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ITIporpamcku opdop

Mp Bepa Mmunankosuh, ®@akynarer Mysuuke yMETHOCTM, YHUBEP3UTET
ymetHOoCcTH Y Beorpany, Cpduja; mp Hagexxma Mocycosa, MV CARHY, Beorpag,
Cpduja; mp Munena Ilerposuh, ®akynrer My3uuke yMETHOCTY, YHMBEP3UTET
ymerHoctn y beorpany, Cpduja; ap Amexcanmpa Munernh, Paxynrer mysmuxe
YMETHOCTH, YHMBep3uTeT yMeTHocTH Yy beorpamy, Cpduja; ap dparana
Topoposuh, ®akynrer Mysmuke yMeTHOCTM, YHMBEP3UTET YMETHOCTU Y
Beorpapy, Cpduja; mp VIBana Xpnka Bemkoman, daxynrer Mysuduke
YMETHOCTH, YHMBEp3UTeT yMeTHocTu y Beorpamy, Cpduja; mp Bmanka
borynosuh, ®akynter Mys3suuke YMEeTHOCTH, YHUBEP3UTET YMETHOCTU Y
Beorpany, Cpduja; mp 3opan Bokanmh, Qakynrrer Mysuuke ymMeTHOCTH,
YuuBepsurer ymerHoctu y Beorpany, Cpduja; ap Amekcangpa Crommh,
dakynrer 3a odpasoBame yuuTe/ba U BacIuUTava, YHUBep3uTeT y beorpany,
Cpduja; mp [Jpararn Amxosuh, IlpaBociaBHu dorocmoBcku ¢akynrer,
Yuusepsurer y Beorpany, Cpduja; ap Muxammo Anrosuh, Ounosodckn
¢daxynrer, Yausepsurer y Humy, Cpduja; mp Ilerap Mmmh, Pakynrer
YMETHOCTM, YHMBep3uTeT y IIpMINTMHU ca IpUMBpEeMEHUM CEOMIITEM Y
Kocosckoj Mutposuuu, Cpduja; ap Cama ITasrosuh, Axagemuja yMje THOCTH,
YuuBepsutet y bawoj JIyiu, Perrydnnka Cpricka; ap Cenan Kasuh, Mysuuka
akagemuja, YHuBepsuteT y CapajeBy, bocna n Xepuerosuna; ap Bempana
Mapxkosuh, Mysnuka akafgemuja, Yausepsuter LipHe Tope, Lpna Topa; ap
Bpanka Porap Ilanme, Mysnuka akajemuja, YHuBepsuter y JbydmaHu,
Crnosennja; ip Becna CBanuna, Qakynrer 3a BacmuTHe 1 00pasoBHE HayKe,
YHusepsutet Jocumna Jypja lltpocMajepa, XpBatcka; Ap Caduna Bupymun,
Mysuuka akagemuja, Yausepsuret Jypja Jodpuie y ITynu, XpBarcka; Ap AHKa
Cumuon, GakynTeT 3a ICUXO/IOTUjy U 0dpa3oBHe HayKe, YHUBep3auteT bedelr-
bomaj y Knyx-Hamokn, Pymynuja; mp Maxena Kammncka, Mysnuuka
akagemuja ,Cranucnas Momyiko® y [namcky, Ilomcka; gp VIsong Manmdepr,
Yuusepsurer y Ilorcpamy, Hemauxka; ap Akcen Ilerpu-Ilpajc, Yausepsurer
3a Mysuky u mssBobauke ymeTHocTu y bBeuy, Ayctpuja; mp EBanremoc
Xumonnpec, VIHcTuTyT 32 00pasoBame y JIOHIOHY, YjennmbeHO KPa/beBCTBO;
np Ipejam Bemy, VHcTHTYT 32 00pasoBatbe y JIOHIOHY, YjenibeHO KPa/beBCTBO

Program Committee

Vera Milankovi¢, MSc, Faculty of Music, University of Arts in Belgrade, Serbia;
Nadezda Mosusova, PhD, MI SASA, Belgrade, Serbia; Milena Petrovi¢, PhD,
Faculty of Music, University of Arts in Belgrade, Serbia; Aleksandra Mileti¢,
PhD, Faculty of Music, University of Arts in Belgrade, Serbia; Dragana
Todorovi¢, PhD, Faculty of Music, University of Arts in Belgrade, Serbia; Ivana
Hrpka Veskovac, PhD, Faculty of Music, University of Arts in Belgrade, Serbia;
Blanka Bogunovi¢, PhD, Faculty of Music, University of Arts in Belgrade,
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Serbia; Zoran Bozani¢, PhD, Faculty of Music, University of Arts in Belgrade,
Serbia; Aleksandra Stosi¢, PhD, Faculty of Teacher Education, University of
Belgrade, Serbia; Dragan Askovi¢, PhD, Orthodox Theological Faculty,
University of Belgrade, Serbia; Mihailo Antovi¢, PhD, Faculty of Philosophy,
University of Nis, Serbia; Petar Ili¢, PhD, Faculty of Arts, University of Pristina
(temporarily in Kosovska Mitrovica), Serbia; Sasa Pavlovi¢, PhD, Academy of
Arts, University of Banja Luka, Republika Srpska; Senad Kazi¢, PhD, Academy
of Music, University of Sarajevo, Bosnia and Herzegovina; Vedrana Markovic¢,
PhD, Music Academy, University of Montenegro, Montenegro; Branka Rotar
Pance, PhD, Academy of Music, University of Ljubljana, Slovenia; Vesna
Svalina, PhD, Faculty of Education, Josip Juraj Strossmayer University of
Osijek, Croatia; Sabina Vidulin, PhD, Academy of Music, Juraj Dobrila
University in Pula, Croatia; Anca Simion, PhD, Faculty of Psychology and
Educational Science, Babes-Bolyai University in Cluj-Napoca, Romania;
Marzena Kaminska, PhD, Stanistaw Moniuszko Academy of Music in Gdansk,
Poland; Isolde Malmberg, PhD, University of Potsdam, Germany; Axel Petri-
Preis, PhD, University of Music and Performing Arts Vienna, Austria; Evangelos
Himonides, PhD, Institute of Education, UCL, UK; Graham Welch, PhD,
Institute of Education, UCL, UK

OpraHusanuonu ogdop

ap Munena IlerpoBuh, @akynreT My3udke yMeTHOCTH, YHUBEP3UTET yMeT-
Hoctu y Beorpany, Cpduja; gp Amekcanapa Muneruh, Qaxynrer mysuuke
YMETHOCTY, YHMBep3uTeT yMeTHocTH Yy beorpamy, Cpduja; ap parana
Togoposuh, ®akynTeT Mysmuke yMeTHOCTU, YHMBEP3UTET YMETHOCTU Y
Beorpany, Cpduja; mp Amexcangpa KosaueBmh Bpankosuh, ®Pakynrer
My3M4Ke YMETHOCTM, YHUBep3uTeT yMeTHOCTH y Beorpaxy, Cpduja; mp
Canppa Jaduh, PakynreT Mysnuke yMeTHOCTH, YHMBEP3UTET YMETHOCTH Y
Beorpany, Cpduja; mcp Capa CasoBuh, ®axynrer Mysnuuke yMeTHOCTIH,
YuuBepsuteT ymeTHOCTH Y Beorpany, Cpduja

Organizing Committee

Milena Petrovi¢, PhD, Faculty of Music, University of Arts in Belgrade, Serbia;
Aleksandra Mileti¢, PhD, Faculty of Music, University of Arts in Belgrade,
Serbia; Dragana Todorovi¢, PhD, Faculty of Music, University of Arts in
Belgrade, Serbia; Aleksandra Kovacevi¢ Brankovi¢, PhD, Faculty of Music,
University of Arts in Belgrade, Serbia; Sandra Dabi¢, MsC, Faculty of Music,
University of Arts in Belgrade, Serbia; Sara Savovi¢, MA, Faculty of Music,
University of Arts in Belgrade, Serbia



ITPOI'PAM / PROGRAMME

ITerak
Friday
23. 10. 2026.

Cseuana cama / Conference Hall

15.00

Perucrpanuja yyecanka / Registration

16.45

[TosppasHa peu fp Cphana Tenapuha, npopexana 3a Hayky
QakynTera MysudKe yMETHOCTHU Y beorpany

Welcome Speech by Srdan Tepari¢, PhD, Vice Dean for Science,
Faculty of Music in Belgrade

ITosppasua peu ap JIparane Togoposuh, meda Karenpe 3a
condebho u mysuuky nepgarorrjy Ha PakynreTy MysudKe
ymeTHOCTH y Beorpany
Welcome Speech by Dragana Todorovi¢, PhD, Chair of the
Solfeggio and Music Education Department,
Faculty of Music in Belgrade

17.00

YBopgHO npenaBame
Ilopu Bapen
Kpamescku mysuukn xonery, JIonnon, Yienumeno KpamescTso
bBygyhnocta mysuukoi odpasosarba: tiepciieKiiiuse Hayke o
MY3UHKOM U360HAUTTEY
Keynote Lecture
George Waddell
Royal College of Music, London, United Kingdom

The Future of Music Education: Perspectives from Performance
Science

18.30

Konnepr crynenara mysuuke negaroruje @akynrera Mysudke
yMeTHOCTU y beorpany
Concert of Music Education Students of Belgrade’s Faculty of
Music

19.30

Kokren / Cocktail
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Cseuana cama / Conference

Pexropcka cama / Rectorate Hall

Hall
SCyﬁoTa Cecmja 1/ Session 1 Cecnja 2 / Session 2
aturday ] )
24. 10. 2026. ITpencenasa / Chair ITpencenasa / Chair
Oparana Togoposuh / Becna JKuskoBuh / Vesna
Dragana Todorovi¢ Zivkovié
Cenap Kasuh, Hepma Anexcangpa Muneruh (Cpduja):
XOI'II/Ih-My)IaﬁeI‘OBI/lh u Ena eraTI/IBHI/I, Mggobaq}(y[ n
Inakano (bocua u VICTP@KMBAYKM [OTEHLMjaT
Xepueropuna): My3M4Ke KOTHUIIMje KOja ce rpaju
[Tapapurma yuemwa u Ha HactaBu condeba
10.00-10.30 |TOy4aBamba y condehy Aleksandra Miletié¢ (Serbia):
Senad Kazi¢, Nerma HodZi¢- | The Creative, Performing and
Mulabegovi¢ and Ena Plakalo | Research Potential of Musical
(Bosnia and Herzegovina): | Cognition Built Through
Paradigm of Learning and Solfeggio Lessons
Teaching in Solfeggio
Bypba ITanasorny (Cpduja): |Iepxapp b. E. JIok (Ecronuja):
Wurerpucanm mopen O moryhHocTuMa aHanmM3e
My3HWYKOT 0dpa3oBama y KpeaTVBHMX HauMHa condebha
nporpamy ,Mysuka Haze“: MOAP>KAHNX BEIITAYKOM
HIOBE3MBabe MY3UYKOT VHTEIUTEHI[MjOM Ha
OIIIICMeraBarba, BOKAIHe MHTETPYCAHUM OCHOBHUM
Tefjaroruje, TenecHux CTyAMjaMa YMETHOCTH, MY3JKe 1
IIEPKyCHja U KOJIEKTUMBHOT MYITUMENN]ja
10.30-11.00 | Mysuiwiparba Gerhard B. E. Lock (Estonia):

Durda Papazoglu (Serbia):
An Integrated Music
Education Model in the
“Music of Hope” Program:
Connecting Music Literacy,
Vocal Pedagogy, Body
Percussion, and Ensemble
Music-Making

On the Capability of AI-
Supported Analysis of Creative
Ways of Solfeggio in Integrated
Arts, Music and Multimedia
Undergraduate Studies
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Marpganena Iepumnh,
Haranuja JoBuh u Xenena
Mapwuh (Cpduja):

HactaBa congebha u pnayre y
KOHTEKCTY VHK/Ty3MBHOT

Mapuja Kannapesuh (Cpduja):
Meropyyka npuMeHa
KpeaTUBHOCTY Y HacTaBu condebha
y Penrydmuum Cpduju

Marija Kaplarevi¢ (Serbia):

11.00-11.30 odpasosarsa L 3 Methodological Application of
Magdalena Perisi¢, Natalija | Creativity in Solfeggio Teaching in
Jovi¢ and Helena Mari¢ the Republic of Serbia
(Serbia):
Teaching Solfeggio and Flute
in the Context of Inclusive
Education
11.30-12.00 ITaysa 3a xady / Coffee Break
Cecnja 3 / Session 3 (rZIecn] ) Se/ss(lz(})ln.4
Ipencenasa / Chair A pencenaB;[ alrh/
. nekcangpa MuneTn
Cenap Kasuh / Senad Kazi¢ Aleksandra Mileti¢
JInpuja Huxonuh, Topgana | Becna JKuskosuh (Cpduja):
Epuerosan-Jarmuh n lymwa | O nepueniuje 1o m0xuB/baja:
Kexa (XpBarcka): yaora moKpeTa y pasBojy CTUJICKE
Murerpanuja ngeHTnrera OCET/bUBOCTU
yuuTepa Mysuke ¢ Vesna Zivkovi¢ (Serbia):
mpodecHonanHiM From Perception to Musical
VIACHTIITETOM yHITeba Experience: The Role of
12.00-12.30 |PaspefiHe HacTaBe

Lidija Nikoli¢, Gordana
Ercegovac-Jagnji¢ and Dunja
Keza (Croatia):

Integration of the Identity of a
Music Teacher with the
Identity of a Primary
Education Teacher

Movement in Developing Stylistic
Sensitivity
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12.30-13.00

Becna Ceannna (XpBarcka): |Harama Byparuh (Cpduja):
Crnymame My3uKe Kao YumoHmIa Kao MpocTop 3a Ofiroj
HOZICTHLIA] 32 JOXKMBIbAj, UTPY |/byOUTE/ha MY3UKe

U CTBApasalliTBO y PaspefHoj
HacTaBU

Natasa Puragic (Serbia):
The Classroom as a Space for
Vesna Svalina (Croatia): Nurturing Music Lovers
Listening to Music as a
Stimulus for Experience, Play,
and Creativity in Lower
Primary Education

13.00-15.00

ITaysa 3a pyyak / Lunch Break

Cecnja 5 / Session 5
[Tpencemasa / Chair
Harama Hyparuh / Natasa Puragi¢

15.00-16.00

Bypha ITanasorny, Jujana Onaunh Hukonuh, Pagmuna

Knexxesuh 1 Maja Majcroposuh (Cpduja):

Ox puTMa Ko aHcaMdra: MHTErPUCAHM MO Pafia y CaBpPeMeHOj

MY3UYKOj YIMOHUIIM — PaiYIOHUIIA
DPurda Papazoglu, Dijana Opaci¢ Nikoli¢, Radmila Knezevi¢
and Maja Majstorovic¢ (Serbia):

From Rhythm to Ensemble: An Integrated Model of Work in the

Contemporary Music Classroom — Workshop

Cecnja 6 / Session 6
[Tpencemasa / Chair
Hypba Ilanasorny / Purda Papazoglu

16.00-17.00

Maskena Kamumcka (ITomcka):
Temo ka0 My3MYKYM MHCTPYMEHT: PUTAM, [7IaC U IIOKPeT ¥
HanmKpo30B0Oj IpaKcyu — pagoHNIA
Marzena Kaminska (Poland):
The Body as a Musical Instrument: Rhythm, Voice and Movement
in Dalcroze Practice -
Workshop
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Cecnja 7 / Session 7
ITpencenasa / Chair
Maskena Kamumbcka / Marzena Kaminska

Appo Puxrep u Iepxapp b. E. Jlok (Ecronmnja):
AcniexTn mporieca cnodofHe UMIIPOBHU3alyje Kao capane usMmehy
My3u4apa ¥ [recava —pajuoHna

17.00-18.00 Ardo Richter and Gerhard B. E. Lock (Estonia):
Aspects of the Process of Free Improvisation as Collaboration
Between a Musician and Dancers - Workshop

fi
(CEGTRERR ) (GO a3 Pexrtopcka cana / Rectorate Hall

Hall
Hepempa . . . .
Sunday Cecnja 8 / Session 8 Cecnja 9 / Session 9
25. 10. 2026. [Tpencemasa / Chair [Tpencemasa / Chair
Oymwa Oeypuh Kapramosuh / Jenena [ydpeBuh / Jelena
Dunja Deuri¢ Kartalovi¢ Dubljevi¢
Maskena Kamumcka Cenma XagmocMaHoOITy
(ITorbcka): (Typcka):
Kpeatusnu npouec y Hanmonanno nesame: neunje
YMETHUYKUM IPOjeKTIMa mecMe 1 KyITYPHO OONMKOBambe
»Forandring — Cognitation” n | HaIOHATHOT UAEHTUTETA Off
,Le Renouvellement — KacHor OCMaHCKOT 1IapCTBa I0
Suspention” us mepcuektuse | pane Typcke Penyduxe
COMCTBEHOT NCTPKIBAIHA: Selma Haciosmanoglu (Tiirkiye):
usmeby VIMITPOBHSALT)E, Singing the Nation: Children’s
10.00-10.30 VIHTEPIPETAII)E MOKpeTa i Songs and the Cultural

VIHTCPMEAMJATHOT pajia Construction of Citizenship from

Marzena Kaminska (Poland): | the Late Ottoman Empire to the
The Creative Process in Artis- | Early Turkish Republic

tic Projects “Forandring —
Cognitation” and “Le Renou-
vellement — Suspention” From
the Perspective of Own Re-
search: Between Improvisa-
tion, Movement Interpretation
and Intermedia Work

10
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Hapuna CriacojeBuh
(Cpduja):

ITopcTunaj passoja
13BOauKUX U MeJaromkKmx
KOMIIETEHIIMja KPO3 HACTABY
Mjy3UKIIa

Nadica Spasojevi¢ (Serbia):

Canppa JJaduh (Cpduja):
CaBpeMeHa My3IYKa YIMOHULIA
Ka0 IPOCTOP CBEOOYXBAaTHOT
pasBoja: uameby
VHCTUTYLUVOHA/IHMX OKBYIpa "

OYyBama ay TEHTHMYHOT 13pasa
duha

10.30-11.00
Fostering the Development of |Sandra Dabi¢ (Serbia):
Teaching and Performance The Contemporary Music
Competencies Through Music | Classroom as a Space for
Education Comprehensive Development:
Between Institutional Frameworks
and Preserving the Authentic
Expression of Being
Josana Brnarojesuh (Cpduja): | Jamjan Josuuun (Cpduja):
Kako xopcko yuemhe TaMenaH Kao MemujyMm:
odmuKyje dnarocrame MIATUX KOHTPAIIYHKTCKJ TOTEHIVja/T
Y CBaKO[THEBHOM >XMBOTY: jaBaHCKOT aHCcaMOJIa y caBpeMeHOj
AHTa>KOBAaHOCT, aHKCMMO3HOCT KOMHOSI/ITOPCKOj IIpaKCcu
11.00-11.30 M mepuunMpan dexeurit Damjan Jovicin (Serbia):

Jovana Blagojevi¢ (Serbia):
How Choir Participation
Shapes Everyday Well-Being
in Youth: Engagement,
Anxiety, and Perceived
Benefits

Gamelan as Medium:
Contrapuntal Potential of the
Javanese Ensemble in
Contemporary Compositional
Practice

11
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11.30-12.00 ITaysa 3a xady / Coffee Break
Cecuja 10/ Sessmn.lo Cecmnja 11 / Session 11
Hpe,ucena.Ba /Ui [Tpencemasa / Chair
Josana braroj ?Bm.r,l /Jovana Canpgpa Jaduh / Sandra Dabid
Blagojevi¢
Jenena [Iydmesuh u Jbupana | Mapko Becuh u Munena
Bojkuh (Cpdwuja): Ierposuh (Cpduja):
Teopuja Mysuke — renesa KommaparuBHa ananusa
HaCTaBHOT IIpefMeTa y €MOL[VIOHA/IHE OCET/bUBOCTH
CUCTEMCKOM MY3MYKOM Mysudapa, HeMy3u4dapa u
odpazoBamwy y Cpdujn My3n4apa-amaTepa: IuIoT
12.00-12.30 |Jelena Dubljevi¢ and Ljiljana | “TY#"3
Vojki¢ (Serbia): Marko Vesi¢ and Milena Petrovic¢
Theory of Music - the Genesis | (Serbia):
of a Teaching Subject within | Comparative Analysis of
Systemic Music Education in | Emotional Sensitivity in
Serbia Musicians, Non-Musicians, and
Amateur Musicians: A Pilot Study
IOumunrap Hunos (CAT): Hyma Jeypuh Kapramosuh n
CO>XeHOCT XapMOHCKOT Munena Ilerposuh (Cpduja):
IMKTaTa Bpennoctu popmanara npu
Dimitar Ninov (USA): TOBOPY U IeBaiby KOR CTy/eHaTa
12.30-13.00 | The Intricacies of Harmonic | MY3"K€

Dictation

Dunja Deuri¢ Kartalovi¢ and
Milena Petrovi¢ (Serbia):
Formant Values in Speech and
Singing Among Music Students

12
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13.00-15.00

ITaysa 3a pyyak / Lunch Break

Cecnja 12 / Session 12
ITpencenasa / Chair
Hapyuna CriacojeBuh / Nadica Spasojevi¢

15.00-16.00

Bepa Munankosuh (Cpduja):
I[lemaroruja cTBapanamrsa: of, 3MajeBoT CTUXa [0 fieunje
KOMIIO3MLij€ — paJiOHNIa

Vera Milankovic¢ (Serbia):
The Pedagogy of Creativity: From Zmaj’s Verse to Children’s
Composition —
Workshop

Cecnja 13 / Session 13
ITpencenasa / Chair
Mapxko Becnh / Marko Vesi¢

16.00-17.00

Bepa ITapuna (Cpduja):
ITeparoruja nsBohema: of gednje KOMIIO3ULIMje O CLIEHCKeE
MHTepIIpeTanyje — pafMoHnIa
Vera Carina (Serbia):
Performance Pedagogy: From Children’s Composition to Stage
Interpretation — Workshop

17.00-17.30

ITaysa 3a xady / Coffee Break

17.30-18.30

OKpyru cro, 3aBpIlIHA JUCKYCHja U 3aTBapae /
Round Table, Concluding Discussion, and Closing

13
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CATIPIKAJ
CONTENT

KOHIEIITU 1 MTHOBAIIMJE Y CABPEMEHO] COJI®EHO YUYMOHUIIN /
CONCEPTS AND INNOVATIONS IN CONTEMPORARY SOLFEGGIO
CLASSROOM

Cenap Kasuh, Hepma Xonmh-Mynaderosuh un Ena ITnakano

[Tapagurma yuerma 1 MOy4aBama ¥ COMPEDY .o 20
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Iapaguima yuerva u tioyuasatrea y congehy

Cenap Kasuh!, Hepma Xoyuh-Mynaderosuh? n Ena Ilnakano?

Mysuuka akagemuja, Yausepsuret y Capajeny, bocna n Xepuerosnuna
senad.kazic@mas.unsa.ba; nerma.hodzic-mulabegovic@mas.unsa.ba; ena.
brdar-plakalo@mas.unsa.ba

Teopetiicka dasa
»Moj yunurte/p YKockeH HMKaJ Huje Bjexkdao WM MCIMCUBAO MY3UKY,
aJIv je ¥ TIopefi Tora y KpaTKOM BpeMeHy CTBapao nepdeKTHe My3udape
. TIOY4aBao je Y HEKOJIIMKO PUjedM 3a BpUjeMe CaMOr IIjeBama Kpos3
BjexOe ¥ NMpaKTUIMpame ... Kafla 81 BUAMO Ia HEKM CTYfleHT uBpiuhe
u3pacTa y IjeBamy rnocrajehn crocodaH jja ce jacHo n3pasu u njesajyhu
YKpallleHO ca TeKCTOM Ha IIPaBOM MjecTy, OH OU mbeMy 0djacHMO caBp-
IIeHe 1 HecaBplIeHe KOHCOHAHIIE U HauMHe TjeBalba KOHTPAITyHKTa Ha
KopanHy Menoaujy. OBako je cpenytoM 16. Bexa (Compendium musices
descriptum) 3ammcao A. Iletut Kokmmko ommcyjyhm momyky Bemmkor
Kockena ge Ilpea. CroTMHaMa rofgyHa paHuje 1 KacHMje of OBOT JO-
rahaja, cBe o maHac, ocroje pedepeHTHE TayKe KOje CBefjoue O Imapa-
AUTMM y4era ¥ Ioy4aBama HeKIX MY3MYKIX e/leMeHaTa KOjy Cy laHac
odyxsahenn HactaBoM condebha. Hekap cy oHe 3anuBipyjyhe kpeaTuBHe
¥l MHOBAaTUBHe, HeKaJ| IPUINYHO CTepeOTHIIHe 1 pazodapasajyhe. To
flaHac OTBapa MocedHO 3HaYajHA NNTaba Y TPEHYTKY HEBEPOBATHOT
TEXHOJIOIIKOT HaIIpeTKa KaJj je TeIko npensubaTu 1o kakse ncxope
u Kap ce unHMMO deciomohHuma npep dnckom dynyhuourhy. Moxpa
he nmpoxox kpo3 npomtocT momohn ja pasymMeMo CaflalllboCT U TIOKY-
IIAMO PAIMIOHATHO JOHOCUTH OfIyKe Ipef BpaTMMa e-y4MOHUIA U
LMS nmnardopmu, n3noxeHn ,,0eHepUTy  AUTUTATHUX YIOEHUKA U Y
KOHAYHUIIM TeHepaTuBHMX Al amaTa.

Humesu

ITpoxopoM Kpo3 cadyyBaHe, a BEpOBaTHO MHOTe Off IbUX 11 3ad0paBJbeHe,
IPYCTYTIe OTBOPUTYU AUCKYCHjy O JAHAIIHO]j ITAPaUTMI YIeha I 110y -
JaBama y condeby Kkpos npusmy negaroruje, HCUXOJIOTHje, T1a U €THKE.

1 ORCID ID 0000-0002-8227-910X
2 ORCID ID 0000-0002-2137-383X
3 ORCID ID 0000-0001-8413-2577
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Jotipuroc ucitipaxusearoa

ITopcrahn Ha mpoMuIIbakbe U CaMOeBaTyalijy y T3B. KOHIENITY 3/1aT-
HOT KpyTa: ITa, KaKOo, 3aIlITO.

Mmianuxayuje
Y cmydajy yclienirHe KOMyHMKalMje ¥ MOTHBAIMje 3a JUCKYCHUjy Moryhe
Cy IO3UTUBHE UMIIIMKALIKje.

Kibyune peun: ucropuja u npakca condeba

Paradigm of Learning and Teaching in Solfeggio

Senad Kazi¢!, Nerma Hodzi¢-Mulabegovi¢? and Ena Plakalo?
Academy of Music, University of Sarajevo, Bosnia and Herzegovina
senad.kazic@mas.unsa.ba; nerma.hodzic-mulabegovic@mas.unsa.ba; ena.
brdar-plakalo@mas.unsa.ba

Theoretical background

“My teacher, Josquin des Prez, never rehearsed or wrote out any music,
yet in a short time made perfect musicians ... he taught precepts in a few
words at the same time as singing through exercise and practice ...
When he had seen his students firmly grounded in singing, able to pro-
nounce neatly, to sing ornately and to put the text in the correct place,
he taught them the perfect and imperfect types of consonances and the
manner of singing counterpoint on plainchant with these types” This
was written in the mid-16th century by A. Petit Coclico (Compendium
musices descriptum) in his description of the teaching of the great Jos-
quin des Prez. Hundreds of years before and after this event, up to the
present day, there are reference points that testify to the paradigm of
learning and teaching musical elements that are included in solfeggio
teaching today. Sometimes they are amazingly creative and innovative,
sometimes quite stereotypical and disappointing. This raises particularly
important questions today at a time of incredible technological progress
when it is difficult to predict any outcomes and when we seem helpless
in the face of the near future. Perhaps a walk through the past will help

1 ORCID ID 0000-0002-8227-910X
2 ORCID ID 0000-0002-2137-383X
3 ORCID ID 0000-0001-8413-2577
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us understand the present and try to make rational decisions at the gates
of e-classrooms and LMS platforms, exposed to the “benefit” of digital
textbooks and ultimately generative Al tools.

Aims

The aim is to open a discussion about today’s paradigm of learning and
teaching in solfeggio through the prism of pedagogy, psychology, and
ethics by examining preserved, and probably many forgotten, ap-
proaches.

Contribution

To encourage reflection and self-evaluation within the so-called Golden
Circle concept: what, how, why.

Implications
Successful communication and motivation for discussion may have pos-
itive implications.

Keywords: history and practice of solfeggio
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Kpeattiustu, uzéohauxu u ucitipaxueauxu ioiieHyujan my3uuxe
KoIHUYuje Koja ce ipagu Ha Haciasu congpeha

Anexkcanpgpa Muneruh!

dakynrer MysuuKe yMETHOCTH, YHUBep3UTeT yMeTHOCTH y beorpany, Cpduja
miletics@gmail.com

Teopetiicka dasa

Y nHacraBu condebha HajTexe je HOCTaBUTU TOHCKe BUCHHE U TPajamba, a
3aTVM TIOKPEHYTH CBe PACIONIOXKIBE pecypce Jja ce HOCTUTHE CII0Ccod-
HOCT IIpeTBapama HOTHOT TEKCTa Y 3BYK, TAKO LITO Ce IPETXOfIHO 4Yyje,
OfIHOCHO TIPEIO3Ha y cedu, M 0OpHYTO, CIIOCOOHOCT Jja Ce Cac/lyIlaHu
METIOZIMjCKY TOK 3aMUC/M M TayHO 3anuiue. OBaj CI0>XeHM IIPOIiec oIle-
PalMOHAIM30BaH je y MIKOJICKMM MHCTUTYLIMjaMa KpO3 INJAAKTUIKO-Me-
TOAMYKO OCTBapMBalbe Iporpama y KojeM Cy IpefCTaB/beHy CafipKajul y
OKBUPY 0O/1aCTH, @ eBalyupaH KpO3 UCXOJe — CTeYeHa 3Hamba, CII0Cod-
HOCTH U BEIITUHe y4eHMKa. Tpaxxehn onTiManHy MeTOAVYKY My, My-
3MYKM [TefJaror OPraHM3yje HaCTaBHU IMPOLEC Y KOjeM YIE€HUIIV AKTUBHO
Y4eCTBYjy y My3U4IKOM TOKY Ja OU ce My3U4KM ONMMCMEHWIN Vi PasBYJIN
MYy3U4YKe CIIOCOOHOCTM M BELITVHE. Y3 CTHUIIamkhe CTIOCOOHOCTH Carilefia-
Balba I Pa3yMeBaiba My3MYKOT TOKa I IherOBe PENpOAYKIMje YCMEHNM
VIV TIMCMEHMUM ITyTeM, OHaj TEIKO MEPJbUBH, /I KJbyYHM JI€0 HacTaB-
HOT IIpolleca IIpeficTaB/ba PasBijarbe KpeaTMBHOCTU ¥ CHAXKHO MOJICTH-
Ilalbe KOHATMBHO-adeKTUBHe cepe yueHNKa. Y TeXbI a ce odesdenn
MOTMBALMja ¥ MTHCIIMPALMja KOja BOIM Y KpeaTUBHOCT, @ MaTepUjanusyje
Ce CTBapaslalliTBOM, YYMOHNIIA MOXe IIOCTaTy MECTO Ifie Ce TOfCTIYE
VICTP)XMBAYKN AYX, a CTedeHe My3W4Ke cocodHoCcTu Haporpabyjy y
BIJIOBE KpeaTMBHOT My3JMUKOT U3pakaBaba.

Humesu

IInbeBn pajia Cy fa ce IPMKaKy KpeaTMBHU HPYUCTYIM HACTABY COJ-
¢eba xoju mopcTUYy KOHATUBHO-a(heKTUBHY Cepy yUeHUKA U yTUIy
Ha IIeJIOBUT MY3MYKN Pa3BOj yIEHUKA, 3aTVIM JJa Ce YKa)kKe Ha Pas/uKy
usMehy Hactase condeha u BaHHaCTaBHUX aKTMBHOCTH KOjlIMa je CO-
¢debho dasuyna mnardopma u, Ha Kpajy, Aa ce yKake Ha ofHOC condeba
¥ BaHHACTABHNX aKTMBHOCTY, Ha MOTyhHOCTM MHTerpaiyje u mpo-
dreme 3aMar/puBama rpaHNIa.

1 ORCID ID 0000-0003-4585-0802
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Houpuroc ucitipaxusarba

Ha 0cHOBY KOHKpeTHMX IIpuMepa U3 ABafjeCeTOrOfNIIbe pakce duhe
npuKazaHe MOryhHOCTM MHTerpanyje KpeaTuBHIX, U3BODAUKIUX 1 WC-
TPKMBAYKIX MOJie/la HACTAaBHMX aKTUBHOCTM 4Mja Cy II0a3Ha OCHOBA
My3H14Ke CHOCOOHOCTH CTedeHe Ha HacTaBu condeba, a koje cy ce aptu-
Ky/Iycajie Kpo3 n3BobhaITBo, CTBApaNaLITBO I MCTPAXKMBAbE.

Mmianuxayuje

Vimnnkanuje ce ornefajy y MHTETpallMj/ pe3y/aTaTa U cCa3Harba IIPOC-
TEK/IMX U3 KPeaTVBHUX, M3BODAYKIX 1 MCTPAKMBAYKIX MOJIe/Ia HACTaB-
HUX aKTMBHOCTM Yy OKBUpY HacTaBe condeha mmm oHmx koju cy
IPONCTEKIN U3 HacTaBe condeha y mocTraBKy IOYETHOT MY3MYKOT
omnMcMemwaBama y OKBUPY nipeamerta Ilegaiouike cmepHuye Haciiase my-
3uuxe ducmenociliu Ha Gaxynrery Mysndke yMeTHOCTH y Beorpapy.

Kbyune peun: HacTaBa condeba, KpeaTMBHOCT, CTBapalalTBO, MY-
3MYKO M3pa)kaBarbe, CTPyYHa I HayYHa apTUKY/Ialyja IpaKce

The Creative, Performing and Research Potential of Musical
Cognition Built Through Solfeggio Lessons

Aleksandra Miletié!

Faculty of Music, University of Arts in Belgrade, Serbia
miletics@gmail.com

Theoretical background

In teaching solfeggio, the most difficult task is to set pitches and dura-
tions and then to activate all available resources to develop the ability to
convert musical text into sound, first by hearing it, that is, by recognizing
it internally, and, conversely, the ability to imagine and accurately write
down a melodic flow that has been heard. This complex process is op-
erationalized in school institutions through the didactic and methodical
implementation of the program, in which the contents within the field
are presented and evaluated through the outcomes - the acquired knowl-
edge, abilities, and skills of the students. Seeking the optimal method-
ological path, the music teacher organizes the teaching process so that
students actively participate in the musical flow, becoming musically

1 ORCID ID 0000-0003-4585-0802

24


mailto:miletics@gmail.com

Konmnentn n nHoaryje... / Concepts and Innovations...

literate and developing musical abilities and skills. Along with acquiring
the ability to perceive and understand the flow of music and its repro-
duction, whether oral or written, the difficult-to-measure but crucial
part of the teaching process is the development of creativity and the
strong stimulation of students’ conative-affective sphere. In an effort to
provide motivation and inspiration that lead to creativity and are mate-
rialized through creation, the classroom can become a place where the
spirit of inquiry is encouraged and acquired musical abilities are elevated
into forms of creative musical expression.

Aims

The paper aims to present creative approaches to teaching solfeggio that
stimulate students’ conative-affective sphere and influence their overall
musical development. Then, it aims to point out the difference between
teaching solfeggio and extracurricular activities for which solfeggio is
the basic platform. Finally, the relationship between solfeggio and extra-
curricular activities, the possibilities for integration, and the problems of
boundary blurring will be discussed.

Contribution

Based on concrete examples from twenty years of practice, the possi-
bilities of integrating creative, performing, and research models of teach-
ing activities will be presented, with the starting point being the musical
abilities acquired in solfeggio lessons, articulated through performance,
creativity, and research.

Implications

The implications lie in the integration of results and findings derived
from creative, performing, and research models of teaching activities
within solfeggio teaching or those that have arisen from solfeggio teach-
ing into the provision of initial musical literacy within the subject Peda-
gogical Guidelines for Teaching Musical Literacy at the Faculty of Music
in Belgrade.

Keywords: solfeggio teaching, creativity, creation, musical expression,
professional and scientific articulation of practice
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O moiyhnocitiuma ananuse KpeamiueHux HayuHa congpeha
HOGPHCAHUX BEULTLAYKOM UHIHESTUTEHUUJOM HA UHTHEIPUCAHUM
OCHOBHUM CULYGUjama YMEeTHOCTU, MY3UKe U MyLilumeguja

Iepxapp b. E. JIok!
Bantuuka mkomna sa ¢unm, menuje u ymernoct (bOM), YamBepsurer y
Tammy (TJ1Y), Ectonnja
gerhard.lock@tlu.ee

Teopetiicka dasa

Mysnuka Busyenusanyja ce MaHudecrtyje y pacroHy of TPajuliio-
HaJTHe TeTO/IMHMUjCKe HOTallMje U JeCKPUITUBHOT CTyIIaha, TPEKO TeX-
HUYKe peanusanyje, rpaduIKuX ¥ OTBOPEHUX MPECKPUNTUBHUX
3aIica, 11a CBe /IO YMEeTHUYKM OdMMKoBaHMX MapTutypa. OHa ce MoXxe
jaBUTHU Y BUAY CTPYKTYPaTHUX, pedepeHIjaTHIX U CUMOOINYKIX Ma-
nupama u3Mehy ayfuTUBHUX U BU3YeTHUX MapaMeTapa, Kao U Ha OcC-
HOBY CBOjCTaBa KOja IpeBasnias3e caMe CTPYKTypasiHe acreKkTe (HIIp.
Lock, 2025; Matsigkou et al., 2024; Miller et al., 2018).

Humwesu

OBaj pan ce pokycupa Ha pasBoj condehrucTuknx BelmTUHA Y pena-
IMjU ca BU3yenusanujoM Mysuke, daBehu ce moremxohama ca kojuma
ce Mame UCKYCHM CTYHEHTU MY3MKe CyOdaBajy y JJOMEHY ONUCMeba-
Bama 3a ,TOHAHY, ,IOCT-TOHATHY 1 €/IeKTPOAKYCTIYKY MY3HKY.

Meitiog

Y papy ce npepcraB/ba MOTYhHOCT IIpUMeHe aHa/IM3e MOAp)KaHe Belll-
taukoM yHTemureHnyjoM (ChatGPT) y KOHTEKCTY KpeaTMBHMX MOJia-
nuTeTa HactaBe condeba Ha OCHOBHMM aKafleMCKMM CTyAMjamMa
JHTerpncaHux ymMeTHOCTM, Mysuke u myrntumenuja (IKUMUMU).
Kputepujymu eanyaruje odyxBaTanm cy pasyM/bUBOCT M IIPELVIBHOCT
CIyLIHUX NMApTUTypa (HOTalyja [0 CIyXy) ABajy CTYAEHTCKNUX apoBa.
[Tomenytu crygeHTn cy noxaham xypc condeba y ayroposoj xmacu,
Ipelu3Huje CeTMeHT nocBeheH BU3yenmsanmju Mysnke y OKBUPY IIpef-
MeTa MysuyKa IMMCMEHOCT y PYIOM CEMECTPY, KOjU IpefCTaB/ba JIe0
4eTBOPOCEMECTPANHOT CUCTEMA MY3UYKO-TEOPUjCKMX IIpefiMeTa Y
okBypy IKUMUMU kypukyryma Ha OCHOBHMM cTyfujaMa. CiryliHe
HapTUTYpe Cy aHa/mm3upaHe nomohy ayropose Cinke 1, Koja mpukasyje
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XOPU3OHTATHM (BpeMe) HacIIpaM BepPTUKATHOT (BYICMHA TOHA) CUCTEMA
(1ypHO-deno-cuBMX) MOryhHOCTM BM3yenu3anuje Mys3nke, Koju je CTy-
IeHTMMa IpefiodeH kao neparomko opybe (Lock, 2025).

Pesyninainu

CryneHTCcKe CTylIHe MAPTUTYpPe Cy MPUMapHe, a NeMVIMUYHO U CEeKYH-
JlapHe ¥ 3ByKOBHO-TEeXHIYKe My3I4Ke ITapaMeTpe IIpuKasae Ha pey-
KOBaH, /)1 YIJTABHOM pasyM/bMB ¥ IIpeny3aH HauyH. LIpHo-deno-cuse
CIyIIHe MapTUType Pe3ynaTupase Cy pelaTMBHO jaCHUM, CUCTeMaTHY-
HMM Horauujama. OnpeheHn HejacHU acIeKTy y MOITIeAY JeCTBUYHUX
CTPYKTYPa, Kao ¥ IpeBullle OTBOPeHe rpaduike KapaKTepyUCTHUKe, Ha-
Benu ¢y Mogen ChatGPT, koju je ananu3npao NCK/bYIMBO TPpadUUKM 1
BepOaTHN YHOC, a He CaMy MY3MKY, Ha ITOTPeIlIaH Tpar.

3axmyuax

3apprkaBajyhu ce y okBUpMMa TPagMUIIOHATHOT XOPU30HTATHO-BEPTH-
KaynHor cucteMa (ommcanor Ha Cianny 1), ChatGPT je yrmaBHoM dmo
CrocodaH Jia Ha YMCTO BU3YETHOj OCHOBY YCK/IA[ JATOTEKe Ca CHCTe-
MOM Koj1 je 3aao ayTop. MehyTum, mozern je fenuMudHo 810 HaBeneH
Ha [ToTpellIHe 3aK/by4Ke U II0Ka3ao je TeHIeHIIM)Y Ka IIpeTepaHoj MHTep-
IpeTalyjy OHUX acleKaTa Kojy Cy y CIYIIHMM MapTUTypaMa 3aIpaBo
Oy Mare jacHm.

K/pyyne peun: Busyenusaiyja Mysnke, pa3Boj conpebnuctuyxmx semn-
THHA, ,IIOCT-TOHA/IHA  MY3MKa, e/IEKTPOAKYCTNYKA MY3MKa, aHa/IM3a
nomohy ChatGPT-a

On the Capability of AI-Supported Analysis of Creative Ways
of Solfeggio in Integrated Arts, Music and Multimedia
Undergraduate Studies

Gerhard B. E. Lock!
Baltic Film, Media and Arts School (BFM), Tallinn University (TLU), Estonia
gerhard.lock@tlu.ee

Theoretical background
Musical visualization ranges from traditional five-line staff notation and
descriptive listening to technical realization, graphical and open pre-

1 ORCID ID 0009-0008-3729-0810

27


mailto:gerhard.lock@tlu.ee

29. Ileparoutku ¢popym cueHckux ymerHoctn / 29t Pedagogical Forum of Performing Arts

scriptive, and art-like scores. It can appear as structural, referential and
symbolic mappings between aural and visual parameters, as well as map-
pings based on properties beyond structural aspects (e.g. Lock, 2025;
Matsigkou et al., 2024; Miller et al., 2018).

Aims

This paper focuses on solfeggio skill training in relation to the visualiza-
tion of music, dealing with the difficulties less experienced music stu-
dents face in “tonal’, “post-tonal” and electroacoustic music literacy.

Methods

It introduces the capability of AI-supported (ChatGPT) analysis of cre-
ative ways of solfeggio in integrated arts, music and multimedia under-
graduate studies (IKUMUMU). The criteria were the comprehensibility
and precision of the listening scores of two student pairs from the au-
thor’s solfeggio course component on visualization of music within the
second-semester course Musical Literacy as part of the four-semester
music theory system of the IKUMUMU BA curriculum. The listening
scores are analyzed using the author’s Figure 1, which presents the hori-
zontal (time) vs vertical (pitch) system of (black-white-gray) visualiza-
tion possibilities of music introduced to the students as a pedagogical
tool (Lock, 2025).

Results

The students’ listening scores depicted mainly primary, partly also sec-
ondary and sound-technical musical parameters in a reduced but gener-
ally well comprehensible and precise way. The black-white-gray listening
scores resulted in relatively clear systematic notations. Some unclear
aspects related to scale structures and overly open graphical aspects mis-
led ChatGPT, which analyzed only graphical and verbal input, not the
music itself.

Conclusion

While staying within the traditional horizontal/vertical system (de-
scribed in Figure 1), ChatGPT was generally able to visually match the
tiles with the author’s given system, but it was partly misled and tended
to overinterpret aspects that were less clear in the listening scores.
Keywords: musical visualization, solfeggio skill training, “post-tonal”
music, electroacoustic music, analysis with ChatGPT
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Meitioguuka tipumena KpeailiueHOCiu y Hacitiasu congeha y
PenySnuvyu Cpduju

Mapunja Kannmapesuh!

dunonomxko-ymerHnuku dakynret, Yausepsuret y Kparyjesuy, Cpduja
marija.kaplarevic@filum.kg.ac.rs

Teopetiicka dasa

HacraBa condeba y Penydnuuy Cpduju TpapnimoHaiHo je ycMepeHa
Ha peNpOfyKTUBHE aKTUBHOCTY — II€BaIbe M YUTambe C NMUCTA, 3aMNCH-
Bambe MY3MYKOT JVKTaTa U yBexxdaBame MeNTOAMjCKUX U PUTMUYKNX
IpyUMepa — pajii pa3Boja ayJUTUBHE NepLemyje, My3UYKOT MUIL/berba
VI TEOPMjCKOT 3Hatba. PeniponyKTiBHa OpujeHTanyja BUI/bMBa je Ha TpU
HUBOA — y NPONMCAHUM UCIUTHMM 3aXT€BMMa Ha HMBOY OCHOBHOT I
Cpefiber My3MYKOT 00pa3oBama, Kao U y peryIaTiBy Koja ofpebhyje ca-
Ip>Kaj IpMjeMHMX MCIINTA Ha BYCOKOIIKOICKMM ycTaHoBaMa (IIpasui-
HUIY O HACTAaBHOM IUIaHY M IIPOIpaMy 3a OCHOBHO U CpeJithe MY3/M4IKO
odpasoBame, 2019, 2020), y METOAMYKOj IUTEPAaTypyu Koja OONIMKYyje
HactaBHM paf (Vasiljevi¢, 2000; Radiceva, 2000) 1 y Hamasuma ucTpa-
XVBamwa akTyenHe npakce (beowannn-Mujanosuh, 2009; Bogunovié i
sar., 2013; beouanun, 2016; Kaplarevic’, 2026). Naxko HY>XaH, OBaKaB
IPUCTYTI NTOKa3yje ce HeOBO/bHIUM 33 IIOTIIYH Pa3BOj My3MYKe MHTENN-
TeHIIMje U CTBapajIa4yKor IoTeHIMjana yueHnka. CaBpeMeHe Mefjarouke
napajurme, Koje HarnallaBajy OTKpUBambe, eKCIIEPUMEHTIICAbe U COIl-
CTBEHO MY3MYKO M3Pa)KaBalbe, IPE/ICTaB/bajy TEOPUjCKO YIOPUILTE 3a
IIOMaK TEeXUILTA yyera ca peNpofyKIyje Ka IPORYKIUjuL.

Humesu

LIwpb paga jecTe fa peACTaBY M CUCTEMATH3Yje H3 KPeaTUBHMX OCTY-
IaKa 3a HactaBy condeba, ocMmibeHnx kao gomyHa nocrojehem, npe-
TEXXHO PENpOAYKTUBHOM Mogeny. [locTyniu cy opraHusoBaHy rnpema
OCHOBHIM 08/1acTVMa IpefMeTa — MEJIOAVILIA ¥ PUTMY — ¥ 0dyXBarajy
ME/IOIMjCKy VIMITPOBM3ALIMjy Y 3a[JaTOM TOHATHOM OKBMPY, KPEaTUBHO
Bapupame PUTMUYKIX 00pasalla, JOIybaBame U MPeodIMKOoBabe My-
3M4KMX Ppasa, Kao U CTBaparme KPaTKUX MY3MYKMX LIeJITHA HA OCHOBY
3ByYHMX HOACTUIAjA. [IpefiokeHe aKTMBHOCTY HaMeHeHe Cy YYeHU-
uuma yspacra off 10 go 12 roguna.
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Houpuroc ucitipaxusarba

Pap Hyzu cucTeMaTH30BaH METOAVMYKI OKBYP KOjJ TPafUIYIOHAHE pe-
IPOAYKTUBHE IIOCTYIIKE II0BE3yje ca CTBAPATAYKIM, IPOAYKIMOHO yC-
MepeHUM aKTUBHOCTMMA, 4MMe ce HacTaBa condeba teopujcku n
IPAKTUYHO MIVPY Ka XOTVMCTUYKOM MOAETY My3/M4KOT 0dpasoBama.

Mmiainuxayuje

CucremMarnyHa IpVMeHa OBAKBMX IIOCTYIAKa MOXKe [ja IOACTAaKHe
nydbe pasymeBame My3uKe, eQuKacHMje yCBajambe 3Haa U BEIITHHA 1
Pa3Boj YHyTpallllbe MOTUBalMje yueHrKa. KpeaTuBHM nmocTynny npu-
TOM He 3aMemyjy, Beh HomymaBajy penpofyKTUBHe aKTUBHOCTH, YIIMe
YIHe KOPaK Ka MHCIMPATUBHM}jOj ¥ IOTIYHMjoj HacTaBy condeba.

Kipyune peun: condeho, Mysndka KpeaTMBHOCT, MMIIPOBU3ALIMja, Me-
TOJVIKA HACTaBe, My3M4YKO 00pa3oBame

Methodological Application of Creativity in Solfeggio Teaching in
the Republic of Serbia

Marija Kaplarevic!
Faculty of Philology and Arts, University of Kragujevac, Serbia
marija.kaplarevic@filum.kg.ac.rs

Theoretical background

Solfeggio instruction in the Republic of Serbia has traditionally centered
on reproductive activities — sight-singing and rhythmic reading from
notation, writing musical dictation, and practicing melodic and rhyth-
mic examples — to develop students’ aural perception, musical thinking,
and theoretical knowledge. This reproductive orientation is visible at
three levels: in the prescribed examination requirements at the level of
primary and secondary music education, as well as in the regulations
governing the content of entrance examinations at higher education in-
stitutions; in the methodological literature shaping teaching practice
(Vasiljevi¢, 2000; Radiceva, 2000); and in findings from research on cur-
rent practice (Beoc¢anin-Mijanovi¢, 2009; Bogunovi¢ et al., 2013;
Beocanin, 2016; Kaplarevi¢, 2026). Although necessary, this approach
proves insufficient for fully developing students’ musical intelligence
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and creative potential. Contemporary pedagogical paradigms that em-
phasize discovery, experimentation, and students’ own musical expres-
sion provide the theoretical basis for shifting the focus of learning from
reproduction to production.

Aims

The paper aims to present and systematize a set of creative procedures
for solfeggio instruction, designed to complement the existing, predom-
inantly reproductive model. Organized around the subjects core areas
- melody and rhythm - they include melodic improvisation within a
given tonal framework, creative variation of rhythmic patterns, comple-
tion and transformation of musical phrases, and the creation of short
musical structures based on auditory stimuli. The proposed activities are
intended for pupils aged 10 to 12.

Contribution

The paper offers a systematized methodological framework that links
traditional reproductive procedures with creative, production-oriented
activities, thereby extending solfeggio instruction - both theoretically
and practically — toward a holistic model of music education.

Implications

The systematic application of such procedures may foster a deeper un-
derstanding of music, more efficient consolidation of knowledge and
skills, and the development of students’ intrinsic motivation. Creative
procedures do not replace but complement reproductive activities, rep-
resenting a step toward a more inspiring and holistic music education.

Keywords: solfeggio, musical creativity, improvisation, teaching meth-
odology, music education
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Caspemena my3uuka y4uoHuYa Kao Upociiop c6eodyxeaitinol
passoja: usmehy uHCIUTAY YUOHATHUX OKBUPA U 04Y6AtA
ayimenimiuuHol uspasa duha

Canpgpa [Jaduh!
dakynTeT My3U4Ke YMETHOCTH, YHUBEP3UTeT yMeTHOCTH Y Beorpany, Cpduja
sedlars@yahoo.com

Teopetiicka dasa

Y caBpeMeHOM 10Jy, y KOjeM TeXHO/IOTUja ¥ IPYLITeHe OKOTHOCTY CBe
BIIIIE Y/1a/baBajy YOBeKa Off COIICTBEHE CYIITIHE M ay TEHTUIHOCTI, MY-
3/YKa YYMOHUIIA Ce M3/IBaja Kao pefak ImpocTtop Mohm gma cjemuHm
CTPYKY, HayKy ¥ nsBohamrBo oko /bypckor duha. Pag mocmarpa my-
3WYKY IIefJarOT1jy KPO3 XOMMCTUYKY (PeHOMEHOIOTHjy My31Ke 1 CaBpe-
MeHy KOTHUTKBHY HayKy o cBectu (Hoffman, 2019; Clifton, 1983). Kao
KOHTPACT MOJIEPHO] CTaHAAPAM3ALMjU M OKBUPUMA Koju (aBOPU3Yjy
dbopMy Ha padyyH CTBapHe CYLITHHe, CaI/leflaBajy ce [Ba ApeBHA aKy-
cTmyka Mopiena: IInraropejcka goxrpuna (Musica Universalis) n adopu-
IMHCKe ,,/InHnje mecama” (Songlines). Y oBuM MopenMa, MHBapyjaHTHA
VHTEpBa/IN 4yBajy XapMOHHjy KOCMOCa, a Ta MOh My3uKe Hay4YHO ce
Ipeno3Haje Kpo3 ayano-agekTuBHO ycknabupamwe u ¢peHOMeH Omo-
JIOLIKOT IpeI/ITama (entrainment) Kao MefujyMa MHTepaKIyje yde-
HMKa/cTyfenTa 1 HacTaBHuKa (Clayton et al., 2005).

Humesu

Lwp papa je ma carnepa ja3 usMeby agMuHUCTpaTMBHMX GOpMU U
Ipakce y K0joj 3aHeMapuBambe YHyTpallmer duha yrpoxasa 1 y4eHnKa
Y HaCTaBHUKA. Y TaKBOM KOHTEKCTY — IJie JOMMHAIVja JPYLITBEeHe
CTaHflapAM3alMje Tyl CTBapaladky clIodoAy — paj OTBapa HOBY
IepIeKTNBY CarlefjaBalba My3UKe Kao PeTKOI' aHTPOIOJIOLIKOT IIPO-
CTOpa 3a OYyBame KaKO MCTUMHCKE ayTeHTUYHOCTYU YOBEKA, TAaKO I
3ajegHuLIe.

Hotipunoc ucitipaxcusaroa

JompuHoc ncTpakmuBama oresia ce y apupManyji HoBe MHTeTPaTUBHE
KOHILENITya/THE OCHOBE KOja IPOLEeC IearouKe NHTepaKLuje MOAVKe
ca HMBOA IpeHoca nHpopMalja Ha HUBO HETOBamba ayTeHTMYHOCTL.

1 ORCID ID 0009-0001-0503-4096
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ITocTaB/bameM OBOT KOHIIENITYa/THOT OKBMPA, Paji HOCTaB/ba HOB TEO-
PUjCKU IPOCTOP 3a carefiaBambe TyOMHCKNX Be3a 13Mely KorHuTUBHe
HayKe, eTHOMY3UKOJIOTHje ¥ M3Bolauke, OJTHOCHO Ie/laToIIKe IpaKce.

Mminuxayuje

/I3 oBaKo IOCTaB/bEHOT TEOPVjCKOT KOHIIENITa IIPOU3NIa3e K/by4He II0-
TeHILIMja/IHe VIMIUIVKAIVje 3a HaCTaBHY IIPaKCy, IIpU 4eMy Ipolecu
duonomkor nmpemmrama (entrainment), kao U yHyTpalIma cr1odona
HACTaBHMKA, I0CTAjy IIPeAyC/IOB 3a 3alITUTY ayTeHTH9HOCTY duha. [To-
CTaB/ba Ce TEOPMjCKa OCHOBA 32 MeflarollIKe a/ITePHATIBE Y KOjIMa yde-
HUK OBJIaJlaBa TeXHMYKMM 3axTeBMMa CTpPyKe ¥ u3BobhamTsa,
3aapkaBajyhy Besy ca COICTBEHOM KpeaTMBHOM CymITHHOM. C 0d3m-
POM Ha TO Jja OBaj pajj IOCTaB/ba KOHLENTYATHM OKBMP, eMIMPUjcKa
MOTBpP/ia U [ia/ba paspaja IpuMemUBUX Mofiena duhe mpeaMeT mabux
UCTPaKMBaba.

KipyuHe peun: MysuuKa Mefaroruja, XomucTu4ky npuctym, Songlines,
dmonomko npennuTame (entrainment), ayreHTnaHOCT d1ha

The Contemporary Music Classroom as a Space for Comprehensive
Development: Between Institutional Frameworks and Preserving
the Authentic Expression of Being

Sandra Dabi¢!

Faculty of Music, University of Arts in Belgrade, Serbia
sedlars@yahoo.com

Theoretical background

In the contemporary era, where technology and societal circumstances
increasingly alienate individuals from their essence and authenticity, the
music classroom emerges as a rare space of power capable of unifying
discipline, science, and performance around the human being. This
paper examines music pedagogy through holistic phenomenology of
music and contemporary cognitive science of consciousness (Hoffman,
2019; Clifton, 1983). As an epistemological contrast to modern stan-
dardization and frameworks prioritizing form over substance, two an-
cient acoustic models are examined: the Pythagorean doctrine (Musica
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Universalis) and Aboriginal Songlines. Within these models, invariant
intervals preserve the harmony of both cosmos and being. This primor-
dial power of music is scientifically recognized through audio-affective
alignment and the phenomenon of biological entrainment as a living
medium of interaction between student and teacher (Clayton et al,,
2005).

Aims

The objective of this paper is to examine the gap between administrative
forms and actual practice, where the neglect of the inner being equally
endangers both student and teacher. Within this context—where the
dominance of societal standardization stifles creative freedom—the
paper opens a new perspective on music as a rare anthropological space
for preserving both authentic human essence and community.

Contribution

The contribution of the research lies in the affirmation of a new, integra-
tive conceptual framework that elevates the pedagogical interaction
from mere information transfer to the cultivation of authenticity. By
establishing this conceptual framework, the paper opens a new theo-
retical space for understanding the profound connections between cog-
nitive science, ethnomusicology, and both performing and pedagogical
practice.

Implications

From this theoretical concept, key potential implications emerge for en-
hancing instructional practice, whereby processes of deep biological en-
trainment, alongside the inner freedom of the teacher, become
prerequisites for protecting the authenticity of being. It establishes a
theoretical foundation for pedagogical alternatives where the student
masters technical and performance requirements while maintaining a
connection with their creative essence. Given that this paper establishes
a conceptual framework, empirical verification and further development
of applicable models will be the subject of further research.

Keywords: music pedagogy, holistic approach, Songlines, biological en-
trainment, authenticity of being
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Teopuja my3uxe - fene3a HACHIABHOT Tipegmeliia y CUCTTLEMCKOM
mysuuxom odpasosarwy y Cpduju

Jenena Jydmesuh?! 1 Jbupana Bojkuh?d?
aQaKynTeT My3uuKe YMETHOCTY, YHIBEP3UTET YMETHOCTH
y Beorpany, Cpduja
% AKageMja TeXHIYKO-BACIIUTaYKIX CTPYKOBHUX cTyAuja Hu,
Ogncex Iupor, Cpduja
jdubljevic@yahoo.com; Jjiljana.vojkic@akademijanis.edu.rs

Teopetiicka dasa

HactaBuu npegmer Teopuja mysuke duhe carneman y uMcTopujckom
KOHTEKCTY, Kojui 00yxBaTa Iepuof of ocHyuBamwa CpICKe My3uuKe
mkoste v Mysnuke 1mkorne ITepaukor apyurrsa Citiankosuh y beorpany
10 faHac. AHa/lM3a HACTaBHMX IIPOTpaMa U ylIdeHIYKe IUTepaType 3a
CBa TPM HNMBOA MY3MYKOI odpaszoBamwa omoryhmhe KoHTMHYMpaHO
npaheme IpoMeHa y cafipXkajy OBOT IIpefiMeTa. 3HauajaH JOIPUHOC VC-
TpaXuBamwy Npyxuhe KOHCYITOBaHA METOAMYKA TUTEPaTypa.

Humesu

Teopuja MysuKe y CUCTeMCKOM My3MYKOM odpasoBamwy y Cpduju duhe
IIOCMaTpaHa U3 [jBa YI/Ia — Ka0 HACTABHM IIPEfMET U HaCTaBHA 0d/macT
y okBupy condeba, Koja ce 4eCTO IPOXKMMA Ca METORANKOM Vi PUTMOM.

Hotipunoc ucitiparcusaroa

CarneflaBam-e reHese HacTaBHOT IpemeTa Teopuja Mysuke y OCHOB-
HOIIIKOJICKOM, CPE/IbOIIKO/ICKOM ¥ BYCOKOIIKOICKOM MY3WYKOM 0dpa-
3oBamy y Cpdujm.

Mminuxayuje
PasymeBame 1cTOpUjcKOr pa3Boja HacTaBHOI IpefMeTa Teopuja my-
31Ke 1 IponydpuBame MehyodnacHux Besa y HactaBu congeba.

KipyuHe peun: Teopuja Mysuke, Mysudko odpasosamwe y Cpduju, Ha-
CTaBHU IUTAHOBM ¥ IPOTPaMU, YIIOCHUIIN

1 ORCID ID 0000-0001-8726-1251
2 ORCID ID 0009-0006-8894-6715
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Theory of Music - the Genesis of a Teaching Subject within
Systemic Music Education in Serbia

Jelena Dubljevic¢a! and Ljiljana Vojkicb2
aFaculty of Music, University of Arts in Belgrade, Serbia
b Academy of Applied Technical and Preschool Studies, Ni$, Department in
Pirot, Serbia
jdubljevic@yahoo.com; Jjiljana.vojkic@akademijanis.edu.rs

Theoretical background

The subject Theory of Music will be viewed in a historical context, cov-
ering the period from the founding of the Serbian Music School and the
Music School of the Stankovi¢ Choral Society in Belgrade to the present
day. The analysis of curricula and textbook literature for all three levels
of music education will enable continuous monitoring of changes in the
content of this subject. The consulted methodological literature will pro-
vide a significant contribution to the research.

Aims

Music theory in systemic music education in Serbia will be viewed from
two angles — as a teaching subject and as a teaching area within solfeggio,
which is often intertwined with melody and rhythm.

Contribution

An examination of the genesis of the subject Theory of Music in pri-
mary, secondary, and higher music education in Serbia.

Implications

Understanding the historical development of the subject Theory of
Music and deepening connections between different areas of solfeggio
teaching.

Keywords: music theory, music education in Serbia, curricula and syl-
labi, textbooks

1 ORCID ID 0000-0001-8726-1251
2 ORCID ID 0009-0006-8894-6715
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Wuineipayuja ugeniuitieiia yuuilieroa my3uxe ¢
ipogecuoHanHum ugeHmuiletiom yuuiienpa paspegHe Haciiase

JInpuja Huxonuh!, Topgana Epuerosan-Jarmuh?
u Tyma Kexa3
dakynrer 3a BaCIUTHe 1 08pa3oBHe Hayke, YHUBep3UTeT Jocuma Jypja
HItpocmajepa y Ocujexy, XpBaTcka
Inikolic@foozos.hr; gercegovac@foozos.hr; dkeza@foozos.hr

Teopetiicka dasa

Yuutemu paspefHe HacTaBe IO/ly4aBajy PaslIMyuUTe HACTaBHE IIpef-
MeTe, yK/byuyjyhu My3udky KyaTypy, 3a KOjy 4eCTO U3pakaBajy HU3aK
HMBO caMomnoysfama. [Tlocrojeha ncTpaskuBama 0 0BOM IUTAKY YITIaB-
HOM Cy ycMepeHa Ha ujieHTiduKoBame GaKTopa Koju JOIPUHOCE Iep-
IVIVPAaHOM HEJOCTaTKy KOMIleTeHLMja y Mysunu. MebyTum,
camoroysgame Meby yunte/prma paspeHe HacTaBe He IIPOM3IA3Y UC-
K/bY4JBO U3 H/MBOA KOMIIETEHIIMja ¥ CaMOe(pMKACHOCTH, HETO e MOXe
IIOCMaTPaTH Y OKBUPY JMHAMMYHOT OJHOCA Ca MPOLIECOM M3TPajibe
IpoQecroHaTHOT UAEHTUTETA, IIPY YeMy ce KOMIIeTeHIIja M UIeHTI-
TEeT He YCIIOCTaB/bajy Kao NMHEApHO MOBe3aHM KOHCTPYKTHM, Beh Kao
MelycoOHO yCIOB/bEHN M TOTEHIMjaTHO CYNPOTCTAB/bEHM aCIeKTH
npodeCcHOHaTHOT pa3Boja y4nTesba, MOCeOHO Yy OTHOCY Ha MY3WUKY
KOMIIeTeHTHOCT. [IpodecroHanun npeHTUTeT yunTeba paspefHe Ha-
cTaBe odyxBaTa BUILe CyOMIEHTMTETa CIelM(UYHUX 32 CBAKM Ha-
CTaBHU IIpefiMeT, YK/bydyjyhu m MAeHTUTeT yunurTe/ba My3MKe, IITO
Hamehe nmuTame Kako ce MpoQeCcHOHATHN UAEHTUTET Y4nUTe/ba pas-
penHe HacTaBe KOHLENTYann3yje Kajla MHTErpuIlle UAEHTUTET yIuTe/ba
MYS3UKe.

Humesu

LI1/b OBOT TEOPUjCKOT MCTPaXKMBaba jecTe ja ce CUHTeTN3yjy mocrojeha
VICTP)KMBaka pasBoja MpodeCcHOHANTHOT UeHTUTETa yINTe/ba pas-
penHe HacTaBe Y KOHTEKCTY EbIXOBE Y/IOTe Kao YIUTe/ha MY3UKe U IIPef -
IOV KOHILIENITYa/lHN MOJEeN Pa3Boja MpodeCHOHANTHOT U/IeHTUTEeTa
KOjy MHTETPUILIE UAEHTUTET YINTE/bA MYy3UKE.

1 ORCID ID 0000-0003-0360-0469
2 ORCID ID 0009-0002-9553-3039
3 ORCID ID 0009-0004-7755-1115
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Jotipuroc ucimparcusarea

Kopucrehu HapaTMBHM HpHUCTYN, Y pajy ce MHTETPUINY aKTyelTHa
CasHama O IPOlecMa YK/bYYeH!M Y Pa3Boj IpodeCcHOoHaTHOT UIeHTH -
TeTa y4uTe/ha PaspefHe HaCTaBe U MICTPAXKyje Ce KAKO je MIEHTUTET
y4uTe/ba My3UKe YK/bydeH y IIMpU MpopecuOHaTHN UAEHTUTET Y4Iu-
Te/ba paspeiHe HacTase. IIpemmaxke ce Mofien Koju odjarmaBa KOH-
CTPYKIUjy ¥ PEeKOHCTPYKIV)Y IPODECHOHATHOT UIEHTUTETa YIuTeba
paspefiHe HaCcTaBe KPO3 BUILE JUMEH3Mja i IIpoIieca.

Mmianuxayuje

KonauHo, y pazy ce Hyfe npernopyke 3a dygyha ncrpakuBama 0 MHTe-
rpalyjy BUIIECTPYKNX YIUTE/bCKUX CyOUIEHTUTETA, Harnamasajyhu
BOXHOCT TOACTUIIAFA CBECTH U CTAaBOBA IpeMa NpodecroHaTHOM
UJIEHTUTETy MeD)y CTyeHTIMa YIUTe/bCKMX CTYAUja M YYUTEe/bYMA pas-
pefiHe HacTaBe Kao TeMerba eyKacHe HaCTaBHe IpaKce, KOHTUHYMpa-
HOT TpodecoHaTHOT pa3Boja 1 AyropouHe nocsehenoctn mpodecnjn.

Kibyune peun: Mysudka KynTypa, My3M4Ko 0dpa3oBambe, paspefjHa Ha-
cTaBa, pedeKCMBHA ITpaKca, yIUTe/bcKe KOMIETeHIje

Integration of the Identity of a Music Teacher with the Identity of a
Primary Education Teacher

Lidija Nikoli¢!, Gordana Ercegovac-Jagnji¢? and Dunja Keza3
Faculty of Education, Josip Juraj Strossmayer University of Osijek, Croatia
Inikolic@foozos.hr; gercegovac@foozos.hr; dkeza@foozos.hr

Theoretical background

Primary education teachers are responsible for teaching multiple sub-
jects, including Music Culture, a domain in which they often report low
levels of confidence. Existing research on this issue has predominantly
focused on identifying factors contributing to their perceived lack of
competence in music. However, self-confidence among primary educa-
tion teachers does not arise solely from levels of competence and self-
efficacy, but may be understood within a dynamic relationship with the
process of constructing professional identity, whereby competence and

1 ORCID ID 0000-0003-0360-0469
2 ORCID ID 0009-0002-9553-3039
3 ORCID ID 0009-0004-7755-1115
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identity are not established as linearly related constructs, but rather as
mutually conditioned and potentially conflicting aspects of teachers’
professional development, particularly in relation to musical compe-
tence. The professional identity of primary education teachers encom-
passes multiple subject-specific sub-identities, including that of a music
teacher. This raises the question of how the professional identity of a
primary teacher is conceptualized when it integrates the identity of a
music teacher.

Aims

The aim of this theoretical paper is to synthesize existing research on the
development of primary teachers’ professional identity in the context of
their role as music educators and to propose a conceptual model of pro-
fessional identity development that integrates the music teacher identity.

Contribution

Using a narrative approach, the paper integrates current knowledge on
the processes involved in the development of primary teachers’ profes-
sional identity and explores how the music teacher identity is incorpo-
rated into the broader professional identity of primary teachers. The
proposed model explains the construction and reconstruction of pri-
mary teachers’ professional identity through multiple dimensions and
processes.

Implications

Finally, the paper offers recommendations for future research on the
integration of multiple teacher sub-identities, emphasizing the impor-
tance of fostering awareness and attitudes toward professional identity
among pre-service and in-service primary school teachers as a founda-
tion for effective teaching practice, continuous professional develop-
ment, and long-term commitment to the profession.

Keywords: Music Culture, music education, classroom teaching, reflec-
tive practice, teacher competencies
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Cnywarwe mysuke Kao Uogciiuyaj 3a goruemaj, uipy u
CULBAPANAWTLBO Y PA3pegHoj Haciiasu

Becna Cpannna!l
dakynrer 3a BacIUTHe 1 0dpa3oBHe HayKe, YHUBep3UTeT Jocuma Jypja
HItpocmajepa y Ocujexy, XpBarcka
vesna.svalina@gmail.com

Teopeiuicka dasa

Cnymame MysuKe y paspefHOj HacTaBM 4eCTO ce IIOBe3yje ca pas-
BUjaibeM CITyLIHE IaXKibe, My3MYKOT JOKMB/baja U IPEI03HaBabeM OC-
HOBHMX MY3WYKUX eleMeHaTa. JImak, y paay ca ydeHmiyma miaaber
IIIKOJICKOT y3PacTa OHO He MOPa OCTAaTy CaMo Ha C/IyLIaby KOMIIO3UIyje
¥ Pa3roBOpy O 10j. My3uka MOXKe OTBOPUTI IIPOCTOP 3a UTPY, TOKPET,
3aMMIIUbalbe IPU30PA, UCTPAKUBAIbE 3BYKa U Pas/INuuTe 0d/IMKe CTBa-
pajlayKor M3pakaparma.

Humwesu

Y oBOM ce papy ciylame My31Ke II0CMaTpa Kao aKTUBaH IIPOLeC KOju,
Y3 I0KMBJbaj U youaBambe My3MUKNUX €JleMeHaTa, MOXKe II0CTaTy IOojIa-
3MILITE 33 UTPY, UCTPAKMBaIbe 3ByKa I MY3MYKO CTBApa/lalITBO ydye-
Huka. [TocedHO ce pasmarpa Kako OHO IITO YYEHUIM 4Yyjy MOXKe
nopctahy BUXOB CONCTBEHM OATOBOP: PUTMMYKM 0Opasal, 3BYYHY
IpaTy, TOKPET, LPTeX, KPaTKy NMpU4y WIX Maly IPYIHY U3Bendy.
IIputoM ce He ITONIa3M Of TOTA [ iedju paj MOpa SUTH IMOTIYHO OO/M-
KOBaH WM ,,Ta4aH , HETO Off Ujieje Aa YUeHUIM KpOo3 CIIyllame, UTPy U
UCTPaXKMBakbe IIOCTENEHO JI0/Ia3e 10 COIICTBEHOT MY3UYKOr 13pasa.

Hotipuroc ucitipaxcusaroa

Y papy ce mpemaxke METOIMYKM CJIeMl: CIYIIATU — YOUUTU — OATOBO-
PUTH — TIPeOdINKOBATY — CTBAPATH — IOAENTUTH — IIPOMUCTIUTH. Yde-
HULM HajIIpe CAyLIajy KOMIIOSULIMjY Kao LIENTNHY, a 3aTUM U3/IBajajy OHO
IITO UM je OM/IO Haj3aHMM/bMBMje MM HajU3paKeHMje: pPUTaM, TEMIIO,
IVHAMIKY, PACIIONIOXKebe, IPOMEHY y My3MYKOM TOKY MM O0jy 3ByKa.
M3 TakBuX ce 3amakarba MOTY Pa3BUTH jeSHOCTaBHYU CTBApPaTadKy 3a-
maum. Ha mpumep, mpernosHaTu puTaM MOXE C€ MPETBOPUTHU Y HOBU
PUTMIYKY 0dpasall, pacloNoKehe KOMIIO3NIje Y M300p MHCTpyMe-

1 ORCID ID 0000-0002-1998-739X
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HaTa VIV Ha4MHA 13Bol)erba, a MpoMeHe Y My3UIIM Y KPaTKy 3BYYHY WIIN
CIIEHCKY LIe/INHY.

Mminurxayuje

IIpenno>xeHy IpUCTYI MOXKe JOIIPUHETY OCaBpeMebIBaby METOLUIKE
IpaKkce y paspefHOj HAcTaBM jep ce Clyllamhe My3uKe IOBe3yje ca
fedjoM aKTMBHOUINY, MalITOM, capajiboM 1 CTBapameM. Mysuka ce
IPUTOM He IIOCMATPa CaMo Kao Cafp>Kaj Koju Tpeda MoCIyInaTy 1 OI-
caTi, Hero Kao MOoJIasuIITe U3 KOjeT Y4eHUIIM MOTY Pa3BUjaTy COIICTBEHE
3By4He, BepdasIHe, BM3Yye/THE MU OATOBOPE IIOKPETOM.

Kmytme peun: cinyuame MY3UKe, pa3peiHa HacTaBa, My3M9KO CTBapa-
JIAlITBO, My3M4Ka MUIr'pa, CTBapa/la4kyl OAroBOp

Listening to Music as a Stimulus for Experience, Play, and
Creativity in Lower Primary Education

Vesna Svalina!
Faculty of Education, Josip Juraj Strossmayer University of Osijek, Croatia
vesna.svalina@gmail.com

Theoretical background

Listening to music in lower primary education is often associated with
the development of listening attention, musical experience, and the rec-
ognition of basic musical elements. However, when working with
younger pupils, it does not have to remain limited to listening to a musi-
cal piece and discussing it afterwards. Music can open up space for play,
movement, imagining scenes, exploring sound, and different forms of
creative expression.

Aims

In this paper, listening to music is viewed as an active process which,
alongside musical experience and the recognition of musical elements,
can become a starting point for play, sound exploration, and pupils’ mu-
sical creativity. Particular attention is given to how what pupils hear can
encourage their own response: a rhythmic pattern, sound accompani-
ment, movement, drawing, a short story, or a small group performance.

1 ORCID ID 0000-0002-1998-739X
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The focus is not on whether children’s work is fully shaped or “correct’,
but on the idea that, through listening, play, and exploration, pupils
gradually arrive at their own musical expression.

Contribution

The paper proposes the following methodological sequence: listen — no-
tice — respond — transform - create — share - reflect. Pupils first listen to
a musical piece as a whole, and then identify what they found most in-
teresting or most prominent: rhythm, tempo, dynamics, mood, a change
in the musical flow, or the timbre of a sound. Such observations can lead
to simple creative tasks. For example, a recognised rhythm can be trans-
formed into a new rhythmic pattern, the mood of the piece into a choice
of instruments or manner of performance, and changes in the music into
a short sound-based or scenic whole.

Implications

The proposed approach can contribute to the modernisation of method-
ological practice in lower primary education because it connects listen-
ing to music with children’s activity, imagination, cooperation, and
creativity. Music is therefore not viewed only as content to be listened to
and described, but as a starting point from which pupils can develop
their own sound-based, movement-based, verbal, or visual responses.

Keywords: listening to music, lower primary education, musical creativ-
ity, musical play, creative response
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Yuuonuya kao tipociiop 3a 0gioj wbyduitieroa my3uxe

Harama Hyparuh
Axanemuja ctpykoBHux cryauja Hosu Cap, Cpduja
n.djuragic@gmail.com

Teopetiicka dasa

Mysyuka Hitje 4ecTo IpefMeT HayqHOT MICTpaXKuBama. Jour pebe ce Tme
daBM caM HAaCTaBHMK KOji OM MCTOBpeMeHO Tpedaso ha je M yMeTHUK,
opHOCHO usBobad. OBo usnarame y poKycy uMa KBaIUTaTHBHO UCTpPa-
XMBambe HacTaBe My3MYKO-13Bohaukux nmpegmeTa Ha AKaeMuju CTpy-
KoBHUX ctyamja y Hosom Capy, crpoBefieHy O CTpaHe caMor
HaCTaBHMKA Kao JUPEKTHOT ITOKpeTaya ¥ y4eCHMKa HACTaBHOT IIPO-
neca. KBa/mureT HacTaBe ce IpOLemYje 13 yI/a IPUMEHUBOCTH YCBOje-
HOT 3Hamba, MHVKOBAHOT HEPeTKO JMYHMM OJHOCOM CTyHeHaTa,
dynyhux Bactiuradva, mpeMa COICTBEHOM TaJIeHTY ¥ MY3MUKIM CIIOCOO-
HoctuMa. Takobhe, pasmarpa ce ynora HacTaBHMKA Kao ImpodecnoHan-
HOT My3n4apa y GopMupamy My3UIKOT ICKYCTBA CTY[eHaTa, IhIUXOBOT
Lydper pasymeBama My3MKe M IOTEHIMjaTHOj apupMaIji HUXOBOT
TpajHYjer MHTepecoBama 3a My3MKY.

Humesu

OBo ucTpaXuBame 1Ma 3a Wb A IPOLIEHN 1 MCIINTA aclleKTe Moryhux
M3MeHa U IONyHa crTadyca My3UUKIX IpeMeTa ca I0CedHNM aKIeH-
TOM Ha M3BODemY 11 aKTMBHOM C/TyIIamy My3MKe, Kao ¥ MEeTOAMKE Ha-
CTaBe M CaMOl IPUCTyIa HAcCTaBHUMKA C HaMepoM ja ce moseha
IpaKTUYHA IIPUMEHBUBOCT YCBOjEHOI I'PA[MBa, PasBMja KPUTUIKO
MUILUbEbe CTyHeHaTa IpeMa MYy3MLM KOjy CIYIIajy WIM IeBajy, Te
UCTOBPEMEHO CYNITUIHO NPOLINPYjy KyATYPHYM XOPU30OHTH CTyeHaTa.

Meiniog
AKIIMOHO MCTpaXkKiBambe KOje ce TeMe/b/ Ha HallpeIHMjOj CTYAUjU CITy-
qaja.

Pesyninaitiu

Pesynrartu ncrpakmsama IOKasyjy fa cTyfgeHTH, Oynyhu Bacmmraun,
CMaTpajy cafip>kaje My3nuKo-u3Bohaukmx mpegmera BeoMa BaXXHUM 32
CBOje 3aHUMalbe, Te fla Cy yBelleHe IIpOMeHe y cuIadycy IperosHamm
Kao IONpMHOC d0JbOj BacmmMTaukoj mpakcu. [asbe, ycen HaBefleHUX
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daxTOpa 1 N3MEHEHOT METOAMYKOT IPYUCTYIIA CAMOT HACTABHMKA, HI-
XOBO MHTEPECOBamE 3a MY3MKY TOKOM CTYAMja C€ y BEIMKOj Mepu
MEemasIo y TO3UTUBHOM CMepY M Ha TMYHOM ¥ Ha MpOoQeCcHOHaTHOM
IJIaHY, Te Off ’bMX M3HEAPI/IO IOTeHIja/THe /byOuTe/be My3HKe.

3axkmwyuax

Hodujenu pesynraru npyxajy HoBe MeToguKe yBuze dyayhnum HacTaB-
HUIVIMA MY3MYKNX IIpeMeTa, Te 0TBApPajy IPOCTOP 32 OCMUIIbABAbE
aJleKBaTHUX Iporpama 3a nosehame My3n4Kko-13BoHaukIxX KOMIIeTeH-
nyja crygeHara, dynyhux Bacrimrada. Ha Taj HaunH Ou oHUM caMul Hajpe
HOCTa/I JBYOUTE/BY MY3MKe, a TOTOM dumu y MoryhHOCTHM [la TIpyske
oproapajyhy u d/aroBpeMeHy MysuYKy CTUMY/IALjy CBOjUM BacIUTa-
HUIIMA.

KbyuHe peun: My3MuKa Iefjaroruja, My3u4uko UCKYCTBO, C/TyLIAbe M-
3mKe, dymyhu BacmTauy, akIiMOHO VICTPaKUBabe

The Classroom as a Space for Nurturing Music Lovers

Natasa Duragi¢
Academy of Applied Studies Novi Sad, Serbia
n.djuragic@gmail.com

Theoretical background

Music is rarely the subject of scientific research, and it is even less fre-
quently investigated by the educators themselves, who must simultane-
ously embody the roles of artist and performer. This study presents a
qualitative investigation into the instruction of music performance
courses at the Academy of Applied Studies in Novi Sad. Conducted as
practitioner research, the educator acts as both the direct initiator and
an active participant in the pedagogical process. The quality of instruc-
tion is evaluated through the lens of knowledge transfer and applicabil-
ity, which is frequently reflected in the personal attitudes of pre-service
educators toward their own musical talent and capabilities. Further-
more, this study examines the pivotal role of teachers as professional
musicians in shaping students’ musical experiences, fostering a deeper
comprehension of music, and potentially cultivating a lifelong engage-
ment with music.
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Aims

This study aims to assess and examine prospective modifications and
enhancements to the syllabus of music performance courses. Particular
emphasis is placed on active performance, critical listening, innovative
teaching methodologies, and the teacher’s pedagogical approach. The
ultimate aim is to enhance the practical applicability of acquired skills,
foster critical thinking regarding the repertoire students perform or lis-
ten to, and subtly expand their cultural horizons.

Method
Action research utilizing an advanced, single-case study design.

Results

The findings demonstrate that pre-service educators perceive the con-
tent of music performance courses as highly relevant to their future pro-
fession. Consequently, they recognized the curricular modifications as a
significant contribution to improved educational practice. Moreover,
driven by these factors and the shifting methodological approach of the
instructor, the students’ engagement with music underwent a profound
positive transformation during their studies, both personally and profes-
sionally, effectively positioning them as potential music lovers.

Conclusion

The insights provide novel methodological perspectives for future music
educators and underscore the importance of designing tailored curricula
that enhance pre-service educators’ music performance competencies.
By transforming students into music lovers first, they are ultimately
equipped to provide appropriate, timely, and enriching musical stimula-
tion to their own future pupils.

Keywords: music pedagogy, musical experience, active listening,
pre-service educator, action research
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Og tiepueiiyuje go goxcuesmaja: ynoia wokpeiia y pa3eojy cliuncke
0CettibUBOCiU

Becua JKusxosuh!

QaxynTer 3a 0dpasoBarbe y4nTe/ba U BaCuTa4a, YHUBep3uTeT y beorpany
zivkovic.v@web.de

Teopeiticka dasa

CaBpeMeHa ICTpaXKBaba My3MIKOr 0dpa3oBamba CBe BUIIE YKa3yjy Ha
3Hayaj TeJIeCHOT ITOKPeTa Kao CPEfICTBA 3a pa3yMeBakbe U JOXKVB/baBabe
mysuke. [Tomasehn op [lankposoBe eypuTMuKe, /iy 1 CaBpeMeHNX -
CTyIla 3aCHOBAaHMX Ha KOHIIENTy OTenoTBOpeHor yma (embodied
cognition), MOKpeT ce mocMarpa Kao nocpefHMK n3meby crymHor omna-
Xarba 1 My3MUYKOT pasyMeBama. JJok je Koy [lankposa IOKpeT CpefcTBO
3a HEeIOCPEeJHO IIPOXKMB/bABalbe PUTMA ¥ MY3MUYKOT TOKA, CaBPeMEHM
ayTOPY MCTUYY HETOBY Y/IOTY Y OOIMKOBahy My3MUYKOT 3HAUEHHa, yCMe-
paBamy Maxibe 1 MPORyO/bUBAY MY3MYKOT MCKycTBa. Ha Taj HaumH
IIOKpeT IOCTaje Ba)kKaH YMHIIAL] aKTHBHOT CIyLIamkha 1 pPasyMeBamba
Pas3IMINTUX MYSUYKIX CTI/IOBA.

Humwesu

Ilwp paga je ga mpukake MOryhHOCTM TpUMeHe MOKpeTa y HaCcTaBU
Mysudke KyAType Kao CpeficTBa 3a pa3Boj My3M4Ke CTUICKE OCET/bUBO-
ctu yuenuka. [Tocedna maxcmwa duhe ycMepena Ha IpeficTaB/bambe KOH-
KPEeTHUX IIpUMepa U aKTMBHOCTYU KPO3 KOje YUeHMIM IOCPefCTBOM
IIOKpeTa YCBajajy KapaKTepPUCTHUKe PAsIMIUTUAX MY3SUYKMUX CTUIOBA U
pasBujajy Aydibe pasyMeBatbe BUXOBUX U3PAXKajHUX OCOOEHOCTH.

Hotipuroc uciupaxcusaroa

JlonpuHOC pafa or7efa ce y carieflaBarmy IOKpeTa Kao CaBpEMEHOT I1e-
[aroOIIKOT CpPeAcTBa Koje (QYHKUMOHMIIE Kao MOCT Mu3Mebhy Mysmuke
HepLenuyje 1 HeIOCPENHOT MCKYCTBa YYeHMKA. YMECTO Ja MY3MYKU
CTWIOBJ OCTaHYy Ha HMBOY aIICTPAKTHOI 3Haiba, IbMXOBE KapaKTepu-
CTUKE Ceé IPOXXMB/baBajy KPO3 TENECHO MICKYCTBO, YMMe Ce O/aKIIaBa
IJIXOBO IIpeNOo3HaBame, padyMeBame U mamhemwe. Paji ykasyje Ha Mo-
ryhHOCT MHTerpanyje [lankpo3oByx nzieja ca caBpeMeH)M IPUCTYIIIMa
MY3JMYKOM Y4€lY U CIIyIIaky, Y IW/bY pa3Boja aKTMBHOT M CMMUCIEHOT
OJHOCa Y4eHMKa IIpeMa My3UILIIL.

1 ORCID ID 0000-0001-5131-0074
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Mmuanuxayuje

PesynTary pajia MOTy ITOCTTY>XUTH KaO IIOACTUIIAj 32 OCABPEMELBAME
HacTaBe Mysu4ke KynAType Kpo3 CUCTEMaTH4HMj€ YK/by4MBambe I0-
KpeTa y aKTMBHOCTHM C/yllIama Mysuke. IIpenmoskeny npucTym mpysxa
HAaCTaBHUIIMMA IIPaKTU4He MOJielie pajia Koju morpuHoce Behoj aHra-
>KOBaHOCTY Y4EHMKa, Pa3BOjy NaXKibe, My3UYKOT PasyMeBarba ¥ CTUJICKE
0CeT/bUBOCTU. VIcTOBpeMeHO, OTBapa IIPOCTOp 3a Aa/ba NCTPAKMBAbA
MOTyhHOCTM IpuMeHe IOKpeTa y pa3Bojy pasIM4MTUX acleKaTa My-
3M4YKe IepLenyje U MySUYKOr MUII/bEmA.

KbyyHe peum: mokperT, akTMBHO ciyuame, Jlankpos, Eypurmuka,
CTUJICKA OCET/bUBOCT

From Perception to Musical Experience: The Role of Movement in
Developing Stylistic Sensitivity

Vesna Zivkovid!

Teacher Education Faculty, University of Belgrade, Serbia
zivkovic.v@web.de

Theoretical background

Contemporary research in music education increasingly points to the
importance of bodily movement as a means of understanding and expe-
riencing music. Drawing on Dalcroze Eurhythmics, as well as contem-
porary approaches based on the concept of embodied cognition,
movement is viewed as a mediator between auditory perception and
musical understanding. While, in Dalcroze’s approach, movement serves
as a means of directly experiencing rhythm and musical flow, contem-
porary authors emphasize its role in shaping musical meaning, directing
attention, and deepening musical experience. In this way, movement
becomes an important component of active listening and understanding
of different musical styles.

Aims

The aim of the paper is to present the possibilities of applying movement
in Music Culture classes as a means of developing students’ musical sty-
listic sensitivity. Particular attention will be devoted to presenting con-

1 ORCID ID 0000-0001-5131-0074
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crete examples and activities through which students, by means of
movement, acquire the characteristics of different musical styles and
develop a deeper understanding of their expressive features.

Contribution

The contribution of the paper lies in considering movement as a con-
temporary pedagogical tool that functions as a bridge between musical
perception and students’ direct experience. Instead of musical styles re-
maining at the level of abstract knowledge, their characteristics are ex-
perienced through bodily engagement, which facilitates their
recognition, understanding, and retention. The paper points to the pos-
sibility of integrating Dalcroze’s ideas with contemporary approaches to
music learning and listening in order to develop students’ active and
meaningful relationship with music.

Implications

The findings of the paper may serve as an incentive for modernizing
Music Culture teaching through the more systematic inclusion of move-
ment in music listening activities. The proposed approach provides
teachers with practical instructional models that contribute to greater
student engagement, the development of attention, musical understand-
ing, and stylistic sensitivity. At the same time, it opens up possibilities for
further research into the application of movement in the development
of various aspects of musical perception and musical thinking.

Keywords: movement, active listening, Dalcroze, Eurhythmics, stylistic
sensitivity
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Og puitima go ancamona: uHileipucanu Mogesn paga y caspemeHoj
MY3UUKO] YHUOHUUU

Hypba ITanasorny, Iujana Onaunh Hukonuh, Pagmuna
Kuexxesuh 1 Maja Majcroposuh
Music Art Project, Beorpag, Cpduja
djurdja@musicartpro.rs; dijana.opacic@musicartpro.rs;
radmila_knezevic@yahoo.com; maja011603@gmail.com

Humwesu

LInpb pagyonuIie je MpefcTaB/bakbe MHTETPUCAHOT MOJieNa pafia Koju ce
npuMemyje y mporpamy ,Mysuka Haje®, a Koju IOBe3yje My3MYKO
OIMCMeEbaBabe, BOKAIHY NefJarornjy, TeeCHe IePKycHje ¥ KOMEKTUBHO
Mysunupame. Paguonuiia uma sa qub ja IpUKake Ha KOjJI HA4MH pas-
JMYNTY TeJaTOIIKY MPUCTYIIM M CTpaTeruje ydema MOTy OMTH IOBe-
3aHM Y jeNMHCTBEH IIpOLieC KOju pasBMja My3M4YKe, COLIMja/HE U
KpeaTVBHE KOMIIeTEHIMje y4eHMKa U OQ/NMKYyje caBpeMeHY MY3WMUKY
YUMOHUITY Kao IPOCTOP aKTMBHOI ydemrha, capajime, M3pakaBama I
UCTPaXMBalba.

Kpaitiak otiuc paguoruue

Papnonnna npencTaB/ba IpaKTUYaH MHTETPYCAHN MOJIEN MY3MYKOT 00-
pasoBama y KoMe Cy IOKpeT, I71ac, My3UYKH je3VK U 3ajeJHNYKO MY3U-
H1pame 0djefbeHN Y OCTeIeH Mpollec yuemwa. YuecHnuiy he mpohn
Kpo3 ueTupu MehycoOHO moBesaHa kopaka — Te/lecHe IepKycuje, BO-
KaJIHY paji, My3UUYKO OIVICMebaBambe 1 KOTEKTMBHO U3Boheme — Kako
Ou aKTMBHO Tpafiyy My3UdKe KOMIIeTeHIMje. 3aCHOBAaH Ha MCKYCTBe-
HOM Y4YelYy, BODEHOM MCTpaKuBamwy, TUMCKOM Pajy, eKCIepUMeHTH-
camy, peieKCcUju M KPUTUYKOM IPOMUIIbAkY, OBaj MOJEN, HOper
MY3UYKMX BEIITVHA, pas3Buja capajiiby, KPeaTMBHOCT, OATOBOPHOCT 1
aKTMBHO ydyenrhe cBaKor HOjeMHIIA Y 3ajeTHNYKOM MY3UYKOM pe3yii-
tary. PajoHuIa ce 3aBpiuaBa KpaTKoM pedIeKcujoM O IPUMEHY OBOT
XOIMCTUYKOT MOJIe/Ia Y Pas/INuUTUM 0Opa3OBHUM KOHTEKCTUMA.

Mmiinuxayuje

Papyonnia nokasyje MoryhHOCTM MHTeTpalyje pasINInTUX Mefaroll-
KMX IIPUCTYIA Y jeAMHCTBEH IPOIeC MY3MUYKOT yuerma KOji MOBe3yje
MY3MYKY OVICMEHOCT, M3BODAIITBO, KpeaTMBHOCT M CApaIHNYKO YUeHe.
IIpencraBbeHn Mopen yKasyje Ha IOTeHILIMjajle CaBpeMeHe My3M4YKe
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Y4IMOHMIIe Ko IIPOCTOpaA 3a M3paKaBambe, MCTPAKUBabe U aKTVBHO
ydemhe y4eHmka.

Ilocedan 3nauaj u epegrociti paguoruye

[TocedHa BpegHOCT pajVOHNIIE HMje Y NpeACTaB/bamby NOjeAMHAYHIX
MeToja, Beh y IpyuKasy HauMHa Ha KOjU Ce pas/IMIMTH MeJarOlIKy IIpK-
CTYNIM MOTY MHTErpUCaTU Y KOX€PEHTaH MOMe/l MY3MUYKOT yuema. Pagu-
OHMIIA [TOKa3yje KaKo pPUTaM, IOKPET, I7Iac, MY3MUYKO ONMCMemhaBatbe 1
3ajefHIYKO MY3UIMpame MOTy IOCTaT! JIeJIOBU MICTOT OOpa3soBHOT
Ipolieca YCMepeHOr Ka pa3Bojy MY3MYKUX KOMIIETEHIIVja ¥ aKTMBHOM
yuemhy yueHnka. YdyecHuum he MmaTy Npuamky Aa u3 IepcleKTUBe
Y4€HMKa MCKYyce YT Off IPBOT MY3MYKOT MIMITYJICA IO CBYpamha y aHCaM-
Oy m Ha Taj HaYMH carleajy Kako ce caBpeMeHa My3M4Ka Y4MOHNIIA
MO>Ke OO/IMKOBATM Kao IPOCTOP 32 MCTPaKMBambe, N3paKaBame, ca-
Pajiiby U 33jeTHUYKO CTBaPaIbE.

Kbyune peun: Mysuka Hafie, TeJieCHe IEPKyCHje, My3/YKO OIMCMemba-
Babe, KONEKTVBHO My3ULIMpPabe, CAaBPeMeHa My3/YKa YIMOHMIIA

From Rhythm to Ensemble: An Integrated Model of Work in the
Contemporary Music Classroom

Durda Papazoglu, Dijana Opaci¢ Nikoli¢, Radmila Knezevi¢
and Maja Majstorovi¢
Music Art Project, Belgrade, Serbia

djurdja@musicartpro.rs; dijana.opacic@musicartpro.rs;
radmila_knezevic@yahoo.com; maja011603@gmail.com

Aims

The workshop aims to present the integrated educational model imple-
mented within the “Music of Hope” program, which connects music
literacy, vocal pedagogy, body percussion, and collective music-making.
It seeks to demonstrate how different pedagogical approaches and learn-
ing strategies can be combined into a unified process that develops stu-
dents’ musical, social, and creative competencies while shaping the
contemporary music classroom as a space for participation, collabora-
tion, expression, and inquiry.
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Short description

The workshop demonstrates an integrated music education model where
movement, voice, musical language, and collective music-making are
unified into a sequential learning process. Participants will experience
four interconnected stages — body percussion, vocal work, music liter-
acy, and collective performance - to actively build musical competen-
cies. Grounded in experiential learning, guided inquiry, teamwork,
experimentation, reflection, and critical thinking, the model fosters not
only musical skills but also collaboration, creativity, responsibility, and
the active participation of each individual in the shared musical out-
come. The workshop concludes with a brief reflection on applying this
holistic framework across diverse educational contexts.

Implications

The workshop demonstrates how different pedagogical approaches can
be integrated into a unified process of music learning that connects mu-
sical literacy, performance, creativity, and collaborative learning. The
model highlights the potential of the contemporary music classroom as
a space for expression, inquiry, and active student participation.

The importance and value

The particular value of the workshop lies not in presenting individual
methods, but in demonstrating how diverse pedagogical approaches can
be integrated into a coherent model of music learning. It shows how
rhythm, movement, voice, music literacy, and collective music-making
can become interconnected elements of the same educational process
aimed at developing musical competencies and active student engage-
ment. From the learner’s perspective, participants will journey from the
initial musical impulse to ensemble performance, exploring how con-
temporary classrooms become spaces for inquiry, expression, collabora-
tion, and shared creativity.

Keywords: Music of Hope, body percussion, music literacy, collective
music-making, contemporary music classroom
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Bygyhnoctii mysuukol odpasosarva: liepciiekitiuée Hayke 0
My3uuKom uzsohauiniey

ITopu Bapen!
Kpamesckn mysudxu koners, JIonnon, Yjenumeno KpampeBcTBo
george.waddell@rcm.ac.uk

Teopeiiicka dasa

OcnocodpaBame Mysudapa 3a MOJepHY MHAYCTPUjy IPeACTaB/ba C/I0-
xeH npotec. [Topen oBrajjaBama TEXHNKOM, [yOOKOT IIO3HaBama pe-
HepToapa 11 pa3Boja COICTBEHOT YMETHIYKOT 13pas3a, II0CTOj) MHOIITBO
npodeCHOHATHNX Y NICUXOJIOIIKNX BELITHMHA KOje MOTY YHAaIpeguTu
IbJIXOBE IIAHCe 32 YCIIeX Y OKBYMPY Pa3HOBPCHUX M KOMOVHOBaHMX MY-
3M4KKX Kapujepa. CBe Behn 8poj ucrtpaxmpama y OKBUPY HayKe O U3-
BODAIITBY IpOIIMPNO je Hallla Ca3Hamwa O CKYIIy BEIITHHA Koje Tpeda
pasBujaTy, yK/bydyjyhn odpaciie moHamrama Kojy IpOMOBUIIY 3[paBibe,
CTpareruje CBeCHe U HaMeHCKe Bexde, MeXaHM3Me 3a CyodaBame Ca
CTpecoM M HemsBecHomINy, Kao 1 CIIOCOOHOCTM y 00/1acTV KOMYHMKa-
111je, TEXHOTIOTHje, eBasTyaliyje, Ipeay3eTHUIITBA, TUAePCTBA U ITefaro-
ruje.

Humesu

OBa npeseHTalMja fjaje MpeT/ie]; TOra KaKo Cy a/aTul, YBUAYU U TEXHOIO-
ruje IlenTpa 3a Hayky o usBobamTBy Kpa/beBCKOr My3ndKor Kojena
(KMK) nMmeMeHTHpaHY Y BeroBe akajeMcKe IIporpamMe,  pasMarpa
00pa3oBHU TPEH[0BE KOjii OONUKYjY IUPY UHAYCTPU)Y.

JonpuHoc NCTpaKMBama

Crienpjami3oBaHa KaTefipa 3a HayKy o usBohaisy Ha KpabeBckoM My-
3ngkoM Koneny (RCM) odyxBaTa ckym 00aBe3HNX 11 M300PHUX MO YA
Ha OCHOBHMM U MacTep cTyanjama. OBU MOIY/IN IOKPMBAjy TeMe Kao
ILITO CY 37paB/be My314apa, IpoecroHaTHe BelTIHE, ICUXO/IOTHja 13-
BobhamTBa, Hayka o mamhemwy, Ipefy3eTHUIITBO U MHOBALUje, JUIK-
TaJIHe BEIITMHA, KA0 U My3M4Ka IpaKca y 34paBCTBEHNM YCTaHOBaMa I
coLyjamHnM 3ajegHunama. OBakaB IPUCTYI HACTaBM, 3aCHOBAH Ha Ha-
YYHMM JOKa3MMa, IOATHO je yHanpeheH pasBojeM JBe HajcaBpeMeHUje
nsBohauke madoparopuje. OBe madopaTopuje CUMYINpajy BU3YeTHO,

1 ORCID ID 0000-0001-9715-2753
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aKyCTUYKO U COLIMjaTHO OKpy>Keme nsBobhema kako Ou ce omoryhmmm
VIHOBAaTMBHA IIPAKCa, HACTAaBa ¥ My/ITUMOJA/IHO CKYCTBO mydnuke. Te-
Kyha ncrpaxusama KMK-a y odmactit 3gpaB/ba My3udapa, mejaromkmx
VI TeXHOJIOIIKVX MHOBAIMja U3 PAfMKaTHO MHTePAVICIMIUIMHAPHIX
TIIepCIIeKTHBA, Kao ¥ MY3UKe Y jaBHOM 37paBJby, MOKpehy fja/bu passoj
OBOT CeIMeHTa.

Mminurxayuje

IIpucrynu Hayke o usBobhamrsy omoryhmmm ce KMK-y na passuje n
criposefie Bofiehu cBeTcku mporpam 3a 0dyky mysmdapa. Taj mporpam
ycIlenHo odjennibyje eMIMpyjcKa 3Hamba M TeXHOJIOIIKe MHOBAIuje,
TOK MCTOBPEMEHO Heryje BEKOBHY Tpagunujy Mysudke npakce. [lupa
IpyMeHa OBaKBOT IIPUCTYIA MOITa Oy momMohn Mysudyapyuma IMpoM
CBeTa Jja ce Cyode ca M3a30BMMa cBoje npodecwuje, Hynehu yjemso cmep-
HMIIe O TOMe KaKo n3Bohaun 13 pasmmunTux AMCOMUIUINHA MOTY Jla Ha-
IIPENyjy U OCTBape yCIex MOJ, IPUTUCKOM.

Kbyune peun: Hayka o nsBobamrsy, odpasoBame, TEXHOJIOTH]a, €Ba-
Tyanyja, KypUKyIyM

The Future of Music Education: Perspectives from
Performance Science

George Waddell!

Royal College of Music, London, United Kingdom
george.waddell@rcm.ac.uk

Theoretical background

Training a musician for the modern industry is complex. In addition to
mastery of their technique, deep knowledge of their repertoire, and de-
velopment of their artistic voice, there are myriad professional and psy-
chological skills that can enhance their opportunities for and success
within a range of portfolio careers. A growing body of research across
the field of Performance Science has expanded our knowledge of the
skillset to be developed, including health-promoting behaviours, delib-
erate practice strategies, mechanisms to cope with stress and uncertainty,
and abilities in communication, technology, evaluation, entrepreneur-
ship, leadership, and teaching.

1 ORCID ID 0000-0001-9715-2753
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Aims

This presentation outlines how the tools, insights, and technologies of
the Royal College of Music’s (RCM) Centre for Performance Science
have been embedded across its academic programmes and considers
educational trends shaping the wider industry.

Contribution

The RCM’s dedicated Performance Science subject area encompasses a
portfolio of compulsory and optional undergraduate and graduate mod-
ules on topics including musicians’ health, professional skills, the psy-
chology of performance, the science of memory, enterprise and
innovation, digital skills, and musical practice in care and community
settings. This evidence-informed approach to teaching has been fur-
thered by the development of two state-of-the-art Performance Labora-
tories that simulate the visual, acoustic, and social environments of
performance to facilitate innovative practice, teaching, and multimodal
audience experiences. Ongoing RCM research into musicians’ health,
pedagogical and technological innovations from radically interdisciplin-
ary perspectives, and music in public health is driving further develop-
ment.

Implications

The approaches of Performance Science have allowed the RCM to de-
velop and deliver a world-leading programme for training musicians
that harnesses empirical knowledge and technological innovation while
embracing centuries of tradition in musical practice. Applied more
widely, such an approach may help musicians worldwide meet the chal-
lenges of their profession while informing how performers across disci-
plines can thrive under pressure.

Keywords: Performance science, education, technology, evaluation, cur-
riculum
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Iegaioiuja ciisapanawiiniea: og 3majesoi ciiuxa
go geuuje Komiio3uyuje

Bepa Munankosuh

dakynrer MysuuKe yMETHOCTH, YHUBep3UTeT yMeTHOCTH y beorpany, Cpduja
vera.milankovic@gmail.com

Humwesu

OcHoBHM IIU/b PafMIOHMNIIE jeCTe YCIIOCTaB/balbe HEeOIXO/[HEe U HepPacKM-
IVBe Be3e u3Meby TeopujcKor yuerwa 0 MY3UIY U KMBe My3/YKe MaTe-
puje, ITO ce jeAMHO MOXKe MOCTHhM U TPajHO YTBPAUTU KPO3 aKTVBHO
YMETHMYKO CTBapalallTBoO.

Kpaitiax otiuc paguonuue

Y MHTepaKTMBHOj paiMIOHNUIIY II0/IA3HNLIM, 33jeJHO Ca Ay TOPKOM, HeIlo-
cpenHo capabyjy Ha usrpajmu 1 KOMIIOHOBamY jeunje mecMe. Kao He-
MOCPeIHM KPeaTMBHU MTOJCTULAj ¥ TEKCTYATHY IIPEfiIOKaK KOPUCTe ce
opadpaHy cTuxoBu JoBaHa JoBaHoBuha 3Maja, IIpy YeMy ce LieJIOKYIIHA
HOBa KOMIIO3UIIMja 3aCHMBA, pa3Buja ¥ yodlIu4aBa AMPEKTHO Ha CIIell-
UPUYHOM PUTMY U IPUPOSHOj MEJIOAYjM CTUXOBA KOjy TU CTUXOBU
camm 110 cedu Hoce.

Nmiinuxayuje

Kpos oBakaB pay omoryhasa ce 1ydmba 1 cBeodyXBaTHa CIIO3Haja JIeroTe
CPIICKOT je3VKa, IITO IToApa3yMeBa OCBelINnBambe heroBe yHyTpallibe
MeJIofiMje, PUTMA TEKCTA, Kao ¥ IIOJATEKCTA KOju Ce HajBEepHMje U3parkaBa
yTIpaBo Kpo3 My3uKy. OBaKaB IIPUCTYII IPEACTAB/ba jeflaH Off K/bYYHUX
Ha4YMHA []a Ce€ aKTUMBHO 3aIUTUTY ¥ Ca4yBa BaCIUTHY MPOLEC y CAaBpEMe-
HoM 110dy. OBaj Impoliec je ;aHac Ha HECBECHO]j PaBHM 0301M/bHO YTPOYKEH
cBe BehuM NMpUIMBOM eCTETCKM CYMIBVMBMX JIeUMjMX IecaMma Koje He
CaMo Jia py>Ke CPIICKM je3NK, Beh HeKpUTHUIKM ycBajajy n Hamehy moT-
IYHO Tyhe MenoyjcKo-puTMimake odpacrie.

ITocedan 3nauaj u epegrociti paguoruye

ITocedaHn 3Ha4aj ¥ CYIITMHCKA BPEHOCT OBE PAJMOHMIIE JIEXK Y jaCHOM
NEJArOIIKOM ¥ YMETHIMYKOM CTaBYy J1a Ce LIe/IOKYITHM 1 CTI0>KEHM TIPOoLieC
yderma My3UKe MOXKe 3a0KPYXXUTH, YIOTIYHUTU U JOOUTU CBOj ITyHU
CMMCA0 MICK/bY4YMBO ¥ CaMO KPO3 CTBapasallTBo.
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Kbyune peun: Mysndka 1efaroruja, Mysudko CTBapaialiTBO, CPIICKa
noesnja, JopaH Jopanosuh 3Maj, meunja necma

The Pedagogy of Creativity: From Zmaj’s Verse
to Children’s Composition

Vera Milankovi¢
Faculty of Music, University of Arts in Belgrade, Serbia
vera.milankovic@gmail.com

Aims

The main aim of the workshop is to establish a necessary and unbreak-
able link between theoretical music learning and live music, which can
only be achieved and permanently reinforced through active artistic cre-
ativity.

Short description

During the interactive workshop, participants, along with the author,
directly collaborate on forming and composing a children’s song. Se-
lected verses by Jovan Jovanovi¢ Zmaj are used as a direct creative stim-
ulus and textual template, whereby the entire new composition is based,
developed, and shaped directly on the specific rhythm and natural mel-
ody that these verses inherently carry.

Implications

Within the workshop, a deeper and comprehensive understanding of the
beauty of the Serbian language is enabled, implying raising awareness of
its inner melody, rhythm of the text itself, as well as the subtext, which is
most faithfully expressed precisely through music. This approach repre-
sents one of the key paths towards active protection and preservation of
the educational process in the modern era. Today, this process is, on an
unconscious level, seriously threatened by a growing influx of aestheti-
cally questionable children’s songs that not only ruin and degrade the
Serbian language, but also uncritically adopt and impose completely
alien melodic and rhythmic patterns.
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The importance and value

The special significance and fundamental value of this workshop lie in
the clear pedagogical and artistic position that the entire and complex
process of music learning can be rounded off, completed, and acquire its
full meaning exclusively through creativity.

Keywords: music pedagogy, musical creativity, Serbian poetry, Jovan
Jovanovi¢ Zmaj, children’s song
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Ilegaioiuja uzeoherva: og geuuje komuiosuyuje
go cueHcKe unitepipeiiayuje

Bepa Ilapuna
MII ,,JoBan baugyp, [Tanueso, Cpduja
veracarinal 963@gmail.com

Hum

OcHOBHU IW/b pafiMIOHNUIIE jeCTe IIpMKa3aTy IyT YMEeTHNYKOT pa3Boja
— Ofl IOYETHOT YMTalkha HOTHOT TEKCTa, IPeKO MeTOAMYKMX CMepHUIIa
3a n3derapame YeCTUX Ipelllaka y IpaKkcy, 4o MOCTU3aba 3a0KPYKEHOT,
3aHMM/BUBOT ¥ KBJIUTETHOT YMETHUYKOT V3Bohema.

Kpaitiax otiuc paguonuue

JIHTepaKTVBHA pafiNOHNUIIA 3aCHOBaHA je Ha IPAaKTUYHOM M3BODemwy
HOBOHAIIVCaHe [lecMe Ha CTUXOBe JoBaHa JoBaHoBmha 3Maja, Koja je He-
IIOCPEIHY VICXOJI IIPETXOfHe pafiuoHuLe 1og BohcTBoM Bepe Munan-
koBuh. Paj 3amounmme TeMe/bHUM IIperiefioM M 00pajjoM CTUXOBA U
IPUKAa30M IIeBauKe TeXHMKe. Y4ecHUIM he fleTa/bHO MpoydaBaTi U 'y
IpaKcy IPYMEBBATY HA4lHe IPABMU/THOT M3TOBOPa 1 0O/IMKOBaba ca-
MoracHyKa. To je K/by4HM YCTIOB 3a IIOCTH3albe yjenHadeHe doje 3ByKa
Yl jacHe UKIIVje, KOja HelloCpeJHO o/aKinasa nsBobhemwe Menonuje. ITo-
cedHa nmaxxmwa duhe mocsehena ¢pasupamwy, ofpehnuBamy kapakrepa
MeJIofiuje, OC/Iambakby Ha Hal/IallleHe [ie/IoBe TaKTa, IITo oMoryhasa Hec-
MeTaHM TOK U Te4HOCT Menopuje. Kpos akTuBHO ydeurhe, momasHumm
he ncripodaBaru pasnnunte kapakTepe y OZHOCY Ha aKljeHTe, Urpajyhn
Ce ca TEKCTOM U METIOJMjOM.

Nmiinuxayuje

YKasyBambeM Ha JIel U yje[fHaueH BOKaJl, jacaH M3TOBOP TeKCTa U U3pa-
KajHy JUKLUjy, oBa pagmonnia dynyhuM HacTaBHMIMMA U Ipodeco-
pMMa HyAM IyTOKa3 Jja ycMepe M/Iajie Ha CaMOM IIOYEeTKy daBlberba
MY3UKOM, onakimasajyhm n ckpahyjyhm myT o modpor nssobhema. Cae-
o0yXBaTHM IIper/ief; K/byYHNX Jie/loBa IIecMe MOMaXke HaM Jia yO4MMO
Ba)KHOCT KOjy KIbJKeBHA BPEJHOCT CTMXOBA IMa 3a 00pajy Menoauje.

ITocedan 3nauaj u epegrociti paguoruye

3Havaj 1 BPEe[HOCT pafyiOHMIIe OITIefia Ce y yodaBamwy ,ocehaja co-
done” y usBobhemwy. OHa mokasyje Kako ce MCTMHCKA YMeTHUYKA C/1000fia
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VI TMYHM M3pa3 He OCTBApPYjy M3BaH, Beh ypaBo yHyTap rpaHuia Koje
IpeMIIaKe U IIOCTaB/ba My3UYKM MaTepujal.

K/byuHe peun: My3ndka 1efjaroruja, My3udko CTBapanallTBo, I0e3uja,
BOKaJI, UIpa

Performance Pedagogy: From Children’s Composition
to Stage Interpretation

Vera Carina

MS “Jovan Bandur”, Pancevo, Serbia
veracarinal 963@gmail.com

Aims

The primary aim of this workshop is to establish a pathway for creative
development - spanning from initial score reading, through methodical
guidelines for avoiding common practice mistakes, to achieving a well-
rounded, engaging, and high-quality artistic interpretation.

Short description

The interactive workshop is based on a functional interpretation of a
newly written song set to J. . Zmaj’s verse, conceived during the previous
workshop led by Vera Milankovi¢. The process begins with a thorough
overview and analysis of the verse, followed by a review of vocal tech-
nique. Participants will carefully study and apply methods for correct
pronunciation and vowel shaping. This approach enables a unified tone
colour and clear diction, thereby fully facilitating melodic interpretation.
Special attention will be focused on phrasing and defining the melodic
character, relying on strong metrical divisions to ensure an undisturbed
melodic flow. Through active involvement, participants will explore
various musical characters in accordance with textual accents, dynami-
cally playing with both verse and melody.

Implications

Pointing out the beauty and clarity of vowels, clear verse and expressive
pronunciation, this workshop offers future music educators and profes-
sors a pedagogical framework to engage the attention of young learners
from the very beginning of their music education, ultimately shortening
the path toward high-quality interpretation. A comprehensive analysis
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of the song’s key structural points fosters an awareness of the profound
impact that literary value has on studying a song.

The importance and value

The importance and value of this workshop is in observing the “feeling
of freedom” in interpretation. It demonstrates that authentic creative
freedom and personal expression are achieved not without, but within
the structural boundaries inherent to the musical substance itself.

Keywords: music pedagogy, music creativity, poetry, vowel, creative play
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Iogcimuyaj passoja ussohauxux u iegaiomxux KomiemeHyuja
KPO3 HACTABY MjY3UK/A

Hapguma Cnacojesuh
MIII ,,CranxoBuh®, OMIII ,,Bragumup Hophesuh®, beorpan, Cpduja
spasojevicnadica@gmail.com

Teopetiicka dasa

Pap ce dasupa Ha cxBaTamy yiore HacTae Mjysukia Ha Qakynrery My-
3M4Ke yMeTHOCTH y Beorpany. Mjysuxi ce mocMarpa Kao HacTaBHU
00/IUK KOji HOBe3yje IIyMy, IieBame, CBUParbe, OKPeT M TUMCKY paf
ponpyuHocehn pasBojy npodecroHaTHIX U IMYHUX KOMIIeTeHIIMja CTy-
JleHara.

Humesu

Inm paja je na IpMKaXke KaKo je IMYHO MCKYCTBO Ha HACTABY Mjy3MKIIa
YTUIA/IO HAa Pa3BOj HOBUX MJi€ja Y TeJarOUIKOM Pajy U IbUXOBY IIPU-
MEHY, Kao I Jla YKa)Ke Ha 3Ha4aj OBOT IIpeJMeTa.

Hotipunoc ucitipaxcusaroa

Kpos aHanmmsy comncrBeHe HacTaBHe IIpaKce, alu U U3BODAYKOT MCKY-
CTBa, pajJi MOKa3yje KaKo MCKYCTBO HA HACTaBY Mjy3VK/Ia MOXKe JIa VH-
CIIMpuIe Ha CTBapame HOBUX (OPMM IOIYT KaHP-ClleHe, MOHOZIpaMe
a7y ¥ OTBapame HOBMX HACTAaBHMX CeKIMja y My3W4KOj mKom. Mjy-
3MKJI TIOZICTMYe Pa3BOj KPEaTMBHOCTY, KOMYHMKAIVjCKMX BEUITHMHA 1
neparomke gpraekcndumHocTu dynyhux HacTaBHNUKA 1 M3Bohaya.

Mminuxayuje

Pap ykasyje ma HacTaBy MjysuMK/la uMMa IOTEHLMjal fa npesasube
OKBIpe YMETHIYKOT 3Bohema 1 ocTaHe BaykaH CerMeHT Ipodecno-
HaTHOT (hopMMpama My3N4KMX Hefiarora 1 uspohada. Pag Moxe mocmy-
JKIUTHU Kao MHCIMpalyja 3a IIMpe YK/byuMBarbe OBAKBUX cafipXkaja y
MY3U4KO 00pa3oBame.

Kby4ane peun: Mjysukii, MysudKa Iefjaroruja, MOHOpama, I030pUIITE,
My3HU4Ka IIKOJIa
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Fostering the Development of Teaching and Performance
Competencies Through Music Education

Nadica Spasojevic¢
MS ,,Stankovi¢”, MS ,Vladimir Dordevi¢”, Belgrade, Serbia
spasojevicnadica@gmail.com

Theoretical background

This paper is based on the understanding of the role of Musical educa-
tion at the Faculty of Music in Belgrade. Musical is viewed as an educa-
tional approach that combines acting, singing, playing, movement, and
teamwork, thus contributing to the development of students’ profes-
sional and personal competencies.

Aims

The aim of this paper is to demonstrate how personal experience gained
through Musical education has influenced the development of new ideas
in teaching practice and their implementation, while also emphasizing
the importance of this course.

Contribution

Through the analysis of the author’s own teaching practice and perfor-
mance experience, the paper demonstrates how experience gained in
Musical classes can inspire the creation of new educational formats, such
as chamber productions and monodramas, as well as the establishment
of new extracurricular activities in music schools. Musical Theatre en-
courages the development of creativity, communication skills, and ped-
agogical flexibility among future teachers and performers.

Implications

The paper suggests that Musical education has the potential to extend
beyond the framework of artistic performance and become an important
part of the professional development of future music educators and per-
formers. It may also serve as an inspiration for the broader inclusion of
similar educational content in music education.

Keywords: musical, music pedagogy, monodrama, theatre, music school
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Kpeamiuenu tipoyec y ymeitinuukum tpojexitiuma ,Forandring -
Cognitation” u ,Le Renouvellement — Suspention” u3 tiepciiexiiuge
coticifieeHo] ucilipaxcusarea: usmehy umiposusayuje,
uHillepupeiiayuje nokpeia u uHillepmeqgujantoi paga

Makena Kamnmckal

Mysnuka akagemuja ,Cranucnas Momwyiko” y [namcky, [Topcka
OcHOBHa 1 cpefmba My3udKa 1Kona ,,3urMyHT HockoBcku” y [nmmu, ITo/scka
m.kaminska@amuz.gda.pl

Teopetiicka dasa

YMeTHIYKa IIpaKca pefiCTaB/beHa Y OBOM MCTPa)XMBaIby 3aCHIBA Ce Ha
CTBapajIauKoM IIPOL[eCy KOju I0/Iasy Off KIaBMPCKe MMIIPOBU3alje I
MIMIpoBU3aluje mokpetoM. IIpoiec je 3amodeo ucTpakuBameM 3BY4-
HMX MOTyhHOCTM KIaBYpCKe MMIIPOBY3aLyje, Koje je MOCTYXIIO Kao
OCHOBa 3a HapeJHe cTBapanadke ¢ase. VI3 oBuX MMIpOBMU3ALIja KOM-
IIOHOBaHe Cy OPUIVHAIHe KJIaBUPCKe MMHUjAType, Koje Cy 3aTUM KO-
puihene 3a MHTepIIpeTaLyje TIOKPETOM.

Humesu

Inm npeseHTanyje je mpefcTaB/batbe pe3ynTaTa UCTPaKMBamba YMeT-
HIYKe IIPaKce TOKOM CTBapama [Ba MHTePAMCLUUIUIMHAPHA IIPOjeKTa,
Forandring — Cognitation u Le Renouvellement — Suspention. ITpojextn
Cy 3aCHOBaHM) Ha J[yTOPOYHOM, BUIIe(a3HOM CTBAPATIAYKOM IIPOLECY
KOju Ce pa3BMja of MMIIPOBU3aLMje, IPEKO MHTEPIIpeTalja ay TOPKN-
HUX OPUTMHAIHUX KIABUPCKUX MUHHjaTypa IOKPETOM, O KOHAYHOT
MHTepMeIMjaTHOT YMEeTHIYKOT JiefIa.

Meiniog

Kiby4Hnu eneMeHT y pa3Bojy mOKpeTa dwia je MMIIpOBU3aIyja IOKpe-
TOM, KOja je IIpefICTaB/bajla OCHOBHY IIPUIIPeMHY a3y y IpoIecy CTBa-
pama Mysnmuke kopeorpaduje. Hakon Tora ycmegwnm cy ogadup u
pasBujame 1jeja IOKpeTa y LeJIOBUTY Kopeorpadcky ¢opmy. MHTep-
ImpeTanyje MOKPEeTOM CHUMAaHe Cy M3 PasIMYUTUX NEePCIeKTUBa — U3
KPYIIHOT IUIaHa ¥ ca Behe yma/beHOCTM — y COMMCTUYKMM M TPYITHUM
noctaBkaMa. OBM CHUMIM MOCTY>XMIN Cy KaO OCHOBA 3a pa3sBUjambe
CIleHapyja BU3yenusaluje U CTBaparme MHTEPAVCIUIIMHAPHNX IIpoje-

1 ORCID ID 0000-0003-0966-3495
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KaTa KOjy YK/bYy4yjy BU3YeIHY YMETHOCT 3aCHOBaHY Ha BELITAYKOj MH-
TeTUTeHLIjIA.

Pesyninaituu

Kao pesynrar oBor mpoljeca HacTanaa Cy [jBa BUIIEC/IOjHa MHTEPMe-
IujanHa mpojekta. [IpeIcTaB/benn Cy y HEKOMMKO Od/InKa: Kao My3IUJKe
Kopeorpacduje, Kao BMU3yenusalyje n Kao Croj oda eeMeHTa y u3-
BohemnMa yxxuBo npaheHnM npojexiyjama.

3akmwyuax

IIpesenTanuja npukasyje pesynraTe MHTEPAUCHUIUIMHAPHOT CTBapa-
JIAYKOT TIpolieca 1 yKasyje Ha MOTYhHOCT NOBe3VBama KJIaBUPCKe UM-
npoBK3anyje, Mysmdke Kopeorpaduje ¥ Bu3yelHe YMETHOCTU Y
1Ie/IOBUTE MHTepMeanjanHe npojexte. Pax he dutn mnycrposan npume-
pyUMa U3 peann30BaHUX YMETHUYKMX IIPOjeKara.

Kibyune peun: umnpousanmja, My3ndka Kopeorpaduja, MHTepAUCIIU-
IVTMHAPHY IIPOjeKaT, KIaBypcka MUHMjaTypa

The Creative Process in Artistic Projects “Forandring -
Cognitation” and “Le Renouvellement - Suspention” From the
Perspective of Own Research: Between Improvisation, Movement
Interpretation and Intermedia Work

Marzena Kaminska!

Stanistaw Moniuszko Academy of Music in Gdansk, Poland
Zygmunt Noskowski Primary and Secondary School of Music in Gdynia,
Poland
m.kaminska@amuz.gda.pl

Theoretical background

The artistic practice presented in this study is based on the process of
creating an artwork originating from both piano and movement impro-
visation. The creative process began with an exploration of the sonic
possibilities of piano improvisation, which served as the starting point
for subsequent creative stages. Based on these improvisations, original
piano miniatures were composed and later used as the foundation for
movement interpretations.

1 ORCID ID 0000-0003-0966-3495
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Aims

The aim of the presentation is to demonstrate the results of an explora-
tion of artistic practice in the creation of two interdisciplinary projects,
Forandring — Cognitation and Le Renouvellement — Suspention. The proj-
ects are based on a long-term, multi-stage creative process, progressing
from improvisation through movement interpretations of the author’s
original piano miniatures to the final intermedia artwork.

Methods

A key element in developing the movement layer was movement impro-
visation, which constituted the essential preliminary stage in the process
of creating music choreography. This was followed by the selection and
development of movement ideas into a coherent choreographic form.
The movement interpretations were then recorded from various per-
spectives — both close-up and long-distance - and in both solo and
group configurations. These recordings formed the basis for developing
visualization scenarios that led to the creation of interdisciplinary proj-
ects incorporating Al-based visual art.

Results

As a result, two multilayered intermedia projects were created. They
exist in several forms: as choreographies of music, as visualizations, and
as a combination of both elements in live performances accompanied by
projected visualizations.

Conclusion

The presentation demonstrates the outcomes of an interdisciplinary cre-
ative process, highlighting the potential for integrating piano improvisa-
tion, choreography of music, and visual art into coherent intermedia
projects. This paper will be illustrated with examples from the com-
pleted artistic projects.

Keywords: improvisation, choreography of music, interdisciplinary pro-
ject, piano miniature

67



29. Ileparoutku ¢popym cueHckux ymerHoctn / 29t Pedagogical Forum of Performing Arts

Tamenan xao mequjym: KOHPAULYHKICKU HOTHEHYUJATL jABAHCKOT
ancaména y caspemeroj KOMUO3UTHOPCKOj ipakcu

Hamjan JoBnmunH

dakynrer MysuuKe yMETHOCTH, YHUBep3UTeT yMeTHOCTH y beorpany, Cpduja
jovicindamjan@gmail.com

Teopetiicka dasa

VicTpaxxuBarbe 110/1a3y Off TeOpHje KOHTPAITYHKTa y 3aI1afHOj YMETHNY-
KOj MySUILIM U JOBOAM j€ Y [Mja/ior ca KOHIIENTNMA jaBaHCKe Teopuje
My3JKe — IIpe CBera CMCTEMOM MpaMe U KelaTuxaH HoTanujoM. Ilen-
TPaJIHV TEOPUjCKY OKBUP MOYMBA HA CTPYKTYpaHOj aHamoruju n3mely
npornopuuja y enadopupajyhum feonnijama raMmenasa 1 ayrMeHTanmje
U JVMMHYILVje Y 3allaJHOM KOHTPAITyHKTY.

Humesu

Pan mctpaxkyje ma /v jaBaHCKU raMenaH MoOXKe (YHKIMOHMCATH Kao
KOMIIO3UTOPCKYM MeIMjyM y CaBpPeMeHOj YMETHMYKOj MY3MLIM, U3BaH
OKBIUpa eTHOMYy3uKonoruje u ¢ponkiopusma. Lnm je Takobe fa ce mc-
IyTa HeJaroKy MOTeHIVjasl FaMe/laHa Y HACTaBY KOHTPAITyHKTa.

Meiniog

AyTop je odyuno aHcaMdn 1 10BeO y PYHKIVMOHATHO CTarbe jaBaHCKI
raMenaH y mpocropujama VHagoHexxaHcke amdacaze y Beorpany, ys3
CTpy4Hy nopapiuky antpomnonora Ilerepa Cunabuja. Ha ocHoBy Hemo-
CPEe{HOT IIPaKTUYHOT VICKYCTBa KOMIIOHOBAHA Cy YeTHPY FaMe/IaH CTaBa
Y CKJIOIY HIMper TOKTOPCKOT mpojekTa Ars subtilior — ca pasmmuntum
KOMIIO3UIIMOHMM HPUCTYINMa: YyIOTpeda mpame Kao CTPYKTYpasHOT
Mopiena (Amber, Jade), yBohemwe KOHIIepTHOT K/IaBMpa y Y/IOTY raMelaH
uHcTpyMeHTa (Jade), Te ynorpeda KelmaTuXaH HOTaIVje Ka0 pUTaMCKe
Marpuie dmcke nHTErpanHoM cepujanusmy (Silk, Saffron).

Pesyninaitiu

VcTpakuBame je IIoKasano fa CTPyKTypa MpaMe oMmoryhasa IupeKTHO
npeBoheme KOHTPAIyHKTCKIUX IIPMHINIIA Y aHCaMO/ICKy Ipakcy. CBakn
u3Bobay y aHcaMOTy MCTOBpeMEHO CTylla, eadopypa 1 MHTepHaIu3yje
LI€JIOKYTIaH 3BYYHM CIIEKTap — IIPOIleC CTPYKTYPHO aHa/IOTaH BHUIIIe-
IJIACHOM CITYIIalby Y KOHTPAIyHKTCKOj HacTaBu. [amenan aHcaMOI IoKa-
320 ce Kao >KMBY IpumMep Jewitiasiti TpYHIUIIA Y NEeJAarOIIKOM KOHTEKCTY.
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3axmwyuax

TameraH Kao MefujyM OoTBapa HOBe MOTYHHOCTH Y CaBpeMeHOj KOMIIO-
3UTOPCKOj U TIefarOLIIKOj IIpaKcy. AHajIoryja u3Mel)y jaBaHCKUX KOHIIe-
IaTa MpaMe U 3alafHor KOHTPaIlyHKTa HUje CaMO TeOpujcKa — OHa je
IPAKTUYIHO MPUMEH/bMBA y HACTaBU U CTBAapaNallTBY, U yKasyje Ha
IJIOMHOCT MehyKynTypamHOT Aujanora y MysmakoM 0dpa3oBarmy.

Kmby4yne peun: ramesnaH, KOHTPAIIyHKT, paMa, CaBpeMeHa KOMIIO3U-
1yja, MehykynTypanHa negaroruja

Gamelan as Medium: Contrapuntal Potential of the Javanese
Ensemble in Contemporary Compositional Practice

Damjan Jovicin
Faculty of Music, University of Arts in Belgrade, Serbia
jovicindamjan@gmail.com

Theoretical background

The research departs from the theory of counterpoint in Western art
music and brings it into dialogue with concepts from Javanese music
theory — primarily the irama system and kepatihan notation. The cen-
tral theoretical framework rests on a structural analogy between the pro-
portional relationships of gamelan elaborating parts and augmentation
and diminution in Western counterpoint.

Aims

The paper investigates whether the Javanese gamelan can function as a
compositional medium in contemporary art music, beyond the frame-
works of ethnomusicology and folklorism. It also examines the peda-
gogical potential of gamelan in counterpoint education.

Method

The author trained an ensemble and restored a Javanese gamelan housed
at the Indonesian Embassy in Belgrade to functional condition, with the
expert support of anthropologist Péter Szilagyi. Drawing on direct prac-
tical experience, four gamelan movements were composed within the
broader doctoral project Ars subtilior — each with a distinct composi-
tional approach: use of irama as structural model (Amber, Jade); intro-
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duction of the concert grand piano as a gamelan elaborating instrument
(Jade); and use of kepatihan notation as a rhythmic matrix related to
integral serialism (Silk, Saffron).

Results

The research demonstrated that the structure of irama enables a direct
translation of contrapuntal principles into ensemble practice. Each per-
former simultaneously listens, elaborates, and internalizes the complete
sonic spectrum — a process structurally analogous to polyphonic listen-
ing in counterpoint pedagogy. The gamelan ensemble proved to be a
living demonstration of the Gestalt principle in an educational context.

Conclusion

Gamelan as a medium opens new possibilities in contemporary compo-
sitional and pedagogical practice. The analogy between Javanese con-
cepts of irama and Western counterpoint is not merely theoretical — it
is practically applicable in both teaching and composition, and points to
the fertility of cross-cultural dialogue in music education.

Keywords: gamelan, counterpoint, irama, contemporary composition,
cross-cultural pedagogy
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Kaxo xopcko yuewhe odnuxyje dSnaiociiarwe mnagux y
C8AKOGHEBHOM HUBOTLY: AHIANOBAHOCTH, AHKCUOZHOCTHL U
uepyuiuparu SeHedpuitiu

JoBana bnarojesuh!

I[Tegaromku ¢paxynret y Comdopy, Yausepsurer y Hoom Cany, Cpduja
jovana.blagojevic@uns.ac.rs

Teopetticka dasa

XOpcKo IeBame ClIaja My3MYKO aHT'AKOBambe ca JyrOTPajHOM COLujal-
HOM MHTepakiyjoM. Vako nctpaxmsama notsphyjy dpojue denedure
XOPCKOT ITIeBama 3a MIafie, ICUXONOUIKY MEXaHU3MU Kpo3 Koje OBM
edexTu menyjy ocrajy HemoBO/BHO UcTpakeHu. CTyamja ce ocnama Ha
teopujy Toka (Flow theory) n Teopujy npommpera u usrpajme no3n-
TuBHUX eMonyja (Broaden-and-build theory), koje odjammasajy xako
aeKTVBHA CTamba TOKOM aKTMBHOCTM OQNMKYjy LIMpe ICUXOJIOMIKO
byHKIMOHNCabe.

Humwesu

LInm nctpaxkmBama Mo je [ja ce MCIINTA Jja T nepuunupany deHepuTn
ydemha y xopy npezBubajy cydjekTuBHO O/aroctame MIaiuX XOpHCTa,
npyu 4eMy adeKTUBHA CTamba Be3aHa 3a XOP MMajy MeIujaTOPCKY y/IOTy
y TOM OJTHOCY.

Meitiog

CrpoBefieHO je KBaHTUTATUBHO, IPECEYHO MCTPaXkBatbe Ha Y30PKY Off
315 mnapux xopucra us Cnosenuje, Cpduje n Xpparcke, yspacra 15-24
rogyHe (M = 18,5). Kopuurheno je MozenoBarme CTPYKTypHIUM jeHAYN-
HaMa (SEM) 3a TecTmpame NpeaiokeHor MeyjaloHor Mogiena. [lep-
nynypann xopckn deneputn meperu cy CAPBES mHcTpymeHTOM,
adeKkTMBHA cTama TOKOM Xxopa ajgantupaHoM PANAS Bepsmjom, a
cydjextusHo dnaroctatbe WHO-5 MHIEKCOM. Y3pacT, IO/ 1 y4ecTanocT
npoda yK/by4eH! Cy Kao KoBapujare.

Pesyniniaiiu

[lepunmnupann pa3Boj My3n4Ke CHOCOOHOCTU ¥ ONTHMM3AM OWIN CY
HO3UTVBHO IIOBE3aHU Ca CYOjeKTUBHUM OIarocTameM IIOCPeCTBOM
Behe aHra)XOBaHOCTM TOKOM XOPa, IOK je ONTMMM3aM JJOFATHO OMO T10-

1 ORCID ID 0000-0003-0620-1973
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Be3aH ca HIDKOM aHKCHO3HOIINY y XOpy. AHT'@)KOBaHOCT je TO3UTUBHO,
a aHKCMO3HOCT HeraTuBHO npensubana dmarocrarme. Y3pact ce mokasao
Kao He3aBMCAH IO3UTUBAH HpeAukTop Omarocrama. JJodujeHu mopen
onamrbaBa 64,1% BapujaHCe aHTaXKOBaHOCTH, 14,9% aHKCMO3HOCTHU U
23,3% Omarocrama.

3axkmwyuax

Pesynratn ykasyjy ma ydemhe y Xopy gonprHOCK dlarocTamy npe cBera
Kpo3 adeKTMBHO UCKYCTBO, @ He CAMO KPO3 YUeCTaIOCT XOPCKMX ITpoda.
AHTa)XOBAHOCT, Ka0 U CMambemhe aHKCMO3HOCTM TOKOM Ipoda, 1mosu-
TYBHO JIOTIPMHOCE OIIIITEM IICUXOJIOMKOM (PyHKIMOHNUCAY, yKa3yjyhn
Ha TO KOJIMKO je 3a My3M4Ke Ileflarore 1 IMPUTeHTe KOjU pajie ca Mila-
AVMa BakKHa MoAp>kaBajyha xopcka kmmMa. OHa mofipasyMeBa OaaH-
CMpaH HUBO 323083, HOpMa/IN3aLMjy IpelllaKa ¥ CMambeH eBaTyaTBHU
IPUTUCAK.

Kipyune peun: adekTuBHa cTama, OlarocTame MIANX, MOJIETOBAbEe
CTPYKTYPHMIM jeflHaYIMHAMA, TepIUIMpaHu deHeUTH X0pa, XOPCKO Ie-
Bambe

How Choir Participation Shapes Everyday Well-Being in Youth:
Engagement, Anxiety, and Perceived Benefits

Jovana Blagojevi¢!
Faculty of Education in Sombor, University of Novi Sad, Serbia
jovana.blagojevic@uns.ac.rs

Theoretical background

Choral singing combines musical engagement with sustained social in-
teraction. Although research confirms numerous benefits of choir par-
ticipation for youth, the psychological mechanisms through which these
effects operate remain insufficiently explored. The study draws on Flow
theory and the Broaden-and-build theory of positive emotions, which
explain how affective states experienced during an activity shape broader
psychological functioning.

1 ORCID ID 0000-0003-0620-1973
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Aims
The aim of the study was to examine whether perceived benefits of choir
participation predict subjective well-being among youth choir singers,
with choir-related affective states serving as mediators of this relation-
ship.

Methods

A quantitative, cross-sectional study was conducted on a sample of 315
youth choir singers from Slovenia, Serbia, and Croatia, aged 15-24 (M
= 18.5). Structural equation modeling (SEM) was used to test the pro-
posed mediation model. Perceived benefits were measured with the
CAPBES scale, choir-related affective states through an adapted PANAS
version, and subjective well-being through WHO-5. Age, gender, and
rehearsal frequency were included as covariates.

Results

Perceived musical ability development and optimism subscales within
CAPBES were positively associated with subjective well-being through
higher engagement during choir participation, while optimism was ad-
ditionally associated with lower choir-related anxiety. Engagement pre-
dicted well-being positively, while anxiety predicted it negatively. Age
emerged as an independent positive predictor of well-being. The model
explained 64.1% of the variance in engagement, 14.9% in anxiety, and
23.3% in well-being.

Conclusion

The results suggest that choir participation enhances well-being primar-
ily through affective experience rather than frequency of participation
alone. Engagement and reduced anxiety during rehearsals contribute to
broader psychological functioning, highlighting the importance of a
supportive choral climate, including balanced challenge, normalized
mistakes, and reduced evaluative pressure, as suggestions for music edu-
cators and conductors working with youth.

Keywords: affective states, youth well-being, structural equation mode-
ling, perceived benefits of choir, choral singing
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Wnimeipucanu mogen mysuukoi odpasosarea y ipoipamy ,,Mysuxa
Hage": fiose3usarve My3uukoi OUUCMeraAsarba, 60KAIHe
negaioiuje, ilesieCHUX UePKYCUja U KOEKIUUBHOT MY3ULUPaAtba

Hypba ITanasorny

Music Art Project — mporpam ,,Mysuka Haze",
djurdja@musicartpro.rs

Teopetiicka dasa

CaBpeMeHa My3)M4Ka Iefjaroryja cBe BUILE TeXM MHTErpalyjyu pas/iu-
YUTUX METOAMYKMX IPUCTYIA KOjU IIOBE3Yjy MY3MYKO 3Hame, W3-
BohamTBO, KpeaTMBHOCT U akTuMBHO ydemrhe ydyeHuka. ITomasehn op
IpUHLUIIA IIporpama ,,Mysnka Hafie®, pasBUjeH je MHTETPUCAHN MOJer
KOju 0djeinbyje My3MuKo OIMcMembaBame 3acHoBaHo Ha Ad Libitum/i.
Musi npucrtymy, BOKaJHy I€Jarorujy, TejleCHe IepKycuje U My3UL-
pame y ancamdny. OBaj Mofien 0d/1MKyje caBpeMeHy YYMOHMUILY Y KOjoj
ce My3MKa Y4U M I0XKMB/baBa KPO3 CTBapame, 3Bobheme, aHammsy, ca-
pafiiby 1 UCTpaXkKMBalbe.

Humesu

LI/ pasia je ma IpeCTaBy MHTETPUCAHY MOJIEN My3MYKOT 0dpas3oBama
KOjU Ce IpMMembYje y Iporpamy ,Mysuka Haie” 1 Jja IpUKaXKe Ha Koju
HAUVH Pas/IMINTH TIeJAroKy IPUCTYIN HONPHHOCE Pa3Bojy My3nd-
KUX, COL[MjaTHNX M KpeaTMBHMX KOMIIeTeHIMja ydeHmKa. ITocedHa
IMa)KIba YCMepeHa je Ha: pasjiore n3dopa nojeytHaqHIX MeTO0/IOTTja;
KOMIIETEHLIMj€ KOje pa3Byja CBaK/ CETMEHT PaJja; Ha4MHe Ha KOje Ce OBU
cerMeHTU MehycodHO fONymYjy; BIXOB TOIPUHOC OOINKOBAY CaBpe-
MeHe My3I4Ke YIMOHMIIE.

Hotipunoc ucitipaxcusaroa

Pap mpepnmaske Mopenl y KoMe My3U9IKO OIMCMEIbaBarbe, BOKaTHU Pas-
BOj, TEJIECHO-PUTMIYKO YUere Y My3ULIpame y aHcaMOTy He (pyHKIM-
OHNIITY Kao OflBOjeHe HacTaBHe IieNHe, Beh kao Mehycodno mosesann
€/IEMEHTM jeIUHCTBEHOr Mpolleca y4erma. Y OKBUPY MOJ€NIa, TeeCHE
IEepPKyCHje JOIPMHOCE Pa3BOjy pUTMMUYKE IIMCMEHOCTY, KOOpAMHALMje
IIOKPETa, TeNIeCHE CBECTY U IPYIIHEe CUHXPOHM3alyje; BOKAIHA Mefaro-
rija IOApyKaBa pasBoj I71aca, CIyXa U MY3UYKe €KCIPECHje; MySUIKO
omycMemaBamwe 0de3del)yje mocreneno ycpajame My3MUKOT je3nKa 1
eTOBY (DYHKIIMOHA/IHY IPUMEHY Y U3Bohemy; Mysunypame y aHCaM-
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&y omoryhasa nHTerpaiujy cTe4eHNX 3Hamba 1 BEIITUHA y CapaHI4-
KOM ¥ 13BODhaykoM okpyxemwy. Ha Taj HauMH y4eHMI MICTOBPEMEHO
pasBMjajy MysuU4YKe KOMIIETEHLIMje, KPEaTMBHOCT, KOMYHUKaIjCKe
BEIITIHE Y CIIOCOOHOCT KPUTNYKOT IIPOMMIIbaba My3IIKOT UCKYCTBA.

Mminuxayuje

OBaj MHTErpMucaHyu MofieN yKasyje Ha MOryhHOCTU od/mmKoBama caBpe-
MeHe My3U4YKe YYMOHUIIE Kao MPOCTOPa 3a CTUIAbe 3HAMa, KPeaTuB-
HOCTM U MCTpaXupamwa. lloBesuBameM pasnMYUTUX IeJaTOMIKMX
IpPUCTYIIa CTBapa Ce OKPY>Keme Koje IOfICTIYe aKTUBHY y/IOTy YUY€HNKa,
CapaJHUYKO y4ele VM I0Be3VBambe TEOPUjCKOT 3Hamba C YMETHUIKOM
pakcoM. Mogienr Mo>Ke ITpefCTaB/baTyl MOACTHIIAj 32 PA3BOj MHOBATHB-
HYIX Y MHTEPAVICHUIUIMHAPHNX IIPUCTYIIA Y MY3UYKOM 00pa3oBamby.

Kmbyune peun: Mysuka Hafe, My3UIKO OIMCMeIbaBambe, TeIeCHe Tep-
Kycuje, Mysullupame y aHCaMONTy, CaBpeMeHa My3M4Ka yIMOHMI[A

An Integrated Music Education Model in the “Music of Hope”
Program: Connecting Music Literacy, Vocal Pedagogy, Body
Percussion, and Ensemble Music-Making

Durda Papazoglu
Music Art Project — Music of Hope Program, Belgrade, Serbia
djurdja@musicartpro.rs

Theoretical background

Contemporary music pedagogy increasingly seeks to integrate diverse
teaching approaches that connect musical knowledge, performance, cre-
ativity, and active student participation in the learning process. Based on
“Music of Hope” principles, this integrated model combines music lit-
eracy inspired by the Ad Libitum/i.Musi approach, vocal pedagogy, body
percussion, and ensemble music-making. It establishes a contemporary
learning environment where music learning is driven by creation, per-
formance, analysis, collaboration, and inquiry.

Aims
The aim of this paper is to present the integrated music education model
implemented within the “Music of Hope” program and to demonstrate
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how diverse pedagogical approaches contribute to the development of
students’ musical, social, and creative competencies. Particular attention
is given to: the rationale behind selecting specific methodologies; the
competencies developed through individual model segments; the ways
in which these segments complement one another; and their contribu-
tion to shaping the contemporary music classroom.

Contribution

The paper proposes a model in which music literacy, vocal development,
body-based rhythmic learning, and ensemble music-making function
not as separate instructional units but as interconnected components of
a unified pedagogical process. Within the model, body percussion fos-
ters rhythmic literacy, movement coordination, body awareness, and
group synchronization; vocal pedagogy supports vocal development,
aural skills, and artistic expression; music literacy enables the gradual
acquisition of musical language and its functional application in perfor-
mance; ensemble music-making integrates these acquired competencies
within collaborative and performance-oriented environments. Conse-
quently, students simultaneously develop musical competencies, creativ-
ity, communication skills, and the capacity for critical reflection on their
musical experiences.

Implications

The integrated model demonstrates the potential of shaping the contem-
porary music classroom as a space for knowledge, creativity, and inquiry.
By connecting different pedagogical approaches, it creates an environ-
ment that encourages active student participation, collaborative learn-
ing, and the integration of theoretical knowledge with artistic practice.
The model may serve as a stimulus for the development of innovative
and interdisciplinary approaches in music education.

Keywords: Music of Hope, music literacy, body percussion, ensemble
music-making, contemporary music classroom
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Hacitiasa congpeha u gpnayitie y koHiexcitly UHKIY3UB8HOT
odpasosarva

Marpanena Ilepummh?, Haranuja Jopuh? n Xenena Mapuh?®
aMIII ,,Mapxko TajueBuh” Jlasapesar, Cpduja
5 MIII ,,Cranncnas bunnuku” Beorpan, Cpduja
markotajcevic2020@gmail.com, natalijaAT@gmail.com,
maric.helena0@gmail.com

Teopetiicka dasa

TeopeTcky da3y pama umHe caBpeMeHe IlefJarolKe, OFHOCHO AMIAK-
TUYKe Teopuje M KOHLeNMje fedjer pasBoja, yuyemwa U Iofy4YaBama y
HacTaBy condeba n ¢rayre, y KOHTEKCTY MHKITY3MBHOT 0dpa3oBama.
[Tommu cMo of KOHIIENTa IIpeMa KoMe je pasBoj JeTeTa couyjanuu de-
HOMEH, a yueme rpabheme oTHOCHO ,,KO-KOHCTPYKIMja”~ 3Hama, BELITHHA
U CTaBOBaA, KOje Ce OfjBNja Y COLMO-KY/ITYPHOM KOHTEKCTY Y Capajiby 1
MHTEepaKLMj! yYeHNKa, HACTABHMKA I BPIIIbaKa.

Humesu

LIwpb pajia je mpecTaB/bambe pe3y/iTaTa UCTPAXKIBalba IIOHAIIAkA YUe-
HMKa Ca CMeTHaMa y Pa3Bojy U OIIIITe HOIy/Ialyje OCHOBHE My3M4Ke
mkojie Ha Hactasu condeba u gprayre. Hacrojanu cmo ma npentndu-
KyjeMo HOTeHIMjajle YIeHMKA, OJTHOCHO ILITA YYEHNUK 3Ha, MOXe 1 yMe
ia ypaau y3 moMoh HacTaBHMKA, IIeflarora 1 BpIlbakKa y TOKY IIKOJICKe
TOfIVHe, a Hje 3HA0, MOTa0 U YMeO CaAMOCTA/IHO Ha ITOYETKY IIKOJICKe
rOfIVHe.

Meiniog

Omnpepnenmm cMo ce 3a KBaIMTATUBHO MCTPaXIBambe, 300T CaMOoT Ipef-
MeTa UCTpaKMBama U BpCTe Y30pKa. JIOHTUTYAMHATHO UCTpaXK/Bambe
peann3oBaHo je y IEPUOAY Of jefHe MKOICKe roguHe. [IpuMenunm cmo
TeXHIKe IIOCMaTpama ca Y4eCTBOBAEM 1 aHANMN3y cagpkaja. Kao nH-
CTPYMEHTe KOPUCTVIN CMO IIPOTOKOJI HOCMATpara Jaca (Kojy cMo 13-
PajIN y CBpPXy OBOT MCTPaKMBamba) Kao U IefarolIKy TOKyMeHTaLjy:
odpacne MOII-a, onepaTBHe MIaHOBe pajja HACTABHMKA, MEATOLIKe
CBeCKe, TOPT(HO/NO YIeHNKa, TOPT(HOINO0 HACTAaBHIKA, JHEBHUK pajia
nezarora, nopTgonuo negarora. AHaIM3MpPaIN CMO U IIPOAYKTE pajia
y4YeHUKa: HOTHE CBecKe, LIpTeXke, MOPTPOINO YIeHNKA. Y30paK je 4m-
Humo 15 yyeHuka, 11 yyeHuka ca cMeTmhama y pasBojy U 4 U3 OIIITE
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norynanuje koju cy duwmm odyxsahenn nHacraBoMm condeha n nHzMBY-
Jlya/THOM HacTaBoM ¢ayTe.

Pesyninaituu

AHanu3oM pesy/iTaTa yo4yeHO je HaIpefoBame ydeHNUKa y chepu ro-
BOpa, KOHI[eHTpalyje, MaXKmbe, PrHe MOTOPUKE, MOTUBAILVje, Kao U
IIpOMeHe Y eMOLVIOHAIHOj 1 conujanHoj cdepu. lllto ce Tmye moctur-
Hyha y4eHuKa, OJHOCHO 3Hamba I BeLITIHA, HajOO/bU pe3y/ITaTi OCTBA-
peHM Cy y 0d/1acTy neBamba U CBYpama MHCTPYMEHTA, a Hajcmadujyu Koz
Hycama U YNTakha HOTHOT TEKCTa.

3akmwyuax

HanpenoBame ydeHuka duio je MHAMBUAYATHO ¥ BapUpPajIo je TOKOM
IKOJICKe TofiMHe. PesynTaru ykasyjy fja HactaBe My3MKe, Y KOHTEKCTY
VIHKJTY3UBHOT 00pa30oBamba, HOpef APYTUX CIO/bALIbIX M YHY TPAIIBIX
¢dakTopa, MOXe IIpelCTaB/baTy MOJCTHUIIAj Pa3BOjy YIECHMKA.

K/byuHe peun: HacTaBa 11 yueme, pa3Boj YUeHIKa, MHKIY3MBHO 0dpa-
30Bame, HacTaBa condeha, HacTaBa drayTe

Teaching Solfeggio and Flute in the Context of Inclusive Education

Magdalena Perisic?, Natalija Jovi¢? and Helena Maricb
a MS ,,Marko Tajéevi¢” Lazarevac, Serbia
>MS ,,Stanislav Bini¢ki” Belgrade, Serbia
markotajcevic2020@gmail.com, natalijaAT@gmail.com,
maric.helena0@gmail.com

Theoretical background

The theoretical framework of this study is based on contemporary ped-
agogical and didactic theories and concepts of child development, learn-
ing, and teaching in solfeggio and flute lessons, in the context of inclusive
education. Our starting point was the concept that child development is
a social phenomenon, and that learning is the construction, or the “co-
construction’, of knowledge, skills, and attitudes, which takes place in a
socio-cultural context through the collaboration and interaction of stu-
dents, teachers and peers.
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Aims

This study aimed to present the results of a study of behavior of students
with developmental difficulties and their typically developing peers of
an elementary music school in solfége and flute classes. We aimed to
identify what students were able to achieve with the support of teachers,
pedagogues, and peers during the school year, that they could not
achieve independently at its beginning.

Method

A qualitative research approach was adopted due to the nature of the
research topic and the sample. The longitudinal study was conducted
over the course of one school year. We applied participant observation
and content analysis techniques. As instruments, we used a lesson ob-
servation protocol (which we developed for the purpose of this research)
as well as the pedagogical documentation: IEP forms, teachers’ opera-
tional work plans, the teachers’ portfolios, students’ portfolios, peda-
gogical agendas, and the pedagogues’ portfolios. We also analyzed
student work products: notebooks, drawings, and the student’s portfolio.
The sample consisted of fifteen students, eleven of which were with de-
velopmental difficulties and four from the general population who at-
tended solfege classes together and flute classes individually.

Results

The analysis of the results showed improvement in speech, concentra-
tion, attention span, fine motor skills, and motivation, as well as changes
in the emotional and social spheres. Regarding the students’ achieve-
ment, specifically knowledge and skills, the best results were achieved in
singing and playing the instrument, while the weakest were in writing
and reading music notation.

Conclusion

Student progress was individual and varied throughout the school year.
The findings suggest that music education in an inclusive context may
contribute positively to student development, alongside other external
and internal factors.

Keywords: teaching and learning, student development, inclusive edu-
cation, solfeggio teaching, flute teaching
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Komiiapaitiuena ananus3a emouyuoHanHe ocetiousociiu
My3u4apa, Hemy3u4apa u my3uuapa-amaiiepa: Uunoui cilyguja

Mapxko Becuh! u Munena Ilerposuh?

dakynrer MysuuKe yMETHOCTH, YHUBep3UTeT yMeTHOCTH y beorpany, Cpduja
vesic.marko9@gmail.com; pepa.magare@gmail.com

Teopetiicka dasa

Pasmuke nsmebhy mysuuapa, Hemysnudapa u Mysudapa-amaTepa odyxsa-
Tajy HeypoaHaToMcke criennpuanoctu (Gaser & Schlaug, 2003), nmpo-
nece HeypoadekTubHe odpazme (Park et al.,, 2014) u upre nuuHOCTH
(Arshava & Kutepova-Bredun, 2015). [lok npocgecroHamHO My3U4YKO
VICKYCTBO pa3Buja CIIoCOOHOCT femndpoBamwa AyO/ber eMOIVIOHATHOT
3Ha4yema, HeMy3U4apy ce IPUMMApHO OC/Iamajy Ha IMYHA MCKYCTBA I
cydjextuBHU HoXuBBaj (Dai et al., 2025). Kog npodecnonanana je no-
KMBJbaj My3JKe II0Be3aH Ca BICOKIM HeYPOTUIM3MOM, aHKCHMO3HOIIhy
u oce/puBourhy Ha criorbHy nputncax (Loveday et al., 2022), anu u ca
CHa)XHNjOM MOXKIaHOM aKTMBHOWINY U IepIeNIjoM BUIIe eMOLIMO-
HaJ/IHe BajieHIle (IPUjaTHOCT), MoCcedHO Kajia CIyILIajy MY3UKY Opiker
temna (Liu et al., 2018), kao 1 ca pa3BujeHNjOM eMIIATjOM 1 CIIOCOOHO-
mwhy npeHomema excrpecuje kpo3s zeno (Saji & Sutar, 2023). Hacympor
BJIMa, My314apy-aMaTepy y CTOSOHNM acolujalujaMa Ha BepdanHe
My3HM4Ke [I0jMOBe TeHepHIIy 3HaTHO doratuje MeTadopryKe ¥ eMOLV-
onanHe onyce (Petrovi¢ et al., 2017), ayu 1 yCIeIHO NperosHajy UCTo-
BeTaH XapMOHCKM PUTaM Y Pa3IMYUTUM MY3MYKUM OIOMIMMA
(MunankoBuh u cap., 2005), mrto ynyhyje Ha BUX0B adeKTUBAH J0-
XKMBJbaj MY3UYKOT TOKA.

Humesu

Pap ncnmryje u aHanmmsupa ayBepsuTeT adeKTMBHE OCET/BMBOCTY U3-
Mehy HaBeleHUX TPyIa yHyTap CTy[ieHTCKe Iomynanuje (yo4eHu Hefo-
CTaTak cTapocHe audepeHLujayje y TUTEpaTypn), y3 carnefaBame
TeflaroKMX MMIUIMKAIMja 3a yHanpeheme pajia Ha My3SUIKuM Qaky-
TeTUMa U aKajeMujaMma.

1 ORCID ID 0009-0001-9896-0186
2 ORCID ID 0000-0002-7652-4690
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Meinog

[IpenumuHapHy y3opak odyxBaTuo je 30 cTyfeHara (IpocedHa CTapocT
23 ropuHe, ca BehuMm ypenom fnesojaka), ucnmranux nomohy Google
Forms aHKeTe MeTOZIOM CHeXXHe Tpyfse. KBaHTHTaTHBHY [leo 0dyxBa-
THO je aHa/IM3y MY3MYKMX NIpuMepa myTeM ckane GEMS-25 (neset u-
MeH3Mja My3MYKIX eMOlija), IOK je Y KBaIUTAaTUBHOM Jielly BpIIeHa
aHa/M3a CI000HMX TEKCTYaTHUX OIMCa I0XKIB/baja moMohy copTBepa
MAXQDA.

Pesyniaiiu

Pasnuke ce pedexkTyjy Kpo3 MHTEH3UTeT a)eKTUBHOI pearoBama I
HaunHa Bepdanmmsanumje. Mysudapu ncnorbasajy Behy oceT/pMBOCT Ha
KOMIUIEKCHE U ,HeTaTuBHe eMolyje, ai Cy MOAJIOKHUjU KPUTUIYU 1
IPUTICKY, IITO 0djalllkbaBa BUXOBE KOHIM3HIjE, CTPYYHO OpMjeHTH-
cane ogrosope. Hemysudapu u Mmysudapu-amarepu ce Ha ckamu GEMS-
25 mpuMapHO oclamajy Ha 0asmuHe emonuje momyT y3dybhema mmm
IPUjaTHOCTH, JOK CY BJIXOBY BepOaTHU ONUCK CIMKOBUTH)U 1 CTIOOO] -
Huju. To moreplyje mpeTxonHe pesynTate 0 HEIOCPENHUjEM, CTTOdON-
HUjeM U MeTaQOpUYKOM KOAMpAmy MY3UYKUX IOACTUIIAja KOJ
HOITy/IalMje My3udapa-amarepa.

3akmwyuax

Huso mysmukor odpasoBama AMPEKTHO 0dnuKyje adeKkTMBHU [O-
KUBIbaj, IpU YeMY UCTIMTAaHULIM He flefie UAeHTUYaH IIPOCTOp eMollHja.
Mysnuyapy mokasyjy uspaxxeHujy aQpeKTUBHY peaKTMBHOCT U HyOby
nudepeHIVjaljy KOJ| CTIOKEHNjUX eMOLIVIOHA/THNX CTaba, IITO OTBapa
IPOCTOp 3a IIPUMEHY OBUX Ca3Hama y yHanpelemy BMCOKOIIKOICKOT
My3u4Kor odpasoBama 1 do/be pasyMeBarbe Iparehnx KOrHUTUBHO-e-
MOIVIOHA/THUX ITpoIieca.

Kby4yne peun: eMoLMOHa/IHa OCET/BMBOCT, MY3U4apy U HEMY3HU4apH,
Mysudapu-amarepu, GEMS-25 ckana, Mysudka negaroruja
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Comparative Analysis of Emotional Sensitivity in Musicians, Non-
Musicians, and Amateur Musicians: A Pilot Study

Marko Vesi¢! and Milena Petrovic?
Faculty of Music, University of Arts in Belgrade, Serbia
vesic.marko9@gmail.com; pepa.magare@gmail.com

Theoretical background

Differences among musicians, non-musicians, and amateur musicians
span neuroanatomical variations (Gaser & Schlaug, 2003), neuroaffec-
tive processing (Park et al., 2014), and personality traits (Arshava &
Kutepova-Bredun, 2015). Professional training enhances the interpreta-
tion of deep emotional nuances, whereas non-musicians rely on per-
sonal, subjective experiences (Dai et al., 2025). Although professionals
exhibit higher neuroticism, performance anxiety, and sensitivity to ex-
ternal pressure (Loveday et al., 2022), they demonstrate greater neural
activation, higher valence perception, especially in up-tempo pieces (Liu
et al., 2018), superior emotional empathy and ability to convey expres-
sive qualities through performance (Saji & Sutar, 2023). Conversely,
amateur musicians generate richer metaphorical and emotional descrip-
tions in verbal associations (Petrovi¢ et al., 2017) and accurately identify
harmonic rhythms across diverse musical excerpts (Milankovi¢ et al.,
2005), reflecting a deeply affective engagement with musical flow.

Aims

The study examines the diversity of affective sensitivity among the spec-
ified cohorts within a student population, addressing a notable gap in
age-differentiated literature. Furthermore, it explores pedagogical impli-
cations for enhancing educational practices in higher music education.

Methods

The preliminary sample comprised 30 university students (mean age 23,
predominantly female) recruited via snowball sampling using Google
Forms. Quantitative analysis of musical examples utilized the GEMS-25
scale across nine emotional dimensions, while qualitative open-text de-
scriptions of experiences were processed using MAXQDA software.

1 ORCID ID 0009-0001-9896-0186
2 ORCID ID 0000-0002-7652-4690
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Results

Results show that musicians, while exhibiting greater sensitivity to com-
plex and negative emotions, provide more concise, technically-oriented
responses, likely due to higher vulnerability to criticism and pressure.
Conversely, non-musicians and amateurs rely on basic emotions, offer-
ing more vivid, unconstrained, and immediate, metaphorical descrip-
tions.

Conclusion

Music education directly shapes affective experience, confirming that
participants occupy distinct emotional spaces. Musicians exhibit more
pronounced affective reactivity and deeper differentiation of complex
emotional states, offering valuable insights for enhancing higher music
pedagogy and understanding accompanying cognitive-emotional pro-
cesses.

Keywords: emotional sensitivity, musicians and non-musicians, ama-
teur musicians, GEMS-25 scale, music pedagogy
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Bpegrocitiu popmanatia ipu iosopy u iiesarvy
Kog cillygeHaiia my3uxe

Hymwa Jeypuh Kapramosuh? 1 Munena Ilerposuhd!

2 AkazieMuja yMeTHOCTH, YHuBepsuret y Hosom Capy, Cpduja
5 DakynTeT My3sMUKe YMETHOCTH, YHUBEP3UTET yMeTHOCTH Y beorpany, Cpduja
dunjadeuric@gmail.com; pepa.magare@gmail.com

Teopetticka dasa

Bpennoctu dynnamentanse ¢ppexsennuje (FO) o3HauaBajy BUCUHY
raca y xepuuma (Hz) u pesynrar cy Budpaumje rmacHnija Kao n3Bopa
sByka (Titze, 2000). 3a pasnuky on FO, popmantu (Fj, Fy...) npen-
CTaB/bajy pe3oHaHIle BOKATHOT TPAaKTa Koju Jenyje kao ¢urep, odnu-
Kyjyhu dojy rnaca u geduunuryhmu Bokasne (Cydoruh u ITonosuh, 2010).
I[Ipu mpenacky 13 roBopa y IeBame, KOJ CTy[ieHaTa My3UKe J0JIa3n Ji0
peKoHPUrypalyje BOKaTHOT TPAKTa, OFHOCHO (peHOMEHa ,,[I0fjelIaBaba
¢dopmanata” u nojase ,,meBaukor popmanTa” (Sundberg, 1987; Howard
& Angus, 2017). VicTpaxuBamwe OBUX BpefHOCTM oMoryhaBa yBupj y
yTuiaj crnenudyyHOr My3MYKOr TPeHMHra (ComMm3anuja HacympoT
TEKCTy) Ha apTUKY/IALMOHY CTadMTHOCT 1 TpaHCPOpMaLMjy TOBOpa y
THeBambe.

Humwesu

YTBphuBame pasnmka y BpefHOCTMMA POPMAHTCKMX (peKBeHIuja 1
TOBOPHE MTPO30/1je IPM FOBOPY U IeBakby; aHa/IM3a IPELN3HOCTH ap-
THUKY/Jalyje yHyTap oda m3pasa, y3 nopeheme npuponse u temmepo-
BaHe BJICMHE TOHA; BepuduKaluja xmumorese fla MHCUCTUpame Ha
U3pakajHUjeM TOBOPY BOAM Ka IPEeIV3HNjOj apTUKYIaLMju ¥ CTadwI-
HIjOj MUHTOHALIM)Y IIPU TI€Balby.

Meitiog

OdyxBara aya1o-cHUMabe 1 aKYCTUYKY aHa/IN3Y Y30paKa roBopa I Iie-
Bama cryfieHara Mysuke (N = 60) Ha [lemapTMaHy My3u4Ke YMETHOCTH
Axapiemuje ymeTHoCTM YHMBep3uteTa y Hosom Capy. Vicnutusame je
ycMepeHO Ha Mepeme QyHIaMeHTanHe GpeKBeHLuje, IUKIVje M MHTO-
HaIVIOHMX 0dpasalja KpO3 U3rOBOP 1 IeBambe ofjadpaHe recMe (HapofgHa
necma 3ey, kotia peiiy, odpaza 3. M. BacupeBuh). Aynno-marepujan je
cHumbeH nomohy ZOOM Héessential u kongeH3aTopckor MUKpogoHa
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sE Electronics. CodrBepcka odpana un nopeherme ropopHe 1 Mysudke
VIHTOHaIMje peam3oBaHu cy y nporpammmMa PRAAT, Cubase 1 Audacity.

Pesyninaituu

OuekuBaHM pe3yITaTy yKa3yjy Ha 3Ha4ajHe pasinke Mehy cTyaujckum
rpynama, IIpu 4eMy ce€ KOJj MHCTPYMEHTA/INCTa O4YeKyje JOMUHAlMja
COoIMU3alyje Kao OCHOBE 32 MHTepIIpeTalyjy, JOK he KOi My3MUIKUX
Tefiarora, 300r ycMepema Ka IIeBamy ca TeKCTOM, BOKATHO]j IIeflarorvju,
XOPCKOM pajy M MEeTOAMIY, IPYMAapPHY Y/IOTy UMaTy BepOaTHM TeKCT.
Takobe, npeTnocrassba ce ja ce MHTOHAIMjA Meba Y JUPEKTHOj 3aBIC-
HOCTHU Off apTUKY/Ialllje TEKCTA, Kao I fla Ce OIIIITA IPELUSHOCT apTu-
Ky/lTaljuje 1odosplllaBa Kajjla ceé MHCUCTMPA Ha M3PaXajHOCTH IIpK
MPETXONHOM YUTAY.

3akmwyuax

OBaj paj fonpuHOCHU doj/beM padyMeBamy aKyCTU4Ke Bede usaMmeby ro-
BOpa 1 [IeBamba, MO3MLMOHNPajyhy AMKILMjy Kao K/bYYHY CIIOHY n3Meby
OBa [iBa MOJla/IUTeTa ITIACOBHOT M3pa)kaBama. Pe3ynTaTn ykasyjy Ha
BUICOK IIOTeHIMjan 3a yHanpehemwe Mysnukor odpasoBamwa y Cpduju,
IITO Ce MOXKe ToCTHhM yBobhemeM NHTepAUCHUIIIMHAPHNIX METO/A aHa-
NM3e I71aca ¥ MMIUIeMeHTalujoM GOHeTCKMX BexxOn y HacTaBy condeba
¥ BOKAJTHE TeXHMKE.

Kbyune peun: pynnamenTanHa ppexBeHunja, GopMaHTH, roBOp, IIe-
Barbe, JUKIMja

Formant Values in Speech and Singing Among Music Students

Dunja Deuri¢ Kartalovi¢* and Milena Petrovicb!

@ Academy of Arts, University of Novi Sad, Serbia
b Faculty of Music, University of Arts in Belgrade, Serbia
dunjadeuric@gmail.com; pepa.magare@gmail.com

Theoretical background

Fundamental frequency (F0) values quantify vocal pitch in Hertz (Hz),
originating from the biomechanical vibration of the vocal folds as the
primary acoustic source (Titze, 2000). Conversely, formants (F 1-F2s etc.)
constitute the acoustic resonances of the vocal tract, operating as a filter

1 ORCID ID 0000-0002-7652-4690

86


mailto:dunjadeuric@gmail.com
mailto:pepa.magare@gmail.com

IlcuxoconyjanHe ¥ MHKTy3MBHe AuMeHsHje... / Psychosocial and Inclusive Dimensions...

and modulating the spectral envelope of the voice and distinctively de-
lineating vowels (Suboti¢ & Popovi¢, 2010). The transition from spoken
to sung modalities in music students induces a physiological reconfigu-
ration of the vocal tract, precipitating the phenomenon of “formant tun-
ing” and the manifestation of the “singer’s formant” (Sundberg, 1987;
Howard & Angus, 2017). Examining these variables elucidates the im-
pact of specialized vocal training (solmization versus text-based singing)
on articulatory stability and the acoustic transmutation of speech into
singing.

Aims

To determine the variances in formant frequencies and speech prosody
across spoken and sung modalities; to analyze articulatory precision
within both forms of expression while contrasting natural (spoken) pitch
with equal-tempered musical pitch; to verify the hypothesis that empha-
sizing highly expressive speech yields enhanced articulatory precision
and greater intonational stability during singing.

Methods

This study utilizes audio recordings and acoustic analysis of speech and
singing samples obtained from music students (N = 60) at the Depart-
ment of Music, Academy of Arts, University of Novi Sad. The investiga-
tion focuses on quantifying the fundamental frequency, diction, and
intonation patterns across both the spoken recitation and sung perfor-
mance of a selected song (folk song Zec kopa repu, arranged by Z. M.
Vasiljevi¢). The acoustic material was captured using a ZOOM Hées-
sential digital recorder paired with an sE Electronics condenser micro-
phone. Software processing, extraction, and comparison of speech and
musical intonation were conducted utilizing PRAAT, Cubase, and Au-
dacity.

Results

Expected results point toward significant variances between the study
groups. Specifically, instrumental performance students are expected to
rely heavily on solmization as the core framework for vocal interpreta-
tion. In contrast, music pedagogy students — given their academic focus
on text-based singing, vocal pedagogy, choral singing and conducting,
and methodic of solfeggio teaching - are projected to prioritize the ver-
bal text. Furthermore, it is hypothesized that intonation changes in di-
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rect correlation with textual articulation, and that general articulatory
precision improves when expressive reading is emphasized during the
pre-singing phase.

Conclusion

This study contributes to a more profound understanding of the acoustic
relationship between speech and singing, positioning diction as the crit-
ical nexus between these two modalities of vocal expression. The find-
ings highlight significant potential for advancing music education in
Serbia. This progress can be realized through the integration of interdis-
ciplinary methods of voice analysis and the implementation of phonetic
exercises within the curricula of both solfeggio and vocal technique
training.

Keywords: fundamental frequency, formants, speech, singing, diction
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Hauuonanno tiesarve: geuuje ilecme u KyniiypHo odnuxosarve
HAYUOHANHOT ugenitiuilieria og kacHoi OcmManckol yapciea
go pane Typcke Peiiydnuxe

Cenma XangmnocmaHoOITy!

Yunsepsuret Megenujet y Vicrandymy, Typcka
selmahaciosmanoglu@gmail.com

Teopetiicka dasa

Y xacHoM OCMaHCKOM LIapCTBY, fiedlje IecMe Cy Of jefHOCTaBHOT IIe-
JIaTOLIKOI MaTepyjajia Ipepacie y KyJITypHe MHCTPyMeHTe KOjuMa Cy
00NMKOBaHM HOBU Mopenyu rpabaHcTBa M APYLITBEHOT MIEHTUTETA.
ToxoMm 0dpaszoBHuX pedpopmu y 19. BeKy, MysuKa je IIOCTaIa HOCHIAL]
MOJIEPHUX BPEJHOCTH, Te Ce feuyja IecMa M3[BOjiIa Kao mocedaH
JKaHp yCMepeH Ha VMHTeJIeKTYa/IHV, eMOLVIOHa/IHU I MOPA/IHY Pa3Boj
feTeTa.

Humesu

Llwsb ucTpakmBama je ja ce MCIUTA KaKO CYy IpeficTaBe O JeTUILCTBY,
HallUjy U IPYIUTBEHUM JJjea/TMa U3PaXKeHe KPOo3 peliepToap Jeunjux
IecaMa TOKOM IIpe/lacKa U3 IIapCTBa y pelydIuKy, Kao U ylIora OBOr
penepToapa y KyITypHOM IIOCPefiOBamby U U3TPaiby Halllje.

Meiniog

VcrpaxxnBame je 0dyxBaTnio rotoso 2.000 mecamMa KOMIIOHOBAHNX 13-
meby 1876. n 1946. ropuHe, IPUKYI/beHNX U3 BUIIIE OFf CTO IITAMITAHNX
M3BOpa 1 PyKOMMca, Mehy KojuMa cy mpupydIHMIM 3a My3MIKO 00pa3o-
Bame I Iefjaromke mydmmkanuje. TekcToBU mecamMa aHaMM3MPaHM Cy
IPUMEHOM KpUTHYKe aHam3e fuckypca Hopmana ®epxnada.

Pesyninaitiu

Amnanusa 1okasyje fia Cy fieunje IIecMe MMajie BaXHY ylOIy Y KyaTyp-
HOM IIOCPEJOBalby M NPEHOUIEHY MOMUTUYIKUX MJeana, MOPaJTHMUX
BPEJHOCTH 1 MOJiefIa MoiepHOT rpabancTBa. TeMe Map/bUBOCTM, TATpH-
OTK3Ma, XepOjCTBa, IPUPOJiE, ITEA/bUBOCTU U MOJIEPHOT LIKOJICTBA
yKasyjy Ha To fia je AeTe IpefcTaB/baHO Kao Hocunal dypyhHocTu Ha-
uuje.

1 ORCID ID 0009-0001-7730-5860
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3axmwyuax

ToxoM BenuKux IpoMeHa y TYPCKOj MCTOPWUjH, fiedMje IecMe Ipef-
CTaB/baje Cy KyITypHM ,I7Iac’ MOJIepHM3aluje ¥ M3Ipajibe Haluje,
Ipy>Kajyhu NCTOPUjCKY yBUJ Y YIOTY MY3UYKOT pelepToapa y oOmmKo-
Bamy UJEHTUTeTa U rpabaHcTBa.

Kibyune peun: eunje necme, KpUTUIKa aHaaM3a JUCKypca, KacHo Oc-
MaHCKO IJapcTBO, paHa Typcka Pemydnuka, Mysiuko odpasoBame

Singing the Nation: Children’s Songs and the Cultural Construction
of Citizenship from the Late Ottoman Empire to the
Early Turkish Republic

Selma Haciosmanoglu!

Istanbul Medeniyet University, Tiirkiye
selmahaciosmanoglu@gmail.com

Theoretical background

In the late Ottoman Empire, children’s songs grew from simple peda-
gogical material into cultural instruments through which new models of
citizenship and social identity were shaped. As nineteenth-century edu-
cational reform repositioned music as a carrier of modern values, the
children’s song emerged as a distinct genre addressing the intellectual,
emotional, and moral development of the child.

Aims

This study asks how childhood, nationhood, and social ideals were ar-
ticulated through the children’s song repertoire across the transition
from empire to republic, and how that repertoire operated as a medium
of cultural mediation and nation-building.

Methods

A corpus of nearly 2,000 songs, composed between 1876 and 1946 and
compiled from more than one hundred printed sources and period man-
uscripts, including music education manuals and pedagogical publica-
tions, was examined. The lyrics were analysed through Norman
Fairclough's Critical Discourse Analysis framework.

1 ORCID ID 0009-0001-7730-5860
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Results

The analysis shows that children’s songs functioned as instruments of
cultural mediation, transmitting political ideals, moral values, and mod-
els of modern citizenship. Recurring discourses of diligence, patriotism,
heroism, nature, thrift, and modern schooling reveal how the child was
positioned as the bearer of the nation’s imagined future.

Conclusion

Across a transformative period in Turkish history, childrens songs
served as a cultural “voice” of modernization and nation-building, offer-
ing music pedagogy a historically grounded lens on how repertoire
shapes identity and citizenship.

Keywords: children’s songs, Critical Discourse Analysis, Late Ottoman
Empire, Early Turkish Republic, music education
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Teno kao my3uuKy UHCIPYMeHTI: PUiliam, inac u ioxkpei y
Janxpososoj ipaxcu

Makena Kamumckal

Mysnuka akagemuja ,Cranucnas Momwyiko” y [namcky, [Topcka
OcHOBHa 1 cpefba My3udKa 1Kona ,,3urMyHT HockoBcku” y [nnmu, ITo/pcka
m.kaminska@amuz.gda.pl

Humwesu

Ium pagnoHulie je pa3Bujambe pUTMUIKE CBECTY, MY3UKaTHOCTU U U3-
PaKajHMUX CIIOCOOHOCTY Y4eCHMKA KPO3 aKTUBHO IIOBE3MBabe MY31Ke
U TIOKpeTa, y CK/Iafy ca npuHnunuma Meroge Emmia JKak-Jlankposa.

Kpainax otiuc paguoruye

Pajmonniia ce 3acHMBA Ha pa3BuUjarby CIYIIHO-MOTOPMYKe KOOPAVHA-
1Mje U UCTPaKyje HadMHe Ha Koje ce pasyMeBarbe My3JKe MOXKe pas-
BUjaT! KPO3 IOKPeT, IJIaC ! MMIIpOBuU3anyjy. Yuecauny he ussoputn
IpaKkTHYHe BeXXde y KOjuMa Ce Te/Io M I71aC MOBe3yjy Kpo3 pUTMMYKeE
3ajlaTKe, aKTUBHOCTH U3 condeha u nmnposusanyjy mokperom. Paju-
oHMIfa 00yXBaTa 3ajeHMYKN paj y MapOBMMA, MaIVM Ipylama 1 ca
11€/I0M IPYIIOM. AKTMBHOCTH Cy yCMep€eHe Ha JOKMB/baBatbe MY3MIKIX
elleMeHaTa — Kao IITO CY IyJIC, puTaM, ppasuparbe U AMHAMIKA — KPO3
nokpert 1 Kopuihere IPOCTOpa y CKIaAy ca My3SHYKIM CTPYKTypama.
Boputepka he mpouec moppskaBaTi MMIPOBM3ALMjOM Ha K/IABUPY
YKUBO, ycMepaBajyhu u nopctudayhm TenmecHe u BOKajlHe peakiyje
ydecHMKa.

Mmiinuxayuje

Panmonniia mokasyje Kako yueme My31Ke KpO3 TeJIECHO ICKYCTBO MOXKe
HoIpMHeTH d0/beM pa3yMeBamy PUTMaA I My3U4Ke CTpyKType. Vctide
ce y/iora MMIIPOBU3aljyje Kao IelarOLIKOT CPe/ICTBa, KAo U 3Ha4aj Ipu-
CTYyIIa 3aCHOBaHMX Ha IIOKPETY 3a Pa3Boj CyIIHe Nepleniyje, KOOpAu-
HallMje ¥ KpeaTUBHOT pearosama. OBaKaB IIPUCTYII MOXKe Ce IPUMEHUTH
y MY3MYKOM 00pa3oBamy, yMETHUYKOM YCaBpPIIABABY U MHTEPANCIIN-
IUIMHAPHOj M3BODhauKoj mpaKcu.

1 ORCID ID 0000-0003-0966-3495
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Iocedan 3Hauaj u epegHoCiil paguoHuye

Papmonnna nctide odpasoBHM ¥ YMETHUYKM 3HAYaj IOBE3UBama IO-
KpeTa, I71aca U My3UKe KOja ce M3BOAM Y KMBO. Y 4eCHUIMMA IIPYKa Lie-
JIOBATO MCKYCTBO MYSMYKOT M3paXkaBama M IOACTUYE Da3BOj
KPEeaTMBHOCTH, TE/IECHOT NOXXMB/baja My3UKe M MHTEPAKIMje Y TPYIIN.
Jlankposos mpuctyn omoryhasa pasBoj My3MKaqTHOCTH KpO3 HeIO-
CPeIHO MICKYCTBO U ja4ya IIOBE3aHOCT C/IyLIamba, IIOKpeTa ¥ U3pakaBamba
y Te[JarOIKOM ¥ YMETHMYKOM KOHTEKCTY.

Kbyune peun: Jlarkpo3oBa eypuTMMKA, yuere My3uKe KpOo3 TeJIeCHO
VICKYCTBO, IMIIPOBM3al[}ja IIOKPETOM, MY3M4KO 00pa3oBame Kpo3 Io-
KpeT, CIIyLITHO-MOTOPUYKa KOOPAMHAIIN]ja

The Body as a Musical Instrument: Rhythm, Voice and Movement
in Dalcroze Practice

Marzena Kaminska!

Stanistaw Moniuszko Academy of Music in Gdansk, Poland
Zygmunt Noskowski Primary and Secondary School of Music in Gdynia,
Poland
m.kaminska@amuz.gda.pl

Aims

The aim of the workshop is to develop participants’ rhythmic awareness,
musicianship, and expressive capacities through active engagement with
music and movement, following the principles of the Emile Jaques-Dal-
croze method.

Short description

The workshop is based on the integration of auditory and motor coor-
dination and explores how musical understanding can be embodied
through movement, voice, and improvisation. Participants will take part
in practical exercises that combine the body and voice in rhythmic tasks,
solfeggio activities, and movement improvisation. The workshop in-
cludes collaborative work in pairs, small groups, and the full group. Ac-
tivities focus on experiencing musical elements — such as pulse, rhythm,
phrasing, and dynamics - through movement, with the use of space re-
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flecting musical structures. The leader will support the process through
live piano improvisation, which will guide and inspire both movement
and vocal responses.

Implications

The workshop demonstrates how embodied music learning can enhance
the understanding of rhythm and musical structure. It highlights the role
of improvisation as a pedagogical tool and shows how movement-based
approaches can deepen auditory perception, coordination, and creative
responsiveness. The approach is applicable to music education, artistic
training, and interdisciplinary performance practice.

The importance and value

The workshop emphasizes the educational and artistic value of integrat-
ing movement, voice, and live music. It offers participants a holistic ex-
perience of musical expression, supporting the development of creativity,
embodiment, and interaction within a group. Dalcroze’s approach pro-
vides a foundation for developing musicality through lived experience,
strengthening the connection between listening, movement, and expres-
sion in both pedagogical and artistic contexts.

Keywords: Dalcroze Eurhythmics, embodied music learning, movement
improvisation, music education through movement, auditory-motor co-
ordination
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Aciiexiniu ipoyeca cnodogHe umiiposusayuje Kao capagroe
usmehy mysuuapa u inecaua

Appo Puxrep u Iepxapp b. E. JIok!

Bantuuka mkona sa ¢unm, menuje u ymerHoct (bOM), Yansepsurer y
Tamuny (TJ1Y), Ecronnja
gerhard.lock@tlu.ee

Humwesu

OBa pajMoOHNIIA Ha IPAaKTHYaH HAYMH MCTPaXKyje acleKkTe ofadpaHmx
HopIpoleca c10dojHe MMIIPOBU3alMje y capaimy u3Mehy Mysuyapa un
nrecaya Koju odyxsarajy: (1) MeHTanHy npumpemy, (2) maaHupame
orpaHuyema u/mm MoryhHocTu u (3) UCKYCTBEHO JJOXKMB/baBambe JIN-
IepcKux acnekara y nomenytoM nporecy (Richter, 2024; Lock & Sikk,
2022; Lock, 2014, 2012).

Kpainax otiuc aguonuue

Y napoByMa 1 MambyM IpyliaMa CaulibeHIM Off My3udapa I Ijiecaya,
y4eCHUIY IIPUIIPEMA)Y, IPUKASYjy U TPYIIHO aHA/IM3UPAjy KPaTKe UM-
npoBu3anyje y Tpajamy of 1 1o 2 MmHyTa, pokycnpajyhu ce Ha Tpu
IPETXOHO HaBefeHa moxgnponeca (1-3).

Mmianuxayuje

3a yuenthe Ha paguoHNny Huje moTpedHO GOpManTHO MY3UYKO MK
11ecHO odpasoBame. OHa omoryhaBa J0XXVB/baj 3ajeTHNYKOT CTBaparba
3ByKa/My3JMKe U HeM3BeXXOaHOT IOKpeTa Ha 0a3MYHOM HUBOY, IITO je
II0CedHO MPUMEH/BUBO Y 00Pa30BHOM KOHTEKCTY. Y CKIafly ca IIpUHIIN-
nyMa c10dofIHe MMIIPOBM3allnje, pagyoHnIa je ocnmodoheHa dumo Kax-
BUX CTera (OKBMpa TAYHO—HETA4yHO, TEH3Mja, CTPaxoBa), TpaHcHopMIm-
mwyhy HeodekMBaHe TIpellKe Kao CIY4ajHOCTH y M3BOPe HOBUX
moryhnoctn (Lock & Sikk, 2022).

Ioceban 3Hauaj u epegHociti paguonue

Osa papyonnija omoryhasa Kako IITKOJIOBAaHMM TaKO ¥ HEIIKO/IOBAaHIM
CTBapaoLMa MYy3JKe/3ByKa M IIOKpeTa JIa OCBeCTe, ICKYCe U caryefiajy
nopnpolece cnodopHe nmnposusanyje. OHa oTBapa IPOCTOP 3a pasy-
MeBamwe HaBefleHUX nopmporeca (1-3). [TocedHo acmekT nuaepcTBa
KOjJ IIOZICTMYE Pa3Boj BEIITHHA CyIlamba/lIoCMaTpaiba, CoLiMjaIHe ca-

1 ORCID ID 0009-0008-3729-0810

96


mailto:gerhard.lock@tlu.ee

Caspemene mehynapopnse nepcrektuse... / Contemporary International Perspectives...

pajbe, BOHCTBa 11 OATOBOPHOCTH, CAMOOLPXKMUBOCTH, KO 1 KPEaTUBHOT
IpeBasmIaXemha rpellaka Kpo3 MpoHaIaKehe HOBUX pellerha.
Kipyune peun: My3suka, mrec, codofHa MMIIPOBI3aLVja, MHTEPAKIIN]a,
BOHCTBO

Aspects of the Process of Free Improvisation as Collaboration
Between a Musician and Dancers

Ardo Richter and Gerhard B. E. Lock!

Baltic Film, Media and Arts School (BFM), Tallinn University (TLU), Estonia
gerhard.lock@tlu.ee

Aims

This workshop practically explores aspects of chosen sub-processes of
free improvisation in the collaboration between musicians and dancers:
(1) mental preparation, (2) planning of constraints and/or possibilities,
and (3) experiencing leadership aspects in the process (Richter, 2024;
Lock & Sikk, 2022; Lock, 2014, 2012).

Short description

In pairs or small groups of musicians and dancers the participants pre-
pare, showcase and group-reflect short 1-2 minutes improvisations en-
gaging with the three sub-processes (1-3) given above.

Implications

The workshop does not require professional music or dance background.
It enables participants to experience joint music/sound and untrained
movement making on a basic level especially in education context. In
accordance with free improvisation principles it is free of any constraints
(right-wrong-framework, tensions, fears) turning unexpected errors as
serendipity into new possibilities (Lock & Sikk, 2022).

The importance and value

This workshop enables participants to become aware, experience and
reflect sub-processes of free improvisation for both trained and un-
trained music/sound and movement makers. It opens the understanding
of the mentioned sub-processes (1-3). Especially the leadership aspect

1 ORCID ID 0009-0008-3729-0810
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supports listening/observation, social collaboration, leadership and re-
sponsibility, self-sustainablity and creative serendipity (error-overcom-
ing) skills.

Keywords: music, dance, free improvisation, interaction, leadership

CnoxceHocili XapmoHcKol gukitiaiia

Jumurtap Hunos!

Mysnuka mikona, [Ipxasay yHuBepanureT y Texcacy, CAJl
dnl6@txstate.edu

Teopetiicka dasa

Y kwusu Ilpuctynu HacTaByu y T€OPUjU MY3MKe, MY3UUKHU IEFAror
Majkn P. Poyepc HaBOmM Ja je ,,XapMOHCKM JMKTAT jefJaH Off HajTEeXXNX
3ajiataka y pasBojy cayxa’ (Rogers, 2004). [Iyroropuinmse UCKYCTBO Y
00/acTy CIyIIHOT aHTaKoBamba oMoryhasa npernusHo npuaarohabarse
TIe/JarOIIKOT IPUCTYIIa KaKo 01 ce 3a[j0BO/bIIIE TIOTPede U OYeKMBarba
CTyZeHaTa.

Humesu

ImaBHM 1Mb OBOT pajia je MCIUTUBAE METOJO0/IOTH]ja 32 YCIIEIIHO IIpe-
BasWIaXKele MOTelKoha ca KojuMa ce CTyAEHTH CyodaBajy, a Koje Cy
II0OB€3aHe Ca MYSMYKMM TOKOM U Ib€TOBUM Pas3/IMYUTUM aCIEKTVMA:
MEJIOfIVIjOM, XapMOHMjOM, PUTMOM UTJ,., KaO 11 peanynsalnuja fukrara oe3
rpemke. Jla du ce TO MOCTUINIO, y OBOM pajy ce pasMarpa HEKOIUKO
IapaMeTapa XapMOHCKOT [MKTaTa 4Ylje caBjlajlaBalbe OCUIypaBa
yCIlelTHO denexxere aukTaTa. Meby Wb1Ma Cy XOpUM3OHTaTHO CTyLIambe,
BEPTUKAIHO C/Iyllambe, GYHKIMOHAIHO CIyllame, U3JIBajatbe dac -
HIje, youaBame pas/nke usMehy CIMYHUX U UJIEHTUYHNX XapMOH]a,
IIpeasaK ca je[fHOCTaBHIX Ha CJI0KEHe IIPOrpecuje, Kao 1 yora Iojm-
¢doHMje Y XapMOHCKOM JIMKTATY.

Hotipurnoc ucitiaxusarea
Pasmarpame oBux ¢axkTopa ycMepapa Iaxkmy Ha crelupuyHe acleKTe
XapMOHCKe (aKType, Kao IITO Cy CTAOMTHOCT HACYIPOT HeCTAdMIHO-
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CTH, KaO U Ha Pas/IMyNTe HUBOE HECTAOVTHOCTU Y XapMOHCKOM Kpe-
Tamy. Pa3Boj XapMOHCKOT CTyXa ITOBe3aH je ca 0OMMKOBabeM TOHATHE
Mys3MKe Ha pa3/mIauTe HadlHe Koji ckpehy Imakmy Ha BepTHKaTHe KOM-
duHanuje 1 BUXOBY MHTEPAKIV)Y.

Mminuxayuje

PazymeBame 0BMX MeXaHM3aMa KOPMCTYU U IIPAaKTMYapyMa U CTyHeH-
tMa. KoMmosuropn, apaHxepy 1 MIMIIPOBU3aTOPY MOPajy OCe0BaTI
Hajpa3BUjeHNjU XapPMOHCKY CTyX 30T CBOT CBAKO/JHEBHOT pajia ca Xap-
MoHujoM. Ca [ipyre cTpaHe, OHM KOjy M3y4aBajy JUCLUIUIMHY XapMoO-
HMje — OWIO y MY3MYKUM ILIKOJIaMa JIM IIPUBAaTHO — TakKobe MMajy
MoryhHOCT 3a pasBOj CBOT XapMOHCKOT CIyXa, 4aK M aKo ce He daBe
HEKOM Of] IIPeTXOJHO HaBefeHMX Kapujepa. Ha kpajy, mopen ommrrer
pa3Boja MY3MYKOT CIIyXa, XapMOHCKV JVIKTaT IIOMaXke y pasBUjamby
ocehaja 3a QyHKIMOHANHY XapMOHUjy — ILITO HUje INTame IPUBIUIIe-
Tuje CTBOpeHe 3a offladpaHy MamuHy, Beh nmorpeda koja odnukyje mpo-
decronamHy IpoduI CBaKor My3udapa.

Kipyune peun: Mysuka, IMKTaT, XapMOHM]ja, METOAMja, CTYX

The Intricacies of Harmonic Dictation

Dimitar Ninov!
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Theoretical background

In Teaching Approaches in Music Theory, music educator Michael R.
Rogers writes that ,harmonic dictation is one of the most difficult jobs
in ear training” (Rogers, 2004). Long-term experience in the field of
auditory learning allows for a precise calibration of the pedagogical ap-
proach to meet the needs and expectations of students.

Aims

The main goal of this paper is to examine methodologies to successfully
overcome the difficulties that students face, related to the musical flow
and its various aspects: melody, harmony, rhythm, etc., and to complete
the dictation without mistakes. To achieve this, the paper discusses sev-
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eral parameters of harmonic dictation, the mastery of which ensures
successful dictation recording. Among those are horizontal hearing, ver-
tical hearing, functional hearing, extracting the bass line, making a dis-
tinction between similar and identical harmonies, transition from simple
to complex progressions, and the role of polyphony in harmonic dicta-
tion.

Contribution

The discussion of these factors directs attention to specific aspects of
harmonic fluctuation such as stability vs. instability, as well as the vari-
ous levels of instability in the harmonic motion. The development of the
harmonic ear is related to making tonal music in a variety of ways that
draw attention to vertical combinations and their interaction.

Implications

Comprehending these mechanisms benefits both practitioners and stu-
dents. Composers, arrangers, and improvisers must possess the most
developed harmonic ear because of their daily dealings with harmony.
On the other hand, those who study the discipline of harmony—either
in music schools or privately—have a good chance of developing their
harmonic ear as well, even if they do not pursue any of the above careers.
Ultimately, besides the general development of a musical ear, harmonic
dictation helps to develop a sense of functional harmony—something
that is not a matter of privilege created for a select few, but a necessity
that shapes the professional image of every musician.
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