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ɸʧʩʪʨʘʢʪ 

ʆʚʘʿ ʨʘʜ ʙʘʚʠ ʩʝ ʘʥʘʣʠʟʦʤ ʠʟʘʟʦʚʘ ʩʘʚʨʝʤʝʥʝ ʠʥʪʝʨʧʨʝʪʘʮʠʿʝ ʫʣʦʛʝ ʃʝʿʣʝ ʫ ʦʧʝʨʠ ʃʦʚʮʠ 

ʥʘ ʙʠʩʝʨʝ ɾʦʨʞʘ ɹʠʟʝʘ, ʩʘ ʧʦʩʝʙʥʠʤ ʬʦʢʫʩʦʤ ʥʘ ʧʠʪʘˁʝ ʠʜʝʥʪʠʪʝʪʘ, ʤʥʦʰʪʚʘ ʠ 

ʩʣʦʿʝʚʠʪʝ ʪʝʤʧʦʨʘʣʥʦʩʪʠ. ʇʦʣʘʟʝ˂ʠ ʦʜ ʩʦʧʩʪʚʝʥʦʛ ʠʟʚʦʹʘʯʢʦʛ ʠʩʢʫʩʪʚʘ ʫ ʧʨʦʜʫʢʮʠʿʠ 

ʅʘʨʦʜʥʦʛ ʧʦʟʦʨʠʰʪʘ ʫ ɹʝʦʛʨʘʜʫ (2025), ʠʩʪʨʘʞʠʚʘˁʝ ʨʘʟʤʘʪʨʘ ʥʘ ʢʦʿʠ ʥʘʯʠʥ ʩʝ ʣʠʢ 

ʃʝʿʣʝ ʢʦʥʩʪʠʪʫʠʰʝ ʢʨʦʟ ʩʘʜʝʿʩʪʚʦ ʣʠʙʨʝʪʘ, ʤʫʟʠʯʢʦʛ ʪʝʢʩʪʘ ʠ ʨʝʜʠʪʝˀʩʢʦʛ ʯʠʪʘˁʘ, ʢʘʦ 

ʠ ʢʘʢʦ ʠʟʚʦʹʘʯʢʘ ʧʨʘʢʩʘ ʧʦʩʪʘʿʝ ʧʨʦʩʪʦʨ ʧʨʦʜʫʢʮʠʿʝ ʟʥʘʯʝˁʘ. 

ʈʘʜ ʧʦʣʘʟʠ ʦʜ ʪʝʟʝ ʜʘ ʃʝʿʣʘ ʥʝ ʬʫʥʢʮʠʦʥʠʰʝ ʢʘʦ ʩʪʘʙʠʣʘʥ ʠ ʿʝʜʠʥʩʪʚʝʥ ʜʨʘʤʩʢʠ 

ʩʫʙʿʝʢʪ, ʚʝ˂ ʢʘʦ ʬʣʫʠʜʘʥ ʠʜʝʥʪʠʪʝʪ ʢʦʿʠ ʩʝ ʦʙʣʠʢʫʿʝ ʫ ʦʜʥʦʩʫ ʥʘ ʜʨʫʛʝ ʣʠʢʦʚʝ, ʨʠʪʫʘʣʥʠ 

ʢʦʥʪʝʢʩʪ ʠ ʪʝʤʧʦʨʘʣʥʝ ʧʦʤʘʢʝ ʫʥʫʪʘʨ ʦʧʝʨʝ. ɳʝʥʘ ʧʦʟʠʮʠʿʘ ʠʟʤʝʹʫ ʦʙʿʝʢʪʘ ʠ ʩʫʙʿʝʢʪʘ, 

ʠʟʤʝʹʫ ʘʨʭʝʪʠʧʘ ʝʛʟʦʪʠʯʥʦʛ ʞʝʥʩʢʦʛ ʠ ʠʥʜʠʚʠʜʫʘʣʠʟʦʚʘʥʦʛ ʫʥʫʪʨʘʰˁʝʛ ʛʣʘʩʘ, ʦʪʚʘʨʘ 

ʧʨʦʩʪʦʨ ʟʘ ʪʫʤʘʯʝˁʝ ʫ ʦʢʚʠʨʫ ʢʦʥʮʝʧʪʘ ʤʥʦʰʪʚʘ. ʀʩʪʦʚʨʝʤʝʥʦ, ʜʨʘʤʘʪʫʨʰʢʘ ʩʪʨʫʢʪʫʨʘ 

ʜʝʣʘ, ʧʨʠʩʫʩʪʚʦ ʩʝ˂ʘˁʘ, ʩʥʘ ʠ ʨʠʪʫʘʣʘ, ʢʘʦ ʠ ʤʫʟʠʯʢʠ ʧʦʩʪʫʧʮʠ (ʩʘʤʦʧʦʟʘʿʤʠʮʝ, 

ʪʝʤʘʪʩʢʠ ʨʘʜ, ʤʦʪʠʚʠʯʢʝ ʨʝʣʘʮʠʿʝ), ʫʢʘʟʫʿʫ ʥʘ ʧʦʩʪʦʿʘˁʝ ʩʣʦʿʝʚʠʪʝ ʪʝʤʧʦʨʘʣʥʦʩʪʠ ʢʦʿʘ 

ʧʨʝʚʘʟʠʣʘʟʠ ʣʠʥʝʘʨʥʦ ʩʭʚʘʪʘˁʝ ʚʨʝʤʝʥʘ. 

ʊʝʦʨʠʿʩʢʠ ʦʢʚʠʨ ʨʘʜʘ ʦʩʣʘˁʘ ʩʝ ʥʘ ʩʘʚʨʝʤʝʥʝ ʢʦʥʮʝʧʪʝ ʤʥʦʰʪʚʘ ʠ ʪʝʤʧʦʨʘʣʥʝ 

ʢʦʝʛʟʠʩʪʝʥʮʠʿʝ, ʢʘʦ ʠ ʥʘ ʧʦʿʘʤ ʠʟʚʦʹʝˁʘ ʢʘʦ ʢʨʝʘʪʠʚʥʝ ʧʨʘʢʩʝ. ʋ ʪʦʤ ʩʤʠʩʣʫ, ʦʧʝʨʘ ʩʝ 

ʥʝ ʧʦʩʤʘʪʨʘ ʢʘʦ ʬʠʢʩʠʨʘʥ ʪʝʢʩʪ, ʚʝ˂ ʢʘʦ ʜʠʥʘʤʠʯʢʠ ʧʨʦʮʝʩ ʫ ʢʦʿʝʤ ʟʥʘʯʝˁʝ ʥʘʩʪʘʿʝ ʢʨʦʟ 

ʠʥʪʝʨʘʢʮʠʿʫ ʨʘʟʣʠʯʠʪʠʭ ʘʢʪʝʨʘ ï ʢʦʤʧʦʟʠʪʦʨʘ, ʣʠʙʨʝʪʠʩʪʘ, ʨʝʜʠʪʝˀʘ ʠ ʠʟʚʦʹʘʯʘ. 

ɸʥʘʣʠʟʘ ʦʙʫʭʚʘʪʘ ʠʩʪʦʨʠʿʩʢʦ-ʢʦʥʪʝʢʩʪʫʘʣʥʫ ʩʪʫʜʠʿʫ ʥʘʩʪʘʥʢʘ ʜʝʣʘ, ʨʘʟʤʘʪʨʘˁʝ ˁʝʛʦʚʝ 

ʨʝʮʝʧʮʠʿʝ, ʤʫʟʠʯʢʦ-ʩʪʨʫʢʪʫʨʘʣʥʫ ʘʥʘʣʠʟʫ ʃʝʿʣʠʥʝ ʜʝʦʥʠʮʝ, ʢʘʦ ʠ ʨʝʬʣʝʢʩʠʚʥʫ ʘʥʘʣʠʟʫ 

ʢʦʥʢʨʝʪʥʝ ʩʮʝʥʩʢʝ ʠʥʪʝʨʧʨʝʪʘʮʠʿʝ. 

ʈʘʜ ʧʦʢʘʟʫʿʝ ʜʘ ʩʘʚʨʝʤʝʥʘ ʠʥʪʝʨʧʨʝʪʘʮʠʿʘ ʢʣʘʩʠʯʥʦʛ ʦʧʝʨʩʢʦʛ ʨʝʧʝʨʪʦʘʨʘ 

ʧʦʜʨʘʟʫʤʝʚʘ ʘʢʪʠʚʘʥ ʜʠʿʘʣʦʛ ʠʟʤʝʹʫ ʠʩʪʦʨʠʿʩʢʦʛ ʥʘʩʣʝʹʘ ʠ ʩʘʚʨʝʤʝʥʠʭ ʧʦʿʤʦʚʥʠʭ 

ʦʢʚʠʨʘ. ʃʝʿʣʘ ʩʝ ʫ ʪʦʤ ʧʨʦʮʝʩʫ ʦʪʢʨʠʚʘ ʢʘʦ ʚʠʰʝʩʣʦʿʥʘ ʬʠʛʫʨʘ ʯʠʿʝ ʤʥʦʰʪʚʦ ʠʜʝʥʪʠʪʝʪʘ 

ʠ ʪʝʤʧʦʨʘʣʥʘ ʩʣʦʞʝʥʦʩʪ ʦʤʦʛʫ˂ʘʚʘʿʫ ʥʦʚʘ ʯʠʪʘˁʘ ʠ ʧʨʦʜʫʢʪʠʚʥʝ ʠʥʪʝʨʧʨʝʪʘʪʠʚʥʝ 

ʧʦʤʘʢʝ. ʆʚʠʤ ʩʝ ʧʦʪʚʨʹʫʿʝ ʜʘ ʠʟʚʦʹʝˁʝ ʥʠʿʝ ʩʘʤʦ ʨʝʧʨʦʜʫʢʮʠʿʘ ʤʫʟʠʯʢʦʛ ʪʝʢʩʪʘ, ʚʝ˂ 

ʧʨʦʩʪʦʨ ʠʩʪʨʘʞʠʚʘˁʘ, ʧʨʝʠʩʧʠʪʠʚʘˁʘ ʠ ʢʨʝʘʪʠʚʥʦʛ ʦʙʣʠʢʦʚʘˁʘ ʟʥʘʯʝˁʘ. 

ʂˀʫʯʥʝ ʨʝʯʠ: ʃʦʚʮʠ ʥʘ ʙʠʩʝʨʝ, ɹʠʟʝ, ʣʠʢ ʃʝʿʣʝ, ʠʜʝʥʪʠʪʝʪ, ʤʥʦʰʪʚʦ, ʩʣʦʿʝʚʠʪʘ 

ʪʝʤʧʦʨʘʣʥʦʩʪ; 

ʋʤʝʪʥʠʯʢʘ ʦʙʣʘʩʪ / ʫʞʘ ʫʤʝʪʥʠʯʢʘ ʦʙʣʘʩʪ: ʀʟʚʦʹʘʯʢʝ ʫʤʝʪʥʦʩʪʠ ï ʩʦʣʦ ʧʝʚʘˁʝ 



ii 
 

Abstract 

This doctoral art project examines the challenges of contemporary interpretation of the role of 

Leµla in Georges Bizetôs The Pearl Fishers, with particular focus on identity, multiplicity, 

and layered temporality. Drawing on the authorôs own performance experience in the 2025 

production at the National Theatre in Belgrade, the study explores how Leµlaôs character is 

constructed through the interaction of libretto, musical text, and stage direction, and how 

performance itself becomes a site of meaning production. 

The central thesis argues that Leïla does not function as a stable and unified dramatic 

subject but rather as a fluid identity shaped through relationships with other characters, ritual 

frameworks, and temporal shifts within the opera. Positioned between object and subject, and 

between archetypal exotic femininity and an individualized inner voice, Leïla may be 

understood through the concept of multiplicity. At the same time, the operaôs dramaturgical 

structureðmarked by memory, dream, and ritualðas well as specific musical procedures 

(self-borrowings, thematic work, motivic relationships), reveal a layered temporality that 

transcends linear conceptions of time. 

The theoretical framework draws on contemporary philosophical concepts of 

multiplicity and temporal coexistence, alongside the notion of performance as creative 

practice. In this perspective, opera is not treated as a fixed text but as a dynamic process in 

which meaning emerges through the interaction of composers, librettists, directors, and 

performers. The methodology combines historical-contextual research, reception history, 

musical-structural analysis of Leµlaôs vocal part, and reflexive analysis of the specific stage 

production. 

The study concludes that contemporary interpretation of canonical operatic repertoire 

requires an active dialogue between historical legacy and present-day conceptual 

frameworks. Within this process, Leïla emerges as a multilayered figure whose multiplicity 

of identities and temporal complexity enable new readings and productive interpretative 

shifts. Performance is thus understood not as mere reproduction of the musical text, but as a 

space of inquiry, reinterpretation, and creative reconfiguration of meaning. 

 

Keywords: Georges Bizet, The Pearl Fishers, Leïla, identity, multiplicity, layered temporality, 

exoticism, performance practice; 

ɸrtistic field: Performing Arts ï Vocal Studies 
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éɸʣʠ ʿʘ ʥʠʩʘʤ ʩʪʚʦʨʝʥ ʟʘ ʩʠʤʬʦʥʠʿʫé 

ʇʦʪʨʝʙʘʥ ʤʠ ʿʝ ʪʝʘʪʘʨ. ɹʝʟ ˁʝʛʘ ʿʘ ʥʝ ʧʦʩʪʦʿʠʤ1 

 

ʋʚʦʜ 

Mʣʘʜʦʤ ɾʦʨʞʫ ɹʠʟʝʫ (Georges Bizet), ʢʘʦ ʜʦʙʠʪʥʠʢʫ ʧʨʝʩʪʠʞʥʝ ʈʠʤʩʢʝ ʥʘʛʨʘʜʝ,   

ʜʠʨʝʢʪʦʨ ʧʘʨʠʩʢʦʛ ʊʝʘʪʨʘ ʣʠʨʠʢ ʃʝʦʥ ʂʘʨʚʘʣo (L®on Carvalho) ʿʝ ʫ ʘʧʨʠʣʫ 1863. ʛʦʜʠʥʝ 

ʧʦʨʫʯʠʦ ʮʝʣʦʚʝʯʝʨˁʫ ʦʧʝʨʫ ʧʨʝʤʘ ʣʠʙʨʝʪʫ ʄʠʰʝʣʘ ʂʘʨʝʘ (Michel Carr®) ʠ ɽʞʝʥʘ 

ʂʦʨʤʦʥʘ (Eug¯ne Cormon) ʢʦʿʘ ˂ʝ ʥʦʩʠʪʠ ʥʘʟʠʚ ʃʦʚʮʠ ʥʘ ʙʠʩʝʨʝ (Les Pêcheurs de perles). 

ʋʛʦʚʦʨʦʤ ʧʣʘʥʠʨʘʥʘ ʧʨʝʤʠʿʝʨʘ ʙʠʣʘ ʿʝ ʦʯʝʢʠʚʘʥʘ ʩʨʝʜʠʥʦʤ ʩʝʧʪʝʤʙʨʘ ʠʩʪʝ ʛʦʜʠʥʝ, ʘ 

ʧʦʯʝʪʘʢ ʧʨʦʙʘ ʙʠʦ ʿʝ ʟʘʢʘʟʘʥ ʟʘ ʘʚʛʫʩʪ, ʪʝ ʩʝ ʧʨʝʜ ʢʦʤʧʦʟʠʪʦʨʦʤ ʥʘʰʘʦ ʢʨʘʪʘʢ ʨʦʢ ʟʘ 

ʢʦʤʧʦʥʦʚʘˁʝ ʦʜ ʩʚʝʛʘ ʥʝʢʦʣʠʢʦ ʤʝʩʝʮʠ.2 ʈʘʜ ʥʘ ʦʚʦʤ ʜʝʣʫ ʠ ʦʩʪʚʘʨʝʥʠ ʨʝʟʫʣʪʘʪ ʙʠʦ ʿʝ 

ʧʨʝʩʫʜʘʥ ʟʘ ʜʘˀʠ ʪʦʢ ɹʠʟʝʦʚʝ ʢʘʨʠʿʝʨʝ, ʙʫʜʫ˂ʠ ʜʘ ʿʝ ʪʦʢʦʤ ʦʚʦʛ ʢʨʘʪʢʦʛ ʧʝʨʠʦʜʘ ʦʥ  

ʧʨʝʰʘʦ ʧʫʪ ʦʜ ʩʪʘʪʫʩʘ ʧʝʨʩʧʝʢʪʠʚʥʦʛ ʤʣʘʜʦʛ ʫʤʝʪʥʠʢʘ ʜʦ ʩʪʘʪʫʩʘ ʢʦʤʧʦʟʠʪʦʨʘ ʦ ʢʦʿʝʤ 

ʙʨʫʿʠ ʧʘʨʠʩʢʘ ʿʘʚʥʦʩʪ.3 ɿʘ ʪʦ ʚʨʝʤʝ ʙʠʣʦ ʿʝ ʥʝʫʦʙʠʯʘʿʝʥʦ ʜʘ ʤʣʘʜʠ ʠ ʥʝʘʬʠʨʤʠʩʘʥʠ 

ʫʤʝʪʥʠʢ ʟʘʜʦʙʠʿʝ ʧʦʚʝʨʝˁʝ ʫ ʚʠʜʫ ʧʦʨʫ˅ʙʠʥʝ ʦʧʝʨʝ ʩʘ ʜʚʦʿʠʮʦʤ ʯʫʚʝʥʠʭ ʣʠʙʨʝʪʠʩʪʘ ʠ 

ʪʨʦʿʝ ʧʨʠʟʥʘʪʠʭ ʧʝʚʘʯʘ ʫ ʇʘʨʠʟʫ ʫ ʛʣʘʚʥʠʤ ʫʣʦʛʘʤʘ.4 ʆʚʦ ʦʩʣʠʢʘʚʘ ʠ ʢʦʤʝʥʪʘʨ ʜʘ ʿʝ 

ʂʘʨʚʘʣʦ ʧʨʝʜʩʪʘʚˀʘʦ Ăʜʝʣʦ ʜʦʩʣʦʚʥʦ ʥʝʧʦʟʥʘʪʦʛ ʢʦʤʧʦʟʠʪʦʨʘ ʫʟ ʚʝʣʠʢʝ ʪʨʦʰʢʦʚʝ ʠ ʩʘ 

ʧʘʞˁʦʤ ʢʘʢʚʘ ʙʠ ʙʠʣʘ ʧʦʩʚʝ˂ʝʥʘ ʜʝʣʫ ʄʘʿʝʨʙʝʨʘ (Giacomo Mayerbeer) ʠʣʠ ʆʙʝʨʘ 

(Jacques Aubert)ò.5  

ʇʨʝʤʠʿʝʨʘ ʦʚʝ ʪʨʦʯʠʥʢʝ ʦʜʠʛʨʘʣʘ ʩʝ 30. ʩʝʧʪʝʤʙʨʘ 1863. ʛʦʜʠʥʝ ʫ ʧʘʨʠʩʢʦʤ 

ʊʝʘʪʨʫ ʣʠʨʠʢ. ʃʦʚʮʝ ʥʘ ʙʠʩʝʨʝ ʿ ʝ ʨʝʞʠʨʘʦ ʜʠʨʝʢʪʦʨ ʪʝʘʪʨʘ, ʃʝʦʥ ʂʘʨʚʘʣʦ, ʘ ʛʣʘʚʥʝ ʫʣʦʛʝ 

ʩʫ ʪʫʤʘʯʠʣʠ: ʩʦʧʨʘʥ ʃʝʦʥʪʠʥ ʜʝ ʄʘʝʩʝʥ (L®ontine de Ma±sen; ʃʝʿʣʘ), ʪʝʥʦʨ ʌʨʘʥʩʦʘ 

ʄʦʨʠʥʠ (Fran­ois Morini), ʙʘʨʠʪʦʥ ɾʘʥ-ɺʠʪʘʣ ɾʘʤ (Jean-Vital Jammes; ɿʫʨʛʘ) ʠ ʙʘʩ 

 
1 Mina Curtiss, Bizet and His World, New York, Alfred A. Knopf, 1958, 129. ʈʝʯ ʿʝ ʦ ʩʝ˂ʘˁʫ ʂʘʤʠʿʘ ʉʝʥ-ʉʘʥʩʘ 

(Camille Saint-Sa±ns) ʥʘ ˁʝʛʦʚ ʨʘʟʛʦʚʦʨ ʩʝ ɹʠʟʝʦʤ. 
2 Mina Curtiss, ʀʩʪʦ, 135. ɹʠʟʝ ʩʝ ʦʚʦʛ ʧʦʩʣʘ ʧʨʠʭʚʘʪʠʦ ʩʘ ʧʦʩʚʝ˂ʝʥʦʰ˂ʫ ʠ ʢʦʥʮʝʥʪʨʘʮʠʿʦʤ ʢʦʿʝ ʩʫ ʤʫ 

Ăʙʠʣʝ ʧʨʠʣʠʯʥʦ ʩʪʨʘʥʝ ʫ ʧʝʨʠʦʜʫ ʧʨʦʚʝʜʝʥʦʤ ʫ ʈʠʤʫ, ʙʫʜʫ˂ʠ ʜʘ ʿʝ ʩʘʜʘ ʧʨʝʜ ˁʠʤ ʙʠʦ ʧʨʦʬʝʩʠʦʥʘʣʥʠ, ʘ 

ʥʝ ʘʢʘʜʝʤʩʢʠ ʨʦʢò. ʅʘʚ. ʧʨʝʤʘ: ʀʩʪʦ, 133. ʇʦʟʥʘʪʦ ʿʝ ʠ ʜʘ ɻʫʥʦ (Gharles Gunoud), ˁʝʛʦʚ ʧʨʠʿʘʪʝˀ ʠ 

ʤʝʥʪʦʨʩʢʘ ʬʠʛʫʨʘ, ʥʝʫʩʧʝʰʥʦ ʧʦʢʫʰʘʚʘʦ ʜʘ ʠʟʚʫʯʝ ɹʠʟʝʘ ʠʟ ʩʪʚʘʨʘʣʘʯʢʝ ʠʟʦʣʘʮʠʿʝ ʧʦʟʠʚʠʤʘ ʥʘ ʢʨʘʪʢʦ 

ʜʨʫʞʝˁʝ. ʅʘʚ. ʧʨʝʤʘ: ʀʩʪʦ. 
3 Hervé Lacombe, The Keys to French Opera in the Nineteenth Century (translated by Edward Schneider), 

Berkeley, University of California Press, 2001, 2. 
4 Brad Cohen, Preface, in: Georges Bizet, Les pêcheurs de perles (Opéra en 3 actes)(Urtext edition, 7700), Vocal 

score (ed. Brad Cohen), Edition Peters Group, Leipzig ï London ï New York, 2015, vii 
5 ʀʩʪʦ. 
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ʇʨʦʩʧʝʨ ɻʫʠʿʦ (Prosper Guyot; ʅʫʨʘʙʘʜ).6 ʅʘʞʘʣʦʩʪ, ʥʘʢʦʥ ʧʨʚʠʭ ʦʩʘʤʥʘʝʩʪ ʠʟʚʦʹʝˁʘ, 

ʦʚʘ ʦʧʝʨʘ ʥʠʿʝ ʧʦʩʪʘʚˀʘʥʘ ʥʘʨʝʜʥʝ ʜʚʝ ʜʝʮʝʥʠʿʝ, ʰʪʦ ʟʥʘʯʠ ʜʘ ʜʦ ʢʨʘʿʘ ʞʠʚʦʪʘ ɹʠʟʝ ʥʠʿʝ 

ʜʦʞʠʚʝʦ ˁʝʥʘ ʥʦʚʘ ʠʟʚʦʹʝˁʘ ʠ ʩʤʘʪʨʘʦ ʿʫ ʿʝ Ăʯʘʩʥʠʤ ʠ ʙʨʠˀʘʥʪʥʠʤ ʥʝʫʩʧʝʭʦʤò.7  ʆ 

ʪʦʤʝ ʩʚʝʜʦʯʠ ʠ ʩʣʝʜʝ˂ʠ ʮʠʪʘʪ: Ăɼʘ ʩʘʤ ʠʤʘʦ ʠʩʪʠ ʫʢʫʩ ʢʘʦ ʧʫʙʣʠʢʘ, ʥʝ ʙʠʭ ʥʘʧʨʘʚʠʦ 

ʩʚʦʿʫ ʿʘʜʥʫ ʦʧʝʨʫ ʃʦʚʮʠ ʥʘ ʰʢʘʤʧʝ, ʢʦʿʘ ʿʝ, ʤʦʨʘ ʩʝ ʧʨʠʟʥʘʪʠ (ʥʘʞʘʣʦʩʪ!) ʙʠʣʘ ʚʨʣʦ ʤʘʣʦ 

ʧʦ ʫʢʫʩʫ ʧʫʙʣʠʢʝò.8 

ɿʘ ʨʘʟʣʠʢʫ ʦʜ ɹʠʟʝʦʚʦʛ ʪʘʜʘʰˁʝʛ ʫʚʝʨʝˁʘ ʦ ʥʝʫʩʧʝʭʫ ʃʦʚʘʮʘ ʥʘ ʙʠʩʝʨʝ, 

ʩʘʚʨʝʤʝʥʘ ʠʩʪʨʘʞʠʚʘʯʢʘ ʧʝʨʩʧʝʢʪʠʚʘ ʧʦʟʠʮʠʦʥʠʨʘ ʦʚʫ ʦʧʝʨʫ ʟʥʘʯʘʿʥʦ ʜʨʫʛʘʯʠʿʝ. ʅʘ 

ʧʨʠʤʝʨ, ʃʘʢʦʤʙ ʩʤʘʪʨʘ ʜʘ ʿʝ ʦʚʘ ʦʧʝʨʘ ʠʤʘʣʘ ʥʝ ʩʘʤʦ ʧʨʝʩʫʜʘʥ ʟʥʘʯʘʿ ʫ ɹʠʟʦʚʦʤ ʞʠʚʦʪʫ, 

ʚʝ˂ ʠ ʟʘ Ăʠʩʪʦʨʠʿʫ ʬʨʘʥʮʫʩʢʝ ʦʧʝʨʝ, ʢʦʿʘ ʿʝ ʙʠʣʘ ʨʘʩʪʨʟʘʥʘ ʠʟʤʝʹʫ ʚʝʨʥʦʩʪʠ ʪʨʘʜʠʮʠʿʠ ʠ 

ʧʦʪʨʝʙʝ ʟʘ ʥʦʚʠʤò.9 

  ʀʩʪʠʥʘ ʿʝ ʜʘ ʠ ʫ ʣʠʪʝʨʘʪʫʨʠ ʦ ɹʠʟʝʦʚʦʤ ʩʪʚʘʨʘʣʘʰʪʚʫ ʥʠʿʝ ʩʪʘʚˀʝʥ ʘʢʮʝʥʘʪ ʥʘ 

ʦʚʫ ʦʧʝʨʫ, ʢʦʣʠʢʦ ʨʝʮʠʤʦ ʥʘ ʦʧʝʨʫ ʂʘʨʤʝʥ (Carmen), ʠʘʢʦ ʃʦʚʮʠ ʥʘ ʙʠʩʝʨʝ ʥʘ ʚʠʰʝ 

ʧʣʘʥʦʚʘ ʥʫʜʝ ʙʦʛʘʪʝ ʠ ʠʥʪʝʨʝʩʘʥʪʥʝ ʩʣʦʿʝʚʝ ʠ ʤʫʟʠʯʢʠ ʿʝʟʠʢ ʢʦʿʠ, ʧʦʛʦʪʦʚʦ ʠʟ 

ʧʝʨʩʧʝʢʪʠʚʝ ʜʘʥʘʰˁʝʛ ʚʨʝʤʝʥʘ, ʜʦʥʦʩʠ ʩʣʦʿʝʚʠʪ ʤʘʪʝʨʠʿʘʣ ʟʘ ʘʥʘʣʠʟʫ, 

ʢʦʥʪʝʢʩʪʫʘʣʠʟʘʮʠʿʫ ʠ (ʨʝ)ʠʥʪʝʨʧʨʝʪʘʮʠʿʫ. ɼʘʥʘʩ ʦʚʘ ʦʧʝʨʘ ʥʝ ʩʧʘʜʘ ʫ ʨʝʜ ʥʘʿʠʟʚʦʹʝʥʠʿʠʭ 

ʦʧʝʨʘ ʫ ʩʚʝʪʩʢʠʤ ʦʧʝʨʩʢʠʤ ʢʫ˂ʘʤʘ,10 ʤʝʹʫʪʠʤ ʿʝʩʪʝ ʨʝʜʦʚʥʦ ʟʘʩʪʫʧˀʝʥʘ ʥʘ ˁʠʭʦʚʠʤ 

ʨʝʧʝʨʪʦʘʨʠʤʘ. ʉʘʤʦ ʫ ʧʨʝʪʭʦʜʥʠʭ ʜʝʩʝʪ ʛʦʜʠʥʘ ʦʚʘ ʦʧʝʨʘ ʩʝ ʥʘʰʣʘ ʥʘ ʨʝʧʝʨʪʦʘʨʠʤʘ 

ʨʝʥʦʤʠʨʘʥʠʭ ʦʧʝʨʩʢʠʭ ʢʫ˂ʘ ʠ ʬʝʩʪʠʚʘʣʘ ʢʘʦ ʰʪʦ ʩʫ: ʬʝʩʪʠʚʘʣʠ ʫ ɽʢʩ-ʝʥ-ʇʨʦʚʘʥʩʫ ʠ 

ʉʘʣʮʙʫʨʛʫ, ɹʦˀʰʦʿ ʪʝʘʪʘʨ, ʄʘʨʠʥʩʢʠ ʪʝʘʪʘʨ, ʪʝʘʪʨʠ ʫ ɹʘʨʩʝʣʦʥʠ, ɹʝʨʣʠʥʫ (ɹʝʨʣʠʥʩʢʘ 

ʜʨʞʘʚʥʘ ʦʧʝʨʘ), ʅʠʨʥʙʝʨʛʫ, ɻʨʘʮʫ, ɹʝʨʛʝʥʫ, ʉʝʥ ɽʪʿʝʥʫ, ʄʦʥʧʝˀʝʫ, ʂʣʝʨʤʦʥ ʌʝʨʘʥʫ, 

ʂʘʧʠʪʦʣʫ, ʃʦʨʝʥʫ, ɾʝʥʝʚʠ, ɹʦʨʜʦʫ, ʃʠʤʦʞʫ, ʈʝʤʩʫ, ɺʠʰʠʿʫ, ʅʠʮʠ, ʃʠʣʫ, ʊʫʣʦʥʫ, 

ɹʦʣʦˁʠ, ʊʨʩʪʫ, ʊʦʨʠʥʫ, ʇʘʣʝʨʤʫ; ʫ ʨʝʥʦʤʠʨʘʥʠʤ ʢʫ˂ʘʤʘ ʫ ʉɸɼ: ɼʘʣʘʩʫ, ʍʿʫʩʪʦʥʫ, ʃʦʩ 

ɸʥʹʝʣʝʩʫ, ʏʠʢʘʛʫ, ʉʘʥʪʘ ʌʝʫ; ʠ ʫ ʧʨʦʜʫʢʮʠʿʠ ʦʧʝʨʩʢʠʭ ʢʦʤʧʘʥʠʿʘ ʰʠʨʦʤ ʩʚʝʪʘ, ʫ: 

ɸʫʩʪʨʘʣʠʿʠ, ʉʝʫʣʫ, ʄʘʩʢʘʪʫ, ɹʠʣʙʘʫ, ɹʫʝʥʦʩ ɸʿʨʝʩʫ, ʂʝʿʧʪʘʫʥʫ ʠ ʉʘʦ ʇʘʫʣʫ.11 ʀʘʢʦ ʿʝ 

ʤʫʟʠʯʢʠ ʧʨʠʿʝʤʯʠʚʘ ʠ ʟʘʥʠʤˀʠʚʘ ʰʠʨʦʿ ʧʫʙʣʠʮʠ, ʦʚʘ ʦʧʝʨʘ ʥʘʞʘʣʦʩʪ ʥʠʿʝ ʩʪʘʥʜʘʨʜʘʥ 

 
6 ɻʫʠʿʦ ʿʝ ʙʠʦ ʧʦʟʥʘʪ ʠ ʧʦʜ ʫʤʝʪʥʠʯʢʠʤ ʠʤʝʥʦʤ ʀʩʤʘʝʣ (Isma±l). ʅʘʚ.ʧʨʝʤʘ: Dean Winton, Georges Bizet: 

His Life and Work, London, J. M. Dent & Sons, 1965, 51. 
7 Mina Curtis, ʀʩʪʦ, 145. 
8 ʀʟ ɹʠʟʝʦʚʦʛ ʧʠʩʤʘ ʠʟʜʘʚʘʯʫ ʐʫʜʘʥʩʫ (Choudance) ʠʟ 1864. ʛʦʜʠʥʝ. ʅʘʚ. ʧʨʝʤʘ: Macdonald, Hugh, The 

Bizet Catalogue: https://talus.artsci.wustl.edu/bizet/works/Pecheurs_de_perles.html 
9 Herv® Lacombe, ʀʩʪʦ, 2. 
10 ʂʘʦ ʰʪʦ ʿʝ, ʥʘ ʧʨʠʤʝʨ, ʩʣʫʯʘʿ ʩʘ ʦʧʝʨʦʤ ʂʘʨʤʝʥ (Carmen), ʢʦʿʘ ʩʝ ʛʦʪʦʚʦ ʫ ʩʚʘʢʦʿ ʩʝʟʦʥʠ ʫ ʧʦʩʣʝʜˁʠʭ 

ʜʝʩʝʪ ʛʦʜʠʥʘ ʥʘʣʘʟʠ ʥʘ ʜʨʫʛʦʤ ʠʣʠ ʪʨʝ˂ʝʤ ʤʝʩʪʫ ʙʨʦʿʫ ʠʟʚʦʹʝˁʘ ʫ ʩʚʝʪʩʢʠʤ ʦʧʝʨʩʢʠʤ ʢʫ˂ʘʤʘ. ʅʘʚ. ʧʨʝʤʘ: 

ʉʪʘʪʠʩʪʠʢʝ ʠʥʪʝʨʥʝʪ ʩʪʨʘʥʠʮʝ Operabase. 
11 ʇʦʜʘʮʠ ʩʫ ʥʘʚʝʜʝʠ ʥʘ ʦʩʥʦʚʫ ʦʜʝˀʢʘ ʩʘ ʩʪʘʪʠʩʪʠʢʘʤʘ, ʩʘ ʩʘʿʪʘ Operabase: https://www.operabase.com/the-

pearl-fishers-bizet/en?date_from=2016-03-01&date_to=2025-03-01&workType=2 (ʧʨʠʩʪʫʧˀeʥʦ: 14.12.2025) 

https://www.operabase.com/the-pearl-fishers-bizet/en?date_from=2016-03-01&date_to=2025-03-01&workType=2
https://www.operabase.com/the-pearl-fishers-bizet/en?date_from=2016-03-01&date_to=2025-03-01&workType=2
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ʜʝʦ ʜʦʤʘ˂ʝʛ ʦʧʝʨʩʢʦʛ ʨʝʧʝʨʪʦʘʨʘ, ʘʣʠ ʿʝ ʜʦ ʩʘʜʘ ʫ ɹʝʦʛʨʘʜʫ ʠʤʘʣʘ ʜʚʝ ʧʨʦʜʫʢʮʠʿʝ ʠ ʪʦ 

ʧʦʩʪʘʚˀʝʥʝ ʩʧʝʮʠʿʘʣʥʠʤ ʧʦʚʦʜʠʤʘ, ʧʦʚʦʜʦʤ ʦʙʝʣʝʞʘʚʘˁʘ ʿʫʙʠʣʝʿʘ. 

ʅʘʠʤʝ, ʧʨʚʘ ʧʨʦʜʫʢʮʠʿʘ ʨʝʘʣʠʟʦʚʘʥʘ ʿʝ ʧʦʚʦʜʦʤ ʩʪʦ ʧʝʜʝʩʝʪ ʛʦʜʠʥʘ ʦʜ ʨʦʹʝˁʘ 

ʢʦʤʧʦʟʠʪʦʨʘ, 12. ʦʢʪʦʙʨʘ 1988. ʛʦʜʠʥʝ, ʫ ʦʢʚʠʨʫ ʬʝʩʪʠʚʘʣʘ ɹɽʄʋʉ. ʄʝʹʫʪʠʤ, ʜʦʤʘ˂ʘ 

ʧʫʙʣʠʢʘ ʩʝ ʩʫʩʨʝʣʘ ʩʘ ʜʦʤʘ˂ʠʤ ʩʪʚʘʨʘʣʘʰʪʚʦʤ ʿʦʰ ʧʨʝ ʟʚʘʥʠʯʥʦʛ ʦʩʥʠʚʘˁʘ ʆʧʝʨʝ 

ʅʘʨʦʜʥʦʛ ʧʦʟʦʨʠʰʪʘ ʧʦʩʪʘʚʢʦʤ ˁʝʛʦʚʝ ʿʝʜʥʦʯʠʥʢʝ ɹʘʤʠʣʘ ʠʟ 1872. ʛʦʜʠʥʝ, ʜʦʢ ʿʝ ʜʝʩʝʪ 

ʛʦʜʠʥʘ ʢʘʩʥʠʿʝ ʧʨʝʤʠʿʝʨʥʦ ʙʠʣʘ ʠʟʚʝʜʝʥʘ ʠ ʂʘʨʤʝʥ (Carmen), ʢʦʿʘ ʿʝ ʦʜ ʪʘʜʘ ʨʝʜʦʚʥʦ ʥʘ 

ʨʝʧʝʨʪʦʘʨʫ ʢʫ˂ʝ.12 

ʋʣʦʛʫ ʃʝʿʣʝ ʩʧʨʝʤʘʣʘ ʩʘʤ ʟʘ ʥʦʚʫ ʧʨʦʜʫʢʮʠʿʫ ʃʦʚʘʮʘ ʥʘ ʙʠʩʝʨʝ ʅʘʨʦʜʥʦʛ 

ʧʦʟʦʨʠʰʪʘ,13 ʫ ʨʝʞʠʿʠ ɼʘʨʠʿʘʥʘ ʄʠʭʘʿʣʦʚʠ˂ʘ, ʘ ʧʦʜ ʫʧʨʘʚʦʤ ɸʣʝʢʩʘʥʜʨʘ ʂʦʿʠ˂ʘ, 2025. 

ʛʦʜʠʥʝ. ʋ ʧʠʪʘˁʫ ʿʝ ʜʨʫʛʘ ʧʨʦʜʫʢʮʠʿʘ ʦʚʝ ʦʧʝʨʝ ʫ ʠʩʪʦʨʠʿʠ ʅʘʨʦʜʥʦʛ ʧʦʟʦʨʠʰʪʘ ʫ 

ɹʝʦʛʨʘʜʫ,14 ʨʝʘʣʠʟʦʚʘʥʘ ʧʦʚʦʜʦʤ ʦʙʝʣʝʞʘʚʘˁʘ ʩʪʦ ʧʝʜʝʩʝʪ ʛʦʜʠʥʘ ʦʜ ʩʤʨʪʠ 

ʢʦʤʧʦʟʠʪʦʨʘ. 

1.1 ʇʦʣʘʟʥʠ ʦʢʚʠʨ ʟʘ ʨʘʜ ʥʘ ʫʣʦʟʠ ʃʝʿʣʝ 

ʄʦʿ ʩʫʩʨʝʪ ʩʘ ʫʣʦʛʦʤ ʃʝʿʣʝ ʦʪʧʦʯʝʦ ʿʝ ʧʦʟʠʚʦʤ ʟʘ ʘʫʜʠʮʠʿʫ ʟʘ ʥʦʚʫ ʧʨʦʜʫʢʮʠʿʫ ʃʦʚʘʮʘ 

ʥʘ ʙʠʩʝʨʝ ʫ ʅʘʨʦʜʥʦʤ ʧʦʟʦʨʠʰʪʫ ʫ ɹʝʦʛʨʘʜʫ, ʘ ʫʣʘʟʘʢ ʫ ʦʚʫ ʧʘʨʪʠʪʫʨʫ ʨʝʟʫʣʪʠʨʘʦ ʿʝ 

ʧʨʦʮʝʩʦʤ ʢʦʿʠ ˂ʝ ʤʠ ʧʦʩʪʘʪʠ ʿʝʜʥʦ ʦʜ ʥʘʿʠʥʩʧʠʨʘʪʠʚʥʠʿʠʭ ʢʨʝʘʪʠʚʥʠʭ ʠʩʢʫʩʪʘʚʘ ʫ 

ʢʦʿʠʤʘ ʩʘʤ ʫʯʝʩʪʚʦʚʘʣʘ. ɺʝ˂ ʪʦʢʦʤ ʧʨʠʧʨʝʤʝ ʫʣʦʛʝ ʫʦʯʠʣʘ ʩʘʤ ʥʝʬʠʢʩʠʨʘʥʦʩʪ 

ʠʜʝʥʪʠʪʝʪʘ ʦʚʦʛ ʣʠʢʘ, ʢʦʿʘ ʿʝ ʫ ʤʝʥʠ ʧʨʦʙʫʜʠʣʘ ʟʥʘʪʠʞʝˀʫ ʠ ʧʦʪʨʝʙʫ ʟʘ ʜʘˀʠʤ 

ʠʩʪʨʘʞʠʚʘˁʝʤ ʠ  ʢʦʥʪʝʢʩʪʫʘʣʠʟʘʮʠʿʦʤ ʫʣʦʛʝ, ʪʝ ʦʪʚʘʨʘˁʝʤ ʰʠʨʝ ʧʝʨʩʧʝʢʪʠʚʝ ʟʘ 

ʬʦʨʤʠʨʘˁʝ ʫʤʝʪʥʠʯʢʝ ʠʥʪʝʨʧʨʝʪʘʮʠʿʝ. ʋ ʪʦʤ ʩʤʠʩʣʫ, ʠʟʚʦʹʝˁʫ ʩʘʤ ʧʨʠʩʪʫʧʠʣʘ ʢʘʦ 

 
12 ɺʘˁʘ ʂʦʩʘʥʠ˂, ʃʦʚʮʠ ʙʠʩʝʨʘ ʥʘ ʩʮʝʥʠ ʅʘʨʦʜʥʦʛ ʧʦʟʦʨʠʰʪʘ, ʫ: ɺʘˁʘ ʂʦʩʘʥʠ˂, ɱʦʚʘʥ ʊʘʨʙʫʢ, ɾʦʨʞ 

ɹʠʟʝ: ʃʦʚʮʠ ʙʠʩʝʨʘ (ʧʨʦʛʨʘʤʩʢʘ ʢˁʠʞʠʮʘ), ʅʘʨʦʜʥʦ ʧʦʟʦʨʠʰʪʝ, ɹʝʦʛʨʘʜ, 2025, 22. 
13 ʉʦʣʠʩʪʠʯʢʫ ʧʦʜʝʣʫ ʩʫ ʯʠʥʠʣʠ: ɺʝʩʥʘ ɫʫʨʢʦʚʠ˂, ʉʥʝʞʘʥʘ ʉʘʚʠʯʠ˂ ʉʝʢʫʣʠ˂ (ʫʣʦʛʘ ʃʝʿʣʝ), ʉʪʝʚʘʥ 

Kʘʨʘʥʘʮ, ʄʘʨʢʦ ɾʠʚʢʦʚʠ˂ (ʫʣʦʛʘ ʅʘʜʠʨʘ), ʄʠʣʫʪʠʥ ɱʦʮʠ˂, ʅʝʙʦʿʰʘ ɹʘʙʠ˂, ʉʪʝʬʘʥ ʇʝʪʢʦʚʠ˂ (ʫʣʦʛʘ 

ɿʫʨʛʝ), ʄʠʭʘʠʣʦ ʐˀʠʚʠ˂ ʠ ɺʫʢ ʄʘʪʠ˂ (ʫʣʦʛʘ ʅʫʨʘʙʘʜʘ). ʂʦʨʝʧʝʪʠʪʦʨʠ ɻʣʝʙ ɻʦʨʙʫʥʦʚ, ʉʨʹʘʥ ɱʘʨʘʢʦʚʠ˂ 

ʠ ɸʣʝʢʩʘʥʜʘʨ ɹʨʫʿʠ˂. ʋ ʧʨʦʮʝʩʫ ʧʨʠʧʨʝʤʝ ʧʨʦʜʫʢʮʠʿʝ, ʘʩʠʩʪʝʥʪ ʜʠʨʠʛʝʥʪʘ ʙʠʦ ʿʝ ɸʣʝʢʩʘʥʜʘʨ ɻʫʪʠ˂, 

ʘʩʠʩʪʝʥʪ ʩʮʝʥʦʛʨʘʬʘ ɸʣʝʢʩʘʥʜʨʘ ʐʢʫʥʜʨʠ˂, ʘʩʠʩʪʝʥʪ ʢʦʩʪʠʤʦʛʨʘʬʘ ɸʥʹʝʣʘ ɹʘʿʘʛʠ˂, a ʠʥʩʧʠʮʠʿʝʥʪ 

ɼʫʰʘʥ ɫʦʨʹʝʚʠ˂. ɿʘ ʙʠʥʩʢʫ ʤʫʟʠʢʫ ʙʠʦ ʿʝ ʟʘʜʫʞʝʥ ɸʣʝʢʩʘʥʜʘʨ ɻʫʪʠ˂, ʢʦʿʠ ʿʝ, ʢʘʦ ʠ  ʄʠʭʘʿʣʦ ʄʠʣʝʪʠ˂, 

ʦʙʘʚˀʘʦ ʠ ʫʣʦʛʫ ʩʫʬʣʝʨʘ. ʇʨʝʚʦʜ ʣʠʙʨʝʪʘ ʨʝʘʣʠʟʦʚʘʣʠ ʩʫ ɸʣʝʢʩʘʥʜʘʨ ʂʦʿʠ˂ ʠ ɸʣʝʢʩʘʥʜʨʘ ʊʘʜʠ˂ (ʢʦʿʘ ʿʝ 

ʙʠʣʘ ʘʥʛʘʞʦʚʘʥʘ ʢʘʦ ʣʝʢʪʦʨ ʟʘ ʬʨʘʥʮʫʩʢʠ ʿʝʟʠʢ ʠ ʪʠʪʣʦʚʘˁʝ. ʂʦʨʝʧʝʪʠʪʦʨ ʭʦʨʘ ʙʠʣʘ ʿʝ ʊʘʪʿʘʥʘ ʐʯʝʨʙʘʢ 

ʄʘʿʩʪʦʨ ʩʚʝʪʣʘ ʉʨʹʘʥ ʄʠ˂ʝʚʠ˂, ʤʘʿʩʪʦʨ ʤʘʩʢʝ ʄʘʨʢʦ ɼʫʢʠ˂, ʤʘʿʩʪʦʨʠ ʧʦʟʦʨʥʠʮʝ ʅʝʚʝʥʢʦ ʈʘʜʘʥʦʚʠ˂ ʠ 

ɽʤʠʣ ɸʭʤʝʪʦʚʠ˂, ʤʘʿʩʪʦʨ ʪʦʥʘ ʅʝʙʦʿʰʘ ʂʦʩʪʠ˂. ɺʠʜʝʦ ʧʨʦʜʫʢʮʠʿʘ ɺʠʜʝʦ ʩʪʫʜʠʦ ʅʘʨʦʜʥʦʛ ʧʦʟʦʨʠʰʪʘ. 
14 ɼʠʨʠʛʦʚʘʦ ʿʝ ɸʣʝʢʩʘʥʜʘʨ ʃʝʢʦʚʩʢʠ, ʨʝʜʠʪʝˀ ʿʝ ʙʠʦ ʄʣʘʜʝʥ ʉʘʙˀʠ˂, ʩʮʝʥʦʛʨʘʬ ɺʣʘʜʠʤʠʨ ʄʘʨʝʥʠ˂, 

ʢʦʩʪʠʤʦʛʨʘʬ ʉʚʝʪʣʘʥʘ ʏʢʦˁʝʚʠ˂, ʢoʨʝʦʛʨʘʬ ɺʣʘʜʠʤʠʨ ʃʦʛʫʥʦʚ. ʃʠʙʨʝʪʦ ʩʫ ʧʨʝʚʝʣʠ ʍʫʩʥʠʿʘ ʂʫʨʪʦʚʠ˂ 

ʠ ʂʦʥʩʪʘʥʪʠʥ ɺʠʥʘʚʝʨ.  ʅʘ ʧʨʝʤʠʿʝʨʠ ʿʝ ʫ ʫʣʦʟʠ ʃʝʿʣʝ ʥʘʩʪʫʧʠʣʘ ɻʦʨʜʘʥʘ ɱʝʚʪʦʚʠ˂, ʅʘʜʠʨʘ ʿʝ ʪʫʤʘʯʠʦ, 

ɻʨʫʿʠʮʘ ʇʘʫʥʦʚʠ˂, ɿʫʨʛʫ ʉʣʦʙʦʜʘʥ ʉʪʘʥʢʦʚʠ˂ ʘ ʅʫʨʘʙʘʜʘ ɺʫʢʘʰʠʥ ʉʘʚʠ˂ (...) ʇʨʝʜʩʪʘʚʘ ʿʝ ʙʠʣʘ ʥʘ 

ʨʝʧʝʨʪʦʘʨʫ ʜʦ ʩʝʟʦʥʝ 1990/91, ʠ ʠʟʚʝʜʝʥʘ ʿʝ ʫʢʫʧʥʦ 9 ʧʫʪʘ. ʋ ʃʦʚʮʠʤʘ ʙʠʩʝʨʘ ʥʘʩʪʫʧʠʣʠ ʩʫ ʠ ɻʦʨʜʘʥʘ 

ʂʝʩʠ˂, ʉʚʝʪʣʘʥʘ ɹʦʿʯʝʚʠ˂ (ʃʝʠʣʘ); ʇʨʝʜʨʘʛ ʇʨʦʪʠ˂, ʄʠʣʠʚʦʿ ʇʝʪʨʦʚʠ˂ (ʅʘʜʠʨ), ɿʦʨʘʥ ɸʣʝʢʩʘʥʜʨʠ˂ 

(ɿʫʨʛʘ); ʀʚʘʥ ʊʦʤʘʰʝʚ (ʅʫʨʘʙʘʜ) ʠ ʂʦʨʥʝʣ ʊʨʘʠʣʝʩʢʫ ʢʘʦ ʛʦʩʪ ʜʠʨʠʛʝʥʪò. ʅʘʚ ʧʨʝʤʘ: ʀʩʪʦ, 22. 
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ʠʩʪʨʘʞʠʚʘʯʢʦʤ ʧʨʦʮʝʩʫ, ʢʦʿʠ ʩʝ ʤʝˁʘ ʠ ʥʘʜʦʛʨʘʹʫʿʝ ʫ ʩʢʣʘʜʫ ʩʘ ʥʦʚʠʤ ʟʥʘˁʠʤʘ ʠ 

ʢʦʥʪʝʢʩʪʠʤʘ ʠʟʚʦʹʝˁʘ. ʆʚʘʢʘʚ ʧʨʠʩʪʫʧ ʿʝʩʪʝ ʘʢʪʫʝʣʥʘ ʧʦʪʨʝʙʘ ʩʘʚʨʝʤʝʥʦʛ ʪʨʝʥʫʪʢʘ, ʘʣʠ 

ʿʝ ʠ ʨʝʟʫʣʪʘʪ ʤʦʛ ʤʫʟʠʢʦʣʦʰʢʦʛ ʦʙʨʘʟʦʚʘˁʘ. ɼʘʢʣʝ, ʤʦʿʘ ʧʦʟʠʮʠʿʘ ʧʦʜʨʘʟʫʤʝʚʘ 

ʫʢʨʰʪʘˁʝ ʤʫʟʠʢʦʣʦʰʢʠʭ ʠ ʠʟʚʦʹʘʯʢʠʭ ʟʥʘˁʘ ʠ ʢʦʤʧʝʪʝʥʮʠʿʘ, ʰʪʦ ʦʚʦʤ ʨʘʜʫ ʜʘʿʝ 

ʧʦʩʝʙʥʫ ʰʠʨʠʥʫ.   

ʇʦʜ ʠʜʝʥʪʠʪʝʪʦʤ ʣʠʢʘ ʫ ʦʚʦʤ ʩʣʫʯʘʿʫ ʧʦʜʨʘʟʫʤʝʚʘʤ ʩʧʦʿ ʝʣʝʤʝʥʘʪʘ ʢʦʿʠ ʜʦʣʘʟʝ 

ʠʟ ʣʠʙʨʝʪʘ, ʧʘʨʪʠʪʫʨʝ ʠ ʨʝʜʠʪʝˀʩʢʝ ʧʦʩʪʘʚʢʝ, ʢʦʿʠ ʧʦʜʨʘʟʫʤʝʚʘʿʫ: ʧʨʝʜʠʩʪʦʨʠʿʫ ʣʠʢʘ 

(ʠʣʠ ˁʝʥʦ ʦʜʩʫʩʪʚʦ), ˁʝʛʦʚ ʜʨʘʤʘʪʫʨʰʢʠ ʦʢʚʠʨ ʠ ʦʜʥʦʩ ʩʘ ʜʨʫʛʠʤ ʣʠʢʦʚʠʤʘ ʠ 

ʢʦʥʪʝʢʩʪʦʤ, ʚʦʢʘʣʥʠ ʬʘʭ ʟʘ ʢʦʿʠ ʿʝ ʣʠʢ ʧʠʩʘʥ ʠ ʦʜʣʠʢʝ ʤʫʟʠʯʢʦʛ ʿʝʟʠʢʘ ʢʦʿʝ ʩʫ ʤʫ ʜʘʪʝ, 

ʢʘʦ ʠ ʝʣʝʤʝʥʪʝ ʨʝʜʠʪʝˀʩʢʦʛ ʯʠʪʘˁʘ ʢʦʿʠ ʩʝ ʦʜʥʦʩʝ ʥʘ ʨʘʜˁʝ, ʪʝʣʝʩʥʦʩʪ ʣʠʢʘ ʠ ʚʠʟʫʝʣʥʠ 

ʢʦʥʪʝʢʩʪ ʫ ʢʦʿʝʤ ʩʝ ʥʘʣʘʟʠ. ɺʝ˂ ʧʨʝʤʘ ʦʩʥʦʚʥʦʿ ʜʨʘʤʘʪʫʨʰʢʦʿ ʧʦʩʪʘʚʮʠ ʫʚʠʜʝʣʘ ʩʘʤ ʜʘ 

ʿʝ ʃʝʿʣʘ ʧʦʟʠʮʠʦʥʠʨʘʥʘ ʪʘʢʦ ʜʘ ʦʩʪʘʚˀʘ ʧʨʦʩʪʦʨ ʟʘ ʬʣʝʢʩʠʙʠʣʥʘ ʪʫʤʘʯʝˁʘ ï ʟʘ ʧʦʯʝʪʘʢ, 

ʢʘʦ ʠ ʫ ʩʣʫʯʘʿʫ ʦʩʪʘʣʠʭ ʣʠʢʦʚʘ ʠʟ ʦʚʝ ʦʧʝʨʝ, ˁʝʥʦ ʧʦʨʝʢʣʦ ʠ ʛʦʜʠʥʝ ʩʫ ʥʝʧʦʟʥʘʪʠ, ʦʧʝʨʘ 

ʿʝ ʩʤʝʰʪʝʥʘ ʫ ʥʝʦʜʨʝʹʝʥʘ Ăʩʪʘʨʘ ʚʨʝʤʝʥʘò ʠ ʥʘ ʣʦʢʘʣʠʪʝʪ ʢʦʿʠ ʿʝ ʨʝʪʢʦ ʢʦ ʠʟ ʌʨʘʥʮʫʩʢʝ 

ʫ ʪʦ ʚʨʝʤʝ ʠʤʘʦ ʧʨʠʣʠʢʫ ʜʘ ʧʦʩʝʪʠ, ʪʝ ʩʝ ʧʨʝ ʯʠʥʠ ʢʘʦ ʜʘ ʿʝ ʨʝʯ ʦ ʧʦʩʪʘʚʮʠ ʠ ʣʠʢʦʚʠʤʘ 

ʠʟ ʙʘʿʢʝ. ʄʝʹʫʪʠʤ, ʙʘʿʢʝ ʠʤʘʿʫ ʪʠʧʩʢʝ ʣʠʢʦʚʝ ʩʘ ʨʝʣʘʪʠʚʥʦ ʿʘʩʥʠʤ ʢʘʨʘʢʪʝʨʠʩʪʠʢʘʤʘ, ʜʦʢ 

˂ʝ ʜʘˀʘ ʘʥʘʣʠʟʘ ʣʠʙʨʝʪʘ ʧʦʢʘʟʘʪʠ ʜʘ ʪʦ ʥʠʿʝ ʠ ʩʣʫʯʘʿ ʩʘ ʣʠʢʦʤ ʃʝʿʣʝ. ɼʦʢ ʦʩʪʘʣʠ ʣʠʢʦʚʠ 

ʠʟ ʦʧʝʨʝ ʠʤʘʿʫ ʬʠʢʩʠʨʘʥʝ ʠʜʝʥʪʠʪʝʪʝ (ʅʫʨʘʙʘʜ), ʦʜʥʦʩʥʦ ʦʥʝ ʩʘ ʤʘˁʠʤ ʠʣʠ ʚʝ˂ʠʤ 

ʨʘʟʚʦʿʥʠʤ ʣʫʢʦʤ (ɿʫʨʛʘ, ʅʘʜʠʨ), ʣʠʢ ʃʝʿʣʝ ʩʝ ʧʦʢʘʟʫʿʝ ʢʘʦ ʬʣʫʠʜʘʥ, ʘ ʧʨʦʤʝʥʝ ˁʝʥʦʛ 

ʠʜʝʥʪʠʪʝʪʘ, ʯʠʥʠ ʩʝ, ʢʨʝʠʨʘ ˁʝʥʘ ʩʣʠʢʘ ʫ ʦʯʠʤʘ ʜʨʫʛʠʭ. ɿʘ ʨʘʟʫʤʝʚʘˁʝ ʃʝʿʣʠʥʦʛ ʣʠʢʘ 

ʦʩʣʦʥʠ˂ʝʤʦ ʩʝ ʥʘ ʠʜʝʿʫ ʬʣʫʠʜʥʦʛ ʠʜʝʥʪʠʪʝʪʘ ʢʦʿʘ ʦʟʥʘʯʘʚʘ ʩʫʙʿʝʢʪ ʙʝʟ ʩʪʘʙʠʣʥʦʛ 

ʫʧʦʨʠʰʪʘ (ʢʦʿʠ ʿʝ ʢʦʥʩʪʠʪʫʠʩʘʥ ʢʘʦ ʧʨʠʚʨʝʤʝʥʠ ʠ ʧʨʦʤʝʥˀʠʚ ʘʨʘʥʞʤʘʥ ʜʨʫʰʪʚʝʥʠʭ 

ʧʦʟʠʮʠʿʘ). ʀʘʢʦ ʿʝ ʦʚʘ ʠʜʝʿʘ ʢʦʜ ɹʘʫʤʘʥʘ15 ʚʝʟʘʥʘ ʟʘ ʩʘʚʨʝʤʝʥʦ ʜʨʫʰʪʚʦ ʠ ʛʣʦʙʘʣʠʟʘʮʠʿʫ, 

ʦʥʘ ʟʘʥʠʤˀʠʚʦ ʢʦʨʝʩʧʦʥʜʠʨʘ ʠ ʩʘ ʬʣʫʠʜʥʦʰ˂ʫ ʣʠʢʘ ʃʝʿʣʝ.  

ɺʦʢʘʣʥʘ ʜʝʦʥʠʮʘ ʃʝʿʣʝ ʧʠʩʘʥʘ ʿʝ ʫ ʥʝʬʠʢʩʠʨʘʥʦʤ ʚʦʢʘʣʥʦʤ ʬʘʭʫ16 ï ʫ ʥʝʢʠʤ 

ʥʘʧʠʩʠʤʘ ʧʦʤʠˁʘʥʘ ʿʝ ʢʘʦ ʢʦʣʦʨʘʪʫʨʥʠ ʩʦʧʨʘʥ,17 ʜʦʢ ʩʝ ʫ ʚʝ˂ʠʥʠ ʜʨʫʛʠʭ ʚʦʜʠ ʧʦʜ 

 
15 Bauman, Zygmunt, Identity: Conversations with Benedetto Vecchi, Cambridge, Polity Press, 2004. 
16 ʇʨʠʨʦʜʘ ʚʦʢʘʣʥʠʭ ʬʘʭʦʚʘ ʿʝ ʪʘʢʚʘ ʜʘ ʥʝʤʘʿʫ ʬʠʢʩʥʫ ʧʨʠʨʦʜʫ, ʦʜʥʦʩʥʦ ʜʘ ʿʝ ʧʨʠʨʦʜʘ ʛʣʘʩʦʚʘ ʪʘʢʚʘ ʜʘ ʩʝ 

ʥʝ ʤʦʛʫ ʬʠʢʩʥʦ ʩʚʨʩʪʘʪʠ ʫ ʿʝʜʥʫ ʦʚʘʢʚʫ ʢʘʪʝʛʦʨʠʿʫ, ʪʿ. ʜʘ ʿʝʜʥʘ ʦʚʘʢʚʘ ʢʘʪʝʛʦʨʠʿʘ ʥʝ ʤʦʞʝ ʜʘ ʫ ʧʠʪʧʫʥʦʩʪʠ 

ʦʙʿʘʩʥʠ ʠ ʦʧʠʰʝ ʦʜʣʠʢʝ ʿʝʜʥʝ ʠʥʜʠʚʠʜʫʘʣʥʝ ʢʘʪʝʛʦʨʠʿʝ ʢʘʦ ʰʪʦ ʿʝ ˀʫʜʩʢʠ ʛʣʘʩ. ʋ ʪʦʤ ʩʤʠʩʣʫ, ʬʘʭʦʚʩʢʘ 

ʧʦʜʝʣʘ ʛʣʘʩʦʚʘ ʚʠʰʝ ʩʣʫʞʠ ʢʘʦ ʦʧʰʪʠʿʘ ʦʜʨʝʜʥʠʮʘ ʠʣʠ ʩʤʝʨʥʠʮʘ. ʄʝʹʫʪʠʤ, ʫʣʦʛʝ ʩʝ ʥʝʰʪʦ ʣʘʢʰʝ 

ʩʚʨʩʪʘʚʘʿʫ ʧʦʜ ʢʘʪʝʛʦʨʠʿʝ ʬʘʭʦʚʘ ï ʰʪʦ ʢʘʜʘ ʿʝ ʫʣʦʛʘ ʃʝʿʣʝ ʫ ʧʠʪʘˁʫ ʥʠʿʝ ʩʣʫʯʘʿ. 
17 ʃʝʦʥʪʠʥ ʜʝ ʄʘʝʩʝʥ, ʧʝʚʘʯʠʮʘ ʢʦʿʘ ʿʝ ʠʟʚʝʣʘ ʫʣʦʛʫ ʫ ʧʨʝʤʠʿʝʨʥʠʤ ʠʟʚʦʹʝˁʠʤʘ, ʫ ʠʟʚʦʨʠʤʘ ʩʝ ʪʘʢʦʹʝ 

ʯʝʩʪʦ ʢʘʪʝʛʦʨʠʟʫʿʝ ʢʘʦ ʢʦʣʦʨʘʪʫʨʥʠ ʩʦʧʨʘʥ, ʯʠʿʠ ʨʝʧʝʨʪʦʘʨ ʩʫ ʯʠʥʠʣʝ ʫʣʦʛʝ ʢʘʦ ʰʪʦ ʩʫ: ʅʦʨʠʥʘ, ɫʠʣʜʘ, 

ʄʘʨʛʝʨʝʪʘ, ʃʫʯʠʿʘ ʦʜ ʃʘʤʝʨʤʫʨʘ ʠ ʅʦʨʤʘ. ɳʝʥʦ ʧʨʝʤʠʿʝʨʥʦ ʠʟʚʦʹʝˁʝ ʫʣʦʛʝ ʃʝʿʣʝ ʥʘʠʰʣʦ ʿʝ ʥʘ ʩʿʘʿʥʫ 

ʨʝʮʝʧʮʠʿʫ. ʇʦʭʚʘˀʝʥʠ ʩʫ Ăʣʝʧʦʪʘ ˁʝʥʦʛ ʛʣʘʩʘ, ʩʘʚʨʰʝʥʩʪʚʦ ˁʝʥʦʛ ʧʝʚʘˁʘ, ˁʝʥʘ ʣʠʯʥʘ ʧʨʠʚʣʘʯʥʦʩʪ ʠ ˁʝʥ 

ʪʘʣʝʥʘʪ ʢʘʦ ʛʣʫʤʠʮʝò. ʅʘʚ. ʧʨʝʤʘ: Dean Winton, ʀʩʪʦ. 
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ʢʘʪʝʛʦʨʠʿʦʤ ʣʠʨʩʢʦʛ ʩʦʧʨʘʥʘ.18 ʆʚʘʢʚʘ ʥʝʜʦʫʤʠʮʘ ʥʝ ʜʦʣʘʟʠ ʙʝʟ ʨʘʟʣʦʛʘ, ʿʝʨ ʟʘʠʩʪʘ 

ʚʦʢʘʣʥʘ ʜʝʦʥʠʮʘ ʃʝʿʣʝ ʧʨʝʜʩʪʘʚˀʘ ʫ ʬʘʭʦʚʩʢʦʤ ʩʤʠʩʣʫ ʧʨʦʤʝʥˀʠʚʫ ʢʘʪʝʛʦʨʠʿʫ, ʘ ʧʦʪʦʤ 

ʠ ʩʪʠʣʩʢʠ ï ʜʦʢ ʫ ʥʝʢʠʤ ʩʮʝʥʘʤʘ ˁʝʥʘ ʜʝʦʥʠʮʘ ʨʝʬʣʝʢʪʫʿʝ ʚʦʢʘʣʥʫ ʢʦʥʩʪʨʫʢʮʠʿʫ 

ʝʛʟʦʪʠʯʥʦʛ ʜʨʫʛʦʛ, ʫ ʜʨʫʛʠʤ ʜʝʦʥʠʮʘʤʘ ʣʠʯʠ ʥʘ ʦʥʫ ʙʠʣʦ ʢʦʿʝ ʭʝʨʦʠʥʝ ʦʧʝʨʝ ʩʤʝʰʪʝʥʝ 

ʫ ʝʚʨʦʧʩʢʠ ʘʤʙʠʿʝʥʪ.  

ʋ ʣʠʪʝʨʘʪʫʨʠ ʿʝ ʦʚʘ ʦʧʝʨʘ ʥʘʿʯʝʰ˂ʝ ʘʥʘʣʠʟʠʨʘʥʘ ʢʘʦ ʧʨʠʤʝʨ ʧʨʠʢʘʟʠʚʘˁʘ 

ʝʛʟʦʪʠʯʥʦʛ ʜʨʫʛʦʛ, ʪʝ ʩʘʤʠʤ ʪʠʤ ʠ ʣʠʢ ʃʝʿʣʘ ʤʦʞʝ ʜʘ ʩʝ ʘʥʘʣʠʟʠʨʘ ʥʘ ʪʘʿ ʥʘʯʠʥ. ʄʝʹʫʪʠʤ, 

ʘʥʘʣʠʟʘ ʚʦʢʘʣʥʝ ʜʝʦʥʠʮʝ ʠ ʤʫʟʠʯʢʦʛ ʢʦʥʪʝʢʩʪʘ ʃʝʿʣʝ ʧʦʢʘʟʘ˂ʝ ʜʘ ʦʥʘ ʠʩʪʦʚʨʝʤʝʥʦ 

ʧʦʩʪʦʿʠ ʢʘʦ ʤʥʦʰʪʚʦ ʜʨʫʛʦʛ; ʠ ʜʦʚʝʰ˂ʝ ʫ ʧʠʪʘˁʝ ï ʂʦʣʠʢʦ ʿʝ ʃʝʿʣʘ ʟʘʠʩʪʘ ʝʛʟʦʪʠʯʥʦ 

ʜʨʫʛʦ ʠ ʢʦʣʠʢʦ ʯʝʩʪʦ ʪʦʢʦʤ ʦʚʝ ʦʧʝʨʝ? ʆʢʚʠʨ ʣʠʢʘ ʃʝʿʣʝ ʧʨʠʤʘʨʥʦ ʿʝ ʢʨʝʠʨʘʥ ʢʘʦ 

ʝʛʟʦʪʠʯʥʦ ʞʝʥʩʢʦ, ʦʜʥʦʩʥʦ ʜʨʫʛʦ ʠʟ ʧʝʨʩʧʝʢʪʠʚʝ ʣʠʙʨʝʪʠʩʪʘ, ʘ ʜʘˀʝ ʨʘʟʚʠʿʝʥʘ ʢʘʦ ʜʨʫʛʦ 

ʫ ʦʯʠʤʘ ʦʥʠʭ ʩʘ ʢʦʿʠʤʘ ʜʝʣʠ ʩʮʝʥʝ. ʋ ʪʦʤ ʩʤʠʩʣʫ ʧʨʠʤʝʪʠ˂ʝʤʦ ʜʘ ʃʝʿʣʘ ʬʠʛʫʨʠʨʘ ʠʟʤʝʹʫ 

ʦʙʿʝʢʪʘ (ʨʠʪʫʘʣʘ, ʢʘʦ ʿʝʜʥʦʛ ʦʜ ʦʟʥʘʯʠʪʝˀʘ ʝʛʟʦʪʠʯʥʦʛ) ʠ ʩʫʙʿʝʢʪʘ, ʪʝ ʜʘ ʢʘʦ ʩʫʙʿʝʢʪ 

ʬʠʛʫʨʠʨʘ ʠʟʤʝʹʫ ʘʨʭʝʪʠʧʩʢʠʭ ʠʜʝʿʘ ʝʛʟʦʪʠʯʥʦʛ ʞʝʥʩʢʦʛ (ʨʘʪʥʠʮʘ, ʞʨʪʚʘ, ʟʘʚʦʜʥʠʮʘ), 

ʛʦʪʦʚʦ ʧʦ ʧʨʘʚʠʣʫ ʨʝʘʢʪʠʚʥʦ ʤʝˁʘʿʫ˂ʠ ʩʚʦʿʫ ʧʦʟʠʮʠʿʫ/ʫʣʦʛʫ ʫ ʦʜʥʦʩʫ ʥʘ ʩʠʪʫʘʮʠʿʫ ʠ 

ʜʨʫʛʝ ʫʯʝʩʥʠʢʝ ʫ ʩʮʝʥʠ. ʋ ʦʚʦʤ ʩʤʠʩʣʫ ʠʟʫʟʝʪʘʢ ˂ʝ ʧʨʝʜʩʪʘʚˀʘʪʠ ʩʘʤʦ ʢʘʚʘʪʠʥʘ ï ʿ ʝʜʠʥʘ 

ʩʮʝʥʘ ʫ ʢʦʿʦʿ ʿʝ ʩʘʤʘ, ʪʝ ʫ ʪʦʤ ʩʤʠʩʣʫ ʤʦʞʝʤʦ ʜʘ ʢʨʝʠʨʘʤʦ ʠʩʧʠʪʠʚʘˁʝ ï ɼʘ ʣʠ ʧʦʩʪʦʿʠ 

Ăʧʨʘʚʘ/ʩʪʚʘʨʥʘ ʃʝʿʣʘò ʠ ï ɼʘ ʣʠ ʿʝ ʙʘʰ ʫ ʪʦʿ ʩʮʝʥʠ ʚʠʜʠʤʦ?  

ɼʠʣʝʤʝ ʧʦʧʫʪ ʧʠʪʘˁʘ ï ɼʘ ʣʠ ʿʝ ʦʚʦ ʰʪʦ ʚʠʜʠʤʦ ʩʪʚʘʨʥʦ? ï ʧʨʦʜʫʙˀʫʿʝ 

ʪʝʤʧʦʨʘʣʥʦ ʩʣʦʞʝʥʘ ʜʠʤʝʥʟʠʿʘ ʦʚʝ ʦʧʝʨʝ, ʢʦʿʘ ʿʝ ʧʨʠʩʫʪʥʘ ʥʘ ʪʨʠ ʥʠʚʦʘ: ʜʨʘʤʘʪʫʨʛʠʿʝ, 

ʢʦʤʧʦʥʦʚʘˁʘ ʠ ʨʝʜʠʪʝˀʩʢʦʛ ʯʠʪʘˁʘ. ʅʘ ʧʨʚʦʤ ʤʝʩʪʫ, ʫ ˁʝʥʦʤ ʜʨʘʤʘʪʫʨʰʢʦʤ ʩʘʜʨʞʘʿʫ 

ʬʠʛʫʨʠʨʘʿʫ ʩʝ˂ʘˁʘ (ʦʜʥʦʩʥʦ ʧʨʠʙʣʠʞʘʚʘˁʝ ʧʨʦʰʣʦʩʪʠ ʜʘʪʦʤ ʪʨʝʥʫʪʢʫ), ʠʜʝʿʘ ʩʥʘ (ʠ 

ʅʘʜʠʨ ʠ ʃʝʿʣʘ ʫ ʥʝʢʦʤ ʪʨʝʥʫʪʢʫ ʩʧʘʚʘʿʫ ʠ ʧʦʜʣʦʞʥʦ ʿʝ ʪʫʤʘʯʝˁʫ ʰʪʘ ʿʝ ʩʘʥ, ʘ ʰʪʘ ʿʘʚʘ), 

ʢʘʦ ʠ ʧʨʠʩʫʩʪʚʦ ʨʠʪʫʘʣʘ ʢʘʦ ʙʝʟʚʨʝʤʝʥʝ ʢʘʪʝʛʦʨʠʿʝ, ʦʜʥʦʩʥʦ ʢʘʪʝʛʦʨʠʿʝ ʟʘʤʨʟʥʫʪʝ ʫ 

ʚʨʝʤʝʥʫ.  

ʄʫʟʠʯʢʠ ʩʣʦʿ, ʦʜʥʦʩʥʦ ʢʦʤʧʦʟʠʮʠʦʥʝ ʦʜʣʠʢʝ ʧʨʦʜʫʙˀʫʿʫ ʠ ʪʝʤʧʦʨʘʣʥʫ 

ʜʠʤʝʥʟʠʿʫ ʦ ʢʦʿʦʿ ʩʤʦ ʛʦʚʦʨʠʣʠ, ʩ ʦʙʟʠʨʦʤ ʥʘ ʝʣʝʤʝʥʪ ʧʨʠʩʫʩʪʚʘ Ăʤʫʟʠʯʢʠʭ ʩʝ˂ʘˁʘò ʫ 

ʦʚʦʿ ʦʧʝʨʠ. ʅʘʠʤʝ, ʥʘ ʧʨʚʦʤ ʤʝʩʪʫ, ʜʘʥʘʩ ʿʝ ʧʦʟʥʘʪʦ ʜʘ ʿʝ ɹʠʟʝ ʫ ʦʚʦʿ ʦʧʝʨʠ ʢʦʨʠʩʪʠʦ 

ʩʘʤʦʧʦʟʘʿʤʠʮʝ ʠʟ ʜʝʣʘ ʰʠʨʦʢʦʛ ʞʘʥʨʦʚʩʢʦʛ ʩʧʝʢʪʨʘ, ʰʪʦ ʜʦʜʘʪʥʦ ʫʩʣʦʞˁʘʚʘ  ʘʥʘʣʠʟʫ 

ʢʘʢʦ ʥʘ ʧʣʘʥʫ ʢʦʥʪʝʢʩʪʘ, ʪʘʢʦ ʠ ʩʠʤʙʦʣʠʯʢʦʛ ʚʨʝʤʝʥʘ. ʊʘʢʦʹʝ, ʫ ʃʦʚʮʠʤʘ ʥʘ ʙʠʩʝʨʝ 

ʧʨʠʩʫʪʘʥ ʿʝ ʨʘʜ ʩʘ ʤʦʪʠʚʠʤʘ ʠ ʪʝʤʘʤʘ ʢʘʢʘʚ ʥʠʿʝ ʙʠʦ ʫʦʙʠʯʘʿʝʥ ʟʘ ʩʨʝʜʠʥʫ XIX ʚʝʢʘ, ʪʝ 

 
18 ʀ ʜʘʥʘʩ ʫʣʦʛʫ ʃʝʿʣʝ ʠʟʚʦʜʝ ʧʝʚʘʯʠʮʝ ʯʠʿʠ ʛʣʘʩʦʚʠ ʧʨʠʧʘʜʘʿʫ ʨʘʟʣʠʯʠʪʠʤ ʚʦʢʘʣʥʠʤ ʬʘʭʦʚʠʤʘ. 
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ʠ ʦʚʘ ʜʠʤʝʥʟʠʿʘ ʤʫʟʠʯʢʝ ʢʦʥʩʪʨʫʢʮʠʿʝ ʦʚʝ ʦʧʝʨʝ ʬʠʛʫʨʠʨʘ ʢʘʦ ʨʝʣʝʚʘʥʪʘʥ ʝʣʝʤʝʥʪ ʟʘ 

ʩʭʚʘʪʘˁʝ ʣʠʢʦʚʘ, ˁʠʭʦʚʠʭ ʦʜʥʦʩʘ ʠ ʩʣʦʿʝʚʠʪʝ ʪʝʤʧʦʨʘʣʥʦʩʪʠ. 

ʅʘ ʢʨʘʿʫ, ʦʧʝʨʘ ʧʦʩʪʦʿʠ ʢʘʦ ʞʠʚ ʧʦʿʘʤ, ʪʝ ʿʫ ʿʝ ʠʟ ʠʥʪʝʨʧʨʝʪʘʪʦʨʩʢʝ ʧʦʟʠʮʠʿʝ 

ʧʦʪʨʝʙʥʦ ʨʘʟʤʘʪʨʘʪʠ ʠʟ ʫʛʣʘ ʤʫʟʠʯʢʦʛ ʠʟʚʦʹʝˁʘ, ʦʜʥʦʩʥʦ ʢʦʥʢʨʝʪʥʦʛ ʠʥʪʝʨʧʨʝʪʘʪʠʚʥʦʛ 

ʦʢʚʠʨʘ ʢʦʿʠ ʫʛʨʘʹʫʿʝ ʜʦʜʘʪʥʝ ʥʠʚʦʝ ʟʥʘʯʝˁʘ ʠ ʿʝʜʠʥʩʪʚʝʥʦ ʬʦʨʤʠʨʘ ʠ ʠʟʚʦʹʘʯʢʫ 

ʠʥʪʝʨʧʨʝʪʘʮʠʿʫ. ʋ ʪʦʤ ʩʤʠʩʣʫ, ʫ ʦʚʦʤ ʨʘʜʫ ˂ʝʤʦ ʦʙʨʘʹʠʚʘʪʠ ʨʝʜʠʪʝˀʩʢʫ ʧʦʩʪʘʚʢʫ 

ɼʘʨʠʿʘʥʘ ʄʠʭʘʿʣʦʚʠ˂ʘ ʫ ʥʦʚʦ ʿʧʨʦʜʫʢʮʠʿʠ ʃʦʚʘʮʘ ʥʘ ʙʠʩʝʨʝ ʅʘʨʦʜʥʦʛ ʧʦʟʦʨʠʰʪʘ ʫ 

ɹʝʦʛʨʘʜʫ,19 ʧʦʩʪʘʚˀʝʥʦ ʿ 2025. ʛʦʜʠʥʝ, ʫ ʢʦʿʦʿ ʩʘʤ ʫʯʝʩʪʚʦʚʘʣʘ. ɺʠʜʝ˂ʝʤʦ ʜʘ 

ʄʠʭʘʿʣʦʚʠ˂ʝʚʦ ʯʠʪʘˁʝ (ʦʩʤʠʰˀʘʚʘˁʝ ʩʮʝʥʝ, ʢʦʩʪʠʤʘ, ʨʘʜˁʠ ʠ ʛʣʫʤʘʯʢʠʭ ʧʦʩʪʫʧʘʢʘ, 

ʢʘʦ ʠ ʩʧʝʮʠʬʠʯʥʘ ʢʦʨʝʦʛʨʘʬʩʢʘ ʨʝʰʝˁʘ) ʜʦʜʘʿʝ ʥʦʚʝ ʥʠʚʦʝ ʟʥʘʯʝˁʘ, ʢʘʢʦ ʩʭʚʘʪʘˁʫ 

ʤʥʦʰʪʚʘ ʫʣʦʛʝ ʃʝʿʣʝ, ʪʘʢʦ ʠ ʨʝʣʘʪʠʚʠʟʦʚʘˁʫ ʪʝʤʧʦʨʘʣʥʝ ʜʠʤʝʥʟʠʿʝ, ʢʨʦʟ ʧʨʦʜʫʞʘʚʘˁʝ 

ʪʨʘʿʘˁʘ ʨʠʪʫʘʣʘ ʢʘʦ ʙʝʟʚʨʝʤʝʥʝ ʢʘʪʝʛʦʨʠʿʝ ʠ ʫʚʦʹʝˁʝ ʢʦʨʝʦʛʨʘʬʩʢʠʭ ʧʦʜʩʪʫʧʘʢʘ ʢʦʿʠ 

ʧʦʜʨʘʟʫʤʝʚʘʿʫ ʩʠʤʫʣʘʮʠʿʫ Ăʟʘʤʨʟʘʚʘˁʘò ʚʨʝʤʝʥʘ, ʦʜʥʦʩʥʦ ʚʨʝʤʝʥʘ ʢʦʿʝ ʩʪʘʿʝ. 

ʇʨʝʜʤʝʪ ʦʚʦʛ ʨʘʜʘ ʿʝ, ʩʪʦʛʘ, ʜʘ ʩʘʛʣʝʜʘʤ ʥʘ ʢʦʿʠ ʥʘʯʠʥ ʬʫʥʢʮʠʦʥʠʰʝ ʃʝʿʣʠʥ 

ʠʜʝʥʪʠʪʝʪ ʠ ʜʘ ʧʨʝʜʩʪʘʚʠʤ ʤʦʛʫ˂ʝ ʨʝʰʝˁʝ ʯʠʪʘˁʘ ʦʚʦʛ ʣʠʢʘ ʫ ʧʨʦʮʝʩʫ ʠʟʚʦʹʝˁʘ.   

ʎʠ  ˀʤʠ ʿʝ ʜʘ ʧʨʠʢʘʞʝʤ ʩʣʦʞʝʥʦʩʪ ʦʚʝ ʢʦʥʮʝʧʮʠʿʝ ʠ ʧʦʢʘʞʝʤ ʢʘʢʦ ʿʝ ʦʚʘʿ ʚʠʜ 

ʜʫʙʠʥʩʢʦʛ ʧʨʠʩʪʫʧʘ, ʦʜʥʦʩʥʦ ʠʟʚʦʹʝˁʘ ʢʘʦ ʢʨʝʘʪʠʚʥʝ ʧʨʘʢʩʝ20 ʜʫʙʠʥʩʢʝ ʠʥʪʝʨʧʨʝʪʘʮʠʿʝ 

ʦʜ ʢˀʫʯʥʦʛ ʟʥʘʯʘʿʘ ʟʘ ʧʨʠʧʨʝʤʫ ʫʣʦʛʝ. 

ʋ ʦʚʦʤ ʨʘʜʫ ʙʘʚʠ˂ʫ ʩʝ ʠʥʪʝʨʧʨʝʪʠʨʘˁʝʤ ʛʣʘʩʘ ʠ ʫʣʦʛʝ ʢʘʦ ʬʣʫʠʜʥʝ ʢʘʪʝʛʦʨʠʿʝ, ʘ 

ʫʣʦʛʘ ʃʝʿʣʝ ʫ ʪʦʤ ʢʦʥʪʝʢʩʪʫ ʧʨʝʜʩʪʘʚˀʘ ʢʦʤʧʣʝʢʩʘʥ ʧʨʠʤʝʨ ʚʦʢʘʣʥʦ ʠ ʜʨʘʤʘʪʫʨʰʢʠ 

ʩʣʦʞʝʥʦʛ ʣʠʢʘ, ʯʠʿʝ ʤʥʦʰʪʚʦ ʠʜʝʥʪʠʪʝʪʘ ʠ ʩʣʦʿʝʚʠʪʦ ʚʨʝʤʝʥʩʢʦ ʧʦʩʪʦʿʘˁʝ ʦʤʦʛʫ˂ʘʚʘʿʫ 

ʠʩʪʨʘʞʠʚʘˁʝ ʩʘʚʨʝʤʝʥʝ ʠʥʪʝʨʧʨʝʪʘʮʠʿʝ ʫ ʦʢʚʠʨʫ ʢʦʥʮʝʧʘʪʘ ʤʥʦʰʪʚʘ, ʭʠʙʨʠʜʥʦʩʪʠ ʠ 

ʧʨʦʤʝʥˀʠʚʦʩʪʠ. ʋ ʪʦʤ ʩʤʠʩʣʫ, ʠʟʥʝʣʘ ʙʠʭ ʭʠʧʦʪʝʟʝ ʜʘ: 1) ʃʝʿʣʘ ʬʫʥʢʮʠʦʥʠʰʝ ʢʘʦ 

ʤʥʦʰʪʚʦ ʠʜʝʥʪʠʪʝʪʘ ʫ ʩʣʦʿʝʚʠʪʦʤ ʚʨʝʤʝʥʫ, ʘ ʠʟʚʦʹʘʯʢʘ ʧʨʘʢʩʘ ʦʤʦʛʫ˂ʘʚʘ ʦʩʚʝʪˀʘʚʘˁʝ 

ʦʚʠʭ ʩʣʦʿʝʚʘ. 2) ʉʘʚʨʝʤʝʥʠ ʢʦʥʮʝʧʪʠ (ʤʥʦʰʪʚʦ, ʩʣʦʿʝʚʠʪʦ ʚʨʝʤʝ) ʠ ʬʝʥʦʤʝʥʠ (ʚʠʟʫʝʣʥʘ 

ʢʫʣʪʫʨʘ, ʘʣʛʦʨʠʪʘʤʩʢʘ ʬʣʫʠʜʥʦʩʪ ʩʘʜʨʞʘʿʘ) ʦʤʦʛʫ˂ʘʚʘʿʫ ʥʦʚʦ ʯʠʪʘˁʝ ʢʣʘʩʠʯʥʦʛ ʜʝʣʘ, 

ʧʦʚʝʟʫʿʫ˂ʠ ʠʩʪʦʨʠʿʩʢʫ ʧʨʦʤʝʥˀʠʚʥʦʩʪ ʩʘ ʩʘʜʘʰˁʦʤ ʠʟʚʦʹʘʯʢʦʤ ʧʨʘʢʩʦʤ. 3) ʈʘʟʣʠʯʠʪʠ 

ʚʦʢʘʣʥʠ ʠʟʙʦʨʠ ʠ ʩʮʝʥʩʢʝ ʦʜʣʫʢʝ ʤʦʛʫ ʥʘʛʣʘʩʠʪʠ ʩʣʦʿʝʚʠʪʦʩʪ ʠ ʨʘʟʣʠʯʠʪʝ ʘʩʧʝʢʪʝ 

ʃʝʿʣʠʥʦʛ ʠʜʝʥʪʠʪʝʪʘ.  

ʄʝʪʦʜʦʣʦʛʠʿʘ ʦʚʦʛ ʨʘʜʘ ʟʘʩʥʠʚʘ ʩʝ ʥʘ ʠʥʪʝʨʜʠʩʮʠʧʣʠʥʘʨʥʦʤ ʧʨʠʩʪʫʧʫ ʢʦʿʠ 

ʢʦʤʙʠʥʫʿʝ ʠʩʪʦʨʠʿʩʢʦ-ʢʦʥʪʝʢʩʪʫʘʣʥʫ ʘʥʘʣʠʟʫ, ʘʥʘʣʠʪʠʯʢʦ-ʤʫʟʠʢʦʣʦʰʢʫ ʤʝʪʦʜʫ ʠ 

 
19 ɿʘ ʨʘʟʣʠʢʫ ʦʜ ʜʦ ʩʘʜʘ ʥʘ ʥʘʰʠʤ ʧʨʦʩʪʦʨʠʤʘ ʫʦʙʠʯʘʿʝʥʦʛ ʧʨʝʚʦʜʘ ʥʘʩʣʦʚʘ ʦʚʝ ʦʧʝʨʝ, ʟʘ ʧʨʠʣʠʢʫ ʦʚʝ 

ʧʨʦʜʫʢʮʠʿʝ ʅʘʨʦʜʥʦ ʧʦʟʦʨʠʰʪʝ ʩʝ ʦʧʨʝʜʝʣʠʣʦ ʟʘ ʥʝʰʪʦ ʜʨʫʛʘʯʠʿʠ ʧʨʝʚʦʜ ʥʘʩʣʦʚʘ ï ʃʦʚʮʠ ʙʠʩʝʨʘ. 
20 Nicholas Cook, Music as Creative Practice, New York, Oxford University Press, 2018. 
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ʧʝʨʬʦʨʤʘʪʠʚʥʫ, ʦʜʥʦʩʥʦ ʠʟʚʦʹʘʯʢʫ ʘʥʘʣʠʟʫ. ʀʩʪʨʘʞʠʚʘˁʝ ʦʙʫʭʚʘʪʘ ʘʥʘʣʠʟʫ 

ʠʩʪʦʨʠʿʩʢʦʛ ʠ ʢʫʣʪʫʨʥʦʛ ʢʦʥʪʝʢʩʪʘ ʥʘʩʪʘʥʢʘ ʦʧʝʨʝ, ʤʫʟʠʯʢʦ-ʩʪʨʫʢʪʫʨʘʣʥʫ ʘʥʘʣʠʟʫ 

ʧʘʨʪʠʪʫʨʝ, ʢʘʦ ʠ ʚʦʢʘʣʥʦ-ʪʝʭʥʠʯʢʫ ʘʥʘʣʠʟʫ ʫʣʦʛʝ ʃʝʿʣʝ. ʇʦʨʝʜ ʪʦʛʘ, ʫ ʨʘʜʫ ʢʦʨʠʩʪʠʤʦ 

ʪʝʦʨʠʿʩʢʦ-ʢʦʥʮʝʧʪʫʘʣʥʠ ʦʢʚʠʨ ʩʘʚʨʝʤʝʥʝ ʬʠʣʦʟʦʬʠʿʝ ʠ ʪʝʦʨʠʿʝ ʫʤʝʪʥʦʩʪʠ (ʫʢˀʫʯʫʿʫ˂ʠ 

ʢʦʥʮʝʧʪʝ ʤʥʦʰʪʚʘ ʠ ʩʣʦʿʝʚʠʪʦʛ ʚʨʝʤʝʥʘ), ʢʘʦ ʠ ʘʫʪʦʨʝʬʣʝʢʩʠʚʥʫ ʤʝʪʦʜʫ, ʢʨʦʟ ʢʦʿʫ ʩʝ 

ʠʟʚʦʹʘʯʢʘ ʧʨʘʢʩʘ ʧʦʩʤʘʪʨʘ ʢʘʦ ʠʟʚʦʨ ʟʥʘˁʘ. ɸʥʘʣʠʟʘ ʨʝʞʠʿʩʢʦʛ ʧʨʦʮʝʩʘ ʨʝʘʣʠʟʦʚʘʥʘ ʿʝ 

ʢʨʦʟ ʢʚʘʣʠʪʘʪʠʚʥʫ ʦʧʩʝʨʚʘʮʠʿʫ ʠ ʨʝʬʣʝʢʩʠʚʥʫ ʠʥʪʝʨʧʨʝʪʘʮʠʿʫ. ʉʚʠ ʥʘʚʝʜʝʥʠ ʧʨʠʩʪʫʧʠ 

ʠʥʪʝʛʨʠʩʘʥʠ ʩʫ ʩʠʥʪʝʪʠʯʢʦʤ ʤʝʪʦʜʦʤ, ʩʘ ʮʠˀʝʤ ʜʘ ʩʝ ʦʩʚʝʪʣʠ ʦʜʥʦʩ ʠʟʤʝʹʫ ʪʝʦʨʠʿʩʢʠʭ 

ʢʦʥʮʝʧʘʪʘ, ʤʫʟʠʯʢʦʛ ʪʝʢʩʪʘ ʠ ʠʟʚʦʹʘʯʢʝ ʧʨʘʢʩʝ. ʅʘ ʦʚʦʤ ʤʝʩʪʫ ʚʘʞʥʦ ʿʝ ʜʘ ʥʘʧʦʤʝʥʝʤʦ 

ʜʘ ʥʘʤʘ ʪʝʦʨʠʿʘ ʫ ʦʚʦʤ ʩʣʫʯʘʿʫ ʥʝ˂ʝ ʩʣʫʞʠʪʠ ʩʘʤʦ ʟʘ ʪʝʦʨʠʿʩʢʦ ʦʙʿʘʰˁʘʚʘˁʝ ʧʦʟʠʮʠʿʝ 

ʣʠʢʘ ʃʝʿʣʝ, ʚʝ˂ ˂ʝ ʙʠʪʠ ʢʦʨʠʰ˂ʝʥʘ ʢʘʦ ʙʘʟʘ ʟʘ ʠʥʪʝʨʧʨʝʪʘʮʠʿʫ ˁʝʥʦʛ ʣʠʢʘ. 

ɸʥʘʣʠʟʠ ʣʠʢʘ ʃʝʿʣʝ ʧʨʠʩʪʫʧʠ˂ʫ ʩʠʩʪʝʤʘʪʠʯʥʦ, ʠʤʘʿʫ˂ʠ ʫ ʚʠʜʫ ʥʝʢʦʣʠʢʦ ʩʣʦʿʝʚʘ. 

ʅʘ ʧʨʚʦʤ ʤʝʩʪʫ ˂ʫ ʧʨʝʜʩʪʘʚʠʪʠ ʦʧʝʨʫ ʢʨʦʟ ʧʨʠʟʤʫ ˁʝʥʦʛ ʜʨʘʤʘʪʫʨʰʢʦʛ ʦʢʚʠʨʘ; ʟʘʪʠʤ 

˂ʫ ʠʩʪʨʘʞʠʪʠ ʩʣʦʿ ʤʫʟʠʯʢʝ ʢʦʥʩʪʨʫʢʮʠʿʝ ʫʣʦʛʝ ʫ ʦʜʥʦʩʫ ʥʘ ˁʝʥʝ ʝʢʩʧʨʝʩʠʚʥʝ ʠ 

ʩʪʨʫʢʪʫʨʘʣʥʝ ʬʫʥʢʮʠʿʝ. ʅʘ ʢʨʘʿʫ ˂ʫ ʜʦʜʘʪʠ ʪʨʝ˂ʠ ʩʣʦʿ, ʦʜʥʦʩʥʦ ʢʦʥʪʝʢʩʪ ʫʤʝʪʥʠʯʢʝ 

ʧʦʩʪʘʚʢʝ ʢʦʥʢʨʝʪʥʦʛ ʧʨʦʿʝʢʪʘ ʫ ʅʘʨʦʜʥʦʤ ʧʦʟʦʨʠʰʪʫ ʫ ɹʝʦʛʨʘʜʫ, ʢʘʢʦ ʙʠʩʤʦ ʙʦˀʝ 

ʨʘʟʫʤʝʣʠ ʥʘ ʢʦʿʠ ʥʘʯʠʥ ʦʚʠ ʩʣʦʿʝʚʠ ʬʫʥʢʮʠʦʥʠʰʫ ʟʘʿʝʜʥʦ ʫ ʧʨʘʢʩʠ, ʦʜʥʦʩʥʦ ï ʥʘ ʢʦʿʠ 

ʥʘʯʠʥ ʩʝ ʟʥʘʯʝˁʝ ʛʝʥʝʨʠʰʝ ʢʨʦʟ ʠʥʪʝʨʘʢʮʠʿʫ ʪʝʢʩʪʘ, ʤʫʟʠʢʝ ʠ ʠʟʚʦʹʝˁʘ.  

ʋ ʠʩʪʨʘʞʠʚʘˁʝ ʦʚʝ ʪʝʤʝ ʦʪʠʩʥʫʣʘ ʩʘʤ ʩʝ ʠʤʘʿʫ˂ʠ ʫ ʚʠʜʫ ʜʦʩʪʫʧʥʫ ʛʨʘʹʫ, ʩʪʫʜʠʿʝ 

ʠ ʩʥʠʤʢʝ ʠʟʚʦʹʝˁʘ. ʆʜ ʠʟʫʟʝʪʥʝ ʚʨʝʜʥʦʩʪʠ ʩʫ ʤʠ ʙʠʣʝ ʪʝʤʝˀʥʝ ʩʪʫʜʠʿʝ ʠ ʨʘʜʦʚʠ ʦ ɹʠʟʝʫ 

ʠ ˁʝʛʦʚʦʤ ʩʪʚʘʨʘʣʘʰʪʚʫ ʄʠʥʝ ʂʫʨʪʠʩ (Mina Curtiss) ʠ ɼʠʥʘ ɺʠʥʪʦʥʘ (Dean Winton), 

ʦʙʿʘʚˀʠʚʘʥʠ ʫ ʧʝʨʠʦʜʫ ʦʜ 50-ʠʭ ʜʦ 70-ʠʭ ʛʦʜʠʥʘ ʧʨʦʰʣʦʛ ʚʝʢʘ; ʟʘʪʠʤ ʩʪʫʜʠʿʝ ʠ ʦʥʣʘʿʥ 

ʢʘʪʘʣʦʛ ʧʦʩʚʝ˂ʝʥʠ ɹʠʟʝʫ ʍʿʫʘ ʄʝʢʜʦʥʘʣʜʘ (Hugh Macdonald), ʠʟ ʧʝʨʠʦʜʘ ʦʜ 70-ʠʭ 

ʛʦʜʠʥʘ XX ʚʝʢʘ ʜʦ ʜʨʫʛʝ ʜʝʮʝʥʠʿʝ XXI ʚʝʢʘ; ʢʘʦ ʠ ʠʟʫʟʝʪʥʦ ʠʥʩʧʠʨʘʪʠʚʥʠ ʫʚʠʜʠ ʠʟ 

ʨʘʜʦʚʘ ʠ ʢˁʠʛʘ ɽʨʚʝʘ ʃʘʢʦʤʙʘ (Herv® Lacombe) ʠ ʈʘʣʬʘ ʃʦʢʘ (Ralph Locke), 

ʦʙʿʘʚˀʠʚʘʥʠ ʫ ʧʦʩʣʝʜˁʝ ʪʨʠ ʜʝʮʝʥʠʿʝ (ʦʜ ʢʦʿʠʭ ʿʝ ʧʦʩʣʝʜˁʘ ʠ ʥʘʿʟʥʘʯʘʿʥʠʿʘ ʩʪʫʜʠʿʘ 

ʦʙʿʘʚˀʝʥʘ 2021. ʛʦʜʠʥʝ), ʢʦʿʠ ʦʙʨʘʹʫʿʫ ʬʨʘʥʮʫʩʢʫ ʤʫʟʠʢʫ, ʦʜʥʦʩʥʦ ʝʣʝʤʝʥʪʝ ʝʛʟʦʪʠʯʥʦʛ 

ʫ ʬʨʘʥʮʫʩʢʦʿ ʤʫʟʠʮʠ, ʩʘ ʧʦʩʝʙʥʠʤ ʬʦʢʫʩʦʤ ʥʘ ʩʪʚʘʨʘʣʘʰʪʚʦ ɹʠʟʝʘ. ʋ ʜʦʤa˂ʝʤ 

ʢʦʥʪʝʢʩʪʫ ʥʠʩʘʤ ʥʘʠʰʣʘ ʥʘ ʢʦʥʢʨʝʪʥʠʿʝ ʠ ʪʝʤʝˀʥʠʿʝ ʠʟʚʦʨʝ ʦ ʦʚʦʤ ʜʝʣʫ, ʘ ʢʘʦ ʫʟʦʨʘʥ 

ʨʘʜ ʟʘ ʧʨʦʙʣʝʤʘʪʠʟʘʮʠʿʫ ʦʧʝʨʝ ʢʨʦʟ ʧʨʠʟʤʫ ʝʛʟʦʪʠʯʥʦʩʪʠ ʠʟʜʚʦʿʠʣʘ ʙʠʭ ʜʦʢʪʦʨʩʢʫ 

ʜʠʩʝʨʪʘʮʠʿʫ ʄʠʣʠʮʝ ʉʪʦʿʘʜʠʥʦʚʠ˂ ʠʟ ʦʙʣʘʩʪʠ ʪʝʘʪʨʦʣʦʛʠʿʝ ʩʘ ʥʘʟʠʚʦʤ ɼʨʘʤʘʪʩʢʘ 

ʢʘʨʘʢʪʝʨʠʟʘʮʠʿʘ ʇʫʯʠʥʠʿʝʚʠʭ ʭʝʨʦʠʥʘ, ʦʜʙʨʘˁʝʥʦʤ ʥʘ ɸʢʘʜʝʤʠʿʠ ʫʤʝʪʥʦʩʪʠ 

ʋʥʠʚʝʨʟʠʪʝʪʘ ʫ ʅʦʚʦʤ ʉʘʜʫ, 2016. ʛʦʜʠʥʝ, ʢʘʦ ʠ ʢˁʠʛʫ ʉʚʝʪʦʟʘʨʘ ʈʘʧʘʿʠ˂ʘ ï 

ʇʦʩʪʢʦʣʦʥʠʿʘʣʥʝ ʩʪʫʜʠʿʝ: ʦʨʠʿʝʥʪʘʣʠʟʘʤ ʫ ʤʫʟʠʯʢʦʤ ʧʦʟʦʨʠʰʪʫ, ʠʟ 2022. ʛʦʜʠʥʝ. 
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ʂʘʢʦ ʿʝ, ʥʘʞʘʣʦʩʪ, ʦʨʠʛʠʥʘʣ ʧʘʨʪʠʪʫʨʝ ʦʚʦʛ ʦʩʪʚʘʨʝˁʘ ʠʟʛʫʙˀʝʥ, ʦʜ ʢˀʫʯʥʦʛ  

ʟʥʘʯʘʿʘ ʿʝ ʢʣʘʚʠʨʩʢʠ ʠʟʚʦʜ ʇʝʪʝʨʩ ʫʨʪʝʢʩʪ ʠʟʜʘˁʘ ʠʟ 2015. ʛʦʜʠʥʝ, ʢʦʿʠ ʿʝ ʧʨʠʨʝʜʠʦ ɹʨʝʜ 

ʂʦʝʥ (Brad Cohen). ʈʝʯ ʿʝ ʦ ʠʟʜʘˁʫ ʟʘ ʯʠʿʝ ʩʫ ʧʨʠʨʝʹʠʚʘˁʝ ʢʦʨʠʰ˂ʝʥʠ ʠʟʚʦʨʠ ʢʘʦ ʰʪʦ 

ʩʫ ʠʥʜʠʢʘʮʠʿʝ ʠʟ ʦʨʠʛʠʥʘʣʥʦʛ ʢʣʘʚʠʨʩʢʦʛ ʠʟʚʦʜʘ ʠʟ 1864. ʛʦʜʠʥʝ, ʤʘʪʝʨʠʿʘʣ ʠʟ 

ʧʨʦʥʘʹʝʥʝ ʘʜʘʧʪʠʨʘʥʝ/ʨʝʜʫʢʦʚʘʥʝ ʧʘʨʪʠʪʫʨʝ ʟʘ ʜʠʨʠʛʦʚʘˁʝ ʠʟ 1863. ʛʦʜʠʥʝ ʧʘʨʪʠʪʫʨʝ 

ʩʘ ʰʝʩʪ ʥʦʪʥʠʭ ʩʠʩʪʝʤʘ, ʢʘʦ ʠ ʜʦʢʫʤʝʥʪʘʨʥʠ ʧʦʜʘʮʠ ʦ ʬʨʘʥʮʫʩʢʠʤ ʧʨʦʜʫʢʮʠʿʘʤʘ 

ɹʠʟʝʦʚʦʛ ʚʨʝʤʝʥʘ ʢʦʿʝ ʩʝ ʥʝ ʥʘʣʘʟʝ ʫ ʪʘʜʘʰˁʠʤ ʣʠʙʨʝʪʠʤʘ ʠʣʠ ʧʘʨʪʠʪʫʨʘʤʘ.21  

1.2 ɹʫʨʘʥ ʞʠʚʦʪ ʃʦʚʘʮʘ ʥʘ ʙʠʩʝʨʝ 

ʏʠˁʝʥʠʮʝ ʢʦʿʝ ʩʫ ʥʘʤ ʜʘʥʘʩ ʧʦʟʥʘʪʝ ʦ ʦʚʦʤ ʦʩʪʚʘʨʝˁʫ ʛʦʚʦʨʝ ʦ ʪʦʤʝ ʜʘ ʿʝ ʥʘʩʪʘʥʘʢ ʜʝʣʘ 

ʙʠʦ ʚʝʦʤʘ ʜʠʥʘʤʠʯʘʥ ʫʩʣʝʜ ʨʘʟʣʠʯʠʪʠʭ ʦʢʦʣʥʦʩʪʠ. ʋ ʜʫʭʫ ʜʝʚʝʪʥʘʝʩʪʦʚʝʢʦʚʥʦʛ ʪʨʝʥʜʘ 

ʜʘ ʩʝ ʦʧʝʨʩʢʘ ʧʨʠʯʘ ʢʨʝʠʨʘ ʫ ʝʛʟʦʪʠʯʥʦʤ ʢʦʥʪʝʢʩʪʫ, ʣʠʙʨʝʪʦ ʦʧʝʨʝ ʿʝ ʠʥʠʮʠʿʘʣʥʦ ʙʠʦ 

ʩʤʝʰʪʝʥ ʫ ʄʝʢʩʠʢʦ, ʘ ʫʙʨʟʦ ʧʨʝʤʝʰʪʝʥ ʥʘ ʎʝʿʣʦʥ, ʜʦʢ ʿʝ ʦʧʝʨʘ ʜʦ ʜʚʝ ʥʝʜʝˀʝ ʧʨʝ ʧʨʚʦʛ 

ʠʟʚʦʹʝˁʘ ʥʦʩʠʣʘ ʥʘʟʠʚ ʃʝʿʣʘ.   

ʃʠʙʨʝʪʠʩʪʠ ʩʢʦʨʦ ʜʦ ʧʦʩʣʝʜˁʠʭ ʦʨʢʝʩʪʘʨʩʢʠʭ ʧʨʦʙʘ ʥʠʩʫ ʯʫʣʠ ʤʫʟʠʢʫ ʦʧʝʨʝ, ʘ 

ʣʠʙʨʝʪʦ ʿʝ ʤʝˁʘʥ ʩʢʦʨʦ ʧʘ ʜʦ ʧʦʩʣʝʜˁʝ ʧʨʦʙʝ, ʰʪʦ ʥʠʿʝ ʙʠʣʘ ʥʝʩʚʘʢʠʜʘʰˁ ʘ ʧʨʘʢʩʘ.22 

ʇʦʟʥʘʪʘ ʿʝ ʘʥʝʛʜʦʪʘ ʧʨʝʤʘ ʢʦʿʦʿ ʂʘʨʝ, ʢʦʿʠ ʿʝ ʙʠʦ ʟʘʜʫʞʝʥ ʟʘ ʟʘʧʣʝʪ, ʥʠʿʝ ʤʦʛʘʦ ʜʘ ʦʜʣʫʯʠ 

ʢʘʢʦ ʜʘ ʟʘʚʨʰʠ ʪʨʝ˂ʠ ʯʠʥ, ʟʙʦʛ ʯʝʛʘ ʿʝ ʠ ʪʦʢʦʤ ʧʨʦʙʘ ʫʧʦʨʥʦ ʧʠʪʘʦ ʟʘ ʩʫʛʝʩʪʠʿʝ, ʩʚʝ ʜʦʢ 

ʤʫ ʥʘ ʢʨʘʿʫ ʂʘʨʚʘʣʦ, ʥʠʿʝ ʨʝʢʘʦ ʜʘ ʛʘ Ăʙʘʮʠ ʫ ʚʘʪʨʫò. ʆʚʘʿ ʢʦʤʝʥʪʘʨ ʿʝ ʠ ʜʦʩʣʦʚʥʦ 

ʨʝʘʣʠʟʦʚʘʥ ʪʠʤʝ ʰʪʦ ʦʚʘ ʦʧʝʨʘ ʟʘʚʨʰʘʚʘ ʚʘʪʨʦʤ ʢʦʿʫ ʧʦʩʪʘʚʠ ɿʫʨʛʘ, ʢʘʢʦ ʙʠ ʃʝʿʣʘ ʠ 

ʅʘʜʠʨ ʤʦʛʣʠ ʜʘ ʧʦʙʝʛʥʫ, ʘ ʦʜʣʫʢʘ ʦ ʩʤʨʪʠ ʦʚʦʛ ʣʠʢʘ ʜʦʥʝʪʘ ʿʝ ʫ ʟʘʜˁʠ ʯʘʩ.23 ɹʠʣʦ ʿʝ 

ʧʦʟʥʘʪʦ ʜʘ ʩʫ ʙʨʦʿʥʝ ʠʟʤʝʥʝ ʫ ʧʝʨʠʦʜʫ ʧʨʦʙʘ ʦʯʝʢʠʚʘʥʝ ʢʘʜʘ ʠʭ ʿʝ ʨʝʞʠʨʘʦ ʂʘʨʚʘʣʦ, ʯʠʿʠ 

ʿʝ ʨʝʜʠʪʝˀʩʢʠ ʧʨʠʩʪʫʧ ɻʫʥʦ (Charles Gounod) ʧʦʨʝʜʠʦ ʩʘ ʧʨʠʧʘʜʥʠʮʠʤʘ ʿʝʜʥʦʛ 

ʬʨʘʥʮʫʩʢʦʛ ʚʦʿʥʦʛ ʨʝʜʘ.24 ʊʝʥʜʝʥʮʠʿʘ ʦʚʦʛ ʨʝʜʠʪʝˀʘ ʙʠʣʘ ʿʝ ʜʘ ʩʝ ʤʝʰʘ ʠ ʫ ʨʘʜ ʥʦʚʠʭ 

ʢʦʤʧʦʟʠʪʦʨʘ ʫ ʊʝʘʪʨʫ ʣʠʨʠʢ, ʥʝʢʘʜʘ ʥʘʤʝ˂ʫ˂ʠ ʠʟʤʝʥʝ ʫ ʧʨʦʮʝʩʫ ʧʨʦʙʘ,25 ʪʝ ʜʘʥʘʩ ʥʝ 

ʤʦʞʝʤʦ ʜʘ ʟʥʘʤʦ ʜʘ ʣʠ ʩʫ ʠ ʢʦʿʝ ʩʫ ʠʟʤʝʥʝ ʥʘ ʦʚʘʿ ʥʘʯʠʥ ʫʩʣʦʚˀʝʥʝ ʠ ʫ ʩʣʫʯʘʿʫ ʦʚʝ ʦʧʝʨʝ. 

ʆʯʠʪʦ ʿʝ ʜʘ ʫ ʧʨʦʜʫʢʮʠʿʠ ʦʧʝʨʝ ɹʠʟʝ ʥʠʿʝ ʠʤʘʦ ʜʦʤʠʥʘʥʪʥʫ ʧʦʟʠʮʠʿʫ, ʢʘʦ ʠ ʜʘ 

ʠʥʪʝʨʘʢʮʠʿʘ ʠʟʤʝʹʫ ʘʢʪʝʨʘ (ʣʠʙʨʝʪʠʩʪʠ, ʨʝʜʠʪʝˀ, ʢʦʤʧʦʟʠʪʦʨ) ʥʠʿʝ ʙʠʣʘ ʯʝʩʪʦ 

ʢʦʦʨʜʠʥʠʩʘʥʘ. ʋʧʨʘʚʦ ʿʝ ʦʚʦ ʤʦʞʜʘ ʿʝʜʘʥ ʦʜ ʨʘʟʣʦʛʘ ʟʙʦʛ ʢʦʛ ʿʝ ʢʨʠʪʠʢʘ ʥʘʢʦʥ ʧʨʝʤʠʿʝʨʝ 

ʫʚʠʜʝʣʘ ʨʘʩʢʦʨʘʢ ʠʟʤʝʹʫ ʝʛʟʦʪʠʯʥʝ ʧʦʩʪʘʚʢʝ ʠ ʤʫʟʠʢʝ. 

 
21 Georges Bizet, Les pêcheurs de perles (Opéra en 3 actes)(Urtext edition, 7700), Vocal score (ed. Brad Cohen), 

Edition Peters Group, Leipzig ï London ï New York, 2015, ʟʘʜˁʘ ʢʦʨʠʮʘ ʠʟʜʘˁʘ. 
22 Mina Curtiss, ʀʩʪʦ, 135. 
23 ʀʩʪʦ. 
24 ʀʩʪʦ. 
25 ʀʩʪʦ. 
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 ɾʠʚʦʪ ʃʦʚʘʮʘ ʥʘ ʙʠʩʝʨʝ ʥʘʩʪʘʚˀʘ ʜʘ ʙʫʜʝ ʜʠʥʘʤʠʯʘʥ ʠ ʥʘʢʦʥ ʧʨʝʤʠʿʝʨʝ. 

ʂʣʘʚʠʨʩʢʠ ʠʟʚʦʜ ʠʟ 1864. ʛʦʜʠʥʝ ʧʨʝʜʩʪʘʚˀʘ ʦʧʝʨʫ ʦʥʘʢʦ ʢʘʢʦ ʿʫ ʿʝ ɹʠʟʝ ʥʘʧʠʩʘʦ, 

ʤʝʹʫʪʠʤ, ʚʝ˂ ʙʝʣʝʰʢʝ ʫ ʪʘʜʘʰˁʦʿ ʦʨʢʝʩʪʘʨʩʢʦʿ ʧʘʨʪʠʪʫʨʠ ʧʦʢʘʟʫʿʫ ʙʨʦʿʥʝ ʩʢʦʢʦʚʝ ʢʦʿʠ 

ʩʫ ʪʝʢ ʥʘʿʘʚʘ ʠʟʤʝʥʘ ʢʨʦʟ ʢʦʿʝ ˂ʝ ʃʦʚʮʠ ʥʘ ʙʠʩʝʨʝ ʧʨʦʣʘʟʠʪʠ ʥʘʢʦʥ ɹʠʟʝʦʚʝ ʩʤʨʪʠ, ʘ 

ʦʙʟʠʨʦʤ ʥʘ ʪʦ ʜʘ ʿʝ ˁʝʛʦʚʘ ʟʘʦʩʪʘʚʰʪʠʥʘ ʦʩʪʘʣʘ ʫ ʨʫʢʘʤʘ Ăʤʘˁʝ ʥʝʛʦ ʧʦʩʚʝ˂ʝʥʝ ʫʜʦʚʠʮʝò 

(ʢʦʿʘ ʿʝ ʧʦʢʣʘˁʘʣʘ ʢʦʤʧʦʟʠʪʦʨʦʚʝ ʨʫʢʦʧʠʩʝ) ʠ Ăʥʝ ʙʘʰ ʩʢʨʫʧʫʣʦʟʥʦʛ ʠʟʜʘʚʘʯʘò26 (ʫ 

ʯʠʿʠʤ ʩʫ ʠʟʜʘˁʠʤʘ, ʫʟ ʛʨʝʰʢʝ ʠ ʧʦʛʨʝʰʥʘ ʯʠʪʘˁʘ, ʧʨʝ˂ʫʪʥʦ ʨʝʦʨʢʝʩʪʨʠʨʘʥʠ ʠʣʠ 

ʠʟʙʘʯʝʥʠ ʤʥʦʛʠ ʩʝʛʤʝʥʪʠ ʦʧʝʨʝ).27 ɹʠʟʝʦʚʘ ʧʦʩʚʝ˂ʝʥʦʩʪ ʃʦʚʮʠʤʘ ʥʘ ʙʠʩʝʨʝ ʟʘʜʨʞʘʚʘ ʩʝ 

ʜʦ ʠʟʜʘʚʘˁʘ ʧʦʤʝʥʫʪʦʛ ʢʣʘʚʠʨʩʢʦʛ ʠʟʚʦʜʘ, ʘʣʠ ʞʠʚʦʪ ʦʚʦʛ ʜʝʣʘ ʥʠʿʝ ʩʪʘʦ ʥʘ ʪʦʤ ʤʝʩʪʫ ï 

ʥʘʧʨʦʪʠʚ.  

ʇʨʠ ʢʘʩʥʠʿʠʤ ʦʙʥʦʚʘʤʘ ʦʧʝʨʫ ʩʫ ʧʦʥʦʚʦ ʟʘʜʝʩʠʣʝ ʙʨʦʿʥʝ ʧʨʦʤʝʥʝ, ʢʘʢʦ ʤʫʟʠʯʢʠ, 

ʪʘʢʦ ʠ ʫ ʢʦʥʪʝʢʩʪʫ ʨʝʜʠʪʝˀʩʢʠʭ ʨʝʰʝˁʘ.28 ʇʦ ʢʦʤʧʦʟʠʪʦʨʦʚʦʿ ʩʤʨʪʠ, 1893. ʛʦʜʠʥʝ, ʧʨʚʝ 

ʚʝ˂ʝ ʠʥʪʝʨʚʝʥʮʠʿʝ ʠʟʚʨʰʝʥʝ ʩʫ ʧʨʠʣʠʢʦʤ ʦʙʥʦʚʝ ʫ ʄʠʣʘʥʫ 1886. ʛʦʜʠʥʝ, ʘ ʫ ʂʘʨʚʘʣʦʚʦʿ 

ʦʙʥʦʚʠ ʃʦʚʘʮʘ ʥʘ ʙʠʩʝʨʝ, 1893. ʛʦʜʠʥʝ, ʨʝʜʠʪʝˀ ʿʝ ʧʨʘʚʠʦ ʚʝʣʠʢʝ ʠʟʤʝʥʝ ʫ ʥʘʩʪʦʿʘˁʫ ʜʘ 

ʧʨʘʪʠ ʢʘʢʦ ʩʚʦʿ ʪʘʢʦ ʠ ʩʘʚʨʝʤʝʥʠ ʫʢʫʩ, ʧʦʨʫʯʠʚʰʠ ʯʘʢ ʠ ʥʦʚʝ ʥʫʤʝʨʝ ʠ ʤʝˁʘʿʫ˂ʠ 

ʝʣʝʤʝʥʪʝ ʟʘʧʣʝʪʘ.29 ʆʚʘʢʚʘ, ʠʟʤʝˁʝʥʘ ʚʝʨʟʠʿʘ ʙʠʣʘ ʿʝ ʠ ʠʟʜʘʪʘ ʠ ʥʝʢʦ ʚʨʝʤʝ ʿʝ ʧʨʠʭʚʘ˂ʝʥʘ 

ʢʘʦ ʦʥʘ ʢʦʿʘ ʧʨʝʜʩʪʘʚˀʘ ɹʠʟʝʦʚ ʘʫʪʝʥʪʠʯʥʠ ʠʟʨʘʟ.30 ʀʟʚʦʨʥʘ ʚʝʨʟʠʿʘ ʜʝʣʘ ʧʦʥʦʚʦ ʿʝ 

ʫʚʝʜʝʥʘ ʫ ʠʟʚʦʹʘʯʢʫ ʠ ʠʟʜʘʚʘʯʢʫ ʧʨʘʢʩʫ ʪʝʢ ʪʦʢʦʤ ʩʝʜʘʤʜʝʩʝʪʠʭ ʛʦʜʠʥʘ XX ʚʝʢʘ.31   

ʀʘʢʦ ʦʧʝʨʩʢʠ ʤʫʟʠʯʢʠ ʪʝʢʩʪ ʩʘʛʣʝʜʘʚʘʤʦ ʢʘʦ ʥʝʰʪʦ ʬʠʢʩʠʨʘʥʦ, ʦʚʘ ʢʨʘʪʢʘ 

ʠʩʪʦʨʠʿʘ ʥʘʩʪʘʥʢʘ ʜʝʣʘ ʠ ʢʘʩʥʠʿʠ ʞʠʚʦʪ ʫʧʨʘʚʦ ʫʢʘʟʫʿʫ ʜʘ ʪʦ ʥʠʿʝ ʪʘʢʦ. ʆʚʫ ʧʝʨʩʧʝʢʪʠʚʫ 

ʥʘʤ ʫʧʨʘʚʦ ʜʦʥʦʩʠ ʚʨʝʤʝʥʩʢʘ ʜʠʩʪʘʥʮʘ, ʥʦʚʝ ʠʥʬʦʨʤʘʮʠʿʝ ʠ ʩʘʟʥʘˁʘ, ʪʝ ʩʘʚʨʝʤʝʥʠ 

ʢʦʥʪʝʢʩʪ ʦʙʣʠʢʦʚʘʥ ʫʩʣʝʜ ʝʬʝʢʪʘ ʧʦʩʪʤʦʜʝʨʥʦʛ ʦʙʨʪʘ ʠ ʧʨʝʠʩʧʠʪʠʚʘˁʘ ʬʠʢʩʠʨʘʥʠʭ, 

ʚʝʣʠʢʠʭ ʥʘʨʘʪʠʚʘ. ʋ ʚʝʟʠ ʩʘ ʪʠʤ, ɽʨʚʝ ʃʘʢʦʤʙ (Herve Lacombe) ʫʚʦʜʠ ʠʥʪʝʨʝʩʘʥʪʥʫ ʪʝʟʫ 

ʜʘ ʩʫ ʦʚʝ ʦʙʥʦʚʝ ʫʧʨʘʚʦ ʜʝʦ ʠʩʪʦʨʠʿʝ ʦʧʝʨʝ ʠ ʥʘʛʣʘʰʘʚʘʿʫ ʧʨʦʤʝʥˀʠʚʫ (mutability) 

ʧʨʠʨʦʜʫ ʦʧʝʨe,32 ʪʝ ʜʘ: 

 

ʆʧʝʨʘ ʞʠʚʠ ʩʘʤʦ ʫ ʠʟʚʦʹʝˁʫ. ɹʝʟ ʦʙʥʦʚʘ, ʦʥʘ ʥʝʩʪʘʿʝ, ʘ ʢʘʜʘ ʩʝ ʦʙʥʦʚʠ ˁʝʥ 

ʠʟʛʣʝʜ ʩʝ ʤʝˁʘ, ʯʘʢ ʠ ʘʢʦ ʿʝ ʪʦ ʩʘʤʦ ʢʨʦʟ ʠʥʪʝʨʧʨʝʪʘʮʠʿʫ ʨʘʟʣʠʯʠʪʠʭ 

 
26 Brad Cohen, in:Georges Bizet, Les pêcheurs de perles (Opéra en 3 actes), vii 
27 ʀʩʪʦ, viii 
28 Herv® Lacombe, ʀʩʪʦ, 2. 
29 Brad Cohen, ʀʩʪʦ, vii 
30 ʀʩʪʦ, viii 
31 Hugh ʄacdonald, The Bizet Catalogue: https://talus.artsci.wustl.edu/bizet/works/Pecheurs_de_perles.html 

(ʧʨʠʩʪʫʧˀʝʥʦ: 14.12.2025) 
32 Herv® Lacombe, ʀʩʪʦ, 2. 

https://talus.artsci.wustl.edu/bizet/works/Pecheurs_de_perles.html
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ʠʟʚʦʹʘʯʘ. ʆʙʥʦʚʝ ʥʘʩʣʝʹʫʿʫ ʢʨʝʘʮʠʿʫ ʠ ʥʦʚʝ ʚʝʟʝ ʩʝ ʜʦʜʘʿʫ ʣʘʥʮʫ ʞʠʚʦʪʘ ʜʝʣʘ. 

ʆʧʝʨʘ ʟʘʚʠʩʠ ʦʜ ʩʪʨʘʪʝʛʠʿʝ ʟʘ ˁʝʥʫ ʜʠʩʝʤʠʥʘʮʠʿʫ ʠ ʦʜ ʝʚʦʣʫʮʠʿʝ ʫʢʫʩʘ. ʃʦʚʮʠ 

ʥʘ ʙʠʩʝʨʝ ʧʦʢʨʝ˂ʫ ʩʚʝ ʧʦʤʝʥʫʪʝ ʧʨʦʙʣʝʤʝ, ʢʘʦ ʰʪʦ ʩʫ ʨʘʟʣʠʯʠʪʝ ʚʝʨʟʠʿʝ, 

ʧʨʝʚʦʜʠ ʠ ʪʘʢʦ ʜʘˀʝ, ʠ ʦʤʦʛʫ˂ʘʚʘʿʫ ʥʘʤ ʜʘ ʦʩʚʝʪʣʠʤʦ ʧʠʪʘˁʝ ʜʠʩʝʤʠʥʘʮʠʿʝ 

ʫ  ʧʘʨʘʣʝʣʠ ʩʘ ʧʠʪʘˁʝʤ ʝʚʦʣʫʮʠʿʝ ʤʠʰˀʝˁʘ ʠ ʫʢʫʩʘ.33  

 

ʇʨʠʤʝʪʠ˂ʝʤʦ ʜʘ ʩʫ ʥʘ ʧʨʦʮʝʩ ʩʪʚʘʨʘˁʘ ʦʚʝ ʦʧʝʨʝ ʫʪʠʮʘʣʠ ʨʘʟʣʠʯʠʪʠ ʬʘʢʪʦʨʠ, ʢʘʦ ʰʪʦ 

ʩʫ ʢʦʥʪʝʢʩʪ ʚʨʝʤʝʥʘ ʠ ʪʨʝʥʜʦʚʠ, ʢʦʤʧʣʝʢʩʥʘ ʜʠʥʘʤʠʢʘ ʤʝʹʫˀʫʜʩʢʠʭ ʦʜʥʦʩʘ, ʘ ʟʘʪʠʤ ʠ 

ɹʠʟʝʦʚ ʣʠʯʥʠ ʠʟʨʘʟ, ʯʠʤʝ ʩʝ ʢʦʤʧʦʟʠʪʦʨ ʠʩʧʦʩʪʘʚˀʘ ʢʘʦ ʿʝʜʘʥ ʦʜ ʘʢʪʝʨʘ ʫ ʩʪʚʘʨʘˁʫ ʜʝʣʘ 

ï ʰʪʦ ʦʜʛʦʚʘʨʘ ʂʫʢʦʚʦʿ (Nicholas Cook) ʠʜʝʿʠ ʜʝʣʘ ʢʘʦ ʨʝʟʫʣʪʘʪʘ ʢʨʝʘʪʠʚʥʝ ʧʨʘʢʩʝ 

ʨʘʟʣʠʯʠʪʠʭ ʘʢʪʝʨʘ.34 ʂʫʢ ʫʚʦʜʠ ʧʦʿʘʤ Ăʘʩʘʤʙʣʘʞʘñ, ʦʜʥʦʩʥʦ ʢʨʝʘʪʠʚʥʝ ʧʨʘʢʩʝ ʢʦʿʘ 

ʧʦʜʨʘʟʫʤʝʚʘ ʤʨʝʞʝ ʢʦʿʝ ʦʙʫʭʚʘʪʘʿʫ ʥʝ ʩʘʤʦ ˀʫʜʝ, ʚʝ˂ ʠ ʠʥʩʪʨʫʤʝʥʪʝ, ʪʝʭʥʦʣʦʛʠʿʝ ʠ 

ʧʘʨʪʠʪʫʨʝ, ʘ ʢʨʝʘʪʠʚʥʦʩʪ ʿʝ ʥʘ ʪʘʿ ʥʘʯʠʥ ʨʘʩʧʦʨʝʹʝʥʘ ʢʨʦʟ ʪʝ ʤʝʹʫʩʦʙʥʦ ʧʦʚʝʟʘʥʝ 

ʝʣʝʤʝʥʪʝ. ʆʥ ʪʠʤʝ ʥʘʛʣʘʰʘʚʘ ʜʘ ʿʝ ʤʫʟʠʯʢʦ ʩʪʚʘʨʘʣʘʰʪʚʦ ʢʦʥʩʪʠʪʫʠʩʘʥʦ ʦʜʥʦʩʠʤʘ, ʘ ʥʝ 

ʠʟʦʣʦʚʘʥʠʤ ʯʠʥʦʚʠʤʘ ʩʪʚʘʨʘˁʘ, ʪʝ ʜʘ ʢʨʝʘʪʠʚʥʦʩʪ ʥʘʩʪʘʿʝ ʠʟ ʜʠʥʘʤʠʯʢʝ ʤʝʹʫʩʦʙʥʝ ʠʛʨʝ 

ʫʯʝʩʥʠʢʘ ʠ ʤʘʪʝʨʠʿʘʣʥʠʭ ʯʠʥʠʣʘʮʘ.35 ʊʘʢʦʹʝ, ʂʫʢ ʫʚʦʜʠ ʪʝʟʫ ʜʘ ʩʫ ʨʘʥʠʿʠ ʤʦʜʝʣʠ 

ʠʩʪʨʘʞʠʚʘˁʘ ʙʠʣʠ ʫʩʨʝʜʩʨʝʹʝʥʘ ʥʘ ʠʥʜʠʚʠʜʫʫ ʛʝʥʠʿʘ, ʜʦʢ ʩʘʚʨʝʤʝʥʘ ʠʩʪʨʘʞʠʚʘˁʘ 

ʢʨʝʘʪʠʚʥʦʩʪ ʨʘʟʫʤʝʿʫ ʢʘʦ ʥʝʰʪʦ ʰʪʦ ʧʨʦʠʟʠʣʘʟʠ ʠʟ ʠʥʪʝʨʘʢʮʠʿʝ. ʄʫʟʠʯʢʘ ʢʨʝʘʪʠʚʥʦʩʪ 

ʩʝ, ʧʨʝʤʘ ʪʦʤʝ, ʨʘʟʫʤʝ ʢʨʦʟ ʩʘʨʘʜˁʫ ʠ ʠʟʚʦʹʝˁʝ, ʘ ʥʝ ʢʨʦʟ ʤʠʪ ʦ ʫʩʘʤˀʝʥʦʤ ʘʫʪʦʨʩʪʚʫ.36 

ʉʘʤʠʤ ʪʠʤ, ʥʘʰʝ ʪʫʤʘʯʝˁʝ ʤʫʟʠʢʝ ʫ ʦʚʦʤ ʨʘʜʫ ʥʝ˂ʝ ʙʠʪʠ ʟʘʩʥʦʚʘʥʦ ʩʘʤʦ ʥʘ ʢʦʥʮʝʧʪʫ 

ʜʝʣʘ, ʚʝ˂ ʥʘ ʪʫʤʘʯʝˁʫ ˁʝʛʦʚʠʭ ʚʠʰʝʩʪʨʫʢʠʭ ʛʨʘʜʠʚʥʠʭ ʝʣʝʤʝʥʘʪʘ, ʘ ʤʦʿʫ ʫʤʝʪʥʠʯʢʫ 

ʠʥʪʝʨʧʨʝʪʘʮʠʿʫ ʨʘʟʤʘʪʨʘʣʘ ʙʠʭ ʫʧʨʘʚʦ ʫ ʢʦʥʪʝʢʩʪʫ ʠʜʝʿʝ ʦ ʫʤʝʪʥʠʯʢʦʤ ʜʝʣʫ ʢʘʦ 

ʩʣʦʞʝʥʦʤ ʧʨʦʮʝʩʫ ʢʦʿʠ ʟʘʭʪʝʚʘ ʢʦʥʩʪʘʥʪʥʘ ʧʨʦʤʠʰˀʘˁʘ, ʫ ʩʢʣʘʜʫ ʩʘ ʨʘʟʣʠʯʠʪʠʤ 

ʧʦʩʪʘʚʢʘʤʘ, ʫʩʣʦʚʠʤʘ ʠ ʜʫʭʦʤ ʚʨʝʤʝʥʘ.  

 

2. ɹʠʟʝʦʚ ʩʪʚʘʨʘʣʘʯʢʠ ʛʣʘʩ ʠʟʤʝʹʫ ʧʨʦʰʣʦʩʪʠ ʠ ʙʫʜʫ˂ʥʦʩʪʠ 

ʂʨʠʪʠʢʘ ɹʠʟʝʦʚʦʛ ʜʝʣʘ ʜʦʰʣʘ ʿʝ ʠʟ ʠʟʫʟʝʪʥʦ ʢʦʥʟʝʨʚʘʪʠʚʥʦʛ ʤʫʟʠʯʢʦʛ ʢʦʥʪʝʢʩʪʘ 

ʬʨʘʥʮʫʩʢʦʛ ʦʧʝʨʩʢʦʛ ʦʢʨʫʞʝˁʘ ʩʨʝʜʠʥʝ XIX ʚʝʢʘ, ʫ ʢʦʿʝʤ ʩʫ ʙʠʣʘ ʜʦʤʠʥʘʥʪʥʘ ʯʚʨʩʪʘ 

ʫʚʝʨʝˁʘ ʦ ʚʨʭʫʥʩʢʦʿ ʚʨʝʜʥʦʩʪʠ ʤʝʣʦʜʠʿʝ, ʦʪʧʦʨ ʧʨʝʤʘ (ʠʣʠ ʩʪʨʘʭ ʦʜ) ʠʜʝʿʠ ʪʝʭʥʠʢʝ, 

 
33 ʀʩʪʦ, 64. 
34 Nicholaʩ Cook, ʀʩʪʦ, 2018. 
35 ʀʩʪʦ, 45ï64. 
36 ʀʩʪʦ, 5ï10. 



11 
 

ʥʘʨʫʰʘʚʘˁʫ ʢʣʘʩʠʯʥʠʭ ʢʘʥʦʥʘ, ʢʘʦ ʠ ʩʪʨʘʥʠʤ (ʥʝʤʘʯʢʠʤ ʠ ʠʪʘʣʠʿʘʥʩʢʠʤ) ʫʪʠʮʘʿʠʤʘ, 

ʥʝʧʦʚʝʨʝˁʝʤ ʧʨʝʤʘ ʭʘʨʤʦʥʩʢʠʤ ʠʥʦʚʘʮʠʿʘʤʘ ʠ ʟʘʭʪʝʚʦʤ ʜʘ ʩʚʘʢʘ ʥʦʚʠʥʘ ʙʫʜʝ ʜʨʘʤʩʢʠ 

ʦʧʨʘʚʜʘʥʘ. ʇʦʨʝʜ ʪʦʛʘ ʰʪʦ ʿʝ ʣʠʙʨʝʪʦ ʦʮʝˁʝʥ ʢʘʦ ʙʘʥʘʣʘʥ, ʥʝʫʚʝʨˀʠʚ ʠ ʜʨʘʤʘʪʫʨʰʢʠ 

ʩʣʘʙ, ʢʨʠʪʠʢʝ ʩʫ ʜʦʣʘʟʠʣʝ ʠ ʫ ʣʠʯʥʦʤ (ʘʣʠ ʟʘ ʪʦ ʚʨʝʤʝ ʥʝ ʠ ʥʝʫʦʙʠʯʘʿʝʥʦʤ) ʪʦʥʫ ʥʘ ʨʘʯʫʥ 

ʢʘʨʘʢʪʝʨʘ ʠ ʣʠʯʥʠʭ ʚʨʝʜʥʦʩʪʠ ɹʠʟʝʘ, ʢʦʿʝʤ ʩʫ ʟʘʤʝʨʘʥʝ ʥʝʩʢʨʦʤʥʦʩʪ ʠ ʧʨʝʪʝʨʘʥʝ 

ʘʤʙʠʮʠʿʝ.37 

ɹʫʜʫ˂ʠ ʜʘ ʦʚʘ ʦʧʝʨʘ ʥʠʿʝ ʙʠʣʘ ʪʨʘʜʠʮʠʦʥʘʣʥʘ, ʘʣʠ ʥʠʿʝ ʥʠ ʨʘʜʠʢʘʣʥʦ ʠʩʪʫʧʘʣʘ ʫ 

ʠʥʦʚʘʮʠʿʘʤʘ, ʢʨʠʪʠʢʘ ʿʝ ʙʠʣʘ ʟʙʫˁʝʥʘ ʠ ʜʦʞʠʚʝʣʘ ʿʫ ʿʝ ʢʘʦ ʩʪʠʣʩʢʠ ʥʝʿʘʩʥʫ ʠ ʥʝʦʜʨʝʹʝʥʫ 

ï ʰʪʦ ʤʦʞʜʘ ʠ ʥʠʿʝ ʙʠʣʦ ʥʝʪʘʯʥʦ ï ʪʝ ʩʫ ʫ ʩʧʨʝʟʠ ʧʦʤʝʥʫʪʠʭ ʢʨʠʪʝʨʠʿʫʤʘ ʠ ʨʘʟʣʠʯʠʪʠʭ 

ʧʦʟʠʮʠʿʘ ʩʘ ʢʦʿʠʭ ʿʝ ʜʝʣʦ ʦʮʝˁʠʚʘʥʦ, ʢʨʠʪʠʢʝ ʃʦʚʘʮʘ ʥʘ ʙʠʩʝʨʝ ʙʠʣʝ ʩʫ ʦʧʨʝʯʥʝ ʠ 

ʧʦʜʝˀʝʥʝ. ʉʘ ʿʝʜʥʝ ʩʪʨʘʥʝ, ʦʧʪʫʞʠʚʘʥ ʿʝ ʜʘ ʧʠʰʝ ʢʘʦ ɺʘʛʥʝʨ (Richard Wagner), ɹʝʨʣʠʦʟ 

(Hector Berlioz) ʠ ʜʘ ʧʦʜʣʝʞʝ ʫʪʠʮʘʿʠʤʘ ʥʦʚʝ ʠʪʘʣʠʿʘʥʩʢʝ ʰʢʦʣʝ, ʦʜʥʦʩʥʦ ɺʝʨʜʠʿʘ 

(Giuseppe Verdi), ʜʦʢ ʿʝ ʩʘ ʜʨʫʛʝ ʩʪʨʘʥʝ ʧʨʝʧʦʟʥʘʪ ʢʘʦ ʚʝ˂ ʟʨʝʣʠ, ʦʜʥʦʩʥʦ ʙʫʜʫ˂ʠ ʚʝʣʠʢʠ 

ʢʦʤʧʦʟʠʪʦʨ.38 

ʂʨʠʪʠʢʝ ʩʫ ʜʦʣʘʟʠʣʝ ʥʘ ʨʘʯʫʥ ʭʘʨʤʦʥʩʢʝ ʩʤʝʣʦʩʪʠ ʠ Ăʧʨʝʪʝʨʘʥʝ 

ʬʣʝʢʩʠʙʠʣʥʦʩʪʠò, ʟʘʪʠʤ Ăʨʘʩʝʿʘʥʦʩʪʠ ʫ ʪʦʥʘʣʠʪʝʪʫò, ʧʨʝʚʠʰʝ ʤʦʜʫʣʘʮʠʿʘ ʫ ʦʢʚʠʨʫ ʿʝʜʥʝ 

ʥʫʤʝʨʝ, ʪʝ ʭʘʨʤʦʥʩʢʝ ʩʣʦʙʦʜʝ ʢʦʿʘ ʰʪʝʪʠ ʢʣʘʩʠʯʥʦʿ ʿʘʩʥʦ˂ʠ ʠʟʨʘʟʘ. ʇʦʿʝʜʠʥʠ 

ʦʨʢʝʩʪʘʨʩʢʠ ʧʦʩʪʫʧʮʠ (ʰʝʩʥʘʝʩʪʠʥʩʢʝ ʬʠʛʫʨʝ, ʭʨʦʤʘʪʩʢʝ ʩʝʢʚʝʥʮʝ ʪʨʦʤʙʦʥʘ) ʦʮʝˁʝʥʠ 

ʩʫ ʢʘʦ ʧʨʝʚʠʰʝ ʝʬʝʢʪʥʠ ʠ ʥʝʜʦʚʦˀʥʦ ʜʨʘʤʩʢʠ ʦʧʨʘʚʜʘʥʠ, ʪʝ ʿʝ ʩʤʘʪʨʘʥʦ ʜʘ ʿʝ ʪʠʤʝ ɹʠʟʝ 

ʧʦʢʘʟʠʚʘʦ ʥʝʜʦʩʪʘʪʘʢ Ăʫʤʝʨʝʥʦʩʪʠ ʠ ʫʢʫʩʘò.39   

ʉʘ ʜʨʫʛʝ ʩʪʨʘʥʝ, ʧʦʭʚʘʣʝ ʩʫ ʜʦʣʘʟʠʣʝ ʥʘ ʨʘʯʫʥ ʝʩʪʝʪʩʢʝ ʨʘʚʥʦʪʝʞʝ, ʢʨʝʠʨʘʥʝ 

ʧʦʝʪʩʢʝ ʘʪʤʦʩʬʝʨʝ, ʟʘʜʨʞʘʚʘˁʘ ʧʨʠʤʘʪʘ ʤʝʣʦʜʠʿʝ ʫ ʦʜʨʝʹʝʥʠʤ ʥʫʤʝʨʘʤʘ, 

ʤʦʜʝʨʥʠʟʦʚʘʥʦʛ ʢʦʣʦʨʠʪʘ ʠ ʨʫʢʦʚʘˁʘ ʭʦʨʩʢʠʤ ʠ ʦʨʢʝʩʪʘʨʩʢʠʤ ʥʫʤʝʨʘʤʘ. ʄʥʦʛʠ ʩʫ ʙʠʣʠ 

ʠʟʥʝʥʘʹʝʥʠ ʠ ʠʤʧʨʝʩʠʦʥʠʨʘʥʠ ʙʦʿʦʤ ʦʨʢʝʩʪʨʘ, ʩʤʝʣʦʰ˂ʫ ʭʘʨʤʦʥʩʢʠʭ ʨʝʰʝˁʘ ʠ 

ʥʦʚʠʥʦʤ ʟʚʫʯʥʦʩʪʠ ï ʢʦʿʝ ʩʫ ʜʨʫʛʠʤʘ ʙʘʰ ʩʤʝʪʘʣʝ. 

ʃʦʚʮʠ ʥʘ ʙʠʩʝʨʝ ʩʫ ʦʨʠʛʠʥʘʣʥʦ ʙʠʣʠ ʟʘʤʠʰˀʝʥʠ ʢʘʦ ʦʧʝʨʘ ʢʦʤʠʢ ʩʘ ʛʦʚʦʨʥʠʤ 

ʜʠʿʘʣʦʟʠʤʘ, ʘʣʠ ʩʫ ʫ ʘʚʛʫʩʪʫ 1863. ʛʦʜʠʥʝ ʟʘʤʝˁʝʥʠ ʨʝʯʠʪʘʪʠʚʠʤʘ,40 ʪʝ ʿʝ ʦʚʘ ʦʧʝʨʘ 

ʧʦʯʝʣʘ ʜʘ ʙʫʜʝ ʩʭʚʘʪʘʥʘ ʢʘʦ ʛʨʘʥʜ ʦʧʝʨʘ. ʄʝʹʫʪʠʤ, ʞʘʥʨ ʦʚʝ ʦʧʝʨʝ, ʙʘʰ ʢʘʦ ʠ ˁʝʥʠ 

ʜʨʫʛʠ ʝʣʝʤʝʥʪʠ, ʥʘʣʘʟʠ ʩʝ ʫ ʤʝʹʫʛʨʘʥʠʯʥʦʤ ʞʘʥʨʦʚʩʢʦʤ ʧʨʦʩʪʦʨʫ. 

 
37 Mina Curtiss, ʀʩʪʦ, 138, 139. 
38 ʀʩʪʦ, 139ï142. 
39 Herv® Lacombe, ʀʩʪʦ, 265. 
40 Hugh Mʘcdonald, ʀʩʪʦ. ʈʘʟʣʠʢʘ ʠʟʤʝʹʫ ʛʨʘʥʜ ʦʧʝʨʝ ʠ ʦʧʝʨʝ ʢʦʤʠʢ ʦʛʣʝʜʘʣʘ ʩʝ, ʧʨʝ ʩʚʝʛʘ ʫ ʧʨʠʩʫʩʪʚʫ 

ʛʦʚʦʨʥʦʛ ʜʠʿʘʣʦʛʘ ʠʣʠ ʨʝʯʠʪʘʪʠʚʘ ʠ ʫ ʥʝʠʟʙʝʞʥʦʤ ʩʨʝ˂ʥʦʤ ʨʘʩʧʣʝʪʫ ʥʘ ʢʨʘʿʫ ʦʧʝʨʝ. ʅʘʚ. ʧʨʝʤʘ: ʄina 

Curtiss, ʀʩʪʦ, 125. 
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ʇʦʨʝʜ ʪʘʜʘ ʪʨʠ ʜʦʤʠʥʘʥʪʥʘ ʤʦʜʝʣʘ ʦʧʝʨʝ ï ʛʨʘʥʜ ʦʧʝʨʝ, ʦʧʝʨʝ ʢʦʤʠʢ ʠ 

ʠʪʘʣʠʿʘʥʩʢʝ ʦʧʝʨʝ, ʪʝʞʠʣʦ ʩʝ ʩʪʚʘʨʘˁʫ ʤʫʟʠʯʢʝ ʠ ʜʨʘʤʩʢʝ ʚʨʩʪʝ ʢʦʿʘ ʙʠ ʙʠʣʘ ʧʦʜʿʝʜʥʘʢʦ 

ʫʜʘˀʝʥʘ ʦʜ ʧʨʚʘ ʜʚʘ, Ăʘ ʿʦʰ ʚʠʰʝ ʦʜ ʪʨʝ˂ʝʛò.41 ʀʟ ʪʝ ʪʝʞˁʝ ʿʘʚˀʘ ʩʝ ʥʦʚʠ, Ᾰʭʠʙʨʠʜʥʠᾷ 

ʞʘʥʨ ï ʦʧʝʨʘ ʣʠʨʠʢ, ʢʦʿʠ ʙʨʠʰʝ ʛʨʘʥʠʮʝ ʠʟʤʝʹʫ ʛʨʘʥʜ ʦʧʝʨʝ ʠ ʦʧʝʨʝ ʢʦʤʠʢ. ʆʧʝʨʫ ʣʠʨʠʢ 

ʫ ʪʦʤ ʩʤʠʩʣʫ ʦʜʣʠʢʫʿʫ ʥʘʧʫʰʪʘˁʝ ʢʦʤʠʯʥʠʭ ʝʣʝʤʝʥʘʪʘ, ʫʚʦʹʝˁʝ ʠʥʪʠʤʥʠʿʝʛ ʣʠʨʠʟʤʘ, 

ʢʘʦ ʠ ʥʘʛʣʘʰʘʚʘˁʝ ʧʦʝʪʩʢʝ ʘʪʤʦʩʬʝʨʝ ʠ ʤʝʣʘʥʭʦʣʠʿʝ, ʘ ʃʦʚʮʠ ʥʘ ʙʠʩʝʨʝ ʩʪʦʿʝ ʫʧʨʘʚʦ ʫ 

ʪʦʤ ʧʨʝʣʘʟʥʦʤ ʧʨʦʩʪʦʨʫ:  

 

ɺʝ˂ʠʥʘ ʢʘʨʘʢʪʝʨʠʩʪʠʢʘ ʦʧʝʨʝ ʣʠʨʠʢ ʧʨʠʩʫʪʥʘ ʿʝ ʫ ɹʠʟʝʦʚʠʤ ʃʦʚʮʠʤʘ ʥʘ 

ʙʠʩʝʨʝ. ʋʦʯˀʠʚʘ ʿʝ ʥʘʤʝʨʘ ʜʘ ʩʝ ʠʟ ʣʠʙʨʝʪʘ ʠʟʦʩʪʘʚʝ ʢʦʤʠʯʥʠ ʝʣʝʤʝʥʪʠ. 

ʆʨʢʝʩʪʘʨ, ʩʘ ʩʚʦʿʠʤ ʧʨʝʬʠˁʝʥʠʤ ʟʚʫʯʥʦʩʪʠʤʘ ʠ ʚʝʣʠʢʦʤ ʤʫʟʠʯʢʦʤ 

ʟʘʥʠʤˀʠʚʦʰ˂ʫ, ʧʨʝʜʩʪʘʚˀʘ ʩʥʘʞʥʫ ʩʪʨʘʥʫ ʧʘʨʪʠʪʫʨʝ. ʋʧʦʪʨʝʙʘ ʘʨʠʦʟʘ ʠ 

ʠʟʨʘʞʘʿʥʦʛ ʨʝʯʠʪʘʪʠʚʘ ʜʦʥʦʩʠ ʤʝʣʦʜʠʿʩʢʫ ʬʣʫʠʜʥʦʩʪ ʢʦʿʘ ʥʠʿʝ ʥʫʞʥʦ 

ʧʨʝʢʠʥʫʪʘ ʢʘʜʘ ʚʦʢʘʣʥʦ ʧʠʩʤʦ ʧʨʝʣʘʟʠ ʠʟ ʿʝʜʥʦʛ ʚʠʜʘ ʜʝʢʣʘʤʘʮʠʿʝ ʫ ʜʨʫʛʠ. 

ɺʝʣʠʢʝ ʩʮʝʥʝ ʥʠʩʫ ʦʛʨʘʥʠʯʝʥʝ ʥʘ ʫʦʙʠʯʘʿʝʥʘ ʬʠʥʘʣʘ, ʚʝ˂ ʫʛʣʘʚʥʦʤ ʧʨʝʥʦʩʝ 

ʨʘʟʚʦʿ ʨʘʜˁʝ ʫ ʩʣʦʞʝʥʠʤ ʤʫʟʠʯʢʠʤ ʬʦʨʤʘʤʘ. ʅʘʿʟʘʜ, ɹʠʟʝ ʧʨʦʰʠʨʫʿʝ 

ʧʦʝʪʩʢʠ ʠʟʨʘʟ ʩʪʚʘʨʘˁʝʤ ʘʪʤʦʩʬʝʨʝ, ʧʨʠʟʠʚʘˁʝʤ ʩʝ˂ʘˁʘ ʠ ʝʚʦʮʠʨʘˁʝʤ 

ʝʛʟʦʪʠʢʝ.42 

 

ʊʘʢʦʹʝ, ʫ ʧʨʚʦʤ ʜʝʣʫ ʜʫʝʪʘ ʅʘʜʠʨʘ ʠ ɿʫʨʛʝ ʉaʥ-ɺʘʣʨʠ (Saint-Valry) ʧʨʝʧʦʟʥʘʿʝ ʩʘˁʠʚʠ 

ʢʘʨʘʢʪʝʨ ʩʨʦʜʘʥ ʥʦʚʦʤ ʪʦʥʫ ʦʧʝʨʝ ʣʠʨʠʢ:  

 

ʅʝʢʘ ʚʨʩʪʘ ʥʘʠʟʤʝʥʠʯʥʦʛ ʠʟʣʘʛʘˁʘ ʠʟʫʟʝʪʥʦʛ ʠʟʨʘʟʘ, ʢʦʥʪʨʘʩʪʘ ʠ 

ʢʦʣʦʨʠʪʘ. ʆʚʜʝ ʿʝ [ɹʠʟʝ] ʟʘʠʩʪʘ ʦʨʠʛʠʥʘʣʘʥ ʠ ʩʚʝʞ. ʆʚʘʢʦ ʟʘʤʠʰˀʘʤ ʦʙʥʦʚʫ 

ʟʘʩʪʘʨʝʣʠʭ ʤʫʟʠʯʢʠʭ ʬʦʨʤʠé ʄʦʨʘʣʘ ʩʝ ʫʦʯʠʪʠ ʪʝʥʜʝʥʮʠʿʘ ʢʦʿʦʿ ʩʝ ʥʘʰʝ 

ʤʫʟʠʯʢʦ ʧʦʟʦʨʠʰʪʝ ʩʚʝ ʚʠʰʝ ʧʨʝʧʫʰʪʘ, ʘ ʪʦ ʿʝ ʜʘ ʩʝ ʠʟ ʜʘʥʘ ʫ ʜʘʥ ʙʨʠʰʝ 

ʛʨʘʥʠʮʘ ʢʦʿʘ ʿʝ ʥʝʢʘʜʘ ʪʘʢʦ ʩʪʨʦʛʦ ʨʘʟʜʚʘʿʘʣʘ ʦʧʝʨʫ ʫ ʫʞʝʤ ʩʤʠʩʣʫ ʦʜ ʦʧʝʨʝ 

ʢʦʤʠʢ. ʅʠʿʝʜʥʘ ʦʜ ʞʠʚʦʧʠʩʥʠʭ ʦʧʝʨʘ ʢʦʤʠʢ ʌʝʣʠʩʠʿʝʥʘ ɼʘʚʠʜʘ, ʧʦʧʫʪ Lalla-

Roukh, ʥʝ ʨʘʟʣʠʢʫʿʝ ʩʝ ʦʜ ʛʨʘʥʜ ʦʧʝʨʝ ʦʩʠʤ ʧʦ ʦʙʠʤʫ ʠ ʧʦ ʧʨʠʩʫʩʪʚʫ ʛʦʚʦʨʝʥʦʛ 

ʜʠʿʘʣʦʛʘ ʢʦʿʠ ʿʝ, ʙʣʘʛʦ ʨʝʯʝʥʦ, ʙʝʟʥʘʯʘʿʘʥ. ɻʫʥʦ ʿʝ ʧʨʠʤʝʥʠʦ ʠʩʪʠ ʧʦʩʪʫʧʘʢ: 

ʠʟʫʟʝʚ Le Médecin malgré lui, ʩʚʘ ˁʝʛʦʚʘ ʜʝʣʘ ʩʫ ʧʨʘʚʝ ʦʧʝʨʝ ʫ ʢʦʿʠʤʘ ʙʠ ʩʝ, 

 
41 ʅʘʚ. ʧʨʝʤʘ: Herv® Lacombe, ʀʩʪʦ, 249. 
42 ʀʩʪʦ. 
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ʢʘʦ ʫ Faustu, ʞʝʣʝʣʦ ʯʫʪʠ ʨʝʯʠʪʘʪʠʚ ʫʤʝʩʪʦ ʙʝʟʫʢʫʩʥʦʛ ʠ ʚʫʣʛʘʨʥʦʛ ʜʠʿʘʣʦʛʘ 

ʢʦʿʠ ʿʝ ʟʘʜʨʞʘʥ ʟʙʦʛ ʦʩʪʘʪʘʢʘ ʪʨʘʜʠʮʠʿʝ. ʊʦ ʿʝ ʪʝʥʜʝʥʮʠʿʘ. ɹʠʟʝ ʿʝ, ʟʘʿʝʜʥʦ 

ʩʘ ʣʠʙʨʝʪʠʩʪʠʤʘ, ʩʤʝʣʦ ʩʣʝʜʠʦ ʪʫ ʪʝʥʜʝʥʮʠʿʫ.43  

 

ʊʘʙʝʣʘ 1: ʉʪʨʫʢʪʫʨʘ ʦʧʝʨʝ ʃʦʚʮʠ ʥʘ ʙʠʩʝʨʝ ï ʥʫʤʝʨʝ 

 

ʅʫʤʝʨʘ ʆʜʨʝʜʥʠʮʘ ʅʘʟʠʚ ʋʯʝʩʥʠʮʠ 

ʇʨʝʣʫʜʠʿʫʤ    

ʇʨʚʠ ʯʠʥ 

1ʘ ʋʚʦʜ Sur la grève en feu ʭʦʨ 

1b ʉʮʝʥʘ ʠ ʭʦʨ Amis, interrompez vos 

danses et vos jeux 

ɿʫʨʛʘ, ʭʦʨ, ʅʘʜʠʨ 

1c ʈʝʯʠʪʘʪʠʚ ʠ ʨʝʧʨʠʟʘ 

ʢʘʦ Chîur Dans®44 

Demeure parmi nous, 

Nadir 

ɿʫʨʛʘ, ʭʦʨ, ʅʘʜʠʨ 

2a ʈʝʯʠʪʘʪʠʚ  C'est toi, toi qu'enfin je 

revois!  

ɿʫʨʛʘ, ʅʘʜʠʨ 

2b ɼʫʝʪ Au fond du temple saint ɿʫʨʛʘ, ʅʘʜʠʨ 

3a ʈʝʯʠʪʘʪʠʚ  Que vois-je...Une fille 

inconnue 

 

ɿʫʨʛʘ, ʅʘʜʠʨ, ʭʦʨ 

3b ʍʦʨ Sois la Bienvenue 

 

ʭʦʨ 

3c ʉʮʝʥʘ Seule au milieu de nous ɿʫʨʛʘ, ʃʝʿʣʘ, ʭʦʨ, 

ʅʘʜʠʨ, ʅʫʨʘʙʘʜ 

4ʘ ʈʝʯʠʪʘʪʠʚ  À cette voix... ʅʘʜʠʨ 

4b ʈʦʤʘʥʩʘ Je crois entendre encore ʅʘʜʠʨ 

5ʘ  ʌʠʥʘʣʝ: ʉʮʝʥʘ ʠ ʭʦʨ Le ciel est bleu! ʍʦʨ, ʅʫʨʘʙʘʜ 

5b ʌʠʥʘʣʝ: ɸʨʠʿʘ ʠ ʭʦʨ O Dieu Brahma! ʃʝʿʣʘ, ʭʦʨ, ʅʘʜʠʨ 

ɼʨʫʛʠ ʯʠʥ 

ʀʥʪʝʨʣʫʜʠʿʫʤ    

 
43 ʀʩʪʦ, 248, 249. 
44 ʋ ʧʠʪʘˁʫ ʿʝ ʥʘʟʠʚ ʟʘ ʭʦʨʩʢʫ ʥʫʤʝʨʫ ʢʦʿʘ ʧʦʜʨʘʟʫʤʝʚʘ ʠ ʧʣʝʩʥʫ ʢʦʤʧʦʥʝʥʪʫ. 
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6 ʍʦʨ ʠ ʩʮʝʥʘ L'ombre descend des 

cieux 

ʍʦʨ, ʅʫʨʘʙʘʜ, 

ʃʝʿʣʘ 

7 ʈʝʯʠʪʘʪʠʚ ʠ 

ʢʘʚʘʪʠʥʘ 

Me voilà seule dans la 

nuit 

ʃʝʿʣʘ 

8 ʐʘʥʩʦʥ De mon amie, fleur 

endormie 

ʅʘʜʠʨ, ʃʝʿʣʘ 

9 ɼʫʝʪ Leïla! Leïla! ʅʘʜʠʨ, ʃʝʿʣʘ 

10 ʌʠʥʘʣʝ Ah! Revenez à la raison ʃʝʿʣʘ, ʅʘʜʠʨ, 

ʅʫʨʘʙʘʜ, ɿʫʨʛʘ, 

ʭʦʨ 

ʊʨʝ˂ʠ ʯʠʥ 

ʀʥʪʝʨʣʫʜʠʿʫʤ    

11 ʈʝʯʠʪʘʪʠʚ ʠ ʘʨʠʿʘ L'orage s'est calmé ɿʫʨʛʘ 

12ʘ ʉʮʝʥʘ  Qu'ai-je vu?   ɿʫʨʛʘ, ʃʝʿʣʘ 

12b ɼʫʝʪ Je frémis, je chancelle ʃʝʿʣʘ, ɿʫʨʛʘ 

12c ʉʮʝʥʘ Entends au loin ce bruit 

de fête 

ʅʫʨʘʙʘʜ, ʃʝʿʣʘ, 

ɿʫʨʛʘ 

13 Chîur Dans® Dès que le soleil ʍʦʨ, ʅʘʜʠʨ 

14a ʉʮʝʥʘ  Sombres divinites ʅʫʨʘʙʘʜ, ʃʝʿʣʘ, 

ʅʘʜʠʨ, ʭʦʨ 

14b ɼʫʝʪ O, lumière sainte ʃʝʿʣʘ, ʅʘʜʠʨ, 

ʅʫʨʘʙʘʜ, ʭʦʨ 

15 ʌʠʥʘʣʝ Le jour enfin perce la 

nue 

ɿʫʨʛʘ, ʅʫʨʘʙʘʜ, 

ʅʘʜʠʨ, ʃʝʿʣʘ, ʭʦʨ 

 

2.1. ʂʦʥʩʪʨʫʢʮʠʿʘ ʝʛʟʦʪʠʯʥʦʛ ʜʨʫʛʦʛ 

ʃʠʙʨʝʪʦ ʦʚʝ ʦʧʝʨʝ ʥʝʨʝʪʢʦ ʩʤʘʪʨʘʥ ʦʛʨʘʥʠʯʝʥʠʤ ʥʘ ʚʠʰʝ ʧʣʘʥʦʚʘ, ʦʜ ʧʨʝʤʠʿʝʨʝ ʧʘ ʜʦ 

ʜʘʥʘʩ, ʘ ʤʝʹʫ ʢʨʠʪʠʯʘʨʠʤʘ ʥʘʣʘʟʝ ʩʝ ʠ ˁʝʛʦʚʠ ʣʠʙʨʝʪʠʩʪʠ. ʅʘʠʤʝ, ʯʫʚʝʥ ʿʝ ʢʦʤʝʥʪʘʨ 

ɽʞʝʥʘ ʂʦʨʤʦʥʘ ʜʘ Ăʥʠʢʘʜʘ ʥʝ ʙʠ ɹʠʟʝʫ ʜʘʣʠ ʪʦʛ ʙʝʣʦʛ ʩʣʦʥʘò ʜʘ ʩʫ ʂʘʨʝ ʠ ʦʥ ʙʠʣʠ ʩʚʝʩʥʠ 

ˁʝʛʦʚʦʛ ʪʘʣʝʥʪʘ.45 ʉʤʝʰʪʝʥʘ ʫ Ăʜʘʚʥʘ ʚʨʝʤʝʥʘò ʠ ʥʘ ʦʩʪʨʚʦ ʎʝʿʣʦʥ (ʜʘʥʘʰˁʘ ʐʨʠ 

 
45 Mina Curtiss, ʀʩʪʦ, 135. 
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ʃʘʥʢʘ), ʦʚʘ ʦʧʝʨʘ ʥʫʜʠ ʿʝʜʥʫ ʦʜ ʠʥʪʝʨʧʨʝʪʘʮʠʿʘ ʜʘʣʝʢʦʛ ʠ ʝʛʟʦʪʠʯʥʦʛ ʢʦʿʘ ʿʝ ʦʢʫʧʠʨʘʣʘ 

ʧʘʞˁʫ ʫʤʝʪʥʠʢʘ XIX ʚʝʢʘ. 

 

ʋ ʮʠˀʫ ʣʘʢʰʝʛ ʧʨʘ˂ʝˁʘ ʥʘʩʪʘʚʢʘ ʪʝʢʩʪʘ, ʥʘ ʦʚʦʤ ʤʝʩʪʫ ˂ʝʤʦ ʠʟʣʦʞʠʪʠ ʩʠʞʝ ʣʠʙʨʝʪʘ 

ʦʧʝʨʝ: 

ʊʘʙʝʣʘ 2: ʉʠʞʝ ʦʧʝʨʝ ʃʦʚʮʠ ʥʘ ʙʠʩʝʨʝ 

 

ʇʨʚʠ ʯʠʥ 

ʆʧʝʨʫ ʦʪʚʘʨʘ ʧʨʦʬʘʥʘ ʩʮʝʥʘ ʚʝʩʝˀʘ ʥʘʨʦʜʘ ʫ ʮʝʿʣʦʥʩʢʦʤ ʩʝʣʫ, ʢʦʿʠ ʞʠʚʠ ʦʜ ʣʦʚʘ ʥʘ 

ʙʠʩʝʨʝ ʠ ʪʦʢʦʤ ʧʨʦʩʣʘʚʝ ʧʨʦʛʣʘʰʘʚʘ ɿʫʨʛʫ (ʙʘʨʠʪʦʥ) ʟʘ ʩʚʦʛ ʚʦʹʫ. ʋʙʨʟʦ ʩʝ ʧʦʿʘʚˀʫʿʝ 

ʠ ˁʝʛʦʚ ʧʨʠʿʘʪʝˀ, ʅʘʜʠʨ (ʪʝʥʦʨ), ʢʦʿʠ ʩʝ ʫʧʨʘʚʦ ʚʨʘʪʠʦ ʠʟ ʣʦʚʘ ʥʘ ʪʠʛʨʦʚʝ. ʋ ʯʫʚʝʥʦʤ 

ʜʫʝʪʫ ʦʚʘ ʜʚʘ ʤʣʘʜʠ˂ʘ ʩʘʟʥʘʿʝʤʦ ʜʘ ʿʝ ʩʚʦʿʝʚʨʝʤʝʥʦ ʧʦʩʪʦʿʘʦ ʨʘʟʜʦʨ ʫ ˁʠʭʦʚʦʤ 

ʧʨʠʿʘʪʝˀʩʪʚʫ ʟʙʦʛ ˀʫʙʘʚʠ ʧʨʝʤʘ ʠʩʪʦʿ ʞʝʥʠ, ʪʝ ʦʥʠ ʧʦʜʩʝ˂ʘʿʫ ʥʘ ʟʘʢʣʝʪʚʫ ʜʘ ʪʦ ʥʝ˂ʝ 

ʧʦʥʦʚʠʪʠ. ʂʘʦ ʜʝʦ ʨʠʪʫʘʣʘ ʩʧʨʝʤʘˁʘ ʟʘ ʣʦʚ ʥʘ ʙʠʩʝʨʝ, ɿʫʨʛʘ ʥʘʿʘʚˀʫʿʝ ʜʦʣʘʟʘʢ 

ʩʚʝʰʪʝʥʠʮʝ ʭʨʘʤʘ ɹʨʘʤʝ, ʢʦʿʘ ˂ʝ ʩʘ ʩʪʝʥʝ ʠʟʥʘʜ ʤʦʨʘ ʨʠʪʫʘʣʥʦ ʦʪʧʝʚʘʪʠ ʧʝʩʤʫ ʢʦʿʘ ˂ʝ 

ʦʪʝʨʘʪʠ ʟʣʝ ʜʫʭʦʚʝ. ʋʧʨʘʚʦ ʦʚʘ ʩʚʝʰʪʝʥʠʮʘ, ʃʝʿʣʘ (ʩʦʧʨʘʥ), ʿʝ ʞʝʥʘ ʢʦʿʘ ʿʝ ʠʟʘʟʚʘʣʘ 

ʨʘʟʜʦʨ ʠʟʤʝʹʫ ʧʨʠʿʘʪʝˀʘ, ʤʝʹʫʪʠʤ, ʥʠʢʦ ʿʝ ʥʝ ʧʨʝʧʦʟʥʘʿʝ ʿʝʨ ʿʝ ʧʦʢʨʠʚʝʥʘ ʚʝʣʦʤ. ʃʝʿʣʘ 

ʧʨʦʣʘʟʠ ʨʠʪʫʘʣ (ʪʦʢʦʤ ʢʦʿʝʛ ʧʨʝʧʦʟʥʘʿʝ ʅʘʜʠʨʘ) ʫ ʢʦʿʝʤ ʦʙʝ˂ʘʚʘ ʜʘ ˂ʝ ʦʩʪʘʪʠ ʯʝʜʥʘ ʠ 

ʧʦʢʨʠʚʝʥʘ ʚʝʣʦʤ. ʊʦʢʦʤ ʠʟʚʦʹʝˁʘ ʧʝʩʤʝ ʩʘ ʩʪʝʥʝ ʅʘʜʠʨ ʧʨʝʧʦʟʥʘʿʝ ˁʝʥ ʛʣʘʩ.  

ɼʨʫʛʠ ʯʠʥ 

ʇʦ ʟʘʚʨʰʝʪʢʫ ʨʠʪʫʘʣʘ, ʧʨʚʦʩʚʝʰʪʝʥʠʢ ʅʫʨʘʙʘʜ (ʙʘʩ), ʃʝʿʣʫ ʧʦʜʩʝ˂ʘ ʥʘ ˁʝʥʫ ʟʘʢʣʝʪʚʫ, 

ʪʝ ʤʫ ʦʥʘ, ʢʘʦ ʜʦʢʘʟ ʩʚʦʛ ʠʥʪʝʛʨʠʪʝʪʘ ʧʨʝʧʨʠʯʘʚʘ ʩʚʦʿʝ ʩʝ˂ʘˁʝ ʠʟ ʜʝʪʠˁʩʪʚʘ, ʢʘʜʘ ʿʝ 

ʩʧʘʩʠʣʘ ʥʝʧʦʟʥʘʪʦʛ ʤʣʘʜʠ˂ʘ, ʩʘʢʨʠʚʰʠ ʛʘ ʦʜ ʨʘʟʙʦʿʥʠʢʘ ʥʝ ʦʜʘʚʰʠ ʛʘ ʥʠ ʧʦʜ ʧʨʝʪˁʦʤ 

ʩʤʨ˂ʫ. ʉʘʟʥʘʿʝʤʦ ʜʘ ʿʦʿ ʿʝ ʪʘʿ ʤʣʘʜʠ˂ ʧʦʢʣʦʥʠʦ ʦʛʨʣʠʮʫ ʢʦʿʫ ʦʥʘ ʦʜ ʪʘʜʘ ʥʦʩʠ. ʋ 

ʧʠʪʘˁʫ ʿʝ ʙʠʦ ʤʣʘʜʠ ɿʫʨʛʘ, ʤʝʹʫʪʠʤ, ʦʥ ʠ ʃʝʿʣʘ ʩʝ ʥʝ˂ʝ ʧʨʝʧʦʟʥʘʪʠ ʥʠ ʢʘʜʘ ʿʝʜʥʦ 

ʜʨʫʛʦʤ ʚʠʜʝ ʣʠʮʝ. 

ʇʦ ʫʩʧʝʰʥʦ ʠʟʚʝʜʝʥʦʤ ʨʠʪʫʘʣʫ, ʃʝʿʣʘ ʦʩʪʘʿʝ ʩʘʤʘ ʠ ʪʦʥʝ ʫ ʩʘʥ ʫ ʯʝʞˁʠʚʦʤ ʩʝ˂ʘˁʫ ʥʘ 

ʩʚʦʿʫ ˀʫʙʘʚ ʩʘ ʅʘʜʠʨʦʤ. ɳʝʥ ʩʘʥ ʧʨʝʢʠʜʘ ʫʧʨʘʚʦ ʅʘʜʠʨʦʚ ʜʦʣʘʟʘʢ, ʪʝ ʩʝ ˀʫʙʘʚʥʠʮʠ 

ʫʙʨʟʦ ʧʦʥʦʚʦ ʫʿʝʜʠˁʫʿʫ; ʤʝʹʫʪʠʤ, ʙʠʚʘʿʫ ʦʪʢʨʠʚʝʥʠ ʠ ʦʩʫʹʝʥʠ. ɿʫʨʛʘ ʫ ʧʨʚʠ ʤʘʭ 

ʜʦʩʪʦʿʘʥʩʪʚʝʥʦ ʦʜʣʫʯʫʿʝ ʜʘ ʠʭ ʧʦʰʪʝʜʠ, ʘʣʠ ʢʘʜʘ ʅʫʨʘʙʘʜ ʩʢʠʜʘ ʃʝʿʣʠʥ ʚʝʦ, ʦʥ ʿʝ 

ʧʨʝʧʦʟʥʘʿʝ ʢʘʦ ʞʝʥʫ ʢʦʿʫ ʩʫ ʠ ʅʘʜʠʨ ʠ ʦʥ ʥʝʢʘʜʘ ʚʦʣʝʣʠ ʠ, ʦʙʫʟʝʪ ʛʥʝʚʦʤ, ʧʦʥʦʚʦ ʠʭ 



16 
 

ʦʩʫʹʫʿʝ ʥʘ ʩʤʨʪ. ʋ ʪʦʤ ʪʨʝʥʫʪʢʫ ʦʜʿʝʢʫʿʫ ʛʨʦʤʦʚʠ, ʘ ʧʨʠʩʫʪʥʠ ʟʘʧʦʯʠˁʫ ʭʠʤʥʫ ʙʦʛʫ 

ɹʨʘʤʠ. 

ʊʨʝ˂ʠ ʯʠʥ 

ʃʝʿʣʘ ʦʜ ɿʫʨʛʝ ʪʨʘʞʠ ʜʘ ʞʨʪʚʫʿʝ ʩʘʤʦ ˁʫ, ʰʪʦ ʣʦʚʮʘ ʥʘ ʙʠʩʝʨʝ ʜʦʜʘʪʥʦ ʨʘʟʿʘʨʠ. 

ʆʧʨʘʰʪʘʿʫ˂ʠ ʩʝ ʦʜ ʞʠʚʦʪʘ, ʃʝʿʣʘ ʩʢʠʜʘ ʦʛʨʣʠʮʫ ʦ ʢʦʿʦʿ ʿʝ ʛʦʚʦʨʠʣʘ, ʢʦʿʫ ʧʦʪʦʤ ɿʫʨʛʘ 

ʧʨʝʧʦʟʥʘʿʝ. ʋʚʠʜʝʚʰʠ ʜʘ ʿʝ ʃʝʿʣʘ ʜʝʚʦʿʯʠʮʘ ʠʟ ʢʦʿʘ ʛʘ ʿʝ ʩʧʘʩʠʣʘ ɿʫʨʛʘ ʦʜʣʫʯʫʿʝ ʜʘ 

ʦʩʣʦʙʦʜʠ ˀʫʙʘʚʥʠʢʝ ï ʢʘʦ ʜʠʚʝʨʟʠʿʫ ʧʦʜʤʝ˂ʝ ʚʘʪʨʫ ʪʦʢʦʤ ʢʦʿʝ ʦʥʠ ʫʩʧʝʚʘʿʫ ʜʘ 

ʧʦʙʝʛʥʫ. ɿʫʨʛʘ ʦʩʪʘʿʝ ʩʘʤ ʩʘ ʨʘʟʿʘʨʝʥʠʤ ʥʘʨʦʜʦʤ, ʦʩʫʹʝʥ ʥʘ ʩʤʨʪ. 

 

ʇʨʠʤʝʪʠ˂ʝʤʦ ʜʘ, ʧʦʨʝʜ ʪʦʛʘ ʰʪʦ ʥʝ ʚʠʜʠʤʦ ʧʨʦʮʝʩ ʣʦʚʘ ʥʘ ʙʠʩʝʨʝ,46 ʃʝʿʣʘ ʥʘ ʩʪʝʥʠ ʥʝ 

ʧʝʚʘ ʦ ʣʦʚʫ ʥʘ ʙʠʩʝʨʝ ï ʟʘʧʨʘʚʦ, ʣʦʚ ʥʘ ʙʠʩʝʨʝ ʥʠʢʦ ʠ ʥʝ ʧʦʤʠˁʝ, ʥʠʪʠ ʿʝ ʪʘ ʘʢʪʠʚʥʦʩʪ 

ʨʝʣʝʚʘʥʪʥʘ ʟʘ ʟʘʧʣʝʪ ʦʧʝʨʝ (ʤʣʘʜʠ˂ʠ ʩʫ ʤʦʛʣʠ ʜʘ ʠʜʫ ʫ ʣʦʚ ʥʘ ʞʠʚʦʪʠˁʝ, ʨʘʪ ʠʣʠ ʥʘ ʥʘ 

ʥʝʢʦ ʜʨʫʛʦ ʠʟʘʟʦʚʥʦ ʧʫʪʦʚʘˁʝ). ɼʨʫʛʠʤ ʨʝʯʠʤʘ, ʯʠʥʠ ʩʝ ʟʘʧʨʘʚʦ ʜʘ ʣʦʚ ʥʘ ʙʠʩʝʨʝ ʢʘʦ 

ʩʠʤʙʦʣ  ʬʠʛʫʨʠʨʘ ʢʘʦ ʦʟʥʘʯʠʪʝˀ ʝʛʟʦʪʠʯʥʦʛ ʜʨʫʛʦʛ. 

ʃʠʙʨʝʪʠʩʪʠ ʩʫ ʠʥʩʧʠʨʘʮʠʿʫ ʧʨʦʥʘʰʣʠ ʫ ʢʦʤʙʠʥʘʮʠʿʠ ʜʚʘ ʠʟʚʦʨʘ. ʅʘ ʧʨʚʦʤ ʤʝʩʪʫ 

ʫ ʧʠʪʘˁʫ ʿʝ ʣʠʙʨʝʪʦ ɽʪʿʝʥʘ ʜʝ ɾʫʠjʘ (£tienne de Jouy) ʟʘ ʠʟʫʟʝʪʥʦ ʫʩʧʝʰʥʫ ʉʧʦʥʪʠʥʠʿʝʚʫ 

(Gaspare Spontini) ʦʧʝʨʫ ɺʝʩʪʘʣʢʘ (La vestale), ʫ ʢʦʿʦʿ ʩʝ ʢʘʦ ʚʦʜʝ˂ʘ ʪʝʤʘ ʥʘʣʘʟʠ 

ʨʘʩʪʨʟʘʥʦʩʪ ʠʟʤʝʹʫ ʟʘʚʝʪʘ ʥʘ ʯʝʩʪʠʪʦʩʪ ʠ ˀʫʙʘʚʠ, ʢʘʦ ʠ ʜʨʫʛʠ ʤʦʪʠʚʠ ʢʦʿʠ ˂ʝ ʙʠʪʠ 

ʧʨʠʩʫʪʥʠ ʫ ʣʠʙʨʝʪʫ ʃʦʚʘʮʘ ʥʘ ʙʠʩʝʨʝ ï ʩʧʨʝʤʥʦʩʪ ʥʘ ʞʨʪʚʫ, ʥʝʧʦʧʫʰʪʘˁʝ ʧʦʜ 

ʠʩʧʠʪʠʚʘˁʝʤ, ʤʫʰʢʦ ʧʨʠʿʘʪʝˀʩʪʚʦ, ʬʠʛʫʨʘ ʧʨʚʦʩʚʝʰʪʝʥʠʢʘ ʠ ʤʦʪʠʚ ʚʘʪʨʝ.47 ʉʮʝʥʦʩʣʝʜ 

 
46 ʃʦʚ ʥʘ ʙʠʩʝʨʝ ʿ ʝ ʘʢʪʠʚʥʦʩʪ ʢʦʿʘ ʩʘ ʩʦʙʦʤ ʥʦʩʠ ʙʨʦʿʥʝ ʦʧʘʩʥʦʩʪʠ ï ʨʝʯ ʿ ʝ ʦ ʨʦˁʝˁʫ ʥʘ ʚʝʣʠʢʠʤ ʜʫʙʠʥʘʤʘ 

ʨʠʟʠʯʥʠʤ ʧʦ ʞʠʚʦʪ ʠ ʟʜʨʘʚˀʝ ʨʦʥʠʣʘʮʘ, ʧʨʠ ʢʦʿʝʤ ʨʦʥʠʦʮʠʤʘ ʧʨʝʪʠ ʠ ʦʧʘʩʥʦʩʪ ʦʜ ʥʘʧʘʜʘ ʘʿʢʫʣʘ. ɺʠʰʝ ʦ 

ʦʚʦʿ ʪʝʤʠ ʫ: ʆctave ʉachot, Les perles - les pêcheries des perles, etc, ʫ: L'Île de Ceylan et ses Curiosités 

Naturelles (seconde édition), Victor Sarlit, Paris, 1864, 121ï191. 
47 ʇʦ ʧʦʚʨʘʪʢʫ ʠʟ ʫʩʧʝʰʥʦʛ ʧʦʭʦʜʘ, ʦʢʦ 269. ʛʦʜʠʥʝ ʧ.ʥ.ʝ. ʨʠʤʩʢʠ ʛʝʥʝʨʘʣ ʃʠʮʠʥʠʿʝ ʦʪʢʨʠʚʘ ʜʘ ʿʝ ˁʝʛʦʚʘ 

ʜʨʘʛʘ, ɱʫʣʠʿʘ, ʯʠʿʫ ʤʫ ʿʝ ʨʫʢʫ ʦʙʝ˂ʝ˂ʘʣʘ ʜʝʚʦʿʯʠʥʘ ʤʘʿʢʘ ʧʝʪ ʛʦʜʠʥʘ ʨʘʥʠʿʝ, ʩʘʜʘ ʩʚʝʰʪʝʥʠʮʘ ʫ ʭʨʘʤʫ 

ʙʦʛʠˁʝ ɺʝʩʪʝ. ɼʝʚʦʿʯʠʥ ʦʪʘʮ ʥʠʿʝ ʩʤʘʪʨʘʦ ʜʘ ʿʝ ʃʠʮʠʥʠʿʝ ʪʘʜʘ ʙʠʦ ʜʦʢʘʟʘʥ ʧʨʦʩʘʮ, ʪʝ ʿʝ ʦʥ ʦʪʠʰʘʦ ʫ ʚʦʿʩʢʫ 

ʠ ʚʨʘʪʠʦ ʩʝ ʢʘʦ ʭʝʨʦʿ ï ʘʣʠ ʢʘʩʥʦ. ʃʠʮʠʥʠʿʝ ʥʝ ʦʜʫʩʪʘʿʝ ʦʜ ʩʚʦʿʝ ˀʫʙʘʚʠ. ʉʚʦʿʫ ʤʫʢʫ ʧʦʚʝʨʘʚʘ ʚʝʨʥʦʤ 

ʧʨʠʿʘʪʝˀʫ, ʉʠʥʠ, ʢʦʿʠ ʛʘ ʫʧʦʟʦʨʘʚʘ ʥʘ ˀʫʪˁʫ ʙʦʛʦʚʘ ʟʙʦʛ ʪʘʢʚʝ ˀʫʙʘʚʠ, ʘʣʠ ʃʠʮʠʥʠʿʝ ʥʝ ʭʘʿʝ (ʜʫʝʪ). 

ɱʫʣʠʿʘ, ʫʧʣʘʰʝʥʘ ʜʘ ˂ʝ ʧʦʧʫʩʪʠʪʠ ʧʦʜ ʠʩʢʫʰʝˁʝʤ, ʤʦʣʠ ɻʣʘʚʥʫ ʚʝʩʪʘʣʢʫ ʜʘ ʥʝ ʧʨʠʩʫʩʪʚʫʿʝ ʮʝʨʝʤʦʥʠʿʠ 

ʩʣʘʚˀʘ, ʤʝʹʫʪʠʤ, ˁʦʿ ʙʠʚʘ ʜʦʜʝˀʝʥʘ ʫʣʦʛʘ ʜʘ ʃʠʮʠʥʠʿʫ ʫʨʫʯʠ ʟʣʘʪʥʫ ʢʨʫʥʫ. ʃʠʮʠʥʠʿʝ ʩʘʦʧʰʪʘʚʘ ʜʘ ˂ʝ ʪʝ 

ʚʝʯʝʨʠ ʜʦ˂ʠ ʧʦ ˁʫ.  

ɱʫʣʠʿʘ ʩʝ, ʪʝ ʚʝʯʝʨʠ ʟʘʜʫʞʝʥʘ ʟʘ ʯʫʚʘˁʝ ʚʝʯʥʦʛ ʧʣʘʤʝʥʘ ʫ ʭʨʘʤʫ, ʤʦʣʠ ʜʘ ʫʩʧʝ ʜʘ ʩʝ ʦʩʣʦʙʦʜʠ ʠʩʢʫʰʝˁʘ 

(ʘʨʠʿʘ), ʤʝʹʫʪʠʤ, ʧʦʧʫʰʪʘ ʢʘʢʦ ʩʭʚʘʪʠ ʜʘ ʿʝ ʃʠʮʠʥʠʿʝ ʪʫ, ʘ ʪʦʢʦʤ ʟʘʥʦʩʘ ˁʠʭʦʚʠʭ ʠʟʿʘʚʘ ˀʫʙʘʚʠ, ʧʣʘʤʝʥ 

ʩʝ ʛʘʩʠ ï ʰʪʦ ʘʣʘʨʤʠʨʘ ʚʝʩʪʘʣʢʝ. 

ɼʦʢ ʃʠʮʠʥʠʿʘ ʉʠʥʘ ʫʙʝʹʫʿʝ ʜʘ ʧʦʙʝʛʥʝ, ʢʘʢʦ ʥʝ ʙʠ ʢʦʤʧʨʦʤʠʪʦʚʘʦ ɱʫʣʠʿʫ, ʦʥʘ ʦʩʪʘʿʝ ʩʘʤʘ ʠ ʩʫʦʯʘʚʘ ʩʝ ʩʘ 

ʩʫʜʦʤ ʚʝʩʪʘʣʢʠ ʠ ʩʚʝʰʪʝʥʠʢʘ, ʧʨʠʟʥʘʿʫ˂ʠ ʩʚʦʿ ʛʨʝʭ, ʘʣʠ ʥʝ ʧʦʧʫʰʪʘʿʫ˂ʠ ʧʦʜ ʧʨʠʪʠʩʢʦʤ ʧʨʚʦʩʚʝʰʪʝʥʠʢʘ 

ʜʘ ʦʜʘ ʠʤʝ ʤʫʰʢʘʨʮʘ, ʪʝ ʙʠʚʘ ʦʩʫʹʝʥʘ ʥʘ ʩʤʨʪ ʟʙʦʛ ʨʘʟʚʨʘʪʘ. ʋʧʨʢʦʩ ʃʠʮʠʥʠʿʝʚʦʤ ʧʨʠʟʥʘˁʫ ʜʘ ʿʝ ʦʥ ʪʘʿ 

ʢʦʿʠ ʿʝ ʙʠʦ ʫ ʭʨʘʤʫ, ɱʫʣʠʿʘ ʩʝ ʧʨʝʪʚʘʨʘ ʜʘ ʛʘ ʥʝ ʧʨʝʧʦʟʥʘʿʝ, ʪʝ ʩʝ ˁʝʥʘ ʧʨʝʩʫʜʘ ʥʝ ʤʝˁʘ. ʄʝʹʫʪʠʤ, ʪʦʢʦʤ 

ʢʘʟʥʝʥʝ ʮʝʨʝʤʦʥʠʿʝ, ʪʠʢ ʧʨʝʜ ʧʣʘʥʠʨʘʥʠ ʥʘʧʘʜ ʃʠʣʮʠʥʠʿʝʚʠʭ ʚʦʿʥʠʢʘ ʜʝʰʘʚʘ ʩʝ ʯʫʜʦ ï ʥʝʙʦ ʩʝ ʠʟʥʝʥʘʜʘ 

ʟʘʤʨʘʯʠ, ʤʫˁʘ ʟʘʧʘʣʠ ʦʜʦʨʫ ʩʚʝʰʪʝʥʠʮʝ ʠ ʨʘʩʧʣʘʤʩʘʚʘ ʩʚʝʪʠ ʧʣʘʤʝʥ, ʰʪʦ ʧʨʚʦʩʚʝʰʪʝʥʠʢ ʠ ʚʝʩʪʘʣʢʝ 

ʧʨʝʧʦʟʥʘʿʫ ʢʘʦ ʟʥʘʢ ʦʜ ʙʦʛʦʚʘ. ʅʘʩʪʘʿʝ ʩʣʘʚˁʝ, ɱʫʣʠʿʘ ʙʠʚʘ ʦʩʣʦʙʦʹʝʥʘ ʠ ʫʜʘʿʝ ʩʝ ʟʘ ʃʠʮʠʥʠʿʘ. 
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ʪʘʢʦʹʝ ʧʦʢʘʟʫʿʝ ʠʟʫʟʝʪʥʝ ʩʣʠʯʥʦʩʪʠ, ʥʫʜʝ˂ʠ ʩʣʝʜʝ˂ʠ ʪʦʢ: ʩʣʘʚˀʝ ʫ ʠʤʝ ʧʦʙʝʜʥʠʢʘ, 

ʯʝʞˁʘ, ʙʦʨʙʘ ʠʟʤʝʹʫ ʟʘʚʝʪʘ ʠ ˀʫʙʘʚʠ, ʧʦʧʫʰʪʘˁʝ (ʜʫʝʪ ʩʣʠʯʥʝ ʜʨʘʤʩʢʝ ʩʪʨʫʢʪʫʨʝ), 

ʧʨʝʪʝ˂ʘ ʢʘʟʥʘ, ʥʫʹʝˁʝ ʞʨʪʚʝ ʟʘ ʜʨʫʛʦʛ, ʚʘʪʨʘ ʢʘʦ ʩʧʘʩ; ʘ ʘʥʘʣʦʛʠʿʫ ʧʨʝʧʦʟʥʘʿʝʤʦ ʠ ʢʘʜʘ 

ʩʫ ʫ ʧʠʪʘˁʫ ʧʨʦʪʦʪʠʧʠ ʣʠʢʦʚʘ: ʩʚʝʪʦ ʞʝʥʩʢʦ, ʤʫʰʢʦ ʧʨʠʿʘʪʝˀʩʪʚʦ ʠ ʧʨʚʦʩʚʝʰʪʝʥʠʢ. 

ʄʝʹʫʪʠʤ, ʯʠʥʠ ʩʝ ʜʘ ʿʝ ʣʠʙʨʝʪʠʩʪʠʤʘ ʥʘʨʦʯʠʪʦ ʙʠʣʘ ʠʥʩʧʠʨʘʪʠʚʥʘ ʪʝʢ ʠʟʜʘʪʘ 

ʢˁʠʛʘ ʥʦʚʠʥʘʨʘ ʠ ʚʠʹʝʥʦʛ (ʧʫʪʦ)ʧʠʩʮʘ, ʆʢʪʘʚʘ ʉʘʰʦʘ (ʆctave ʉachot) ʆʩʪʨʚʦ ʎʝʿʣʦʥ ʠ 

ˁʝʛʦʚʝ ʧʨʠʨʦʜʥʝ ʟʘʥʠʤˀʠʚʦʩʪʠ (L'Île de Ceylan et ses Curiosités Naturelles).48 ʂʘʢʦ ɽʨʚʝ 

ʃʘʢʦʤʙ (Herv® Lacombe) ʟʘʧʘʞʘ: Ăʉʚʝ ʿʝ ʪʫ: ʜʝʪʘˀʘʥ ʦʧʠʩ ʣʦʚʘ ʙʠʩʝʨʘ ʠ ʧʨʘʪʝ˂ʠʭ 

ʩʫʿʝʚʝʨʿʘ ʢʦʿʝ ʫʟ ˁʝʛʘ ʠʜʫ, ʣʦʢʘʣʠʪʝʪʘ (ʩʘ ʩʪʝʥʘʤʘ ʠʟʥʘʜ ʤʦʨʘ ʠ ʨʫʠʥʠʨʘʥʠʤ ʭʨʘʤʦʤ) ʠ 

ʙʘʨʘʢʘʤʘ ʢʦʿʝ ʩʫ ʠʟʛʨʘʜʠʣʠ ʜʦʤʦʨʦʮʠ. ʏʘʢ ʠ ʯʘʨʦʙʥʠʮʝ ʢʦʿʝ ʩʫ ʠʩʧʨʚʘ ʙʠʣʝ ʧʨʠʩʫʪʥʝ, ʘ 

ʢʘʩʥʠʿʝ ʦʙʨʠʩʘʥʝ ʦʜ ʩʪʨʘʥʝ ʂʦʨʤʦʥʘ ʠ ʂʘʨʝʘ ʧʨʠʩʫʪʥʝ ʩʫ ʫ ʉʘʰʦʦʚʦʤ ʦʧʠʩʫò.49 

ʀʥʪʝʨʝʩʘʥʪʥʦ ʿʝ ʜʘ ʩʫ ʫ ʧʠʪʘˁʫ ʩʘʤʦ ʦʧʠʩʠ, ʙʝʟ ʧʨʘʪʝ˂ʠʭ ʠʣʫʩʪʨʘʮʠʿʘ, ʰʪʦ ʜʦʜʘʪʥʦ 

ʧʦʪʧʠʨʫʿʝ ʤʘʰʪʫ ʯʠʪʘʦʮʘ.   

ʄʝʹʫʪʠʤ, ʥʘ ʦʚʦʤ ʤʝʩʪʫ ʙʠʩʤʦ ʩʝ ʦʩʚʨʥʫʣʠ ʠ ʥʘ ʯʠˁʝʥʠʮʫ ʜʘ ʩʫ ʙʠʩʝʨʠ ʠ 

ʬʝʥʦʤʝʥ ʣʦʚʘ ʥʘ ʙʠʩʝʨʝ ʙʠʣʠ ʪʝʤʘ ʢʦʿʘ ʿʝ ʠ ʧʨʝ ɹʠʟʝʦʚʝ ʦʧʝʨʝ ʦʢʫʧʠʨʘʣʘ ʧʘʞˁʫ 

ʫʤʝʪʥʠʢʘ ʮʨʪʘ ʪʘʯʥʠʿʝ, ʩʣʠʢʘʨʘ XVI ʠ XVII ʚʝʢʘ, ʢʦʿʠ ʩʫ ʦʚʦʿ ʪʝʤʠ ʧʨʠʩʪʫʧʘʣʠ ʢʨʦʟ 

ʧʨʠʟʤʫ, ʯʠʥʠ ʩʝ, ʠʜʝʘʣʠʟʘʮʠʿʝ ʠ ʤʠʪʦʣʦʛʠʟʘʮʠʿʝ ʠ ʯʠʿʘ ʩʫ ʜʝʣʘ ʥʝʨʝʪʢʦ ʥʦʩʠʣʘ ʙʘʰ ʦʚʘʿ 

ʥʘʟʠʚ.  

ʇʨʠʤʝʨ ʦʚʘʢʚʠʭ ʜʝʣʘ ʿʝ ʫˀʝ ʥʘ ʧʣʘʪʥʫ ʃʦʚʮʠ ʥʘ ʙʠʩʝʨʝ, ɸʣʝʩʘʥʜʨʘ ɸʣʦʨʠʿʘ 

(Alessandro Allori), ʢʦʿʠʤ ʿʝ ʫʢʨʘʰʝʥʘ ʪʘʿʥʘ ʧʨʦʩʪʦʨʠʿʘ ʌʨʘʥʯʝʩʢʘ ʄʝʜʠʯʠʿʘ (Francesco 

I de' Medici) ʫ ʧʘʣʘʪʠ Palazzo dei Priori, ʧʦʩʚʝ˂ʝʥʘ ˁʝʛʦʚʠʤ ʠʥʪʝʨʝʩʦʚʘˁʠʤʘ ʠʟ ʦʙʣʘʩʪʠ 

ʛʝʦʣʦʛʠʿʝ, ʤʠʥʝʨʦʣʦʛʠʿʝ ʠ ʘʣʭʝʤʠʿʝ.50 ɱʦʰ ʿʝʜʘʥ ʧʨʠʤʝʨ ʜʝʣʘ ʩʘ ʦʚʦʤ ʪʝʤʘʪʠʢʦʤ 

ʧʨʝʜʩʪʘʚˀʘ ʫˀʝ ʥʘ ʙʘʢʨʫ, ʃʦʚʮʠ ʥʘ ʢʦʨʘʣʝ, ɱʘʢʦʧʘ ʎʫʢʠʿʘ (Jacoppo Zuchi) ʥʘ ʜʚʦʨʫ 

ʢʘʨʜʠʥʘʣʘ ʌʝʨʥʘʥʜʘ ʄʝʜʠʯʠʿʘ (Cardinal Ferdinando I deôMedici).51 

ʋ ʨʝʥʝʩʘʥʩʥʠʤ ʧʨʝʜʩʪʘʚʘʤʘ, ʙʠʩʝʨʠ ʥʦʩʝ ʤʠʪʦʣʦʰʢʝ ʠ ʘʣʝʛʦʨʠʿʩʢʝ ʘʩʦʮʠʿʘʮʠʿʝ 

ʧʦʚʝʟʘʥʝ ʩʘ ʤʦʨʝʤ, ɺʝʥʝʨʦʤ ʠ ʧʨʠʨʦʜʥʠʤ ʠʟʦʙʠˀʝʤ. ʂʘʢʦ ʥʘʚʦʜʠ ʉʠʙʝʣ ɸʣʤʝʣʝʢ 

ʀʰʤʘʥ (Sibel Almelek Ķĸman), ʙʠʩʝʨʠ ʫ ʨʘʥʦʿ ʤʦʜʝʨʥʦʿ ʝʚʨʦʧʩʢʦʿ ʫʤʝʪʥʦʩʪʠ ʯʝʩʪʦ 

ʦʟʥʘʯʘʚʘʿʫ ʣʝʧʦʪʫ, ʙʦʛʘʪʩʪʚʦ ʠ ʩʠʤʙʦʣʠʯʢʫ ʚʨʝʜʥʦʩʪ, ʜʦʢ ʿʝ ʢʦʨʘʣ ʩʠʤʙʦʣʠʯʢʠ ʧʦʚʝʟʘʥ 

ʩʘ ʤʠʪʦʤ ʦ ʇʝʨʩʝʿʫ ʠ ʄʝʜʫʟʠ, ʢʘʦ ʠ ʩʘ ʰʠʨʠʤ ʘʩʦʮʠʿʘʮʠʿʘʤʘ ʥʘ ʤʦʨʝ, ʧʨʝʦʙʨʘʞʘʿ ʠ 

 
48 ʆctave ʉachot, ʀʩʪʦ. 
49 Herv® Lacombe, ʀʩʪʦ, 106. 
50 ʅʘʚ. ʧʨʝʤʘ: Web Gallery of Art: https://www.wga.hu/html_m/a/allori/alessand/studiolo.html (ʧʨʠʩʪʫʧˀʝʥʦ: 

15.2.2026) 
51 ʅʘʚ. ʧʨʝʤʘ: Antonio Iommelli, Coral Fishing (or The Realm of Amphitrite), Zucchi Jacopo, inv. 292, Rome: 

Galleria Borghese (2022): https://www.collezionegalleriaborghese.it/en/opere/coral-fishing-or-the-realm-of-

amphitrite (ʧʨʠʩʪʫʧˀʝʥʦ: 15.2.2026) 

https://www.wga.hu/html_m/a/allori/alessand/studiolo.html
https://www.collezionegalleriaborghese.it/en/opere/coral-fishing-or-the-realm-of-amphitrite
https://www.collezionegalleriaborghese.it/en/opere/coral-fishing-or-the-realm-of-amphitrite
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ʩʪʚʘʨʘʣʘʯʢʝ ʩʥʘʛʝ ʧʨʠʨʦʜʝ.52  ʇʨʠʤʝʪʠ˂ʝʤʦ ʜʘ ʜʦʢ ʧʦʤʝʥʫʪʠ ʩʣʠʢʘʨʠ ʧʨʝʜʩʪʘʚˀʘʿʫ ʣʦʚ 

ʥʘ ʙʠʩʝʨʝ ʢʨʦʟ ʘʣʝʛʦʨʠʿʫ ʠ ʤʠʪ, ɹʠʟʝ ʠ ˁʝʛʦʚʠ ʩʘʚʨʝʤʝʥʠʮʠ ʦʚʘʿ ʬʝʥʦʤʝʥ ʧʦʩʤʘʪʨʘʿʫ 

ʢʨʦʟ ʧʨʠʟʤʫ ʝʛʟʦʪʠʟʘʮʠʿʝ. 

 

ʇʨʠʤʝʨ 1: ɸʣʝʩʘʥʜʨʦ ɸʣʦʨʠ, ʃʦʚʮʠ ʥʘ ʙʠʩʝʨʝ, 1570ï7253   

 

 

 

 

 

 

 

 
52 Sibel Almelek Ķĸman, Jewels of Renaissance and Baroque: Pearls and Corals in the European Art of Painting. 

ARTS: Artuklu Sanat ve Beĸeri Bilimler Dergisi 4, 2020, 13ï24. 

ʊʘʢʦʹʝ, ʫ ʭʨʠʰ˂ʘʥʩʢʦʿ ʠʢʦʥʦʛʨʘʬʠʿʠ ʨʝʥʝʩʘʥʩʥʦʛ ʠ ʙʘʨʦʢʥʦʛ ʧʝʨʠʦʜʘ ʙʠʩʝʨ ʥʦʩʠ ʩʥʘʞʥʫ ʨʝʣʠʛʠʿʩʢʫ 

ʩʠʤʙʦʣʠʢʫ. ʇʨʠʩʫʪʘʥ ʠ ʫ ʿʝʚʘʥʹʝˀʠʤʘ, ʙʠʩʝʨ ʩʝ ʪʫʤʘʯʠ ʢʘʦ ʤʝʪʘʬʦʨʘ ʩʧʘʩʝˁʘ ʠ ʎʘʨʩʪʚʘ ʥʝʙʝʩʢʦʛ, 

ʦʜʥʦʩʥʦ ʢʘʦ ʜʫʭʦʚʥʘ ʚʨʝʜʥʦʩʪ ʢʦʿʘ ʧʨʝʚʘʟʠʣʘʟʠ ʩʚʘ ʟʝʤʘˀʩʢʘ ʙʦʛʘʪʩʪʚʘ. ɿʙʦʛ ʩʚʦʿʝ ʯʠʩʪʦʪʝ, ʩʚʝʪʣʫʮʘʚʦʩʪʠ 

ʠ ʥʘʩʪʘʥʢʘ ʫ ʚʦʜʠ, ʙʠʩʝʨ ʩʝ ʧʦʚʝʟʫʿʝ ʩʘ ʠʜʝʿʘʤʘ ʥʝʚʠʥʦʩʪʠ, ʜʝʚʠʯʘʥʩʪʚʘ ʠ ʩʘʚʨʰʝʥʩʪʚʘ, ʪʝ ʩʝ ʫ ʧʦʿʝʜʠʥʠʤ 

ʪʫʤʘʯʝˁʠʤʘ ʜʦʚʦʜʠ ʫ ʚʝʟʫ ʩʘ ɹʦʛʦʨʦʜʠʮʦʤ ʠ ʍʨʠʩʪʦʤ ʢʘʦ ʩʠʤʙʦʣʦʤ ʯʫʜʝʩʥʦʛ ʨʦʹʝˁʘ ʠ ʙʦʞʘʥʩʢʝ 

ʩʚʝʪʣʦʩʪʠ. ʀʩʪʦʚʨʝʤʝʥʦ, ʫ ʤʦʨʘʣʠʟʘʪʦʨʩʢʠʤ ʢʦʥʪʝʢʩʪʠʤʘ, ʥʘʨʦʯʠʪʦ ʫ ʦʢʚʠʨʫ ʚʘʥʠʪʘʩ ʢʦʤʧʦʟʠʮʠʿʘ, ʙʠʩʝʨ 

ʤʦʞʝ ʜʘ ʟʘʜʦʙʠʿʝ ʠ ʘʤʙʠʚʘʣʝʥʪʥʦ ʟʥʘʯʝˁʝ, ʧʦʩʪʘʿʫ˂ʠ ʟʥʘʢ ʧʨʦʣʘʟʥʦʩʪʠ ʠ ʪʘʰʪʠʥʝ ʩʚʝʪʦʚʥʦʛ ʙʦʛʘʪʩʪʚʘ. 

ʅʘʚ. ʧʨʝʤʘ: ʀʩʪʦ, 13ï18. 
53 ʇʨʠʤʝʨ ʿʝ ʧʨʝʫʟʝʪ ʩʘ: Web Gallery of Art: https://www.wga.hu/html_m/a/allori/alessand/studiolo.html 

(ʧʨʠʩʪʫʧˀʝʥʦ: 15.2.2026) 

https://www.wga.hu/html_m/a/allori/alessand/studiolo.html
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ʇʨʠʤʝʨ 2: ɱʘʢʦʧʦ ʎʫʢʠ, ʃʦʚʮʠ ʥʘ ʢʦʨʘʣʝ, 158554 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

ʈʘʣʦʬ ʃʦʢ ʥʘʣʘʟʠ ʜʘ ʿʝ ʩʤʝʰʪʘˁʝ ʦʧʝʨʘ ʫ ʝʛʟʦʪʠʯʘʥ ʘʤʙʠʿʝʥʪ ʥʝʨʝʪʢʦ ʢʦʨʠʰ˂ʝʥʦ ʫ 

ʬʨʘʥʮʫʩʢʦʿ ʦʧʝʨʩʢʦʿ ʣʠʪʝʨʘʪʫʨʠ ʩʘ ʿʝʜʥʝ ʩʪʨʘʥʝ ʟʙʦʛ ʧʦʛʦʜʥʦʩʪʠ ʠʟʛʦʚʦʨʘ ʟʘ 

ʠʥʦʚʘʪʠʚʥʦʩʪʠ; ʟʘʪʠʤ ʟʙʦʛ ʯʠˁʝʥʠʮʝ ʜʘ ʿʝ ʧʠʩʘˁʝ ʦʧʝʨʘ ʯʠʿʠ ʩʝ ʟʘʧʣʝʪʠ ʙʘʚʝ ʘʢʪʫʝʣʥʠʤ 

ʧʦʣʠʪʠʯʢʠʤ, ʨʝʣʠʛʠʿʩʢʠʤ ʠʣʠ ʢʫʣʪʫʨʘʣʥʠʤ ʪʝʤʘʤʘ ʙʠʣʦ ʥʝʧʦʚʦˀʥʦ ʧʦ ʘʫʪʦʨʝ ʿʝʨ ʙʠ 

ʧʦʛʨʝʰʥʦ ʧʨʦʪʫʤʘʯʝʥʘ ʜʝʣʘ ʤʦʛʣʘ ʜʘ ʙʫʜʫ ʩʢʣʦˁʝʥʘ ʩʘ ʨʝʧʝʨʪʦʘʨʘ, ʢʘʦ ʠ ʟʙʦʛ 

ʤʦʛʫ˂ʥʦʩʪʠ ʟʘʩʪʘʨʝʚʘˁʘ ʫ ʪʦʤ ʪʨʝʥʫʪʢʫ ʘʢʪʫʝʣʥʠʭ ʪʝʤʘ ʪʦʢʦʤ ʚʨʝʤʝʥʘ.55 

ʄʝʹʫʪʠʤ ʠ ʧʦʨʝʜ ʩʤʝʰʪʘˁʘ ʫ ʝʛʟʦʪʠʯʥʠ ʘʤʙʠʿʝʥʪ ʦʚʘ ʜʝʣʘ ʫ ʩʫʰʪʠʥʠ ʟʘʜʨʞʘʚʘʿʫ 

ʫʦʙʠʯʘʿʝʥʘ ʨʦʤʘʥʪʠʯʘʨʩʢʘ, ʧʦʟʥʦʨʦʤʘʥʪʠʯʘʨʩʢʘ ʤʫʟʠʯʢʘ ʨʝʰʝˁʘ, ʢʘʦ ʠ ʦʧʰʪʝ ʪʘʯʢʝ ʫ 

ʦʜʥʦʩʠʤʘ ʣʠʢʦʚʘ ʩʘ ʧʘʨʘʜʠʛʤʘʪʩʢʠʤ ʟʘʧʣʝʪʦʤ, ʢʦʿʠ ʧʦʜʨʘʟʫʤʝʚʘ ʨʦʤʘʥʪʠʯʥʠ 

ʧʦʪʝʥʮʠʿʘʣ ʠʟʤʝʹʫ ʩʦʧʨʘʥʘ ʠ ʪʝʥʦʨʘ, ʢʦʿʠ ʿʝ ʫʛʨʦʞʝʥ ʦʜ ʩʪʨʘʥʝ Ăʥʘ ʧʨʠʤʝʨ, ʙʘʨʠʪʦʥʘ 

ʢʦʿʠ ʿʝ ˀʫʙʦʤʦʨʘʥ ʠʣʠ ʙʘʩʘ (ʯʝʩʪʦ ʬʠʛʫʨʝ ʘʫʪʦʨʠʪʝʪʘ), ʯʠʿʘ ʩʫ ʫʚʝʨʝˁʘ ʨʠʛʠʜʥʘ ʠʣʠ 

ʥʝʪʦʣʝʨʘʥʪʥʘò.56 ʋ ʦʧʝʨʠ ʃʦʚʮʠ ʥʘ ʙʠʩʝʨʝ ʚʠʜʠʤʦ ʠʥʪʝʨʝʩʘʥʪʥʝ ʚʘʨʠʿʘʮʠʿʝ ʠ ʜʦʜʘʪʢʝ ʥʘ 

ʦʚʘʢʚʫ ʦʩʥʦʚʫ ʟʘʧʣʝʪʘ ï ʧʦʨʝʜ ʩʪʘʥʜʘʨʜʠʟʦʚʘʥʦʛ ˀʫʙʘʚʥʦʛ ʟʘʧʣʝʪʘ, ʜʦʜʘʪ ʿʝ ʝʣʝʤʝʥʪ 

ʧʨʠʿʘʪʝˀʩʢʝ ʚʝʨʥʦʩʪʠ ʠ, ʫʛʨʦʞʝʥʦʛ ʤʫʰʢʦʛ ʧʨʠʿʘʪʝˀʩʪʚʘ, ʘ ˀʫʙʘʚʠ ʥʝ ʧʨʝʪʠ ʩʘʤʦ 

 
54 ʇʨʠʤʝʨ ʿʝ ʧʨʝʫʟʝʪ ʠʟ ʯʣʘʥʢʘ Michele Robinson, Luxuries that cost human life? Pearls in Early Modern Italy, 

Refashioning Renaissance: https://refashioningrenaissance.eu/luxuries-that-cost-human-life-pearls-in-early-

modern-italy/ (ʧʨʠʩʫʧˀʝʥʦ: 18.2.2026) 
55 Ralph P Locke, ʀʩʪʦ, 189. 
56 ʀʩʪʦ,186. 

https://refashioningrenaissance.eu/luxuries-that-cost-human-life-pearls-in-early-modern-italy/
https://refashioningrenaissance.eu/luxuries-that-cost-human-life-pearls-in-early-modern-italy/
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ʙʘʨʠʪʦʥ (ʢʦʿʠ ʫ ʦʚʦʤ ʩʣʫʯʘʿʫ ʧʨʝʚʘʟʠʣʘʟʠ ʩʚʦʿʫ ˀʫʙʦʤʦʨʫ), ʚʝ˂ ʠ ʙʘʩ (ʢʦʿʠ, ʥʘ ʢʨʘʿʫ, 

ʧʨʝʪʠ ʠ ʙʘʨʠʪʦʥʫ). ʂʘʜʘ ʿʝ ʨʝʯ ʦ ʠʟʣʘʩʢʫ ʠʟ ʢʦʥʚʝʥʮʠʿʘ, ʟʘʧʘʞʘʤʦ ʠ ʥʝʦʙʠʯʘʥ ʠ 

ʢʦʤʧʣʝʢʩʘʥ ʦʜʥʦʩ ʠʟʤʝʹʫ ɿʫʨʛʝ ʠ ʃʝʿʣʝ (ʦ ʢʦʿʝʤ ˂ʝ ʢʘʩʥʠʿʝ ʙʠʪʠ ʚʠʰʝ ʨʝʯʠ), ʘ ʥʘʨʦʯʠʪʦ 

ʨʝʰʝˁʝ ʟʘ ʢʨʘʿ ʦʧʝʨʝ ʢʦʿʠʤ ʩʝ ʟʘʥʝʤʘʨʫʿʫ ʜʨʫʰʪʚʝʥʠ ʠ ʨʝʣʠʛʠʦʟʥʠ ʘʩʧʝʢʪʠ ʫ ʦʚʦʤ 

ʣʠʙʨʝʪʫ.57 ɼʨʫʛʠʤ ʨʝʯʠʤʘ, ʫ ʩʣʫʯʘʿʫ ʃʦʚʘʮʘ ʥʘ ʙʠʩʝʨʝ, ʯʘʢ ʠ ʣʠʙʨʝʪʦ, ʢʦʿʠ ˂ʝ, ʚʠʜʝʣʠ 

ʩʤʦ, ʠʤʘʪʠ ʙʫʨʘʥ ʞʠʚʦʪ ʠ ʧʦʩʣʝ ʧʨʝʤʠʿʝʨʝ, ʠʘʢʦ ʧʦʩʤʘʪʨʘʥ ʢʘʦ ʦʛʨʘʥʠʯʝʥ, ʠʧʘʢ ʠ ʫ 

ʦʥʦʤʝ ʰʪʦ ʥʫʜʠ ʜʦʥʦʩʠ ʝʣʝʤʝʥʪ ʠʟʣʘʩʢʘ ʠʟ ʢʦʥʚʝʥʮʠʿʘ. 

ʃʦʢ ʥʘʚʦʜʠ ʩʧʝʢʪʘʨ ʤʫʟʠʯʢʠʭ ʩʨʝʜʩʪʘʚʘ ʠ ˁʠʭʦʚʠʭ ʫʦʜʥʦʰʘʚʘˁʘ ʫ ʬʨʘʥʮʫʩʢʠʤ 

ʦʧʝʨʘʤʘ ʩʘ ʝʛʟʦʪʠʯʥʠʤ ʪʝʤʘʤʘ, ʢʦʿʠ ʙʠ ʙʠʣʠ Ăʘʫʪʝʥʪʠʯʥʠ ʠʣʠ ʠʟʤʠʰˀʝʥʠò58 ʦʟʥʘʯʠʪʝˀʠ 

ʝʛʟʦʪʠʯʥʦʛ. ʅʘ ʧʨʚʦʤ ʤʝʩʪʫ, ʫ ʧʠʪʘˁʫ ʩʫ ʝʣʝʤʝʥʪʠ ʢʦʿʠ ʩʫ (ʧʨʝʤʘ ʩʪʘʥʜʘʨʜʠʤʘ ʚʨʝʤʝʥʘ 

ʠ ʣʦʢʘʮʠʿʝ)59 ʫʥʠʚʝʨʟʘʣʥʦ ʩʭʚʘ˂ʝʥʠ ʢʘʦ Ăʪʠʧʠʯʥʠ ʟʘ ʫʜʘˀʝʥʝ ʨʝʛʠʿʝ ʠ ˀʫʜʝñ, ʟʘʪʠʤ ʦʥʠ 

ʢʦʿʠ ʙʠ ʤʦʛʣʠ ʜʘ ʙʫʜʫ ʩʭʚʘ˂ʝʥʠ ʢʘʦ Ăʥʝʦʙʠʯʥʠ, ʛʨʦʪʝʩʢʥʠ ʠʣʠ ʥʝʧʨʝʜʚʠʜˀʠʚʠò, ʢʘʦ ʠ 

ʦʥʠ ʢʦʿʠ ʙʠ ʙʠʣʠ ʩʚʘʢʘʢʦ ʜʝʦ ʦʧʝʨʩʢʦʛ ʨʝʯʥʠʢʘ ʠ ʟʘ ʦʧʝʨʫ ʯʠʿʘ ʿʝ ʨʘʜˁʘ ʩʤʝʰʪʝʥʘ ʙʠʣʦ 

ʛʜʝ ʫ ʌʨʘʥʮʫʩʢʦʿ.  

ʋ ʪʦʤ ʩʤʠʩʣʫ, ʤʦʞʝʤʦ ʜʘ ʛʦʚʦʨʠʤʦ ʦ ʢʦʨʠʰ˂ʝˁʫ ʥʝʦʙʠʯʥʠʭ ʠʥʩʪʨʫʤʝʥʘʪʘ ʠ/ʠʣʠ 

ʥʝʦʙʠʯʥʦʤ ʢʦʨʠʰ˂ʝˁʫ ʟʚʫʯʥʦʩʪʠ ʢʣʘʩʠʯʥʠʭ ʠʥʩʪʨʫʤʝʥʘʪʘ. ʃʦʢ ʫ ʪʦʤ ʢʦʥʪʝʢʩʪʫ ʠʩʪʠʯʝ, 

ʥʘ ʧʨʠʤʝʨ, ʢʦʨʠʰ˂ʝˁʝ ʜʨʚʝʥʠʭ ʜʫʚʘʯʢʠʭ ʠʥʩʪʨʫʤʝʥʘʪʘ, ʧʦʛʦʪʦʚʦ ʫʢʦʣʠʢʦ ʠʤ ʿʝ 

ʜʦʜʝˀʝʥ ʜʫʞʠ ʩʦʣʦ ʘʨʘʙʝʩʢʥʦʛ ʠʣʠ ʤʝʣʘʭʥʦʣʠʯʥʦʛ ʪʠʧʘ, ʫ ʤʦʣʩʢʦʤ ʪʦʥʘʣʠʪʝʪʫ,60 ʢʘʦ ʠ 

ʧʝʨʢʫʩʠʿʘ ʩʘ ʥʝʦʜʨʝʹʝʥʦʤ ʚʠʩʠʥʦʤ ʪʦʥʘ.61 ɼʘˀʝ, ʢʘʦ ʥʝʦʙʠʯʥʦ ʤʦʞʝ ʙʠʪʠ ʩʭʚʘ˂ʝʥʦ ʠ 

ʢʦʨʠʰ˂ʝˁʝ ʥʝʦʙʠʯʥʠʭ ʨʠʪʤʠʯʢʠʭ ʦʙʨʘʟʘʮʘ ʠʣʠ ʦʙʠʯʥʠʭ, ʘʣʠ ʜʦʜʝˀʝʥʠ ʥʝʦʙʠʯʥʠʤ 

ʠʥʩʪʨʫʤʝʥʪʠʤʘ; ʠʣʠ ʨʝʛʫʣʘʨʥʘ ʩʢʘʣʘ ʫ ʢʦʿʦʿ ʿʝ ʠʩʪʘʢʥʫʪʘ ʨʠʪʤʠʯʢʘ ʬʠʛʫʨʘ ʢʦʿʘ ʠʤʘ 

ʫʧʝʯʘʪˀʠʚ (ʘʣʠ ʥʝ ʠ ʛʝʦʛʨʘʬʩʢʠ ʦʜʨʝʹʝʥ) ʨʠʪʤʠʯʢʠ ʦʙʨʘʟʘʮ. ʋ ʃʦʚʮʠʤʘ ʥʘ ʙʠʩʝʨʝ ʘʫʪʦʨ 

ʟʘʧʘʞʘ ʫʧʘʜˀʠʚʦ ʢʦʨʠʰ˂ʝˁʝ Ăʜʚʘ ʥʝʦʙʠʯʥʦ ʧʣʝʰʫ˂ʘ ʧʠʢʦʣʘ ʫ ʭʦʨʩʢʦʿ ʥʫʤʝʨʠ ʢʦʿʦʤ 

ʧʦʯʠˁʝ ʜʨʫʛʠ ʯʠʥñ.62 

ʄʝʹʫʪʠʤ, ʥʘʨʦʯʠʪʦ ʩʫ ʟʘʥʠʤˀʠʚʠ (ʢʘʢʦ  ʫ ʃʦʢʦʚʦʤ ʟʘʧʘʞʘˁʫ, ʪʘʢʦ ʠ ʫ ʥʘʰʦʿ 

ʘʥʘʣʠʟʠ ʦʚʝ ʦʧʝʨʝ) ʢʦʥʪʨʘʧʫʥʢʪʩʢʠ ʦʜʥʦʩʠ ʝʣʝʤʝʥʘʪʘ ʦ ʢʦʿʠʤʘ ʃʦʢ ʛʦʚʦʨʠ, ʢʦʿʠ 

 
57 Herv® Lacombe, ʀʩʪʦ, 111. ʃʘʢʦʤʙ ʜʦʜʘʿʝ ʜʘ ʿʝ ʧʨʠ ʦʙʥʦʚʘʤʘ ʃʦʚʘʮʘ ʥʘ ʙʠʩʝʨʝ ʧʦʩʪʦʿʘʣʘ ʪʝʥʜʝʥʮʠʿʘ Ăʜʘ 

ʩʝ ʨʘʟʨʝʰʠ ʧʠʪʘˁʝ ɿʫʨʛʠʥʝ ʩʫʜʙʠʥʝ ʠ ʨʝʣʠʛʠʿʩʢʦʛ ʩʫʢʦʙʘ ʢʨʦʟ ʩʤʨʪ ʠʣʠ ʩʘʤʦʫʙʠʩʪʚʦ ʧʦʛʣʘʚʘʨʘ. ʂʨʘˀ ʙʠ 

ʧʣʘʪʠʦ ʞʠʚʦʪʦʤ ʟʘ ʠʟʜʘʿʫ ʥʘʿʙʣʠʞʠʭ ʠ ʫʤʨʦ ʢʘʢʦ ʙʠ ʠʩʢʫʧʠʦ ʩʚʝʪʦʛʨʹʝ ʅʘʜʠʨʘ ʠ ʃʝʿʣʝò. ʅʘʚ. ʧʨʝʤʘ: ʀʩʪʦ, 

366, 367. 
58 Ralph P Locke, ʀʩʪʦ, 193. 
59 ʃʦʢ ʥʘʛʣʘʰʘʚʘ ʜʘ ʿʝ ʟʘ ʘʥʘʣʠʟʫ ʥʘʨʦʯʠʪʦ ʠʟʘʟʦʚʥʘ ʠʜʝʥʪʠʬʠʢʘʮʠʿʘ ʦʥʠʭ ʝʣʝʤʝʥʘʪʘ ʢʦʿʠ ʙʠ ʟʘ ʪʘʜʘʰˁʝ 

ʩʪʘʥʜʘʨʜʝ ʠ ʣʦʢʘʮʠʿʫ ʙʠʣʠ ʩʭʚʘ˂ʝʥʠ ʢʘʦ ʥʝʦʙʠʯʥʠ. ʅʘʚ. ʧʨʝʤʘ: ʀʩʪʦ, 190. 
60 ʀʩʪʦ, 191.  
61 ʋ ʃʦʚʮʠʤʘ ʥʘ ʙʠʩʝʨʝ ʘʫʪʦʨ ʟʘʧʘʞʘ ʫʧʘʜˀʠʚʦ ʢʦʨʠʰ˂ʝˁʝ Ăʜʚʘ ʥʝʦʙʠʯʥʦ ʧʣʝʰʫ˂ʘ ʧʠʢʦʣʘ ʫ ʭʦʨʩʢʦʿ 

ʥʫʤʝʨʠ ʢʦʿʦʤ ʧʦʯʠˁʝ ʜʨʫʛʠ ʯʠʥñ. ʅʘʚ. ʧʨʝʤʘ: ʀʩʪʦ, 191. 
62 ʀʩʪʦ, 194, 195. 
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ʥʝʦʯʝʢʠʚʘʥʠʤ ʫʦʜʥʦʰʘʚʘˁʠʤʘ ʢʨʝʠʨʘʿʫ ʟʥʘʯʝˁʝ ʠʣʠ ʩʠʤʙʦʣʠʟʘʤ ʜʨʫʛʦʛ. ʆʚʘ 

ʫʦʜʥʦʰʘʚʘˁʘ ʤʦʞʝʤʦ ʜʘ ʧʦʩʤʘʪʨʘʤʦ ʠ ʢʨʦʟ ʰʠʨʫ ʧʝʨʩʧʝʢʪʠʚʫ ʤʝʹʫʟʥʘʯʥʠʭ ʦʜʥʦʩʘ, 

ʦʜʥʦʩʥʦ ʩʪʠʣʩʢʠʭ ʥʝʦʙʠʯʥʦʩʪʠ ʢʦʿʝ ʩʝ Ăʯʫʿʫ ʠ ʨʘʟʫʤʝʿʫ ʫ ʢʦʥʪʝʢʩʪʫ ʚʝʨʙʘʣʥʠʭ ʠ 

ʚʠʟʫʝʣʥʠʭ ʝʣʝʤʝʥʘʪʘ ï ʟʘʧʣʝʪʘ, ʩʮʝʥʦʛʨʘʬʠʿʝ, ʠʤʝʥʘ ʣʠʢʦʚʘ ʠ ʪʘʢʦ ʜʘˀʝ ï ʢʦʿʠ 

ʦʯʠʛʣʝʜʥʦ ʧʨʠʟʠʚʘʿʫ ʝʛʟʦʪʠʯʥʫ ʟʝʤˀʫ ʠ ˀʫʜʝò.63 ʆʚʘʢʚʠʤ ʫʦʜʥʦʰʘʚʘˁʠʤʘ ʙʠ˂ʝ 

ʠʥʩʧʠʨʠʩʘʥʘ ʠ ʤʦʿʘ ʘʥʘʣʠʟʘ ʦʧʝʨʝ ʃʦʚʮʠ ʥʘ ʙʠʩʝʨʝ, ʪʝ ʠ ʠʥʪʝʨʧʨʝʪʘʪʠʚʥʠ ʧʨʠʩʪʫʧ ʠ 

ʦʜʣʫʢʝ.  

ɼʦʢ ʿʝ ʫ XIX ʚʝʢʫ ʝʛʟʦʪʠʯʥʦ ʬʫʥʢʮʠʦʥʠʩʘʣʦ ʢʘʦ ʫʜʘˀʝʥʠ, ʨʝʣʘʪʠʚʥʦ ʭʦʤʦʛʝʥ 

ʜʨʫʛʠ ʧʨʦʩʪʦʨ, ʫ XXI ʚʝʢʫ ʦʥʦ ʩʝ ʜʦʞʠʚˀʘʚʘ ʫʥʫʪʘʨ ʧʣʫʨʘʣʠʩʪʠʯʢʝ ʠ ʤʝʜʠʿʩʢʠ 

ʧʦʩʨʝʜʦʚʘʥʝ ʩʚʝʩʪʠ, ʛʜʝ ʿʝ ʧʝʨʮʝʧʮʠʿʘ ʜʨʫʛʦʛ ʫʩʣʦʚˀʝʥʘ ʠʥʜʠʚʠʜʫʘʣʥʠʤ ʠʩʢʫʩʪʚʦʤ ʠ 

ʢʦʥʪʝʢʩʪʦʤ, ʘʣʠ ʠ ʙʨʦʿʥʠʤ ʠʥʬʦʨʤʘʮʠʿʘʤʘ ʠ ʩʘʟʥʘˁʠʤʘ ʦ ʪʦʤʝ ʢʘʢʦ ʪʦ ʜʨʫʛʦ ʟʘʠʩʪʘ 

ʠʟʛʣʝʜʘ. ɼʨʫʛʠʤ ʨʝʯʠʤʘ, ʩʘʚʨʝʤʝʥʠ ʠʟʚʦʹʘʯ ʠ ʧʫʙʣʠʢʘ ʚʠʰʝ ʥʝ ʧʨʠʩʪʫʧʘʿʫ ʧʦʤʝʥʫʪʠʤ 

ʤʫʟʠʯʢʠʤ ʠ ʩʮʝʥʩʢʠʤ ʢʦʜʦʚʠʤʘ ʠʟ XIX ʚʝʢʘ ʩʘ ʠʩʪʦʛ ʢʫʣʪʫʨʥʦʛ ʭʦʨʠʟʦʥʪʘ. ʋ 

ʧʣʫʨʘʣʠʩʪʠʯʢʦʤ ʠ ʛʣʦʙʘʣʥʦ ʧʦʚʝʟʘʥʦʤ ʢʦʥʪʝʢʩʪʫ/ʜʨʫʰʪʚʫ, ʝʛʟʦʪʠʯʥʦ ʩʝ ʥʝ ʜʦʞʠʚˀʘʚʘ 

ʢʘʦ ʬʠʢʩʥʘ ʢʘʪʝʛʦʨʠʿʘ, ʚʝ˂ ʢʘʦ ʨʝʣʘʮʠʦʥʠ ʧʦʿʘʤ ʢʦʿʠ ʟʘʚʠʩʠ ʦʜ ʧʝʨʩʧʝʢʪʠʚʝ ʧʦʩʤʘʪʨʘʯʘ, 

ʘ ʪʘ ʧʝʨʩʧʝʢʪʠʚʘ ʿʝ ʬʨʘʛʤʝʥʪʠʨʘʥʘ ʠ ʠʥʜʠʚʠʜʫʘʣʠʟʦʚʘʥʘ. ʋ ʪʦʤ ʩʤʠʩʣʫ, ʧʠʪʘˁʝ 

ʠʥʪʝʨʧʨʝʪʘʮʠʿʝ ʃʝʿʣʝ ʜʘʥʘʩ ʥʝ ʦʜʥʦʩʠ ʩʝ ʩʘʤʦ ʥʘ ʨʝʧʨʦʜʫʢʮʠʿʫ ʠʩʪʦʨʠʿʩʢʠʭ ʦʟʥʘʯʠʪʝˀʘ 

ʜʨʫʛʦʛ, ʚʝ˂ ʠ ʥʘ ˁʠʭʦʚʦ ʧʨʝʠʩʧʠʪʠʚʘˁʝ, ʪʨʘʥʩʬʦʨʤʘʮʠʿʫ ʠ ʩʚʝʩʥʦ ʧʦʟʠʮʠʦʥʠʨʘˁʝ ʫ 

ʩʘʚʨʝʤʝʥʦʤ ʠʟʚʦʹʘʯʢʦʤ ʯʠʥʫ. ʋʧʨʘʚʦ ʿʝ ʪʦ ʿʦʰ ʿʝʜʘʥ ʦʜ ʠʟʘʟʦʚʘ ʩʘʚʨʝʤʝʥʝ 

ʠʥʪʝʨʧʨʝʪʘʮʠʿʝ ʫʣʦʛʝ ʃʝʿʣʝ ï ʜʦʥʦʰʝˁʝ ʧʨʦʤʠʰˀʝʥʠʭ ʠʥʪʝʨʧʨʝʪʘʪʠʚʥʠʭ ʦʜʣʫʢʘ 

ʠʥʬʦʨʤʠʩʘʥʠʭ ʩʘʚʨʝʤʝʥʠʤ ʩʘʟʥʘˁʠʤʘ ʠ ʩʪʫʜʠʿʘʤʘ ʦ ɹʠʟʝʫ ʠ ʦʧʝʨʠ ʃʦʚʮʠ ʥʘ ʙʠʩʝʨʝ, ʘ 

ʠʤʘʿʫ˂ʠ ʫ ʚʠʜʫ ʧʨʦʤʝʥˀʠʚʦʩʪ ʫ ʩʭʚʘʪʘˁʫ ʝʛʟʦʪʠʯʥʦʛ ʠ ʜʨʫʛʦʛ ʢʨʦʟ ʢʦʥʪʝʢʩʪ ʜʘʥʘʰˁʝʛ 

ʚʨʝʤʝʥʘ.  

ʋ ʥʘʩʪʘʚʢʫ ʨʘʜʘ, ʘʥʘʣʠʟʘ ˂ʝ ʙʠʪʠ ʦʨʛʘʥʠʟʦʚʘʥʘ ʢʨʦʟ ʜʚʘ ʤʝʹʫʩʦʙʥʦ ʧʦʚʝʟʘʥʘ 

ʪʝʤʘʪʩʢʘ ʧʨʘʚʮʘ, ʦʜʥʦʩʥʦ ʜʚʘ ʜʦʤʠʥʘʥʪʥʘ ʢʦʥʮʝʧʪʘ ʢʦʿʘ ʧʨʝʧʦʟʥʘʿʝʤ ʫ ʦʧʝʨʠ ï ʤʥʦʰʪʚʘ 

ʠ ʩʣʦʿʝʚʠʪʝ ʪʝʤʧʦʨʘʣʥʦʩʪʠ. ʋ ɼʝʣʝʟʦʚʦʤ ʚʠʹʝˁʫ, ʤʥʦʰʪʚʦ ʧʨʝʜʩʪʘʚˀʘ ʧʦˀʝ ʦʜʥʦʩʘ ʫ 

ʢʦʿʝʤ ʠʜʝʥʪʠʪʝʪ ʥʠʿʝ ʬʠʢʩʠʨʘʥʘ ʠ ʿʝʜʠʥʩʪʚʝʥʘ ʢʘʪʝʛʦʨʠʿʘ, ʚʝ˂ ʩʫʙʿʝʢʪ ʧʦʩʪʦʿʠ ʢʘʦ 

ʜʠʥʘʤʠʯʢʘ ʩʪʨʫʢʪʫʨʘ ʢʦʿʘ ʩʝ ʦʙʣʠʢʫʿʝ ʢʨʦʟ ʨʘʟʣʠʯʠʪʝ ʨʝʣʘʮʠʿʝ ʠ ʩʠʪʫʘʮʠʿʝ ʫ ʢʦʿʠʤʘ ʩʝ 

ʘʢʪʫʘʣʠʟʫʿʝ.64 ʆʚʘʿ ʢʦʥʮʝʧʪ ʩʣʫʞʠ˂ʝ ʥʘʤ ʟʘ ʠʩʧʠʪʠʚʘˁʝ ʥʘʯʠʥʘ ʥʘ ʢʦʿʠ ʿʝ ʣʠʢ ʃʝʿʣʝ 

ʢʦʥʩʪʨʫʠʩʘʥ ʢʘʦ ʬʠʛʫʨʘ ʜʨʫʛʦʩʪʠ ʢʨʦʟ ʜʨʘʤʘʪʫʨʛʠʿʫ, ʤʫʟʠʯʢʠ ʿʝʟʠʢ ʠ ʩʮʝʥʩʢʫ 

 
63 ʀʩʪʦ, 194. 
64 Gilles Deleuze, Bergsonism (trans. Hugh Tomlinson and Barbara Habberjam), New York, Zone Books, 
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ʧʝʨʮʝʧʮʠʿʫ, ʯʠʤʝ ʩʝ ʧʦʢʘʟʫʿʝ ʜʘ ʃʝʿʣʘ ʬʫʥʢʮʠʦʥʠʰʝ ʢʨʦʟ ʩʘʜʝʿʩʪʚʦ ʤʥʦʛʦʩʪʨʫʢʠʭ 

ʤʦʜʘʣʠʪʝʪʘ.  

ʉʘ ʜʨʫʛʝ ʩʪʨʘʥʝ ʥʘʣʘʟʠ ʩʝ ɼʝʣʝʟʦʚʘ ʢʦʥʮʝʧʮʠʿʘ ʩʣʦʿʝʚʠʪʝ ʪʝʤʧʦʨʘʣʥʦʩʪʠ, 

ʦʜʥʦʩʥʦ ʚʨʝʤʝʥʘ ʢʘʦ ʢʦʝʛʟʠʩʪʝʥʮʠʿʝ ʨʘʟʣʠʯʠʪʠʭ ʩʣʦʿʝʚʘ ʧʨʦʰʣʦʩʪʠ ʠ ʩʘʜʘʰˁʦʩʪʠ, ʫ 

ʢʦʿʦʿ ʩʝ ʚʨʝʤʝ ʥʝ ʧʦʩʤʘʪʨʘ ʢʘʦ ʣʠʥʝʘʨʘʥ ʪʦʢ, ʚʝ˂ ʢʘʦ ʧʦˀʝ ʫ ʢʦʿʝʤ ʧʨʦʰʣʦʩʪ ʥʘʩʪʘʚˀʘ 

ʜʘ ʜʝʣʫʿʝ ʫ ʩʘʜʘʰˁʝʤ ʪʨʝʥʫʪʢʫ.65 ʆʚʘʿ ʢʦʥʮʝʧʪ ˂ʝ ʥʘʤ ʩʣʫʞʠʪʠ ʢʘʦ ʧʣʘʪʬʦʨʤʘ ʟʘ 

ʙʘʚˀʝˁʝ ʪʝʤʧʦʨʘʣʥʠʤ ʠ ʧʝʨʮʝʧʪʠʚʥʠʤ ʜʠʤʝʥʟʠʿʘʤʘ ˁʝʥʦʛ ʩʮʝʥʩʢʦʛ ʧʨʠʩʫʩʪʚʘ, 

ʫʢˀʫʯʫʿʫ˂ʠ ʨʠʪʫʘʣʥʦ ʚʨʝʤʝ, ʩʝ˂ʘˁʝ ʠ ʩʠʤʙʦʣʠʯʢʝ ʧʨʦʩʪʦʨʝ ʢʦʿʠ ʧʨʝʦʙʣʠʢʫʿʫ ʜʦʞʠʚˀʘʿ 

ʨʝʘʣʥʦʩʪʠ. ʅʘ ʢʨʘʿʫ, ʧʦʢʘʟʘ˂ʝʤʦ ʥʘ ʢʦʿʠ ʥʘʯʠʥ ʩʫ ʩʝ ʦʚʘ ʜʚʘ ʧʨʘʚʮʘ ʧʨʦʞʠʤʘʣʘ ʫ 

ʦʩʤʠʰˀʘʚʘʫˁ ʠʥʪʝʨʧʨʝʪʘʮʠʿʝ. 

3 ʄʥʦʰʪʚʦ ʃʝʿʣʠʥʠʭ ʧʦʿʘʚʥʦʩʪʠ 

 

ʆʧʝʨʝ ʧʦʩʪʘʚˀʝʥʝ ʫ ʝʛʟʦʪʠʯʘʥ ʘʤʙʠʿʝʥʪ ʥʝʨʝʪʢʦ ʠʤʘʿʫ ʩʘʤʦ ʿʝʜʘʥ ʚʘʞʘʥ ʞʝʥʩʢʠ ʣʠʢ, ʘ 

ʠʟʫʟʝʪʥʦ ʯʝʩʪʦ ʢʘʦ ʥʘʩʣʦʚ ʠ ʥʦʩʝ ʪʦ ʠʤʝ ʰʪʦ ʃʦʢ ʦʙʿʘʰˁʘʚʘ ʢʨʦʟ ʬʝʥʦʤʝʥ ʦʚʦʛ Ăʩʢʦʨʦ 

ʧʘ ʦʧʩʝʩʠʚʘʥʦʛ ʬʦʢʫʩʘ ʥʘ ʮʝʥʪʨʘʣʥʫ ʞʝʥʩʢʫ ʫʣʦʛʫò.66 ʇʦʜʩʝʪʠʣʠ ʙʠʩʤʦ ʜʘ ʿʝ ʦʧʝʨʘ 

ʃʦʚʮʠ ʥʘ ʙʠʩʝʨʝ ʬʘʢʪʠʯʢʠ ʜʦ ʧʨʝʤʠʿʝʨʝ ʥʦʩʠʣʘ ʥʘʟʠʚ ʃʝʿʣʘ, ʢʦʿʠ ʙʠ, ʩʚʘʢʘʢʦ ʘʜʝʢʚʘʪʥʠʿʝ 

ʧʨʘʪʠʦ ʛʦʨʝʧʦʤʝʥʫʪʠ ʪʨʝʥʜ, ʘʣʠ ʠ ʚʝʨʦʚʘʪʥʦ ʚʠʰʝ ʦʜʛʦʚʘʨʘʦ ʟʘʧʣʝʪʫ ʦʧʝʨʝ. ʄʝʹʫʪʠʤ, 

ʙʝʟ ʦʙʟʠʨʘ ʥʘ ʢʦʥʘʯʘʥ ʥʘʟʠʚ ʦʧʝʨʝ, ʥʝʩʫʤˁʠʚʦ ʟʥʘʤʦ ʜʘ ʿʝ ɹʠʟʝ ʦʚʫ ʦʧʝʨʫ ʢʦʤʧʦʥʦʚʘʦ 

ʩʘ ʦʚʠʤ ʥʘʩʣʦʚʦʤ ʃʝʿʣʘ ʫ ʚʠʜʫ. 

ɾʝʥʩʢʠ ʣʠʢʦʚʠ ʩʤʝʰʪʝʥʠ ʫ ʦʧʝʨʝ ʩʘ ʝʛʟʦʪʠʯʥʠʤ ʘʤʙʠʿʝʥʪʦʤ ʫ ʣʠʪʝʨʘʪʫʨʠ ʩʫ 

ʯʝʩʪʦ ʩʚʨʩʪʘʥʠ ʫ ʿʝʜʥʫ ʦʜ ʜʚʝ ʢʘʪʝʛʦʨʠʿʝ ï femme fragile (ʦʩʝʪˀʠʚʘ ʞʝʥʘ; ʯʠʩʪʘ, ʧʦʢʦʨʥʘ, 

ʞʨʪʚʫʿʫ˂ʘ) ʠʣʠ femme fatale (ʬʘʪʘʣʥʘ ʞʝʥʘ; ʤʘʥʠʧʫʣʘʪʠʚʥʘ, ʟʘʚʦʜˀʠʚʘ ʠ ʦʧʘʩʥʘ).67 

ʄʝʹʫʪʠʤ, ʣʠʢ ʃʝʿʣʝ ʧʦʟʠʮʠʦʥʠʨʘʥ ʿʝ ʫ ʤʝʹʫʢʘʪʝʛʦʨʠʿʫ, ʦʜʥʦʩʥʦ ʫ ʢʘʪʝʛʦʨʠʿʫ 

ʢʦʤʙʠʥʘʮʠʿʝ ʦʩʝʪˀʠʚʝ ʠ ʬʘʪʘʣʥʝ ʞʝʥʝ Ăʢʦʿʘ ʿʝ ʯʝʩʪʦ ʩʚʝʰʪʝʥʠʮʘ, ʙʘʿʘʜʝʨʘ (ʧʣʝʩʘʯʠʮʘ 

ʍʠʥʜʫ ʭʨʘʤʘ) ʠʣʠ ˂ʝʨʢʘ ʩʚʝʰʪʝʥʠʢʘ ï ʦʜ ʢʦʿʝ ʩʝ ʦʯʝʢʫʿʝ ʜʘ ʦʩʪʘʥʝ ʯʠʩʪʘ, ʘʣʠ ʦʥʘ ʩʢʨʝʥʝ 

ʩ ʧʫʪʘò.68 ʋ ʨʝʘʣʠʟʘʮʠʿʠ ʦʚʘʢʚʠʭ ʞʝʥʩʢʠʭ ʣʠʢʦʚʘ ʧʨʠʤʝ˂ʫʿʝʤʦ ʨʘʟʣʠʯʠʪʝ ʦʜʥʦʩʝ ʠ 

ʨʝʰʝˁʘ ʫ ʙʘʣʘʥʩʠʨʘˁʫ ʦʚʝ ʜʚʝ ʩʪʨʘʥʝ ï ʫ ʩʣʫʯʘʿʫ ʣʠʢʘ ʃʝʿʣʝ, ʤʦʞʝʤʦ ʜʘ ʢʘʞʝʤʦ ʜʘ ʥʠʿʝ 

ʫ ʧʠʪʘˁʫ ʣʠʥʝʘʨʥʘ ʝʢʩʧʦʟʠʮʠʿʘ ʿʝʜʥʝ, ʧʘ ʜʨʫʛʝ ʩʪʨʘʥʝ, ʚʝ˂ ʩʝ ˁʝʥʝ ʩʪʨʘʥʝ ʜʨʘʤʘʪʫʨʰʢʠ 

ʠ ʤʫʟʠʯʢʠ  ʧʦʿʘʚˀʫʿʫ ʥʘʠʟʤʝʥʠʯʥʦ.  
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ʇʨʘʪʝ˂ʠ ʣʠʙʨʝʪʦ, ʟʘʧʘʞʘʤʦ ʃʝʿʣʫ ʫ ʨʘʟʥʠʤ ʫʣʦʛʘʤʘ ï ʦʥʘ ʿʝ ʩʚʝʰʪʝʥʠʮʘ ʠ 

ʥʦʩʠʣʘʮ ʨʠʪʫʘʣʘ, ʩʘ ʚʝʣʠʢʦʤ ʦʜʛʦʚʦʨʥʦʰ˂ʫ, ʘʣʠ ʠ ʟʘˀʫʙˀʝʥʘ ʤʣʘʜʘ ʞʝʥʘ ʢʦʿʘ ʩʝ 

ʥʝʧʨʦʤʠʰˀʝʥʦ ʧʨʝʧʫʰʪʘ ʟʝʤʘˀʩʢʦʿ ˀʫʙʘʚʠ; ʨʘˁʠʚʘ ʿʝ ʫ ʪʨʝʥʫʮʠʤʘ ʦʩʘʤˀʝʥʦʩʪʠ, ʘʣʠ 

ʠ ʩʧʨʝʤʥʘ ʟʘ ʞʨʪʚʫ ʫ ʩʠʪʫʘʮʠʿʘʤʘ ʚʠʩʦʢʠʭ ʟʘʭʪʝʚʘ; ʥʝʜʦʜʠʨˀʠʚʘ ʿʝ, ʚʠʩʦʢʦ ʥʘ ʩʪʝʥʠ, ʘʣʠ 

ʠ ʧʨʠʩʪʫʧʘʯʥʘ ʦʥʦʤ ʢʦʿʝʛ ʚʦʣʠ; ʫ ʦʜʨʝʹʝʥʠʤ ʪʨʝʥʫʮʠʤʘ ʿʝ ʦʜʤʝʨʝʥʘ ʠ ʩʧʨʝʤʥʘ ʟʘ 

ʢʦʤʧʨʦʤʠʩʝ, ʜʦʢ ʫ ʥʘʨʝʜʥʠʤ ʨʝʘʛʫʿʝ ʠʤʧʫʣʩʠʚʥʦ ʠ ʩʘ ʠʟʫʟʝʪʥʦʤ ʩʥʘʛʦʤ. 

ʋ ʜʘˀʦʿ ʘʥʘʣʠʟʠ ʧʨʠʢʘʟʘ˂ʝʤʦ ʥʘ ʢʦʿʝ ʥʘʯʠʥʝ ʣʠʢ ʃʝʿʣʝ ʥʝ ʬʫʥʢʮʠʦʥʠʰʝ ʢʘʦ 

ʧʩʠʭʦʣʦʰʢʠ ʟʘʦʢʨʫʞʝʥ ʜʨʘʤʩʢʠ ʣʠʢ, ʚʝ˂ ʢʘʦ ʩʣʦʞʝʥʘ ʬʠʛʫʨʘ ʢʦʥʩʪʨʫʠʩʘʥʘ ʢʨʦʟ 

ʨʠʪʫʘʣʥʫ ʬʫʥʢʮʠʿʫ, ʧʦʛʣʝʜ ʜʨʫʛʦʛ ʠ ʤʫʟʠʯʢʦ-ʩʮʝʥʩʢʝ ʢʦʜʦʚʝ ʢʦʿʠ ʦʟʥʘʯʘʚʘʿʫ ʜʨʫʛʦʩʪ. 

ɺʠʜʝ˂ʝʤʦ ʜʘ ʩʝ ˁʝʥʦ ʧʨʠʩʫʩʪʚʦ ʥʘ ʩʮʝʥʠ ʥʝʧʨʝʩʪʘʥʦ ʩʝ ʦʙʣʠʢʫʿʝ ʢʨʦʟ ʧʝʨʮʝʧʮʠʿʫ 

ʜʨʫʛʠʭ: ʢʘʦ ʮʝʥʪʨʘʣʥʘ ʬʠʛʫʨʘ ʨʠʪʫʘʣʘ, ʦʙʿʝʢʘʪ ʞʫʜˁʝ, ʬʠʛʫʨʘ ʨʘʪʥʠʮʝ ʠʣʠ ʞʨʪʚʝ. 

ʋʧʨʘʚʦ ʪʘ ʨʝʣʘʮʠʦʥʘ ʧʨʠʨʦʜʘ ʠʜʝʥʪʠʪʝʪʘ, ʫ ʢʦʿʦʿ ʣʠʢ ʥʘʩʪʘʿʝ ʫ ʦʜʥʦʩʫ ʥʘ ʧʦʛʣʝʜ 

ʧʦʩʤʘʪʨʘʯʘ, ʦʤʦʛʫ˂ʘʚʘ ʜʘ ʩʝ ʃʝʿʣʘ ʧʦʩʤʘʪʨʘ ʢʘʦ ʬʣʫʠʜʥʦ ʢʦʥʩʪʨʫʠʩʘʥʘ ʬʠʛʫʨʘ ʯʠʿʠ ʩʝ 

ʧʦʣʦʞʘʿ ʠ ʟʥʘʯʝˁʝ ʤʝˁʘʿʫ ʫ ʟʘʚʠʩʥʦʩʪʠ ʦʜ ʜʨʘʤʘʪʫʨʰʢʦʛ, ʤʫʟʠʯʢʦʛ ʠ ʩʮʝʥʩʢʦʛ 

ʢʦʥʪʝʢʩʪʘ. ʊʘʢʦʹʝ ˂ʝʤʦ ʚʠʜʝʪʠ ʜʘ ʫ (ʨʝʪʢʠʤ) ʪʨʝʥʫʮʠʤʘ ʢʘʜʘ ʿʝ ʠʟʚʘʥ ʧʦʛʣʝʜʘ ʟʘʿʝʜʥʠʮʝ, 

ʃʝʿʣʘ ʧʨʝʩʪʘʿʝ ʜʘ ʬʫʥʢʮʠʦʥʠʰʝ ʢʘʦ ʘʨʭʝʪʠʧʩʢʘ ʬʠʛʫʨʘ ʠ ʧʦʿʘʚˀʫʿʝ ʩʝ ʢʘʦ 

ʠʥʜʠʚʠʜʫʘʣʠʟʦʚʘʥʠ ʩʫʙʿʝʢʘʪ, ʘ ʫ ʦʚʠʤ ʨʝʪʢʠʤ ʪʨʝʥʫʮʠʤʘ ʩʣʦʙʦʜʝ ʯʠʥʠ ʜʘ ʩʝ ʚʨʘ˂ʘ ʩʪʘˁʫ 

ʧʨʝ ʨʠʪʫʘʣʥʝ ʬʫʥʢʮʠʿʝ ʠ ʜʨʫʰʪʚʝʥʝ ʢʦʥʪʨʦʣʝ. ʋ ʥʘʩʪʘʚʢʫ ʩʚʘʢʦʛ ʩʝʛʤʝʥʪʘ ʘʥʘʣʠʟʝ 

ʫʢʘʟʘ˂ʝʤʦ ʥʘ ʤʦʜʘʣʠʪʝʪʝ ʧʨʠʤʝʥʝ ʧʦʤʝʥʫʪʠʭ ʟʘʧʘʞʘˁʘ, ʦʜʥʦʩʥʦ ʥʘ ˁʠʭʦʚʫ ʧʨʘʢʪʠʯʥʝ 

ʠʤʧʣʠʢʘʮʠʿʝ ʥʘ ʚʦʢʘʣʥʦ ʠʟʚʦʹʝˁʝ ʫ ʦʚʦʿ ʧʨʦʜʫʢʮʠʿʠ. 

 

3.1. ʄʥʦʰʪʚʦ ʃʝʿʣʠʥʠʭ ʣʠʮʘ 

3.1.1 ʋʣʦʛʘ ʧʨʝʜʤʝʪʘ/ʥʦʩʠʦʮʘ ʨʠʪʫʘʣʘ ï ʩʪʘʪʠʯʥʝ ʧʦʟʝ 

ɽʢʩʧʦʟʠʮʠʿʘ ʣʠʢʘ ʃʝʿʣʝ ʦʩʤʠʰˀʝʥʘ ʿʝ ʢʘʦ ʜʫʛʘʯʘʢ ʢʣʘʩʪʝʨ ʨʠʪʫʘʣʘ, ʘ ʩʚʠ ʨʠʪʫʘʣʠ ʩʫ 

ʠʟʤʘʰʪʘʥʠ ʠ ʠʥʩʧʠʨʠʩʘʥʠ ʜʨʫʛʠʤ ʢʫʣʪʫʨʘʤʘ, ʦʜʥʦʩʥʦ ʦʙʠʯʘʿʠʤʘ ʠʟ ʨʘʟʣʠʯʠʪʠʭ ʜʝʣʦʚʘ 

ʩʚʝʪʘ. ʋʚʦʜ ʫ ʧʨʚʠ ʨʠʪʫʘʣ ʦʜʚʠʿʘ ʩʝ ʧʨʠʣʠʢʦʤ ʜʦʣʘʩʢʘ ʃʝʿʣʝ, ʢʦʿʠ ʿʝ ʮʝʨʝʤʦʥʠʿʘʣʥʝ 

ʧʨʠʨʦʜʝ ʠ ʫ ʢʦʿʝʤ ʦʥʘ ʿʦʰ ʫʚʝʢ ʥʝ ʧʨʦʛʦʚʘʨʘ, ʚʝ˂ ʟʘʫʟʠʤʘ ʢʘʨʘʢʪʝʨʠʩʪʠʯʥʝ ʩʪʘʪʠʯʥʝ ʧʦʟʝ 

(ʰʪʦ ˂ʝ ʠ ʥʘʜʘˀʝ ʙʠʪʠ ˁʝʥ Ᾰʟʘʰʪʠʪʥʠ ʟʥʘʢᾷ ʫ ʦʚʦʿ ʧʨʦʜʫʢʮʠʿʠ).  

ʇʨʚʠ ʨʠʪʫʘʣ (ʩʮʝʥʘ 3c: Seule au milieu de nous) ʨʝʘʣʠʟʫʿʫ ʣʠʢʦʚʠ ɿʫʨʛʝ ʠ ʃʝʿʣʝ, 

ʢʘʦ ʠ ʙʘʣʝʪʩʢʠ ʠʛʨʘʯʠ ï ʃʝʿʣʠ ʩʫ ʧʨʝʜʦʯʝʥʝ ˁʝʥʝ ʦʙʘʚʝʟʝ ʢʘʦ ʠ ʧʦʩʣʝʜʠʮʝ ʦʛʣʫʰʘʚʘˁʘ 

ʦ ˁʠʭ; ʦʥʘ ʜʘʿʝ ʟʘʢʣʝʪʚʫ. ʊʦʢʦʤ ʨʠʪʫʘʣʘ ʫʯʝʩʥʠʮʠ ʨʝʘʣʠʟʫʿʫ ʢʦʨʝʦʛʨʘʬʠʿʫ ʩʘ ʰʪʘʧʦʚʠʤʘ 

ʢʘʦ ʨʝʢʚʠʟʠʪʦʤ ï ʠʩʧʨʚʘ ʧʦʢʨʝʪʠ ʰʪʘʧʘ ʢʦʿʠ ʜʨʞʠ ɿʫʨʛʘ ʙʣʠʟʫ ʃʝʿʣʠʥʦʛ ʪʝʣʘ 
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ʜʨʘʤʘʪʠʯʥʦ ʫʪʠʯʫ ʥʘ ʬʣʫʠʜʥʝ ʧʦʢʨʝʪʝ ˁʝʥʦʛ ʪʝʣʘ, ʢʦʿʝ ʩʝ ʧʨʝʩʘʚʠʿʘ ʫ ʦʜʥʦʩʫ ʥʘ ʤʝʩʪʦ 

ʜʦʜʠʨʘ ʰʪʘʧʦʤ; ʜʦʢ ʩʫ ʢʘʩʥʠʿʝ ʩʚʠ ʫʯʝʩʥʠʮʠ Ᾰʧʦʚʝʟʘʥʠᾷ ʰʪʘʧʦʚʠʤʘ ʢʦʿʝ ʜʨʞʝ ʫ ʨʫʢʘʤʘ 

ï ʃʝʿʣʘ ʿʝ ʮʝʥʪʨʘʣʥʦ ʧʦʟʠʮʠʦʥʠʨʘʥʘ ʠ ʨʝʬʣʝʢʩʠʿʘ ˁʝʥʝ ʝʤʦʮʠʿʝ ʢʘʜ ʿʝ ʫʛʣʝʜʘʣʘ ʅʘʜʠʨʘ 

(ʜʨʭʪʘˁʝ) ʧʨʝʥʦʩʠ ʩʝ ʧʨʝʢʦ ʰʪʘʧʦʚʘ ʥʘ ʩʚʝ ʧʨʠʩʫʪʥʝ. ʋ ʪʘʢʪʦʚʠʤʘ ʫ ʢʦʿʠʤʘ ʧʝʚʘ, ʃʝʿʣʘ 

ʿʝ ʫʛʣʘʚʥʦʤ ʩʪʘʪʠʯʥʘ, ʜʦʢ ʩʝ ʢʦʨʝʦʛʨʘʬʠʿʘ ʦʜʚʠʿʘ ʪʦʢʦʤ ʠʥʩʪʨʫʤʝʥʪʘʣʥʠʭ ʦʜʝˀʘʢʘ ʠʣʠ 

ʫʟ ʚʦʢʘʣʥʝ ʜʝʦʥʠʮʝ ʣʠʢʘ ɿʫʨʛʝ. 

ʅʘʨʝʜʥʠ ʨʠʪʫʘʣ ʧʨʝʜʩʪʘʚˀʘ ʧʝʚʘˁʝ ʥʘ ʚʨʭʫ ʩʪʝʥʝ (ʘʨʠʿʘ O, Dieu Brahma), ʢʦʿʝ ʿʝ 

ʫ ʩʣʫʯʘʿʫ ʦʚʝ ʧʨʦʜʫʢʮʠʿʝ ʦʩʤʠʰˀʝʥʦ ʢʘʦ ʧʝʚʘˁʝ ʫ ʢʘʚʝʟʫ ʧʦʜʠʛʥʫʪʦʤ ʥʘ ʚʠʩʠʥʫ ʦʜ 

ʧʨʝʢʦ ʜʚʘ ʤʝʪʨʘ, ʯʠʿʘ ʩʝ ʚʠʩʠʥʘ ʤʝˁʘ ʪʦʢʦʤ ʘʨʠʿʝ ʢʦʿʘ ˂ʝ ʫʩʣʝʜʠʪʠ. ʅʘ ʦʚʦʤ ʤʝʩʪʫ 

ʤʦʞʝʤʦ ʜʘ ʟʘʧʘʟʠʤʦ ʩʠʤʙʦʣʯʢʫ ʨʘʟʣʠʢʫ ʫ ʦʜʥʦʩʫ ʥʘ ʦʨʠʛʠʥʘʣʥʫ ʧʦʩʪʘʚʢʫ ʢʦʿʫ ʦʚʘ 

ʨʝʜʠʪʝˀʩʢʘ ʦʜʣʫʢʘ ʥʦʩʠ. ʅʘʠʤʝ, ʜʦʢ ʧʦʿʘʚʘ ʥʘ ʚʨʭʫ ʩʪʝʥʝ ʘʩʦʮʠʿʘʪʠʚʥʦ ʧʨʠʟʠʚʘ ʠʜʝʿʫ 

ʩʣʦʙʦʜʝ ʠ ʦʪʚʦʨʝʥʦʛ ʧʨʦʩʪʦʨʘ, ʃʝʿʣʘ ʿʝ ʫ ʦʚʦʿ ʧʨʦʜʫʢʮʠʿʠ ʩʤʝʰʪʝʥʘ ʫ ʢʘʚʝʟ ʢʦʿʠ ʩʘ ʩʦʙʦʤ 

ʥʦʩʠ ʩʠʤʙʦʣʠʢʫ ʟʘʪʦʯʝʥʦʩʪʠ. ʄʦʛʫ˂ʠ ʨʘʟʣʦʛ ʟʘ ʦʚʘʢʘʚ ʦʜʘʙʠʨ ʯʠʪʘˁʝ ʣʠʙʨʝʪʘ 

ʧʨʠʙʣʠʞʘʚʘ ʥʘʤ ʨʝʯ ʨʝʜʠʪʝˀʘ ʦʚʝ ʧʨʦʜʫʢʮʠʿʝ, ʢʦʿʠ ʥʘʣʘʟʠ ʜʘ: 

ʧʨʠʯʘ ʦ ʞʝʥʠ ʢʦʿʘ ʩʘʤʘ ʥʘ ʩʪʝʥʠ ʪʨʝʙʘ ʜʘ ʧʨʦʚʝʜʝ ʮʝʦ ʞʠʚʦʪ ʢʘʢʦ ʙʠ 

ʦʪʝʨʘʣʘ ʟʣʝ ʜʫʭʦʚʝ ʦʜ ʯʘʤʘʮʘ ʣʦʚʘʮʘ ʥʘ ʙʠʩʝʨʝ ʢʦʿʠ ʩʝ ʦʪʠʩʢʫʿʫ ʫ 

ʥʝʟʚʝʩʥʦʩʪ ʀʥʜʠʿʩʢʦʛ ʦʢʝʘʥʘ, ʧʦʜʩʝ˂ʘ ʥʘ ʀʬʠʛʝʥʠʿʠʥʫ ʞʨʪʚʫ ɹʦʛʫ ʚʝʪʨʘ, 

ʘʣʠ ʠʤʘ ʿʝʜʥʫ ˀʫʜʩʢʫ ʠ ʘʥʪʠʮʠʧʘʪʦʨʩʢʫ ʩʪʨʘʥʫ. ʇʦʩʤʘʪʨʘʿʫ˂ʠ ʩʘ ʩʪʨʘʥʝ, 

ʯʘʢ ʠ ʟʘ ɹʠʟʝʦʚʦ ʚʨʝʤʝ, ʦʚʦ ʿʝ ʦʧʝʨʘ ʫ ʩʣʘʚʫ ʩʣʦʙʦʜʝ, ʫ ʩʣʘʚʫ ˀʫʙʘʚʠ ʠ ʦ 

ʧʦʙʝʜʠ ʥʘʜ ʦʢʦʚʠʤʘ ʢʦʿʝ ʜʨʫʰʪʚʦ ʥʘʤʝ˂ʝò.69 

 

ʃʝʿʣʫ ʜʦ ʢʘʚʝʟʘ ʜʦʚʦʜʝ ʙʘʣʝʪʩʢʠ ʠʛʨʘʯʠ, ʪʝ ʦʥʘ ʧʦ ˁʝʛʦʚʦʤ ʫʟʜʠʟʘˁʫ ʥʘ ʦʜʛʦʚʘʨʘʿʫ˂ʫ 

ʚʠʩʠʥʫ ʦʪʧʦʯʠˁʝ ʩʚʦʿʫ ʧʝʩʤʫ. ʇʝʚʘˁʝ ʫ ʦʚʦʿ ʩʮʝʥʠ ʨʝʘʣʠʟʦʚʘʥʦ ʿʝ ʫʛʣʘʚʥʦʤ ʠʟ ʩʪʘʿʘ˂ʝ ʠ 

ʢʣʝʯʝ˂ʝ ʧʦʟʠʮʠʿʝ, ʙʝʟ ʜʦʜʘʪʥʠʭ ʢʦʨʝʦʛʨʘʬʩʢʠʭ ʟʘʭʪʝʚʘ. ʋ ʧʨʚʦʤ ʜʝʣʫ ʘʨʠʿʝ, ʧʦʩʚʝ˂ʝʥʦʤ 

ʦʙʨʘ˂ʘˁʫ ʙʦʛʦʚʠʤʘ ʃʝʿʣʘ ʠ ʜʘˀʝ ʥʦʩʠ ʚʝʦ, ʜʦʢ ʛʘ ʧʨʝʜ ʜʨʫʛʠ ʜʝʦ ʘʨʠʿʝ ʩʢʠʜʘ. ʆʚʠʤ 

ʨʠʪʫʘʣʦʤ ʟʘʚʨʰʘʚʘ ʩʝ ʧʨʚʠ ʯʠʥ. 

ʋ ʜʨʫʛʦʤ ʯʠʥʫ ʟʘʪʠʯʝʤʦ ʃʝʿʣʫ ʫ ʨʠʪʫʘʣʥʦʿ ʩʮʝʥʠ (ʥʫʤʝʨʘ 6: L'ombre descend des 

cieux), ʫ ʢʦʿʦʿ ʦʥʘ ʠʟʚʦʜʠ ʢʦʨʝʦʛʨʘʬʠʩʘʥʦ ʫʤʠʚʘˁʝ. ʇʦ ʜʦʣʘʩʢʫ ʅʫʨʘʙʘʜʘ ʧʦʯʠˁʝ ʠ 

ʃʝʿʣʠʥʘ ʚʦʢʘʣʥʘ ʜʝʦʥʠʮʘ ï ʦʥʘ ʥʘʩʪʘʚˀʘ ʨʠʪʫʘʣʥʦ ʫʤʠʚʘˁʝ, ʟʘʫʩʪʘʚˀʘʿʫ˂ʠ ʛʘ (ʢʘʦ ʠ 

ʬʘʮʠʿʘʣʥʫ ʝʢʩʧʨʝʩʠʿʫ) ʧʨʠ ʠʟʚʦʹʝˁʫ ʫʢʨʘʪʢʠʭ ʤʫʟʠʯʢʠʭ ʬʨʘʟʘ. ʈʝʜʠʪʝˀʩʢʦ-

ʢʦʨʝʦʛʨʘʬʩʢʠ ʢʦʥʮʝʧʪ ʥʘ ʦʚʦʤ ʤʝʩʪʫ ʟʘʭʪʝʚʘʦ ʿʝ ʩʧʝʮʠʬʠʯʥʫ ʚʨʩʪʫ ʤʠʟʘʥʩʮʝʥʘ  ʢʦʿʠ ʿʝ 

ʙʘʟʠʨʘʥ ʥʘ stop-motion ʧʨʠʥʮʠʧʫ ʨʝʘʣʠʟʦʚʘʥ ʪʘʢʦ ʜʘ ʩʝ ʪʦʢʦʤ ʤʫʟʠʯʢʠʭ ʩʝʛʤʝʥʘʪʘ ʢʦʿʠ 

ʧʨʝʪʭʦʜʝ ʧʝʚʘˁʫ ʃʝʿʣʘ ʢʨʝ˂ʝ, ʯʝʤʫ ʢʦʥʪʨʘʩʪʠʨʘʿʫ ʩʪʘʪʠʯʥʝ ʧʦʟʝ ʢʦʿʝ ʧʦʯʠˁʫ ʧʦʯʝʪʢʦʤ 

ʤʫʟʠʯʢʠʭ ʬʨʘʟʘ.  

 
69 ʂʦʩʘʥʠ˂, ɺʘˁʘ, ʊʘʨʙʫʢ, ɱʦʚʘʥ, ʀʩʪʦ, 19. 
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ʋ ʥʘʨʝʜʥʦʤ ʜʝʣʫ ʩʮʝʥʝ, ʧʨʠʣʠʢʦʤ ʧʨʝʧʨʠʯʘʚʘˁʘ ʠʩʢʫʩʪʚʘ ʠʟ ʜʝʪʠˁʩʪʚʘ ʦʥʘ 

ʥʘʨʘʮʠʿʫ ʦ ʨʘʟʣʠʯʠʪʠʤ ʜʝʣʦʚʠʤʘ ʩʚʦʛ ʠʩʢʫʩʪʚʘ ʨʝʘʣʠʟʫʿʝ ʫ ʟʘʫʩʪʘʚˀʝʥʠʤ ʧʦʟʘʤʘ ʢʦʿʝ 

ʩʠʤʙʦʣʠʯʢʠ ʦʩʣʠʢʘʚʘʿʫ ʢʘʨʘʢʪʝʨ ʦʜʛʦʚʘʨʘʿʫ˂ʠʭ ʜʝʣʦʚʘ ˁʝʥʝ ʧʨʠʯʝ, ʦʜʥʦʩʥʦ 

ʧʨʝʜʩʪʘʚˀʘʿʫ ʚʨʩʪʫ ʩʪʠʣʠʟʘʮʠʿʝ ʫ ʬʠʟʠʯʢʠʤ ʨʘʜˁʘʤʘ ʣʠʢʘ. ɼʨʫʛʠʤ ʨʝʯʠʤʘ, ʫ ʦʚʦʿ ʩʮʝʥʠ 

ʃʝʿʣʘ ʧʦʥʦʚʦ, ʛʦʪʦʚʦ ʩʚʝ ʚʨʝʤʝ ʧʝʚʘ ʠʟ ʩʪʘʪʠʯʥʝ ʧʦʟʠʮʠʿʝ, ʟʘʫʟʠʟʠʤʘʿʫ˂ʠ ʩʧʝʮʠʬʠʯʥʝ 

ʧʦʟʝ, ʜʦʢ ʩʫ ʩʮʝʥʩʢʝ ʢʨʝʪˁʝ ʫʛʣʘʚʥʦʤ ʧʨʠʜʨʫʞʝʥʝ ʠʥʩʪʨʫʤʝʥʪʘʣʥʠʤ ʤʫʟʠʯʢʠʤ 

ʩʝʛʤʝʥʪʠʤʘ.70  

 

3.1.2 ʋʣʦʛʘ ʟʘˀʫʙˀʝʥʝ ʤʣʘʜʝ ʞʝʥʝ: ʩʣʦʙʦʜʥʘ ʠʤʧʨʦʚʠʟʘʮʠʿʘ 

 

ʅʘʨʝʜʥʘ ʩʮʝʥʘ ï ʢʘʚʘʪʠʥʘ Me voilà seule dans la nuit (ʥʫʤʝʨʘ 7) ï ʫ ʢʦʿʦʿ ʿʝ ʃʝʿʣʘ ʧʨʚʠ ʧʫʪ 

(ʤʫʟʠʯʢʠ) ʩʘʤʘ ʥʘ ʩʮʝʥʠ, ʜʦʥʦʩʠ ʥʘʤ ˁʝʥ ʥʦʚʠ ʣʠʢ. ʇʨʝʤʘ ʠʜʝʿʠ ʨʝʜʠʪʝˀʘ, ʃʝʿʣʘ ʧʨʝʣʘʟʠ 

ʫ Ᾰʧʦʜʝʪʠˁʝʥʦᾷ ʩʪʘˁʝ ʫ ʢʦʿʝʤ ʧʨʚʠ ʧʫʪ ʫ ʪʦʢʫ ʦʧʝʨʝ ʦʩʪʚʘʨʫʿʝ ʧʨʦʩʪʦʨ ʥʦʚʝ ʩʣʦʙʦʜʝ, ʢʦʿʘ 

ʿʝ ʧʨʠʤʝʪʥʘ ʠ ʫ ʜʨʫʛʘʯʠʿʝʤ ʚʠʜʫ ˁʝʥʦʛ ʢʨʝʪʘˁʘ. ʆʩʪʘʚˀʝʥʘ ʩʘʤʘ ʜʘ ʧʨʝʥʦ˂ʠ, ʃʝʿʣʘ ʥʝ 

ʤʦʞʝ ʜʘ ʟʘʩʧʠ ï ʩʢʠʜʘ ʦʙʫ˂ʫ ʠ ʨʘʜʦʟʥʘʣʦ ʠʩʪʨʘʞʫʿʫ˂ʠ ʧʨʦʩʪʦʨ ʫ ʢʦʿʝʤ ʩʝ ʥʘʣʘʟʠ 

ʯʝʞˁʠʚʦ ʟʘʣʘʟʠ ʫ ʟʘˀʫʙˀʝʥʦ ʩʪʘˁʝ ʠ ʧʨʠʩʝ˂ʘ ʩʝ ʩʚʦʛ ʠʩʢʫʩʪʚʘ ʩʘ ʅʘʜʠʨʦʤ. ʆʚʦʤ 

ʧʨʠʣʠʢʦʤ ʦʥʘ ʥʝ ʟʘʫʟʠʤʘ Ᾰʧʦʟʝᾷ, ʚʝ˂ ʩʝ ʢʨʝ˂ʝ ʩʣʦʙʦʜʥʦ ʜʦʢ ʧʝʚʘ, ʘ ʢʘʚʘʪʠʥʫ ʟʘʚʨʰʘʚʘ 

ʪʘʢʦ ʰʪʦ ˂ʝ ʟʘʩʧʘʪʠ, ʣʝʞʝ˂ʠ ʜʦ ʠʚʠʮʝ ʩʮʝʥʝ ï ʜʨʫʛʠʤ ʨʝʯʠʤʘ, ʫ ʦʚʦʿ ʩʮʝʥʠ ʃʝʿʣʘ ʿʝ ʠ 

ʬʠʟʠʯʢʠ ʥʘʿʙʣʠʞʝ ʧʦʟʠʮʦʥʠʨʘʥʘ ʢʘ ʧʫʙʣʠʮʠ. 

 

3.1.3 ʋʣʦʛʘ ʧʨʝʜʤʝʪʘ ʯʝʞˁʝ: ʪʝʣʝʩʥʘ ʠʥʪʝʨʘʢʮʠʿʘ ʩʘ ʟʘʜʨʰʢʦʤ 

ʇʨʦʙʫʹʝʥʘ ʅʘʜʠʨʦʚʦʤ ʧʝʩʤʦʤ (ʥʫʤʝʨʘ 8 ï ʰʘʥʩʦʥ De mon amie, fleur endormie) ï ʦʥʘ 

ʢʨʝ˂ʝ ʢʘ ˁʝʤʫ, ʤʝʹʫʪʠʤ, ʯʠʤ ʛʘ ʟʘʠʩʪʘ ʩʨʝʪʥʝ, ʚʨʘ˂ʘ ʿʦʿ ʿʝ ʦʩʝ˂ʘˁʝ ʜʫʞʥʦʩʪʠ ʠ ʛʨʠʞʝ 

ʩʘʚʝʩʪʠ, ʢʦʿʠ ʩʝ ʨʝʬʣʝʢʪʫʿʫ ʠ ʫ ʥʘʯʠʥʫ ˁʝʥʦʛ ʢʨʝʪʘˁʘ. ʋ ʜʫʝʪʫ ʢʦʿʠ ˂ʝ ʫʩʣʝʜʠʪʠ (ʥʫʤʝʨʘ 

9: Leïla! Leïla!) ʦʥʘ, ʧʦʥʦʚʦ, ʫʛʣʘʚʥʦʤ ʧʝʚʘ ʠʟ ʥʝʰʪʦ ʬʣʫʠʜʥʠʿʠʭ (ʘʣʠ ʩʪʘʪʠʯʥʠʭ) ʧʦʟʘ, ʘ 

ʅʘʜʠʨʘ ʜʦʜʠʨʫʿʝ ʪʝʢ ʧʦʚʨʝʤʝʥʦ ʠ ʩʘ ʜʠʩʪʘʥʮʝ. ɼʫʝʪ ʟʘʚʨʰʘʚʘ ʧʦˀʫʧʮʝʤ, ʠʟ ʢʦʿʝʛ ʩʝ 

ʃʝʿʣʘ ʫʙʨʟʦ ʧʦʚʣʘʯʠ. ɲʫʙʘʚʥʠʢʝ ʟʘʪʠʯʝ ʧʨʚʦʩʚʝʰʪʝʥʠʢ ʢʘʦ ʠ ʩʚʝʜʦʮʠ ï ʦʥʠ ʢʣʝʯʝ˂ʠ 

ʠʟʚʦʜʝ ʬʠʥʘʣʝ, ʟʘʿʝʜʥʦ ʩʘ ʭʦʨʦʤ, ʘ ʃʝʿʣʘ ʩʝ ʧʦʥʦʚʦ ʥʘʣʘʟʠ ʧʦʜ ʚʝʣʦʤ. 

ʅʘ ʦʚʦʤ ʤʝʩʪʫ ʤʦʞʝʤʦ ʜʘ ʧʨʠʤʝʪʠʤʦ ʜʘ ʿʝ ʃʝʿʣʘ ʥʘʿʩʣʦʙʦʜʥʠʿʘ ʫ ʪʨʝʥʫʮʠʤʘ 

ʦʩʘʤˀʝʥʦʩʪʠ, ʜʦʢ ʩʝ ʯʠʥʠ ʜʘ ʩʝ ˁʝʥʦ ʧʦʥʘʰʘˁʝ ʛʦʪʦʚʦ ʫ ʩʚʠʤ ʜʨʫʛʠʤ ʩʮʝʥʘʤʘ 

 
70 ʊʦʢʦʤ ʨʝʞʠʿʩʢʠʭ ʧʨʦʙʘ, ʧʨʠʣʠʢʦʤ ʨʘʜʘ ʥʘ ʦʚʦʿ ʩʮʝʥʠ ʜʠʩʢʫʪʦʚʘʥʦ ʿʝ ʦ ʢʘʙʫʢʠ ʧʦʟʦʨʠʰʪʫ ʢʘʦ ʠʟʚʦʨʫ 

ʠʥʩʧʠʨʘʮʠʿʝ ʟʘ ʃʝʿʣʠʥʝ ʩʮʝʥʩʢʝ ʢʨʝʪˁʝ. 
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ʤʦʜʠʬʠʢʫʿʝ ʢʨʦʟ ʧʝʨʩʧʝʢʪʠʚʫ ʧʦʩʤʘʪʨʘʯʘ ï ʯʘʢ ʠ ʫ ˀʫʙʘʚʥʦʤ ʜʫʝʪʫ. ɼʨʫʛʠʤ ʨʝʯʠʤʘ, 

ʠʘʢʦ ʿʝ ʜʦ ʦʚʦʛ ʪʨʝʥʫʪʢʘ ʙʠʣʘ ʩʥʘʞʥʦ ʧʨʠʩʫʪʥʘ ʘʥʪʠʮʠʧʘʮʠʿʘ ˀʫʙʘʚʥʦʛ ʩʫʩʨʝʪʘ ʠ ʟʘʥʦʩʘ, 

ˁʝʛʦʚʘ ʨʝʘʣʠʟʘʮʠʿʘ, ʩʫʧʨʦʪʥʦ ʦʯʝʢʠʚʘˁʠʤʘ, ʥʝ ʧʦʢʘʟʫʿʝ ʥʘʿˀʫʜʩʢʠʿʫ ʠ ʥʘʿʦʧʫʰʪʝʥʠʿʫ 

ʩʣʠʢʫ ʣʠʢʘ ʃʝʿʣʝ ʫ ʦʚʦʿ ʦʧʝʨʠ. 

 

3.1.4 ʉʤʝʥʘ ʫʣʦʛʘ ʞʨʪʚʝ ʠ ʭʝʨʦʠʥʝ: ʪʝʣʝʩʥʘ ʠʥʪʝʨʘʢʮʠʿʘ ʙʝʟ ʟʘʜʨʰʢʝ 

ʋ ʪʨʝ˂ʝʤ ʯʠʥʫ ʚʠʜʠʤʦ ʥʘʠʟʤʝʥʠʯʥʦ ʧʨʝʜʩʪʘʚˀʘˁʝ ʃʝʿʣʝ ʢʘʦ ʞʨʪʚʝ ʠ ʭʝʨʦʠʥʝ. ʀʘʢʦ 

ʧʨʝʪʭʦʜʥʦ ʧʨʝʧʦʟʥʘʪʘ, ʃʝʿʣʘ ʩʝ ʥʘ ʧʦʯʝʪʢʫ ʨʝʘʣʠʟʘʮʠʿʝ ʜʫʝʪʘ ʩʘ ɿʫʨʛʦʤ (ʥʫʤʝʨe 12a: 

Qu'ai-je vu? ʠ 12b: Je frémis, je chancelle) ʧʦʥʦʚʦ ʥʘʣʘʟʠ ʧʦʜ ʚʝʣʦʤ, ʩʚʝ ʜʦʢ ʟʘ ʩʝʙʝ 

ʠʟʨʘʞʘʚʘ ʩʪʨʘʭ ʦʜ ʦʙʨʘ˂ʘˁʘ ʣʦʚʮʫ ʥʘ ʙʠʩʝʨʝ. ʄʝʹʫʪʠʤ, ʦʪʧʦʯʠˁʘˁʝ ˁʝʥʦʛ ʜʠʨʝʢʪʥʦʛ 

ʦʙʨʘ˂ʘˁʘ ɿʫʨʛʠ ʧʨʘʪʠ ʠ ʩʢʠʜʘˁʝ ʚʝʣʘ. ʋ ʧʦʨʝʹʝˁʫ ʩʘ ʧʨʠʢʘʟʦʤ ʨʝʣʘʮʠʿʘ ʩʘ ʦʩʪʘʣʠʤ 

ʣʠʢʦʚʠʤʘ ʠʟ ʦʧʝʨʝ, ʫ ʦʚʦʤ ʜʫʝʪʫ ʃʝʿʣʘ ʿʝ ʪʝʣʝʩʥʦ ʥʘʿʩʣʦʙʦʜʥʠʿʘ ï ʥʝ ʟʘʫʟʠʤʘ ʧʦʟʝ, ʥʠʪʠ 

ʟʘʜʨʞʘʚʘ ʜʠʩʪʘʥʮʫ ʧʨʝʤʘ ʣʠʢʫ ɿʫʨʛʝ. ʅʘ ʦʚʦʤ ʤʝʩʪʫ ʤʦʞʝʤʦ ʜʘ ʧʦʥʫʜʠʤʦ ʚʠʰʝ 

ʠʥʪʝʨʧʨʝʪʘʮʠʿʘ ʦʚʘʢʚʠʭ ʠʟʙʦʨʘ ï ʩʘ ʿʝʜʥʝ ʩʪʨʘʥʝ ʧʦʩʪʦʿʠ ʤʦʛʫ˂ʥʦʩʪ ʜʘ ʿʝ ʃʝʿʣʘ 

ʥʘʿʨʘʩʪʝʨʝ˂ʝʥʠʿʘ ʿʝʨ ʚʠʰʝ ʥʝʤʘ ʰʪʘ ʜʘ ʠʟʛʫʙʠ ʠ ʥʝ ʥʦʩʠ ʪʝʨʝʪ ʪʘʿʥʠ ʢʦʿʝ ʿʝ ʜʦ ʪʘʜʘ ʢʨʠʣʘ, 

ʦʜʥʦʩʥʦ ï ʩʠʤʙʦʣʠʯʢʠ ʿʝ ʩʢʠʥʫʣʘ ʛʦʪʦʚʦ ʩʚʝ ʚʝʣʦʚʝ; ʩʘ ʜʨʫʛʝ ʩʪʨʘʥʝ, ʦʚʘʢʚʦ ʢʨʝʪʘˁʝ 

ʤʦʞʝ ʜʘ ʙʫʜʝ  ʠ ʦʟʥʘʯʠʪʝˀ ˁʝʥʦʛ ʦʜʥʦʩʘ ʩʘ ɿʫʨʛʦʤ ʠ ˁʠʭʦʚʝ ʜʫʛʝ ʚʝʟʝ ʢʦʿʝ ʫ ʪʦʤ 

ʪʨʝʥʫʪʢʫ ʿʦʰ ʫʚʝʢ ʥʠʩʫ ʩʚʝʩʥʠ. ʃʝʿʣʘ ʫ ʦʚʦʤ ʜʫʝʪʫ ʧʦʢʘʟʫʿʝ ʚʘʨʠʿʝʪʝʪ ʧʦʥʘʰʘˁʘ ʠ ʣʠʮʘ 

ʞʝʥʩʢʠʭ ʦʧʝʨʩʢʠʭ ʣʠʢʦʚʘ ï ʥʘ ʧʦʯʝʪʢʫ ʫʧʣʘʰʝʥʘ, ʦʥʘ ʧʦʢʘʟʫʿʝ ʭʨʘʙʨʫ ʠ ʩʘʤʦʞʨʪʚʫʿʫ˂ʫ 

ʩʪʨʘʥʫ, ʟʘʪʠʤ, ʙʘʯʝʥʘ ʥʘ ʢʦʣʝʥʘ, ʦʥʘ ʠʧʘʢ ʤʦʣʠ ʛʨʣʝ˂ʠ ɿʫʨʛʠʥʫ ʥʦʛʫ, ʪʝ ʟʘʛʨˀʘʿʝʤ ʠ 

ʩʚʦʿʦʤ ˀʫʜʩʢʦʰ˂ʫ ʧʦʢʫʰʘʚʘ ʜʘ ʜʦʧʨʝ ʜʦ ˁʝʛʘ. ʅʝ ʫʩʧʝʚʰʠ ʫ ʪʦʤʝ, ˁʝʥʘ ʨʘʪʥʠʯʢʘ ʩʪʨʘʥʘ 

ʩʝ ʧʦʥʦʚʦ ʙʫʜʠ ʠ ʦʥʘ ʦʬʘʥʟʠʚʥʦ ʜʝʣʘ ʢʘ ɿʫʨʛʠ. ʇʦ ʟʘʚʨʰʝʪʢʫ ʜʫʝʪʘ, ʦʥʘ ʩʝ ʚʨʘ˂ʘ ʫ ʫʣʦʛʫ 

ʤʫʯʝʥʠʮʝ/ʞʨʪʚʝ, ʪʝ ʤʠʨʥʦ (ʠ ʩʮʝʥʩʢʠ ʩʪʘʪʠʯʥʦ) ʧʨʠʭʚʘʪʘ ʩʚʦʿʫ ʩʫʜʙʠʥʫ ʠ ʩʢʠʜʘ ʦʛʨʣʠʮʫ 

(ʥʫʤʝʨʘ 12c: Entends au loin ce bruit de fête). ʂʨʘʿ ʦʧʝʨʝ ʜʦʥʦʩʠ ʩʪʘʚˀʘˁʝ ʃʝʿʣʝ ʠ ʅʘʜʠʨʘ 

ʫ ʢʘʚʝʟ,71 ʪʝ ˁʠʭʦʚʦ ʦʩʣʦʙʘʹʘˁʝ ʦʜ ʩʪʨʘʥʝ ɿʫʨʛʝ ʠ ˁʠʭʦʚʫ ʩʠʤʙʦʣʠʯʢʫ ʧʦʿʘʚʫ ʫ ʜʨʫʛʦʤ 

ʧʣʘʥʫ ʪʦʢʦʤ ʟʘʚʨʰʥʝ ʩʮʝʥʝ ʦʧʝʨʝ ʫ ʢʦʿʦʿ ɿʫʨʛʘ ʫʤʠʨʝ. 

 
71 ʅʘ ʦʚʦʤ ʤʝʩʪʫ ʙʠʩʤʦ ʩʝ ʧʦʥʦʚʦ ʚʨʘʪʠʣʠ ʥʘ ʩʠʤʙʦʣʠʢʫ ʢʘʚʝʟʘ ʫ ʦʚʦʤ ʨʝʜʠʪʝˀʩʢʦʤ ʯʠʪʘˁʫ ï ʧʨʠ ʧʨʚʦʿ 

ʧʦʿʘʚʠ ʦʥ ʧʨʝ ʥʦʩʠ ʩʠʤʙʦʣʠʢʫ ʠʟʦʣʦʚʘʥʦʩʪʠ (ʤʦʞʜʘ ʠ ʧʦʩʝʙʥʦʩʪʠ), ʜʦʢ ʫ ʦʚʦʿ ʩʮʝʥʠ ʥʦʩʠ ʩʠʤʙʦʣʠʢʫ ʢʘʟʥʝ. 

ʇʨʘʪʝ˂ʠ ʨʝʯʠ ʨʝʜʠʪʝˀʘ, ʥʘʨʦʯʠʪʦ ʿʝ ʠʥʪʝʨʝʩʘʥʪʥʘʥ ʧʦʩʪʫʧʘʢ ʦʩʣʦʙʘʹʘˁʘ ʠʟ ʢʘʚʝʟʘ ʢʦʿʠ ʩʝ ʜʝʰʘʚʘ ʫ ʦʚʦʿ 

ʩʮʝʥʠ ʥʘ ʢʨʘʿʫ ʦʧʝʨʝ, ʢʦʿʠ ʤʦʞʜʘ ʠ ʩʠʤʙʦʣʠʯʢʠ ʥʦʩʠ ʘʥʪʠʮʠʧʘʪʦʨʩʢʫ ʮʨʪʫ ʠ ʝʣʝʤʝʥʪ ʩʣʘʚʝ ʩʣʦʙʦʜʝ, 

ˀʫʙʘʚʠ ʠ ʧʦʙʝʜʝ ʥʘʜ ʦʢʦʚʠʤʘ ʦ ʢʦʿʠʤʘ ʄʠʭʘʿʣʦʚʠ˂ ʛʦʚʦʨʠ. 
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3.2 ʄʥʦʰʪʚʦ ʃʝʿʣʠʥʠʭ ʛʣʘʩʦʚʘ 

ʋ ʣʠʪʝʨʘʪʫʨʠ ʦʚʘ ʦʧʝʨʘ ʥʝʨʝʪʢʦ ʿʝ ʦʙʨʘʹʠʚʘʥʘ ʧʦʜ ʦʢʨʠˀʝʤ ʪʝʤʘ ʧʨʝʜʩʪʘʚʘ ʜʨʫʛʦʛ, 

ʦʜʥʦʩʥʦ ʝʛʟʦʪʠʯʥʦʛ ʜʨʫʛʦʛ. ʀʘʢʦ ʩʤʦ ʚʝ˂ ʫʢʘʟʘʣʠ ʜʘ ʃʝʿʣʘ ʧʨʝʜʩʪʘʚˀʘ ʜʨʫʛʦ ʥʘ ʤʥʦʛʦ 

ʥʠʚʦʘ ʫ ʦʚʦʿ ʦʧʝʨʠ, ʚʨʘʪʠʣʠ ʙʠʩʤʦ ʩʝ ʥʘ ʪʝʤʫ, ʩʘ ʧʦʩʝʙʥʦʤ ʧʘʞˁʦʤ ʥʘ ʧʨʝʠʩʧʠʪʠʚʘˁʝ 

ʧʦʜʨʘʟʫʤʝʚʘʥʦʛ ʝʛʟʦʪʠʯʥʦʛ ʜʨʫʛʦʛ ʠʜʝʥʪʠʪʝʪʘ, ʫ ʦʜʥʦʩʫ ʥʘ ʤʫʟʠʢʫ ʢʦʿʘ ʦʜʣʠʢʘʚʘ ʠ ʧʨʘʪʠ 

ʣʠʢ ʃʝʿʣʝ. ʅʘʠʤʝ, ʩʘ ʩʠʤʫʣʪʘʥʠʤ ʫʚʠʜʦʤ ʫ ʣʠʪʝʨʘʪʫʨʫ ʠ ʫ ʤʫʟʠʯʢʠ ʢʦʥʪʝʢʩʪ  ʫʥʠʚʝʨʟʫʤʘ 

ʦʚʝ ʦʧʝʨʝ, ʟʘʧʠʪʘʣʘ ʩʘʤ ʩʝ ï ʢʦʣʠʢʦ ʿʝ ʃʝʿʣʘ ʟʘʧʨʘʚʦ ʤʫʟʠʯʢʠ ʝʛʟʦʪʠʯʥʘ?  

ʉʤʝʰʪʝʥʘ ʫ ʘʤʙʠʿʝʥʪ ʐʨʠ ʃʘʥʢʝ, ʦʧʰʪʦʛ ʧʦʩʪʘʚʮʠ ʣʠʙʨʝʪʘ ʃʝʿʣʘ ʘʫʪʦʤʘʪʩʢʠ 

ʿʝʩʪʝ ʨʝʧʨʝʟʝʥʪ ʝʛʟʦʪʠʯʥʦʛ ʜʨʫʛʦʛ. ʄʝʹʫʪʠʤ, ʤʫʟʠʢʘ ʢʦʿʘ ʦʨʢʫʞʫʿʝ ˁʝʥ ʣʠʢ ʥʘʤ ʦʪʢʨʠʚʘ 

ʜʘ ʿʝ: 1) ʪʦ ʝʛʟʦʪʠʯʥʦ ʜʨʫʛʦ ʨʝʘʣʠʟʦʚʘʥʦ ʢʨʦʟ ʝʚʨʦʮʝʥʪʨʠʯʥʠ ʧʦʛʣʝʜ, ʦʜʥʦʩʥʦ ʜʘ 

ʧʨʝʜʩʪʘʚˀʘ ʢʦʥʩʪʨʫʢʪ ʫ ʢʦʿʝʤ ʩʝ ʘʫʪʦʨʘ ʯʠʿʝ ʿʝ ʩʪʚʘʨʘʣʘʯʢʦ ʧʦʣʘʟʠʰʪʝ ʝʚʨʦʧʩʢʠ 

ʢʫʣʪʫʨʥʠ ʢʦʥʪʝʢʩʪ; 2) ʫ ʧʦʨʝʹʝˁʫ ʩʘ ʦʩʪʘʣʠʤ ʣʠʢʦʚʠʤʘ ʠʟ ʦʧʝʨʝ, ʃʝʿʣʘ ʤʫʟʠʯʢʠ ʟʥʘʯʘʿʥʦ 

ʤʘˁʝ ʤʫʟʠʯʢʠ ʦʟʥʘʯʝʥʘ ʢʘʦ ʝʛʟʦʪʠʯʥʘ, ʧʘ ʙʠ ʩʝ ʤʦʛʣʦ ʨʝ˂ʠ ʜʘ ʦʥʘ ʟʘʩʪʫʧʘ ʜʚʦʩʪʨʫʢʦ 

ʜʨʫʛʦ ï ʜʨʫʛʦ ʫ ʦʜʥʦʩʫ ʥʘ ʝʚʨʦʧʩʢʫ ʧʝʨʩʧʝʢʪʠʚʫ, ʘʣʠ ʠ ʜʨʫʛʦ ʫ ʦʜʥʦʩʫ ʥʘ ʦʩʪʘʣʝ 

ʝʛʟʦʪʠʯʥʝ ʣʠʢʦʚʝ ʪʠʤʝ ʰʪʦ ʿʝ ʤʫʟʠʯʢʠ ʦʟʥʘʯʝʥʘ ʝʛʟʦʪʠʯʥʦ ʥʘ ʜʨʫʛʘʯʠʿʠ ʥʘʯʠʥ, ʦ ʦʜʥʦʩʥʦ 

ʜʨʫʛʦ ʟʘ ʜʨʫʛʦ.   

ɿʙʦʛ ʠʟʙʦʨʘ ʥʘʟʠʚʘ ʃʦʚʮʠ ʥʘ ʙʠʩʝʨʝ ʢʘʦ ʨʝʧʨʝʟʝʥʪʘ ʝʛʟʦʪʠʯʥʦʛ ʜʨʫʛʦʛ, ʫʤʝʩʪʦ 

ʥʘʟʠʚʘ ʃʝʿʣʘ, ʢʦʿʠ ʙʠ ʩʝ ʥʘʜʦʚʝʟʘʦ ʥʘ ʫʩʪʘˀʝʥʫ ʪʨʘʜʠʮʠʿʫ ʠʤʝʥʦʚʘˁʘ ʦʧʝʨʘ ʧʦ ʞʝʥʩʢʠʤ 

ʣʠʢʦʚʠʤʘ, ʤʦʞʝ ʩʝ ʟʘʢˀʫʯʠʪʠ ʜʘ ʩʫ ʣʠʙʨʝʪʠʩʪʠ ʩʤʘʪʨʘʣʠ ʜʘ ʩʫ ʣʦʚʮʠ ʥʘ ʙʠʩʝʨʝ (ʠʣʠ ʣʦʚ 

ʥʘ ʙʠʩʝʨʝ) ʟʘʧʨʘʚʦ ʥʘʿʝʛʟʦʪʠʯʥʠʿʠ ʝʣʝʤʝʥʪ ʢʦʿʠ ʩʘʜʨʞʘʿ ʦʚʝ ʦʧʝʨʝ ʥʫʜʠ. ʆʚʫ ʪʝʟʫ ʧʨʘʪʠ 

ʠ ʯʠˁʝʥʠʮʘ ʜʘ ʩʝ ʥʝʢʠ ʦʜ ʤʫʟʠʯʢʠ ʥʘʿʝʛʟʦʪʠʯʥʠʿʠʭ ʝʣʝʤʝʥʘʪʘ ʥʘʣʘʟʝ ʙʘʰ ʫ ʜʝʦʥʠʮʠ 

ʅʘʜʠʨʘ, ʩʘ ʥʘʿʢʘʨʘʢʪʝʨʠʩʪʠʯʥʠʿʠʤ ʧʨʠʤʝʨʦʤ ʫ ʥʫʤʝʨʠ De mon amie, fleur endormie 

(ʰʘʥʩʦʥ), ʫ ʢʦʿʦʿ ʅʘʜʠʨʦʚʘ ʜʝʦʥʠʮʘ ʥʦʩʠ ʠʟʫʟʝʪʥʦ ʤʝʣʠʟʤʘʪʠʯʘʥ ʢʚʘʣʠʪʝʪ, ʘ ʧʨʘ˂ʝʥʘ ʿʝ 

ʟʚʫʢʦʤ ʭʘʨʬʝ, ʯʠʿʘ ʿʝ ʫʧʦʪʨʝʙʘ ʫ ʦʧʝʨʩʢʦʿ ʣʠʪʝʨʘʪʫʨʠ ʯʝʩʪ ʩʠʛʥʘʣ ʝʛʟʦʪʠʯʥʦʛ. 

ʋ ʧʦʨʝʹʝˁʫ ʩʘ ʅʘʜʠʨʦʚʦʤ ʤʫʟʠʯʢʠ ʦʨʠʿʝʥʪʘʣʥʦʤ ʨʝʧʨʝʟʝʥʪʘʮʠʿʦʤ, ʜʝʦʥʠʮʘ 

ʃʝʿʣʝ ʩʘʤʦ ʧʦʚʨʝʤʝʥʦ ʜʘʿʝ ʟʥʘʢʝ ʝʛʟʦʪʠʯʥʦʛ ʜʨʫʛʦʛ, ʦʜʥʦʩʥʦ ʜʝʣʫʿʝ ʫʤʝʨʝʥʦ ʝʛʟʦʪʠʯʥʦ, 

ʢʘʦ ʜʘ ʩʘʤʦ ʜʝʣʠʤʠʯʥʦ ʧʨʠʧʘʜʘ ʪʦʿ ʢʫʣʪʫʨʠ. ʆʚʫ ʪʚʨʜˁʫ ʧʦʪʢʨʝʧˀʫʿʫ ʠ ʨʘʜˁʝ 

ʧʨʠʧʠʩʘʥʝ ʣʠʙʨʝʪʦʤ ï ʜʦʢ ɿʫʨʛʘ ʠ ʅʘʜʠʨ ʠʤʘʿʫ ʢʘʨʘʢʪʝʨ Ᾰʦʙʠʯʥʦʛ ʥʘʨʦʜʘᾷ ʫʯʝʩʪʚʫʿʫ˂ʠ 

ʫ ʩʚʘʢʦʜʥʝʚʥʦʤ ʞʠʚʦʪʫ ʢʦʿʠ ʢʘʨʘʢʪʝʨʠʰʫ ʣʦʚ ʠ ʚʝʩʝˀʝ, ʃʝʿʣʘ ʩʝ ʧʦʿʘʚˀʫʿʝ ʫ ʦʜʘʙʨʘʥʠʤ 

ʨʝʣʝʚʘʥʪʥʠʤ ʪʨʝʥʫʮʠʤʘ, ʢʦʿʠ ʥʦʩʝ ʜʦʟʫ ʩʚʝʯʘʥʦʩʪʠ ʠ ʧʦʩʪʘʚˀʝʥʘ ʿʝ ʥʘ ʜʠʩʪʘʥʮʠ ʫ ʦʜʥʦʩʫ 

ʥʘ ʜʨʫʛʝ ʣʠʢʦʚʝ. ʀʟ ʦʚʦʛ ʨʘʟʣʦʛʘ ʫʢʘʟʘʣʠ ʙʠʩʤʦ ʥʘ ʧʦʪʨʝʙʫ ʟʘ ʧʨʝʠʩʧʠʪʠʚʘˁʝʤ 

ʩʪʝʨʝʦʪʠʧʘ ʧʨʝʤʘ ʢʦʿʠʤ ʿʝ ʃʝʿʣʘ ʨʘʟʤʘʪʨʘʥʘ ʛʜʝ ʩʘʤʦ ʢʘʦ ʝʛʟʦʪʠʯʥʦ ʜʨʫʛʦ, ʿʝʨ ˂ʝ ʩʝ 
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ʠʩʧʦʩʪʘʚʠʪʠ ʜʘ ʩʫ ʚʠʰʝʩʪʨʫʢʝ ʧʨʝʜʩʪʘʚʝ ʜʨʫʛʦʛ ʫ (ʤʫʟʠʯʢʦʤ) ʣʠʢʫ ʃʝʿʣʝ ʫʧʨʘʚʦ ʿʝʜʥʦ 

ʦʜ ʙʦʛʘʪʩʪʘʚʘ ʦʚʝ ʫʣʦʛʝ. 

3.2.1 ʇʨʚʘ ʧʦʿʘʚʘ: ʄʫʟʠʯʢʘ ʝʢʩʧʦʟʠʮʠʿʘ ʝʛʟʦʪʠʯʥʦʛ ʜʨʫʛʦʛ 

ʋ ʧʨʚʦʿ ʧʦʿʘʚʠ ʣʠʢʘ ʃʝʿʣʝ, ʫ ʦʢʚʠʨʫ ʫʚʦʜʥʦʛ ʨʠʪʫʘʣʘ, ˁʝʥʘ ʤʫʟʠʯʢʘ ʝʢʩʧʦʟʠʮʠʿʘ 

ʟʘʧʦʯʠˁʝ ʢʨʘʪʢʠʤ ʬʨʘʛʤʝʥʪʠʤʘ: ʧʦʥʘʚˀʘˁʝʤ ʨʝʯʠ Ăʟʘʢʣʠˁʝʤ ʩʝò ʥʘ ʠʩʪʦʤ ʤʦʪʠʚʫ ʠ 

ʟʘʪʠʤ ʫʟʚʠʢʦʤ Ăɸʭ! ʊʦ ʿʝ ʦʥò. ʆʚʠ ʬʨʘʛʤʝʥʪʠ ʠʤʘʿʫ ʢʘʨʘʢʪʝʨ ʨʠʪʫʘʣʥʝ ʬʦʨʤʫʣʝ ʠ ʿʦʰ 

ʫʚʝʢ ʥʝ ʫʩʧʦʩʪʘʚˀʘʿʫ ʠʥʜʠʚʠʜʫʘʣʠʟʦʚʘʥʠ ʤʫʟʠʯʢʠ ʠʟʨʘʟ ʣʠʢʘ. ʄʝʹʫʪʠʤ, ʥʘʢʦʥ ʪʦʛʘ 

ʩʣʝʜʝ ʧʨʚʝ ʨʘʟʚʠʿʝʥʠʿʝ ʤʫʟʠʯʢʝ ʬʨʘʟʝ ʢʦʿʝ ʃʝʿʣʫ ʧʨʝʜʩʪʘʚˀʘʿʫ ʫ ʜʨʫʛʘʯʠʿʝʤ ʩʚʝʪʣʫ. 

ʇʠʩʘʥʝ ʫ ʬʦʨʪʝ ʜʠʥʘʤʠʮʠ ʠ ʧʦ ʧʨʚʠ ʧʫʪ ʧʦʩʪʘʚˀʝʥʝ ʫ ʟʦʥʠ ʠʟʥʘʜ ʧʨʝʣʘʟʥʠʭ ʪʦʥʦʚʘ (ʩʘ 

ʟʘʜʨʞʘʥʠʤ ʪʦʥʦʤ ʘ 2), ʦʚʝ ʬʨʘʟʝ ʛʨʘʜʝ ʟʚʫʯʥʫ ʧʨʝʜʩʪʘʚʫ ʩʥʘʛʝ ʠ ʦʜʣʫʯʥʦʩʪʠ, 

ʧʨʠʙʣʠʞʘʚʘʿʫ˂ʠ ʣʠʢ ʃʝʿʣʝ ʘʨʭʝʪʠʧʫ ʨʘʪʥʠʮʝ (ʇʨʠʣʦʛ 4). 

ʇʨʠʤʝʨ: ɺʦʢʘʣʥʘ ʜʝʦʥʠʮʘ ʃʝʿʣʝ, ʫ: ɾʦʨʞ ɹʠʟʝ, ʃʦʚʮʠ ʥʘ ʙʠʩʝʨʝ, ʥʫʤʝʨʘ 3c: Seule au 

milieu de nous, ʪ. 228ï238. 

 

 

ʅʘ ʦʚʦʤ ʤʝʩʪʫ ʩʝ ʧʦʿʘʚˀʫʿʝ ʢʦʥʩʪʨʫʠʩʘʥʠ ʝʛʟʦʪʠʯʥʠ ʤʫʟʠʯʢʠ ʠʜʠʦʤ, ʨʝʘʣʠʟʦʚʘʥ ʢʨʦʟ 

ʚʦʢʘʣʥʫ ʣʠʥʠʿʫ ʢʦʿʘ ʧʦʜʩʝ˂ʘ ʥʘ ʩʪʠʣʠʟʦʚʘʥʫ ʜʝʢʣʘʤʘʮʠʿʫ. ʋ ʩʚʦʿʦʿ ʤʝʣʦʜʠʿʩʢʦʿ ʠ 

ʨʠʪʤʠʯʢʦʿ ʦʨʛʘʥʠʟʘʮʠʿʠ ʦʥʘ ʜʦʥʦʩʠ ʥʝʫʦʙʠʯʘʿʝʥʝ ʤʝʣʦʜʠʿʩʢʝ ʢʦʥʪʫʨʝ ʠ ʦʜʩʪʫʧʘ ʦʜ 

ʫʦʙʠʯʘʿʝʥʝ ʣʠʨʩʢʝ ʣʦʛʠʢʝ, ʩʪʚʘʨʘʿʫ˂ʠ ʫʪʠʩʘʢ ʤʫʟʠʯʢʦʛ ʿʝʟʠʢʘ ʢʦʿʠ ʦʟʥʘʯʘʚʘ ʜʠʩʪʘʥʮʫ ʠ 

ʜʨʫʛʦʩʪ. ʈʝʯ ʿʝ ʦ ʨʝʰʝˁʠʤʘ ʢʦʿʘ ʈʘʣʬ ʃʦʢ ʧʦʚʝʟʫʿʝ ʩʘ ʧʦʩʪʫʧʮʠʤʘ ʫ ʢʦʿʠʤʘ Ăʪʦʥʠʢʘ 

ʠʟʛʣʝʜʘ ʢʘʦ ʜʘ ʧʨʝʣʘʟʠ ʠʟ ʿʝʜʥʝ ʥʦʪʝ, ʤʦʜʫʩʘ ʠʣʠ ʩʢʘʣʝ ʫ ʜʨʫʛʫ ʫ ʙʣʠʩʢʦʿ ʩʫʢʮʝʩʠʿʠ, ʯʠʤʝ 

ʩʝ ʩʫʛʝʨʠʰʝ ʜʨʫʰʪʚʝʥʠ ʧʦʨʝʜʘʢ ʢʦʿʠ ʥʠʿʝ ʨʘʮʠʦʥʘʣʥʦ ʦʨʛʘʥʠʟʦʚʘʥò,72 h ʪʦ ʥʘ ʟʘʥʠʤˀʠʚ 

 
72 Ralph P Locke, ʀʩʪʦ, 194, 195. 
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ʥʘʯʠʥ ʢʦʨʝʩʧʦʥʜʠʨʘ ʩʘ ʫʚʦʜʥʠʤ ʨʠʪʫʘʣʦʤ ʢʘʦ ʧʨʦʩʪʦʨʦʤ ʦʟʥʘʯʝʥʝ ʜʨʫʛʦʩʪʠ. ʃʘʢʦʤʙ 

ʜʦʜʘʿʝ ʧʦʜʘʪʘʢ ʜʘ ʿʝ ʦʚʘ ʩʮʝʥʘ, ʢʦʿʘ ʿʝ 1863. ʛʦʜʠʥʝ Ăʠʤʘʣʘ ʚʠʰʝ ʦʜ ʿʝʜʥʦʛ ʢʦʤʝʥʪʘʪʦʨ 

ʫʢʦʯʝʥʦʛ ʦʜ ʫʞʘʩʘ, ʙʠʣʘ ʢˀʫʯʥʘ ʩʮʝʥʘ ʫ ʩʤʠʩʣʫ ʢʦʦʨʜʠʥʘʮʠʿʝ ʤʝʹʫʠʛʨʝ ʪʦʥʘʣʠʪʝʪʘ ʠ 

ʜʠʩʦʥʘʥʪʥʠʭ ʩʪʨʫʢʪʫʨʘ, ʦʙʝʣʝʞʝʥʠʭ Ăʬʠʛʫʨʘʣʠʩʪʠʯʢʦʤñ ʦʨʢʝʩʪʨʘʮʠʿʦʤò.73 

ʇʨʘʪʝ˂ʠ ʠʜʝʿʫ ʦʟʥʘʯʝʥʦʛ ʝʛʟʦʪʠʯʥʦʛ ʜʨʫʛʦʛ, ʦʚʦʿ ʫʧʝʯʘʪˀʠʚʦʿ ʤʝʣʦʜʠʿʩʢʦʿ ʣʠʥʠʿʠ ʩʘʤ, 

ʟʘ ʨʘʟʣʠʢʫ ʦʜ ʧʨʝʪʭʦʜʥʠʭ ʬʨʘʛʤʝʥʘʪʘ, ʧʨʠʩʪʫʧʠʣʘ ʩʘ ʠʜʝʿʦʤ ʩʥʘʞʥʝ ʝʢʩʧʦʟʠʮʠʿʝ 

ʦʟʥʘʯʝʥʦʩʪʠ, ʦʜʥʦʩʥʦ ʫʧʘʜˀʠʚʦʛ ʢʦʥʪʨʘʩʪʘ ʫ ʦʜʥʦʩʫ ʥʘ ʧʨʝʪʭʦʜʥʝ ʬʨʘʟʝ: ʧʫʥʠʿʠʤ ʠ 

ʩʪʘʙʠʣʥʠʿʠʤ ʪʦʥʦʤ, ʩʘ ʿʝʜʠʥʩʪʚʝʥʠʤ ʟʚʫʯʥʠʤ ʣʫʢʦʤ ʢʦʿʠ ʥʘʛʣʘʰʘʚʘ ʩʧʝʮʠʬʠʯʥʫ 

ʤʝʣʦʜʠʿʩʢʫ ʠ ʨʠʪʤʠʯʢʫ ʩʪʨʫʢʪʫʨʫ, ʦʜʥʦʩʥʦ ʦʜʨʞʘʥʠʤ ʚʦʢʘʣʥʠʤ ʠʥʪʝʥʟʠʪʝʪʦʤ ʜʦ ʢʨʘʿʘ 

ʠʟʣʘʛʘˁʘ. ʆʚʘʢʘʚ ʠʟʙʦʨ ʦʤʦʛʫ˂ʠʦ ʿʝ ʿʘʩʘʥ ʢʦʥʪʨʘʩʪ ʫ ʦʜʥʦʩʫ ʥʘ ʠʥʠʮʠʿʘʣʥʫ ʨʠʪʫʘʣʥʫ 

ʬʦʨʤʫʣʫ, ʘʣʠ ʠ ʫ ʦʜʥʦʩʫ ʥʘ ʜʝʣʠʢʘʪʥʫ ʘʨʠʿʫ ʢʦʿʘ ˂ʝ ʫʩʣʝʜʠʪʠ. ɼʨʫʛʠʤ ʨʝʯʠʤʘ, ʪʝʞʠʣʘ 

ʩʘʤ ʧʨʘ˂ʝˁʫ ʜʨʘʤʘʪʫʨʰʢʦʛ ʠ ʤʫʟʠʯʢʦʛ ʤʥʦʰʪʚʘ ʫ ʧʨʝʟʝʥʪʘʮʠʿʠ ʣʠʢʘ, ʪʝ ʿʝʜʥʦʿ ʦʜ ʨʝʪʢʠʭ 

ʨʝʧʨʝʟʝʥʪʘʮʠʿʘ ʩʥʘʞʥʝ, ʛʦʪʦʚʦ ʨʘʪʥʠʯʢʝ ʞʝʥʩʢʝ ʬʠʛʫʨʝ. 

 

3.2.2 ɸʨʠʿʘ: ɼʨʫʛʦ ʟʘ ʜʨʫʛʦ 

ʋ ʧʨʚʦʿ ʘʨʠʿʠ ʃʝʿʣʝ ʢʦʥʮʝʥʪʨʠʩʘʥʠ ʩʫ ʚʠʰʝʩʪʨʫʢʠ ʝʣʝʤʝʥʪʠ ˁʝʥʦʛ ʩʮʝʥʩʢʦʛ ʠʜʝʥʪʠʪʝʪʘ. 

ʉ ʦʙʟʠʨʦʤ ʥʘ ʩʣʦʞʝʥʫ ʟʥʘʯʝˁʩʢʫ ʠ ʤʫʟʠʯʢʫ ʩʣʦʿʝʚʠʪʦʩʪ ʦʚʝ ʘʨʠʿʝ, ʧʨʠʣʠʢʦʤ ʨʘʟʤʘʪʨʘˁʘ 

ʦʚʝ ʥʫʤʝʨʝ ʧʘʨʘʣʝʣʥʦ ˂ʝʤʦ ʢʦʥʩʫʣʪʦʚʘʪʠ ʊʘʙʝʣʫ 3 ʫ ʥʘʩʪʘʚʢʫ ʪʝʢʩʪʘ ʫ ʢʦʿʦʿ ʿʝ ʠʟʣʦʞʝʥʘ 

ʜʨʘʤʘʪʫʨʰʢo-ʤʫʟʠʯʢʘ ʘʨʭʠʪʝʢʪʫʨʘ ʘʨʠʿʝ, ʢʘʦ ʢʣʘʚʠʨʩʢʠ ʠʟʚʦʜ ʘʨʠʿʝ (ʇʨʠʣʦʛ 5).  

ʇʨʝ ʦʚʝ ʚʨʩʪʝ ʘʥʘʣʠʟʝ, ʚʨʘʪʠʣʠ ʙʠʩʤʦ ʩʝ ʥʘ ʨʝʜʠʪʝˀʩʢʫ ʧʦʩʪʘʚʢʫ ʦʚʝ ʘʨʠʿʝ, 

ʦʜʥʦʩʥʦ ʥʘ ʧʝʚʘˁʝ ʠʟ ʚʠʩʝ˂ʝʛ ʢʘʚʝʟʘ, ʢʦʿʝ ʥʦʩʠ ʚʠʰʝʩʪʨʫʢʫ ʩʠʤʙʦʣʠʢʫ: ʧʠʪʘˁʝ ʿʝ ʜʘ ʣʠ 

ʿʝ ʫʟʜʠʛʥʫʪʘ ʜʘ ʙʠ ʙʠʣʘ ʦʙʦʞʘʚʘʥʘ ʠʣʠ ʜʘ ʙʠ ʙʠʣʘ ʥʝʜʦʩʪʫʧʥʘ, ʘʣʠ ʦʙʝ ʤʦʛʫ˂ʥʦʩʪʠ 

ʥʘʛʣʘʰʘʚʘʿʫ ˁʝʥʫ ʠʟʜʚʦʿʝʥʦʩʪ ʠ ʬʫʥʢʮʠʦʥʠʰʫ ʢʘʦ ʤʝʭʘʥʠʟʘʤ ʝʛʟʦʪʠʟʘʮʠʿʝ. ʀʘʢʦ 

ʩʦʣʠʩʪʠʯʢʠ ʪʨʝʥʫʪʘʢ ʤʦʞʝ ʩʫʛʝʨʠʩʘʪʠ ʩʣʦʙʦʜʫ ʠʥʜʠʚʠʜʫʘʣʥʦʛ ʠʟʨʘʟʘ, ʦʥʘ ʿʝ ʠʧʘʢ 

ʨʠʪʫʘʣʦʤ ʜʨʫʰʪʚʝʥʦ/ʬʠʟʠʯʢʠ ʦʛʨʘʥʠʯʝʥʘ.  

ʋ ʢʦʥʪʝʢʩʪʫ ʢʘʚʝʟʘ ʢʘʦ ʩʠʤʙʦʣʘ ʠʟʜʚʦʿʝʥʦʩʪʠ ʠ ʨʘʜˁʝ ʧʝʚʘˁʘ ʢʦʿʫ ʃʝʿʣʘ ʚʨʰʠ ʥʝ 

ʤʦʞʝʤʦ ʜʘ ʥʝ ʫʟʤʝʤʦ ʫ ʦʙʟʠʨ ʠ ʘʩʦʮʠʿʘʮʠʿʫ ʥʘ ʧʪʠʮʫ ʧʝʚʘʯʠʮʫ, ʦʜʥʦʩʥʦ ʟʘʨʦʙˀʝʥʝ 

ʧʪʠʮʝ ʫ ʢʘʚʝʟʫ ʢʦʿʘ ʧʝʚʘ ï ʠ ʫ ʦʚʦʤ ʢʦʥʪʝʢʩʪʫ ʃʝʿʣʘ ʠʟʚʦʜʠ ʠʟʫʟʝʪʥʦ ʧʦʢʨʝʪˀʠʚʝ 

ʤʝʣʦʜʠʿʩʢʝ ʥʠʟʦʚʝ ʫ ʦʧʩʝʛʫ ʦʜ ʩʢʦʨʦ ʜʚʝ ʦʢʪʘʚʝ, ʪʠʤʝ ʢʨʝʠʨʘʿʫ˂ʠ ʿʘʩʥʫ ʟʚʫʯʥʫ 

ʜʠʩʪʠʥʢʮʠʿʫ ʫ ʦʜʥʦʩʫ ʥʘ ʟʚʫʯʥʠ ʧʨʦʩʪʦʨ ʦʚʝ ʦʧʝʨʝ ʠ ˁʝʥʦʛ ʪʨʝʥʫʪʥʦʛ ʟʚʫʯʥʦʛ ʦʢʨʫʞʝˁʘ. 

ʇʦʟʠʮʠʿʦʤ ʥʘ ʚʠʩʠʥʠ, ʘʣʠ ʠ ʚʠʩʦʢʠʤ ʪʦʥʦʚʠʤʘ ʢʦʿʝ ʠʟʚʦʜʠ, ʜʠʩʪʘʥʮʠʨʘʥʘ  ʿʝ ʦʜ ʩʚʠʭ. ʋ 

 
73 Herv® Lacombe, ʀʩʪʦ, 373. 
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ʪʦʤ ʩʤʠʩʣʫ, ʦʥʘ ʿʝ ʧʦʥʦʚʦ ʝʛʟʦʪʠʯʥʘ ʠ ʜʨʫʛʦ ʫ ʦʜʥʦʩʫ ʥʘ ˁʝʥ ʢʦʥʪʝʢʩʪ.74 ʀʥʪʝʨʝʩʘʥʪʥʦ, 

ʦʧʝʪ, ʫ ʧʠʪʘˁʫ ʩʫ ʢʦʣʦʨʘʪʫʨʥʠ ʥʠʟʦʚʠ, ʢʦʿʠ ʜʦʣʘʟʝ ʥʘʢʦʥ ʠʟʫʟʝʪʥʦ ʘʛʠʯʥʦʛ ʩʝʛʤʝʥʪʘ ʫ 

ʟʦʥʠ ʠʟʥʘʜ ʧʨʝʣʘʟʥʠʭ ʪʦʥʦʚʘ, ʰʪʦ ʧʨʝʜʩʪʘʚˀʘ ʪʠʧʠʯʥʝ ʦʜʣʠʢʝ ʥʫʤʝʨʝ ʧʠʩʘʥʝ ʟʘ 

ʢʦʣʦʨʘʪʫʨʥʠ ʩʦʧʨʘʥ. 

ʊʘʙʝʣʘ 3: ɼʨʘʤʘʪʫʨʰʢʦ-ʤʫʟʠʯʢʘ ʘʨʭʠʪʝʢʪʫʨʘ ʧʨʚʝ ʘʨʠʿʝ ʃʝʿʣʝ, O Dieu 

Brahma, ʧʨʚʠ ʯʠʥ, ʥʫʤʝʨʘ 5b, ʃʦʚʮʠ ʥʘ ʙʠʩʝʨʝ 

 

 
74 ɼʦʜʘʣʠ ʙʠʩʤʦ ʠ ʜʘ ʚʠʜ ʚʦʢʘʣʥʦʛ ʠʟʚʦʹʝˁʘ ʢʦʿʫ ʩʘ ʩʦʙʦʤ ʥʦʩʝ ʢʦʣʦʨʘʪʫʨʥʝ ʜʝʦʥʠʮʝ ʠʥʘʯʝ ʥʦʩʠ ʦʜʨʝʹʝʥʫ 

ʠʜʝʿʫ ʩʧʝʮʠʬʠʯʥʦʩʪʠ ʜʨʫʛʦʛ ʠ ʠʟʜʚʦʿʝʥʦʩʪʠ ʠ ʫ ʦʧʰʪʠʿʝʤ ʢʦʥʪʝʢʩʪʫ ʦʧʝʨʝ, ʪʝ ʩʠʤʙʦʣʠʯʢʠ ʥʝʨʝʪʢʦ 

ʦʟʥʘʯʘʚʘ ʜʨʫʛʦ ʢʘʦ ʥʘʪʧʨʠʨʦʜʥʦ, ʩʪʨʘʥʦ ʠʣʠ ʨʘʩʧʦʣʦʞʝˁʩʢʠ ʜʨʫʛʘʯʠʿʝ ʠʣʠ ʥʝʦʙʠʯʥʦ. 
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ɸʨʠʿʘ O Dieu Brahma ʠʤʘ ʜʚʦʜʝʣʥʫ ʩʪʨʫʢʪʫʨʫ ʢʦʿʘ ʩʝ ʩʘʩʪʦʿʠ ʦʜ ʣʠʨʩʢʦʛ ʫʚʦʜʥʦʛ ʦʜʩʝʢʘ, 

ʥʘʢʦʥ ʢʦʿʝʛ ʩʣʝʜʠ ʧʦʢʨʝʪˀʠʚʠʿʠ ʩʝʛʤʝʥʪ ʩʘ ʝʣʝʤʝʥʪʠʤʘ ʚʠʨʪʫʦʟʠʪʝʪʘ ʠ ʢʘʜʝʥʮʦʤ ʥʘ 

ʢʨʘʿʫ ï ʫ ʧʠʪʘˁʫ ʿʝ ʢʦʥʪʨʘʩʪ ʢʦʿʠ ʧʦʜʩʝ˂ʘ ʥʘ ʤʦʜʝʣ ʢʘʥʪaʙʠʣʝïʢʘʙʘʣʝʪʘ, ʪʝ ʩʤʦ ʫ 

ʧʨʠʣʦʞʝʥʦʿ ʪʘʙʝʣʠ ʫ ʮʠˀʫ ʣʘʢʰʝʛ ʧʨʘ˂ʝˁʘ ʩʝʛʤʝʥʪʝ ʘʨʠʿʝ ʠʤʝʥʦʚʘʣʠ ʧʨʝʤʘ ʦʚʦʤ 

ʤʦʜʝʣʫ ʘʨʭʠʪʝʢʪʫʨʝ ʥʫʤʝʨʝ. ʇʨʚʠ ʩʝʛʤʝʥʪ ʘʨʠʿʝ ʧʨʝʜʩʪʘʚˀʘ ʨʠʪʫʘʣʥʦ ʦʙʨʘ˂ʘˁʝ 

ʙʦʛʦʚʠʤʘ. ʆʚʘʿ ʤʦʤʝʥʘʪ ʿʝ ʧʦʩʝʙʥʦ ʟʘʥʠʤˀʠʚ ʠʤʘʿʫ˂ʠ ʫ ʚʠʜʫ ʜʘ ʿʝ ɹʠʟʝ ʚʝ˂ 

ʠʥʪʝʨʧʦʣʠʨʘʦ ʧʦʤʝʥʫʪʫ ʭʠʤʥʫ Brahma, divine Brahma ʥʘ ʜʚʘ ʤʝʩʪʘ ʫ ʦʚʦʿ ʦʧʝʨʠ, 

ʧʨʝʫʟʝʪʫ ʠʟ ʭʨʠʰ˂ʘʥʩʢʝ ʪʨʘʜʠʮʠʿʝ. ʃʦʢ ʢʦʨʠʰ˂ʝˁʝ ʦʚʝ ʭʠʤʥʝ ʨʘʟʤʘʪʨʘ ʫ ʢʦʥʪʝʢʩʪʫ 

ʬʝʥʦʤʝʥʘ ʧʦʚʨʝʤʝʥʦʛ ʧʨʠʩʫʩʪʚʘ ʭʦʨʩʢʝ ʤʫʟʠʢʝ ʫ ʢʚʘʟʠ-ʮʨʢʚʝʥʦʤ ʩʪʠʣʫ ʫ ʦʧʝʨʘʤʘ 

ʩʤʝʰʪʝʥʠʤ ʫ ʝʛʟʦʪʠʯʥʠ ʢʦʥʪʝʢʩʪ, ʢʘʦ ʿʦʰ ʿʝʜʥʫ ʚʨʩʪʫ Ăʢʚʘʟʠ-ʫʥʠʚʝʨʟʘʣʥʦʛ ʣʦʢʘʣʥʦʛ 

ʢʦʣʦʨʠʪʘò ʪʝ ʥʘʣʘʟʠ ʜʘ ʙʠ ʤʫʟʠʢʘ ʢʦʿʦʤ ʭʦʨ ʮʝʿʣʦʥʩʢʠʭ ʦʩʪʨʚˀʘʥʘ ʧʝʚʘ ʭʠʤʥʫ 

ʭʚʘʣʦʩʧʝʚʘ ʭʠʥʜʫʠʩʪʠʯʢʦʤ ʙʦʞʘʥʩʪʚʫ ɹʨʘʤʠ ʤʦʛʣʘ ʣʘʢʦ ʜʘ ʙʫʜʝ ʧʨʠʭʚʘ˂ʝʥʘ ʫ ʮʨʢʚʠ Ăʜʘ 

ʿʝ ʙʠʣʘ ʧʨʦʧʨʘ˂ʝʥʘ ʣʘʪʠʥʩʢʠʤ ʪʝʢʩʪʦʤò ʠ ʜʦʜʘʿʝ: Ăʮʨʢʚʝʥʘ ʘʫʨʘ ʤʫʟʠʢʝ ʧʦʤʘʞʝ ʜʘ ʩʝ 

ʟʘʧʝʯʘʪʠ ʟʘʚʝʪ ʯʝʜʥʦʩʪʠ ʢʦʿʠ ʿʝ ʭʠʥʜʫʠʩʪʠʯʢʘ ʩʚʝʰʪʝʥʠʮʘ ʃʝʿʣʘ ʫʧʨʘʚʦ ʧʦʣʦʞʠʣʘ, ʠʘʢʦ 

ʿʝ ʩʪʠʣ ï ʠʣʠ, ʙʦˀʝ ʨʝʯʝʥʦ, ʫʧʨʘʚʦ ʟʘʪʦ ʰʪʦ ʿʝ ʯʠʩʪʦ ʟʘʧʘʜˁʘʯʢʠò.75 ɼʨʫʛʠʤ ʨʝʯʠʤʘ, 

ʝʚʨʦʧʩʢʠ ʢʦʥʪʝʢʩʪ ʥʘ ʠʟʚʝʩʪʘʥ ʥʘʯʠʥ ʧʨʘʪʠ ʣʠʢ ʃʝʿʣʝ, ʰʪʦ ʥʘʩ ʚʨʘ˂ʘ ʥʘ ʪʝʟʫ ʦ 

ʦʟʥʘʯʘʚʘˁʫ ʃʝʿʣʝ ʢʘʦ ʜʨʫʛʦʛ ʠ ʫ ʦʜʥʦʩʫ ʥʘ ʝʛʟʦʪʠʯʘʥ ʢʦʥʪʝʢʩʪ.  

ʋ ʧʨʚʦʤ ʩʝʛʤʝʥʪʫ ʃʝʿʣʠʥʝ ʘʨʠʿʝ (ʢʘʥʪʘʙʠʣʝ) ʧʨʠʤʝ˂ʫʿʝʤʦ ʜʨʫʛʘʯʠʿʠ ʦʙʣʠʢ 

ʦʙʨʘ˂ʘˁʘ ʙʦʞʘʥʩʪʚʠʤʘ ʨʠʪʫʘʣʥʦʛ ʪʠʧʘ ï ʜʨʫʛʠʤ ʨʝʯʠʤʘ, ʦʚʘʿ ʥʘʯʠʥ ʧʨʝʜʩʪʘʚˀʘ ʜʨʫʛʠ 

ʥʘʯʠʥ ʦʙʨʘ˂ʘˁʫ ʙʦʞʘʥʩʪʚʠʤʘ ʫ ʦʜʥʦʩʫ ʥʘ ʩʪʘʥʜʘʨʜ ʜʨʫʰʪʚʘ ʢʦʿʝ ʿʝ ʫ ʦʚʦʿ ʦʧʝʨʠ 

ʧʨʝʜʩʪʘʚˀʝʥʦ.  

ʃʝʿʣʠʥʘ ʚʦʢʘʣʥʘ ʣʠʥʠʿʘ ʜʦʥʦʩʠ ʢʚʘʟʠʦʨʠʿʝʥʪʘʣʥʠ ʚʠʜ ʧʝʚʘˁʘ, ʦʜʥʦʩʥʦ 

ʤʝʣʦʜʠʿʩʢʦ ʢʨʫʞʝˁʝ ʦʢʦ ʜʫʞʝʛ ʪʦʛʘ ʪʦʥʘ, ʫ Ᾰʩʠʪʥʠʿʠʤᾷ ʥʦʪʥʠʤ ʚʨʝʜʥʦʩʪʠʤʘ. ʆʚʘ 

ʟʚʫʯʥʦʩʪ ʜʝʣʫʿʝ ʢʘʦ ʥʝʦʜʨʝʹʝʥʦ ʦʨʠʿʝʥʪʘʣʥʦ, ʦʜʥʦʩʥʦ ʫʥʠʚʝʨʟʘʣʥʦ ʝʛʟʦʪʠʯʥʦ ï ʟʘʪʦ ʰʪʦ, 

ʠʘʢʦ ʚʠʟʫʝʣʥʦ ʧʨʝʧʦʟʥʘʿʝʤʦ ʛʨʫʧʝ ʪʦʥʦʚʘ ʫ ʥʦʪʥʝ ʚʨʝʜʥʦʩʪʠʤʘ ʰʝʩʥʘʝʩʪʠʥʝ ʠʣʠ 

ʪʨʠʜʝʩʝʪʜʚʦʿʢʝ, ʦʥʝ ʩʝ ʠʟʚʦʜʝ ʧʦʜ ʦʢʨʠˀʝʤ ʪʝʤʧʘ Largo, ʰʪʦ ʩʪʚʘʨʘ ʫʪʠʩʘʢ ʫʩʧʦʨʝʥʦʛ ʠ 

ʪʠʤʝ, ʥʘ ʦʜʨʝʹʝʥʦʤ ʧʣʘʥʫ ï ʜʠʩʪʘʥʪʥʦʛ ʨʠʪʫʘʣʘ. ʅʝ ʧʨʠʧʘʜʘ ʢʦʥʢʨʝʪʥʦʿ ʪʨʘʜʠʮʠʿʠ, ʘʣʠ 

ʫʥʠʚʝʨʟʘʣʥʦ ʧʨʠʟʠʚʘ ʨʘʟʣʠʯʠʪʝ ʩʪʘʨʝ/ ʪʨʘʜʠʮʠʦʥʘʣʥʝ ʚʦʢʘʣʥʝ ʧʨʘʢʩʝ ʰʠʨʦʤ ʩʚʝʪʘ, ʘ 

ʩʫʧʪʠʣʥʠ ʚʠʜʦʚʠ ʚʦʢʘʣʥʝ ʘʨʪʠʢʫʣʘʮʠʿʝ ʦʪʚʘʨʘʿʫ ʧʨʦʩʪʦʨ ʟʘ ʠʥʪʝʨʧʨʝʪʘʪʠʚʥʫ ʩʫʛʝʩʪʠʿʫ 

Ᾰʫʜʘˀʝʥʦʩʪʠᾷ ʢʦʿʫ ʠʟʚʦʹʘʯ ʞʝʣʠ ʜʘ ʟʘʫʟʤʝ ʫ ʦʜʥʦʩʫ ʥʘ ʦʚʘʿ ʤʦʜʝʣ. ʀʘʢʦ ʩʝ ʤʝʣʦʜʠʿʩʢʘ 

ʣʠʥʠʿʘ ʤʦʞʝ ʫʯʠʥʠʪʠ ʿʝʜʥʦʩʪʘʚʥʦʤ, ʠʟʚʦʹʘʯʢʠ ʧʨʦʩʪʦʨ ʿʝ ʠʟʫʟʝʪʥʦ ʩʫʧʪʠʣʘʥ ʠ ʥʘʣʘʟʠ ʩʝ 

ʫ ʤʠʢʨʦʜʠʤʝʥʟʠʿʘʤʘ ʚʨʝʤʝʥʩʢʝ ʦʨʛʘʥʠʟʘʮʠʿʝ ʠ ʚʦʢʘʣʥʠʭ ʥʠʿʘʥʩʠ. ʂʨʦʟ ʤʠʥʠʤʘʣʥʘ 

 
75 Ralph P Locke, ʀʩʪʦ, 200. 
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ʥʘʛʣʘʰʘʚʘˁʘ ʠ ʦʜʩʫʩʪʚʦ ʠʟʨʘʞʝʥʠʭ ʘʛʦʛʠʯʢʠʭ ʧʦʤʝʨʘˁʘ ʫ ʨʘʩʧʦʨʝʜʫ ʤʦʛʫ˂ʝ ʿʝ 

ʨʝʘʣʠʟʦʚʘʪʠ ʧʦʜʨʘʞʘʚʘˁʝ ʨʠʪʫʘʣʘ, ʜʠʩʪʘʥʮʫ ʧʨʝʤʘ ˁʝʤʫ ʠʣʠ ʢʨʝʠʨʘˁʝ ʥʝʦʨʠʪʫʘʣʘ. 

ʄʦʿʘ ʠʥʪʝʨʧʨʝʪʘʪʠʚʥʘ ʦʜʣʫʢʘ ʙʠʣʘ ʿʝ ʜʘ ʫʩʧʦʩʪʘʚʠʤ ʟʚʫʯʥʫ ʜʠʩʪʘʥʮʫ ʫ ʦʜʥʦʩʫ ʥʘ ʭʦʨ ʠ 

ʨʠʪʫʘʣ, ʟʘʜʨʞʘʚʘʿʫ˂ʠ ʥʝʫʪʨʘʣʥʦʩʪ ʠʟʨʘʟʘ ʠ ʨʘʚʥʦʤʝʨʥʦʩʪ ʤʝʣʠʟʤʘʪʠʯʥʠʭ ʥʠʟʦʚʘ ʙʝʟ 

ʥʘʛʣʘʰʝʥʠʭ ʘʢʮʝʥʘʪʘ. ʋ ʪʦʤ ʩʤʠʩʣʫ ʪʝʞʠʣʘ ʩʘʤ ʰʪʦ ʨʘʚʥʦʤʝʨʥʠʿʝʤ ʨʘʩʧʦʨʝʜʫ Ᾰʩʠʪʥʠʭᾷ 

ʥʦʪʥʠʭ ʚʨʝʜʥʦʩʪʠ ʙʝʟ ʥʘʨʦʯʠʪʠʭ ʥʘʛʣʘʰʘʚʘˁʘ ʥʠʪʠ ʩʫʧʪʠʣʥʠʭ ʫʙʨʟʘʚʘˁʘ ʠʣʠ 

ʫʩʧʦʨʘʚʘˁʘ. ʆʚʘʢʘʚ ʠʟʙʦʨ ʟʘ ʮʠˀ ʿʝ ʠʤʘʦ ʢʨʝʠʨʘˁʝ ʠʟʚʦʹʘʯʢʦʛ ʧʦˀʘ ʠʟʤʝʹʫ 

ʢʚʘʟʠʨʠʪʫʘʣʘ, ʢʦʿʠ ʙʠ ʧʦʢʘʟʘʦ ʩʘʚʨʝʤʝʥʫ ʜʠʩʪʘʥʮʫ ʫ ʦʜʥʦʩʫ ʥʘ ʚʠʜʦʚʝ ʝʛʟʦʪʠʟʘʮʠʿʝ ʠʟ 

XIX ʚʝʢʘ ʠ ʥʘʿʘʚʠʦ ʦʜ ʨʠʪʫʘʣʘ ʦʛʨʘʹʝʥ ʧʨʝʜʩʪʦʿʝ˂ʠ ʩʝʛʤʝʥʪ ʘʨʠʿʝ; ʠ ʥʝʦʨʠʪʫʘʣʘ, ʢʦʿʠ 

ʧʨʘʪʠ ʨʝʜʠʪʝˀʩʢʝ ʠʟʙʦʨʝ ʫ ʦʚʦʿ ʧʨʦʜʫʢʮʠʿʠ. ʆʨʢʝʩʪʘʨʩʢʘ ʬʘʢʪʫʨʘ ʿʝ ʫ ʦʚʦʤ ʜʝʣʫ 

ʧʨʦʟʨʘʯʥʘ, ʜʦʢ ʭʦʨ, ʩʤʝʰʪʝʥ ʠʟʘ ʩʮʝʥʝ, ʧʦʥʘʚˀʘ ʃʝʿʣʠʥʝ ʨʝʯʠ ʥʘʠʟʤʝʥʠʯʥʦ ʩʘ ˁʝʥʠʤ 

ʬʨʘʟʘʤʘ. ɼʨʫʛʠʤ ʨʝʯʠʤʘ, ʃʝʿʣʘ ʿʝ ʥʦʩʠʣʘʮ ʨʠʪʫʘʣʥʦʛ ʯʠʥʘ, ʜʦʢ ʭʦʨ ʦʩʪʘʿʝ ʫ ʧʦʟʠʮʠʿʠ 

ʧʦʩʤʘʪʨʘʯʘ ʠ ʧʦʜʨʰʢʝ. ʉʠʤʙʦʣʠʯʢʠ, ʧʨʚʠ ʜʝʦ ʘʨʠʿʝ ʃʝʿʣʘ ʧʝʚʘ ʧʦʜ ʚʝʣʦʤ, ʫʥʫʪʘʨ 

ʨʠʪʫʘʣʥʝ ʬʫʥʢʮʠʿʝ, ʜʦʢ ʫ ʜʨʫʛʦʤ ʜʝʣʫ, ʥʘʢʦʥ ʩʢʠʜʘˁʘ ʚʝʣʘ, ʧʦʯʠˁʝ ʜʘ ʧʝʚʘ ʪʝʢʩʪ ʢʦʿʠ 

ʥʝʤʘ ʨʠʪʫʘʣʥʫ ʥʘʤʝʥʫ. ʆʚʘʿ ʧʨʦʩʪʦʨ ʤʦʞʝ ʩʝ ʨʘʟʫʤʝʪʠ ʢʘʦ ʿʝʜʘʥ ʦʜ ʨʝʪʢʠʭ ʪʨʝʥʫʪʘʢʘ ʫ 

ʢʦʿʠʤʘ ʦʥʘ ʜʦʞʠʚˀʘʚʘ ʧʨʠʚʨʝʤʝʥʫ ʩʣʦʙʦʜʫ. 

ʅʘʨʝʜʥʠ ʩʝʛʤʝʥʪ ʘʨʠʿʝ (ʢʘʙʘʣʝʪʘ, ʧʨʚʠ ʜʝʦ) ʜʦʥʦʩʠ ʧʨʦʤʝʥʫ ʢʘʨʘʢʪʝʨʘ ï ʠʟʫʟʝʪʥʦ 

ʘʛʠʣʘʥ ʚʠʜ ʧʝʚʘˁʘ ʫ ʙʨʟʦʤ ʪʝʤʧʫ ʠ ʙʝʟ ʧʨʠʩʫʩʪʚʘ ʭʦʨʘ. ʃʝʿʣʘ ʩʝ ʥʘʿʝʜʥʦʤ ʚʠʰʝ ʥʝ ʦʙʨʘ˂ʘ 

ʙʦʞʘʥʩʪʚʠʤʘ, ʚʝ˂ ʨʘʟʠʛʨʘʥʦ (ʩʠʤʙʦʣʠʯʢʠ) ʰʘˀʝ ʧʦʨʫʢʫ ʧʦʜʨʰʢʝ ʣʦʚʮʠʤʘ ʥʘ ʙʠʩʝʨʝ, 

ʧʦʝʪʠʯʢʠ ʦʧʠʩʫʿʫ˂ʠ ʩʚʦʿʝ ʦʢʨʫʞʝˁʝ ʠ ʩʚʦʿ ʛʣʘʩ ï ʟʘ ʨʘʟʣʠʢʫ ʦʜ ʧʨʝʪʭʦʜʥʦʛ ʦʜʝˀʢʘ, 

ʢʘʨʘʢʪʝʨ ʦʚʝ ʩʮʝʥʝ ʛʦʪʦʚʦ ʢʘʦ ʜʘ ʩʝ ʧʦʠʛʨʘʚʘ/ʨʝʣʘʪʠʚʠʟʫʿʝ ʠʜʝʿʦʤ ʨʠʪʫʘʣʘ.76 ʉʣʫʰʘʣʘʮ 

ʤʦʞʝ ʜʘ ʩʪʝʢʥʝ ʫʪʠʩʘʢ ʜʘ ʧʨʘʪʠ ʠʥʪʝʨʧʦʣʠʨʘʥʫ ʧʝʩʤʫ ʢʦʿʘ ʠʤʘ ʣʘʙʘʚʫ ʜʨʘʤʘʪʫʨʰʢʫ ʚʝʟʫ 

ʩʘ ʩʮʝʥʦʤ, ʪʝ ʥʝ ʠʟʥʝʥʘʹʫʿʝ ʢʦʤʝʥʪʘʨ ʢʨʠʪʠʯʘʨʘ, ɹʠʟʝʦʚʦʛ ʩʘʚʨʝʤʝʥʠʢʘ, ʢʘʢʦ ʿʝ ʠʨʦʥʠʯʥʦ 

ʧʨʠʤʝʪʠʦ ɸʨʪʫʨ ʇʫʛʝʥ (Arthur Pougin), ʜʘ ʿʝ ʃʝʿʣʘ Ăʫʧʫ˂ʠʚʘʣʘ ʩʣʘʪʢʝ ʙʝʩʤʠʩʣʠʮʝ 

ʣʦʢʘʣʥʠʤ ʘʿʢʫʣʘʤʘò.77  

ʂʦʣʦʨʘʪʫʨʥʝ ʘʨʠʿʝ ʢʦʿʝ ʟʘ ʮʠˀ ʠʤʘʿʫ ʩʘʤʦ ʜʘ ʧʦʢʘʞʫ ʚʦʢʘʣʥʦ ʫʤʝ˂ʝ ʫʤʝʪʥʠʮʝ ʠ 

ʟʘʜʠʚʝ ʧʫʙʣʠʢʫ ʫ ʦʚʦ ʚʨʝʤʝ ʚʝ˂ ʩʫ ʙʠʣʝ ʯʝʩʪʘ ʤʝʪʘ ʢʨʠʪʠʢʘ. ʀʧʘʢ, ʦʥʝ ʥʠʩʫ ʙʠʣʝ 

ʧʨʝʚʘʟʠʹʝʥʝ ï ʥʘʧʨʦʪʠʚ, ʧʨʝʜʩʪʘʚˀʘʣʝ ʩʫ  Ăʚʘʞʘʥ ʩʘʩʪʦʿʘʢ ʫʩʧʝʰʥʝ ʦʧʝʨʝò.78 ʄʝʹʫʪʠʤ, 

ʪʦʤ ʩʤʠʩʣʫ ʧʦʩʪʦʿʘʣʘ ʿʝ ʪʝʥʜʝʥʮʠʿʘ ʜʘ ʩʝ ʫʧʦʪʨʝʙʘ ʢʦʣʦʨʘʪʫʨʘ ʧʨʘʚʜʘ ʩʤʝʰʪʘˁʝʤ ʫ 

ʦʜʨʝʹʝʥʝ ʜʨʘʤʩʢʝ ʩʠʪʫʘʮʠʿʝ ï ʦʜʨʘʞʘʚʘʿʫ˂ʠ ʪʘʢʦ ʞʠʚʦʩʪ ʠ ʨʘʟʠʛʨʘʥʦʩʪ ʣʠʢʦʚʘ, 

 
76 ʈʝʯ ʿʝ ʦ ʩʣʝʜʝ˂ʝʤ ʪʝʢʩʪʫ: Ăʅʘ ʥʝʙʫ ʙʝʟ ʚʝʣʦʚʘ, ʧʦʩʫʪʦʤ ʟʚʝʟʜʘʤʘ, ʫ ʩʨʮʫ ʥʦ˂ʠ ï ʿ ʘʩʥʦʿ ʠ ʯʠʩʪʦʿ ʢʘʦ ʫ ʩʥʫ, 

ʥʘʛʥʫʪʘ ʥʘʜ ʦʙʘʣʦʤ, ʧʦʛʣʝʜʦʤ ʚʘʩ ʧʨʘʪʠʤ ʢʨʦʟ ʥʦ˂! ʄʦʿ ʛʣʘʩ ʚʘʩ ʧʨʝʢʣʠˁʝ, ʤʦʿʝ ʩʨʮʝ ʚʘʩ ʦʙʦʞʘʚʘ. ʂʘʦ 

ʧʪʠʮʘ ʢʘʜ ʟʘʣʝʧʨʰʘ ʣʘʛʘʥ ʿʝ ʤʦʿ ʛʣʘʩ!ò. ʅʘʚ. ʧʨʝʤʘ: ɸʣʝʢʩʘʥʜʘʨ ʂʦʿʠ˂, ʀʩʪʦ, 6. ʂʦʥʩʫʣʪʦʚʘʪʠ ʇʨʠʣʦʛ 3. 
77 Herv® Lacombe, ʀʩʪʦ, 73. 
78 ʀʩʪʦ, 116 
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ʧʨʠʢʘʟʫʿʫ˂ʠ ʠ ʩʤʝʭ, ʣʫʜʠʣʦ ʠʣʠ ʥʘʪʧʨʠʨʦʜʥʦ, ʠʣʠ ï ʫ ʩʣʫʯʘʿʫ ʣʫʪʢʝ ʆʣʠʤʧʠʿʝ ʠʟ 

ʆʬʝʥʙʘʭʦʚʠʭ (Jacques Offenbach) ʍʦʬʤʘʥʦʚʠʭ ʧʨʠʯʘ (Les Contes d'Hoffmann) ï ʚʝʰʪʘʯʢʫ 

ʧʨʠʨʦʜʫ ˁʝʥʦʛ ʙʠ˂ʘ.79 ʇʨʘʪʝ˂ʠ ʦʚʫ ʘʥʘʣʦʛʠʿʫ ʥʝ ʤʦʞʝʤʦ ʜʘ ʥʝ ʥʘʜʦʚʝʞʝʤʦ ʥʘ 

ʃʘʢʦʤʙʦʚʦ ʨʘʟʤʠʰˀʘˁʝ ʦ ʦʧʝʨʠ ʍʦʬʤʘʥʦʚʝ ʧʨʠʯʝ, ʢʦʿʫ ʚʠʜʠ ʢʘʦ ʦʥʫ ʫ ʧʦʪʧʫʥʦʩʪʠ 

ʧʦʩʚʝ˂ʝʥʫ ʧʝʚʘˁʫ, ʩ ʦʙʟʠʨʦʤ ʥʘ ʪʦ ʜʘ ʿʝ ʨʘʜˁʘ ʬʦʢʫʩʠʨʘʥʘ ʥʘ ʧʝʚʘʯʠʮʫ ʉʪʝʣʫ ʠ 

Ăʦʜʨʘʞʘʚʘ ʦʜʥʦʩ ʠʟʤʝʹʫ ʨʘʟʣʠʯʠʪʠʭ ʚʦʢʘʣʥʠʭ ʪʝʭʥʠʢʘ ʠ ʨʘʟʣʠʯʠʪʠʭ ʣʠʢʦʚʘò, ʦʜʥʦʩʥʦ 

ʨʘʟʣʠʯʠʪʠʭ Ăʠʥʢʘʨʥʘʮʠʿʘ ʞʝʥʝò, ʚʦʢʘʣʥʦ ʧʨʝʜʩʪʘʚˀʝʥʠʭ ʪʨʠʤʘ ʞʝʥʩʢʠʤ ʣʠʢʦʚʠʤʘ ʢʦʿʠ 

ʩʫ ʧʠʩʘʥʠ ʦʜ ʢʦʣʦʨʘʪʫʨʥʦʛ, ʧʨʝʢʦ ʣʠʨʩʢʦʛ ʜʦ ʜʨʘʤʩʢʦʛ ʩʦʧʨʘʥʘ (ʠʣʠ ʤʝʮʦʩʦʧʨʘʥʘ), ʘ 

ʟʘʤʠʰˀʝʥʠ ʜʘ ʠʭ ʠʟʚʦʜʠ ʿʝʜʥʘ ʧʝʚʘʯʠʮʘ.80 ɼʦʢ ʫ ʦʚʦʿ ʦʧʝʨʠ ʚʠʰʝ ʫʣʦʛʘ ʢʦʿʝ ʚʠʜʠʤʦ ʠ 

ʿʘʩʥʦ ʧʨʠʧʘʜʘʿʫ ʨʘʟʣʠʯʠʪʠʤ ʬʘʭʦʚʠʤʘ ʧʨʝʜʩʪʘʚˀʘʿʫ ʨʘʟʣʠʯʠʪʘ ʣʠʮʘ ʞʝʥʝ, ʫ ʩʣʫʯʘʿʫ 

ʃʝʿʣʝ, ˁʝʥʘ ʣʠʮʘ ʩʝ ʠʩʧʦˀʘʚʘʿʫ ʫ ʨʘʟʣʠʯʠʪʠʤ ʩʮʝʥʘʤʘ ʠʣʠ, ʫ ʩʣʫʯʘʿʫ ʦʚʝ ʘʨʠʿʝ, ʫ 

ʨʘʟʣʠʯʠʪʠʤ ʜʝʣʦʚʠʤʘ ʿʝʜʥʝ ʥʫʤʝʨʝ. 

ʍʦʨ ʫ ʥʘʨʝʜʥʦʤ ʩʝʛʤʝʥʪʫ (ʢʘʙʘʣʝʪʘ, ʧʨʚʠ ʜʝʦ) ʧʨʝʩʪʘʿʝ ʜʘ ʧʨʘʪʠ ʜʝʦʥʠʮʫ ʃʝʿʣʝ, 

ʚʝ˂ ʿʝ ʚʨʘ˂ʘ ʫ ʨʠʪʫʘʣʥʠ ʢʦʥʪʝʢʩʪ ï ʠ ʪʦ ʩʘʤʦʧʦʟʘʿʤʠʮʦʤ ʠʟ ʦʧʝʨʝ ɼʦʥ ʇʨʦʢʦʧʠʦ (Don 

Procopio). ʀʥʪʝʨʝʩʘʥʪʥʦ ʿʝ ʜʘ ʫ ʦʨʠʛʠʥʘʣʥʦʤ ʢʦʥʪʝʢʩʪʫ ʦʚʘʿ ʤʫʟʠʯʢʠ ʩʝʛʤʝʥʪ ʫʚʦʜʠ 

ʠʜʝʿʫ ʪʘʿʥʦʚʠʪʦʩʪʠ, ʘ ʫ ʢʦʥʪʝʢʩʪʫ ʘʨʠʿʝ ʃʝʿʣʝ ʭʦʨ ʩʤʝʰʪʝʥ ʠʟʘ ʩʮʝʥʝ ʧʦʜʩʪʠʯʝ ʿʝ ʜʘ 

ʥʘʩʪʘʚʠ ʜʘ ʧʝʚʘ, ʛʦʪʦʚʦ ʢʘʦ ʛʣʘʩ ʠʟ ʧʦʜʩʚʝʩʪʠ. ʆʥʘ ʟʘʪʠʤ ʠʟʚʦʜʠ ʚʠʨʪʫʦʟʥʝ ʢʦʣʦʨʘʪʫʨʝ 

ʢʦʿʝ ʦʚʜʝ ʠʤʘʿʫ ʨʠʪʫʘʣʥʫ ʬʫʥʢʮʠʿʫ. ʆʚʘ ʬʫʥʢʮʠʿʘ ʿʝ ʥʘʛʣʘʰʝʥʘ ʨʝʜʠʪʝˀʩʢʠʤ ʨʝʰʝˁʝʤ 

ʫ ʦʚʦʿ ʧʦʩʪʘʚʮʠ ʦʧʝʨʝ ï ʃʝʿʣʘ ʠʟʚʦʜʠ ʥʠʟ ʩʢʘʣʘ ʠ ʘʨʧʝʹʘ, ʪʝ ʥʘʢʦʥ ʦʚʝ ʨʠʪʫʘʣʥʝ ʚʦʢʘʣʠʟʝ 

ʦʥʘ ʢʣʦʥʝ ʢʘʦ ʥʘʢʦʥ ʪʨʘʥʩʘ. ɼʨʫʛʠʤ ʨʝʯʠʤʘ, ʢʨʦʟ ʨʝʜʠʪʝˀʩʢʘ ʨʝʰʝˁʘ ʩʘʜʘ ʩʝ ʠ ˁʝʥ ʛʣʘʩ 

(ʘ ʥʝ ʩʘʤʦ ʪʝʣʦ, ʢʘʦ ʠʥʪʨʦʜʫʢʮʠʦʥʦʿ ʩʮʝʥʠ ʢʦʨʝʦʛʨʘʬʠʩʘʥʦʿ ʩʘ ʰʪʘʧʦʤ) ʧʦʢʘʟʫʿʝ ʢʘʦ 

ʠʥʩʪʨʫʤʝʥʪ ʨʠʪʫʘʣʥʝ ʬʫʥʢʮʠʿʝ.  

ʂʦʣʦʨʘʪʫʨʝ ʫ ʚʦʢʘʣʥʦʿ ʜʝʦʥʠʮʠ ʫ ɹʠʟʝʦʚʦ ʚʨʝʤʝ ʚʠʰʝ ʥʝ ʬʫʥʢʮʠʦʥʠʰʫ ʢʘʦ ʧʫʢʘ 

ʜʝʤʦʥʩʪʨʘʮʠʿʘ ʚʠʨʪʫʦʟʥʦʩʪʠ, ʚʝ˂ ʠʤʘʿʫ ʠʟʨʘʞʘʿʥʫ ʫʣʦʛʫ, ʦʜʥʦʩʥʦ ʫʣʦʛʫ ʧʨʠʢʘʟʠʚʘˁʘ 

ʝʤʦʮʠʿʘ.81 ʋ ʦʚʦʤ ʢʦʥʪʝʢʩʪʫ ʢʦʣʦʨʘʪʫʨʝ ʟʘʜʨʞʘʚʘʿʫ ʨʠʪʫʘʣʥʠ ʢʘʨʘʢʪʝʨ, ʪʝ ʢʘʦ ʜʘ ʪʠʤʝ 

ʫʢʠʜʘʿʫ ʝʤʦʮʠʦʥʘʣʥʫ ʜʠʤʝʥʟʠʿʫ. ʉʪʦʛʘ ʩʝ ʠʥʪʝʨʧʨʝʪʘʪʠʚʥʘ ʠʜʝʿʘ ʟʘ ʠʟʚʦʹʝˁʝ ʦʚʦʛ 

ʩʝʛʤʝʥʪʘ ʢʨʝʪʘʣʘ ʫ ʧʨʘʚʮʫ ʟʚʫʯʥʝ ʣʘʢʦ˂ʝ ʠ ʤʠʥʠʤʘʣʥʝ ʪʦʥʩʢʝ ʪʝʞʠʥʝ, ʫʟ ʥʘʛʣʘʰʘʚʘˁʝ 

ʚʠʨʪʫʦʟʥʦʛ ʩʿʘʿʘ ʠ ʧʦʩʪʝʧʝʥʫ ʜʠʥʘʤʠʯʢʫ ʛʨʘʜʘʮʠʿʫ ʢʦʿʘ ʢʫʣʤʠʥʠʨʘ ʧʦʿʘʯʘʥʠʤ 

ʠʥʪʝʥʟʠʪʝʪʦʤ ʟʘʚʨʰʥʦʛ ʪʨʠʣʝʨʘ, ʩʫʛʝʨʠʰʫ˂ʠ ʠʩʮʨʧˀʝʥʦʩʪ ʥʘʢʦʥ ʨʠʪʫʘʣʥʦʛ ʟʘʥʦʩʘ 

(ʇʨʠʤʝʨ). 

 
79 ʀʩʪʦ, 367. 
80 ɼʘʥʘʩ ʩʝ ʫʦʙʠʯʘʿʝʥʘ ʧʨʘʢʩʘ ʜʘ ʦʚʝ ʫʣʦʛʝ ʠʟʚʦʜʝ ʨʘʟʣʠʯʠʪʝ ʧʝʚʘʯʠʮʝ, ʤʝʹʫʪʠʤ, ʫ ʥʝʢʠʤ ʧʨʦʜʫʢʮʠʿʘʤʘ ʠ 

ʜʘˀʝ ʿʝʜʥʘ ʧʝʚʘʯʠʮʘ ʠʟʚʦʜʠ ʩʚʝ ʪʨʠ ʫʣʦʛʝ. 
81 Herv® Lacombe, ʀʩʪʦ,116. 
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ʀʘʢʦ ʅʘʜʠʨ ʧʨʝʧʦʟʥʘʿʝ ˁʝʥʦ ʧʨʠʩʫʩʪʚʦ, ʫ ʦʚʦʿ ʨʝʜʠʪʝˀʩʢʦʿ ʧʦʩʪʘʚʮʠ ʦʥ ʃʝʿʣʠ 

ʧʨʠʣʘʟʠ ʠʩʧʦʜ ʢʘʚʝʟʘ ʠ ʜʦʜʠʨʫʿʝ ʿʦʿ ʨʫʢʫ. ʄʘʜʘ ʩʝ ʥʝ ʚʠʜʝ, ʦʥʘ ʦʩʝ˂ʘ ʜʘ ʿʝ ʦʥ ʪʫ. ʆʚʘʿ 

ʥʝʚʠʜˀʠʚʠ ʢʦʥʪʘʢʪ ʩʫʛʝʨʠʰʝ ʠʥʪʠʤʥʫ ʚʝʟʫ ʢʦʿʘ ʧʨʝʚʘʟʠʣʘʟʠ ʨʠʪʫʘʣʥʫ ʜʠʩʪʘʥʮʫ ʠ 

ʚʠʟʫʝʣʥʠ ʧʦʨʝʜʘʢ ʩʮʝʥʝ. ʋ ʦʚʦʤ, ʧʨʝʣʘʟʥʦʤ ʩʝʛʤʝʥʪʫ, ʚʦʢʘʣʥʦ ʿʝ ʧʨʠʩʫʪʥʘ ʩʘʤʦ ʜʝʦʥʠʮʘ 

ʅʘʜʠʨʘ, ʢʦʿʘ, ʤʦʞʝʤʦ ʜʘ ʢʘʞʝʤʦ ʜʘ ʫ ʦʚʦʤ ʢʦʥʪʝʢʩʪʫ ʬʠʛʫʨʠʨʘ ʢʘʦ ʠʥʪʝʨʧʦʣʠʨʘʥʦ 

ʩʝ˂ʘˁʝ, ʘʣʠ ʠ ʢʘʦᾸʦʢʠʜʘʯᾷ ˀʫʜʩʢʝ ʩʪʨʘʥʝ ʣʠʢʘ ʃʝʿʣʝ. 

ʍʦʨ, ʜʘˀʝ (ʢʘʙʘʣʝʪʘ, ʜʨʫʛʠ ʜʝʦ) ʧʦʥʘʚˀʘ ʠʜʝʥʪʠʯʥʫ ʜʝʦʥʠʮʫ ʠʟ ʦʧʝʨʝ ɼʦʥ 

ʇʨʦʢʦʧʠʦ, ʧʨʠʟʠʚʘʿʫ˂ʠ ʥʦʚʠ ʩʝʪ ʚʦʢʘʣʠʟʘ ʩʘ ʃʝʿʣʠʥʝ ʩʪʨʘʥʝ. ʄʝʹʫʪʠʤ, ʦʚʘ ʚʦʢʘʣʠʟʘ 

(ʢʘʜʝʥʮʘ) ʦʩʤʠʰˀʝʥʘ ʿʝ ʜʨʫʛʘʯʠʿʝ. ɿʘ ʨʘʟʣʠʢʫ ʦʜ ʧʨʝʪʭʦʜʥʠʭ ʢʦʣʦʨʘʪʫʨʥʠʭ ʥʠʟʦʚʘ ʢʦʿʠ 

ʧʨʝʜʩʪʘʚˀʘʿʫ ʜʠʩʪʘʥʪʥʦ ʠ ʜʨʫʛʦ, ʛʜʝ ʩʘʤ ʥʘʛʣʘʰʘʚʘʣʘ ʨʝʟʦʥʘʥʮʫ ʚʠʩʦʢʠʭ ʪʦʥʦʚʘ, ʪʝ 

Ᾰʥʝˀʫʜʩʢʦ ʟʚʫʯʘˁʝᾷ, ʦʚʫ ʚʦʢʘʣʠʟʫ ʩʭʚʘʪʠʣʘ ʩʘʤ ʩʘ ʠʜʝʿʦʤ ʢʦʥʪʨʘʩʪʘ ʫ ʦʜʥʦʩʫ ʥʘ 

ʧʨʝʪʭʦʜʥʫ.  

ʅʘʩʪʦʿʘʣʘ ʩʘʤ ʜʘ ʢʨʝʠʨʘʤ ʥʘʠʚʥʦʩʪ ʠ ʩʣʘʪʢʦ˂ʫ ʪʦʥʘ ʠ ʧʨʠʨʦʜʥʫ ʭʫʤʘʥʠʟʦʚʘʥʠʿʫ 

ʟʚʫʯʥʦʩʪ ʢʦʿʘ ʢʦʥʪʨʘʩʪʠʨʘ ʟʚʫʯʥʦʩʪʠ ʠʟ ʧʨʝʪʭʦʜʥʠʭ ʢʦʣʦʨʘʪʫʨʘ ʢʦʿʝ ʩʫ ʠʤʘʣʝ ʨʠʪʫʘʣʥʫ 

ʬʫʥʢʮʠʿʫ ʠ ʥʠʩʫ ʠʤʘʣʝ ˀʫʜʩʢʠ ʢʘʨʘʢʪʝʨ. ɿʘ ʨʘʟʣʠʢʫ ʦʜ ʙʨʟʠʭ ʢʦʣʦʨʘʪʫʨʘ ʫ ʩʪʘʙʠʣʥʦʤ 

ʪʝʤʧʫ ʠ ʩʘ ʿʘʩʥʦʤ ʧʦʜʨʰʢʦʤ (ʠ ʦʢʚʠʨʦʤ) ʫ ʜʝʦʥʠʮʘʤʘ ʭʦʨʘ ʠ ʦʨʢʝʩʪʨʘ, ʢʨʘʿ ʦʚʝ ʚʦʢʘʣʠʟʝ 

ʥʦʩʠ ʠʩʪʦʚʨʝʤʝʥʦ ʢʦʥʪʨʘʩʪ ʛʨʘʥʜʠʟʥʦʩʪʠ (ʫ ʢʦʥʪʝʢʩʪʫ ʢʘʜʝʥʮʝ ʩʘ  ʢʘʨʘʢʪʝʨʦʤ ʬʠʥʘʣʘ, 

ʪʝ ʙʨʦʿʥʠʤ ʫʯʝʩʥʠʮʠʤʘ ï ʃʝʿʣʘ, ʅʘʜʠʨ, ʭʦʨ ʠ ʦʨʢʝʩʪʘʨ) ʠ smorzando ʢʘʨʘʢʪʝʨʠʩʪʠʢʘ. 

ɾʝʣʝʣʘ ʩʘʤ ʜʘ ʥʘʛʣʘʩʠʤ ʛʨʘʥʜʠʦʟʥʦʩʪ ʪʝ ʢʘʜʝʥʮʝ ʫʧʨʘʚʦ ʙʣʘʛʠʤ ʢʚʘʟʠʧʦʨʪʘʤʝʥʪʠʤʘ ʠ 

ˀʫʜʩʢʠʤ ʟʚʫʯʘˁʝʤ ʫ ʦʚʦʿ ʢʘʜʝʥʮʠ.  

ʆʚʘʿ ʧʨʦʩʪʦʨ ʫ ʢʦʿʝʤ ʦʥʘ ʧʝʚʘ ʥʘ ʜʨʫʛʠ ʪʝʢʩʪ ʢʦʿʠ ʥʝʤʘ ʚʝʟʝ ʩʘ ʨʠʪʫʘʣʦʤ ʧʦʥʦʚʦ 

ʧʨʝʧʦʟʥʘʿʝʤʦ ʢʘʦ ʿʝʜʥʦ ʦʜ ʜʚʘ ʤʝʩʪʘ ʫ ʢʦʿʠʤʘ ʿʝ ʃʝʿʣʘ ʟʘʧʨʘʚʦ ʩʘʤʘ ʠʣʠ ʜʦʞʠʚˀʘʚʘ ʜʘ ʿʝ 

ʩʘʤʘ ʠ ʩʣʦʙʦʜʥʘ ʥʘ ʦʜʨʝʹʝʥʠ ʥʘʯʠʥ ʠ ʧʦʨʝʜ ʪʦʛʘ ʰʪʦ ʿʝ ʫ ʢʘʚʝʟʫ. ʋ ʪʦʤ ʩʤʠʩʣʫ, ʘʨʠʿʘ 

ʩʘʜʨʞʠ ʫ ʩʝʙʠ ʨʘʟʣʠʯʠʪʝ ʧʦʟʠʮʠʿʝ ʣʠʢʘ ʠ ʬʫʥʢʮʠʦʥʠʰʝ ʢʘʦ ʦʧʝʨʘ ʫ ʤʘʣʦʤ: ʦʜ ʨʠʪʫʘʣʘ ʠ 

ʢʦʣʝʢʪʠʚʥʝ ʬʫʥʢʮʠʿʝ, ʧʨʝʢʦ ʪʨʝʥʫʪʘʢʘ ʧʨʠʚʨʝʤʝʥʝ ʩʣʦʙʦʜʝ, ʜʦ ʧʦʚʨʘʪʢʘ ʨʠʪʫʘʣʥʦʤ 

ʧʦʨʝʪʢʫ. ɿʘʚʨʰʥʘ ʢʘʜʝʥʮʘ ʚʝ˂ ʥʘʛʦʚʝʰʪʘʚʘ ˀʫʜʩʢʠʿʠ ʚʦʢʘʣʥʠ ʠʟʨʘʟ ʢʦʿʠ ˂ʝ ʩʝ ʫ 

ʧʦʪʧʫʥʦʩʪʠ ʨʘʟʚʠʪʠ ʫ ʜʨʫʛʦʿ ʘʨʠʿʠ, ʯʠʤʝ ʦʚʝ ʜʚʝ ʘʨʠʿʝ ʬʫʥʢʮʠʦʥʠʰʫ ʢʘʦ ʬʘʭʦʚʩʢʠ 

ʨʘʟʣʠʯʠʪʠ, ʘʣʠ ʫʥʫʪʨʘʰˁʝ ʧʦʚʝʟʘʥʠ ʜʝʣʦʚʠ ʿʝʜʥʦʛ ʠʩʪʦʛ ʜʨʘʤʘʪʫʨʰʢʦʛ ʧʨʦʮʝʩʘ.  

 

3.2.3 ʂʘʚʘʪʠʥʘ: ɲʫʜʩʢʠ ʩʫʙʿʝʢʪ ʢʘʦ ʥʝʦʯʝʢʠʚʘʥʦ ʜʨʫʛʦ 

ʂʘʚʘʪʠʥʘ ʫ ʜʨʫʛʦʤ ʯʠʥʫ ˂ʝ ʠʤʘʪʠ ʬʫʥʢʮʠʿʫ ʨʘʟʚʠʿʘˁʘ ʿʝʜʥʝ ʦʜ ʩʣʠʢʘ ʃʝʿʣʝ ʠʟ 

ʢʘʨʘʢʪʝʨʥʦʛ ʢʦʣʘʞʘ ʢʦʿʠ ʿʝ ʧʦʥʫʹʝʥ ʫ ʧʨʚʦʿ ʘʨʠʿʠ, ʦʜʥʦʩʥʦ ï ˀ ʫʜʩʢʦʛ ʩʫʙʿʝʢʪʘ. ʂʘʚʘʪʠʥʘ 

ʢʦʿʘ ʩʣʝʜʠ ʿʝ ʿʝʜʠʥʦ ʤʝʩʪʦ ʛʜʝ ʿʝ ʃʝʿʣʘ ʩʘʤʘ ʫ ʦʚʦʿ ʧʨʦʜʫʢʮʠʿʠ ï ʙʦʩʘ ʿʝ ʠ ʨʘʩʪʝʨʝ˂ʝʥʘ. 
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ʅʘʯʠʥ ʥʘ ʢʦʿʠ ʿʝ ʩʫ ʦʚʘ ʠ ʧʨʝʪʭʦʜʥʘ ʘʨʠʿʘ ʚʦʢʘʣʥʦ ʧʠʩʘʥʝ, ʫʢʘʟʫʿʝ ʥʘ ʪʦ ʢʘʦ ʜʘ ʩʫ 

ʥʘʧʠʩʘʥʝ ʟʘ ʨʘʟʣʠʯʠʪʝ ʚʦʢʘʣʥʝ ʬʘʭʦʚʝ, ʪʝ ʠ ʣʠʢʦʚʝ (ʦʜʥʦʩʥʦ ʣʠʮʘ, ʃʝʿʣʝ). ʇʨʚʘ ʘʨʠʿʘ 

ʤʦʞʝ ʜʘ ʩʝ ʩʤʘʪʨʘ ʢʦʣʦʨʘʪʫʨʥʦʤ, ʜʦʢ ʜʨʫʛʘ ʚʠʰʝ ʟʘʣʘʟʠ ʫ ʜʦʤʝʥ ʨʝʧʝʨʪʦʘʨʘ ʟʘ ʣʠʨʩʢʠ 

ʩʦʧʨʘʥ. ʋʧʘʜˀʠʚʘ ʨʘʟʣʠʢʘ ʫ ʠʥʪʝʨʧʨʝʪʘʮʠʿʠ ʦʚʝ ʜʚʝ ʘʨʠʿʝ ʿʝ ʧʨʠʩʪʫʧ ʧʝʚʘˁʘ ʧʫʥʠʿʠʤ 

ʛʣʘʩʦʤ ʫ ʜʨʫʛʦʿ, ʢʦʿʝ ʩʠʤʙʦʣʠʟʫʿʝ ʃʝʿʣʫ ʢʘʦ ˀʫʜʩʢʠʿʫ ʥʝʛʦ ʰʪʦ ʩʤʦ ʿʝ ʜʦ ʪʘʜʘ ʚʠʜʝʣʠ. 

ɿʘʢˀʫʯʠ˂ʝʤʦ ʜʘ, ʧʦʩʤʘʪʨʘʥʘ ʢʨʦʟ ʧʨʠʟʤʫ ʤʥʦʰʪʚʘ, ʃʝʿʣʘ ʥʠʿʝ ʣʠʢ ʢʦʿʠ ʧʨʦʣʘʟʠ 

ʢʨʦʟ ʨʘʟʚʦʿ ʦʜ ʨʠʪʫʘʣʥʝ ʢʘ ˀʫʜʩʢʦʿ ʬʠʛʫʨʠ, ʚʝ˂ ʫʦʢʚʠʨʫʿʝ ʧʨʦʩʪʦʨ ʫ ʢʦʿʝʤ ʨʘʟʣʠʯʠʪʠ 

ʤʦʜʫʩʠ ʠʩʪʦʚʨʝʤʝʥʦ ʧʦʩʪʦʿʝ ʠ ʩʤʝˁʫʿʫ ʩʝ ʫ ʟʘʚʠʩʥʦʩʪʠ ʦʜ ʜʨʘʤʘʪʫʨʰʢʦʛ ʢʦʥʪʝʢʩʪʘ. 

ʋʧʨʘʚʦ ʚʦʢʘʣʥʘ ʩʪʨʘʪʝʛʠʿʘ ʦʤʦʛʫ˂ʘʚʘ ʘʨʪʠʢʫʣʘʮʠʿʫ ʪʠʭ ʨʘʟʣʠʢʘ: ʤʦʜʠʬʠʢʘʮʠʿʝ ʪʝʤʙʨʘ, 

ʨʝʟʦʥʘʥʮʝ, ʜʠʥʘʤʠʢʝ ʠ ʟʚʫʯʥʝ ʛʫʩʪʠʥʝ ʧʦʩʪʘʿʝ ʥʘʯʠʥ ʦʙʣʠʢʦʚʘˁʘ ʨʘʟʣʠʯʠʪʠʭ ʣʠʮʘ ʠʩʪʦʛ 

ʩʮʝʥʩʢʦʛ ʪʝʣʘ. 

 

4. ʄʫʟʠʯʢʦ ʠʟʚʦʹʝˁʝ ʢʘʦ ʢʨʝʘʪʠʚʥʘ ʧʨʘʢʩʘ ï ʧʨʦʜʫʢʮʠʿʘ ʦʧʝʨʝ ʫ 

ʅʘʨʦʜʥʦʤ ʧʦʟʦʨʠʰʪʫ ʫ ɹʝʦʛʨʘʜʫ 

 

ʂʘʦ ʰʪʦ ʩʘʤ ʥʘʚʝʣʘ, ʫʣʦʛʫ ʃʝʿʣʝ ʩʧʨʝʤʘʣʘ ʩʘʤ ʫ ʅʘʨʦʜʥʦʤ ʧʦʟʦʨʠʰʪʫ ʫ ɹʝʦʛʨʘʜʫ. ʅʦʚʘ 

ʧʨʦʜʫʢʮʠʿʘ ʧʨʘʪʠʣʘ ʿʝ ʤʫʟʠʯʢʫ ʢʦʥʮʝʧʮʠʿʫ ʩʪʘʨʝ, ʪʝ ʿʝ ʢʦʨʠʰ˂ʝʥʘ ʠʩʪʘ ʧʘʨʪʠʪʫʨʘ 

(ʠʩʪʦʚʝʪʥʘ ʧʨʚʦʿ ʦʙʿʘʚˀʝʥʦʿ ʦʨʢʝʩʪʘʨʩʢʦʿ ʧʘʨʪʠʪʫʨʠ ʠʟ 1893. ʛʦʜʠʥʝ)82, ʜʦʢ ʩʫ ʚʦʢʘʣʥʠ 

ʩʦʣʠʩʪʠ ʠ ʭʦʨ ʢʦʨʠʩʪʠʣʠ ʥʦʚʠ ʢʣʘʚʠʨʩʢʠ ʠʟʚʦʜ ʋʨʪʝʢʩʪ ʠʟʜʘˁʘ,83 ʩʘ ʠʩʧʠʩʘʥʠʤ 

ʬʦʥʝʪʩʢʠʤ ʠʟʛʦʚʦʨʦʤ ʬʨʘʥʮʫʩʢʦʿ ʿʝʟʠʢʘ, ʥʘ ʦʩʥʦʚʫ ʧʫʙʣʠʢʘʮʠʿʝ ʅʠʢʘ ʂʘʩʪʝʣʘ.84 

ʇʨʠʧʨʝʤʝ ʟʘ ʧʨʝʜʩʪʘʚʫ ʪʨʘʿʘʣʝ ʩʫ ʧʨʝʢʦ ʜʚʘ ʤʝʩʝʮʘ ï ʪʦʢʦʤ ʧʨʚʠʭ ʤʝʩʝʮ ʜʘʥʘ 

ʠʤʘʣʘ ʩʘʤ ʧʨʠʣʠʢʫ ʜʘ ʩʘʤʦʩʪʘʣʥʦ ʨʘʜʠʤ ʩʘ ʢʦʨʝʧʝʪʠʪʦʨʠʤʘ ʠʟ ʦʚʝ ʦʧʝʨʩʢʝ ʢʫ˂ʝ (ʢʦʿʠ ʩʫ 

ʧʨʝʪʭʦʜʥʦ ʙʠʣʠ ʫʧʦʟʥʘʪʠ ʩʘ ʫʤʝʪʥʠʯʢʦʤ ʚʠʟʠʿʦʤ ʜʠʨʠʛʝʥʪʘ) ï ʉʨʹʘʥʦʤ ɱʘʨʘʢʦʚʠ˂ʝʤ, 

ɻʣʝʙʦʤ ɻʦʨʙʫʥʦʚʠʤ ʠ ɸʣʝʢʩʘʥʜʨʦʤ ɹʨʫʿʠ˂ʝʤ, ʢʦʿʠ ʩʫ ʠʟ ʨʘʟʣʠʯʠʪʠʭ ʧʝʨʩʧʝʢʪʠʚʘ 

ʫʪʠʮʘʣʠ ʥʘ ʤʦʿʝ ʤʫʟʠʯʢʦ ʦʙʣʠʢʦʚʘˁʝ ʦʚʝ ʫʣʦʛʝ.  

ʋʩʣʝʜʠʣʝ ʩʫ ʤʫʟʠʯʢʝ ʧʨʦʙʝ ʩʘ ʢʦʣʝʛʘʤʘ ʠ ʘʥʩʘʤʙʣʦʤ, ʢʘʦ ʠ ʧʨʦʮʝʩ ʨʝʞʠʿʩʢʠʭ 

ʧʨʦʙʘ, ʢʦʿʠ ʿʝ ʪʨʘʿʘʦ ʧʨʝʢʦ ʤʝʩʝʮ ʜʘʥʘ. ʉ ʦʙʟʠʨʦʤ ʥʘ ʪʦ ʜʘ ʿʝ ʫ ʧʨʦʜʫʢʮʠʿʠ ʟʘ ʩʚʘʢʫ ʦʜ 

ʯʝʪʠʨʠ ʫʣʦʛʝ ʧʦʩʪʦʿʘʣʦ ʥʝʢʦʣʠʢʦ ʧʦʜʝʣʘ, ʨʝʞʠʿʩʢʝ ʧʨʦʙʝ ʩʫ ʧʦʜʨʘʟʫʤʝʚʘʣʝ ʢʘʢʦ ʘʢʪʠʚʘʥ 

 
82 Georges Bizet, The Pearl Fishers [partitura], New York, Edwin F. Kalmus ï reprint of: Bizet, Georges, Les 

pêcheurs de perles, Paris, Choudens, 1983.  
83 Georges Bizet, Les pêcheurs de perles (Opéra en 3 actes)(Urtext edition, 7700), Vocal score (ed. Brad Cohen), 

Edition Peters Group, Leipzig ï London ï New York, 2015. 
84 Nico Castel, Les pêcheurs de perles, in: French Opera Libretti Volume II, Leyerle Publications, New York?, 

2000. ʂʦʤʧʣʝʪʘʥ ʬʦʥʝʪʩʢʠ ʠʟʛʦʚʦʨ ʿʝ ʫ ʢʣʘʚʠʨʩʢʠ ʠʟʚʦʜ ʫʥʝʦ ʢʦʣʝʛʘ, ʉʪʝʚʘʥ ʂʘʨʘʥʘʮ, ʢʦʿʠ ʿʝ ʫ ʦʚʦʤ 

ʧʨʦʿʝʢʪʫ ʙʠʦ ʘʥʛʘʞʦʚʘʥ ʫ ʫʣʦʟʠ ʅʘʜʠʨʘ. 
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ʨʘʜ ʥʘ ʧʦʩʪʘʚʮʠ, ʪʘʢʦ ʠ ʧʦʩʤʘʪʨʘˁʝ ʧʨʦʙʘ ï ʢʦʿʝ ʩʝ ʠʩʧʦʩʪʘʚʠʣʦ ʢʘʦ ʚʝʦʤʘ ʢʦʨʠʩʥʦ ʫ 

ʢʦʥʪʝʢʩʪʫ ʙʦˀʝʛ ʨʘʟʫʤʝʚʘˁʘ ʠ ʨʘʟʤʘʪʨʘˁʘ ʠʜʝʿʘ ʨʝʜʠʪʝˀʘ. ʇʝʨʮʠʧʠʨʘˁʝ ʦʚʠʭ ʠʜʝʿʘ ʫ 

ʨʝʘʣʥʦʤ ʚʨʝʤʝʥʫ, ʢʘʢʦ ʠʟ Ᾰʧʨʚʦʛᾷ ʪʘʢʦ ʠ Ᾰʪʨʝ˂ʝʛ ʣʠʮʘᾷ, ʜʘʣʦ ʤʠ ʿʝ ʧʨʠʣʠʢʫ ʜʘ ʫ 

ʪʝʣʫ/ʠʥʩʪʨʫʤʝʥʪʫ ʦʩʝʪʠʤ ʠ ʘʢʪʠʚʥʦ ʧʨʦʙʘʤ ʜʘ ʠʥʪʝʛʨʠʰʝʤ ʞʝˀʝʥʝ ʤʫʟʠʯʢʝ ʠʜʝʿʝ ʫ 

ʧʨʦʮʝʩʫ ʨʘʜʘ ʥʘ ʨʝʞʠʿʠ, ʢʘʦ ʠ ʜʘ ʠʭ ʜʦʜʘʪʥʦ ʢʦʥʮʝʧʪʫʘʣʥʦ ʨʘʟʫʤʝʤ ʠ ʧʨʦʤʠʩʣʠʤ ʢʨʦʟ 

ʰʠʨʫ ʩʣʠʢʫ, ʙʝʟ ʫʩʤʝʨʘʚʘˁʘ ʜʦʜʘʪʥʦʛ ʬʦʢʫʩʘ ʥʘ ʘʢʪʠʚʘʥ ʨʘʜ, ʪʝ ʜʘ ʦʚʫ ʫʣʦʛʫ ʩʘʛʣʝʜʘʤ 

ʠʟ ʨʘʟʣʠʯʠʪʠʭ ʫʛʣʦʚʘ. 

ʂʘʢʦ ʿʝ ʪʘʜʘʰˁʘ ʧʣʘʥʠʨʘʥʘ ʧʨʝʜʩʪʘʚʘ ʦʪʢʘʟʘʥʘ, ʩʘ ʥʝʧʦʟʥʘʪʠʤ ʥʦʚʠʤ ʜʘʪʫʤʦʤ 

ʠʟʚʦʹʝˁʘ, ʧʨʦʮʝʩ ʤʫʟʠʯʢʦʛ ʨʘʜʘ ʥʘ ʫʣʦʟʠ ʩʝ, ʠʛʨʦʤ ʩʣʫʯʘʿʘ, ʧʨʦʜʫʞʠʦ ʜʦ ʢʨʘʿʘ ʦʧʝʨʩʢʝ 

ʩʝʟʦʥʝ, ʦʜʥʦʩʥʦ, ʧʦʩʣʝ ʣʝʪˁʝ ʧʘʫʟʝ, ʜʦ ʧʦʯʝʪʢʘ ʥʘʨʝʜʥʝ, ʰʪʦ ʤʠ ʿʝ ʜʘʣʦ ʧʨʠʣʠʢʫ ʜʘ ʩʝ 

ʫʣʦʛʘ Ᾰʩʣʝʛʥʝᾷ ʠ ʠʥʪʝʨʧʨʝʪʘʪʠʚʥʦ ʜʨʫʛʘʯʠʿʝ ʫʦʙʣʠʯʠ ʥʝʛʦ ʰʪʦ ʿʝ ʠʥʠʮʠʿʘʣʥʦ ʙʠʦ ʧʣʘʥ, 

ʰʪʦ ʿʝ ʜʦʥʝʣʦ ʠʥʪʝʨʝʩʘʥʪʥʝ ʥʦʚʝ ʜʠʤʝʥʟʠʿʝ ʤʦʤ ʜʦʞʠʚˀʘʿʫ ʃʝʿʣʝ. ʋ ʦʚʦʤ, ʜʨʫʛʦʤ, 

ʮʠʢʣʫʩʫ ʧʨʦʙʘ, ʥʘʢʦʥ ʧʨʦʣʘʩʢʘ ʢʨʦʟ ʧʨʦʮʝʩ ʨʘʜʘ ʩʘ ʨʝʜʠʪʝˀʝʤ ʠ ʜʠʨʠʛʝʥʪʦʤ ʠ ʩʘ 

ʧʦʟʥʘʚʘˁʝʤ ˁʠʭʦʚʠʭ ʫʤʝʪʥʠʯʢʠʭ ʠʜʝʿʘ, ʘʢʪʠʚʥʦ ʩʘʤ ʨʘʜʠʣʘ ʩʘ ɻʣʝʙʦʤ ɻʦʨʙʫʥʦʚʠʤ ʠ 

ʉʨʹʘʥʦʤ ɱʘʨʘʢʦʚʠ˂ʝʤ, ʪʝ ʩʘʤ ʜʦʜʘʪʥʦ ʫʤʝʪʥʠʯʢʠ ʠʩʪʨʘʞʠʚʘʣʘ ʠ ʝʢʩʧʝʨʠʤʝʥʪʠʩʘʣʘ ʩʘ 

ʚʦʢʘʣʥʦʤ ʨʝʘʣʠʟʘʮʠʿʦʤ ʫʣʦʛʝ ʃʝʿʣʝ. ʅʘʨʝʜʥʘ ʟʘʢʘʟʘʥʘ ʧʨʝʜʩʪʘʚʘ, ʫ ʦʢʪʦʙʨʫ 2025. 

ʛʦʜʠʥʝ, ʪʘʢʦʹʝ ʿʝ ʙʠʣʘ ʦʪʢʘʟʘʥʘ, ʪʝ ʿʝ ʤʦʿ ʥʘʩʪʫʧ ʫ ʧʨʦʜʫʢʮʠʿʠ ʜʦʰʘʦ ʛʦʪʦʚʦ ʛʦʜʠʥʫ ʜʘʥʘ 

ʥʘʢʦʥ ʠʥʠʮʠʿʘʣʥʦʛ ʧʣʘʥʠʨʘʥʦʛ ʜʘʪʫʤʘ.85 ɼʨʫʛʠʤ ʨʝʯʠʤʘ, ʫ ʦʚʦʤ ʧʨʦʮʝʩʫ ʢʦʿʠ ʿʝ ʙʠʣʦ 

ʜʫʞʠ ʥʝʛʦ ʰʪʦ ʿʝ ʙʠʣʦ ʧʣʘʥʠʨʘʥʦ ʠʤʘʣʘ ʩʘʤ ʧʨʠʣʠʢʫ ʜʘ ʩʝ ʜʦ ʪʨʝʥʫʪʢʘ ʧʠʩʘˁʘ ʦʚʦʛ ʨʘʜʘ 

ʫʣʦʟʠ ʃʝʿʣʝ ʫ ʚʠʰʝ ʧʨʠʣʠʢʘ ʚʨʘ˂ʘʤ ʩʘ ʨʘʟʣʠʯʠʪʠʭ ʚʨʝʤʝʥʩʢʠʭ ʜʠʩʪʘʥʮʠ ʠ ʩʚʘʢʦʤ 

ʧʨʠʣʠʢʦʤ ʩʘ ʥʦʚʠʤ ʫʚʠʜʠʤʘ. 

 

4.1 ʈʝʜʠʪʝˀʩʢʦ ʯʠʪʘˁʝ ʃʦʚʘʮʘ ʥʘ ʙʠʩʝʨʝ 

ʈʝʜʠʪʝˀ ʿʝ, ʫ ʩʘʨʘʜˁʠ ʩʘ ʩʮʝʥʦʛʨʘʬʢʠˁʦʤ ɺʝʩʥʦʤ ʇʦʧʦʚʠ˂, ʢʦʩʪʠʤʦʛʨʘʬʢʠˁʦʤ 

ɺʠʰˁʦʤ ɾʠʣʠ˂ ʠ ʢʦʨʝʦʛʨʘʬʢʠˁʦʤ ʊʘʤʘʨʦʤ ɸʥʪʦʥʠʿʝʚʠ˂ ʉʧʘʩʠ˂, ʢʨʝʠʨʘʦ ʬʘʥʪʘʩʪʠʯʘʥ 

ʩʚʝʪ ʙʦʛʘʪ ʙʦʿʘʤʘ. ʂʦʥʮʝʧʮʠʿʘ ʩʮʝʥʦʛʨʘʬʠʿʝ ʩʘ ʜʦʤʠʥʘʥʪʥʦʤ ʧʣʘʚʦʤ ʙʦʿʦʤ ʠ ʯʘʤʮʠʤʘ 

ʢʦʿʠ ʚʠʩʝ, ʢʘʦ ʠ ʙʘʣʝʪʩʢʠ ʠʛʨʘʯʠ ʢʦʿʠ ʩʫ, ʢʘʦ ʤʦʨʩʢʘ ʙʠ˂ʘ, ʧʨʠʩʫʪʥʠ ʫ ʥʝʢʦʣʠʢʦ ʩʮʝʥʘ, 

ʯʝʩʪʦ ʚʠʩʝ˂ʠ ʥʘ ʮʫʛʦʚʠʤʘ ʢʦʿʠ ʩʝ ʧʦʤʝʨʘʿʫ ʛʦʨʝ-ʜʦʣʝ, ʩʪʚʘʨʘʿʫ ʫʪʠʩʘʢ ʜʘ ʧʫʙʣʠʢʘ ʦʧʝʨʫ 

ʧʨʘʪʠ ʠʟ ʧʝʨʩʧʝʢʪʠʚʝ ʧʦʜ ʚʦʜʦʤ.  

 
85 ʋ ʦʚʦʤ ʠʟʚʦʹʝˁʫ ʥʘʩʪʫʧʠʣʠ ʩʫ: ʄʘʨʢʦ ɾʠʚʢʦʚʠ˂ (ʫ ʫʣʦʟʠ ʅʘʜʠʨʘ), ʉʪʝʬʘʥ ʇʝʪʢʦʚʠ˂ (ʫ ʫʣʦʟʠ ɿʫʨʛʝ) ʠ 

ʄʠʭʘʿʣʦ ʐˀʠʚʠ˂ (ʫ ʫʣʦʟʠ ʅʫʨʘʙʘʜʘ). ɼʠʨʠʛʦʚʘʦ ʿʝ ɸʣʝʢʩʘʥʜʘʨ ʂʦʿʠ˂, ʘ ʨʝʞʠʿʫ ɼʘʨʠʿʘʥʘ ʄʠʭʘʿʣʦʚʠ˂ʘ 

ʦʙʥʦʚʠʦ ʿʝ ʄʘʨʠʦ ʇʘʚʣʝ ʜʝʣ ʄʦʥʘʢʦ. ɿʘ ʜʝʪʘˀʥʠʿʝ ʠʥʬʦʨʤʘʮʠʿʝ ʦ ʫʯʝʩʥʠʮʠʤʘ, ʢʦʥʩʫʣʪʦʚʘʪʠ ʜʥʝʚʥʫ 

ʣʠʩʪʫ ʅʘʨʦʜʥʦʛ ʧʦʟʦʨʠʰʪʘ ʫ ʇʨʠʣʦʛʫ 1. 
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ʋʧʘʜˀʠʚʘ ʢʦʣʦʨʠʩʪʠʯʢʘ ʜʨʘʤʘʪʫʨʛʠʿʘ ʢʦʩʪʠʤʘ ʦʩʤʠʰˀʝʥʘ ʿʝ ʪʘʢʦ ʜʘ ʩʫ ʛʣʘʚʥʠ 

ʣʠʢʦʚʠ ʢʨʝʠʨʘʥʠ ʫ ʤʦʥʦʭʨʦʤʘʪʩʢʠʤ ʩʠʣʫʝʪʘʤʘ ʠ ʿʘʩʥʦ ʜʠʬʝʨʝʥʮʠʨʘʥʠ ʙʦʿʘʤʘ ï ɿʫʨʛʘ ʫ 

ʜʫʙʦʢʦʤ ʙʦʨʜʦ ʪʦʥʫ, ʅʘʜʠʨ ʫ ʟʝʣʝʥʦʿ, ʅʫʨʘʙʘʜ ʫ ʟʘʩʠ˂ʝʥʦʿ ʮʨʚʝʥʦʿ ï ʜʦʢ ʩʝ ʃʝʿʣʠʥ ʙʝʣʠ 

ʢʦʩʪʠʤ ʠʟʜʚʘʿʘ ʙʦʿʦʤ ʪʘʢʦ ʠ ʘʨʭʠʪʝʢʪʦʥʩʢʠ ʙʦʛʘʪʠʿʦʤ ʩʪʨʫʢʪʫʨʦʤ, ʯʠʤʝ ʿʝ  ʚʠʟʫʝʣʥʦ 

ʠʟʜʚʦʿʝʥʘ ʢʘʦ ʩʘʢʨʘʣʥʘ ʬʠʛʫʨʘ (ʇʨʠʣʦʛ 8). ɼʨʫʛʠʤ ʨʝʯʠʤʘ, ʦʚʘʿ ʠʟʙʦʨ ʜʠʟʘʿʥʘ ʢʦʩʪʠʤʘ 

ʦʤʦʛʫ˂ʘʚʘ ʿʘʩʥʫ ʚʠʟʫʝʣʥʫ ʜʠʬʝʨʝʥʮʠʿʘʮʠʿʫ ʠ ʩʠʤʙʦʣʠʯʢʦ ʯʠʪʘˁʝ ʣʠʢʦʚʘ. ʊʘʢʦ ʿʝ ʥʘ 

ʧʨʠʤʝʨ, ʟʘ ʨʘʟʣʠʢʫ ʦʜ ʩʪʨʦʛʦ ʢʦʣʦʨʠʩʪʠʯʢʠ ʠʥʜʠʚʠʜʫʘʣʠʟʦʚʘʥʠʭ ʛʣʘʚʥʠʭ ʣʠʢʦʚʘ, 

ʢʦʩʪʠʤ ʭʦʨʘ ʢʦʥʮʠʧʠʨʘʥ ʢʘʦ ʢʦʣʝʢʪʠʚʥʦ ʪʝʣʦ ʫʥʫʪʘʨ ʫʿʝʜʥʘʯʝʥʝ, ʪʦʧʣʝ ʧʘʣʝʪʝ ʙʦʿʘ, ʩʘ 

ʪʫʨʙʘʥʠʤʘ ʫ ʿʘʨʢʠʤ ʘʢʮʝʥʪʥʠʤ ʙʦʿʘʤʘ, ʩʪʚʘʨʘʿʫ˂ʠ ʥʘ ʪʘʿ ʥʘʯʠʥ ʚʠʟʫʝʣʥʠ ʨʠʪʘʤ ʫʥʫʪʘʨ 

ʤʘʩʝ, ʘʣʠ ʥʝ ʜʠʬʝʨʝʥʮʠʨʘʿʫ˂ʠ ʣʠʢʦʚʝ ʧʦʿʝʜʠʥʘʯʥʦ. ʂʦʩʪʠʤʠ ʙʘʣʝʪʘ ʿʘʚˀʘʿʫ ʩʝ ʫ ʜʚʘ 

ʤʦʜʘʣʠʪʝʪʘ ï ʫ ʨʠʪʫʘʣʥʠʤ ʩʮʝʥʘʤʘ ʙʝʣʠ ʢʦʩʪʠʤʠ ʧʨʝʢʠʚʝʥʠ ʩʫ ʧʨʦʟʠʨʥʠʤ ʥʘʨʘʥ˅ʘʩʪʠʤ 

ʚʝʣʦʚʠʤʘ, ʬʠʛʫʨʠʨʘʿʫ˂ʠ ʪʘʢʦ ʢʘʦ Ᾰʘʫʨʘᾷ ʦʢʦ ʃʝʿʣʝ ʫ ʩʮʝʥʠ ˁʝʥʝ ʠʥʠʮʠʿʘʮʠʿʝ. 

ʇʨʠʤʝʨ 1: ʃʦʚʮʠ ʥʘ ʙʠʩʝʨʝ, ʬʦʪʦʛʨʘʬʠʿʘ ʠʟ ʧʨʦʜʫʢʮʠʿe ʅʘʨʦʜʥʦʛ ʧʦʟʦʨʠʰʪʘ ʫ 

ɹʝʦʛʨʘʜʫ ʠʟ 2025. ʛʦʜʠʥʝ ï ʝʢʩʧʦʟʠʮʠʿʘ ʣʠʢʘ ʃʝʿʣʝ 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

ʉʘ ʜʨʫʛʝ ʩʪʨʘʥʝ, ʢʦʩʪʠʤʠ ʙʘʣʝʪʘ ʫ ʢʦʥʪʝʢʩʪʫ ʙʠ˂ʘ ʠʟ ʦʢʝʘʥʘ ʨʝʘʣʠʟʦʚʘʥʠ ʩʫ ʢʨʦʟ 

ʨʘʟʫʹʝʥʠʿʫ ʩʪʨʫʢʪʫʨʫ (ʇʨʠʣʦʛ 8). 
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ɼʨʫʛʠʤ ʨʝʯʠʤʘ, ʨʝʜʠʪʝˀ ʿʝ ʩʘ ʩʘʨʘʜʥʠʮʠʤʘ ʢʨʝʠʨʘʦ ʿʝʜʘʥ ʠʟʤʘʰʪʘʥʠ ʩʚʝʪ, ʢʦʿʠ ʥʝʤʘ ʟʘ 

ʮʠˀ ʜʦʩʣʦʚʥʦ ʧʦʜʨʘʞʘʚʘˁʝ ʘʤʙʠʿʝʥʪʘ ʐʨʠ ʃʘʥʢʝ,86 ʚʝ˂ ʩʠʤʙʦʣʠʯʢʝ ʧʨʝʜʩʪʘʚʝ 

ʩʠʪʫʘʮʠʿʘ ʠ ʣʠʢʦʚʘ (ʰʪʦ, ʧʨʠʤʝʪʠ˂ʝʤʦ, ʩʘʚʨʰʝʥʦ ʢʦʨʝʩʧʦʥʜʠʨʘ ʩʘ ʧʝʨʩʧʝʢʪʠʚʦʤ 

ʣʠʙʨʝʪʠʩʪʘ ʠ ʢʦʤʧʦʟʠʪʦʨʘ ʦʧʝʨʝ). ʋ ʪʦʤ ʩʤʠʩʣʫ, ʟʥʘʯʘʿʘʥ ʧʨʦʮʝʥʘʪ ʨʝʞʠʿʩʢʠʭ ʧʨʦʙʘ ʙʠʦ 

ʿʝ ʧʦʩʚʝ˂ʝʥ ʧʦʩʪʘʚˀʘˁʫ ʠ ʤʦʜʠʬʠʢʘʮʠʿʘʤʘ ʩʮʝʥʘ ʨʠʪʫʘʣʘ ï ʯʠʿʘ ʿʝ ʮʝʥʪʨʘʣʥʘ ʬʠʛʫʨʘ, 

ʚʝʩʥʠʢ ʠ ʥʦʩʠʣʘʮ ʣʠʢ ʃʝʿʣʝ.  

ʋ ʜʘˀʦʿ ʘʥʘʣʠʟʠ ʧʦʢʘʟʘ˂ʝʤʦ ʜʘ ʩʝ ʩʝ˂ʘˁʝ ʫ ʢʦʥʪʝʢʩʪʫ ʦʚʝ ʦʧʝʨʝ ʿʘʚˀʘ ʥʘ 

ʥʝʢʦʣʠʢʦ ʥʠʚʦʘ ï ʢʘʦ ʥʘʨʘʪʠʚʥʦ ʩʝ˂ʘˁʝ (ʣʠʢʦʚʠ ʢʦʿʠ ʛʦʚʦʨʝ ʦ ʧʨʦʰʣʦʩʪʠ), ʤʫʟʠʯʢʦ 

(ʘʫʪʦʮʠʪʘʪʠ) ʠ ʩʠʤʙʦʣʠʯʢʦ ʩʝ˂ʘˁʝ (ʨʘʜ ʩʘ ʤʦʪʠʚʦʤ/ʪʝʤʦʤ) ï ʢʦʿʠ ʢʨʝʠʨʘʿʫ ʜʠʤʝʥʟʠʿʫ 

ʚʨʝʤʝʥʩʢʝ ʚʠʰʝʩʣʦʿʥʦʩʪʠ, ʘ ʠʩʪʦʚʨʝʤʝʥʦ ʠ ʜʦʧʨʠʥʦʩʝ ʠʜʝʥʪʠʪʫ ʦʧʝʨʝ ʢʘʦ ʞʠʚʦʛ 

ʩʝ˂ʘˁʘ/ʩʝ˂ʘˁʘ ʢʦʿʝ ʞʠʚʠ. 

4.2 ʊʝʤʧʦʨʘʣʥʘ ʩʣʦʿʝʚʠʪʦʩʪ 

ʋ ʢʦʥʪʝʢʩʪʫ ɼʝʣʝʟʦʚʝ ʪʝʤʧʦʨʘʣʥʝ ʩʣʦʿʝʚʠʪʦʩʪʠ ɹʠʟʝʦʚʝ ʩʘʤʦʧʦʟʘʿʤʠʮʝ ʫ ʃʦʚʮʠʤʘ ʥʘ 

ʙʠʩʝʨʝ ʙʠ˂ʝ ʚʘʞʘʥ ʘʩʧʝʢʪ ʘʥʘʣʠʟʝ ʢʦʿʘ ʩʣʝʜʠ. ʋ ʪʦʤ ʩʤʠʩʣʫ, ʩʘʤʦʧʦʟʘʿʤʠʮʝ ʥʝ˂ʝʤʦ 

ʪʫʤʘʯʠʪʠ ʩʘʤʦ ʢʘʦ ʨʝʬʝʨʝʥʮʫ ʥʘ ʨʘʥʠʿʝ ʧʠʩʘʥʘ ʜʝʣʘ, ʚʝ˂ ʢʘʦ ʘʢʪʠʚʥʫ ʪʝʤʧʦʨʘʣʥʫ 

ʠʥʪʝʨʚʝʥʮʠʿʫ, ʦʜʥʦʩʥʦ ʢʘʦ ʧʨʠʩʫʩʪʚʦ ʧʨʦʰʣʦʩʪʠ ʫ ʩʘʜʘʰˁʦʩʪʠ ʩʮʝʥʩʢʦʛ ʯʠʥʘ.  

ʌʝʥʦʤʝʥ ʩʘʤʦʧʦʟʘʿʤʠʮʘ ʫ ɹʠʟʝʦʚʦʤ ʩʪʚʘʨʘʣʘʰʪʚʫ ʦʪʢʨʠʚʘʥ ʿʝ ʧʦʩʪʝʧʝʥʦ 

ʘʥʘʣʠʟʦʤ ʟʘʦʩʪʘʚʰʪʠʥʘ ʠ ʘʨʭʠʚʘ, ʘ ʟʘʥʠʤˀʠʚ ʿʝ ʟʘʢˀʫʯʘʢ ʜʘ ɹʠʟʝ ʥʠʿʝ ʧʨʝʫʟʠʤʘʦ 

ʤʘʪʝʨʠʿʘʣ Ăʠʟ ʜʝʣʘ ʢʦʿʝ ʿʝ ʙʠʣʦ ʦʙʿʘʚˀʝʥʦ ʠ ʨʝʪʢʦ ʠʟ ʦʥʦʛ ʢʦʿʝ ʿʝ ʠʤʘʣʦ ʯʘʢ ʠ ʧʨʠʚʘʪʥʦ 

ʠʟʚʦʹʝˁʝò.87 ʋ ʃʦʚʮʠʤʘ ʥʘ ʙʠʩʝʨʝ, ʥʘ ʧʨʠʤʝʨ, ʩʘʤʦ ʫ ʥʫʤʝʨʘʤʘ ʢʦʿʝ ʩʫ ʫ ʚʝʟʠ ʩʘ ʣʠʢʦʤ 

ʃʝʿʣʝ, ʥʘʠʣʘʟʠʤʦ ʥʘ ʯʘʢ ʰʝʩʪ ʦʜ ʩʝʜʘʤ ʩʘʤʦʧʦʟʘʿʤʠʮʘ ʥʘʚʝʜʝʥʠʭ ʫ ʢˁʠʟʠ ɼʠʥʘ ɺʠʥʪʦʥʘ, 

ʢʦʿʝ ʜʦʣʘʟʝ ʠʟ ʜʝʣʘ ʰʠʨʝʛ ʪʝʤʘʪʩʢʦʛ ʠ ʞʘʥʨʦʚʩʢʦʛ ʩʧʝʢʪʨʘ ï ʦʧʝʨʘ ʀʚʘʥ IV (ʩʤʝʰʪʝʥʝ ʫ 

ʈʫʩʠʿʫ) ʠ ɼʦʥ ʇʨʦʢʦʧʠʦ (ʩʤʝʰʪʝʥʝ ʫ ʀʪʘʣʠʿʫ); ʜʫʭʦʚʥʠʭ ʜʝʣʘ: ʊʝ ɼʝʫʤ ʠ ʢʘʥʪʘʪʝ ʂʣʦʚʠʩ 

ʠ ʂʣʦʪʠʣʜʘ; ʢʘʦ ʠ ʇʦʩʤʨʪʥʦʛ ʤʘʨʰʘ ʫ ʙʝ ʤʦʣʫ,88 ʧʠʩʘʥʦʛ ʟʘ ʦʨʢʝʩʪʘʨ (ʢʦʤʧʦʥʦʚʘʥʦʛ ʢʘʦ 

ʧʨʝʣʫʜʠʿʫʤ ʟʘ ʦʧʝʨʫ ʏʘʰʘ ʢʨʘˀʘ ʊʫʣʝ).  

ʆʚʝ ʩʘʤʦʧʦʟʘʿʤʠʮʝ ʟʘʩʠʛʫʨʥʦ ʥʠʩʫ ʦʜʘʙʨʘʥʝ ʠ ʩʤʝʰʪʝʥʝ ʫ ʦʜʨʝʹʝʥʝ ʩʮʝʥʝ 

ʩʣʫʯʘʿʥʦ ï ʃʘʢʦʤʙ, ʥʘ ʧʨʠʤʝʨ, ʫ ʦʚʦʤ ʢʦʥʪʝʢʩʪʫ ʫʢʘʟʫʿʝ ʥʘ ʿʘʩʥʝ ʘʥʘʣʦʛʠʿʝ ʫ ʚʠʜʫ 

ʢʦʨʠʰ˂ʝˁʘ ʟʘʧʘʜˁʘʯʢʝ ʭʠʤʥʝ ʢʦʿʦʤ ˂ʝ ʩʝ ʠ ʣʦʚʮʠ ʥʘ ʙʠʩʝʨʝ ʤʦʣʠʪʠ ʩʚʦʤ ʙʦʛʫ ɹʨʘʤʠ, 

ʢʘʦ ʠ ʧʦʩʤʨʪʥʦʛ ʤʘʨʰʘ ʢʦʿʠ Ăʧʨʘʪʠ ʃʝʿʣʠʥ ʦʜʣʘʟʘʢ ʥʘ ʧʦʛʫʙˀʝˁʝò.89 ʇʨʘʪʝ˂ʠ ʦʚʘʢʚʝ 

 
86 ʅʘ ʦʚʦʤ ʤʝʩʪʫ ʿʝ ʠʥʪʝʨʩʘʥʪʥʦ ʥʘʧʦʤʝʥʪʠ ʜʘ ʿʝ ʨʝʜʠʪʝˀ ʜʠʨʝʢʪʥʦ ʧʨʝ ʧʦʯʝʪʢʘ ʧʨʦʙʘ ʟʘ ʧʨʝʜʩʪʘʚʫ 

ʦʪʧʫʪʦʚʘʦ ʥʘ ʩʪʫʜʠʿʩʢʫ ʧʨʠʧʨʝʤʫ ʥʘ ʐʨʠ ʃʘʥʢʫ. ɼʘʨʠʿʘʥ ʄʠʭʘʿʣʦʚʠ˂, ʈʝʯ ʨʝʜʠʪʝˀʘ, ʫ: ɺʘˁʘ ʂʦʩʘʥʠ˂, 

ɱʦʚʘʥ ʊʘʨʙʫʢ, ʀʩʪʦ, 19. 
87 Dean, Winton, Bizetôs Self-Borrowings, Music & Letters 41, no. 3, July 1960, 239.  
88 ʀʩʪʦ, 240ï241.  
89 Herv® Lacombe, ʀʩʪʦ, 313. 
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ʟʥʘʯʝˁʩʢʝ ʚʝʟʝ, ʥʘʤʘ ˂ʝ ʙʠʪʠ ʥʘʨʦʯʠʪʦ ʟʘʥʠʤˀʠʚʝ ʩʘʤʦʧʦʟʘʿʤʠʮʝ ʢʦʿʝ ʩʫ ʠʥʪʝʨʧʦʣʠʨʘʥʝ 

ʫ ʃʝʿʣʠʥʫ ʚʦʢʘʣʥʫ ʜʝʦʥʠʮʫ ʠ ʥʫʤʝʨʝ ʫ ʢʦʿʠʤʘ ʩʝ ʦʥʘ ʥʘʣʘʟʠ. 

 

4.2.1 ʅʫʤʝʨʘ 6: ʉʝ˂ʘˁʝ ʠ ʪʝʤʧʦʨʘʣʥʘ ʩʣʦʿʝʚʠʪʦʩʪ 

ʋ ʜʝʣʫ ʩʮʝʥʝ ʩʘ ʅʫʨʘʙʘʜʦʤ ʫ ʦʢʚʠʨʫ ʥʫʤʝʨʝ ʙʨʦʿ ʰʝʩʪ (ʇʨʠʣʦʛ 6: ʧʘʨʪʠʪʫʨʥʠ ʙʨʦʿ 16), 

ʃʝʿʣʘ ʧʨʝʧʨʠʯʘʚʘ ʩʝ˂ʘˁʝ ʠʟ ʜʝʪʠˁʩʪʚʘ ʠ ʪʠʤʝ ʢʨʝʠʨʘ ʿʘʩʥʫ ʨʝʬʨʝʥʮʫ ʥʘ ʧʨʦʰʣʦʩʪ. 

ʀʥʪʝʨʝʩʘʥʪʥʦ, ʦʚʘʿ ʤʫʟʠʯʢʠ ʦʜʝˀʘʢ ʥʘʩʣʦʿʝʥ ʿʝ ʿʝʜʥʦʤ ʥʝʰʪʦ ʜʨʫʛʘʯʠʿʦʤ ʨʝʬʝʨʝʥʮʦʤ 

ʥʘ ʧʨʦʰʣʦʩʪ, ʦʜʥʦʩʥʦ ʧʨʝʜʩʪʘʚˀʘ ʤʫʟʠʯʢʦ ʩʘʤʧʦʟʘʿʤˀʠʚʘˁʝ ï ʠ ʪʦ ʙʘʰ ʨʝʘʣʠʟʦʚʘʥʦ ʫ 

ʃʝʿʣʠʥʦʿ ʤʫʟʠʯʢʦʿ ʜʝʦʥʠʮʠ. ɼʨʫʛʠʤ ʨʝʯʠʤʘ, ʜʦʢ ʃʝʿʣʘ ʛʦʚʦʨʠ ʦ ʧʨʦʰʣʦʩʪʠ ʦʥʘ ʪʦ ʯʠʥʠ 

ʢʨʦʟ ʧʦʟʘʿʤˀʝʥ ʤʘʪʝʨʠʿʘʣ ʠʟ ɹʠʟʝʦʚʝ ʩʪʚʘʨʘʣʘʯʢʝ ʧʨʦʰʣʦʩʪʠ, ʘ ʫʚʠʜʠ ʧʦʩʪʘʿʫ ʿʦʰ 

ʠʥʪʝʨʝʩʘʥʪʥʠʿʠ ʢʘʜ ʦʪʢʨʠʿʝʤʦ ʚʠʰʝ ʜʝʪʘˀʘ ʦ ʦʨʠʛʠʥʘʣʥʦʤ ʠʟʚʦʨʫ. ʅʘʠʤʝ, ʫ ʧʠʪʘˁʫ ʿʝ 

ʩʘʤʦʮʠʪʘʪ ʠʟ ʜʫʭʦʚʥʦʛ ʜʝʣʘ ï ʢʘʥʪʘʪʝ ʂʣʦʚʠʩ ʠ ʂʣʦʪʠʣʜʘ, ʢʦʿʦʤ ʿʝ ɹʠʟʝ ʫʧʨʘʚʦ ʦʩʚʦʿʠʦ 

ʥʘʛʨʘʜʫ ʫ ʈʠʤʫ, ʰʪʦ ʿʝ, ʧʦʪʦʤ ʠ ʜʦʚʝʣʘ ʜʦ ʥʘʨʫ˅ʙʠʥʝ ʦʧʝʨʝ ʃʦʚʮʠ ʥʘ ʙʠʩʝʨʝ. ʋ ʧʠʪʘˁʫ 

ʿʝ ʜʨʘʤʩʢʘ ʢʘʥʪʘʪʘ, ʯʠʿʠ ʩʘʜʨʞʘʿ ʦʙʨʘʹʫʿʝ ʠʩʪʦʨʠʿʩʢʫ ʪʝʤʫ ʧʨʚʝ ʢʦʥʚʝʨʟʠʿʝ ʬʨʘʥʘʯʢʦʛ 

ʢʨʘˀʘ, ʫ ʭʨʠʰ˂ʘʥʩʪʚʦ, ʧʦʜʩʪʘʢʥʫʪʝ ˁʝʛʦʚʦʤ ʩʫʧʨʫʛʦʤ, ʙʫʨʛʫʥʜʩʢʦʤ ʧʨʠʥʮʝʟʦʤ. 

ʄʫʟʠʯʢʠ ʮʠʪʘʪ ʜʦʣʘʟʠ ʠʟ (ʟʥʘʯʝˁʩʢʠ ʠ ʤʫʟʠʯʢʠ) ʠʟʫʟʝʪʥʦ ʠʥʪʝʨʝʩʘʥʪʥʦʛ ʜʝʣʘ ʜʫʝʪʘ 

ʂʣʦʚʠʩʘ ʠ ʂʣʦʪʠʣʜʝ, ʫ ʢʦʿʝʤ ʂʣʦʚʠʩ ʦʧʠʩʫʿʝ ʪʨʝʥʫʪʘʢ ʣʠʯʥʦʛ ʜʫʭʦʚʥʦʛ ʧʨʦʩʚʝʪˀʝˁʘ, 

ʦʜʥʦʩʥʦ ʤʦʤʝʥʪʘ ʫ ʢʦʿʝʤ ʫʚʠʹʘ ʜʘ ˂ʝ ʧʨʠʭʚʘʪʠʪʠ ʭʨʠh ˂ʘʥʩʢʫ ʚʝʨʫ.90 

ʆʚʦ ʩʘʟʥʘˁʝ ʥʝʩʫʤˁʠʚʦ ʜʦʜʘʿʝ ʥʦʚʝ ʜʠʤʝʥʟʠʿʝ ʩʭʚʘʪʘˁʫ ʣʠʢʘ ʃʝʿʣʝ, ˁʝʥʝ 

ʤʝʣʦʜʠʿʩʢʝ ʜʝʦʥʠʮʝ, ʢʘʦ ʠ ˁʝʥʦʛ ʦʜʥʦʩʘ ʩʘ ɿʫʨʛʦʤ. ɹʘʰ ʢʘʦ ʠ ʂʣʦʚʠʩ, ʃʝʿʣʘ ʥʘʿʧʨʝ 

ʦʧʠʩʫʿʝ ʩʚʦʿʝ ʩʝ˂ʘˁʝ ʠ ʙʦʨʙʫ ʩʘ Ăʜʠʚˀʦʤ ʭʦʨʜʦʤò, ʘ ʤʫʟʠʢʘ ʫ ʧʘʨʘʣʝʣʠ ʩʘ ʂʣʦʚʠʩʦʚʠʤ 

ʠʩʢʘʟʦʤ ʫ ʜʫʝʪʫ ʠʟ ʢʘʥʪʘʪʝ ʜʦʥʦʩʠ ʮʠʪʘʪ ʨʝʯʠ ʤʣʘʜʦʛ ɿʫʨʛʝ ʩʘ ʢʨʘʿʘ ʪʦʛ ʜʦʛʘʹʘʿʘ: 

Ăʍʨʘʙʨʦ ʜʝʪʝ, ʝʚʦéʋʟʤʠ ʦʚʫ ʦʛʨʣʠʮʫ ʠ ʯʫʚʘʿ ʿʝ ʢʘʦ ʫʩʧʦʤʝʥʫ ʥʘ ʤʝʥʝò.91 ʋʢʦʣʠʢʦ ʙʠʩʤʦ 

ʢʨʝʠʨʘʣʠ ʟʥʘʯʝˁʩʢʫ ʧʘʨʘʣʝʣʫ ʠʟʤʝʹʫ ʩʘʜʨʞʘʿʘ ʢʘʥʪʘʪʝ ʠ ʦʧʝʨʝ, ʯʠʥʠʣʦ ʙʠ ʩʝ ʜʘ ʫʪʠʮʘʿ 

 
90 ʂʘʥʪʘʪʫ ʦʪʧʦʯʠˁʫ ʂʣʦʪʠʣʜʠʥʝ ʧʦʭʚʘʣʝ ʥʘ ʨʘʯʫʥ ʂʣʦʚʠʩʝ, ʜʦʢ ʟʘʙʨʠʥʫʪʦ ʠʰʯʝʢʫʿʝ ˁʝʭʦʚ ʧʦʚʨʘʪʘʢ ʩʘ 

ʙʦʿʥʦʛ ʧʦˀʘ. ʋ ʜʫʝʪʫ ʩʘ ʙʠʩʢʫʧʦʤ ʈʘʤʠʿʝʤ ʫʙʨʟʦ ʩʝ ʫ ʜʨʘʤʩʢʠ ʟʘʧʣʝʪ ʫʚʦʜʠ ʯʠˁʥʠʮʘ ʜʘ ʩʝ ʂʣʦʚʠʩ ʿʦʰ 

ʫʚʝʢ ʥʠʿʝ ʢʨʩʪʠʦ, ʪʠ ʠ ʧʣʘʥ ʜʘ ʩʝ ʪʦ ʜʦʛʦʜʠ, ʧʦ ˁʝʛʦʚʦʤ ʩʣʘʚʥʦʤ ʧʦʚʨʘʪʢʫ. ʉʣʝʜʠ ʜʠʥʘʤʠʯʘʥ ʜʫʝʪ ʂʣʦʚʠʩʘ 

ʠ ʂʣʦʪʠʣʜʝ, ʢʦʿʠ ʟʘʚʨʰʘʚʘ ʫʧʨʘʚʦ ʤʫʟʠʯʢʠʤ ʩʝʛʤʝʥʪʦʤ ʢʦʿʠ ˂ʝ ʩʝ ʥʘ˂ʠ ʫ ʃʦʚʮʠʤʘ ʥʘ ʙʠʩʝʨʝ, ʧʨʝ ʢʦʿʝʛ 

ʂʣʦʚʠʩ (ʙʘʰ ʢʘʦ ʠ ʃʝʣʘ) ʦʧʠʩʫʿʝ ʩʚʦʿʫ ʙʦʨʙʫ, ʥʝʜʘ˂ʝ (ʠʟ ʧʨʦʰʣʦʩʪʠ), ʪʦʢʦʤ ʢʦʿʝʛ ʩʝ ʩʝʪʠʦ Ăʙʦʛʘ ʢʦʿʝʛ 

ʂʣʦʪʠʣʜʘ ʦʙʦʞʘʚʘ/ʩʣʘʚʠò, ʥʘʢʦʥ ʯʝʛʘ ʩʣʝʜʝ ʨʝʯʠ ʢʦʿʝ ˂ʝ ʠʟʛʦʚʦʨʠʪʠ ʫʟ ʤʫʟʠʯʢʠ ʦʜʩʝʢ ʢʦʿʠ ˂ʝ ʩʝ ʥʘ˂ʠ ʫ 

ʃʦʚʮʠʤʘ ʥʘ ʙʠʩʝʨʝ: Ăʀ ʧʘʦ ʩʘʤ ʥʘ ʢʦʣʝʥʘ, ʠ ʫʩʥʝ ʤʦʿʝ ʧʨʝʢʣʠˁʘʣʝ ɻʘ: Ăʆ ʍʨʠʩʪʝ, ʙʫʜʠ ʤʦʿ ʙʝʜʝʤ! ʇʦʙʝʜʘ, 

ʠ ʙʠ˂ʫ ʭʨʠʰ˂ʘʥʠʥ! ò, ʥʘʢʦʥ  ʯʝʛʘ ʿʝ, ʜʨʭʪʝ˂ʠ, ʫʩʪʘʦ, Ăʤʫˁʘ ʿʝ ʩʝʚʥʫʣʘò ʠʟ ˁʝʛʦʚʦʛ ʤʘʯʘ ʠ ʦʩʪʚʘʨʠʦ ʿʝ 

ʧʦʙʝʜʫ. ʅʘʚ. ʧʨʝʤʘ: Georges Bizet, Clovis et Clotilde (ʧʨʝʚʦʜ ʣʠʙʨʝʪʘ ʥʘ ʝʥʛʣʝʩʢʠ ʿʝʟʠʢ), Bru Zane 

Mediabase: https://www.bruzanemediabase.com/en/exploration/documents/clovis-clotilde-amedee-burion 

(15.2.2025) 
91ɸʣʝʢʩʘʥʜʘʨ ʂʦʿʠ˂, ʀʩʪʦ, 8. 

 

 

https://www.bruzanemediabase.com/en/exploration/documents/clovis-clotilde-amedee-burion


40 
 

ɿʫʨʛʝ ʥʘ ʃʝʿʣʫ (ʪʝ ʠ ˁʠʭʦʚ ʦʜʥʦʩ) ʠʤʘ ʜʘʣʝʢʦ ʚʝ˂ʫ ʜʫʙʠʥʫ ʥʝʛʦ ʰʪʦ ʙʠ ʩʝ ʪʦ ʥʘ ʧʨʚʠ 

ʧʦʛʣʝʜ ʯʠʥʠʣʦ. ʄʦʛʣʦ ʙʠ ʩʝ ʨʝ˂ʠ  ʜʘ ʿʝ ʫ ʧʠʪʘˁʫ ʢˀʫʯʘʥ ʠ ʬʦʨʤʘʪʠʚʘʥ ʜʦʛʘʹʘʿ ʟʘ ʃʝʿʣʫ, 

ʢʦʿʠ ˂ʝ ʥʘ ˁʫ ʦʩʪʘʚʠʪʠ ʪʦʣʠʢʠ ʪʨʘʛ ʜʘ ˂ʝ ʦʛʨʣʠʮʫ ʦʜ ʪʘʜʘ ʩʪʘʣʥʦ ʥʦʩʠʪʠ. ʀʩʪʦʚʨʝʤʝʥʦ, 

ʦʚʘʿ ʜʦʛʘʹʘʿ ʿʝ ʤʫʟʠʯʢʠ ʥʘʩʣʦʿʝʥ ʥʘ ʚʘʞʘʥ ʜʦʛʘʹʘʿ ʠʟ ʢʘʥʪʘʪʝ ʠʟ ʢʦʿʝ ʿʝ ʧʦʟʘʿʤˀʝʥ, ʘ 

ʟʥʘʯʝˁʩʢʠ ʥʘ ʚʘʞʘʥ ʜʦʛʘʹʘʿ ʠʟ ɹʠʟʝʦʚʦʛ ʞʠʚʦʪʘ. 

ʋ ʢʦʥʪʝʢʩʪʫ ʦʚʝ ʧʨʦʜʫʢʮʠʿʝ, ʨʝʜʠʪʝˀʩʢʘ ʧʦʩʪʘʚʢʘ ʩʝ ʫʣʠʚʘ ʫ ʪʘʿ ʟʥʘʯʝˁʩʢʠ ʩʣʦʿ: 

ʪʦʢʦʤ ʢʘʚʘʪʠʥʝ, ʫ ʿʝʜʠʥʦʤ ʪʨʝʥʫʪʢʫ ʫ ʢʦʿʝʤ ʿʝ ʩʘʤʘ (ʠ ʦʩʣʦʙʦʹʝʥʘ ʧʦʛʣʝʜʘ ʧʦʩʤʘʪʨʘʯʘ), 

ʃʝʿʣʘ ʥʝ ʠʩʧʫʰʪʘ ʦʛʨʣʠʮʫ ʠʟ ʨʫʢʝ ʠ ʟʘʩʧʠ ʜʨʞʝ˂ʠ ʿʝ, ʜʦʢ ʧʝʚʘ ʦ ʜʨʫʛʦʤ ʤʫʰʢʘʨʮʫ. ʆʚʘ 

ʩʮʝʥʩʢʘ ʦʜʣʫʢʘ ʦʪʚʘʨʘ ʧʨʦʩʪʦʨ ʟʘ ʠʥʪʝʨʧʨʝʪʘʪʠʚʥʦ ʯʠʪʘˁʝ ʢʦʿʝ ʫʢʘʟʫʿʝ ʥʘ ʩʣʦʞʝʥʦʩʪ 

ˁʝʥʠʭ ʝʤʦʮʠʦʥʘʣʥʠʭ ʚʝʟʘ ʠ ʜʫʙʠʥʫ ʦʜʥʦʩʘ ʩʘ ɿʫʨʛʦʤ. ʅʘ ʦʚʦʤ ʤʝʩʪʫ ʙʠʩʤʦ ʤʦʛʣʠ ʜʘ 

ʢʘʞʝʤʦ ʜʘ ʩʫ ʥʝʜʦʩʪʘʮʠ ʣʠʙʨʝʪʘ ʦʤʦʛʫ˂ʠʣʠ ʜʠʥʘʤʠʯʥʝ ʠʥʪʝʨʧʨʝʪʘʮʠʿʝ, ʪʝ ʠ ʩʪʚʦʨʠʣʠ 

ʧʨʦʩʪʦʨ ʟʘ ʠʩʧʠʪʠʚʘˁʝ ʠʥʪʝʨʝʩʘʥʪʥʝ ʚʝʟʝ ʠʟʤʝʹʫ ʦʚʘ ʜʚʘ ʣʠʢʘ ʠ ʪʨʘʛʘ ʢʦʿʠ ʿʝ ˁʠʭʦʚ 

ʜʘʚʥʠ ʩʫʩʨʝʪ ʦʩʪʘʚʠʦ. 

ʋ ʧʨʚʦʤ ʩʝʛʤʝʥʪʫ ʤʫʟʠʯʢʦʛ ʮʠʪʘʪʘ, ʢʦʿʠ ʧʨʘʪʠ ʨʝʯʠ ʫʧʫ˂ʝʥʝ Ăʜʨʘʛʦʤ ʜʝʪʝʪʫò, 

ʚʦʢʘʣʥʘ ʣʠʥʠʿʘ ʥʦʩʠ ʢʘʨʘʢʪʝʨ ʧʨʦʞʠʚˀʝʥʦʛ ʠʩʢʫʩʪʚʘ. ɿʘ ʨʘʟʣʠʢʫ ʦʜ ʫʜʘˀʝʥʠʭ 

(ʩʠʤʙʦʣʠʯʢʠʭ) ʩʝ˂ʘˁʘ, ʥʘ ʦʚʦʤ ʤʝʩʪʫ ʿʝ ʧʨʦʰʣʦʩʪ ʜʦʞʠʚˀʝʥʘ ʢʘʦ ʧʨʠʩʫʪʥʘ ʠ 

ʥʝʧʦʩʨʝʜʥʘ. ʊʘʿ ʢʚʘʣʠʪʝʪ ʧʨʠʩʥʦʩʪʠ ʠʟʨʘʞʝʥ ʿʝ ʤʝʢʰʠʤ ʧʨʠʩʪʫʧʦʤ ʬʨʘʟʠ ʠ ʪʦʧʣʠʿʦʤ 

ʟʚʫʯʥʦʤ ʙʦʿʦʤ, ʯʠʤʝ ʩʝ ʫʩʧʦʩʪʘʚˀʘ ʦʩʝ˂ʘʿ ˀʫʜʩʢʝ ʙʣʠʩʢʦʩʪʠ ʠ ʝʤʦʪʠʚʥʝ ʪʦʧʣʠʥʝ. 

ʇʦʯʝʪʘʢ ʨʝʯʠ Ăʝʚʦò (ʫʟʤʠ ʦʛʨʣʠʮʫ) ʦʙʣʠʢʦʚʘʥ ʿʝ ʩʫʧʪʠʣʥʠʤ ʦʩʣʦʥʮʝʤ ʥʘ ʜʘʭ ʠ 

ʥʘʛʣʘʰʝʥʠʤ ʧʦʯʝʪʥʠʤ ʩʫʛʣʘʩʥʠʢʦʤ Ăʚò (ʬʨ. va), ʰʪʦ ʜʦʧʨʠʥʦʩʠ ʦʩʝ˂ʘʿʫ ʝʤʦʪʠʚʥʝ 

ʥʝʧʦʩʨʝʜʥʦʩʪʠ ʠ ʠʥʪʠʤʥʦʩʪʠ ʩʝ˂ʘˁʘ. ʉʘ ʩʣʠʯʥʠʤ ʠʟʚʦʹʘʯʢʠʤ ʨʘʟʤʠʰˀʘˁʝʤ ʦʚʦʿ ʨʝʯʠ 

ʙʠ˂ʝ ʚʦʢʘʣʥʦ-ʪʝʭʥʠʯʢʠ ʧʨʠʩʪʫʧˀʝʥʦ ʠ ʫ ʥʘʨʝʜʥʦʤ ʧʨʠʤʝʨʫ. ʆʚʜʝ ʃʝʿʣʘ ʧʨʝʜʘʿʝ ʦʛʨʣʠʮʫ 

ʅʫʨʘʙʘʜʫ; ʯʠʤʝ ʩʝ ʫʩʧʦʩʪʘʚˀʘ ʚʨʝʤʝʥʩʢʘ ʢʦʥʝʢʮʠʿʘ ʠ ʟʘʦʢʨʫʞʫʿʝ ʧʨʠʯʘ ʦ ʦʛʨʣʠʮʠ ʢʘʦ 

ʟʥʘʢʫ ʃʝʿʣʠʥʦʛ ʠʜʝʥʪʠʪʝʪʘ, ʢʘʦ ʠ ʢʨʘʿˁʠʤ ʚʨʝʤʝʥʩʢʠʤ ʪʘʯʢʘʤʘ ʥʘʰʝʛ ʧʦʟʥʘʚʘˁʘ ˁʝʥʦʛ 

ʣʠʢʘ ï ʦʛʨʣʠʮʘ ʛʦʪʦʚʦ ʢʘʦ ʜʘ ʩʠʤʙʦʣʠʟʫʿʝ ˁʝʥ ʮʝʦ ʞʠʚʦʪ (ʠʣʠ ʩʚʝ ʰʪʦ ʦ ˁʝʤʫ ʟʥʘʤʦ) ʫ 

ʦʚʦʿ ʦʧʝʨʠ. 

ɼʨʫʛʠ ʩʝʛʤʝʥʪ ʮʠʪʘʪʘ ʜʦʥʦʩʠ ʧʦʥʘʚˀʘˁʝ (ʧʨʝʣʘʟʥʦʛ, ʪʝ ʠ ʨʝʟʦʥʘʥʪʥʦ ʠʟʘʟʦʚʥʦʛ) 

ʪʦʥʘ, ʢʦʿʝ ʧʦʩʪʝʧʝʥʦ ʛʨʘʜʠ ʫʥʫʪʨʘʰˁʫ ʥʘʧʝʪʦʩʪ ʠ ʟʚʫʯʥʫ ʢʦʥʮʝʥʪʨʘʮʠʿʫ ʢʘ ʧʦʪʦˁʦʿ 

ʤʫʟʠʯʢʦʿ ʢʫʣʤʠʥʘʮʠʿʠ. ʆʚʘʢʚʠʤ ʧʦʥʘʚˀʘˁʝʤ ʪʦʥ ʧʦʧʨʠʤʘ ʠʟʫʟʝʪʥʦ ʨʝʟʦʥʘʥʪʘʥ 

ʢʚʘʣʠʪʝʪ, ʩʪʚʘʨʘʿʫ˂ʠ ʫʪʠʩʘʢ ʚʨʝʤʝʥʩʢʝ ʦʙʿʝʜʠˁʝʥʦʩʪʠ, ʦʜʥʦʩʥʦ ʙʝʟʚʨʝʤʝʥʝ ʧʨʠʨʦʜʝ 

ʃʝʿʣʠʥʦʛ ʩʝ˂ʘˁʘ. ʋ ʪʦʤ ʩʤʠʩʣʫ ʪʝʞʠʣʦ ʩʝ ʩʪʘʙʠʣʥʦʩʪʠ ʨʝʟʦʥʘʥʮʝ, ʢʦʿʘ ʧʨʠ ʧʦʥʘʚˀʘˁʫ 

ʪʦʥʘ ʧʨʠʨʦʜʥʦ ʜʦʧʨʠʥʦʩʠ ʨʘʩʪʫ ʜʠʥʘʤʠʢʝ ʠ ʠʥʪʝʥʟʠʪʝʪʘ. ʀʜʝʿʘ ʦʚʘʢʚʝ ʨʝʘʣʠʟʘʮʠʿʝ ʟʘ 

ʮʠˀ ʠʤʘ ʜʘ ʩʝ ʩʝ˂ʘˁʝ ʥʝ ʜʦʞʠʚʠ ʢʘʦ ʫʜʘˀʝʥʘ ʧʨʦʰʣʦʩʪ, ʚʝ˂ ʢʘʦ ʠʩʢʫʩʪʚʦ ʢʦʿʝ ʠ ʜʘˀʝ 

ʜʝʣʫʿʝ ʫ ʩʘʜʘʰˁʝʤ ʚʨʝʤʝʥʫ. 
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ɿʘʥʠʤˀʠʚʦ ʿʝ ʜʘ ʤʫʟʠʯʢʠ ʮʠʪʘʪ ʠʟ ʢʘʥʪʘʪʝ ʂʣʦʚʠʩ ʠ ʂʣʦʪʠʣʜʘ, ʧʦʚʝʟʘʥ ʩʘ 

ʭʨʠʰ˂ʘʥʩʢʠʤ ʧʨʦʩʚʝʪˀʝˁʝʤ, ʧʦʩʪʘʿʝ ʜʝʦ ʤʫʟʠʯʢʦʛ ʪʢʠʚʘ ʦʧʝʨʝ ʯʠʿʘ ʩʝ ʨʘʜˁʘ ʦʜʚʠʿʘ ʫ 

Ᾰʝʛʟʦʪʠʯʥʦʤᾷ ʠ ʨʝʣʠʛʠʿʩʢʠ ʜʨʫʛʘʯʠʿʝʤ ʧʨʦʩʪʦʨʫ. ʆʚʘʿ ʧʨʝʥʦʩ ʜʫʭʦʚʥʝ ʩʠʤʙʦʣʠʢʝ ʧʨʝʢʦ 

ʢʫʣʪʫʨʥʠʭ ʠ ʨʝʣʠʛʠʿʩʢʠʭ ʛʨʘʥʠʮʘ ʧʦʥʦʚʦ ʫʢʘʟʫʿʝ ʥʘ ʩʣʦʞʝʥ ʦʜʥʦʩ ʠʟʤʝʹʫ ʜʨʫʛʦʩʪʠ ʠ 

ʫʥʠʚʝʨʟʘʣʥʠʭ ʦʙʨʘʟʘʮʘ ʜʫʭʦʚʥʦʛ ʠʩʢʫʩʪʚʘ. ʉʣʠʯʘʥ ʧʨʦʮʝʩ ʫʦʯʘʚʘ ʩʝ ʠ ʫ ʧʦʤʝʥʫʪʦʿ 

ʭʠʤʥʠ Brahma, divine Brahma,92 ʯʠʿʠ ʤʫʟʠʯʢʠ ʤʘʪʝʨʠʿʘʣ ʧʦʪʠʯʝ ʠʟ ʭʨʠʰ˂ʘʥʩʢʦʛ 

ʢʦʥʪʝʢʩʪʘ, ʯʠʤʝ ʩʝ ʨʝʣʠʛʠʿʩʢʘ ʟʥʘʯʝˁʘ ʪʨʘʥʩʬʦʨʤʠʰʫ ʠ ʧʨʝʣʘʟʝ ʫ ʥʦʚʦ ʢʫʣʪʫʨʥʦ 

ʦʢʨʫʞʝˁʝ. 

4.2.2 ʅʫʤʝʨʘ 13c: ʉʠʤʙʦʣʠʯʢʦ ʧʘʤ˂ʝˁʝ 

 

ʂʦʥʘʯʥʦ ʩʘʤ ʧʨʦʥʘʰʘʦ ʪʘʿ ʪʦʣʠʢʦ ʪʨʘʞʝʥʠ ʤʘʛʠʯʥʠ ʢˀʫʯ: ʫ ʤʦʿʦʿ ʦʧʝʨʠ 

ʠʤʘʤ ʜʝʩʝʪʘʢ ʤʦʪʠʚʘ ð ʧʨʘʚʠʭ, ʨʠʪʤʠʯʥʠʭ ʠ ʣʘʢʦ ʧʘʤʪˀʠʚʠʭ ð ʘ ʧʨʠʪʦʤ 

ʥʠʩʘʤ ʞʨʪʚʦʚʘʦ ʩʚʦʿ ʫʢʫʩé ʉʣʝʜʝ˂ʝ ʛʦʜʠʥʝ ʧʦʢʫʰʘ˂ʫ ʜʘ ʦʩʪʚʘʨʠʤ ʤʦʪʠʚ ʫ 

ʛʨʘʥʜ ʦʧʝʨʠ, ʰʪʦ ʿʝ ʤʥʦʛʦ ʪʝʞʝ. ɸʣʠ ʚʝ˂ ʿʝ ʥʝʰʪʦ ʰʪʦ ʩʘʤ ʛʘ ʧʨʦʥʘʰʘʦ ʫ 

ʦʧʝʨʠ ʢʦʤʠʢ.93 

 

ʋ ʠʩʪʦʤ ʢʦʥʪʝʢʩʪʫ ʧʦʩʝʙʥʦ ʿʝ ʟʘʥʠʤˀʠʚ ʦʜʣʦʤʘʢ ʫ ʩʮʝʥʠ ʢʦʿʘ ʩʣʝʜʠ ʥʘʢʦʥ ʜʫʝʪʘ ʩʘ 

ɿʫʨʛʦʤ (ʇʨʠʣʦʛ 7), ʫ ʢʦʿʝʤ ʩʝ ʧʦʿʘʚˀʫʿʝ ʛʣʘʚʥʘ ʤʫʟʠʯʢʘ ʪʝʤʘ ʦʧʝʨʝ,  ʠʟ  ʜʫʝʪʘ Au fond du 

temple saint, ʦʜʥʦʩʥʦ ʨʘʜ ʩʘ ʤʦʪʠʚʦʤ. ɱʦʰ ʿʝ ʠʥʪʝʨʝʩʘʥʪʥʠʿʘ ʯʠˁʝʥʠʮʘ ʜʘ ʩʨʝʜʠʥʦʤ XIX 

ʚʝʢʘ ʨʘʜ ʩʘ ʤʦʪʠʚʠʤʘ Ăʥʠʿʝ ʙʠʦ ʪʘʢʦ ʨʘʟʚʠʿʝʥ ʠ ʨʝʪʢʦ ʩʫ ʙʠʣʠ ʢʦʤʙʠʥʦʚʘʥʠ. ʋ ʪʦʤ 

ʩʤʠʩʣʫ ʧʘʨʪʠʪʫʨʘ ʃʦʚʘʮʘ ʥʘ ʙʠʩʝʨʝ ʿʝ ʿʝʜʥʘ ʦʜ ʥʘʿʦʨʠʛʠʥʘʣʥʠʿʠʭ ˁʝʥʦʛ ʚʨʝʤʝʥʘ. 

ʋʧʦʪʨʝʙʘ ʤʦʪʠʚʘ ʢʦʿʠ ʩʝ ʧʦʥʘʚˀʘʿʫ ʩʘʚʨʰʝʥʦ ʦʜʛʦʚʘʨʘ ʪʝʤʠ ʩʝ˂ʘˁʘ (ʦʚʝ) ʦʧʝʨʝò.94 ʀʟ 

ʧʝʨʩʧʝʢʪʠʚʝ ʠʟʚʦʹʘʯʘ, ʩʣʦʿʝʚʠʪʦʩʪ ʟʥʘʯʝˁʘ ʦʚʠʭ ʤʦʪʠʚʘ ʦʪʚʘʨʘ ʠʟʚʦʹʘʯʢʠ ʠʟʫʟʝʪʥʦ 

ʧʦʜʩʪʠʮʘʿʘʥ ʧʨʦʩʪʦʨ ʟʘ ʪʫʤʘʯʝˁʝ. ʇʦʩʤʘʪʨʘʥ ʫ ʩʚʝʪʣʫ ˁʝʛʦʚʠʭ ʧʨʝʪʭʦʜʥʠʭ ʧʦʿʘʚʘ, 

ʤʦʪʠʚ ʧʦʩʪʝʧʝʥʦ ʛʨʘʜʠ ʤʨʝʞʫ ʟʥʘʯʝˁʘ ʢʦʿʘ ʩʝ ʥʘʜʦʛʨʘʹʫʿʫ ʠ ʪʨʘʥʩʬʦʨʤʠʰʫ. ʀʟʚʦʹʘʯ ʩʝ 

ʩʪʦʛʘ ʩʫʦʯʘʚʘ ʩʘ ʧʠʪʘˁʝʤ ˁʝʛʦʚʝ ʧʦʟʠʮʠʿʝ ʫ ʢʦʥʢʨʝʪʥʦʤ ʪʨʝʥʫʪʢʫ ʜʨʘʤʝ ʠ ʩʦʧʩʪʚʝʥʦʛ 

ʦʜʥʦʩʘ ʧʨʝʤʘ ˁʝʛʦʚʦʿ ʩʠʤʙʦʣʠʯʢʦʿ ʬʫʥʢʮʠʿʠ. 

ʋ ʦʚʦʿ ʩʮʝʥʠ ʜʝʣʠʢʘʪʥʫ ʤʝʣʦʜʠʿʩʢʫ ʣʠʥʠʿʫ ʃʝʿʣʝ ʫʚʦʜʠ ʧʦʤʝʥʫʪʠ ʤʦʪʠʚ ʢʦʿʠ 

ʛʫʜʘʯʢʠ ʢʦʨʧʫʩ ʜʦʥʦʩʠ ʢʨʦʟ ʪʨʝʤʦʣʦ. ɹʫʜʫ˂ʠ ʜʘ ʩʝ ʤʦʪʠʚ ʧʨʚʦʙʠʪʥʦ ʿʘʚˀʘ ʫ ʜʫʝʪʫ ʫ 

ʢʦʿʝʤ ʤʣʘʜʠ˂ʠ ʧʨʠʟʠʚʘʿʫ ʩʝ˂ʘˁʝ, ʩʚʘʢʘ ˁʝʛʦʚʘ ʥʘʨʝʜʥʘ ʧʦʿʘʚʘ ʜʝʣʫʿʝ ʢʘʦ ʩʚʝ ʫʜʘˀʝʥʠʿʠ, 

ʠʟʙʣʝʜʝʣʠ ʦʜʿʝʢ ʧʨʦʰʣʦʩʪʠ ʠʣʠ ʢʘʦ ʜʨʘʤʘʪʫʨʰʢʘ ʧʦʩʣʝʜʠʮʘ ʠʥʠʮʠʿʘʣʥʦʛ ʟʘʚʝʪʘ. ʋ 

 
92 ʆʚʘ ʭʠʤʥʘ ʩʝ ʥʘʣʘʟʠ ʥʘ ʢʨʘʿʫ ʜʚʝ ʥʫʤʝʨʝ ʫ ʦʧʝʨʠ ï ʩʮʝʥʝ 3c (Seule au milieu de nous) ʠ ʬʠʥʘʣʘ ʜʨʫʛʦʛ 

ʯʠʥʘ (Ah! Revenez à la raison). 
93 Herv® Lacombe, ʀʩʪʦ 291. 
94 ʀʩʪʦ, 142. 
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ʪʨʝʥʫʪʢʫ ʢʘʜʘ ʩʝ ʃʝʿʣʘ, ʩʫʦʯʝʥʘ ʩʘ ʧʨʝʜʩʪʦʿʝ˂ʦʤ ʢʘʟʥʦʤ, ʦʧʨʘʰʪʘ ʦʜ ʞʠʚʦʪʘ ï ʰʪʦ ʿʝ 

ʜʠʨʝʢʪʥʘ ʧʦʩʣʝʜʠʮʘ ʢʨʰʝˁʘ ʥʝʢʘʜʘʰˁʝ ʧʨʠʿʘʪʝˀʩʢʝ ʟʘʢʣʝʪʚʝ ï ʪʨʝʤʦʣʦ ʫ ʛʫʜʘʯʢʦʤ 

ʢʦʨʧʫʩʫ ʜʦʜʘʪʥʦ ʧʦʿʘʯʘʚʘ ʫʪʠʩʘʢ ʫʜʘˀʝʥʦʛ ʠ ʥʝʩʪʘʙʠʣʥʦʛ ʩʝ˂ʘˁʘ.  

ʀʤʘʿʫ˂ʠ ʩʚʝ ʥʘʚʝʜʝʥʝ ʟʥʘʯʝˁʩʢʝ ʥʠʚʦʝ ʫ ʚʠʜʫ, ʤʦʿʘ ʠʥʪʝʨʧʨʝʪʘʪʠʚʥʘ ʦʜʣʫʢʘ ʙʠʣʘ 

ʿʝ ʜʘ ʚʦʢʘʣʥʠʤ ʠʟʨʘʟʦʤ ʦʯʫʚʘʤ ˁʠʭʦʚʫ ʩʣʦʿʝʚʠʪʦʩʪ. ʀʜʝʿʘ ʚʠʰʝʩʣʦʿʥʦʛ ʧʘʤ˂ʝˁʘ 

ʟʘʭʪʝʚʘʣʘ ʿʝ ʟʚʫʯʥʫ ʝʪʝʨʠʯʥʦʩʪ ʠ ʪʦʥ ʢʦʿʠ ʟʘʜʨʞʘʚʘ ʜʠʩʪʘʥʮʫ, ʙʝʟ ʜʨʘʤʩʢʝ ʪʝʞʠʥʝ. ʋ 

ʬʨʘʟʠʨʘˁʫ ʩʘʤ ʩʪʦʛʘ ʪʝʞʠʣʘ ʢʦʥʪʠʥʫʠʪʝʪʫ ʟʚʫʯʥʦʛ ʪʦʢʘ ʧʨʝ ʥʝʛʦ ʥʘʛʣʘʰʝʥʦʿ 

ʘʨʪʠʢʫʣʘʮʠʿʠ ʪʝʢʩʪʘ, ʚʦʢʘʣʥʘ ʣʠʥʠʿʘ ʿʝ ʦʙʣʠʢʦʚʘʥʘ ʩʘ ʤʠʥʠʤʘʣʥʠʤ ʚʠʙʨʘʪʦʤ, ʜʦʢ ʿʝ ʨʝʯ 

Ăʝʚʦò (ʇʨʠʤʝʨ), ʢʦʿʫ ʩʤʦ ʤʘʧʠʨʘʣʠ ʠ ʫ ʩʮʝʥʠ ʩʘ ʅʫʨʘʙʘʜʦʤ ʜʦʥʝʪʘ ʢʨʦʟ, ʫ ʠʟʨʘʟʫ 

ʥʦʩʪʘʣʛʠʯʘʥ, ʠʟʜʘʭ. 

ʋ ʘʥʘʣʠʟʠʨʘʥʠʤ ʧʨʠʤʝʨʠʤʘ ʫʦʯʘʚʘʤʦ ʧʨʠʩʫʩʪʚʦ ʨʘʟʣʠʯʠʪʠʭ ʦʙʣʠʢʘ ʩʝ˂ʘˁʘ ʢʦʿʠ 

ʦʙʣʠʢʫʿʫ ʃʝʿʣʠʥ ʠʜʝʥʪʠʪʝʪ: ʧʨʦʞʠʚˀʝʥʦ ʣʠʯʥʦ ʩʝ˂ʘˁʝ, ʩʠʤʙʦʣʠʯʢʦ ʩʝ˂ʘˁʝ ʢʦʿʝ ʩʝ 

ʚʨʝʤʝʥʦʤ ʫʜʘˀʘʚʘ, ʢʘʦ ʠ ʠʩʪʦʨʠʿʩʢʦ ʠ ʜʫʭʦʚʥʦ ʧʘʤ˂ʝˁʝ ʢʦʿʝ ʩʝ ʫ ʜʝʣʦ ʫʛʨʘʹʫʿʝ ʢʨʦʟ 

ʤʫʟʠʯʢʝ ʩʘʤʦʧʦʟʘʿʤʠʮʝ, ʦʜʥʦʩʥʦ ʢʦʨʠʰ˂ʝˁʝ ʤʦʪʠʚʘ.  

ʇʨʠʤʝʪʠ˂ʝʤʦ ʠ ʟʥʘʯʘʿʥʝ ʨʘʟʣʠʢʝ ʫ ʧʦʟʠʮʠʿʠ ʧʦʤʝʥʫʪʠʭ ʨʝʬʝʨʝʥʮʠ ʫ ʢʦʥʪʝʢʩʪʫ 

Ᾰʫʜʘˀʝʥʦʩʪʠᾷ ʦʜ ʃʝʿʣʠʥʝ ʚʦʢʘʣʥʝ ʜʝʦʥʠʮʝ, ʰʪʦ ˂ʝ ʫʪʠʮʘʪʠ ʠ ʥʘ ˁʠʭʦʚ ʠʥʪʝʨʧʨʝʪʘʪʠʚʥʠ 

ʜʦʞʠʚˀʘʿ ʠ ʪʨʝʪʤʘʥ. ʅʘ ʧʨʠʤʝʨ, ʫ ʩʣʫʯʘʿʫ ʦʜʝˀʢʘ Ăʜʨʘʛʦ ʜʝʪʝò ʠʟ ʩʮʝʥʝ ʩʘ ʅʫʨʘʙʘʜʦʤ, 

ʩʘʤʦʧʦʟʘʿʤʠʮʘ ʿʝ ʧʨʠʩʫʪʥʘ ʫ ʚʦʢʘʣʥʦʿ ʜʝʦʥʠʮʠ ʃʝʿʣʝ (ʣʠʯʥʦ ʩʝ˂ʘˁʝ), ʫ ʘʨʠʿʠ ʆ, ʙʦʞʝ 

ɹʨʘʤʘ ʩʘʤʦʧʦʟʘʿʤʠʮʫ ʥʘʣʘʟʠʤʦ ʫ ʜʝʦʥʠʮʠ ʭʦʨʘ (ʢʦʣʝʢʪʠʚʥʦ ʩʝ˂ʘˁʝ), ʜʦʢ ʧʦʥʦʚˀʝʥʠ 

ʤʦʪʠʚ ʫ ʩʮʝʥʠ ʥʘʢʦʥ ʜʫʝʪʘ ʩʘ ɿʫʨʛʦʤ ʥʘʣʘʟʠʤʦ ʢʘʦ ʝʭʦ, ʫ ʜʝʦʥʠʮʠ ʦʨʢʝʩʪʨʘ (ʩʠʤʙʦʣʠʯʢʦ 

ʩʝ˂ʘˁʝ). ʂʘʦ ʨʝʟʫʣʪʘʪ ʦʚʘʢʚʝ ʧʝʨʩʧʝʢʪʠʚʝ ʫʧʨʘʚʦ ʩʫ ʠ ʢʨʝʠʨʘʥʘ ʧʨʘʪʝ˂ʘ ʚʦʢʘʣʥʘ 

ʫʦʜʥʦʰʘʚˁʘ ʫ ʦʜʥʦʩʫ ʥʘ ʜʘʪʝ ʨʝʬʝʨʝʥʮʝ ï ʰʪʦ ʿʝ ʨʝʬʝʨʝʥʮʘ ʧʦʟʠʮʠʦʥʠʨʘʥʘ ʤʫʟʠʯʢʠ 

ʫʜʘˀʝʥʠʿʝ, ʦʥʘ ʧʨʝʜʩʪʘʚˀʘ ʠ ʫʜʘˀʝʥʠʿʝ ʩʝ˂ʘˁʝ, ʪʝ ʿʝ ʠ ʠʥʪʝʥʟʠʪʝʪ ʚʦʢʘʣʥʦʛ ʧʨʠʩʫʩʪʚʘ 

ʩʠʤʝʪʨʠʯʥʦ ʧʦʟʠʮʠʦʥʠʨʘʥ ʫ ʦʜʥʦʩʫ ʥʘ ʪʦ ʨʘʩʪʦʿʘˁʝ.  

ʀʥʪʝʨʝʩʘʥʪʥʦ, ʯʠʥʠ ʩʝ ʿʝ ʜʘ ʫ ʦʙʝ ʜʦʩʘʜʘʰˁʝ ʧʨʦʜʫʢʮʠʿʝ ʦʚʝ ʦʧʝʨʝ ʫ ʅʘʨʦʜʥʦʤ 

ʧʦʟʦʨʠʰʪʫ ʫ ɹʝʦʛʨʘʜʫ, ʦʚʘ ʦʧʝʨʘ ʚʠʹʝʥʘ ʢʘʦ ʥʦʢʪʫʨʘʣʥʘ ʜʨʘʤʘ. ʋ ʢʨʠʪʠʮʠ ʧʨʚʝ 

ʧʨʦʜʫʢʮʠʿʝ, ɫʦʨʹʝ ʐʘʫʣʘ ʫ ʟʘʛʨʝʙʘʯʢʦʤ ɺʿʝʩʥʠʢʫ, ʜʘʿʝ ʢʦʤʝʥʪʘʨ ʜʘ ʩʫ ʦʧʝʨʫ: Ăʩʮʝʥʩʢʠ 

ʨʝʘʣʠʟʘʪʦʨʠ ʠʟ ʥʝʧʦʟʥʘʪʠʭ ʨʘʟʣʦʛʘ Ăʩʪʘʚʠʣʠ ʫ ʥʝʢʫ ʩʫʨʫ ʠ ʪʘʤʥʫ ʩʣʠʢʫò, ʪʝ ʜʘ 

ʧʨʠʛʫʰʝʥʘ ʩʚʝʪʣʘ ʥʠʩʫ ʜʦʯʘʨʘʣʘ ʘʪʤʦʩʬʝʨʫ ʠʧʘʢ ʩʫʥʯʘʥʦʛ ʢʨʘʿʘ ʦʚʝ ʦʧʝʨʩʢʝ ʧʨʠʯʝ.ñ95 

ʀʩʪʘʢʣʠ ʙʠʩʤʦ ʜʘ ʥʠ ʦʚʘ ʧʨʦʜʫʢʮʠʿʘ ʥʝ ʥʫʜʠ ʜʠʩʪʠʥʢʮʠʿʫ ʜʘʥ-ʥʦ˂, ʥʠʪʠ ʦʪʚʦʨʝʥʠ-

ʟʘʪʚʦʨʝʥʠ ʧʨʦʩʪʦʨ; ʟʘʧʨʘʚʦ, ʥʠʩʤʦ ʥʠ ʩʠʛʫʨʥʠ ʜʘ ʣʠ ʩʝ ʦʜʚʠʿʘ ʠʟʥʘʜ ʠʣʠ ʠʩʧʦʜ ʧʦʚʨʰʠʥʝ 

 
95 ɺʘˁʘ ʂʦʩʘʥʠ˂, ʀʩʪʦ, 22. 



43 
 

ʦʢʝʘʥʘ, ʪʝ ʮʝʣʘ ʧʨʦʜʫʢʮʠʿʘ ʦʜʘʿʝ ʩʫʙʿʝʪʠʚʥʠ ʫʪʠʩʘʢ ʩʥʦʚʠʹʝˁʘ ʠ ʥʝʰʪʦ ʜʨʫʛʘʯʠʿʝʛ 

ʧʨʦʪʦʢʘ ʚʨʝʤʝʥʘ.  

ʋʢʘʟʘ˂ʝʤʦ ʠ ʥʘ ʯʠˁʝʥʠʮʫ ʜʘ ʜʚʘ ʣʠʢʘ ʪʦʢʦʤ ʦʚʝ ʢʨʘʪʢʝ ʦʧʝʨʝ ʫʪʦʥʫ ʫ ʩʘʥ ï ʃʝʿʣʘ 

ʠ ʅʘʜʠʨ, ʪʝ ʜʘ ʨʝʜʠʪʝˀʩʢʝ ʠʥʪʝʨʧʨʝʪʘʮʠʿʝ ʫ ʨʘʟʣʠʯʠʪʠʤ ʧʨʦʜʫʢʮʠʿʘ ʢʦʨʠʩʪʝ ʦʚʘʿ 

ʧʨʦʩʪʦʨ ʜʘ ʨʘʟʣʠʯʠʪʝ ʩʝʛʤʝʥʪʝ ʤʫʟʠʢʝ ʦʙʦʿʝ ʢʘʦ Ᾰʦʥʝ ʫ ʩʥʫᾷ. ʋ ʢʦʥʪʝʢʩʪʫ ʦʚʝ ʧʨʦʜʫʢʮʠʿʝ, 

ʃʝʿʣʘ ʟʘʩʧʠ ʥʘ ʢʨʘʿʫ ʘʨʠʿʝ, ʤʝʹʫʪʠʤ, ʮʝʣʦʢʫʧʘʥ ʢʦʥʪʝʢʩʪ ʨʝʜʠʪʝˀʩʢʝ ʧʦʩʪʘʚʢʝ ʧʨʠʟʠʚʘ 

ʥʝʢʘʨʘʢʪʝʨʠʩʪʠʯʥʦ ʧʦʥʘʰʘˁʝ ʟʘ ˁʝʥ ʣʠʢ ï ʙʘʰ ʢʘʦ ʰʪʦ ʙʠ ʪʦ ʙʠʣʦ ʫ ʩʥʫ. ʉ ʦʙʟʠʨʦʤ ʥʘ 

ʪʦ ʜʘ ʦʚʘ ʘʨʠʿʘ ʩʘʜʨʞʠ ʜʚʘ ʥʘʨʘʪʠʚʥʘ ʩʤʝʨʘ ï ʩʝ˂ʘˁʝ ʥʘ ʧʨʦʰʣʦʩʪ ʩʘ ʅʘʜʠʨʦʤ ʠ 

ʢʦʥʩʪʘʪʘʮʠʿʝ ʦ ʟʘʧʘʞʘˁʠʤʘ ʠ ʦʩʝ˂ʘˁʠʤʘ ʫ ʜʘʪʦʤ ʪʨʝʥʫʪʢʫ, ʯʠʥʠ ʩʝ ʜʘ ʛʦʪʦʚʦ ʮʝʣʘ ʜʨʫʛʘ 

ʘʨʠʿʘ ʧʨʝʜʩʪʘʚˀʘ ʚʨʝʤʝʥʩʢʫ ʠʛʨʫ ʠʟʤʝʹʫ ʩʪʚʘʨʥʦʩʪʠ ʠ ʩʝ˂ʘˁʘ, ʿʘʚʝ ʠ ʩʥʘ. 

ʂʦʥʮʝʧʮʠʿʘ ʧʨʚʝ ʘʨʠʿʝ ʥʘʤ ʿʝ ʪʘʢʦʹʝ ʟʘʥʠʤˀʠʚʘ ʫ ʢʦʥʪʝʢʩʪʫ ʚʠʰʝʩʣʦʿʥʦʩʪʠ 

ʚʨʝʤʝʥʘ. ʅʘ ʧʨʚʦʤ ʤʝʩʪʫ ʟʘʧʘʞʘʤʦ ʧʦʩʪʝʧʝʥʠ ʧʨʝʣʘʟ ʦʜ ʢʦʣʝʢʪʠʚʥʦʛ ʨʠʪʫʘʣʥʦʛ 

ʧʨʦʩʪʦʨʘ ʢʘ ʠʥʪʠʤʥʦʤ ʣʠʯʥʦʤ ʠʩʢʘʟʫ. ɼʦʢ ʭʦʨ ʠʟ ʜʘˀʠʥʝ ʧʦʥʘʚˀʘ ʃʝʿʣʠʥʝ ʨʝʯʠ ʢʘʦ 

ʤʘʥʪʨʫ, ʘ ʧʦʪʦʤ ʨʝʧʨʦʜʫʢʫʿʝ ʤʫʟʠʯʢʠ ʤʘʪʝʨʠʿʘʣ ʧʦʟʘʿʤˀʝʥ ʠʟ ʜʨʫʛʦʛ ɹʠʟʝʦʚʦʛ ʜʝʣʘ, 

ʃʝʿʣʠʥʘ ʚʦʢʘʣʥʘ ʣʠʥʠʿʘ ʩʝ ʧʦʩʪʝʧʝʥʦ ʩʝ ʠʟʜʚʘʿʘ ʠʟ (ʨʠʪʫʘʣʥʦ) ʫʩʪʘˀʝʥʦʛ ʤʘʪʝʨʠʿʘʣʘ. 

ʊʘʢʦʹʝ, ʭʦʨ ʧʝʚʘ ʥʝʟʘʚʠʩʥʦ ʦʜ ʃʝʿʣʠʥʝ ʜʝʦʥʠʮʝ ʠ ʟʥʘʯʝˁʘ ʦʥʦʛʘ ʰʪʦ ʦʥʘ ʛʦʚʦʨʠ, ʢʘʦ 

ʥʝʫʪʨʘʣʥʠ ʧʦʩʤʘʪʨʘʯʠ ʢʦʿʠ ʛʦʪʦʚʦ ʢʘʦ ʜʘ ʥʠʩʫ ʫ ʠʩʪʦʤ ʚʨʝʤʝʥʫ ʠ ʧʨʦʩʪʦʨʫ ʢʘʦ ʦʥʘ. 

ʇʦʿʘʚʘ ʅʘʜʠʨʘ ʧʦʪʦʤ ʜʦʜʘʪʥʦ ʥʘʨʫʰʘʚʘ ʛʨʘʥʠʮʫ ʠʟʤʝʹʫ ʢʦʥʪʝʢʩʪʘ ʨʠʪʫʘʣʘ ʠ ʣʠʯʥʝ 

ʧʨʦʰʣʦʩʪʠ/ʩʝ˂ʘˁʘ. 

ʅʘ ʦʚʦʤ ʤʝʩʪʫ ʤʦʞʝʤʦ ʜʘ ʥʘʧʨʘʚʠʤʦ ʠ ʠʥʪʝʨʝʩʘʥʪʥʫ ʧʘʨʣʝʣʫ ʠʟʤʝʹʫ ʝʣʝʤʝʥʪʘ 

ʩʥʘ/ʥʦʢʪʫʨʘʣʥʦʩʪʠ, ʦʜʣʘʟʘʢʘ ʫ ʧʨʦʰʣʦʩʪ ʠ ʝʣʫʟʠʚʥʦʛ ʧʨʦʪʦʢʘ ʚʨʝʤʝʥʘ,96 ʢʦʿʠ ʥʘ 

ʟʘʥʠʤˀʠʚ ʥʘʯʠʥ ʤʦʛʫ ʜʘ ʩʝ ʧʨʝʠʥʘʯʝ ʠ ʠʩʪʨʘʞʝ ʫ ʜʦʞʠʚˀʘʿʫ ʤʫʟʠʯʢʦʛ ʚʨʝʤʝʥʘ / ʚʨʝʤʝʥʘ 

ʫ ʤʫʟʠʮʠ (ʪʦʢ ʬʨʘʟʝ, ʠʜʝʿʘ ʧʨʦʪʦʢʘ, ʧʝʚʘˁʘ ʠ ʜʘʭʘ), ʩʘ ʥʘʨʦʯʠʪʠʤ ʫʪʠʮʘʿʝʤ ʠʜʝʿʝ 

ʧʦʜʚʦʜʥʦʩʪʠ ʥʘ ʜʦʞʠʚˀʘʿ ʧʨʦʪʦʢʘ ʚʨʝʤʝʥʘ ʠ ʟʚʫʢʘ. 

ʊʝʤʧʦʨʘʣʥʘ ʩʣʦʿʝʚʠʪʦʩʪ ʫ ʦʚʦʿ ʧʨʦʜʫʢʮʠʿʠ ʥʠʿʝ ʩʘʤʦ ʢʦʤʧʦʟʠʮʠʦʥʘ ʯʠˁʝʥʠʮʘ, 

ʚʝ˂ ʠʟʚʦʹʘʯʢʠ ʠʟʘʟʦʚ. ʉʚʘʢʦ ʧʦʟʘʿʤˀʠʚʘˁʝ, ʩʚʘʢʠ ʝʭʦ, ʩʚʘʢʘ ʜʠʩʪʘʥʮʘ ʠʟʤʝʹʫ ʛʣʘʩʘ ʠ 

ʨʝʬʝʨʝʥʮʝ ʧʦʩʪʘʿʝ ʧʠʪʘˁʝ ʩʪʝʧʝʥʘ ʧʨʠʩʫʪʥʦʩʪʠ. ʋʧʨʘʚʦ ʢʨʦʟ ʚʦʢʘʣʥʫ ʠʥʪʝʨʧʨʝʪʘʮʠʿʫ 

ʤʦʛʫ˂ʝ ʿʝ ʘʨʪʠʢʫʣʠʩʘʪʠ ʦʜʥʦʩ ʧʨʝʤʘ ʨʘʟʣʠʯʠʪʠʤ ʚʨʝʤʝʥʩʢʠʤ ʩʣʦʿʝʚʠʤʘ. 

ʆʚʦʿ ʧʝʨʩʧʝʢʪʠʚʠ ʤʦʞʝʤʦ ʜʘ ʧʨʠʜʨʫʞʠʤʦ ʠ ʟʘʧʘʞʘˁʝ ʜʘ ʩʝ ʯʠʥʠ ʜʘ ʃʝʿʣʘ 

ʧʦʚʨʝʤʝʥʦ ʦʜ ʦʙʿʝʢʪʘ (ʫ ʦʢʫ ʧʦʩʤʘʪʨʘʯʘ) ʧʦʩʪʘʿʝ ʨʝʘʣʘʥ ʣʠʢ ʠ ʪʠʤʝ ʩʝ ʧʦʥʦʚʦ ʦʩʚʨʥʝʤʦ 

ʥʘ ʿʝʜʘʥ ʦʜ ʣʠʢʦʚʘ ʍʦʬʤʘʥʦʚʠʤ ʧʨʠʯʘʤʘ ï ʆʣʠʤʧʠʿʫ, ʢʦʿʘ ʿʝ ʞʝʥʘ ʠʣʠ ʣʫʪʢʘ ʫ ʟʘʚʠʩʥʦʩʪʠ 

ʦʜ ʦʢʘ ʧʦʩʤʘʪʨʘʯʘ. ʃʝʿʣʘ (ʘ ʠ ʣʫʪʢʘ ʆʣʠʤʧʠʿʘ) ʢʘʦ ʜʘ ʿʝ ʫ ʪʨʘʥʩʫ ʠʣʠ ʭʠʧʥʦʟʦʤ ʠ 

 
96 ʂʦʿʠ ʪʘʢʦʹʝ ʧʨʝʜʩʪʘʚˀʘʿʫ ʢʦʥʚʝʥʮʠʿʫ. 



44 
 

ʧʦʚʨʝʤʝʥʦ ʙʫʜʠ ï ʰʪʦ ʿʝ ʥʘʨʦʯʠʪʦ ʟʘʥʠʤˀʠʚʦ ʩ ʦʙʟʠʨʦʤ ʥʘ ʪʦ ʜʘ ʫ ʩʘʜʨʞʘʿʫ ʦʚʝ ʦʧʝʨʝ 

ʧʦʩʪʦʿʠ ʩʘʥ ʢʘʦ ʪʝʤʘ, ʘ ʫ ˁʝʥʦʿ ʩʮʝʥʩʢʦʿ ʨʝʘʣʠʟʘʮʠʿʠ ʪʨʘʥʩ ʢʘʦ ʧʦʿʘʚʘ. ɺʨʝʤʝ ʫ ʚʝʟʠ ʩʘ 

ʪʠʤ ʤʦʞʝ ʜʘ ʩʝ ʘʥʘʣʠʟʠʨʘ ʚʠʰʝʩʪʨʫʢʦ: ʢʘʦ ʩʫʙʿʝʢʪʠʚʥʦ ʠ ʨʝʘʣʥʦ; ʧʦʜ ʚʦʜʦʤ ʠ ʚʘʥ ˁʝ; 

Ᾰʪʘʤʦᾷ ʠ ʦʚʜʝ; ʫ ʩʚʘʯʠʿʦʿ ʩʫʙʿʝʢʪʠʚʥʦʿ ʧʝʨʩʧʝʢʪʠʚʠ; ʫ ʤʫʟʠʯʢʦʿ ʬʨʘʟʠ, ʢʘʦ ʜʨʫʛʦ. ʅʘʣʠʢ 

ʣʫʪʢʠ ʆʣʠʤʧʠʿʠ, ʃʝʿʣʘ ʩʝ ʫ ʦʚʦʿ ʧʨʦʜʫʢʮʠʿʠ Ᾰʟʘʫʩʪʘʚˀʘᾷ ʫ ʧʦʟʘʤʘ (ʥʝʢʘʜʘ ʠ ʛʦʚʦʨʝ˂ʠ ʦ 

ʧʨʦʰʣʦʩʪʠ), ʰʪʦ ʠʤʧʣʠʮʠʪʥʦ ʩʪʚʘʨʘ ʫʪʠʩʘʢ Ᾰʟʘʤʨʟʥʫʪʦʛ ʚʨʝʤʝʥʘᾷ. 

 

ɿʘʢˀʫʯʘʢ: ʇʠʪʘˁʝ ʢʦʥʪʠʥʫʠʪʝʪʘ ʦʧʝʨʩʢʦʛ ʜʝʣʘ 

 

ʀʩʪʘʢʥʫʪʦ ʿʝ ʜʘ ʣʠʢ ʃʝʿʣʝ ʫ ʦʧʝʨʠ ʃʦʚʮʠ ʥʘ ʙʠʩʝʨʝ ʬʫʥʢʮʠʦʥʠʰʝ ʢʘʦ ʤʥʦʰʪʚʦ 

ʠʜʝʥʪʠʪʝʪʘ ʢʦʥʩʪʠʪʫʠʩʘʥʠʭ ʫ ʩʣʦʿʝʚʠʪʦʤ ʚʨʝʤʝʥʫ. ʆʚʦ ʤʥʦʰʪʚʦ ʥʠʿʝ ʩʘʤʦ ʨʝʟʫʣʪʘʪ 

ʨʘʟʣʠʯʠʪʠʭ ʦʯʝʢʠʚʘˁʘ ʠ ʧʦʛʣʝʜʘ ʜʨʫʛʠʭ ʣʠʢʦʚʘ ʫ ʦʧʝʨʠ, ʚʝ˂ ʿʝ ʧʨʠʩʫʪʥʦ ʠ ʫ ʩʘʤʦʿ 

ʩʪʨʫʢʪʫʨʠ ʜʝʣʘ ï ʢʨʦʟ ʨʠʪʫʘʣʝ, ʤʫʟʠʯʢʝ ʨʝʬʝʨʝʥʮʝ ʠ ʜʨʘʤʘʪʫʨʰʢʝ ʝʣʝʤʝʥʪʝ, ʢʘʦ ʠ ʢʨʦʟ 

ʩʮʝʥʩʢʝ ʠʥʪʝʨʧʨʝʪʘʮʠʿʝ ʢʦʿʝ ʦʧʝʨʫ ʯʠʥʝ ʜʠʥʘʤʠʯʥʦʤ ʠ ʧʨʦʤʝʥˀʠʚʦʤ. ʉʚʘʢʘ ʃʝʿʣʘ ʢʦʿʫ 

ʚʠʜʠʤʦ ʠʣʠ ʯʫʿʝʤʦ ʫ ʦʚʦʤ ʢʦʥʪʝʢʩʪʫ ʧʨʝʜʩʪʘʚˀʘ ʨʘʟʣʠʯʠʪ ʩʣʦʿ ʠʩʪʦʛ, ʘ ˁʠʭʦʚʘ 

ʢʦʤʙʠʥʘʮʠʿʘ ʩʪʚʘʨʘ ʩʣʦʞʝʥʫ ʤʨʝʞʫ ʟʥʘʯʝˁʘ ʢʦʿʘ ʿʝ ʫ ʩʪʘʣʥʦʿ ʠʥʪʝʨʘʢʮʠʿʠ ʩʘ ʚʨʝʤʝʥʦʤ 

ʠ ʧʨʦʩʪʦʨʦʤ ʜʝʣʘ. ʋ ʤʦʿʦʿ ʠʥʪʝʨʧʨʝʪʘʮʠʿʠ ʦʚʦʛ ʣʠʢʘ ʥʘʩʪʦʿʘʣʘ ʩʘʤ ʜʘ ʦʩʚʝʪʣʠʤ ʦʚʘʿ 

ʢʦʤʧʣʝʢʩʥʠ ʩʣʦʿʝʚʠʪʠ ʠʜʝʥʪʠʪʝʪ, ʘ ʢʨʦʟ ʠʟʙʦʨ ʚʦʢʘʣʥʠʭ ʨʝʰʝˁʘ ʥʘʩʪʦʿʘʣʘ ʩʘʤ ʜʘ 

ʠʩʪʘʢʥʝʤ ʢʘʢʦ ʩʝ ʃʝʿʣʘ ʢʨʦʟ ʨʘʟʣʠʯʠʪʝ ʧʝʨʩʧʝʢʪʠʚʝ ʠ ʢʦʥʪʝʢʩʪʝ ʧʦʿʘʚˀʫʿʝ ʢʘʦ ʤʥʦʰʪʚʦ, 

ʘ ʥʝ ʢʘʦ ʩʪʘʙʠʣʘʥ ʠʣʠ ʬʠʢʩʥʠ ʣʠʢ.  

ʀʩʪʦʨʠʿʩʢʠ ʢʦʥʪʝʢʩʪ ʧʦʢʘʟʫʿʝ ʜʘ ʿʝ ʦʚʘ ʦʧʝʨʘ, ʦʜ ʩʚʦʛ ʥʘʩʪʘʥʢʘ ʜʦ ʜʘʥʘʩ, 

ʧʨʦʣʘʟʠʣʘ ʢʨʦʟ ʙʨʦʿʥʝ ʧʨʦʤʝʥʝ ï ʫ ʣʠʙʨʝʪʫ, ʤʫʟʠʮʠ ʠ ʨʝʜʠʪʝˀʩʢʠʤ ʯʠʪʘˁʠʤʘ. 

ʃʘʢʦʤʙʦʚʘ ʪʝʟʘ ʦ ʧʨʦʤʝˁʠʚʦʩʪʠ ʦʧʝʨʝ ʥʘʛʣʘʰʘʚʘ ʜʘ ʩʚʘʢʘ ʥʦʚʘ ʠʟʚʦʹʝˁʘ ʠ ʦʙʥʦʚʝ 

ʯʫʚʘʿʫ, ʘʣʠ ʠ ʤʦʜʠʬʠʢʫʿʫ ʞʠʚʦʪ ʜʝʣʘ, ʯʠʥʝ˂ʠ ʛʘ ʞʠʚʠʤ ʠ ʩʣʦʿʝʚʠʪʠʤ. ʋ ʦʚʦʤ ʩʤʠʩʣʫ, 

ʤʦʿʘ ʠʥʪʝʨʧʨʝʪʘʮʠʿʘ ʃʝʿʣʝ ʧʨʝʜʩʪʘʚˀʘ ʩʘʤʦ ʜʝʦ ʪʦʛ ʧʨʦʤʝʥˀʠʚʦʛ ʪʦʢʘ ï ʦʥʘ ʩʝ ʫʢʣʘʧʘ ʫ 

ʧʨʦʤʝʥˀʠʚʫ ʩʪʨʫʢʪʫʨʫ ʜʝʣʘ ʠ ʠʩʪʦʚʨʝʤʝʥʦ ʜʦʜʘʿʝ ʩʦʧʩʪʚʝʥʝ ʩʣʦʿʝʚʝ ʟʥʘʯʝˁʘ, ʪʠʤʝ 

ʧʨʝʜʩʪʘʚˀʘʿʫ˂ʠ ʥʘʩʪʘʚʘʢ ˁʝʛʦʚʦʛ ʞʠʚʦʪʘ ʢʨʦʟ ʥʦʚʫ ʠʥʪʝʨʧʨʝʪʘʮʠʿʫ ʠ ʠʥʪʝʨʘʢʮʠʿʫ ʩʘ 

ʠʩʪʦʨʠʿʦʤ ʠʟʚʦʹʝˁʘ. 

ʋʢʦʣʠʢʦ ʙʠʩʤʦ ʩʝ ʥʘʜʦʚʝʟʘʣʠ ʥʘ ʧʦʤʝʥʫʪʫ ʨʝʥʝʩʘʥʩʥʫ ʩʠʤʙʦʣʠʢʫ ʙʠʩʝʨʘ, ʃʝʿʣʫ 

ʤʦʞʝʤʦ ʜʘ ʩʘʛʣʝʜʘʤʦ ʠ ʢʘʦ ʤʝʪʘʬʦʨʠʯʢʠ ʙʠʩʝʨ ï ʚʨʝʜʥʦʩʪ ʢʦʿʘ ʿʝ ʠʩʪʦʚʨʝʤʝʥʦ ʩʢʨʠʚʝʥʘ 

ʠ ʠʟʣʦʞʝʥʘ, ʟʘʪʚʦʨʝʥʘ ʫ ʨʠʪʫʘʣʥʫ Ᾰʰʢʦˀʢʫᾷ, ʘʣʠ ʨʝʬʣʝʢʪʫʿʫ˂ʘ ʟʘ ʩʚʝ ʰʪʦ ʿʝ ʦʢʨʫʞʫʿʝ. 

ʂʘʦ ʰʪʦ ʙʠʩʝʨ ʫ ʩʝʙʠ ʦʜʨʘʞʘʚʘ ʩʚʝʪʣʦʩʪ ʠ ʧʦʛʣʝʜ ʦʥʦʛʘ ʢʦ ʛʘ ʧʦʩʤʘʪʨʘ, ʪʘʢʦ ʠ ʃʝʿʣʘ 

ʧʦʩʪʘʿʝ ʧʦʚʨʰʠʥʘ ʥʘ ʢʦʿʫ ʩʝ ʫʧʠʩʫʿʫ ʧʨʦʿʝʢʮʠʿʝ ʅʘʜʠʨʘ, ɿʫʨʛʝ, ʅʫʨʘʙʘʜʘ ʠ ʟʘʿʝʜʥʠʮʝ. 
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ʀʩʪʦʚʨʝʤʝʥʦ, ʦʥʘ ʿʝ ʦʙʿʝʢʘʪ Ᾰʣʦʚʘᾷ ï ʥʝ ʩʘʤʦ ʫ ʦʢʚʠʨʫ ʝʛʟʦʪʠʯʥʝ ʧʦʩʪʘʚʢʝ, ʚʝ˂ ʫ 

ʩʠʤʙʦʣʠʯʢʦʤ ʩʤʠʩʣʫ ʚʨʝʜʥʦʩʪʠ ʢʦʿʫ ʩʚʠ ʥʘʩʪʦʿʝ ʜʘ ʧʨʠʩʚʦʿʝ. ʅʘ ʪʘʿ ʥʘʯʠʥ, ʩʠʤʙʦʣʠʢʘ 

ʙʠʩʝʨʘ ʧʦʚʝʟʫʿʝ ʨʝʥʝʩʘʥʩʥʫ ʤʠʪʦʣʦʰʢʫ ʧʨʝʜʩʪʘʚʫ, ʜʝʚʝʪʥʘʝʩʪʦʚʝʢʦʚʥʫ ʝʛʟʦʪʠʯʥʫ 

ʬʘʥʪʘʟʠʿʫ ʠ ʩʘʚʨʝʤʝʥʫ ʠʥʪʝʨʧʨʝʪʘʮʠʿʫ ʫ ʿʝʜʥʦʤ ʩʣʦʿʝʚʠʪʦʤ ʚʨʝʤʝʥʩʢʦʤ ʪʦʢʫ. 

ʇʦʛʣʝʜ ʥʘ ʃʝʿʣʠʥʝ ʤʥʦʛʦʩʪʨʫʢʝ ʧʦʿʘʚʝ ʠ ʚʠʹʝˁʘ ʠʟ ʦʯʠʿʫ ʜʨʫʛʠʭ ʫ ʪʝʤʧʦʨʘʣʥʦ 

ʩʣʦʿʝʚʠʪʦʤ ʫʥʠʚʝʨʟʫʤʫ ʦʚʝ ʦʧʝʨʝ, ʠʟ ʢʦʥʪʝʢʩʪʘ ʩʘʜʘʰˁʠʮʝ ʠʟʫʟʝʪʥʦ ʘʩʦʮʠʨʘ ʥʘ 

ʧʝʨʩʧʝʢʪʠʚʫ ʧʦʛʣʝʜʘ ʫ/ʢʨʦʟ ʝʢʨʘʥ, ʥʘ ʢʦʿʝʤ ʫ ʨʘʟʤʘʢʫ ʦʜ ʥʝʢʦʣʠʢʦ ʩʝʢʫʥʜʠ ʤʦʞʝʤʦ ʜʘ 

ʩʝ ʧʦʩʨʝʜʩʪʚʦʤ  ʢʘʤʝʨʝ ʩʘʤʠ ʥʘʹʝʤʦ ʥʘ ʝʢʨʘʥʫ, ʘʣʠ ʠ ʜʘ ʧʨʘʪʠʤʦ ʩʘʜʨʞʘʿ ʫʞʠʚʦ, ʩʥʠʤʘʢ 

ʠʟ ʧʨʦʰʣʦʩʪʠ, ʨʝʘʣʥʦʩʪ ʢʨʦʟ ʬʠʣʪʝʨ (ʚʠʟʫʝʣʥʠ ʬʠʣʪʝʨ, ʘʣʠ ʠ ʬʠʣʪʨʠʨʘˁʝ ʥʘʯʠʥʘ 

ʧʨʝʟʝʥʪʦʚʘˁʘ ʠʥʬʦʨʤʘʮʠʿʘ), ʫʙʨʟʘʥʝ ʠ ʫʩʧʦʨʝʥʝ ʩʥʠʤʢʝ, ʢʘʦ ʠ ʭʠʙʨʠʜ ʩʘʜʨʞʘʿʘ 

ʥʘʧʨʘʚˀʝʥʠʭ ʧʦ ʞʝˀʠ ʢʦʨʠʩʥʠʢʘ. ʇʦʩʤʘʪʨʘˁʝ ʩʣʦʿʝʚʘ ʫʥʠʚʝʨʟʫʤʘ ʃʦʚʘʮʘ ʥʘ ʙʠʩʝʨʝ ʠ 

ʫʯʝʩʪʚʦʚʘˁʝ ʫ ʨʝʘʣʠʟʘʮʠʿʠ ʧʨʦʜʫʢʮʠʿʝ ʦʚʝ ʦʧʝʨʝ ʩʪʚʘʨʘ ʫʪʠʩʘʢ ʧʦʩʤʘʪʨʘˁʘ ʠʣʠ ʫʣʘʩʢʘ 

ʫ ʿʝʜʘʥ ʪʘʢʘʚ ʩʚʝʪ, ʫ ʢʦʿʝʤ Ᾰʧʨʦʬʠʣᾷ ʃʝʿʣʝ ʫʦʯʘʚʘʤʦ ʢʨʦʟ ʧʨʠʟʤʫ ʩʝ˂ʘˁʘ, ʨʝʘʣʥʦʛ 

ʪʨʝʥʫʪʢʘ, ʦʩʝ˂ʘʿ ʫʩʧʦʨʘʚʘˁʘ ʠ ʫʙʨʟʘʚʘˁʘ ʧʨʦʪʦʢʘ ʚʨʝʤʝʥʘ ʠ ʙʨʦʿʥʝ ʫʪʠʩʢʝ ʠ ʢʦʤʝʥʪʘʨʝ 

ʦʥʠʭ ʢʦʿʠ ʿʝ ʧʨʘʪʝ. 

ʌʝʥʦʤʝʥʫ ʝʢʨʘʥʘ ʩʝ ʧʨʠʜʨʫʞʫʿʝ ʠ ʧʦʿʘʚʘ ʩʣʦʞʝʥʠʭ ʘʣʛʦʨʠʪʘʤʘ ʠ ʚʝʰʪʘʯʢʝ 

ʠʥʪʝʣʠʛʝʥʮʠʿʝ, ʯʠʿʠ ʩʫ ʿʝʜʘʥ ʦʜ ʤʦʜʝʣʘ ʬʫʥʢʮʠʦʥʠʩʘˁʘ ʧʨʝʜʠʢʪʠʚʥʠ ʦʜʛʦʚʦʨʠ. ʃʠʢ 

ʃʝʿʣʝ ʿʝ ʪʘʢʦ ʤʦʛʫ˂ʝ ʜʦʚʝʩʪʠ ʫ ʚʝʟʫ ʩʘ ʣʦʛʠʢʦʤ ʩʘʚʨʝʤʝʥʠʭ ʧʨʝʜʠʢʪʠʚʥʠʭ ʘʣʛʦʨʠʪʘʤʘ, 

ʙʫʜʫ˂ʠ ʜʘ ˁʝʥʝ ʦʜʣʫʢʝ ʫʥʫʪʘʨ ʜʨʘʤʘʪʫʨʰʢʦʛ ʪʦʢʘ ʦʧʝʨʝ ʜʝʣʫʿʫ ʢʘʦ ʜʘ ʩʫ ʫʩʣʦʚˀʝʥʝ 

ʩʪʨʫʢʪʫʨʦʤ ʦʯʝʢʠʚʘˁʘ ʢʦʿʘ ʿʝ ʦʢʨʫʞʫʿʝ ï ʩʣʠʯʥʦ ʥʘʯʠʥʫ ʥʘ ʢʦʿʠ ʘʣʛʦʨʠʪʘʤʩʢʠ ʩʠʩʪʝʤʠ 

ʧʨʝʜʚʠʹʘʿʫ ʠ ʫʥʘʧʨʝʜ ʦʙʣʠʢʫʿʫ ʧʦʥʘʰʘˁʝ ʢʦʨʠʩʥʠʢʘ. ʅʘ ʠʩʪʠ ʥʘʯʠʥ, ʃʝʿʣʘ ʩʝ ʧʦʢʘʟʫʿʝ 

ʢʘʦ ʬʠʛʫʨʘ ʯʠʿʠ ʠʜʝʥʪʠʪʝʪ ʥʠʿʝ ʜʘʪ, ʚʝ˂ ʩʝ ʧʨʦʠʟʚʦʜʠ ʫ ʚʨʝʤʝʥʫ ʠ ʦʜʥʦʩʠʤʘ ʢʦʿʠ ʫʪʠʯʫ 

ʥʘ ʤʦʜʘʣʠʪʝʪʝ ˁʝʥʦʛ ʧʦʩʪʦʿʘˁʘ ï ʫʧʨʘʚʦ ʫ ʪʦʿ ʥʝʧʨʝʩʪʘʥʦʿ ʧʨʦʜʫʢʮʠʿʠ ʣʝʞʠ ˁʝʥʘ 

ʫʤʝʪʥʠʯʢʘ ʠ ʠʥʪʝʨʧʨʝʪʘʪʠʚʥʘ ʘʢʪʫʝʣʥʦʩʪ, ʘ ʝˁʥʦ ʤʥʦʰʪʚʦ ʥʘʩʪʘʿʝ ʠʟʤʝʹʫ ʠʩʪʦʨʠʿʩʢʦʛ 

ʦʨʠʿʝʥʪʘʣʠʟʤʘ, ʧʘʨʪʠʪʫʨʥʦʛ ʚʨʝʤʝʥʘ ʠ ʠʟʚʦʹʘʯʢʦʛ ʩʘʜʘ.     

ɱʝʜʥʘ ʦʜ ʥʘʤʝʨʘ ʙʠʣʘ ʤʠ ʿʝ ʜʘ ʦʚʠʤ ʨʘʜʦʤ ʜʘʤ ʜʦʧʨʠʥʦʩ ʫ ʚʠʜʫ ʧʦʚʝʟʠʚʘˁʘ 

ʪʝʦʨʠʿʝ ʠ ʠʩʢʫʩʪʚʘ ʠʟʚʦʹʝˁʘ, ʦʜʥʦʩʥʦ ʧʦʢʘʟʠʚʘˁʝ ʿʝʜʥʦʛ ʦʜ ʤʦʜʝʣʘ ʢʘʢʦ ʙʠ ʠ ʫʙʫʜʫ˂ʝ 

ʤʦʛʣʦ ʜʘ ʩʝ ʧʨʠʩʪʫʧʘ ʪʫʤʘʯʝˁʫ ʦʧʝʨʩʢʠʭ ʫʣʦʛʘ ʢʦʿʝ ʩʝ ʙʘʚʝ ʪʝʤʦʤ ʝʛʟʦʪʠʯʥʦʛ. ʆʚʘʿ 

ʧʨʠʩʪʫʧ, ʫʩʤʝʨʝʥ ʩʘ ʿʝʜʥʝ ʩʪʨʘʥʝ ʢʘ ʜʝʪʘˀʠʤʘ, ʩʘ ʜʨʫʛʝ ʢʘ ʰʠʨʝʤ ʢʦʥʪʝʢʩʪʫ, ʫʢˀʫʯʫʿʝ 

ʠʩʪʦʚʨʝʤʝʥʦ ʜʠʤʝʥʟʠʿʝ ʜʫʙʠʥʝ ʠ ʰʠʨʠʥʝ, ʪʝ ʥʘ ʪʘʿ ʥʘʯʠʥ ʧʦʚʝʟʫʿʝ ʚʦʢʘʣʥʦ-ʪʝʭʥʠʯʢʘ 

ʨʝʰʝˁʘ ʩʘ ʨʘʟʫʤʝʚʘˁʝʤ ʢʦʥʪʝʢʩʪʘ ʠ ʪʝʦʨʠʿʩʢʦʛ ʦʢʚʠʨʘ. ʅʘ ʦʚʘʿ ʥʘʯʠʥ, ʠʥʪʝʨʧʨʝʪʘʮʠʿʘ 

ʧʨʝʩʪʘʿʝ ʜʘ ʙʫʜʝ ʩʘʤʦ ʠʟʚʦʹʝˁʝ, ʚʝ˂ ʜʝʣʦʚʘˁʝ ʫ ʞʠʚʦʤ, ʜʠʥʘʤʠʯʥʦʤ ʤʥʦʰʪʚʫ ʦʧʝʨʝ, 

ʯʠʤʝ ʩʚʘʢʘ ʠʥʪʝʨʧʨʝʪʘʮʠʿʘ ʜʝʣʘ ʧʦʩʪʘʿʝ ʜʝʦ ˁʝʛʦʚʝ ʧʨʦʤʝʥˀʠʚʦʩʪʠ. 
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