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ITporpamcku opdop

Mp Bepa Mmunankosuh, ®@akyarer Mysuuke yMETHOCTM, YHUBEP3UTET
ymetHOCTH! Y Beorpany, Cpduja; ap Hapgexxma Mocycosa, MV CAHY, Beorpag,
Cpduja; ap Munena Ilerposuh, DakynTeT MysniKke yMeTHOCTH, YHMBEP3UTET
ymernoctn y beorpany, Cpduja; ip Anexcanmpa Munernh, Paxynrer mysmdke
YMETHOCTY, YHMBep3uTeT yMmerHoctu y beorpamy, Cpduja; ap dparana
Topoposuh, Pakynrer Mysmuyke yMeTHOCTU, YHMBEP3UTET YMETHOCTU Y
Beorpapy, Cpduja; mp VIBana Xpnka Bemkoman, daxynrer Mysuduke
YMETHOCTH, YHMBep3uTeT ymeTHoCTu y Beorpamy, Cpduja; mp CmaBuma
Credanosuh, Qakynrer Mysuuke yMETHOCTH, YHUBEP3UTET YMETHOCTH Y
Beorpany, Cpduja; ap branka Borynosuh, ®akynrer Mysuuke yMeTHOCTH,
YuuBepsutet ymerHoctu y beorpany, Cpduja; gp 3opan boxxannh, Gakynrer
MY3HIUYKe YMETHOCTY, YHUBep3uUTeT yMeTHOCTH Y Beorpany, Cpduja; gp Amek-
cangpa Crommh, ®akynrer 3a odpasoBame yunuTe/ba M BacuTada, YHU-
BepsuteT y bBeorpamy, Cpduja; ap paran Amxoswuh, IlpaBocmaBHu
dorocnosBckn dakynrer, YHusepsuter y beorpangy, Cpduja; ap Muxamuno
Anrosuh, Ounonomknu dakynrer, Yuusepsurer y Humry, Cpduja; ap Ilerap
Vmmnh, ®akynrer ymerHocTy, YHuBepsureT y IIpumtuam ca npuBpeMeHUM
ceguurteM y KocoBckoj Mutposuuu, Cpduja; gp Camra ITasmosuh, Akagemuja
yMjeTHOCTH, YHuBep3uter y bamwoj Jlyuu, Permydnuka Cprcka; gp Cenap
Kasuh, Mysnuka akagemuja y CapajeBy, buX; mp Begpana Mapkosuh,
Mysnuka akafemnja Ha Letumy, Llpaa Iopa; gp Coma 3gpaBkoBa hemapocka,
@akynTeT 32 My3U4IKy YMETHOCT, YHUBEP3UTET cBeTOT hupuna n Metoguja y
Ckompy, CeBepHa Maxkenonnja; gp bpanka Porap Ilanne, Mysnuka akafemMuja
y Jbydmannu, Crosennja; ap Becna Cpanmna, GakynTeT 3a BacIuTHe 1 odpa-
30BHe HayKe, YHUBep3uTeT Jocumna Jypja llltpocMajepa, Xpsarcka; gp Caduna
Bupgynun, Mysnuka akagemuja y Ilynu, Xpsarcka; gp Anka Cumnon, Pa-
KYITET 3a ICUXONorujy m odpasoBHe Hayke, Kmyx-Hamoka, PymyHuja;
ap Maxxena Kammnucka, Mysnuka akagemuja y Imamcky, [lombcka; ap M3onp
Manmdepr, Yausepsuret y Ilorcgamy, Hemauka; mp EBanrenoc Xumonupec,
MuctnTyT 32 0dpasosame y JIoHAOHY, YjenumweHo KpabeBCTBO; Ap Ipejam
Bemu, VHcTuTyT 32 00pasoBame y JIOHOHY, YieaNbeHO KPa/beBCTBO;

Program Committee

Vera Milankovi¢, MsC, Faculty of Music, University of Arts in Belgrade, Serbia;
Nadezda Mosusova, PhD, MI SASA, Belgrade, Serbia; Milena Petrovi¢, PhD,
Faculty of Music, University of Arts in Belgrade, Serbia; Aleksandra Mileti¢,
PhD, Faculty of Music, University of Arts in Belgrade, Serbia; Dragana
Todorovi¢, PhD, Faculty of Music, University of Arts in Belgrade, Serbia; Ivana
Hrpka Veskovac, PhD, Faculty of Music, University of Arts in Belgrade, Serbia;
Slavica Stefanovi¢, PhD, Faculty of Music, University of Arts in Belgrade,
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Serbia; Blanka Bogunovi¢, PhD, Faculty of Music, University of Arts in
Belgrade, Serbia; Zoran Bozani¢, PhD, Faculty of Music, University of Arts in
Belgrade, Serbia; Aleksandra Sto$i¢, PhD, Faculty of Teacher Education,
University of Belgrade, Serbia; Dragan Askovi¢, PhD, Orthodox Theological
Faculty, University of Belgrade, Serbia; Mihailo Antovi¢, PhD, Faculty of
Philology, University of Nis, Serbia; Petar Ili¢, PhD, Faculty of Arts, University
of Pristina (temporarily in Kosovska Mitrovica), Serbia; Sasa Pavlovi¢, PhD,
Academy of Arts, University of Banja Luka, Republic of Srpska; Senad Kazi¢,
PhD, Music Academy in Sarajevo, Bosnia and Herzegovina; Vedrana Markovic,
PhD, Music Academy in Cetinje, Montenegro; Sonja Zdravkova Deparoska,
PhD, Faculty of Music, Ss. Cyril and Methodius University in Skopje, North
Macedonia; Branka Rotar Pance, PhD, Music Academy in Ljubljana, Slovenia;
Vesna Svalina, PhD, Faculty of Education and Teacher Training, Josip Juraj
Strossmayer University, Croatia; Sabina Vidulin, PhD, Music Academy in Pula,
Croatia; Anca Simion, PhD, Faculty of Psychology and Educational Sciences,
Cluj-Napoca, Romania; Marzena Kaminska, PhD, Music Academy in Gdansk,
Poland; Isolde Malmberg, PhD, University of Potsdam, Germany; Evangelos
Himonides, PhD, Institute of Education, London, United Kingdom; Graham
Welch, PhD, Institute of Education, London, United Kingdom

Opranusamnuonu opdop

np Munena Ilerpouh, ®akynrer Mysuuke yMETHOCTH, YHMBEP3UTET yMeT-
HocTi y beorpany, Cpduja; mp Anexcangpa Munerunh, akynrer mysuuke
YMETHOCTY, YHMBep3uTeT yMmeTHocTu y beorpamy, Cpduja; ap dparana
Tomoposuh, dPakynrer Mysudyke yMeTHOCTM, YHUBEP3UTET YMETHOCTHU Y
Beorpany, Cpduja; mp Anexcanppa Bpankosuh, ®axynrer Mysuuke ymer-
HoCTH, YHUBep3uteT ymeTHocT! y beorpany, Cpduja; mp Canppa Ja6uh, Pa-
KY/ITeT My3UYKe YMETHOCTU, YHUBep3uTeT yMeTHOCTH y Beorpany, Cpduja;
Capa Casosuh, Qakynrer Mysuuke yMeTHOCTY, YHUBEP3UTET YMETHOCTH Y
Beorpany, Cpduja

Organizing Committee

Milena Petrovi¢, PhD, Faculty of Music, University of Arts in Belgrade, Serbia;
Aleksandra Mileti¢, PhD, Faculty of Music, University of Arts in Belgrade,
Serbia; Dragana Todorovi¢, PhD, Faculty of Music, University of Arts in
Belgrade, Serbia; Aleksandra Brankovi¢, PhD, Faculty of Music, University of
Arts in Belgrade, Serbia; Sandra Dabi¢, MsC, Faculty of Music, University of
Arts in Belgrade, Serbia; Sara Savovi¢, Faculty of Music, University of Arts in
Belgrade, Serbia






ITPOT'PAM / PROGRAM

Ilerak, 10. okTodap 2025. / Friday, October 10

PexTopaTt YHUBep3uTeTa yMETHOCTH /
Rectorate of the University of Arts

Kocanunhes Benan 29, Beorpap / Kosancicev venac 29, Belgrade

Ceeuana cana / Conference Hall

16.00 Perucrpanuja ygecauka / Registration
Caeuano orsapame / Opening Ceremony
ITosnpasHa peu gp Cphana Temapuha, mponexaHa 3a Hayky
daxynTeTa My3ndKke yMeTHOCTHU y Beorpany;
Welcome Speech by PhD Srdan Tepari¢, Vice Dean for Science,
Faculty of Music in Belgrade
k* ko ok
[TosapaBHa peu mp [Iparane Togoposuh, meda Karenpe 3a condeho u
17.00 My3UUKy Iegarorujy Ha ®akynrety Mysudke yMeTHOCTU y Beorpany;
Welcome speech by PhD Dragana Todorovi¢, Chair of the Solfeggio
and Music Education Department, Faculty of Music Belgrade
k* ko ok
KoHuepr crynenara Mysuuke negaroruje daxynrera My3mdke
yMeTHOCTU y beorpany
Concert of Music Education Students of Belgrade’s Faculty of Music
18.30 Koxinen / Coctail
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PexTopaT YHUBep3uTeTa yMeTHOCTH /
Rectorate of the University of Arts

Kocanunhes Benan 29, Beorpap / Kosancicev venac 29, Belgrade

cv CseuaHa cama / Conference Hall

VYBogHO npenaBame

Axcen Iemipu-IIpajc, YHUBep3UTET 3a MY3UKY U
CLIleHCKe yMeTHOCTI ¥ beuy, AycTpuja
JeMaprunanmnsanuja aHra)xoBama 3ajegHuIe.

Y mpaBiny ApylmiTBeHe OFp>KMBOCTH Y BUCOKOM MY3UIKOM

10.00 odpasoBamy

Keynote Lecture
Axel Petri-Preis, mdw-University of Music and Performing Arts
Vienna, Austria
Demarginalizing Community Engagement.
Towards Social Sustainability in Higher Music Education

Cueuana cana | Conference PexTopcka cama / Rectorate Hall
Hall
Cecmja 1/ Session 1 Cecnja 2 / Session 2
— ITpencenana / Chair ITpencenasa / Chair
Hpaian Awkosuh / Becna XKuskosuh /
Dragan Askovi¢ Vesna Zivkovi¢
Ypwxa Kymap, Uliena Ilyuko u Anka Cumuon (PymyHnja)
Kawmapuna Xade (Cnosenuja) IToBepeme Kao megaromka
YK/py4nBame 0CeT/bUBIX BPETHOCT: IPOMMIILI/bAbe
Ipymna y KyITypHe U My3U4YKe MY3MYKOT 00pa3oBama 3a
11.00 uHcTuTynuje CroBeHnje onp>xuBy dyayhnocr
) Urska Kumar, Spela Pucko and Anca Simion (Romania)
Katarina Habe (Slovenia) Trust as a Pedagogical Value:
The Inclusion of Vulnerable | Rethinking Music Education for a
Groups in Slovenia's Cultural Sustainable Future
and Musical Institutions
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11.30

Bypha Hatiazoiny (Cpduja)
VHoBaTMBHE My3HMYKe
METOMO/IOrNje paja ca IelioM
Kao MOJIeN! yCIellHe
colyjanHe UHKIy3uje

Djurdja Papazoglu (Serbia)
Innovative Musical
Methodologies for Working
with Children as Models of
Successful Social Inclusion

Cangpa Oaduh (Cpduja)
MoryhHocTu npumMeHe cTpaTeruja

CaMOPETYIICAHOT y4Yemwa y
HacTaBu condeba

Sandra Dabié (Serbia)
Possibilities for the
Implementation of Self-Regulated
Learning Strategies in Solfeggio
teaching

Bnanxa Bboiynosuh u Bypha
Ianasoiny (Cpduja)
CounyjanHo-eMOLIOHATHE
BeIITHHE U fodpocTame y
OKBHPY COLIMjaTHe MHKIy3Hje
KpPO3 MY3UKY

Anexcangpa Bpankosuh (Cpduja)

Ilegaromke crpaTeruje 3a
MOTHBALMjy CTy/[eHaTa TOKOM
pajfa Ha My3UYKOM JUKTATY y

HactaBu condeba

12.00 Aleksandra Brankovi¢ (Serbia)
Blanka Bogunovi¢ and Djurdja Pedagogical Strategies for
Papazoglu (Serbia) Motivating Students During Work
Socio-Emotional Skills and on Musical Dictation in Solfeggio
Well-Being in the Frame of Teaching
Social Inclusion Through
Music
12.30 [laysa 3a xagy Coffee break
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Cecnja 3 / Session 3

ITpencenana / Chair

Cecmnja 4 / Session 4

ITpencenasa / Chair

Acpcy
Bnanxa Boiynosuh / Anxa Cumuon / Anca Simion
Blanka Bogunovic¢
Jlusuja Josuuh u Mupjana Becna )Kusxosuh (Cpduja)
Paciosuh (Cpduja) Op 3ByKa 10 CIMKe: My3U4YKe Mane
»KabaBu xom“: y GyHKIMju padyMeBamba CTHIOBA
MuTONOIKA CBUTA Y 3BYKY U KIacU4YHe My3UKe
13.00 peun Vesna Zivkovié¢ (Serbia)
Livija Jovci¢ and Mirjana From Sound to Image: Musical
Rastovic (Serbia) Maps in the Function of
"The Muddy Horse": Understanding Classical Music
A Mythological Suite in Styles
Sound and Words
Maxena Kamuncka (Ilomcka) Tujana Bypuwuh (Cpduja)
Jbyacka u BemTavyka HTerpamnuja pasBoja XapMOHCKOT
MHTeTNTeHIja - MOTYhHOCTH | MMIIbera M CEH3UOMINTETA 32
Kopuurhema BelITayKe My3M4Ke CTHIOBE Y HACTaBM
MHTeTNTeHIje Y condeha kao nepcnekrusa y
MHTEPAUCIUITIHAPHOM CaBpeMeHOj My3IIKOj IeJarorjn
YMETHITTKOM TpojexTy Tijana Djurisic¢ (Serbia)
»KoHYepTo rpocoy .
13.30 —— Integration (.)f the D.eve.lopment of
Harmonious Thinking and
Marzena Kamiriska (Poland) | Sensibility for Musical Styles in the
Human and Artificial Teaching of Solfeggio as a
Intelligence - Possibilities of Perspective in Contemporary
Using Al in the Music Pedagogy
Interdisciplinary Artistic
Project “Concerto Grosso in
the Labyrinth”
14.00 Ilaysa 3a pyuax Lunch break

10
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Cecmja 5 / Session 5

ITpencenana / Chair

Cecnja 6 / Session 6

ITpencenasa / Chair

noocy
bypha Ianasoiny / JIusuja Josuuh /
Djurdja Papazoglu Livija Jovcié
Hpaiana Togoposuh u Bepa Munanxosuh (Cpduja)
Cnexcana Pagojesuh (Cpduja) Tlecma Hac je oppana
reo (ia]f:;p;MJ:Kf:-sz:l‘:;qna Vera Milankovic (Serbia)
PY) P - 1P The Song Was Our Salvation
MeTOAMKa HacTaBe condeba y
OCHOBHOj MY3MYKOj IIKO/IN
16.00 Dragana Todorovic¢ and
Snezana Radojevic (Serbia)
Synergy of Methodological
Theory and Practice: Practical
Methodology of Solfeggio
Teaching in Elementary Music
School
Cawa Iasnosuh (Penydnuxa Hpaian Awxosuh (Cpduja)
Cpricka) IleBame 1 mecMa K20 OCHOBHU
HacraBa npegmerta condeho | mpunmumn(um) mysuuke memaroruje
33 CHUMATeba M u3ajHepa Dragan Askovi¢ (Serbia)
3ByKa ..
16.30 Singing and Song as Elementary

Sasa Pavlovi¢ (Republika
Srpska)
Solfeggio Teaching for
Recording Artists and Sound
Designers

Principle of Music Pedagogy

11
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17.00

Kpucitiuna Iapesanosuh
(Cpduja)
Bacnurame My3HYKOT CIyXa y
21. BeKy: aHa/IM3a
MeTOIMYKOT IPUCTYIIa
JTapuce JlormHoBe

Kristina Parezanovi¢ (Serbia)
Musical ear Training in the
21st Century: Analysis of
Larisa Loginova's
Methodological Approach

Munena Iemposuh, Cangpa Ilexuh,
Hean Congainiosuh u Capa Casosuh
(Cpduja)

OKcUTONMH M KOPTU3OT KO, fiee
Ka0 OJrOBOP Ha IPYIHO IE€Bambe

Milena Petrovié, Sandra Pekié, Ivan

Soldatovi¢ and Sara Savovié (Serbia)

Oxytocin and Cortisol in Children
in Response to Group Singing

17.30

Ilaysa 3a xady

Coffee break

Cecnja 7 / Session 7

IIpencenasa / Chair

lpaiana Togoposuh / Dragana
Todorovi¢

Cecuja 8 / Session 8

ITpencenasa / Chair
Cama ITasnosuh / Sasa Pavlovic

18.00

Pagmuna Kuexcesuh (Cpduja)

VHTerpaTMBHU MY3MYKO
MICUXOIOMIKY MPUCTYI Y Pagy
ca genoM ca mopemehajem ns
CIeKTpa ayTu3Ma — CTyauja
cly4aja
Radmila Knezevic¢ (Serbia)
Integrative Music-
Psychological Approach in
Working with Children with
Autism Spectrum Disorder -
A Case Study

Xenena Mapuh (Cpduja)
»ABC musical“ Orucra ITancepona y|

KOHTEKCTY CaBPEeMEeHOT OfIP>KUBOT 11
VHKITY3UBHOT MY3MYKOT 0dpa3oBama

Helena Mari¢ (Srbija)

“ABC Musical” by Auguste Panseron
in the Context of Contemporary
Sustainable and Inclusive Music

Education

12
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18.30

Nusa Piber (Slovenija)

CrnenudunynocTu
nogy4yaBama y4eHMKa ca
yMepeHNM ayTU3MOM
nepedparHOM mapann3oM Ha
TpyNHNIM 9acoBuMa condeba
Y OCHOBHOj MY3M4KOj IIKO/IN

Nusa Piber (Slovenia)
Specifics of Teaching a
Student with Moderate

Autism and Cerebral Palsy in
Solfeggio Group Lessons in
Elementary Music School

Anexcangpa Citianxosuh (Cpduja)

Pedopma mporpama HacTaBe
MY3UYKe KyIType Y OCHOBHUM
HIKO/IaMa U TMMHAa3MjaMa 3aCHOBaHa
Ha 00pa3oBHUM HCXOTUMA

Aleksandra Stankovié¢ (Serbia)
Reform of Music Education
Programs in Primary Schools and
Gymnasiums Based on Educational
Outcomes

19.00

Cseuana cana / Conference Hall
Haw mjy3uxn

y usBobhemwy KopucHuka Yipysxema 3a HOZPLUIKY 0COdaMa OMETEHNM Y
pasBojy ,,Hamra xkyha“

Cuenapuo u mysuka Capa CaBosuh

Our Musical

Performed by users of the Association for Support of Persons with
Developmental Disabilities “Our House”

Script and Music by Sara Savovi¢

13
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PexTopaTt YHUBep3uTeTa yMeTHOCTH /
Rectorate of the University of Arts
Kocanunhes Benarn 29, Beorpan / Kosancicev venac 29, Belgrade

Cseuana cana / Conference Hall

mopcy
VYBopmHO npeaBame
Xenen Ilpajop, Yausepsuret Xan, Yjenurmeno KpabeBcTBo
Kako My3uka Mo)Xe Ja IOMOTHeE y pelllaBamy KIMMATCKe Kpuse?
10.00 IIpukynbame eMOMPHUjCKNX JOKa3a
Keynote Lecture
Helen Prior, University of Hull, Hull, UK
How can music help with the climate crisis?
Gathering empirical evidence
Cseuyana cana / Conference PexTopcka cama / Rectorate Hall
Hall
Cecnja 9 / Session 9 Cecmnja 10 / Session 10
oy ITpencenasa / Chair ITpencenasa / Chair
Mancerna Kamuncka / Maja Coxonosuh Uirwauesuh /
Marzena Kamiriska Maja Sokolovi¢ Ignjacevié
Begparna Mapxosuh u Angpea Tomucnasa Kapauuh llomuh
‘Roco (pua Topa) (XpBatcka)
OppxuBa Mmysudka nepgaroruja | Kopumreme noyernuna y HacTaBu
Ha IIpUMepy IpojeKTa ¢dnayTe: McKycTBa U Ipenopyke
»V/I3Boheme My3muke dajke yunreba y XpBarckoj
Becana ml\}/irtcl:::mh Bupe Tomislava Karaci¢ Solji¢ (Croatia)
11.00 Selection of Beginning Flute Method

Vedrana Markovi¢ and Andrea
Coso (Montenegro)
Sustainable Music Pedagogy
Through the Case Study of the
Project “Staging the musical
fairytale Sleepless Forest Night

by Vida Matjan”

Books in Flute Teaching:
Experiences and Recommendations
of Teachers in Croatia

14
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Hymwa [eypuh Kapianosuh
(Cpduja)
ITemaromky acrekTy paga Ha
MjY3UKIy ca IedjuM y3pacToM

Dunja Deurié¢ Kartalovi¢ (Serbia)

Hawmanuja Josuh (Cpduja) u
Tomucnasa Kapauuh Hlomuh
(XpBarcka)

KomnapaTtnsHa aHanmsa nsdopa
yndeHuKa 3a Ho4YeTHO (IayTCKO
omncMemaBame y Perrydmiu

Pedagogical Aspects of . .
) X
11.30 Working on a Musical with Cpdujut w Xpratckoj
Children Natalija Jovi¢ (Serbia) and Tomislava
Karaci¢ Solji¢ (Croatia)
Comparative Analysis of the
Selection of Beginning Flute Method
Books in the Republic of Serbia and
Croatia
12.00 Ilaysa 3a kagy Coffee break
Cecnja 11 / Session 11 Cecnja 12 / Session 12
Py ITpencenasa / Chair ITpencenasa / Chair
Hatmanuja Josuh / Natalija Jovié Kpucitiuna Ilapesarnosuh /
Kristina Parezanovi¢
Jenena [lydmesuh u /bumana Maja Coxonosuh Hirwauesuh u
Bojkuh (Cpduja) Bumana Jlexosuh (Cpduja)
Ha npary mysuukor IlITa gena crymajy?
odpasoBama — UCTOPHUjCKNI IlomynapHOCT fge4jux mecama Ha
KOHTEKCT MY3MYKOT JyTjydy Kao nmokasare/b caBpeMeHe
3adaBumra medje Mmysmuke Kynrype y Cpdujn
12.30 | Jelena Dubljevi¢ and Ljiljana | Maja Sokolovic Ignjacevic¢ and Biljana

Vojki¢ (Serbia)

On the Threshold of Music
Education - the Historical
Context of the Music
Kindergarten

Lekovié¢ (Serbia)

What Do Children Listen To?
The Popularity of Children's Songs
on YouTube as an Indicator of
Modern Children's Music Culture in
Serbia

15
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13.00

Ana Towuh (Cpduja)

Anammusa yideHmdke
IUTEepaType 3a HaCTaBy
condeba ox mpBor go Tpeher
paspena OCHOBHe My3M4Ke
mkone y Cpduju n pernony

Ana Tosi¢ (Serbia)

An Analysis of Solfeggio
Textbook Literature for Grades
One to Three of Elementary
Music Schools in Serbia and
the Region

Mapxko Becuh u Munena Ileiposuh
(Cpduja)
ITemaromky acIeKTi My3MIKOT
penepToapa MIagux:

Kako je ,,Tyra us mopumea“
MPOMEHNTa eMOLMIOHATTHY
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Pedagogical Aspects of Adolescents
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How is ,,The Sorrow from a Porsche“
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13.30

IHaysa 3a pyuax

Lunch break

Cseuana cana / Conference Hall

ITnenapHa cecuja / Plenary Session

ITpencenasa / Chair
Anexcangpa Muneitiuh / Aleksandra Mileti¢

15.00

Bumana Topyrosuh (Cpduja)
Cunepruja yMeTHOCTH

Biljana Gorunovié (Serbia)
The Synergy of Arts

16.00

Jbyéuua Cexynuh (Cpduja)

BynyhHoCT MHCTpyMeHTa/THe HAacTaBe —
KOHIIENT MYITHHHCTPYMEHTAIN3Ma
Ljubica Sekuli¢ (Serbia)

The Future of Instrumental Music Education -
the Concept of Multi-instrumentalism
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Digital Platforms and Collaborative Learning - the Role of IN.TUNE
Knowledge Hubs in Improving Teaching Practice

20.00

ITIpomonyja xwure Meilioguuku dpucitiyi anitiepayujama u
mogynayujama y Haciiasu congeha np Kpucrune Ilapesanosuh
O xmwusu rosope Mp Becna Kpmnh Cexynnh,
np bupana Maupuh n ayropka

Book Promotion Methodological Approach to Alterations and
Modulations in Solfeggio Teaching Dr. Kristina Parezanovi¢
Book talk with MSc. Vesna Krsi¢ Sekuli¢,

Dr. Biljana Mandi¢ and the author

Iuckycuja u 3arBapame / Discussion and Closing
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Jlemapiunanuzayuja aniaxcosarea 3ajegnuye. Y upasuy
gpywiitiéere 0gpHUBOCTIU Y 8UCOKOM MY3UUKOM 00pa306atvy

Axcen Ilerpu-IIpajc!
mdw-YHuBep3uTeT 3a My3IKy U cLieHcKe yMeTHOCTH Bed, Aycrpuja
petri-preis@mdw.ac.at

Teopetiicka dasa

OdpasoBamwe My3ndapa Ha MHCTUTYILMjaMa BUCOKOT My3MYKOT 00pa3o-
Bama (JIBMO) TpaguumoHamIHO je ycMepeHO Ka JOCTH3amy HajBUIIeT
HIBOA YMeTHIMYKe n3BpcHOCTH. OUeKyje ce ma dSymyhu mysuaapu dynmy
CIIOCOOHU fla M3BOJe Je/a KIACUYHOT KAHOHA Ca BPXYHCKVMM OBJIajja-
BaIbeéM MHCTPYMEHTOM WM I71aCOM. Y TaKBOM KOHTEKCTY, JPyLITBEHN
aHTa)XMaH — aKo je YOIIIITe IPUCYTaH — OOUMYHO Ce Haja3) Ha Mapru-
HaMa yMeTHIYKVIX IIPOTPaMa WJIN je OrpaHIYeH Ha OCedHO Iefjaronke
nporpame. OBa jacHo feduHMCaHa MUCHja [TOYENIA je A ce ypyluaBa y
nocnefmuM roguHama. C jegHe cTpaHe, My3MYKO TP>XKUILTE pajia Ipo-
na3u Kpo3 gydoky TpaHcopmanyjy. Exykannja, mpomonyja u mpojexti
y 3ajefHUIIM IIOCTajy CBe OpOjHMjM M 3HAYAjHUjHU, Te je HEeOIXOAHO Ja
Mysu4apy CTeKHy HIMPOKY JIelle3y BEUITHHA KOja HaJlIasy TEXHMYKO
caB/aflaBare MHCTPYMEHTA, KaKo Ou M3rpajyiy ofipxuse Kapujepe. C
Ipyre cTpaHe, uMajyhnm y Bupy rnodanHe Kpuse un pactyhy gpymrseny
nonapusanujy, cse Bume VIBMO noumme ga mpeucnuryje cBojy
IPYLITBEHY OffTOBOPHOCT y OKBUPY Tako3paHe Tpehe Mucuje.

Humesu u goupuHoc uciiparxusara

Y OKBUpY MOT IpefiaBama, UCTPAXKYjeM LITa OV 3HAUMIO IPEMeCTUTH
aHTa)XMaH Y 33jeJHUIN ca MapruHa y IleHTap fenosawma VIBMO, Te
TYIMe JONIPUHETH APYIITBEHO OfPXKIBOM MOJIE/Ty TE€pPLVIjapHOT My314-
Kor odpas3oBama. Y TaKBOM IPUCTYITy 0dpa3oBamwy Mysndapa, yMeT-
HIYKA M3BPCHOCT OCTAje LIeHTPATHU LVJb — aJIM Ce IIPOLIMPYje Ha CBeCT
0 IPYLITBEHOj OArOBOpHOCTM My3udapa. OBo, n3meby ocraor, 3axTeBa
pedopMy HaCTaBHUX IIPOTrpaMa, eMUCTEMOJIOMIKN IPEOKPET, HOBY eKO-
HOMMjy BPELHOCTY, IPEVCINTIABAbE OHOTA IITO Ce IMpero3Haje Kao
yCIleX y My3M4KOM 08pa3oBamy, Kao 1 CHa)KHA IIAPTHEPCTBA Ca aKTe-
pMMa IMBIIHOT JAPYIITBA, KOja YCIIOCTAB/bajy AYTOPOYHE VM OfIpXKVBE
OfiHOCe.

1 ORCID ID 0000-0002-1864-1610

28



Mysuxka y cmy>x6m colmjanae nHKIysuje... / Music as an Instrument for Social Inclusion ...

Mmunuxayuje

Pagu wryctpanuje cBojux apryMmeHaTa, mpefcraBuhy mpumepe ca
YHuBepsuTeTa 3a My3MKy 1 usobauke ymetHocty y beuy (mdw), kao
IITO Cy MacTep mporpam ,,CaBpeMeHa yMeTHNYKa npakca’ (Contempo-
rary Arts Practice), Mactep kmaca isaCommunity 1 Tpojekat weites
Nahen. IlpegaBame hy 3ak/pyuntu ocBpToM Ha Moryhe dyznyhe npasie
pasBoja u u3HeTu apryment 3a VIBMO kao mpodHe mpocTope
JEeMOKparTuje.

K/py4He peun: ApyIITBEHO aHTa)KOBAHO MY3WIMpame, aHTKMaH y
3ajemHMIM, My3udapu 21. BeKa, BUCOKO MY3M4YKO 0dpasoBatbe, IPOdHNU
IIPOCTOPU JeMOKparTuje

Demarginalizing Community Engagement.
Towards Social Sustainability in Higher Music Education

Axel Petri-Preis!
mdw-University of Music and Performing Arts Vienna, Austria
petri-preis@mdw.ac.at

Theoretical background

The training of musicians at higher music education institutions
(HMETIs) has traditionally focused on achieving the highest level of ar-
tistic excellence. Aspiring musicians are expected to be capable of per-
forming the works of the classical canon with the highest mastery of
their instrument or voice. In this context, social engagement - if present
at all — was typically confined to the margins of artistic programs or to
specifically pedagogical programs.This clear-cut mission has begun to
erode in recent years. On the one hand, the music labor market is cur-
rently undergoing a profound transformation. Education, outreach, and
community projects are increasing in both number and significance, so
that musicians need to be equipped with a broad skillset that extends
beyond technical mastery of their instrument to develop sustainable ca-
reers. On the other hand, in light of global crises and increasing social
polarization, more and more higher music education institutions
(HMETIs) are beginning to reflect on their societal responsibility under
the umbrella of the so-called Third Mission.

1 ORCID ID 0000-0002-1864-1610

29



28. Ilemaroutku popym crenckux ymernoctu / 28 Pedagogical Forum of Performing Arts

Aims and Contribution

In my lecture, I explore what it could mean to move community engage-
ment from the margins to the center of HMEIs and thereby contribute
to a socially sustainable model of tertiary music education. In such an
approach to training musicians, artistic excellence remains a central goal
- but it is expanded to include an awareness of musicians’ societal re-
sponsibilities. This requires, among other things, curricular reforms, an
epistemological shift, a new economy of value, a reconsideration of what
is recognized as success in music education and strong partnerships with
civil society actors that establish long-term, sustainable relationships.

Implications

To illustrate my arguments, I will present examples from mdw — Univer-
sity of Music and Performing Arts Vienna, such as the master’s program
Contemporary Arts Practice, the isaCommunity masterclass, and the
project weites Nahen. I will conclude with a few reflections on future
directions and will eventually make the case for HMEIs as rehearsal
spaces of democracy.

Keywords: Socially Engaged Musicking, Community Engagement, 215t
century musicians, higher music education, Rehearsal Spaces of Democ-
racy
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Kaxo mysuxa modxce ga tiomoine y peuiasarby Kaumatticke xkpusze?
IIpuxyiiparee emiupujcKux gokasa

Xenen IIpajop!
University of Hull, Hull, UK
h.prior@hull.ac.uk

Teopeiticka dasa

Ynosopema Hay4HMKa O KIMMATCKVIM IIPOMEHaMa II0CTajy CBe XUTHMja
IOCTIe[IbUX TOAMHA, @ YTUIAjU eMICHje racoBa ca epeKTOM CTaK/IeHe
damiTe Koje je CTBOPMO YOBEK MOCTAjy CBE CKYIUBM — KaKO Y JbYACKOM,
TakKo 1 'y ekoHoMckoM cmuciy (Ripple et al., 2024). Ynpkoc Tome, emn-
CIje HaCTaB/bajy fa PacTy, IITO CYTepuIIe Ia yOOUdajeH) Ha4MHY KOMY-
HMKaIVje pajiyi IpOMeHe IOJINTUKe HICY oBO/bHO edukacHy (Capstick
et al., 2022). PemraBarme KIMMaTcKe Kpu3e 3aXTeBa MAaCOBHY IIPOMEHY
noHamuamwa 1 gpyumrseHnx Hopmu (Whitmarsh et al., 2021). Muoru my-
3UMYKI CafIpXKajyi Cy HACTa/lIM Kao OfTOBOP Ha KIMMATCKe IIPOMeHe —
HeK) TOKYIIaBajy Ja IpeHecy MHpOpMaluje WIM M3pase eMoluje
IOBe3aHe Ca K/IMMAaTCKOM KpM3oM. VICTpaXkeHU Cy M HeKU IOTeH-
IMja/IHY MEXaHU3MY KPO3 KOje My3Ka MOXKe YTUIIATY Ha IIOHAIIAbe Y
Be3u ca kmMoM (Prior, 2022). Vnak, Mano ucTpakuBama ce daBUIoO
MeperbeM YTII[aja OBAaKBUX HACTOjaiba, MAKO Cy KpeaTHBHU CaapsKaju
U3 IPYTUX 0d1acty, nmonyT ¢puyiMa, dumm npegMeT dpojHMX CTyAuja Koje
ce TUYY CTaBOBa IIpeMa >XMBOTHO] CPefMHM ¥ IIPOMeHe IIOHAIlarma
(Manzo, 2017; Sakellari, 2015).

Humwesu

OsBa mpesenranuja he mpefcTaBUTy HeKe IOYETHE PajioBe KOji Ipo-
LelbYyjy yTULAj My3UKe TI0OBe3aHe Ca XMBOTHOM CPEIMHOM Ha CTaBOBE 1
MOHAIIAbE Y BE3M Ca 3alITUTOM XXMBOTHE CPEJMHE.

Meitiog
buhe pasmarpane dpojHe mpoBepeHe MeTOJie 3a Meperhe CTaBOBa I 110-
Hallla’ba y 007IacT! KMBOTHE CPeIVHe, Ka0 ¥ HEK! a/ITePHATUBHM IIPK-
CTYTIN.

Pesyniniaitiu
[IpencraBuhe ce mpenMMUHAPHM pe3yNITaTH U BUXOBE MMIUIMKALNje.

Kby4une peun: Knmumarcke IpoMeHe, XMBOTHA CPEIMHA, My3UKa, €KO-
JIOUIKA IICUXOJIOTHja, METOLM

1 ORCID ID 0000-0002-0504-9933
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How Can Music Help with the Climate Crisis? Gathering
Empricial Evidence

Helen Prior!

University of Hull, Hull, UK
h.prior@hull.ac.uk

Theoretical background

Warnings from scientists about climate change have become increas-
ingly urgent in recent years, and the impacts of human-created green-
house gas emissions are becoming increasingly costly in both human
and economic terms (Ripple et al., 2024). Despite this, emissions con-
tinue to increase, suggesting that the usual routes of communication for
policy change are insufficiently effective (Capstick et al., 2022). Address-
ing the climate crisis requires mass behavioural and social norm change
(Whitmarsh et al., 2021). Many musical outputs have been created in
response to climate change, some of which are an attempt to communi-
cate information or express emotions related to the climate crisis. Some
of the potential mechanisms through which music might be able to in-
fluence climate-related behaviours have also been explored (Prior, 2022).
Little research, however, has measured the impact of such endeavours,
despite creative outputs in other fields such as film being the subject of
numerous studies concerning environmental attitudes and behaviour
change (Manzo, 2017; Sakellari, 2015).

Aims

This talk will outline some of the work that is beginning to assess the
impact of environment-related music on environmental attitudes and
behaviours.

Methods

A number of established validated methods for measuring environmen-
tal attitudes, and behaviours will be discussed, as well as some alternative
approaches.

Results
Preliminary results, and their implications, will also be discussed.

Keywords: climate change, environment, music, environmental psy-
chology, methods

1 ORCID ID 0000-0002-0504-9933
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Coyujanno-emoyuonante sewiiiiune u goSpocitiare y oKeupy
coyujante UHKy3uje Kpo3 my3uxy

bnanka Borynosuh'! 1 Bypbha ITanaszormy?
IdakynTeT My3udKe yMETHOCTH, YHUBEp3UTeT yMeTHOCTH Y Beorpany, Cpduja
blankabogunovic@fmu.bg.ac.rs
2Music Art Project, beorpaz, Cpduja
djurdja@musicartpro.rs

Teopetiicka dasa

Pap npepcraBiba KpaTak IPUKA3 1 IPeIMMIHAPHE PE3yATaTe MHTEPHM-
CUUIIIMHAPHE JIOHTUTYAVHATHE UCTPAXKUBAYKE CTyAMje KOja je Y TOKY.
VicTpaxxuBame IpaTy UCXOfIe MY3UYKO-TIEJAarOIIKOT 1 COLMjaHO MH-
KIy3uBHOT mporpama Mysuka Hazie (MAII, Cpduja), xoju je pasBujeH y
HnapTHepCTBY ca ceeTcKy nmo3HatuM En Cucrema nokpetom. Teopujcka
OCHOBa MICTPpaKMBalba 3aCHOBAHA jé Ha KOHLENTY COLMjaTHO-eMOLJO-
Hanuux BemrtuHa (Einpaul n npyru, 2024), IIEPMA mopeny odpodutn
y mysunu (Ascenso u fpyru, 2017) u pa3BOjHOM IPUCTYITy MEHTATHOM
3apassby u fodpodutu fene (Goodman, 1997).

Humwesu

VcTpakuBame 1Ma 3a IWJb €Balyalyjy JOIpKHOCca mporpama Mysuka
HaJle PasBojy COLMjaTHO-eMOLMOHATHNX BeIUTHHA yIeHUKa 1 edek-
TUMA CUCTEMATCKUX MU3TOKXEHOCTN aKTMBHIUM MYSI/I‘IKI/IM I/ICKYCTBI/IMa
Ha 37IpaBjbe U JoOpodUT felle.

Meitiog

Ysopax (H = 132) odyxBara yueHuke yspacra 7-14 rogusa, Koju 1o-
TUYY U3 PasJIM4NTUX COLVjJTHUX M KYITYPHO-0Opa3oBHMX Ipyla U
noxabajy Tpu pasmmunuTe OCHOBHE IIKO/IE (fIella POMCKe HaI[MOHATHO-
CTH M Jielja MHTEPHO pace/beHa) M/MIN YYeCTBYjY Y IpOjeKTy u3Bohema
feunje onepe (POMCKa Jielia 1 fielia U3 SeorpafcKix My3MUKIX LIKOIA).
MepHM MHCTPYMEHTH ¥ TEXHMKE YK/bYUYjy YIUTHYKE 32 HACTABHUYKY
npoueny (SEMS, Well-being, SDQ), monycTpyKTypucanu MHTEPBjy ca
HACTaBHUIIMMA U YYCHMIVIMA Y IIPOTOKOJI 32 OIICEPBAII/jy IIOHAIIAbA Y
okBupy Mysuukux akruBHocty. The Follow-up cryauja tpaje 18 me-
celM, U yK/bydyje Tpu ¢ase NpUKyIUbamka IMofaTaka. VcTu mocrymnak
duhe npuMemeH Ha cBa 4 OAY30pKa, ca Ma/lMM Bapujalyjama.

1 ORCID ID 0000-0002-9235-8389
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Pesyninaiiu

buhe npencTap/beny NpeMMIHAPHA PE3YITATH CTYAMjE KOja je y TOKY.
OuexyjeMo 0roBoOpe Ha NUTaba O TOME KaKO U Ha KOjy HAaUMH MY3IYKe
aKTUBHOCTM U VICKYCTBA OCTBAPYjy JOIPUHOC MIPOPUITy peleBaHTHIUX
MY3UYKIX, EMOLIMOHATHMX I COL[Mja/THUX BEIUTHHA U CBOjCTaBa y TPYIIN
Jele U3 MaprHA/IN30BAHNX COLMja/THUX IPyTIa.

3akmwyuax

Cmatpamo fa he Hanmasyu omoryhuTyt onmpruHOC 3Hamy O COIMjamHO-e-
MOIIIOHAJTHOM CTaTyCy y4€HNMKa U3 PamMBUX TPYIa, KaO U CTULAIY
YBUJA Y HAUMH Ha KOjJ OHM OIayKajy CBOje IIKO/IOBambe, IEPCIIeKTUBE U
MECTO MY3MKe Y IbMXOBOM IIKOJICKOM U BaHIIKOJICKOM JienoBamby. Oc-
HOBHa 1Jieja je J1a ce KpO3 COLMja/IHy MHKIY3Ujy JOIPUHECE YKIbyYerby
MaprMHaIM30BaHNX VM PalbUBUX COLMjaTHUX IPyINa y MalHCTpeaM TO-
KOBe 00pa3oBama I APYIITBA.

Kpyune peun: nporpam Mysuka Hafie, cCOljMja/lHa MHK/IY3Mja, COLVO-
eMOIIVIOHA/THE BEIITIHE, J0dpoCTame, TOHIUTYMHATHA CTyAuja

Socio-Emotional Skills and Well-Being in the Frame of Social
Inclusion Through Music

Blanka Bogunovi¢!' and Djurdja Papazoglu?
IFaculty of Music, University of Arts in Belgrade, Serbia
blankabogunovic@fmu.bg.ac.rs
2Music Art Project, Belgrade, Serbia
djurdja@musicartpro.rs

Theoretical background

The paper presents an outline and preliminary results of an ongoing
interdisciplinary longitudinal research study. The study follows up on
outcomes of the music-pedagogical and socially inclusive program
Music of Hope (MAP, Serbia), which is being developed in partnership
with the world-renowned El Sistema movement. The theoretical back-
ground is based on the concept of social-emotional skills (Einpaul et al.,
2024), the PERMA model of well-being in music (Ascenso et al., 2017),

1 ORCID ID 0000-0002-9235-8389
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and the developmental perspective of children’s mental health and well-
being (Goodman, 1997).

Aims

The research aims to evaluate the contribution of the program Music of
Hope to the development of students’ social-emotional skills and the
effects of systematic exposure to active musical experiences on children’s
health and well-being.

Methods

The sample (N = 132) includes students aged 7-14 from diverse social
and cultural backgrounds, attending three different primary schools
(Roma children and internally displaced children) and/or participating
in a children’s opera performance project (Roma children and children
from Belgrade music schools). Measurement instruments and tech-
niques include teacher assessment questionnaires (SEMS, Well-being,
SDQ), semi-structured interviews with teachers and students, and a pro-
tocol for observing behavior in music activities. The follow-up study
lasts 18 months and includes three phases of data collection. The same
procedure will be applied to all four subsamples, with slight variations.

Results

Preliminary results of an ongoing study will be presented. We expect
answers to questions about how and in what way musical activities and
experiences contribute to the profile of relevant musical, emotional, and
social skills and characteristics in a group of children from marginalized
social groups.

Conclusion

We believe that the findings will contribute to knowledge about the so-
cial-emotional status of students from vulnerable groups, as well as to
gain insight into how they perceive their schooling, perspectives, and the
role of music in their school and extracurricular activities. The basic idea
is to contribute to the inclusion of marginalized and vulnerable social
groups in mainstream education and society through social inclusion.

Keywords: program Music of Hope, social inclusion, socio-emotional
skills, well-being, longitudinal study
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Yemyuusarve ocettiusux ipyiia y KynidypHe u my3uuxe
uncimumyyuje Cnoseruje

Ypmika Kymap!, llInena ITyuko? n Karapuna Xade?

Mysuuka akafiemuja, YauBepsutet y Jbydmann, /bydmana, Crnosennja
uk42457@student.uni-lj.si; sp47270@student.uni-lj.si;
katarina.habe@ag.uni-lj.si

Teopetiicka dasa

Mysuka, Kao YHUBEpP3a/IHU je3VK, Ma BaXXHY Y/IOTy y MOQO/bLIAY
MEHTAJIHOT 3[IpaBjba, HOOPOOUTM M YKYIHOT KBaJUTeTa XXMBOTA, a
VICTOBPEMEHO IIOCTIYE JbY/ICKY IOBE3aHOCT de3 003upa Ha MHAMBUAY-
aJIHe OKOTTHOCTH. PamuBe rpyIie, Tj. OHe Koje ¢y 300r pasnnuntux dax-
TOopa u3noXeHe BeheM pM3UMKy Off colMja/He UCK/BYYEHOCTU M
HEjeIHAKOCTM, Y€CTO HEMAjy jelHAK IIPUCTYI KYyJATYPHOM CaJpiKajy.
IbuxoBo yKpyunBamwe y KYITYPHY U MY3U4Ky chepy HOIPUHOCK CO-
[MjaJIHOj MHTEeTpauyji, OCHAXNBAKBY U PaBHOIPABHOM ydeuihy y
IOPYLITBY, Y/Me C€ 3HAYajHO NOIPUHOCU OfP>KMBOM Pa3BOjy caBpeMe-
HOT JIpYILTBA.

Humwesu

Llwp Hamer ucTpakxuBama OMO je a MCIUTAMO KaKo CJIOBEHauKe K-
TypHe MHCTUTYLUje YK/bY4yjy MapruHan30BaHe TpyIle Y CBOje KyJI-
TypHe IIporpame Be3zaHe 3a My3uky. Pokyc je d1o Ha geHTUPUKALNI
nocrojehux npakcy, npunarobaBama, M3azosa 1 MOryhHOCTM 3a pa3Boj
IPUCTYIAYHMje ¥ OFP>KMBUje KY/ITypHe IOHYTe.

Meiuiog

CripoBeny cMO HONMYCTPYKTypMCaHe MHTEePBjye ca MpefcTaBHMUIIMA
mecT MHCTUTYIMja. [Togany ¢y aHaIM3MpaHU TeMAaTCKOM aHaIN30M
KaKo 81CcMO cTeK/1n [yd/be pasyMeBame K/bYYHUX TeMa 1 odpasaima y
IUXOBYM IPUCTYIMMA UHKITY3WjI.

Pesyniniaitiu

Pesynraru ucrpakuama noTBphyjy fa croBeHauke KyATypHe MHCTH-
TyLMje CBe BUIIE IIPENO3Hajy BaXKHOCT YK/by4MBambha MapriHaIn30Ba-
HIX TPyIIa y CBOje My3u4Ke 1 KyITypHe nporpame. Hajseha maxma ce

1 ORCID ID 0009-0006-0325-9757
2 ORCID ID 0009-0007-3791-8199
3 ORCID ID 0000-0002-5233-5342
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nocsehyje menn, ocodama ca mocedHMM moTpedama M CTapuUjuM 0CO-
dama, py yeMy MHCTMUTYIMje Bplle KaKo MHPPACTPYKTYPHA TAKO U
cajipkajHa mpynarobasama pajy nmodosplama npuctynagHocty. Heke
UHCTUTYLMje YK/bY4Yyjy OCET/bUBE IIOjeIMHIIE M KaO aKTUBHE Ca-CTBO-
paone KynTypHux nporpama. Capaziia ca ypy>XemIMa, jaABHUM yCTa-
HOBaMa 1 IpodecruoHaNMInMa Koji pajie ca pamMBOM IOIY/IAINjOM
TI0Ka3asa ce Kao K/by4HM GaKTop 3a pa3Boj MHKITY3UBHMX Ipakcu. Vic-
NUTaHUIV Cy HAIIACU/IN IPETEXKHO MO3UTUBAH IIPUjeM MHKTY3UBHIX
IPUCTYIIA Off CTPaHe jaBHOCTY, IITO yKasyje la TaKBe MHUIIVjaTBeE He
caMo Jia modospllIaBajy NpUCTyI KynTypu Beh u odorahyjy xynrypHo
UCKYCTBO 32 CB€ YYECHIKE — U PAbMBE TPYIIe U IINPY jaBHOCT.

3axkmwyuax

OB} Hamasu Nofip>kaBajy OMILUTU CTaB /I je pa3Boj MIpUCTyIauHe, MH-
KJTy3MBHE U OfP>KMBE My3IUKe 1 KyITYpHe IMOHY/I€ Off CYIUTMHCKOT 3Ha-
vaja 3a OyayhHoCT KynTypHOT Iejzaxka CroBeHuje.

Kbyune peun: conujanHo oceT/buBe TPyIIe, My3U4YKe U KY/ITypHE aK-
TUBHOCTHM, JOCTYIIHOCT KYITYPHUX Cafip>Kaja, MHCTUTYLMje KyNAType,
ONP>KUBY APYIITBEHN Pa3BOj

The Inclusion of Vulnerable Groups in Slovenia's Cultural and
Musical Institutions

Urska Kumar!, Spela Pucko? and Katarina Habe?
Academy of Music, University of Ljubljana, Ljubljana, Slovenia
uk42457@student.uni-lj.si; sp47270@student.uni-lj.si;
katarina.habe@ag.uni-lj.si

Theoretical background

Music, as a universal language, plays an important role in improving
mental health, well-being and overall quality of life, while promoting
human connection regardless of individual circumstances. Vulnerable
groups, i.e. those who are more at risk of social exclusion and inequality
due to various factors, often do not have equal access to cultural content.
Their inclusion in the cultural and musical sphere promotes social inte-

1 ORCID ID 0009-0006-0325-9757
2 ORCID ID 0009-0007-3791-8199
3 ORCID ID 0000-0002-5233-5342
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gration, empowerment and equal participation in society and thus
makes an important contribution to the sustainable development of
modern society.

Aims

The aim of our research was to investigate how Slovenian cultural insti-
tutions include disadvantaged groups in their music-related cultural
programs. The focus was on identifying existing practices, adaptations,
challenges and opportunities for developing more accessible and sus-
tainable cultural offerings.

Methods

We conducted semi-structured interviews with representatives from six
institutions. The data was analyzed using thematic analysis to gain a
deeper understanding of key themes and patterns in their approaches to
inclusion.

Results

The research findings confirm that Slovenian cultural institutions are
increasingly recognizing the importance of including disadvantaged
groups in their music and cultural programming. Most attention is paid
to children, people with special needs and older people, with institutions
making both infrastructural and content adjustments to improve acces-
sibility. Some institutions also involve vulnerable individuals as active
co-creators of cultural programs. Collaboration with associations, public
institutions and professionals working with vulnerable population has
proven to be a key factor in developing inclusive practices. Respondents
have emphasized the overwhelmingly positive reception of inclusive ap-
proaches by the public, suggesting that such initiatives not only improve
access to culture, but also enrich the cultural experience for all partici-
pants — both vulnerable groups and the public.

Conclusion

These findings support the general view that the development of acces-
sible, inclusive and sustainable music and cultural provision is essential
for the future of Slovenia’s cultural landscape.

Keywords: vulnerable groups, musical and cultural activities, accessibil-
ity, cultural institutions, sustainable development
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Mnosatiuste mysuuke meitiogonoiuje paga ca geuom Kao mogenu
yctlewiHe coyujante uHKny3uje

Hypba ITanasorny
Music Art Project — mporpam ,,Mysuka Hage”, Beorpag, Cpduja
djurdja@musicartpro.rs

Teopeiticka dasa

Pan he npencraButn npuninne un BpegHoctu ,,En Crucrema” MeTopomno-
ruje, cuposohene y Cpduju o HasuBoM ,,Mysnka Hajzie”, y K0joj je My-
3UIKa J1aT 32 JOCTV3ambe COLMjaTHNX I ,MeKMX  BEIITIHA HEOIIXOJHIX
3a PasBOj YUYEHNYKNX KAIALNTETa 32 [[e/IOKIBOTHO yUebe.

Humwesu

Omnurty 1w/ mporpama ,My3uka Hajle je OCTBapuBame IpaBa Ha My-
3M9YKO 00pa3oBarbe Kao CPEfCTBA 3a MOACTHUI[Abe KPeaTUBHIX, eMOL[N-
OHA/HUX VM MHTEMEKTYa/lHUX KamalyuTeTa, MOTPeOHUX 3a yCBajarbe
HOBUX 3Hamwa. [IpBu crennduyHu I je MOAM3abe KamannuTeTa Ha-
CTABHOT Kajipa IIyTeM IyTeM aKpeIUTOBAHMX ceMuHapa u mosehamwy
odyxBara 1 ymuca y CUCTeM odpas3oBama jielle 13 OCeT/bUBUX U CO-
IMjalTHO MICK/bYYeHMX Tpyma (fjerie poMCKe HAal[MOHATHOCTH, fielie U3
CUPOMAIIHNX ¥ HEJOBO/BHO Pa3BUjeHNX IOAPYYja) MyTeM AMPEKTHOT
paja ca feloM Kpo3 HacTaBHe U BaH-HacTaBHe aKTMBHOCTHU. [Ipyru
crienuUIHM LB je Ipy>Karbe aKTUBHE MOfPIIKe PAHOM Pa3Bojy felle,
IPYMEHOM MHK/TY3MBHMX [IOMUTIKA ¥ KOPEKTMBHIX MeXaHU3aMa, Kpo3
nosehame dpoja felle y rpynHOM Mysunupamy, 1 GopMupame opke-
cTapa ¥ XOpOBa KOjy CIIajajy Aely M3 CUCTeMa ¥ eIy BaH CUCTeMa.
Tpehn cennnynn nus je pasBujare 1 MprMeHa Mofena QYHKINO-
HaJlHe KoopauHanyje nsMely cBUX pelleBaHTHMX 3aMHTEpPECOBAHUX
cTpaHa y 0d7acTu My3M4KOr 0dpasoBara Ha JIOKA/THOM ¥ HAI[OHAI-
HOM HIBOY.

Hotipurnoc ucitipaxcusaroa

OBa MeTOfOIOrMja MIMa KaIlalUTeT Jla y MCTO BpeMe MOANIHe Kallaly-
TeT HaCTaBHMYKOT 11 PO eCHOHATHOT Kaipa Y CEKTOPY My3UKe, ojadya
TpaHc(ep 3HamWa Cca HACTABHUKA U IPOQeCHOHATHOT KaJpa Ha Aely 1
MJIafie, Kao 1 Jia Ipou3Befie BUCOKe edeKTe y MHTeTPALjI Ielle U3 CO-
I[UjaJTHO U eKOHOMCKN YTPO>KEHNUX IIOPOAMIA Y JIOKATHY 3ajefHULY,
qyMe ce IOCTIDKEe OCeTHM HallpelaK y \b1UxoBoj Oyayhoj pyHkunonan-
HOCTM Kao rpabana.
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Mmunuxayuje

YcnemmHo cnpoBohemwe MeTORO/OrNje MOXKe JOIPUHETY CMalbemny CO-
IMja/IHUX HejeflHaKoCTy, oBehamwy mpucTyna My3su4koM odpasoBamy
U pa3Bojy APYILITBEHO OfroBOpHUX rpabana. ITapTHepcTBO ca moKal-
HJM caMOyIIpaBaMa U HaJyIeXXHMM MUHICTapCTBMMa oMmoryhasa fia ce
OBe IpOMeHe MHCTUTYLMOHAIN3yjy U IpOLIMpe Ha HAIMOHATHOM
HIBOY, Y/Me Ce CTBapa OCHOBA 3a OJJPXMB Pa3BOj eAYKaTUBHUX U CO-
IMja/IHVX TTOJIMNTYKA 3aCHOBAaHMX Ha IPMHIUIINMA OBe METOHOJIOTje.
YKpaTko, MMIUIMKaIMje Cy MIpPOKe U BUIIeC/IojHe: off yHanpebema 0d-
Pa30BHOT CUCTeMa, IIPEKO COLMjaIHe MHKITy3Mje, O JPYLITBEHOT pas-
BOja I jayarba yI0re UMBU/IHOT IPYIUTBA, YMe Ce€ OCTBAPY]y LM/bEBY He
camo odpasoBHe peopMe Beh 1 JPYyIITBEHOT HAIIPETKA y LIe/IVHNA.
Kibyune peun: mporpam ,,Mysuka Haje”, colpujanna nukysuja, En Cu-
cTeMa, areHCHOCT, 33jelHMILA

Innovative Musical Methodologies for Working with Children as
Models of Successful Social Inclusion

Durda Papazoglu
Music Art Project — “Music of Hope” Program, Belgrade, Serbia
djurdja@musicartpro.rs

Theoretical Background

This paper will present the principles and values of the “El Sistema”
methodology, implemented in Serbia under the name “Music of Hope”
In this approach, music serves as a tool for achieving social and “soft”
skills necessary for developing students’ capacities for lifelong learning.

Aims

The general aim of the “Music of Hope” program is to realize the right
to musical education as a means to stimulate creative, emotional, and
intellectual capacities required for acquiring new knowledge. Specific
aim 1 is to enhance the capacities of teaching staff through accredited
seminars and increase the participation and enrollment of children from
vulnerable and socially marginalized groups (such as children of Roma
ethnicity, children from impoverished and underdeveloped areas) by
working directly with children through both instructional and extracur-
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ricular activities. Specific aim 2 is to provide active support for early
childhood development by applying inclusive policies and corrective
mechanisms, through increasing the number of children involved in
group music-making, and by establishing orchestras and choirs that in-
clude both children from the formal education system and those outside
it. Specific aim 3 is to develop and implement models of functional co-
ordination among all relevant stakeholders in the field of music educa-
tion at local and national levels.

Contribution

This methodology has the capacity to simultaneously enhance the skills
of music educators and professionals, strengthen knowledge transfer
from teachers and professionals to children and youth, and produce sig-
nificant effects in integrating children from socially and economically
disadvantaged families into the local community. This, in turn, results
in noticeable progress in their future functioning as active citizens.

Implications

Successful implementation of this methodology can contribute to reduc-
ing social inequalities, increasing access to musical education, and fos-
tering socially responsible citizens. Partnerships with local governments
and relevant ministries facilitate institutionalizing these changes and
expanding them at the national level. This lays the foundation for sus-
tainable development of educational and social policies based on the
principles of this methodology. In summary, the implications are broad
and multi-layered: from improving the education system and promoting
social inclusion to advancing social development and strengthening the
role of civil society. These outcomes support not only educational re-
form but also overall societal progress.

Keywords: ,,Music of Hope” Program, social inclusion, El Sistema,
agency, community
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Pegpopma tipoipama Hactiiase mysuuxe Kyaiiype y 0CHOBHUM
WKonama u IUMHA3UjamMa 3acHOBAHA HA 08PA306HUM UCXOGUMA

Anexcanppa Crankosuh!
3aBoy 3a yHanpebuBame odpasoBama 11 BacnuTama, beorpan, Cpduja
triolica@gmail.com

Teopeiiicka dasa

HajHoBuja pedopma mporpama npegmera Mysudka KyaTypa y OCHOB-
HUM LIKOJIaMa ¥ TMMHasMjaMa IpeficTaBba jefjaH of K/byYHIX 13a30Ba
caBpeMeHOT 0dpa3oBama, yCMepeH Ka yHanpebemwy KBamuTeTa 1 perne-
BAaHTHOCTY MY3MYKOT 0dpa3oBama y CK/IaJy ca CaBpeMeHUM JIPYLITBe-
HUM ¥ TeXHOJIOWIKMM IpoMeHaMa. Pedopma ycmepena Ha mcxope
nocturayha rmpepcras/ba OArOBOP Ha CaBpeMeHe 3aXTeBe HaIlVIOHATHNX
1 MelyHapOIHUX KypUKY/TyMa, Y LM/bY OCHAKMBaba YMETHIYKE, KYyJI-
TypHe U JMYHE [MMEeH3Mje pa3Boja ydeHMKa. AHaln3a 0Cajalliber
crama y CpOuju OoTKpuBa Ipenasak ca TPaAMIMOHATHOT MOJesna,
OPUjEHTICAHOT Ha TACKBHO YCBajarbe 3HaIbha, Ka MOJIe/IIMa 3aCHOBaHMM
Ha VICXOJVIMa KOjJi IPOMOBMIIY aKTUBHO ydenrhe, KpeaTUBHOCT U KpU-
TUYKO MUIIbEIbE.

Humwesu

Vcrpaxkntu mporec peopMe Kpo3 MMIUIEMEHTAL]Y jacHO fiedpuHmCca-
HIX JICXOJa y4era KOjy IIpousiase 13 0dpa3oBHMUX CTaHMApAa U Koju
CTy>Ke Kao BOAMY 3a I/IaHMpabe, pealn3alljy 1 eBalyalijy HaCTaBHOT
IPOLeCa; aHA/IM3UPATY AKTyeTHe HaCTaBHE IIJIAHOBE, IIPOrpaMe U 3Ba-
HIYHEe JOKyMeHTe 0dpa3oBHe IIONUTHKE, y KOMOMHAIVM Ca eMIN-
PUjCKMM IOfjallMMa MPUKYIUBEHVMM Off HAaCTaBHUKA U yYeHMKa, paju
caryleflaBama MPeJHOCTY U NperpeKa y IpuMeHr peOpMCKIX Mepa.
Meitiog

Meropa aHanu3e cajipkaja ykasyje Ha: 1) 3Hauaj 00pa3oBHUX UCXOfA Y
Ipelysupamy O4eKMBaHNX 3HAlba, BEHITMHA M KOMIIeTeHIMja — MY-
3MYKVX, KPEaTBHMX, €CTETCKMX ¥ KPUTUUKUX KOje ydeHnnn Tpeda fa
pasBUjy, Kao U Y yCMepaBamby HaCTaBHIMKA Ka MHOBaTMBHNM M MHTEp-
aKTVBHVM MeTofjaMa paja; 2) NoTpedy 3a KOHTUHYUPAHOM CTPYYHOM
HOZIPLIIKOM HaCTaBHMIMMA, KA0 U Ha BAKHOCT IpuIarohaBama HacTaB-
HUX caJip)Kaja caBpeMeHUM MY3MYKMM TPEHJOBMMA M AUTUTaTHUM
TEeXHOJIOTMjaMa Koje Mory IoBehaTy aHra)KOBaHOCT ¥ MOTUBALV]y y4de-
HMKa; 3) BaKHOCT yBOoDhema ydecTanujux M3Bohaukmx aKTMBHOCTHU
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(HIp. x0p, aHcaMdJ, CONO-CBMpame) ¥ CTBapaladKuX 3ajaraka, y3
jacHo neduHMCaHe NCXOfe KA0 LITO Cy pa3BOj My3MKaTHOCTH, pasyMe-
Balbe My3MUKe TEPMMUHOJIOTHje M KY/ITypHe CBECTH, HaI/alllaBajy Bpefl-
HOCTM MHKJTy3Uje 11 IOKa/IHOT My3MYKOT Hacyeha.

Pesyniniaiiu
Pesynrartu papga norBpbyjy aa pedopma 3acHOBaHa Ha jaCHUM MCXO-
AuMa yderwa omoryhasa epukacHuje npaheme 1 BpefHOBambe HallpeTKa

y4Y€HMKa, MOACTUYE Pa3BOj KPEATUBHOCTU U KPUTUYKOT MUIL/bEbha, Te
TOIPUHOCHK jadarby KY/ITyPHE CBECTH MTafINX.

3akmwyuax

3aK/bydIy HAITIALIABAjy /ja je KOHTMHYMPaHa eBasIyalyja 1 yHarpeheme
00pa30BHUX CTaHJAP/a HEOIIXOJHA 33 OUyBame 3Hayaja mpegmeTa My-
3MYKa Ky/ITypa y 0Opa3oBHOM CUCTEMY U 3a FeTOBY IpIarofdy mnorpe-
daMa caBpeMeHOr ApyIITBa.

Kbyune peun: mysnuka KynTypa, pegopma, 0d0pa3oBHU UCXOAY, OC-
HOBHA IIIKOJIa, T'YIMHA3Mja

Reform of Music Education Programs in Primary Schools and
Gymnasiums Based on Educational Outcomes

Aleksandra Stankovic!

Institute for Improvement of Education, Belgrade, Serbia
triolica@gmail.com

Theoretical background

The latest reform of the Music Culture curriculum in primary schools
and gymnasiums represents one of the key challenges of contemporary
education. It aims is to improve the quality and relevance of music edu-
cation in line with contemporary social and technological changes. The
reform focused on achievement outcomes is a response to contemporary
requirements of national and international curricula, with the aim of
strengthening the artistic, cultural and personal dimensions of student
development. An analysis of the current situation in Serbia reveals a shift
from the traditional model, oriented towards passive knowledge acquisi-
tion, to outcome-based models that promote active participation, cre-
ativity and critical thinking.
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Aims

To explore the reform process through the implementation of clearly
defined learning outcomes that arise from educational standards and
serve as a guide for planning, implementation and evaluation of the tea-
ching process; to analyse current curricula, programs and official educa-
tional policy documents, combined with empirical data collected from
teachers and students, with aim of understanding advantages and obst-
acles in the implementation of reform measures.

Methods

Data analysis shows: 1) the importance of educational outcomes in spec-
ifying the expected knowledge, skills and competencies — musical, crea-
tive, aesthetic and critical that students should develop, as well as in
guiding teachers towards innovative and interactive working methods;
2) the need for continuous professional support for teachers, as well as
the importance of adapting teaching content to contemporary musical
trends and digital technologies that can increase student engagement
and motivation; 3) the value of including frequent performance activi-
ties (e.g. choir, ensemble, solo playing) and creative tasks, with clearly
defined outcomes such as the development of musicality, understanding
of musical terminology and cultural awareness, emphasizing the values
of inclusion and local musical heritage.

Results

The results of the work confirm that a reform based on clear learning
outcomes allows for more efficient monitoring and evaluation of student
progress, encourages the development of creativity and critical thinking,
and contributes to strengthening the cultural awareness of young people.

Conclusion

The conclusions emphasize that continuous evaluation and improve-
ment of educational standards is necessary to preserve the importance
of the subject of Music Culture in the educational system and for its
adaptation to the needs of modern society.

Keywords: musical culture, reform, educational outcomes, elementary
school, high school
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Iosepetve kao tiegaiouika 6pegHoCli: UPOMULUTbALE O MY3UUKOM
odpazosarvy 3a ogpiusy dygyhuoci

Anka Cumnon!
dakynrer 3a MCUXonorujy u odpasoBHe Hayke, YHusepsuret badem-borpaj,
Knyx-Hanoka, Pymynnja
anca.simion@ubbcluj.ro

Teopeiticka dasa

OnpXMBOCT y My3MYKOM 00pasoBamy HUje CaMO NNTame u3ajHa Ky-
PUKYITyMa YIM JUTUTATHE MHTETpaIyje, Beh 1 Heroparma TpajHNX Bpefi-
HOCTHU KOjée IOApP)KaBajy CMMUCIAEHO, MHKIY3UMBHO U OTIOPHO Y4Yerbe.
Meby MM BpegHOCTIIMA, TIOBEpere — Y HACTABHNUKA, Y IIPOIIEC, Y Cajip-
Xaj 1y cede — mojaBipyje ce Ka0 KPUTUYHA, a/IV HEJJOBOJBHO TEOPUjCKI
odpabena komnoneHTa. [Jok TeopeTrdapu odpazoBarba CBe BUILE IPU-
3Hajy Y/IOTy ITOBEpPEba y IIMPUM IEJarOIIK/M KOHTEKCTUMA, Hheropa
crienn¢nyHa QyHKIMja Y My3UYKOM 0dpa3oBamy OCTaje HEJOBO/BHO
UCTpPa)keHa.

Humwesu

OBO TEOPUjCKO UCTPAKMBAIbE MIMA 33 LIJ/b /14 ICTPAXKM KOHLETIT II0Be-
pema Kao IeflarolIKe 1 eTUYKe OCHOBE Y My3MYKoM odpasoBamy. Llwp
je UCIMTATU KAKO ce IOBepembe Ipecela ca HACTaBOM 3aCHOBAHOM Ha
BPeJHOCTIMA, MHK/ITY3HjOM, MOTMBALJjOM YIeHNKA M MIEHTUTETOM Ha-

CTaBHMKA y OKBUPY OJP>KMBOT 0dpa3oBama.

Hotipurnoc ucitipaxcusarea

Pap pasBuja KOHIIENITYaTHI MOJEN ,My3MUKe [efJaroruje mposkeTe mo-
BepemeM, CMHTeTuInyhu nepcnektuse u3 odpasoBHe ¢unosoduje,
IICUIXOJIOTHje Yuetha My3UKe I Teopuje ofap>kuBocTit. [losunmonmpa mo-
Beperbe Kao PeIalMiOHN M CTPYKTYPHMU €lIeMEeHT y My3U4YKOM 0Opaso-
BambY, HEOIIXO/IaH 32 HETOBAbe IyTOPOYHOT AHI'KOBAIba 11 eMOLVIOHATHE
CUTYPHOCTH Y yunoHuiy. IloBesuBameM oBepema ca AMHAMUKOM OfI-
HOCa HACTaBHMK-Y4YEHVK, pepIeKCMBHUM IIpaKcaMa 1 BPeSHOCTUMA
KYPUKY/IyMa, MOZe/I HyAU HOBY IIEPCIIEKTIBY 3a aHA/IN3Y 1 YHaIpehere
IefJarOLIKNX CTPaTeruja y OIIITeM My3MIKOM 00pa3oBamy I IIMpe.
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Mmunuxayuje

ITpenosHaBame MOBepermba Kao TeMe/bHOT eJIeMeHTa MOXKe IIPe0dINKo-
BaT!U HA4MH Ha Koju npurpemamo dynyhe Mysuuke efykarope u Kako
OU3ajHUPAMO OKPY>KeHha 3a y4yere Koja Cy MHKIY3MBHA, KYITYyPHO
OCeT/bMBA U PA3BOjHO OATOBOPHA. Yrpah1Bame moBepema y OKBIpe My-
3UMYKOT 0dpa3oBama MOXKe [ONPVHETHU MUPUM IM/bEBUMA OIP>KUBOT
pa3Boja y 0dpa3oBamy IIPOMOBMCAHeM eMOIVIOHATHEe OTIOPHOCTH, ay-
TOHOMMje Y4eHMKa 1 IpodecroHamHor dnaroctamwa Mehy HacTaBHU-
myMa. Pajy mosuBa Ha gy0/by MHTETpaIMjy eTYKNUX U eMOIVIOHATHIX
IMMeH3Hja y IUCKYPC 0 00pa3oBarby HACTaBHMKA MYy3JKe VI IO THIIN.

K/pyuHe peunm: mepjarormja 3acHoBaHa Ha BPEJHOCTMMa, 0Opa3soBHa
OZIP>)KMBOCT, MOJIe/IN OfIp>KMBE HacTaBe

Trust as a Pedagogical Value: Rethinking Music Education for a
Sustainable Future

Anca Simion!
Faculty of Psychology and Educational Sciences, Babes-Bolyai University,
Cluj-Napoca, Romania
anca.simion@ubbcluj.ro

Theoretical background

Sustainability in music education is not only a matter of curriculum
design or digital integration but also of fostering enduring values that
support meaningful, inclusive, and resilient learning. Among these val-
ues, trust—in the teacher, in the process, in content, and in oneself—
emerges as a critical yet under-theorized component. While educational
theorists increasingly acknowledge the role of trust in broader pedagog-
ical contexts, its specific function in music education remains insuffi-
ciently explored.

Aims

This theoretical research seeks to investigate the concept of trust as a
pedagogical and ethical foundation in music education. The aim is to
examine how trust intersects with values-based teaching, inclusion, stu-
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dent motivation, and teacher identity within the framework of sustain-
able education.

Contribution

The paper develops a conceptual model of “trust-infused music peda-
gogy, synthesizing perspectives from educational philosophy, psychol-
ogy of music learning, and sustainability theory. It positions trust as both
a relational and structural element in music education, essential for cul-
tivating long-term engagement and emotional safety in the classroom.
By linking trust to teacher-student dynamics, reflective practices, and
curriculum values, the model offers a new lens for analyzing and en-
hancing pedagogical strategies in general music education and beyond.

Implications

Recognizing trust as a foundational element can reshape how we prepare
future music educators and how we design learning environments that
are inclusive, culturally sensitive, and developmentally responsive. Em-
bedding trust into music education frameworks can contribute to
broader goals of sustainable development in education by promoting
emotional resilience, learner autonomy, and professional well-being
among teachers. The paper calls for deeper integration of ethical and
emotional dimensions into music teacher education and policy dis-
course.

Keywords: values-based pedagogy, educational sustainability, sustaina-
ble teaching models
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Moiyhnocitiu iipumene citipaitieiuja camopeiynucanoi yueroa y
Hacimasu congeha

Canpgpa [Jaduh!
dakynTeT MysUdYKe YMETHOCTH, YHUBep3uTeT yMeTHOCTH Y Beorpany, Cpduja
sedlars@yahoo.com

Teopetiicka dasa

Y okBMpe caBpeMeHe My3M4YKe IIefJaroruje CBe BMUINE Ce MHTETPUIIY
MHOBATVBHY IIPUCTYIIN YYelbY KOju IpaTe MoTpede MofiepHOT APYILITBA,
MOJIepHMX 00pa30BHIUX CHCTEMa U TEXHOJIOIIKOT HarpeTka. CaMopery-
JIMCAHO y4erbe, Kao jeflaH Off KJbYYHNX MOfe/a KOjy MOfICTIYe aKTUBHO
yIIpaB/bambe yyemeM, pedIeKCHjy ¥ CAaMOCTATHOCT YUYeHUKa/CTyIeHaTa,
omoryhaBajyhy pasBoj KOTHUTMBHUX ¥ METaKOTHUTMBHUX CIIOCOOHO-
CTHU, MOTa0 d¥ 3HAYajHO HONPMHETU e(PUKACHOCTU MY3UIKOT 0Opa3oB-
Hor npoueca (Hallam, 1997, 2001; McPherson & Renwick, 2001, 2011;
Bogunovi¢ & Vujovi¢, 2012). OBaj paj faje mpukas 3HaYajHUX Teo-
PMjCKUX ITOCTaBKYM CAaMOPETYINCAHOT yuera (Zimmerman, 2001, 2002;
Schunk & Zimmerman, 2008), merose npuMeHe y My3n4koM odpaso-
Bamy (Hallam, 2001, 2006; Kruse-Weber & Sari, 2019) n ucrpaxyje mo-
ryhHOCTM NpMMeHe caMOpeTyIMCAaHOT ydyema y HacTaBu condeba.
[IpukasoM TeopyjcKe OCHOBe, KOTHUTMBHMX CTpPAaTeryja, MOTUBALIMO-
HMX aKTopa U yTUIlaja OBOTr 0O/IMKA yuera Ha pa3Boj My3MUKNX CIIO-
COOHOCTM M BEIITHHA, CaI/leflaBa ce JOIPUMHOC OBOI OO/NIMKa yderba
MY3MYKOM 0dpa3oBamy y4eHMKA I CTyJeHaTa.

Humesu

/b OBOT pajia je ja cariefia MPMHIUIIE CAMOPETY/IMICAHOT yYerha U -
XOBY IpUMeHY y HacTaBu condeba, kao n ga uctpaku MmoryhHocTu Koje
JIOIIPMHOCE Pa3sBOjy CaMOCTATHOr ydema condebha. Y pagy ce mpen-
CTaB/bajy M MOTEHLMjamHY e()eKTH IPYMeHe OBOT MOJieNa, YK/bydyjyhu
nosehame MoTuBalyje u yHanpeheme n3Bohaukux ciocodHoCTH yue-
HIKA U CTyJleHaTa.

Hotipunoc uciipaxcusarea
OBaj pap onpuHOCH caryefjaBamy U pasyMeBaly CaBpEMEHUX Iefja-
TOLIKVX METO/Ia y CUCTEMCKOM MY3MYKOM 00pa3oBamy, Ipyxajyhn Ha-
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CTaBHMI[VIMA U CTYJEHTIMA CMepHMIIe 3a yHampehemwe mporeca ydyema/
BeXOama KpO3 caMOperymicaHo yueme. Takohe, cmyu kao ocHOBa 3a
dynyha mcTpakuBama Koja MOTy fla/be PasBUTH TEOPMjCKM M IpakK-
TIYHY OKBUP OBOT IPYCTYIIA.

Mminuxayuje

IIpnMeHa caMOpeTrynMcaHoT y4ema y HacTaBu condeha mMoxe mmaTn
AYTrOpOYHe MO3UTUBHE eeKTe Ha MY3UYKO 0dpa3oBame, YK/bydyjyhu
Belly caMOCTaTHOCT yueHUKa y IIpoliecy Bexxdama, Hodo/blIIaHy MHTep-
IpeTalnyjy My3UUKIX elleMeHaTa ¥ pa3Boj KPUTUYKOT MUILbEmba MIPU
U3BODemwYy.

K/pyuHe peun: caMoperynmncaHo yJeme, HacTaBa condeba, ygeme my-
31Ke, MOTMBallNja, N3Boheme My3uKe

Possibilities for the Implementation of Self-regulated Learning
Strategies in Solfeggio Teaching

Sandra Dabi¢!
Faculty of Music, University of Arts in Belgrade, Serbia
sedlars@yahoo.com

Theoretical background

The innovative approaches to learning that follow the needs of modern
society, modern educational systems and technological progress are in-
creasingly integrated within the framework of contemporary music
pedagogy. The self-regulated learning, as one of the key models that
encourages active learning management, reflection and independence of
students, enabling the development of cognitive and metacognitive abil-
ities, could significantly contribute to the efficiency of the music educa-
tion process (Hallam, 1997, 2001; McPherson, & Renwick, 2001, 2011;
Bogunovi¢ & Vujovi¢, 2012). This paper provides an overview of the
principal theoretical foundations of the self-regulated learning (Zim-
merman, 2001, 2002; Schunk & Zimmerman, 2008), its implementation
within music education (Hallam, 2001, 2006; Kruse-Weber, & Sari,
2019) and explores the potential of applying self-regulated learning
strategies to solfeggio teaching. By examining the theoretical constructs,
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cognitive strategies, motivational factors, and the impact of this learning
model on the development of musical abilities and skills, the value of
self-regulated learning in improving music education for pupils and stu-
dents becomes evident.

Aims

The aim of this paper is to examine the principles of the self-regulated
learning and its implementation in solfeggio teaching, as well as to ex-
plore the possibilities that support the development of independent
learning in the field of solfeggio. It further aims to present the potential
outcomes of adopting this model, including enhanced motivation and
improved performance capabilities among pupils and students.

Contribution

This study contributes to the development of pedagogical practices in
systemic music education by offering educators and learners guidelines
for enhancing practice and learning through self-regulated techniques.
Furthermore, it lays the groundwork for future research aimed at ex-
panding both the theoretical and practical scope of this approach.

Implications

The implementation of self-regulated self-regulated learning into solfeg-
gio teaching may yield long-term benefits in music education, including
heightened learner autonomy during practice, deeper interpretative en-
gagement with musical elements, and strengthened critical thinking
during performance.

Keywords: self-regulated learning, solfeggio teaching, music learning,
motivation, music performance
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Ilegaiowike citipaitieiuje 3a MOTAUBAUUTY CITLYgeHATHA THOKOM
paga Ha my3uukom gUKIAiiy y Haciiasu congeha

Anekcanapa bpankosuh!

dakynrer MysuuKe yMETHOCTY, YHUBeP3UTeT yMeTHOCTH Y beorpany, Cpduja
anja.brankovic@gmail.com

Teopetiicka dasa

IpynHa HacTaBa je ofyBeK IpeficTaB/baa clenyduyaH n3a3oB 3a Ha-
CTaBHUKE, HAPOUNTO Y KOHTEKCTY IpuIarohasama HaCTaBHUX METOZIA
VIHVIBYYa/THMM CIIOCOOHOCTMMA CBAKOT YYEHMKA, IbIIXOBOM IIPETXOf-
HOM 00pasOBHOM VICKYCTBY, MHTepeCcOBamlMa U Pa3BOjHUM aMOu-
I1jaMa TOKOM MY3UYKOT IIKO/IOBama. Y CaBPeMEHOM [UTUTaTHOM
nody, YMHM Ce [ia je HUBO MOTHBAIMje 3a yuerhe 3Ha4ajHO OI1ao, ITO ce
MOXKe JJOBECTH Y Be3y ca yOp3aHUM IIPOTOKOM M IOCTYTTHONINY BeTnKor
dpoja nndopmarnyja. Pag Ha My3sMYKOM JVKTATY je HOCESHO M3a30BHO
noj/be Ha HacTaBy condela Ha yHMBEP3UTETCKOM HMBOY, YC/IeN Hejefl-
HaKe 3aCTYIUbEHOCTY paja y 0BOj OO/NACTV TOKOM HIDKET MY3WYKOT
IIKO/IOBakha, T CaMMM TVM HejeHaKOT CTelleHa 3Hama CTY/JeHara.
Crora je Ha yHUBep3UTeTCKOM HMBOY Ha HacTaBu condeha koja je mo
IpaBUTy TPYIIHA, BETMKY M3a30B 3aMIHTEPECOBATH VM aKTUBYPATH CBa-
KOT CTY/IeHTa 3a ajleKBaTaH pajl Ha 0BOj MY3M4KOj 0d/1acTy.

Humwesu

Omuute je O3HATO Jja ,,jeflaH Off LV/beBa MICTPXMBada y 0dpasoBamy
jecte ma mpoHaby mrTo epukacHuje cTpaTeruje Kako Oy MOTUBYICAIN
ydeHNUKe 3a ydewe u nodospuany edekre yuewa (bojosuh M. I,
2017:2). Imwp papja je mpuMKasaTy pas3nMymTe IMOCTYIIKE KOjU Ce MOTY
IPUMEeHNTH Y HacTaBu condeha a koju yTuday Ha celiupuyHy opraHm-
3al[Mjy HaCTAaBHOT IpOIleca, Te NONPMHOCe MOTMBALMUjU CTyAeHaTa
TOKOM pajia Ha My3MYKOM JMKTATy Y OKBMPY BUCOKOUIKOJICKOT MYy314-
KOT 0dpa3oBarba.

Hotipuroc ucitipaxcusaroa

Pap ce ocnama Ha MCKYCTBO 13 HAacTaBHe IIPAaKce U YK/bydyje Ipef-
CTaB/batbe U aHA/IN3Y KOHKPETHUX IIPMMeEPa METO/A KOje IIOTEHL[Mja/THO
Mory fonpuHeTy Behoj MOTMBAIjU CTy/IeHaTa Te HBUXOBOM aKTUBM-
pamy y pajy Ha 00/1acTV My3UYKOT MKTATa.
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Mmunuxayuje

ITorpeda 3a yHanpebhemwem HacTaBHe IIpaKce ca acIeKTa pajia Ha My3ud-
KOM JIMKTATy 1 TparameM Mofena koju he dutu ceeodyxsaraH, epuxka-
CaH ¥ OfIP)KMB y CaBPEMEHOM YHVBEP3UTETCKOM MY3ITIKOM 00pa3oBamby.

KbyuyHe peum: Mysuukm AUKTaT, MOTMBaLuja, condeho, memaromke
cTpaTeruje, BICOKO 0dpasoBame

Pedagogical Strategies for Motivating Students During Work on
Musical Dictation in Solfeggio Teaching

Aleksandra Brankovic!
Faculty of Music, University of Arts in Belgrade, Serbia
anja.brankovic@gmail.com

Theoretical background

Group teaching has always posed a specific challenge for teachers, espe-
cially in the context of adapting teaching methods to the individual
abilities of each student, their previous educational experience, interests
and developmental ambitions during music education. In the modern
digital age, it seems that the level of motivation for learning has signifi-
cantly decreased, which can be attributed to the accelerated flow and
availability of a large amount of information. Musical dictation work is
a particularly challenging field in solfeggio teaching at the university
level, due to the uneven representation of work in this area during lower
music education, and therefore the uneven level of knowledge of stu-
dents. Therefore, at the university level, in solfeggio teaching, which is
usually group-based, it is a great challenge to interest and activate each
student for adequate work in this musical field.

Aims

It is generally known that “one of the goals of researchers in education is
to find the most effective strategies to motivate students to learn and
improve learning effects” (Bojovi¢ M. L, 2017:2). The aim of the paper
is to present various procedures that can be applied in solfeggio teach-
ing, which influence the specific organization of the teaching process,
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and contribute to the motivation of students during work on musical
dictation within the framework of higher education music education.

Contribution

The paper relies on experience from teaching practice and includes the
presentation and analysis of specific examples of methods that can po-
tentially contribute to greater motivation of students and their activation
in work in the field of musical dictation.

Implications

The need to improve teaching practice from the aspect of working on
musical dictation and searching for a model that will be comprehensive,
effective and sustainable in contemporary university music education.
Keywords: musical dictation, motivation, solfeggio, pedagogical strate-
gies, higher education
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Ha dipaiy mysuukol o6pasosarea — UCTOPUCKU KOHIAEKCTH
MY3uuKoi 3adasuinia

Jenena [Iydmmesuh! n Jbupana Bojkuh?
!@akynTeT My3suuKe yMETHOCTH, YHMBEP3UTET yMETHOCTH y beorpany,
Cpduja
jdubljevic@yahoo.com
2AKafieM1ja TEXHUYKO-BaCIIUTAYKNX CTPYKOBHUX cTyauja — Opcex IInpor,
Cpduja
ljdubljevic@yahoo.com

Teopeiticka dasa

Vpeja o mpunpeMHOj My3M4YKOj HACTaBM, KOja ce IOHEK/IE MOXKe TOBECTH
y Be3y ca 3a4eTKOM MY3WMYKOT 3adaBMIITa, OFHOCK Ce Ha yBoheme I1mo-
4eTHNYKOT oficeka 1908. rogune y Cprckoj Mysudkoj mkonu y beo-
rpagy. Y ucToj ycraHosu, 1923. roguHe GOpMUpaH je jeTHOTOAUIIEHY
KypC, Y OKBUPY IIPUIIPABHOT OfiCEKa, Mof HasuBoM OCHOBU My3U4YKe
yMeTHOCTM Koju cy moxahanmm ydenniy mmabu o yeTpHaecT roguaa
(ITpasuna cydsenyuonupane mysuuxe uwikone y beoipagy, 1923). Ha-
craBHu npenmet Jeuje condeho 3a yueHnke 1o feceT rofyHa CTapoCTH
yBezieH je 1935. ropune y Hacitiasnu tinan Mysuuke wikone ,,Citianxo-
éuh”y beorpany. 3amucao o popMuparmy My3MIKOT 3a0aBHIITa TIOHOBO
je oxuseo Muoppar Bacupesuh 1946. rogune npenjiorom o ¢popmu-
pamy jeqHOropgMIumer Jledjer meBaykor Tedaja, KOju Ha >Ka/lOCT HMUje
pean30BaH. YCIOCTaB/babe My3IYKOT 3adaBIINTA U HerOB KOHTHHY-
MPAaHM Pa3BOj MOXKE Ce IIPATUTK KPO3 Cafip)Kaje HaCTaBHMX II/TAHOBA U
IporpamMa 3a HYKY/OCHOBHY My3W4Ky mKkony (1949, 1964, 1977, 1994,
2010, 2019). Hapounrtu gonpuHoc gana je 3opucnasa Bacupesnh koja
je y yiOeHNYKoj IuTepaTypu 3a METOAUKY HacTaBe condeba nucama o
Mysr4dKoM 3adaBumty u odjaBmmna Mysuuxu Sykeap. OBa TeMa dua je
U IpeMET MHTEPECOBatba CABPEMEHNX MY3MYKIIX ITE€Jarora Yuju cy pa-
IoBM 0djaB/beHM y 300OpHMIIMA HAyYHNX PajiOBa.

Humwesu
VcTpaXKuTy MICTOPMjCKY KOHTEKCT pa3Boja MysndKor 3adasura y Cp-
dujm.

1 ORCID ID 0000-0001-8726-1251
2 ORCID ID 0009-0006-8894-6715
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Joupuroc ucitipaxusaroa
O MysHYKOM 3a0aBMIITY y MICTOPMjCKOM KOHTEKCTY y Cpdumju o caza
Hje ucano. C TMM y Be3u, KOMOMHAIJOM pa3mMInTHX 13Bopa duhe
M3BpIIIeHa CUCTeMaTH3allija MCTOPYjCKIUX [OflaTaKa ¥ aTa MHTeTpajHa
C/IMKa pa3Boja OBOT IIpefiMeTa Y BPEMEHCKOM IIEPUOJY Off CKOPO CTO-
TVHY 1 ABaJieceT TOAMHA.

Mmiinuxayuje

[TopcTumame mamber pasBoja 1 yHampeleme HacTaBHOT cafpikaja y
OKBMPY HAaCTaBHOT IIpeIMeTa My3MYKO 3adaBIIITe HA TeMe/bY AYTroro-
OVIIbe TpafulMje ca IUbeM YCIOCTaB/bakba MUCTOPUjCKOT KOHTU-
HyyMa.

KibyuHe peun: cpricka MysudKa Iefjlarornja, My3sn4ko 3adaBuIiTe, Ha-
CTaBHU IUTAHOBY ¥ IIPOTPAMI, My3MYKI OYKBap

On the Threshold of Music Education — The Historical Context of
the Music Kindergarten

Jelena Dubljevic! and Ljiljana Vojkic?
Faculty of Music, University of Arts, Belgrade, Serbia
jdubljevic@yahoo.com
2The Academy of Applied Technical and Preschool Studies, Nis,
Department in Pirot, Serbia
ljdubljevic@yahoo.com

Theoretical background

The concept of preparatory music education, which can to some extent
be associated with the inception of music kindergarten, dates back to the
establishment of a beginner’s department in 1908 at the Serbian Music
School in Belgrade. Within the same institution, in 1923, a one-year
course was introduced as part of the preparatory program under the title
Fundamentals of Music Art, intended for students under the age of four-
teen (Regulations of the Subsidized Music School in Belgrade, 1923). The
subject Children’s Solfeggio for pupils up to ten years of age was incorpo-
rated into the curriculum of the “Stankovi¢” Music School in Belgrade

1 ORCID ID 0000-0001-8726-1251
2 ORCID ID 0009-0006-8894-6715

59



28. Ilemaroutku popym crenckux ymernoctu / 28 Pedagogical Forum of Performing Arts

in 1935. The idea of establishing a music kindergarten was revitalized in
1946 by Miodrag Vasiljevi¢ through his proposal for a one-year Chil-
dren’s Singing Course, which, unfortunately, was never implemented. The
institutionalization and ongoing development of music kindergarten
programs can be traced through the content of curricula and syllabi for
elementary music schools across various years (1949, 1964, 1977, 1994,
2010, 2019). A significant contribution was made by Zorislava Vasiljevic,
who discussed music kindergarten in her textbook literature on the
methodology of solfeggio teaching and published The Music Primer.
This topic has also been of interest to contemporary music educators,
whose research has been published in various academic papers/publica-
tions.

Aims
To explore the historical context of the development of music kindergar-
ten education in Serbia.

Contribution

To date, there has been no scholarly research specifically addressing the
historical context of music kindergarten education in Serbia. Accord-
ingly, this study will undertake a systematic compilation of historical
data from diverse sources, offering a comprehensive overview of the
evolution of this educational domain over a period spanning nearly 120
years.

Implications

This research aims to encourage further development and enhancement
of the core curriculum for the subject music kindergarten, grounded in
a long-standing tradition and with the goal of establishing a historical
continuum.

Keywords: Serbian music pedagogy, music kindergarten, curricula and
syllabi, music primer
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Ilegaiowku acilekiliu paga Ha Mjy3UKky ca gejum y3paciiom

Hyma [Jeypuh Kapranosuh

Axanemuja ymernoctu, Hosu Cap, Cpduja
dunjadeuric@gmail.com

Teopetiicka dasa

[Tocmarpajyhmu Mjysukn kao ¢opmy Koja IoppasyMeBa BeMMKM Opoj
BELITHA, jaCHO je Ja CY 3a WeroBy peann3anujy norpedHe 1 MMpOKe
KomrereHje. OHe HajBUUbMBYje CY U3 OOIACTY CLIEHCKOT MOKpeTa,
IJIyMe U BOKa/IHE TEXHMKE.

Humwesu

Axo ce ¢pokycrpaMo Ha paji Ha Mjy3MKIIy ca JiedjuM Y3pacToOM, 3ajefi-
HUYKM CafipyKajial CBUX IIOMEHYTUX BEIITHHA YIIPABO j€ IefaroIlKu
paz. Akaziemnja 3adase u ymerHoct O&M mpumep je yapyskema Koje
BUILIE Off [elleHMje pafy Ha peanusanyjii oOBe CLieHCKe YMETHOCTH, ca
HAI/TACKOM Ha IIelarOINKO-BacIUTHUM acrieKTuma. Lnmb je mpuxasatu
3Hayaj IeJaromKux KOMIeTeHIVja 3a KOHAYHY CLE€HCKY II0CTaBKY.

Hotipunoc uciiparcusaroa

Vaxo pgeo HedopmanHOr 0dpasoBama (1 300r Tora HoCK ca cCodoM HI3
13a30Ba), OBAKaB IPYCTYII [e/M jefHaKa Havyelna ca GpopManTHUM Bac-
IUTHO-00Pa3sOBHMM MHCTUTYLIMjaMa. VIHKOpriopypame IpUHIUIINjeN-
HOCTY MeJJarolKMX 3aKOHAa Ha pajj ca ,CEeKIMjoM jaCHO pacBeT/baBa
calallliba MCKYCTBA U OTBapa MOTYhHOCTH 3a la/be pa3Bujambe.

Mminuxayuje
KoHayHO IefaromkKo NCXoAMIITE je /ja CBAKO leTe CTaHe Ha CLeHY.

Kibyune peun: Mjy3ux, negaroruja, u3sobhamrso
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Pedagogical Aspects of Working on a Musical with Children

Dunja Deuri¢ Kartalovic¢
Academy of Arts, Novi Sad, Serbia
dunjadeuric@gmail.com

Theoretical background

When considering what is required for the realization of a musical,
which encompasses numerous skills, clearly there must exist a wide
range of various competencies. Skills that stand out are in the fields of
scenic movement, acting, and vocal technique.

Aims

If we solely focus on working with children to perform in a musical, the
common denominator of all the mentioned skills is pedagogical. The
Academy of Entertainment and Arts O&M is an association that is an
example of working on this performance art, with emphasis on the ped-
agogical and educational aspects. The goal is to present the importance
of pedagogical competencies in the final processes of scene-forming.

Contribution

Although part of informal education (which carries its own set of chal-
lenges), this approach holds the same principles as formal educational
and learning institutions. When including pedagogical principles in
working with a “section,” clearly bring into focus current experiences
and open possibilities of further development.

Implications
The final pedagogical outcome is—every child will perform on stage.

Keywords: musical, pedagogy, performance
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OKcuilioyux u KOpIliu3on Kog geve Kao
0giosop Ha IpyliHo ilesatve

Munena Ilerposuhl!, Cangpa Ilekuh?3, ViBan ConpgaroBuh? u
Capa CaBoBuh!*

IdakynTeT My3udKe yMETHOCTH, YHUBEp3uTeT yMeTHOCTH Y Beorpany, Cpduja
pepa.magare@gmail.com; saraphd4@gmail.com
2MenuuyHckn dakynteT, Yausepsuret y beorpany, Cpduja
SKnmHuKa 3a eHJOKPUHOTIOTH)Y, AujadeTec u domecTu MeTadommsMma,
YHuBepauteTcky KnuHndku nentap Cpduje, beorpan, Cpduja
sanendol@gmail.com
AVIHCTUTYT 3a MEOVILIMHCKY CTaTUCTUKY 1 MHGOpMaTuKy, beorpan, Cpduja
soldatovic.ivan@gmail.com

Teopetiicka dasa

AHKCHO3HOCT, CTpec, coljujaiHa M30/Manyja U IpodieMy MEeHTaTHOT
3apaB/ba — mocedHo HakoH maHfemuje COVID-19 - kao u nopemehajn
U3 ay TUCTUYHOT CIIEKTPa, CBe Cy denrhu Mehy ferjom 1 agoneciieHTNMA.
Hus nuTepBennyja, yxpydyjyhu ¢papmakononke TpeTMaHe, ICUXOTe-
panujy u HedapMaKoJIOIIKe IIPUCTYIIE TIOIYT MY3UKe, IIeca, a Hapo-
YMTO XOPCKOT IIeBama, 4eCTO ce KOPUCTe 3a ydmakaBame CTpeca,
aHKCMO3HOCTH U JieTIpecHje, Kao I 3a MOAICTUIIAIbe eMIIaTHje, capajibe,
aNTpyusMa I NMpOCOLMjaTHOT ITOHAIIAKka (Beck, 2000; Fancourt, 2016;
Fancourt & Perkins, 2018; Sheppard & Broughton, 2020; Perry, 2024).
Cse je BuIle J0Ka3a O TOMe Jja XOPCKO IeBambe MOXKe CMaIbUTH HUBO
KOPTN30/1a, IpUMapHOT XopMoHa crpeca (Fancourt, 2014) u yruuaTty Ha
OKCUTOLMH, XMIIOTA/IaAMyCHY HEYPOIIENTHU]L CA AaHTUCTPECHUM U AHKCH-
omntnakuM cBojctBuma (Clift, 2008). Mebytum, cryamje koje ncrpa-
Y]y yTUIIaj XOPCKOT IleBalba Ha HUBO OKCUTOLIVMHA KOJ] OfIpac/INX Jlaje
Cy HefoC/eqHe pe3y/lITaTe, a YIJTABHOM HEJOCTajy OHe Koje ce daBe
TELOM U aJlo/IeCLIEHTUMA.

Humwesu
Wcnuratn YTI/IHaj XOPCKOT IT€Baba Ha HMUBO KOPTN30/Ia I OKCUTOLMTHA
y IUbYBA4YKY KO flelle Y CUTYaLUj1 y KOjoj je HM3aK HUBO cTpeca (Ipe 1

1 ORCID ID 0000-0002-7652-4690
2 ORCID ID 0000-0002-6793-5527
4 ORCID ID 0000-0003-4893-1683
1* ORCID ID 0000-0002-4843-6159
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IIOCTIe XOPCKe IIPode) 1 y CTPeCcHOj cUTyanyju (KOHILEepT).

Meitiog

Hena (N=24) y3pacra o 8 no 14 roguna (mpoceyna crapocr 10.8 £ 1.6
TOAVHA; 22 IeBojuMlle, 2 AedakKa) ajia Cy y30pKe IJbyBauke IIpe 1 IT0C/Ie
XOpCKe MPpode 1 Moc/ie KOHI[EPTa pafiii Meperma HMBOA OKCUTOLIMHA U
KOpTU30JIa.

Pesyniniaitiu

OKCUTOLMH je 3Ha4ajHO Onao HaKoH mpode (-14,5%), JOK je KOPTU30I
dnaro nopacrao (+15,3%, Huje 3Ha4ajHO). OKCUTOLMH je HAKOH KOH-
IlepTa 0CTA0 HIDKY Off TOYEeTHOT HIBOA (HYje 3HAa4ajHO), OK je KOPTHU-
3071 3HAYAjHO OIIA0 Y OHOCY Ha Iepuoz nocie npode. Kox crapuje gere
Ce HIBO OKCUTOLIMHA CMambJ0 HAKOH IIpode (HeraTuBHa Kopenanyja ca
roiMHaMa), a IIpOMeHe KOPTH30JIa Cy paciie ca FoAMHaMa of Ipode 1o
KOHIIepTa.

3axkmwyuax

XOpcKo IeBame Memba HIMBO OKCUTONIMHA M KOPTMU30/1a, IITO IOCTIe-
AVYHO yTHYe Ha CMameme cTpeca U noBehame eeKTUBHE COLjaTHe
MHTepaKyje. 3Ha4ajHM MaJ, OKCUTOLMHA KOJI CTapuje Jiele I IpoMeHe
KOPTHU30/1a IIOBE3aHE Ca Y3PacTOM YKa3yjy Ha Pa3BojHe pasiuke. IpymHo
IeBambe IpefcTaB/ba epuKacHy U jepTUHY aKTUBHOCT KOja JOIPUHOCK
€MOI[IOHA/THOM, COLIMja/THOM M MeHTAJTHOM dmarocramy pere. Ilo-
TpedHa Cy Jja/ba UCTPAKMBaIba BE/IMKIX pa3Mepa KaKo OM BIXOBIU pe-
3yITaTH HOTBPAVIIN JIa je XOPCKO IIeBarbe 3HaYajHa 0d/IacT flefioBama
jaBHOT 37ipaBJba.

K/byune peun: My3suka, XOpCKO IeBame, OKCUTOLVH, KOPTU3OJL, [iela
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Oxytocin and Cortisol in Children in Response to Group Singing

Milena Petrovic!, Sandra Peki¢?3, Ivan Soldatovi¢4 and
Sara Savovic!*
Faculty of Music, University of Arts, Belgrade, Serbia
pepa.magare@gmail.com; saraphd4@gmail.com
2Faculty of Medicine, University of Belgrade, Serbia
3Clinic for Endocrinology, Diabetes and Diseases of Metabolism, University
Clinical Center of Serbia, Belgrade, Serbia
sanendol@gmail.com
4Institute of Medical Statistics and Informatics, Belgrade, Serbia
soldatovic.ivan@gmail.com

Theoretical background

Anxiety, stress, social isolation, and mental health issues — particularly
following the COVID-19 pandemic - as well as autism spectrum disor-
ders, have increased sharply among children and adolescents. A range of
interventions, including pharmacological treatments, psychotherapy,
and non-pharmacological approaches such as music, dance and espe-
cially choir singing, are commonly employed to alleviate stress, anxiety,
and depression, and to promote empathy, cooperation, altruism, and
prosocial behaviors (Beck, 2000; Fancourt, 2016; Fancourt & Perkins,
2018; Sheppard & Broughton, 2020; Perry, 2024). Growing evidence sug-
gests that choir singing can reduce cortisol, a key biomarker of stress
(Fancourt, 2014) and influence oxytocin, a hypothalamic neuropeptide
with anti-stress and anxiolytic properties (Clift, 2008). However, studies
investigating the effect of choir singing on oxytocin levels have yielded
inconsistent results in adults and are largely lacking in children and ado-
lescents.

Aims
To examine how choir singing affects salivary cortisol and oxytocin in
children during low-stress (rehearsal) and high-stress (concert) settings.

1 ORCID ID 0000-0002-7652-4690
2 ORCID ID 0000-0002-6793-5527
1* ORCID ID 0000-0002-4843-6159
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Methods

Twenty-four children (mean age 10.8 + 1.6 years; 22 F, 2 M) provided
saliva samples before and after rehearsal and post-concert to measure
oxytocin and cortisol.

Results

After rehearsal oxytocin dropped significantly (-14.5%), while cortisol
rose modestly (+15.3%, not significant). Post-concert oxytocin stayed
lower than baseline (not significant), while cortisol decreased signifi-
cantly versus post-rehearsal. Older children showed greater oxytocin
decreases post-rehearsal (negative age correlation), and cortisol changes
from rehearsal to concert rose with age.

Conclusions

Choir singing modulates oxytocin and cortisol, suggesting reduced
stress and dynamic social-bonding effects. The sharper oxytocin drops
in older children and age-linked cortisol shifts point to developmental
differences. Group singing offers a promising, low-cost intervention for
children’s emotional, social, and stress-related well-being. Further large-
scale research is needed, but these results support choir singing as a
meaningful public-health tool.

Keywords: music, choir singing, oxytocin, cortisol, children
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ITecma Hac je ogpxcana

Bepa Munankosuh

dakynrer MysnuKke yMeTHOCTH, YHUBEp3UTeT yMeTHOCTH Y Beorpany, Cpduja
vera.milankovic@gmail.com

Teopetiicka dasa

[Tecma n meBame JOKa3 Cy IIOCTOjamba, OIICTajama I Tpajama. Mehytum,
HajIly)Ky CPIICKY TPaJULINjy — IIeCMY U II€Balbe — YyTPOXKaBajy C jelHe
CTpaHe TPXXUIITE U MefIMjI, a Ca JpyTe HEOBO/bHA CBECT O IheHOM 3Ha-
gajy. Of CiIHe XeJbe 3a CaBPIIEHCTBOM I'yOM ce HeIIOCPeJHOCT, a Jodpa
KOja HIUCY Ha TPXXMIITY cMaTpajy ce TepetroM. Ocehamo ce u marmpe mo-
KOPEHM 3aBOJ/bMBOCTMMA JIUIUTATHE TEXHOJIOTHje, MAKO je MPOLILIO
mocTta BpeMeHa of mposnieha 2020. rogyHe Kajia CMO XXVBE/N TOTOBO VIC-
K/bY4MBO ITyTeM ITOCPeJHMKa — padyHapa. Haz cmyxom, koju ocrmodaba,
¥ JOMVIPOM, KOjU je TOTOBO CacBYIM 3aHEMApeHO JyJIo (MaKo ce 3Ha Jja Cy
mena pobena ca cnocodnomhy ga ,4yjy’ npctuma, sugetn Bjerkvol,
2005) opaBHO moMMHMpa Buf Koju ymosopasa (Zuckerkandl, 1975).
Hame, Cakc HaM caommrtaBa Aa je KoprujeB opras, nako modpo 3a-
wtrheH of cy4ajHMX MoBpefa (CMelITeH AyOOKO y I/IaBY U 3aTBOPEH
y UBPCTY ¥ TBPAY KOCT), MOTIIyHO HesamTrhen of dyke (Sacks, 2007).

Humwesu
CxpeTame MaXme Ha cajjalimbe (He)Ofp)KMBO CTame Koje yrpokaBa
CBaKYy IIeflarOTMjy My3MKe.

Hotipunoc ucitipaxcusarea
ITpennor kako npeBasnhy caBpeMeHe Ipemnpexe.

Mminuxayuje

I[Tokyaj HeroBamwa dynyhux reHepaumja Mysmukmx meparora koju he
UMaTy PasBUjeHY OCET/bBMBOCT Ha 3BYK U CITylLIalbe Kao IPeRyc/lIoB oc-
HOBHOM BMJy KOMYHMKallMje — II€Balby.

KipyuHe peun: mecma, neBame, 0dpasoBame
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The Song! Was Our Salvation

Vera Milankovi¢

Faculty of Music, University of Arts, Belgrade, Serbia
vera.milankovic@gmail.com

Theoretical background

Poem/song and singing have been a living proof of Serbian existence,
survival and lasting. However, the oldest Serbian tradition - poem/song
and singing - has been jeopardized by, on one hand, market and media,
and on the other by poor awareness of its importance. In longing for
perfection spontaneity has been mislaid. Goods which have no market
value are regarded as a burden. We are still submissive to seductive dig-
ital technology, although the 2020 when we were living almost exclu-
sively through a mediator - the computer, passed five years ago. For
quite some time, the sense of hearing, that can be liberating, and touch,
that had become neglected sense (even though there are children born
with the ability to “hear” through fingers, see Bjerkvol, 2005) have been
dominated by vision that provides warnings (Zuckerkandl, 1975). Then,
Sacks was telling us that the organ of Corti, though it lies deep within the
head for protection, is still vulnerable to loud noises (Sacks, 2007).

Aims
Drawing attention to the current (un)sustainable state that jeopardizes
music education.

Contribution
A proposal on how to overcome contemporary obstacles.

Implications

An attempt to nurture future generations of music educators with a de-
veloped sound and listening sensitivity as a prerequisite for singing as a
powerful form of communication.

Keywords: song, singing, education

! In Serbian language song is a term which means both for poem and song.

69



28. ITeparoutku ¢popym cuenckux ymernoctn / 28 Pedagogical Forum of Performing Arts

Ilesarve u tiecma kao ocHOBHU UpUHUUT(1U) My3uuKe degaioiuje

Iparan Amkosuh!

ITpaBocmaBHM SOrocnoBcKY QakynTeT, YHuBepsuret y beorpany, Cpduja
daskovic@bfspc.bg.ac.rs

Teopetiicka dasa

Hajcrapuju HauuH ucno/baBamba MY3UYKOT JNOXXMBIbaja jecTe IeBarbe,
JIOK je IecMa IeroB OCHOBHM odnuk. bynyhm fa cy mrpa xao muecHn
KOpaK U CBMpaibe Be3aHN 3a IleBabe HeCYMIBIBO je [la Cy My3WYKY JI0-
rabaj n mo>xuB/baj HeoxBojuBM Off cehama, odpahama, anmu u uirYexn-
Bamba IITO MPefiCTaB/ba OCHOBY My3IYKe Meflaroruje.

Humesu

Ha ocHOBY aHanuse KapaKTepUCTMKA HajCTapyjMX BpCTa Iecama yTBp-
AUTH BVXOBY ITIOBE3aHOCT ca OAroBapajyhuM XMBOTHUM MICKYCTBUMA
(mpodaHMM M caKpaTHUM), M UJIeHTU(PUKOBATI HUXOB HAUMH IIPEHO-
IIeba KA0 OCHOBHM CMICA0 MY3M4Ke Ileflaroruje.

Hotipunoc ucitipaxcusaroa

YKkasuBameM Ha Be3y My3MUYKOT MICKYCTBa I OfiroBapajyher nMeHoBama
necaMa yTBPAUTI Ha OCHOBY 4era je OAroBapajyha Mysmuka Tpaguumja
CTBapaHa, yHanpehnBaHa 11 mpeHomeHa.

Mminuxayuje

[IpoBepeHa MCKYCTBa y My3MYKOj IIefjaroryju Haarpahusary cemexTB-
HOM IIPYMEHOM MOTYhHOCTVMMa caBpeMeHe AMIMTa/THe TeXHOIOTuje 1
TUMeE JIONIPMHOCUTY Ib€HO]j 1aJb0j O P>KUBOCTM.

K}I)Y‘{He peun: 1eBame, 1ecMa, XrMHa, My3ndkKa Henarorl/[ja, cTBapa-
JTAalITBO

1 ORCID ID 0009-0001-3160-0135
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Singing and Song as Elementary Principle of Music Pedagogy

Dragan Askovic!
Faculty of Orthodox Theology, University of Belgrade, Serbia
daskovic@bfspc.bg.ac.rs

Theoretical background

The original way of expressing musical event is to sing, while song is its
elementary form. Since the dance as dance step and playing music are
related to singing, it is undoubtedly that musical event and experience
are inseparable from remembrance, addressing i.e. speaking, together
with the feeling of expectation, which are basic for Music Pedagogy.

Aims

While analysing songs, several key characteristics can be examined of
the earliest type of songs. It is crucial to determine their connection with
adequate life experience (profane as well as sacral) and to identify how
songs can be passed down through various methods as fundamental
purpose of Music Pedagogy.

Contribution

Indicating a state of being linked can be establishing connection be-
tween musical experience and adequate classification of songs. Due to,
can be necessary to determine how certain musical tradition have been
created, improved and also passed down through generations, specific
culture or community.

Implications

Proven experiences in Music Pedagogy can be improved by selective
applying of possibilities within contemporary digital technology and
contribute to its further sustainability.

Keywords: singing, song, hymn, music pedagogy, creativity

1 ORCID ID 0009-0001-3160-0135

71






METOIVMYKUN ITIOCTYIION Y
HACTABU COJI®EBHA

S S

METHODOLOGICAL APPROACHES IN
SOLFEGGIO TEACHING



28. Ilemaroutku popym crenckux ymernoctu / 28 Pedagogical Forum of Performing Arts

Cumnepiuja meiioguuxe wieopuje u tpaxce: UpaxiduuHa
Mmeitioguka Hactiase congeha y 0CHOBHOj MY3UUKO] ULKOMIU

I parana Togoposuh! 1 CHexxana Pagojesuh?
IQakynTeT MysudKe YMETHOCTH,
YHuBepsuteT ymetHocTH Y beorpany, Cpduja
dragana.todorovic@fmu.bg.ac.rs
2Mysuuka 1mkona ,Mokpamwan” y Beorpazny, Cpduja
snezanaradojevic@mokranjacbg.rs

Teopeiticka dasa

Y pany ce mpoMoBMIIIe 3Ha4aj ITI0Be3VBakba METOANYKE TeOPUje M IIpaKce
Ha TIpMMepy JYTorofyiimbe capajgmbe PakyareTa My3udke yMeTHOCTI/
Karenpe 3a condeho n mysuuky neparorujy u Mysudke mkorse ,,Mo-
Kpamall” y beorpany, a kpos peanmsarjy HacTaBHOr ipesmeTa [Ipak-
TUYHA MeTofuKa HacTase condeba. Konneniuja kyprukynyma, Koja ce
or/lefia y KOMOMHALMjI [IPefaBarba, XOCINTOBAKA U IIPAKTUYHE Ha-
craBe — 13Bohemy yacoBa, oMoryhasa CTyeHTMMA CTUIIaEbe KOMIIETeH-
11ja 3a e()eKTUBHO IIPEHOLIe e TeOPHjCKOT 3Haba Y HACTaBHY IIPAKCYy.

Humwesu

[TprmapHu UMb UCTPAKMBAIHA je OCBET/baBalbe CYOXHOCA METORMYKE
Teopuje — MeTOfMKe HacTaBe condeha u peaqHuX mefaromKmnx CUTya-
Ija y mpakcyu HacTaBe condeba y OKBUPY OCHOBHOT My3WYKOT 00pa-
30BHOI HUBOA. JIpyru IWb je cafpyKaH y TeXHU 3a MOCTU3AmEeM
oduMHuje u edekTuBHUje capabe usMely yHuBepsuteTckux mnpode-
copa condeha/meronuke HacTaBe condeba/mpakTyHe MeTOAMKe Ha-
craBe condeba u mpodecopa condeha y o0cHOBHOj U Cpeirb0j MY3UUKO]
IIKOJINL.

Hotipuroc uciupaxcusaroa

VcTpaxknBame npeseHTyje npuMep fodpe IpaKce capajiibe Y My3U4IKOj
TIefJaroTyj! Kao jefjaH off 0a3MYHUX MOJie/a IeHe OfPXKMBOCTIHL.

Mmiinuxayuje

K}by‘IHa BPpE€OHOCT UCTpa’K1iBaba IIpON3Ia3n 13 NpUMEH/bUBUX UMIIIN -
KallJja Koje ce OffHOCe Ha JyQOKO pasyMeBame HACTAaBHOT CafipXKaja,
AVAKTIYKVX IIPVUHIINIIA M OpTaHM3aliyje HacTaBHOT Yaca condeba. Ta-

1 ORCID ID 0000-0002-7653-8910
2 ORCID ID 0009-0009-1433-4419
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Kobe, Ba)KHa MMIUIMKaIMja NCTPaKUBamwba je 1 morpeda 3a yHanpehn-
BabeM 3aIONIBMBOCTI TOKOM CTY/IMja.

Kmbyuyne peun: cuHepruja, MeTogudka TeopMja U IpaKca, IPaKTUIHA
MeToaMKa HacTase condeha, Gakynrer Mysmdke yMeTHOCTH, My3ndka
mKona , Mokpamai*

Synergy of Methodological Theory and Practice: Practical
Methodology of Solfeggio Teaching in Elementary Music School

Dragana Todorovi¢! and SneZzana Radojevic?

Faculty of Music, University of Arts in Belgrade, Serbia
dragana.todorovic@fmu.bg.ac.rs
2Music School Mokranjac in Belgrade, Serbia
snezanaradojevic@mokranjacbg.rs

Theoretical background

The paper promotes the importance of connecting methodological the-
ory and practice using the example of the long-standing cooperation
between the Faculty of Music/Department of Solfeggio and Music Peda-
gogy and the Music School “Mokranjac” in Belgrade, through the imple-
mentation of the course Practical Methodology of Solfeggio Teaching.
The curriculum concept, which is reflected in the combination of lec-
tures, internships, and practical teaching — conducting classes, enables
students to acquire competencies for the effective transfer of theoretical
knowledge into teaching practice.

Aims

The primary goal of the research is to illuminate the relationship be-
tween methodological theory — the methodology of solfeggio teaching
and real pedagogical situations in the practice of solfeggio learning
within the basic music education level. The second goal is contained in
the aspiration to achieve more extensive and better cooperation between
university professors of solfeggio/ methodology of solfeggio teaching /
practical methodology of solfeggio teaching and solfeggio teachers in
primary and secondary music schools.

1 ORCID ID 0000-0002-7653-8910
2 ORCID ID 0009-0009-1433-4419
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Contribution

The research presents an example of good practice of collaboration in
music pedagogy as one of the basic models of its sustainability.

Implications

The key value of the research emanate from the applicable implications
related to a deep understanding of the teaching content, didactic prin-
ciples, and organization of the solfeggio class. Also, an important impli-
cation of the research is the need to improve employability during
studies.

Keywords: synergy, methodological theory and practice, practical
methodology of solfeggio teaching, Faculty of Music, Music School
»Mokranjac”
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Hacimasa tipegmetiia congeho 3a cHumaiiiena u gusajHepa 36yKa

Cama ITasroBuh
Axapiemuja ymMjeTHoCTH YHUBepsurerta y bamoj JIyiu, bama Jlyka, Permydmuka
Cprcka (buX)
sasa.pavlovic@au.unibl.org

Teopetiicka dasa

Cryznujcky Iporpam 3a CHUMame ¥ IM3ajH 3BYKa Y OKBUPY CBOjUX Ha-
CTaBHUX IUTaHOBa odyxBaTa 1 mpepgmet condeho. Crennduanocr me-
JIATHOCTY CHMUMaTe/ba 1 [M3ajHepa 3BYKa MHULMPAIN Cy Tparame 3a
MOJIe/IOM HacTaBe My3W4Ke MICMEHOCTH Koju du Tpedao ma odesdemu
CTHUIIatbe OAroBapajyhmx My3amykmx KOMIIETeHIIja 3a KBaJIUTETHO U
npodecroHamTHo 0daB/bare MOC/IOBA Y OKBMPY OBOI 3aHNMMama. Y
CK/Iajly C HaBeleHVM paJ] Ha Pa3BOjy U CTULIAbY MY3UIKIUX CIIOCO0-
HOCTM, BEUITVHA 11 3Hamha CTy[eHaTa Ha CMEPY 3a CHUMambe U [1-
3ajH 3BYyKa IIpeJCTaB/bajy IIpefMEeT OBOI MCTpaXUBamba.
[Tmanupano je fa ce y OKBMPY OBOT pajia U3BPILM KOMIIaparuja
HacTaBHUX nporpama npexnmera condeho (ocHoBuM Mmysmuke
IVICMEHOCTH) U YIIOeHMUKe IuTeparype Koja ce IpuMembyje 3a pe-
anu3anyjy HaBe[eHOT Ipe/iMeTa Ha BUCOKOIIKOJICKUM YCTaHO-
BaMa Y PerVoHYy.

Humesu

Lnm paja je fa yKaxke Ha II0JI05Kaj, Y/IOTy, CMICA0, 3HAa4aj I IepCIIeK-
THUBE HacTaBe MY/ITUVICHUIUIMHAPHOT IpeaMeTa condebo y mHTeppu-
CUMIUIMHAPHUM CTyAMjaMa Koje mpensubajy m ykmydyjy pap ca
MY3MKOM (3BYKOM) I My3WYKIM cajjpKajuma. JJakie, 3alaTak OBOT UC-
TPaKMBama je Ia ce carjiefla M MpeucInTa aKTyelHa HaCTaBa My3MUuKe
MMCMEHOCTM U cvnadycy KperpaHM 3a IOoTpede CTHIjamba MY3UYKUX
KOMIIeTeHIIMja 3a 00aB/bambe [0C/Ia CHUMalba U AM3ajHMpama 3ByKa. Y
pajly ce Tpara 1 3a OiTOBOPMMA Ha IIMTalba O 33/jallyiMa Ha IIpMjeMHOM
UCIINTY, O CMEPHMIIAMA Y Pajly Ha Pa3BOjy MY3MYKOT CIyXa M My3UMUKIX
criocodHOCTHU moTpedHOr 3a GpopMuUpame KBATUTETHOT CHUMATE/ha U
IM3ajHepa 3ByKa, Kao 1 3a OfIFOBOPMMA Ha INTama KOje Cy pasuKe
usMehy iu3ajHepa 3ByKa 1 My3M4KOT IIPOAYLIEHTA, CHIMATe/ba 3ByKa I
CHMMAaTesba MY3MKe.
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JHoupuroc ucitipaxusarba

Pesynraru ucrpaxnBama Tpedam Ou #a fajy SOIPUHOC Y GOpMYIN-
carby KOHKPETHUX IIPef/Iora y Be3l ca HadMHIMa peajn3anje 1 cajp-
Xajuma HacTaBe congeba xoju du Tpedamm pa dymy ycmepenm n
npuiaroheHy KOHKpeTHUM IOTpedaMa cMepa 3a CHUMame U AVU3ajH
3ByKa.

Mmiinuxayuje

Y ckmapy ¢ HaBefjeHNM JOOUjeHN pe3y/ITaTy MCTPaKMBabha MMITINIIN-
Pajy ma/pM paj Ha IMPeVCHUTHBABY U pefedUHUCABY MUIEHIIMPAHNX
cwradyca, a caMiM TMM U KOMIUIETHMX CTY[AUjCKMX IIpOrpaMa 3a CHU-
Marbe U IM3ajH 3BYKa.

KbyuHe peun: cHMMame ¥ IM3ajH 3BYKa, condeho, Mysmuka mmucme-
HOCT

Solfeggio Teaching for Recording Artists and Sound Designers

Sasa Pavlovi¢
Academy of Arts, University of Banja Luka, Banja Luka, Republika Srpska
(BiH)
sasa.pavlovic@au.unibl.org

Theoretical background

The study program for sound recording and design includes the subject
of solfeggio within its curriculum. The specificity of the activities of
sound recordists and sound designers has initiated the search for a
model of teaching music literacy that should ensure the acquisition of
appropriate musical competencies for high-quality and professional per-
formance of work within this profession. In accordance with the above,
the subject of this research is the work on the development and acquisi-
tion of musical abilities, skills and knowledge of students in the field of
recording and sound design. It is planned to compare the curricula of
the Solfeggio subject (the basis of musical literacy) and the textbook
literature used for the implementation of the mentioned subject at
higher education institutions in the region.
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Aims

The aim of the paper is to emphasise the position, role, purpose, sig-
nificance and perspectives of teaching the multidisciplinary subject of
solfeggio in interdisciplinary studies that foresee and include work with
music (sound) and musical content. Therefore, the task of this research
is to review and reconsider the current teaching of musical literacy and
syllabi created for the purpose of acquiring musical competencies to
perform the work of recording and designing sound. The paper also
seeks answers to questions about entrance exam tasks, guidelines for
working on developing musical ear and musical abilities necessary to
educate a quality sound engineer and sound designer, as well as answers
to questions about the differences between a sound designer and a music
producer, a sound engineer and a music recorder.

Contribution

The research results should contribute to the formulation of specific
proposals regarding the methods of implementation and content of
solfeggio teaching, which should be directed and adapted to the specific
needs of the recording and sound design majors.

Implications

Accordingly, the research results obtained imply further work on re-
viewing and redefining licensed syllabi, and thus complete study pro-
grams for recording and sound design.

Keywords: sound recording and design, solfeggio, musical literacy
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Bacauimnare mysuuxoi cnyxa y 21. 6exy: aHanusa memoguuxol
upuciiyiia /lapuce Jloiunose

Kpucruna ITapesanosuh!

dunonomxko-ymerHnaku dakynret, Yausepsuret y Kparyjesiuy, Cpduja
kristina.parezanovic@filum.kg.ac.rs

Teopeiuicka dasa

Pan ce 6a3upa Ha TeOpujcKO-TIearoIIKOj aHaMN3M Kibure Meitiogonoiuja
congeha 21. ciioneha. Axiityanuu ipodnemu ogioja inasdeHoi cnyxa, pycke
aytopke Jlapuce Jlornnose. bynyhu fa je ayTopka y cBojoj KibW3nu, 13-
MeDyy ocTasior, M3HesNa ¥ MpyKa3 MHTerpalHNX TeXHMKA Y pajy Ha pasBojy
MY3IYKOT CITyXa, TO je TeOpeTcKa da3a OBOT MICTPaXXMBaHa OCTOBEHA I
Ha IpyTe mpuMepe KOMOMHOBAHVX MOJIA/IMTETA METOMVYKIX IIPUCTYTIA.

Humwesu

[In/b OBOT MCTpaXMBamba jecTe OTBapaibe MOjeAVHUX MUTaba aHaJIN-
TUYKOT TyMaderha HacTaBHE JIMTepaType U IpaKce y OKBUPY HacTaBe
condeba xop Hac, Te MOCTaB/barkba CMEPHNIIA 32 HUXOBO IPAKTUIHO
octBapuBarbe. OCUM TOra, jefilaH Off IPUMAPHIX [[V/beBa jeCTe PeCTPYK-
TypUCalbe CBeCTU HaCTaBHMKA y IpaBIy MoryhHocTu cnodope n3dopa
METOJICKOT IIPUCTYTIA y HACTABY, YKOIMKO OH Jjaje pe3yyTare, OFHOCHO
IeTIO3MIMOHMPabe HACTaBHMKA IIPAaKTUYapa ca MecTa MHTepIIpeTaTopa
Hedujer MOfie/Ia pajia, Ha MeCTO KpeaTopa Mofena pajia.

Hotipuroc uciupaxusarba

C 0d31poM Ha TO f1a je BaCIUTambe My3UYKOT CIyXa Y IIPBOj YeTBPTUHNI
21. BeKa KOHTMHYMPAaHO I10J] yTU1ajeM CaBpeMEHE TeXHOJIOTHje U INTU -
TaJIHUX MefMja, CMaTpaMoO BeoMa KOPYCHUM KOMIapaTuBHO npaheme
yCI0Ba 3a ycaBplIaBarbhe MY3MYKOT CyXa JJaHaC M YTUIIAj HaBeJeHMUX
CpenMHCKUX (pakTopa Ha MY3UYKY CIYX.

Mminuxayuje

3aK/bydIIV M3BEIeHM 10 3aBPIIETKY UCTPAXKMBaa MOTY SUTH IIOACTH-
1aj 3a aKyMynauujy, caspeBabe, Te peanusalnjy HOBUX, Apyraumjux
KOHIeIIaTa pajia Ha yCaBpllaBaky MY3MYKOT CIyXa Y OKBUPY IIpeMeTa

condeho.

Kibyune peun: condeho, metopuka HacTaBe, My3SUIKK cnyx, Jlormnosa,
21. Bex

1 ORCID ID 0000-0003-0475-2181
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Cultivating the Musical Ear in the 21 Century: Analysis of Larisa
Loginova’s Methodological Approach

Kristina Parezanovic!
Faculty of Philology and Arts, University of Kragujevac, Serbia
kristina.parezanovic@filum.kg.ac.rs

Theoretical background

The paper is based on a theoretical and pedagogical analysis of the book
Solfeggio Methodology of the 21+t Century. Current Problems of Musical
Ear Education, by Russian author Larisa Loginova. Since the author,
among other things, presented in her book a presentation of integral
techniques in the work on the development of musical ear, the theoreti-
cal basis of this research is also based on other examples of combined
modalities of methodological approaches.

Aims

The aim of this research is to raise certain questions of analytical interpre-
tation of teaching literature and practice within the framework of solfeggio
teaching in our country, and to set guidelines for their practical implemen-
tation. In addition, one of the primary objectives is to restructure the con-
sciousness of teachers towards the possibility of freedom of choice of
methodological approach in teaching, if it produces results, i.e. deposi-
tioning the teacher-practitioner from the position of an interpreter of
someone else’s work model, to the position of a creator of the work model.

Contribution

Given that the education of musical hearing in the first quarter of the 21t
century is continuously influenced by modern technology and digital
media, we consider it very useful to comparatively monitor the condi-
tions for improving musical ear today and the influence of the men-
tioned environmental factors on musical hearing.

Implications

The conclusions drawn after the completion of the research can be an
incentive for the accumulation, maturation, and implementation of new,
different concepts of work on improving musical hearing within the
subject of solfeggio.

Keywords: solfeggio, teaching methodology, musical hearing, Loginova,
21t century

1 ORCID ID 0000-0003-0475-2181
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»ABC musical” Oiucitia IlarcepoHa y KoHIlieKCilly caspemeHol
0gpHUBOT U UHKIY3UBHOT MY3UuKOT 06pa3zosatva

Xenena Mapuh
Beorpap, Cpduja
maric.helena0@gmail.com

Teopetiicka dasa

Kmwunra ABC musical neno ayropa Orucra ITaHcepoHa, o0jaBbero 1840.
ropuHe y Ilapusy, mpepcraspa npupy4yHnk nocsehen mMajkama koje cy
ce y MIaiocTy daBuiie MY3VKOM, y >K€/b) [ja C€ MY3MYKO BacIUTalbe
IIXOBeE Jlelle YHAIIpeu ¥ MOAMUTIHE Ha BUILIM My3u4uKu HuBO. [Ipupyu-
HJK IJCAH Y CK/Ialy ca IIPOCBETUTE/bCKIM UJiejaMa TOT BpeMeHa yKasyje
Ha MoryhHocT npunarohaBama MMpOKOM CIeKTpy ydeHMka. Ilorpeda
3a mefjaromkoM ¢ekcuduIHomhy MoXke ce MoBe3aTu ca CaBpeMeHNM
TeHJIeHIVjaMa IpularohaBama pasmMIUTUM VHAUBUAYaTHUM HOTpe-
dama, cTora ce IlaHCcepOHOB IefjaroMIKM IPUCTYIl MOXKe CMaTpaTu 1
OIp>)KMBMM U MHKIY3UBHUM. Teopujcka aHanmsa npupy4yHuka ,ABC
musical” IpeficTaB/ba TeMesb OBOT MICTPA)KMBaba Y KOHTEKCTY CaBpeMe-
HMX 00pa30BHMX KOHIIENIaTa OfPXXMBOCTY ¥ MHKITy3Wje Y MY3UYKOM
odpasoBamy. [lonasumre je y pasmMaTpamy IpyMeHe NHCTPYKTUBHE JIN-
TepaType MCTOPUjCKOT 3Hayaja y CaBpeMeHOj IPaKCH, KpO3 aHaIu3y
[TaHCEpOHOBMX METOAMYKMX U AUAAKTUYKMX IPUHIUIIA U BbUXOBE OfIp-
JKUBOCTY y UHK/TY3UMBHOj HacTaBM. TeopujcKyu OKBUP yK/bydyje caBpe-
MeHe ITPUCTYTIe MHKIY3UMBHOj HACTaBU, OfIp>KMBOj MY3M4YKOj IIelarOTUjH,
Kao ¥ MICTOPMjCKO-TIe[JarOIIKY aHa/IN3y MY3U4KOT IPUPYIHUKA.

Humesu

LTusb je ucnmTuBarmbe MOTeHIMjaIa ¥ ONPKMBOCTI MHCTPYKTUBHE JIUTe-
paType MCTOPUjCKOT 3HaYaja y HacTaBy condeba xoja mogpasymeBa nH-
K1y31jy. KoHKpeTHO: mpolieHa y K0joj Mepu je IpUpyYHUK KOMITaTOM-
JIaH Ca CaBpeMEHMM MefJarolIKMM IPUHIIUIINMA; aHa/M3a MOTYhHOCTH
npurarohasama MaTepujata 3a MHKIY3VBHY HACTaBY; pa3MaTpabe Jj0-
IPUHOCA UCTOPUjCKUX METOMIA Y PAa3BOjy OAP)KMBE MY3MUYKE IICMEHO-
CTH.

Hotipunoc ucitipaxcusaroa
OpnpyxaBame aKTYelTHOCTM MHCTPYKTMBHe nuTeparype 3a condeho
MICTOPMjCKOT 3Ha4aja, Kao ¥ MoryhHOCT KoMIapanuje u eBaayaluje Ha-
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CTaBHe IIpakce 1 MeTofa. [lo3HaBame OHOra IITO je 110 mpe, morpeda
" HAUMHM MIUIEMEHTAIMje y CaBpeMeHe TOKOBe, JOIPUHOCH TParamy
3a MOJIeTIOM OfIp>KMBe MY3IUKe IIeflaroruje.

Mminuxayuje

[MopcTuname morpede 0 OUyBamby MY3UYKO-IEAATOLUIKOT MCTOPUjCKOT
Hacreha 11 eroBor noBe3uBama ca CaBpeMeHOM ITPAKCOM, KPO3 IIpy/Ia-
robaBame 1M MMIUIEMEHTMpame cafipkaja y pajgy Ha MY3MYKOM
OINJCMembaBalby MHKIY3UMBHUX TpyIIa.

Kpyune peun: ABC musical, icTopujcka MHCTPYKTMBHA JIUTEPATypa,
MY3/YKa IeJaroruja, MHKIY31ja, OLP>KIUBOCT

»ABC Musical” by Auguste Panseron in the Context of
Contemporary Sustainable and Inclusive Music Education

Helena Mari¢

Belgrade, Serbia
maric.helena0@gmail.com

Theoretical background

The book “ABC Musical” by Auguste Panseron, published in Paris in
1840, is a manual dedicated to mothers who were involved in music dur-
ing their youth, with the aim of enhancing and elevating their children’s
musical education. Written following the Enlightenment ideas of the
time, the manual highlights the possibility of adapting to a wide spec-
trum of students. The need for pedagogical flexibility can be linked to
contemporary trends in accommodating diverse individual needs; thus,
Panseron’s pedagogical approach can be regarded as both sustainable
and inclusive. The theoretical analysis of the ABC Musical manual forms
the foundation of this research within the context of contemporary edu-
cational concepts of sustainability and inclusion in music education. The
starting point involves examining the application of historically signifi-
cant instructional literature in modern practice, through an analysis of
Panseron’s methodological and didactic principles and their sustainabil-
ity in inclusive teaching. The theoretical framework encompasses con-
temporary approaches to inclusive teaching, sustainable music pedagogy,
and a historical-pedagogical analysis of the music manual.

83



28. Ilemaroutku popym crenckux ymernoctu / 28 Pedagogical Forum of Performing Arts

Aims

The aim is to examine the potential and sustainability of historically
significant instructional literature in solfege teaching, with a focus on
inclusion. Specifically: to assess the extent to which the manual aligns
with modern pedagogical principles; to analyze the possibilities for
adapting the material for inclusive teaching; and to consider the contri-
bution of historical methods to the development of sustainable musical
literacy.

Contribution

Maintaining the relevance of historically significant instructional litera-
ture for solfege, as well as the potential for comparison and evaluation of
teaching practices and methods. Understanding past practices, needs,
and methods of implementation contributes to the search for a model of
sustainable music pedagogy.

Implications

Encouraging the preservation of music-pedagogical historical heritage
and its connection with contemporary practice, through the adaptation
and implementation of content in work on developing musical literacy
within inclusive groups.

Keywords: ABC Musical, historical instructional literature, music peda-
gogy, inclusion, sustainability
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Mnineipaiiueru my3udKo-ucuxonomKu Upuciiyi y pagy ca
geuom ca tiopemehajem u3 cilexitipa aymusma — clilyguja cny4aja

Papmumna Knexxesuh
OMII “Bragumup Hophesnh” Beorpan, Cpduja
radmila_knezevic@yahoo.com

Teopetiicka dasa

Y oBom papy Omhe mpencTaB/beH Ipollec ¥ MCXOAM CTUMY/aluje
OIILITET ¥ MY3MYKOT pa3Boja fieBojunlie ca ACIieprepoBUM CMH/IPOMOM
(AC), cucremMaTcKy IPYMEHEHNM MY3UYKMM aKTMBHOCTMMA M JMICKY-
CTBMIMA y3 T€CHY Capajiby y OKBUPY TPOYTJIa JieTe-MajKa-My3U4KHU IIe-
maror. AC ce ofpakaBa Ha TelIkohe y yCIOCTaB/bamy [PYLITBEHNUX
OfIHOCAa ¥ KOMYHUKAIMjy, 0dpacuy IOHAIIama Cy OTpaHNYeHN U I0-
HaB/bajyhu, jaB/pajy ce mpodieMn ca KOHIIEHTPALMjOM, U3paskaBambeM
CBOjuX eMonyja u eMmarujoM. Beh je mokasaHo fa My3uka Mo)ke MMATH
MefINjaTOPCKY U CTUMY/IATUBHY eeKaT Y OBaKBUM CTy4ajeBJMa.

Humesu

VIMII mpojekar 1Ma 3a 1yb: 1) cTUIjambe My3UYKMX BEIITHHA 1 2) da-
IVUINTALNjy KOTHUTMBHOL, €MOIVIOHATHOT U COLMjaTHOT pa3Boja Je-
TeTa ca ujarnocTndukoBanum AC.

Meitiog

Y crypujn je kopuirheH MeTOZ Map TUIVIIATYBHOT MCTPAXIBAba, ITIE je
HaCTaBHUK MY3MKe MICTOBPEMEHO M UCTPAKMBaY. YYeCHULY CY I€BOj-
4MIIa, IeBeT TOAVHA, BICOKMX MY3MYKUX CHOCOOHOCTH. AyTOp je Ha-
CTaBHUK BMOJIOHYENA, JUPUTEHT M HACTaBHUK MY3UYKe KYIType y
IPOjeKTUMa COLMja/IHe MHK/Iy3uje Kpo3 Mysuky. Majka fereTa, ca-
MOXpaHU POAMTED, Capal/bMBa M NMpoaKTMBHA. Pap ca meBojunmom
Tpaje Beh yeTnpu roguHe, oy weHe 5 rogyHe. MeTox pasia ce dasupa Ha
MHTETPUCalby My3UUKe Nefjaroruje y UMby IOAPLIKe U IOACTULIja MY-
3MYKOT U OIUITET IICUXOJIOUIKOT pa3Boja JleTeTa.

Pesyniniaitiu

Y mpBe aBe rofuHe paj je 810 MHAMBUYya/laH, jeTHOM HEJE/bHO Y
Tpajaiby o 60 MMHYTa ca KpaTKMM 3aJall¥Ma, YeCTUM I1ay3ama I Ipo-
MeHaMa aKTMBHOCTY, Jla Y ce OCTeIeHo AyK1Ha ceaHce moBehapara,
nay3se ckpahuBare, Kako ce KOHIjeHTpaIuja nmodospinasana. [Ipuxsara
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pUTaM Haller pajia, IOUITyje PyTUHE KOje BOJIE O JUCIIMUIIIMHE U KOH-
Tpore Hay, codom. Pacronoskena fomasu Ha gacose. Kopuctumo riac,
MOKPET ¥ K/IaBUP. Y [pyTe ABE FOAUHE YK/bydyje Ce Y TPYIIHE My3/M4Ke
aKTUBHOCTM, I7ie MPUXBaTa IpaBUIa MOHANIaka y TPYIN, OCTBapyje
KOHTAKT Ca JIeLIOM, Y CTamby je 1a MCIPaTy IIKOJICKE YacoBe Off 45 MIUH.
u mpode xopa o 60 MuH. Y tpehoj roguun VIMII nmporpama nounse ca
ydemeM KmaBypa u noxaha xop. YdecTsyje Ha jaBHMM HAaCTynuMa y My-
3MYKOj LIKOJIM U Ca XOPOM, Y KOM€ IMa HaCTYIle Kao CONICTA, IIPU YeMY
je Ouna eMOTHMBHO cTaduimHa. Y 4eTBPTOj TOAVIHY, YIeCTBYje y IPH-
npemu Jlednje omepe y K0joj je KaHAU/IAT 3a jefIHy Off TTABHUX Y/IOra.

3axkmwyuax

W3 cBera pedeHOTr, jacHO je fja My31Ka MOXKe IMPEKTHO Ja yTi4e Ha KOT-
HUTMBHMY, €eMOLMOHA/IHU ¥ COLIMja/IHM Pa3Boj JleTeTa U OJaKllaBa MY
uspaxkabame. CTIUUY ce MICKYCTBa, KOja IIopef, MY3MUYKOT 3Hamba 1 Bell-
TYHA O/IAKIIABajy caMO-U3pakaBame 1 KomyHuKauujy. Hamasn ynyhyjy
Ha TO Jia je poAMTe/bMIMa IOTPedHa IOApILIKA U efyKalyuja, a 1a je 3a
meny ca oBakBMM nopeMehajem pasBoja 3anpaBo K/by4Ha MHAVBUAYA-
nmsanyja paja.

Kbyune peun: Acnieprepos cMHApPOM, MHAMBYIyaln3alyja, MHTETpa-
TUBHO MY3MYKO-IICUXOIOIIKN IPOrpam

Integrative Music-Psychological Approach in Working with
Children with Autism Spectrum Disorder — a Case Study

Radmila Knezevic

“Vladimir Djordjevi¢” Music School, Belgrade, Serbia
radmila_knezevic@yahoo.com

Theoretical background

This paper will present the process and outcomes of stimulating the
general and musical development of a girl with Asperger’s syndrome
(AS), through systematically applied musical activities and experiences
with close cooperation within the child-mother-music teacher triangle.
AS is reflected in difficulties in establishing social relationships and
communication, patterns behaviors are restricted and repetitive, and
there are problems with concentration, expressing emotions, and empa-
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thy. It has already been shown that music can have a mediating and
stimulating effect in such cases.

Aims

The IMP project aims to: 1) acquire musical skills and 2) facilitate the
cognitive, emotional and social development of a child diagnosed with
AS.

Methods

The study used the participatory research method, where the music
teacher is also the researcher. The participants are nine-year-old girls
with high musical abilities. The author is a cello teacher, conductor and
music culture teacher in social inclusion projects through music. The
child’s mother, a single parent, cooperative and proactive. The work with
the girl has been going on for four years, since she was 5 years old. The
work method is based on the integration of musical pedagogy in order
to support and encourage the musical and general psychological devel-
opment of the child.

Results

In the first two years, the work was individual, once a week for 60 min-
utes with short tasks, frequent breaks and changes in activity, to gradu-
ally increase the length of the session, the breaks were shortened, as
concentration improved. He accepts the rhythm of our work, respects
routines that lead to discipline and self-control. She comes to classes in
a good mood. We use voice, movement and piano. In the second two
years she gets involved in group music activities, where she accepts the
rules of conduct in the group, makes contact with children, is able to
accompany 45-minute school lessons and 60-minute choir rehearsals. In
the third year of the IMP program she starts learning piano and attends
the choir. She participates in public performances at the music school
and with the choir, in which she performs as a soloist, and is emotionally
stable. In her fourth year, she participates in the preparation of the Chil-
dren’s Opera, in which she is a candidate for one of the main roles.

Conclusion

From all that has been said, it is clear that music can directly influence a
child’s cognitive, emotional and social development and facilitate their
expression. Experiences are gained, which in addition to musical knowl-
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edge and skills, facilitate self-expression and communication. The find-
ings indicate that parents need support and education, and that for
children with this developmental disorder, individualization of work is
actually key.

Keywords: Asperger’s syndrome, individualization, integrative mu-
sic-psychological program
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Citeyuduunocitiu 10gyuasarea y4eHuka ca ymepeHum
aymucimiuuHum uopemehajem u yepedpantom uapanusom Ha
ipyiHum uacosuma congeha y 0cHOBHOj My3U4KOj UKOU

Hyma ITudep!
Inazdenu nenrap JO PE MM, Bren, CnoBennja
nusa.piber@gmail.com

Teopetiicka dasa

Y 0BOj cTyguju ciry4aja, MHTEPECOBAJIO HAC je Ja MCTPaKMMO KaKO y4e-
HIUK 1, Koju nMa nopemehaj 13 ayTucTudHor crekrpa (y ja/beM TeKCTY:
ASD), ymMepeHy MHTeNIeKTyalIHy OMETEHOCT, LiepedpamHy mapanmsy u
aTiCONMYyTHU CIYX, HAIIPeyje Y 3Halby U BEIITMHAMa y 9acOBMMa COJI-
dbeba, xoju ce onBujajy mpema negaromkyuM npuHnmunmMa Exnrapa Bu-
JIeMca y MHK/Ty3MBHOM IPYIIHOM OKPY>KelbY, Kao ¥ KOJIMKO je y CTamby fia
JIOCTUTHE HIBO 3Hamba y mopehermy ca CBOjuM HeYpOTUIINYHMM BPIIIbha-
nyMa. VIHTepecoBaso Hac je KakBe Cy My ajanranuje norpedue. Ilo-
cedHO cMO ce QoOKycuMpany Ha My3W4YKy HOTALMjy, YMTame HOTa,
pasyMeBarbe CICTeMa JIECTBUIIA, MMCAHO TPAHCIIOHOBAILE IIO3HATOT MY-
3MYKOT MaTepyjasa, MAeHTUPNKAIV]y My3UYKIX e/leMeHaTa Kao IITO Cy
VHTEPBA/IA, aKOP/M U JIECTBUIIE, KAO U Ha HUXOBO TEOPUjCKO IO3HA-
Bame, C/IVIIHO Ollakame 1 HoTanujy. CTyAmja ce CIpOBOAMIIA TOKOM
Jly’KeT BpeMeHCKOT mepuopa — 4yacosu condeha on meror mo cemmor
paspefia OCHOBHE MY3MYKe IIKOJIE.

Humwesu

LIwp oBOT MCTpaKMBamba OMO je Jla ce UCINTA KaKO YYeHVK Ca ayTu3-
MoM namTi ofipebene nnpopmanuje y condely, kako nx opranusyje un
KaJia je CIpeMaH Jja X KOPUCTU CaMOCTA/THO, Oe3 JlofjaTHe moMoh.

Meitioge
Cryauja je npuMmemuBaia METO/IE IOCMATparba, aHA/IN3y IMMCAHUX J0-
KyMeHaTa 1 HTEpPBjye.

Pesyninaiiiu

AHanus3e cy 1okasase J1a je 3a yuyeHuKa 1 duso off CymTHHCKe BaXKHOCTI
la ce TOKOM MY3MYKMX YacoBa BOIM padyHa O IOCTEIIEHOM Pa3Bojy
BEIITVHA. YUeHNK 1 je Oe/exxno Halpenak yHOpeAnB ca BpIIbalyiMa y

1 ORCID ID 0009-0002-0664-0984
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odmacTy MysndKe HOTalluje, YNTaba HOTA ¥ TPAHCIIOHOBAa MY3MYKOT
MaTepujana. Behy nsasosy Summ cy mpuMeTHN y 00/1aCTH CITYIIHOT OITa-
XKama My3WYKMX elleMeHara, I7le Cy y4eHMKy 1 Omma morpedHa mpe-
IJM3HA YIYTCTBA TOKOM HY>Ker BpeMeHCKor nepuopa. IToHaBmame
3ajlaTaka JIoBeJIO je IO CAMOCTATHOCTH.

3akmwyuax

ITopyyaBame yuennka ca ASD y rpynHMM 9acoBMMa Ipe/ICTaB/ba 3Ha-
YajaH 13a30B 3a HACTABHMKA, jep YIyTCTBa KOja Cy IIOTOJ{HA 3a HEYPO-
TUIIMYHE y4YeHMKe 4eCTO HUCYy NPMKIaJHa 3a ydeHuke ca ASD.
IIpunarobaBame jeanka, aKTMBHOCTY ¥ IpOIeAypa, Kao ¥ JIOfaTHA
YIYTCTBA, OF IIPECYHOT Cy 3Hayaja Aa Ou ydenmiy ca ASD mormm fia
HAIIpe/yjy Y OKBMPY I'pyIle TOKOM HacTase condeba.

Kbyune peun: mysuxa, ayTusam, condeho, pasymepame, MHKIy3Hja y
MY3UYKO]j LIKOII

Specifics of Teaching a Student with Moderate Autism and
Cerebral Palsy in Solfeggio Group Lessons in Primary Music School

Nusa Piber!

Glasbeni center DO RE MI, Bled, Slovenia
nusa.piber@gmail.com

Theoretical background

In this case study, we were interested in exploring how Student 1, who
has an autism spectrum disorder (hereafter referred to as ASD), moder-
ate intellectual disability, cerebral palsy and absolute pitch, progresses in
his knowledge and skills in solfeggio lessons, which follow Edgar Wil-
lems’ pedagogical principles in an inclusive group setting, and how he is
able to attain proficiency comparable to his neurotypical peers. We were
interested in which adjustments Student 1 requires. We looked specifi-
cally at musical notation, reading music, understanding of the scale sys-
tem, written transposition of known music material, identification of
musical elements such as intervals, chords and scales, as well as their
theoretical knowledge, auditory recognition and notation. This study

1 ORCID ID 0009-0002-0664-0984
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was conducted over a prolonged period of time - solfeggio lessons from
5t to 7th grade of basic music school.

Aims

The aim of this study is to investigate how a student with autism remem-
bers certain information in solfeggio, how he organises it, and when he
is ready to use it without any additional help.

Methods

The study employed observational methods, analysis of written docu-
ments, and interviews.

Results

The analyses showed that for Student 1, it was essential that progression
in skill was considered during music lessons. Student 1 made compara-
ble progress to his peers in musical notation, reading music, and trans-
position of music material. Greater challenges were evident in the area
of auditory recognition of musical elements, where Student 1 required
precise guidance on tasks for a longer period of time. Repetition of tasks
led to independence.

Conclusion

Teaching students with ASD in group lessons presents a significant chal-
lenge for the teacher, as instructions that are appropriate for the neuro-
typical students are often not appropriate for students with ASD.
Adaptation of language, activities and procedures, as well as additional
instructions are crucial for enabling students with ASD to progress
within the group during solfeggio lessons.

Keywords: music, autism, solfeggio, comprehension, inclusion in music
school
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IlTina geya cnywajy? HotiynapHociti geujux tiecama Ha Jyijydy
Kao flokasaiierb caspemere geje mysuuke Kyniaype y Cpouju

Maja Coxonosuh VrmauyeBuh! 1 bubana Jlekopuh?
Idakynret 3a 0dpasoBame yunTe/ba 1 BaCIuTaya,
Yunsepsutet y beorpany, Cpduja
maja.ignjacevic@uf.bg.ac.rs
2QakynTeT My3UYKe YMETHOCTH,

YHuBepsuteT yMetHoCcTH Y beorpany, Cpduja
biljana_sreckovic@yahoo.com

Teopetticka dasa

Op nokpeTtama 2005. ropnse, JyTjyd ce pasBuO Off jeTHOCTABHOT cep-
BIICA 32 JIe/belbe IMYHIX BUIEO 3aIlNca 10 ,Bofehe cBeTcke Bujeo 3ajer-
Hune Ha VHTrepHery (Snickars, Vonderau 2009). [lamac ce oBa
mw1aTopMa pasIMunTO TyMadnu — Kao ,,0MOnmoreka’, apxmBa, Mei;j,
dasa mopmaraka, 3aMeHa 3a TeJIeBU3MjY, Te IPOCTOP 3a eAyKalNjy Kpo3
3adaBy (edutainment). VImajyhu y Buny fa cy ganamma gera npumag-
HIUIM TeHepanuje Anda 4uju je pasBoj AYOOKO yC/IOB/beH yTUIAjuMa
AOUTUTATHE TeXHonoruje (OHU Cy, TauHUje, AUTUTATHY ypobheHnum —
digital natives) (McCrindle & Fell, 2014; Prensky, 2001), y oBoM pagy
HI0/1a3MIMO Off Te3e Jja JyTjyd ImpefcTaB/ba jeflaH Off Haj3HAYAjHMjUX W3-
BOpa MY3MYKNX Cafp)Kaja 3a eIy, CyIITHHCKN yTudyhu Ha dpopmu-
paibe BIXOBUX My3UYKIX HTEPeCOBamba, HaBMKa U My3UYKe KYIType.

Humwesu

Llws oBor paja je na ce uAeHTU(UKY]y My3UUKH CafipKaju KOjI CY Tpe-
HYTHO Hajromynapanju Mehy nerom y Cpduju, kao u ja ce KpUTUYKA
eBaJlyMpajy IbIX0Be My3/M4YKe M TeKCTya/THe KapaKTepPUCTUKe Ca aclleKTa
00pa3oBHe 11 KY/ITypHE BPETHOCTH.

Kpos xoMOMHaumjy KBaHTUTAaTUBHe aHanu3se (ipeHguni — Opoj Tpe-
IJIefia, TajKOBa I KOMEHTapa Ha ofadpaHuM JyTjyd KaHa/mMMa) 1 KBajm-
TaTUBHe aHanmu3e (cafjp)Kaj TeKCTa, MeTOAVjCKO-XapMOHCKe OJI/IMKe,
PUTMMYKA CTPYKTYPa 1 XKaHPOBCKe 0COdeHOCTH), HacTojaheMo fa yT-
BpAMMO odpasall CIyIIAHOCTU M VICTAKHEMO TeMe U BPeJHOCTHU Koje
OOMMHUPAjY Y aKTYETHO] e4jOj MY3UILINL.

1 ORCID ID 0000-0001-7600-1219
2 ORCID ID 0000-0002-8023-0281
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Houpunoc uctaparxcusaroa

Hacrojahemo fja mpeno3HaMo K/by4He OfyIMKe HAjIONy/TapHUjUX HY-
Mepa 3a Jlelly, YTBPAUMO CTeIleH HBJXOBe NPUKIATHOCTU MMajyhm y
BUJy TIOIY/Iallijy KOjOj Cy HaMemeHe, Kao I Jja IIOHYAVMO IIperopyKe
32 pofUTesbe, BaCIIMTa4e I ayTOPE Aedj/X cafip>Kaja y [u/by IPOMUILTbe-
Hjer 13dopa Ipu Kpenpamwy My3lKe HaMeleHe HajMmabuma.

Mmiinuxayuje

Ouexkyje ce ja pesynTaTit OBOT MCTPaXKMBamba IIPY>Ke YBUJL Y CABpEMEHE
odpacrie My3nJKe pelerniyuje Kof fielle ¥ yKaKy Ha HadlHe Ha Koje JM-
TUTAJIHY MelMju, a MocedHO JyTjyd, odmiKyjy BUXOBY MY3UUKY KYII-
TYypy-

Kbyune peun: JyTjyd, nedja Mysnuuka Kyn1Typa, Mysuka 3a ey

What Do Children Listen To? The Popularity of Childrens Songs
on YouTube as an Indicator of Modern Children’s Music Culture in
Serbia

Maja Sokolovi¢ Ignjacevi¢! and Biljana Lekovi¢?
Faculty of Teacher Education, University in Belgrade, Serbia
2Faculty of Music in Belgrade, University of Arts in Belgrade, Serbia

Theoretical background

Since its launch in 2005, YouTube has evolved from a simple personal
video sharing service to “the world’s leading video community on the
Internet” (Snickars, Vonderau 2009). Today, this platform is interpreted
in various ways - as a library, archive, media, database, replacement for
television, and a space for education through entertainment (edutain-
ment). Considering that today’s children are members of the Alpha gen-
eration whose development is deeply conditioned by the influences of
digital technology (they are, more precisely, digital natives) (McCrindle
& Fell, 2014; Prensky, 2001), in this paper we start from the thesis that
YouTube represents one of the most significant sources of musical con-
tent for children, influencing the formation of their musical interests,
habits, and perceptions of musical culture.

1 ORCID ID 0000-0001-7600-1219
2 ORCID ID 0000-0002-8023-0281
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Aims

The aim of this paper is to identify the musical content that is currently
most popular among children in Serbia, as well as to critically evaluate
musical and textual characteristics of the selected songs from the per-
spective of their educational and cultural value. Through a combination
of quantitative analysis (trending - number of views, likes and comments
on selected YouTube channels) and qualitative analysis (text content,
melodic-harmonic features, rhythmic structure and genre characteris-
tics), an effort will be made to determine the pattern and identify the
themes and values that dominate current children’s music.

Contribution

In this paper, we will attempt to identify the key features and suitability
of the most popular tracks for children, as well as to offer recommenda-
tions for parents, educators and authors of children’s content that can
contribute to a more thoughtful selection and creation of music intended
for the youngest.

Implications

The results of this research are expected to provide insight into contem-
porary patterns of music reception among children and indicate the
ways in which digital media, and especially YouTube, shape their musi-
cal culture.

Keywords: Youtube, children’s music culture, music for children
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Ilegaiowku aciiexitiu my3uukol peilepinioapa mnagux: Kaxo je
»1yla u3 nopuiea” GpoMeHUNA eMOYUOHATIHY TepCiieKifiuey
ganawrwux agonecyeHama?

Mapko Becuh! 1 Munena Ilerposuh?

YHMBepsuteT yMeTHOCTH Y Beorpany,
Dakynrer Mysudke ymernoctu, Cpduja
vesic.marko9@gmail.com
pepa.magare@gmail.com

Teopetiicka dasa

AponecneHnuja IpefcTaB/ba IepPUO MHTEH3MBHUX €MOIVOHATHIX
IPOMeHa, KOTHUTYBHOT ¥ IIeTIOKYITHOT MHTE/IeKTYaTHOT ca3peBama I
¢dopmupama ugenturera (Bojanin et al., 2012) y kome My3uka nma
kpyuHy ynory (Haeyen & Noorthoorn, 2021) nonajsuiie 3a eMOIVO-
HanHy perynanujy (Knoerl et al., 2022). ¥ oBom nepnony ce usrpabyje
Y MY3MYKV UJIEHTUTET — My3MdKe IpedepeHIuje U My3UIKU YKYC
(Waya et al.,, 2019). Jok cy mysnuke npedepeHiuje MIagyux jefilaH Of
IJIaBHUX TIOKasaTe/ba couujanuor upeHturera (Lonsdale & North,
2009), mysuukn ykyc jaga ocehaj sajegummrsa (Yifan Zou & Wang,
2021). Mnapgu Hajuewthe caymajy mon mysuky (Schedl & Bauer, 2017)
4Mj} CTUXOBY YMHOTOME yTU4y Ha pOPMUparbe eMOIVIOHATHE MHTEIN -
rernyje (Stajner, 2003), aiy MOTy MMaTy ¥ HETaTUBHO AejcTBo (Wang &
Jiang, 2022) jep ce maHauImbe OMIAMHCKe MY3U4Ke IIOI Ky/IType BOfie
CHO)XHMM KoMepLyjanHuM nHTepecuma (Imsen, 2022). CaBpeMena my-
3MYKa Meflaroryja CTora Mopa XOMUCTUYKM fla yCMepaBa MHTENeKTY-
aJIHY, eMOIIMOHA/THM, COLIMja/IHY ¥ MOpanHu pa3Boj (Yang, 2024), kao u
Jla M3rpajy eCTeTCKe, EMOTUBHE ¥ KpUTHYKe TUMeH3Mje My3uke (Senjan,
2018).

Humesu

[IpepcTaBuTy JUBEp3UTET MY3UUYKUX NpedepeHIja afoecieHara;
aHA/IM3UPATHU COLMjaTHEe BPETHOCTI OffladpaHe My3UKe U lbeHe My3/UdKe
IapaMeTpe; yKas3aTy Ha HeKe Off CTpaTeryja eMOLIOHa/IHe Peryanuje 1
HepCIeKTYBe MIA/IUX Y Be3U Ca eMOLMOHAIHOM IMcMeHouhy.

1 ORCID ID 0009-0001-9896-0186
2 ORCID ID 0000-0002-7652-4690
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Meiuiog

Y4enuuu npsor u apyror paspega CaBpeMeHe IrmMHasuje y beorpany
VIMajy Cy 3aJlaTaK Jja TOKOM jeIHOT Yaca aHa/IM3YPajy OMIbEHY IIECMY,
IbeHe MY3MYKe KOMIIOHEHTe, CTMXOBe U BMJeO Npemioxkak. ITomna
CTPYKTYpa je yjejHaueHa, a 3a morpede UCTpakuBama offadpaHo je cTo-
TUHY peNpe3eHTaTVBHNUX, IMCAaHMX aHa/IN3a.

Pesyniniaiiu

Mnagu crmymajy pasHOBpCHM oMahm 1 CTpaHM penepToap; 3HadajaH
uM je Onorpadcku acrekT usBolhaua; MOKasyjy MHTEH3UBHY UAEHTUDN-
Kal[ljy ca CTUXOBMMa [leCaMa; PETKO aHA/IM3MUPajy My3UIKe ITapaMeTpe;
modap CIIOT 3a BIX je OHAj Y KOMe Ce HaTypanuCTIIKI UIYCTPYjy CTH-
XOBU; KOPUCTE KOJOKBHUja/IHE TEPMIHE U AaHITIMI3ME; I[JTaBHA TeMa Iie-
cama je /by0aB, any Cy JOMUHAHTHE BPEHOCTY Be3aHe 32 KpYMMUHATHA
APYWITBEHN MU/bE, TYKCY3 M KOH3YMEPUCTUYKY KY/ITYDY.

3akmwyuak

AHany3sa mMMCMeHNMX 3aJaTaka MOXKe Jla YKake Ha M3BeCHe IICHXOJIONIKe
npodneMe ca KojuMa ce YYeHWIIM CyOo4yaBajy U BaKHe TeMe O KOjuMa
Xerte fia pasrosapajy. [Topep mosuTuBHMX edekaTa coLujaaHe Koxesuje,
npeHTHUKALMje M Y>KUBaba y My3UILM, YMHIY Ce fla je KOJ MIaJMX 10-
TpedHO odoratuTy (My3U4Ky) peYHNUK, OCBeCTUTH ofipel)eHe ipyiTBeHe
¥ TICUXOJIOIIKeE TIpolLiece, Te Pa3BUTU €CTEeTCKY AMMEH3Ujy My3JKe.
Kpyune peun: mysmuke npedepeHIije, afonecieHTIt, SPyLITBEHe
BPeHOCTH, eMOLVIOHA/IHA Pery/alija, eMOLMOHA/IHA IIICMEHOCT, I10-
Iy/lapHa My3uKa
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Pedagogical Aspects of Adolescents Music Repertoire: How is
»The Sorrow from a Porsche” Changed the Emotional Perspective
of Today’s Adolescents?

Marko Vesié¢! and Milena Petrovié?

Faculty of Music, University of Arts in Belgrade, Serbia
vesic.marko9@gmail.com
pepa.magare@gmail.com

Theoretical background

Adolescence is a period of rapid emotional changes, cognitive and intel-
lectual advancements. It is a time of identity formation (Bojanin et al.,
2012) in which music plays a pivotal role (Haeyen & Noorthoorn, 2021)
especially in emotional regulation (Knoerl et al., 2022). Throughout this
time, music identity is also shaped by music preferences and musical
taste (Waya et al., 2019). While the former is one of the main indicators
of social identity (Lonsdale & North, 2009), the latter enhances a sense
of community (Yifan Zou & Wang, 2021). Adolescents often favor pop
music (Schedl & Bauer, 2017) which lyrics can influence emotional in-
telligence development (Stajner, 2003), but can also have negative effects
(Wang & Jiang, 2022) because today’s youth music pop culture is heavily
influenced by commercial interests (Imsen, 2022). Therefore, contem-
porary music pedagogy must emphasize a holistic approach that nur-
tures intellectual, emotional, social, and moral development (Yang,
2024), as well as build the aesthetic, emotional and critical dimensions
of music (Senjan, 2018).

Aims
To present the adolescents’ music preferences; to analyze the social con-
text and values of music and its parameters; to point out some of the

adolescents’ emotional regulation strategies and perspectives regarding
emotional literacy.

Method

First and second grade students of the Savremena Gimnazija in Belgrade
have been assigned to write an essay about their favorite song, its musical
components, lyrics and video. The study recruited both male and female

1 ORCID ID 0009-0001-9896-0186
2 ORCID ID 0000-0002-7652-4690
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participants. One hundred representative written essays were selected
for the research.

Results

Adolescents listen to different Serbian and foreign songs repertoire; they
are well aware of musicians biographies; often identify with song lyrics;
rarely analyze musical parameters; they believe that a good video is one
that illustrates lyrics naturalistically; they use colloquial terms and angli-
cisms; love is a common theme in songs, but the dominant values are
related to the criminal social milieu, luxury and consumerist culture.

Conclusion

Students essays may indicate certain psychological problems and impor-
tant topics that they want to discuss. Besides the positive effects of social
cohesion, identification and enjoyment of music, it seems that adoles-
cents need to enrich their (music) vocabulary, be aware of certain social
and psychological processes, and develop the aesthetic dimension of
music.

Keywords: music preferences, adolescents, social values, emotional reg-
ulation, emotional literacy, popular music
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Jbygcka u sewiiiauka unitienuienyuja — moiyhnocitiu kopuwheroa
sewiitiauke uHilenuieHyuje y UHepGUCUUUTUHAPHOM
ymettHuuKom Upojexiiy , Konuepitio ipoco y nasupuniny

Maskena Kamnucka

Mysnuka akafemnja Crannucnas Monujymko y Imamcky, ITombcka
OcHoBHa 1 cpefitba MysudKa 1mkona 3urMyHT Hockoscku y Inumbn, ITombcka
m.kaminska@amuz.gda.pl

Teopetiicka dasa

IIpenaBame ce dokycupa Ha MHTePAVICUUIUIMHAPHYU ay/UOBU3YeTHN
nepdopmaHc ,, KoHuepTo rpoco y TaBUPUHTY , KOjJi MHTETPUIIIE MY3UKY,
IIOKpPeT ¥ BU3Ye/IHy YMETHOCT y TeHepaTMBHO YMETHMYKO jeno. OBa
KOMITO3UIIYja, KOjy je Hamucao benjammu baueBcku (Mapa renepa-
1Vja), pa3BMjeHa je Ha OCHOBY KoHIenTa Tomama Jora (Mysnyka aka-
memuja y Imamcky). Llpnehu mucnupauujy ms dapokHor odnmka
KOHYEpPTO Ipoca, KOMaJ, IpyKasyje CMMOOMMYHO PUBANCTBO u3Meby
aKYCTMYHMX M eIeKTPOHCKMX MHCTpyMeHata. [lepdopmaHc ncrpaxyje
eBonyupajyhm ogHoc usMely /byay 1 BelITauke MHTEINUTEHIN]e.

Humesu

LIwb npepaBama je Aa ce IMOfe/IN ayTOPOBO MCKYCTBO Y CTBaparmby Kope-
orpa¢uje Mmysuke ,,KoHUEpTO TPOCO Y TaBUPUHTY U Ja ce MPeACTaBU
YMETHUYKO VICTPRXXMBalbe O TOMe KaKO Ce BellTauKa MHTeIUTeHIIMja
MO>Ke MHTEIPYUCATU Y MY3UKY, IOKPET M BU3Ye/THe YMETHOCTH.

Meitiog

Kommnosumuja ce cactoju ox fieet fenosa — Vurepennuja I-V, bopda,
Cwmpr, ITaBana n Tpujymd, y kojuma ce eleMeHT BelTauKe MHTENTeH-
I1je TOCTeIIeHO YBOAM M IIpOIIMpyje Kpo3 1eno feno. Kopeorpaduja
Mys3uKe je Mehycroj, Koju ofpaskaBa KOHTPAITyHKTCKI HApaTHB KOMIIO-
3MIIYje ¥ OTEeNIOTBOPYje pacTyhu yTuiaj Bemradyke nHTeUreHnmje. Bu-
3yenHe eneMeHTe Cy kpempamu Podepr Typmo m Apam ITmmdwin
(Axamemnja MMKOBHMX YMETHOCTH y IjamcKy), KopucTehn cHuMKe Ko-
peorpaduje Mysuke, Kojy je n3sena rpyma YouRhytmics. Amaru Berm-
TayKe MHTeIUTeHIIMje Cy KopuinheHy y BU3YelTHOj MHCTa Al UjI.

102



VinTeppucuunmiHapan Mysudku npojextu / Interdisciplinary Music Projects

Pesyninaiiu

ITporpecuBHO yBODheme BelITauke MHTEUIEHIUje Y MY3UKY, HOKpPeT 1
BH3yeJIHe CTI0jeBe JaJIo je HOBU KBaIMTeT 0BoM epdopmancy. ITocedno
je 3HaJYajaH BpXyHaI Ky/IMUHAIMje y ceMoM ey — CMpT, Koju cumoo-
JM3yje yTULaj BellTauKe MHTeIUTeHI/je Ha JbYNCKY )XUBOT, HAKOH Yera
cnenn Ilapana, movacT /byfackoM eneMeHTy. OmIoMIM U3 IPE/CTaBE,
Koju he duTy mpencTaB/beHN TOKOM IIpefaBaiba, WIIYCTPYjy Kako je
BellITayKa MHTeIUTeHnyja duia He camo anart Beh u TemaTcku u op-
MaJ/IHM IIAPTHEP Y KPEaTUBHOM IIPOLECY.

3akmwyuax

ITpojexar ucTude MOTEHLMjANT BelITauKe NHTEIUTEHIMje Kao elleMeHTa
y CTBapamy YMETHOCTH, yTUYyhy Ha CTPYKTypy U u3paxaame. Takobe
nokpehe nurama 0 KpeaTMBHOCTH, Ay TOPCTBY U €TUYKUM JVIMEH3UjaMa
MHTepaKlllje Y0BeKa 11 BellITauKe NHTeIUTeHIINje Y YMEeTHOCTIL.

K/pyuHe peun: xopeorpaduja Mysuke, neppopMaHC, BEIITauKa MHTe-
JIUT€HIIVja, BU3Y€ETHa YMETHOCT

Human and Artificial Intelligence — Possibilities of Using Al in the
Interdisciplinary Artistic Project ,,Concerto Grosso in the
Labyrinth®

Marzena Kaminska
The Stanistaw Moniuszko Academy of Music in Gdansk, Poland;
The Zygmunt Noskowski Primary and High School of Music in Gdynia, Poland;
m.kaminska@amuz.gda.pl

Theoretical background

The lecture centers on the interdisciplinary audiovisual performance
“Concerto Grosso in the Labyrinth” which integrates music, movement,
and visual art into a generative artwork. This composition, written by
Beniamin Baczewski (young generation), was developed based on a con-
cept by Tomasz Jocz (Academy of Music in Gdansk). Drawing from the
baroque form of the concerto grosso, the piece stages a symbolic rivalry
between acoustic and electronic instruments. The performance explores
the evolving relationship between humans and artificial intelligence.
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Aims

The aim of the lecture is to share the author’s experience in creating the
choreography of music “Concerto Grosso in the Labyrinth” and to present
an artistic investigation into how artificial intelligence can be integrated
into music, movement, and visual arts.

Methods

The composition consists of nine parts — Ingerention I-V, Fight, Death,
Pavane, and Triumph, in which the AI element is gradually introduced
and expanded throughout the piece. The choreography of music is an
intermedial layer, mirroring the contrapuntal narrative of the composi-
tion and embodying the growing influence of Al. Visual elements were
created by Robert Turto and Adam Przybysz (Academy of Fine Arts in
Gdansk), using recordings of choreography of music, performed by the
YouRhytmics Group. Al tools were used in the visual installation.

Results

The progressive introduction of Al to music, movement and visual lay-
ers gave a new quality in this performance. Particularly notable is peak
of culmination in Part VII - Death, symbolizing the influence of AI on
human life, followed by Pavane, a tribute to the human element. The
performance excerpts, which will be presented during the lecture, illus-
trate how AI was not only a tool but also a thematic and formal partner
in the creative process.

Conclusion

The project highlights AT's potential as an element in art-making, influ-
encing structure and expression. It also raises questions about creativity,
authorship, and the ethical dimensions of human - Al interaction in the
arts.

Keywords: choreography of music, performance, artificial intelligence,
visual art
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»Kamasu xow“: Muttionowxa ceuitia y 38yKy u peuu

JInBuja Jopunh! u Mupjana Pacrouh?

IAkagemuja ymetHoctu Hosu Cap, Cpduja
livjovcic@gmail.com
2JMY Papuo-renesusuja Bojsonune, Hosu Cap, Cpduja
rastovicm3@gmail.com

Teopetiicka dasa

Y cycper nemeceTOrogyIIBIIN HACTAaHKA IIPBe pafino-gpaMe 3a Jielly,
Kojy je usHeppuo tafgammy Paguo Hoeu Cap 1976. rogune, Pegaknnmja
IopaMcKor nporpama Papmo-renesusuje Bojsoguue mokpenyna je ce-
pujan pagmo-nexkTupe 3a geny. [locnenmwn peannsosan ,,Kamasu xom”
ayTopke BecHe Anekcuh je 1 HajKOMIUIEKCHM)U jep ce cacToju Of /iBa-
HaeCT IIpUYa O ABaHAeCT OOroBa CJIOBEHCKE MUTOJIOTHje, KO/ Cy OC/IN-
KaHI y IBAHAECT OPUTMHATHUX KOMIIO3UIIHja.

Humwesu

dopma ayfuo-neKTupe 3axTeBasa je mocedaH TpeTMaH IpyU Clajamby
TEKCTa Ca MY3UKOM, C IIM/beM Jja OladpaHy My3U4KM pparMeHTH Cyre-
CTUBHO IIpaTe ¥ MOTIPTABajy ApaMcKy panmy. Kako Ou ce kop cimya-
Jalja aKTUBUPAO IPOCTOP 3a CTBApambe CONCTBEHMX YHYTPaIlmbUX
C/IMKa KOje CY Y AMPEKTHO]j Be3M ca APaMCKOM PalboM, KOMIIO3UTOP je
MIMAO jaCHO TIOCTaB/beH IW/b Jia My3uKa Oyje jeffHako pasym/buBa 1
dmucka menn, Kao u ipnya. Meitiog

Bynyhu pa je 3agaTak koMnosuTopa d1o fa Kpenpa MysudKy pedek-
CHjy cBaKe IIpude, y3 MOTIYHY CTOdOAy Y M3d0py CTIIIA, Ay TOPCKOT je-
3MKa 11 apaH)KMaHa, My3U4Ke ujieje - TeMe IIPOUCTUYY 13 MCTOT je3rpa,
ynHehy hopMy cBuTe, y K0joj ce oHe permhy 1 Bapupajy.

Pesyniniaitiu

Kao pesynTat 1enor mporeca, fielia ¥Majy MOTyhHOCT Jja HAKOH CBake
Ipec/iyllaHe enusofie OfIC/ylIajy MHTETPATHO MY3UYKO JIe/0 Koje je ¥
¢dparmMenTNMa IpuMereHo y npuun. Ha Taj HaumH uM ce npy»xa Moryh-
HOCT 1a GopMMpajy PeMUHNCIICHIV]y YTUCAKa M YIBPCTE Be3y ca TeK-
CTOM KOjy Cy OfIC/TyLIaJIN.
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3axmwyuax

Peanusanmjom papguo-gpame ,KapaBu Kom” YCHEIIHO ce IMPEMOCTUO
M30CTaHAK BU3YeIHNX CeH3allMja Koje Cy nmoapasymeBajyha normnopa y
OffpacTamy, BaCUTaBamby 1 00pa3oBamy caBpeMeHe Jlelle.

Kibyune peun: pajjyio-nexTupa 3a fielly, CIOBeHCKa MUTOTIOruja, odpa-
30Bambe Jele, Gopma CBUTe, My3uuKa pedriekcuja

“The Muddy Horse™ A Mythological Suite in Sound and Words

Livija Jov¢i¢! and Mirjana Rastovic?
IThe Academy of Arts, Novi Sad, Serbia
livjovcic@gmail.com
2JMU Radio and Television of Vojvodina, Novi sad, Serbia
rastovicm3@gmail.com

Theoretical background

On the eve of the fiftieth anniversary of the origin of the first Radio-
Drama Program for Children, brought forth by the, at the time, Radio
Novi Sad in 1976, the Drama Program Editorial Board of the Radio
Television of Vojvodina launched a Series of Radio broadcasted literary
readings for children. The latest broadcasted one “he Muddy Horse” by
the author Vesna Aleksi¢, is also the most complex one because it con-
sists of the twelve stories upon the twelve Gods of Slavic Mythology,
which are depicted in twelve original compositions.

Aims

The audio-literary reading form required a special treatment in the
course of combining the text with the music, with the aim that the se-
lected musical fragments suggestively accompany and underline the ac-
tion of the drama. It was done in order to activate the space for the
listeners to create their own inner images directly related to the action of
the Drama. The composer had a clear goal of making the music as un-
derstandable and close to children as the story itself.

Methods
Since the composer’s task was to create a musical reflection of each story,
with complete freedom in the choice of the style, language and arrange-
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ment of the author, musical ideas - themes stem from the same core,
forming the form of a Suite, in which they intertwine and vary.

Results

As a result of the entire process, children have the opportunity to listen
to an integral piece of music, after each episode they listen to, that has
been integrated in the story, in fragments. In this way, they are given the
opportunity to form a reminiscence of the impressions and strengthen
their own connection with the story they have listened to.

Conclusion

The realization of the Radio - broadcasted Drama “The Muddy Horse”
successfully bridged the absence of the visual sensations that are an im-
plicit support in the growth, upbringing and education of contemporary
children.

Keywords: Radio broadcasted literary readings for children, Slavic My-
thology, children’s education, a Suite form, musical reflection
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Ogpacusa mysuuka iiegaioiuja Ha upumepy apojexitia “Vizeoherve
mysuuke dajke ‘becana wymcka noh Buge Matnjan™

Benpana Mapkosuh! 1 Augpea hoco?

!Mysuuka akagemuja letume, Yanpepsurer Ipue Tope
vedranam@ucg.ac.me
) 5 « »
[Ixoma 3a OCHOBHO 1 Cpefiibe My3MYKO 00pasoBame “Buaa Marjan’, Kotop
coso.andrea@gmail.com

Teopetiicka dasa

Becana wiymcka Hoh je Mmysudka dajka, CLIEHCKO BOKaTHO-MHCTPYMeH-
TaJIHO JIjesIo — Hajycmjenuje gjeno Munonra Muorresuha (1920-2012),
ayTopa Tekcra, 1 Buzie Matjan (1896-1993), koja moTnucyje Mysuky,
Kopeorpadujy u pexxujy. Tpaxehu HoBe IyTeBe pa3Boja fijedje MalITe
U TICUXe, Te IHUXOBUX MY3MYKUX CIIOCOOHOCTM, MatjaH je ocMuIuba-
Bajla Majle MY3M4KO-CLIeHCKe KOMa/jie, y KojuMa Cy 00jefiumbeHN CBU-
pambe, IjeBame, ImyMa 1 1iec. /o HelaBHO je mapTUTypa OBOI Jjerna
duta [oCTyIHA jeA1HO Y PYKOINCY, HOXpambeHoM y ApxuBy rpana Ko-
TOpa, LITO je 3Ha4YajHO OTEXXaBajIo YMTambe U u3Bohemwe gmjema. Hakon
TeMe/bHOT Hay4YHOT Pajia, KOji je 08yXBaTno aHaIM3y HapTUTYPe 1 JIN-
TepapHOT TEKCTa y PYKOIINCY, ayTOPKe OBOT pajja IpUIIpeMMUJIE CY JIjeno
3a nydnukoBamwe. CaBpeMeHa maptutypa omoryhmia je moHoBHa u3-
BoDhema oBOT gjena.

Humwesu

IInb oBOr paja jecTe fa Ha IpKUMjepy IPoOjeKTa IOJ HasuBOM VI3-
Boheme Mysnuke dajke becana mrymcka Hoh Bupe Matjan” , yKaxke Ha
npuMjepe fodpe mpakce — OfP)KIBe My3MUKe Melaroruje, Koja Mmoyipasy-
MUjeBa NOBe3MBambe MHCTUTYIMja Koje ce OaBe My3MUYKuM oOpaso-
BameM: IlIkome 3a OCHOBHO M cpefme My3nuko odpasoBame Buga
Maiujan, Kotop, n Mysudke akagemnje YHusepsureta Lipue Iope, Te
CHa)KHO YK/bYUlMBabe JIOKa/IHE 3ajeTHNUIIE.

Hotipuroc uciupaxcusarba

Mopenu capajme M ydema KOju Cy NPUMUJEIEHN Y peanusanujn
IIpOjeKTa IpefiCTaB/bajy IO3UTUBHE IIpKMjepe, yKasyjyhu Ha Koje je Ha-
4yHe Moryhe y caBpeMeHOM TPeHYTKY MOTMBMCATH Jjelly U M/Iaje, Te
CTULATY My3M4Ka 3Haba M3BaH TPAJMLJMOHA/IHE HACTaBe Y YYMOHMUIIN.

1 ORCID ID 0009-0002-4612-1724
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Mmunuxayuje

ITpencraB/peHn paj MoXe ITOACTahn ja/ba MCTpaK1Barba Be3aHa 3a My-
3ndKe dajke Koje je KOMIOHOBaIa Buma Matjas, Te SuTy MOZe/ Kako ce
TIOBE3MBABEM Pas/ITINTIX 00Pa30BHMX MHCTUTYIUjA ¥ YK/bYIMBaAbHEM
JIOKaJTHe 3ajeflHMIle MOTy OCTBApPNTH 3Ha4YajHa MOCTUTHYha Ha IIo7by My-
3UYKOT 00pa3oBama ¥ My3M4Ke YMjeTHOCTIL.

Kbyune peun: mysnuka dajka, Buyma Marjan, cMHKpeTn3aM, My3u4Ko
odpasoBame

Sustainable Music Pedagogy Through the Case Study of the Project
“Staging the Musical Fairytale ‘Sleepless Forest Night by
Vida Matjan”™

Vedrana Markovi¢! and M.A. Andrea Coso?
!Music Academy Cetinje, University of Montenegro
vedranam@ucg.ac.me
2School for the Elementary and Secondary Music Education Vida Matjan,
Kotor
coso.andrea@gmail.com

Theoretical background

Besana sumska no¢ (The Sleepless Forest Night) is a musical fairy tale, a
vocal-instrumental stage work — the most successful piece of Milos
Milogevi¢ (1920-2012), who authored the text, and Vida Matjan (1896-
1993), who is credited with the music, choreography, and direction. In
seeking new pathways for the development of children’s imagination and
psyche, as well as their musical abilities, Matjan devised small music-
stage pieces that unified playing, singing, acting, and dancing. Until re-
cently, the notation was only available in manuscript form, archived in
the Archive of the City of Kotor, which significantly hindered the read-
ing and performance of the piece. Following an extensive scholarly effort
that included an analysis of the score and the manuscript’s literary text,
the authors of this paper prepared the work for publication. A modern
score has enabled the re-performances of this work.

1 ORCID ID 0009-0002-4612-1724
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Aims

The aim of this paper is to illustrate, through the example of the project
titled ‘Performing the Musical Fairy Tale Sleepless Forest Night by Vida
Matjan, examples of good practice — sustainable music pedagogy, which
involves connecting institutions engaged in music education: School for
the Elementary and Secondary Music Education Vida Matjan, Kotor,
and the Music Academy of the University of Montenegro, as well as
strongly engaging the local community.

Contribution

The models of collaboration and learning that were applied in the imple-
mentation of the project represent positive examples, indicating ways in
which it is possible to motivate children and young people in the con-
temporary moment and to acquire musical knowledge outside of tradi-
tional classroom teaching.

Implications

The presented work can encourage further research related to the musi-
cal fairy tales composed by Vida Matjan and can serve as a model for
how the connection between different educational institutions and the
involvement of the local community can achieve significant accomplish-
ments in the field of music education and music art.

Keywords: musical fairy tale, Vida Matjan, syncretism, music education
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Huiuttianne anamigpopme u KonadopamiueHo yuerve — ynoia
IN.TUNE éa3a 3narwa y ynaupeheroy tiegaiowixe tipaxce

Cpbhan Temapuh!

dakynrer MysuuKe yMeTHOCTH, YHUBep3uUTeT yMeTHOCTH y beorpapny, Cpduja
teparic@gmail.com

Teopetiicka dasa

Y caBpeMeHOM BJMCOKOM 00pa3oBamby, MHTErpaluja AUTUTaTHNUX I/IaT-
¢dbopmu 1 Ko1adopaTUBHOT yuera II0CTala je K/byYHa 3a yHanpehuBame
neparomke mnpaxce. OBaj pajj ce oclama Ha Teopuje KomadopaTuBHOT
y4ema Koje Har/lalllaBajy 3Hayaj MHTEPAKTYBHE pa3MeHe 3Hamba U Bell-
THUHA, Te Ha KOHIleNTe ,researchness” ¥ YMeTHMYKOT MCTPAKMBamwba y
KOHTEKCTY BUCOKOT MY3MYKOT ¥ YMETHUYKOT 0dpaszoBama. [Ipernosnaje
ce fa purutanHe wiarpopme Npyxajy GpreKCudMIHO U MPUCTYIAIHO
OKpY)XeIbe 3a peanusalyjy OBUX IeJarolIKMX IpPUCTYIa, oMmoryha-
Bajyhu pa3Boj KpUTUYKOT MUII/bEHA, KOMYHUKAIVIOHNX BELITUHA U
MYITUAVCLUIUIHAPHE Capajiibe.

Humwesu

[raBHM ump jecte anammsupaty norennujan u yaory IN-TUNE 6asa
3Hama Kao Inpumepa aurntanHux mmatrpopmu yHyrap IN.TUNE
anmjaHce y yHarpehemwy megaromuike mpaxce y My3u4koM ¥ YMETHIYKOM
odpasoBamy. CnenuduyHn NUbeBU YK/bYUyjy UCTPaXKMBame Kako he
oBe 0ase 3Haa ONMAKIIATY MYITUAUCIUIUIMHAPHY Capajiby HACTaB-
HUKA, UCTPAKMBAYA U CTY/leHaTa, HOAP)KATU Pa3Boj MHOBATUBHIX IIe-
JATOIIKMX MeTOfa, Te moacTahu mpodecronanHy passoj HACTABHUKA 1
000raTUT! CTYHAEHTCKO MICKYCTBO KPO3 IPNUCTYI INPOj da3u 3Hama u
MOTYRHOCTH 3a yMpeXKaBarbe.

Meitiog

buhe xopumhena uckycrBa y pagy ynyrap Papnor makera 4 (WP4)
¢doxycupajyhm ce Ha 1ybeBe, U3IIeN U OYeKMBaHY QYHKIMOHATHOCT
IN.TUNE da3a sHama. MeTO[ONONMIKY IPUCTYII YK/bY4Yyje U CUHTE3Y
pe/leBaHTHe aKaJieMCKe IUTepaType O AUTUTATHUM I1aThopMama, Ko-
NadOpaTVBHOM y4ery U YMETHUYKOM UCTPaKUBamy KaKo O ce KOH-
TEKCTya/lM30Baja HUXOBA Y/IOTa ¥ HPOLEHNO HUXOB IeJarollKu
MOTEHLMjaJL.

1 ORCID ID 0000-0002-6222-1429
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Pesyninaiiu

Ouexkyje ce ma he anammsa mokasaru ga IN.TUNE 6ase 3Hama, Kpo3
byHKIMOHATHY yrIoTpedy, ITOIYT 3ajeTHNYKIX PEIIO3UTOPUjyMa MICTpa-
JKUBA4YKMX Pe3y/ITaTa  PErucTpa MEHTOPA, CITy»Ke Kao K/bY4IHM KaTajIn-
3aTOpM 3a OACTULAkbE ICTPaKMBAYKOT AyXa y HacTaBM (,researchness).
ITpensuba ce fa he dase sHamwa omoryhutn epuxacuujy pasmeny godpe
npakce Mehy nHcTUTYyIMjaMa WiaHUIaMa, oAcTahy pasBoj 3ajeHNY-
KX KypUKYIyMa ¥ MHOBAaTMBHMX I€JArOIIKNX a/laTa, Te JOIPUHETH
npemonthaBamy pasinKa y NCTPAKMBAYKMM IIpaKcaMa M pecypcrMa.

3akmwyuax

IN.TUNE dase 3Hama npecTaB/bajy 3Ha4ajaH KOpak Ka TpaHcopma-
L[VjJ TIefJaTOLIKe IPaKCe Y BUCOKOM MY3MYKOM I YMETHUYKOM 00paso-
Bamy. Kpo3 BIXOBY YOIy Y ONaKiaBamy KOMAdOpaTUBHOT yuera I
UCTpaXXMBauKe capajiibe, OBe dase 3Haba NMajy IIOTEHIMjaI a He CAaMO
yHaIpepe akaieMcKe cTaHaappe, seh u a ociocode dyayhe renepanuje
My3M4apa ¥ yMeTHUKA 3a AMHAMUYHE IIPOMeHe Y BUXOBUM Ipode-
cMjama 1 IMpeM APYUITBEHOM KOHTeKcTy. Konaunu ycnex 3aBucuhe op
akTUBHOT yd4emha, KOHTMHYUpaHe MOAPIIKe 1 puaarohasarma moTpe-
dama 3ajegHuIe.

Kmbyune peun: IN.-TUNE da3e 3Hama, KomadOpaTMBHO y4ewe, IUTHU-
Ta/IHe IIaT(¢opMe, MefarouIKa IpaKca, yMeTHIIKO 0dpa3oBame

Digital Platforms and Collaborative Learning - the Role of
IN.TUNE Knowledge Hubs in Improving Teaching Practice

Srdan Teparic!
Faculty of Music, University of Arts in Belgrade, Serbia
teparic@gmail.com

Theoretical background

The integration of digital platforms and collaborative learning in con-
temporary higher education has become crucial for improving peda-
gogical practice. This article draws on collaborative learning theories,
emphasizing the importance of interactive knowledge and skills ex-

1 ORCID ID 0000-0002-6222-1429
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change). The article also deals with concepts of “researchness” and artis-
tic research in higher music and artistic education. It is recognized that
digital platforms provide a flexible and accessible environment for im-
plementing these pedagogical approaches, thereby enabling the develop-
ment of critical thinking, communication skills, and multidisciplinary
collaboration.

Aims

The main aim is to analyze IN.TUNE knowledge hubs as digital plat-
forms within IN.TUNE alliance and their potential and role in improv-
ing pedagogical practices in music and artistic education. Specific aims
include exploring how these knowledge hubs will facilitate multidisci-
plinary collaboration between teachers, researchers and students, sup-
port the development of innovative pedagogical methods, foster teachers’
professional development, and enrich students’ experience through an
access to a broader knowledge hub and networking opportunities.

Method

Experiences gained from the work within the Work package 4 (WP4)
regarding IN.TUNE knowledge hubs aims, appearance and functionality
will be utilized. Methodological approach includes the relevant aca-
demic literature synthesis on digital platforms, collaborative learning
and artistic research with the aim of contextualizing their role and eval-
uating their pedagogical potential.

Results

It is expected that the analysis will reveal that IN.TUNE knowledge hubs
act as catalysts which play a crucial role in fostering the spirit of research
in the classroom (researchness) through functional use of joint research
data repositories and a mentor register. It is envisaged that knowledge
hubs will enable a more efficient exchange of good practices between
partner institutions, improve joint curricula development and innova-
tive pedagogical tools, and bridge differences between research practices
and resources.

Conclusion

IN.TUNE knowledge hubs are pivotal for transforming teaching prac-
tices in higher music and artistic education. Knowledge hubs have a
potential not just to enhance academic standards, but to empower future
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generations of musicians and artists for dynamic changes in their jobs
and in a wider social context, notably through the role of these hubs in
facilitating collaborative learning and research collaboration. A final
success will depend on active participation, continued support, and
adapting to community needs.

Keywords: IN.TUNE knowledge hubs, collaborative learning, digital
platforms, teaching practice, artistic education
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Komuiapainiusna ananusa usdopa yySenuxa 3a uoueimiHo
¢pnayiicko onucmeroasarve y Peiydnuyu Cpuju u Xpeaitickoj

Haranuja Josuh'! u Tomucrasa Kapaunh Illopuh?
IMII ,Mapxko TajueBuh” Jlazapesar, Cpduja
natalijaAT @gmail.com
Tnasdena mkona Opame Kyxaua, Ocnujek, XpBaTcka
tomislava.ks@gmail.com

Teopetiicka dasa

OcTBapyBame pasHOBPCHUX IM/beBa 0dpa3oBaiba 1 BaCINUTama, I10-
CedHO OHNX KOji ce OIHOCe Ha M3Tpafiiby 3Hama 1 yHampebheme Ber-
TIHA, jeHMM JIelIOM 3aBJiCe Of ,JIHCTPYMEHTa , OJHOCHO YyIOeHMKa
KOjUM ce KOpUCTMMO Ipu nopy4asamy (VIBuh, Ilemukan u Aurtuh,
2008). Opadup yndeHuka 3a mo4eTHO (IayTCKO ONMMCMEaBambe Haj-
venrhe ce He 3aCHNMBA Ha OCHOBY IIpOLIeHe CTaHAapfia KBaluTeTa yide-
HJIKa KPO3 carjefjaBame peleBaHTHOCTH caapxaja (Josuh, 2024), Beh
Ha OCHOBY IbJIXOB€ JOCTYIIHOCTY ¥ IIPAKTUYHOCTY TIPMIMEHe.

Humesu

OBo McTpaXMBame 1Ma 3a Wb aHAIM3Y U300opa ylIdeHNKa y HacTaBu
¢nayre y Pennydmuu Cpduju, kao u nopeheme fodujeHnx pesynrara ca
VICTVIM UCTPaXXMBambeM peann3oBanuM y XpBarckoj. Kpos ncnmrupame
KpuTepujyMa 13d0pa, yO4eHNUX HeJOoCTaTaka M IpeijIora 3a yHa-
npebeme, HacToje ce upeHTNDMUKOBATY 0dpa3oBHe moTpede 1 MoryhHo-
ctu 3a yHanpebeme rayTcke HacTaBHe ITpaKce y PEIVOHY.

Meitiog

VcTpaxknBarme je CpoBeeHO aHKETOM, ITyTeM e/IeKTPOHCKOT 0dpaciia,
y3 ydenrhe HacTaBHMKA rayTe U3 pasIMUNTUX MY3UYKMX mKona y Cp-
Suju. Ilpn aHam3u pesynrara KOPUCTUIN CMO JIeCKPUIITUBHY U KOM-
HapaTMBHY aHAINU3Y.

Pesyniniaitiu

Ha ocHoBy modujenux pesynrara yodaBa ce fia HactaBHuIu y Cpduju,
CIMYHO Ko7leramMa y XpBaTcKoj, Py II0YeTHOj HACTaBU (1ayTe MICTOBpe-
MEHO KOPUCTe BUIIe U3BOPa, Te ja KpUTepujymMmu n3dopa yKbydyjy Me-
TOJOJIOIIKY jacHONY, BU3Ye/THY IOAPILIKY ¥ MY3UYKY Pa3HOBPCHOCT, ajIi
Y aJaNTUIHOCT MHAVBYUAYATHO] AMHAMILIM HAIIpeTKa feTera. Takobe,
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VICIIUTaHUIIN YKa3yjy Ha HeZOCTaTKe mocTojehnx yideHnka u mspaxa-
Bajy morpedy 3a HaCTaBHMM MaTepujanoM Koju he dutu Ha MaTepmeM
jesVKy ydeHMKa ¥ IIpuIaroheH mecTOrofMIImbeM MOJIeTy HacTaBe OC-
HOBHE My3/4Ke IIKOJIe - oficeK (prayTa.

3akmwyuax

OBo ucTpaxnBame MMa MOTEHIVjaJI [la YKaKe Ha CAIMYHOCTY U Pas/iKe
y HaCTaBHMM IIpaKcaMa y perioHy, Kao I ja JOIIpMHece MHNUIVjaTBaMa
3a Kpenpame MOJEepPHI30BaHNX, METOANYKI JOCIEHHNX U YICHUIKIM
noTpedama npunaroheHnx yiidennka 3a noyeTHy HacTaBy riayTe.

Kibyune peun: My3nuko odpasoBame, METOAYKE OCHOBE HacTaBe (pra-
yTe, HACTaBHMUK ¢1ayTe, YIOCHUK, HaCTaBa/ydermbe

Comparative Analysis of the Selection of Beginning Flute Method
Books in the Republic of Serbia and Croatia

Natalija Jovi¢! and Tomislava Karaci¢ Solji¢2
1MS , Marko Tajcevic” Lazarevac, Serbia
natalijaAT @gmail.com
2Glazbena $kola Franje Kuhaca, Osijek, Croatia
tomislava.ks@gmail.com

Theoretical background

The achievement of various educational goals, especially those related to
the development of knowledge and the improvement of skills, depends
on the “instrument’, i.e. the selection of begining method books we use
in teaching (Ivi¢, Pesikan & Anti¢, 2008). The selection of begining flute
method books is not based on an assessment of the textbook’s quality
standards through consideration of the relevance of the content (Jovic,
2024), but rather on their availability and practicality of application.

Aims

This research aims to analyze the choice of begining flute method books
in the Republic of Serbia, as well as to compare the results obtained with
the same research conducted in Croatia. Through an examination of
selection criteria, perceived imperfections, and suggestions for improve-
ment, efforts are made to identify educational needs and opportunities
for improving flute teaching practices in the region.
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Methods

The research was conducted using the Google form, with the participa-
tion of flute teachers from various music schools in Serbia. We used
descriptive and comparative analysis to analyze the results.

Results

Based on the results obtained, it is observed that teachers in Serbia, sim-
ilar to their colleagues in Croatia, during initial flute teaching, use mul-
tiple sources simultaneously, and that the selection criteria include
methodological clarity, visual support and musical diversity, but also
adaptability to the individual dynamics of the child’s progress. Also, re-
spondents point out the shortcomings of existing begining flute method
books and express the need for teaching materials that will be in the
students’ native language and adapted to the six-year teaching model of
the elementary music school.

Conclusion

This research has the potential to highlight similarities and differences
in teaching practices across the region and contribute to initiatives for
developing modern, methodologically coherent, and learner-oriented
begining flute method books.

Keywords: music education, methodical bases of flute teaching, flute
teacher, beginning flute, method book, teaching/learning
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Kopuwiitierve tioueilinuya y Haciiasu grayiie: UcKyciiéa u
upeiiopyke yuuttierva y Xpeamickoj

Tomucnasa Kapaunh llomuh

[maszdena mkona Ppame Kyxaua, Ocujex
tomislava.ks@gmail.com

Teopetiicka dasa

HacraBa pnayre y moyeTHnM dasama My3n4kor odpa3oBarma OC/Iama ce
Ha METOAMYKe NPUHLMNIIE KOj)i MCTOBPEMEHO IOACTUYY TEeXHUYKU
PasBoj 1 My3MYKY M3PaXKajHOCT YYEHMKA, a Y CK/IAZly Cy Ca HallMOHA/IHUM
OKBJMPHMM KYPMKYIYMOM KOji je ca Ma/buM mau Behum pasnmkama
JICTH jOII Off IIoYeTaka HacTase I7ma3de y XpBarckoj 1951. roguHe, a
THYe ce MoACTMIaja rasdeHor crapanamrsa (Mucié, 2025). IToyet-
HMLIe Ka0 HACTaBHMY JIaT MIMAjy K/bYYHY y/IOTy Y GOpMMpay IOYeTHOT
MICKYCTBa Ca MHCTPyMeHTOM. MoTuBanyja yyeHnKa, Kao 1 i1uxoBa UH-
TepaKlMja ca MaTepMjasioM, CHAKHO Cy ITOBE3aHM Ca BU3YETHOM M Iie-
maromkoM mnpunarohenomrhy cappkaja. MHorodpojue cy cryamje
(mpema Muci¢, 2025) Koje MCTUYy BaKHOCT HACTAaBHUYKMX KOMIIETEH-
IMja U JIOKa/IM30BaHUX MaTepyjaja y HACTaBy I71a30€HOT CTBapalalliTBa.

Humwesu

YHaTo4 BayKHOCTU IIOYETHNLIA, KOje IIPECTaB/bajy TeMEe/bHY IIeJarOLIKI
aJIaT y HOYeTHOj HacTaBu (1ayTe, y XpBaTCKOj He IIOCTOj I jeAMHCTBEHA,
CyBpeMeHa ¥ JIOKa/IHO IIpylaroheHa nmoveTHuIa koja du odjennmapana
METOJIOTIOIIKY jacHONy, rmasdeHy cafpykaj U pasBojHe moTpede yde-
HMKa. [Inb oBOT MCTpakmBama OO je MCIIUTATU KOje TOYeTHUIIE KOPH-
cTe yuntepu ¢riayTe, IpeMa KOjuUM KpuUTepujuMa UX Oupajy, Kakpe
HEJOCTaTKe YO4aBajy M KaKO 3aMUIIbAjy UI€a/IHy IIOYEeTHUITY.

Meitiog

AHkerTa je mpoesieHa myTeM Google odpacia, a y MCTpakuBamwy je Cy-
mjenoBano 24 yaure/pbuia v yuuteba (rayre U3 pasinunTUX [yjesioBa
Xpsarcke, nokpuBajyhu Buie op 20 rina3dennx mkona. [logany cy mpu-
KyIUbeH) IyTeM KOMOWHAIVje 3aTBOPEHMX U OTBOPEHUX INTama, a
aHa/IM3MPAHN Cy METOJOM JeCKpPUIITYBHE ¥ TEMATCKe aHa/N3e.

Pesyniniaiiu
PesynraTtn nokasyjy ga Behmna ncnmrannka KOpUCTHU BUIIE TIOYETHNLA
MICTOBpeMeHO KOMOMHMpajyhy ux mpema BIacTUTO] IEarouKoj Ipo-

119



28. Ilemaroutku popym crenckux ymernoctu / 28 Pedagogical Forum of Performing Arts

njenn. Kpurepnju ogadupa yk/bydyjy MeTOOMONIKY HOC/BEIHOCT, jac-
Hohy odjammema, nrycrpanyje u rma3denn cafpxaj. Vcnuranuim cy
4ecTo M3paXkaBau 1oTpedy 3a M3Pa/jOM MOJATHUX MaTepujana 300T
HeJloCTaTaKa MocTojehyx moyeTHuIA — IMOMyT je3andHe dapujepe, Heyo-
CTaTKa My/ITMMe/yje VIV Tpedp30T HaIllpeTKa.

3akmwyuax

[0TOBO CBU CyAVMOHMIY HAITIACU/IY Cy TOTPedy 3a XpBAaTCKOM ITIOYETHU-
II0M KOja &1 Omma cycTaBHa, BM3YaTHO IIOTHIIAjHA, I71a30€HO0 pasHOIMKa
1 ¢rieKcuOMIHA 32 MHVBULyaMN3VPaHM IPUCTYT y4eHUKy. Pesynratu
yKa3yjy Ha CHa)XHy CTPy4HY pedJIeKCHjy M OTBOPEHOCT IIpeMa Iefia-
roukoM yHamnpjehemy y HactaBu ¢rayre.

Kibyune peun: rmazdeHo odpasoBame, METOAMKA, (1ayTa, TOYETHNUIIA,
y4MTe/bCKa IIPaKca

Selection of Beginning Flute Method Books in Flute Teaching:
Experiences and Recommendations of Teachers in Croatia
Tomislava Karaci¢ Solji¢
Glazbena skola Franje Kuhaca, Osijek
tomislava.ks@gmail.com

Theoretical background

Flute teaching in the initial stages of music education relies on method-
ological principles that simultaneously encourage the technical develop-
ment and musical expressiveness of students, and are in accordance with
the national framework curriculum, which has been the same with
minor or major differences since the beginning of music teaching in
Croatia in 1951, and is concerned with encouraging musical creativity
(Muci¢, 2025). Beginner method books play a crucial role in shaping
students’ first experience with the instrument. Student motivation and
interaction with the material are strongly linked to the pedagogical and
visual suitability of the content. There are numerous studies (according
to Muci¢, 2025) that emphasize the importance of teacher competencies
and localized materials in teaching musical creativity.
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Aims

This study aimed to investigate which beginner books flute teachers in
Croatia use, the criteria they apply when selecting them, the shortcom-
ings they perceive, and their vision of the ideal beginner book.

Methods

The research was conducted via a Google Forms survey, with 24 par-
ticipants from more than 20 music schools. The data were analyzed
using descriptive and thematic analysis.

Results

Most teachers use multiple beginner books in combination. The most
important selection criteria include methodological consistency, clarity,
appealing design, and musical content. Respondents often noted draw-
backs such as language barriers, lack of multimedia support, and overly
rapid progression.

Conclusion

Flute teachers express a clear need for a modern, Croatian-developed
beginner book that is flexible, visually engaging, musically diverse, and
adaptable to individualized student approaches.

Keywords: music education, methodology, flute, begining flute method
books, teaching practice
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Ananusa yydeHuuke nuitiepaiiiype 3a Haciiasy congeha og upeoi
go wpehei paspega ocnose mysuuke wikone y Cpouju u peiuory

Amna Tomnh

dakynrer MysuuKe yMeTHOCTH, YHUBep3uUTeT yMeTHOCTH y beorpapny, Cpduja
anatosic4@gmail.com

Teopetiicka dasa

[Tomazehn ox yBepema fja ylIdeHUK IpefcTaB/ba CYIITUHCKN U HEU30-
CTaBHM JIe0 HaCTAaBHOT IIpolieca, paj ce 0aBy KOMIIAPATUBHOM aHAJIM-
30M yideHMmKa 3a condeho xoju cy HaMemeHN y3pacTy IIpBOT, APYTOT 1
Tpeher paspesa eCTOroAMIIBET OCHOBHOT MY3MYKOT 00pa3oBama. Y
HICTpaXXMBame Cy odyxBaheHe ip)KaBe CIMYHOT TOBOPHOT MOZIPYYja Ofi-
HocHO Cpouja, bocna n Xepuerosuna (ykmydyjyhm n Pemydnuky
Cprcky kao ofiojeH eHTuTeT), LipHa fopa n XpBarcka. Yiidennyxa mm-
TepaTypa je ogadpaHa Ha OCHOBY aKTYeJTHOT HAaCTaBHOT IUIaHA U IPO-
rpaMa CBaKe JipkaBe KaKo OM ce ITpOHAIIIe KIbJTe Koje Cy npeasubeHe
fla ce TPEHYTHO KOPMCTE Yy HaCTaB.

Humesu

[IwpeBy paja NPWINKOM ITOCMATpama CBAKOT ylideHmka cy ciaepnehu:
YTBPANUTH Ja /I KIbUTA UCITyHbaBa YCIOBe Jla Ce Ha3oBe YIIOEHK, carjle-
[aTU CTPYKTYPY KIbUTe, yOUUTU METOJie pajja M BpCTe HOTHUX IIpUMepa
¥ 3a/laTaKa KOjy ce KOPUCTe, ¥ OffPeUTI KOPeIalyijy KIbUTe Ca aKTyeJI-
HJM HaCcTaBHMM IUVIaHOM 1 Iporpamom. ITocedHa naxma je mocsehena
caryieflaBamby OCaBPEeMEHhEHOCTH U aKTYEeTHOCTH YIIOEHMKA, LITO Cy Ka-
PaKTepUCTHKe KOje IPUKa3yjy KOMMKO Cy yideHuIy npuiarohenn fa-
HallllbeM BpeMeHY I Y K0joj Mepy Cy MMIUIEMEHTMPAHN y LIKOJIaMa.

Hotipunoc ucitipaxcusaroa

Pesynratu pajja JOIPUHOCE TOME fia Ce HACTAaBHMUIM ¥ CTY/EHTH yIIO-
3Hajy ca YHOEHMYKOM JIUTEPaTypoM 3a condeho pasnmmuntux gpxasa,
IIpY Y€MY je MHTePEeCAaHTHO IIOCMATPATH 1 YIOPEAUTH BUIIECTPYKE MO-
ryhHoCTM TOcTaBKe n yTBphUBama My3ndkux nojMmosa. Vicrpaxupare
IpyXa AeTa/baH yBUJ y IpPUHINUIIE IO KOjUMa Ce OfiBMja HacTaBa
condeba y Cpduju 1 gp>kaBaMa pernoHa, IITO IPefCcTaB/ba AParoLeHy
OCHOBY 3a MOOWIHOCT IIOjeinHIIa, jep ode3dehyje cBe HeonxonHe MH-
¢dopmanuje o ypdeHunyuMa 1 odpasoBHOM KOHTEKCTY CBaKe IIOje-
[MHaYHe 3eM/be.
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Mmunuxayuje

HacraBHnnmMa Koju HeMajy MHOTO MCKYCTBa Y IIPaKCy paji MOXKe I10-
Mohu npukoM ofadupa afeKBaTHOT yideHnka koju he kopucrury, a
3HaYajaH je ¥ OHMMA Ca BUIIETOAMIIBYIM VICKYCTBOM KaKo 81 peBuu-
paIM CBOje IIPUCTYIIe Y pafy U IPOHALIIM HeKe HOBe Vjieje M MHCIIpa-
LMjy 3a Ja/bu paj,.

Kmbyune peun: condebo, yndennuka nureparypa, HaCTaBHM IIaH U
IIporpaM, METOJja, 0CaBPEeMEHEHOCT U aKTYETHOCT

An Analysis of Solfeggio Textbook Literature for Grades One to
Three of Primary Music Schools in Serbia and the Region

Ana Tosi¢
University of Arts in Belgrade, Faculty of Music, Serbia
anatosic4@gmail.com

Theoretical background

Starting from the assumption that textbooks represent an essential and
indispensable part of the educational process, this paper presents a com-
parative analysis of solfeggio textbooks intended for the first, second and
third grades of the six-year elementary music education program. The
research includes countries with similar linguistic backgrounds, namely
Serbia, Bosnia and Herzegovina (including the Republic of Srpska as a
separate entity), Montenegro and Croatia. The selected textbooks were
chosen based on the current curriculum of each country in order to
identify the books currently used in teaching.

Aims

The objectives of the study when examining each textbook are as fol-
lows: to determine whether the book meets the criteria to be considered
a textbook, to examine its structure, to identify teaching methods and
the types of musical examples and exercises used, and to assess its align-
ment with the official curriculum. Special attention is devoted to evalu-
ating both the modernization of textbooks, how adapted they are to
contemporary teaching needs, and the extent to which the textbooks are
currently implemented in classroom teaching.
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Contribution

The results provide teachers and students with insight into the solfeggio
textbook literature from various countries, offering an interesting op-
portunity to observe and compare different approaches to introducing
and reinforcing musical concepts. The study presents a detailed over-
view of the principles on which solfeggio instruction is based in Serbia
and neighboring countries, which can be especially valuable in the con-
text of mobility, as it provides essential information about the textbooks
and educational frameworks of each country.

Implications

For teachers with little practical experience, this study may help in se-
lecting appropriate textbooks, while for those with many years of teach-
ing it presents an opportunity to reflect on their own methods and
perhaps discover new ideas and inspiration for further work.

Keywords: solfeggio, textbook literature, curriculum, method, modern-
ization and implementation in schools
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Og 38yKa go cnuxe: my3uuke maile y PyHKUUju pasymesaroa
CHAUN08a KNIACUYHE My3UKe

Becua JKusxosuh!

dakynret 3a odpasoBame yunTeba 1 BacIuTada, YHUBep3uTeT y beorpanys;
Mysnuka Illxona ,,IIerap Kowosuh” y Comdopy
zivkovic.v@web.de

Teopeiticka dasa

PasBujame cTUiICKe 0CET/BMBOCTY YI€HMKA HA PA3INYNTE K/TACUIHE MY-
3MYKe CTU/IOBE IIPE/ICTaB/ba M3a30B Y CABPEMEHOj MY3MYKOj IIearOTju.
Mysuka ce, 3a pasnmMKy Off BUSYETHNUX YMETHOCTH, IIEPIMUINPA UICK/bY-
4MBO KPO3 CTYLIHYM MOJIA/INTET, IITO 3HATHO OTe)XaBa MOTYhHOCT pasy-
MeBama TOKa My3M4KIX 30MBama. My3ndke MaIe, BU3yeTHe U CMMOO-
NMYKe pempe3eHTanyje MySUIKOr TOKa, OTBapajy IPOCTOP 32 aKTUBHO,
pedIeKCMBHO U BUIIIECEH30PHO CrTyliame, omoryhasajyhu yyennunma
lla KOHKpeTHUje carjefjajy My3U4Ky TOK, 4MMe ce IpeBasuIasy da-
pujepa usMehy ancTpaKkTHOT M OYMITIETHOT M OJAKIIaBa KOTHUTMBHO
ManyMparbe CTUICKUX OfI/IKA MY3UYKOT CafipyKaja.

Humwesu

Teopnjcka aHanM3a ycMepeHa je Ha pasMaTparbe MeTORIIKe IPYIMEH/bY-
BOCTU MY3MUKIX Malla Kao JUAAKTUYIKOT CPeNCTBa Y OACTULALY ITep-
L[eNTMBHO-KOTHUTUBHOT aHTa)XOBakbha yUYeHUKa y JOMEHY Ipelo3Ha-
Bama, KOMIapanuje 1 audepeHnmjanyje CTUICKUX KapaKTepUCTUKa
PasIMUNTIX My3U4KIX enoxa. LInb je fa ce upeHTMUKYjy 1 IIpeficTaBe
oppeheHe BpcTe My3sMYKMX Malla, Te aHA/IM3MPA HUXOB IMOTEHIUjAT ¥
MO pKaBamby pa3Boja OCET/bUBOCTH 33 PA3NMUNTE MYy3MUKe CTUTIOBE.

Jotipunoc uciupaxusarea

OBo ncTpakuBame Ipy>ka 3Ha4ajaH JOIPUHOC KPO3 KOHIIENTYa/In3a-
IIVjy M TEOPUjCKY emadopanujy My3sIdKIX Mama Kao AMTaKTIIKOT Cpefi-
CTBa Yy pa3BUjamby CTUJICKE OCET/bMBOCTY KOJI yYEHNKA OCHOBHOIIKOJICKOT
y3pacTa. YTBpheHo je ma BU3yenHO-CMMOOMIMYKe pelpe3eHTanuje My-
3MYKOT TOKA HOIYT MY3MKOTpaMa, TpadMyKNX U aHMMPUAHUX Malla
omoryhaBajy BuIlleCeH30pHO M KOTHUTMBHO aHTa)KOBame yYeHUKa
TOKOM CrylIama. VcTpakuBame ImoKasyje fia ce IPMMEHOM MY3UYIKIX

1 ORCID ID 0000-0001-5131-0074
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Malla JOIPUHOCU KOHKPETU3aLMji aIICTPAKTHOI MY3SUYKOT CafipyKaja,
YyMe ce yYeHUIMMa O/aKIIaBa Ipelo3HaBame ¥ AudepeHIyjanmuja
CTUJICKUX 00erie)kja pasIMmuInTIX KIACHYHNUX eroxa. JJonpuHoc ncrpa-
JKMBarba OIVIefa Ce M Y CUCTEeMATU3aLUjy BPCTa MYSUYIKMX Malla IIpemMa
BIX0BOj GYHKIUjU U HUBOY aIlCTpaKIMje, INTO HaCTaBHUIMMA HY[V
MEeTOAMYKM J1aT 32 OCMUII/baBake AKTMBHOCTY CITYIIamba Mmpuarohe-
HUX Y3PacTy U MY3MYKOM IIPE3HAY yUYECHNKA.

Mmiinuxayuje

[TpuMeHa My3MYKMX MaIa y HACTaBM CTyllama agpupMuIie yyeHKa Kao
AKTMBHOT C/yIIaolia M MOACTIYE Ta Ha BULIEVMEH3MOHATHY MHTEPAK-
IVjy ca My3M4KUM caapykajeM, omoryhasajyhu My fa kpo3 cuHTe3y ay-
OUTUBHUX M BU3YETTHUX PeNpe3eHTalllja youyasa I IPENo3Haje CTUICKE
pas/iMKe KIACUYHNUX MY3UYKMX €I0Xa, YMMe Ce JUPEKTHO MO3UTUBHO
yTu4e Ha pa3Boj CTUJICKE OCET/bMBOCTY KO yYEHMKaA.

KIBY‘IHC peun: cnyuiame My3nKe, My3ndKe Malle, CTM/ICKa OCET/bUBOCT,
MY3U4KN CTUIOBI

From Sound to Image: Musical Maps in the Function of
Understanding Classical Music Styles

Vesna Zivkovid!
Teacher Education Faculty, University in Belgrade; ,,Petar Konjovi¢”
Elementary Music School, Sombor
zivkovic.v@web.de

Theoretical background

Developing students’ stylistic sensitivity to various classical music styles
presents a challenge in contemporary music education. Unlike visual
arts, music is perceived exclusively through the auditory modality, which
significantly hinders the understanding of the flow of musical events.
Musical maps, visual and symbolic representations of musical structure,
create opportunities for active, reflective, and multisensory listening.
They enable students to perceive musical flow more concretely, thereby
bridging the gap between the abstract and the tangible and facilitating
the cognitive mapping of stylistic features within musical content.

1 ORCID ID 0000-0001-5131-0074
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Aims

The theoretical analysis focuses on examining the methodological ap-
plicability of musical maps as a didactic tool for encouraging students’
perceptual and cognitive engagement in recognizing, comparing, and
differentiating the stylistic characteristics of various musical eras. The
aim is to identify and present specific types of musical maps and to ana-
lyze their potential in supporting the development of sensitivity to dif-
ferent musical styles.

Contribution

This research makes a significant contribution through the conceptual-
ization and theoretical elaboration of musical maps as a didactic tool for
developing stylistic sensitivity in primary school students. It has been
established that visual-symbolic representations of musical flow, such as
musicograms, graphic, and animated maps, enable multisensory and
cognitive engagement during listening activities. The study demon-
strates that the use of musical maps facilitates the concretization of ab-
stract musical content, thereby enhancing students’ recognition and
differentiation of stylistic features characteristic of various classical pe-
riods. The research also contributes by systematizing different types of
musical maps according to their function and level of abstraction, pro-
viding teachers with a methodological tool for designing listening ac-
tivities tailored to students’ age and prior musical knowledge.

Implications

The use of musical maps in listening instruction empowers students as
active listeners and encourages multidimensional engagement with mu-
sical content. By synthesizing auditory and visual representations, stu-
dents are enabled to observe and recognize stylistic differences between
classical musical periods, which directly and positively influences the
development of their stylistic sensitivity.

Keywords: music listening, musical maps, stylistic sensitivity, musical
styles
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Wnimeipayuja paseoja XapmMoHCKOT MULibetoa U ceH3UOUNUeia
3a My3uuKe ciiunose y Hactasu congeha kao tiepcilexiniuea y
caspemeHoj My3uuKoj tiegaioiuju

Tujana Bypummnh
Beorpag, Cpduja
tijana.djur@gmail.com

Teopetiicka dasa

HaparuBHa ¢yHKIMOHAMN3aIMja pa3Boja XapMOHCKOT MUIIJbEba Kao
HajBUIIET XMjepapXyjCKOT HMBOA ¥ CEH3UOWINTEeTa 3a CTUIOBE Y Ha-
craBy condeha v BUXOBa IpUMeHa Y KOHTVHYMPAHOM Pa3Bojy My3IUKe
nefaroryje Kao HaydHe M HacTaBHE VCIMIUIMHE YKa3yje Ha CBECTPaHy
IPUMEBUBOCT TIPEITIOKEHOT NMPUCTYTNA. XapMOHCKO MUILJbEHe He
IpefCTaB/ba M30T0BaHM MY3M4YKu (eHOMeH, Beh je ekBUBa/IeHTHO
crienndudHoj GopManyju Kpo3 MCTOPMjCKO-COIMOIOIIKN U TICUXO-
TIOILIKO-E€CTETCKM KOHTEKCT Y JIOMEHY ITpaKce My3M4KOI CTBapasalliTBa,
IOK Y MY3MYKOj Ielarorujy odyxBaTa aHaIMTUYKI KOPITYC MU3/TOKEHNX
MOTEHMja/IHNX caZpKaja y HacTaBy. HauuH apTuKynanuje nepcrex-
THBE Pa3B0ja XapMOHCKOT MUIIUbEHba Ko CK/IONA BUIIE Y3ajaMHIX (aK-
TOpa ¥ CEeH3MOMIMTeTa 3a My3MUKe CTHIOBe y HacTaBu condeba
IPOM3allIao je M3 MHTEHIMje Aa IpeIokeHa MeTofa oMoryhm QyHKIm-
OHa/M3alLyjy ca acrmeKTa MOryhHOCTM MMIUIeMeHTalLuje y My3udKe ca-
npxaje y HactaBu condeba koju odyxmaTajy paj Ha XapMOHCKO]
KOMIIOHEHT! Ka0 T€HEPa/HOM IapaMeTpPy y 3aBMCHOCTM O CTUII-
CKO-KOMIIO3M1IMOHe opujeHTanyje. [lonmame TOHCKe BepTUKae 1 Xap-
MOHCKOT IIEHTpa y K/IaCMYHOM JYPCKO-MOJICKOM CHUCTEMY y HacTaBU
condeba FOIPUHOCK METONONONIKOM IIPEMEIITay aHATUTIYIKOT (o-
Kyca Ha MyITUQYHKIVMOHATHOCT pa3Boja XapMOHCKOT MUIIJbEba I pe-
3yATHpa IIOTIIYHO HOBOM II€PCIEKTVBOM CTpaTeryje Y OKBUPY My3UYKOT
oInucMerbaBama.

Humesu

LInpeBy ce OfHOCE Ha JileTepMUHIICakbe IIPYUCTYIA U IePCIIeKTUBE KPO3
VHTErpalyjy pasBoja XapMOHCKOT MUI/beba U CeH3UOWINTETA 3a My-
3MYKe CTIIOBe, QYHKIMOHAIN3ALMN)Y ca aclleKTa MoryhHoCTM uMmIte-
MEHTAIlVjé XapMOHCKMX KapaKTepUCTUKA y My3WdYKe caapxaje y
HacTaBu condeba, kao u carnefaBamwe KBaIMTaTUBHOT yHanpehuBama
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METOACKMX ITOCTYIIaKa ca I/IHTCHLU/IjOM IIpMIMEHEe y IIpaKCM HaCcTaB€ COI-

deba.

Hotipuroc uciupaxcusaroa

VIHTerpanuja MeTOACKMX IOCTYIaKa pasIMIUTUX OO/IacTU HacTaBe
condeba 1 KoanTaluja MHCTPYKTUBHE IUTEPATYpe y BUAY MOTYRHOCTHI
Kopuinhemwa MHCepara U3 JUTEPAaType U MHCTPYKTUBHUX NpUMeEpa Y
IyXy emoxe dapoka, K/IacuIM3Ma ¥ pOMAaHTH3Ma Kao ycMepaBambe I110-
Tpeda caBpeMeHe HaCTaBe 11 IPeyC/IOB 3a pasByjare MpodeCcOHaTHNX
MY3MYKUX IIPpOoQ1Ia CBUX YXKUX OIpefie/berba — MelarolIKor, n3Bohay-
KOT M/I/ CTBapajIayKor.

Mminuxayuje

Konduryparnuja npenoxeHe Teopujcke MeToOfe Ha pealyjy MHTerpa-
I11je pa3sBoja XapMOHCKOT MUII/berba M CEH3MOMINTETA 38 My3UYKe CTH-
JI0OBe Ca IeJarolIKOr acleKTa pe3ylTupa HOBMM MoryhHocTmMa 3a
UMITIEMEHTALN)y canpskaja y HactaBu condeba. [Tpemtoxxenn npuctyn
crepUIHOCTIIMA MY3UUKe IIeIaToTyje y carieflaBarby MOJIe/Ia OfiPXKI-
BOCTM JOIIPMHOCY TIOAM3alby KBa/INTeTa HacTaBe condeba Ha cBUM HI-
BOMMA IIPO(deCHOHATHOT MY3MYKOT 0dpa3oBama.

KII)Y‘IHC peun: XapMOHCKO MUII/BbEIHE, MY3UYKN CTUTIOBY, CaBpe€MEHA
MY31M4Ka Henaromja, I/IHTCI‘paIlI/Ija, MO/JI€1 OAP>KMBOCTN

Integration of the Development of Harmonious Thinking and
Sensibility for Musical Styles in Solfeggio Teaching as a Perspective
in Contemporary Music Pedagogy
Tijana Durisic¢
Belgrade, Serbia
tijana.djur@gmail.com

Theoretical background

The narrative functionalization of the development of harmonic think-
ing as the highest hierarchical level and sensitivity to styles in solfeggio
teaching and their application in the continuous development of music
pedagogy as a scientific and teaching discipline indicates the versatile
applicability of the proposed approach. Harmonic thinking does not
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represent an isolated musical phenomenon, but is equivalent to a spe-
cific formation through a historical-sociological and psychological-aes-
thetic context in the domain of musical creative practice, while in music
pedagogy it encompasses an analytical corpus of presented potential
content in teaching. The way of articulating the perspective of the devel-
opment of harmonic thinking as a set of multiple mutual factors and
sensitivity to musical styles in solfeggio teaching arose from the inten-
tion that the proposed method would enable functionalization from the
aspect of the possibility of implementation into musical content in
solfeggio teaching, which include work on the harmonic component as
a general parameter depending on the stylistic-compositional orienta-
tion. Understanding the tonal vertical and the harmonic center in the
classical major-minor system in solfeggio teaching contributes to the
methodological shift of the analytical focus to the multifunctionality of
the development of harmonic thinking and results in a completely new
perspective of strategy within musical literacy.

Aims

The goals relate to determining the approach and perspective through
the integration of the development of harmonic thinking and sensitivity
to musical styles, functionalization from the aspect of the possibility of
implementing harmonic characteristics into musical content in solfeggio
teaching, as well as considering the qualitative improvement of method-
ological procedures with the intention of applying them in the practice
of solfeggio teaching.

Contribution

Integration of methodological procedures from different areas of solfeg-
gio teaching and co-aptation of instructional literature in the form of the
possibility of using literary inserts and instructional examples in the
spirit of the Baroque, Classicism and Romanticism eras as a means of
directing the needs of contemporary teaching and a prerequisite for de-
veloping professional musical profiles of all narrower orientations - ped-
agogical, performing or creative.

Implications

The configuration of the proposed theoretical method in relation to the
integration of the development of harmonic thinking and sensitivity to
musical styles from a pedagogical perspective results in new possibilities
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for the implementation of content in solfeggio teaching. The proposed
approach to the specifics of music pedagogy in considering sustainabil-
ity models contributes to improving the quality of solfeggio teaching at
all levels of professional music education.

Keywords: harmonious thinking, musical styles, contemporary music
pedagogy, integration, sustainability model
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