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Y TPATAIBY 3A MOJEJIOM OIAPKUBE MY3UYKE IIEJAI'OT'UJE

10—-12. oktobap 2025.

IHPOI'PAM / PROGRAMME

Penybnuka Cpouja sempre:
MHHHCTAPCTBO HAVKE, Society for Education, Mus C¢MM
nd Py Iy Resea Cpncue §opym 1) HCTPAKIEISGE  MyEHNEO] DEgancd wjw

by TEXHOJIOHIIKOD PA3BOJA M HHOBATTHIA

YHWBEPIHTET YMETHOCTW ¥ BEOTPAAY (& %)
QAKYNTET MY3UYKE YMETHOCTU (¥ N
UNIVERSITY OF ARTS IN BELGRADE %,
FACULTY OF MUSIC N4

IN SEARCH OF A MODEL OF SUSTAINABLE MUSIC EDUCATION

10—12 October 2025

e %
e %
e %
e o
e %
e o
e %
e o
e o
e o
o) A ¢
o) A ¢
o) A ¢
NS4 Y
& e




Se ¢ V63

[3)

&4
&4
&4
&4
&7
&4
s
s
s
s
s
s
s
s
s
s
o]
e
o]
e
o)
s
5%

Ilerak, 10. oxkTo6ap / Friday, October 10
PexTopat YHuBep3utera ymerHoctu / Rectorate of the University of Arts
Kocanunhes Benan 29, beorpana / Kosanci¢ev venac 29, Belgrade

16.00

17.00

[Toznpasua peu ap Cphana Tenapuha, nponekana 3a Hayky @akynrera Mmy3udke ymeTHocTH y beorpany;
Welcome Speech by dr Srdan Tepari¢, Vice Dean for Science, Faculty of Music in Belgrade

skkesk

ITo3npasna peu ap JAparane Togoposuh, meda Kareape 3a condeho u my3uuky negarorujy
Ha QakynTeTy My3U4Ke YMETHOCTH y beorpany;
Welcome speech by dr Dragana Todorovi¢, Chair of the Solfeggio and Music Education Department,
Faculty of Music Belgrade

koksk

Konuepr crynenara my3uuke nenaroruje akynrera My3udke ymeTHOCTH Y beorpamy
Concert of Music Education Students of Belgrade’s Faculty of Music

18.30
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Cyobora, 11. okTo0ap / Saturday, October 11
PexTopaTt YHuBep3utera ymerHoctu / Rectorate of the University of Arts
Kocanunhes Benan 29, beorpana / Kosanci¢ev venac 29, Belgrade

10.00

VYBOJHO npeaaBame
Axcen Ilempu-Ilpajc, YHUBEP3UTET 32 My3UKY U CIICHCKE YMETHOCTH Y beuy, Aycrpuja
JemapruHajau3anuja aHra;koBamba 3ajeHule.
Y npaBuny ApyuITBeHe OIPKUBOCTH Y BUCOKOM MY3HYKOM 00pa30Bamby

Keynote Lecture
Axel Petri-Preis, mdw-University of Music and Performing Arts Vienna, Austria
Demarginalizing Community Engagement.
Towards Social Sustainability in Higher Music Education

Cecnja 1/ Session 1 Cecuja 2 / Session 2
IIpencenasa / Chair IIpencenasa / Chair

llpaecan Awkosuh / Dragan Askovic Becna Kuexosuh / Vesna Zivkovic¢

Ypwra Kymap, nena Ilyuko u Kamapuna Xabe (CnoBenuja) Anxa Cumuon (Pymynuja)
YrbyuuBame 0ceT/bUBUX IpPymna IToBepeme ka0 nMeIaAromKa BpeIHoOCT:
Yy KYJTypHe U My3HuKe HHcTHTYHHje CiioBeHnuje NPOMHIL/bAKE MY3HUYKOI 00pa3oBama 3a oApkuBy OyayhHocr
11.00
Urska Kumar, Spela Pucko and Katarina Habe (Slovenia) Anca Simion (Romania)
The Inclusion of Vulnerable Groups Trust as a Pedagogical Value:
in Slovenia's Cultural and Musical Institutions Rethinking Music Education for a Sustainable Future

%
%
%
"
%
"
o
o
"
o
!
oy
!
oy
!
oy
e



Se ¢ V63

[3)

&4
&4
&4
&4
&7
&7
s
s
s
e
s
e
e
e
s
7
o]
e
o]
e
o)
s
.
A

bypha Ilanazoeny (Cpbuja)
HNHoBaTHBHE MY3H4YKe METOI0JIOTHje paja ca JenoM Kao
MO/I€JIU YCTIelIHe COIUja/IHe MHKJTY3Hje

Canopa Jlabuh (Cpbuja)
MoryhHocTi nprMeHe cTpaTeruja caMoperyJimcaHor yuema
y HacTaBu cosideha

11.30 Lo .
. Djurdja Papazoglu (Serbia) Sandra Dabi¢ (Serbia)
Innovative Musical Methodologies for Working with oy ete e . .
. . . Possibilities for the Implementation of Self-Regulated Learning
Children as Models of Successful Social Inclusion s . . .
Strategies in Solfeggio teaching
EJIC.ZHKCZ boeynosuh u ‘bypha Ilanazoeny (Cpouja) Anexcandpa Bpanxosuh (Cpouja)
CouujajiHO-eMOLMOHAIHE BelITHHE U 100pOoCcTame y . .
. . Ilenaromke cTpareruje 3a MOTHBAIUjy CTYeHATA TOKOM paja Ha
OKBHPY cOllMjaIHe HHKJIy3Hje KP03 MY3UKY
MY3MYKOM JIMKTATY Yy HacTaBu cosideha
12.00 . Lo )
l?lanka B.ogunovzc-’ and Djurdja Pa-p azc.)glu (Serbia) Aleksandra Brankovi¢ (Serbia)
Socio-Emotional Skills and Well-Being in the Frame of . . o .
. . . Pedagogical Strategies for Motivating Students During Work on
Social Inclusion Through Music . C e . .
Musical Dictation in Solfeggio Teaching
12.30 Ilay3a 3a kagy
Cecuja 3 / Session 3 Cecuja 4 / Session 4
ITpencenasa / Chair IIpencenasa / Chair
bnanxa boeynosuh / Blanka Bogunovic Anxa Cumuon / Anca Simion
Jlusuja Josuuh u Mupjana Pacmosuh (Cpbuja) Becna )Kusxosuh (Cpbuja)
»Ka/baBu KOB*: On 3ByKa 10 cjMKe: My3uuKke Mane y QyHKUMjU pa3yMeBamba
MuTosi0mKa CBUTA y 3BYKY U pe4u CTHJI0BA KJIACHYHE MY3HKe
13.00

Livija Jovci¢ and Mirjana Rastovié¢ (Serbia)
"The Muddy Horse':
A Mythological Suite in Sound and Words

Vesna Zivkovi¢ (Serbia)
From Sound to Image: Musical Maps in the Function of
Understanding Classical Music Styles
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Maoicena Kamuncka (ITosbcka)

Jbyacka M BelITAa4YKa HHTEJIUTreHunja — MoryhHocru
kopumhema BelITAaUKe HHTEJIUTEHIHje Y
HHTEPANCHUIITIHHAPHOM YMETHHYKOM MPOjeKTy
»KOHYEpPTO rpoco y JaBUPUHTY*

Tujana Bypuwuh (Cpbuja)

HNuTerpanuja pazsoja XapMOHCKOI MUIILJbeH-a M CEH3MOMIUTETA 32

MY3HUKe CTWIOBE Y HACTaBH coJipeh)a Kao nmepcrnekTuBa y
caBpeMeHOj My3H4YKOj NeJaroruju

13.30 Tijana Djurisi¢ (Serbia)
Marzena Kaminska (Poland) Integration of the Development of Harmonious Thinking and
Human and Artificial Intelligence — Possibilities of Using Sensibility for Musical Styles in the Teaching of Solfeggio as a
Al in the Interdisciplinary Artistic Project “Concerto Perspective in Contemporary Music Pedagogy
Grosso in the Labyrinth”
14.00
Cecuja 5/ Session 5 Cecuja 6 / Session 6
[Ipencenara / Chair [Ipencenara / Chair
Bypha [lanazoeny / Djurdja Papazoglu Jlusuja Josuuh / Livija Jovcic¢
Hpacana Toooposuh u Cnexcana Paoojesuli (Cpbuja) Bepa Munanxosuh (Cpbuja)
CuHepruja MeToanukKe TeopHje U MpaKce: MPaKTHYHA Ilecma Hac je ogpaxana
MeTOJHMKA HacTaBe cojifel)a y 0CHOBHOj My3HYKO] IIKOIH
16.00

Dragana Todorovi¢ and SneZana Radojevic (Serbia)
Synergy of Methodological Theory and Practice:
Practical Methodology of Solfeggio Teaching in

Elementary Music School

Vera Milankovi¢ (Serbia)
The Song Was Our Salvation

%
%
%
"
%
"
o
o
"
o
!
oy
!
oy
!
oy
e



Se ¢ V63

[3)

&2
&2
&2
&2
&4
&2
s
s
s
s
s
e
e
e
s
o]
¢
o]
e
o]
e
n)
s
)
A

Cawa Ilasnosuh (Pemmy6nuka Cpricka)
HacraBa npeamera cougeho
3a CHUMATe/ha M IH3ajHepa 3ByKa

Jlpacan Awkosuh (CpOuja)
IeBame u mecma
KA0 OCHOBHM NPUHIUI(KH) My3HUKe NeIaroruje

16.30
Sasa Pavilovi¢ (Republika Srpska) Dragan Askovi¢ (Serbia)
Solfeggio Teaching Singing and Song
for Recording Artists and Sound Designers as Elementary Principle of Music Pedagogy
Kpucmuna Iapesanosuh (Cpouja) Munena I[lemposuh, Canopa Ilexuh, Hean Conoamosuh u
Bacnutame My3uuKkor ciyxay 21. Beky: aHaau3a Capa Casosuh (Cpouja)

MeToau4Kor npucryna Jlapuce Jlorunose OKCHTOIMH U KOPTH30JI KOJI /ielle KA0 OIT0BOP HA I'PYIHO MeBambe

17.00
Kristina Parezanovic¢ (Serbia) Milena Petrovi¢, Sandra Pekic, Ivan Soldatovi¢
Musical ear Training in the 215 Century: and Sara Savovié (Serbia)
Analysis of Larisa Loginova's Methodological Approach Oxytocin and Cortisol in Children in Response to Group Singing
17.30
Cecnja 7 / Session 7 Cecnja 8 / Session 8

nooey [Ipencenara / Chair [Ipencenara / Chair

Hpaeana Toooposuh / Dragana Todorovic¢ Cawa Ilasnosuh / Sasa Pavlovi¢

Paomuna Knexcesuh (Cpouja) Xenena Mapuh (CpOuja)
HNHTerpaTuBHU My3M4KO IICUXOJIOLIKH NPUCTYN y paay ca »ABC musical“ Orucra IIancepona
aenoMm ca nopemehajem u3 cnexkrpa ayrusma — Y KOHTEKCTY CAaBpPeMeHOT OPKUBOI U MHKJIY3UBHOT MY3HYKOT
CTyAHUja ciaydaja o0pa3zoBama
18.00 . C, . ., .
Radmila Knezevic (Serbia) Helena Maric¢ (Srbija)

Integrative Music-Psychological Approach in Working
with Children with Autism Spectrum Disorder —
A Case Study

""ABC Musical" by Auguste Panseron in the Context of
Contemporary Sustainable and Inclusive Music Education
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Nusa Piber (Slovenija) Anexcanopa Cmanxosuh (CpOuja)
CneunpuYHOCTH MOAYYABAKHA YYEHUKA €A YMEPEHUM Pedopma nporpama HactaBe Mmy3udke KyJType Y OCHOBHUM
ayTH3MOM U LlepedpaTHOM Mapaju30M Ha TPYNHUM HIK0JIaMa U THMHA3MjaMa 3aCHOBAHA HA 00Pa30BHUM HCX0HMA
yacoBuMa coJipeh)a y 0CHOBHOj MY3MUKO]j KON
18.30 Aleksandra Stankovic¢ (Serbia)
Nusa Piber (Slovenia) Reform of Music Education Programs in Primary Schools and
Specifics of Teaching a Student with Moderate Autism and Gymnasiums Based on Educational Outcomes

Cerebral Palsy in Solfeggio Group Lessons
in Elementary Music School

Haw mjy3uxn
y n3Bohery KopucHHKa Y IpysKema 3a MOAPIIKy ocodaMa OMETeHUM Yy pa3Bojy ,,Harmra xkyha*
19.00 Cuenapuo u mysuka Capa CaBoBuh

Our Musical
Performed by users of the Association for Support of Persons with Developmental Disabilities “Our House”
Script and Music by Sara Savovi¢
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Henesba, 12. oktrodap / Sunday, October 12
PexTopaTt YHuBep3utera ymerHoctu / Rectorate of the University of Arts
Kocanunhes Benan 29, beorpana / Kosanci¢ev venac 29, Belgrade
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YBOJHO Npe/laBame
Xenen Ilpajop, Yuusepsutet Xai, Yjenumeno KpabeBcTBO

Kako Mmy3uka moke 1a IOMOTHe y peliaBamby KJIUMATCKe Kpuse?
[pukynmbame eMIUPHUjCKUX J0KA3A

10.00
Keynote Lecture

Helen Prior, University of Hull, Hull, UK
How can music help with the climate crisis?
Gathering empirical evidence

Cecnja 9 / Session 9 Cecnja 10 / Session 10
noocy [Ipencenara / Chair [Ipencenara / Chair
Maowcena Kamuncka / Marzena Kaminska Maja Cokonosuh Hervaueeuh / Maja Sokolovi¢ Ignjacevic

Beopana Mapxosuh u Anopea hoco (Llpna I'opa) Tomucnasa Kapauuh lllowsuh (XpBarcka)
Oap:xuBa My3M4Ka IeJaroruja Ha NpUMepy NpPojeKTa Kopumreme noyeTHnna y HacTaBu (puiayre: HCKycTBa u
»A3Boheme my3nuke 0ajke becana uiymcka noh npenopyke yunreba y XpBaTrckoj
Bune Matjan“
11.00 Tomislava Karacié¢ Solji¢ (Croatia)

Vedrana Markovié and Andrea Coso (Montenegro) Selection of Beginning Flute Method Books in Flute Teaching:
Sustainable Music Pedagogy Through the Case Study of the Experiences and Recommendations of Teachers in Croatia
Project “Staging the musical fairytale Sleepless Forest Night

by Vida Matjan”
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Iymwa Jleypuh Kapmanosuh (Cpouja)
Ilegaromkm acneKkTH paga HA Mjy3UKJIY
ca JIe4juM y3pacTtom

Hamanuja Josuh (Cp6uja) u Tomucnasa Kapauuh [llomuh
(XpBatcka)
KomnapaTnBHa aHaim3a n360pa ynoeHnka 3a nmo4eTHo

11.30 daayrcko onucmemaBame y Penyosmnu Cpouju u XpBaTckoj
Dunja Deuri¢ Kartalovic (Serbia)
Pedagogical Aspects of Working on a Musical Natalija Jovié (Serbia) and Tomislava Karacié Solji¢ (Croatia)
with Children Comparative Analysis of the Selection of Beginning Flute
Method Books in the Republic of Serbia and Croatia
12.00
Cecnja 11 / Session 11 Cecnja 12 / Session 12
Noocy [Ipencenara / Chair [Tpencenara / Chair
Hamanuja Josuh / Natalija Jovié¢ Kpucmuna Ilapezanosuh / Kristina Parezanovié¢
Jenena /[[yowesuh u Jbuwana Bojkuh (Cpouja) Maja Cokonosuh Herwauesuh u buwana Jlexosuh (CpOuja)
Ha npary my3uukor o6pa3oBama — HTa nena caymajy?
HCTOPHjCKH KOHTEKCT My3H4YKOI 3a0aBHIITA ITomysapHocT gevjux necama Ha Jytjy0y Kao nokasareb
12.30 caBpeMeHe Je4je My3nuke Kyjarype y Cpouju
Jelena Dubljevi¢ and Ljiljana Vojki¢ (Serbia)
On the Threshold of Music Education — Maja Sokolovic Ignjacevi¢ and Biljana Lekovic (Serbia)
the Historical Context of the Music Kindergarten What Do Children Listen To?
The Popularity of Children's Songs on YouTube as an Indicator
of Modern Children's Music Culture in Serbia
Ana Towuh (Cpbuja) Mapxo Becuh u Munena Ilemposuh (Cpbuja)
AHaau3a ygOeHHUKe JIUTepaType 3a HacTaBy coJidgeha on Ilenaromku acnekTH My3H4KOI penieproapa MJaJaux:
npsor 10 Tpeher paspeaa ocHOBHe My3HYKe LIKOJIE Y Kako je ,,Tyra nz nopmea‘ npoMeHnjia eMOIHOHAJIHY
CpOuju u peruony NepCneKTUBY JaHALIBLUX ajoJiecenara?
13.00

Ana Tosic¢ (Serbia)
An Analysis of Solfeggio Textbook Literature for Grades
One to Three of Elementary Music Schools in Serbia and the
Region

Marko Vesi¢ and Milena Petrovic¢ (Serbia)
Pedagogical Aspects of Adolescents Music Repertoire:
How is ,,The Sorrow from a Porsche* Changed the Emotional
Perspective of Today’s Adolescents?
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13.30

m CY

IInenaphna cecuja / Plenary Session
IIpencenara / Chair
Anexcanopa Munemuh / Aleksandra Mileti¢

15.00

buwana I'opynosuh (Cpbuja)
Cunepruja yMeTHOCTH

Biljana Gorunovié (Serbia)
The Synergy of Arts

16.00

Jbyouya Cexyauh (Cpouja)
BbyayhHoct nHCTpYMeHTAIHE HACTABE —
KOHUIENT MyJITHHHCTPYMEHTATH3MA

Ljubica Sekuli¢ (Serbia)
The Future of Instrumental Music Education —
the Concept of Multi-instrumentalism

17.00

Cphan Tenapuh (Cpbuja)
Jururanne miargopme U K0JIA0OPATUBHO yYeme —
yaora IN.-TUNE 06a3a 3nama y ynanpehemy negaromke npakce

Srdjan Teparic¢ (Serbia)
Digital Platforms and Collaborative Learning —
the Role of IN.-TUNE Knowledge Hubs in Improving Teaching Practice

18.00

IIpomMonuja kmwure Memoouuku npucmyn armepayujama u mooyiayujama y Hacmasu coigeha
np Kpuctune ITape3anosuh
O xwu3u rosope Mmp Becna Kpmnh Cexynuh, np busbana Manauh u ayropka

Book Promotion Methodological Approach to Alterations and Modulations in Solfeggio Teaching
Dr. Kristina Parezanovi¢
Book talk with MSc. Vesna Kr$i¢ Sekuli¢, Dr. Biljana Mandi¢ and the author

19.00

3aTBapame u quckycuja / Closing and Discussion
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