iy B COUMIT
2 T !

ey
Peny6nuka Cpouja
Cpnicku GopyM 3a UCTPaXKNBatbe MHHUCTAPCTBO HAYKE,
Y My3WU4KOj neparorvju
.................

TEXHOJIOHIKOI" PA3BOJA H HHOBAILLHJA

29. mehynapoanu Ilegaromku Gpopym ClIEHCKMX YMETHOCTH

My3uuka nmejgaroruja y orjieiajgy cTpyke, Hayke u uspohamrsa —
CaBpeMeHa YYMOHMIIA KA0 MPOCTOP 32 U3paskaBame U HCTPAKNBAbE

29" International Pedagogical Forum of Performing Arts

Music Pedagogy Reflecting Profession, Science, and Performance —
The Contemporary Classroom as a Space for Expression and
Exploration

. _‘Q,,/_ .

ITPOI'PAM
PROGRAMME

23-25. oktobap 2026. / 23-25 October 2026

PexrTopar YauBep3utera ymetHoct y beorpany
Rectorate of the University of Arts in Belgrade

Kocanunhes Benar 29, beorpan / Kosancic¢ev venac 29, Belgrade

@akynret My3uuke ymetHoctu, beorpan 2026.

Faculty of Music, Belgrade 2026




Ierax Cgeuana caya / Conference Hall
Friday
23.10.2026.
15.00 Perncrpauuja yuyecnuka / Registration
16.45 [Mo3apaBHa peu np Cphana Tenapuha, mponekana 3a Hayky @axkynTera My3UdKe YMETHOCTH Y
Bbeorpany
Welcome Speech by Srdan Tepari¢, PhD, Vice Dean for Science, Faculty of Music in Belgrade
[o3npasua peu np Aparane TonopoBuh, meda Karenpe 3a condeho u Mmy3uuky neparorujy Ha
dakynreTy My3udke yMeTHOCTH Y beorpamy
Welcome Speech by Dragana Todorovié, PhD, Chair of the Solfeggio and Music Education
Department, Faculty of Music in Belgrade
17.00 YBogHO npenaBame
Hopu Bapnea
KpasbeBcku mysuuku konen, JlonnoH, Yjenumeno KpameBcTBo
byoyhnocm mysuuxoz obpasosarsa: nepcnekmuge Hayke 0 My3uuKom uzeohaumaey
Keynote Lecture
George Waddell
Royal College of Music, London, United Kingdom
The Future of Music Education: Perspectives from Performance Science
18.30 KoHuepr cryaeHata my3udke negaroruje dakynarera Mmy3udke ymerHoctd y beorpamy
Concert of Music Education Students of Belgrade’s Faculty of Music
19.30 Koxkrea / Cocktail
Cyoora Cseuana caJa / Conference Hall PexTtopcka caja / Rectorate Hall
BRI Cecuja 1/ Session 1 Cecuja 2 / Session 2
24.10-2026. IIpencenasa / Chair [Ipencenasa / Chair
Jparana TonopoBuh / Dragana Todorovi¢ Becna ’)KuskoBuh / Vesna Zivkovic¢
10.00-10.30 | Cenan Ka3zuh, Hepma Xoumuh- Aaexcanapa Muneruh (Cpouja):

Myaa6erosuh 1 Ena Ilnakano (bocna u
XepueropuHa):
[Napagurma y4yema u oy4daBama y condehy

Senad Kazi¢, Nerma HodZi¢-Mulabegovié¢

and Ena Plakalo (Bosnia and Herzegovina):

Paradigm of Learning and Teaching in
Solfeggio

KpearuHu, n3Bohauku U UCTPAKUBAYKU
MOTEHIINjaJl My3W4Ke KOTHUIH]je KOja ce Tpaau
Ha HacTaBu coideha

Aleksandra Mileti¢ (Serbia):

The Creative, Performing and Research
Potential of Musical Cognition Built Through
Solfeggio Lessons




10.30-11.00 | Bypbha ITana3zoray (Cpouja): I'epxapa b. E. Jlok (EcTonuja):
WuTerpucann Moaen My3udkor oopaszoBama y | O MoryhHOCTHMa aHaNM3e KpeaTUBHUX HaYlHA
nporpamy ,,My3HuKa Hajie*: TOBE3UBAHE condeha noap>kaHUX BEIITAYKOM
MY3HYKOT OITICMEaBamba, BOKAIHE HWHTEJIUICHLMjOM HAa HHTETPUCAHUM OCHOBHHUM
Me1aroruje, TeeCHUX MepKycHja u CTy[{jaMa YMETHOCTH, My3HKe U MyITHMEIN]ja
KONICKTHBHOT MySHH1patba Gerhard B. E. Lock (Estonia):
Durda Papazoglu (Serbia): On the Capability of AI-Supported Analysis of
An Integrated Music Education Model in the | Creative Ways of Solfeggio in Integrated Arts,
“Music of Hope” Program: Connecting Music | Music and Multimedia Undergraduate Studies
Literacy, Vocal Pedagogy, Body Percussion,
and Ensemble Music-Making
11.00-11.30 | Marnanena [lepumuh, Haranuja Josuh u1 | Mapuja Kannapesuh (Cpouja):
Xesiena Mapnh (CpoOuja): Meroauuka NpUMeHa KpEaTUBHOCTH Y HACTaBU
Hacraga condeha u dnayre y KOHTEKCTY condeha y PemmyOnumu Cpbuju
MHKITY3HBHOT 00pasoBarsa Marija Kaplarevi¢ (Serbia):
Magdalena Perisi¢, Natalija Jovi¢ and Methodological Application of Creativity in
Helena Mari¢ (Serbia): Solfeggio Teaching in the Republic of Serbia
Teaching Solfeggio and Flute in the Context
of Inclusive Education
11.30-12.00 ITay3a 3a kady / Coffee Break
Cecuja 3 / Session 3 Cecuja 4 / Session 4
[Ipencenasa / Chair [Ipencenasa / Chair
Cenap Ka3uh / Senad Kazi¢ Auexcanapa Muiieruh / Aleksandra Mileti¢
12.00-12.30 | JInauja Huxosmh, F'opaana Epuerosan- Becna ’KuskoBuh (Cpouja):
Jarmuh 1 lyma Ke:xka (XpBarcka): On nepuenuuje A0 10KHUBJbaja: yaora NoKpera
WHTerpanyja naeHTUTETa YUUTEha My3HKE C | Y Pa3B0jy CTUIICKE OCETJBUBOCTH
npoQ)eCHOHATHUM HJCHTUTETOM YUHUTEIha Vesna Zivkovié (Serbia):
Paspeliie HacTane From Perception to Musical Experience: The
Lidija Nikoli¢, Gordana Ercegovac-Jagnji¢ | Role of Movement in Developing Stylistic
and Dunja KeZa (Croatia): Sensitivity
Integration of the Identity of a Music Teacher
with the Identity of a Primary Education
Teacher
12.30-13.00 | Becna Cpaauna (XpBarcka): Harama Byparuh (Cpouja):
Criymame My3UKe Kao IOACTHILAj 3 Y4noHua Kao mpocTop 3a OAroj Joyourespa
JOKMBJbAj, UTPY U CTBAPAJIAILTBO Y MYy3HKe
PaspelHoj HACTABH Natasa Puragi¢ (Serbia):
Vesna Svalina (Croatia): The Classroom as a Space for Nurturing Music
Listening to Music as a Stimulus for Lovers
Experience, Play, and Creativity in Lower
Primary Education
13.00-15.00 ITay3a 3a pyuyax / Lunch Break

Cecuja 5/ Session 5
IIpencenara / Chair
Harama Byparuh / Natasa Duragié¢




15.00-16.00

‘Bypha Ilanazoray, Iujana Onaunh Hukoauh, Pagmuna Kue:xkesuh n Maja MajcropoBuh
(Cpbuja):
Opn putMa 10 aHcamOna: HHTETpUCaHN MOJIET pajia y CaBpeMEHO] MY3HUKOj YYHOHUIH —
paaroHuIa

Durda Papazoglu, Dijana Opaci¢ Nikoli¢, Radmila KneZevi¢ and Maja Majstorovié¢
(Serbia):
From Rhythm to Ensemble: An Integrated Model of Work in the Contemporary Music
Classroom — Workshop

Cecuja 6 / Session 6
[Ipencenasa / Chair
‘Bypha I1anazor.ay / Purda Papazoglu

16.00-17.00

Ma:kena Kamumcka (Ilo/beka):
Temo ka0 My3WYKHd UHCTPYMEHT: pUTaM, TJIac ¥ MOKpeT y Jlamkpo30Boj mpakcu — paJiHOHHIIA

Marzena Kaminska (Poland):
The Body as a Musical Instrument: Rhythm, Voice and Movement in Dalcroze Practice —
Workshop

Cecuja 7 / Session 7
[Ipencenasa / Chair
Ma:kena Kamumcka / Marzena Kaminska

17.00-18.00

Apno Puxrep u I'epxapa b. E. Jlok (EcTonnja):
Acrniexty npoiieca ciio00/IHEe UMIIPOBU3AIIH]E Ka0 capajimbe u3Mel)y My3udapa u rjecaya —
pamuoHuIa

Ardo Richter and Gerhard B. E. Lock (Estonia):
Aspects of the Process of Free Improvisation as Collaboration Between a Musician and Dancers
— Workshop

Henema
Sunday
25.10.2026.

Cseuana caJa / Conference Hall

PexTopcka casa / Rectorate Hall

Cecuja 8 / Session 8
[Ipencenasa / Chair
dymwa Jleypuh Kaprasosuh / Dunja Deuri¢
Kartalovi¢

Cecuja 9 / Session 9
IIpencenasa / Chair
Jesena JlyosbeBuh / Jelena Dubljevié

10.00-10.30

Ma:xena Kamumcka (Ilosbeka):
KpearuBHu nporiec y yMETHUUKHM
npojekruma ,,Forandring — Cognitation” u
,,Le Renouvellement — Suspention” u3
HEPCIICKTHBE COTICTBEHOT HCTPAKUBAA:
u3mely umMnpoBu3zanyje, HHTepIpeTaImje
MOKpETa U MHTEPMEHjaJTHOT paja

Marzena Kaminska (Poland):

The Creative Process in Artistic Projects
“Forandring — Cognitation” and “Le
Renouvellement — Suspention” From the
Perspective of Own Research: Between
Improvisation, Movement Interpretation and
Intermedia Work

Cesma Xagunocmanoray (Typceka):
Hammonanno neBame: neunje necMme u
KyJATYpHO OOJIMKOBaH-€ HAITMOHATHOT
HUAEHTHTETa 01 KacHOI OCMaHCKOT IapCTBa A0
paue Typcke PemyOmke

Selma Haciosmanoglu (Tiirkiye):

Singing the Nation: Children’s Songs and the
Cultural Construction of Citizenship from the
Late Ottoman Empire to the Early Turkish
Republic




10.30-11.00 | Hagnua CnacojeBuh (Cpouja): Cannpa {aouh (Cpouja):
[NMoncTuiaj pa3Boja u3Bohaukux u CaBpeMena My3udKka y9UOHHUIIA Ka0 MPOCTOP
MearoIIKUX KOMITETCHITH]ja KPO3 HACTABY cBeoOyXBaTHOT pa3Boja: umelhy
Mjy3HKIIa WHCTUTYIIHOHAITHUX OKBUPA M O4YBarba
Nadica Spasojevié¢ (Serbia): ayTeHTHIHOT u3pasa buha
Fostering the Development of Teaching and Sandra Dabié¢ (Serbia):
Performance Competencies Through Music The Contemporary Music Classroom as a Space
Education for Comprehensive Development: Between
Institutional Frameworks and Preserving the
Authentic Expression of Being
11.00-11.30 | JoBana baarojesuh (Cpouja): Jamjan Jopuuun (Cpouja):
Kaxko xopcko yuemnihie o6muKyje Onarocrame lamenan kao MeIujyM: KOHTPAITyHKTCKA
MITAJIUX Y CBAKOJHEBHOM JKHBOTY: MTOTEHITUjaJT jJABAHCKOT aHCcaMOi1a y CaBpEMEHO)]
aHTa)KOBAHOCT, aHKCUO3HOCT U MEPUUIUPAHNA | KOMIIO3UTOPCKO] MPAKCH
Ocedurn Damjan Jovicin (Serbia):
Jovana Blagojevi¢ (Serbia): Gamelan as Medium: Contrapuntal Potential of
How Choir Participation Shapes Everyday the Javanese Ensemble in Contemporary
Well-Being in Youth: Engagement, Anxiety, Compositional Practice
and Perceived Benefits
11.30-12.00 ITay3a 3a kagy / Coffee Break
Cecuja 10 / Session 10 Cecnja 11 / Session 11
[Ipencenara / Chair [pencenasa / Chair
JoBana Baarojesuh / Jovana Blagojevié Canpgpa /Iaduh / Sandra Dabié
12.00-12.30 | Jeaena Ay6/beBuh v Jbubana Bojkuh Mapko Becuh 1 Munena IlerpoBuh
(Cpomnja): (CpbOuja):
Teopuja My3uKe — reHe3a HaCTaBHOT KommaparueHa aHamm3a eMOIIMOHATHE
npeaMeTa y CMCTEMCKOM MY3HUYKOM OCETJBbMBOCTH My3HUYapa, HEMYy3nu4dapa u
obpaszopamy y CpOuju My3u4apa-aMarepa: MUIoT CTyr]ja
Jelena Dubljevi¢ and Ljiljana Vojkié Marko Vesi¢ and Milena Petrovi¢ (Serbia):
(Serbia): Comparative Analysis of Emotional Sensitivity
Theory of Music — the Genesis of a Teaching | in Musicians, Non-Musicians, and Amateur
Subject within Systemic Music Education in | Musicians: A Pilot Study
Serbia
12.30-13.00 | Jumutap Hunos (CA/l): dymwa [deypuh Kaprasosuh u Muiiena
CII0XXEHOCT XapMOHCKOT JTUKTaTa Herposuh (Cpouja):
Dimitar Ninov (USA): Bpennoct hopmaHaTa nmpu roBopy U neBamy

The Intricacies of Harmonic Dictation

KOJI CTyZIeHaTa My3HUKe

Dunja Deuri¢ Kartalovi¢ and Milena Petrovié¢
(Serbia):

Formant Values in Speech and Singing Among
Music Students




13.00-15.00

Ilay3a 3a pyuyak / Lunch Break

Cecuja 12 / Session 12
IIpencenasa / Chair
Hapuna CnacojeBuh / Nadica Spasojevi¢

15.00-16.00

Bepa MuaankoBuh (Cpouja):
Ilemgaroruja cTBapanamrsa: o 3MajeBOT CTUXA JI0 JIeUHje KOMIIO3UIIH]je — PaIHOHHUIIA

Vera Milankovi¢ (Serbia):
The Pedagogy of Creativity: From Zmaj’s Verse to Children’s Composition —
Workshop

Cecuja 13 / Session 13
[Mpencenasa / Chair
Mapxko Becuh / Marko Vesi¢

16.00-17.00

Bepa Llapuna (Cpouja):
[Menaroruja n3Bohema: o eurje KOMIIO3UIIM]E 10 CIIEHCKE HHTEPIPETAINjE — PAJUOHHIIA

Vera Carina (Serbia):
Performance Pedagogy: From Children’s Composition to Stage Interpretation — Workshop

17.00-17.30

ITay3a 3a kagy / Coffee Break

17.30-18.30

Okpyriu €10, 3aBpIIHA JUCKYCHja U 3aTBapame /
Round Table, Concluding Discussion, and Closing




