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O Bepu Munanxosuh, weHom cilieapanauxom u tiegailoukom pagy,
26. Ilegaiouikom Popymy CUeHCKUX YMEHOCTIU 0] Y 4acill

Munena IlerpoBuh

opmainHa dnorpaduja Bepe Murankosuh xake fja je pobena y Jlonmony 11. mapra

1953. ropuHe, y MOPOANLM MCTAKHYTUX CPICKMX HayYHMKA, YHUBEP3UTETCKUX
npodecopa, fUIIOMaTa 1 KibVoKeBHUKA. Ha ®akynrery mMysuuke ymeTHoctu y beo-
rpafly AMIUIoMupana je knasup y knacu Jymana Tpdojesuha u koMmosniyjy y Knacu
Cranojna Pajuunha, a 3aTum Marucrpupana Metoauky condeha n kommosniujy. Ha
Ivnpxon mkomu 3a Mysuky u apamy y JIoHfoHy Maructpupana je komnosuuujy. On
1996. ropuHe penoBHU je mpodecop Ha PakynTeTy My3UdKe YMETHOCTH, Ha KOjeM je
yBeJIa H/3 HOBMX 0daBe3HMX 1 M30OpHUX mpeaMeTa: VIMIpoBusanmja — I1ac 1 K1aBup,
l3Bobhauko-mearomke cMepHulle Mjy3ukia, Peanusannja Mjysukia y GyHKIMju MHTe-
rplUcaHe HacTaBe, Kao u IlojMame Mysuke.

Kao xommnosnurop u nssohad, ocHoBana je aHcamdn ,,Ipi’, 3ajeqHO ca IMO3HATUM
cpuckuM Mysuyapkama Vpunom Apcukuz, Hagom Kenman n Canppom benmuh. Op
1987. ropuHe MOCTaNa je CTa/lHM KIABUPCKY CapalHUK fedujer xopa ,Komudpu” mox
yIIpaBoM AMpuUreHTKnmbe Mummie Manojrosuh. Komnosuropckn onyc Bepe Muman-
KOBUN je pasHOBPCTAaH M 4MHE Ia CIIeHCKA, BOKATHO-MHCTPYMEHTATHA, CMMpOHMjCKa,
COMMCTMYKA ¥ BOKAJTHA JIe/Ia, Koja ce M3BOJie ca BenmmKuM ycrexoM y Cpduju u nHo-
crpaHcTBY. [lo cazma je npupennia 29 ayTOpCKUX KOHIlepara:

1988 — IIpBa yeTHpu; ayTopCcKa KOHIepTa — 27 tipenygujyma 3a KAasup, yjeHo Cy IIpBU
CaMOCTAJIHM TIOAYXBaTy jaBHE IPOMOLMje COIICTBEHMX KOMIIO3UIMja y KOjUMa yde-
CTBYj€e U Kao MMjaHUCTa, IPOAYLIEHT M U3 aBay HOTA I KAaceTa;

1990 - Csuitia 3a knasup u ygapamwke, pectusan EUROPHONIA 3arped; Iletn ayrop-
CKM KOHIepT — Hammerpiano ([lymran Bepduh n Bepa Munankosuh); Camoha, menon-
pama 3a I71ac u KaBup Ha ctuxoBe Mumnana Pakuha (VBan Jaroguh u Bepa Munanko-
Buh), Atpujym Haponnor myseja y Beorpany; Illectu ayropcku KoHuepr — /Jeuuja
kamepHa oilepa-dajka ,Pesonanya” (neunju xop ,Komudpu”, pupurent Muanna Ma-
HOjnoBuh, KaMepHY MHCTPYMEHTATHU aHcaMOn, conpaH Becna CranucaspeBuh, nuja-
H1cTa Bepa Munaukosuh), Bennka npopana Komapuese 3amysxduHe;

1991 - Cepmu ayTOpcKu KOHIepT — MysuKka 3a BIOJIOHYes0 1 KiaaBup: Cono conaiia,
Conaitiuna, Conaitia a la Bresilienne v Hokitiypno (Canppa benmuh n Bepa Munanko-
Buh), Arpujym Haponnor myseja y beorpany;

1992 - Ocmu ayTOpcKM KOHIEpT — /[yo, KomOuHauumja ¢ayre, ant ¢rayre n ¢rayre
nukono (Crana Kpcrajuh u Mumna Ocrojuh), [lyet Brononuena n kourpadaca (Can-
npa bemnh n Cnodopan Iepuh), KBunrer drayre, Buononuena, kourpadaca, xapde n
ymapabkn (Mapuna Henaposuh, Canppa benmnh, Cnodonan Tepuh, /bupana Jumun-
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tpujesrh n bopuc bymwan), Hajgpascem yuuitierwy, leuuje tipune, HokiliypHo 3a 6U0I0H-
ueno u xknasup, Conatmiuna per i bambini, Hokitiypro 3a ¢nayiiy u knasup, Hokwypro
3a knapuneint u knasup, Concerto per i bambini, Xumna Ceeitiom Casu 3a feuuju Xop u
cumonmjckn opkectap (yuerHniy OCHOBHe MysIUKe IIKoJe ,Barpocnas JIncuuckn”y
Beorpany), BodpOTBOpHM KOHLIEPT HAMEHEH YHUBEP3UTETCKOj Ieunjoj KnuHnun y Tup-
moBoj yymuy y beorpany, Bennka geopana Konapuese 3agyxdne;

1994 - [leBeTn ayTOpCcKM KOHIEPT — Bapujayuje Ha Kyiipenosy iiemy, Conaitia 3a 6u-
ononueno u iygaue, Pongo innamorato, npso ussobemwe Pykoseiiu 3a iygaue, IpeMa 3a-
mucuma Muoppara Bacwwesnha (rymauku opkectap ,Jyuran CKoBpaH”, AMPUTEHT
Anexcanpap Ilasmosuh, comuctu Omusepa BHyphesnh, Cannpa benuh, Anexcangpa
I[TaBnoBuh), moBofoM Ipocnase ABajieCeTOrOAMINIIBIIIE YMETHIUYKOT pajia, Bennka nso-
pana Konapuese 3agy>xOnne;

1995 - Tecetn ayropcku KoHuept — Manu uacimup K. [leducuja (apamxman 3a ry-
mauky opkecrap Bepe Munankosuh), [lasana M. Pasena u ITasana I. opea 3a comucre
(apamxMaHy 3a ¢1ayTy, BUOIOHYETIO, K/IaBYP U Iylauky opKectap Bepe Munankosuh),
Pomatrica 3a suonuny A. XoHerepa (apamxmaH 3a kinaBup Bepe Munankosuh), Bapuja-
uuje Ha Kyiipenosy iiemy 3a KIaBceH 1 rygade (rymaukm opkecrap Cpenme My3uuke
mkorne ,Kocra Manojnosuh”, aupurent Jenena Josanosuh, comuctu Onmusepa Hyphe-
Buh, Cangpa benmuh, /bydumra Josanosnh, Munomr Ilerposnh), Benrnka gsopana Ko-
napyeBe 3ay>KOuHe;

1996 - JemaHaecTy ayTOpCKU KOHIEPT — Beuuilie tiecme 3a inac u knasup (pupeania
Bepa Munaukosuh; geunju xop ,,Komudpn”, pupurent Munnija Manojnosuh, kasup-
cka capazima Bepa Munankosuh), JloBpa u Cerenus;

1999 - [IBanaecTn ayTopcku KoHuept — Cpiicka mysuxa 19. sexa (Becna Oncennia,
Jbydomup Jumurpujesuh u Bepa Munankosuh), beorpan, Jlougon n Conys;

2001 - TpunraecTn ayTopcku KoHuept — [loBogoM m3macka KOMANKT fgucka lamo ga-
nexo, Benuka nBopana Konapuese sapy>xdune (geunju xop ,,Konmudpn”, pupurent Mu-
muia MaHojnouh, KnaBupcka capaznma Bepa Munankosuh); YeTpHaecTu ayTopcku
KOHIepT — Mysuka Pawxe odnacitiu, mpema 3anucuma Muoppara Bacupesuha (Becna
Omncennna, Canppa benmuh, /bydomup JAumurpujesnh, Bepa Munankosuh), Jlongos, St.
Cyprian Church;

2002 - ITerHaectn ayTopcku KoHuept — Kanrara Cpiicku gyxosuu kanengap (Becuna
Omncennua, Japko Maunh, xop n opkecrap ,Apte”, feunju xop ,,Konmudpn’, aupurent
bupana PagoBanosuh), y okBupy CBeToCcHMeOHOBCKe akafemuje, Bemnka geopana Ko-
napuese 3anyxOuHe; lllecHaecTn ayTropckm KoHIepT — CpIicka BOKa/Ha TpajuIiyja
(Becna Oncenuna u Bepa Munankosuh), Mysuuka mkona ,,Vicupop bajuh”, Hosu Cap;

2003 - CegaMHaecTy ayTOpCK¥ KOHIEePT — [1nasu netiitiup, Mmysuka Bepe Munankosuh
Ha cTuxoBe noeme P. bepHca (daputoH, Memosntu xop, ¢prayra u kinasup), Haga (da-
PUTOH, fleunju Xop, ¢prayra u KinaBup), Jujaionana (conpas, dapuroH, ¢prayra u Kia-
BuUp), /leday, cyimipa Hemojitie cnattiu (rmyman u xop), bynap cenku (dapuToH, feunjn xop
n KnaBup), Osa semma je iieuika (conpan u knasup), Kag ymupy geya (dapuron, neunjn
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XOp, MEMIOBUTK XOp M knaBup), [ocipemu kyhy n Yitiexe Hema (Becna Omncennia,
Henapn Henuh, /bydomup dumurpujesuh, xop ,,Kup Credan”, pupurent C. Hemnh,
UTyMIM o3opuuita ,Joakum Byjuh” us Kparyjesua, cienapuo m pexuja paran
Rupjaunh), y okBupy manudecranuje Benuku mkonckn vac, lllymapune y Kparyjesuy;
OcamHaecTy ayTOPCKN KOHLEpT — 3adopasbeHa Mysuka rpabancke Cpduje: Ipahan-
cko ko710 (Tyfladky opKecTap), Japko Ham je cynue n Cee Tuuuye 3aijesane (COIpaH u
Tygadky opkcrap), HapogHo kono u [pyia pykoeeiti (Tyfadkyl OpKecTap ¢ KIaBUPOM),
Ilana maina, Ha nusagu cuitina kuwa, Cuiliny maneHy, C’ one ciipare [Jynasa, Yapna
iopo, Ygahy ce majko, Ilitio taj cokax, 3pauax eupu, Kpo3 tionoh nemy, bonyjem ja u Ha
itie mucnum (COIpaH, TyAadKy opkecrap ca kmaBupom) (Becna Omncennmna, Collegium
Academicum n Bepa Munaukosuh), CrygeHTcku KyntypHu LieHtap beorpap;

2008 - [TeBeTHaeCcTN ayTOPCKM KOHLEPT — My3uuka maiia Cpduje, MOHTTOMepU KOTIe],
Cjenumene AMepnuke JIp>xase;

2009 - Cpiicka soxanua nupuxa (Vneana JIyxxajuh u Bepa Munankosuh), odenexapame
Hana gpsxasHOCTH Y BykoBapy; [IBageceTn ayropcku KoHuept — Ipouapu, Ilnasu
neummup, [Hamcka paiicoguja, Cerwauxa paiicoguja, cono necme Odnosa, Yexcroa, /by-
dasna, Cpeha w Jlesiotiia, moema Cpduja ce §ygu (Becna Oncenniia, Henapy Hennh, J/by-
domup Iumutpujesuh, Maja Pajkosuh, xop ,,Cetu CimeoH MupoTounBu’, fedn;ju Xop
Mysnuke mkone ,,Iletap Komosuh”, kamepHn opkecrap ,Apte”, supurenT Mummua
Tumma), CkyniutuHa rpaja, beorpapn;

2010 - IBameceT mpBM ayTOpcKM KOHIEepT — [pahancke necme (Tuxo Hohu, Kag du ose
pysxce mane, Ha itie mucnum, Tamo ganexo, bonyjem ja, [leg u ynyx, Rupa), Oue nHau,
ayropcke necme (Beitiap, Banuyep v Kanyona), aparmxMaHu necama us ¢puimosa (MsHag
gyie, Pynonucii, 3nam ga he gohu gan, Jumnuuap, Kpoxogun u Koyxa wehepa) (neunjn
X0p ,3Be3pulie’, aupureHT JeneHa IiBetkouh, kmaBupcka capagma Mupjana Koctuh),
y okBupy JIEJAMYC ¢ecrusana y Jleckosiy;

2011 - IBamecer gpyru ayTopcku KoHuepT — Poscgeciieo, Ceeitiu Teopiuje, Cpeha,
IIpegoceharve, Tajna mecitia, Oso je iliewika semma, Munoci, Vs Hopeeuwxe (mmpema
nposHoM Tekcty V. Cekynuh), canoncke necme (Tpoje u Ha dany, Ha ctuxoBe Munana
Yypuuna - npso usBobheme, Vneana Munuh u Bepa Munaukosuh), y oksupy JIEJJA-
MYC ¢ecrusana y Jleckosiry;

2012 - Mysuuko-ciencka urpa C’ oge citipare my3uke (CTyIeHTI My3/MdKe Iefjaroruje
dakynrera My3udke yMeTHOCTH y Beorpany), Yupyxeme kommosutopa Cpduje, beo-
rpay;

2013 - Mysnuko-crencka urpa C’ oge ciipare my3uke (CTyIeHTI My3/M4Ke Iefjaroruje
daxkynrera Mysuuke yMeTHOCTH y beorpany), mosopurure ,,Jlodpunia MunyruHosuh”
y Cpemckoj Mutposuiy; y okBupy manndecranuje ,Kanemergancku cyroun” y beo-
rpany; IIpemujepa mysnuke npame Munankosuh (komosurop u nujanucra Bepa Mu-
nmankosnh), mosopuiure ,,MagieHnjanym’, 3eMyH;

2014 - Ilexciiuposu coxeifiu (KoMIo3uTop 1 nujanucta Bepa Munankosuh), ciena
»Pama [Tnaosuh”, Hapongno nosopuire y beorpany; Mysuuko-crencka urpa Ioitipaia
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3a dnaiom ¢’ ose ciiipare my3uxe (CTYSEHTU MAacTep CTyAMja My3ndKe nezaroruje Paxyr-
TeTa My3u4Ke yMeTHOCTH Y beorpany, pexxuja A. Huxonuh); IBagecer Tpehm ayrop-
CKM KOHIIepT — My3nuko-cueHcka urpa Jau (neunju xop ,3Be3pulie’, IMPUTEHT JeeHa
IIBetkoBuh), CTygeHTCKY KyITypHM LieHTap, beorpan;

2015 - [IBameceT 4eTBPTU ayTOPCKU KOHLEPT — Mjysuxn Kpos sacuony u eexose (cTy-
JEHTHU YeTBPTe TOfiuHe Mysudke Ineparoruje Oaxynrera Mysudke yMeTHOCTH y beo-
rpany), Kyha kpaspa Ilerpa, beorpan; CrymeHTcKkM KynTypHM 1eHTap, beorpazn;

2016 - Mysuxka je uipa, n3dop mecama U3 My3udko-cueHcke urpe Jawn (Jeunju xop
[TaH4YeBayKOT CPIICKOT LIPKBEHOT [IeBAYKOT IPYIITBA), Y OKBMPY MaHubecrayje ,,[Janu
npore Bace” y [TaHueBy; [IBajieceT meTn ayTopcku KoHuepT — ITosopuwire pangape
3a myBauky opkectap (PempeseHTtarmBHu opkectap lappme, nmpureHT AnekcaHjap
Rypos), Concerto per i bambini (Huxa Imuumh), Knacuunu xonuepin n Konuepitiuro
(Oymwan Quanh), Iycapu us kyitiuje — soguu kpo3 opkecitiap (Jenena BenkoBcku n Aex-
canppa [Tamapu, pexxnja Anexcangap Hukomnh, Cumdonmjckn opkecrap ,,Cranucnas
bunnuxn’, gupurent IlaBmre Memakosuh), [lom Bojcke Cpduje, beorpan; [IBamecer
HIECTV AYTOPCKU KOHIEPT — [losopuuine gangape (beorpajsckm JyBauyku opKecTap,
pupurent Bragumup Mycrajdamnh), Concerto per i bambini (Huka Imumnh), Kna-
cuunu konuepini u Konuepitiuno (Qyman Qwanh), [ycapu us kyitiuje — 60gu4 kpo3 opxe-
ciiap (Jenena Benxosckm n Anekcanppa Ilamapun, pexxnja Anexcanpap Hukonuh,
Cumdonnjcku opkecrap ,,Cranucnas bunnukn’, pupurent IlaBne Mepmakosuh), 48.
BEMYG;

2018 — Mysuuko-ciencka urpa C’ ose citipare mysuke (xop Jleunjer KyJITypHOT IleHTpa
Beorpap, gupurent Hesena ViBanosuh, pennurers Anekcangap Hukomnh, kmaBupcka
capagmwa Bepa Mumankosnh, mogeparop Munena Mopasuesnh), [Jeunju KyntypHu
ueHTap beorpag; [losopuire 3a geny, Kparyjesan; Bennka fsopana Komapuese sagyx-
Sune;

2019 - Mysnuuko-ciencka urpa C’ ose citipare mysuke (xop Ileunjer KyITypHOT IleHTpa
Beorpap, gupurent Hesena ViBanoBuh, pennrers Anekcangap Hukomnh, kmaBupcka
capagma Bepa Mwrankosuh, mogeparop Munena Mopasuesnh), GEJIED 2019; [IBapme-
cer cepmm ayTopckm KoHuept — CreHcka kaHTata Kpo3 éacuony u eexose (ComcTn
Muna Imuropuh u Bopuc ITanak, xop u opkecrap ,,CranucnaB bunnykn’, nupurser
Karapuna boxuh), lom Bojcke Cpduje, beorpan;

2020 - IBameceT ocMy ayTOPCKM KOHIEPT — Mysuuka nmanroMmnma Mysukoiinos (op-
Kecrtap ,,Mysukon’, gupurent H. [Tlerkouh, rmyman mantomuMngap M. Crojanosuh),
LlenTap 3a xkynrypy, CmenepeBo; Iynuseposa iiyimosara (Mysuka Bepe Munankosuh),
Marno nosopuiure ,,Pagosnh” (pexxuja V. Tonnuh);

2021 - IBageceT JeBeTH ayTOPCKM KOHIEPT — BoKajlHa U MHCTPYMEHTAa/IHA TMPUKA
komrnosutopke Bepe Munankosnh (conpan Mapuja Bpajkosuh, ¢pmayra Mumom Mu-
keTnh, k1aBup Mamra baduh), lanepuja APTTET, beorpap;

2023 - Omepera /M3a otiepckux xynuca (Mmysuka B. Munankosuh, mudpero B. Munan-
xoBrh u A. Hukomnh, pexxuja H. Crankosuh, pag ca rmymuuma B. Craojesuh, gupu-
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reHT P. [Tejunh, comuctu C. [Tiwxypuna, T. Mutposuh, H. Criacojesuh, M. Kamajanosnh
u A. lannunh); Tom kynrype ,,Crynentcku rpan’, beorpan.

ITopep nsBohaukor u cTBapanadykor paga, Bepa Munankosuh je cBoja megaromka
VICKYCTBa, YBUJIe 11 pe3y/iTaTe M3jlaraja Ha MHOTMM KOH(epeHIijaMa y 3eM/bU 1 MHO-
CTpaHCTBY. AyTOp je OPOjHUX CTPYYHMX M HAyYHNX PajioBa KOju Cy 0djaB/beHM y JO-
mahum n mebhynapoguuM yacomrcuma u 3dopuunyma. OcHuBay je Iemaromrkor ¢o-
pyMa CLeHCKUX yMeTHOCTH. UnaH je Yupyxemwa kommosuropa Cpduje, Yapyxkema
mysnukux negarora Cpduje, Ypebusaukor ondopa ,Bykose sapyxdune”, Kynryp-
HO-TIpOocBeTHe 3ajegHniie beorpaga u Rotary kiyda 3emyH. 3a cBoje cTBapaiauTBoO
moduna je Harpany ,,3maTHn beouyr” u ,,Mysuka Kmacuka” 3a IpUMeHbeHY MY3UKY.

A capa - mamwe popmanna Suorpaduja Bepe Munankosuh. [Tposerna je neTumcTBO
Ha [IpBETY, YBEeK y JPYUITBY IIaca, He CaMO CBOjUX HEro U cemadykux. Kap je mano mo-
pacrna nera je mposopmia y Bena Jlynu cBupajyhn u nesajyhn ¢ Onmusepom Jlparoje-
Buhem. VIMa cacBuM nu4yHM CTMI OOTadera — HajBMIIE BOMYU Jja HOCK IAHTA/JIOHE U
dapMepke, IOpIIeBe, KPOKC MaIyde, JyKCepulie, Ka4KeT U paHall. VIsriefom — Kao fia je
KpeHya Ha hauxy exckyp3anjy. He Boimu ja HOCr XajpliHe HM CyKIbe, HUTH Jja ce IIMIHKa
u ¢dapda. YzanygHo mweHa cecTpa Maja u ajbe IOKYIIaBa ja HalpaBy jjamy ofi Bepe.
Anu, Bepa je Ty 1aMCKOCT, )K€HCTBEHOCT ¥ OTMEHOCT HafloMeCTU/Ia X OCTBapuIa y
CBOjOj My3MI[i. Y MYySWIIM je M3/IMIa CBY CBOjy HeXHOCT M TaHaHOCT duha, TuTpaje
1yOoKO eMOTMBHe Aylile, KOja Ha jaBy MIIAK 3HA 3a J0dpy paBHOTEeXY n3Mel)y emoruja
U pasyma.

Bonu peny u mpujaTesbe KojuMa yBeK HeceOUYHO rmomaxke. Bomu gpymrso, xymop
U cMeX. Jako BOMMU Jia MyTyje. 3HATIDKE/bHA je Kao JleTe Koje HUKaJ, HMje NpecTano ja
ocToju y 10j. Oppacia Bepa je Bpso IMCUMIIIMHOBaHA, OATOBOPHA U OPraHM30BaHa,
a/ll TOMe ce CYNpOTCTaB/ba fieTe y Bepu Koje HepBO3HO uyIlka 3aHOKTuLe. Ofgpacia
Bepa Bomy 31paB XXMBOT, KyBa I jefie 3[paBy XpaHy, JIeXKe U yCTaje paHoO, a/li Taj pef
pemetu fieTe y Bepn koje y>xuBa ma npnya BuieBe, mocedHo oHe dezodpasne. Oppacia
Bepa nma opyinaHO KyhHO BacIuTame 1 jierie MaHupe, anu fiete y Bepu moxekas Bomm
CIaTKy U 3adpameHy IICOBKY, Koja He Bpeha caroBopHika, Beh camo noarpesa npudy u
armocepy. OMmbeHa My3uka cy joj mjysuxmu, IIpuua ca 3aiiagne citipare, Maj pep
J1ejgu, any HAapo4dMTO Y>XKUBa Jia uyje necMy Tpu meitiepa comoiia.

JIpymTBeHo je anrakoBaHa muuryhy 4ranke 3a pydpuky ,Meby Hama” y fHeBHOM
ety IlomuTrka”. CHaXKHO je HallMOHATHO OPUjeHTICAaHa, Y B0j IpeoBnahyje nydoko
ocehame pomopydba, Koje ce IpenuBa U Ha beHy My3uky. CTul meHe MysuKe je po-
MaHTUYaPCKY, UMIIPECMOHUCTUYKM, IIPOXKET HAllMOHATHUM 3ByKoM. Kao f1a meHa My-
3MKa BUIIe IPUIIaJja KIMMM OCTeNbYX geleHnja 19. eka. Vako je leHa MysuKa Bp/io
npuxsaheHa u omumbeHa, Bepa ce Huje ykonmna y caBpeMeHe TeKOBUHE U KOMIIO3U-
TOpCKe TeHJieHIIMje BpeMeHa Y KoMe XuBu U ctBapa. OcTana je yBeK BepHa MOpaTHUM
BpPEeJHOCTMMA Y MY3M1IJ, eMOTMBHOM JICKa3Yy, JIEIIOTY MeJIOfiMje ¥ XapMOHMje, Te CKIaLy
cagpxaja u popMe. 3a 0Ba TPU MOCTY/IATA — €TUYHOCT, EMOTUBHOCT U €CTETHUKY — dopu
ce y XXVUBOTY, MY3UIY, M3BODALITBY U IIejarOruji.



18 26. Ilegaiowiku dopym cuercrux ymemnocinu / 26" Pedagogical Forum of Performing Arts

IBapecer mectn Mehynapogun Ilegaromxkn popyMm CIieHCKMX YMETHOCTY TOf, Ha-
3uBoM Ilosesusarve, upeinuitiare U Upoxumaroe mysuuke iegaioiuje, useohawiniea u
ciisapanawiniéa Ha upumepy mysuuke nuunociiu Bepe Munankosuh duo je nocsehen
IbETOBOM MJEjHOM TBOPILY, OCHMBAYY, JYTOTOAMIIIHLEM OPTaHN3aTOPY, AKTMBHOM y4ec-
HUKY, YPeSHUKY NPBUX IeT 300pHMKA pajfioBa — Bepu Munankosnh, kommnosnuropy,
IVjaHUCTY ¥ MY3MYKOM IIefIarory, IIOBOIOM HheHa 3Ha4ajHa Tpu jydueja: 70 roguHa of
pobema, 50 rofuHa Off IeHe ITpBe M3BeleHe KOMITO3MLje U 45 TOfIHA IheHe MefjarolKe
U YMETHUYKE Kapujepe.

Penosna mpogecopka Bepa Munankosuh, ox 2022. rouHe y IIeH3uj11, OCHOBAJIA je
[Teparomxu ¢popym 1998. ropmue, Koju ce Off Tafa, y KOHTMHYUTETY, OAP>KaBa CBaKe
ropuHe. IlocToje Ba pasjiora 3a OCHUBaWbE OBOT BPEJHOT 1 3HAYajHOr cKyma. IIpBu
pasjior duo je Aa ce My3WYKVUM IeJarosyMa U3 4iTaBe BepTUKale My3MIKOT 00paso-
Bamba — Off IIPEJIIIKOJICKOT 10 YHMBEP3UTETCKOT 0dpasoBama — oMoryhu jia jaBHo mpep-
CTaB/bajy CBOja Meflaromka UCKycTBa. PopyM je TaKo IOCTA0 MECTO OKYI/batba My3U4-
KUX IIefIarora, HApOYMTO OHMX KOj/IMa je Teflaroruja jefyiHu oSk daB/berba My3MKOM,
IPOCTOP Y KOMe MOTY Jia U3/IaKy M Pa3Membyjy KOHLEITe, pellema 1 focturayha us
nu4aHe 1pakce. [Ipyru pasnor je agupMarja Mysudke U Iefaroruje Ipyrux CleHCKIX
ymetHOCTM ¥ Cpduju, Kao ¥ HeroBame HAIMIOHA/TTHE MY3U4YKe Ieflarornje y KOHTEKCTY
CBETCKIMX TOKOBa pasBoja. [Ippoduthu Ilemaromku popym mpepacrao je y Ilemaromkn
dopym crenckux ymerHoctu 2011. ropuHe, jep ce mopen My3UUYKMX Ieflarora CKymy
IPUK/BYIYjy M My3U4apu APYTUX CIELUjalTHOCTH, aIy U IICUXO/MO3Y, AedeKTomosn,
JIMHTBYUCTY, ITyMI 1 T1ecaun u3 nene Cpduje, pernona, EBpomne u cBera.

IBapecer mectu Ilegaromxkmn Gpopym ClieHCKMX yMETHOCTY OAp>KaH je y PexTopary
YHuBep3ureta yMeTHOCTI Y Beorpany y nmepuopny og 20. no 22. okTodpa 2023. roguse.
Y pany cKyma yuecTBOBasIe Cy KOJIETE M3 3€MJ/b€ ¥ MHOCTPAHCTBA, PECTaBUBIIN LIe/I0-
KYIIHO ay TOPKMHO NEArOMIKO, MAjaHUCTUYIKO U KOMIIO3UTOPCKO CTBAPA/IAIITBO.

Haxon nosgpaBHe, yBoJHe peun, Kojy je ompkana npod. ap JVpana Xprka, Ta-
mawmy med Karegpe 3a condebho n Mmysnuky negarornjy Ha PakynteTy Mysudke yMeT-
HOCTM y Beorpany, penoM cy ce Hu3ana ImpefaBama O KIaBUPCKOj, JYXOBHOj, My3nd-
KO-CIIeHCKOj, 1euNjoj 1 BOKAIHOj (XOpoBU 1 cO/Io mecMe) Mysuiy Bepe Mwtankosuh,
apamKMaHMMa rpahaHcKMX mecama 3a eumju Xop. YcIenmnaa Cy IpefaBama Koja Cy
caryefiazia lbeHy Hay4HY Je/IaTHOCT ¥ OCBET/IN/IA HheHa IeJarollKa IpoMullbarba, I1e-
JATOLIKO-METOANYKN JOIIPUHOC, ay U IefarollKe NMIIMKaLJje IeHe My3JKe 3a Ha-
craBy condeha. Komere s mHocTpaHcTBa ImpeicTaBuIe Cy HBIUXOBY capajiiby ca Bepom
MunankoBuh Ha ITOJbY MOACTUIIAA CPIICKOT YMETHUYKOT 0dpa3oBamba, CTBApaba JI0H-
ponckor (SEMPRE, iMerc, UCL) 1B0je3n4KOT CPIICKO-€HI/IECKOT M3/larba 30MpKe caxke-
Taka ca neparomkux ¢popyma An Introduction to Serbian Performing Arts Education
Critical Insights (ypepuuun EBanrenoc Xumonmpec n Bepa Mwunankosuh), anmu u
npujema Mysuke Bepe Munankosuh y Cjenumennm aMepnukuM fpxasama. Komern-
Hu1e 13 [To/bcke odapae cy beHy My3UKy y HOKpPeTY, Tj. ogadpaHe kommosuiyje Bepe
MwunankoBuh BusyenHo cy npencrasuie y popmu Mysmukux kopeorpaduja. Hajsaz,
caMa ayTOpKa je ofp>Kajia MacTep Kaac CTy[leHTMMa My3W4YKe Iefaroruje 0 MysudkoM
PEYHUKY, Tj. HAYMHY Ha KOjU Ce My3MKa C/Iylla, TPyINIlIe, OPTaHu3yje U MaMTH.
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[Tocedny mpax ckymy y yact Bepe Mmrankosnh mamm cy konneptn. [IpBu koHLIepT
1oy Ha3uBOM Beue kamepHe my3uxe Bepe Munankosuh onpxat je 20. okrodpa y cBeya-
HOj canu Mysnuke mkone ,CrankoBuh” Ha KoHLIepTy Cy M3BefieHe CpIICKe HapoOJHe
necme Ipagunom usehe yseitiano, Vseop eoga ussupana u bopjaro, bopjarke y apaHxK-
MaHy 3a KJIaBMp 4eTBOpOpY4HO (kmaBupcku nyo Becna Kpmmh Cexynmuh n CHexana
Huxonajesnh); Bapujayuje 3a knasup (Harama Mutposuh), IIpenygujymu 3a knasup
op. 2, 6, 7, 10, 12, 23, 24 (3opa Bewkosnh) u Conaitia 3a suonuny u knasup (Jenena
Mumesnh Buike u Paga Ilehanar).

Ilpyru KoHLepT ofpskaH je y cydory 21. okrodpa y 16 yacosa y YK ITapodpop, a Ha
peneproapy je duma Mysuka 3a ferry Bepe Munankosuh: Mysnuko-crieHcka nrpa C’ ose
ciipare mysuxe (Xopuh Crankosuh, yuennuu MIII ,,Crankosuh’, kopenerurop Mu-
mua Terentuja, pupurent Hagnma CnacojeBMh), 3dupka meunjux necama /Jau (IquMjM
xop beorpan, nupurentu Karapuua [munh u Anexcangpa Byjuh, kopeneturop Jlyka
JTasapeBuh), 30upka necama /3 geuuje code u geopuwiitia (yaeHUIM pyror paspena
MIII ,,Ip Bojucnas Byukosuh” y kiacu npo¢. Mupjane HenerpkoBnh) u Beunre necme
3a I71ac U KJIaBUp, Koje je mpupennna Bepa Munankosuh: Jumnuuap n Koyxa wehepa
(n3 ¢punma Mepu Ilonmuc), 3nam ga he gohu gan (u3 unma CHexcana u cegam ta-
mymaka), Pynonuctii (u3 dunma Moje tiecme, moju cHosu), Msnag gyie (u3 unma Ya-
podwak us O3a), [esojko mana (u3 ¢punma /bydas u moga), 3a beoipag (n3 punma Ko
iio iiamo tiesa) y usBohemy cTyfeHaTa MacTep CTyAuja My3ndke nezaroruje Ha Pakyi-
TeTy My31n4Ke yMeTHOCTH y beorpany (kmaca nmpod. Jenena Hajuh Jlesaja).

Y Mysejy mosopuirHe yMeTHOCTI y cyOOTy y 18 yacoBa KOHLIEPT Cy YIPUINYNIN
4TaHOBY PasimoHn1ie 3a k1aBupcKy Mysuky npod. Munanke Mumesuh, koju cy ussenmm
pasHOMKa KIaBUpcKa aena Bepe Munankosuh - 3sesge (Haba Jyunh kmaBup), como
necme IIpuszus, Oduuna tiecma n Yexawe (CrnaBuna Kpcruh-PajeBar peruratopka un
Anppuja TanackoBuh kmaBup), HaponHy necMy J3sop 60ga u3eupana 3a riac u KIaBup
(Mpuna JXuskosuh u Pagocnas Criacuh), Ipenug n Jlesojauxo xono 3a xnasup (Jlana
Jenenkosuh), Haponne necme Ipaguxom ysehe ysetiano v bopjaro, bopjatke 3a KimaBup
gerBopopyuHo (Capa CasoBuh u Mwusow Jeporuh), Cerwauky paiicogujy 3a KnaBup
geTBOpOopyuHO (Asnekcannap Bypos u Pagocnas Cnacuh), n HoxiliypHo 3a KaaBup
(ViBana Mepuh).

Y cydoty y 20 yacoBa y Konaky kHerume /byduiie n3BeieHa je BOKaJHa My3UKa
Bepe Munaukosuh: Oue nawi, Boiopoguue gjeso, wpouap ceeitiom Cumeory, Cumbon
eepe, Xeanuitie umja Iociiogrwe — IpBO usBobhemwe (MeroBuTu xop ,Csetu CumeoH
Muporouusu” npu CAHY, gupurent Mununa Tumma); Tpoiap Ha Backpe, Tpoiap Ha
yxose, Ileti tiecama anhena u3 Bepitietia (Jleunju xop [TaH4eBauKOr CPIICKOT LIPKBEHOT
IIeBaYKOT IPYLITBa, AupureHT bopjana Crpaxmewrrepos); Jumnuuap (u3 punma Mepu
Iotiunc), 3a Beoipag (u3 dunma Ko o itiamo iesa), Cpiicka hupunuya (Xop [eunjer
Ky/nTypHor nieHTpa beorpaz, aupurent Hesena VBanosuh, kinaBup Bepa Munankosuh);
cono necme Tajua mecitia (ctuxosu M. Komanuna), ITpegocehare n Cpeha (ctuxosn J1.
Maxkcumosuh), IIpuua (ctuxosu M. Hacracujesnh), O3gpasmerve n M meru ce uunu —
npso usBohemwe (cTuxosu JI. Makcumosuh; conpan Tawa Odpenosuh n knasup Bepa
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Mwnankosuh); cono necme IInasu netitiup (ctuxosu P. bapuc), /bydasua, Odrosa n
Jletioitia (ctuxoBu M. Pakuh; dapurton Henan Hennh u xnaBup Bepa Munankosuh).

[Tocnenmer gaHa CKyIa, y Hefie/by 22. OKTOdpa y YMETHMYKOM ITaBU/BbOHY ,,lIBujeTa
3ysopuh’”, yMeTHIYKY KaMepHU CacTaBM M3Be/IM Cy HapofHe 1 rpahaHcke ecMe y apaH-
kMaHnMa Bepe Munankosuh: Ipagunom usehe useiiiano, Yapna iopo u VMzeop 6oga
uzeupana (Tpuo ,Ilokper”: Maja Muxuh, xnaBup, Munom Huxomrh, kaBan, Manen
Crokuh Bacwresnh, Buonnna); Momauko kono i Bepun cineiti (Ipagurom ysehe yee-
wano, Ygahy ce majxo, Oj, hesojko, Yapna iopo, Kag ce scenu v Cutiiny maneny He ysumaj
3a seny (Shake&Speare: Munusoje Bepuh, knasup u VBan CumeyHoBuh, Buonusa);
u3 umkinyca Munowesa Cpduja (Illiio twaj cokax aman, Tpu gesojke 360p 3dopure,
Cuttian kameH go kamena, Jlesojka jynaxy tipcitien ospahana, Japko nam je cynue (Ta-
Mapa Murposuh, conpan, Munom Mukeruh, ¢pnayra, Mama baduh, kmasup); crapo-
rpajcke necMe bonyjem ja u Ha e mucnum (Tamwa Odpenosuh, rinac u Bepa Munanko-
Buh, xnasup), Kag éu ose pysxe mane, Kag itie sugum u Ajge Kaitio, HapogHy necmy
Cuininy maneHy v ayTopcky necmy Cee wiitio samwa gonasu us Jlamwa (Tama Odpenosuh,
conpan, Henay Hennh, dapuron, Bepa Munankosuh, kasup).

Ca nocedHMM 3a/J0BO/bCTBOM, a/IN M BENMKOM OATOBOpHOUINY, HaNmcana caM CTH-
XOBe I MY3MKY 3a IlecMy Bepa, Kojy caM IIOCBeTI/Ia CBOjOj Aparoj npogecopku, Kore-
ruHNIM U npujate/suny Bepu Munankosuh. [lecma je n3BeneHa Ha oTBapamy CKyIa, a
OTIIeBA/IN CY je CTY[eHTU Tafia YeTBpTe rofiMHe My3NuKe Iefaroruje — ViBana Mapko-
Brh, Muuaa Mummsojesnh, Teogopa Tokosuh, JoBana Jankosnh, Mwmna Tomosuh,
Haranuja Axcentujesuh, Jlyka ViBanmh, cTrymeHTKnmba fokropcknx cryauja Capa Ca-
BoBuh, y3 rurapcky nparmwy Karapusae 3natkoBuh 1 Mojy k1aBupcky nparmy. [lecma je
HACTa/Ia y je[fHOM JIaxy, IIPOXKeTa je J[yOOKMM JIMYHMUM eMOoLiMjaMa M HOCY HasuB Bepa.
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Mwunena Ilerposuh

pBu [leparomxu GopyM CIeHCKUX YMETHOCTH OAp>KaH je 1998. roguHe 1oy Hasu-

BoM Ilemaromxkn ¢opym. Op 2011. rogmHe Ha3uB je mpoMmemeH y Ilemaromkn
(bOpyM CLIEHCKMX YMETHOCTH jep Cy ce My3UYKUM Iefjlar031Ma, My3U4KIM TeopeTHya-
pUMa, My3MKOJIO3MMa U €THOMY3UKO/IO31Ma y cBe BeheM Spojy mpuppyKuBaim cprcKku
U CTPAaHU My3MYapy MHCTPYMEHTAINCTU, KOMIIO3UTOPHU, COJIO IeBAYM, IIeCAdM, IJI-
YMIIU, a/IU ¥ IICUXOJI03M, Be(PeKTOMO3Y Vi TNHTBUCTH.

I[Tocne cBakor ogp>xaHor ckymna, GakyaTeT MysnuKe yMETHOCTH IITaMma 300pHMK
pajioBa ca IPeTXOZHO OfjpXKaHOr ckyma (30opHuun ce of 2018. roguHe 08jaBibyjy y
IITaMIIAHOj U1 eIeKTPOHCKOj Bep3ujn). 3dopHniuma je mperxopuna CriomeHuya, IOBO-
IOM JBajieceTIeTOroAMIIbIIle OocHUBama Karenpe 3a condebo (1997). o capa je
odjaBpeHO 26. 3dopHMKa. IIpBuX cemam Hemajy Hacmos (1998-2005). Jeguua rogmHa
kazia IIOCY Huje opprkaH, ma Tako Hema HU 3d0pHUKa, jecTe 1999.

30opuuk nocraje temarcku op 8. IIOCY, kayg nydnukanuje mocrajy nocsehene
CTPY4HO-Hay4HUM Ipodremnma. Temarcku 300pHMIM o ocMor o TpuHaector [IOCY
UMajy UCTU HacnoB Ilokpeili y mMy3uukum u cueHckum ymeimnocimuma (2006-2010).
36opuyun 13, 14. u 15. [IOCY pene 3ajegumyxy Hacnos Mipaj, uipaj, uipaj! (2011-
2013); 3dopunum 16. n 17. IIOCY Hoce HacnoB Coyuonowiku aciiekiti ilegaioiuje u u3-
sohawiniea y cuenckum ymemminocimiuma (2014-2015). 3atum, cBakn cregehu Temarcku
30opHMK nma nocedHe Hacmose: 30opuuk 18. [IOCY Apimiukynayuja kao cpegciiiéo
KomyHuKauuje, uniieptipeiiavyuje u snauera (2016); 3dopuux 19. IIOCY YV doitipasu 3a
goxcuemajem u cmucnom y my3uukoj tiegaioiuju (2017); 3dopuuk 20. IIOCY Mysuuku
ugentmuiieiiu (2018); 3dopuuk 21. IIOCY Teopujcko u ymeilinuuko y tiegaioluju cueH-
ckux ymeininocitiu (2019); 3dopuuk 22. IIDOCY 3ajegruuko mysuyuparve y odpasosarvy
(2020); 3dopuuk 23. IIOCY Denomer puitima — iopekno, udsohere, snauerve (2021);
3dopuuk 24. [IOCY Donxnop y mysuuxoj tiegaiotuju (2022); 36opunuk 25. IIOCY My-
3uka u 3Haverve (2023), 3d0opuuk 26. IIOCY Tlosesusarve, tipetinuitiarve u Gporumaroe
my3uuke tiegaioiuje, ussohauiitiéa u cii6apanaumiiiiéa Ha upumepy my3uuke TU4HOCTHU
Bepe Munankosuh (2024).

Y pocapammyuMm 3dopuunyma [IOCY papose je odjaBmno 460 ayropa. Ayropu cy
y Hajehem dpojy n3 Cpduje (150), pernona (31), Espomne (18), Amepuxke (3) u Aycrpa-
nuje (1). Hajsehu dpoj je crpyunux papgosa (371), satum HayuHux (86), mpuKasa Kmbura
U My3UYKKX fiena (5), npertegunx pagosa (3) u pagnonnuna (3). Hajsehu dpoj pagosa
uMa jegHor ayTtopa (350), 3aTum crefe koayropcku pagosu (101), CTyaeHTCKM pagoBu
(41), ka0 ¥ KOAyTOPCKM pajfloBM HacTa/mu y capagmu fomahux n crpanux ayropa (3), u
pafoBy HacTanu Ha ocHOBY MebyHaponHux mpojekara (2). Hajsehu dpoj ayropa jecy
Mysuukn negarosu (137), satum nexapy, gedekronosn u ncuxonosu (15), nssoba-
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4M-UHCTPYMeHTamuCTH (5), mpodecopu CTpaHMX je3uka (2), TMHIBUCTY (2), TIyMIV 1
wiecaun (6). Mebhy mysuukum neparosuma Hajsehu Opoj je mpodecopa 1 HacTaBHUKA
condebha, 3aTM MHCTPYMEHTa U COTIO IeBamba, Mpodecopa My3ndKe Teopuje, My3UKO-
JIOTMje ¥ €ETHOMY3UKOJIOTHje.

AyTOpu Cy 3aII0C/IeHN y pasIMuuTuM MHCTUTYIVjaMa mupoM Cpduje. Y beorpamy
cy to: QakynreT My3udKe yMETHOCTH, DaKynTeT IpaMCKUX yMeTHOCTH, DaKynTeT 3a
crenujanHy egykauujy n pexadummranujy @ACIIEP, Yuntemckn daxynrert, IIpaso-
cmaBHM dorocnoBcku daxyntet, PakynreT caBpeMeHux ymerHocty, Gakynrer 3a Me-
Iuje M KOMyHMKaluje YHuBepautera CMHIMAYHYM, Mysuuke mikone ,Mokpamai’,
»Jocun CraBeHcKn', ,,Barpocnas JIucuuckn’, ,,JJaBopuH Jenko’, ,Kocra Manojnosuh”,
»-Jp Bojucmas Byukosuh” u ,,Crankosuh”, OcHoBHa mkona ,,Baca Ilemarnh”, IIpsa
deorpayicka rumHasyja, llIkona 3a omrehene cryxom-nHarnyse ,,Credan [levancku’, My-
sukonomiky MHCTUTYT CAHY, MHCcTUTYT 3a meparomka ucTpaxmupama, KimHuka 3a
ncuxujarpujy KIC, Icuxonomko caBetoBammmre Mosauk, llenrap 3a egykanujy u
CaBeTOBame 13 My3UKOTepamnyje ,XaropyM , Yapyxeme ,Csuran’, BUTE®D tearap, us-
maBauke Kyhe ,,Klett”, ,Hosu Jloroc” n ,,The English Book”.

Mucturynnje y Cpduju y kojuMa cy 3anocienu ayropu pazgosa jecy: DVJIYM Kpa-
ryjesan, Akagemuja ymetHoct y Hosom Capny, Yausepsurer ymernoctu y Humry, Ou-
nosodcku paxynrer y Humry, @axynrer ymerHoctu YuuBepsurera y [Tpumtinn, 3e-
gaH - KocoBcka Mutposuna, Ilemaromkn daxynrrer Comdop, Bucoka mxkoma
CTPYKOBHMX CTyZAMja 32 0dpasoBame BaciuTaya y [Tnpory, Bucoka mkoma 3a Bacnmurade
y Bpumy, Mysuuke mxorne ,,Mapko Tajuesnh” y Jlasapesuy, ,Munoje Munojesnh” y
Kparyjesuy, ,,CreBan Mokpamal; y Kpamesy, ,/icugop bajuh” y Hosom Capy, Oc-
HOBHa IIIKOJIA ,, 1. okTodap” y boronty, [MMHasuja u Texundka mkona y Tytuny, VuacTu-
TyT ,»ap Cumo Munomesuh” y Urany.

AyTopu pajjoBa U3 peruosa jonase u3 cnefehux nacrutynuja: Mysudke akajemuje
y bamoj JIynu, Capajesy, 3arpedy, [Tymm, Lletumy n Jbydmann, Punozodpcku pakynrer
y Crumnty, YMeTHMuKa akagemuja y Ocujexy, PaxynTeT 3a ofirojHe 1 0dpa3oBHe 3HAHO-
ctu Cseyunnuiura J. J. llItpocmajepa y Ocujexy, Mysuuke mxorne ,, /1. M. Powros” y
[Tynmu u ,,Bupa Marjan” y Koropy, OcHoBHa mikona ,,[I. Tagujanosuh” y CraBoHckoM
bpony, YmerHnuka mkona ,M.b.Paman” y JIabuny, VIHCTUTYT 3a My3SUKY, Teatap 1
myntumenujy y Capajey. Off eBpOIICKUX M CBETCKMX MHCTUTYLIM]ja y KOjUMa CY 3aI10C-
neHn ayTopu pasioBa us 3dopuuka [IOCY ucrnuemo: HanonanHuy yHuBepauTeT ymMeT-
HocTu y XapkoBy, KpasbeBckn KoHsepBaropujyM y Xary, Kopren ynusepsurer, YHuBep-
suter y Tammuy, Yeusepsmrer y Illedunmy, Mysuuka axajemuja y Imamcky,
YHUBep3nTeT NpUMemheHNX HayKa y BiwpHycy, YanBepuret y MendypHy, YHUBep3uter
y [lotcpamy, YHuBep3uret Anrep, MonTroMmepu Kosnell y MepuieHnay, YHUBEP3UTETCKA
konerr Kopk, Mupnton ocHoBHa mikona u odpanuire y Hotunremy, Ipksa Cseror
Jlyke y Bamunrromny.

[Teparommku GopyM CLIeHCKMX YMETHOCTH 1OCTao je MehyHnapopguu ckym 2016. ro-
IIVHE ¥ Of Tafia Cy YBOHM IIpefjaBayy OyIu peHOMIPAHU YHUBEP3UTETCKI TPOodecopn
¥l HayYHNUIIM U3 007IacTy My3M4Ke IIeflaroruje, My3udke ICUXONOTje, e THOMY3MKOJIO-
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ryje 1 KOTHUTUBHUX Hayka: rogyHe 2016. ApoH Bunmmjamon (KparpeBcknu konelr Mysuke
y Jlounony), bpanka Porap ITanne (Mysnuka akagemuja y Jbydwann) n Pene Tumepc
(Yuusepsurer y lledunny); ronnue 2017. EBanrenoc Xumonusec (YHUBEP3UTETCKN
konenl y Jlounony); ronuue 2018. Pejmonn Mexponann (YmetHuuky koney y Exun-
dypry); ropune 2019. Ipejam Bermu (YumBepsuterckn kosnent y Jlongony); roguse 2020.
Texymcex ®uu (YHuBepsuret y beuy); rogune 2021. Jozed Jopnanuja (YHUBepsurer y
MendypHy); roguse 2022. V3ong Manmdepr (Yausepsuter y Ilorcnamy); roguae 2024.
[Tamena bepuapn (Yausepsuter y Kemdpuiry).

Y remarcknum 3dopHunyMa pagosa ofi 19. mehynaponnor IIOCY (onpsxanor 2016.
a odjaspenor 2017. rogyHe) [0 AaHAC, 00jaB/beHO je yKyIHO 128 paoBa, u To 88 pagosa
CPICKMX MCTpaKMBaya ca MY3MYKUX (aKyITeTa, U3 MY3UYKUX U OCHOBHMX LIKO/IA
(Beorpan, Hosu Cap, Humi, Kparyjesar, KocoBcka Mutposuna, [Ipumrtnna — 3pevas,
Hosu ITazap, Tytus, IInpor, Bpiar, Comdop, borom, Jlazapesary) n 40 pagoBa cTpa-
HIIX ayTOpa, HaYYHNX MCTPaKMBava 1 mpogecopa ca My3sMIKux (paKynTeTa U3 permoHa
(Cnosennja, XpBarcka, buX, llpua Topa), EBpomne (Ilo/bcka, Hemauka, JInutBanwuja,
Ecronnja) u cBera (Yjepumeno KpamescTBo u Aycrpanuja). OdjaB/beHn OpUrMHaTHA
IperieflHy, CTPYYHM ¥ HayYHU PaJOBM PElieH3MPAHN Cy Off CTPaHe JiBa KOMIIETeHTHA
momaha n/wmm mebhyHapozHa peljenseHTa. PajioBu cy Ay>K1He 10 IETHAECT ay TOPCKMX
crpanuia. CBaky paji CafipXXM Ca)KeTaK Ha CPIICKOM U €HITIECKOM je3MKY Ca K/byYHUM
peunma. PajoBy ce mpumnpemajy npeMa 3BaHMYHUM YIYTCTBMMA 32 IMCambe pafioBa.
Youn cBakor o cajia ofip>KaHOT CKyIIa IITaMIIa ce KibJUTa Ca)keTaKa Ha CPIICKOM I €H-
reckoM jesuky. [TocedHa ymyTcTBa 3a mucame caketaka Hamaxy go 300 peun, o 5
K/byYHMX pedl, Kao U KaTeropujy paja — eMINPUjCKY, TEOPUjCKM U PaMOHMIA.

3axBapyjyhu uneju u uannujarusu Bepe Mwnankosuh, Iegaromku ¢popym creH-
CKMX YMETHOCTH j€ JaHacC IPENO3HAT/bUBO ¥ OMU/BEHO MECTO Ha KOME Ce jeJHOM To-
AMIIbe OKYIUBAjy Iefjaro3n pasInanTiX Ipodua, KOju y JIeIoj 1 IPYjaTe/bCKoj aTMOC-
dbepu capabyjy, pasmemyjy 3Hamba U UCKYCTBA, Y HENPEKMIHOj IOTPA3MN 32 YUeheM U
odpasoBameM. [locedan u BakaH CerMeHT CKyIIa je OHaj mocBeheH CTymeHTHMMa KOju
uMajy cBOj mocedaH ,Mamu popym” — PopyM cTymeHaTa CLIeHCKMX yMeTHOCTH. Meby-
TUM, CTY/IeHT! TOOPOBO/BHO U MOTUBICAHO YYECTBYjY U Ha ,,BeIMKOM GOPYMY’ Y CBOj-
CTBY OpraHU3aTOpa, TEXHWYKUX CapajHMKa, MOfiepaTopa u u3Bohada — meBaya u CBU-
paua Ha KOHIlepTuMa. Hajsaz, Benenenno Kmacuyapcko sjgame Pekropara YHnBepsurera
ymetHOcTM Ha KocanumheBom BeH1y y Beorpaay, kao KynTypHO B0dpO y IpOCTOpHO
KY/ITYPHO-UCTOPMjCKO]j IIe/IMHM Off BENMKOT 3Ha4aja, oMoryhaBa y4ecHUIMMa CKyTIa fa
y cpuy 1 je3rpy crapor beorpaza npujaTHuje IpeHoce U yCBajajy 3Hamba.

3axBabyjyhm cBojoj Hyroropmimoj TpagMuuju 1 JoKa3aHOM KBanuteTy, Ilema-
romku GopyM CIIeHCKMX YMeTHOCTH IO3UIIMOHMPAO ce Kao 3HauajaH forabaj oe BpcTe
y Cpduju u permony. 3a cBOjux 27 rofifiHa Tpajarba y KOHTMHYUTETY YMHOTOMeE JOTIPU-
HocH yHanpebemwy KBanuTeTa My31ndKe Ieflaroruje, a Takohe 1 Mopusamy CBECTI O 3Ha-
4ajy My3M4KoT 00pa3oBama y BaCIMTHO-0Opa30OBHOM Hpoliecy. Y CBOjOj TeXU Ka
OKYII/balby U OTBOPEHOCTH 3a YK/by4MBalbe IIMpe HayyHe M CTPy4YHe jaBHOCTH, Ilefa-
romkn GopyM CLEHCKMX YMETHOCTM yKasyje Ha pas3andnuTe MOTyhHOCTM IOBe3MBamba
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My3HU4YKe TEOPUje U MPAKCe, KAO U CPIICKE ¥ MHOCTPAaHe My3W4Ke Iefaroruje. AKTye-
HOIINy TeMaTCKMX ¥ IMPOTpaMCKUX Cajp)Kaja MOACTUYE M IOApP)KaBa KPeaTUBHOCT U
CTpeM/bera Ka HOBIM JfiejaMa y 001acTy My3IdKe Iefjaroruje o 4eMy cBefioue pajjoBu
odjaB/peHn y 26 3dopHuka. Ilegaromkn GpopyM CIieHCKMX YMeTHOCTH, cafi Beh Tpannu-
I[VIOHA/THO OKYI/balbe MY3MYKMX MeJarora i [PyIuX CTPY4mbaKa pasmmuuTuX npodura,
jecre jeIMHCTBEH U IIPENO3HAT/BUB CKYII Y CPIICKOj YMETHUYKO]j, KYITYPHOj I Hay4HO]
CPEeVHIL.
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Moj tioineg Ha my3uxy u tiegaioiujy
Bepa Munankosuh

Iloceehyjem mojoj gpaioj Munenu

ITogyerak

VImana cam cpehy a Me of camor pobersa, Mysuka IpuMu y cBoje okpuse. Y Kyhn
ce CTyIIaa KIacYHa My3UKa, a/Iy HUIITA Makbe GpaHIlyCcKe MIAHCOHE U TIecMe 13 Tafa
aKTye/nHMX Mjysukia. He qyam 3aTo mTo caM IpBo IIpoIeBaa, Ia TeK OHJa IpOroBo-
pWIa, ¥ TO Ha TeMy noc/efmer craBa beroBenose lllecte (macropante) cumonuje.

Moje y4eme My3uKe IOYE/IO je VICIIOZ KJIABUPA, 32 BpeMe CeCTPUHMX 4acoBa MY-
3uke. FbeH penepToap 3HajIa caM HallaMeT, TaKo Ja caM JIako cTuria o Tpehe ropune
HIDKe My3J4Ke IIKOJIe, a Jja HMCaM yMera jja uuTaM Hote. Conmmsanuja mo cryxy dmia
M je IOBOJbHA Jia ce CHah)eM Ha K/1aBMjaTypu, 3aXBa/byjyhu cucteMy My3U4KMX MOfieTIa
Muoppara Bacupesuha, koje cam Hayunma y 0OCMOTO[VIIIEO] LIIKOIV Off {IBHE HACTAB-
Hute bopuke Yasgapesuh y OIII ,,bpanko Pagyuesuh”.

Y [eTumCTBY Cy ce HOpPOAVYHA OKYIbakba IO IIPABIITY 3aBplLIaBaja IeBameM Y3
KJIaBUP, 32 KOjUM je cefja/ia MaMIHa cecTpa apxuTekra. Ca JUB/beHbEM caM II0CMaTpaa
Kako des pasMUIbarba Mea TOHAINUTETe IpaTe, IpeMa 0dMMY MeBayKMX I71acoBa.
[[Inpuna, SoraTcTBO U /IEMOTA MeBakmba M0 CIIYXY, XapMOHCKA Pa3HOMUKOCT, CBU Moryhn
TOHAJIMTETH, dU/INU Cy 3a MeHe Maruja Koje y My3\4Koj IIKO/IN Huje O1JIo.

Y MeHM ce IO CBOj IPWINLIM IIPOJYAVO MHCTUHKT IIPEXMB/bBaba, I1a CaM U3MO-
JMIa TUTAPY 32 jeflHy HOBY TOAMHY, Te caM de3 HaCTaBHUKA, 3a/jaTVX IIPOrpama, Ipu-
CIIe U OIleHa, caTyMa OTKpYBAJIa Yapy XapMoHuje. Y TO BpeMe, jeViHU BUJ, ,,9yBamba’
HOBe IIeCMe Ca TOII JINCTe TIOI My3MKe MO je T3B. ,CKIJambe” pedun U IpaTe ca IpaMo-
¢doHcKe 1I0Ye, KOjy je Heky cpehHUK 13 ApyimTBa HOOMO M3 MHOCTPAHCTBA. 3afaTak
Moje cecTpe 01O je fa ,,cKupa~ pedn, a Moj a ,,CKIaM~ IpaTy. 3ajeflHo SMCMO HeBany,
a cecTpa du Me ncIpaB/baa y XapMOHY|j M, TAKO IITO 01 peKia: ,OBo T je duo damm!”
To cam cxBaranma He Kao Ipekop, Beh Kao 13a30B, mocyie yera OMX IOKyIIaBajaa CBe
Moryhe komduHaluje akopaja He Oy /iU MPOHAIIIIA OHAj IPaBY AKOP[,.

XapMOHCKa IpaTkba MO My3JKe LIe3fieCeTUX FOAMHA IIPOIIIOT BeKa IoYeIa je jef-
HOCTAaBHOM KaJIeHI[OM — TOHMKa, CyOIOMMHAHTA ¥ JOMUHAHTA. [la/bu pasBoj yBeo je
CIIOpefiHe CTYIIIbeBe, 3aTM BaHTOHA/IHe JOMMHAHTe, 1a OM ce KaCHUX CefaM/ieceTnX
CTUITIO J10 ,boeMcke pancopuje”. Y To BpeMe, KO I'Ofi je 13 Moje TeHepalyje d1o XapMOH-
CKM Pajilo3HA0 MOTA0 je IPUPOJHO Ja pa3BMja CBOj XapMOHCKU C/IyX, LITO je oMoryha-
BAJIO Jla Ce ,IIPEeXVBY YCKOTPYAO TEOPMjCKO MY3MIKO 0dpa3oBame Koje je MHOTe MY-
3MKaJIHe M/Iafie /byfie OBOMN/IO Off la/ber IIKOTOBAbA.

Cpeha Me je mornegana Kaja je, 3axsa/byjyhu Myfgpom u npegaHom npodecopy
Mupocnasu JInmu [erposuh, 3amodeno Moje OTKpyBambe XapMOHCKe YapOJiyje TOHCKMX
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doja xaBupa Koje jour yBek Tpaje. Ha Mysnukoj akafieMunju furioMmpana caM KJIaBup
y xnacu Jymana TpdojeBuha, kome, kKao ToepaHTHOM Ipodecopy, Hije CMeTano Moje
YIOPENHO CTyfuparme KoMIosuiyje. Y KOMIIO3UIujy Me je yeo npogecop Cphan Xo-
¢dMaH 1 TOTOBO 3a pyKy HoBeo Kop mpodecopa CraHojna Pajuanha, y unjoj xmacu cam
U MarucTpupana komnosunujy. Crydaj je xreo ga condeho noxabham ko mpodecopke
3opucnase BacupeBuh, Koja Me je eHeprujoM 11 HEOTPEIIBAM MY3UYKIMM MHCTUHKTOM
3alHTepecoBasIa 3a 0CHOBe My3uke — condeho. Iboj myryjem u orpoMHo 3anarame 3a To
Jia TIOCTaHeM ACUCTEHT M IIPOAYXUM aKaJeMCKy Kapujepy, KOja MU je Jajia HEOIXOMHMI
TIO/ICTHIIAj U CHArTy fia mpeBasubeM cBe Moryhe mpernpeke Koje CToje Ha IIyTy My3n4apy
KOjU Ce He CaBUja IpeJ TOCTMOJEPHUCTUYKMM, KTAHOBCKMM U TIOIUTUYIKUM TPyTIaMa.

Axkapmemcka 1977/78. rogina

[Tocnegunnomcke crypmje y Jlonmony Ha [MagXon IWIKOMM 3a MySHMKY U gpamy
(Guildhall School of Music and Drama) dwuse cy npecyase 3a Moje ofpacTame. Tamo
HycaM Outa Huumje ,,aete’, ,hak” Hu ,,cTyzileHT . Mopaiia caM Jia ce TOKaXkeM U JOKa)KeM.
Bura je To ropuHa Kojy je oBa Bucoka Ikona yrnamruia 1o Jlejk Cajx konuepry (Lake
Side Concert) koju cam opraHusoBasa ca Koierom ca kypca Jlejpugom Maptusom. bno
je TO KOHIIePT HallMX KOMIIO3MIIMje y ca/ly Kojela, Koja M3/Iasy Ha Majio BEIITAuyKo
jesepo y cpen noupgonckor Cutnja (City of London). ITopen koHLlepTa, OpraHN30BaIN
CMO U CBe JIpYTo: IUTAKaT, Iporpam, Ia 4ak 1 nocnysxemwe. Ox Haure amdacape y JIoHoHy
modua cam momaha B1Ha 3a CKpOMaH KOKTeJI ITOC/Ie KOHIIEPTa, jep je Cylpyra araiiea
3a kyTypy Ouna Jonara Ilpemepy, Tagamma ypenunia Tpeher nmporama Pagyuo beo-
rpaga. IupexTop Mysuukor onebera mkosne Jlesmm Vcr (Leslie East) mpornmacuo me je
KYITYPHUM aMOacaZiopoM, jep caM ce y CBaKOM TPEeHYTHY TPYAWIA Jja IPOMOBUILIEM
KY/ITypHE BPEIHOCT CBOje 3eMJbe.

[TocneanmnmIoMcK Kypc je O110 M3y3eTHO 3aHVM/BUB ¥ CBY IIPEIMETH Cy Ce OfiBUjan
y Ipakcy, YK/bydyjyhu 1 cTuiame MCKYCTBa y CaMO-IIPOAYKIUjI, KOjy CMO JTOKa3ain
IIOMEHYTVM KOHIIEPTOM Ha Kpajy ropuHe. HacTaBmia caM ¢ opraHunsoBameM CBOjUX
KoHIepara y Cpduju y T0j Mepu fia caM Ji0 cajia MMajia CKOpO TPUAECET ayTOPCKUX
Beuepy y Kojuma caM Ouia yjeHo U U3BOhay u IpopiyIieHT.

[Tocedan n mydoK 1medaT y MeHe YTHCHYJIO je TOHJOHCKO no3opumrte. Tasa je cTy-
IeHTCKa KapTnija oMoryhasasa Be/uke IOMYyCTe Y KibJDKapaMa, My3ejliMa 1 rajiepyujama,
Kao ¥ JIa jeflaH cat Ipe IpecTaBe y BehnHY o30puInTa 3a jefHy GyHTY MOTY Ja ce KyIe
npeoctase (Hajuenrhe HajckyIbe) ynasHuie. Tako caM 4ecTo, U3 IPBUX PefoOBa, OKPy-
KeHa dyHJaMa M CKYIIMM HaKUTOM, y papMepKaMa U IyKCY I7Iefjajia IITyMadke JIeTeH e,
kakBu cy Ilynu [lenu (Judi Dench), Viurpun beprman (Ingrid Bergman), Cysan Xem-
manp (Susan Hempshire) n muoru gpyru. I[Topey tora, Huje d1y10 peficTaBe y Kojy Huje
duia yk/bydeHa My3JMKa, IIeBaHa WM CBMpaHa yX1Bo. Ha KoHIepTiMa caM Ipartuia u
caBpeMeHY IPORYKIN]y, KOja je, 0CUM eKCTPeMHMX eKCIlepUMeHaTa, KaKBU Cy QI Ipe-
maBame 1 KoHLepT [lona Kejia, duma Mame-Buie y nctom gucoHanTHoM ¢ony. Kazma
du ce mpesacuTuia aBaHrappe, OTMIIA OMX Ha Bede IpeTKIacuke mmm Monapta, un
oceharma ce kao fja ce ocnodaham TepeTa 1 IVIOBUM Y YMCTY JIETIOTY.
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OcHoBe HacTaBe condeha

ITo moBpartky y beorpay HacTaBmia cam mocao acucteHTa Ha PakynreTy Mysmdke
ymetHOCTH. VMana caM 3ajjatak Aa ca CTyAeHTUMa BexxdaM Mysndke aukrare. Ilomako
caM OcCBajazla C7T0dO/ly M IIOCTENeHO Ce OfiBajaja Of yoOudyajeHOr HauMHa AMKTUPaba
aMopHMX ,IIpuMepa” ca KIaBypa (Koju Kao /ja He 3Hajy fa IIOCTOj) YUTAaBO SOraTCTBO
PasHOBPCHe KJIaBMpPCKe My3lKe). Tako je HacTao MOj XadMIMTAIMOHN paj] Y KOMe caM
IpefcTaBuIa eKCIIEPMMEHTATIHM paji ca CTYLEHTUMA, KOjU je CIIOjUO KIAaBUPCKY MY-
314Ky daurtuHy 1 HactaBy condeba, mocedno gukrare. Kao mouenry, orBopuo mu ce
IyT Ka CAMOCTA/THOM Pajly ca CTyIeHTVMa KOMIIO3UIje, JUPUTOBamba ¥ My3UKOJIOTHje.
Tapa cam y HactaBy condeba yBena cacBuM HOB IPUCTYII IIeBakby Ca JIMCTA U AMUKTATY,
kopuctehu doraTy 1 CTUICKY pa3HOBPCHY MY3MUKYy OaIlTHHY. 3al0uMEbaa caM ca Kia-
CUYHOM BOKAJTHOM U MHCTPYMEHTA/THOM, OPKECTAPCKOM U OLIEPCKOM MY3UKOM, jep Io-
cefyje HajjaCHUjy My3M4KM OOIMK U XapMOHCKM IUIaH. 3aTUM caM, Y KOHIIEHTPUYHUM
KPYTOBMMa, IPOAy»KaBaja Ka cpefmeM BeKy (OCMOITIaCHUKY U 3allaJHOEBPOIICKOj My-
3UIY) C jefjHe, Y Ka POMaHTU3MY U MMIIPECUOHNU3MY, C ;PyTe CTPaHe.

Topuue 1998. 3a moTpede My3MYKMX AMKTATa CAYMHWIA CaM U M3flajla Ay
KOMIIaKT JIVICK ITOJ Ha3uBoM ,,Condeho — mepuenuuja u nHTepIIpeTaluja Mysuke’, Koju
je ToHCcKU yodnmuuno ToH-Majctop Hophe Ilerposuh.

Ha mpsom mmcky Hamute cy ce baxose Csuitie 3a suononueno y Ie-gypy (mpemy-
nujyMm, aneManpa, menyet I u II u sxura), Ec-nypy (xypanTa, capadanpa n dype I u II),
He-nypy (npenynujym), ne-mony (>xura), Lle-nypy (dype I n II) n ne-mony (capadanpa
VI 5KUTa), y U3BOohemy 4yBeHOT (PpaHIyCKOT BIOJIOHYEMICTE, AVPUIeHTa 1 refarora Mo-
puca XXengpona (Maurice Gendron). 3atum cy ycnegue necme baxa Gib Dich Zufrieden
u Momnapra O Heliges Band 3a Buononyeno (Cangpa bemnh) u xop (,Kommdpu” nop,
AMPUTeHTCKOM nanuioM Mummue Manojnosuh), kao u @ankonnujepujesa O Bellissimi
Capelli, Mouaprosa Sehnsuht Nach dem Fruhlinge u IllydeproBa necma Heidernroslein
3a kinaBup (Bepa Munmankosuh) u xop (,,Komudpn” mox aupurentckom manniom Mu-
mmie Manojnosuh). Ha ucky ce Hanmase u cono necme: Xenpnosa Lascia ch'io pianga 'y
usBohemwy bapdpe Crpajcenn (Barbara Streisend) u Komymdujckor cumdonmjckor op-
KecTpa nof, supureHTckoM namnuom Kiaayca Orepmana (Claus Ogerman); lllymanose
Liederkreis om. 39 Op. 1 3a daputon (Bukrop bpayn/Victor Braun) u xnaBup (AHTOBMH
Kydanex/Antonin Kubalek); Illymanosa Mondnacht u Bondosa Verschwiegene Liebe 3a
conpaH (bapdpa Crpajceny) u kinasup (Knayc Orepman/Claus Ogerman). Ha gucky cy
ce napanenHo Hauym u: pparment us lllydeprosor Tpuja y Ec-nypy, kao 1 iBe necme
rpyne ,,burinc” (Beatles) Because u Eleanor Rigby.

Ha gpyrom mucky Hamase ce ayamo 3aIvcyu CPICKMX HapogHux necama (JKena ope
ca iieti 60on06a; Boxuh, Bowuh; Mu ugemo tipexo toma; Oj Jenena, hepu moja jequna;
Jenero, Conyn gesojko u Mapujo Sena kympujo) u urapa (kono Jodpogownuua n Tpu
nueage Huige 71aga Hema Ha JIACTY, Jo6aH060 K070 3a Gpyny u 1ac, /lesakurba Ha CBU-
pamu). Ty ce Hanase u necme n3 Ocmornacuuka (Iociiogu 6o3sax mpsor, Tpeher, meror
U CeIMOr I7aca), Kao u mecMe u3 Iperopujanckor kopana (Sanctus nu Agnus Dei). Ha
IVICKY, 3aTUM, CJIefie TlecMe CpefmbeBeKOBHIX Kommnosnuropa bunrena (Hildegard von
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Bingen), Bunapra (Adrian Willaert) n Kanpnonuja (Antonio Caprioli), xkao n necme
peHecaHcHuX komnosurtopa — Kaunnyja (Giulio Caccini), brexxona (Andro Blackhall),
Mapoa (Clement Marot), ['yaumena (Claude Goudimel) u e Cepmucuja (Claudin de
Sermisy). Hajsay, mocnesima HymMepa Ha [pyroM IMCKy jecte MoKpamyeBa KOMIIO3MIIMja
Tede niojem y usBobemwy mednjer xopa ,Komudpu’, mox ynpasom pupurenta Mummige
Manojnosuh, a kojy je 3a seunju xop npupenno Bojucnas Vinmmh.

Besa nsmel)y nemaromkor paga, KOMHO3UTOPCKOT CTBAapaalITBa 1
nujaHucTyke n3pohauke ymernocTn

Vcnocrasuo ce fia je yBobheme necama 13 OcMornacHuka y HactaBy condeba duma
CBOjeBpCHA HeCBeCHa IIPUIIPeMa 3a KOMIIOHOBame KaHTate Cpilcku gyXo8HU KaneHgap,
3a Kojy M1 je ctpy4Hy nomoh npykuna np ViBana Ilepkosuh, a kojy cam KacHuje, y
¢dbopmu cono necMme, pupeanIa 3a KIaBUp cono, Xxapdy cojo 1 Xop a Kamera.

3a jpydaB IpemMa CpIICKOj HApPOJHO] ITIeCMU U IheHO YK/byulnBambe y HacTaBy condeba
3axBajHa caM nopoauuyu Bacumesuh. Cectpe Mupocnasa u 3opuciasa Cy My, CBOjUM
3aHEeCeHIM IeBambeM, OTKpyBaJle Yapy CPIICKMX HapogHMX recama. ITopen Tora mro cam
UX yBela y HacTaBy condeba, oxkmBena caM UX U Ha KOHLiepTHOM mopujymy. Haume,
IIPEKO CTO CPIICKVX HAPOJHIX IlecaMa M3BeJIa CaM y pas/IMINTUM CacTaBUMa — 3a KIa-
Bup (23 MMHMjaType MHCIIMPYUCAaHe CPIICKMM HapOJHMM IlecMaMa cadpaHe cy y Mysuuky
matiy Cpduje n nsBefene Ha MonTromepu koneyry y Mepunenny, CAJl 2008. rogune),
KaMepHe cacTaBe (ca mepauniioM Becaom Omnicennniom u ¢pnaytucrom Jbydommpom [Tu-
mutpujesrhem, BuononuemictkumoM Canpom bennh, n nesaunma Tawom Odpeno-
Buh n Henagom Hennhem), kamepre opkectpe (,,[Jyman Ckospan’, ,KpameBcku ry-
maun CB.BHopha”), kao u 3a cumdoHujcke opkecTpe U XopoBe (3a morpede HacTyma
y4YeHMKa U3 pasINuUTIX deorpajickuX My3UYKUX IIKOJIA).

Haunn coymama U 3allncuBamba MYy3UKe

CrypenTn du crymanu HyMepe ca 00a IVICKa U 3alMICUBAJIN MX, He 3Hajyhu miuxoBe
HasyBe. 3atuM o1 Mehy codom pasmemuBanm 3ammce u cBako du nesao Tyhu sammc.
JIako 81 ycTaHOBW/IM Jja 3alMCUMa HelOCTaje O3HaKa 3a TEMIIO, /Il U ipyre O3HaKe 3a
BaKHe My3/dKe apameTpe. YecTo ce fiemaBano fa CTyfieHTH, esajyhn 13 sammca HeKy
CBMMa IIO3HATy KOMIIO3MIIN]Y, He IIPEIIO3Hajy 0 K0joj je KoMmmosunuju ped. Ilogcraknyra
OBVIM Ca3HameM, Ha CeMMHApPY KOji caM ITOYeTKOM OCaM/eCeTHX FOfMHa IPOIIIOT BeKa
oxpxana y Mysuukoj mkonu ,Barpocnas JIucunckn” y Beorpany, safana caM yueHu-
IMMa BIOJIMHE []a OTIIeBajy TeMe KOMIIO3MIija Koje Cy TPEHYTHO CBUPA/IV Ha YaCOBUMA,
a Koje cy dwie 3ammcaHe y odnmKy 3ajataka us condeba, ca cBuM norpedHUM mapame-
TpUMa, OcuM HacmoBa. Ha Moje Benmko nsHeHabemwe, ydeHnm Hucy Oumm y cramy fa
OTIIeBajy U OJCBMPajy OBe TeMe y KOHTMHYUTETY, HUTH A MX IpenosHajy. O oBoM He-
oduuHOM (peHOMEHY HamMCana caM KOAyTOPCKM pajl TOf, HasMBOM ,, KaHp y HacTaBu
condeba’, koju je odjaBmen y 3dopHuky uerBpror Ilegaromkor gpopyma.
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Op Tajia ce OTBOPU/IO NTame pasyMeBama My3uke yormTe. Odjammerme Koje Hyan
Teopuja My3MKe ITOYMIbe U 3aBpIllaBa 3BYKOM M M3IJIE[IOM K/IaBUjaType Koja CBaKaKo
IIOMaXe Y ONMCMEIbaBalby, a/li Ce Ty HheHa YMEeTHIYKA y/Iora 3aBpllaBa. 3alyc napTu-
Type ocTaje ITTyB, KPyT M HeMy3UKajlaH. Pemleme je Ha JOMaK pyKe: y CBAaKOJHEBHO]
IPaKCy MY3UIMPamba Kao CPIICKOj MHCTUTYLVJM ca HajAy>KoM Tpaguuujom. Y kadaH-
ckoM 1 KyhHOM My3uipamy usBohaun coprupajy u rpynuiry mecMe Ha pa3He HadMHe,
danr kKao IITO JyXOBUTH J/byAM NpU4YAjy BUIleBe, Te 3a[UBJbYjy CAylIaole doraTum
nmamhemeM, Koje je O/IaKIIaHO IPYMICameM BUIleBa IT0 CIMYHMM TeMama. Haxamocr,
OBaj OPTaHM30BAHN CHCTEM, KOjM je TPONMCTEKA0 13 ypoheHOr HaumMHa mamhema n pas-
yMéeBamba, a KOjii KOPUCTUMO Y CBAKOJHEBHOM JKUBOTY, HEe KOPUCTUMO Y CTaHZAPLHOM
MYy3UYKOM 0dpasoBamby. V3 Tor pasyora cam, ¢ jefHe CTpaHe, yBena guilliiux, Kao 3aja-
TaK 3a PEIPONYKIN]Y — NIeBakbe C IMCTA Ha IIPUjeMHOM MCIIUTY 13 condeba 3a crypenTe
MYSIYKe [IeJaroruje, Mysmudke Teopuje, KIaBiupa, Oprysba, KOMIO3ULIMj€e U JUPUTOBarba,
a c ipyre cTpaHe, CTBOPU/IA MY3UUKU Pe4HUK, Tj. HAYMH Ha KOjU CBAKM IIOjeMHAL] C/IyIla
¥ DAMTU MY3UKY Kojy Beh 1Ma moxpameny y cehamy.

Hunrux

JunTux mpencTaB/ba ABE KOHTPACTHE BOKajJHE MMHMjaType, Off KOjUX je IpBa
kpaha, Ha/lMK yBOJY /IaraHujer TeMIIa, a Aipyra Op>ka u xmBaxHuja. OCuM 10 TeMIry, OBa
iBa fena Mehy codoM KOHTpacTIpajy 1 10 MeTPy ¥ TOHAIUTETY. Y CIIOpUjeM Jiely MOIIa
du ma ce Habe mo koja MemoaMjcka 3a4KoJ/BMIIA, MOK OM Ce CIPETHOCT KaHAWaTa
npolemnBana usBohemem Opixer nema. HeonxonHo je fa cBaky 3amuc caip>kKu O3HaKe
3a MHTepIpeTalyjy, Off TEMIIa I AMHAMMKE, IO aTOTVKE U apTUKYyIaLuje.

Taunnuje, punTux (MHTPORYKIVja M Ma3ypka, MHTPOAYKIMja ¥ WIPa, WIN
MHTPOAYKIMja U MEHyeT) IIOMake CTyZeHTUMa Ja y3 IoMoh aconmjaiuja mpusoBy
cehama Ha KoMIoO3uIMje Koje Cy CBUpaau IO VCTUM HasMBMMA M Ca CAVMYHUM
MY3UYKNM cappxajuMa. Ha Taj HaumH 81 ce Kommosunuje nonyhene kaHangaTnmMa Ha
IpujeMHOM MCIUTY 13 condeba, ykrommne y cTaHfapAHU penepToap My3MKe KOjy
CBMpajy Ha CBOjUM MHCTpyMeHTuMa (mpumepn 1, 2 n 3). OBo je d1o 1 OCHOBHM pasyor
300T Kojer caM IpeJIoKiIa yBoheme JUNTNXA Ha IIPMjeMHOM UCTINTY 3a condebo.



Bepa Muarkosul, 2006
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ITpumep 1. luntux ca npujemHor ucnuta us condebha 2006. rommHe.



Bepa Mumankosuh, Moj noryef; Ha My3uKy U Iearorujy

UHuTponykumja

Bepa Muvtassosuhh 2006

HH
1

i

]

IIpumep 2. luntux ca npujeMmHor ucnuta u3 condebha 2006. rogmHe.
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ITpumep 3. Iunrtux ca npujemHor ucnuta us condebha 2006. rogmHe.
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Hocapaursy npujeMHn ncnnty u3 condeba 3a My3nuky negarorujy nogpasyMeBao
je IeBame C JIICTAa MHCTPYKTUBHMUX ,,IpuMepa” de3 jacHor u ofipeheHOr My3ndKor Ha-
311Ba, Beh ca dpojHUM MeTOAMjCKIUM ,,3aMKaMa’, 300T KOjuX KaHAMIAT Cpyde OHO LITO je
3aIcaHo, darpra ce ca mpodjeMyuMa Ha Koje Hamlasy, YMeCTO Jja ce yCpeAcpeay Ha
MHTEPIIpeTayjy U OKaKe My3uKanmHoOCT. [Tomro du ogpehenn HuBO MHTepIpeTamnyje
II0Ka3a/Iy caMo OHM HajjapOBOTIj!, OBaKBa BPCTA IIPYjeMHOT VICIUTA U3IyOuIa je CBOjy
OCHOBHY YJIOTY — IIPOBEPY MY3MUYKUX CIIOCOOHOCTY M MY3MKATHOCTIL.

Mysu4yku peqyHNK

CBako of] Hac ¥Ma CBOj YKYC, IlecMe Koje BOJIM Jia CIyIla U IleBa, ¥ Koje MaMTH Y
opHOCy Ha ocehame Koje mecMa dyau y Hama. Yipaso je ocehame jefan o 3Ha4ajHUX
YMHMIALA KOjU MOACTNYY cehama Ha mecMy Kojy >KenmuMo jia oTreBaMo. CBaKM JIauK
MO>Ke fla IpK30Be IecMy 13 ceharma Ha jBa KOMIUIEMEHTapHA Ha4ylHa:

1. Ilpucehamem ctuxoBa oxmuspaBa Menonyujy. Hajuemmhe mamTy npsu crux, a

4eCcTo ce flellaBa Jla Ce HAac/IoB IlecMe IOoflyJiapa ca IPBUM CTUXOM. YKOJMKO je
HACJIOB IleCMe U3BY4YeH 13 pedpeHa, TIauK MouMibe Jja IeBa pedpeH, ma ce TeK
oHya mpuceha moyerka mecme;

2. IleBamem Menopuje npusnBa cehame Ha cTuxoBe. JJOK cBMpa IO CITyXy, IecMy

IIaMTH 110 pefoC/Iefly TOHOBA Ha MHCTPYMEHTY (IIPCTOpeRy), IV IT0 METPUYKOM
IJIECHOM 00pacIy y IpaTb.

MebhyTnm, MMa OHUX KOju He yMejy fia odjacHe KaKko IaMTe IecMy, IIocedHo Kazia je
ped o MHCTPYMeHTanHUM Komnosuiujama. OHM He CBUPAjy HU jeaH MHCTPYMEHT U
IpeCTaB/bajy IIPaBy 133308 3a llefjarore-NCTpaKupBaye.

Kako roj mamMTuam mecMe, cBaka IlecMa MMa €MOLIMOHA/IHEe, eCTETCKe U eTHYKe
TIIOpYKe, a/lii ¥ CBOja IIpaBuU/Ia ¥ CPEICTBA Koja oMoryhaBajy /ia ce oBe mopyke MCIOJbeE,
a KOja IIPOHA/Ia3VIMO Y T3B. ,/IMYHOj KapT KOMIIO3UIVje.

»JIM4Ha KapTa” mMMa ABOjaky yiory. IIpBa je Jja Mupum MOTMBCKM M METPUYKM
IpPUHINI, jep KOBOAM O muxoBe MehycodHe capapnme, mro Ou Tpedano ma dyme u
Ba)kaH 3ajiaTak HacTase condebha. [Iparehn npuuun ,,in4yHe Kapre”, penaTuBusyje ce
KpyTa MeTpUdYKa C/IMKa My3M4Kor 3amuca. [Ipyra ymora je ma omoryhasa rpymucame
KOMIIO3UIIMja II0 MOTMBCKUM (KapaKTep, TeMIO, IIyJIC, CTWUL, XKaHp, CacTaB, 0OINK) U
METPUYKUM OCOOMHAMa (TaKT, TOHAMUTET, Tpajare, IUHAMIYKMA PUTAM, XaPMOHCKM
puTaM, Menoaujcku putam). Kopuctu ce MCKyCTBO U3 CBaKOJEHBHOTL KMBOTA, Y KOMe
TrOTOBO CBe II0jaBe, /by[e ¥ IpeaMeTe HMAMTMMO y3ajaMHuM mnopebhemem, jep ux
IPeTXOJHO HECBECHO IPYIMIIEMO, OFHOCHO COPTUpaMo 110 ofpehernM ocodunama.

»JI4Ha KapTa” cBaKe KOMIIO3MIIVje IIPEICTaB/ba OCHOB 3a: AHAJIN3Y, YCIIOCTAB/batbe
IPUPOJHOT MOpeTKa YMHIIALA My3UYKOT CafipXKaja, 3ammuc 0codMHa KOMIO3UIje 1
cacTaB/bame IbeHe apTudene (feTa/bHe CKMIle IAPTUType, CamKa 1).
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nogaH: Ha3ME Jena:
WMe ayTopa:
u3eoljaun:
NOPeKID CHUMKa (CTYIHO / KOHLepT):
MOTHBCKH TPHHLHMI . METPHYKH NPUHLKTT
JaHK - JbyGUTe b My 3HKe cnaja npodecioHanto obpazosaH My3nuuap
yTHcaK - 3anuc moryh Ges HoTHor cucTema napTHUena- 3anuc ¥ HOTHOM CHCTeMY
Kapawkrep |Temno |Ilync |Cmn HKanp Cacrae Ofiauk Taxt |Towa- |Tpajawe |duuam. Xapm. Men..
AMTeT puTam puTam pHTaM

Cimuka 1. Tadenmapunu npukas ,,i4He KapTe” KOMIO3UIY]eE.

My3u4ky peqHIK ce KOPUCTY Ha pa3He HaulHe M OTKPYBA pas/InuuTe CI0jeBe 3Ha-
Jema My3JUKe. ,,/InmuHa kapra” omoryhasa pasymeBame Mys3uKe KaKo JTauky (y ogHOCY
Ha MOTVBCKY IIPVMHIVII), TAKO U IPOQeCHOHATHOM My31n4apy (y OfHOCY Ha MEeTPUIKI
npuHOMI, Tj. 3amuc). llITaBuine, mpemernra cTeyeHe My3WYKe HaBUKEe 13 HeCBEeCHe
PaBHU y CBeCHY paBaH: JIauKy oMoryhaBa fa oprannsyje HaunH namhemwa MysyuKe Tako
7la'y CBaKOM TPEHYTKY MO)Ke JIa IpM30Be MY3uKy 13 cBor cehama, a mpodecnonaTHoM
My3M4apy fia HOBpaTy IPBOOUTHY IPUBPKEHOCT My3uu (de3 MoCpegHMKa — HOTHOT
3aIyca) U HOHOBO YCIIOCTABY JIAMYKO OflylIeB/berbe 3a Y. [IpBoOMTHO 1amdko (MOTVB-
CKO) IOjMatbe MOCTEIIEHO ¥ HeIPYMETHO IIpepacTa y IpodecnoHamIHo (MeTpUYKO) pas-
yMeBambe MY3IKe, Te Ce, IOCPEACTBOM ,,/INYHe KapTe” U ,MY3MUKOT PeYHUKA  YYEHUK,
OJIHOCHO CTYJIeHT, Bpaha y mpBoOuTaH Iopefiak CIyliama 1 pasyMeBama My31Ke — O
MYS3JKe 110 CIyXY [0 My3MKe U3 HOTa.
Ha nodyeTKy My3MYKOT IIIKO/TOBamba, ,IMYHA KapTa~ Ce MCK/bY4MBO CK/IAMA CIIy-
IIamkeM MY3JKe, jep fiella yue IecMy crymiajyhy iseHe MOTUBCKe 0COOUHe U Holyasajy
Mmoitiuscke pydpuxe:
1. KapaxTep, Kao HajoIIITHju I0jaM, 0djefiMibyje CBe OCTajle HmapaMeTpe U
OfIp>KaBa HIXOBY PaBHOTEXY;

2. Temmno, kao dp3nHa, mpupopHoO ce opebhyje xomameM y3 neBame;

3. Ilync, Mmoxxe d1Ty mapaH (HajTUIIMYHUjM: MapIl) 1 TpoAenaH (HajTUINIHMGN:
BasLep), a ogpebyje ce HAUMHOM Ha KOjy XOIaMO;

4. Crul, Mako ancTpakTHa KaTeropmja, Moxke ja ce odjacHu nopehemem c

ozprosapajyhum fetaprma u3 fednjer ceTa (mpude, dajke, pTaHU GUIMOBN);

5. JKanp, Moxe f1a ce ofpeny IO MeCTY, OFHOCHO IIPUINIM Y KOjoj ce mecMa

cryura (Ha IpuMep IecMe U3 GpuIMoBa pasINuUTHX )KaHPOBa);

6. Cacras ce ofpebyje mpema TOoMe KO yuecTByje y maBobemwy mecme (meBay,

MHCTPYMEHTA/THM CacTaB VWIM XOP, MHCTPYMEHT KOjI je MICTAaKHYT, U CIL.);
7. Odnmk umHe mweHM AenoBu (y cmydajy necMe Hajuenthe crpodnyHa mm mecma

ca pepeHOM).

[TecMe ce, y ja/beM TOKY MY3MYKOT LIIKOJIOBaba IOPeJie 1 IpeMa MeTPUIKIM 0CO-
duHama, Kazia ce noilyrwasajy memipuuxe pydpuxe:
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1. Takr (BpcTa TakTa) oipebyje crpera xapakrepa, TemIa, mynca u odmmka. Kaja
ce mobe ;o ,HajMamwe umriae odnmmka® (Koju ce y Impakcu 4ecTo Opka ca
MOTMBOM), Tohe ce o IBOTaKTa, OffHOCHO TPOTAKTA, & CJIEAICTBEHO U JIO TaKTa,
KOjI IIPE/ICTaB/ba OCHOBHY jeNVHUIY 3aIl/iCa My3IKe;

2. Tomnamuret ce ofebyje Tako mTO Ce MpMU30Be MOYETAK JPYIUX KOMIIO3MIUjA
KOje Cy Yy MICTOM TEHa/IUTETY;

3. Tpajame je Moryhe ompemuTu Kajia ce 3Ha TaKT, I1a e Y HOTHOM IAIMpPY UCLIPTa
OHOJIMKO IIPAa3HMX TAKTOBA KOMKO Tpaje KOMIIO3MLINja;

4. JIvHaMWYKM PUTAM ¥ aroruka 3amucyjy ce Kao oOpucu IyHOT JejcTBa
KOMIIO3UILINj€;

5. XapmoHcku putam omelhyje Behe nenose odnuka kpo3 feduHuCabe KaleHIN;

Menopycky puTaM Ipenusupa OCHOBHU CafIpykKaj MEIOIVKE, a TO j€ TheH pUTaM;

7. llemoxynHm 3ammc Menofyje IOCTaje pe3ylITaT MehyzejcTBa CBUX NMPETXOTHO
3aMMCaHyX IapaMeTapa.

2

Ha mouyeTky cMo moMeHynu ja je ocehame BakHO 3a mpusyBame cehama Ha ofi-
pebeny mecmy, a mopej; eMOIMOHATHOT, MY31Ka ¥IMa M €CTeTCKO M eTUYKO JIejCTBO.

HejcTBO My3uKe

Mysnuko odpasoBame du Tpedaso fja ce 3acHMBA Ha MY3MYKOM JICKYCTBY Koje je
CTeuYeHO NeBabeM IecaMa I1o c1yxy. To uckycTBo omoryhasa fja ce Ha IpupoJaH Ha4MH
IIOCTaBe My3M4Ka IpaBuIa. 3aTo MY3MYKO 00pas3oBame Tpeda 3aloveTyl TeK IOIITO
IIOCTOjU MCKYCTBO TIeBama BEIMKOT Opoja recama pasaMIuTOr My3WYKOT, OfIHOCHO II0-
eTCKOT cagpskaja. OBe mecMe Mopajy fia Syly KBa/IUTEeTHe, Tj. a cafipyke eMOL[OHATIHE,
ecTeTcKe U eTnuke nopyke. [Togpasymesa ce na he cBako o Hac gpyrauuje 4yTH jeHy
UCTY IecMy. Pas/mmunToCT yTUCKa II04MBA HA CTE€YEHOM UCKYCTBY, My3MYKMM HaB/KaMa,
JMYHOM PACHONOXKEemY, IPUININ Y KOjOj CIYIIaMO U JPYIITBY Ca KOjUM CIYIIaMO.

Hlenn, crora, Tpeda oMoryhmty fa caymiajy u meBajy IITO BUIIE AEYMjUX IIecaMa.
ITocroju dorara moHy#a My3WYKMX cafip>kaja 3a fienty y ¢donorernu Pagywo beorpana, 3
BpeMeHa KaJia je CTBapa/IallTBO 3a flelly O1M/I0 BUCOKO LiewmeHo. To BpeMe, nako je dumo
UJIEOJIOIIKY 0d0jeHO, 0OM/IOBAIO je Cafip>KajyiMa KOjy Cy Beluday IOPOANLLY, IPUPOLY,
ApYrapcTBo, cadopHOCT, BodpoTy u dyammm pagosHanoct. Ilopex Tora, ayano u Bugeo
CHUMIM TOKa3yjy [ je MHTepIpeTalyja TUX recama dua decrpekopHa, IMIIeHa Ma-
HIPM3aMa, Y3 4eCTO ,)KJMBe MHCTPYMEHTe, Kao J OHe ca KOHIIePTHNUX n3Bohema. Ha-
KAJIOCT, Ha CTOTVHE CHIMAKa IlecaMa Koje Cy OCTBapyIn fieuuju Xop »,Komdpn” ys csor
ocHMBaua 1 fupurenra Muwmmny MaHojnosuh, HecTaso je HeTparoMm us eTpa. YIpaBo
Ta OCTBApema OMIa Cy eTajloH BPXYHCKOT JleuujeT MPUPOJHOT meBama. VM maHac mma
XOpOoBa KOju dallTMHE KYITypy IeBaba, aliu ce O IbJMa Majo 3Ha, jep UX He IpaTn
d/belmTaBUIO MOBPUIHOCTY, HAMETHYTE ,,BECENOCTY HALIMUHKAHE fielle, KOja CBOjOM
II0jaBOM 1 HEYKYCHMM IIOKpeTVMa Ha CLIeH! HeIMpajy caMo JIeTUHCTBO.

[TocToju jour jemaH Hamaj Ha MY3MKY M Ha Hac Kao IyO/IMKY, Off Kojer Tpeda 03-
dwpHO f1a ce Sparnmo. byka! Mu cMo cBaKOJZHEBHO BeHe XPTBe, He caMo y caodpahajy,
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rajaMiu pasHNUX MallHa u3BaH Kyhe, Beh n y concrBenoj kyhu y kojoj je, Ha mpumep,
TEJIEBU30P HENPECTAHO YK/bY4€eH, MaK0 I'a HUKO HUTY C/TylIa, HUTK I71efa. CBeiony cMo
I0jaBe /Ia je HeKBa/JMTeTHA MYy3MKa CBe IIaCHMja, KaKo O 3aMarjinia ofcyCTBO yMeT-
HIYKOT KBa/IMTETa U MPUKPUIA CBOje HeffocTaTKe. KBanmuTeTHOj My3uiy Huje norpedHa
jaumHa ma Om Ha cede ckpeHymTa naxmby. lllTaBuie, yKOMMKO >KeMMMO Jia IIPOBEPUMO
KBaJINTET MY3MKe, JOBOJLHO j€ JIa je YTUIIAMO TeK TONMKO Jla Ceé OHa Hasupe, U, aKo U
lla/be MPUBIAYM HAIIY TaKIbY, OHA je HECYMIbMBO KBa/IMTeTHA. YKPATKoO, Ja d1cMo
Moy WTo dojbe [ja pasyMeMo MY3UKy, Tpeda ia dyzeMo y 1oj 1 oHa y Hama. To ned-
nehe, 3aHOCHO cTame, 0OCeTH ce JIOK IIeBaMO NECMY, jep je TeBarmbe jefluHN HeloCPeJHN
BIJ, JOMpa My3UKe Y HaMa ca MY3MKOM KOja JoIupe /10 Hac.

1. EmoyuoHanHo gejciieo my3uxe

EmornoHamHoO [ejcTBO My3MKe ce HOfipasyMeBa kao mpsa u npeosmnabyjyha oco-
OuHa, TeCHO Be3aHa 3a Hallle My3JYKe HaBUKe, jep je 3a Hac JIeTIo OHO Ha IITa CMO Ha-
BUK/IM U WTO nmoTBphyje Hame ocehamwe curyprocTu. IIpBa Mysudka eMOIOHATHA
VICKYCTBa 3aIl0uNby Ipe pobema. 3ato je BakHO fja dynyhe Majke meBajy CBOM fieTeTy
JIOK CY TPYZHE, jep he Te mecMe onprkaBaTu Besy u3Mely BpeMeHa IIpe 11 BpeMeHa II0C/ie
pobema. JJokazano je ma he ympaBo Te mecMe KacHuje y )KMBOTY umaru ymupyjyhe nej-
cTBO 3a Hac. IlojennHe mecme Hac Besyjy 3a IIPUjaTHY, a HEKE 3a HENPUjaTHY CUTYaLUjy
I 0cody ca KojoM cMo IecMy ciayiann. Ilecme Koje cy 3a Hac Jielie, ApyruMa He MO-
pajy ma dyny. Onpebene mecme npenosHajemMo 1 JOXKMB/baBaMO Kao My3M4YKe IOJi/Iore
3a pasIMYUTE BUTEO CafipiKaje.

EmMounonanHa cBOjCcTBa My3JKe TEIIKO je OIBOjUTY O JIETIOTe BheHOr cKIaja. Tome
3HATHO JOIIpMHOCE MHTepIpeTanyje. VIHTepnpeTanuje NCTOr MY3HYKOT fle/la MOTy fia
dyny pasnudnte, a Te pasiuKe NOTUYY Of pas3iyKa y (He)IOK/Ianamwy eMolyja Koje n3-
Bobhaum 1 ciymaouy MMajy y ofHOCY Ha IaTO MY3MYKO Jeno. JIM4HY OfHOC IpeMa Jie-
HIOTY MYy3UKe HeOIIXO/IaH je M3BOoDhauy 3a 0)KMB/baBambe IBEHIX eCTETCKIX CBOjcTaBa. bes
003Mpa fa I CMO Ha By HaBYKIU WM He, TOdpa MHTepIIpeTaIja je OHa Koja IIpous-
J1a3U M3 TMYHOT eMOIMOHATHOT cKazia n3Mely msBobhaua n kommosunuje.

2. Eciueticko gejcitieo my3uxe

Jlemo je, maxie, He caMO OHO Ha IITa CMO HaBMK/IN, Beh 1 OHO mmITO y Hama dynu
ocehaj cxmapa. JlenmoTa mecMe 3aBuCK Off KBalMTeTa MeIOAje U KBAIUTETA MOETCKOT
TEKCTa, Kao U BUX0oBOr MehycodHor ykmanama, Koje fabe ofpebyje meHe nmponopuuje
— menose necMe (ctpoda u peppena). [ToeTcku TekcT, ocum 1Ito necMu ofpehyje puram,
oppebyje 1 Bajame Menopujcke muuuje. I[lecMe Koje 1ako HAy4IMMO jeCy OHe Y KojuMa Cy
ofiHOCK M3Mehy puTMa moesuje ¥ puTMa MeNoAMje IPUPORHY, Y KOjUMa ce MeIofuja
CTBapa IIpeMa IIPYPOSHOM CIYLITabY, OFHOCHO IIO/IM3abY I71aca IIPUIMKOM M3roBapama
cruxoBa. Hactanak menonmjcke nmuHuje 3aBucnhe o oHOra mTa KOMIIO3UTOP XKeJM fIa
UCTAaKHe Y IOETCKOM TEKCTY. 3aTO ce JielllaBa Ja Cy Ha MUCTY MOeTCKM TeKCT HacTaje
pasnmMuuTe IecMe, a Ja je, OIeT, CBaka 3a cede MCTUHCKM eCTeTCKM HOXKMBIbAj 3a
CTynIaola.
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[lecma 0XMBM TeK y IeBaiby, IITO 3HA4YM Jla Off MHTEpIpeTalyje 3aBUCK
Ipero3HaBambe CBMUX HeHMX rope IOMEHYTUX KBanuTeTa. EcTeTcku 10XuBIbaj 3aBUCH
¥ Off CHPEeMHOCTH ITIeBaya Ja IpeHece cBe Te 0codMHe Ha ciaymaoua. [lepau tpeda ma
IPOLIEHN KOJIVKO je U caM CIIpeMaH 1 CIIOocodaH fia mecMy jsieno ornesa. Ha memy je na
opadepe kojy mecmy he ma meBa u kaxo he fia je meBa, 1a 011 10oBe3a0 JIETIOTY IecMe 1
heHe IIOpYKe Ca HaBMKaMa CITylaana.

3. Etiuuxo gejcitieo my3uxe

ITopen eMOIOHATHNX 1 €CTETCKMX CBOjCTaBa, TeCMa HOCU M eTMYKY aTpudyT, Koju
ce OI7Iefla HajIpe y MOETCKOM TEKCTY, a OFfMaX ITIOTOM y OJTOBOPHOCTH IIpeMa IeCMU U
nydnuiy Kojoj ce necma mesa. Huje cBejefHO Izie ce u Kajja ecMa IeBa, Kao U KOMe ce
nesa. Hapogna mecMa HOCM HajBullle €TMYKE BPENHOCTH, jep je BEKOBMMA yTKaHa y
HAIOHAHO KYATYPHO OKDPY>K€be U HOCU TPAJUIIMOHATHO UCKYCTBO. CBaKa mecMa
doraTa eTMYKMM NOpyKaMa JOIMpe JI0 CTyIIanala y IIyHOM CBOjCTBY CaMO YKOJIMKO CY
n usBobau u crymanan npodybenor yma. bygHa maxkma Moke 11 1a OIOMMIbe Ha Moryhe
HeTaTUBHO JIejCTBO MY3MKe, Koje Ha pa3He HauMHe MOxXKe Jja dyfie IPUCYTHO U Y CBaKO-
JIHEBHOM >KMBOTY. Hexu IyT mnTKa Meozinja Mo>ke /ja HOCY HeTaTMBAH TEKCT, TOCeOHO
aKo ce pajy O CTMXOBMMAa Ha CTPaHOM je3MKYy KOju He pasymeMo. beToBeH Huje HU
crytno pa he merosa Oga pagocitiu mocTaTy He3BaHMYHA XMMHa EBpoIicka yHnje.
YuraB GUIM je CHUM/bEH O CYAOMHM HAaMBHOT HeMadKor mtarepa /lunu MapneH, Koju
je mocTao HemmcaHa ,XMMHA HalUCTa. 370ynoTpeda Mysuke ce cycpehe Ha cBakoM
KOPaKY: BEJIMKM OpOj eMOLMOHATHO CHAKHIX JIeJIoBa IecaMa (3710)yroTped/beHo je Kao
3BY4YHA IIOJIJIOTA 32 PEK/IaMe, TOK C€ CACBMM Pas3/IM4nTe TelIeBU3NjCKe BECTU MOTILpTa-
Bajy MCTOM MY3MYKOM IIOfI/IOTOM, IITO JOBOAM [0 HECBECHOT M3jeJHaYaBarba BECTH 110
cafipXKajy ¥ 3Hauajy, a IOC/Ie;UYHO /10 IOTIIYHe PaBHOAYIIHOCTY C/TyIIaona Hermpodybe-
HOT yMa.

Ila 3ak/py4nmMo: de3 003Mpa Ha CTEIeH My3MYKOT 00pasoBama, CBAKM CITyIIasal] ca
curypromhy Moxe fla TIPOI[eHN KBa/lUTET MYy3MKe, Ha OCHOBY TOTa JIa /I Cy U Y KOjOj
Mepy IPUCYTHA eMOLMOHA/IHA, €CTeTCKa U €TUYKA CBOjCTBA IAaTOT MYy3M4KOT fena. Cpa
TPU CBOjCTBA He MOpPajy OUTH IOJjjeflHAKO 3aCTYI/beHa Y jeTHOM MY3UYKOM JIeNy, alin
aKo M30CTaHe jefHO CBOjCTBO MYy3MKa IIpecTaje Aa dyae yMeTHOCT.

ITojmame my3uke

Y Xe/pM [la CTyIeHTMMA OJTaKIIaM 1 0djaCHMM KaKO Jja OTKPUjy [iejCTBO MY3MKe,
akagemcke 2010/11. ocvmcmmna cam usdopunu mpepmert IlojMame My3uke 3a CTyfeHTe
CBUX CTYAMjCKMX IIpOrpaMa Ha CBUM HuBouMa cryauja.! CrymeHTMa cam pasjacHmia
Ia y My3HIIM Ca CUTYpHOIINY MOTY JIa IIPeIIo3Hajy eHe TPU HajBaKHUje IIOPYKe — eMO-

1 Buperu: Munankosuh, B. (2018). ITojmamwe mysuke. Y: M. Ilerposuh (Vp.), Mysuuku ugen-
wumeinu, Tematticku 36oprux pagosa 20. Ilegaiowixoi popyma cuyenckux ymeitinocimu (cTp.9-21).
Beorpan: ®akynrer Mysuuke yMeTHoCTH. chrome-extension://efaidnbmnnnibpcajpcglclefindm
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LIVIOHAJIHE, €CTETCKE VI eTUYKe — YKOIMKO MPEVCINTAjy CONCTBEHN OHOC IIpeMa My-
3UIIM, HAUMH Ha KOjU MX je My3JKa o4apasa, Kao ¥ CUTYPHOCT KOjy MM MYy3MKa y/IuBa.

I[Topep, oBOr IPBOOUTHOT 1/ba, TTIOKpeTad 3a (opMupare IpefMeTa Oua je u mo-
paxaBajyha unmeHuIa o Koje caM JOLIIA TIOC/Ie BUIIE Off TpujieceT 1 IeT IOAMHa
paJiHOT UCKYCTBa Kao npodecop condeba, a To je ga 1 oce OCHOBHOT U CPEIHEIIKO-
CKOT My3W4KOTI' 00pa3oBama CTY[EHTU HUCY OVWIM y CTamy [ia IaMKy odjacHe IITa je
condeho n yemy oHO cayxu. VIcTo muTame mocTaB/bana caM rOfAMHAMa CTYIeHTHMa
PasIMYNTUX CTYAMjCKMX TIpOrpaMa Ha IpBuM dacoBuMa condeba. Onrosope koje cam
modujaja OHOCUIN CY Ce Ha TO LITa je MY3MKa, ITa ToKpehe /byfe Aa cyliajy My3uKy,
Kao ¥ OTKyJ morpeda 3a mysukoM. CyxeH ITornes; Ha My3uky u condeho pesynrar je
yIpaBO My3M4KOTI 00pa3oBama, Koje, yMeCTO CTBapaladyKor 3a/0BO/bCTBA, HYU CYBO-
IapHe HeMY3VKajIHe ITOfIaTKe, ¥ YMEeCTO fla My3/dKe II0jMOBe M IIpaBy/Ia U3B/IAYM U3
My3MKe U1 FeHOT JIejCTBa, OCTaB/ba VX M3BaH MY3MYKOT KOHTeKcTa. [lITaBue, Mysnka,
VIV TA4HUje OJ/IOMIM M3 Je/la My3uduKe OaIuTiHe, Tpeda fla CIyXe Kao MIyCcTpalja
My3U4Ke IojaBe Koja ce TyMadM, 1 Koja KacHuje Tpeda Jia ce MOCTaBM Y KOHTEKCT KaKo
du ce mperosHano My3n4uKo fejcTBo. Mysuduko odpasoBame IpeHedperana fiejcTBO My-
3MKe Kao HeIITO Hefl0KasyBO U HeyKiamajyhe y panmoHamaH cBeT.

Vmnposusanmja

Paszyior 3dor kojer cam 2010. rogyHe yBena odaBe3Hy U380pHM IpeaMeT VIMITpoBu-
3alyja — IVIaC ¥ K/IaBUP 3a CTY/EeHTe [pyre FOAMHe My3/4Ke [elaroruje Y TeCHOj je Be3n
ca JIejCTBOM U 3HauereM Mysuke. Hanme, jean o pasiora 8110 je a CTyeHTe OllpeMuM
a/JaTMMa Koje MY3M4KO odpa3oBame He IIPYXKa, a TO je Jla MOCTaHy ,MY3MKaHTH
cripeMHM Jja 3adaBe jbyfie OKO cede, ma 1 cede caMe. 3a TO je HEONXOZHO fla KJIABUP
npecraHe fia dyfie IMyKa XapMOHCKa IIpaTa, Beh [ja mocraHe KONMOPUCTUYKY MHCTPY-
MeHT. Y IPBOM MOJAY/Ty, HAKOH IpeBasuIaXkKermha [MOYeTHOT CTpaxa I OBJajaBarma Iie-
BambeM Y3 COICTBEHY IpaTiby Ha KIaBUPY, CTYAEHTU OV MPUCTYININ 3aIaTKy IIPUIIO-
Befjama mpude nin dajke, y K0joj mocroje dap /iBa mKa, Kako 01 Hay4uIn jja KOpuUcTe
110 0dVMIM CBOT TOBOPHOT IJIaca, JOK OM KJIaBUP HO4Yapao CBe OCTasIo WITO ce goraba y
npuyn. Y ApyroM MOAYIY, CTyeHTH d1 CTBapanu feunje mecMe Ha nocrojehe wim comn-
CTBeHe CTMXOBe, a HA OCHOBY 3ajeHIYKY ofadpaHe rmaBHe TeMe dynyhe mpencrase.
Creguiio 811 KOMIIOHOBabe MeofMje Koja IpaTu AVMHAMUKY I pUTaM Ioesuje, a HOTOM
du ce mponauia ogrosapajyha yora u TpeTMaH K1aBupa. 3aBplieHe mecMe 01 ce I0TOM
CKJIaIIajie y Lie/IVHY IpaMcKe pajiibe, Y3 Kpenparbe jujanora unja je QyHKIuja 1a moBexe
necMe. 3aBpIIHYU UCIIUT je yjerHO n3Bobheme mpenctase. Y nepuopy og 2011. go 2021.
TOfIVHe M3BEJIEHO je jeflaHaecT npepncrasa: JKusomiuwe, Cee spcitie wydasu, Illkoncku
uac, Oinac, Kog wixonckoi ticuxonoia, 3asuuaj, lllinia senum ga Sygem kag tiopacitiem,
Iloineg ¢ Kanemeigana, Ceeini iio mojoj mepu, IToguwrwa goda, JKusoitiurve y 300n10uikom

epiiy.

kaj/https://www.fmu.bg.ac.rs/wp-content/uploads/2020/12/zbornik-pfsu-za-2017_20-10-2018-
za-sajt.pdf
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Mjysuknmn

I3dopue npenmerte Ilenaromko-usBohauke cMepHMIie Mjy31KiIa 3a CTyAeHTe Tpehe
rojiuHe Mys3IuKe nezaroruje, Visohauke cMepHmIie Mjysukia 3a crymente Tpehe roguuae
n3Bohauykmx ozcexa, n Peanmusanmja Mjysukia y GyHKIMjU MHTErpycaHe HacTaBe 3a
CTyJleHTe 4eTBpTe rofiiiHe My3/4Ke IIeflaroruje, ysena caM 3ajefHo ca Munenom Ilerpo-
Buh akagemcke 2011/12. roguse. Pasyor 3a yBobeme 0BMX ITpeiMeTa y CTYAMjCKHU IIPO-
rpaM My3U4Ke IefJaroruje jecTe CTUIarbe UCKYCTBA jaABHOT HACTYIIA, 3a KOje CY CTY/IeHTH
OBOT IIporpamMa yckpaheHu, a Koje M je HeOIIXOZIHO, jep he kao dygyhu mysuuxu nena-
ro3y OMTY HENpPEeKMIHO Ha CIeHV — y YYMOHUIM. 3aBPIIHU MCIINT IIPeACTaB/ba U3-
Bobheme Mjysuka. Y nepuony ox 2012. go 2021. rogyHe cTygeHTH Cy usBenu: dapgak
HU Ha HaSy HU HA 3emmu, Ja umam itianenaiti, [Tomydu me Kejiti, Kpo3 eacuomy u sexose,
Moj geuxo, Ceno Caxyniuie a y banainy, Maiieiti wioy, Moje iiecme moju cnosu, Mauxe.

Kao Beoma 3axTeBHa My3MYKO-CIIEHCKA BPCTA, Mjy3UKII 00jefiuibyje TPU PasnudnTe
YMeTHUYKE IUCHUIUIMHE — IIyMY, II€Balbe I IJIeC — KOjeé CYy paBHOMEPHO MHTErpUCaHe
U UCTIpeIIeTaHe y jefHCTBeRY LenuHy. CTyIeHTH y4e ia ApaMCKy Ipu4y IpUIIOBENajy
KpO3 IIeCMY, I/IeC U CLieHe, a 3a II0CA0 MY3MYKOT Iefjarora IofljefHaKo je BayKHO Ia yMe
7la meBa, ITyM) U TjTele, jep he camo Ha Taj Ha4MH dUTM TOBOBHO 3aHMM/BUB JAHA-
IIIUM YYeHUIIMIMA U YCOEeTH Jla X MOTUBMIIE 32 Paj 1 ydeme. CTy/leHTH yde Jja pasy-
Mejy Besy usmeby Mysnke u Apyrux yMeTHOCTH, ja Pa3BUjy CaMOIIOy3/ambe ¥ CaMOyBe-
PEHOCT, KOMYHMKATUBHOCT ¥ TUMCKU paji, Kao U OfiMepeH OfHOC 13Mehy MHAMBIAyaIHOT
U TUMCKOT [OIIPMHOCA YMETHIUYKO] KpeaLujil.

Ileparomku popym

Hamocnetky, momMeHyna dux BaKHOCT pa3MeHe MCKYCTBA Kao 3HAYajHOT YMHIOIA
y MHAUBUyalTHOM IpodeCcHOHaTHOM Ca3peBamy, KOoje ce 3aCHMBA Ha IPOLeCy M3-
rpajitbe M KOHTMHYMPAHOT YHaIpehusama npodecronanHor uckycrsa. Crora cam 1998.
rofivHe TI0YeNa /lJa OPTaHM3yjeM TOAVIIBY CKYI MY3MYKUX IeJarora ca IpBOOMTHNUM
HazyuBoM Ilemaromkn dopym. Moj pBu nmb duo je fa ce My3WUYKUM Iefaro3yMa, 13
YyTaBe BepTMKaIe My3MYKOT 0dpa3oBama — Of MPEAIIKOICKOT IO YHUBEP3UTETCKOT
odpasoBama — oMoryhu ja jaBHO IpecTaB/bajy CBOja Iefaroika 1ucKycTsa. Hanme,
MY3UYKH [efJaro3) UTEKaKo JoInpuHoce usrpahusamy dyayher Mysnuapa, anu muxos
pan y jaBHocTH Hajuenrhe ocTaje HeBuUA/BMB. POPYM je 3aTO OCMMUIN/BEH KAO MECTO
OKyI/baha MY3MYKMX II€flarora, HApOYMTO OHMX KOj/Ma je MeJaroruja jefyHmn odmmK
daB/pema My3MKOM, IPOCTOP y KOMe MOTY Jja U3/IaKy ¥ Pa3Melbyjy KOHIIENTe, pellermha
u focturayha ns mmane mpakce. Ipyru b je duo apupmarnyja Mysudke U Hefiaroruje
IPYTUX CIleHCKUX yMeTHOCTH Y Cpdujn, Kao 1 HeroBarme Hal[MOHATHE My3I4YKe Meflaro-
Tije y KOHTEKCTY CBETCKMX TOKOBa pa3Boja.

PasmeHa MCKyCTBa jecTe mpolec CTUIIAba 3HaMba, KOje MOAPa3yMeBa yIemhe U3 UC-
KycTBa mpodecnoHanana y pedepeHTHOj 0071acTu, amu 1 U3 MCKYCTBa IpodecroHanana
u3 pyrux npodecuja. 3aro ce ox 2011. roguue, kaga Ilegarouku ¢popym nocraje Ile-
HAroIKy GOpyM CLEHCKMX YMETHOCTH, TOPefl MYy3UYKUX IIeflarora CKyIy IpUK/bYUYjy
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U My3U4Yapy IPYTYUX CHELVjaTHOCT, aIU U IICUXOJI03M, Ae(eKTOI03M, TMHIBUCTH, TJI-
ymiu 1 mtecauu u3 nene Cpduje, pernona, EBpore n cera. VI3 rofguHe y roguHy cKyn
je mompumao cBe Behy BUI/BMBOCT, IPOIIVPYO Ce HA CBE CLIeHCKe YMETHOCTH, fia Ou Of
2016. roguHe, OTKAaKO je IeroBy OpraHusanyjy npeysena Moja JparoueHa capajHuna ap
Muwnena [lerposnh, nocrao 3amaxxeHu Mel)yHapomHM CKYI Ilefarora NCTPaKMBaya.

Tomuue 2017. enrnecko Yapyxeme 3a efyKanmujy, Mysuky u ncuxonorujy (SEMPRE)
u Mebynapopun mMysuuky ucrpaxuBadky nenrap (iMerc) ca cepumureM y JIoHZOHY
00jaBM/IN CY ABOje3NYHY KIBUTY Y809 y cplicKy egaioiujy cuenckux ymeimnocitiu (Kpu-
Ky océpiiu), Kojy cMo ypenvau EBanrenoc Xumonuuc, mpogecop Ha IOHZOHCKOM
YHMBEP3UTETCKOM KOJIely, 1 ja. Y KiU3U ce Hajlase ofadpaHy CaXkKely ca MPeTXOJHMX
ckynosa [legaromrkor ¢popyma, koju cy rpymmcany npema cregehum odmacruma: nepa-
roryja IoYeTHOr My3MYKOT' 0dpa3oBama, MCTOpKja My3UUKe Iefjaroruje, My3KO/INHT -
BIICTVIKA, My3/M4Ka IIelaTOTyja y IPaKCcy, M3BODAIITBO, Meflaroruja KIaBupa, ICuxoso-
r'uja My3MKe, CpPICKa HAapOJHA TpajuuMja y IeJaroruju, COLUMOIOINja MY3MUYKe
Ieflaroryje u Crienujaata efyKanuja.

[TocedHno cam cpehna u moyacTBoBaHa wTo je 26. I[lemaromku GopyM CreHCKMX
ymeTHOCTM 2023. TofuHe duo nmocBeheH MOM IearomkoM, n3Bohaukom n cTBapanad-
KOM pajy, HoBoaoM jydumapsor 70. pohenpana u 50 rogHa yMETHUYKOT ¥ IIEJarOLIKOT
pajia. 3axBajiHa caM CBMM y4YeCHUI[MMa, KOjleraMa, CTY/IeHTUMa M My3udapyuMa Koju cy
YIPUUYMIN CKYII X BOTIPMHEIN OCBeT/baBakby Pas/IMINTHUX acekara Mor pasa. Oceham
ce IICIIyeHO jep HeMa Beher 3a/J0BO/bCTBA Off Ca3HaIba I CBE LITO PaJiIMO JIe/TMMO CBI
MU Koju ce MehycodHO pasymeMo 1 TMMe HOfp>KaBaMo. Y MOPY HeraTMBHe eHepruje
KOja ce eMUTYyje ca CBUX CTpaHa, yCIIEeIN CMO Jja OfPKMMO 0a3y BYXOBHE JIETIOTE, MY3MKE
KOjy pasyMeMo TOJIMKO /Ia je OHa He CaMo Jieo Hac, Beh /ja cMo 1 M1 Jieo me. A gocreTn
Yy MY3MKY je Harpajja 3a caB Halll ICTpa)KMBA4YKM TPYA. XBajla BaM Ha OBOj IparoleHoj
CIIO3HAjI.
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Sazetak

Muzicko-scenski opus Vere Milankovi¢ predstavlja oblast reprezentativnih ostvarenja ove au-
torke. Njegova vrednost se ne ogleda samo u prepoznavanju specifi¢nog stilskog jezika, ve¢ i u
definisanju aspekata njegove komunikativnosti s auditorijumom, kao procesa koji se odvija kroz
njen li¢ni dozivljaj pojma muzicka scena. Spektrom interesovanja u oblasti muzicko-scenske
umetnosti izrazila se kroz razli¢ite forme koje u domenu savremenosti tretira slobodno, daju¢i
im mogu¢nost formalne transformacije. U tom smislu njene kompozicije ovog zanra istovremeno
mogu biti kantata i mjuzikl, edukativni muzicki projekat i televizijska emisija, koreografska
poema i televizijski balet, poezija uz muziku i muzic¢ka drama. Takav koncept baziran je na una-
pred osmisljenom kompozitorskom postupku koji omogucava da forma bude adaptibilna u od-
nosu na muzic¢ku scenu, ali i na umetnickoj invenciji da scena bude funkcionalno tretirana u
odnosu na samo delo. Pomenuto je fokus rada usmerilo u pravcu definisanja autorkinog stvara-
lackog odnosa prema muzickoj sceni i komunikolo$kih kapaciteta njenih ostvarenja u odnosu na
funkcionalnost muzicke scene. Ona muziku koristi kao sredstvo kojim, kroz razlicite nivoe izra-
zajnosti te umetnosti, komunicira sa slusaocima. Taj proces dozivljaja dela se ne odvija samo na
nivou kompozitor-izvodac-slusalac, ve¢ ima znatno $iri kontekst koji kompozicijama daje edu-
kativni karakter. Takva vrsta analize omogucila je i da se o njenim ostvarenjima za muzicku scenu
govori i kroz prizmu njihovih didaktickih kapaciteta u kontekstu obrazovanja ili samoobrazova-
nja u oblasti umetnosti i muzike.

Klju¢ne reci: Vera Milankovi¢, muzicka scena, muzicko-scenska dela, primenjena muzika

Uvod

bogatom opusu kompozitorke Vere Milankovi¢ (Paladin, 2023)! dela komponovana

za muzicku scenu predstavljaju znacajne reprezente njenog stvaralastva. Od
diplomskog rada, koreografske poeme Anagnorisis (1976) do poslednjeg muzicko-
scenskog dela - operete Iza operskih kulisa, ovom Zanru je posvetila znacajan broj
kompozicija. Interesantno je da je autorku muzicka scena kreativno provocirala na
razli¢ite nacine. To je odraz imalo na umetnicko istrazivanje kroz razlic¢ite vokalno-
instrumente i muzicko-scenske forme kojima se stvaralacki obratila, kao $to su balet,
kantata, muzicka drama, igra za muzicku scenu i opereta, ali i kroz komponovanje
muzike za razli¢ite vrste teatarskih umetnosti, koje se zanrovski mogu odrediti kao
primenjena muzika.

1 Ovaj rad je baziran na podacima iz li¢ne stvaralacke dokumentacije Vere Milankovi¢ i Intevjuu

koji je sa njom raden 2023. godine (Paladin, 2023).
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Rad je fokusiran na definisanje autorkinog stvaralackog dozivljaja pojmova scena i
muzicka scena kroz analizu njenih radova ostvarenih u domenu tog zanra. U tom smislu
formulisana je i polazna hipoteza da Milankoviceva koristi tradicionalne Zanrove modi-
fikovane u stvaralackom kontekstu savremenog doba u kome stvara. Iz nje proizlazi i
pomocna hipoteza da autorka savremenost ostvaruje ne samo u domenu muzickog je-
zika, ve¢ stvaralackog dozivljaja pojmova scena i muzicka scena, koja njenim kompozi-
cijama daje multifunkcionalnost kroz razli¢ite scenske zanrove, od kojih neki pripadaju
i medijskoj umetnosti. Pomenuto je nametnulo potrebu da se navedeni pojmovi definisu
i analiticki protumace, te kasnije prepoznaju kroz opus pisan za muzi¢ku scenu ove
kompozitorke.

Definisanje pojma muzicka scena

Pojam muzicka scena je izuzetno kompleksan i odnosi se na razlic¢ite muzicke
prakse. U $irem smislu objasnjava scenski prostor na kome izvodaci izvode neko mu-
zicko delo, bez obzira da li je u pitanju koncertna dvorana, pozoriste ili neka od alterna-
tivnih bina koja moze biti u bilo kom enterijeru ili u eksterijeru (https://subcultureslist.
com/scene). Takode, koristi se i kao odrednica aktuelnih muzickih de$avanja jedne sre-
dine (na primer, savremena domaca muzicka scena) kako bi se objasnile muzicke ten-
dencije vremena o kome se govori. MoZe imati i uZe znacenje, kao socioloska katergorija,
kao $to su, na primer, urbana, decija, lokalna muzicka scena, itd. Posmatran u ovom
smislu pojam je funkcionalan i koristi se kroz sve Zanrove muzike.

U kontekstu razvoja drustva tokom 20. i 21. veka moze se pratiti razvoj koncepta
muzicke scene. Pored njenog tradicionalnog vida, u danasnje vreme je veoma aktuelna
medijska muzicka scena, koja se kao pojam odnosi na programski prostor u okviru koga
se jedno delo emituje na programu radija i televizije. Savremeno, digitalno doba otvorilo
je prostor i virtuelnim muzickim scenama, koje su, posebno medu mladom populacijom,
veoma popularne (YouTube, Spotify, Deezer, itd).

Odrednica muzicka scena u vezi je i sa izvodenjem posebnih vrsta kompozicija. Pod
tim se podrazumevaju muzicko-scenske forme koje su pisane za muzicka pozorista
(https://www.britannica.com/art/theatre-music). To su opera, opereta, balet, mjuzikl,
kao i drugi podzanrovi koji su proistekli iz njih, poput koreodrame,? razli¢itih vrsta
muzic¢kih instalacija® i drugih. Prateéi savremene tendencije izvodasta i mnoga vokalno-
instrumentalna dela, pre svega oratorijumi i kantate pisani za koncertnu scenu, u razli-
¢itim savremenim produkcijama dozivljavaju novu izvodacku koncepciju, koja podra-
zumeva angazovanje praksi muzicko-scenskog teatra, kao §to je upotreba scenskog

2 Koreodrama je vrsta scenskog dela koje je u izrazu bazirano na igri (koreografiji), sa muzikom,
najcesce bez reci. Jezik koreograme su pokret i igra. Pojedina dela sadrze govor, a neke predstave
nemaju muziku (Zdravkovi¢, 2007: 780).

3 Muzic¢ke instalacije deo su umetnickih instalacija, koje su bazirane na razli¢itim izrazajnim
intervencijama koje umetnik koristi kako bi modifikovao percepciju publike, obogacujuéi svoje
umetncko delo novim znaéenjem (Bishop, 2005: 1).
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pokreta solista i hora, angazovanje manjeg ili veceg igrackog ansambla, uz kori§cenje
funkcionalne scenografije, a povremeno c¢ak i dekora.* Savremena produkcija koncerata
simfonijske, koncertantne, kamerne, solisticke i druge muzike pisane za koncertne po-
dijume dozivljava u savremenom dobu i vizuelnu transformaciju, uz upotrebu atraktivne
scenske rasvete, video-bimova, naratora, plesaca i drugih vizuelnih elemenata koji nisu
karakteristicni za muzicke dogadaje ovakvog tipa.

Ako bismo dela pisana za koncertnu scenu oznacili kao kompozicije koje se doziv-
ljavaju slusanjem, a muzicko-scenska dela kao ostvarenja koja podrazumevaju aktivno
slusanje i gledanje, sasvim novi koncept njihove percepcije ponudili su savremeni mediji.
Radio kao auditivni medij izvodacki je prostor u kome muzi¢ko-scenska dela menjaju
fokus publike u odnosu na njihovo teatarsko izvodenje. Slusanjem, usmerenost ka audi-
tivnoj komponenti izo$trava svest na muziku i menja njeno znacenje. To je posebno
karakteristicno kod baleta, kao umetnosti kod koje pokret, kao izrazajni jezik, ¢esto
odvlaci paznju od same muzike. Ona se uglavnom dozivljava u odnosu sa svoju primenu
u baletskoj umetnosti, a ne kroz kompozicione elemente koji je oblikuju. Kroz program
radija, bez slike, mnoga dela baletske literature dobila su veci znacaj, jer se tek u takvim
izvodenjima moze u potpunosti doziveti njihova muzicka izrazajnost. Sli¢no je i sa oper-
skom umetnoscu, koja kroz radijsku scenu dobija sasvim drugaciji zvucni kapacitet, ra-
sterecen vizuelne ekspresije (Sound art) (Kahn, 2001).

Za razliku od radija, televizija nudi sasvim drugaciji koncept. Njen fokus na vizuel-
noj atraktivnosti, kojoj znac¢ajno doprinosi i postupak montaze slike, ¢ak i u direktnim
prenosima, paznju sa slusanja usmerava na gledanje. Smena kadrova koncerta iz kon-
certne dvorane, vizuelno izdvajanje soliste u odnosu na orkestar ili orkestarskih solista
u odnosu na ceo ansambl, predstavljanje mimicke izrazajnosti lica dirigenta i drugi po-
stupci znacajno uticu na oblikovanje utiska, koji se u koncertnoj sali ne moze doziveti
iz vise razloga. Pre svega pozicija publike u odnosu na koncertni podijum je sasvim
drugaciji. Kroz televizijski program gledalac je u poziciji da bude ,,deo” orkestra i da ima
mogucnost da se brzo krece iz jednog u drugi ugao scene. To ga aktivizira kao konzu-
menta i daje mu mogucnost da vidi ansambl, solistu i dirigenta iz perspektive koju u sali
ne moze da postigne. Na taj nacin televizija kao medij postaje nova muzicka scena, koja
u domenu percepcije aktivizira dela koncertne literature kroz vizuelnu prizmu.

Muzicko-scenska dela dobijaju sasvim novu izrazajnost kada je u pitanju televizija
kao medij (Nikolajevi¢, 2015: 79). U konteksu prepoznavanja novih vidova njihove afir-
macije kroz medijsku umetnost, praksa prepoznaje nove medijske forme - operu za
televiziju i televizijsku operu (Nikolajevi¢, 2015: 79), kao i balet za televiziju i televizijski
balet (Nikolajevi¢, 2007: 93). Opera za televiziju i balet za televiziju jesu medijski formati
koji nastaju prilikom direktnih prenosa operskih i baletskih predstava ili njthovog sni-
manja, a potom emitovanja u programu. To je televizijsko ,,preno$enje” teatarskih formi,

* Jedno od najpopularnijih dela tog tipa je scenska kantata Carmina Burana Karla Orfa (Carl
Orff) koja je dozivela mnoga scenska izvodenja. Danas je u takvoj formi na repertoaru Srpskog
narodnog pozorista u Novom Sadu (https://www.snp.org.rs/carmina-burana/)
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pri ¢emu gledalac, kao i kod prenosa koncerata, ima moguc¢nost da iz neposrednije
perspektive prati deSavanja na sceni, medu kojima su, umetnickim izborom reditelja, uz
koris¢enje razlic¢itih formata kadrova, izdvojeni najznacajniji trenuci dramske radnje
(Nikolajevi¢, 2015: 80) - solista koji peva ariju, duet, baletska varijacija solista ili duetska
igra (pax de deux), itd.

Nasuprot njima, oblikovanje opere ili baleta za televiziju ¢esto u praksi podrazu-
meva primenu kompozicionog metoda koji se oslanja direktno na televizijsku tehniku.
Taj proces na najbolji nac¢in tumaci kompozitor Tomas Istvud (Thomas Eastwood), koji
sugeriSe da je za komponovanje ovakvih dela neophodno ,da skript kamere bude izraz
partiture” (Barnes, 2003: 2), §to i konceptu scene koji se realizuje kroz televizijski medij
daje sasvim novo, umetnicko znacenje, koje u potpunosti spaja jezik televizije i opere ili
baleta.

Na osnovu svega pomenutog moze se zakljuciti da pojam muzicka scena otvara
mogucnost za izrazavanje kroz razlicte kreativne forme, od kojih mnoge, u konteksu
savremenosti, poseduju kapacitete koji stvaraocima omogucavaju umetnicku fleksibil-
nost.

Vera Milankovic¢ - dela za muzic¢ku scenu

Sagledavanje opusa pisanog za muzicku scenu kompozitorke Vere Milankovi¢ za-
pocinje od baleta, kao prve kompozicije koju je napisala u tom zanru. Potpoglavlja koja
potom slede ne prate hronoloski nastanak ostalih kompozicija, ve¢ su one grupisane na
kantate, muzicko-scenske igre, operu i operetu i primenjenu muziku.

Balet

Dela koja bi se u $irem kontekstu mogla oznaciti kao baleti, u opusu Milankoviceve
koncipirana su kroz forme koje u svojim nazivima upuc¢uju na moguc¢nost koreografskog
oblikovanja na sceni. Medu njima je i njeno prvo ostvarenje Anagnorisis, komponovano
kao koreografska poema® za simfonijski orkestar trojnog sastava. U svom konceptu osmi-
$ljeno je sa mogucnoscu da moze dvojako da egzistira - kao simfonijska kompozicija,
koja ima umetnicki potencijal da se samostalno moze izvoditi na koncertnoj sceni i kao
koreografska poema, ¢ija muzika ima primenjenu ulogu u funkciji ozivljavanja pokreta.
Za nastanak dela kompozitorka je bila inspirisana bajkom Mala vila Grozdane Oluji¢, a
sam naziv, Anagnorisis, preuzela je kao pojam ,,iz teorije knjizevnosti, koji je uveo Sofokle,
kao trenutak samospozanje glavnog junaka u dramskom delu” (Paladin, 2023).

> Pojam koreografska poema se koristi za delo koje je originalno komponovano kao balet, ali je
na muzickoj sceni prisutno i kao orkestarsko (https://www.oxfordreference.com/display/10.1093/
acref/9780199579037.001.0001/acref-9780199579037-e-1378#:~:text=A%20piece%200{%20
music%20originally,work%20in%20its%200wn%20right).
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Kompozicija je premijerno koncertno izvedena® u Velikoj dvorani Kolar¢evog na-
rodnog univerziteta’ 1978. godine. Godinu dana kasnije, dobila je svoj scenski medijski
oblik u formi televizijskog baleta, ¢ime je predstavljena i njena dramaturska funkcional-
nost u kontekstu savremenih medijskih umetnosti.® Koreografiju za taj projekat uradila
je Lidija Pilipenko (Paladin, 2023). Cinjenica da danas nema sacuvanog snimka, one-
mogucava konkretniju analizu u domenu sagledavanja televizijske verzije ovog dela i
njegovog tumacenja iz aspekta umetnosti koja se izrazava i jezikom medija.

Baletu se Milankovi¢eva obracala i kroz nestandardnu muzicko-scensku formu koju
je definisala kao kantata-balet. Tom opusu pripada i, kako ga je autorka nazvala, mu-
zicko-scensko secanje na obred — Prolece (1997), nastalo prema ideji Nenada Ljubinko-
vica, knjizevnog istoricara i etnologa. Delo je izvedeno u Velikoj dvorani Kolarceve za-
duzbine® uz uée$le Zenskog hora i instrumentalnog noneta Srednje muzicke skole ,,Kosta
Manojlovi¢” iz Zemuna i Sest igracica, za ¢iji je nastup koreografiju uradila Vera Ljubin-
kovi¢.!® Prema autorkinim re¢ima ,,Prolece je trebalo da bude prvo od ¢etiri godisnja
doba, srpskih obreda” koje je nameravala da komponuje, ali tu ideju nije stvaralacki
zaokruzila, te je ostao samo jedan stav (Paladin, 2023). Koncept kantate-baleta kao
forme nedvosmisleno je uputio na scensko izvodenje, koje je definisano i odabirom
izvodackog sastava koji ukljucuje i plesacice. Takvim konceptom ono menja tradicio-
nalni izvodacki pristup kantati i upucuje na preobrazaj koncertne scene u muzicko-scen-
ski prostor, u okviru koga ¢e svoju izrazajnost dobiti i pokret, osmisljen da svojom lek-
sikom nedvosmisleno ukazuje na prole¢ni obred.

Shodno praksi istrazivanja prostora u kome ¢e njena dela na najbolji nacin dobiti
svoju autenticnost, a koja ¢e obeleziti ceo muzicko-scenski opus Vere Milankovi¢, Prolece
je izvedeno i na otvorenoj sceni, ispred Kuc¢e Kralja Petra, na Senjaku, u Beogradu.!! U
autenti¢noj scenografiji prirode parka koja se budi u prole¢e (maj mesec), ova kantata-
balet dobila je sasvim novu izrazajnost, kroz koju je obred, kao arhai¢ni ¢in iz arhetipske
folklorne tradicije, jo$ snaznije predstavljen na sceni.

Kantate

Kantata, kao vokalno-instrumentalni zanr, predstavlja oblik koji se u opusu Vere
Milankovi¢ pojavljuje kroz razli¢ite forme - kao kantata sa baletom, $to je predstavljeno
u prethodnom potpoglavlju, de¢ja kantata, kamerna kantata i scenska kantata. Ove
odrednice delima je dala sama autorka, teze¢i da kroz njih blize definiSe izvodacki apa-

¢ Delo je izvela Beogradska filharmonija, 1978. godine. Dirigovao je gostujuéi dirigent iz
Rumunije Emil Simon (Emil Simon).Koreografsku poemu je snimio Simfonijski orkestar Radio
Beograda, a dirigovao je Mladen Jagust (Paladin, 2023).

7 Danas Kolar¢eva zaduzbina.

8 Koregrafska poema Anagnorisis je prikazana u okviru emisije ,, Muzicki atelje’, koja je emitovana
na drugom programu Radio-televizije Beograd (Paladin, 2023).

9 5. decembra 1997. godine (Paladin, 2023).

10" Dirigovala je Jelena Bréarevi¢ (Paladin, 2023).

11 16. maja 1998. godine (Paladin, 2023).
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rat svojih kompozicija. Prvo delo koje je komponovano u ovom obliku jeste kantata za
deciji hor i kamerni orkestar sa klavirom - Igra Zica i glasnica (1982). Nastala je kao
autorkina Zelja da deca kroz muziku i re¢ upoznaju gudacki orkestar (Paladin, 2023).12
Do danas, kompozicija je dozivela nekoliko izvodenja, a u muzi¢kim $kolama se koristi
i kao deo edukativne prakse, kroz koju se, pored savladavanja novih pojmova, deca uce
i pravilnom pevanju, dikciji, fraziranju, disanju i drugim elementima koji su veoma
vazan deo vokalne tehnike.!3 U domenu vokalno-instrumentalne muzike, ovo je hrono-
logki prvo ostvarenje kojim je autorka zasla u svet umetnickog obrac¢anja edukaciji naj-
mladeg uzrasta, §to ¢e postati praksa koja ¢e svoje reprezente dobiti i u oblasti instru-
mentalne i vokalne muzike. Muzika i re¢ u kompoziciji podsticu i pokret, koji se
samostalno namece kao sugestivni izrazajni element kroz koji se sadrzajnije prati radnja.
U tom smislu delo na koncertnom podijumu dobija muzi¢ko-scenski izraz koji ga ne-
posredno ozivljava, daju¢i mu ve¢u komunikativnost sa najmladom publikom. Igra Zica
i glasnica je sasvim drugaciju izrazajnost dobila televizijskom ekranizacijom iz 1984.
godine (Paladin, 2023). Gudacki orkestar i hor ,,Kolibri’, u jednostavnoj monohromnoj
scenografiji studija obojenog u belo, ostvaruju medusobnu komunikaciju kroz pesmu,
osmehe, pokret, ostavljajuci utisak lepote pevanja i zajednickog muziciranja. Kroz takav
opsti ambijent ucenje kroz muziku se odvija kao sasvim spontani ¢in.

Jedna od karakteristi¢nih formi kantate je i kamerna kantata, kroz koju se Milan-
koviceva izrazila u dva dela. Kroz njih je moguce definisati i autorkin odnos prema
pojmu ,kamerna’, koji u njenom opusu ima specificno znacenje. On se ne odnosi samo
na izbor izvodackog sastava — u prvom, Plavi leptir (2007) ansambl ¢ine sopran, bariton,
mesoviti hor flauta, de¢ji hor, klavir i dva glumca,'* a u drugom, Srbija je ... Molitva,
Tajna, Ljubav, Vera i Nada (2013),'> kamerni hor, kamerni orkestar i solisti, ve¢ na ¢i-
njenicu da je kroz navedena dva ostvarenja kamernost primenila kao stvaralac¢ki princip

12 Premijerno je izveden u Velikoj dvorani Kolaréeve zaduzbine 22. 05. 1983. godine, a na
koncertu je nastupio Gudacki orkestar studenata Fakulteta muzicke umetnosti iz klase Nade
Kecman, i solisti violoncelistkinja Sandra Beli¢ i violinista Milutin Kosanovi¢. Horom ,,Kolibri”
dirigovala je Milica Manojlovic.

13 Igra Zica i glasnica je izvedena 17. marta 2016. godine u Velikoj dvorani Kolar¢eve zaduZbine,
a izveli su je uéenici MS ,,Dr Vojislav Vuckovi¢” u okviru proslave Dana $kole. Dirigovala je
Mirjana Nedeljkovi¢ (Igra Zica i glasnica https://www.youtube.com/watch?v=rIOMMdIwjwg).

14 Kompozicija je izvedena je u okviru manifestacije ,Veliki $kloski ¢as” u reziji Dragana
Cirjani¢a. U izvodenju su ucestvovali glumci teatra ,,Joakim Vuji¢” iz Kragujevca (Nepoznat
autor, Veliki skolski éas u Sumaricama). Delo je koncipirano u 9 stavova: Nada (bariton, de¢ji hor,
flauta i klavir), Dijagonala (sopran, bariton, flauta i klavir), Lebac sutra nemojte slati (glumac i
hor), Bunar senki (bariton, de¢ji hor i klavir), Ova semlja je teska (sopran i klavir), Kad umiru
deca (bariton, de¢ji hor, mesoviti hor i klavir), Pospremi kucu i Utehe nema (glumica i glumac i
mesoviti hor), NeobeleZeni glasovi (bariton i klavor) i Milost ( sopran, bariton, mesoviti hor i
klavir) (Paladin, 2023).

15 Premijerno je izvedena 11. maja 2013, na koncertu Hora i Simofnijskog orkestar RTS. Solisti
su bili Ileana Mili¢ i Nenad Neni¢, a dirigovao je Stanko Jovanovi¢. Vera Milankovi¢ je na
koncertu svirala obligatni klavir (Paladin, 2023).
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kroz koji je oblikovala zvucni prostor, kao svojevrsnu muzicku scenu za snazne stihove
koji su je inspirisali. U tom smislu ona stvara i specifi¢ni muzicki ambijent koji je ekvi-
valentan poetici njenog dozivljaja poezije koja ju je inspirisala — stihovima Ric¢arda
Bernsa (Richard Burns), u prvom, koji su posveceni streljanim dacima u Kragujevcu,
1941. godine, i Desanke Maksimovi¢, u drugom delu, u kome se bavi ,0zivljavanjem
srpske gradanske muzicke tradicije koja je, kao nacionalno obelezje, tokom dvadesetog
veka, u velikoj meri ostala u dubokoj umetnickoj senci” (Paladin, 2023). Razloge za to
treba traziti i u ¢injenici da oba dela predstavljaju njen intimni, a ne samo stvaralacki,
ve¢ i opéte ljudski odnos, rodoljubivi, prema srpskim nacionalnim obelezjima, pre svega
istoriji i muzici.'® U tom smislu moze se zakljuciti da autorka formu kamerne kantate
koristi za dela koja u sebi nose duboki emocionalni pecat njene umetnicke posvete do-
gadajima i temama koje su je inspirisale, kroz koju izrazava posebnu stvaralacku emo-
cionalnost. Kamernost dozivljava kao deo umetnickog ambijenta, koji joj omogucava da
se jo$ snaznije izrazi muzikom, kao deo li¢ne stvaralacke scene kroz koju prozivljava
teme koje su je inspirisale. Tom konceptu je na poseban nacin je doprinela ¢injenica da
je Plavi leptir izveden na otvorenom, u Spomen-parku ,Sumarice”, u Kragujevcu, koji
potvrduje da je autorka komponovanju pristupila unapred imajuci u vidu ¢injenicu da
¢e veliko srpsko stratiSte, na poseban umetnicki nacin, biti pozornica i scenografija nje-
nog snazno emotivno li¢nog dela. Isti efekat ostvaren je i kompozicijom Srbija je ...
Molitva, Tajna, Ljubav, Vera i Nada na premijeri u Velikoj dvorani Kolar¢eve zaduzbine,
¢ija je scena na specifi¢an nacin postala njegova umetnicka apoteoza.

Formi scenske kantate pripada kompozicija Kroz vasionu i vekove, za soliste, hor i
orkestar (2019), koja je inspirisana istoimenom knjigom Milutina Milankovi¢a!”. Radena
je kao njena adaptacija, kroz dijaloge glavnih protagonista — profesora i mlade student-
kinje, prate¢i koncept istoimenog knjizevnog dela, pisanog u vidu prepiske (Paladin,
2023). Ovako koncipirana, kantata poseduje sve strukturne kapacitete da bude izvedena
sa elementima muzi¢kog pozorista, uz pokret i glumu solista i aktivnije dramsko ucesce
hora na sceni.!® Ta ideja za komponovanjem u formi scenske kantate proistekla je iz
njene prakse da muziku dozivljava scenski multifunkcionalno. Prva verzija kompozicije

16 Na poziv maestra Stanka Jovanovi¢a komponovala sam kantatu zasnovanu na rodoljublju,

koje u sebi sjedinjuje veliku snagu i neznost, koje se, kao isprepletane niti, prenose sa pokolenja
na pokolenje”. Za ovu kompoziciju autorka je odabrala stihove pet pesama Desanke Maksimovié
- Molitva za jeretike, Srbija je velika tajna, Pesma, Verujem, Srbija se budi. Kompozicija je
posvecena stogodisnjici velikih srpskih pobeda i njenim junacima (Paladin, 2023).

17" Kompozitorka Vera Milankovi¢ i nau¢nik Milutin Milankovi¢ su u srodstvu. Njeno
interesovanje za Milankovica, izmedu ostalog, proizvod je njene Zelje za negovanjem kulture
secanja na znacajne ljude koji su deo njene porodi¢ne tradicije o ¢emu je i ona sama govorila u
vide intervjua (Paladin, 2023).

18 Ovo delo je koncertno izvedeno. Solisti su bili Mina Gligori¢ i Boris Papak. Oni su nastupili
uz Simfonijski orkestar Umetnickog ansambla Ministarstva odbrane ,Stanislav Binicki”, a
dirigovala je Katarina Bozi¢, uz svedeni pokret koji je osmislio reditelj Aleksandar Nikoli¢
(Paladin, 2023).
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Kroz vasionu i vekove bio je istoimeni mjuzikl (2015), raden kao ispitna predstava u
okviru predmeta ,Realizacija mjuzikla u funkciji integrisane nastave”, koji je Vera Mi-
lankovi¢ predavala na Fakultetu muzickih umetnosti u Beogradu.'® Koncipiran za vo-
kalne soliste i klavirsku pratnju, idejno osmisljen kao promocija knjige,?° ovaj mjuzikl je
jedan od Zanrovski sli¢nih dela koja se mogu pronaci u njenom opusu. U kontekstu
muzicko-scenske umetnosti to je odlican primer kako se jedan kompleksni Zanr moze
pojednostaviti, bez negativnih uticaja na formu. Konceptualno je izuzetno funkcionalan
u domenu edukativne prakse u oblasti muzike, muzickog teatra, scenske postavke dela
ovakvog tipa, scenske kretnje, organizacije muzicko-scenskih predstava, ali i sticanja
vokalnih iskustava neophodnih za javnu scenu na kojoj se muzika izrazava pevanjem.
Za premijerno izvodenje mjuzikla Kroz vasionu i vekove, 2015. godine, Milankoviceva je
koristila enterijer Kuce kralja Petra, u ulozi sale u kojoj se odrzava promocija knjige (za
$ta se ovaj prostor Cesto i koristi), te postoje¢i ambijent upotrebljava kao scenografiju za
svoje muzicko-scensko delo. Uvodenjem scenskog teatra u kontekst pedagogije, autorka
je otvorila prostor ka novom tipu muzicke scene. On je kroz dobre primere pokazao da
pozornica moze postati i svaki ambijent koji korespondira sa sadrzajem dela. U konkret-
nom slucaju, kompozitorka je velikoj sceni mjuzikla dala kamernost, pokazujuci da se
njena svrsishodnost moze analizirati samo u funkcionalnosti u odnosu na umetnicku
formu, oznacavajudi je kao muzicko-scensku igru.

Muzicko-scenska igra

U formi muzicko-scenskih igara Vera Milankovi¢ se izrazila kroz dela proistekla iz
njene pedagoske prakse, nastala na osnovu iskustava procesa nastave u okviru koga je
imala za cilj da studente upozna sa mogucnostima integracije sadrzaja razlic¢itih pred-
meta. Neke od kompozicija tog tipa nastale su sa ciljem da predstave moguce koncepte
savladavanja osnovnih muzickih pojmova. Medu njima je igra S ove strane muzike
(2012), koju su premijerno i izveli studenti cetvrte godine Odseka za muzi¢ku pedago-
giju. Delo ¢ini osamnaest pesama ¢iji se tekstovi sastoje iz slogova solmizacije. Izvodenje
muzi¢ko-scenske igre, koju autorka oznacava i kao mjuzikl (Paladin, 2023)! podrazu-
meva i aktivhu upotrebu pokreta, posebno u numerama u kojima se slusaoci upoznaju
sa muzickim instrumentima ili sa poslovima koji spadaju u sferu organizacije koncerta
(na primer, razmestanje stolica na sceni) (Kurtes, 2018). Namenjena muzickoj edukaciji

19" Cilj predmeta je obucavanje studenata za integrativnu nastavu. Takav tip nastave podrazumeva
povezivanje predmeta Muzicka kultura ili Solfeda sa nastavnicima nemuzi¢kih predmeta, u
funkciji lakseg savladavanja nemuzi¢kih pojmova ,,uz pomo¢ elementa mjuzikla: pevanja, glume
i pokreta/plesa” (predmet pod nazivom Realizacija mjuzikla u funkciji integrisane nastave).

20" Premijerno je izvedena u Kudi kralja Petra, 29. juna 2015. godine, a repriza je bila 11. decembra
iste godine, u Studentskom kulturnom centru (Paladin, 2023).

21 Imajudi u vidu pre svega zanrovsko opredeljenje pesama koje su komponovane vise u zvuku
popularne, nego klasi¢ne muzike, zatim formu koju oblikuju songovi, kao i ¢injenicu da nastaju
u okviru predmeta Realizacija mjuzikla u funkciji integrisane nastave, Vera Milankovi¢ ta dela
najces¢e naziva mjuziklima (Paladin, 2023).
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pre svega najmladeg uzrasta, kompozicija pored komunikativnog jezika koji je blizi
zanru popularne nego klasi¢ne muzike, ima odlike dela koje omogucava da svaki prostor
postane muzicka scena — od ucionice, sale za skolske priredbe, skolskog dvorista, pa sve
do koncertne dvorane.

Dve godine kasnije, 2014, na bazi ove kompozicije nastaje nova — Potraga za blagom
s ove strane muzike, muzicka igra koja je izvedena u dvoristu Kuce kralja Petra.?? Vera
Milankovi¢ i ovoga puta pokazuje jedan od mogucih modela transformacije forme mu-
zi¢ko-scenskog dela u odnosu na mesto na kome se predstava igra. Ona veliki park
pretvara u teren (scenu) koji je neophodno istraziti, uz pomo¢ mape, kako bi se doslo
do blaga — odnosno znanja. Pitanja i odgovori usmeravaju pravac. Kod izbora scene
ovakvog tipa publika dobija sasavim novu ulogu u odnosu na uobicajeni koncept i po-
staje sastavni deo muzicke igre. Ona se po terenu krece zajedno sa izvodac¢ima, odnosno,
aktivno ucestvuje u traganju za novim saznanjima. Ovakav koncept edukativan je sa vise
aspekata: pored novog muzickog znanja, on kod najmladeg uzrasta aktivira psiho-mo-
toriku, aktivno ukljucuje pokret (hodanje, tr¢anje, kretanje uzbrdo i nizbrdo u odnosu
na teren) podstice istrazivacki duh, orijentaciju u prostoru itd. Igra je didakticki veoma
slojevita i instruktivna i moze biti odli¢an projektni zadatak u realizaciji medupredmetne
integracije.

Formi muzi¢ko-scenskih igara pripada i Vodi¢ kroz orkestar (1990), nastao na
osnovu klavirskih minijatura za najmlade koje nose naiv Decje price.?* Svaka od njih je
na poseban nacin orkestrirana, u drugoj kombinaciji instrumenata — od dueta do celog
orkestra, sa idejom da deca mogu da ¢uju razlicite zvuc¢ne boje.?* Delo je premijerno
izvedeno u Svecanoj sali 08 ,Josif Pan¢i¢” u Beogradu, uz Simfonijski orkestar MS Va-
troslav Lisinski” (Paladin, 2023). Podstaknuta dobrom reakcijom dece, Vera Milankovi¢
stvara novi Vodic kroz orkestar (1991), opredeljujuci se da ovoga puta predstavi razlicite
grupe instrumenata koje ga ¢ine. Kompozicija je svoju promociju imala u Domu
pionira,?® uz ponovnu saradnju sa u¢enicima MS ,Vatroslav Lisiniski”,

Podstaknuta svojom kreativnom praksom da inovira i nadgraduje svoja postojeca
scenska dela, da ih modelira u kontekstu njihove nove pojavnosti na sceni, posle dve i

22 Reziju je za ovo izvodenje uradio Aleksandar Nikolié, a izveli su je studenti master studija

muzicke pedagogije FMU (Paladin, 2023).

23 Zbirku je nedavno reizdala izdavacka kuéa ,Carobna frula”. Cine je 22 kratke kompozicije za
klavir, neobi¢nog ali prijem¢ivog zvuka za decu, koja podstice kreativnost i mastu. Kompozitorka
Vera Milankovi¢ Zelela je da napravi spoj modernog i tradicionalnog i time ocuva tradiciju.
Zbirku upotpunjuju i raznovrsne ilustracije koje e, uz same kompozicije, pomo¢i mali$anima da
lakse ilepse uplove u svet muzike i sviranja klavira (Milankovi¢, Zbirka kompozicija Decje price).
24 Autorka je kompoziciju pisala kako bi je izveli u¢enici MS ,Vatroslav Lisinski” iz Beograda.
Prilikom orkestriranja se vodila idejom da svi instrumenti koje ima Skola budu ukljuceni u delo
(Milankovié, Vodi¢ kroz orkestar).

2> Danas De¢ji kulturni centar.
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po decenije Milankoviceva stvara kompoziciju Gusari iz kutije (2016),2® inspirisanu Vo-
dicem za orkestar, sa promenjenim tekstom, koji pric¢u povezuje u dramsku radnju. Za-
drzavaju¢i ideju da publici predstavi grupe orkestarskih instrumenata, ona im daje uloge
gusara i atribute mali, veliki, sme$ni itd. u skladu sa njihovom veli¢inom ili karakterom
zvuka. Interesantno je da kompozitorka celokupnu pric¢u gradi kroz radio kao medij,
upucujuéi na njega kao na moguceg moderatora vremena dokolice, ¢ak i najmladeg
uzrasta. U slucaju ovog dela, to je devojcica (glumica Jelena Velkovski) koja je sama
ostala kod kuce i koja se dosaduje sve dok u sobi ne pronade radio aparat. Tada pocinje
njena velika avantura sa gusarima (orkestarskim muzic¢arima, koje predvodi najveci
gusar — dirigent), kroz koju je vodi voditeljka emisije Aleksandra Paladin (Paladin,
2023). Delimi¢na scenska postavka ovog dela, koja je podrazumevala da se uz orkestar
i dirigenta na sceni nade i glumica, u ambijentu jednostavne sobe koja je simbolizovana
trosedom i malim stolom i stilizovanim starim radio aparatom, svedo¢i o ¢injenici da
vanmuzicki elementi ne moraju biti spektakularni kako bi zadrzali slusalacku paznju
najmladeg auditorijuma. Autorkin kreativni koncept koji podrazumeva orkestarski an-
sambl na sceni, glumicu i voditeljku koja se ¢uje samo u off-u ali ne vidi na sceni, stvara
slusnu iluziju kroz koju se znanje vizuelno ne namece ve¢ se prima na sponatni nacin
- slusanjem i razumevanjem. Ovo delo aktuelizuje i radio kao medij u konceptu obra-
zovanja (slusanja edukativnih emisija iz razlic¢itih oblasti), ali i samoobrazovanja (stica-
nja znanja bez primarne ideje o obrazovanju) $to ve¢ kod najmlade publike i njihovih
roditelja skrece fokus na znacajnu ulogu koju mediji mogu da odigraju u ukupnom
vaspitanju svakog deteta.

Opera i opereta

Krugu edukativnih kompozicija namenjenih de¢jem uzrastu pripada i opera-bajka
Rezonanca (1990), osmisljena prema libretu koji tematski prati muzicku istoriju od sred-
njeg veka do impresionizma (Paladin, 2023).?” Glavni likovi su Vila Rezonanca i Milica,
u ¢ijem se dijalogu u kome ucestvuje i decji hor, ostvaruje interakcija koja inicira i scen-
ski pokret. Delo je premijerno koncertno izvedeno,?® ali je njegov koncept pokazao i
izrazitu funkcionalnost i van operske scene. U tom smislu kompozicija je formalno bliza
obliku decje kantate, koja zbog koncertnog izraza ima vec¢u prakti¢nu primenu u odnosu
na tradicionalnu opersku scensku postavku. Zbog svoje kamernosti funkcionalna je i
kao deo prakti¢ne nastave u muzi¢kim i osnovnim $kolama (predmet Muzicka kultura),
$to je u praksi i realizovano. Ona daje mogucnost da se operska izrazajnost (scenografija,

26 Kompozicija je premijerno izvedena na BEMUS-u 2016. godine u Velikoj dvorani Kolarc¢eve
zaduzbine. Reziser je bio Aleksandar Nikoli¢. Simfonijskim orkestrom Umetnickog ansambla
Ministarstva odbrane ,,Stanislav Binicki» dirigovao je Pavle Medakovi¢ (Paladin, 2023).

27 Rezonanca pocinje uvodom iza koga slede odlomci koji nose nazive Srednji vek, Renesansa,
Klasicizam, Romantizam, Impresionizam i Finale. Predstava je zamisljena da se na pocetku, kroz
muziku, ispri¢a pri¢a o Rezonanci, a da se potom sviraju i pevaju delovi svih epoha, uz objasnjenja
karakteristika instrumenata, sa ciljem da se na kraju ¢uje cela opera (Paladin, 2023).

28 Velika dvorana Kolar¢eve zaduzbine, 8. decembar 1990. godine (Paladin, 2023).
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kostim, dekor, svetlo itd) realizuje u vecoj ili manjoj meri, u skladu sa kapacitetima koje
poseduje prostor u kome se predstava izvodi. Istovremeno podstice i medupredmetnu
korelaciju - Muzicke i Likovne kulture (oslikavanje scenografije, upoznavanje sa stilskim
osobenostima likovne umetnosti razli¢itih epoha, itd). Zahvaljujuéi tim karakteristikama
Rezonanca je bila i preporucena za nastavu muzike od strane tadasnjeg Zavoda za una-
predenje skolstva (Paladin, 2023).

Opereta Iza operskih kulisa poslednje je muzicko-scensko delo Vere Milankovi¢.?
Iako ne pripada krugu edukativnih kompozicija, poruka libreta, koji autorski potpisuju
Milankovi¢ i Aleksandar Nikoli¢, ima izrazito vaspitnu ulogu, pa se shodno tim osobe-
nostima i ona moze oznaciti kao edukativna. Pric¢a, prema njenim rec¢ima, ,,u velikoj meri
zasnovana na komici, verbalnoj i fizickoj, mnogim komic¢nim situacijama i komi¢nim
likovima, parodirajuci dobro poznate zgode i nezgode iza operskih kulisa, prepoznata je
kao sadrzaj za ‘porodi¢ni izlazak za sve od tri do 103 godine™ (Jaksi¢, 2023). Ljubav,
zavist, mrznja, prijateljstvo, odgovornost, iskrenost i mnoge druge emocije mesaju se na
sceni, tezeci poruci da ljubav uvek pobeduje.

Za razliku od drugih dela iz opusa Vere Milankovi¢, opereta je jedino koje je name-
njeno muzickoj sceni i u tom konceptu je izvedeno, sa kulisama, kostimom, svetlom,
scenografijom, dekorom, $minkom, uz orkestar koji je sve vreme vizuelno u drugom
planu, ali je aktivni protagonista same radnje. Ovim ostvarenjem, u ¢ijem izvodenju
ucestvuju profesionalni solisti — operski pevaci, mladi vokalni izvodaci, glumac i diplo-
mirani muzicki pedagog kao pevac, dobija se specifi¢na karakterizacija likova, koja delu
daje mu atmosferu koja je u potpunosti funkcionalna u domenu izvodastva operete.

Parafraze na muziku razlic¢itih popularnih Zanrova koje se lako prepoznaju imaju
ulogu da komuniciraju sa publikom kao paradigma savremene muzicke realnosti. Taj
postupak omogucava da se radnja prepoznaje van granica scenske rampe, kao paradigma
trenutnog vremena u kome zivimo, ¢ime novi koncept dobija novu pojavnost — ne samo
kao mesto, ve¢ kao snazna poruka da svako ima svoj zivot ,iza kulisa’, i da svako od nas
igra na svojoj Zivotnoj sceni.

Primenjena muzika

Znacajan deo opusa Vere Milankovi¢ pripada sferi primenjene muzike, kao vidu
specifi¢nog izrazavanja u okviru teatra kroz koji je iskazala i svoj odnos prema takvoj
vrsti scene. Dozivljavaju¢i muziku kroz njenu komunikativnost sa gledaocima, ona je
tretira kao kreativnog saradnika ostalim elementima pozorista. U zavisnosti od dramske
radnje i dramaturskog koncepta koji je muzika imala u predstavama, njeni radovi pri-
padaju instrumentalnoj i vokalno-instrumentalnoj muzici.

2% Premijerno je izvedena 23. maja 2023. godine u Domu kulture Studentski grad. ReZija: Natalija
Stankovi¢. Rad sa glumcima: Vesna Stanojevi¢. Simfonijski orkestar Umetnickog ansambla
Ministarstva odbrane ,,Stanislav Binicki’, dirigent: Rade Pejici¢. Solisti: Sofija Pizurica, Tamara
Mitrovi¢, Nadica Spasojevi¢, Marko Kalajanovi¢ i Andrija Danic¢i¢ (Paladin, 2023).
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Za predstavu Cetiri price iz Dekamerona®® (1979) Kamernog teatra klasike iz Za-
greba, komponovala je cetiri madrigala (Paladin, 2023), a sferi vokalne muzike pripada
i pet songova®! pisanih 1988. godine za Jugoslovensko dramsko pozoriste, za predstavu
Sta to Kabus pogresno radi*2. Svaka pesma ima svoju funkcionalnost u kontekstu drama-
turgije. Iako madrigali istorijski ne pripadaju istoj epohi, predstavljaju svojevrsno ozvu-
¢avanje Dekamerona, muzika je u drugoj predstavi koncipirana kao ,,neka vrsta slike iz
zivota” (Paladin, 2023). Numere i tekstom i muzikom komuniciraju sa publikom, §to je
bilo u i funkciji koncepta interaktivne druge predstave u kojoj su gledaoci postajali deo
radnje, $to je za tadasnje vreme domaceg dramskog teatra bilo u potpunosti inovativno.
Istom krugu muzike pripada i sedam pesama, koje je napisala za de¢ju predstavu Guli-
verova putovanja (2020) Malog pozorista Dusko Radovi¢. Njihova uloga je da dinami-
ziraju dramsku radnju, ali i predstavljaju njena aktivha odmorista u funkciji gradiranja
price.3

Pored pevanih numera, Milankovi¢eva komponuje i instrumentalnu primenjenu
muziku koja na teatarskoj sceni ima sasvim drugacije znacenje. Ona moze biti zvuc¢na
slika atmosfere dela, kao $to je to zvuk solo flaute u predstavi Divlja patka* (1991) Na-
rodnog pozorista iz Vrsca, ili imati znatno sloZeniji pozori$ni koncept u kome postaje i
nosilac dramske radnje. U tom smislu, jedan od najvecih pozorisnih projekata za koji je
bila angazovana kao kompozitorka, jeste predstava Milankovi¢ (2013),%> Opere i teatra
Madlenijanum, iz Zemuna, u kojoj je opisan zivot ¢uvenog nauc¢nika Milutina Milanko-
vi¢a.3® Predstavu je rezirao Aleksandar Nikoli¢, sa kojim je autorka Cesto saradivala.
Poznat po rediteljskim zahvatima koji u realizaciji dela na sceni maksimalno angazuju
ceo ansambl, on je u ovom ostvarenju kompozitorku afirmisao ne samo kao tvorca mu-
zike, ve¢ i kao aktivnog izvodaca na sceni, kao pijanistkinju, koja ucestvuje u dramskoj
radnji i ostvaruje dijalog sa glumcima. Za razliku od prakse drugih predstava, muzika je

30" U reziji Janka Marinkovica.

31 Termin ,,song” koristi Vera Milankovi¢ u opisu svog dela (Paladin, 2023).

U reziji Olge Savic.

Predstavu je rezirala Isidora Gonci¢. Songove je za matricu snimio Dec¢ji hor Decjeg kulturnog
centra Beograda. Dirigovala je Nevena Ivanovi¢ (Paladin, 2023).

34U reziji Olge Savic.

3 Komporzitorka Vera Milankovi¢ i nau¢nik Milutin Milankovi¢ su u srodstvu. Njeno
interesovanje za Milankovi¢a, izmedu ostalog, proizvod je njene Zelje za negovanjem kulture
se¢anja na znacajne ljude koji su deo njene porodi¢ne tradicije o ¢emu je i ona sama govorila u
vide intervjua (Paladin, 2023).

36, Milutin Milankovi¢, koji je iz slavonskog sela Dalja, preko Beca gde je doktorirao na
tehnickim naukama i po¢eo da gradi uspe$nu karijeru gradevinskog inzinjera, patriotski odabrao
Beograd kao mesto gde ce se baviti naukom samo sa papirom i olovkom u rucii gde ¢e poducavati
mlade ljude. Milankovi¢ je do$ao do izuzetnih otkic¢a u oblasti nebeske mehanike, postao ¢lan
Srpske akademije nauka i umetnosti, mnogo doprineo ugledu srpske nauke u svetu (postavsi i
najcitiraniji srpski nau¢nik), ali se u oblastima umetnosti premalo govorilo o njegovoj vanserijskoj
li¢nosti. Predstava "Milankovi¢ Opere i teatra 'Madlenianum’ dala je svoj doprinos ispravljanju
te nepravde i priblizavanju li¢nosti Milutina Milankovi¢a svojoj publici”. (Predstava Milankovic)
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u ,,biografskoj muzickoj drami” tretirana kao poseban lik na sceni, koji komentarige,
uobli¢ava, dinamizira i daje karakter pozori$noj igri. U pojedinim dramskim situacijama
koncept muzike u odnosu na scenu baziran je na iskustvima koja su karakteristi¢na za
nemi film, kod koga je muzika kori§¢ena umesto reci. Takav koncept promenio je i tra-
dicionalnu ulogu muzike u teatarskoj formi, ¢emu je posebno doprineo odnos kompo-
zitorke prema sceni uopste i njena profesionalna ,,prakti¢nost” Ona je bazirana na ostva-
rivanju njene funkcionalnosti u odnosu na tekst, bez ideje da pise samo muzicku podlogu,
koja ¢e svojim zvukom obojiti odredenu dramsku situaciju, $to predstavlja originalni
postupak koji autorka koristi.

Domenu primenjene muzike pripada i sinteza poezije i muzike na muzi¢ko-dram-
skoj sceni, koja Veru Milankovi¢ inspiriSe kao posebno polje teatra. Prvo delo tog zanra,
Samoca (1990), koncipirano je kao mono-pesnicka forma, a bazirano na stihovima Mi-
lana Rakic¢a. Konceptualno je osmisljeno kao pozori$na forma u okviru koje glumac
(Ivan Jagodi¢) govori poeziju uz muziku, koja postaje sugestivni dramski element i nije
u funkciji atmosfere. Njena uloga je dramatizovanje razlicitih raspolozenja, te se i ovoga
puta zvucno dozivljava kao zaseban karakter na sceni. Rakiceve stihove Milankovic¢eva
je ozvudila Prelidima za klavir, istovremeno se pojavljujudi i kao izvodac. Interakcija
glumca i pijanistkinje omogucava specifi¢nu sintezu govora i muzike, te oni postaju
neraskidivo povezani u celinu. Time je postignut efekat kod koga stihovi i muzika zvuce
kao da su deo umetnickog procesa istog umetnika. Scena u tom smislu postaje intimni
prostor u kome oni oblikuju novo umetnicko delo (Paladin, 2023).

Istom krugu ostvarenja pripadaju i Sekspirovi soneti (2014). Osmisljeni su kao tea-
tarska forma koju je autorka oznacila kao muzicku dramu. Taj koncept ne treba posma-
trati iz perspektive epohe romantizma, ve¢ iz aspekta prozimanja reci i muzike, kod koje
se tekst dozivljava kao ,kratak monolog koji u sebi poseduje ostar unutrasnji sukob”
(Paladin, 2023) $to upucuje da se re¢ drama odnosi sadrzaj teksta, a muzika na izrazajno
sredstvo koje treba da podcrta snagu reci. U toj interakciji poezija i muzika imaju po-
djednaku ulogu, s tim $to, za razliku od Samoce, tumaci soneta jesu razliciti glumci, a
boje njihovih glasova doprinose spektru govorne izrazajnosti. Interpretirani na ovaj
nacin soneti dobijaju na dramatizaciji, te njihovo izvodenje uz muziku daje utisak dram-
ske zaokruzenosti.

Kao i u mnogim, ne samo muzicko-scenskim delima i u ovom se kompozitorka
pojavljuje u ulozi izvoda¢a muzike na sceni, prema konceptu koji je osmislio reditelj
Aleksandar Nikoli¢ (Na sceni ,,Rasa Plaovi¢” [...], 2014).37

37U podeli su bili Svetlana Cicovi¢-Bojéevi¢ (Amor), Pavle Jerini¢ (Crni vitez), Andrijana
Oliveri¢ (Crna dama), Dubravka Kovjani¢ (Lepi mladi¢), Milan Paji¢ (Kraljica), Jelena Matijagevi¢
(Paz), Milos Jelisavac (Beli vitez), Ana Stojanovi¢ (Bela dama), Stevan Piale (Pastir), Jelena
Velkovski (Pastirica), Tamara Pjevi¢ (Devojka) i Vanja Mijailovi¢ (Mladi¢) (Na sceni ,Rasa
Plaovi¢» [...], 2014).
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Zakljucak

Predstavljeni muzicko-scenski opus Vere Milankovi¢ reprezent je njenog autorskog
odnosa prema muzickoj sceni. Iako ve¢inom kompozicije nose tradicionalne nazive
zanra, koncept oblikovanja ukazuje na novi tretman koji dozivljavaju u kontekstu savre-
mene muzicke scene. U odnosu na samo znacenje termina muzicka scena Milankoviceva
scenu dozivljava kao prostor na kome njena muzika postaje umetnost, sto je stvaralacki
postupak usmerilo u pravcu da zanr tretira konceptualno mobilno, daju¢i mu time mo-
guc¢nost da bude fleksibilan za razli¢ite nacine pojavnosti pred publikom. U tom smislu,
nacin njenog kompozitorskog promisljanja mozemo definisati kao proces koji je usme-
ren ka mutifunkcionalnosti dela. To kompozicijama daje prostor da istovremeno mogu
biti tretirane kao kantata i mjuzikl, edukativni muzicki projekat i televizijska emisija,
koreografska poema i televizijski balet, poezija uz muziku i muzicka drama itd. Princip
jednostavne adaptacije muzickog-scenskog ostvarenja deo je stvaralackog koncepta koji
je baziran na dozivaljaju muzicke scene kao medijskog prostora u okviru koga kompo-
zicija komunicira sa $irokim auditorijumom. Pomenuto potvrduje i njena konstatacija
da, na primer, Rezonancu i Vodic kroz orkestar treba pratiti kao muzicku radio-dramu
(Paladin, 2023), $to ukazuje na ¢injenicu da zvu¢nu sliku svojih dela promislja iz aspekta
auditivnih medija, koji percepciju usmeravaju ka kreativnom primanju informacija. Me-
dijska scena radija za nju je provokativna u onoj meri u kojoj radio-aparat postaje i jedan
od glavnih likova u delu Gusari iz kutije. Istovremeno, ona je dozivljava kao neuobicajeni
scenski prostor kroz koji muzika dobija specifi¢cnu pojavnost uslovljenu slusalackim fo-
kusom na zvuk. U tom smislu, veoma je interesantan i kompozitorkin izbor izvodaca
koji su premijerno ili za potrebe snimanja izvodili njena dela. To se posebno vidi kod
vokalnih umetnika sa kojima je saradivala, ¢iji je nacin izvodenja karakterisala odli¢na
intonacija, interpretacija, bez vibrata, sjajna dikcija i prirodni smisao za fraziranje. Kao
pradigma takvog nacina pevanja moze se oznaciti njena saradnja sa horom ,,Kolibri” i
dirigentkinjom Milicom Manojlovi¢, koja je podrazumevala negovanje specifi¢ne Cistote
pevanja kod dece, koju je Milankovi¢eva ocekivala i od profesionalnih izvodaca sa ko-
jima je saradivala, a koja bi se konceptualno mogla oznaciti i kao poseban stil pevanja
njenih dela.

Sveukupno sagledan muzicko-scenski opus Vere Milankovi¢ predstavlja i sintezu
svih njenih profesionalnih stremljenja kojima je tezila tokom c¢itavog stvaralackog puta,
pa i danas. On je slika njenog odnosa prema muzickoj sceni, oblikovanog ne samo kroz
kompozicije, ve¢ i kao praksa dugogodisnjeg pedagoskog procesa u okviru koga se iskri-
stalisalo iskustvo u tom domenu, oblikovano u radu sa savemenim generacijama. Vo-
dena idejom da muzika kao umetnost treba da komunicira sa publikom, ona je delima
za muzicku scenu pokazala stvaralacku kreativnost koja novim generacijama kompozi-
tora treba da bude smernica u pravcu promisljanja koncepta savremenosti scene uopste,
model kako se on moze realizovati kao koncertna scena, kamerna scena, medijska mu-
zicka scena, radijska scena, virtuelna muzicka scena, televizijska scena, ali i kroz nove
forme, koje mogu predstavljati bazu za dalja istrazivanja razlicitih izrazajnih mogu¢no-
sti muzike, usmerenih prema Sirokom spektru publike razli¢itih generacija.



Aleksandra Paladin, Muzi¢ko-scenska dela kompozitorke Vere Milankovi¢ 69

Literatura

Antonijevi¢, Vasilija (2024, februar 2). Milankovi¢. Madlenianum Opera & Theatre. https://op-
eratheatremadlenianum.com/milankovic

Barnes, Jannifer (2003). Television Opera. Woodbridge: The Boydel Press.

Bishop, Claire (2005). Installation Art a Critical History. London: Tate.

Choreographic Poem (2024, januar 29). In: Alison Latham (Ed.), The Oxford Companion to Music.
Pristupljeno 29.01.2024. sa

https://www.oxfordreference.com/display/10.1093/acref/9780199579037.001.0001/acref-
9780199579037-¢-1378#:~:text=A%20piece%200f%20music%20originally,work%20in%20its%20
own%20right

Goodwin, Noél (2024). Theatre music. In: J. Abella et al. (eds.), Britannica. https://www.britan-
nica.com/art/theatre-music

Zdravkovi¢, Milovan (2007). Recnik osnovnih pozorisnih pojmova (11 dopunjeno izdanje). Narodno
pozoriste u Beogradu: Kiz Altera.

Jaksi¢, Lidija (2024, februar 13). Izvodenjem dela ,,Iza operskih kulisa”, Vere Milankovi¢ - posle 85
godina na sceni opereta domaceg autora. RTS. https://www.rts.rs/lat/magazin/kultura/kul-
tura/5201951/opereta-iza-operskih-kulisa-vera-milinkovic.html

Kahn, Douglas (1999). Noise, Water, Meat - A History og Sound Art. Cambridge, Massachusetts:
The MIT Press.
chrome-extension://efaidnbmnnnibpcajpcglclefindmkaj/https://monoskop.org/images/0/07/
Kahn_Douglas_Noise_Water_Meat_A_History_of_Sound_in_the_Arts_1999.pdf

Kapn Opd (2024, januar 29). Kapmuna dypana. Srpsko narodno pozoriste. https://www.snp.org.
rs/carmina-burana/

Kurtes, Aleksandra (2018, mart 13). S one strane muzike. Politika. https://www.politika.rs/scc/
clanak/399994/S-one-strane-muzike

Milankovi¢, Vera (2023, februar 13). Igra Zica i glasnica. https://www.youtube.com/
watch?v=rIOMMdIwjwg

Milankovi¢, Vera (2023, februar 15). Dedje price, zbirka kompozicija. Carobna frula. https://www.
carobnafrulaizdavastvo.com/ci/proizvodi/zbirke-pesama/zbirka-kompozicija-za-klavir-decje-
price-autor-vera-milankovic

Music-scene (n.d.). In: Cambridge dictionary. Pristupljeno 29.01.2024. sa https://dictionary.cam-
bridge.org/example/english/music-scene#google_vignette

M.B. (2023, februar 5). Na sceni ,,Rasa Plaovi¢” premijerno izvedena predstava ,,Sekspir: soneti”.
Narodno pozoriste u Beogradu. https://www.narodnopozoriste.rs/lat/vesti/na-sceni-rasa-plaovic-
premijerno-izvedena-predstava-sekspir-soneti

Nepoznati autor (2007, oktobar 22). Veliki $kolski ¢as u ,Sumaricama”. Politika. https://www.
politika.rs/sr/clanak/6049/Veliki-skolski-cas-u-Sumaricama

Nikolajevi¢, Snezana (2015). Muzika i televizija . Umece i/ili umetnost. Kragujevac: FILUM.
Paladin, Aleksandra (2023). Intervju sa Verom Milankovié, raden 21. juna 2023.

ITpepmer (2023, dedpyap 15). Peanmsanuja Mjysukna y GyHKOVjM MHTerpUcaHe HacTaBe.
ITpucrymmeno 15. 2. 2023, ca:
http://www.fmu.bg.ac.rs/studije/studijski-programi/predmet/?id=8532



70 26. Ilegaiowiku dopym cuercrux ymemnocinu / 26" Pedagogical Forum of Performing Arts

Subculturelist (2024, januar 29). Scene. In: Subcultures. Pristupljeno 29.01.2024. sa https://subcul-
tureslist.com/scene

MUSIC FOR THE STAGE BY THE COMPOSER VERA MILANKOVIC

Vera Milankovi¢’s oeuvre of music for the stage is a field of representative accomplishments. Its
value is reflected in the recognition of a specific stylistic language and in defining the aspects of
its communicativeness with the audience. Based on this, it is possible to talk about the didactic
features of the analyzed works, which can achieve their functionality off the stage, in the context
of education or self-education in the field of art and music. As a composer, Vera Milankovi¢
expressed her interest in the field of music for stage art through different types of arts of that type.
The author uses personal musical expression not only as a recognizable musical language but also
as a means to communicate with listeners through different levels of expressiveness of that art.
That process of experiencing the work does not take place only at the level of composer-per-
former-listener. Still, it has a much wider context that gives the works of that author an educa-
tional character.

Keywords: Vera Milankovic, music scene, music for the stage, incidental music
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[Ipouec paga Ha tocitiasyu otiepeitie Bepe Munankosuh
»V3a otiepckux xkynuca”

Hapguma CracojeBuh
MII ,,Crankosuh’, Beorpag u MIII ,,Mapko Tajuesnh” JTazapesar;, Cpduja
nadicaspasojevic21@gmail.com

Caxxerak

Omnepera JM3a otiepckux kynuca Bepe Munankosuh HacTasa je mociie BUIIe Off OCaMfieceT FOfHA
oxi xaga cy y Cpduju nssenete mocienmwe omnepere — Ipsa wydas (1938) u Bydaw cpehie (1939)
Pynonda Bpyunja. ¥V pany je mpencTaBbeH Iporiec ITOCTaBKe OIepeTe U3 YITTa KOMIIO3UTOPKe
Bepe MmnankoBuh, pegurerske Hatamije Crankosuh, rrymmie Becue Cranojeuh, koja je mo-
CTaB/basa ITyMaduKy 13pas, U IaBHe Imymuie-amMatepke Hagnie Cracojesnh, koja je Tymaunmma
ik Coduje. Payy Ha omepeTy 3anoueo je 2013. a 3aBpueH je 2018. roguHe, Kao pe3ynaTaT 3aje-
HI[YKe capajibe ca peputebeM Anekcanpom Hykomhem. ITpBo nssoheme duo je 2023. roguue
y Homy xyntype ,,CTygeHTCKM Tpaj”. YMeTHUYKUM aHcamdnoMm MunncrapcTsa ofdpane ,,Cra-
HycnaB bunyaky” gupuroao je Page Ilejunh. VsBobhauu cy dumm Tpu onepcka nesada (Codija
IIwxypuua, Tamapa Pyxuh n Mapko Kanajanosuh), jenan npodecronanuu royman (AHgpuja
Hannunh) u jegHa rmymuna-amarepka (Hapuma Cracojesuh). Papma ce germasa TokoM mpode,
Ha CIIeHU U 132 CIleHe, a OllepeTa ce 3aBplIaBa cpehHNM KpajeM — ModemoM mpase U MCKpeHe
JbydaBIL.

Kipyune peun: Bepa Munaukosuh, onepera, JK ,,Crygentcku rpan’, YA MO ,,Cranucnas bu-
HUYKK

Yo

nepeta J3a ofiepckux Kynuca pesynTar je 3ajeflHUYKOT pajia KOMIIo3uTopke Bepe

MwunankoBuh n pepurema Anexcanppa Huxonuha. Togune 2013. IlpBu nyT cy
capahuBamu Ha npepcraBu Munankosuh y IpomyKIuju 030puInTa ,MaieHnjanym’,
KOjy Cy 3aTuM HacTaBuau 2014. ronuHe nmocTaBKoM npepcTase Hlexciiuposu coneiliu Ha
Maoj cueny Hapopnor nmosopumira ,,Pamra ITnaosuh” Victe rognue jaBuna ce upseja o
CTBapamy KOMUYHE OllepeTe Koja je 3aBpuieHa 2018. ronuHe, a IpBu Iy T U3BefeHa 23.
Maja 2023. rogure y JJomy kynrype ,CTymeHTCKM Tpajy, 3axBabyjyhm samaramy Ta-
JAIlIbeT JYpeKTopa ApaMcKor nporpama Auapuje Janmanha, Mysuyakor ypegHnka Mu-
naHa Hypbhesnha u HauenHuka YmeTHmukor ancamdna MunncrapcTsa ogdpane Bojcke
Cpduje ,,CranucnaB bunnukn” Hukone JKuBkosuha. Ancamdnom je aupurosao Pane
ITejunh. Omepery je pexxupana Harammja Crankosuh, a rmymMadkn nspas odnmkoBana
je Becna Cranojesuh. Ynore cy dune moperene Ha cnegehn Haunn: kao ITpumapmona
Hactymuia je Coduja [Tyoxypuna, yrory Mape Tymaunna je Tamapa Pyxuh, a Bpky je
oxuBeo Aupapuja Jaunmunh. bapuron Mapko Kanajanosuh duo je Maectpo, mox je
nesojunity Codujy nnrepnpernpana Haguma Cracojesuh. Ilmac Majke, xao yrora koja
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ce 4yje caMo u3 off-a mosepeHa je Becun Cranojesuh. 3a cuenorpagujy je dua sagy-
»eHa 3opana Munomakosuh-Tacuh, 3a koctumorpadujy Becna banah.

Panma omepete foraha ce TokoMm mpode — Ha cieHM u u3a creHe. IlmaBHn rrymnm
cy yjenno xonere (IIpumagona n MaecTpo) 1 BepeHMIu, Koju page Ha pparMeHTnMa
3 HEKOJIVKO ITO3HATUX ONePCKIUX Jiena, Kao Ha mpyuMep 13 MorapTose onepe YapodHa
dpyna. Y ucro BpeMe, u3a ClieHe, IIapajieliHe XIBOTe BOfe Kpojaunia Mapa, unju he
TIIeBaYKM Ta/IeHaT TeK OUTM OTKPMBEH M CLIEHCKM pajHMK bpka, mHave 3apydben y [1pn-
MaJoHy. 3aIl/IeT y ollepeTy HacTaje y TPeHYTKY Kaja ce Maectposa hepka Coduja npsu
nyT 1nojaBy Ha npodu. Kao tuHejiiepka ona oxduja ma yuu, a mocedHO JIONI OFHOC MMa
ca dynyhom mahexom - IIpumaponom. ITocTeneno ce 3dmmkaBa ca Mapom 1 bpxom
KOjU jOj IIpYy>Kajy MOAPILKY U IIOMaXKy Y TOME A IIOIIPABY YCIIeX Y LIKOJIN.

3a morpede paga KopuinheH je MONTYCTPYKTYpUCAHM MHTEPBjy Kao METOJ Ca-
KyIUbama IoflaTakKa jja du ce moMohy MMYHMX MCYCTaBa UCTIMTAHNKA — KOMIIO3UTOPKE
Bepe Munankosuh, pegurerke Hatamije Crankosuh u rmymune Becue Cranojenh —
AYOMHCKM carjefia0 Mpoliec MOCTaBKe onepeTe (MMYHa KOMyHMKanuja, 18. n 19. jyn
2024). BaxxaH acneKT oBOT KBaJIMTaTYBHOT NCTPa’KMBaIba jeCTe TO IITO je ayTOPKa OBOT
paga Owa meo Mubea Koju je ncnmrusana (muk Coduje y Onepern), anmm u To 1WTO je
dokyc ncTpaxknBama 0110 ycMepeH BIIIIe Ha IIPOIiec IIOCTaBKe OIlepeTe, a He Ha Kpajibe
pesysnrare.

Omnepera y Cpduju

Omepera je MysMYKO-CLEHCKO Jiefio HacTano y Ppaniyckoj y 19. Beky u noppasy-
MeBa IIeBaye, KOj) IlyMe M IUIENy M HacTymajy y mparmsu opkectpa (The Oxford
Encyclopedia of Theatre and Performance, 2005). Omnepera 3anounsme yBepTUPOM 1
HOJie/beHA je Ha YMHOBe KOjU cajpke apuje, fiyeTe, dajeTcke, XOpCKe U OpKecTapcke
HyMepe. 3a pa3/mKy Off olepe, onepeTa je Kpaher Tpajama 1 lbeHe TeMe dIvpKe Cy LIn-
POKMM [IPYIITBEHNM C/0jeBUMa. J/IndpeTo je KOMUYHOT cajip>kaja, ca TeMaTMKOM U3
CBAKOJJHEBHOT )KMBOTA M Ca 3a0aBHMM 3aIlIeTVMa YIJTaBHOM Be3aHVM 3a JbyOaBHY Te-
Matuky. JKaHp olepere 3axTeBa OIEpCK) HAuVH II€Bamba, BEIMKO ITTyMAayKo 3HAIbe I
ymehe miecama. Vctopujcku mocMarpaHo, ,olepera je HacJaefHIUK GppaHI[ycKor odmmka
KOMIYHe orepe (,,0Iepe KOMMK ) U IIpefCTaB/ba mpetedy Mjysukaa” (Jones, 2004: 10-
11). KomnyHa omepa je, Kao crenyduyHy My3UdKn 13pas, HacTajna 13 norpede rpahan-
CKOT CTaJIe)ka JIa pealCTIYKY II0CMaTpa APYLITBEHE II0jaBe 13 CBAKOJIHEBHOT XIBOTA,
IIa CaMMM TUM U MY3M4KO ITO30PHUILTE.

ITo oTBapamy deorpagckor HapogHor mo3opuinTa oTHodeNa je mpakca KOMIIOHO-
Bama 11 u3Bohema omnepera, o Kojux je npsa duna Bpauapa vin bada Xpxa (1882), 3a
KOjy je Mysuky Hammcao [laBopuH Jenko (Preli¢, 2016: 66). bpojHe onepere usBohene
cy n y onepckoj kyhn ,,Omnepa Ha dyneBapy” ce o 1911. rognne, kazia je 0dycTaB/beH
pan ose mHcTuTynMje. Ilomany ykasyjy Ha To fa je mOC/efa HANMCaHA U M3BeleHa
omepeta Hekor fomaher ayropa y Cpduju duna I1psa wydas Pynonda bpyunja us 1940.
roguse (B.B., 2024).
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HaxoH Tora, cBe fo onepere J3a otiepckux xynuca Bepe Munankosuh, y Cpouju
HJIje KOMIIOHOBAHA HU jeJlHa ollepeTa. Y HTEPBjYy 3a TelleBU3MjCKY eMucu;jy ,,Cse doje
JKMBOTA” Koja je eMuTOBaHa Ha ipyroM nporpamy PTC 28. maja 2023. rogyHe, KOMIIO-
sutopka Mumnankosuh uctude fia je ,omepera Ipeko noTpedHa CpIICKOM IPYLITBY jep
je y BelmKoj Mepy 3aCHOBaHa Ha KOMMIIW, BepdamHoOj ¥ GU3NYKOj, KOMUYHMM JIMKO-
BJIMA, XyMOPY U [yXOBUTUM cuTyanyjama [...] Onepera J3a oliepckux Kyauca mapopupa
Iodpo mo3HaTe 3rofie U HesToJie M3a ONepCKMX KyJIca U 3aBpiIaBa ce cpehHmM kpajeM
jep modebyje mpaBa u uckpeHa pydas” (Jaksic, 2023).

Peputebcka mocraBKa onepere JV3a oilepckux Kynuca

Mako penmremka onepere Haranmmja CrankoBuh /10 cama HMje mManma MCKyCTBO
CIIeHCKe TTI0CTaBKe OBOT YKaHPa, pexupame feunjux onepa ([Jeuuja coda Munenka Kns-
xoBuha u Manu [Jumnuuap benygamuua bputha) nomoro joj fa ce poxycnpa Ha Hemo-
CPEIHOCT M3pa3a My3M4KO-CIieHCKe opMe HaMemeHe Jelll, jep CY Aelia HajcTpoxa 1
HajuCKpeHnja mydnmKa. VICKpeHOCT 1 IPUPOIHOCT IOCTUTHYTA je OOIMKOBAabeM jeVH-
CTBEHOT CBeTa y KOMe 0O0MTaBajy pasmmumutu MMKoBu. [la Ou ce To mocturio duso je
HEOITXO/IHO OpraHn3oBary npode Ha noceda HaumH. [Ipema peurma pefuresbke ,,IIpBe
npode 3amoyeTe Cy Be>kdaMa MMITPOBM3aLINje, TOKOM KOjMX CY TyMaul IMKOBa — IIeBa4n
U IJIyMIU — Tparaay 3a KapaKTepUMa, Tj. HAUMHMMA HBUXOBOT OfJHOCA IIpeMa YHY-
TpPAIlbeM U CIIO/balllbeM CBeTY, Te u3rpahupanm eTudke, MHTEEKTya/THe ¥ eMOTUBHE
ocoduHe [...] [Toa3Ha Tauka 3a OIepeTCKY M3pa3 3aXTeBasa je IIpeHarIallaBame Kapak-
TEePHUX IIPTa CBaKe yJIOoTe, 300T Yera Cy OHU JOCer/IN C10dOAy MHTepIIpeTallyje, a yjeHO
OCTBApW/IV IIPaBy Mepy CBOI KOMIMYHOT 1M3pa3a.” (IM4Ha KOMyHUKaImja, 19. jymn 2024).

Pemurepka cmarpa aa je cuenuduyaHocT onepere Bepe MunankoBnh KOHTUHYH-
PaHoO IIPUCYCTBO OPKECTPA Ha CLIEHU KOji Y4eCTBYje Y CLIEHCKOj pajitbl, T€ HEMa CaMoO
¢byHKIUjy Mysudke nparme, Beh je u y aupexTHOj MHTepakuuju ¢ usBohaunma. To je
1ocedHO MPUMETHO Y TPEHYTKY y koMe bpka, cLieHCKM MajcTop, moMake MaecTpoBoj
hepxn Coduju ga monpasy 0Ly OLlEHY 13 MY3MYKOT TAaKO IITO je Y9! O CacTaBy Op-
kectpa (pororpaduja 1) u nokasyje joj Kako 3Byde IOjefTHAYHM MHCTPYMeHTH (PoTO-
rpaduja 2). OBa cueHa je 3Ha4ajHa 300T TOra IITO M MY3UYKM HeoOpa3oBaHa ITyd/IMKa
MOXKe Jla C€ YIIO3HA Ca M3IJIEOM M 3BYKOM OPKECTapCKMX MHCTPyMEHaTa, ajii jé IheH
IPUMapHYU KOHTEKCT IOCTH3albe KOMUYHOT edekra. KoMmuHOCT onepeTte 0dnumKyjy pe-
ANUTe/bCKE 3aMIUCTM KAo LITO Cy BUIIEAVMEH3MOHATHA IIOCTaBKa APaMCKUX CIjeHa (oK
je jemHa ClleHa aKTMBHA, KA0 HeMy BUJVIMO ¥ IPYTY ClLIeHy KOja ce IapasieliHo JieliaBa),
kopuitheme off-a 3a rac Majke, bpknHo fupektHO odpahamwe mydmunm, MHCKUCTUPabe
Ha KOHTpacTy n3Meby conujannux cramexxa u npodecuja, Kao ¥ HaIlallaBambe 3aMp-
IIEHNX J/byOaBHUX U IOPOAMYHMX OfjHOCA. Vmak, 3a pepurebky Crankosuh Hajseha
uHCIMpanuja dua je ,cama Mysmka koja nogceha Ha Hacnehe Mjysukia, mtarepa u
momahe mom Mysuke Koja je eo CBaKOZHEBHOT )XMBOTA CBAKOT YOBeKa . (JIMYHA KOMY-
HUKanuja, 19. jyn 2024).
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dotorpaduja 1. bpka yuu Codujy o ®otorpaduja 2. Coduja crmyma Kako 3Byde
cacraBy OpKecTpa. OpPKeCTapCKM MHCTPYMEHTH.

Pap na rmymaykoM nspasy

Pay Ha rmymaukom m3pasy duo je mosepeH rmymunyu Becan CraHojesuh, koja Beh
IyTV HU3 TOIMHA IIpefiaje ITTyMy 3a IOoTpede MHTepIpeTanyuje Mjy3uKaa Ha OCHOBHUM
CTyfiMjaMa y JIOHIOHCKOj KpasbeBCKoj IleHTpalHoj KON 3a ToBOp U Apamy. Mako fo
caJia HMje MMaja CKYCTBO y pajly Ha oIlepeTH, OHa CMATpa Jia je YIpaBo ,My3uKa yTH-
IajIa Ha [I0jadyaBatbe KpeaTBHMX Ipolieca’ (IM4Ha KOMyHMKalyja, 18. jyn 2024). Tlopep,
OBOT IIPMMAapHOT 3ayKema, Becna CranojeBuh je mmama u TMIHN ITTyMadKy 3a/jaTak
fla caMo IJTaCOM OATTYMM MajKy IJIaBHOT ITPOTAroHUCTe — MaecTpa, Kojy je mpefcTaByIa
Ka0 JJOMMHAHTHY U €TOLIEHTPUYHY 0C0dy KOja KOHTPOJIMILE CBOT CMHA ¥ YIIPaB/ba He-
TOBJM >KMBOTOM.

[Tocedan 13a30B duo je pajg Ha IIyMadKoM M3pasy Tpu omepcka mneBada Coduje
IImxypune, Tamape Py>xuh n Mapka KanajanosuheM u jegHor mMactep TeopeTnyapa
YMETHOCTH, Tj. ImyMmunie-amatepke Hapume Cracojesuh. Ca myuMa je Tpedamo ocmic-
JINTY pasINyunTe VHAMBU/yaTHe IPUCTYIIE: ,ca eBayyMa ¥ I/TyMI[IMa aMaTepyMa Tpe-
dajlo paguTH Ha NOCTH3ay ONYIITEHOCTV IJMXOBOT 1M3pasa Koja UM je IOMOIA fia
CTIOSOMIHO MICTPaXY]jy cede Kpo3 MK KOju MHTEPIPETHUPAjy, Ha IIPELU3HOCTU y TOBOPY
¥ CIIEHCKOM TTOKPETY y TPOCTOPY ... Y pajly ca IIyMIjuMa duio je moTpedHO moBpeMeHO
YCK/IQINTY BUXOBY €HEpIUjy ca LeJIOKYIIHOM aTMoc(depoM IpeacTaBe.” (JIMYHa KOMY-
HUKanuja, 18. jyn 2024).

Bumemecednn paj ca IIyMIMMa U HeBadyuMa pPe3yITHPAo je cnenubuIHuM U
CIIOHTAHMM Ha4MHOM KOMYHUKaIlJje IPOTAarOHNUCTA Ha CIIeHM Koja je mpodyania Kpe-
aTMBHOCT ¥ NOACTAaK/Ia MOTHUBaLMjy u3Bohayda ,,1a OTKpujy c10domHOr IIyMmIia y cedu,
T3B. homo ludensa, 10Beka Koju ce Urpa ¥ Y CBOjOj MAIITY BPIINU IIpeTBapame U Ipeod-
pakaBame cede” (MMuHa KOMyHMKanuja, 18. jym 2024). Beoma Op3o ce ycrnocTaBuio
YMeTHMYKO pasyMmeBame maMehy msBobhaua m BecHe CranojeBuh, ma cy ce mpode
OfBIjajie Ha 3ajeHIYKO 3a/I0BO/bCTBO. Y3 KOHTUMHYVPAHy U IIPUCHY Capajiby ca pefu-
TE/BKOM, Pafi Ha IJTYMAa4yKOM M3pasy 3aloveo je BexkdaMa AVKIVje ¥ apTUKYy/IaLuje, jep
ce TOBOD ¥ IleBarbe HeMTPEeKMIHO IPOXKMMajy. BaskHa Bexxda apTukynanuje TekcTa dmma
je YBpCTO M3roBapame C/IOroBa I CI0BA Ha KpajeBJiMa TOBOPHMX ¢pasa Kako du ce oHe
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3aBplIaBaje NOTpedHNM MHTeH3uTeToM. CTOra ce KpeHyJIo Off MMIIOCTHPaHUX I/IacoBa
TeBaya, C IJ/beM fla I/IaCOBHE TIOPYKe eMUTY)Y jaCHO, a PaMMIbajy O MUCAOHVM Iie-
JIMHaMa U IJTyMadKUM peIUIMKaMa, OfHOCHO, fla Kby yCMepe Ha TOBOPHE pajibe.

Ila du ce ycTaHOBMIA pajiba KOMaJa U M3TPafiVIN IMKOBY 1 BUX0BU Mebhycodun
OJHOCH YCNIefyIa je KOMIUIETHA aHa/i3a TEKCTA. YodyaBarbe TPEHYTKA 3aIleTa, HajsHa-
YajHMjUX TYHKTOBA Y Pafib)l U paciUieTa IIOMOIJIO je IIyMIIMa-IeBadynMa fia u3rpaje
JNMKOBe 1 BUxoBe MehycoOHe offHOCe, a ,,KBa/lUTeTaH OadMp ITTyMauKO-IIeBaYKIX CPef-
CTaBa NOTPedHMX 3a M3TPafiby MuKa (I71ac, TOBOP, HOKPET UTH.) HEOIIXO/IaH je YC/IOB 3a
nocTusame ocodeHe u y3dympuse nnrepnperanuje (Mapkosuh, 2005: 94).

JMako ce MeTOfe MMIIOCTMpPalba I7Iaca 3a OIEPCKO IeBambe U 3a TOBOP/CIIEHCKO IIe-
Babe ITTyMI[a-IleBaya IPWINYHO PasuKYjy, »,IpUIIpeMa I71aca ITyMIla 3a IieBambe BeoMa
je BaXKHa, JIOK je 3a TOBOP Ha CLIeH) IOTpedHa CI0XKeHa IpuIpeMa 1 IOCTaBKa Iaca.”
(Mapxkosuh, 2005: 87). YpaBo je >xaHp oIepeTe yBeo ITTyMIIa y CIIEHCKO neBame. OH je
oflyBeK Mopao ja dyzie fodap TOBOPHUK a/ly 1 IeBay, a ,0fHOC usMehy roBopse u me-
BaHe peyl jecTe IPOCTOP 3a IJIyMueB u3pas u kpeaunjy’ (Mapkosuh, 1997: 227).

ITpounec crBapama nuka Coduje

Pay Ha muky feBojuniie Coduje 3amodeo je mpuIpeMoM IMeBaYKMX HyMepa XpOHO-
JIOUIKVM CTIeflOM, YNTABEM M YUeHeM CTMXOBAa U MY3MKe IIpe OPKeCTapCKMX Impoda.
Iben nuk je cienmdnyaH jep y My3andkoM CMIUCITY He 3aXTeBa OIEPCKY TEXHMKY IeBamba.
MebhyTnm, meHe jeoHNUIIe IEBAYKM CY 3aXTeBHe y IIOIJIeAy MHTepIIpeTanyje, aau u 3dor
YeCTUX iUjalolKNX aeonuna. Ha mpumep, Hansreq jeqHocTaBHa Menoauja y Ed-nypy
BEOMa je 3aXTeBHa, jep ce y dp3om temrry (Allegretto) Tpa>ku meHa eMOTMBHA peaxIyja
(Bamaj 3a yMp/IOM MajKOM) U IICUXOJIOUIKO TyMademe CLIeHCKe pajiibe (CyoyaBame ca
cypoBoM peanHoiihy >KuBoTa ca 3710M U ceduuHoM MahexoM, pyumep 1).
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ITpumep 1. Jenna on Codujunnx tema y repuery Cpehna tiopoguya y Tpehoj cienn omepere
M3a otiepckux kynuca (TaxToBu 45-48).

[Toyerak pajia Ha y/I03U 3aII04€0 je IeBaYKMM IIpodamMa ca KOMIIO3UTOPKOM Koja je
Ha K/IaBUPY CBUpaja opkecTapcke jeonune. CBu n3Bohaum cy mpBo MMany Imojenm-
HauyHM paji Ha IPUIPEMM CBOjUX y/IOTa, a TOTOM CY ce CIajaiu ¥ U3BOAMIN 3ajeHIYKe
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HyMmepe. Kaza cy one duiie HaydeHe u 3amamheHe, mpelio ce Ha pajj Ha ITyMayKoM
uspasy. Cuencke npode cy ofpxasane y Jlomy kynrype ,CTy[eHTCKM Tpaj;, a OpKe-
crapcke mpode y mpocropujama YMeTHUYKOr aHcaMdma MuHmcTapcTBa ofdpaHe Bojcke
Cpduje ,,Cranucnas buamuxn” y srpapu [loma Bojcke Cpdwuje. ITpode cy 3amogerne Tako
IITO je pefAuTe/bKa 3aXTeBajia Jla IeBady, CBAKO y CBOM JIMKY, UMIIPOBM3Y)Y Y 3aJaTOj
curyanyju. Tako penumo, y BeXXOM Y K0joj je TeleBU3NjCK/ HOBMHAP MIMAO 3a/jaTak fia
uHTepBjynie IIpumanony n Maectpa, muk Coduje Tpedao fa Ha CBe HauMHe MTOKYIIA
ma oMete [IpuMamony Koja je faBana MHTEPB)y U a IPUBYYE Kby CBOT OLIa jep XXy
3a HberoBoM jbydassby. OBO je mocTnIIa MoMohy Kommia 13 caMoIoC/Iyre Koja je ciy-
YajHO IpoHANUIa Ha cueHu JJoma Kynrype ,,CTyIeHTCKU Ipaj’ y KOjiMa ce BO3WIIA,
npasuia dyky u npusnadnia naxmsy (pororpaduja 3). Mrpa ca konmuyma mnocrana je
Jieo HEeHOT OYHTA, @ KO3 Ty UTPY Ce MOXKe CaryIeflaT! CJIOKeHA CTPYKTYpa HbeHe JTNIHO-
CTY VI FbeHOT eMOIIMOHAJTHOT CTamba. To je pasyior 300r Kora OHa II0CTajy HbeHa OMU/beHa
3aHMMalyja M HOMaXy joj la ce M3a BUX cakpuje, y byMa ceu 1 oceha ce desdenHo,
a/Ivl UICTOBPEMEHO OHa Cy IepcoHMdMKaIyja Kape3a y koMe oHa xusu. Konnma cy no-
crana MeTadopa 3a iweH ocehaj curypHocTy, anu u nepconndukanyja ocehama xxynme,
IOHAIlIaka U pasMMII/bakba, HauMHA Ha KOjU XO/a, TOBOPY 1 SOpM ce 3a IMYHY IPaBAY
VI Tpara 3a 04eBOM ITQ)KIbOM VI MajUIIHCKOM JbydaBJby.

®otorpaduja 3. CamoycmyxHa Komua kao CopujuH 3alITUTHY 3HAK, CUMOOTI IeHOT dyHTa U
HoTpare 3a jbydaBJbYy.

Coduja je censuduana, Mua, cratka u godpa, alny y UCTU MaxX HEMUPHA, IPCKa,
de3dpikHa u yenpiiaBa. Y CyLITHHM, OHA je 3aHeMapeHa 1 HecpehHa ma je cTora mo-
BpeMeHo Oe300pasHa 1 pasMakeHa. JImak, cBy MCKpeHOCT ocehamba 1okasyje y TepueTy
ca bpkom 1 Mapowm, neBajyhu o Tome 1a je Ty>kHa, 1a He >Kenu y uHTepHaT, Beh 3axTeBa
IpUXBaTame, Xy 1a MMa IoTpedy fia je CKpeHe Maxiby Ha cede U a noduje pydas
(mpumep 2).
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ITpumep 2. Jepna o Codujunux tema y Tepuety Céaxo c60jy pky uma y feBeToj CLeHN
omnepete J3a oiiepckux kynuca (TakroBn 135-142).

JIuk Coduje je nmpefcTaB/beH y IMPOKOM JMjalla3oHy eMolyja — off deca 1 by Tibe
Koje raju mpema Mahexu (¢ororpaduja 4), npexo dona 3dor oxdanyuBama u 3amno-
CTaBJbarba I1a cBe 10 ycxmhera 3dor Tora mTo nmomaxke Mapu 1 pagocTy 390r Tora ITo
nposoau BpeMe ca bpkom (¢potorpaduja 5).

®otorpaduja 4. Jlour ogHOC IIyH HepasyMeBama 1 Hecmarama nsmehy Coduje n Ilpumagone.
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®otorpaduja 5. OgrHoc nyH /pydasu 1 naxme usmehy Coduje u bpxe.

Codujun nuk je BeoMa CIOXKeH M OMO je HEONXONAH BEMMKM paj Kako du ce
YCIIELTHO NpMKa3aja beHa /bydaB IpeMa My3MLM 1M eMOLyja 3a 3BYK CUM(OHUjCKOT
opkecTpa. JleTa/bHa IICMXO/IOIIKA aHA/IN3A TMKA U TIPENCIINTHBAbE pajia Ha MMKY (1ITa
ce pazm 1 300r Jera ce HEIITO PAfIM y CBAKOj CUTYAIVj!) JOIIPUHEIO je BeroBoj yCIel-
HOj peanusalyjy, a BeMKY [TTyMauyKM 3aXTeBM Hajlaraay Cy HPUPOAHOCT ITTyMayKor
U3pa3a I HbEroB TaJIeHaT, de3 IpeHeMarama, adheKTupama 1 MPerTyM/b/Batba.

3aK/byvakKk

OBuM pazioM je IpecTaB/beH IPOoLiec KOju je MPeTXOAMNO CLeHCKO] peanusanyju
omnepere V3a oilepckux Kysuca Ha OCHOBY Y/IOTe KOje Cy Y TOM IIPOLIeCy MMajie KOMIIO-
suropka Bepa Munankosuh, pegurerka Harammja Crankosuh, rmymuna Becne Cra-
HojeBuh, kao u rrymuna-amarepka Hagnia Cracojesnh. Paj je HanycaH Ha OCHOBY
VMHTEpPBjya ca HaBeJeHUM ayTOpKaMa, Koje Cy, CBaKa Ha CBOj Ha4MH U U3 TMYHOT UCKY-
CTBa, ITOKa3asle Jia je CIPOBeJieHN TIPoliec yodyajeHa Impakca ¥ KaKo ce Off HOYeTHUX
4ynTajyhnx 1 neBaukux mpoda, mMpeKo CIeHCKUX ¥ OPKeCTapCKUX Mpoda, CTUITIO [0 3a-
OKPY>KEHe OIlepeTCKe IIpefCTaBe.

IIpuMapHa xe/ba KomMnosutopke Munankosuh dua je ja IpudMKM orepeTy 1in-
POKUM CJI0jeBUMa [IPYLITBA, /ja 3a[J0BO/bY BHIXOBE YMETHIUKe OTpede, ja UX OIyCTH
u HacMeje. Kao 1 y TpajunioHaIHOj KOMUYHOj OIepy, TNOpeTo olepeTe je KOMUYHOT
cajip>Kaja ¥ IIpeyseT U3 CBAKO[HEBHOT )KMBOTA, a IMKOBYU MICMEBAjy He3[paBe APYIUTBEHE
nojaBe (HeyTaX1Ba JKerba 3a YCIeXOM, KYKaBUYIYK U mudHe cnadoctn). [maBHu akTepn
Cy TUIIM3MPAHM JTMKOBU — IIOXJIENIHA ¥ JIyKaBa IIPUMAJIOHA, CKPOMHA M CHMPOMAalIHa
KpOjauniia, yMUIbEH U CaMO/byOuB MaecTpo. IleBadye mpaTu KaMepHU OpKecTap, JOK
Cy ClieHe TIOBe3aHe TOBOPHUM Aujanosuma. IIpuya onepere JM3a otiepckux xynuca je
NIOy4YHa ¥ 3adaBHa, a I/IABHY TeMy 4YMHU JbydaBHM YeTBOpoyrao usmehy IIpumanone,
Maectpa, bpke n Mape y unjem je nenrtpy pesojunua Coduja koja >xemu pa dynme
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npuxsaheHa 1 Bo/beHa. 3aTo je y pajy 1 pefiCTaB/beHO CaMO YOOIM4aBambe HheHOT TMKa
KOj je yjemHo cuMdon dopde MpOTUB 371a ¥ CHara Koja MOKyIIaBa Jja u3rpafm dosbu CBeT
ocnodobheH moxsiene v caMOXXMBOCTI. YIIPaBo ce y TOMe Kpuje Be3a u3Mel)y KoHTeKcTy-
a/M3alyje TeMaTIKe U CaBPeMEeHOT TPeHYTKa, forabaja 1 MoTuBa.

Ha ocHOBY ITOMeHYTOT IIpeficTaBa je CBOjoj Kpajiboj peanusanyju goduma Ha KBa-
nuTeTy y cnegehnM mapamerpuma. 3a pasinky off TpafiMIMOHaTHe KOMITYHE Oollepe Koja
HajTa)ke MCK/bYYMBO ONEPCKM HAa4yMH IIeBamba, KOMIO3uTOpka Mumankosuh je, mopep,
oBor HauMHa (HamemeHor [Tpumanonn, Maectpy u Mapun), yBena My3uIKO ITO30PUIITHO
nesame (3a Codujy u Bpky) koje je TMIIMYHO 32 >kaHp Mjysukna. CrnenuduaHoOCT oIe-
pere M3a oilepckux Kynuca Ornefa ce M 'y KOHTMHYMPaHOM IIPUCYCTBY OpKecTpa Ha
CLIeHM, Koju Y QYHKIUjI CBefleHe My3IUKe IIpaTibe, YIeCTBYje y CLIeHCKOj panmu fajyhn
IPEeJHOCT BOKATHUM COMMCTVIMA, U Y AVPEKTHO] je aHI'a)KOBAHOj MHTEPAKIVju ¢ n3Boha-
4)Ma Kao PaBHOIIPAaBaH TyMad pajbe U CLeHCKNX edekara. VICKpeHOCT U pUpOJHOCT
oIepere OINefla C€ y MAaITOBUTHM JIMKOBMMA, IIPOXXMMalby TOBOpa M Ie€Bama, a I0-
HajBuIIe y camoj My3un Bepe Mumankosuh koja moziceha Ha Hacnebe mjysnkia, kia-
CMYHUX apyja, I/Iarepa 1 oM My3uKe 1 Koja je, cBojoM npujeMunBourhy u dnuckourhy
CaBpEMEHMM MY3WYKVM TPEHIOBMMA yTUIANA Ha II0jadaBaibeé KpeaTUBHUX IIpoleca
00/IMKOBamba ITyMauKor M3pasa.
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THE PROCESS OF STAGING VERA MILANKOVIC’S
OPERETTA BEHIND THE OPERA SCENERY

The operetta Behind the Opera Scene by Vera Milankovi¢ was composed after a pause of more
than eighty years since Brudi’s operettas First Love (1938) and Lucky Drum (1939) performed in
Serbia. This paper presents the process of operetta setting from the point of view of the composer
Milankovi¢, the director Natalija Stankovi¢, the professor of acting Vesna Stanojevi¢, who trained
expression exercises for actors, and the main actress-amateur Nadica Spasojevi¢, who interpreted
the character of Sofia inspired by the composer s childhood. The creating of the opera began in
2013, and completed in 2018, as the composer-director joined venture (Vera Milankovi¢ and
Aleksandar Nikoli¢). The first performance followed in 2023 in the Cultural Center ,,Studentski
Grad” The Art Ensemble of the Ministry of Defense ,,Stanislav Bini¢ki” conducted by Rade Pej¢i¢.
The performers were three opera singers (Sofija Pizurica, Tamara Ruzi¢ and Marko Kalajanovi¢),
one professional actor (Andrija Dani¢i¢) and one amateur actress (Nadica Spasojevi¢). The action
takes place during the opera rehearsal, on stage and behind the scenery, and the operetta ends
with a happy ending - it brings the victory of true and sincere love.

Keywords: Vera Milankovi¢, operetta, Cultural Center ,,Studentski grad”, Art Ensemble ,,Stanislav
Binic¢ki”
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Per Astra ad Musica: Knasupcka my3uxa Bepe Munankosuh!

Mapuja T'onrydoBuh
Mysukonomxu nncturyr CAHY, Beorpan, Cpduja
masa.dj.golubovic@gmail.com

Caxxerak

KiaBupcka Mysuka IpefcTaB/ba jeflaH Of 3HaYajHMX CerMeHara QOraTor CTBapa/ladKor OIIyca
KOMIIO3UTOPKe, MVjaHUCTKIIbE I Nefaromknibe Bepe Munankosnh. Y neprony on 1972. xasma
je HacTasIo IpBO JIe7I0 3a KIaBMp 1of, HasuBoM Tokaitia fo 2022. ronyuHe Kafa HacTajy Knacuune
sapujauuje n Tpehu HoKiYpHO, IeH KJIABUPCKM OITYC Ofpa)kaBa jeIHCTBEHY KOMOMHAINY 3pe-
JIOCTH U [yXOBMTe BeIpJMHE KOja OCBaja CBOjOM CBEXVHOM 1 pasHoiykounhy. Iben, y ocHOBY,
HEOKJIACVYHY MY3MYKI je3VIK IIPOXKET je efleMeHTVMa (OKIOPHOT M JYXOBHOT Haceha, rpaban-
cke Mysuke 19. u moverka 20. BeKa, a/li Caip>Kul I €JIEeMEHTeE IIOIly/IapHE MY3UKe U TPAJULIKO-
HanHyx ¢opmu. bynyhu na no capma Huje dmto pagosa mocBeheHNX KIaBUpPCKOM omycy Bepe
MmnankoBuh, nokymahemo ga ocBeT/IMMO HajUHTepeCaHTHUje acIeKTe BEeHOT CTBApaIallTBa,
des mpeTeHsMja Ja MICIPIIMMO CBe HeroBe CojeBe. Y TeKCTy heMo mocedHy maxkmy MOCBeTUTH
HEOKJIACYHOM CTITY KojeM MiraHKoBuh ocTaje BepHa Off CTYyIEHTCKMX JIaHa JI0 IaHaC, Kao U
HEeKMM Of] KOMIIO3MIIUja KOje Hajdo/be IpUKa3yjy BeH OfHOC IpeMa KIAaBUpPY, Kao IITO cy 27
Ipenygujyma, Mysuuxa matia Cpduje, Cpiicku Hausmusik, n gpyre.

Kipyune peun: Bepa Mumankosuh, K1aBupcka MysnKa, CpICKa My3JKa, HeoKIacuumsam, 19. u
20. Bex

Yo

Bepa Munankosuh (JIonoH, 1953), KOMIO3UTOPKa, IMjaHUCTKIEbA Vi TIEJATOIIKI b,
HOTIYe U3 CPIICKe MIOPOJVILIe HaYYHNKA, YHUBEP3UTETCKUX Ipodecopa, AUIIOMATa
VI KIbJDKeBHIKA. Y cBOjoj dmorpadumju, MunankoBuh Hukajja He IpONyIITA /la HAT/IACK
Ia mpodecroHaIHM yIas3akK y CBeT MYy3UKe IyTyje cB0joj mpodecopku KmaBupa, Mu-
pocnasu JIunu Ietposuh, Kof Koje je y cpeamoj My3udKoj KoM ,,Jocun CrraBeHCKn”
u puiiomupana 1971. roguse. [Tpuctyn xoju je npodecopka Ilerposnh umana, mpoxer
MOTOBYM KOMIIO3UTOPKVMHNM IIEarOLIKMM MCKYCTBOM, IIPE/ICTaB/ba jeflaH Off pas3ora
3dor kojux He caMo KlaBupcky, eh u nenoxynHu omyc Bepe Mmmankosuh cappsxn
dpojue komnosunyje nocsehene feny n omnaguan. To yjeHO HMje YeCT CIy4aj y CTBa-
panamTBy CPIICKMX KOMIIO3UTOPA. VIcTe rofyHe 110 3aBpIIETKY Cpefibe My3UUKe HIKOJIE,
Mmunankosuh je ynmcama Mysuuky akagemujy y beorpagy, Ha K0joj je sumomMmmpana
kraBup y kinacu [Jymana Tpdojesuha 1975. n xomnosniujy, kao mayper Xpucrtuhese
Harpagie, y x1acu Cranojna Pajuunha 1976. rognue. CHa)kHa Be3a ca KIaBUPOM JIC-

1 Oga cryguja je pesynrar pajga Ha ucTpaxubarmy y okBupy H/O My3uko/momKky MHCTUTY T

CAHY xoju ¢puHaHCHMpa MUHUCTApPCTBO HayKe, TEXHOMOLIKOT Pa3Boja 1 MHOBanuja Pemrydnmke
Cpduje (8p. 200176).
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nopuhe ce y HapefHUM JelieHUjaMa, TOKOM KOjUX je KOMIIO3UTOpPKa IIOCBETM/IA HU3
KOMIIO3M1IMja OBOM MHCTPYMeHTY. Bepa MunankoBuh ca Ha CpIicKoj KOHI[epTHO] CLieH!
apupmmcana ayTOpCKUM KOHL[epTUMa Ha KOjuMa je HacTyIana 1 Kao IMjaHUCTKAIbA.

KnaBupcko cTBapanamtso Bepe Munankosuh nnenn uckpeHom mupukoM. Capp-
Kaj TUX KOMIIO3MI[yja je n3pa3nuto dorat u pasHoBpcTaH. Mehytum, kako 1o cajja Huje
duito pagoBa 0 K/IaBUPCKUM JieiMa, IIOCTaB/ba Ce NMUTakbe IITa je Y JOCANAIIbOj My-
3MYKOj MICTOpMOTpaduji yoIITe 3ade/iexXeHo 0 cTBapanamTsy Bepe Mmmankosnh?

JIBa IIaBHa paBIia y €BPOIICKOj MY3MLY IIPBE ITOJIOBMHE [IBAaJIECETOT BEKa, EKCIIpe-
CHOHM3aM U HEOK/Iaculji3aM, Hallljla Cy CBOj CTBapajadyKy Ofipa3 y CPICKOj My3ULIM
HakoH [Ipyror cBerckor para. Oda mmpaBIja y CpIICKOj ITOC/IepaTHOj MY3MIV IPUIIAJAjy
YMEPEHOj MOJIEPHY, MAKO MMAjy yTeME/bembe y CTUICKAM M U3PaXKajHUM TeHJeHIjaMa
panujux nepropa (Muann 1998: 91). Tpeda Takohe nmaru Ha yMy Aa colpeannsam, Kao
MI0jeTHOCTaB/beHM BIJ] HEOK/TAaCUIIMI3MA, 3a Pa3/IUKY Off APYTUX ICTOYHOEBPOIICKNX 3€-
Masba HUje JOXMBEO YCIIOH Y My3uLM y Jyrocnasuju 30or oTBopeHor cykoda Tura n
CraspyHa 1948. Koju je KOpeHUTO yTuIao u Ha yMeTHOCT (Mwmun 1998: 47-65; Mujo-
pagosuh 2012). Crora cy KOMIIO3UTOPYU POheHN TpujeceTUX, YeTPAeCeTUX 1 MefeCeTHX
TOAMHA 3aII0Ye/I CBOj YMETHUYKI PasBoj OC/Iamajyhn ce Ha YIpaBO HEOKIACUIIM3AM.
Meby muma Mo>keMO HadpojaTy MHOTe MICTAKHYTe KOMIIO3UTOPE U1 KOMIIO3UTOPKe Kao
o cy Ilerap Bepramo, bepucnas ITonosuh, Ilerap Osrujan, Bragan PagoBanosuh,
Pajko Makcumosnh, Mupjana Kuskosuh, Cphan Xodman, Anexcanpap Byjuh, Munan
Muxajnosuh, VBan Jestuh, Bractumup Tpajkosnh, 3opan Epuh, Bepa Munankosnuh,
Annna Cado, u muHornu sipyru (Becenmmuosuh-Xodman 2007a: 113).

Pobena y meuenujn mo 3aspueTky [Ipyror ceerckor para, Mmrankosuh mpumaja
reHepalyji Koja ce IIKO/IOBaJIa 1 CTacaBaza y oda Kajja je HeOK/IaCUIIM3aM JOMVMHIPAO
CPIICKOM MY3MYKOM cIieHOM. Kao HajAMHaMUYHUjM M Haj>KUB/bU CTWICKM IIpaBal] y
CPIICKOj My3uLu gpyre nonosuHe 20. BeKa, HEOK/IACULM3aM Ce OfI/IMKOBAO M3Y3eTHOM
PasHOMMKOIINY U YK/bY4YMBAO je IIMPOK CHEKTAp je3NYKOT M3pasa, Off jeflHOCTAaBHUX
pedepeHI Ha cTape CTUIOBE, IO OHUX KOjU Cy OM/IM Y KOHTAKTY ca mofekadoHmjoM
VI KOMITO3UTOPCKMM IPMHIMIINMA TojbcKe 1iKone (Becenmmuosuh-Xogman 2007a:
107-108).

OJIIII/IKC CTBapajlamTsa

Toxom crypuja Bepa MunankoBuh je y cBoM CTMICKOM pa3Bojy KpeHY/Ia Off Heo-
K/IaCUI[M3Ma KOjeM je Y OCHOBM OCTasia BepHa. Jako y meHOM oIycy y IoI/lefy CTuia
HeMa Behyx ociyianyja, HEOKTACUIVICTIYKY M3Pa3 U3 CTY/IEHTCKUX IaHa BPEMEHOM je
II0Y€0 Jla IONIpMMa CBe jeJHOCTaBHMje BuoBe. [Ipema Mysukonomkumy Mupjannu Be-
cenmnHoBnh-Xo¢maH, ped je o ,,CTUITY KOjU 3aCTYIIa MHTENEKTYa/lIHy ~pelakcaunjy u
3HATHY MY3WUKY pefyKuujy npodmemckor kommekca Gebrauchsmusik, HepeTxko y3 Ha-
IJIAIIEHO TTOCPeNCTBO PONKIOPHMX MeTofiuja 1 ppeKBeHTHUX Mofie/ia 3adaBHe My3UKe™
(Becenmnuosuh-Xodman 2007a: 119). Tome y mpuior roBopyu pa3HOBPCTAaH KIaBUPCKU
OITyC KOjM CafIpXKI IeJIa ca elleMeHTUMa 3adaBHe My3VKe IOy T K/IaBUpcKe cBute Joopo
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wwiemiieposanu ceuni (1978) u [pyioi knasupckoi koHyepitia (1995), mpeko UMKIyca Mu-
HYjaTypa MHCIMPUCAHOT GoNKIopHUM Hacnehem npema samcuma Muoppara Bacupe-
Buha Mysuuke maite Cpduje (2009), Momauxo kono (2014) u [esojauxo xono (2015), no
IVK/Tyca MUHMjAaTypa HaflaXHyTOT AyXoBHUM Hacnebem Cpiicku gyxosHu xanexngap
(2009). Y meHOM KIaBUPCKOM OIYCy ce MOry npoHahm u kommosunuje ,,kracudnuje”
¢dopme kao wro cy Tpu conaimiune tepu damdunu (1981), 27 Ilpenygujyma 3a knasup
(1988), 11 pydaBHMx mecama 3a kmaBup cono Paxuh (1989)2%, IIpsu HokimypHo (1996),
Hpyiu noxiypro (2014) u Tpehu noximypro (2022).

Hocapaurmsy knaBupcku onyc Mumankosuh Hactao je y nepuony ox 1972. o 2022.
rogyHe 1 Kpehe y pacriony of odpaza n3BopHuX mwm ypdanux (GOK/IOpHNX IIecama 1
IIPKBEHNX HAIEBa, 10 ay TEHTMYHNX KoMIo3unyja. YiHm ra ykymnHo 18 fena 3a KimaBup
corto (ToryeiaTy CIcak Ha Kpajy), ykpyayjyhu u Bapujayuje y scyitiom (1979) 3a xna-
BCEH Co710. Y3uMajyhu y 0d3up mopaTak ga KOMIO3UTOPKUH Pa3HOBPCTAH OIYC YMHNU
IIPEKO /IBe CTOTMHE COMMCTUYKNX, BOKA/IHUX, BOKaHO-MHCTPYMEHTATHNX, cUMdO-
HJjCKUX U CLIEHCKUX JieJIa, MOXKe ce pehn 1a K;TaBMpcKa My3)Ka He CIIajia y JOMMHAHTHU
xaHp. [IpeMza To Huje TeMa Hauler pajja, OBOM IIPV/IMKOM je UIIaK IPUTORHO CIIOMe-
HYTH Jja K/IaBMP MIIAK jecTe BeOMa JJOMUHAHTAH Y jeflHOM [PYIOM >KaHPY, a TO je KOH-
IlepTaHTHa My3uka. Bepa MwiankoBuh je o cajja Hammcaza ocaM KOMIIO3MIIMja Koje
IpUIafiajy 0BOM >KaHpy: IIpsu KoHuepisl 3a knasup u cumponujcku opxeciiap (1979),
Rondo Innamorato, 3a xnasup u rygadku opkecrap (1981), Concerto per i bambini, KoH-
IIepT 3a KJIABUP JWIN MHCTPYMEHT 110 M380pY 3a LIKOJICKM Y3pacT M LIKOJICKU cUMPO-
HIjcKk1 opKecTap (1992), [pyiu koHuepili 3a knasup u cumgonujcku opxeciiap (1995),
Cewauka paiicoguja, 3a KTaBUp 1 Tygadku opkectap (1995), Konuepiiuro 3a knasup u
opKecifiap, Ha HapojHe TeMe Ipema 3amucuma Muogpara Bacupesnha (1999), Kna-
CUUHU KOHYepili, 3a KIaBUP U KaMepHu opkecTap (2003) u Jamcka paiicoguja, 3a KITaBup
¥ rygadky opkectap (2009). Meby muma tpeda nocedHo uspgsojutu Jpyiu knasupcku
KoHuepii. VIncnypucan Ki1aBupckuM KoHneptuma Cepreja Paxmamnnosa u CraHojna
Pajuranha (I cras), momano u mysukom Ilerpa Yajkosckor (II craB), anu u ca jykcrano-
3ULVOHVMPAHOM MEIO[MjoM HapopHe necme bopjano, bopjanxe u uuraTtoM us Ilpuva ca
3aiiagne citipane Jleonappa beprmTajaa (III cTaB), oBaj KOHIIEPT OJJINKYje pacKOIIHA
OpKecTpallyja 1 U3pasuTo BUPTYO3HA K/IABUPCKa fleoHNIa. Hus koMmnos3nimonnx mno-
CTyIIaKa ra CBpCTaBa IOfl OKpI/be MTOCTMO/iepHI3Ma, anmu Munankosuh y Tpehem crasy
ycreBa ia noMupu (oIKIopHe y30pe U 11e3 IPU3BYK Y KOXePeHTHY Lie/IHY. 3a aHa/In3y
KJIaBUPCKe MY3UMKe je [pyiu knasupcku koHyepiti BAYKaH 3aTO 1LITO C€ y IbeMY I10jaBIbyjy
pasmuauTy TUIOBK HAKType CBOjCTBEHM IMKITYCY 27 [Ipenygujyma Koju je HacTao ocaM
rOfiiHa paHuje.

O xommosuTopckoM cTuny Bepe MumankoBuh duio je ykpaTko pedn 'y eMucuju
Aymioipam, The Ta je MysuKonomkuma 3opuia [Ipemate omycana Kao ,,CBefleH, 1yXo-
BUTO KOHIIVIIMPAH U anupapan 3py4Hn uckas” (IIpemare 2019). Maxo ce o kommosu-
TOPKVHOM CTBapajaIlTBy HIje YeCTO MICAO0, CTaB KpUTKKe U 1mydymKe duo je Takobe

2 Tloctoju u Bep3uja Paxuh, 11 1pydaBHUX Tlecama 3a Tutapy cono us 1990. ropute.
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BeoMa nosutuBa. [Ipumehyjyhu na Mmunankosuh He nuie Mysuky ,,Kpuka u y>kaca’,
Te Ia je TO pasjor MHOroOpojHe MmydymKe, MysuKonor u kpurndap bpanka Pagosuh y
IIPUKa3y je[[HOT KOHIepTa ofip>KaHor y Atpujymy deorpanckor HapogHor myseja mo-
YeTKOM JieBefleCeTUX TOf/HA je HaIlucasa:

Jlok cy ce pOTeK/INUX JlelileHnja HaIly ayTOpU MOTPYAWIN Aa AeMHUTUBHO HallpaBe ja3
usMebhy cBoje MysuKke ¥ IydmuKe, U fla Ty UCTY IyONUKY OfiBpaTe Of CTyIIaba MOJEPHUX
KoMmosuTopa npetehn joj kpuinma 1 arpecujom 3ByKa cBake Bpcte, Bepa Mumankosuh je
Iycana UCTy OBY MY3MKY KaKBy IMIIe M JJaHAC: UTKY, €T€PUYHY, HEXHY, 32 KaMepHe
cacTaBe HajKIacH4yHMjer npodua. VI To je jeman of pasiora IITO je ,ucIana 13 TpeHaa’, Tj.
OCTajla Ha MapruHu. AW, JaHALIkM MY3UYKM TOKOBYM BEOMA jOj IIOTOAYjy. YIPaBO CBU
[aHAILIBY ,M3MI~ Ka0 IIepjaHIIly HOCe HOBpaTaK MeIOAM)I, CEHTUMEHTA/IHO)j, CIYIUBIBO],
jemHOCTaBHOj (IIOCTMOJIepHa, aHTUMOJepHa, HeopoMaHTu3aM) (Pagosuh 1991: 16).

OBux HeKONMKO pepoBa u3 nepa bpanke Pagonh npuxkasyjy mo yemy ce Bepa Mu-
nmankoBuh pasnmukoBana opf Behmue cBojux caBpemeHuka. Hamme, oHa Huje dmma
CITpeMHa 3a KOMIIPOMIICe KaKo O ce YK/IONN/Ia Y MOfiepHe TOKOBe, Beh je mucama my-
31Ky OHaKO KaKo je JoX1BJbaBa 1 oceha, nckpeHo u des nmocedHux acumparnyja. beune
K/IaBUPCKe KOMIIO3MIMje BehMHOM HICY TeXHMYKM KOMIUIEKCHE; y C/IydajeBuUMa Kaja
jecy, BUPTYO3HOCT CIIy>KI Kao CPEICTBO, a He Kao Kpajibu b, Ca apyre cTpaHe, JTanu-
JApPHOCT HeHOT MY3MYKOT M3pa3a M3BOheme YMHM CIOXKEHMM, jep je My3MKa JIMIIeHa
ylenmaBama 1 epekara Koju cToje Kao camu cedu cBpxa. 3aTo jeHy O OCHOBHUX Ka-
PaKTepUCTIKA KIABUPCKOT, a/lvl U LIJIOKYITHOT onyca Bepe Munankosuh, npencrasipa
jacHa mmudepennyjanuja nsmeby geonnia menonuje n nparmwe. CBaka oOff TUX KOMIIO-
HEHTH je NMaK/bYBO M IPEeIM3HO OCMUII/bEHA, M Y IeHUM OKBMPUMA CBAKM 3BYK MMa
CBOje MeCTO 1 3Ha4elbe Y My3/'YKOM HapaTUBY.

Kommosnropka je mocedHy maxkmy IOCBETH/Ia M3PaXKajHOCTHU CBOjUX K/IABMPCKIX
Zeria, HITO Ce jaCHO BU/IM KPO3 MHTEPIIpETaTMBHE O3HaKe HA MTAJIMjaHCKOM U Ha CPIICKOM
jesuxy. To Hucy yoduuajeHe 03HaKe 3a TeMIIO ca KojuMa ce yecto cycpehemo, Beh peun
Koje OINCYjy aTMocdepy U YAaxXmyjy KUBOT Kommiosunyjama. Y 27 Ipenugujyma cy to,
Ha NpuMep, TepMUHMU spaziale, pensoso, lieto, misurato, bonario, riverante, incentato,
opresso, fluido utn. VIHTepecaHTHO je a He HaM/Ia3VMO Ha O3HAKe 3a Neflayl y K/IaBuUp-
CKMM KoMmnosunujama Munankosuh. Pasior Tome Tpeda TpaXXUTH Y YMEBEHNIN 1A UM
He OfIr0Bapa ,,COYHa” Iefla/IN3alija; HaIPOTHB, IPO3UPHOCT M IMPCKU KapaKTep MHO-
TUX Jlefla 3aXTeBajy /IaraHo WM ,Ha mona” Kopumhemwe nexana. [Tocmarpajyhm HoTe
K/IaBUPCKUX KOMIIO3MIIVja, OHe Hajuie nmoficehajy Ha ypTeKkcT n3gama HeonTepehena
YPEeIHUYKMM MHTEpBEHIIMjaMa M KOMeHTapuMa. Y3umajyhu y od3up ogHoc npema my-
3UIIM, 1eH CTBAapa/layky Kpefo OM y MOTIyHOCTH Morao outw ,,Per Astra ad Musica”
I3Bohaun 360r Tora Beoma pasio n3poje My3uky Bepe Munankosuh u oHa ce ¢ mpaBoM
yOpaja Meby HajusBoheHuje caBpeMeHe CpIICKe KOMIO3UTOPE.
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27 Ipenygujyma (1988)

[Tpema HameM MUNDbERY, UUKIYC 27 [Ipenygujyma criaja y KOMIIO3UTOPKMHA Haj-
dorpa ocTBapema 3a KIaBup. VICTOBpeMeHO, TO je BeHO HajusBoheHMje Hemo 3a OBaj
MHCTPYMEHT Koje cy (y Lemuan wim n3dop) n3Bopmie njaHnucTkume Maja Pajkosuh,
3opa Bemkogar, J/Inanja Crankosuh un Tujana Xymo. Bynyhu na je u cama xommnosn-
TOPKa y BUILle HAaBpaTa LMKIYC MHTEIPATHO M3Be/Ia Ha KOHLIEPTHMA, Off BE/IMKOT je 3Ha-
Yaja IITO IOCTOjU HbEeH CHMMAaK Ha KOMITAKT-GUCKY Kao Tpar jefHe ayTeHTUYHe MHTep-
nperaunje. bpoj ox 27 mpenmyamjyma onpebeH je ymorpedoM cBuX TOHanmmMTeTa
(yxpydyjyhn enxapMoHcKe 3ameHe ec-Moi/gyc-Mort, Tec-nyp/Puc-pyp n Jec-nyp/Iuc-
Iyp) M y TOM CMUCIY, OBO fiefio mofceha Ha nMKIyce mmpennsa Koje Mo>keMo IpoHahm
kop, Cepreja Paxmamnunaoba nnn @pepepuka lonena. Hanmcann Kaja je KOMIIO3UTOPKa
duma y cpeiMHM CBOjUX TPUIECETHX, OHM jaCHO JICIIO/baBajy KapaKTepUCTHKe IMjaHM-
CTMYKOr cTmia Koju he ce, y pasmumuntum odnmumma, 1ojaB/bUBATI U Y EHUM Kac-
HMjUM KOMIIO3uIjaMa. ¥ jeffHoM Hamucy y yaconucy ProMusica nocseheHoM cTBapa-
namrBy Bepe Munankosuh, [oprana Kpajaunh ce mocedHo ocspryna Ha 27 IIpenygujyma,
KOjU Cy y Ib€HUM O4MMa:

HocTanrnyuy TOHCKM 3ammcy Koju octBapyjy dbmynaHe u upeante apadecke. CpodeHn y
KapaKTepUCTIYHOM YMepPeHOM TeMILY, IOHe/IN Cy HeyoOudajeHe O3HaKe, HaIrymrajyhu ee-
MeHTe e(heKTHOI TOKaTHOT TOKa. YOIILITe, lheHa My3MKa je JIMIIeHa 110 KakBUM edekara,
He TeXXV HI TpeTepanoj dyunocty, Op3uuu, Hero JIETIOT. Jep, kako cama KOMIIO3UTOPKa
kaxe: ‘Oceham oprancky notpedy na ce dopum mpotus py>xHor 3Byka’[...] VI3 cBake HOTe
Bepe Munnankosuh oceha ce pajoct, anu He efeMeHTapHa, JIAKO ITPerno3HaT/buBa, Beh cTBa-
pajauka pajjocT YMeTHMKA KOji IIOTIIYHO yXK¥Ba Y HOCTy KoMe je mocsehen. Pasurpan mMo-
3alK ITyH 00ja y KOMe Cy CKJIaJHO U MAIlTOBUTO IopehaHe meHe 3ByYHE KOLIKMIIe CTBapa
YTHUCAK Jja je HACTA0 Y TPEHYTKY M ca 1akohom, a odpo je 3HAHO KOMKO MHOTO TPyAa U
Hagaxuyha Tpeda ymoxnT fa feno usrnega ynpaso Tako (Kpajaunh 1993: 22-23).

[Iperypujymn cy KpaTkor 0d1Ma, 08MYHO ce IPOCTHPY Ha jeHy [10 YeTUPY CTpa-
HJIe HOTHOT TeKCTa. My3U4YKI je3UK je y OCHOBM HEOPOMAHTUYAPCKI, AT/ IOBPEMEHO
caipxxu drmare mpusByke uMmnpecronusma u dapoka. ITo dakrypu cy Beoma pasHo-
BPCHU, 2 TOHA/IUTETY 3BAaHPEJHO OATOBAPajy My3MYKOM CaJipXKajy U BPJIO CY ,,yEOOHN
3a CBUpabe IITO MO0Ka3yje [ja UX je I1Ca0 KOMIOo3UTop-nujanucTa. Kao mro je paHuje
OMJIO CIIOMEHYTO y TEKCTY, O3HAKe 3a TEMIIO Cy Ha UTA/IMjAHCKOM je3MKy 1M OHe ce y
IIPBOM pefly OfJHOCe Ha KapakTep 1 atMocdepy mpenyaujyma. TakBo jefHOCTaBHO 03-
HayaBame jaCHO OC/IMKaBa TOHCKO PacIONOXKerhe ¥ IPUPOIHO BOJY U3Y3€THOj MY3IUKO]
Hapaluju. MuwraHkoBuh y npenynujymMuma oOM/IHO KOPUCTU CPefiibe M MOCeSHO BUIIe
perycTpe, WITO JONPUHOCK ITpO3padyHoM 3BYKY. [lopen Tora, muHuja daca je HepeTko y
Ly>XVIM HOTHMM BPeHOCTMMA IITO oMoryhaBa Menopuju fa mocedHo nobe fo uspaxaja.
ITocMaTpaHo 13 TOT yI7Ia, HOCTOje IPeMyANjyMN Y KOjiMa Cy 0de pyKe 3alucaHe y fieo-
HMIM daca, ofHOCHO conpaHa. CynpoTcTap/bambe IMHNUje daca 1 COIpaHa je peTKo, I/ia-
COBM Cy OOMYHO BeoMa O/IMCKM, a/iy Ha HauMH KOjU He CTBapa ,Iy>XBY I ,3aMellareb-
CTBO” y LIEJIOKYIIHOM 3BYKY. Y IOITIeAy M3BODauke TeXHMKe, OBY Maau KOMajy HUCY



88 26. Ilegaiowiku dopym cuercrux ymemnocinu / 26" Pedagogical Forum of Performing Arts

IpeTepaHo BUPTYO3HM, a/lii HUXOBO APaMaTypILIKO MOBe3MBambe IpelCcTaB/ba IpaBy
13a30B 3aTO LITO UX Tpeda MOBe3aT! y JIOTMYHY Lie/IMHY Ca KOXePEeHTHUM HapaTMBOM.
Ha oy fuHaMuke y npenynujymruMa ce 4ecto Mory Hahm pasHe HujaHce piano, a yo-
duuajeHn pacroH je piano fio forte. Exctpemu cy Beoma petku. ITaxx/puBo ydenexena y
IapTUTYPY, AMHAMIKA Ce Pa3BUja IPUPOIHO M JIOTMYHO nparehn dpase 1 Menoamjcko
KpeTame. [[MHaMMKa Ma U BaKHY Y/IOTY y OCIMKaBalby KapaKTepa, jep mbeHe IpoMeHe
TIONTY T KMBOTHUX VIMITYJICA YAAXIbyjy IIpemyaujyMuMa KxusoT. 3dor HemoryhHocTu fa
X JeTa/bHUje aHa/IN3MpaMo 300r 0duMa TeKCTa, CkpeHyheMo Makiby Ha Heke Off Ipe-
TYAVjyMa V1 BbUXOBe OJ/IMKe KaKO OMCMO MpUKa3aji BIUXOBO MY3UMYKO SOraTcTBO.
IIpenygujym p. 2 (Appasionato) HarmcaH je y lec-nypy, y TposienHoj popmm ABAL.
Ibera opnKyje HOCTaNITMYaH IPU3BYK ,CTAPYUX BpeMeHa™. Y TIOYeTKY ra KapaKTepyIIy
jemHOCTaBHA aKTypa M JTaXKHU JBOI/IAC Koju ce popmupa nsmeby mecHe u nese pyke.
[l1aBHa Tema ce Kpo3 TpenyAujyM araHo Bapupa 1 doja ce Mema 3dor ysobema daca.
[TocedaH ,,iiMeK” 3BYKy /1ajy aKOpAM ca OJATUM MHTepBaIMMa, Hajuemhe cekyHiama
U KBapTaMa, Koje Ha MOMEHTe [Iajy TOTOBO MMIIPeCHOHNCTIYKN IpU3BYyK (mpumep 1).
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ITpumep 1. Ipenygujym op. 2y Tec-nypy (TaktoBu 1-4).

ITo dakrypu, cpenmu feo b mopceha Ha Pesonyyuonapny eitiugy ®@pepepuxa Ilo-
nena. Pasnmka je y ToMe IITO, MAKO CUIA3HV HU3OBY IIECHAECTVHA Y JIEBOj PYLM
0CTaBJ/bajy yTUCAK HEKOT KOMelllaha, XapMOHCKM IUVIaH Ha KOMe NOMMHMPA Mefj/jaHTHA
Besa cTBapa ocehaj ontummsma (mpumep 2).

&%

IIpumep 2. Ipenygujym op. 2y Tec-nypy (TakroBu 32-39).
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[Tornyny cynpoTrocT Ilpenygujymy dp. 2y pa3HUM acIeKTVMa IIPeICTaB/ba IeCTH
no peny npenyaujym (Secchio) komnonosan y Ac-nypy. Ilo kapakrepy je MoTopuyas,
eHepruYaH 1 ONTUMUCTIYAH, /i Ce U KPO3 Ihera 300r XapMOHCKOT (Kopuinherwe Mo
CKMX aKopapa) nposnaun (ocehaj HocTanruje. JJpamMaTypruja ce 3acHuUBa Ha XapMo-
HMjaMa Ha KpajeBuMa (pasa Ka KojuMa BOfU crescendo. I/TaBHY TeXHWYKM M3a30B y
OBOM IIPeNyAVjyMy IpefcTaB/ba MONUPUTMIjA — LIECHACCTVHE Y AECHOj M TPUOTIE y
JIeBOj PyLM Yy KOjUMa ce Hajase pas/ioeHN aKOPAM Y CYIPOTHOM CMepy KpeTama.
MebyTnm, ofgadpanu ToHanmUTET je MO pebedy KIaBUjaType BeoMa yfodaH 1 Mo3nLuje
PYKY Cy cacBUM IpupopHe (mpumep 3).
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Ipumep 3. Ipenygujym Op. 6 y Ac-aypy (takToBu 1-5).

IIpenyoujym Op. 16 KOMIIOHOBaH je y Ie-1ypy, MaKo HberoB yBOJ BUIIIE 3BYYY Y MOJI-
CKOj mapajieny, mma ce cTBapa ocehaj Konedama Koju Tpaje TOTOBO J10 CaMor Kpaja KOM-
nosunyje. [loHaBbame TOHA Xa NpeNCTaB/ba CBOjEBPCHM JIAjTMOTUB IPENYRUjyMa,
110jaB/byjyhnu ce mocmeqHO Kpo3 Ijely KOMIIO3UIIN}Y Y YeTBPTUHCKMM HOTHUM BPEIHO-
CTMMa HajIIpe Y JECHOj, a TIOTOM 1 Y JIEBOj Pyl. PUTMIYHO OHaB/bambe TOHA Xa MOXKe
YKa3uBaTy Ha IIPOTA3HOCT BPEMEHA, JOK KOHKPETHY Hapalyjy CTBapajy IZTacCOBU OKO
tor ToHa. Ca o3HakoM Fugace, jefHOCTaBHUM PUTMOM ¥ MUPHUM TOKOM, OBaj IIpeny-
nujyMm cBojoM armocdepom nopceha Ha Ipenygujym u ¢yiy y ge-mony us nuxiyca 24
IIpenygujyma u ¢yia omn. 87 [Imurpuja lllocTakoBuya (mpumep 4).
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IIpumep 4. Ipenygujym dp. 16 y le-nypy (TakToBu 1-6).

JenHa o HajKapaKTepUCTUYHIjUX MIHUjaTypa U3 OBOT LUKIIyca je IIpenygujym Op.
22 (Brioso), xomnoHoBaH y E-nypy. Iberosa dakrypa dasupana je Ha akopamma, Koju
CBOjUM IIYHKTMPAHMM ¥ CMHKONMPAHUM PUTMOM U Me[MjaHTHMM OFHOCKMMA Ha Xap-
MOHCKOM IUIaHY CTBapajy pacKkollaH 3Byk ¢aHdapa. Menonuja je cuMeTpuyHa U PUT-
MIYKY JOCTIETHA, 3aCHOBAaHA Ha KPaTKMM M jaCHMM MOTHMBIMA KOjJ e IOCTIE[IHO TPAHC-
IOHYjy, mTo cTBapa ocehaj cBeyane aTMmocdepe. JIMHaMMuKe O3HaKe Cy BeoMa
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MHTepecaHTHe LITO ce Buy Beh y IpBUM TakTOBMMa Kajla KOMIIO3UTOPKA IIPBY I10jaBY
Menonyje (IIpBa iBa TakTa) y ocHOBHOM E-nypy denexxu y puuammiu forte, anu Beh
IpyTy y Kojoj uctyna y He-nyp (tpehu u geTBpTH TaKT) y mezzo forte. Ha taj HauuH ce
0713y 10 M3paKaja pasmmanTa TeMOPOBCKa 000jeHOCT aKOPaja y CIIOMEHYTVIM TOHA-
mureTMa (mpumep 5).
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Ilpumep 5. Ipenygujym ép. 22 'y E-nypy (TakroBu 1-4).

KoMIo3uTopkm BeoMa CBOjCTBEHA IMPUIHOCT ce IocedHO ucTude y Ipenygujymy
0p. 24 (Irreale) y Xa-mypy. ITo jegHocTaBHOj haKTypy KOjy 4MHe CyNTIIHA MeTOAUja y
TeCHOj ¥ IIPaTHba y BUJY Pa3/IOKeHNX aKOPaJia y IEBOj PYLiy, Ta MUHMjaTypa je TUIIMYHU
HOKTYpHO. MuankoBuh y cBOM oImycy mma Tpyu HOKTYpHa 3a kmaBup (1996, 2014,
2022), anu ce cnodopHo Moxe pehn jia je oBaj mpenyaujym muxoB npereda. Menmopuja
ca CBOjuM AyruM ¢pazama 1 HOBPEeMEHOM XPOMATUKOM (4eCTO OKO TOHa Teplie) mpahe-
HOM Pa3HOBPCHOM XapMOHM3alMjOM KOja M3/1a3y U3 OKBMPA OCHOBHOT Xa-/yp TOHa-
JUTETa OCTaB/bajy MHOTO IIPOCTOpA 3a KPEAaTMBHOCT M IPOyYaBame MHTOHALNjCKUX
ofiHOca Ha kiaaBupy. To ce Moxe younty Beh Ha caMoM IO4YeTKy Kaja ¢pasa ucipsa
TEX! IOMMHAHTHOM TOHY CKOKOM HaHIDKE, a IIOTOM Ce Pa3/I0KE€HUM TOHMYHUM aKop-
JIOM YCIIMEbe JI0 TOPH-er TOHa JoMMHaHTe. Taj ropmu ToH (TakT 6) je MehyTum odojen
XapMOHMjOM MOJICKOT Tpeher cTymma, IITO pasBojy Melofyje JOHOCH CeHTVMEeHTa/laH
U YeXXHUB TOH (Ipumep 6).
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IIpumep 6. IIpenygujym Op. 24 y Xa-nypy (TaxToBu 1-6).

Hasepenn npumepu npenctaBuau ¢y usdop us 27 Ilpenygujyma mnpeMa HalluM
npedepeHIjaMa, aIi ca LUbeM Ja IIPUKAXY BIXOBY Pa3HOBPCHOCT, MAIITOBUTOCT U
usBobaukyu moreHnyjan. Vako cy 3aciIyXWIM MeCTO Ha KOHI[EPTHOj CIieHU, Ipemy-
AMjyMu HUCY BOOMIN OirOBapajyhy makiby 1 IpM3HabE U 10 TOMe Jiesie CyIOuHY MHO-
TUX M3Y3€THUX Jie/la U3 OIlyca CPIICKe YMETHIYKE MY3MKe.
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Mysuuka mana Cpduje (2009)

ukryc nop HasusoM Mysuuka matia Cpduje IpeficTaB/ba KIaBUPCKe MY3IIKe MM-
HIjaType dasypaHe Ha YCMEHOM HApOIHOM M J[yXOBHOM Hacreby koje cy mpukynmim
Mmuoppar BacupeBuh u Henap bapaukn. Iukinyc cagpxu yKynHo 23 MUHMjAType, Of
Kojux cy 19 Ha HapofHe, a 4 Ha IyXoBHe MOTMBe. To Cy KpaTKe KOMIIO3MIUje K HUCY
BUPTYO3HOT KapakTepa, dynyhn fia je \BUXOB ITTaBHU 3aJaTak yIO3HaBame U3Bohaua, a
IIpe cBera Iyd/IuKe ca HApOJHUM MeTIOCOM KOjI je yBeK y IpBOM IUTaHy. Vicrop HasuBa
HapOJHMX IlecaMa KOMIIO3MTOPCKaA je HaBesa 1 MeCTo 13 Kojer oHe motuyy. To cy Yypyr
(2), bujeno Ilorwe (4), okomnua Humra n Hum (2), [wesspa (3), okonnua Kymanosa (1),
I[Tpuspen (3), Bpame (1), okomua Kpymesna (1), Kococka Mutposuua (1) n Cjennna
(1). Yetnpn mmuHMjatype dasupaHe Ha JyXoBHMM HamneByMma cy Ceemiu Casa, Ceeiliu
bophe n Backpc. Heke on xommosuiyja 3anmucate ¢y y MEUIOBUTUM PUTMOBUMA 5/8
(Iopanune haganune us Ilpuspena, Oj hesojko jairwe mnago us bujenor Iloma), 7/8
(Hego Hego dena Hego n3 Kocoscke Mutposutie, Citione mu ce oxexu u3 Ilpuspena),
ma yak u 13/8 (Oj ionyde moj ionyde n3 okonmnue Kpymesia). Muore mebhy Tim MmHMja-
TypaMa OIMKYjy IIpOMeHe MeTpa, a/lll ¥ CaMOl pUTMa y OKBMPY TaKTa KOju CTBapa
yTucak nmpomeHe Metpa. To mpeficTaB/ba jefjaH Of TeKMUX 3afjaTaka 3a u3Bohaua, dymyhn
la IIpOMEeHe MOpajy Aa 3Byde HEYCW/bEHO U IPUPOJHO, a omleT Tpeda fla ce cauyBa
IIeB/BVBY, OHOCHO UT'PAuK! KapaKTep MUHMjaTypa. Vako ce MUHMjaType U3 OBOT LU-
K/Tyca MOTY M3BOIUTY M KaO CaMOCTa/iHe KOMIIO3M1Mje, OCMUILULEH je TaKo Jia Ipef-
CTaB/ba HM3 KOHTPACHNUM Ilecama.

Meby HapogHMM necMaMa Koje je KOMIIO3UTOPKa 0dpaziusia 3a KIaBUp ¥Ma ¥ OHUX
KOje Cy HaIMPOKO IT03HaTe. JeflHa Off 11X, Tpeha 1mo peny y nmkiycy, jecre Ipagurom
uesehe yseitiano n3 okonnue Humra. Komnosuropka je 3a oBy necmy nsadpana ed-mMor
ToHamuTeT U ymepern (Moderato) Temmo. Pakrypa je y Toj odpajsyu BeoMa IperienHa
U CacTOju ce Off jacHe AudepeHIujaluyje HeXXHe, IIeB/bIBe MeTOfyje U jeTHOCTaBHe
npaTike y BUJY PasloKeHMX aKopaja ca NpoJaasHuM TOHOBMMa. Mernosinja je moBpe-
MEHO yKpallleHa IIOKpeTUMa y LIeCHaeCTMHAMa WM TPUjeceTABOjKaMa, a oduiyje u
xpoMaTukoM (moBuienn IV cTymam U MeOAUjCKI MOJT).

Iboj y moTnyHOCTM KOHTpacHa je 1ecta ecMa bopjaxo, bopjanke u3 okonuHe Ky-
MaHoBa (mpuMep 7). 300r HauMHa HOTALMje fiefTyje /ja ce MeTap Mema ca 6/8 Ha 3/4, mro
joj mpMpaje N3pasuTo UTPAYKM KapaKTep. Y JIeBOj pyLiM ce Off 9. TaKTa I0jaB/byje NMMI-
Taluja y oIlefay, a IpUINKOM IIOCTIe el M0jaB/bliBaba I/IaBHe TeMe ([ecHa pyka) u
dopryHcka kBuHTa (mpuMep 8). OBa mecMma je MocedHO MHTEpecaHTHA 3aTO LITO jy je
Mmunankosuh KopucTia Kao jefHy of fiBe I1aBHe TeMe y Tpehem ctaBy Jlpyiol knasup-
ckoi koHyepina (mpumep 9).3

3 Ty necmy kopuctuo je u Mapko Tajueuh (1900-1984) y komnosuumju /Jse cizapocpdujarcke
tiecme.
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IIpumep 7. Hapogua necma Bbopjaro, bopjanke us Maxenonuje (Bacumesuh 1953, 133).

Allegro
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ITpumep 8. bopjaro, Bopjarxe us nuxiayca Mysuuka maita Cpduje (TaktoBu 1-6).
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IIpumep 9. Jlpyiu knasupcku koHyepisi, Tpehu cTas, mpsa Tema (TakToBu 10-19).
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ITecma Citione mu ce oxceru 'y MeTpy 7/8 (2+2+43) mpeficTaB/ba 3aHMM/BUB 13a30B 32
usBoheme 300r CBOr UTPaYKOr KapakTepa 1 y ToM cMucny noaceha Ha Benuky voueuky
uip” us Kowosuhese onepe Kowsitiana. OBa MUHMjaTypa MMa MHTepeCaHTHO usrpabheny
IpaMaTyprujy Koja HacnojaBame (pakType, IPOMEHY PerucTpa, yopsame TeMIa, Kao 1
BeNIMKM pasMak usMehy ropmer u fomer perncrpa. CynpoTHOCT HAPOJHMM HecMaMa
IpeCTaB/bajy 4eTUpU JYXOBHA HaIleBa y KOjuMa Cy IT0CedHO Har/alleHe JIeoTa MeJo-
nuje u ocehaj cmupenoctn. IIpeodpaxcerve ioctiogtve je, Ha mpumep, odpabheHo Tako ma
nopiceha Ha HOKTYPHO. JaCHUM MCTMILIakeM MeTOAMjCKVX JIMHUja U HeonTepeheHOM
¢dakTypoM, KOMIIO3UTOPKA je oMoryhma ia nenora mojama fobhe 1o nspaxaja.

Cpiicku Hausmusik (2017)

Jeo xmaBupckor omyca Munankosuh je 30or kpajie HeyoOMdajeHUX KapaKTepu-
CTHKa Koje pedepuiry Ha rpahaHCKO CallOHCKO Mys3uLupame 19. Beka NpUINYHO aTu-
IMYAH 32 OKBMPE KOjMMa TEeXM CPIICKa YMETHMYKA My3MKa Jpyre 1onosyuHe 20. 1 mo-
4eTKa 21. BeKa. Pasjior ToMe npefcTap/bajy yTULAj, aay M KOMIO3UTOPKVHO IOIITOBAM€
IpeMa CpPIICKOM MY3MYKOM Hacyehy Koje je XTena ja y4nHY JOCTYITHYj UM IMjaHICTVIMA.
Y ToM cMucny ce Mel)y cprickum Kommosutopuma 19. Beka u Texxmwama Munankosuhese
Mory nofiByhu Heke mapajene. Haume, IBOjuIIa MCTaKHYTHUX CPIICKUX MMjAaHICTA Cafia
Beh mpernpomtor Beka, Kopuenuje Crankosuh u Josan Ilauy, ucnompasana ¢y ckio-
HOCT IIpeMa CaJIOHCKMM KOMIIO3MIIMjaMa eBPOIICKMX CTBapaalla, ajli Cy y UCTO BpeMe
npumehuBanu crpembere CpIcKor rpahaHcTBa ka HallMOHATHOM HOTBphuBamy u ca-
Ap>KajuMa Koju UMajy yreMerbere y Gponknopy (Jepemuh-Monuap 2006: 52). Moxxemo
CIIOMEHYTU U 4elIKor Mysudapa Anojsa Kamaysa, koju je gomrao Ha cnyxdoBame y be-
orpaj cpennHoM 19. Beka. buo je mpBu ayTop Koju je KIaBUpCKu 0dpajuo HapomHe
niecMe HOBMjer pOJIKIIOPHOT cr10ja 1 ypdaHe (onknopHe popMe Koje Cy dujie 3acTyIybeHe
y rpabanckoj cpennuu (Jepemuh-Momnap 2006: 203). [TocMaTpaHO y TAKBOM KOHTEKCTY,
OHJja He Tpeda fla YyaAM IITO KIaBUPCKe KOMIo3uIyje da3upaHe Ha CPIICKOM (OKIIOPY,
nyxoBHOM u rpahanckoM Hacrehy He HacTajy y foda Jyrocmasuje, Beh gocTa xacHuje,
Kajia ce oceTwIa noTpeda 3a BpahamweM MHUIVjATHUM KOpeHMMa. ToMe y Ipuor ro-
BOpe TpM LMKIyca MuHHujarypa — Mysuuxa maia Cpduje (2009), dyxoenu kanengap
(2009) u Cpircku Hausmusik (2017). Ilopen Tora, caJloHCKa My3MKa je MMaJa 3Ha4ajHy
IPYIITBEHY YJIOTY Y 5KMBOTY cpIIcKor rpahaHcTBa y 19. BeKy. Yorpeda 1mojmMoBa canoH-
cka Mysuka u Kyhua mysuka (Hausmusik) roBopu y mpustor Tome fia je peneproap ca-
JIOHCKMX KOoMajja O1o mpepiBubeH He caMo 3a Ca/llOHCKa fIpy>Kema, Beh 1 3a kyhHo My-
3auLupamwe. Y oMmbeHe U HajOpojHMje >kaHpoBe KyhHOT Mysmiupama chajane cy,
usMeby ocrasor, monynapHe HapopHe 1 rpahaHcke mecMe, y TO BpeMe 4ecTo usBoheHe
y kadanama n nuBHnuama (Koxanosuh Mapkosuh 2014: 20, 21).

O mpedepennujama Bepe Mmmankosuh mpema camoHCKoj U rpahaHckoj Mysnim
cBefouy UMKIyC of 11 kmaBupckux MuHMjarypa nop HasusoMm Cpicku Hausmusik. To
cy odpape crapux rpahancknx necama, Mel)y Kojuma cy MHoOre BeoMa IO3HaTe ITONMYT
Tamo ganexo, Xajge Kaitio, xajge 3naitio, Ha itie mucnum, Bonyjem ja, 507zyjem wu. Mu-



94 26. Ilegaiowiku dopym cuercrux ymemnocinu / 26" Pedagogical Forum of Performing Arts

HIjaType Cy Majior oduMma (10 iBajieceTak TaKTOBA) M OCMUIIbEHe CY TaKo Ja ce (ak-
Typa CacToju Ofi MeJIOJIMjCKe JIMHUje Y JECHOj U je[THOCTABHE NPATHh€ Y IEBO] PYLM, ILITO
VIX YVHM BeOMa IIPUTOIHUM 3a U3BOheme Kako JelM, ako 1 /byOuTe/bliMa aMaTepyMa.
Uako ce pagu o odpajjama, OBJie je IPUMETHO CBoDherme My3MUYKOT Marepujaia Ha M-
HYIMYM Ca I/IejOM Ja JIeTIOTa 1 TIeB/bUBOCT MeJIOAVjcKe MnHMje fobhe y mpsu mraH. Takas
IPUCTYI IIPYMETAH je y ayTOPCKOM CTBapajalTBy MumaHkoBuh, dnje ce ynambuBo
penyKoBarbe HeOK/IaCHYHMX eJleMeHaTa TyMaull ce Kao CBeCTAaH HaIloP Jja Cé yMeTHIYKA
My3UKa yYMHU NPUBIAYHNMjOM 3a mmpy nydnmky. To mocnennyHo BoAM Ka IMOjeHO-
CTaB/bebYy 1 COPUCTULMIPAHOM MY3MIKOM M3Pa3y, a/Iif HUKAKO Ka IeroBoj daHammsa-
nyju. Ynorpedun odnuk Mysuke Koja MunankoBuh pasBuja Ha cedM CBOjCTBEH HA4MH
je eBpOIICKM HeOKIacHILIM3aM OfMax II0C/Ie CBOI (hOpMUpama O3HAYMO KAO jeflaH Of
akTyenHux mpodnema. MebhyTum, oHa ra je paspahusana ,, IUTKO MIEONIOTM30BAHOT ¥
IETOBOj YCTa/beHOCTI, Ca OYMUITIEFHNM YIUIMBOM U3BOPHOT (OKIOPHOT cajipxkaja 0d-
pabeHOr y HanuoHajHOM CTWIY IpefMoKpamueBor noda” (Becenmmunosmh-Xodman
20076: 269-270). ITocedHy naxkmy IpuBjade 1 Na>K/bUBO ofjadpaHe MHTEPIIpeTaTIBHE
O3HaKe Koje MX IIpaTe: pasfiparaHo, HOCTA/ITMYHO, CEHTYMEHTAJIHO, Ie/IMKATHO, TY>KHO,
HEXXHO, CTPaCcTBEHO, HEBUHO, 3a/byO/beHO 1 1IabuBo. Kopuirhemwe nHTeppeTaTMBHNX
O3HaKa Ha CPIICKOM je3VIKy MO)Ke MMaTy IBOCTPYKM 3Hauaj. byayhm ga cy oBe kpatke
KOMIIO3MIIMje, KaKO ¥ CaM HasuB CyTepullle, HaMembeHe KyhHOM MysUIpamy Koje He
MICK/bydyje U u3Bohade amarepe, ynorpeda 03HaKa Ha CpIICKOM je3MKY JOIPUHOCH JTaK-
IIEM pasyMeBamby U MHTepIpeTauuju fena. To je 4MH HacTojama fa ce MysMKa Ipu-
dmvoxy mydmmum koja je dmypka oKaTHUM KyITYpHUM OKBMprMa. OBaKBa jefHOCTaB-
HOCT HafioMelrhyjy OficycTBO TeKCTa, alu lodapaBa aTMocdepy necMe. VIHTepecanTHa
je mparma JieBe pyKe Koja ceé y CBAKO] MMHUjaTypy Mema ca CBAKOM Off CIIOMEHYTUX
MHTepIpeTaTUBHNUX O3HaKa. 1o IIOKasyje a ce y JIeBOj Pyl He Hajlas3y IIyKa IpaTiba 1
7la Mys3I4Ke Iape HUCY 3adpaHe CIy4ajHO, Beh Cy TeCHO oBe3aHe ca eMOTMBHOM KOM-
IIOHEHTOM CBaKe MUHMjaType.

% %k ok

C 003upoM Ha 00MM TeKCTa, y OBOM pajy HIUCY odyxBaheHn cBUM aclieKTy KIaBup-
ckor cTBapanamrBa Bepe Munankosuh, Beh je maxma nocsehena HekMM of BeHUX
KapaKTepUCTUYHUX KOMIIO3MIIMja Koje TI0Ka3yjy caip>kajHoO dOraTcTBO ¥ pa3HOBPCHOCT
HEHOT OITyCa 3a 0Baj MHCTPYMeHT. O MysHIIM KOja CBOjOM je[fHOCTaBHOIINY 11 ICKPEHO-
mhy ocBaja n3Bobade 1 crymnraorne Hije jefTHOCTaBHO MICATH, T1a CMO CTOTA MOKYIIA/IN
Jla yKa)KeMO Ha HeKa IeHa CBOjCTBa de3 Jia je cBeZleMOo Ha CYBOIApHY aHamm3y. CBaKako,
OBa pa3HOBPCHA JIefa 3aCNyXKYjy jeAHy oOMMHUjy cTyanjy koja he mpopydurtu anamusy,
IITO y OKBUPY LIEJIOKYITHOI CTBapajaimTea Mutankouh, ITO y OKBUPY KIaBUPCKOT
oIryca CpIICKMX KOMIIO3UTOpa apyre nonosuHe 20. n 21. Bexa.
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PER ASTRA AD MUSICA: THE PIANO MUSIC OF VERA MILANKOVIC

This paper discusses the piano music of the Serbian composer, pianist, and pedagogue Vera
Milankovi¢ (1953). From her first piano piece, Toccata (1972), to the Classical Variations and
Third nocturno (2022), her piano opus reflects a unique blend of maturity and playful brightness
that captivates with its freshness and diversity. To date, she has composed a total of 18 piano
works. Her predominantly neoclassical musical language is infused with elements of folklore and
spiritual heritage, the urban music of the 19th and early 20th centuries, as well as popular music
and traditional forms. This paper will focus on three specific works: 27 Preludes (1988), Musical
Map of Serbia (2009), and Serbian Hausmusik (2017). These pieces have been selected to illustrate
the diversity of Milankovi¢’s piano compositions.

Keywords: Vera Milankovi¢, piano music, Serbian music, neoclassicism, 20 and 21t century
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IIPUIOT

Komnosuuuje Bepe Munankosuh 3a cono xmaBup (1972-2024)4

(1972) Tokainia

(1974) [euje tipuue, 3dupka 25 koMaza 3a Hajmabhe

(1977) To cmo wiitio cmo, 3BY4HU U IMKOBHU IOPTPETHU IIpUjaTe/ba, LUpTexu [ymmia
Kuexxesuh

(1978) Jlodpo itiemiieposaru c6uHi, CBATA 3 KIIABUP
ITpBo usBobheme: 23. HoBemdap 1978. (MIII ,Mokpamary’, Tarjana [Ipoduu, kia-
BUP)

(1979) Bapujayuje y xcyitiom, 3a KTaBCeH CONO
IIpo m3Boheme: 7. geuemdap 1979. (Arpujym Hapopnor myseja, Onusepa
Bypbesuh, xnaBcen)

(1981) Tpu conaitiunre iepu damduru, 3a KITaBUP COTIO
ITpBo usBobheme: 11. mapt 1982. (Penydnmuko TakMuderme yIeHIKa My3UYKIX
mkora, Tamapa Credanosuh (kmaBup), kmaca Mupocnasa-J/Innu Ilerposuh)

(1988) 27 Ilpenyqujyma 3a knasup
[Ipernpemujepa: 9. HoBemdap 1988. (Mysuuka Imkona ,JIncuHcku’, cBupa ay-
TOpKa)

(1989) Paxuh, 11 jpydaBHMX ITecaMa 3a KJIABUP COJIO

(1996) IIpsu HokiliypHO, KITaBUP CONO
[Tpernpemujepa: 24. arrpun 1996. (Mysuuka mkona ,Mokpamar (IToxapesar),
CBJpa ayTOpKa)
IIpBo usBoheme: 28. anpun 1996. (KomapueB HapofHN YHUBEP3UTET, KOHLIEPT
papuonniie Mumanke Mumiesuh)

(2009) Mysuuka matia Cpduje, MUHMjaType 3a KTaBUP 3aCHOBAaHe Ha HAPOJHVUM MeJIo-
AnjaMa npema samicuma Muoppara BacupeBnha n Henapga bapaukor
[TpBo nsBobheme: ox 18. centemdpa fo 6. okTodpa 2008. (CAJl, mpemaBama Ha
Montgomery College n koHLepT).

(2009) Cpiicku gyxoeru kanengap, cBa TPU LIUKJIyca 3a KJIaBUP COJIO
ITpBo usBoheme: 4. Hoemdap 2017. (Cana Joma Bojcke (beorpan); ,, V13 cprickor
nyxoBHor Kanengapa” (Cperewe, CBetnt Apxanren Muxawno, Ceetu nap Kon-
CTaHTMH U JenieHa, borojaBmamwe, Cetn anoctonu Ilerap n IlaBne. Vssenn
CmmwpKa Vicakosuh, yemdano n Auppuja Carnh, ynapamke)

(2014) /pyiu nokitiypHo, 3a KIaBUP

4 Tlopmauu 3a oBaj cimcak KOOUjeHN Cy Off KOMIIOSUTOPKE.
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(2014) Momauko kono, 3a KIaBUP
I[TpBo n3Bobeme: 13. maj 2017. (KoHuepr cprcke mysuke, Montgomery College,
Rockville Campus y Bammarrony (CAJT), Mumnna Cexymuh-BHypnakosuh, kia-
BUp)

(2015) /lesojauxo kono, 3a KInaBup
IIpBo n3Bobeme: 13. maj 2017. (Konuepr cprcke mysuke, Montgomery College,
Rockville Campus y Baumurrony (CA/JT), Munnia Cexynuh-BHypuukosuh, kia-
BUp)

(2016) ITucma u3z Hopseuwike, DUNITHX 32 KIaBUP COIO MHCIMPUCAH Ipo3oM Vcupope
Cexymnh
I[IpBo n3Bobeme: 25. pedpyap 2016. (OrBapame usnoxde ,,Vcugopuua coda’,
Kyha xpaspa Iletpa y beorpany, cBupa ayropka)

(2022) Knacuune sapujayuje, KI1aBup comno
ITocre TypHeje 1o CPIICKUM TPafoBUMa, 21. neremdpa 2022. y Bennkoj nBopann
Konapuese 3agyxdune nssopy Harama Mutposuh (xmaBup)

(2022) Tpehu HokilypHO, KITaBUP CONO
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ITecme 3a geuy u/unu geuuje tiecme Bepe Munankosuh

Munena IlerpoBuh u Capa CaBoBuh

dakynTeT My3sUdKe yMeTHOCTH, YHUBep3uTeT yMeTHOCTU Y Beorpazny, Cpduja
pepa.magare@gmail.com; savovic.sara4@gmail.com

Caxxerak

Bepa MmmankoBuh je jemHa of peTKUX KOMIIO3UTOPA KOja je BEJIMKY Ie0 CBOT OIyca MOCBETIIA
1 HaMeHmIa feuu. IIpBa KaTeropuja meHuX mmecama jecy tecme 3a geyy, Koje MMajy jacaH My3ud-
KO-TIe[IaTOIIKN IIM/b, TIONTYT 0dpahuBama HeKOT My3MUYKOT TT0jMa Y3 moMoh ctuxosa. [Ipyry Ka-
TETOPWjy UMHe geuuje flecMe, ca YMjUM MOTMBYIMA Jielja, Y3 TIOMON HacTaBHMKa, MOTY Jia C/O-
doIHO MMIPOBU3Yjy 1 TaKo CTBapajy ,HoBe IecMme”. Tpeha kareropuja jecy ilecme koje Hucy
Hamervere geyu, 300T TOBPeMeHO aIICTPAKTHNX CTUXOBA M CTIOKEHMje MeTPO-PUTMIIKE Opra-
HM3aIMje, alyi UX Jielja 9eCTO M Pafio 1eBajy 300T HUX0Be eCTeTCKe BPEJHOCTY ¥ eMOTUBHOT
mejcta. Y mecmaMa Bepe MmmankoBuh yo4aBaMo TeCHO IIpeIUINTambe HeHe KOMIO3UTOPCKE,
IMjaHNCTUYKE U TIeJaToIIKe TMYHOCTU. YIoTpeda KIaBUPCKUX YBOZA, Ka0 OUYMITIE[aH Ofpas
BbECHE HI/[jaHI/[CTI/[‘lKe IIpMpoae, CIy>Kn mefaroukoM nuby — Ia OJ1aKIla METPUYKY M MHTOHA-
TMBHY IIPUITpeMy HeBaJa. YecTn CeKBEHTHU ¥ METOTOHCKV MOTVBH jecy Ofipas JoOpor mo3Ha-
Barba KOMIIO3UTOPCKOT 3aHaTa y IOMEeHY MYy3MKe 3a JIeIly/fiednje My3uKe, amyu u fodpor My3nd-
KOT TIef]arora, Koj 3Ha Jla CEKBEHTHO IIOHAB/bakbe U OIICET KBMHTE JOIPMHOCH JIAKIIEM yUeby U
nmamhemy mecme. Ha cmyas HauyH, CHTadMIHOCT MeTofiuje ¥ jeTHOCTaBHOCT MOTHBA OaKIIaBa
ydeme 11 TaMherbe IlecaMa ca HepaBHOMEpHOM ITyyicanujoM. Hajsap, ananusa necama Bepe Mu-
Ja"HKoByh IpemMa HajBaKHUjUM MY3UYKUM ITapaMeTpuMa (cTun, Temrio, KapakTep, My3u4Ka
¢ opMa, TOHAIUTET, MeTap, XapMOHCKM IIaH, MOTVBY J MeJIOAMja), @ HAPOYNTO TOHCKO C/IMKAmbe
ofipeheHNx kKapakTepa U CUTyaIuja, yKasyje Ha TO fia je 3a daB/bere CTBapaTauKyiM pajioM Heo-
IIXOJJHO KOHTUHYMPAHO CBUpPambe, Kao I paji y 0d/acTu Mysndke Iefaroruje.

Kpyune peun: Bepa Mwmankosuh, mecme 3a feny, fieunje mecMe, TOHCKO CIMKambe, My3MYKa
Tefjaroruja

Yo

KO/IMKO OMCMO MOKYIIaMy Aa 00jaCHMMO IITA je TO fleurja My3MKa, a IITa My3VKa
ysa Jlelly, MOXK/a je Hajoo/be KpeHYTH Off II0jMOBa ,KEbVKEBHOCT 32 Jielly” U ,,Jednja
KibJDKeBHOCT . TIpBU 1OjaM ce OJHOCK Ha KHIbVDKEBHOCT KOja je cafipKajeM HaMeHeHa
e, M3pa3oM IpuiarofeHa mem, 1 Koja MMa jaCHy BaCIUTHO-NENATOMIKy (QYHKIV]Y.
Jpyru mojam — fieunja KIbVDKEBHOCT — jecTe je3ydKa YMETHOCT y KOjOj Cy CTBapaoLu
Zielia, ¥ Koja ImofpasyMeBa MalITy, cI0d0Ay U pasurpaHoct. IToctoju, Takobe, KibyKeB-
HOCT KOja HIje HaMerbeHa JIeU, Tj. TIOjeIVIHI OJJIOMIM KOjJ Ce KOPUCTE Y pajy ca JelioM
paju moctusama ofrosapajyher BacnurHo-negaromkor myba (Ilerposuh, 2011).

[lTkone Ou, mpema peunma Vicupope Cekynuh ,,0Hpa Babaie kag Ou y jemHuMa
Oflpac/M YYMIN Jlelly, a y ApyruMa aena yumna ogpacie” (Cexymuh, 2010: 164). ITpema
TOMe Ou ogpacnu geuy yuunu ja IeBajy ImecMe 3a eIy, OHe Koje Cy IO cafip)Kajy Ha-
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MembeHe JIelM 1 KOje MMajy jacaH BaCIUMTHO-Teflaromku k. Capagra usmehy geue u
ogpacnux oriefia ce y AedujuM IecMaMma, y KojumMa du fera, y3 momoh ozpacior (HacTaB-
HIKa) c100OJHO MMIIPOBM30BajIa HA MOTHUBE 3ajlaTe Off CTpaHe HacTaBHuUKa. [leBajyhn
TlecMe Koje HIICY HaMembeHe JIely, geya y4e ogpacne, nopcehajyhy ux mra je To nernora
UCKPEHOT JNOXIB/baja My3lKe. JIako 0 cBOM cafpyKajy HUCY HaMemeHe fielly, TO He
3HAYM Jla OBe IleCMe HeMajy IIeflarolIKy Y/IOTy ¥ CBPXY, jep fiodpa HacTaBa 1je Kopak
uCIIper; pasBoja, CTuMyuile, dyau u mokpehe mporece passoja (Burotcku, 1983). Illta-
BIIIIE, MAKO CAip>KIHA OBMX CTMXOBA HUje y CKJIAZly ca JeujuM y3pacToM, JelNoTa Me-
JofVje ¥ XapMOHMje CTUMY/INIIe Jieuljyi KOTHUTUBHY pa3Boj (Bennett, 2004; Koelsch,
2010; Nieminen, 2012; Blasco-Magraner, 2021).

Y pany hemo ocBermnTy KomMnosuTopckn omyc Bepe Munankosuh nocsehen nery.
Cae necMe nocsehene aery Bepa MunankoBuh je KOMIIOHOBaIa Ha CONICTBEHE CTUXOBE,
ocyuM 1et necama Xop anhena us Beprena. Ilecme 3a geyy Majy BaCIUTHO-00pa3oBHY
YOy U MY3MYKO-IIelarOIIKN LM/b, T€, HA IIpuMep, NecMa Kaileitian CIIy>kxu feny Ja
Haydye /Ia pas3nuKyjy Temmna (dp3, yMepeH U crop) 1 MeTpe (JBOIEITHN ¥ TPOJEITHN) Y3
noMoh CTMXOBa KOjy eCKIUIMIIMTHO YKa3yjy Ha IIpOMeHe y OBUM IlapaMeTpuma (fere,
tara u gepa). Jeuuje tiecme, nnm ,,HOBe TlecMe’, HACTajy Tako LITO Jela, y3 momoh Ha-
CTaBHMKa, OfjadMpajy U CKJIanajy mo4eTHe MOTMBE U3 PasIMYUTUX IecaMa U3 My3ud-
Ko-creHcke urpe C’ ose ciipare my3uke IO IPUHIUITY CINIHOCTY (TOHA/IUTET, MeTap)
vy pasmmantocTn (Metap). Ilecme Koje Hucy HamerveHe gelu HICY IPBOOMTHO KOMIIO-
HOBaHe 3a Jielly, a/li UX Jiella Pajio 1eBajy. Ycile CHaKHOT eCTETCKOT U eMOTHUBHOT Jigj-
cTBa nnecMe Kawnyona, Koje ce or7iefia y 1eroTy CTUXO0BA, MeJIOfiMje 1 XapMOHuje, Jela Cy
HOACTAKHYTA /1a pa3yMejy IOHeKe allCTPAKTHE CUHTarMe Yy CTUXOBMMA, Ko I IojefiHe
CTIOXKeHNje MeTPO-PUTMIYKe KOMOMHAIH]e.

Crnenn, 3aTum, aHanusa necama Bepe Mumankosuh mpema cregehnm mMysnyaxum
HapaMeTpuMa: CTIWI, TEMIIO, KapaKTep, My3ndka (opMa, TOHAJIUTET, MeTap, XapMOHCKI
IUIaH, MOTVBH 1 Menofyja. ITocedHO mOIIaB/be OMHOCH Ce Ha TOHCKO CIMKabe, Tj. Kpe-
Mpame TOHCKUX CIMKa ofpeheHnx kapakrepa (JTykaBu icall, IpUKpafieHn Turap, Opaa
BeBepMlla) U cUTyaluja (TOK peke, MaKemwe Ica, Hadpajame). Ycrnenuhe 3akpydak un
CIIMCAaK HaBeJleHe IMTepaType, Kao ¥ Ca’KeTaK pajja Ha €HITIECKOM je3UKY.

IIpBa kaTeropuja: mecme 3a geuny

Y npBy kateropujy ydpajamo: 3dupke necama /3 moje code u geopuwiiiia (25 te-
cama), [Jan (23 mecme), Poucky & Sharky (11 necama) u Alphabeth (26 necama); nojenu-
HauHe ecMe: [Tesaj kao witio iosopuwt, Cpiicka hupunuuya, et necama Xop anhena us
Beprena, Exonoiuja, Xop, Heiotiuny, Knasup, ueno u mu, 36ona u Kaileitian. Ce HaBe-
ieHe TlecMe MMajy jacaH megaromku ummb. Ilecma Katieiian mpencTaB/ba IpuMep 3a
ydeme TeMIa 1 MeTpa y3 nmomoh cruxosa. Haume, cTuxoBu ykasyjy Ha TO Ja, KajJ HaM
IeTe TOXKeN K0dpo jyTpo U Bodap aH, TeMIIo je dp3, a/mu Kajj TO pafy OTall, TeMIIO ce
Mema y YMepeH, fia 01, KaJj Hac I03/paB/ba Jefia, TEMIIO IT0CTao criop (mpumep 1).
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ITpumep 1. [lecma Kadiettian y mepu 4/4: cafipkaj CTMXOBa IIOMaXke y pa3yMeBamby Pa3INInTIX
TeMIIa.

Vet nosgpas, anu de3 IOHaB/bamba NpHeBa ,400ap” TOHOCU IIPOMEHY MeTpa:
HAaKOH Mepe 4/4, Mepa 1ocraje TpodeTBpTUHCKA (mpuMep 2). [la je mecMa jednja not-
Bpbhyje 1 mosHaTM meuMju MOTHUB ,pUMHIe PUHIe paja’, KOjU YMHM OCHOBHU CaJp)Kaj
necme Katieitian.
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ITpumep 2. [lecma Katieitian y Mmepu 3/4: cafipskaj CTMXOBa O/aKIlaBa padyMeBarbe IIPOMeHa
TEeMIIa X MeTpa.
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I pyra kareropuja: reunje necme

Jlpyroj xareropuju npumazajy necMe us Mysmdako-creHcke urpe C’ ose citipare my-
suxe (ykymHo 19 mecama). OBe mecMe fiera, y3 momMoh HacTaBHMKA, MOTY Jja KOPMCTe
TaKo IITO he moYeTHe MOTVBE 13 Pas3/IMINTHUX [TecaMa CIIajaTyl Y HOBe My3M4YKe Lie/IHe
¥ TAaKO CTBApaTH ,,HOBe IecMe . OBO U jecTe MMIDIMKAIMja Ha KOjy yka3yje 1 cama Bepa
Mmunankosuh, a Koja 81 ce ofHOCHIA HA Pa3BOj CIIOCOOHOCTH fielle fla MMIIPOBU3YjY,
IPeIo3Hajy CIMYHOCTI WIN pasjnKe Y GOpManHIM, METPUYKIM, XapMOHCKVIM U Me-
JOAVjCKO-pUTMUYKUM odpacuyma. Ha Taj HaumMH fenja KOpucTe CONMuU3aLujy Kao
npyurrBeny urpy (Munaukosuh u ITerposuh, 2016), Te je pyHKIMOHATHO pasyMejy.

IIpBe iBe ,HOBe IIeCMe” HACTAjy CllajarbeM JiBa MOTIBA U3 [iBe Pa3ndnTe, mocrojehe
necMe U3 My3W4Ko-clieHcke urpe C’ ose cilipate my3uke, Koje Cy y UCTOM TOHATUTETY
(mpBa y Lle-mypy, apyra y a-Momy) 1 MCTOM MeTpy (mipBa y Mepu 12/8, npyra 6/8) u Bpo
CTIMYHOM MeTIOAMjCKO-PUTMIUYKOM cafipxajy. IIpBa, Tako HacTama ,,HOBa IecMa” Ipou-
3alll/Ia je U3 Clajamba JIBa Pa3INynuTa MOTHBA: IPBOT Je/la IOYEeTHOI MOTHBA M3 ITeCMe
Jlaco mu godayu go peke v IOYETHOT MOTMBA U3 1tecMe Mu, go u pexa (mpumep 3).
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IIpumep 3. Hosa necma /laco, mu go u pexa HacTaja je CIajarbeéM IOYETHUX MOTMBA IlecaMa
Jlaco mu godauu go pexe u Mu, go u pexa u3 My3udKko-cieHcke urpe C’ ose cilipare mysuxe,
KOjM Cy Y ICTOM TOHA/IUTETY U ICTOj MEPM.

Ilpyra ,HoBa mmecMa” MOXe [ja HaCTaHe CIajarbeM MOYeTHNX MOTMBA M3 IIecama
Muna natmuye v Jlacitie (mpumep 4).
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ITpumep 4. Hosa necma Qana naiiuye, nacifie HacTasa je ClajambeM IOYeTHUX MOTHBA Ilecama
Muna naitiuye v Jlaciiie us Mysudko-cueHncke urpe C’ ose ciipare my3uKe, KOji Cy y UCTOM
TOHAJIUTETY ¥ MCTOj MEpH.



102 26. Ilegaiowiku dopym cuercrux ymemnocinu / 26" Pedagogical Forum of Performing Arts

MebhyTtum, y3 momoh HacTaBHMKAa, fielja MOTY fia CIIajajy M Ba METPUYKM KOH-
TPAcTHAa MOTMBA I Jla TAKO pa3yMejy MeTpuUuKe IpoMeHe TOKOM JcTe ecMme. Y Tpehoj,
»HOBOj IlecM1” MOTY Jia ce CIioje iBa MOTMBA: IIPBM — ITOYETHU MOTUB y Mepu 4/4 n3
necme Cunasumo mu pegom, a Ipyru — OYeTHU MOTUB y Mepu 3/4 u3 necme Peian. Tapa
jé BaKHO J]a HACTaBHMK TaYHO OFMEPU METPUYKY IIPOMEHY, Tj. A eI yKaXKe Ha TO fla
4YeTBpPTMHA y Mepu 3/4 ofroBapa Tpajamy IOJIOBMHE U3 IPeTXOfHe 4/4 Mepe, anu fia cy
IY/IC ¥ TEMIIO OCTA/IM HelIpOMemeHN (Ipumep 5).
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ITpumep 5. Hosa mecma Cunasumo mu, peian CITyKu 3a pasyMeBambe MeTpUIKe IIpOMeHe:
npBodutHa Mepa 4/4 (y necvu Cunasumo mu pegom), IpoMeHIIA ce y Mepy 3/4 (y mecmu
Peian).

Tpeha kareropuja: mecme Koje HUCY HaMemeHe eI

Y oBy Kareropujy cnafajy mecMme Koje 1o My3M4KOM ¥ CTUXOBHOM CaJip>Kajy HUCY
HaMemeHN JleunjeM y3pacTy, anu uXx jena usBoge. To cy Tpu necme Bepe Munankosuh
- Bemap, Banuep n Kanyona. Y necmu Kanyona mpenosHajeMo yTulaj UTaaujaHCKe
KaHI[OHEe Ha MeJIOJIMjCKOM, XapMOHCKOM 1 (hOPMATHOM II/IaHY, JOK Ce Y CTUXOBYMMA II0-
BPEMEHO II0jaB/byjy allCTPaKTHe CMHTAarMe (,CTPacHM aKopan', »,CTame ayxa’). Meby-
TUM, yC/Ief, CHKHOT eCTeTCKOT ¥ eMOTUBHOT JIejCTBa OBe IecMe, Moryhe je ma je mema
IIeBajy y3 KJIABUPCKY NIpaTihy HaCTaBHMUKA. Mitaha fera y My3sndkoj KON 1 XOpOBUMa
IeCMy yde IO CITyXY, IOK [iella y CPetb0j My3MYKOj IIKO/IM IPBO y4e IO CITYXY, a 3aTUM
TII0BE3Yjy 3BYX Ca CIOXKEHVMjUM MeTPO-PUTMUYKMM 3aIICOM (TIap/IaTo YNTambe PUTMa,
IapaaHo M3roBapame CTUX0BA Kao IIPUIIPEMA 3a IeBarbe COIMU3ALN]OM U C TEKCTOM
y3 TakTupame) (mpumep 6).

Jaxo y onycy Bepe MunankoBrh He ocToju 4eTBpTa KaTeropuja — mecMe ca He-
IpUMEpPeHNM Caip>kKajeM — CMaTpaMo Jia HaM je YXKHOCT JIa yKa)keMo Ha dpojHe momy-
JIApHE TIeCMe CPIICKUX KOMIIO3UTOPA, YMjI je MYSUYKU U CTUXOBHI CafipKaj y CyIpoOT-
HOCTM Ca NeJaTOlIKMM MKjejaMa M BPEJHOCTMMA, alM UX, HaXKaJIOCT, Jiella MeBajy
VHIVBUZYaNHO UM y XopoBuMa. IIpumMep 3a 10 je nonynapHa necma bpasus, ¢ epoT-
CKMM cafip>kajeM CTuxoBa ,,CKMHU CBe, CKMHY LjUIIeNie MITO Ipe, CKUHU jaKHY, dap-
MepKe, Xajfie UTpa IOoYnbe’, KOjy U3BOAM Jeunju Xop ,HJapommja” u ecTpajHa eBaunia
Jlena Bpena (CaBosuh, 2023: 135).
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IIpumep 6. Onnomak us necme Kanyona: aniTpakTHe CUHTArMe y CTUXOBMMA U CJIOXKEH METpPO-
PUTMIYKY 3aIMC Y ZEOHMIN I7Iaca.

CTuXOBHM M MY3WYKM CafpiKaj mecama

Jeunje mecme n necme 3a geny Bepe MwmankoBuh ce mpema cagpykajy cTuxosa
merne Ha: mecMe o nipuponu (Betwiap n Exonoiuja), mecme o mysuiu (Yeno, knasup u mu,
Kanyona, Banuep, Xop, mysuuko-cueHcka urpa C’ ose ciipane mysuke, Kaiieitian n
360Ha), mecMe 0 yuemwy U casHaBawy ([lesaj kao wiitio iosopuui, 3dupke mecama Jax n
Poucky & Scharky), mecme o xxuBoTumwama (30upka necama J13 moje code u geopuwiinia,
necma Animals (u3 30upke necama Poucky ¢ Sharky), mecme o ponomydmy (Heloitiuny
n Cpiicka hupunuya), necMe o pemmruju (et necama Xop anbhena us Beprema numajy
[e4nju ¥ [yXOBHU CafipKaj).

Crun necama Bepe Munankosuh kpehe ce y pacriony of poMaHTUYapCKO-UMIIpe-
cuoHmcTHyKor (y mecvu Beifiap), npeko nurarepa (y necmu Kanyona) u MjysuK/I-COH-
rosa (y mecmu Alphabet u3 ucroumeHe 30upKe 1ecama) Jo CpICKe HapopHe mecme (y
necmu Illkoncka xumHa MCTAKHYTO je TIPUCYCTBO da/lKaHCKOT MOJIa, a 'y mecmu Heio-
{iuHy TI0jaBJbyje ce nuTaT 4yeTBpTe necme Ilywmu me us Mokpamuese [eceitie pyxo-
geifiu) ¥ LPKBEHOT T0jama (cBaka mecMma Xop axhena ns Bepremna 3acHOBaHa je Ha jeni-
HOoM rmacy OcMoIIacHMKa).

Hajuenrhu temno y mecmama je dp3 (Allegro, Allegretto, Allegro moderato), ¢ pas-
JIOTOM, jep je meumju cp4aHm mysc Op3, OpXKu Off IyJica OfpacinX, Te OHa IPUPOLHIje
IeBajy U JIaKIle y4e IecMe Op3or TeMIta. 3aTuM criefie mecMe yMepeHor Temna (Andante,
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Andantino, Moderato), ok cy cacBuM /1araHe 1 BpJIo dp3e mmecMe peTke y omycy Bepe
Munankosuh. Y3 TeMIIo ayTopka 4ecTo jJjaje U [OflaTHe, ONICHE KapaKTepe Iecama, Kao
ILITO CY IOJIETHO, TajaHCTBEHO, CBEYaHO, KOPAYHMI|A VI BaJILep.

Mysnuka ¢popma necama je pasmrunra. [Ipeosnabyjy necme pedeHndne cTpykrype
(54), satum nBopente (12) u Tpopente mecme (10), mecme ¢ peppeHoM (6), IPOKOMIIO-
HOoBaHe 1ecMe (5), crpoduyHe mecMe 1 KaHOHM (110 jeHa IecMa). 3aHMM/BMBO je TO fIa
JecTy KIaBUPCKM yBopu (88) y mecMama yKasyjy Ha TO fa KoMmosutop Bepa Muan-
KoByh pasMuirbpa Kao IujaHNCTa.

Hajsue je mecama y nypy, a Hajuemrhu Tonanutet je Le-nyp (46), a satum [e-mayp
(8), A-nyp (7), be-nyp (6), Ie-nyp (5) u Ed-nyp (3). Mamu dpoj necama je y Moy, 1 TO
ne-mony (10), a -mony (5), ge-mony (4), e-mony u ed-mony (o jemHa). Ilecme Bepe
Munankosuh Mory fja ce KOpUCTe y HaCTaBU IIpBa YeTUPY paspelia OCHOBHE My3MYKe
ILIKOJIE, jep OATOBApPajy 3alaTUM AyPCKUM VM MOJICKMM TOHA/IUTETHMA Y HACTABHOM IIPO-
rpaMy OCHOBHOT MY3MUYKOT 0dpa3oBama. ¥ IecMaMa je decta MyTanuja (7) u MOmya-
1ja y apasie/iHy  JOMUHAHTHY AYp (3).

Y norzneny MeTpudKe opraHusanyje mecme, npeosnabyje mapan Metap (Mepe 2/4 n
4/4,y 57 necama), 3aTuM TpofieTHM MeTap (35), a/lu IIOCToje 1 ITecMe y KojuMa ce MeTap
Mema (3) un je myncanuja HepaBHOMepHa (3). Yueme necama ¢ HEpaBHOMEPHOM ITyJI-
canmjoM Bepa MmmankoBuh onakiaBa cBOjUM KOMIIOSUTOPCKMM U II€arOLIKVM
ymehem. Hanme, MHTOHATMBHO-MeTPUUKY NIPUIPEMY y IlecMaMa ca HeEpaBHOMEPHOM
HyJIcanyjoM nesad(u) godujajy Tako IMITO ce 11e0 MOYeTHY MOTUB Y IeOHNIIN I71aca IIp-
BOOMTHO II0jaB/byje y KITaBMPCKOM YBOZY. 3aTUM, Me/IOfiije y OBUM IlecMaMa Cy CHIa-
duuHe, mTo onakiasa mpahemwe myncanyje 1 yodaBarme puTMmndke normogpene. Hajsap,
jemHOCTaBaH MOTUB CacTaB/beH Off MOJICKOT TPMXOP/a, KOjii Ce CeKBEHTHO IIOHAaB/ba,
3aCUTyPHO M3a3UBa eMOTUBHI I0XKIB/baj U OJIAKIIIABa y4ere 1 MaMheme (mpumep 7).

All Moderax
cgra crato Bepa Muaankosuh, 2011
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IIpumep 7. Opnomak us necme Ipcitiu u3 3dupke mecama JJax: 1) KIaBUPCKM YBOJ, KaO METpPO-
VMHTOHATVBHA IIpUIIpeMa IIeBava; 2) crladiyHa MeJIofyja MOyiapa ce ca pPUTMIYIKOM
IIOTIIOfE/IOM y Mepu 7/8; 3) CeKBeHTHO IIOHaB/bakbe MOTMBA OJIAKIIIaBa y4yerbe 1 namhere.
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BorarcTBo emonuja cmynranana u nepava JUPEKTHO 3aBUCK Off XaPMOHCKOT IJIaHa
necme. C jemHe cTpaHe, Bepa MunankoBuh KopucTy 4ecta poMaHTIYapCKO-UMIIPECH-
OHMCTMYKA XaPMOHCKA pelllerha, IIONYT I10/TyyMambeHOT CENITAKOPAA Ha JPYTOM CTYIIIbY
¥l BAHTOHA/IHMX JTOMUHAHTH (32 APYTY, Tpehu, 4eTBPTY U MeCTH Y AYPY; AOMUHAHTUHY
NOMMHAHTY Y Aypy u Moiny). C apyre cTpaHe, OHa XapMOHCKM IUTaH O0ju pelIemyMa
KOja Cy y ;yXy CpIICKe HapOfiHe TpaJuliyje, Te KOPUCTY aKOp/ie KOjU IIPOM3/Ia3e U3 MUK-
CONMAMjCKOT MOJAyca ¥ dalKaHCKOT Mona y Menopuju. MebhyTum, koHaYHO OMMpembe
usMeby oBe /jBe KpajHOCTM — 3aIlaJHOEBPOIICKE XapMOHM3allMje ¥ XapMOHM3auuje y
IyXy CPIICKe HapOJHe My3/Ke — OHa OCTBapyje ymoTpedoM TOHMYHOT HOHAKOP/A TIPH-
JIMKOM XapMOHM30Bama JIPYTor CTYIba Y KafleHllaMa 1ecama. OBo Hajuenrhe XxapMoH-
cKo penreme (y 29 mecama) IIokasyje BpXyHCKO KoMo3utopcko ymehe Bepe Munanko-
Buh: ¢ jemHe cTpaHe, HYUMe MOCTYDKE TOHMKAIN3ALN)Y APYTOr CTYIA, LITO JOHOCU
CMUpembe ¥ KOHAYHM 3aBpLIeTaK CPIICKe HapofHe IecMe (Koja YBeK MMa OTBOPEHM Kpaj
YKOJMKO Ce XapMOHU3Yje aKOP/IOM Ha JJOMUHAHTH); C pyTe CTpaHe, yCIeBa Ja MIMIIpe-
CHOHMCTUYKI HOHAKOPJ, BEIITO 3BY4YHO IIPEOJieHe y CPIICKY XapMOHCKY IIpaTIby.

Kapa je ped 0 MOTMBMMA y ITecMaMa, HajBUILE je OHUX KOjI CE CACTOoje U3 IyPCKOT
(mo-pe-mu/Mu-da-con, y cefiaM Iecama) U MOJICKOT Tpuxoppa (/a-cu-jo, y cegam Ie-
cama), Te JypcKor Tpo3ByKa (uecT necama). ITojaB/byje ce 1 T3B. MOTUB ,,pMIHI€ PUHTe
paja” (conm-ma-con-Mu, y MmecT IecaMa), Kao ¥ MOTUB CacTaB/beH Off MOJICKOT TPO3BYKa
(y jemHoj mecMm).

Mernopuja je Hajuenthe cekBeHTHO rpahena (16), kpehe ce Tako fa HeHN TOHOBU
TIOCTEIIeHO OCBajajy IMpy necTBULy (Y AYPY OF I'e Majo Jio fie,, Y MOy Off a Majo [0
1e,, y 13 mecama), meToToHCKa (KBUHTHY Iie-Te oIcer, y 11 nmecama), peunrarusHa (ycrep,
Hadpajama, y ocaM I1ecama), ajIif 1 OCHVJIATOpHA (HaIMK LPKBEHVM MeIoAyjaMa y IeT
necama Xop anhena us Beprena), y Mmenopujckom mony (2) u ¢ yamaxom (1).

ToHcKa cInKama

Jour jenaH BeoMa BaykaH aclleKT HaBeJleHMX [lecaMa jecy TOHCKa CiyKama. Ha mpu-
Mep, IPUINKOM IIpe/lacKa 13 MCTOMMEHOT MoJa y Ayp, Bepa MmtankoBuh He kopuctu
daHa/He 1 ycTa/beHe aconmjanyje Ha ocehama Tyre (mon) u cpehe (nyp), Beh mMoncky
dojy moBsesyje ca ocehamem (HEKHOCTU y MO, CHare y ypy) U pajmaMa (Makeme Ica
y MOJIy, IIac Mallle perioM y Aypy) y necmu Moj fiac. 3aTiM, CEKBeHIy KOPUCTI Y Tpe-
HyIMMa KaJi ce y CTMXOBMMa BpIINM Hadpajame (c1oBa, OpojeBa, )KMBOTUIHA, HENIOBA
ozehe, code mm xyhe), a y3/masHy ceKBeHIy IPWINKOM OIMCHMBaba BEINKOT Y>K/Baba
TOKOM KyIama y Kajfiu. PednraTnBHa Menofuka Takobhe oprosapa Hadpajamy, jep je
Hajdmoxa ropopy (y mecmu IIpcifiu), a pUTMIYKO Tpajarbe OCIMKaBa BeIMYMHA 0djeKTa
(ocM1mHa ofroBapa Be/IMYMHY 3BOHIIA 33 BpOMILY, 4eTBPTIHA KyNHOM 3BOHY, a Iie/la HOTa
3BOHY Ha XpaMmy, y mecmu Xpam). Ha cimyan Ha4ymH, BeluKa TPMOJIA HOTIPTaBa pedn
— IpUjeBe, Kao LITO CY ,BENKO™ U ,IIIPOKO .

Kaza je ncra ocoda yjeHO 1 KOMIIO3UTOP U IMjaHUCTA, OHZIA KJIABMP IIOCTaje ca-
MOCTAJIHU ,,3BY4HU CIIMKap~ HapTuType. Y mecMmu Besepuua, y3masHu 1 COMa3Hu Ia-
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CaXny TpmneceT,uBojKaMa Yy A€OHNLN K/IaBMpa noqapaBajy SPSO II€HAbEe N CUTAKEILE

oBe XMBOTHIbe (TIpyMep 8); y mecMu Pexa, cumasHy pas3no>keHN aKOPAY Y IeCHAeCTH -
HaMa C/IMKajy MUPaH U TajaHCTBEH TOK peke (Ipyumep 9); pUTMIYKI MOTUBY OCTIMKaBajy

XUTPO IpuKpajame Turpa (mpumep 10) ¥ TyKaBCTBO M IMpeNpefeHoCT Mucna (IpumMep

11).
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ITpumep 8. Y3ma3HO-CHIa3HM ITACAXKM Y KJIABUPCKO]j IEOHUIIM 3BYYHO CIINKAjy OP30 KpeTarmbe
BeBepulle y necmu Besepuua.
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IIpumep 9. Pasnoxxenu akopam y JeOHUIM K/IaBMpa J04apaBajy

PpaBHOMEPHM TOK peKe y recmu Peka.
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IIpumep 10. PUTMMYKM MOTUB CacTaB/beH Off OCMMHCKE I1ay3e Ca TAYKOM, IBE TPUJECET/IBOjKE
U 4eTBPTUCHKOT IBO3BYKa, Ha ipyroM u Tpehem moresy y Takry 3-6 y flecHoOj pyun y
KJIaBUPCKOj JeoHn1n y necmu Tuiap, Cmka TUTpa KaKo Ce XUTPO IPUKpaja.
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IIpumep 11. PUTMMYKM MOTUB CacTaB/beH Off OCMMHCKE I1ay3e C TAYKOM, TPUOJIE Y
TpusieCceTABOjKaMa M YeTBPTUHE Y IECHO] PYLIM y K/IaBMPCKOj JeoHuuy y necmu Jlucauy,
3BYYHO JJ04apaBa JIyKaBCTBO JIMCLA.
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3aK/byvaK M MMIUIMKaIyje

Bepa MumankoBuh je BeuKy jeo CBOr KOMIIO3UTOPCKOT OITyca IIOCBETIIa MY3ULIN
3a flenly 1 fieunjoj Mysuny — yKynHo 100 mecama. CMaTpa fa cy jelia Hajdospy KpUTH-
YJapy U Jja yMejy Aa IpolieHe Bodpy U KBaIUTeTHY MY3UKY jep cBoja ocehama nspaxa-
Bajy MICKPEHO U OTBOpeHO. Jlella ca HeCKPMBEHNUM 3a/J0BO/BCTBOM U pajolIhy IreBajy
IbeHe IecMe. 3aK/bydyjeMo fa Ou Heko Mo Jodap KOMIIO3MTOp 3a fielly Mopa jja: 3a-
Op>Xy fete y cedu; dyme HeCTPIUBMB U 3HATIDKE/baH; BOMM Ja Ce UTPa, BOMU Jlelly 1
pasyMe moTpede feTeTa; OINYHO MO3HAje KOMIO3UTOPCKY 3aHAT U Pa3HOBPCHY MY-
3MYKY TUTEPATYPY; ¥IMa Pa3BMjeH CMICAO 33 eCTETHKY; dy/ie [yOOKO eMOTUBHE CTPYK-
Type ¥ BICOKO MOpayiHa mm4HoCcT. CMaTpaMo ja cBe oBe ocoduHe nocenyje Bepa Mu-
naHkoBuh kao mmyHOCT M Bepa MumankoBuh xao koMIo3uTop Iecama 3a jery u
HeuYujux mecama.

[IpujeMunBOCT feunjux mecama 1 necama 3a jeny Bepe Mumankosnh ornena ce y
IbUXOBIM OCHOBHMM KapaKTepUCTUKaMa: MeJIOAMjCKO-XapMOHCKO je[JUHCTBO Koje Jl0-
IPMHOCU PaBHOTEXXY eMOLNja; jefTHCTBO XapMoHMje U GpopMe Koje JOIPMHOCH eCTeT-
CKOM KBAJIUTETY IleCMe; KBaJIUTETHY TYDU ¥ ayTOPCKM CTUXOBMU, IpuiaroheHn gemm,
KOj! OIIPMHOCE eTYKOM KBAJIUTETY ITeCMe; CK/Iaf, 13Mehy MeTpuke cTuxa 1 My3n4Ke
MeTpuKe; cKi1aj usMehy gpamarypruje tekcrta u Mysudke opMe; jacHa M JIOTMYHA
¢bpasa; ere u neB/bUBe MeNoOAMje, YMja KOHTYpa OCIMKaBa IIPO30/1jy TOBOPa; pa3HO-
BPCHM ¥ IIPMMaM/bMBJ PUTMOBH; aHI')KOBaHa K/IaBMPCKa IIpaTiba, KOja JodapaBa Ka-
pakrtep u arMocdepy necme. 300T cBera HaBeleHOT, OfpAaCc/Iy BO/e Jia CIYIIAjy, a fela
Zla TIeBajy fiednje mecMe 1 mecMe 3a aenry Bepe Mwmankosuh.

ITojennue mecme Bepe Munankosuh mory na ce kopucre y Hactasu congeba u xopa
Yy OCHOBHOj MY3M4KOj LIIKO/IM, MAKO HUCY NPBOOUTHO KOMIIOHOBAHE 11 HAMeHeHe Jleln
OBOT' y3pacTa, 300T IIOBpPeMEeHO allCTPAKTHOT CTUXOBHOT caapskaja. Mebyrum, ynpaso
eTUYHOCT CTUXOBA 1 JIETIOTa My3JKe U XapMOHIje, Koje 13a31Bajy LyOoKe eMolyje Ipu
CNIylIamby U IeBamby OBMX IlecaMa, IOfCTUYY pasyMeBambe allCTPAKTHUX CMHTAarMU U
CTUMY/INLIY y4etbe HOBUX U C/IOKE€HUjUX METPO-pPUTMUYKIX cafprKaja. Hajsan, HacTas-
HMLIM MOTY Jia TIpaBe pasInduTe apaHKMaHe mecama Bepe Munankosuh, y 3aBucHOCTI
0]} Tora KOJIMKO MMajy Jielle y paspefy U Koje MHCTPYMeHTe OHa cBupajy. IleBame Tpo-
IJIACHMX MeJIOfiVIja y 3aBPIIHMM paspefyMa Cpefiibe My3iuKe IIKoIe MOXKe fla ce Bexxda
IpaB/bekbeM U TeBambeM TPOIVIACHUX apaH)KMaHa IlecaMa 3a flelly U JedMjux Iecama
Bepe Munaukosuh (mpumep 12).
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ITpumep 12. Opyiomak us necMme Beifiap 3a riac u xiaasup Bepe Munankosuh
y apamXMaHy 3a TPOIJIACHY XOpcknu cactaB Muene Ilerposuh.
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SONGS FOR CHILDREN AND/OR CHILDREN’S SONGS BY VERA MILANKOVIC

Vera Milankovi¢ is one of the rare composers who dedicated a large part of her ouevre to children.
The first category of her songs are songs for children, with a clear educational objectives, such as
teaching new musical terms and concepts by using lyrics. The second category is made of chil-
dren’s songs, which motifs are freely improvized and combined in ,new songs” by children and
their teachers. The third category consists of songs who are not composed for children, as their
lyrics are sometimes abstracts and metro-rhythmic structure is more complex. But, children love
to sing these songs because of their aesthetic value and emotional impact. In Vera Milankovi¢’s
songs we notice a close intertwining of her three personalities — of a composer, pianist and music
educator. The frequent use of piano introductions is as an obvious reflection of her thinking as a
pianist, but also a pedagogical tool for easier preparation of singers to start singing in tune. Fre-
quent sequential and five-tone motifs is a result of a successful composer of songs for children
and/or children’s songs, but also of a good music teacher, who knows that music sequence and
five-tone melodies within a fifth make learning and memorizing songs easier. Similarly, syllabic
songs and their simple motifs make learning and memorizing songs that invole non-isochronous
merer. Finally, music analysis of the core elements in Vera Milankovi¢’s songs (style, tempo,
character, musical form, key, meter, harmony, motifs and melody), and especially the tone paint-
ing of certain characters and situations, shows that in order to be a good composer, one must
have the performing and teaching experience.

Keywords: Vera Milankovi¢, songs for children, children’s songs, tone painting, music education
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Ciiusncke KoopguHailie 60KanHe 1upuxe y
ciieapanawiniey Bepe Munankosuh

Cpbhan Tenmapuh
dakynTeT MysUdYKe YMETHOCTH, YHNBep3uTeT yMeTHOCTH! Y Beorpany, Cpduja
teparic@fmu.bg.ac.rs

CaxxeTak

Bokanua mpuka Bepe Muankosuh, nmmcaHa je Ha CTMXOBE CPIICKUX IIECHMKA VI MAXOM je KOM-
IIOHOBAHa y IpBe jBe fierieHnje 21. Beka. Munan Pakuh je sactymmen necmama Jledotia, /by-
dasna iiecma u Odnosa (2023), Hacnehe u Boxcyp (2014). ITer mecama Ha ctuxose JlecaHke Mak-
cumosuh Hoce Hasuse [pegoceharve (2003), Cpeha (2005), Ilecma (2013), M meru ce moxga uuru
u Osgpasmerve (2021). Munan ‘hypuns, Mame II03HAaTH IIPEACTABHUK CPIICKe MOJiepHE IIpBe
nonosuHe 20. Bexa y onycy Munankosuhese npeyicTaB/beH je ca iBe mecme, Y iipoje u Ha dany
(2011). ITpencraBHUK MOfepHe UcTor nepuopa je Momunno Hacracujenh, Ha 4nje cTrxoBe cy
KoMIIOHOBaHe necMe Mucao (2018) u Ilpuua (2019). 3acTymbeHN Cy U CaBpeMEHNjH TIeCHNUITH
kao mro cy Hopbhe Heunh ca necmom Cyrue u neg (2016) n Mo Komanuna ca necmom TajHa
mecitia (1995). Tocedan ciayuaj mpencTaBpa yIoTpeda IIPO3HOT TeKCTa u3 pomana Vcupmope
Cexymh ITucma us Hopeeuwike, a y uTamwy cy necme M3 tiynena y iiynen, Hopseuwxo Heo u
Jociiegan (2011). 3ajenHNYKO 3a CTU/I OBUX IlecaMma jecte Kopuiiheme XapMOHCKMX CpeicTaBa
dnuckux 3adaBHOj My3utu apyre monosuHe 20. Beka. [locedHy nmakmy KOMIIOSUTOPKA je ITOCBe-
TWIA 1 MSTOBapamy pedn, Kao 1 UCTUIA’kY CIO0T0Ba, WTO Takohe ykasyje u Ha OmMCKoCT ca
¢dpaHIycKOM IIAaHCOHOM. VIako Ipo)keTe ceHTMMeHTaaHOWNY Koja MPOUsIasyu U3 JTUpUKe U
ocehameM HOCTa/ITHje 3a IPOLIINM BpeMeHNMa, ¥ pafy he dutu peun o ToMe fja yrpaBo 0Bakas
BIJ| M3pasa cBpcTaBa mmecMe Bepe MumankoBrh y 1eo peTpo KyIType akTyelHe y BpeMeHY Y
KOMe >KMBUMO.

Kmby4yne peum: BoKajmHa NMpUKa, CEHTMMEHTATHOCT, HOCTa/IIMja, PETPO KYIATYpa, MOIyaapHa
My3MKa

VYBop,

BOKaJIHa mupuka Bepe MunankoBuh roToBo je y 11e10CTH KOMIIOHOBaHa TOKOM IIpBe
IiBe ferieHnje 21. Beka. Y OfHOCY Ha BpeMe KaJia je HacTasIa, MOI/la O1 1a ce TyMadn
y K/bydy nomynapHe Mysuke. C 0031poM Ha XapMOHCKe ¥ MeTIOfMjCKe KapaKTePUCTIKe
U TPETMAH MY3JKe M TEKCTa, OB IIECMe CACBMM CUTYPHO IIp€JiCTaB/bajy €0 PeTPO KyIl-
Type KOja je y CaBpeMeHOM TPeHYTKY 13y3eTHO akTyenHa. Kopuurheme npmoma nomy-
JlapHe MYy3JKe HapaBHO, HUje [10jaBa Koja je eKCK/Ty3MBHO Be3aHa 3a CaBPeMeHO Ji0da 1
OHO KOje My HermocpeiHo nperxofu. CanmoHcKa Mysuka 21. BeKa He II0CTOjI, aly CBa-
KaKo /la TI0CTOje CaBpeMeHM KOpe/IaTy OBOT YKaHpa U TaKo HeKako du Tpedano ja ce
OKapakTepuuieMy mecMe MmmaHkoByheBe, IITO yOIIITe He yMambyje HBIXOBY yMeT-
HIYKY BpemHOCT. Mysukonor Mapujana Kokanosuh-Mapkosuh nume o canmoHCKO]
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KY/ITYpPU KOja ce OCMaTpa Kao ,,JicTopujcka popma KynTypHe rnodamsannje” (Koka-
HoBuh-Mapxkosuh, 2014: 30). Maxo ce cmarpa fia je oBa KyATypa Hectana Beh y pyroj
menenuju 20. BeKa, OHAa MIAK >KMBU KPO3 IIONyIapHY MYy3uKy. Penumo, Mysunmpame
MJIAJIIX Y3 TUTapy Koje je OMI0 cacTaBHU Jie0 OffpacTarmba Hu3a reHepalija Ofpacinx
nocse JIpyror cBeTCKOr paTa, IITO je II0Ka3aTesb A je Ca/IOHCKA KY/ITypa HacTaBMIA fia
XKVBU Y Apyraunjoj popmu. OBa YnbEHNIIA CBELOYYM O TOME Ia C€ HUT MHTVIMHOT MY-
3MLMpama y Kpyry IpujaTe/ba HUKaa Huje usrydwia. [lecme Bepe Munankosnhuajsuiie
UMajy Bese ca rpahaHcKoM Ky/ITypoM, ca Me/lofujama Koje Cy ce IeBaje y TPafickiuM
kyhama y npyroj monosusm 20. BeKa, I1a je caMuM TUM U n3pas3nuTo ocehame HocTanruje
Koje oHe y cedu Hoce. [Topey Tora, y myMa je HarmameHo ocehame ceHTMMEHTaTHOCTI
KOje je Kpo3 OJHOC TeKCTa 1 My3MKe Q110 HaI/IallleHa y UTa/TNjaHCKOj, PPaHITyCKOj YN
jyrocnoBeHckoj 3adaBHOj MysuIy Tor BpeMeHa. CrienuduyHocT necama Bepe Munan-
koB1h y oHOCY Ha )aHp 3adaBHe My3JKe jecTe Ta fIa Cy MICAaHe Ha CTUXOBE BEIMKIX
IIeCHNUKA, LITO je criopaandHo dumo moryhe u y 3adaBHoj Mysniu.!

Hajsehmu jeo BokaHOT omyca KOMITIO3UTOpPKe YJHe [TecMe MICaHe Ha CTUXoBe Mu-
nanHa Pakmha u Jlecanke Makcumosuh. Pakuhese mecme Hoce Hacmose Jleiioia, /by-
dasna iiecma 1 Odnosa (2003), Hacnehe u Boxyp (2014). ITet mecama Ha ctuxose [e-
caHke MakcuMoBuh Hoce HasuBe [Ipegocehare n3 (2003), Cpeha (2005), ITecma (2013),
U menu ce moxga wunu n O3gpasmwerve (2021). Munan RypumH, Mambe O3HATH NIpei-
CTaBHUK CPIICKe MOJiepHe 13 IIpBe 1mosioBuHe XX Beka, y onycy Muiankosuhese npep-
CTaBJbeH je ca JiBe necme, Y wipoje u Ha Sany (2011). Jou jemaH npefcTaBHUK MOfiepHe
ucror nepuopa je Momunno HacracujeBuh, mpepcra/beH y ay TOPKIMHOM OITyCy IlecMaMa
Mucao (2018) u IIpuua (2019) rogune. Ty cy u caBpeMeHMju IeCHUIMN, Kao IITO je
Hophe Hemnh ca mecmom Cyrue u neg (2016) n Muom Komapuna ca necmom Tajua
mectiia (1995), jenHOM Koja je komroHoBaHa npe 2000. roguse. [Tocedan Kypuosurer
IpefcTaB/ba yrnorpeda HMposHoOr Tekcra u3 pomaHa Vicupope Cexymuh ITucma u3
Hopseuwixe, y necMama V13 itiyrena y tiyHen, Hopsewxo nedo u Jociiegan (2011).

Crenndnynoctu BokanHe nupuke Bepe Munankosuh

['maBHa ocoduHa necama Bepe MumankoBuh jecte n3pasnurto HarjamieH TOBOPHU
IPUHLNI, Y3 MaXOM CH/IadMYaH TPeTMaH TeKCTa KopuiheH Ha TakaB HA4MH Jla CMIICA0
peun jacHo duBa mapaxkeH. KapakTepucTiyHa Cy AMjaTOHCKAa XapMOHCKA CPeJiCTBa, Y3
aKopfie ca JojgaTM TOHOBMMA, HAaC/I0Oj€HMM CENITKOP/AMMA, HOHAKOPAXMA VI YH/IEL M-
MaKOpAVIMa, IITO IPefICTaB/ba BXXHO ,,0py>Kje~ y JOCTU3amby HOCTAITUYHOT U CEHTN-
MEHTA/THOT PacIIONOXKeha MCKAa3aHUX Y pasIMuuTuM Mopycuma. Perymo, atmocdepa
non danaje y3 ynorpedy opakse akopauke y necmu TajHa mecitia Ha cTuxoBe Mujtomnra
Komapnuse ykasyje Ha HOhHM aMOMjeHT Tpaja, YeCTO OMNCAH Y MOMYTapHUM IIecMaMa:
Y ipagy iiocitioje iiajna mecitia 3a Koje HUKO He 3Hd, ocHa Upawirbasa ceeitina. llema

1" Taxo cy, Ha nmpumep, VB Monrau (Yves Montand) n Apcen Jlenuh neBanu Ha cruxose JKaka

ITpesepa (Jacques Prévert) necmy Mpitiso nuwhe (Les Feuilles Mortes), mTo je camo jenan of
IpyMepa.



Cpban Tenapnuh, Cruicke KoOpAMHaTe BOKaIHe IMPUKe y CTBapanamrsy Bepe Munankosuh 115

mecMa ce pasBMja U3 IIOYETHOT pasjiararma iBa TOHMYHA akopyia [le mypa, ca 3agpXuioM
e y fie, ITO Takobe yKasyje Ha MaHMP TUIIMYAH 3a ITOI IecMy (mpumep 1).
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ITpumep 1. Cono necma Tajua mectiia (Taxrosu 1-12).

CenTuMmeHTamHa aTMOCcdepa OCTBapeHa yoTpedoM AypCcKOT TOHAIUTETa JOCTHT-
HyTa je y necmu IIpegocehare Ha cTuxoBe [lecanke Makcumosuh, y Kojoj ce mHCHUCTHpa
Ha XpPOMATCKOM XapMOHCKOM OOPTY ITpefiCTaB/beHOM Yy IIpBa ABa TakTa. KapakrepucTu-
YaH je MeJIOJUjCKM IIOKPeT HaHVDKe Y JIEBOj PYLM, Ca MCTAKHYTOM HOHOM Yy OKBUPY
ToHuke Ec ypa, ofHOCHO, TOHOM ed Y 3aje[HIYKOM 3BYy4Yamy ca TeP/el[IMOM, TOHOM

re (mpumep 2).
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ITpumep 2. Cono necma Ipegoceharwe (TaktoBu 1-3).

CiuHo je y nmecmu Cpeha, Takobe nucanoj Ha cTuxose Jlecanke Makcumosuh, y
K0jOj ce XpoMaTMKa y dacy KOpMCTH Jja du ce Harmacuo CHaXKHMje N3pakeH CeHTVIMeH-
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TaJIHM KapaKTep MpefCcTaB/beH MOJICKMM TOHCKVMM POZIOM, IperusHije, de MonmoM. Tako
ce y IIpBa /iBa TaKTa jaB/ba IIOKpeT KOju HaMKyje (ppurujckom odpry, ann des 3ay-
CTaB/baiba Ha JIOMUHAHTH. 3ajefHMYKA 3a 00e TecMe jecTe aTMocdepa HOCTaNTje nu3a-
3BaHe IIpojIa3HoIIhy KMBOTA, Y3 yTeXy KOjy JOHOCH Bepa y /bydas: ,I103Hama caM Te Kaf
CHeT ce TOIM 1 JiyBa BeTap dmar’, kasyje ce y necmu Ilpegoceharve; ,,Huje mu xao mro
he >xuBOTa BOZIe OHETN U KaIl/by MOTA >KMB/bEHA, Caji HeKa M/IAJIOCT U CBe HeKa Ofe,
OH je 0CTao Kpaj MeHe IIVH AUB/bema’, Kadyje ce y cTuxoBuMa recme Cpeha (npumep 3).
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IIpumep 3. Como nmecma Cpeha (Takrosu 51-70).

[oBOpHM IPMHIMII je HAPOYUTO UCTAKHYT y IIeT IlecaMa Ha cTuxose Mumana Pa-
kuha, y KojiMa je yIImaBHOM JJOCTIE{HO CIIPOBEfIEH. »,]ecT, HeMa Ha TeOU HU jeflHoTra fiefia
Jla ce MOMe OKY MOTQ0 Jja CKpuje, HU je[fHO IIpeBoja OIMCTaBoT TH Te/la Jla Ce MOj TI0Jby-
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da1r Ha B CITyCTHO HUje’, Kasyje MecHNK y mecmu /lefioiia, y a KOMIIO3UTOpPKA y CBOM
Jiely Kpo3 My3M4Ky pUTMIUYKY C/IMKY JOCTEHO IIpaTy putaM ropopa. OBo je camo jean
ofi OpOjHMX OBAKBUX IIPMMepa KapaKTePUCTUYHMX 32 L[e/IOKYITHY BOKaIHY IMPUKY KOM-
nosuTopke (mpumep 4).

Bepa Munauxozuh, 2003
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ITpumep 4. Cono necma Jletioitia (takroBu 1-9).

Vcrahy 3HaUeme TeKcTa My3MYKUM CPEfICTBIMA, HAPOUUTO Y CIydajeBuMa Kaja ce
NOTEHIMPa TOBOPHY NPMHLMII, YBeK yKasyje Ha JOMeH pealuCTUYHOT NpMKasuBamba
beroBor 3Hauemwa. Ko Bepe MmmankoBuh cBa nsroBapama TeKCTa Kpo3 IleBatbe Be3yjy
Cce 3a HaIJIallleHuje MMOTeHIMpambe MeOAMjCKe NMHUje, Y3 KIaBUPCKY IEOHNIY TIOBpe-
MeHO odoraheHy TOHOBMMA JIOlaTM Ha OCHOBHY TPO3BYYHY XapMOHU]y U HOIYHEeHY
4eCcTUM pasjlaramyiMa HaclojeHuX akopana. OfpegHnia ,IeBaHy roBop” du y oBOM
CTy4ajy dua HeTayHa, jep y My3uiy Munankosuhese mpeoiaiaBa Meofiuja, ¥ y TUM
OKBMpMMa IIOK/Iabambe MaXKbe N3TOBOPY CBAKOT MOjeINHAYHOT CJIoTa Y CIIY>XOM je Kpe-
Mpama M3PA3NUTOT MITUMYHTA CEHTUMEHTATHOCTH. YOCTA/IOM, KOMIMKO je OMTaH OBaKo
crenudryaH BUJ NOTEHIMPaba TOBOPHOT IPMHIINIIA CBEJIOYN U YMH-EHNUIIA [ je KOM-
H03UTOPKa y Tpu necMe pahene no geny VMcunope Cekynuh kopucTiia Ipo3HM TEKCT,
a TIPMHIINII IeTOBOT ITOHAB/bakba Ha jeTHOM TOHY MM IIPETeKHO IMTOCTYIIHO /IECTBIYHOT
KpeTame MeJIofyje y3 CHIadiyaH TpeTMaH TeKCTYa/lHOT IIPefIOIIKa, jecTe CTMICKA
I[pTa KOja JOMMHMpPA y CBUM IecMaMa Bepe MunmankoBuh. ¥ okBupy Tor KpeTama Mo-
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ryha je n HOjaBa HEKOT' O] 3HaKOBa CEHTMMEHTA/IHOCTH, Ha IIpNMEP, Ha TEKCT ,,DIe,uaMo
ce yBek hyTke u3 maneka” y necmu J mexu ce mosxga uunu Ha ctuxose Jlecanke Mak-
cuMoBuh, 0/1a3y [0 JOTUllakha BEIUKE CEKCTe, TOHA Iie Y OHOCY Ha TOHMYHM TOH Ec-
Ilypa U TO yIpaBO Ha CaMOM Kpajy ¢pase, 4uMe ce MOJBIAYN YeXKIba N3PajKeHa y 1O0-
rrepuMa usmely nBoje /pyau. Ha TakaB HaumH cTHdYe ce yTHCAaK O CBOjeBPCHOM
03By4YaBaiby TeKCTa KpO3 Menofujy (mpumep 5).

tempo Bepa Munaukosuh, 2021.
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IIpumep 5. Cono necma J meru ce moxga wunu (takroBu 1-7).

OsakaB MaHup MehyTnm, Huje Hero3HAT NOMyapHUM >KaHpoBuMa 20. BeKa, Hapo-
4nUTO PPaHIIYCKOj IMAHCOHN. YOCTA/IOM, YiTaBe MelofiujcKe (pase Ha jeTHOM TOHY ca-
CBUM Cy yoOudajeHe 1 y pyrMM MOIYIAPHUM MY3UYKIM BPCTaMa, 11a OXCMO Kao Ipu-
Mep MOIVIM fia UCTaKHeMO nodetak necme Please, Please Me rpyne butncu (The Beatles
»Last night I said this words to my love”) nmmn, nak, mecmy Lucy in the Sky of Diamond
(»Picture yourself in a boat on a river with tangerine trees and marmelade skies”).

Y HojenyHUM TpeHyLIyMa CEHTUMEHTATHOCT je Hapgorpahena dopdennm ocehamem,
Kao y nmecMu Hacnehe na ctuxoBe Mumnana Pakuha koja mounme Jyraykum Tpajamyuma
aKopajia Ha Iefia/ly TOHNKe Xa MOJIa Ca CMEHOM 3By4ara (PPUIMjCKOr TOHA Lie U APYTor
CTyIHba LIUC, I1a je TAKO U HasHaKa KapakTepa Andante energico cacBum ajjekBarHa. Ha
CBe TO, HajioBe3yje ce cmefehm TekcT: ,,Ja oceham maHac fja y MeHM Tede KpB Ipefaka
MOjMX jYHauKux u rpydux’. Y oBoOj mecMu [1071asy O U3Pa3UTO CEHTVMEHTATHOT TecTa
TUIIMYHOT 3a IOIy/IapHY MY3MKY MCKa3aHOr Kpo3 Be3y VI — t e Mosa, Koja ce iBa ITyTa
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IIOHaB/ba Y3 MEMTOAMjCKU CKOK BeJIKe CeKCTe HaHVDKe (e-re) U HOTUIjama MOICKOT VI
CTYIBA Ha TeKCT ,, V1 caj ako mmadeM Kaj ce Mecer kpere” (IIpumep 6).

Andante energico
L)

Bepa Munankosuh, 2014,
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IIpumep 6. Cono necma Hacnehe (takrosu 1-18).
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Jour Heky pUMepy MOITIM OU [ia YKa)Ky Ha yoOudajeHe IOCTYIIKe Ipey3eTe U3 Io-
nynapHe mysuke. Ilecma CyHue u neg Ha ctuxoBe hopha Hemmnha goHocn y Menonujn
TOHOBE KOjU 20CIIPajy Ha IEHTATOHCKY JIECTBUIY Y OKBMPY €OJICKOT @ MOJIa — Jie-e-Te-a,
JOK Ou eBEeHTya/IHM IIeTV TOH Ije MOTao fia ce MAEeHTUQUKYje Y KIaBUPCKOj MPaTHIL.
OBaj mOCTyMaK CBaKaKO CBEJOYM O apXamu3aluju 1, MeTahOpMUIKY PedeHo, O 3aMp3a-
Bamby BpeMeHa Koje je MCKa3aHO KPO3 PENeTUTHBHOCT y IPATHY, ali U O HeroBOM
IPOTOKY, KOjy Me/IOiMja JOHOCK TI0 cedM Y3 CTUXOBE: ,,Y UTPU CYHIIA U JIefia, IUIeCy Ha
TaHAHOj HUTY, VIMa 1 MOpa OUTH, BUIIET KAHOHCKOT pefa” (mpumep 7).

Andantino mf’ Bepa Munaukosuh, 2016.
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IIpumep 7. Cono necma Cyrue u neg (TakroBu 1-17).

Y cmmciy kapakrepa, ocedaH ciydaj npefcras/ba necMa Ha dany, KOMIIOHOBaHa
Ha cTuxoBe MmtaHa hypunHa, 4nju Hac/oB 1 caMm ymyhyje Ha 3aK/by4ak jja ce paju o
OCTBapemy UTPAdKOr KapakTepa. Y 0BOj KOMIIO3MIIVjU, OIIET YHyTap MOJICKOT TOHCKOT
popa, 107Ma3n 10 XpOMATCKOT ,,Kan3amwa’ y dacy. OBora ImyTa y OUTamy je XpOMaTCKM
HoKpeT ¢uc-ed y OKBUPY re MOJa, KOju Ha 0dap HAuMH erseMIUIMQUKYyje 3HaYCHe
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CTUXOBA ,,[/IaTKy 1 K1M3aBy mopy, roMmna gynHo ce Bptyu, CBe noby aBoje u ony, U
MYIIKO >KeHCKy IpTi (mpumep 8).

Ha Gany

cruxosn Munan Uypuux

Allegretto Bepa Munankosuh, 2011
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Ipumep 8. Como nmecma Ha dany (takroBu 1-5).

CeHTMMeHTaMTHOCT Y MY3MLIM CBakaKo HMje HOBa mojaBa Harmamena nmpcka
ocehama offyBek cy dua mpenMer momynapHe IecMe, aln je, Kao nocedan ¢eHoMeH,
MOJIyC HOCTA/II'Mije U3 KOjeT IPOM3/Ia3y U CeHTVMEHTA/THOCT, Be3aH 3a CaBpeMeHy IIOII
mysuky. llITo ce BokanHor omyca Bepe MumankoBuh Tude, nmpBa 4nMmeHMIA Koja ce
Hamehe jecTe Ta ;a cy omadpaHM CTMXOBU peleBaHTHA yMeTHIMYKA Aena. Hamomumemo
Jla Cy y TOIy/IapHOj MY3MIIV BeOMa peTKe ycIele KOMIIO3WIUje NICaHe Ha CTUXOBe
BEJIMKIX IIECHNUKA, YKONMNKO n3yaMeMo boda [Jumana (Bob Dylan) n Jleonappma Koena
(Leonard Cohen) xoju cy, urax, neBaam Ha CONCTBEHE CTUXOBE.

O cTuny u )XaHpy BoKanHe mupuke Bepe Munankosuh

[TpunukoM >xaHpOBCKOT ofipebera BokanHe mipuke Bepe Munankosuh moxe ce
KOHCTaTOBaT! TPaHCPep )KaHPOBa, IIpeMa KoMe Cy IecMe Koje O MoIie ia ce CBPCTajy
y IOMEH TIOITy/IapHEe My31Ke, KOMIIOHOBAaHE Ca HAMEPOM JIa Ce U3BOJie Ha TPaINLIMIOHATI-
HJM KOHIIEPTUMa KTaCMYHe MY3MKe, MaKo OM MOIJIe [ia 3a)KMBe ¥ Kao IITAHCOHE M3Be-
TieHe Off CTPaHe TaJleHTOBAHMX, a My3UYKJ) HEIIKO/IOBaHMX NeBada. CacBuM je o4u-
IJIEIHO Jla y HENOCTAaTKy MEjHCTPMMA, KOMIIO3UTOpPKAa HUje OfOJIe/Na >KaHPOBCKO]
XMOPMIHOCTY LITO je CAacBMM yodUdajeHo 3a BpeMe y KOMe XMBMMO. A TO je BpeMme
dpucama >KaHPOBCKMX TPAHNUIIA, BpeMe y KOMe J0/a3N /10 OeCKpajHMX peIvmMKa uujn
OCHOBHM IIMb je M3a3uBame ocehama HocTanruje u ceHTuMeHTanHocTn. Hamme, rexe-
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palmjcke CMeHe y KaHpy IOIy/apHe My3JKe TOBOAMIIE Cy IO TOTa JIa CBaKa HOBa IeHe-
paluja raju HocTanrujy 3a nperxofHoM. Ha npumep, modopHIK HOBOT Ta/aca U3 ocam-
[leceTUX rofyHa mnpouyior Beka, caymajyhu butice (The Beatles) mnmm Ponunrcronce
(The Rolling Stones), Mopao je ma UX IepuMIMpa y MOKYCY HOCTA/ITHje, YKOIUKO UX,
pasyMe ce, Huje cMaTpao 3actapenuma. VIcTo je u ca Ije/IOKyITHOM IIONy/IapHOM MY3U-
KOM KOja y IaTOM CaBpE€MEHOM TPEHYTKY IpUIIafia MPOMIoCT. Y 21. BEKY, y BpeMeHy
y KoMe cy HacTase necMe Bepe Munankosuh, mu Beh ocehamo HocTanrujy 3a nenokym-
HOM VICTOPMjOM IIOITy/IapHe MY3MKe, 9aK TOIMKY fla Ce YC/Iel e BUIIE HUIITA HOBO He
T0jaB/bYyje U IOpef; OTPOMHe My3IuKe Ipopyknmje. OBakaB KOHTEKCT U3pa3nuTe ¢par-
MeHTallMje HeKalallllblX ,,Ipyna” MOK/IOHMKa ofpeheHnx »kaHpoBa HeKI TeopeTndapy
Has3uBajy U ,IIOCTCYOKYITYpaTHUM KoHTekcToM  (Muggleton and Weinzierl, 2003).

Ip>xehu ce Beh 3anpraHoOr CTUICKOT OKBMpA KOj) CBEOYNM O IPUCYCTBY MAMOMA
3adaBHe My3UKe, Y3 IIpyMece IMIPECUOHUCTIYKe aKOPAMKe KOjy >KaHp COJIO IecMe 1
MHaue KOPUCTY, MOITIY OMCMO fla TYMauuMO BOKa/IHY JIMPUKYy Bepe Munankosuh y
K/bY4y PeTpo HOCTa/ITMje, Koja He O3Ha4YaBa BUIIIE CaMO CIiel(uyaH KapaKTep Yexbe
3a CTapuM BpeMeHMMa, Beh ykasyje 1 Ha ceH3MOWIMTET JaHalImer BpeMeHa. Haume,
peTpo je KapakTepuCTH4aH 3a 21. BeK, I1a TAKO MOXKEMO Jja 4yjeMO 1 KOHCTaTalje fa
OH 3aIIpaBo jOLI YBeK HUje HM I0Ye0, WIIN, KAKO HaBOAM jefjaH MCTPaXXMBad C IOYeTKa
BeKa 3anounmwyhnu usnarame o perpo, Kynrypu ,lhere is no now” (Hogarty, 2017: 1).
Peu je, maxsie, 0 YMIbEHMIY f1a JAHALIbA ITyO/INKA M3 OTPOMHE 30MpKe MY3MUYKNX apTe-
¢akra dupa mpomtocT ca KojoM Ou ce UAeHTUPMUKOBAIA, OFHOCHO: ,Kako du ycrenn
Jla ce JOTAKHY pacIojioKea IPOLIINX BpeMeHa, Mlahe reHepanuje cy y BeIMKOj Mepu
npuHybheHe 1a ce 0CIamajy Ha CeJIEKTUBHY TPaAULINMjy, LITO je HeM3deXXHO JJOBEIO Aa
HerotiyHor cehama Ha mpomwtocr (...)” (Hogarty, 2017: 34). Ycnep tora, y jenHoj of
necama Bepe Mumankosuh Humano Huje crydajan n3dop ctuxosa Hopha Henmnha koju
Ha [IOMEHY TN CeH3MOUINTET yKasyje pparmMenTapHo pacnopehenum cruxosuma: ,Kap
ceBepHa xemucgepa, ckpo3 o Mepgurepana, MuieHUjyMcKa Mepa, 3aluc 13 JIeleHNX
noda”

Kako cmo Beh Buie nyTa HaBenu, y BoKanHoj mupunyu Bepe Mwrankosnh perpo
HOCTaryja je npaheHa M3pasUTOM CEeHTMMEHTATHOIINY, y3 KOjy je KOMIIO3UTOPKa y
IOTIIYHOM CKJIaJly Ca €IIOXOM Y KOjOj XKVMBH, IIOTOTOBO YKO/IMKO OMCMO pedlt BEIMKOT
TeopeTnyapa nocrmopepuusma ®Openeprka Ilejmcona (Frederic Jameson) ysemu y
0d3up. YnHn ce HamMme, fa je ocehajHOCT ¢ Kpaja 20. BeKa MIIAK Apyradnje MHTOHMpPaHa
HETo y JaHallmbe BpeMe. OBaj TUIIMYHO JIeBUYAPCKM MUCIWIAL, C IPAaBOM HABOAY Jia
ocehajHoCT mocToju y cMmcny MHAyCTpujcke pode. CaMMM TMM y OKBUPY MCKasa,
ocehama He Mory Outu 1y0OKa, I1a J0/1a3M 0 Hedera IITO OH Ha3MBa ,,0najame adexra”
(waning of affect) mrro je y ck/lagy ca TormkoM MosHoT Kanmranmuama: ,Onajamy apexTa
je, mebyTuMm, Mox/a HajdO/be y MOYETKY IPUCTYIUTU IIyTeM JbYACKe Gurype m odm-
IJIEHO je a OHO IITO CMO PeKIM 0 KoMopudukaumju (komoaudukanmja ykasyje Ha
Ipoliec peTBapama mpeameTa, ymeha, fodapa u ycryra y pody Ha tpxumury, om. C.T.)
IpeaMeTa, ICTO TaKO CHaXXHO BaXK! 3a Bopxorose jpyficKe cydjekTe: 3Be3fie — MOIYT
Mepunma MoHpo — Koje ¢y 1 came KOMOAN(UKOBaHe U IIPETBOPEHNU y CBOje CIMKe
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(Dzejmson, 1991: 10). YnpaBo BOKa/IHa IMPUKA, Ca HOCTA/ITUjOM 32 BPeMEHOM Kajia je
CBe M3ITIEAATIO jefHOCTaBHUje, IPeCTaB/beHOM de3 MPOHMjCKOT MIN OMIo KaKBOT [ipy-
rOr OTKJIOHA, 3aIIPaBO TOBOPY O HAjHOBM)jOj TEH[IEHLIN]V Y CABPEMEHO] YMETHOCTH, 3a-
CHOBaHOj Ha NOHaB/bay Beh mocrojehnx odpasama. Takobe, peu je o ymeTHOCTH KOja
TOHOCH OTKJIOH Off JIOTMKe TP>KMILTA, 3aIIpaBO O HEKOj BPCTY HOBOT POMaHTM3Ma. 4ja
0coduHa je ecKamm3aM U3paxkeH Kpo3 peTpo Kynrypy. Kopen oBaksor mornena Ha cBet
CBaKaKo JIeXX) y TIOIy/IapHOj KYATYpH, HEPaCKIIUBO YTKaHOj y KOMIIO3UTOPKIH YMET-
HIYKY JICKa3, IIa ¥ y CaM HauMH HberoBor JOCTU3alba, a 3alIPABO Ce OJBHja KPO3 OTBO-
PEHOCT 3a yTUIaje, a He KPO3 CKJIOHOCT Ka HEMOHOB/BMBOM, OPUIMHATHOM, HUKAJL O
cajja otkpuBeHoM. O ToMe, yOCTaIoM, Y Be3lu ca MysuMKoM but/ica, roBopu u cama ay-
TOpKa: ,Bpeme butiica je Bpeme capazibe: jefiHa IO IpyIa MM 0N 3B€3/ia IPaTH KOH-
IiepTe KoJlera y3 y3ajaMHO M3MemlBambe UCKYCTaBa, a MehycodHy cypeBmuBOCT 13 KO-
MepHyjanHUX pasnora ¢Gadpukyjy menmju. be3dpoj menmopmja rpyme butic xao dasy
KOPJICTe CBeXKe XapMOHCKe 0dpTe KaHTayTopa KakBu cy JJonosan v wran. VI camu
butncu cy, yenpkajyhu o cBOjuM MHCTPYMEHTHMMA, C/Iy4ajHO, OYIIEB/bEHO OTKpHU-
Bamu HoBe xapMmouuje” (Milankovi¢, 2001: 134).

3aK/bydak

Crunckm KoMIJIEKC IMPUKe IPeCTaB/beH KPO3 MOIyC HOCTaruje, y mecmama Bepe
MunankoBuh jecTe KpOBHU OKBUP 3a CrelMUYHY BPCTY CEHTMMEHTATHOCTH M3pa-
KeHy Ha HauMH 3a0aBHe My3MKe aKTye/lHe IIe3fleceTux U cefampaeceTux ropguua 20.
BeKa. VIImoMu oBOT >KaHpa, IPOIYIITeHN KPO3 >KaHPOBCKM TpaHCPep, IpeycMepeHn
Cy Ka YMeTHIYKO] conto mecmy. OBaj IIOCTYIAK je y IIOTIYHOM CK/Iafly ca CeH3MOMUInTe-
TOM CaBPeMeHOT 7i0da 1, Y TOM CMMCIY, YMETHIYKNM NOCTynaK Mumankosuhese jecte
aKTye/laH ¥ penieBaHTaH. FbeHa BokamHa 1MpuKa, He CaMo Jla IPeJCTaB/ba CBEJOYaHCTBO
0 BpeMeHy Y KOMe XIBMMO, Beh fjaje 1 [leIOKyIaH yMEeTHUYKM MCKA3 Ca Ay TeHTUIHUM
VI yCIe/IM CIIOjeM IIoe3uje 1 MysJKe, cefiodehn o Tome fa Ou leHa My3MKa MOIJIa Jia
dyne neo IIaBHOT TOKA caBpeMeHe MPOAyKIuje Kafla OM TaKo HEUITO y CaBpeMEeHOM
TPEHYTKY IIOCTOjasIo.
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STYLISTIC COORDINATES OF VOCAL LYRICISM IN THE OEUVRE OF VERA MILANKOVIC

The majority of Vera Milankovi¢’s art songs were created in the first two decades of the 21st
century. They are composed to the texts of Serbian poets such as Milan Raki¢ (Lepota, Ljiubavna
pesma, Obnova), Desanka Maksimovi¢ (Predosecanje, Sreca, Pesma, I meni se mozda cini, Ozdrav-
lienje), Milan Curéin (U troje, Na balu), Momc¢ilo Nastasijevi¢ (Misao, Prica), Milo§ Komadina
(Tajna mesta), Dorde Nesi¢ (Sunce i led), and Isidora Sekuli¢ (Pisma iz Norveske). In this paper,
the songs are interpreted from the aspect of popular music. This allows for comparisons with the
pop music of the 20" century, as indicated by the basic mode of sentimentality permeated
through the stylistic complex of lyricism, sometimes supplemented with quasi-impressionistic
chord progressions. The basic ,,structure of feeling” points to the time in which the songs origi-
nated - they could be classified as part of retro culture, characterized by a predominant feeling
of nostalgia. Although Vera Milankovi¢’s art songs are not part of the music industry and do not
exist as a commodity in the market, her vocal lyricism could be declared mainstream if something
like the mainstream of contemporary music in general existed.

Keywords: vocal lyrics, sentimentality, nostalgia, retro culture, pop music
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Xopcku oniyc Komilosumiopa, ujarucivie U My3uuxoi iegaioia
Bepe Munanxosuh ca goxycom Ha ,Cpiicku gyxoeHu Kanengap”

Kpuctuna ITapesanosuh

Dunonouiko-ymMmeTHndky daxynret, Yausepsurer y Kparyjesiy, Cpduja
k.parezanovic@gmail.com; kristina.parezanovic@filum.kg.ac.rs

Caxxerak

Byayhu jeman on ducepa cpricke Mysudke IIefaroruje, KOMIIO3UTOP, MMjAHNCTA U METOLMYAP
HacTase condeba, pegosun mpodecop Bepa Mwtankosuh, ka0 TeKOBMHY CBOT JIyTOTOJVIIbET
IIPefaHoT Pajid, CBOM HApOAY U HApPOAMMA CBETA, Y 3a0CTABILITHHY j€ OCTABI/IA HEIPOLCIHIBY
BPEHOCT KOjy je y xpuinhaHCKOM FyXy, Te)kehu BpIMHCKOM >KMBOTY Ipajnia LeIM CBOjUM
duhem op pobema no manac. XKusot Ha pemanuju Jlonmon — Beorpaj, Kao u IJIeMeHNTO OPO-
AMYHO IIOPEKJIO ¥ OKPY)Kere, YTKAIU Cy CBOj TPAr y yM, AYILY, a TUMe U MY3MKY KOjy je Bepa
Munankosuh cTBapana 1 cTBapa, I1a ce TaKO y BeHOj My3UIIV TIOHEKa | 9yjy IPU3BYLIN U APYTUX
KY/ITyPa OCUM CPIICKe, LITO [JOATHO ONNja HheHy CIyIanadky mydmuky. CpIcKo, HaIjIOHaIHO
¥ TPAJUIMOHATHO HAPOUNTO je U3PAXKEHO Y FbeHOM XOPCKOM CTBAPAJIAIITBY, Y KOjeM je Y IPeKo
JeTpyieceT KOMIIO3NINja 32 MELIOBUTIL XOP Y >KaHPY CaKpajlHe MY3MKe, BEIITO YMETHIYKI VC-
TAaK/Ia CBO OOTaTCTBO CPIICKOT [IPKBEHOT HAIIEBA, T€ (berOBOT KOJIOPUTA IPOUCTEKIIOT 113 MHOTO-
dpojuux morabaja xoju cy popMupanm CpICKOr Y0Beka KpPO3 BEKOBE, a TaKO U HeroBy MOJINUT-
BeHy MY3UKY. Y 0BOM pajy npencraBuhemo xopcko crBapanamrso Mp Bepe Munankosuh, unju
OIIyC YVMHY IPEKO MefjeceT KOMIIO3NIIMja 3a MELIOBITI ¥ JeUMjI XOP, Ca aKI[EHTOM Ha 300pHUK
nyxoBHux necama CpilcKu gyxoeHu KaneHgap.

Kipyune peun: Bepa Mumankosuh, xopcka e/laTHOCT, My3MdKa [ejarorija, KOMIO3NINja, Y-

XOBHA MY3MKa, CPIICKa LpPKBeHa My3uKa, CplicKku gyxoeHu KaseHgap

Xopcka gematHocT Bepe Murankosuh

OBOM MCTPaXUBamwy y POKYCYy Cy XOpCKa jjeia KOMIIO3UTOPA, IMjaHUCTe 1 My3Ud-
YKOF nezarora pefoHor npogdecopa Bepe Munankosuh. Xopcka mena mue 3a fe-
4nje, )KeHCKe 1 MemoBuTe Xopose. OnpeheHe koMmosniuje ayTopka je KOMIIOHOBaIa
TaKO Jla MOTY /la Ce M3BOJIe Y CAcCTaBy 3a IJIaC M K/IABUP, alM U Y CACTaBY 3a Je4Mjy XOp
u xnaBup. To cy cnepehn nuxmycn necama: Jan (nBagecer Tpu necme), C ose ciipare
Mmy3uxke (TeBeTHaeCT mecama), M3 geuje code u geopuuiitia (fBajieceT 4eTUpK mecMe) 1
Poucky and scharky (jemanaect necama). Op nojeaHauyHuX fena 1o cy: Beiniap, Banuep,
Kanuona, Ilesaj xao wiwio iosopuwut, Heiowuny, Cpiicka hupunuya, Xop, Xumna tiesary,
Exonowka itecma, Katieitian, 36ona, Hajgpancem yuuitiervy. Ilopen oBUX KOMIIO3UILIN]A,
Bepa MmmankoBuh koMIOHOBasa je u mecMe Ha cTuxoBe Tuxommpa Odpagosuha n
Amnacracyje Becne Vmnh. Pagn ce o menmuma: Munuya n Bepitieti, xop anhena e uma
YKYIIHO IIeT Iecama.!

! Tlogamm cy mpeyseTtn u3 mndHe apxuse mpogecopke Bepe Munankosuh.
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Mebyrtum, Haj3HauajHMje XOpcKo Aeno Bepe Mumankosuh, jecte 300pHUK TyXOB-
HIIX ITecaMa 1of, HasusoM Cpiicku gyxo6HU KaseHgap, Hajiipe 301pKa Tpomapa, y ounma
KOMIIO3MTOpa BubeHa Kao KaHTaTa ca BOKaJHMM COMMCTYMA, KaMEPHUM XOPOBMMa,
[edVjUM U MELIOBUTVIM VI KAMEPHIM OpKecTpoM2. Y 0BaKBOM apaH)KMaHY JIe/IO je IPBU
nyT ¥ n3BefieHo Ha CBeTOCMMEOHOBCKO] akafemuju 2002. ronuue y beorpany.

[leno je HammcaHo y Tpu u3Bobhauke BapujaHTe:

o 3axop a capella;

e 32 COJIO KNaBUp, I

e 32 COJIO ITIac.

[IpBO mITaMIIaHO ABOje3MYHO (EHIVIECKO U CPIICKO) M3ame y 00Ky 3dupKe como
recama, y3 TeKCTOBe O IIpasHuLMMa, u3gaTo je 2006. rogyuHe 3ajeHO ca BUE0 KOMIAKT
AVICKOM Ca KOHIlepTa, a odjaBua ra je n3gaBauka kyha ,,Clio” y egunmju ,,Ars musica’.
Ha ocHoBy opadupa tpagunmonananux Hanesa Henana bapauxor, mpu yemy je momoh
npy>xmuna Mysuxonor gp Vsana IlepkoBuh, komMnosnnmje y oBoM 300pHUKY Cy IHO-
Ie/beHe Y TpU LieIHe:

« Tponapu nocsehenu [ocrogmuM npasHULINMA;

« Ttponapu nocsehenu IIpecseroj boropopniy, u

« Tpomnapu nocsehenu csetnrerpuma (Mumankosuh, 2006).

Cpilicku gyxoeHu kaneHgap TpencTaB/ba 300pHMK ITOXBATHNX MlecaMa, TPOIapa, 3a
HajBehe npasHuKe Y jedHO] IIPKBEHOj TOAUHY, &IV CA[iPXKU U APyTe IYXOBHE IlecMe Kao
wro cy Oue Haw, Boiopoguuye gjeso, Cumbon eepe u Xeanuiiie umja Tociiogrwe’ (Mu-
nankoBuh, 2006). Y BapMjaHTH 3a XOp, €710 je HAIMCaHO 3a MEUIOBUTY XOp, ajlu ce y
IeMY Hajlase ¥ TPOIapu y 0dpajy 3a XKeHCKIL, OHOCHO Jedji XOp. Y OBOM pafly IIoCBe-
tihemo ce aHanu3y Bepsuje 3a Memosuty xop. bynyhu ga cy y 3dopuuky Cpiicku gy-
X08HU KaJleHgap Y IUTarby KOMIIOHOBaHM TPOIIAPY 33 XOP Y3 HENPOMEHEHY MEIOM)Y
caMe LIpKBeHe IlecMe, To heMo ce Hajlpe KpaTKO OCBPHYTM Ha TO LITa NPefCTaB/bajy
TPOIAPM Y CPIICKOj IIPKBEHO-II0jayKo0j IIPaKCH, Kao U Ha TO KaKBa OHa Tpeda ma dype.

O 1npxBeHOj My3uIU 1 TPONApIMa

O ToMe KOJIMKO je TeXKaK Iy T Ka OICTAHKY [0 yTBpheHNX, HeIBOCMMCIEHNX HOTHIX
3aIica IpelrIa IjpkBeHa Mysnka VcToka, a TMe 1 IpKBeHa My31Ka HallliX IPOCTOpa,
MOYXEMO YMTAT! Y MHOTOOPOjHMM UCTPKMBAYKMM PA/JOBMMA OBJJALIILYX MY3MKOJIOTa
KOjJi Cy ce 0BOM IpaHoM Myswuke ncropuje dasumm (ITerposuh, 1982; Credanosuh,
1994; bnarojesuh, 2005; Ilepkosuh, 2008; Ileno, 2014; Hakosuh, 2015; ITeno, 2016;
Manpnh, 2024; ntp.). Bynyhu fa je LpKkBeHO-1I0jayko CTBapa/IaIITBO IIPEBACXOIHO YC-

2 Tlopauu cy godujern us pasrosopa odasperor 20.10.2023. rogue ca ayTopkoM Bepom Mu-
JTaHKOBUA.

3 Ilo peunMa came KOMIIO3UTOPKe OBa YeTVpPU Ae/a HICY a priori geo 3dopuuka Cpiicku gy-
Xxo6Hu Kanengap, Beh cy To koMIosuiuje Koje cy Hactane KacHuje, n3ameby 2005. n 2023. roguHe

U IUIOf, CY MCKYCTaBa Koje je cTexna Komnonyjyhn Cpiicku gyxosHu kanexngap.
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MeHa Tpainiyja, TO je IpOy4aBambe OBOT BaYKHOT CETMEHTa OOrOCIy>Kemba BeoMa OTe-
’KaHo. Yak 1 OHfIa Ka/ia IOCTOje MICaHy U3BOPHU, HHje X YBEK JTaKO 3ByYHO PEeKOHCTPY-
MCaTy, a ITO Ce Jja/be Uje Y IPOIUIOCT, HaM/la3) Ce Ha CBe BUILe HEIIO3HAHMIIA, TOK Ce
Haj3aj He jJobe /10 movyeTaka My3W4Ke IMCMEHOCTH, Kajja Cy Mojiu-Menorpadu 3amo-
NI dejekerbe HalleBa 3HaKOBJIMA, jep BIIIIE HICY MOIVIM [ UX YyBajy Y YCMEHOM
npepamwy (Pamkosuh, 2019).

BusaHTujcka fyXoBHa My3HKa, 13 KOje je MOTEK/I0 HOBMje CPIICKO TI0jambe, dua je
jeHOIIacHA Y3 IpaTkhy OCHOBHE Meopauje jaexxehuM TOHOM—MCOHOM, IIpU YeMy ce,
Iodujao CBOjeBpPCHO BMIIEI/IACje, OFHOCHO JIBOIVIACHA IIOCTaBKa 3BYKa. UyBeHM Ipd-
Ko-aMepunuKu punosod u cxumonax ap Koncrantun KasapHoc rosopuo je a ,,MOHO-
(boHNYHO Mojambe HUje caMo TOojarbe KOje je car/lacHO ca IIPaKcoM ApeBHe xpumhaHcke
IlpkBe, Hero je OHO Takobe 1 y CKIany ca jeTHOCTaBHUM, CMEPHMM, 030M/bBHUM Kapak-
TepoM camora Xpucrta un Iberosor ydema. [lok momdoHuja, HaCyIpoT, yBOAY HeMO-
3BOJbEHY VICIIPEITIETEHOCT, Ka0 U IIENypPethe I naKoyMHOCT”. (KaBapHoc, 1978; 86, 87).
HemunosHo, MebyTnM, fomasn o paspoja BuIIeriacja, ma je tako y CpIickoj mpaso-
CTTaBHO] LIPKBM IaHAC Y YIIOTPeOU HEKOMMKO IIPAKCH IeBama. , 10 Cy jefHOITTACHO Mojabe
y BU3AHTUjCKOj M IIOCTBM3AHTMjCKOj Tpapmuuju (ommrenpuxsaheHy HasuB 3a OBY
BPCTY IIeBamba je BU3AHTUjCKO), 3aTVM HOBUje IIEBHIYKO CPIICKO IIPKBEHO I10jambe — T3B.
‘CPIICKO HApOZHO IL[PKBEHO II0jambe U BUIIEITIACHO XOPCKO IeBambe. Buimeracje mpes-
CTaB/ba XpOHOJIOLIKY HajHOBUjU CTUJI II€BAba, KOjU C€ Y CPIICKOj IIPKBEHO] IIPAKCH 110ja-
BUO y 4eTBpTOj fetieHnju 19. Bexa” (IlepkoBuh-Panak, 2008, mpema: brarojesuh, 2018;
909). Xopcko n3BOhaIITBO ce Ha KOHL[EPTHUM ITOAVjyMIUMa U Y IUTYPIUjCKOj IPAKCH Y
MOJIEPHO]j CPIICKOj Jp>KaBM Yy TOj MepU YCTAINIIO, Ja je ,CTEK/IO CTAaTyC HaljMOHaIHe
My3UYKe YMETHOCTH, T€ je CTOTa, CKPOMHA, a/Iil HeBOCMIICTIEHA IO PIIKA lbeHOM Jla/beM
pasBojy cTusana u u3 1pkse u u3 ap>xase” (Ileno, 2016; 24).

Kapa pacripaB/bamMo 0 KBaInTeTYy 1ojama, Tpeda, mpe cBera, yka3aTu Ha motpedy 3a
opiroBapajyhum HauMHOM M3BODhema, OJHOCHO Ha HEOIXOZHOCT fla Ce IITO HOTIIyHuje
u3pasy LyXOBHU KapakTep mecama. ,Kanon Illector Bace/peHckor cadopa (A.D. 680-
681) mpomnucyje oHMMa KOju jo/Iase y IIpKBe pajiyi Iojama Jja He yroTped/paBajy Imacose
HellpyMepeHe U He NpuHyhyjy npupopy Ha KpuKe, HUTU Aa M30Mpajy HeIITO IITO je
Heoprosapajyhe u HecBojcTBeHO 1]pKBY, Hero ca HajsehoM ckpymenonhy fa nmpuHOCe
necme tajuoBuany bory” (ITomosuh, 2007, mpema: Ilerposuh, 2010; 203). VI Koprenuje
CrankoBuh ,y mpefroBopy musjama cBOjux odpajia MpaBOCTABHOT IIPKBEHOT MOjarba
kaxe: ‘Tlojame y3nmke gyury 4oBekoBy K’ bory u cpie Tonu y fyd0Koj cMupeHoCcTn”
(Munenkosuh, 3gpasnh—Muxajnosuh, 2019; 851). Koncrantnn KaBapHoc Hac yun fja
je MIIMTaBOCT IPUINKOM II0jatba ocybena o crpane Orara (KaBaphoc, 1978), kao u ja
»I10jal] MOpa OMTU MCTUHCKM XpUIINaHVH, KOj) He caMo Ja pa3yMe IITa IeBa, HETO y3
TO MOCeflyje CTBApHY MOO0XKHOCT, CMEPHOCT, [yXOBHY TPEe3BEHOCT 1 pa3dopuTOCT, a y3
TO JIa je CBeCTaH BMCOKOT Iji/ba KoMe je oapehen ma cmyxu. Hema cymme, oH Takobhe
MoOpa Ja ¥Ma OfIM4yaH Iac u ocehame 3a My3MKy, Kao ¥ IPUK/IAHY YBeXKXOAHOCT Y
nojawy’ (KaBapHoc, 1978; 88). OBe ocoduHe ce MOJjeHAKO OFHOCE U Ha IOjlie Koju
IIeBajy 3a IEBHUIIOM M Ha XOPCKe IIeBave.
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Kapa je ped o HacTaHKY IPKBEHMX ITecaMa Kao LITO Cy TPOLapu, NUPMOCH, CTUXNPE,
Be/IMYaHMja U IpyTe, HEOIIXOAHO je McTahy YnmeHnIy fa Cy BIX0oBe Menoamje 0OIMKo-
BaHe IpeMa Mofieny Menopuja us OcmornacHuka. CBe Te 1ecMe HacTasle Cy Y 4acT CBe-
TUTe/bA U IPA3HNKA, A IbUXOBY CTPYKTYPY UMHE Pa3/INIUTH OfCeLy, Kao LITO je TO U 'y
Ocmornacunky (Casnh, 1986). Pagmmna CaBuh HaBOgu [ja Cy TeKCTOBM KaHOHA, TPO-
mapa, CTUXupa ¥ JpPYIMX IlecaMa IVMCAHMX Y YacT CPICKUX CBETUTE/ba, CAuyBaHU Y
CPIICKVIM JIMTYPIMjCKMM PYKOIIMCHMA C TOYeTKa 13. Beka de3 My3MUKUX 3HAKOBA, Ofi-
HOCHO HeyMa, ajI ca O3HaKaMa IJIacoBa, LITO, KAKO ayTOpKa HABOAMU, NOKa3yje [ja Cy
IIeBaHe I IIPEHOIEHe YCMEHO; TeK Cy Ce y IpyTOj IOoIoBKMHY 18. BeKa Te mecMe Hale y
XIWIaHAAPCKMM HeyMckuM pykommcuma (Casuh, 1986).

Mopamo, mebyTnm, ncrahm u To ga nsmelby gBa cBeTcka para MpocIaBHIUX Iecama
ko Cpda y BUAy XOpcke My3MKe HHje OMIO OBO/BHO, O 4eMy Ha/lasuMo M JloKase y
peunma emnyckomna JJamackuHa [pgaHndkor, a Ha Koje HaM ykasyje ap borman Hakosuh:
»OcuM necama Ha cB. JInTypruju, oneny 1 Bogoocsehemy 1 0cM HeKojux Tponapa, Mu
HeMaMO Hallly XOpcKy nmreparypy. Of oHOra, Iax, IITO MMaMo, BeMKM Opoj mecama
HaIJCaH je TEIIKMM CTUIOM, CKOPO HEeIOCTYIIHIM 3a cpefmbe 1 caduje xopose. Crora
U TOpe], IbMXOBe HEeCYyMIbMBE BPEJHOCTHM, OBaKBe CTBapM OCTajy BPJIO PETKO YIO-
Tpedmuse” (‘Hakosuh, 2012; 66). CBakako ce CTame y HallleM HapOAy 110 MUTaby XOp-
CKOT CTBapasalliTBa ¥ M3BODaIITBa IIPOMEHIIO, Te IaHAC MMAaMO ¥ IIPUK/IATHY TUTepa-
TYPY ¥ CTPyYaH Kajjap fia je IpUIIpeMu 1 U3Befie. Y TaKBY IUTEPaTypy YIPaBO CHajia 1
3dopuuk Cpiicku gyxosHu kanengap Bepe Munankosuh ca cBojuM Tpomapuma KOMIIO-
HOBAHMM 33 XOPCKJ apaH)XMaH.

O 3dopuuxky Cpiicku gyxoenu xanengap Bepe Munankosuh

Bynyhu fa je kapakrepuctuka mysuke Bepe Munankosuh gydoka eMOTMBHOCT, y
10j ce jaB/ba OOraTCTBO JIeroTe y cBakoM cmuciy. CpeficTBa KOjiMa MOXeMO Jia ce
CTY>KUMO Y My3MIU fia 811cMO TIpMKas3amu ofpeheHO mylIeBHO cTambe, OHOCHO MeJo-
IUjy, XapMOHUjy u putaM, Bepa Munankosuh y cBojuM KoMIo3nIyjaMa KOpUCTy Hey-
CIM/bEHO U HEHaMeT/bUBO, AOCTIvKyhn, mpuTtoM, Aydoky campskajuoct. Ectetnxa y jen-
HOCTABHOCTH je Hajseha BpemHOCT Mysuke Bepe Mumankosuh, ma Tako n 3dupke
TpoIapa 3a MEIIOBUTH XOp. Y 0BOj MY3UIM HaIa3MMO CII0j CaBPeMEHOT U TPaJMIINO-
HaJTHOT: 0OraT XapMOHCKU je3MK ca odmbeM 00ja, KOjuM Cy 3a0feHyTH yTBpheHn Tpa-
JAMIVOHA/THY HaIleBN.

Ha oBoM MecTy d1cMO MOIIM [a HAITpaBUMO Iapasieny usMehy KoMIIo3nIjoHe Tex-
Huke u cruna Ilerpa Kpcruha meby cBojum caBpemenniuma u Bepe Mumankosuh
maHac. [Ipukom ananmse xopckux napturypa Bojucnasa Vimha, Bragumupa Hophe-
Buha, JoBana Tpasma u Ilerpa Kpcruha, np borgan Hakosnh goHocK 3ak/pydax ma oa
Tpylia ayTopa ,JCIIO/baBa HEKOMMKO 3ajeJHNYKMX e/leMeHaTa KOjy UX AepUHUITY Kao
M3y3eTHO TPaAMIMIOHA/IHe LIPKBeHe yMeTHIUKe cTBapaole” (Hakosuh, 2012; 75). Meby
muma ce, MehyTum, nsnpaja Ilerap Kpctuh koju je, kako Hakosuh HaBomy, ,,ympkoc
IOCTIe{HOj BPCTU TPAfMIIMOHAIMCTUYKOT MIPUCTYIA KOjU je HETOBAO Y MUTYPIUjCKUM
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¢dopmama, y peanusanujn [ee ilecme y uacii Ceeitiol Case 3a MYIIKU XOp, 00jaB/beHe
1938. roxuHe, y JOMEHY OBe KaTeropuje JOCTUIA0 HajBUIIN CTEIIEH CTBAPaadyKor I10-
crynka. KomOduHanmjom xuMHOrpad cKmx 1 MeNOAMjCKIX e/leMeHaTa CPIICKOT 110jamba, y3
yBeJleH! acIleKT XapMOHM3aluje 1 Xopcke ‘opkectpanuje, Kpctuh je ctBopuo ayren-
TUYHO [IeJI0 IPOLIMpPeHnX (YHKIMOHATHO-)XaHPOBCKUX MoryhHOoCcTH. Y muTamy cy
‘KOHLIEpTHE CTHUXMPe KOje Ce Kao ‘CaMOIIPOM3BO/bHE’ IPIYACHE TTIeCMe MOTY U SOrOCTTyXK-
deno m3Boputn” (‘Hakosuh, 2012; 76). OBe aBe mecMe, Kako ce Jjabe HABOAY, ,IIPef-
CTaB/bajy [pyrauujyu, 3HaATHO OPUTMHATHNjU NPUMEpP KpeaTBHOT YMETHUYKOI II0-
crynka... Komdunyjyhu xumuorpadcke u Menopmjcke eieMeHTe TpaAMIMje HAIIeT
nojama...Kpctrh Beoma komnereHTHO mpomunpyje GyHKIOHATHE MOTYhHOCTH HOBO-
Hacrase xuMHe  (‘Hakosmh, 2012; 81). Ha ncty HauuH Mormu ducMo fja iepMHNIIEMO 1
OBO XOPCKO CTBApaJIAIITBO Ipef HaMa — Cpiicku gyX06HU KasleHgap KOjyi OfMILe CTBa-
paTauKuM MOAEPHI3MOM, a/I) He Y CMIC/TY HeTall/ije TOHA/INTEeTa VIV HbeTOBOT IIPOIIN-
puBama 10 aTOHATHOCTH, Beh y cMuciy n3dopa xapMOHCKe OCHOBe 3a yTBpheHu Tpau-
IIVIOHA/IHY HatleB. TakBa xapMoHcka odpaja des cymme 0desdelyje oBuM kommosuimjama
KOHI[ePTHY IIPUMEHY, a Y U3BOoDemy yBeXXdaHMjuX LIPKBEHNX XOPOBa 1 dOTOCTyXdeHy.

AyTtopka 3dopuuka Cpiicku gyxosHu kaneHgap Bepa Munankosuh ncraxa je Buie
IyTa y pasroBOpMMA Jia je OCHOBHA HaMepa IPIINKOM IVcara OBOT Jena dua fia ce
CPIICKO LIPKBEHO I0jaibe MPUSIVDKY LIMpeM ayAUTOPUjyMY, TaKo LITO he ce KOMIIOHO-
BaTH Y HELITO ipyradrjeM OOIMKY Off OHOT KOjJ1 HajTla)ke KAHOHIM30BaHa I[PKBeHa IpaKca.
JKenena je ma Ha My3M4YKOM/YMETHMYKOM IIOJ/bY CIIOjM €CTETCKO M YXOBHO, dypyhm
VHCIIMPJCAHA €XOM 3ByKa OOrocmyxOeHNX mecama Koju ce CTBapa y akyCTUYKOM IIpO-
cTopy cakpanHux odjekara. Kako cama 1ucTnde, lheH KOMIIO3UIIMOHY OITYC CKJIOH je OT-
Bapamy AYXOBHMX IPOCTPAHCTaBa IPEBACXOAHO KopyucTeh ce eCTeTCKUM CpeficTBIMa
KPO3 KOMIIO3MI[/je KOHIIEPTAaHTHOT THUIIa KOje MOTIY [a OICTajy caMme IO cedu u des
IPOCTOPHE [yXOBHE MOJ[pIIKe.

Y oBOM 300pHMKY HameBM TpoOIIapa OCTa/lIM Cy HEeTAaKHYTH, a Takobe je BayKHO mc-
tahm 1 TO 1a XapMoHM3anyja Huje ypabeHa Ha ,3amafHN’” HAuYMH, OFHOCHO IIpeMa Ipa-
BUIVIMA 1 y ByXy My3uke 3ananHe EBporre, Beh Tako a xapMOHUja IIpaTyt, He CaMO OHO
1ITO Menofuja ofpehenor HaneBa Hyzy, Beh U camy HaMeHy pocaBHe mecMe. Tako ce
BPJIO Y€CTO Y XOPCKUM MTAPTUTYpaMma y [7TACOBMMA KOjI YMHe IIPATHY I/IABHOj METOLMjI
(HeM3MemeHOj MeNIOfMjI TpOIapa), He Jlaje paspellerhe KaKBO OM yXO HaBUKHYTO Ha
KIaCUYHY XapMOHUjy U HeHa pellerma O4eKMBajo, Beh 3afpkaBIIy MUCIIO TOHMYHE
¢yHKuMje GYHKUM)Y APYTOT CTYIHA Y KBUHTAKOPAY, AOAATHO I0jayaBa MUCTUKY, He
[03BOJ/baBajyhu cirylaony na ce OmycTu, OfMOPY, CMUPH, CTadWIN3Yje y IOTIYHOCTH.
OBMM HauMHOM Ce paspellere OfJIaXe, a JYXOBHA BePTUKa/Ia OBe My3MKe IIPOfyXKaBa
¥ OIBOJY Y HEM3BECHO, HEMCTPA)KEHO, HEM3PeLMBO, Hello3HaTo (Tponap Poxgecitiéo
Xpucitioso — boxuh). OBakaB MaHVP y [yXOBHMM XOPCKIMM KoMno3niujama Bepe Mu-
nmaHKoBMh BeoMa je 4ecT 1 3alpaBoO OfipakaBa HheH CTUII Y HA4ey Y KOMe JOMUHUPA]y
HepaspelleHe 3aJp>Kulle, a yMETHNYKM edeKaT Ha CIIYIIAolla je TakaB fla ce MIPOCTOP
— ¢usuuKy, YMHM ¥ yXOBHM — He 3aBpllIaBa, Beh ocraje y chepyu HeMCTpa>keHOT,
HeJIOKY4MBOT, HeucuTusor (Bugertu y Ilpunory).
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Y tpomapuma 3a mpasuuke Odpesame n borojappeme HanIa3Mo Ha BAHTOHAIHE
IOMMHAHTE M MOJICKE JOMMHaHTe. Y Tpomapy 3a mpasHmuk CpeTerme HamlIa3uMo Ha
4eCTO KpeTame y Iapajle/THMM YUCTUM KBapTaMa, Kao ¥ Ha aKopjie y MIMPOKOM C/IOTy
KOjU HeMajy TepLIHy CTPYKTYPY, a Ha MeCTy Cy fjoMuHaHTe — y Jle-aypy a-xa-fe-e.
AHnanmmsupajyhy Mysuky mpuMeTHIN CMO Jia C€ Y MHOIMIM TPOIIapyMa, MaKo Cy Hallu-
CaHM 3a MELIOBUTY XOp, IIACOBY MOTY 3aMEHNUTH Tako fia Bojehy meoHmiy tpomapa
M3BOJIe, YMECTO COIPaHa, TEHOPY WJIV COMCTA, IITO flaje TI0CeSHY AMHAMUKY U C0O0AY
n3dopa IMpUINKOM XOPCKOT n3Bohemwa (Bugern y Ilpuory).

[IpynmnKoM CIyLIHe aHaaM3e TPoIapa, Kao M YBUJOM y IIapTUTYpe, 3aIa3uIi CMO
fla jeqiHa KOMIIO3MLIMja Y KOjoj Cy XapMOHUje ,,41CTe’, OHOCHO Oe3 3afIp>KuIla, HOHa-
KOpaja, BAaHTOHATHUX JOMMHAHTH, y KOjOj je, laKje, jeJHOCTaBHa [IMjaTOHMKa, jecTe
Backpuumy Tpomap Koju caBu craceme cBeTa y BackpcioM Vcycy Xpucry. Xpucroso
Backpceme mpencTap/ba KOHAYHNILY, paspellerbe, OAMOp, CUTYPHOCT U Cllaceme, CTa-
dumHOCT 8e3 IBOyM/bema, LITO Ce y MY3UUYKOM je3suKy Bepe MmmankoBuh uspaxana
YNCTUM, CTAOWTHMM aKOpAVMA, de3 MIUCTHUKe U HemsBecHOCTH (Bupetn y Ilpuory).

Tpomnap BasHecemwa [ocnofber 3a0fieHYT je y IPO3padHy MeTOANjCKO-XapMOHCKY
IpaTHy 1, CBE 3ajefHO, Y CBOM YKYIIHOM 3BYKY Ofiaje YTMCAK fia ce y3[ypKe Ha Hedo. Y
XapMOHCKO-MeJIOAMjCKOM je3MKY TO je IIOCTUTHYTO 3aAp>KILIOM APYTOT CTYIba Y QYHK-
IVj) TOHMKE, Ka0 U KapaKTepUCTUYHIM PUTMOM Y aKOPACKOj paTwu (Bugern y [Ipu-
7orYy).

Y cnm4HOM, ITPO3pavyHOM, CTUTY HajJla/be ce HIDKY M Tpomapu boropopumy kao n
CBETUTE/bUMA.

3aK/bydak

3dopuuk Cpilicku gyxo8Hu KaneHgap, Kao ¥ 0CTaja XopckKa jena Bepe Mmmankosnh
YJHe 3HayajaH Jeo0 HBeHOT KOMIIO3UTOPCKOT omyca. Cprcky xopoBu Beh ocaMmHaecT ro-
AVHA MMajy MOTYhHOCT Ia KOHIIEPTHO M3BOJe KOMIIO3MIiHje 13 OBOT 300PHIKA, a Hoje-
[VHA XOpCKa fena 1 aysxe. Xopcka ienaTHocT Bepe MuankoBuh, ca cBUM CBOjUM 0CO-
deHOCTMMA, jecTe ITyTOKA3 MIayM KOMIIO3UTOPYMA Y IIPABIy MCIIO/baBamba COIICTBEHE
OPUTVHATHOCTH.

Axo 01 MorIa fja ce yropeny ca HeKOM I10jaBOM y IPUPOAM, My3uka Bepe Muan-
koByh dua Ou, 1o HalleM MUIUBERY, Ka0 BOa — ca TOKOM 0e3 IodeTka u de3 Kpaja.
Kpos meHy MysMKy U KOMIUIETHO CTBapasalliTBO, IPOTeXe ce€ HUT KOjy YMHU PajjoCT
CTBapama 1 UCIyheha 3all0BeCTH YMHOXaBama JAaTUX HaM JIapoBa U Y MCTO BpeMe
Ye)XKiba 32 HallyIITeHVM BPTOM JICKa3aHa Kpo3 npefaTocT bory n nmpupopn.

Bynyhu jeman op ducepa cpricke Mysmuke Iefaroruje, KOMIO3UTOP, MVjaHUCTA U
MeToauyap Hactase congeba, pegoBHu npodecop Bepa Mmmankosuh, ka0 TeKOBUHY
CBOT I YTOTO[MIIIbeT IIpeflaHor Pajia, CBOM HapOAy U HapO[IMa CBeTa, y 3a0CTaBIITUHY
je ocTaByIa HEIIPOLICHYBY BPELHOCT KOjy je y XpuihaHCKOM yXY, Te>XkKehn Bp1uHCKoM
XXMBOTY, TpajniIa eauM ceojuM duhem oz pobemwa 1o maHac.
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CHORAL OPUS OF THE COMPOSER, PIANIST, AND MUSIC EDUCATOR VERA MILANKOVIC
WITH THE FOCUS ON THE SERBIAN SPIRITUAL CALENDAR

Being one of the leaders of Serbian music pedagogy, composer, pianist, and solfeggio method-
ologist, full professor Vera Milankovi¢, as a result of her many years of dedicated work, to her
nation and the peoples of the world, she left a legacy of inestimable value in the Christian spirit,
striving for a virtuous life built with her whole being from birth until today. Life between London
and Belgrade, as well as noble family background and environment, left their mark on the mind,
and soul. Thus in the music that Vera Milankovi¢ created and continues to create, so in her music,
you can sometimes hear overtones of cultures other than Serbian, which further stuns her listen-
ing audience. Serbian, national, and traditional is especially expressed in her choral work, in
which in over forty compositions for a mixed choir in the genre of sacred music, she skillfully
and artistically highlighted all the richness of Serbian church chant. Its color resulted from nu-
merous developments that formed the Serbian character through centuries, as well as his prayer
music. In this paper, we will present the choral work of Vera Milankovi¢, whose oeuvre consists
of over fifty compositions for mixed and children’s choirs, with an emphasis on the collection of
spiritual songs Serbian spiritual calendar.

Keywords: Vera Milankovi¢, choir activity, music pedagogy, composition, spiritual music, Serbian
church music, Serbian spiritual calendar
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IIPMIO3U

Bepa Munankosuh

PoxnaecrBo

Cprcku oy XOBHU KajneHaap, 2002,
IIpcMa TpollapuMa IpasHuKa H3 OcmomtacHuKa Hewama Bapaakor
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Bepa Munaukosuh

OOpe3ame
Cpricku ayxOBHH KancHAap, 2002,
IpeMa TpolapuMa mnpazHuka u3 OcmoniacHuka Henana Bapaukor
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Bepa Munankosuh

Cpeteme

Cpricku Ay xOBHH KaneHmap, 2002,
IpeMa TponapuMma mpazHuka 2 OcmomntacHuka Henana Bapankor
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Bepa Munaakosuhi

Backpc
Cpocku oy xoBHH KaseHaap, 2002,
npemMa Tpolapuma IpasHuka u3 OcMmoriacuuka Henana bapaukor
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Bepa Munaakosuh

Basneceme

Cprcku myxoBHU KaneHaap, 2002.
npeMa TpolapumMa npazHuka uz OcMomtacHuka Henana Bapaukor
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Hexa 3anaxcarwa o Cpiickom gyxo8Hom KaneHgapy
Bepe Munatkosuh!

ViBana IlepkoBuh

dakynTeT My3sUdKe yMeTHOCTH, YHMBep3uTeT yMeTHOCTU Y Beorpazny, Cpduja
ivanaperkovic@fmu.bg.ac.rs

Caxxerak

Y oBoM papy ce ucTpaxyje sHauaj u cumdonmuka Cpiickoi gyxoeHoi kanengapa Bepe MunaHko-
Buh Kpo3 NpuaMy IpaBoCTaBHE MYy3WUKe Tpaauiuje u OorocaykdeHor KaneHzapa. AyTopka
KOMIIOHYje TpoIlape 3a Haj3Ha4yajHUje LIPKBeHe IIpasHNKe, MHTEIPULTYRN My3UYKe eleMeHTe
KapJIOBAaYKOT I10jarba M IPKBEHNUX I7IaCOBA y CaBPEMEHY BOKA/THO-MHCTPYMEHTA/IHY KOMIIO3M-
ujy. Y paay ce seduHuUIIe IMpY KOHTEKCT Y KOMe ce Iperuhy MysnKa 1 KajeHaap y IpaBo-
CTTaBHO] TPaJIUIINjJ, OCBeT/baBajyhyt BaYKHOCT OBMX elleMeHaTa y 0ONMMKOBambY JYXOBHOT XIBOTA
cprickor Hapopa. [TocedHo ce McTuye 3HaYaj Tpomapa Kao IIeHTPATHOT efleMeHTa TUTYPTHUjCKOT
KajIeH/lapa I IbJXO0BA Y/IOTa y O9yBalby I IIPEHOCY NYXOBHIUX BPEJHOCTH KPO3 MY3MIKO CTBapa-
mamtBo. OBMM pasioM ce Takohe Harmanrasa motTpeda 3a OUyBarmeM U IOITY/TapM3aIjOM CPIICKe
I[PKBeHe My3UKe Kp0o3 HOBe KOMIIO3UIIMOHE IIPHCTYIIe, KOju oMoryhaBajy fia IyXOBHE BPeTHOCTHI
OCTaHy [ie0 CaBPEMEHOT KyATYPHOT I IyXOBHOT U/ICHTUATETA.

Kbyune peun: Cpiicku gyxosHu Kanengap, Tpornap, KapJIoBauKo Iojaibe, IPaBOC/aBHA MY3UKa,
JIUTYPIUjCKU LIUKITYC

y3UKa 1 BpeMe Ofipa)kaBajy CYIITMHCKe IPUHIIMIIE KOjJi Cy CACTaBHU IO er3u-
creHuyje. Kpo3 IMKINYHO OpraHnsoBame BpeMeHa, YTKAHO y KaJleHAap, Ioje-
AVHIM ¥ 3ajegHuIle ycKaabyjy colcTBeHa MCKYCTBA Ca PUTMOBMMA IIPUPOLE U JYXOB-
HocTu. KeBuH IloyHc y wianky The cosmic keyboard: Tuning the calendar ucrpaxyje
3aHUM/bUBE IIapajene n3Mehy CTpyKType KajeHziapa 1 ToHamHe MysuKe (Jones, 1996).
Oda cucrema moBesyjy ce ca KOCMMYKMM IIOPETKOM: Ka/lleHHap U My3UKa 4ecTo ce,
nakie Mehycodno npennuhy, ogpakaBajyhu unkiryce nmocrojama.
IJoyHc HarnanaBa ja moctoju ydoka Besa n3Meby kaneHgapa u Mysuke, Ipy 4eMy
y 0da cucrema 1mocToje CMYHYM MaTeMaTMYKy mpuHuumu. Ha nmpumep, meHTaTOHCKN
CHCTEM Yy MY3ULY ¥IMa I1apajiesie ca CTPYKTYPaTHUM MPUHIUINMA Y €TUIIATCKOM Ka-
JIeH/Iapy KOjy Ce TeMeJbUO Ha [IeCeTOTHEBHIM ,,Hefle/baMa’ CadlEbeHIM Off IBa IIeHTaIHa
mmkiyca. Takobe, kako [JoyHc ncripaBHO 3amaka, 1 OpojeBu 7 1 12 K/by4HM €y y 0da
cuctema. Victmuyhm mpucyctBo 4BpcTux Besa usMeby kameHmapa m Mysuke y pa-

! OBo je gomymena 1 n3MemeHa Bepauja pafa nox HacmoBoM: O Cpiickom gyxo8HOM Kasengapy

Bepe Mmnankosuh, mramnasor y: Yacmas Ouuh (yp.). (2009). Ciwisapanawitieo Munyiuna
Munanxosuha: 30opHux pagosa c Mehynapogroi cumiiosujyma Citieapanawineo Munyitiuna Mu-
namxosuha ogpicanoi y lJamy 23. u 24. maja 2008. iogune (ctp. 331-338). beorpan: Cprcka aka-
feMMja HayKa M YMeTHOCTH. Paji ce TIOHOBO M3/1aje y3 caI/lacHOCT ypeJHMKa.
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HO-XpUIIhaHCKOj I[PKBY, CTIOMEHYTU ayTOp HABOAM Jid je ,,MCTOPMjCKY eKCIUIMIIMTHA
MY3MYKO-KOCMOJIOIIKA Be3a d1/Ia off CYIITMHCKOT 3Hayaja, Kao M y APYTUM CBETCKUM
penurujama. XapMOHUYHO TOPEKIO cuMOONMKe dpojeBa, Koje MOJiepHI YOBEK 4eCTO
npesuba, anu Koje je duio BeoMa 3Ha4ajHO y XpUIINAaHCKUM CIIUCUMA, MOPAJIO je duTn
OYMITIETHO KOMEHTATOpMMa Kao mto je KnmmMeHT AeKcaHApujcKy Koju je, muiryhm y
IPYTOM BeKy, cMaTpao Aa je boxja KpeaTMBHa IecMa ‘CK/IaJ{HO ypefyIa YHUBEP3YM 1
HeCKJIaJ] eJleMeHaTa IpeodpaTiia y XapMOHMYAH pacHopef, Tako Aa Ile0 KOCMOC Io-
cra”e koHcoHaHLa” (Jones, 1996, 55).

Y cprickoj KynTypu, JYXOBHU Ka/leHAap AYOOKO je YKOpemeH y IpaBOC/IaBHUM
xpumrhaHCKMM NpasHULIMMA, OKO KOjUX Cy CjefiiiibeHe CIOXKeHe MpeXXe JIOKa/JTHUX U
mype pacrpocTpamennx odudaja. Kommnosunuja Cpiicku gyxosHu xanengap Bepe Mu-
naHKoBMA je TMYHM OCBPT Ha 0BaKo cxBaheHy IIPKBeHY TOIMHY U HbeHe IVKITyCe, U3pa-
JKeH Kpo3 MY3MKY. 3allpaBo, IVK/IMYHOCT BpeMeHa y IIPAaBOC/IABHO] LIPKBM He IIpef-
CTaB/ba CaMO CYLITMHCKM acIleKT dOrocmydeHor >kxuBora, Beh u 1ydoko ykopemweHy
KOHIIETIINjy KOja OCBeT/baBa CTIOKEHOCT OfHOCA u3Melyy mpomasHor BpemeHa 1 Be4HO-
ctu. [IpaBocaBHO cXBaTarmbe BpeMEHa, II03HATO je, HIje OTPAHNYEHO Ha IMHEAPHU TOK;
OHO YKJ/by4yje U IMK/Iyce Koju BepHMIMa oMoryhaBajy KoHTMHYMpaHo ydenthe y fy-
XOBHOM >KMBOTY KPO3 P€[JOBHO IIOHaB/bambe QOTOCIyXema I IpasHuKa. Bpeme ce,
IpeMa TOMe, Y OBOM KOHTEKCTY JOXKIMBJ/baBa Kao ocseheHo, jep BaxHm porabaju koje
xpumhaHcTBO 0odyxBaTa HUCY camo mpefMmeT cehama, Beh ¢y 1 Ha M3BecTaH HayMH
NpUCYTHU Yy cafiaiibeM TpenyTKy (Crankosuh u IlleBo, 2023, 5-6).

CBaxofjHeBHe ITPaBOCTaBHe CTyXOe Kao LITO Cy jyTperbe, Beuepre I JaCOBY YnHe
JHEBHU LMKITYC, KOjJ IpaTy IIPMPOHY PUTAM JJaHA M HONM, TOK Hefle/bHU LIMKITyC Ha-
IJIalllaBa MOCedHO MeCTO Koje Hefle/ba MIMa Kao IaH BacKpcemwa. V Ipyru gaHu y Hefie/bu
UMajy CBOjy criennu4Hy TYXOBHY TeMy KOja je IoBe3aHa ca pPasaMINTIM acTIeKTIMa
xpyumrhaHCKOT )KMBOTA M BOKHUM JTMYHOCTUMA Man jorabajuma. ITonenemax je mo-
ceehen anhennma, koju ce cMaTpajy 3alITUTHMLMMA JbYAY, JOK Ce YTOPAaK Besyje 3a
Caeror JoBana Kpcturema. Cpena u nerak cy ganu nocsehenn Yacuom Kpery u Xpu-
CTOBMM cTpaiamyMa. YeTBpTak je mocsehen Ceetum anocromima u CeeroMm Hukomnajy,
Koju ce yOpaja meby HajmomroBanmje jepapxe. CydoTa je maH Kajia ce BEPHUI MOJINT-
BeHO cehajy cBUX CBeTMX My4eHMKa U MOfIBVDKHIUKA, K0 VM CBUX IIPEMUHY/IMX BEPHUKA,
jep je TO JaH Koju je y Tpaauuuju mocseheH MOMUTBM 3a YIIOKOjeHe.

ITopen myUX JHEBHUX M HeNE/bHUX LMKIYCa, Y LIPKBU IOCTOjU U IIEPUOJ, Off 0caM
HeJie/ba, IIO3HAT Kao ciionii (cTyd). BaskaH eneMeHT oBOT LUKTyca je OCMOITTACHUK, WM
OKTOMX, KOjU ITpefiCTaB/ba OCHOBY MY3MYKOT 11 OOTOCTY>KOEHOT IIMK/TyCa y IIPaBOCTIaB-
HOj Tpagunyju. OCMOITIACHUK Ce, Kao IITO je MO3HATO, II0jé TOKOM OCaM CEeAMMIIA, a
CBaKe Hefle/be KOPUCTH ce 1O jejaH rmac. Ha Taj HaumH, cBaka cemMuIia je odenexeHa
crienpUIHNM MY3UYKIM cajpxKajeM. ,dnurtaB nukayc OCMOIIacHNUKA, KOji IOUMibe Ha
Backpc u Tpaje TOKOM Ijefie TofiuHe, CUMOO/IN3Yje KOHTMHYUTET Y IIOBE3aHOCT BpeMeHa
ca BeuHUM BackpceweM (Grdjdian, 2015, 346).

Maxo cy nHeBHM 1 HefeJbHM LMK/ITYCH BaXXHU, TOAVUIBMA Tj. KaJIEHJAPCKA LUKITYC
nMa Hajsehn yTniaj Ha Ie/ToKyITHY OOTOCTy>KOeHN KUBOT. [OfUIIIBY IVKITYC YKBYdYje
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HeTNoKpeTHe pasHIKe, Koju Cy GUKCUPAHN y COMAPHOM Ka/leHJapy 1 odenexanajy ce
CBaKe TOfIMHe Ha MCTU JjaH, Kao U MOKpeTHe Ipa3HMKe, KOju Cy Be3aHU 3a JTyHapHU
KaJICHJ]ap U Memajy Ce Y 3aBUCHOCTU Of] flaTyMa Backpca. JIuTyprujcka roguna Huje
caMO HU3 Ipa3HMKa, Beh je 1 HauMH Ha Koju XPMUCTOC IOCTEINEHO II0CTaje MPUCYTaH
KpO3 CBeTe TajHe, TaKo Ja je ,CBa MCTOpMja — Off TPeHyTKa cTBapama o llapycuje -
CyMMpaHa y MUCTUYHOM... IPUCYCTBY XpUCTa KOje HapacTa JOK He NOCTUTHE CBOjy
nyHUHY y eBxapuctuju’ (Streza, 2021, 3). OBa ,,pe-akTyennsanmja ce He BpILIN Y KOMe-
MOPAaTVBHOM XPOHOJIOIIKO-UCTOPUjCKOM CMUCTY, Beh Ha MucTH4YaH, cMMOOINYAH U
ecxaronowky HaunH (Streza, 2021, 3).

Y Cprickoj mpaBOC/IaBHO]j LIPKBY Ce jOIII Off Kpaja 18. BeKa My31M4yKa OCHOBA II€BAHMX
MO/IMTaBa Od/IMKYje IpeMa IPelO3HAT/BUBUM CHeU(UYHUM MeTIOVjCKIM IIPUHIIN-
nyMa yTBpheHuM y Kap/noBaukoM mojamy. OBO jeHOITTACHO IOjame, MMO3HATO M Kao
CPIICKO HAapOJHO LIPKBEHO I10jabe, IIOCTYKIIO je ¥ Ka0 OCHOBA 32 L[PKBEHE XOpCKe a
cappella xommnosunuje Kopraennja Crankosuha, Crepana CrojaHoBuha Mokpamiia, Cre-
BaHa Xpuctrha u gpyrux. LIpkBeHN HaneBM TPyNMCaHM ¥ OCaM I7IACOBA IIpeMa My3Ud-
KM 3aKOHMTOCTVIMA y CKJIaJly Ca BbUXOBUM MEJIOAVjCKUM odpacuuma, My3udkum ¢op-
My/IaMa, TOHCKVIM HI30BMMa I PYTYIM OCOOMHAMa CMeIbYjy ce Y CKIafly ca IUTYPIUjCKIM
KaJIEHIapOM.

Vnax, cBY I7TacOBM CPIICKOT IIPKBEHOT I10jatba MMajy 11 HeKe 3ajeJHIYKe e/leMeHTe:
10J0XKaH ¥ OfIMEpPeH KapakTep, jeflHy BPCTy CMMPEHe Y3BUIIEHOCTH, 3aTUM M3BECHE
3ajeqHINYIKe MeMOAMjcKe 0dpTe, OMHOCHO (OpMY/Ie KOoje CaulibaBajy CBOjeBPCTaH ,,Te-
HETCKU KOJI CPIICKe IIPKBEeHe MY3UKe, Kao M Mabe MM BUIIe M3PaxkeHy QIMCKOCT ca
HapOJJHOM MY3MKOM, UT.

YnpaBo je mpenosHaT/bMBOCT M CAMOCBOjHOCT CPIICKMX IIPKBEHMX HalleBa IOfi-
crakiaa Bepy Munankosuh na y cBojoj komnosuiuju Cpiicku gyxoeHu KaseHgap LATUPa
TpoIape 3a MHOrodpojHe npasHuke. HaBobhemwe TekcToBa 11 Mesofiuja Tpomapa y 1jeno-
CTH y OKBMPY OB€ BOKaJIHO-MHCTPYMEHTa/IHE KOMIIO3UIIMje He 3HA4YM Jla je ayTOpKa
HaMepaBasa Jja CTBOPM JIyXOBHO WM/IM LIPKBEHO JI€/I0; HAIPOTUB, PeY jé O CBETOBHOM
KOHIIEPTHOM OCTBapemy Koje, II0 pedrMa ayTopke, Tpeda Aa ,IOIyH!) IIPa3HUHY Ha-
crany 3adopas/pameM dmuckoctu bora n mpupope”. VI3dop Tpomapa y CMUC/TY HOETCKOT
KaHpa OMO je yCIOB/beH INVPIMHOM HeroBe npuMeHe. Tpomap ce Hajuemrhe meduHmmre
Ka0 KpaTKa IlecMa, cTpoda ca TeKCTOM ITocBeheHNM NpasHuKy WM CBeTUTETbY KOji ce
cmaBu. [TocToju HEKOMMKO TyMadera IIOpeK/la Ha3/Ba OCHOBHOT OO/IMKa TYXOBHOT I1ec-
HUIITBA: IIpeMa jeflHOM Of BUX, peu Hpoiapuor (HeMUHYTUB Of TPOTTKiov) ¥IMa CBOj
KOpeH y I'PUKOj pedn Tpormeic, IITo 3Ha4M Tpodeju, 3Hanm modene, dyayhn ma ce rpomap
daBu TeMoM modenie cBeTHTEbA MM Heke upeje. [Ipema 1pyrom Tymademy, Ha3uB IO-
TUYe Off PeYM TPENw Y OFHOCK Ce Ha Be3y TpoIlapa i MPMOCA KaHOHA, Tj. Ha 3aBMCHOCT
Tpomapa of upMoca (HberoBo paBHamwe npema upmocy). OBo craHosuuite, MehyTum,
HIIje MMPOKO IpuxBaheHo, jep cy Tpomapu, MCTOPYjCKY TOCMATPAHO, HACTA/IN IIpe Up-
moca. Hajnpuxsar/buByju je cTaB ia TpoIap CBOje UMe IyTyje pedn Tpomog, IITO O3Ha-
YyaBa Ha4YMH I MOZYC IIeBamba, OJHOCHO Menonujy. IIpBu ayTopu Tpomapa dumm cy
Antumyc u TuMoxsie, Koju Cy >KuBenu y BpeMe BrajjaBute napa J/lasa I (457-474), ann
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HIjeJlHA IBUX0BA XMMHA HUje cadyBaHa. Mel)y Hajpanujum, ncToBpeMeHO U HajIo3Ha-
TUjUM TpOIlapMMa, HajIla3! ce IUTYPIrujcka mecMa u3 6. Beka Jeguropogru Cune, Koja ce
npunucyje uapy Jycruanjany (Mupkosuh, 1965).

O 3dopHunMMa Tpomapa u Apyrux dorocmykdeHmx necama nmucana je CeTnaHa
Kyjymunjesa y xwusu The Hymnographic Book of Tropologion: Sources, Liturgy and
Chant Repertory (Kujumdzieva, 2020) ncrpaxyjyhu suadaj n eonynujy Tpomonornona,
Kao jefiHe Off HajpaHMjUX XMMHOTPadCKMX KibUTra y ucTopuju xpuihanckor dorocy-
xemwa. Ped je o mpBoj mosHaroj 3dupiy Koja je caapykana TEKCTOBE XMMHU 3a LIeNy
IIPKBEHY TOAVHY, YK/by4yjyhy TeKCTOBe 3a HEIIOKpeTHe M IOKpeTHe mpasHuke. OBa
KIbJTa, HaCcTaja y JepycaJuMy WIM HeroBOj OKONMHMU, OJUTpaja je K/bydHy y/IOory y
OpraHM3aLMjy TUTYPIUjCKOT KMBOTA Y paHoj LIpKBU 11 IeH yTHIIaj ce KacHMje IpOLIN-
puo Ha KOHCTaHTMHONOM U 11€0 BU3AHTUjCKM CBET.

Tponapu 3aysumajy IleHTpaJHO MECTO Kao NpUMapHuU >aHp Tpomonoruona,
urpajyhy K/by4Hy y/nory y leroBoM IMTYPIMjCKOM ¥ My3M4KOM 3Hauajy. Kao jemaH op,
dyHIaMeHTaTHNX e/leMeHaTa XMMHorpadcke IIpakce, TPOIAPY Cy CTY>KI/IU He CaMo Kao
IOETCKY U3pa3y BepcKe MIUC/Y, Beh U Kao CTPYKTYpHM HOCHOLY JTIUTYPIMjCKOT KaJleH-
mapa. tbuxosa cucremarnsanmja y OKBUPY OCMOITIACHOT CUCTeMa, KOjU je KacHuje I10-
CTao OCHOBa 3a pa3Boj OKToMxa, NpeAcTaB/ba jefjaH Off HajsHa4YajHUjUX JOIPUHOCA Y
dbopMupamy BU3AaHTHUjCKe My3UUKe TpafuLje.

Vcrpaxusame Kyjymnmjese ykbydyje aHanmusy pasnuuuTux Bepsuja Tpomnonornu-
OHa, Kao IITO Cy IPY3UjCKM ,,Jafarapu’, jepMeHCKn ,1llapaknon” u cupujcku ,,Ipornu-
ruH’. Vlako cy nocrojehn pykommcu Jagrapuja gatupanu y 10. Bek, caipykaj OBUX PyKoO-
yca MOTHYe 13 MHOTO paHUjeT IIepuofa, BEPOBATHO Off 5. o 7. BeKa. OBa Kmbura, Koja
ce cMaTpa IrpysujckoM BepsujoM TporonornoHa, cagp>ku XMMHe 3a Ile/y L[pKBeHy To-
IOVIHY ¥ IIpe[CTaB/ba 3Ha4ajaH JOKYMEHT KOjU ITOKa3yje KaKo je BU3AHTUjCKa NUTYP-
TUjcKa Tpagunyja Ouia MmpeHeTa M afalTHMpaHa y TPY3UjCKOM KOHTEKCTY. JepMEHCKU
[ITapakHoI yK/by4yje HajcTapujy 30MpKy Tpolapa Ha jepMeHCKOM je3NKy (ImoTmde u3 8.
BeKa) U MMa CIMYHOCTY Ca TPYKMM U TPY3MjcKuM Tpaaunyjama. Cupujckn Tpormrus,
4Mjy HajCTapujy USBOPU AaTMpajy u3 us nepuopa uamehy 9. u 12. Beka jecte Bepsuja
TpomnonornoHa koja cafpxu HedudMMjcke XMMHOrpagcke TEKCTOBE 1 IIPEfiCTaB/ba CH-
pujcky apganTanyjy TpomonornoHna, mokasyjyhu sHauaj Tpomapa ¥ HaumMH Ipuaaroba-
Bamba XMMHOTpadcke 30MpKe PeTMOHATHIM TpafiuIiyjaMa.

[Topen Tpy3mjcKIX, jepMEHCKNX M CHPMjCKMX M3BOpa, Kyjymimjesa takobe ucrpa-
XKYyje M TpuKe 1 CTIOBeHCKe n3Bope Tpononoruona. Ipukn pykonucu Tpononornona, kao
IITO Cy OHM 13 IEBETOT ¥ JIECETOT BEKa, IPUKa3yjy eBONYLIMjy OBOT YKaHPa Y BU3AHTIjCKOM
KoHTeKcTy. CIOBEHCKM U3BOPY, MaKO Mame OpojHN, Takobhe cy off 3Hayaja jep HoKasyjy
Kaxo je Tpormonornon duo mpunarol)eH u yk/bydeH y CIOBEHCKY IUTYPIMjCKY ITPAKCY.

Opyrum peunma, ncrpaxupame Ceernane Kyjymnmjese nokasyje fia cy Tponapu u
TpormonornoH Kao Kmbura OfUrpan K/byqHy ynory y popmupamy xpuirhancke Mysndke
U IUTyprujcke Tpaguiuje. TpomooruoH je mpecrao fa ce KOPUCTH Y IBAHAECTOM BEKY,
a/IM Cy HEeTOBY TPOIApK OCTA/IN IPUCYTHU Y MOJEPHUM JIATYPTUjCKUM KIbUTAMa, IITO
CBEJJOYM O BIXOBOM TPajHOM 3HA4ajy U yHOTpedu.
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Cajipkaj TeKCTOBa TpoOIapa je 0OMYHO MOXBATHOT KapaKTepa I Y bUMa ce, Y3 U3-
BeCHa OIIIITa MeCTa, TOTOBO II0 MPaBUITy [IOMUIY MMe ofpeheHor cBella mnm mwerosa
KaTeropuja (My4eHIK, allOCTOI, Ipenofo0HN 1 fip.) 1 3aciyre. Tpomap oxpebenor mpas-
HIKa TIeBa Ce Ha CBMM Cly)xdama Tora JjaHa; IITaBUIle, OH Ce MOXKe ¥ U3JIBOjUTH U3
KOHTEKCTa OILITUX OOTOCIy)Xera I IeBaT! CaMOCTA/HO Y APYIMM IocedHMUM odpe-
mpuMma. Cpricka odpeziHa mpakca Takohe IoHeKa/; KOPYUCTY II0jefiiHe TPOIape, i TO Kao
Ieo HapogHo-odu4yajHe mpakce (HIp. Pohemwe). Cnepn nMormyHO mmuTame: 3allToO Ce
yIIpaBO TPOIApH, a He HeKe fipyre ¢popMe IUTYprujcke noesuje (HIp. CTUXVPE, aHTHU-
¢$oOHY, IPOKMMEHN U C1.), MOTY ‘M3[BOJUTH M3 ‘MATUYHOT KOHTEKCTa M MpedaluTu y
Heku Apyru okBup? OArOBOP /IEXN Y YMEEHUIN f1a CY Y BUMa HajAMpeKTHUje 1 Ha
Hajje[HOCTAaBHMj! HA4YMH M3JI0)KeHe OCHOBHe TeMe ofipel)eHor mpasHuKa.

Vimajyhu y Buy cBe HaBefieHO Be3aHO 3a CTAPOCT I MOIY/IAPHOCT XMMHOrpadckor
XKaHpa TPOIIapa, Kao ¥ HUXOBY PaclpOCTPamEeHOCT, onpefebee Bepe Munankosuh
3a OBy GpopMy, He IIpelcTaB/ba HMKAKBO M3HeHabemwe. Tpomapu cy mocramym KOMIIO31-
TOPCKa OKOCHMIJA IDTAaHA 32 Ay TOPCKM YOO/IMYEHO IIpefCTaB/babe CPIICKe I[PKBEHEe MY-
3JKe Ha PasyM/bUB U 3aHUM/BUB, aIii M Marbe yodudajeH HaunmH. OCHOBHa HaMepa je,
IaKsIe, MpuOIVKaBarbe CPIICKOT LIPKBEHOT I10jaba OHMMA KOjJ ca IbJIMe HUCY JJOBO/BHO
YIIO3HATH, aly Y HELITO ApyrauujeM OOIMKY Yy OfHOCY Ha KaHOHM30BaHY LIPKBEHY
npakcy. OCHOBHa Ke/ba Jla ce OBe Me/IOfje IIOHOBO HEOCeTHO Y4MHE Je/IOM [yXOBHOT
Hacreha ocTBapyje ce mpuMeHOM HameBa 3aCHOBAHNMX HAa TPAAMIMjU KaplIOBAYKOT
nojama. OBaj mocTynak nogpasymena odoraheme nspohaukor Mezuja 1 XapMOHMU3ALN]Y,
dynyhu pa cy usadpane nmecme — ofpebenn dpoj npasHMYHMX TPOIapa, 3alpaBo TPO-
mapa nocseheHux BeMKMM IIPKBEHMM IIpa3HuIMMa — y HajBeheM Opojy mpeysere us
jemHormacHor 3anuca Henaga bapaukor (bapauxn, 1995). 3HatHO Mamu dpoj mecama
nuTHpaH je mpema 3anucuma CreBana CrojaHoBrha Mokpamia (Tpomap 3a CBeTux
yerppiecer MydeHnka y Cesactuju) (Mokpamwarn CrojanoBuh, 1935) mnn Bpanka
IIBejuha (Tpomapu 3a Muxosppan u Hypbur) (Isejuh, 1941).

Y cacraBy Cpiickol gyxo6Hoi kaneHgapa Hamase ce TpU LUKITyca: jeflaH je CaulibeH
opi mecama nnocsehennx Tocniopy Vicycy Xpucry, spyru ox necama nocsehennx IIpecse-
Toj boropopumy, a y cacrtaBy Tpeher nukiyca cy nmecme nocsehene csernrepruma. Pe-
IOCIeN; ecaMa y IIPBOM L{MK/TYCY, KOMIIOHOBAHOM 3a CONUCTE, MELIOBUTH U JIEjU XOP
U OpKecTap, mpatu nopepak gorabaja us >xmBota Vcyca Xpucra u mweroBor mojiBura
cIlacema JbYACKOr poja. JIpyru UKITyC 3a MEIMIOBUTI XOp a cappella mpatu HajBaxHUje
porabaje n3 xusora IIpecBere boroponute. V3ocraspeH je Tpomap 3a CpeTeme, Koju
je ¥ Toper Tora LITO, IpeMa XeOPTOJIONIKIM OKBMPMMA, Ipuiajia npasHunuma boro-
popnuiie, IpuapyXeH XpucToByuM npasHuuuma. Tpehn nukiyc, nocsehen ceeture/snma
— aIlOCTO/NMNMA, IPOPOLMMA, BETMKOMYYEHNIVIMA, MY4YEHUIVIMA, CBETVM JKeHaMa UTH.
— IIpaTy NOpefiaK LipKBeHe FoAMHe IMo4YeB off 1. cenTeMdpa (110 cTapoM Ka/leHaapy), Koju
O3HayaBa II0YeTaK TOfMHe. Y TOM IIOITIefly ce M3ABaja odpama Tpomapa Ha KpcroBman
Cnacu Tocniopu /by TBOja, KOju je M3 KOMIIO3MI[MOHO-APaMaTypIIKIX Pa3jiora 1 CYM-
donmmukmx modypa M3ABOjeH U AT Kao IMpoJIor IMKIIyca nocseheHor cBeTuTe/BIMA, AN
1 Kao enwior csa Tpu gena Cpiickol gyxoeHoi kanengapa. IIpsu n tpehn nmxiryc cy
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LUCTIpECel]aHy  Ma/MM CTaBOCTOB/bYMA Y Pa3IMYNTUM LIPKBEHMM I/IACOBMMA, KOja
CITyXe Ja ,OCBEXaBajy  MY3MYKM TOK M/ je IBJXOBO IPUCYCTBO YC/IOB/bEHO €/1eMeH-
THMa dorocmyxdeHor mopeTka Tpomapa.

Y mecmama cy 3aCTYIUbEHU PaslINYUTH LIPKBEHM I71aCOBY, a HajBehm dpoj Hymepa
ce Hajasy y 4eTBPTOM, IPBOM M IpyroM rynacy. Kako ce moHeKaj, MCTU MeTOIVjCKI
odpaciy Hajase y CyceHMM IecMaMa (Ha IpuMep, HaJioBe3yjy ce mecMe mocBehene
Apxanbery Muxanny n Csetom Hukom 1 0de ¢y y 4eTBpTOM I71acy), KOMIIO3UTOPKA
je BOIM/Ia pauyHa O Pa3HOBPCHOj OPKECTPALIMjy 1 pas/iMKaMa y aHTa>KOBaHUM BOKaJl-
HMM CacTaByMMa. Y HeKVM CIy4ajeBuMa, n3dop uspohada 1mMa u cuMOONINYKO 3HAYCHHE
IIOBE3aHO Ca CaMMM IIPAa3HMKOM WM/ TeKCTOM Tpomapa. TakBa je Ha IpyuMep HyMepa
3aCHOBaHa Ha TPOINapy 3a npasHuk ynacka [ocrmoma Vicyca Xpucra y Jepycanum, 3a
Zledju Xop, KIaBUp U Iyflauke MHCTpyMeHTe. IIpunukom cBedaHor ynacka Cracurerba y
Jepycamum, mera cy modekana fienia Hocehn rpanunie y pykama. Crora ce LiseTn mno-
ceehyjy penu, a u y TekcTy Tpomapa ce Hanase cnefehe pedn: ,,3aTo ¥ MU Kao fena
Hocehn 3Hake modene Tedu modemHMKY CMPTH K/IMYeMoO..., 4ifja je IOpyKa y TOMe Jia 1
M, K20 U JIela, Tpeda Ja BepyjeMo 4MCTa Cplja M MCKPEeHO.

Mysnuka odpajia mecama je IUCKpeTHa 1 Boh)eHa je >ke/boM fla ce He HapyIIN jefiuH-
CTBO, IIEIOKYITHOCT M, KOJIMKO je Moryhe, IyXoBHa AMMeH3Uja IUTUPAHUX TPOIapa.
HarmeBu cy yBek nsnoxeHn jacHo, de3 M3MeHa y OfJHOCY Ha 3aIlice U3 KOjUX Cy IIpey3eTn
(n3y3eB moHaB/baka HEKMX BehMX Ile/MHa, Kao HIIP. y HyMepy 3aCHOBAHOj Ha TPOIapy
Muporocuyam xenam), jefINHO je HOTHY 3aIVIC YCTIOKEbEH YC/Ie]l HEOIIXOIHe MeTpIUIKe
TpaHCKpuInyje MeTpuuky Heoppehennx sanmca Henapa bapauxor. I1parma je gujaTon-
CKa M HeIlepTEeHI[MI03Ha ¥ [T0Y)Ba Ha JTATEHTHOM XapMOHCKOM (QYH/YCYy IIPKBEHMX I7Ia-
coBa. Y CMemMBamy Ilecama HIDKY Ce pas/iMyyTe BOKaTHe M MTHCTPYMeHTaIHe doje: of
HEXHUX 1 IIPO3PAYHMX TOHOBA, TIONTYT KOMOMHAIMje COMIO COIpaHa, Xapde U Iryfadykor
Kopiryca y necMu nocsehenoj IIpeodpaskemy, mpeko HEOOMYHMX M CBEXKIX CIIOjeBa, Kao
IITO je C/y4aj y mecMu 3a pobeme cB. JoBana IIpereye ca KOMOMHAIOM Jedjer XOpa,
MapyMOe U TAMHUjUX I'yJadKVX MHCTpyMeHaTa (B1oJIe, BUOTIOHYeIa ¥ KOHTpadaca), 1o
doraTor 3upyxuBama cBUX 13Bobaua, uckopuurhenor y Hymepu nocseheHoj npasHuxy
HaJ mpasHuIyMa — Backpcy. Mysukannourhy u npujemanBourhy nojerHaYHMX Iecama
y okBupy Cpiickoi gyxoeHol kaneHgapa Bepa Munankosuh je jacHo ykasasa Ha My3U4KI
jemVHCTBEHY IIPUPOMY CBAKOT IIPA3HNUKA, /M U1 Ha HETOBY 1yOOKY YC/IOB/bEHOCT U Be3e
Ca OCTa/MM MPasHULMa KOje CPIICKM HapoJ, IIOLITYje.
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SOME OBSERVATIONS ON THE SERBIAN SPIRITUAL CALENDAR BY VERA MILANKOVIC

This paper explores the significance and symbolism of the Serbian Spiritual Calendar by Vera
Milankovi¢ through the lens of Orthodox musical tradition and liturgical calendar. The author
composes troparia for the most significant church feasts, integrating musical elements of Sremski
Karlovci chant and church modes into a contemporary vocal-instrumental composition. The
paper defines the broader context in which music and the calendar intertwine in the Orthodox
tradition, highlighting the importance of these elements in shaping the spiritual life of the Serbian
people. The significance of troparia as a central element of the liturgical calendar and their role
in preserving and transmitting spiritual values through musical creation is particularly empha-
sized. This paper also underscores the need for the preservation and popularization of Serbian
church music through new compositional approaches, which allow spiritual values to remain an
integral part of contemporary cultural and spiritual identity.

Keywords: Serbian Spiritual Calendar, troparion, Sremski Karlovci chant, Orthodox music,
liturgical cycle
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Caxxerak

JemaH of 3HaYajHUX CerMeHaTa CTBapa/AllTBa CPIICKe KOMIIO3UTOpKe Bepe Mumankosuh jecy
IbeHa OCTBaperba HaMemeHa HajMaabuM usBobaunma, nocedHo mednjem xopy ,,Komdpu” Kao
IYTOTOMINIbA CapaJIHNUIIA OBOT IIPOCIAB/EHOT X0pa, Bepa Mutankosuh je mpefaHo pagnia Ha
IIPONIMpPErY perepToapa U yHo3HaBaby MajlX IleBada ca 00raToM PU3HMI[OM CPIICKMX HapOJi-
HMX 1 CTapOr'pafCKIX II€caMa, ajii 1 ca II0O3HaTM HyMepama 13 HOMahI/IX " MHOCTPAHUX UTpa-
HUX U aHUMMpaHMX QMIMOBA, KOje Cy BpeMeHOM Takobe mocrase fieo ypdaHor ¢onkaopa u
yII7Ie y penepToap ,eBeprpyiH UM CTaporpajckux Hymepa. Hagosesyjyhu ce Ha mcTpaxmpama
eTHOMY3UKoNouKukbe Mapuje Jymanh Bumorujesnh, ayTopke mpse mctopuje cTraporpasicke
mysuke y Cpduju (Jymunh Bunorujesnh, 2019), mokasahy Ha koju HaumH je Bepa Mmmankosnh
TpaHcdopMICcana OBY, U3BOPHO Ka(haHCKY, IIPAKCy y >KaHp cBojeBpcHOr fieunjer Lied-a, Bogehn
IIPUTOM padyHa o nsBohaukum moryhHocTMa HajMmahux nmesava 1 ofadypy TeKCToBa ImpuIa-
roheHnx m1xoBoM y3pacty. [locedan akIeHaT CTaB/beH je Ha IOy apaHXXepa, KOji Y yCTOBIMa
AaHOHVMHOT /I aHOHMMM3VPAHOT ayTOPCTBA, 00Mja Ha 3HAYajy Kao OAaIITVHUK U IPEHOCHIIAI]
ypdane pomknopre Tpagunyje. Kao nmpumep 3a aHanmmay kopumrheH je KOMIAKT IUCK xopa ,,Ko-
mdpu” HacnoB/beH Tamo ganeko, Ha KOjeM je 3aCTYIUbeH YIIPaBO OBAaKaB pelepToap.

Kpyune peun: Bepa Mumaukosuh, xop ,,Komudpn”, ypdana HapopHa Mysuka, CTaporpajcka
My31Ka, HOCTa/Tuja

Yo

ellaH Off 3HAaYajHMX CerMeHaTa oIyca komnosuTtopke Bepe Munankosuh jecy octBa-
]pe}ba HaMemeHa Hajmmahum nsBohaunma. Kao ryroropuisma capagjaniia mpociasbe-
HOT fiednjer xopa , Kommdpn’, Munankosuhesa je mpefaHo pagnia Ha MpOLIMPewY pe-
nepToapa U YIO3HaBalkby Ma/MX IleBadya (M HBUXOBe IMyOyKe) ¢ OOraToM pUHUIOM
CPIICKe CTaporpasicke MysyKe, ajii U Ca IO3HATUM HyMepaMa 13 CPIICKIX U jyTOCTIOBEH-
cKk1X QUIMOBA, KOje Cy BpeMeHOM, 3axBasbyjyhu mporjecy ,natuHusanyje” M KOHIENTY
»HOocTanruje’;> Takobe mocrasne eo ypdaHor GonkIopa 1 yiuie y pereproap eBeprpuH
(evergreen) Hanesa. Kao mpumep 3a anammsy duhe xopumrheno ayauo mspame xopa

I Osgaj pajj HacTao je y OKBUPY HAYYHOUCTPAXKMBAYKE OpraHyu3anyje MysuKONIOWKY MHCTATY T

CAHY (8p. 200176) x0jy MHCTUTYLMIOHATHO pUHAHCUpa MUHICTapCTBO HayKe, TEXHOTOUIKOT
pasBoja u nHoBanyja Perrydnuke Cpduje.

2 Hacnamwajyhu ce Ha pagose Ceernane Bojm 1 Murtje Bennkorbe, eTHoMy3nkonoumkutma Ma-
puja Jymuuh Bunorujesuh mnsnsaja ,,HocTanrujy” u ,,IaTMHM3aLMjy” Kao K/by4He ITOjMOBE 3a
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»Kommdpn” HacnosmeHo Tamo ganexo n3 2001. rofuHe, Ha KOjeM je CHMM/bEH YIIPaBO
OBakaB perneproap.’ Y muTamy je KOMIIAKT AUCK Ca [iBa IPOrpamMa: Ha IPBOM IIPOrpamy
Cy, Kako nx Bepa MuankoBuh HasuBa rpahaHcke mmecme, Koje je KOMIIO3uTOpKa odpa-
AuIa 3a Aedujy XOp M KIaBUp. 3aCTYIUBEHO je YeTpHaecT mecama: Munkuna kyha na
kpajy, Hohac nucy cjane 36e3guue na nedy, Kag tiie sugum na coxaxy, Bonyjem ja donyjeus
wiu, Kpos tionoh nemy, Cegu Hupa, Ajge Kaitio ajge 3naiiio, 3pauax eupu, Ha citiygenuyy,
Kag éu ose pyme mane, Ha itie mucnum, Tuxo nohu, llega u ynyx (Y30 gega ceoi yHyxa)
u Tamo ganexo. Ipyru mporpaM cajpyXu TaKO3BaHe BeuyTe I1ecMe 3a [71aC U KJIABUP — Y
NNTAakY Cy MOMy/IapHe HyMepe U3 UTPaHNX (GUIMOBA, aHVMMUPAHUX (UIMOBA U Mjy3U-
kana: Mepu Ilotiunc, Tpu tipaceitia, CHexcana u cegam uailiypaxa, Moje tiecme moju
crosu, Iewmap Ian, Yapodrwak us O3a, /bydas u moga v Ko itio wiamo itesa. Kox Hymepa
KOje Cy M3BOPHO Ha €HIVIECKOM je3MKy, kopuihenu cy Beh mocrojehu mpemnesu Ha
CPIICKM je3uK Koje cy ypamwm Bragummp Anppuh, Bepa Topduia u apyrm, a Heke
IecMe Cy AUMPUIeHTKMIba Mutnia ManojmoBrh u KoMIosnTopka came mperesae.?

IpesHadyerhe HeKa/jallihe ,HOBE  MY3UKe y ,CTapy , IPM YeMy 0713y O BeHOT KBaTUTaTUBHOT
yHamnpebema:

Hocranruja je MexaHu3aM y yBeK BUTQJIHMM IPOLeCHMa My3ndKe (M YOIILITe KYATYpHE)
natrHu3anyje. Tako je rpajicka HApOfHa My3JKa Iipe JIpyror cBeTCKOr paTa dujia He caMo
yXK1BaHa Kao Ka(aHCKa M HApOJHa, Beh 1 [1aCHO KPUTMKOBAHA KA0 HEZOBOJ/HHO CTapa 1
caBpeMeHa. HakoH para 1 1ojaBe HOBOKOMIIOHOBAaHe HaPOJHE MY31Ke, [IOMEHYTa IPajcKa
HApOJHA MY3HKa je Ipe3HaueHa y CTapOrpajcKy M NCTOPU30BaHy (CAaMUM TUM ‘BpeRHU)Y)
HapogHy MY3UKY. (...) OHO IITO je JaHAC aKTYeHO jecTe MaTHHMU3AIMja HOBOKOMIIOHOBAHE
Mys3MKe [I0 AeBefieceTux roguHa XX Beka, Te TAKO HEKaja ,,JI0la” HAPOAHA My3MKa W3-
BobemeM off cTpaHe aKyCTMYHUX MHCTPYMEHTAMHMX cacTaBa u y CKajapnuju mocraje
»Bodpa” - craporpazacka (Jymunh Bunorujesnh, 2019: 25-26).

Jlaxse, mporecoM IaTUHM3ALMje, BpeMEHOM JI0/Iasu [0 ancopdoBara HOBOKOMIIOHOBAHUX U
APYTUX IecaMa y CTaporpaficky pernepToap; a UCTY IpOoliecy NMaTHHU3ALMje M HOCTA/IIyje Cy Ha
Tesy U IIPWIMKOM IIpe3Hadyerba My3JKe 3 UTPAHNX U aHUMMPaHUX GUIMOBa y eBeprpyH.

3 Xop ,Komudpn”. Qupurentknta: Mummia Manojnosuh. KiaBupcka capanma: Bepa Muan-
koBrth. TAMO JJAJIEKO (L[] uspame). ApaH>KkmaHy 1 KIaBUpPCKa capajba: Bepa Munankosuh.
Ton majcropu: [I. Benamesuh, 3. Mapunkosuh, 3. Mapuh. Mysuukn npogynent: Mapno Kpem-
3up. Jururanuu npumacrepunr: 3opat. Y. Credanosuh. ToHCKY cTYAMO 3a IpPUMaCTepUHT:
Komyrmax IITTI-PTC. Beorpan: Pagno-tenesnsuja Cpduje, 2001.

4 BEYNTE IIECME 3a rnac u xnasup (npupepuia Bepa Munankosuh)

30:55 15. Jumnuuap (u3 unma Mepu Iotiunc, mysuka: Pugapy IllepmaH, CTUXOBY Ha CPIICKOM:
Mwmia MaHojnosuh)

33:25 16. Kouka wehepa (u3 dunma Mepu ITotiunc, mysuxa: Puuapn Illepman, cTUXOBU Ha
cprickoM: Muymia Manojnosuh)

36:02 17. Ko ce 6oju 8yka jow (u3 anumupanor punma Tpu ipaceitia, Mysuka u Tekct: ©. Yepunn
n En Ponen)

38:00 18. Mapws nainiymaxa (13 anumupasnor punma CHexana u cegam Uamlymakad, MysuKa U
tekcT: @. Yepuwn u Jlapu Mopu, ctuxoBu Ha cprickoM Munmia Manojnosuh, comctn: Muna
bommwak, Munom Kenman n Munedga Martuh)
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ITocnenme Tpu mecMe Cy opurnHanHe koMmnosunyje Bepe Mumankosnh, 3a xoje je Ha-
nycana M TEKCT ¥ MY3MKY, a Koje Cy CTUJICKM YK/IOIUbEHE y3 OCTajie HyMepe Ha OBOM
U3[amby: TO Cy necMme Beitiap, Banyep n Kanyona.

OBoM npmmkoM ycpepcpennhemMo ce Ha HyMepe odjaB/beHe Ha IIPBOM Off TIOMe-
HyTa /jBa KOMIAKT JJICKa, Te ITOKa3aTy Ha Koju HauuH je Munankosnhesa Tpancdop-
MIICaJIa TIeCMe JKaHpa CTapOrpajicKe My3uKe y KOMIIO3MLMje 3a Ne4YMjyu XOP ca K/IaBup-
CKOM IIPaTHOM.

Craporpajcka My3uKa: MICTOPUjCKU Y TEOPUjCKU IpeTrIes,

Craporpajicka MysuKa KakBy flaHaC II03HajeMO IPOMCTEK/IA je U3 rpajcke (ymm
ypdane) HapogHe My3uke. OHa je anicopdoaa dpojHe yruiaje: nopex gonkmopa Cpda
Y CYCeIHUX CJIOBEHCKMX HapoJa, aCMMIIOBAJIA je PpaHIyCKY IIaHCOHY, HEMauKM IIjIa-
rep, UTaINjaHCKy KaHIIOHY, PYCKY POMAHCY, OIlepeTy, KoMajie C IIeBambeM, MaH-0alKaH-
CKY CeBJIa/IMHKY, jeBPejCKM KiIelMep, TPUKY pedeTKO, TYPCKY CMUPHENKY 1 dacu, u
HAIOKOH pyMyHcku 1 Mahapcku ypdanu ¢onknop, unju cy usBobhaun yrimaBHOM dumm
Pomu. IIpoxnMame 3anafHUX M LIEHTPAJTHO-eBPOICKMX YTULAja, C jelHEe CTPaHe, U
VICTOYIAYKIX C IPyTe, HUje TUIIMYHO CaMo 3a CPIICKM Tpafcku ¢omkmop, Beh u 3a my-
3MKY OCTa/INX Qa/IKaHCKMX HapOfia KOjU Cy QMM M3/TOXKEHM BUIIECTPYKIM Y CTIOXKEHUM
yTULajuMa.

Tepmus ,,rpajicka HapofHa My3uKa~ yBesa je eTHOMY3MKOMOUIKMba Mapreputa
Papyxuh npe Buie o gBasieceT ropuHa, pasmarpajyhu ypdaHy HapoiHy My31Ky CpIICKe
npecronuue (Pagykuh, 2003: 1). ITocedny maxxmy nmocseTnna je mpodiemy ayTopcrsa,
Te je IpajicKe IecMe IIOfieIIa Ha: a) OHe UMjI je ayTOp OCTa0 aHOHMMaH; §) OHe uuj je

39:27 19. 3nam ga he gohu gan (u3 anumupasor ¢unma CHexana u cegam Uailiypaxd, My3uKa
u texct: O. Yepunr, ctuxoBu Ha cprickom: Mumuia Manojnosuh, comcra bojana Jumkosuh)
41:11 20. Pynonucin (n3 dunma Moje tiecme, moju cHO8U, My3UKa U TeKCT: Poiepc & XamepiurajH,
CTUXOBM Ha cprckoM: Pagocnas Ipauh)

43:28 21. [o-pe-mu (13 dunma Moje iiecme, moju cHO6u, My3uKa U TeKcT: Porrepc & Xamepinraju,
CTUXOBU Ha cprckoM: Bepa Munankosnh u Mumna MaHojnosuh, comuctu: bojana JIumkosuh
u 3opaH JlekoBuh)

47:10 22. Kpoxogun (n3 anummpasor ¢uama [eiwap ITan, mysuka u Tekct: O. Yepums, CTUXOBU
Ha cprickom: Bepa Topdniia)

48:50 23. Msnag gyie (u3 dpunma Yapodrwax us Osa, mysuxka: E.Y. Xapdypr, ctuxosn: Xaponp
Aprnen, cTuxoBy Ha cprckom: Bragumup Augpuh)

51:38 24. [lesojkxo mana (u3 punma /bydas u moga, mysuxka: Jlapko Kpamuh, ctuxosu: boxmnap
Tumorujesuh)

53:27 25. 3a Beoipag (n3 ¢unma Ko o iwiamo iiesa, mysuxa: Bojucnas Kocruh, ctuxosu: [Iynran
KoBaueBuh)

> 55:17 26. Beitiap (My3suka u tekct: Bepa Munankosuh)

58:14 27. Banyep (My3uka u TekcT: Bepa Mumankosuh)

1:00:30 28. Kanyona (Mysuka u TekcT: Bepa Munankosuh)
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ayTop IO3HAT, a/IU CY Y HOTIIYHOCT! anicOpOOBaHe Off CTpaHe HAPOJa; B) OHe IlecMe Koje
Cy iollIe MO>KZa M3 Heke Apyre odmacty, amu je To duno Beoma faBHo (Papyxuh, 2003:
10).

Y moHorpaduju 3eyyu Hocitianiuje — Vcitiopuja citiapoipagcke mysuxe y Cpduju,
Mapuja Jymuuh BunotujeBuh nedunmiie ,,rpafcKy HapogHy MY3UKY U ,,CTaporpaj-
CKy MYy3MKy~ Kao jiBa MehycoOHO moBe3aHa, a/y MIIaK pasninanTa xaHpa. [Ipema oBoj
ayTopKI,

Ipagcka napogna mysuxa y mupeM cMUCIy odyxBara IIOIyapHe HapOJHe IIpaKce Koje Cy
duite MMaHEeHTHe TPAfICKUM CpelMHaMa y LIMpeM JMjaXPOHUjCKOM KOHTMHYYMY. Y yxeM
CMIUCITY, IO} TPaJICKOM HapOJHOM MY3NMKOM OBJi€ Ce MOJjpasyMeBa IomyaapHa (He-pork-
JIOpHA) HAPOJfHA MY3¥Ka Pa3IIIMNTOT IIOPEKIa y reorpadCKoM ¥ MHAVBULYaTHOM HOTTIENY,
a KOja je BOKa/IHO V/VIM MHCTPyMeHTaHO u3Bohena npe JIpyror cBeTcKor para y KOHTeK-
cTy KadaHCKOI MysMLMpama, IIPeHOLIeHa YCMEHUM U MeMjCKMM ITyTeBUMa, a MYy3Md-
KO-TIOETCKM — OHA je JIOKa/JHA afallTalija 3alaJHOeBPOIICKMX M OCMAaHCKUX YTHUIAja y
mpem cmucny. (...) C apyre cTpane, cilapoipagceka mMy3uxa jecTe caBpeMeHa HOCTaATMIHa
permnoHaaHa momyaapHa Ipakca 3aCHOBaHa Ha CTUITY IOMEHYTe IPajicke HapOJHe My3UKe
U KOHLIETITYa/THOM KOHTPACTUPalby IPYTOM JKaHDPY — HOB0KOMUOHOBAHO] HAPOGHO] MY3ULU
(Oymunh Bunornjeuh, 2019: 15-16).

AyTopka ucTide Kao K/by4HH II0jaM ,HOCTa/IrKje”; Hacaamajyhu ce Ha TyMauera
aMmepuuke cmaBuCTKUbe CBeTnane bojum, [lymunh Bunorujesuh ykasyje ga ,HocTanruja
IpeacTaB/ba MOOYHY IPOTHB MOJEPHOT IIOVMalba BpeMeHa, BpeMeHa OIMYeHOT Y MCTO-
puju u nporpecy” (dymuuh Bunornjesnh, 2019: 18-19), Te odjaurmasa na je Mysuka
CpICKUX KommosuTopa u3 19. n ¢ nmoyerka 20. BeKa »V3BOhemeM Y BaHKOHIIEPTHUM,
OfIHOCHO (IIONTy)ITpMBAaTHIM KOHTeKCTuMa (yKk/byuyjyhu kadaHe) mocTana rpajicka Ha-
ponHa mysuka” (Jymuuh Bunorujesuh, 2019: 163). ETHomysuxkosnor Jumutpuje Jvmn-
TpujeBuh, Koju je mpoydaBao paj dyBeHor BuonuHucTe Bractumupa ITaBrnosuha Ila-
peBla, onpebyje rpajcky HapogHy MY3UKY Kao ,HOBUjU C/I0j HapOfjHEe MY3MKe,
HoIy/IapHe y IpafckuM cpefuHama ofi XIX u Hajeuite y npBoj nonoBuHn XX BeKa y
Cpdujn” (Iumurpujesnh, 2011: 1).

C mpyre cTpaHe, My3UKOIOWIKNba TaTjaHa MapkoBuh Tymaun My3uKy oBOT Iepu-
Ofla y OKBMpPMMa TPU AMUCKypca: QONKIOpa, MATPUOTU3MA M CEHTUMEHTAIN3Ma, Ipu
4eMy je AUCKYPC CeHTMMEeHTaIM3Ma 010 Haj3acTYIUbEHNj I YIIPaBO y IPafiCKOj HAPOIHO)
mysunu (Markovié, 2005: 193). Ayropka Takobe ncTude fia cy 3a perneproap ypdaHor
donknopa dumm BaKHM MO30PUITHM KOMAJIU C TIeBAamEM, jep Cy Ce Y ’bUMa U3BOANIe
TaJia IOIly/IapHe IIeCMe U BaH CLIEHCKMX OKBMPA; a y IIO30pUIUTKMA je y 19. BeKy us-
Bol)eH periepToap IOHMKAO U3 CEHTVMEHTaIVCTIYKO-d1iepMajepcKe ApaMcKe MuTepa-
Type, 110 yITIely Ha BeJMKe eBpoIcKe eHTpe (Markovi¢, 2005: 115).

Kommnosuropu JaBopun Jenko (1835-1914), Jocud Mapunkosuh (1851-1931)
CranucnaB bunnuxu (1872-1942) u Vicupop Bajuh (1878-1915) uspBajajy ce kao
HajUCTaKHYTUjU MPEACTaBHUIV CPIICKOT CEHTMMEHTA/THO-POMAaHTUYAPCKOT CTBapa-
JAIITBA KOje je TPeCcyfHO YTHUILA/NIO Ha KaCHUjy CTaporpajcky mMysuky. OHu cy ommm
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HajyCIIeNTHIj ! ,,XUTMejKepu~ CBOT 100, a MHOTe IBbIXOBe IlecMe IaHaC ce CMATpajy ,,Ha-
pOomHMM”. BUHMYKM ce HAPOYUTO YeCTO MHCIMPKCAO CEBAANMHKOM, HIIP. Y LUKIYCY
necama Mujaitioske, HACTAJIOM IpeMa n3BobhemrMa KadaHckor nesada Mujata Muja-
touha. IlITo ce TMYe CTUXOBA IPafICKMX CEHTUMEHTATHO-POMAaHTUYAPCKUX TIecaMa, y
Y1031 ,, TeKCTOIMCANa” Hajuenthe Cy ce Hala3WIM IMO3HATU POMAHTUYAPCKY IMEeCHUIIN
nonyt bpanka Papnuesuha (1824-1853), Hype Jakmnha (1832-1878), JoBaHa JoBaHo-
Buha 3Mmaja (1833-1904), Janka Becennnosuha (1862-1905), Anexce [llantrha (1868-
1924) n ppyrux. Ilopes oBUX cTBapajala Kojyu Cy Y UCTOPUjU CPIICKEe KIbVKEBHOCTH
BPEIHOBaHM Kao0 Haj3HA4ajHMjI MPEACTAaBHNUIM HAIIeT KEJDKEBHOT POMaHTU3MA, CTH-
XOBe 3a JlJaHallllbe CTapOrpajicKe ,CTaHAap/ie” TMUCATN CY U APYTHU, Make 3HAYajHN ay-
topu: CimpupoH Jouh (1801-1836), Hukanop Ipyjuh (1810-1887), Ilerap IIpepano-
Buh (1818-1872), JoBan Vnuh (1824-1901), Munopag Murposuh (1867-1907),
Munopag Ilerposuh Cepanuuna (1875-1921) u np.

Mapuja Jymunh Bunorujesuh nctude fa cy y rpaickoj HapofHOj MysuLy Oum
»BXHI KOMIIO3UTOPU KOjii CBOjeBPEMEHO HIUCY yBpIuTeHU Mely ymMeTHUKe, a TeK y
CKOpHje BpeMe ce HhIX0Ba Jlela TIoMasbkajy u3 apxmBcke rpabe. (...) JyHy maxmsmy 3aTo
Tpeda mocBetmTy Tamdypammma u KanenHuuuma Bacu JoBanosuhy,® Mapky He-
mhy,” Mutn OpemkoBuhy® n BammaBy Xopejimeky,” ka0 KOMIO3UTOpUMA KOji CY
ce u Mehy caBpeMeHNIIMIMa M3BOjU/IN Kao ayTOPM Tpajicke HapopiHe My3uke” (Jymamh
Bunotujesuh, 2019: 173). Ayropka 3akbydyje:

Craporpaficka My3uKa ce MOXKe CMaTpaTy PaHNYHNM Hoapydjem usMedy domnxmopHe, mo-
IyTapHe ¥ yMeTHUYKe MY3UKe, OfTHOCHO >KaHPOM KOji ¥IMa eJleMeHTe OBVX TPHjy BpcTa (...)
IToBe3aHOCT C yMETHMYKMM CTBapalalliTBOM OCTBAapeHa je Kpo3 3Ha4ajHaH JJOIPMHOC I10-
3HATHX CPIICKMX (KaO U PETMOHATHNX) KOMIIO3UTOPA I IIeCHNKA OBOM KOPITYCy Iecama Of
ppyre nonosue XVIII Bexa (a HapounTo TokoM XIX 1 npse nonosuHe XX Beka), KOju Cy
mycanm necMe ,,y GonkaopHoM nyxy’. Tu odmuuy 1mo cBojoj HaMeHM 3aIpaBO IIPUIIAZIAjy
[IOMeHY IOIy/napHe My3uKe (...), a Kako je IeBambe /7ga Ha CPIICKOM je3VKy OUIIO Jieo To-
NMUTHUKE jadar-a HAIVOHAHOT UJIEHTUTETAa, HEKe KOMIIO3MIIMje CY JOCEre CTaTyC BUCOKe
YMETHOCTM OBJAIIbeT pOMaHTU3MA. (...)

CdM TepMMH ,,cTApOrpajicka” MMIDUIMINPA fIa Ce HhUMe O3HAYaBa My3MKa Koja IIOTHUe U3
rpaja J/VIM ce U3BOAM Y Tpagny (kaTKaj 1 onesa ofpebenn rpay), kao 1 jia je, mpenusHyje,
ped 0 My3UIIM Koja ce HeKaJla M3BOJIIA, OfTHOCHO Koja je cTapa. OBoO je jeflaH off oKasaTe/ba

¢ Baca Joanosuh (1872-1943) duo je Tamdypamu un xommnosurop us Hosor Caja, ocHuBa4

tamdypauikor 3dopa Bermn Opao.

7 Mapko Heumth (1873-1938) 1o je koMmo3ntop, TaMOypalll, IIeCHUK 1 eCIIepaHTICTA U3
Hosor Capa, dnucku capapnuk Bace Joanosuha.

8 Oumurpuje Mura Opemkopuh (1816-1867), duo je Tamdypal, meBay, HECHNUK 1 KOMIIO3UTOP
nonynapHux necama. O BeroBoM KUBOTY U pajly 0djaB/beHa je KoJeKTUBHA MOHOrpaduja Muitia
Opewxosuh: apsu cpiicku xanimayiiop (Tomuh, 2004).

 Baunas Xopejutek (Véclav Horejsek, 1839-1874) d1o je KOMIOSUTOP YEIIKOT MOPEKIA, KOju
je pazmo Kao HaCTaBHMK My3JKe U xopooba y 3emyny u ITanuesy.
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IUCKypca HOCTanTuje 3a mpomroimhy u 3a 3aBMYajeM Koju ce Besyje 3a 0Baj sKaHp IIOITy-
napHe mysuke (Jymunh Bunotnjesnh 2019: 206-207).

CTaPOI‘pa,T_[CKe II€ECME€ 3a HOBE I/ISBOha‘{e n crymraoie

Y HacTaBKy OBOT pajja, IocBeTnheMo ce CTaporpajckum mecMama koje je Bepa
Mwnankosuh odpapnna 3a geunju xop ,,Kommdpn”.

Teopernuapka kwixeBHOCTH 30ja KapaHoBuh TekcToBe rpafickuX HApOJHUX IIe-
caMa CBPCTaBa y ,,rpahaHCcKy IMPHKY', a TIOTOM X Jja/be PasBpCTaBa IO CTUICKO-je3nd-
KM VM TeMaTCKO-Cap>KMHCKMM KapaKTepUCTIKaMa Ha IlecMe /byOaBHO-ePOTCKOT cajip-
Kaja 11 IecMe Koje yOIIIITe Ha CrelduyaH HauMH 11eBajy O KeHY, aHAKPEOHTCKO-BIHCKe
u natpuotcke (Kapanosuh, 2014: 48). IIpunnkoM cenexuuje necama 3a xop ,,Konmudpn’,
MunankoBnheBa je IpBEeHCTBEHO BOAV/IA padyyHa O TOMe Jla TeKCTOBY ITecama dyjy Ipu-
MepeHM JleurjeM y3pacTy. 380r Tora Ha KOMIAKT-[VICKY KOjJ je IpeiMeT aHa/Inu3e HICY
3aCTyIUbeHe JbyOaBHO-ePOTCKe IeCMe JTACMBHOT CafipyKaja, HUTHU IIecMe Koje Belndajy
Ka(aHCKO MUjaHCTBO ¥ QOEMCKM CTWI XXMBOTA; /U Cy 3aTO NPUCYTHE OCTase BPCTe
necaMma: IMpCKO-/bydaBHe, Koje ¢y 1 HajOpojuuje (Hnp. Munkuna kyha na xpajy, Kag tiie
sugum Ha cokaxy, bonyjem ja donyjews tiu, Kag du ose pyxe mane, Ha tnie mucnum, Tuxo
Hohu u fip.), maspue (Cegu HRupa) u narpuotcke ([eg u ynyk u Tamo ganexo). Takobe,
Ha OBOM I3/jalby HeMa HOBOKOMIIOHOBAHMX HapOJHUX IlecaMa Koje Cy IIPOLeCoM HaTu-
HI3allMje aCMIIOBaHe Yy KOPITYC CTaporpajicke MysuKe, Beh ¢y MCK/byunBo yBpIITeHe
mmecMe HacTase KpajeM 19. u moyeTkom 20. Beka.

[InTame ayTOpCTBa OBUX IIecaMa BeoMa je KoMItekcHo. [Jymunh Bunorujesuh nc-
THYe Jla ce MHOTVIM I'PaficK/IM HapOJHNUM IlecMaMa

He MOXXe YTBPANUTI ayTop, a Hajuemhe — komnosutop. Kako nucTuTynnja ayropa y gaHa-
IIHeM CMICTTY HUje ToCTojana, cpehe ce aTpndyT ,HapomHa” Ko ecama Koje Cy due Beoma
nomynapHe y onpelheHoM Kpajy, a HOTIIICH ayToOpa Cy HepeTKO O3HauaBa/IM 3alpaBo apaH-
xepa Menofyje. (...) Apamxepu Menopuja (y faHAlbeM CMIUCITY) Cy CaKyIUbalu MeJIofje
Y XapMOHU30Ba/IN MX. MHOTM Off BUX SUIN Cy CTPAHIY KOjIt CY KQ0 MY3UUYKY 00pa3oBaHN
JIeTIOBaNM Y CPIICKMM CpefiHaMa. Tako je, mpuMepa panm, ,CTaHAApA CTaporpajcke My-
suke Tuxo Hohu npoHabeH y nBe ocHOBHe cimyHe Bepsuje — JJaBopuHa Jenka u Bammasa
Xopejiexa. ITosHato je ma je ped o 33. mecmu JoBaHa JoBanoBmha 3Maja 13 TUPCKOT -
kinyca Bynuhu us 1864. roguue. O4nriefHO NOINyIapHa, OBa IecMa je 0djaB/beHa y BMILe
HOTHUX 30MPKN y CTMYHNM Bep3yjaMa, a JIo cajia Huje yTBpheHo mpBo ayTOPCTBO ¥ TOAMHA
koMIoHoBama ([lymuuh Bunorujesuh, 2019: 180-181).

CmM4HO BaXKM U 3a MOETCKM Cajip>Kaj OBMX IecaMa: KaKo je ICTaK/Ia TeopeTidapKa
KibyokeBHOCTU Mapuja KneyT, ,,Jlok HapoHO/yCMeHO IIeCHUIITBO KapaKTepyIile HeTo-
3HaT/aHOHVMaH ayTop (...), a y4eHO/IMCAHO MO3HAT — Y TpahaHCKOM IIeCHUIITBY be-
rosa Ou ce nmosunMja Hajdosbe M3pasuia TEPMUHOM aHOHuUmuUsupar ayiop. (...) Texcrt
y ‘TpahaHckoM mecHUINTBY je BapujaduiaH, au €y M3MeHe KOjuMa OH OuBa IIOBPIHYT
Mamber 0d1Ma off OHOT KOjii Ce OCTBapyje y ycMeHoj kibykeBHOCTH (KimeyT, 1990: 442—
443).
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[Ipemzia Ha KOMITAKT AVUCKY [pagcke fiecme HMje Ha3HAYEHO ayTOPCTBO Iecama, Beh
CYy IUXOBM CTBAapaolyi aHOHMMU3MPAHH, 332 HEKe Off OBUX IlecaMa IIO3HATO je KO Cy
wuxoBy TBopuu. [Ipema lopany Mutposuhy, ayropcTBo necme Munxuna kyha Ha
Kpajy Byro je Ouio NPUKPUBEHO 13 [Ba pasjora: Hajupe, 3aTO IITO je OIeBaja 3a-
dpameny /pydas nsmeby norypune Omep-mamre Jlataca (panuje Muxajna Jlataca) n
Muwnke bpkbaunh, any 1 3aTo WITO je HbeH ayTop dMo CBEIITeHNK KoMe Hije OMIo J10-
3BOJBEHO J1a ce 0aBU OBAaKBOM BPCTOM CTBapasallTBa:

ITecma Munkuna kyha na kpajy odjaB/byMBaHa je IIOf, Pa3IMYUTUM HAC/IOBMMA. Y3 Maibe
Bapujaluje Meloaja je MpUOIVKHO UCTA, TOK je TeKCT IBa ITyTa TY>KU Of JaHAC yodudaje-
HOT. YIIpaBO TU M30CTaBJ/bEHM JENOBY CafipXKe OATOHETKY O Mopekiy mecMe. (...) Jodpo
CKpPMBEHM ayTOp IecMe KOju je 3Hao IPaBy UCTUHY O OBOj /bydaBl, d10 je clmodogoyMHN
apXMMaHJPUT, HoTowM Bnafyka Hrukanop Ipyjuh. Vsyunsiun nikorne Ha Hemaukom, Mabap-
CKOM 1 JIATMHCKOM, 0Baj pobhenu Bapamall pykomonoxeH je u ca ciayxxdom pacnopebhen
cpepuHOM mpeTnpouior Beka y Ilnamkom. Ty ra je cuamuia npuya o Munku u Muxajny
JIatacy, a oH jy je mpeTouNo y IIecMy. 3aHMM/BYBO je a je OH jOII Kao MCKYLIeHNK 1 Karnyhep
I11ICa0 IecMe Koje je 08jaB/buBao0 MOJ, ICeYLOHNMIIMA, jep je LipkBa dpaHuIa Ty Be/IaTHOCT.
Bnapuka Hukanop ympo je 8. ampuia 1885. rofuHe, a IjpKBeHe BIACTHU Cy CaMO TPU HefleTbe
KacHMje CIanuie merose pykomnmce. Vmak, HeKo je ycIeo fa 3amuile ImecMy IIpe CIIajbu-
Bamwa. OuapaH JIETIOTOM OBe IlecMe, ’eHe peun je 3adenexno Joau Josanosnh 3Maj, jep je
U CaM Kao IIeCHUK CXBATMO HeHy BPEIHOCT, de3 0031pa Ha CBe KOHTPOBep3e Koje Cy je
nparue. Tako jy je cracao off yHumTema u 3adopasa (Mutposuh, 2016).

Hexonuko mecama 3acTyI/beHMX Ha KOMIIAKT JUCKY KOMIIOHOBaoO je CTaHMC/IaB
bunnyxy, Hup. Hohac nucy cjane 3sesguue Ha Hedy, Ha cTuxoBe Anexce IllanTtiha, n
Kpos tionoh nemy, Ha ctuxose DHype Jakumha. ITecmy 3pauak eupu Hanncao je Vicupop
bajuh Ha Tekct JoBaHa JoBaHoBuha 3maja. [leg u yHyk Takobe cajipxu 3MajeBe CTUXOBE,
a My3IUKy je KoMIIOHOBao Jocud Mapunkosuh. [Tpe meTHaecTak rofyHa OTKPUBEHO je
1 Ay TOPCTBO IecMe Tamo ganexo: mpeMa uctopudapy Panky JakosmeBuhy, my je crieBao
Hophe Mapunkosuh, Mmysndap-amatep u3 okonute Knagosa, koju je Hajsehn geo xu-
BOTa IIposeo Y OpaHIycKoj, TZie je U 3alITUTIO ayTOpCKa IIpaBa:

Y mucmy ynyhenom Pagmo-Beorpany 1966. ronnHe, HakoH 1TO je off JoBaHa JoaHoBMha
n3 KrapoBa casHao fja je HanmoHanHa paguodoncka kyha nsgana oBy necmy, Hophe Ma-
puHKoBuh HaBomu: ,JacT MM je MOCTAaTM BaM CefjaM KOMaja Off MOjUX KOMIIO3MI[H)ja, C
HagoM Ja he meBayKky Xop CHUMMTH KOjy IlecMy; 3aXBaj/byjeM IEeBaYKOM XOPY U3 [yduHe
Iylle IITO Cy CHUMIWIM MOjy mecMy ‘Tamo fanexo’.. Mojy necmy ‘Tamo fanexko’ Hammcao
cam Ha Kpdy 1916. roguHe nocie Haller Iosavyerma Mpeko AndaHCcKe ITaHMHe. 3aTO Bac
JIeTI0 MOIMM fia YBeK HaluIIeTe Moje MMe U IIpe3Me Ha IPOrpaMy II0c/Ie CBaKor n3Boberma
Ha Pagujy” (...) Hopbe Mapunkosuh je y ITapusy npujaBuo u 5od1o 3amTuTy ayTopcKor
IIpaBa IlecMe ,IaMo maneko’, ,3a cBe 3em/be cBeTa. Ha mpumepky mydmmkanuje ,,Airs
Serbes”/ ,,Cpncke apuje”/, Edition G.Marinkovitch, 19. rue Lecluse Paris /17eme/, nsgate
off cTpane ayropa 1958. roguHe cToju ynosopeme: ,,tous droits dexecution de reproduction
et darrangements reserves pour tous pays’. Ha moueTKky HOTHOT TeKCTa YHeTa je Ha3HaKa
»peun 1 mysuka Hophe Mapuukosnh’, a TeKCT My3uKe ca CTaBOBUMA ,Lente et expressiv’,
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»Mouyv, de Valse Lente” i ,,Allegro’, rmacu: 1. cras - ,,Tamo panexo, ganexo kpaj dyHasa/
Tamo je ceno Moje, TaMo je JbydaB Moja/; 2. cTaB — ,3ap je MOpaa goh Ta Ty)kHa HecpeTHa
Hoh/ Kapa cu gparane moj mmour'o y kpsasu doj/ 3. cras — ,epro Moja depruie o’ yabasa
mnatHa/ Tu cu Moja kyhuna cpedpHa u 3matna/ Iyam, rymy ryfano moBpX TaHKMX SKuIia/
Ycra ¢y My IpenyHa, Xaj Xaj, Iennx mecMuia’. V Ha mocedHO mITaMIaHOM TeKCTY ,Ouevres
de Georges Marinkovitch”, roe ce HaBoge u ,, Airs Serbes”, Mapuukosuh je cBojepyuHo fomao
,»CBe cy To Moje Komnosunuje” (Jakosmwesuh, 2008).

JakospeBuh uctnye ga cy komnosuropu Hophe Kapaknajuh n JKapko Ilerposnh
ocnopwmi MapuHkoBuheBo ayTOpPCTBO, jep CY y OBUM ayTOPM30BAaHUM ITleCMaMa Ipe-
nosHa;m napadpase necama Vcupopa bajuha, kao n Mahapckux 1 ykpajuHCKIX Iecama.
Jakos/beBuh Takobe HarnamaBa fa Cy Kao MOTEHLMjaIHM ayTopu necMe Tamo gasnexo
O3HauaBaHM joul U ,MunaH bysun, kanenan [Ipunacke nususuje, ip IuMutpuje Mapuh,
nexap III mospcke donuune lymannjcke gusBusuje u Muxajno 3acraBHukosuh, yanresb
y Herotuny” (Jakosmeuh, 2008). Kao mTo BuanmMo Ha npuMepy oBe IecMe, ayTOpu3a-
I1ja je mpoliec CyIpoTaH aHOHMMM3ALUjI, jep (HaBOJHM) TBOpAL] IlecCMe MHCUCTHPA Ha
BJIACTUTOM ayTOPCTBY, T€ IUTUTU CBOja IpaBa, MaKO OPUTMHATHO ayTOPCTBO M Jajbe
MO>Ke OMTU IIOf, 3HAKOM cymbe. ITopen Tora, KaKo je Harmacuma I[yMHMh B]/I)'IOTI/IjeBI/Ih,
rpaHuia nsMeby ayropa u apanxepa ocTajaja je IpoIycHa; IITaBNUIIE, Y YCIOBMMA aHO-
HYIMHOT JIM aHOHVMM3MPAHOT ayTOPCTBA, apamXep M0duja Ha 3Hayajy Kao HEKO KO
IIeCMY, C jefHe CTpaHe, ,,puKcupa” HOTHUM IIMCMOM I IIOTOM XapMOHM3Yje, 4yBajyhu je
TMe Of 3a00paBa, a ¢ pyre CTpaHe, Ipy>ka IpodeCcHOHATHIM 1 aMaTepCKMUM u3Bobha-
Y1Ma Bep3yjy IecMe Koja MOKe Jla ce M3BOM Y PasHUMM IPMIMKaMa, IITO JJOBOAM [0
IEHOT OMACOB/beHbA 1 [a/beT IPEHOIIeHha, Teé KOHAYHOTI yTeMe/beba y CTaTyCy ,Ha-
ponHe” mecMe. ApaHKep, JaK/le, IIOCTaje 3Ha4ajaH KOIMKO U caM ayTop IecMe, Oulo fa
HaM je IIO3HAT V1M aHOHMMaH, jep de3 apaHXepa Kao MefujaTopa Hije Moryh moMeHyTH
TpaHCQep y KOHAUHM CTaTyC HapOJHe IIeCMe.

Hapaxay Ty apaH)XMaHU CTapOrpaficKuX IecaMa Koje je Bepa Mumankosnh Haun-
HIIa KpajeM 20. 1 moyeTkoM 21. Beka, oMoryhmim cy UM fa foXKuBe jolI jeflaH TpaHc-
¢ep, Te Ia 3aII0YHY HOBY >KMBOT Kao fednja Mysuka. [Ipumnkom ogadupa necama, KoM-
HIO3UTOPKA je n3deria OHe ca HaIJIAllIeHVM OPMjeHTa/IHUM IIPU3BYKOM (HIIP. CeBa/IHKe
VIN TIeCMe U3 KOpIyca POMCKMX aHcaMdasa), Y KOjuMa Cy 3aCTYIUbeHU VHTepBalu
IpeKOMepHe CEKYHJIe Y MEeTIOAMj Y, METM3MU U SPYTY OpHAMEHTH. YMECTO Tora, MumaH-
koBuheBa dupa oHe HacTaje IOJ NOMMHAHTHNUM 3aIafHO- M IIEHTPATHOEBPOICKNM
yTuiajeM, O/cKe >KaHPOBUMA IIJIarepa, KaHIIOHe, YeCTO Y Ba/ILePCKOM pUTMY (IIpu-
Mepu Banuepa cy bonyjem ja donyjew wtiu, Kpos sionoh nemy, Ajge Kaitio, Tamo ganexo).

CBe mecMe KOMIIOHOBaHe CY Y Jyp-MOJI CUCTeMY, JjaTOHCKe MeTOAIMKe, ca K/acud-
HIM KaJleHI]aMa, KOje Cy aJjallTMPaHe HapOLHMM Me/lofjaMa. YMeCTO CaBpIIeHe ayTeH-
TUYHE KaJleHIle, y apamXMaHnMa MulaHKoBuheBe MOTy ce jaBUTY pa3He ,HecaBplIeHe
BapujaHTe; HIIP. y HyMepaMa Munkuna kyha Ha kpajy n Kag ilie sugum Ha cokaky y
ynosu ¢uHasca Hanasu ce Tpehu cTynam, Koju je XapMOHM30BaH Kao Teplia TOHUYHOT
aKoppga. ¥ caMo jeflHOj KOMIIO3UIUj!, 3pauax éupu, jaB/ba ce KafleHlla Ha JOMMHAHTH
(Be3a akoppa JOMMHAHTIHE JOMUHAHTE I JOMIHAHTE), KOLUPUKOBAHA Y CPIICKOM My-
3MYKOM POMAHTHU3MY, KOja je II0CTaTa BeoMa KapaKTepUCTUYHA 32 CeBIaIMHKE U Jpyre
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Bapolke 1ecme; MehyTum, KopuirhemeM [ofaTNX TOHOBA 11 0dpTaja akopasia Heyodu-
JajeHNUX 3a CEHTMMEHTaIHe IlecMe Ha Ipenacky u3 19. y 20. Bex, Munankonh xapMoH-
CKM ,IIpe3HayaBa’ OBY HYMepY U YBOAM je y 3BYYHM CBeT Ije3a M eBeprpuHa — IITO je
KapaKTepUCTUYHO U 3a IpyTe IecMe odjaB/beHe Ha OBOM M3famy. Ha Taj HaumH, cyntu-
HIM aJIY yIIeYaT/bUBUM XapMOHCKIM U3MeHaMa, Bepa MunankoBuh octBapyje xapMoH-
CKO ¥ KOHIIENITYa/THO IpUOIMKaBambe MaTepjasa 3acTyIbeHOT Ha icKoBuMa Ipagcke
ilecme u Beuuitie tiecme (ipumep 1):
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IIpumep 1. 3pauak supu, 3aBpiIHa KageHua (TakToBy 26-29).

JenuHa mecMma y Kojoj ce jaB/ba IpeKOMepHa CeKyHja y Menoauju je eg u yHyx;
MebyTum, oHa OBJie He 3BYYM OpUjeHTaIHO, Beh apXandHo, ITO je OCTBAPEHO CTUIOM
aapnaugo pydaiio, Kao 1 jeTHOCTABHOM XapMOHMjOM ca QOPLIYHCKMM TOHOM y dacy.
[TpucyTHM Cy ¥ aKOpAM Ca JOZATUM TOHOBUMA (KBMHTAKOPAY Ca JOFATOM MasIOM VTN
BEIMKOM CEKCTOM, Ca KBAPTOM YMECTO Teplie UTH.) IIPey3eTH 3 KaHpOoBa Ije3 1 3adaBHe
My3uKe (mpumep 2):
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IIpumep 2. Jeg u ynyx (TakToBy 1-5).
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Cse HyMepe Ha KOMIIAKT AUCKY Ipagcke ilecme cy cTpoduyHe, a HeKe UMajy 1 ped-
pes (unp. Kag e sugum, Bonyjem ja donyjew itiu, Ha itie mucnum'®). C 0d3upom Ha 10
na xop ,Konmudpnu” unHe mMasna fela, oy HaBpllleHe TIeTe TOAVHE JKMBOTA, MeJIOfuje Ie-
caMa cy odpaheHe Tako fa dyAy jefHOCTaBHE U JIAKO IIAMT/bMBE, 0e3 BOKA/THIX OpHaMe-
HaTa KOjy Cy KapaKTepUCTUYHN 3a KapaHCKM KOHTEKCT n3Bohema; ,,Komudpn” nx Haj-
venthe 13BOfle YHMCOHO MM Y TapajelHMM TeplaMa. VIHCTpyMeHTa/lHa HpaTiba
IpeficTaB/ba Hopyyje HajBeher nckopaka y ogHOCY Ha KadaHCKy IIpakcy usBohema
craporpajcke mMysuke. HanMe, JOK y TpafuLIMOHaTHOM KOHTEKCTY OBY MY3UKY yoOu-
JajeHo M3BOJie IBe BpPCTe aHcaMOaa — TaMOypaIKY, VJIM Ma/ly aHCaMOJI cacTaB/beH Off
Ty/JadKVX MHCTPYMeHaTa (BUO/IHE, KOHTpadac), KojuMa MoXKe OMTH IpUAoAaTa XapMo-
HIKa, TUTapa WIM KJIapMHEeT — y Bep3MjaMa 3a Je4Mju XOop IpaTehym MHCTpyMeHT je
K/IaBUp, IITO UX MpUOIVKaBa XKaHPOBMMA €BPOIICKe yMeTHIUKe IecMe. CBe HyMepe
MIMajy MHCTPYMEHTA/IHM YBOJ, KOju je Hajdyenthe KpaTak ¥ KOHIMIIMPAH TaKoO Jia JieIy
JIaKO ,,yBefie” y IecMy 1 0de3deny cTadMIHY MHTOHANV]y. XapMOHUja je pAHOPOMAaHTMI-
YapcKa, IITO je y CK/Ialy Ca OPUTMHATHOM KOHLIETII[VjOM Ilecama; aji, Kao IITO je paHuje
npencTaB/beHo, Bepa MumankoBrh CynTM/IHO YBOY U IOjefMHe aKOpfie KapaKTepu-
CTMYHE 3a 1]e3 U )KaHpOoBe 3adaBHe My3uKe (pasHe odpTaje KBUHTAKOPaJja U CENTaKo-
pajia ca JOAATUM TOHOBUMA).

HocTynHu cHuMIM n3Bohera nojeANHNX IecamMa off CTpaHe podecuoHaTHNX aH-
camdaJa CrieljaM30BaHMX 3a CTApOrPafCcKy My3suKy oMmoryhaBajy fa younmo Ha KOjuM
H1BOVMa MumankoBuh Bpu n3MeHe, mpe3HayaByjyhu TuMe kadaHcke IIecMe y ieunje.
VnycrparuaH npumep je Hymepa Kpos iloHoh Hemy, Hajpe y TUIIMYHOM ,CKajap-
nujckom” nsBobemwy 3BoHka bormana n Tamdypamkor opkectpa Januke bamaxa,!'! a
noToM y n3Bobemy xopa ,,Komdpu™. Tpajame mecme y nnTepnperanuju 3BoHka bor-
laHa je TOTOBO ABOCTPYKO Ay>Ke (3°08”, Hacripam 1°28” xopa ,,Komndpu™), ycnen sHaTHO
CIIopujer TeMIa u3Bohema, Koji J03BO/baBa BOKATHOM COJIMCTH fla VICTIeBa MeTONUjy
ILyTOT flaxa, a/i ¥ TaMOypallMa KOju Ira IpaTe Jja CBUpajy TPEMOJIa, TUIIMYHA 33 OBaj
ctun nsBohemwa. Mana borgan y oBoj mecMu He KOPUCTY SOraTy BOKAJIHY OpHaMeHTa-
1Ijy, Y BeTOBOj MHTEPIIPETALjI Ce MECTUMIYHO NpyuMehyje puTMUYIKO pasmiakermhe
ca MHCTPYMEHTA/THOM IIPaTHOM, IITO CTBapa YTUCAK CHOHTAHOCTU M3Bohemwa. Hacy-
IIPOT OBAaKBOM M3Bohemy, WiaHOBU Xopa , Kommdpn™ nesajy y dpxxem Temimy, y maparesn-
HIM TepljaMa, Y IPaBUIHOM TPOLETHOM MeTPY, d€3 MKAKBOT METOAMCKOT VTN PUTMUY-
KOT YKpalllaBamba, a Iy)KIHA 1 TeMIIO pase nmpunarohenn cy rmacoBHuM MoryhHocTuma
4JIaHOBA Jle4Mjer Xopa. JOIlI jejHa yIaj/buBa pasnuka nsmely oBe aBe Bepauje ogHOCK

10 Tlecmy Ha itie mucnum xoMioHoBaa je Xensura Crprap (Xegsura ban), Ha CTHXOBe IeCHIKA
Hukone Bragnmupa Hukomiha (1829-1866), a HajiosHatja je y MHTepIpeTanyju 3BoHKa bor-
mana (Cevani¢, 2022).

11 Andym 3somko boigan u Tambypawku opkecitiap Januke banaxca, JIIT 2110407, Ilpoaykiuja
rpamodoHcKux 1wioda Pagno-reneBusuje beorpan, 1981. Kpo3 tionoh nemy je Hymepa Op. 5 Ha
crpannu b oBor andyma. Kao ayTop Tekcra HaBefeH je mecHuk hypa Jakmuh, nok je komnosurop
CranncnaB buanuky — anoHnmusypas. CHUMaK je OCTynaH Ha 3BaHMYHOM YouTube xanamy
[ITTI PTC. Ipucrymseno 12.8.2024. ca https://www.youtube.com/watch?v=40qft_Zf0IQ
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ce Ha XapMOHCKM cajip>Kaj IlecMe, KOjI je Ha CHMMKY KOji Cy HauMHMIM 3BOHKO borman
u JaHuka bajax cacBMM I0jeJHOCTaB/beH 1 CBeJieH Ha akoppe Tpu riasHe ¢pyHKiyje (T,
S, D). 3a pasnuky of Tora, IpyIMKoM KOMIIOHOBama KJIaBMpCKe Nparkbe, Bepa Munan-
KOBUh yBOAM aKOpJe KOji HUCY KapaKTePUCTUYHY 3a CPICKM rpabaHCcKu npegpomMaH-
TUYAPCKU CTWI, Beh Cy, Kao U y IpeTXOZHNM IIpUMepyUMa, IPey3eT U3 APYTUX XKaH-
poBa 3adaBHe My3uke — HIp. kBuHTakopy Ha III cTynmy, centakopn Ha II crynmy
(yBemeH BaHAKOPACKMM TOHOM, Te MHMIIMjaIHO 3By4n Kao II'1), nomyrHanTHYM yHAEIM-
maxkopz (D), kao u megan Ha ToHuM (IpUMep 3).
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ITpumep 3. Kpos iioroh Hemy, MHCTpyMeHTaIHM YBOR, 1 cTpoda (TaktoBu 1-8).

Bepa MunankoBuh npruMemyje ucTe nim CIMdHe MOCTYIIKE ¥ IPUINKOM apaHXI-
pama necama Ajge Kaitio, Tuxo nohu, bonyjem ja donyjews @iy NTA. JoLI jejaH yredaT/buB
npumep jecrte necMa /leg u yHyK, KOjy MOXXeMO IOPENUTH Ca CHUMIMMA ay TEHTUYHOT
KadaHckor usBobhema ¢ moyerka 20. BeKa, ajm U ca MO3HATOM Bep3ujoM Jocumna Cra-
BEHCKOT 3a COJIO KJIaBUP, KOja je, y CII0jy ca ITyMaJgujCKUM KOJIOM U IIOJ, Ha3MBOM Y30
gega - lllymagujka, 3agoduna GyHKujy npBor craBa merose Ceutile u3 Jyiocnasuje. Ha
HajcTapyjeM cadyBaHOM CHUMKY, HauubeHoM y Ibyjopky 1928. ropnue n 0djaB/peHOM
3a puckorpadcky kyhy Komymonja (Columbia), koju cBefoun o ayTeHTMYHOM MaHUPY
usBohema rpajcke HapoJHe MysyKe y IpBoj ojoByHY 20. Beka, mpumaut lymaH Josa-
HOBMN 11 IeroB TaMOypaIlIKy OPKeCTap U3BOJie IIeCMY HAaC/IOB/beHY Y30 gega c60i yHyka
Y3 BUIIEI/IACHO, TPJIEHO TeBalbe, Y CIOpOM TeMIry, odoraheHo ykpacuma, ca CTalTHUM
OCIMJIOBAIbEM Jlypa M MOJIa U Y3 KapaKTepUCTUYHY TPEMOJIO IpaTkhy Ha TaMOypuia-
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Ma.!? V Bepsuju 3a feunju Xop, MeNofuja ce M3BOAY jeHOITIACHO, JOK KIaBUPCKa
IpaTkha UMUTHAPA TPEeMOJIO TaMOypulja U Ae/IMMIYHO 3afpyKaBa OCHMIOBambe n3Mehy
IYPCKOT ¥ MOJICKOT TOHCKOT POJia, C TUM ILTO CY aKopzu odoraheHu oaTMM TOHOBKMA,
a TOHMYHM Tefas (SopAyH) JONPUHOCK YTUCKY apxausanuuje (BUaeT mpumep 2).

3aK/bydak

ITecme u3 xoprryca cprckor rpabanckor/ypdanor ¢onkiopa, Ouio fa Cy BIXOBU
ayTOpPM AHOHUMHU VITTVI AHOHUMU3UPAHU, TIPY>Kajy BelyKe MOTyhHOCTH 3a [ja/by yMeT-
HIYKY Hafrpajmwy. TOkoM JelieHuja pa3Boja ypdaHe HapofHe MYy3MKe, apaH>Kepy Cy
VIMa/Il BeOMa BaXKHY Y/IOTy, Ka0 My3MYKM IPodeCcHoHaIIM Koju Cy Bodpo 1mo3HaBamm
crienpUIHOCTY ofpeheHnx >kaHpPOBa, KAPAKTEPUCTHKE IOjeINHIX MHCTPYMeHaTa U
u3Bohaukux aHcamMdasa, Kao ¥ KOHTEKCTa M3Bohema 1 KyITypHUX HoTpeda CBOjuX CIIy-
masnana. Kao 1mro je pannje ncTakHyToO, Y yC/IOBMMa aHOHMMHOT M/IYM aHOHMMM3UPaHOT
ayTOPCTBA, apaHKep je O1o mocpenHNK 13Mehy Menonuje 1 mweHux n3Bohava u crya-
JIalla, TMMe IITO je KOMIIO3MIIN}Y Koja je JOTafl yCMeHO IIpeHoIIeHa GpUKCMPA0 HOTHUM
3aIMICOM U OJIEHYO Yy IIPeIO3HAT/bUBO PyX0; de3 apamkepa Kao MeANjaTopa, ,KUBOT
jemHe Menopuje 1o du MHOTO Kpahu, Te BepoBaTHO He dU HOILIO 1O BEeHOT TpaHcdepa
y KOHaYHM CTaTyC HapOJHe IecMe.

[ToueTkoMm 21. Beka, Bepa MunankoBuh je Hekapalme ypdaHe HapoiHe IecMe, Koje
Cy BpeMEHOM ITpe3Ha4yeHe Y CTapOrpajiCKM XaHp, TPaHCPOpMICana y CBOjeBPCTaH Je-
unju Lied,'® Bpmehn Hajpe max/pus ofadup Menopmja aleKBaTHUX 3a OBAKBY BPCTY
npepaje, a 3aTUM VX IPWIATOAUBILY JeuyjuM u3Bohaukum MoryhHocTMa, Kao u Beh
eTadmpaHoj nsBobhaukoj ecretuny xopa ,Komudpu” 1 merose Hyrorofuiime JUpu-
reHTKube Mumiie Manojnosuh. [Tpuinkom apamxnpamwa U KacHMjer CHUMamba KOM-
HaKT Aucka Tamo ganexo, ayTOpKa apaH)KMaHa je AMCTAHLMPANIA OBe CTaporpajcke
necMe Off >KaHpa HOBOKOMIIOHOBaHe My3lKe, TOTBphyjyhu Tnme peun Mapuje Jymunh
Bunotujesuh pa ce craporpazgcka Mmysuka Kpajem 20. BeKa jaBua ,,Kao >KaHp a/JTepHa-
TUBaH HOBOKOMIIOHOBAHOj HAapOJHOj MY3UIIM, anyaupajyhu Ha MPOLIIOCT U TPACKy
tpapunyjy’ (Jymunh Bunornjesnh 2019: 15). Mebhytum, Munankosnhesa je oBe mecme
TOMAaTHO IPOYMCTH/IA Off OPMjeHTaTHUX YTHUI[aja ¥ ITpeHar/IalleHo CEHTMMEHTaTHOT Ma-
HYIpa KapaKTepUCTUYHOT 3a KaaHCKO M3BODheme cTaporpajcke MysuKe, @ XapMOHCKI
VX IpUOIVDKIIA 3aIIaIHOEBPOIICKIIM 1 aHITIOAMEePMYKIM XaHPOBMMA IOITy/IApHE My-

12 Uzo deda svog unuka’, D. Jovanovi¢ uz pratnju svog tamburaskog drustva, Serbo-Croatian

Volksong, Columbia Records, 1078-F, New York, 1928. Pristupljeno 12.8.2024. sa https://www.
youtube.com/watch?v=vvU]JlfSn3aE

Kao mrro BupuMo, 1 Ha OBOM apXMBCKOM CHUMKY, ayTopu recMe (Jocud Mapunkosuh u JoBan
JoBanosuh 3Maj) cy aHOHUMUBMPAHI, T€ je CAMO HaBeMIeHO ,,CPIICKOXPBATCKa HAPOJIHA IlecMa’.

13 OBpe mpeBacXofHO MUCIMMO Ha POMaHTUYAPCKH, TMPCKO-/bYOABHU MM MACTOPATHN Ka-
pakTep ofadpaHux necama (LITO je y CKJIaly ca eCTeTUKOM HeMadkor Lied-a u eBpoIicke ymeT-
HIYKE IIeCMe YOIIIITE), Ka0 M Ha CK/IA/{HO IPOXKMMatbe BOKATHOT ¥ KJIABUPCKOT [ApPTa Y LUbY
Kpeypama IecaMa BUCOKe YMETHUYKE BPETHOCTL.
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3UKe - 3aMemyjyhu, fakie, jefHy BpCTy ceHTMMeHTam3Ma (OpyjeHTaTHO-KadaHCKOr)
npyroMm (eBeprpus). Ha oBaj HaumH, MuiankoBuhesa je odoraruna perneproap xopa
»Komndpu” u ynosHama Mase meBade ca pUSHUIIOM CPIICKe CTApOTPaficke MY3UKe, Te
ocurypana ga he oBe Menoauje, motexse n3 pasfodma ycrocrasbamwa rpahancke Kys-
type y Cpduju, n3HOBa CTULIATK HOBe MIaje — 11 Hajmaabhe — reHepaunje usohava n
CTylIanana, koju he ux mabe MpeHOCUTH, M3BOAVUTH 1 YyBaT! Of 3ad0paBa.
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OLD URBAN MUSIC FOR NEW PERFORMERS AND LISTENERS:
VERA MILANKOVIC’S WORKS FOR CHILDREN’S CHOIR ,,KOLIBRI”

A significant segment of composer Vera Milankovi¢’s output is music written for the youngest
performers, especially the children’s choir ,,Kolibri” [Hummingbirds]. As a long-time collabora-
tor of this celebrated children’s choir, Vera Milankovi¢ has worked tirelessly on expanding the
repertoire and introducing young singers to a rich treasury of Serbian folk and old urban songs,
but also to well-known numbers from domestic and foreign feature and animated films which
thanks to the processes of patination and nostalgia, gradually also became part of urban folklore
and entered the repertoire of evergreen or starogradska muzika (old urban music). Building on
the research of the ethnomusicologist Marija Dumni¢ Vilotijevi¢, the author of the first history
of old urban music in Serbia (Dumni¢ Vilotijevi¢, 2019), I will show how Vera Milankovi¢ trans-
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formed this music practice, originating from city taverns, into a kind of children’s Lied, taking
into account the performance possibilities of the youngest singers and selecting texts suitable to
their age. Special emphasis is placed on the role of the arranger who, in the conditions of anony-
mous or anonymized authorship, gains importance as the successor and transmitter of the urban
folklore tradition. As an example for the analysis, I use the choir ,,Kolibri”s compact disc Tamo
daleko (Far Away), on which this kind of repertoire is represented.

Keywords: Vera Milankovi¢, children choir ,,Kolibri”, urban folk music, old town music, nostalgia
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[legaiowike umiinuxayuje aparxmana ipaharnckux iecama Bepe
Munankosuh 3a nacttiasy congeha

Munom l'aBpunosuh
Tloxropanz, ®akynreT Mysudke yMeTHOCTH, YHUBep3UTeT yMeTHOCTH Y Beorpany, Cpduja
Mysuuka nikona ,Cresan Xpuctuh’, I'munane, Cpduja
gavra_musician@yahoo.com

Caxxerak

ITpenmMeT oBOT pafia jecy apamxMany rpahanckux nmecama, 4nju je ayrop Bepa Munankosuh -
CPIICKa KOMIIO3MTOPKA, MY3MYKM MeJarorT M MIjaHMCTa. Y caryefaBamy apaH)KMaHa KOpu-
ctuheMo MeTORy TeopujcKe aHaIM3e, a pesynTaTuMa hemo mpuhy u3 METORMYKOT, TeJaTOITKOT
U My3MYKO-TeopHjcKor acriekta. LInsb pajia je fja ce ykake Ha [paroIieHOCT apaHyXKMaHa rpabaH-
CKUX I1€CaMa 'y IMJaAKTMIKO-METOANIKOM CMIUCITY. Ksanurer n KpeaTBHOCT y IIPUCTYITY My3nd-
Koj rpabu Bepe Mwmankosuh ymyhyjy Ha moTpedy akTyennsoBama OBOT Jela HBEeHOT Omyca y
OKBMpY My3u4Kor odpasoBama Hajmnahux. [ToMenyTe apaH>KMaHe MOTY M3BOAUTH JeL[a, jep UM
yIIpaBO OHM O/TAKIIABAjy pasyMeBame My3WIKOT Cafipkaja Iecama, a yjeHo Cy U fodap HaumH
OdyBama I HeToBama CpIIcKe rpahaHcke mysuke. Vako oBe mecMe Mory Hahu IpuMeHy y oIITem
MY3IYKOM 00pa3oBamy, y 0BOM pajy ycmepuhemo ce Ha MOTyhHOCTV ¥ HaUuMHe TpUMeHe OBUX
necama y HactaBy coneba. Crora he y pany dutu carnefanm noreHIujamm UMIUIeMeHTaLuje
apamxmana mecama Kpos tionoh nemy, Ajge, Kaitio, ‘ajge, snaitio, Ha citiygenuy u Ha itie mucnum
y pamy Ha MeJTOAVILMN, PUTMY M MeTpy (IIOIMpUTMMUja, IIPOMEHA TaKTa), pa3Bojy XapMOHCKOT
cryxa (mBOIZIac), OCHOCOd/baBamby y4eHMKa 3a TPYIIHO My3UIUparbe, ayfUTUBHOj HMeplelnjy
TeMOpa MHCTPYMeHaTa y n3Bol)ery NCTOBETHNX JIeOHNIIA.

Kipyune peun: Bepa Munankosuh, apamkmann rpabancknx mecama, Mysndka Iearoruja, Ha-
craBa condeba, xop ,,Konmudpn”

Yo

Y doxkycy oBor paja Hamase ce apamw>kMaHu rpabaHckux necama Bepe Munanko-
Buh, 4nja ce My3udKa CBeCTPAHOCT OITIefla y TOMe Jia je mofijenHako nocsehena mema-
TOIIKOM, KOMIIO3MTOPCKOM U IIMjaHMCTUYKOM pajly TOTOBO YUTaB CBOj pagHy BeK. OHO
LITO je 3a 0Baj paJi 3HA4YajHO jecTe /1a je y CBOjCTBY IIMjaHMCTe ¥ KOMIIO3UTOPA JyTY HU3
rognHa capabuBaia ca gedjum xopoM ,,Komudpn”. 3Byunn 3anmcu mIUXOBUX U3Bohema
IpefiCTaB/bajy U3BOP 3a aHA/IN3Y IOMEHYTUX apaH)XMaHa.

Bepa Munankosuh je mosHara 1o cBOM pajly Ha IOZIpYYjy My3MUYKOT 0Opa3oBama
U CTBapama My3MYKUX Jiefa 3a flely. IbeH paj je ycMepeH Ha cTBapame KBaTUTETHUX U
KpeaTMBHIX MY3MYKMX HyMepa, Koje Cy IpuiaroheHe morpedama u MHTepecoBamuMa
Hajmmabux. Ihenn apamkMaHm ofHOCe ce Ha Impepajie TpahaHCKUX Iecama, 4ecTo Ie-
caMa 13 HapOJHOT CTBapa/lallTBa Koje Cy mpuaroheHe fa nx M3Boje fieuyju XOpOBU
Wiy Mgy Mysudapu. Ebux kapakTepuiie Ipo>XuMame TPAJUIIMOHATHUX e/leMeHaTa 1
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MOJIepHOT 3BYKa YMETHUYKH YjeANbEHNX aPAH)>KMaHCKIM TeXHIKAMa, IITO HOMPUHOCK
IJIXOBOj OPUIVMHA/THOCTY U IIPUBJIAYHOCTM 33 MJIajie u3Bohade u ciymaore. OBe KOM-
HOo3uIVje CTBapaHe Cy ca LybeM ja odorare My3M4Ko odpasoBame Jelle, a BIXO0B
MY3UYKU pellepToap y4uHe MHTEePECAHTHNM, Te X BeOMa YeCTO U3BOJie A€YNj/ XOPOBIL.
JMako mory Hahu pumeHy y omiteM My3sndkoM odpasoBamy, oBa cTyauja he ce, kopu-
crehu TeXHUKY TeopMjcKe aHaMM3e KpO3 IPUCTYII aHAIM3E CafipyKaja, yCpeCpenTy Ha
MoryhHoOCTM 1 MeToZie IIpUMeHe OBMX IlecaMa y HacTaBu condeba. CarnegaBame mpe
CBera IOfipa3yMeBa METOJO/IOMIKM 1 MefJaTOIIKY aCIIeKT.

Cako crmymame Wi n3Boheme MysuKe MOf[pasyMeBa I yuere My3UKe, KOJIMKO TOf
OHO OWJIO HEMHTEHIIMOHAJTHO ¥ HeCBeCHO. IlecMa je ,,Haj/Iemny BIj, CaoIllITeha JbYACKe
mucmn” (Munetnh, 2018:8). OHa mpatu 1jeo /bYACK! >KMBOT, Of KOJTIeBKe [0 rpoda, a
,»kao usBop rpabhe 3a ¢popmupame doraror ¢poHga MY3UUYKMX yTHCAKa HpeACTaB/ba
IJIaBHM MaTepujaj 3a CTBapame IpelcTaBa, acolujalija ¥ CBECHO yCBajame 3Hama.
(Kpmmh Cekymuh, 2000: 66). Crora mecma 360r cBoje MyNITU(YHKIIVIOHATHOCTI Ca pa3-
noroM Tpeda a 3ay3Me LIeHTPATHO MeCTO y HACTAaBHOM IIPOIIeCY MY3MYKOT ONMCMeha-
Bamba. [IpBM MeTOAMYKY KOPaK Y OKBUPY HacTaBe My3W4Ke MMCMEHOCTH Oe3 0031pa Ha
y3pacT WM BPCTy My3MYKOr oOpasoBama (OHIITeOdpa3oBHe IIKO/NE MM My3WMUKe
IIKOJIE) jecTe y4ere IecaMa Io CIIyXy. ,,JloMmohy mecme Kojy y4eHMIM y4e 1o CIyxXy Win
13 HOTHOT TeKCTa, OHY Ce MY3UYKU OIICMemYjy, caBnalyjy ojMoBe us Teopuje Mysuke
Y MY3MYKMX OO/IMKA, JOK IIe/IMHA KOjy YiHe My3MKa ¥ [I0e3uja, flellyje CHAXKHO Ha -
XOBYy eMonuyjy, Oynehu y muma nnTepec 3a casHamweM. (VIBanosuh, 1981: 52)

Kako je nHarmameno y IIpaBuaHNKY O IUIaHY ¥ IIPOTPaMy yuera 3a OCHOBHO MY-
31YK0 0dpasoBambe ,,Lnb yuewa npenmera Condeho je ma ce kox ydeHUKa passujy
3Hama U BELITIHE KOje IIoApasyMeBajy My3M4IKO ONMCMEbaBakbe M pa3Boj My3MKaTHO-
CTH, KPeaTMBHOCTH, MOTOPIMYKe OCET/BUBOCTH 1 ocehaja 3a yeno, y iuby epukacHujer
pasyMeBara HOTHOT TEKCTAa Y CBUM FeTOBUM aCIEKTVMA, LITO JOIPMHOCHU YCIIEUIHO]
KOpe/alyjyu ca HacTaBoM MHCTpyMeHTa  (IIpaBMIHUMK O ITaHy ¥ IporpaMy HacTaBe U
yderba 32 OCHOBHO MY3MKO 00pa3oBame 1 BacnuTame, 2019).

Ipabancke mecme koje je Bepa Munmankosuh opadpana u 3a koje je ynpuanmunna
XOpCKe apaH>KMaHe y3 IIPaTihy K/IaBYpa, IOPeJ] TOra IITO MMajy eCTeTCKY U COLIVOJIONI-
KO-KY/ITYPOJIOIIKY BPEIHOCT, MOTY Ce CarjiefjlaT! ¥ Kao MelaroIIKy, OFHOCHO MeTOJ0-
JIOUIKY VHCTPYKTUBHM pecypc y OKBUpY HacTaBe condeba. Ibuxosa moreniujanna
IpUMeHa OI7Iefia ce IIpe CBera y HacTaBy PUTMa U Meloauke, MehyTum, Beoma cy mno-
leCHe U 3a paJ] Ha Pa3BOjy XapMOHCKOT CIyXa (JBOIJIAC), OCIOCOd/baBalby ydeHMKa 3a
TPYIIHO My3MLMpame, ayAUTUBHOj IepLenuuju TeMOpa MHCTPyMeHaTa y U3Bobhewmy
JICTOBETHUX JI€OHMIIA.
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Ilegaromke mMnIMKanuje apamkmana rpahancknx mecama
Bepe Munaukosuh - Kpo3 iionoh nemy, Ajge, Kaio, ‘ajge, 3naino,
Ha cinygenuy n Ha inie mucium 3a HacraBy condeba!l

ITecme koje je Bepa MmnankoBuh apamxkupaia, a Koje je je MI3BOAMO U CHUMIUO
neunju xop ,,Kommdpn’, npumnazajy »aHpy rpajickux necama (KOMIO3UTOPKa X Ha3MBa
rpabanckum necmama). Mapwuja lymunh BunoTujesuh nopn rpagckom HapogHOM My3u-
KOM TIOIpa3yMeBa ,[IOIy/IapHY (He-(ONKIOPHY) HApOAHY MY3MKY Pas/IMuNTOr OPeKIa
y reorpa)cKoM ¥ MHAVBUYaTHOM IIOIJIENY, a KOja je BOKATHO 1/VII MIHCTPYMEHTATHO
usBohena npe JIpyror cBeTCKOT paTa y KOHTEKCTY KadaHCKOT My3MIIpPamba, TPeHONIeHa
YCMEeHUM ¥ MeMjCKMM ITyTeBuMa.” AyTOpKa Jiajbe ICTIYe 1a Cy OBe HapOJHe MeJlofiuje,
PasIMYNTUX JIOKAJTHUX [ujajekara, ImpunaroheHe ,3amafHUM apaHXMaHCKUM pe-
IIeBVIMA Y TIOITIey 0O/IMKa, XapMOHM3allMje M OpKeCTpalllje; a 3aBICHO Off OKOTHOCTY,
Moryhu cy cuHoHuMu Bapouika u ceppanuuka’. (Jymunh Bunotujesuh, 2017: 72)

MHore necMe Koje ce JaHac IIPeNo3Hajy Kao rpajicke/cTaporpajcke HacTaje Cy Ha
CTUXOBe TO3HATHX CPIICKMX IIeCHNMKA, Kao mTo ¢y bpanko Pamnyesuh (Ha citiygenuyy,
Kag éu ose pyxce mane), Bypa Jakmuh (Kpo3s tionoh Hemy), JoBaH JoBanosuh 3maj (Tuxo
Hohu) wnn Anecka lantuh (Hohac Hucy cjane, Illiio e Hema). Komnosutopu Vicunop
Bajuh, Crauncnas buamaxy u JJaBopuH JeHKO MHOTa Cy Jie/la U3 CBOjMX OITyca IIOCBe-
TUIY OBOM, Y TO BpeMe, IIOITy/ITapHOM >KaHpY.

»/KaHp craporpajicke My3uke ce MOXKe CMaTpaTy HOApYydjeM Ha IpodOjHOj rpa-
Hyny n3Mebhy donkmopre, momynapHe ¥ yMeTHUYKe My3MKe, OJTHOCHO YKaHPOM KOji
uMa efieMeHTe TuX Tpujy Bpcra’ (Jymuuh Bunorujesuh, 2017:72). Ha ocHoBy Te dysuje
M KapaKTepa caMMX Ilecama IPOUCTUYE M CTaB Jia Cy ,IOmIyaapHe rpabaHcke mecme
HepeTKo Oyjle KOMIOHOBAaHE Y UTA/IMjaHCKOM WIM HEMAauyKOM JyXY ¥ Kao TakBe duje
paumpene Meby apucroxparujom u doratum rpahannma” (Koxanosnh Mapkosnuh,
2014: 199). OnpaBaaHOCT OBOT CTaBa OIVIela Ce M Y IPUCYCTBY Mepe 6/8 y rpahanckum
necmama Kpos iionoh nemy, Ha citiygernuyy n Ajge, Kaitio, koju cBakako Hyje JOMVHAaH-
TaH y CPICKUM TpafiMLIMOHAIHUM IIeCMaMa, a IIOTOTOBO M30CTaje Ha IIPOCTOPY jyro-
ucrodyne Cpduje re je BeoMa IPUCYTaH aKCaK PUTaM, OFHOCHO MeTapUTMOBU. Bepa
Munankosuh je max/pMBo ofadupaa rmecMe 1 pepaania Mx 3a edyju Xop 1 KIaBup,
Te Cy Kao TaKBe IIOT0JJHO METOIMYIKO CPECTBO 3a paji Ha IOCTABLIM IIOMEHyTe Mepe 6/8.

IIpema akTyeTHOM HAaCTaBHOM IIJIaHY U IIPOTPaMy 32 OCHOBHY MY3MYKY IIKOTY
(ITpaBMIHMK O TITaHY ¥ IIPOTPaMy HacTaBe U yuera 3a OCHOBHO MY3MKO 0dpa3oBame
U BacuTame, 2019) 3By4Ha npuipeMa OCHOBHUX PUTMUYKMX GuUrypa y mepu 6/8 mo-
uynme Beh y pyrom (3a mecroroguime 0dpa3oBame), Tj. Y IPBOM paspeny (3a 4eTBO-
porozuime 0dpasoBame). Y TOM y3pacTy HEOIXOJHO je /la HacTaBa PUTMa MMa CMep
ofi 3Byka ka cuu. To mozipasymeBa fa ce Mepa 6/8 odpalbyje mpexo necama ca TekcTom
Koje ce y4e 1o cnyxy. IIpunukom odpaze oBe Mepe Tpeda uMaTi y BUAY fia je y Op3om
U YMepeHOM TeMITY TO JBOC/IOXKHI, [JOK je Y BeOMa CIIOPOM TeMITy LIeCTOC/IOKHY PUTAM.

! ApamxmaHM CBe 4eTMpH [IeCMe Hajase ce y IPUIOTy paja.
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Kpo3 iiornoh nemy

ITecmy Kpos itoHoh nemy Hammcao je Dypa Jakmnh 1862. rogune (PKusanosuh,
1931: 307). BpemeHoM, oBa IecMa, Kao 1 ocTase o kojuma he dutu peun y fameM pany,
duBajy mpuxsaheHe u momynapHe y Hapofiy, Ila UX JaHAC MHOTY CMATpajy HapOgHNUM
necMama. Y apamxmaHy Bepe Mwiankosuh (mpuor 1), ctpoduyHa 1mecma mounmbe
MHCTPYMEHTA/IHUM YBOJOM Off YeTMPM TAaKTa Yy KOMe ce U Iope[ HeXXKHOI KapaKTepa
oceha TpoziemHy putaM, anu U ABOCTOXKHA (IBa MMOTe3a IIPM TAKTUPamy) Mepa, Te ce
TOM IIy/ICALIMjOM Jjaje IpuIlpeMa eBadnmMa. KiaBupcku yBoy faje nepaduma ¥ MHTOHa-
TUBHY IIPUIIPEMY, jep ce y IeMy TpM IIyTa II0HaB/ba II0YeTHM MOTHUB, KOj! 3aTUM IIpe-
y31IMa BOKQ/THa JeOHNIIA V1 OuMIbe (Ppasy TOHUIHOM TEPLIOM.

JleoHuna rmaca caipku cuiadMYHO PUTMM30BaHY METIOAM)Y, Y K0joj npeosmabyje
OCMUHCKM puTaM y Mepu 6/8. OBakBa pUTMMUIKA CTPYKTypa BeOMa je IIOrofgHa 3a I0-
4eTHO YIIO3HaBame Ca TaKTUpameM U M3TOBOPOM Ip-Ba-u, Apy-ra-u. Kox msBobhema
Mepe 6/8 Tpeda mocedHO OOpaTUTM MaXKIbY fla IPBa OCMMHA y Op30M TeMITy He dype
Har/IalleHa, Kako OM TOK MMao ,IPAaBOJIMHM]CKO CIMpanHo Kperame” (Bacwmpesuh,
2006: 219).

Menonuja je ocumIaTopHa U BeoMa IOTOJHA 3a (PUKCUparme TOHOBA U KpeTame y
OKBUPY ropmer teTpaxopza le-gypa. KoHTHHYMpaHM M30CTAaHAK OMbE TOHMKE Y JIe0-
HJIIM I7Taca HalokHaleH je TOHMYHVM IIefjajIoM Y JIeBOj PyLiy, YMja je yIora u ofpika-
Barbe paBHOMEpPHe Iy/icanyje Ha jenuHuy dpojama. C 0d3mpom Ha To a je odpaza 6/8
Mepe npensubeHa y fpyrom (3a mmecTorofuiime odpasosamwe) 1 y IpBOM paspeny (3a
4eTBOPOTOAMIIHe 00pa3oBame), Kajla yYeHNUIIM jOII yBeK He yde TeopeTcku [e-myp
JIECTBUILY ¥ XpPOMATCKe CKpeTHIUIIE, aKI[eHaT Y OBUM paspenuma du Tpedano na dyne Ha
putMy y Mepu 6/8. MeToncKy IOCTyIaK &1 Morao fa ce peanusyje y crnegehnum kopa-
yMa:

o VYueme mecMme IO CIyXy 1 U3Boheme y3 KIaBUPCKy IIpaTHby;

o PurMmnuko usBoheme neoHuIle raca Ha HeyTPaIHU CJIOT Y3 TAKTHPAHbe;

« [ImacoBHa penpopyknuja puTMa — Iap/aro, y3 TaKTUPAIbE;

o YcMeHU pUTMUYKIY JUKTAT Y OKBUPY Mepe 6/8, ca puMTOM IIpey3eTUM U3 IIeCMe.

Pap Ha mecmu Moxxe ce HactaButu y Tpehem paspeny. Ilomro du yuennun necmy
HIOCEIOBA/IN Y CBOM 3BYYHOM (OHAY jep CY je HaydwmIu y IPeTXOZHOM pa3pefy, OHa ce
cajia MO)Ke ITeBaTy M3 HOTHOT TeKCTa U ITOCTY)XUTH Kao MecMa 3a MOCTaBKy doje ToHa-
nuteta ([le-mypa). Mlako ce XpomaTcke CKpeTHMUIIe 1 ponasHuiie odpabyjy y veTBprom
paspeny, MOXe/bHO je YUeHNUIMIMAa CKPEHYTH ITaXXby Ha JOBbY CKPeTHMIY Ha ITOBMUIIIE-
HOM 4YEeTBPTOM CTYIIbY Y MOTHUBY a-THC-a, LIITO je O/AKIIAHO yYeHeM IecMe II0 CIIYXY
(mpuror 1, cemMu U fieBeTH TaKT).

PenerutuBHM MOTUB y JeCHOj PyLI1 MO>XKe [ja IleBa COIMU3AlIVjOM jeflHa IpyIIa y4de-
HIKa, JOK JIpyTa IpyIIa [leBa I7IIaBHYy MeOAMjY, I1a je TMMe apaH)XMaH OfINYHO CPeICTBO
3a yIIO3HaBame ca IBOITIACHUM IleBaeM. HakoH caBiajjaBama JIBOIIAca, apaH)KMaH
IecMe MOXKe TTIOC/TYKUTY U Kao OfIMYHa IIPUIIpeMa 3a BUIIEI/IACHO NIeBakbe: jefjaH yJe-
HIK CBMpa ITefla/THy TOHUKY (Ha KJIaBUPY WM HEKOM [JPYTOM MHCTPYMEHTY KOjIi MHade
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CBMpa — BUOJINHA, (1ayTa WIN C/L.); APYTHU IIeBa TOPHY TeMy KOjy CBMpa JieBa pyka (Wi
je CBMpa Ha KJIaBUPY WM HEKOM JIPyTrOM MHCTPYMeHTY); Tpehu nesa temy kojy cBupa
JleCHA PYKa; Y4eTBPTHU II€Ba ITIABHY MeIofinjy necMme. Ha Taj Ha4mH yBo#u ce BULIEracje,
HEOCETHO, Y3 3a/J0BO/bCTBO I'PYIHOT MY3ULMpambha.

Ajge, Kaiio, ‘ajge 3naiiio

Kao 1 mpeTxoznHa mecMma, u cprcka HapopiHa recMa Ajge, Kaitio, ‘ajge, 3naitio (pu-
yor 2) nopodHa je 3a paj Ha Mepu 6/8. 3dor Tora mrTo je y Jle-nypy, neBame commmsa-
nujom Ou y Tpehem paspeny omm morno fa dyae y dyHKiuju odpazne [le-myp ToHamM-
TeTa, Kao U 3a yTBphuBame 1 ycaBpiuaBame Mepe 6/8. Pajy Ha mecMu HacTaB/ba ce Kpo3
odpajly MHCTPYKTUBHMX IIpUMepa MOCeOHO CauMIbeHNMX Ha OCHOBY TEMAaTCKOT M Me-
TPO-PUTMMYKOT IIaHa IecMe. To moppasyMeBa paji Ha MOTMBUMA M MY3WYKUM pa-
3aMa 3a NIPeI03HaBambe I MHTOHNMPAe, IIPY YeMy Ce BUIIe MHCUCTUPA Ha TPOLETHOM
PUTMY, a 3aTUM C€ Y METOACKM ITOCTYIAK YBPIITaBajy X AUKTATU — PUTMUIKI U MEJIO-
nujckn. [Tecma Ajge, Katnio, ‘ajge, 3naitio je ctpoduyHa, caip>kKul 3HaKOBe 3a IIOHAB/babe,
peneTuIMjy 1 KBapTa BOATY (quarta volta), ma ce ¥ OBM MY3WYKM TePMMHU U HauVH
IJIXOBOT M3BODera MOry IPaKTUYHO, @ 3aTVM U TeOPETCKU 0dpauTiL.

ApanXMaH JOIpUHOCHK pa3Bojy ocehaja 3a My3uuKy ApaMaTyprujy: 3a XapMOHCKM
TOK M My3W4Ky popMy. Y apamXMaHy npeosnahyje kracu4Ha 3anajHOEBPOIICKA Xap-
MOHU3aIYja U KJIACUYHU MY3M4KU OOJINK, Te CKpeTame IMaXKhe YIeHNIVIMA Y IPaBIy
K/TaCUYHUX pelllelba Ha M0/by XapMOHMje ¥ 0O/MKa MpefiCTaB/ba KOpelalyjy rpajnuBa
OBIX IIpefiMeTa ca HacTaBoM condeba.

[Tecma mounme MHCTPYMEHTATHUM, Y€TBOPOTAKTHIMM YBOZIOM Y GOpMU Mase pe-
geHnue (1+1+2). Bepa Munankosuh ce nmpuapkaBajia 3aKoHa KIacKYHe XapMOHUje
(xapMOHM30Bame CeKCcTakopaja de3 yiBajama 0acoBOT TOHA U MOTIYHO-AayTEHTUYHE
kazenue T II, K¢ /4 D, T), Te moMe 0de3dennna uyBpcTuHy popMme, Tj. pe4eHNIHUX CTPYK-
Typa. KoMIosuTopka BelTo KOPUCTY BaHAKOPJICKE TOHOBE, ¥ BUIY MEIOJMjCKOT, KOH-
TPaIlyHKTCKOT KpeTama, I BeOMa PeTKO XapMOHCKY KOMIIOHEHTY M3pa’kaBa y BUAY
xoModoHe QaKType ca CUMY/ITaHUM aKOpAuMa. VIHMIIMjaTHY MOTUB MEJIOAVIjCKY TPaj
TOHWYHU ceKcTakopy [le-mypa, a XapMOHM30BaH je CBUM ITTaBHUM ¢yHKIMjama. OBaj
CEKCTAKOPJ, ¥ IEOHMIM K/IaBUpPa aHTULMIIMPA IIOYETHO MEIOJMjCKO JlellaBaibe Y J1e0-
HMLM I71aca. Y KacHUjeM pajfly du oBaj akopj, MOrao HaM3MEHMYHO fla Ce VI3BOAM Ha
PasIM4INTIM NHCTPYMEHTMMA KOje YYeHUI nHave cBupajy. Ha Taj HaunH Ou yyeHnun
CITO3HA/IV TeMOPOBCKY PAa3HOMKOCT XapMOHCKe MICTOBETHOCTY, @ 3aTUM U TE€OPETCKO
TOjallllberbe CeKCTaKopfia Kao odparaja KBMHTaKkoppa. [locTaBmame cydgommHaHTe y
BUJIy KBapTeCKCTAKOp/ia, dojere TOHMYHUM IefianioM y dacy (TakT 5), yIaH4ame ca
MEJIOMjCKMM MOTMBOM, KOjy CaJip>Kil TOHOBE TOHMYHOT CEKCTaKOP/a, IIPefiCTaB/ba Ha-
C/I0jaBame ¥ MPOKMMambe MeNTOAUjCKe I XapMOHCKe KOMIIOHEHTe MY3MYKOT TOKa. Y
OBOM IIOCTYIIKY C€ OC/IMKaBa KpeaTMBHOCT 1 Kommo3utopcko ymehe Bepe Mumanko-
Buh.

Maxo je moyeTHM MOTUB Y IEOHUIIN I7Iaca IOHEK/Ie IPUIIPEM/bEH TEMOM Y KJIaBUPY,
OH je MHTOHATUBHO 3aXTEBaH, jep CafipXI »,W3/IOM/beH! TOHWYHU KBUHTAKOPJ, KOju ce
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T0jaB/byje Ha movenyMa cBux ctpoda. [Taxmwy Tpeda ycMepuTy 1 Ha MeIOfVjCKY IOMAK
duc,-ae, Koju ce TIONyHaBa CUIa3HNM JIECTBUYHIM KpeTambeM y okBupy e-mypa. Inja-
TOHCKI HU3 IIPEKMHYT je MeJIOAMjCKMM IIOMAKOM, Ca IIPBOT CTYIIha Ha LIeCT CTyIam
(TakT 7), KOju je XapMOHM30BaH CENTAKOPAOM Ha ApyroM crymnmy. Ha kpajeBuma
ctpoda cy KajieHIle Ha TepIyl TOHMKE, 110 YeMy Ce PA3/IMKY]y Off yCTa/beHNUX jeJHOTIac-
HIX MeTOIMjCKUX IIpYIMepa ca KojiMa ce cpelly yueHuI oBor y3pacTa, a Koju Hajyemhe
3aBplIaBajy Ha ToHuIM. Kako Ou ce m3derna jefHOMIYHOCT IPUINKOM ITIOHAB/balba de-
TUPU TOTIIYHO UCTe CTpode, HOTPedHO je 0dpaTuTy Maxkiy Ha eKCIIpeCHBHE KOMIIO-
HEHTe My3udKe uHTepnperanuje. [Ipe ceera ce MUC/IM Ha IMHAMUKY, ApTUKYTALNjY U
aroruKy.

Ha ciiygenuy

Ipabancka necma Ha cifiygenyy KOMIIOHOBaHa je Ha cTuxose bpanka Pagnuesnha.
Y apamxmany Bepe Munankosuh (mpuor 3), necma du Moria ia ce yBpCTH Y HACTaBHU
npolec Tpeher paspena 4eTBOPOTOANILEbE, MM YETBPTOT paspefa MIeCTOTOANIIIbE My-
3MYKe LIKOJIe, U fia ce odpabyyje us HoTHOT TekcTa. MehyTiM, mecMa ce Moxe y4UTH 11O
CIIyXy MHOTO paHUje, jep Cy KpeTame y IapaleJTHIM TeplamMa 1 xoModoHa (akrypa
necMe IOTOf{HY 3a paHO yBobemwe Bormaca (y 3aBUCHOCTHU Of CIIOCOOHOCTH TpyIIe, Y
npyrom mmn Tpehem paspeny OMIII). Kacuuje, Ha OCHOBY caapskaja mecMe, IIOCTOje
Ipoke MOryhHOCTH 3a CTBaparme MHCTPYKTUBHOT My3MYKOT MaTepyjasia 3a JBOIIACHO
usBoberbe.

Pa3osu 3a uMIUIeMeHTaNMjy OBe IecMe y HacTaBy condeba cy BumecTpyku: ymo-
3HaBame ca dojoM Ec-ryp ToHanmmreTa, yrBphuBame mepe 6/8, kao 1 paji Ha JBOITTACHOM
IeBamy. JeaH Off McXofia HacTaBe y TpeheM paspemy oCHOBHe MysudKe LIKole (M Y
KaCHMjUM paspefyMa) jecTe IeBarbe JBOINIACHNX IIpUMepa y IMapy MM TPyIy, ca Kia-
BUPCKOM IIPAaTHOM WK de3 we. MHOrM HacTaBHUIY IIpuderaBajy MorperrHo;j mpaKciu,
KOja IIOTIYe 13 XOPCKOT IIeBamba, /la YYeHNKe IIPBO Hayde Ja IeBajy jeflHOITIACHE [Ie0-
HIIIIe, KOje 3aTuM cIajajy. Yecrto ce morabha ma je ABOIIACHO IeBambe 3alIOCTaB/bEHO HA
HacTaBu condeba, M 4ak y MOTIYHOCTU M30CTaB/bEHO, T1a Ce YYEHMIIV He YII03Hajy ca
BUILEITIACHNM IIeBaeM, a CAMUM TUM He Pa3BUjy XapPMOHCKM C/IyX y HOBO/bHOj MEPHL.
XapMoHCKU c1yx ce Hehe pasBUTH y JOBO/BHOj MEPU HY YKOJIMKO Ce IBOITIAC IIOCTaB/ba
UCK/bYYMBO IIeBalbeM KaHOHA (IITO IpefCcTaB/ba YeCcTy MpaKCy y HacTaBu condeba),
3aTO IITO CY Y TOj CUTyalVju y4eHUIM ycpencpeheHy Ha muHeapHy KOMIIOHEHTY KOM-
Ho3M1Mje, He OCTYLIKYjyhy XapMOHCKO JielllaBabe.

Y necvn Ha ciilygeHyy [eOHUIIA I7Iaca TeMy 3all0UMIbe YHUCOHO (y OOMMKY ,,IN-
Tama’), ja OM yceauia Melofuja y mapaneTHumM tepuama (y odnuky ,,ogrosopa”). [le-
OHUIIA KJIABUPCKe IIPaTHbe Y IOTIIYHOCTH TOfp)KaBa Ca3Bydja y JEOHMIN I/1aca, KOpu-
crehn ce akoppckyM GOHAOM U XapMOHCKIM 0OPTUMA KJIACUIIM3MA. JeAVHO OfICTyTIahe
Off TEPLIHMX /IBO3BYKa jaB/ba Ce y jeflaHaeCTOM TaKTy, Kajja Cce JIOIbU I7Iac IoMepa Ha
JOMUHAHTHU TOH fe, 4MMe ce MoACcTIYe GYHKIMOHATHO MULIUbebe. PakTypa je y moT-
IIYHOCTY XOMO(QOHa, LIITO OJIAKIIIABA YCMepaBabe IaXKibe YUeHVKa IIpe CBera Ha 3ByYHMI
ofiHOC 13Mehy ToHOBa IBO3BYKa. YKOJINKO ce IojaBe oTelkohe y n3Bobhemy gBormaca,
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pazg Ou Tpedano ga odyxBaTa ycMeHe IIpUIIpeMe, IeBambe MCIICAaHNX MOTUBA 13 IlecMe
y HapasielHOM U 3ajp>KaHoM Kperawy (Bacwmwesnh, 2006: 158). Pay Ha gBOIIacy je
YMHOTOMe OJIaKIIIaH XapMOHCKOM KOMIIOHEHTOM apaH)KMaHa, a MOXe Ce M3BOJUTH Y
Iapy Wiy IpyIny, Kao X Ha MHCTPYMEHTMMA KOje YYEHULM CBUPAjy Y MY3MYKO]j LIKOIN.
3aHMM/BMB 81 810 U paj Ha MMIIPOBM3OBAHOM JBOIJIACY, TAKO LITO OM Ce MeJIofja
TiecMe, aiu U IeHV BapypaHy MOTUBY 1 My3udKe ¢pase, U3BOANUIN HAJ| jeTHOCTABHOM
OCHOBOM XapMOHCKOT KpeTama.

[TocedHy ayAUTHUBHY NaKiby IPUBJIAYM TOHUIHU CEKCTAKOPT, KOjI Ce jaB/ba TOTOBO
yBeK y XoM0(}OHOj paKTypu 1 TO IO IpaBU/INMa XapMOHMje KIacuLiu3Ma, 0e3 yiBajama
dacoBor TOHa, JJOK ce Y KafieHI[aMa TOHMYHM KBHTAKOPJ jaB/ba Pas3/io>KeHo. BpxyHcKo
ymehe y apamxmanckuM nocrynunuma Bepe Mumankosuh ornena ce y xapMOHCKOM
TOKY, KOjU Y3 MMHUMAJIaH aKOPACKY (OH[ IOCTIDKE CHAXXHY XapMOHCKY JMHAMIUKY Y
kazeruama (T¢ Kq/4 D5, 1j. v mpyrom meny crpode Ty 11, K¢/, D, T). Ilocedna gpamaryp-
THja IIOCTYDKE Ce U Ha IJIaHy MUKpogopMe My3nuke ¢pase (3+5+2).

Ha itie mucnum

CTuxoBe 3a IIeCMy HaINCao je poMaHTH4apcky necHuk Hukona (Bragumup) Hu-
xomh. Ona ce Moxke odpabuBaTy no cyxy ca ydeHnnuma Maahux paspepa, a 13 HOTHOT
TeKcTa ¢ y4eHnnyMa mneror paspega OMIII Ha HactaBu condeba. Ilecma mma crpo-
¢uuny dopmy, a apaHKMaH LOHOCK YeTBOPOTAKTHM KJIABUPCKM YBOJ M TPOTAKTHY
KOJIeTY, KOja cafip>Kyi MaTepyjas U3 yBOJa U 3alIPaBo je ayTeHTUYHa KaJeHla. ToHanm-
TeT apaHXMaHa je [lec-Iyp, Ia ce mecMa Moke YBPCTUTM Y HACTaBHM IIPOLieC Kao cpeji-
CTBO 32 yCBajame 00je OBOT TOHA/IUTETA.

Apam)XMaH KapaKTepullle pUTMUYKI KOHTpacT u3Meby Tpuona y neonniy knasupa
U paBHOMepHe IapHe AUCTpudynmje jenHnie Opojama y JeoHNIN r1aca. 3dor tora je
necMa y apamxmaHy Bepe MmmankoBuh noroyiHa 3a pajj Ha IpelM3HOM u3Bobhemy fae-
OHMIIA Y NONUPUTMUYHOM OfIHOCY, Tj. TPOCTIOXKHE U [IBOC/IOXKHE IIOfiesie jefilNHMIIe
dpojama. YueHUIM Koju CBUPAjy KJIaBUP U XapMOHMKY paHo he ce cpecTu ca monmpur-
MIYKUM 3axTeBuMa nsmeby neBe u necne pyke. OcTami MHCTPYMEHTAINCTH Ce C OBUM
opHocuMa cpehy KacHuje, y TpYITHOM MY3UIVIPamy Y3 MIpaTkhy KIAaBUPa, Y KAMEPHUM
cacTaBUMa JMIN y OpPKecTpy. Y ToueTHOj a3y paja Ha MOMUPUTMUjI, HEOHMLIE Ce MOTY
U3BOJIUTY KYLlatheM OJIOBKOM O CTO, @ KACHMj€ TaKO LITO [oje/iHALl MM IPyIla Y4eHIKa
CBUPA NEOHMILY IECHE PYKe M/IM IOE-ET I7Iaca Ha CBOM MHCTPYMEHTY, OK JPYTU CONUCTA
(nmm rpyma) mesa. Y 3aBMCHOCTH Off CIIOCOOHOCTM Y4YE€HMKA Y TPYIH, JEOHUIIA JieCHe
pYyKe MO>Ke Jja ce TIeBa, IITO IIpefiCTaB/ba 0dap HauMH 32 yBe)xkOaBambe TeXHIKe IeBarba
PpasNIo>KeHUX aKopasja.

3aruM, yYeHMIIM MOTY Jja Ce pacleBaBajy peKo Mojie/a ABOITACHE IOMPUTMUje:
jeflHa IpyTia yuyeHMKa MM CONMCTA U3BOIY IIPBU I7IaC, PYTa IPyIIa WIN SPYTY COMMUCTA
U3BOAY IPYTH I7ac, n odpuyTo (mpumep 1). [la Ou ce ocTBapmaa puTMMUYKA IpeIy3-
HOCT, TOKOM pacIieBaBama je 00aBe3HO TaKTUPaIbe, a MOXKE/bHO je /1a, dap y IOYeTKy,
HACTaBHMK IOAp>KaBa 0da Iymaca cBupajyhm Ha kimaBupy. Hajsam, mozmen ce Moxe n
TPAHCIIOHOBATH, a TO he 3axTeBaTy Off Y4eHMKa Jja pasMMIbajy Koje TOHOBe Tpeda
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OTIEBATV Y HOBOM TOHAJINTETY, ja odpahajy makmy Kako Ha puTaM, TaKo U Ha UHTO-
HaLujy.

Muaoim Faspuaosunh
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IIpumep 1. Mogpern 3a pacrneBaBabe ca JBOIIACHOM ITOJIMPUTMIjOM.

[Tocedny nmaxkmwy Tpeda 0dpaTUTM Ha METOAVjCKY IIOMAK 13 JOMUHAHTE Y TOHUKY
Ha IodYenuMa cTpoda, Koju ce MOCTEEHO ,,II0NyhaBa  AMjaTOHCKMM KpeTameM Ha-
HIDKe, 3aTVM Ha IIOMaK U3 IeTOT Y [PYTH CTyNak, 1a y Bohuiyy (TakT 6), Kao 1 Ha IIOMaK
y mecty cTynam (TakT 8). IloTmopa 3a MHTOHATUBHY HPELU3HOCT jeCTe XapMOHCKA
TIO//IOTA Y IEOHNUIIN K/TaBUpa.

3aK/pydakKk

Ha ocHOBY My3nM4Kko-TeopmjcKe aHaaM3e apaHXXMaHa deTupyu rpahancke mecme
Bepe MuankoBuh, youaBa ce mpo>kuMarbe TPaAUILVIOHATHUX elleMeHaTa ¥ MOJEPHOT
3BYKa, 300T 4era Cy IpMBJIAYHM 3a MJIafie Mysudape u cnymraone. OpUrnHaaIHOCT 1
JIeTIOTa apaH)KMaHa OIJlefia Ce y MIPO3PauyHOCTY 3BYKa, BE[PVHM U HEXKHOM KapaKTepy.
I'tTaBHe KapaKTepUCTMKE CBA YETUPU apaH)XMaHa jecy YBpPCTa M KPUCTATHO jaCHA KIIa-
cMYapcKa XapMOHUja, IMPCKe MeIoAMje y JeOHNUIM I7I1aca, ¥ XOMopOHa CTPYKTypa ca
4eCTHM paslaTalbeM aKopaja 4yuMe ce MOCTIKe MMaCTOPaaTHU IPU3BYK.

CoucTuIMpaHoCT y IPUCTYITy My3MYKOM MaTepujany oMoryhasa jja ce Ha jeHO-
CTaBaH ¥ KpeaTVBaH HAuMH yYeHUIVIMa IpudIKe My3sU4KM cafgpxaju us cregehmx
odmacTu:

« Puram u mMetap (mepa 6/8, TpofenHa mnopena, HOMUPUTMIU)A);

o Menmopnka (OVMjaTOHCKA KpeTama, METIOUjCKM IOMAIM, IIeBabe Pa3IoKeHNX

akopana);

o JIBOr/MacHO neBame U IpUIpeMa BUIIEITIAC)a;

« IpymHo Mysumupame, Koje y mMpaKCu 4eCTO M30CTaje WIN jeé HETOBO/bHO 3a-

CTyI/beHO y HacTasu y OMIIL;
» Kiacuyapcka xapMOHCKa IIporpecija M TpeTMaH MaKpo ¥ MUKpPO (opMe, IITO
Moxke Ut 1odap TeMesb 3a UMIIPOBU3ALN]Y ¥ KOMIIOHOBAbE.
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HaBepieHe cy OMMHAHTHe HefjaroliKe MMIUIMKALIVje OBUX apaH)XMaHa 3a HAaCTaBy

condeba:
o Omaxare 11 UHTOHUPAHE;

o VIHCTPYKTUBHM IIpMMepH 3a IeBambe C JINCTA;

o PUTMUYKY MHCTPYKTUBHM MaTepuja;

o YcMeHM M IMCMEHM, METOAMjCKM VI PUTMUYKY IUKTATY;

» CrBapame Me/lIOfMja Ha OCHOBY PUTMIYKe OKOCHUIIE;

o CrBapame pUTMUYKIX apaH)XMaHa, KOji MOTY Ja ce M3BOJe y KOMOMHAIN)I

PUTMIYKIX MHCTPYMEHATA ¥ IIOKpeTa.
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PEDAGOGICAL IMPLICATIONS OF URBAN SONGS ARRANGEMENTS BY VERA
MILANKOVIC IN SOLFEGE EDUCATION

The aim is to present four urban song arrangements by Vera Milankovi¢ - a composer, music
educator, and pianist, and to show their didactic and methodical potential. The method of theo-
retical analysis and the technique of content analysis will be used. Methodical aspects and peda-
gogical and theoretcial results will be shown. These arrangements can be used as pedagogical
tools in solfeggio teaching in the initial grades of music school. Being performed by students,
they preserve and nurture the tradition of Serbian urban songs. Although these songs are often
used in general music education, in this paper we see possibilities and observe methods of inte-
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grating Vera Milankovi¢’s arrangements of four Serbian folk songs within solfeggio teaching: Kroz
ponoé nemu, Ajde, Kato, ajde, zlato, Na studencu, and Na te mislim. They would be useful for
learning meter and polyrhythm, two-part singing, group playing, and instrument timbres.
Keywords: Vera Milankovi¢, urban song arrangements, music pedagogy, solfeggio teaching
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Bepa Manansossh, 1995
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Ipunor 2. Ajge Ka

Bepa Munanxosuh. 1995,
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IIpunor 3. Ha ciiygenuyy
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IIpunor 4. Ha itie mucnum

Ha te MHCTHM

rpafanca mecsaa

Cameamen Bepa Muaamxosah 1995
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ITegaiowko-meitioguuxu goupuroc Bepe Munanxosuh na
Ilegaiouwikom opymy cUeHCKUX yMeHOCHiU

Becna JKuskoBuh
dakynTeT 3a 0dpasoBarbe yunTe/ba I BaclyurTaya, YHusepsuteT y beorpany, Cpduja
Mysuuka mkona ,ITerap Komosuh”, Comdop, Cpduja
zivkovic.v@web.de

Caxxerak

Y papny cy npeseHTOBaHa Haj3sHa4YajHMja MTeJarollKa pasMaTparba ¥ MUMIUIMKALIMje, Teé MeTOYKeE
II0CTaBKe Koje POHAIa3NMO y pafoBrMa Bepe Mitankosuh, a koju cy odjas/pusanu y 3dop-
HynmMa Ilegaronikor Gpopyma CLIeHCKUX YMeTHOCTH Yy Ilepuony of 1998. mo 2022. rogune. AHa-
JIM30M M CUCTeMAaTU3aL1joM pafioBa 13 300pHUKA M3BOjIIe CY Ce TPpYU K/by4He 0d/IacTi — My-
3MYKU PEeYHMK, My3nuke urpe u Mjysuxin C’ ose cilipane mysuxe, o Kojuma he ce merabHO
IVCKyTOBaTH y papy. IIpunmukoM pasMarpama TepMIUHA ,My3UIKY PEYHUK JUCKYTYje ce 0 Me-
TOJICKOM TIOCTYTIKY 4Mja y7IOTa je /ia ce Y CBeCTH ITI0jefMHIIa IIOHOBO aKTUBHpajy ofpehere my-
31YKe Hacjare Koje Cy HacTajajie TOfMHAMa IeBameM IlecaMa 1o cayxy. Mysudke urpe, ¢ fpyre
CTpaHe, ce pPasMaTpajy Kao CPEICTBO 3a IIOCTABKY M CaB/IafaBambe BIIIe My3NYKIX ITapaMeTapa
¥ IOjMOBa. Y OKBMPY Mjy3MK/Ia pasMaTpa c€ HOB KOHTEKCT MY3MYKOT ONMCMembaBamba Kpo3 My-
3MYKO-CLeHCKM n3pa3. Ocmamajyhn ce Ha IpUHIMIIe IOCTaBKe My3MUYKe IMMCMEHOCTY ToMohy
necama Mogena Mmonpara A. Bacwbesuha, mopey ayauTiBHe Ieplielnyje, Jofaje ce M BU3yeTHa,
OIHOCHO ITPOCTOPHA IEpLENINja, IITO Pe3yATIPa APTUKYIALNjOM METOAYKOT IMIOCTYTIKA Paza
Ha MY3M9YKOM OIIMICME€IbaBaby y jeHHOM CaCcBUM ;[pyra‘mjeM KOHTEKCTY.

Kipyune peun: Bepa Munankosuh, Mysudxu peunnk, mysudke urpe, mjysuki C’ ose cilipate
My3uKe

Yo

Casnasailiu 3Ha4u HOHOB0 OWIKPUTIAU U CTUEOPUTL.
Injaxke

y3U4KO 00pa3oBarbe II04MBa Ha CYOjeKTUBHOM JJOXKVB/bA]y [IejCTBA My3JKe TOKOM

IHeHOT OfjBMjarba y BpeMeHy. My3uKa He MOXe Jja Ce 3a[p>Ki HU YXBAaTU PYKOM,
HUTHK TIor7ienioM, Beh ce camo oceha, jep fenyje HermocpeHO Ha Hajiyd/ba U Hajpasiu-
unnja ocehama (Mmnankosuh, 2018: 11). Cras koju je Bepa Munankosuh nckasana y
cBoM pany IToumarve mysuke y okBupy 300pH1mKa pamoa aBaseceror Ilegaromkor ¢o-
pyMa cueHcKe yMeTHOCTM u3 2018. ropyHe, OTBapa pe/ieBaHTHA HUTama y 001acTu
My3uuKe Iefiaroruje. Kako ycMepuTy gemaTHOCT MysudKe IIeflarorije, Te METORMYKe
IPUCTYIIE Y HACTABY, TAKO fla ce 0de3deyt MHNLIMjaTHN CYOjeKTUBHY JOKUBIbaj My3U4-
KOT Cajip>kaja, a ja OHO MCTOBPEMEHO IIOCTaHe YBPCTa das3a 3a MOCTABKY pe/leBaHTHUX
MYSHUYKMX [I0jMOBa 1 nojaBa. C ipyre cTpaHe, APYrU HMBO IOCMATparba OBOT Ipodiema
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BUI/BYB je KpO3 IUTame Kako: 1) mpemocTuTtu jas usMeby ancTpakTHUX My3MUYKMX
II0jMOBa 11 BIMXOBOT pasyMeBama; 2) 0de3deanTy myT Ka CTUIalky BElITUHA pasyMe-
Balba MY3MYKOT CaJpyKaja, Te yCIIellIHe IPMMeHe My3UYKIUX 3aKOHUTOCTH Y JaTOM Bpe-
MEeHY 1 IIPOCTOPY, de3 IMOTEeHIIMja/THOT CIIOTUIaka Ha MyTy Ka IPMPOJHOM IIOHUPAbY
Y MY3HUKY.

Ha ocHOBY yBUJa y IIe/IOKyIIaH omyc pajosa Bepe Mwrankosuh, odjapbeHux y
3dopuunmma Iemaromkor hopyma ClieHCKMX YMETHOCTH TTodeBInn of 1998. ronnHe ce
[0 JlaHac, IPOMCTUYe IM/b OBOT Pajia, a TO je Jja ce IPefICTaBy IearolKOo-MeTOAMYKa
[IeIaTHOCT Ha OCHOBY pajoBa mpodecopke Bepe MwmankoBuh, ma ce ykake Ha
HAjUCTAaKHYTHja IpOMaTpama y 0dlacTu My3udKe IIefjaroruje, CUCTeMaTu3yjy u je-
TaJ/bHO NPMKa)Ky KOHKPeTHA METOAMYKA YIIyTCTBA, Kao 1 IbIX0Ba IpaKTNYHa IIPYMEHa.

AHanmusoM cBUX TekcToBa Bepe MutankoBrh BoLuii cMo 10 TPy UCTAaKHYTA TOJ-
PYydYja Koja ce CHa)KHO Be3yjy 3a 00/1aCT My3MUKOT OIVICMEeHaBatba — CTBAPAIbe MY3UYKOT
peyHMKa, My3M4uKe UIpe y MY3M4KOj meparoruju u mjysuxn C’ ose cilipaHe my3uke.
Hanme, pasBujame 1 ynora My3su4yKor pedHMKa II0CMaTpa ce Kpo3 IPU3MY OCHOBHe
upeje Bepe Munankosuh, a To je ogHOC Mysuyapa u Hemysudapa npema Beh goxxussbe-
HOM MY3WYKOM MaTepujaly, 3aTUM IlTa Ce Halasu KOJ| CBAKOT Off IbMX Ha BPXY Xujepap-
X1je NepUUIMPAHUX €/IeMEHAaTa MY3UYKOI CaJipKaja, KOjy je HEOIIXOaH yC/IOB 3a Ma-
HIdecToBame CBAKOI' O TUX €lleMeHarTa, Te Ha4MHU IpeBasilakKemha CTaTUYHOCTI
HOTHOT 3amica. Y CKIay ca TMMe pasMarpa ce [ojaM My3W4Kor cehamwa, HauMH Hbero-
BoOT ocBemhuBama 1 aKTUBNMPAma, TI0jaM I y/IoTa IecMe, Te HA4MHY Ha KOju ce doratn
MY3UYKM PEYHUK. Y IPYTOM Jiely pajia CUCTEMATU30Ba/Ii CMO PasMaTpara UTPe U HheHe
y/iore y KOHTEKCTY OIIIITET ¥ MY3M4KOT odpasoBama. Ilopen Tora, Mysuuke urpe ce
pasMaTpajy Kpo3 IpusMy MHTerpauyje ayfUTUBHOL, BU3YEeTHOT ¥ KMHECTeTUYKOI MO-
JanuTeTa ydera. Mysudka urpa ce pasmMaTpa Kao JUJAKTUYKO CPEICTBO 3a CaBJajja-
Barbe MY3SUYKNUX M3PAXKAjHUX CPe/ICTaBa KPO3 MHTErpalujy ayJUTUBHOTL, BU3YEIHOT,
KMHTECTEeTUYKOT U TaKTWIHOT yuema (IlerpoBuh u Mwunankosuh, 2011). Ha camom
Kpajy, axia je nocsehena mjysuxny C’ oge cilipare my3uke, Yujy MY3UKy M TEKCT je
Hammcana Bepa Munankosmh, 1 leroBoM IOTEHIMjATy fa KPO3 CLIEHCKY M3pas, y KoMe
ce BUIIECTPYKO 0QjefiMbyjy 1 MPOKMMAjy aKTMBHOCTH TIeBama, CBMpama, MOKpeTa 1
TITyMe, TIpy>Ke JofaTHe MOTYhHOCTM pajia Ha My3MYKOM OIVICMEHhaBaby.

Mysu4yku peqyHnK

Tymaueme My3uKe He MOXe Ce IIOCMAaTpPaTH OJBOjeHO Off €CTETCKOT 11 eMOLIMIOHAJI-
HOT IOXXMB/baja, XMjepapxiuje meplemniyje eeMesaral Kojyu 4mHe My3U9KI Cafipkaj, Te

I Xwujepapxuja mepuenuuje efeMeHara My3UUYKOT cajjpkaja OGHOCU Ce Ha XVjepapXUjcKu Io-

CTaB/beHEe My3MUKe KOMIIOHEHTE y OHOCY Ha PeOCTIe]; KOMIIOHEHATa My3IUKe Lie/IIHeE KOje /by/-
CKa CBECT HajIIpe MepLuIpa IIPVINKOM [IeBarba, CBUPamkha MM CIyIIama My3uke. MuaHKo-
BuheBa HABOAM fla XMjePAPXUjCKU pef HMje UAEHTNYAH y CBECTH JauKa ¥ IpoQeCroHaTHOT
Mysu4apa. Xujepapxuja mepLuIpaHIX efleMeHaTa Koj arka Kpehe ce cefehum penocienom:
1) xapakTep; 2) TeMIIO — OCHOBHa IIyjicanuja; 3) odnuk; 4) gucame; 5) BpCTa IIeca; 6) MOeTCKU
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yckmahuBame 3ByKa 1 3amica, OFHOCHO 3amica 1 3Byka (Mmrankosuh, 2000: 119): OBo
cy, Kako MunankoBuheBa fasbe HaBOAM, ,, TPV OCHOBHE HUTY TKama Koje ce 30Be My-
31Ka, a IJXOBO IperymiTame he SUTK CIOHTaHO M MPUPOLHO caMo y3 ocBelrhuBame
OHe My3MKe KOjy CBaKO HOCH y cedu — y cBoM My3udkoM cehamy. Pagu ce o pasBujamy
COIICTBEHOT MY3MYKOT PeYHMKA — CBECHO CJIOXKEHMX Hac/lara Te My3uKe y 4i1joj OCHOBI
je mecma (Mwmankosuh, 2000: 119). MunankosuheBa je Kpo3 [yrorofuIlmby paji ca
CTYZleHTMMA JIOLIJIA [IO 3aK/by4yaKa JlJa OHM MMajy MIEHTMYaH OfIHOC IIpeMa IIeCMU Hay-
YeHOj 110 C/IyXY Kao M JIAMLIM — Ja Cy je HecBecHM. Vako cy My3uyapy HOBUM MY3MYKIUM
cagpyKajuMa TOKOM CBOT MY3MYKOI IIKO/IOBama MpUCTyHanyu mparehu mHCTpyKIuje
HAaCTaBHUKA MHCTPYMEHTA, Te KOpUCTehy IPeTXOAHO CTeYeHO MY3/MYKO 3Hambe, HaydeH!
cafipXKaju Cy Hajuernhe MHTepIpeTHPAaHU CaMo je[JHOM, HAKOH 4era HICY BUIIe aKTVBMU-
paHM, IITO je BpeMEHOM [OBEJIO [0 JYTOTPajHOT IACUBU3Mpamba MY3UUKOT CajprKaja
(Mwunankosuh, 2000). To je pesynTnpano HeOCTaTKOM ,aCOLMjaTUBHUX Be3a nusmeby
HOBOT TEKCTa M MCKYCTBA CTEYEHOT HA JIeJIIMa CBYPAHUM U NE€BAHUM y IIPETXOHOM
IIKOJIOBamY, jep ce nmpehenn peneproap He odHaspa” (Mmnankosuh, 2001: 136).

Jlamk pearyje u HOKMB/baBa MY3MKY IIPEBACXO/JHO €MOLVIOHA/IHO M €CTeTCKIU, Te
YjeJHO MCIIO/baBa NEpLENLMjy XujepapXuje eleMeHaTa KOju 4YiMHe MY3UYKM CafpiKaj.
Bynyhem npodecnonaTHOM My3ndapy LIKO/IOBabe He yK/bydyje moTpedy fja CHOHTAHO
pearyje Ha My3HKY, He HyIJ CTBapambe CBeCHOT My3IYKOT peyHrka seh yuspmhyje cra-
TUYHOCT HAaTypameM HOTHE C/IMKe Off IPBOT JaHa IIKonoBama (Murankosuh, 2000:
122). 3a pasnuky of My3udapa, KojuMa ce HaMmehe cTaTMYHY HOTHM 3amuc de3 f1a ocBe-
CTV MaKap IPBU KPYT XMjepapxuje IepLennyje eleMeHaTa My3Su4Kor cafipyKaja, JTauLn
He TI0Ceqyjy TpodeCcroHaTHO My3M4KO 00pasoBame I 3HaIbe, a/li CBOja My3MYKa MCKY-
CTBa Ip>Ke Y CBOjOj CBeCTH, COpTupaHuM 1o ofpehenum kpurepujymuma. To omoryhasa
nako nopeheme HOBOT cafpskaja ca cTapum, WTO pe3ynTupa dorahemeM My3MUYKOT ped-
HUKA.

Vnax, nomrosameM IPUPOJHE XUjepapxuje pasyMeBarba My3UYKOT cajipKaja oT-
Bapa ce IIyT Ka yckaahyBamy 3ByKa My3MKe U EBeHOT 3aIl)iCa, OBHOCHO 3aIlNCa I Hero-
BOr 03ByuaBamwa (Mwrankosuh, 2000: 124). Ynpaso ce mpeko necMme omoryhaBa cros-
TaHa IepUemyja 1 peakijyja Ha KapakTep, Te, IOTOM, Ha IIYJIC, YMMe Ce MCITYHbaBajy iBa
OCHOBHa HIBOA XUjepapxuje Neplieriiyje efeMeHaTa My3UdKor cagpskaja (Munankosuh,
2000). Ito ce Buie ¢ rogMHaMa WPy 3By4HM (HOHJ IOjeMHII, TO je jaya OCHOBA 32
CTBapare acoLyjarija, Te IIOBe3VBatbe 3ByKa Ca HOTHNM 3aIlVICOM?.

3axBasbyjyhyu My3sMYKOM peUHNKY OTKPUBAjy Ce pas/IM4INTH CI0jeBU 3HAYeHma MY-
suke. OMoryhaBa ce pasyMeBame My3uKe KaKo JauKy (IOITYjyhyu MOTMBCKY NpPUH-

TEKCT; 7) MeOANja, JOK KOfi mpodeCOHaTHNX Mysudapa Basa crnefehn mopegak: 1) kapakrep;
2) TeMIIO — OCHOBHA IIyJIcaliyja; 3) od/muK; 4) XapMOHCKY pUTaM; 5) TaKT; 6) My3UYKU TEKCT, U
7) my3ndki nopTekct (Munankosuh, 2000)

2 Y HacTaBM je HEONXO/HO TIOYETH Off [IeBatba HAPOJHNUX [lecaMa, KOjuMa Ce, II0TOM, IIPUAPY-
XKYjy HecMe Apyrux >kaHpoBa. OBakBOM KOMOMHAIjOM MysU4KoOr MaTepujana odesdebyje ce
YCJIOB 3a IE€TEKTOBabe, pallldlab/Barbe U CUCTeMaTH3aLujy ofpehennx My3nuknx nojasa (Mu-
nankosuh, 2000).
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LIVIT), TAaKO U TPOGECHOHATHOM My3n4apy (IPeKo MeTPIIKOr MPUHIMIA)S, TAKO IITO
HOjeIMHALl ,[IpeMelITa CTeYeHe My3/YKe HaBJKe 13 HeCBeCHe PaBHM Y CBECHY paBaH
(Munankosuh, 2018: 18). ITecme ce ,,copTrparmeM IpeTBapajy y CBECHNU — YHOTPed/bIB
marepujan. Taj MaTepujan ce mpuamBa u3 cehamwa MOACTAKHYT CIMYHUM CafipXKajuma
HOBMX MY3MYKIX CKyCTaBa. AHra>)KOBaHO, aKTUBHO IIpahebe ‘Hero3HaTe  My3uKe IOfi-
pasyMeBa IOpeJl HEHOT CIyllama, Imopeheme ca IO3HATOM MY3MKOM U3 MY3MYKOT
cehamwa notBphyjyhn pasymename wenor cagpxaja’ (Mwrankosuh, 2001: 134). Ha 1aj
HA4lH, ,,JIANKy ce oMoryhaBa jia opranusyje HaunH mamhema My3JKe TaKo [ja y CBAKOM
TPEHYTKY MOJKe Jia Ip130Be My3MKY 13 CBOT cehama, a mpodecnoHaTHOM My3uJapy fa
HOBPATH IPBOOUTHY IPUBPIKEHOCT My3u1y (de3 MOCpeHMKa — HOTHOT 3aIica) U YCIo-
CTaBU JIAMYKO ORYyLIeB/belbe 3a by (Mumankosuh, 2018: 18). Y3 momoh mysnukor peu-
HIKQ, IIOCTYIAK JJ0/IacKa JIO pasyMeBaiba My3UKe Meka CBOj CMep Off CJIMKe Ka 3BYKY,
Te Kpehe off 3ByKa Ka HOTHO]j CIMIY, OFHOCHO HOTHOM 3amucy (Munaukosuh, 2018). C
TOTA, ,,y/IOTa MY3MYKOT PeYHNKA jecTe 1a HIOMMPY MOTUBCKI U METPUYKY IPUHIINIIL, KAO
U Jia joBefie 1o mwuxoBe Mehycodne capapmwe” (Munankosuh, 2018: 17). OBakas npu-
CTYII BOIM Ka 0/beM pa3yMeBamby MY3MUKOT CafipyKaja Koju ce IieBa WM CBMPA, Te OHOTa
mTo ce MHTepnperupa (Munankosuh, 2000).

ITporec cTBapama My3UYKOT peYHMKa Ce y MOYeTKY OC/Iara ICK/bYI/MBO Ha aKTWB-
HOCT C/IyLIama My3JUKe, y3 momoh dera ce yueHnun* yrosHajy ca MOTUBCKIM KapakTe-
pUCTMKaMa — KapakTep, TeMIIO, IIYJIC, CTWUI, XaHp, cactaB U odnmuk (Mwunankosuh,
2018). AHra>xoBaHo, akTUBHO npahetbe ‘Hero3HaTe’ My3UKe ITOJpa3yMeBa IOopef leHOT
CTylama, mopebeme ca Mo3HaTOM My3MKOM 13 My3ndkor cehama norspbyjyhu pasy-
MeBame BeHOr cagpxaja (Mmnankosuh, 2001: 134).

AxTyBHO npaheme My3HYKOr cafpyKaja MOpasyMeBa yCMepaBabe IaXKibe Ha HeKe
Off HajBXHVJMX OflpeHMIIA — IIapaMeTapa MY3W4Ke IIe/IHe, MOTMBCKe: KapakTep,
TEMIIO, ITyJIC, CTUJL, XKaHpP, OONMK U M3BODauKM cacTaB M MeTPMYKe: TaKT, TOHAIUTET,
Tpajambe, AMHAMIYKY, XapMOHCKI, Te MeTIOAMjCKM puTaM. Tek HaKoH LITO ce mpobhe kpo3
MOTMBCKE U MEeTpMUKe KapaKTepUCTUKe KoMIIo3uuuje, moryhe je o cehamwy pekoHCTpy-
ucatu Kommnosuuujy. Kapakrep ce cMaTpa HajoNIUTHjUM II0jMOM KOjU YCIOB/baBa Ka-
PaKTepUCTUKe CBUX Jla/be IIOMEHYTUX MY3M4YKuX Iapamerapa (Mwmrankosuh, 2018).
YKOIUKO je maXKiba TOKOM C/TyIIalba yCMepeHa IIPeBacXOIHO Ha KapaKTep KOMIIO3MIyje,
CTBapajy ce HEOIXOHM YC/IOBY 32 PEKOHCTPYKIIN)Y MOTUBCKVX M METPUYKIX KapaKTe-
PUCTHKA KOMIIO3MIINje, jep ce IMeplLelIjoM KapaKTepa U IeroBOr jaCHOT feduHICaba
ycknabyjy u moBesyjy octany My3u4Ky ImapaMeTpu. 3axBabyjyhu MHCUCTHpamwy Aa ce
VHMIYja/IHA NIepIellinja ycMepy Ha KapaKTep, JOIPUHOCU Ce CMHXPOHM3ALUjI yMa U
TeJla, Ha OCHOBY 4Yera ce pasB1jajy ceHsudmamret u MysukanrHoct (Munankosuh, 2001).
Temno - Op3uHa nsBohemwa Kommnosnuuje ogpehyje ce xomameM y3 neBame. Ilymcom —

3 [pymucame KOMIIO3UIMja BPIIM Ce IO MOTUBCKMM (KapakKTep, TEMIO, IIyJIC, CTWI, KaHP,

cacTaB, OO/IUK) ¥ METPUYKVIM IPUHIMIINMA (TaKT, TOHAIUTET, TPajarbe, JUHAMWYIKY PUTaM, Xap-
MOHCKM puTaM, Menopujcku putam) (Munankosuh, 2018: 17).

4 Y pagoBuma Bepe MutaHkoBuh Hiuje jaCHO IIpeny3MpaHo Ha KOM y3pacTy je HOTpeSHO pBu
IyT IPUMETU METOJCKM ITOCTYIIAK y pPajly Ha pa3BUjalby MY3MUKOT PEUHMKA.
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HA4JMHOM XOJIa Ce MOXKe JIAKO YCTAaHOBUTH pas/mnKa nsMehy Banmepa mn Mapura. Ctyn
ce II0jallIbaBa el Kpo3 nopeheme Mysuke ca pTaHuM GUIMOBMMA WM BUJEO UTPU-
nama. JKaHp ce mpukasyje 1 mopenn ca OKOTHOCTMMA Y KojuMa ce ofpeheHa kommosu-
nuja nsBogyu. CacTtaB ce OfHOCKU Ha M3BOobhaukm aHcamOs, a OONMMK HecMe Ha HeHe
cacTasHe Jienose. C pyre cTpaHe, MeTpUYKe KapaKTepUCTHKE Ce OHOCE Ha TaKT, TO-
Ha/IUTeT, Tpajabe, JUHAMIYKIY, XapMOHCKY, Te METOAUjCKM pUTaM. TaKT, Kao CKYII /jBa
VIV TPU ITy/Ica KOjU MOTY OUTM paBHOMEPHM MM HepaBHOMepHH, ofpedyje ce Ha oc-
HOBHY MOTMBCKMX ITapaMeTapa — KapakTepa, TeMIIa, Iyjica u odnuka. ToHamuTeT ce
ozmpebyje mpema aconyjaTMBHOM NIPMHLINITY, OFHOCHO IpucehameM Ha moYeTKe APYTUX
KOMIIO3MIIMja Koje Cy Y ICTOM TOHanuTeTy. Tpajame ce ogpebyje y ckiagy ca BpcToM
TaKTa. XapMOHCKM pUTaM OJHOCHU Ce Ha KpajeBe MUKpPO 1 MaKpO CTPYKTypa ofpebene
KaJleHLlaMa, a Me/IOJUjCKM PUTaM Ce IIaMTU Y OfIHOCY Ha JINTE€PAPHU CapyKaj recMe
(Munankosuh, 2001, 2018).

CrBapare My3IYKOT pedHIKa 3allo4nibe ce pucehameM Iecama Koje Cy ce IeBaje
o c/1yxy y ogpebenom Bpemenckom nepuony. Ilecme ce, moToM, cCOpTUpajy U rpynuury
10 MOTUBCKUM (KapakTep, TEMIIO, IIyJIC, CTWUI, XKaHpP, CacTaB, OONINK) U METPUYKIM
(TakT, TOHAIUTET, TPajaibe, AUHAMUYKY PUTAM, XapPMOHCKI PUTaM, MEJIOMjCKI PUTaM)
kpurepujymnma (Munankosnh, 2018). HakoH mro je My3udky Matepujaa COpTHpaH o
ozipeheHMM mpUMHIMIINMA, OH Ce 3aICYje, Te, IOTOM, MHTEpPIIpeTIpa Ha HAYMH fia ce
MOLITYjy caMO OHM MY3MYKI €/IeMEHTU KOji ce Hajase y 3amucy. HakoH Tora cnemn
3aIlMCHBabe HOBMX, HEIIO3HATHX lecaMa, Koje ce MOHOBO cBMpajy (Mmnankosuh, 2000).
»Ha Taj HauMH ce yCIIOCTaB/ba y3pOYHO-NOC/IeANYHA Be3a u3Mehy samncuBama 1 UH-
TepIipeTanyje, OMHOCHO MHTEPIIpeTaLyje U 3alliCUBamba’ YMMe Ce ,3al04Nbe ToTpara
3a €CTETCKO — eMOIIVIOHATHIM OIHOCOM IIpeMa JielTy Koje ce M3BOAM, OTHOCHO 3aICyje
de3 yera HeMa MHTepIIpeTalyje, @ CAMUM TUM M HbeHOT 3amucuBama’ (Murankosuh,
2000: 125). TTecma ce mpuMa Kao Lie/IMHa TeK OHZA, KaJla Ce 3aI0BO/be eMOIVIOHATHN U
ecTeTcku 3axTeBu (Tadena ).

Tadena 1. [Tpukas MeTOACKOT IOCTYIIKA CTBAparha My3uuKor peunuka (Mmnankosuh, 2000;
2018).

METO/JCKH IIOCTYIIAK CTBAPABBA MY3HUYKOI' PEUHHKA

IIpucehame Ha II03HATE TIeCMe

CopTHparm e II03HATHX IIecaMa

3alHCHBamkE

HuteprpeTarnyja 3ammca

IloTpara 3a eMOITHOHATHO — ECTETCKHM OJHOCOM
Ham3MeHHTHO NeBamkbe H CBHPaEb e

3amnHCHBamke HOBE IlecMe

ITpuxBarame necye kao INEJIHHE

e R
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Mysuuke urpe y pagosuma Bepe Munankosuh

[ITkose cy 3acHOBaHe Ha KYITYpPU U Ofpa’kaBajy HeHe BPEJHOCTHU, alyl, MAKO Cy
TEXHOJIOIIKe IIPOMeHe M3MeHWIe, YHanpeauae n ydpaane cBeT, 0Opa3oBHIU CHUCTEM je
0CTa0 KPYT U HEIIpOMebeH, YiMe je Ipoiyd/beH ja3 naMeby mporjeca IIKOICKOT ydyermba
¥l HauMHa yCBajamba 11 Kopuirhema 3Halba y CBAKOJHEBHOM JKMBOTY. 3a pe3y/ITaT NIMaMo
oryheme odpasoBama off APYLITBA 1 Y4eHNKa KOju ce pabajy y ToM mpymTBy. ¥ mKo-
JlaMa je CBe Mambe aKTMBHOCTM Koja fleln Ipy»kajy ocehaj 3ajegummrsa n cadopHOCTH.
3Hame ce ycBaja MOojeNHAYHO, a He Kao JIe0 3ajeIHNYKOT UcKycTBa. [yOn ce KomeKTnBHA
Ziedja pafj03HAIOCT 32 OHO ILITO Ce Y4, jep Meby meroM HefocTaje capajimba 1 y3ajaMHO
nomaramwe (Mmnnankosnh u ITerposuh, 2015: 65-66). [lerpoBrh u Munankosuh nc-
THUYY /Ia je KOJI Jiele Ha IIPEeJIIKO/ICKOM ¥ PaHOUIKO/ICKOM IIePYOJY IOMIHAHTHO y4erbe
kpo3 urpy (Ilerposuh nu Munaunkosuh, 2015). MebhyTnm, ,,Harnmm npenasak us cucrema
UTPOBHNUX aKTMBHOCTM Y CHICTEM HaCTaBHUX aKTMBHOCTM, 3aCHOBAHNX Ha peannsamyjn
3ajlaTaka IpeMa CTPUKTHUM YIYTCTBUMA, He OJiIrOBapa pa3BOjHMM MoryhHocTMMa 1
notpedama pene (IlerpoBuh 1 Munankosuh, 2015: 66). C Tora ce ayTopke 3alaxy 3a
IIOHOBHO Bpahame My3IYKUX, JPaMCKMX U CHIOPTCKIUX CeKIMja y IIKoJIe. Y TOM KOHTeK-
CTy Ce HapO4YMTO MCTUYY MY3M4Ke U J[paMCKe aKTUBHOCTH, jep ,CBAKO Ca3Hambe
IMPUMJ/BEHO KPO3 IIECMY, IIOKPET U IMOETCKU CaZipiKaj IMOCTaje HEOHBOjUB JI€0 Jiedjer JC-
kyctBa” (ITlerpoBuh 1 Munankosuh, 2015: 66). C nubeM a ce HACTaBa OpUjeHTHUILE ¥
OHOM TIpaBIy Koju he Ha Hajdo7BM MOTYhM HaYMH MOACTUIIATY PA3BO] eTeTa IpefIaxe
ce Bpaharmbe urpe y 1mkose 1 HaCTaBy, @ HAPOUNTO HeHA MHTErpalija ca APyruM HaCcTaB-
HMM cafipxkajuMa. [IpefHOCTY yK/byurBatba UTpe Y HACTaBY HUCY BU/BUBY CaMO y (pak-
Topy MebhycodHe conyjanusanije u yuemwa, OGHOCHO IIOLITOBaba IpaBwiIa urpe, seh un
Y y4ery IpaBUIHOT 1 apTUKYIMCAHOT TOBOPA, je3nKa, IeBama, pa3Bljamba MOTOPMKE,
KOOpAIMHAIYje, IPOCTOPHE MHTENMNTeHIUje, KOHLIEHTpaljyje, MalllTe, OPUTMHATHOCTU I
kpeatuBHocTK (IlerpoBuh u Munankosuh, 2011; Munankosuh u Ilerposnh, 2015).

Vmajyhu y Buy la ce MysuKa y ZeTMICTBY Hajdosbe yuu U ycBaja Kpo3 Mehycodny
VIHTEIPallMjy pasIMuInTUX M3PpakajHuX GopMM — MY3UKa, IOKpeT, IUIeC, IITyMa, BU3y-
e/IHe YMETHOCTH, OFHOCHO KPO3 MHTETPALIjy ayAUTUBHOL, BI3Ye/THOT 1 KIHECTEeTYKOT
MOJa/INTeTa yuera, IpeIaxe ce nocsehnsame Behe makme My3sn4KkmuM UrpaMa y Ha-
CTaBM, a HAPOUMTO MMHU Mjy3MKIMMa. BaxkHo je mctahm fja ce MysmKa jaKIie ImamMTu
KpO3 IIPOCTOP, jep fella, UCTPaXKyjyhu 3ByK, HepLUIMpPajy My3UKY He CaMO ayAUTUBHO,
Beh u Busyenno. C pyre cTpaHe, HEOIIXOIHO je y3eTH y 003Up Y3pacT U pa3BojHe Ka-
paKTepUCTHKe MOjef1HIIa, jep yIpaBo TO yTUYe Ha JlaBabe IpegHoCTH ofpehenom Mo-
JanuTeTy ydema. Jlela Ha paHOM U IPEJIIKOICKOM Y3PacTy Ce yCMepaBajy KMHecTe-
TUYKYU MOJAINTET, JOK KaCHMje JOMUHUPajy BuLIe Busyenuu u Bepdanuu (Ilerposuh n
Muwunankosuh, 2011).

YBubajyhn na je urpa npuponHa u nMaHeHTa IeTETY, My3U4Ke UTpe IOCTajy Cpef-
CTBO 3a IIOCTaBKYy 1 CaB/IajlaBame BUIe MY3MYKIUX [TapaMeTapa ¥ [0jMOBa KO3 VICKY-
ctBo (ITerposuh m Munankosuh, 2011). OmoryhaBsajy cBecHY WM HeCBeCHY IepIiern-
LMjy M PENpOAYKLMjy BMIIE My3MYKMX IapaMeTapa y LeJIMHU, Te CXBaTame I
pasyMeBarbe KapaKTepa, TeMIIa, METPUYKOT M aKIeHATCKOT IPYyIICamba, OCHOBHE Gop-
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MasHe U putMudke odpacie u ap. (Mmnankosuh u Ilerposuh, 2015). Mysuuke urpe y
PaHOM U IIPEJILIKOTICKOM Y3PacTy CIIy)Ke 3a padyMeBarbe TeMIIa 1 KapaKTepa, MeTpiuy-
KOT' 1 aKIIeHAaTCKOT TPyNMCama, OCHOBHMX (POpPMaTHUX M PUTMUYKMX odpasaua, ¢pa-
3Mpara I JYHAMMIKe, MOTUBCKOT pajia (CeKBEHIIa, IOHaB/bakbe, Bapupambe, IINTabe-0j1-
rOBOP, KAHOH, €XO0 IIPUHIVII) M MUKPOCTPYKTYpe (ABOTAKTH, Y€ TBOPOTAKTH, IEPUOAN).
Y My3M4KMM Mrpama 3a IOYeTHM Y3pacT yuema My3MKe JOMUHMPA AYpP, PABHOMEPHN
IYJ/IC, TAPHU METPMYKO — aKIL[eHaTCKM odpasall, yMepeHo dp3 Terno (oArosapajy aedjeMm
yOpsanoM myicy u Temnepamenty) (ITerposnh u Munankosuh, 2011: 113).

ITerpoBuh n MunankoBuh cy kinacudukoBane My3ndke urape, MofeuBIIN UX Y
Tpu rpyme. 3a norpede kracudukanuje ogadpaHe Cy cpIcke My3udKe UIpe, Kao U My-
3MYKe Urpe ca eHryeckor roBopHor mnoapyyja® (Ilerposnh n Mumaukosuh, 2011). ¥V
IPBY IPYIy My3WYKIX UTapa CIIajiajy OHe UIpe YMja MeoA1jcka OKOCHUIIA je 3aCHOBaHa
Ha apXeTUIICKOM MOTUBY €07 — 1 — con — mu. OBe Urpe ce jiefie Ha ABe HOATPYyIIe, I7e
je y IpBOj IpyIu Urapa apXxeTUIICKM MOTHMB TOHA/THO HeofipeheH, a y Apyroj je cTaB/beH
Y KOHTEeKCT Ayp — Mon cuctema. OFHOC MeJlofuje M TeKCTa je TakaB, fla ce BPJIO jacHO
audepeHLupajy pednTaTUBHY U TIeBHM JIeTIOBM IIecMe. Y/Iora My3WYKNUX Urapa Ipse
Tpylle IPeBACXOJHO Ce OITIefja y CII0O3HaBalby NpaBlja KpeTamwa MeJIoAje — CUIA3HO U
y371a3HO KOje je YBeK y CIpesy ca TeKCTOM. Y3 moMoh KIaBMpCKe IpaTibe pasBuja ce
XapMOHCKa CBeCT. Y IIpBY IpyIy Kinacudukopane cy cinegehe urpe: Mge maya oxo iiede,
HTupu, wupu, eecenu tewikupu, Momax je y xony, Punie, punie, paja, Benuuhu og yeeha
(TIpereB Ha CPIICKY Ca eHIVIECKOT je3uKa, cnmKa 1), /lactie iponas’ itie, /IoHgoHCKU MOCTH,
IIpeciniaj, upeciiaj kumuye (Ilerposuh u Munankosuh, 2011).

Benuuhu o uiseha

npenes: Bepa Munaukosuh
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Cmuxka 1. Benuuhu og yseha (Ilerposnh u Munankosuh, 2011: 116).

Kop Mysuukux urapa Koje Ipuiajajy gpyroj rpynu jacHo IOMMHMPA €X0 — IIPUH-
. OBakas npyHIVI yryhyje Ha anTidoHM BUJ NeBamba (BEHEIMjaHCKM JBOXOPCKM
CTUII), y KOMe TIOjefiyHAIl V/IM TPYIIa 3alI04N by N3Boherbe recMe, JOK Ty UCTY MeOfujy,
TIIOTOM, TIOHaB/ba IpyTa Ipyma uspohaua. TUMIMYHO je 1a ce KPO3 IeBambe Mecama Jpyre
Tpylie OIaXKajy, peIpOAYKYjy U yCBajajy My3UUKu cappxaju us odnactu condeba u re-
opuje My31Ke — MeTpUIKY odpacuy (IIpBYU Iy T Ce YBOAU TPOJE/THNU PUTaM), CUIA3HO U
Y371a3HO METOAMjCKO KpeTarbe, MOJICKM TOHCKM POJi, aKOPACKO pasjarame, y3Max, I/Ii-

> TekcToBe Urapa Ha €HITIECKOM je3VKY IIpeBeIa je Ha CPIICKY je3VK ¥ MeTPUYKI YKpOjuia y

cprcku ctux Bepa Munankosuh (Ilerpouh n Munankosuh, 2011: 114).



194

26. Ilegaiowiku dopym cuercrux ymemnocinu / 26" Pedagogical Forum of Performing Arts

CaHJIO, Y3/1a3Ha/CUIa3HA CEKBEHI[A, Pa3/INuuTe PUTMIYKe IPyIalje Y OfHOCY Ha dpoj
CTIOTOBA Y peyuy M MecTa aKI[eHTa, IYPCKU KBUHTAKOPJ Y CM/Ia3HOM KpeTamy, XapMOH-
CKa Be3a JOMVHAHTVHE JOMMHAHTe I IOM/HAHTe, Bap/byBa KaJjeHI[a I XPOMATCKI Me-
nopujcku mokper. [Topey yrosHaBamwa ca KOMIIOHEHTaMa MY3MYKOT Cafp)Kaja, jela yde
0 Pa3IMYUTHM COLMja/JHUM IOjaBaMa Kpo3 JIMTEPApPHU TEKCT IIecMe IOIYT Mecela y
TOAMHY, TOAUIIBUX 004, cata u fap. ([TlerpoBuh u Munaukosuh, 2011).

Y nacTtaBKy he duTy HaBemeHe mecMe U3 Apyre Tpyle My3UYKMX Urapa, KPaTKu
OIIMC MY3MYKMX CaJipKaja Koje IIOKpUBajy, T€ KOja je yIora mecama:

1.

[Ipecifian Kuwiuye — IpBa My3WdKa UTPa Y TPOZIETHOM MeTPUYKOM 0dpacIy un
MOJICKOM TOHCKOM POZY;

Joépo jymipo - pasBuja onmakame M PeIpOAYKINjy TOHUKE, CyOTOHMMAHTe 1
TOMIHAHTE;

Jodap gan — y MeTpUYKOM CMUCTTY, My3/YKa UIpa YBOAM I0jaM y3Maxa, JOK y
IIOT/IE[y TEMATCKO — MOTMBCKOL pajia II0jaBjbyje Ce I0jaM CEKBEHIE; Ha TOHaI-
HOM IUIaHY OIaXKajy ce ¥ PeIpOAYKYjy TOHMKA, CYONOMIUHAHTA U JOMMUHAHTA;
Jlosuherva — TPOIENTHO METPUYKO IPYINICaIbe, TI0jaBa CeKBEHIIe, PeIpOoAyKIja
TOHMKe, CyOJIOMUHAHTE 11 JOMIHAHTE;

Jleanaecili meceyy — Mecelyl y TOLVIHM yde Ce y3 IIOMON CeKBeHIie, JOK pUT-
MIYKO TPyINCambe 3aBUCK Off Opoja C/IOroBa y pedn 1 MeCTa aKI[eHaTa;

Cesep, jyi tia uciiox, 3afiag — CTpaHe CBeTa y4e ce IoMohy IOCTYIIHO y3/1a3HOT
CEKBEHTHOT KpeTama; IT0jaBa JyPCKOT KBMHTAKOP/la HaHIKE; XapMOHCKE Be3e
IOMMHAHTVHe TOMJHAHTe, Kao ¥ Bap/bMBe KafleHIle (c/muKa 2);

ITomepumo caiti — ceKBeHIle HaHVDKE M HABUINE, IIMCAHAO0 MMUTHPA Tafarbe
yHasap;

Ckana — capip>xaj TeKCTa OJIAKIIaBa PEIPOAYKINjYy XPOMATCKUX TOHA/THUX Off-
HOCa, flelly 3adaB/ba TEKCT, Te HECBECHO PEIPOAYKYjY XPOMATHKY;

JTughiii — y3masHo M CUIA3HO MENOMMjCKO KpeTame 1 aKOPJICKO pasjiarame Off-
roBapajy caipskajy tekcra (IlerpoBuh n Munankosuh, 2011: 117).

Tpehy rpymy Mysuukux urapa umHe mecMe Koje Cy y OFHOCY Ha CBOjy LIeTIOYKYIIHY
CTPYKTYPYy Haj3axTeBHuje. Hanme, BuxoBa CTpyKTypa 1 cajpximHa nogceha Ha KpaTke

Mjy3UKIIE:

1. Xajgemo geyo iope — mpenes eHrnecke necme Loobey l0o; TpofemHO MeTPUYKO
TPYINCalbe; TEKCT O/IaKIaBa PelpofyKIMjy y3/Ia3HOT 1 CMJIA3HOT KPeTalba;

2. Bojsoga og Jopxa — IIpelnes eHITIECKE My3MUYKe UTPe; TEKCT je y Be3u ca IIo-
CTYIIHO Y3/Ia3HUM ¥ CMJIa3HMM MEIOfMjCKUM KpeTameM, Tj. MapllupambeM;

3. 3umu, 3amu, 3ym — npernes mysndke urpe Hookey cookey; pa3Brja KUHECTETUYKY
U MOTOPUYKY CBECHOCT, Pa3/IMKOBambe [JeCHO — JIeBO; YBOLU Ceé IYHKTUPAHU
puTam;

4. Yynia u3s kyiiuje — y3 momoh TekcTa KOOPAMHUIIY Ce IOKPETHU rope/one; piano

AMHAMUKA Y APYTOM JIe/Iy IIeCMe OIMCYje TeKCT ,HEeXXHO y KYTHjy BpaTu ra
JIaKO”’; CKaKame je foyapaHo staccato u non legato apruxynanujom (cmmka 3);
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CeBep Jyr 1a HCTOK 3al1a/l

npenek: Bepa Munasxoenh
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Cmuka 2. Cesep jyi tia ucitiox 3atiag (Ilerposuh nu Munankosuh, 2011: 118).

5. Tpuumo oxono xdyHa SoposHule — TIpeIIeB eHITecKe My3ndke urpe Here we go
round a mulberry bush; HoKpeTIMa ce IOKa3yjy CBaKOfJHEBHE Pafiibe Y3 MY3UKY;
y‘-IBpHIhY]y C€ TOHUYHO — JOMVMHAHTHM OJHOCH;

6. Ileiti megsega — mpemneB eHITecke Myswuke urpe Five brown teddies; mopep
yBObema CeKBEHTHOT KpeTarba 1 yuerba Opojara yHasaf, LIpe ce XapMOHCKe
Bese I YBO/M Bap/b/iBa KaJieHIIa;

7. Ilpunyesa - npenes Mysudke urpe There was a princess long ago; npamaTuso-
BaHa Mjy3UK/I — dajKa ca IOfje/IOM JIMKOBaA, pafmboM u nokpernma (ITerposuh
u Munankosuh, 2011: 119)
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Uymna u3 KyTHuje

Moderato (non legato) npence: Bepa Mutankosuh

ST AT T

W‘nyna I3 Ky-TH-je CKa-de Ta-KO KaJ [O-Me-pa ITa-By 3a - cMe-ja - ie cBa- Kor

He-wHo yV Ky-TH-jy Bpa-TII Ta Ja-KO JIa JeT-He Y CBOj Kpe-BeT ca-CBIM IIO - Ta- KO.

Cmuxka 3. Yyiia u3 xyiniuje (IlerpoBuh m Mwrankosuh, 2011: 119).

Mjysuxin C’ o6e citipane my3uxe

C’ oge citipate Mmy3uKe je Mjy3UKJI KOjI je HACTAO IIOJ] OKpM/beM KOHIIeN'Ta yroTpede
MY3MYKVX UTPA Y My3MYKOM 00pa3oBamby, uija OCHOBHA NJieja je Ia yueHuIu Tpeda fa
dyAy akTMBHM y4eCHMUIM Y My3UIIY, @ He leHy nnocMaTpaun (Mwrankosuh u ITetposuh,
2015). YBubajyhm 3Hayaj cTuiama My3sM4KOr ICKYCTBa 1 3HaHa KPO3 CLIEHCKM U3pPa3 y
KOMe Ce BMILIECTPYKO 00jefybyjy U IPOXKMMAjy aKTMBHOCTH IIeBama, CBUPAba, M0-
KpeTa U IIyMe, HacTao je Mjysuki C’ oge cilipaHe my3uke KOMIIO3UTOpKe Bepe Munan-
koBuh. Vzeja fa ,,cBako ca3Hame NPUM/BEHO KPO3 IeCMY, IIOKPeT U IOeTCKU CafpiKaj,
II0CTaje HeoABOjuB Aeo fedjer nckycTBa (Mmmankosnh n Ilerposuh, 2015: 66) mor-
Kpenna je, ¥ HOJZATHO OIpaBjiajla HACTOjalbe ayTOpKe Jia ce ydeHMuuma odesderse y
HACTaB! HEOIXOJHM YC/IOBY Aa Oyay aKTMBHU YYeCHUIV Y My3UI[H, @ He BeHU ITOoCMa-
tpaun (Munaukosuh n ITerposuh, 2015).

Mjysukr je nedumHmCaH Kao BpcTa ekcupecuBHe urpe (Munankosuh n Ilerposuh,
2015) Koja je IO CBOjOj CTPYKTYpK »OTBOpeHor Tuma (Mmmankosuh, 2020: 15)%. 3a-
MUIUbEH je fa Oyme BpCTa ApYIITBEHE UTPe, C UIjOM Jja Ce TIpefl YYeHUKe MOCTaBu
YHaIpes 3a/jaT OpUTVMHAIHY CLIEHApUO Kao jefjaH BUJ IpaBuaa urpe. Visapohemwe Mjy-
3MKIIa je mpenBubeH 3a fiely yspacta o Tpu 10 4eTpHaecT ropuHa. [Ipema opurunai-
HOM CIIeHapHjy, Mjy3UKJI KOj! je HaMeleH 3a cefjlaM u3Bohaua, cajipKi1 iujajiore 1 3a0-
Kpy>KeHe HyMepe Koju ce MehycodHo cMemyjy (Munankosuh u Ilerposuh, 2015). Vneja
je ia ce Ha OCHOBY ayTOPCKOT ClieHapyja y KoMe Cy IoHyheHe cBe 1ecMme, Kpenpa HOB,
VIMIIPOBM3OBAHM CLieHapuo’, 4tjy TeMy he ocMycnTyt HaCTaBHMIIM ¥ YIEHNUIN, a Koja

¢ Mjysuki, Kao jegaH BUJ UIPe, IPECTaB/ba MOTUBALMOHO CPEACTBO 32 YCIIELIHO yYere I
yuemhe y mysuun (Mwrankosuh u I[lerposuh, 2015), 3axBapyjyhu uemy ce yueHNIIMMa ZOGATHO
ode3debyje MmoryhHoCT 3a MHTEepaKLujy ca GUNYKOM ¥ COLVIja/THOM CPEJVHOM, LITO IIOBO/BHO
yTU4Ye Ha pa3Bujambe U yHaIlpehuBame My3M4YKIX IOTeHIjala ¥ My3U4kmx criocodHoctu (Pijaze
& Inhelder, 1978; Munaukosuh u ITerposuh, 2015).

7 o 2015. ropune mjysuxn C’ oge cilipare my3uke U3BeJEH je HA OCHOBY YETVPY Pas/MInTa
cuieHapuja. Y IpBOM, YjeHO ¥ OPUTMHATHOM CLieHapHjy, Ipida TOBOPYM O CEMOPO Jele, Koju
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he mpexcraBpaTy KpuTEpHjyM, Y CKIaAy ca KojuM he ce MsBpmmTy ajjekBataH ofadup
necama® (Munankosuh, 2020).

nm mjysukna C’ ose citipane mysuke je Ia ,yBefe ielly Y My3UKy My3UKOM, TIpK-
POZHO, IO CIIYXy ', OBHOCHO Jia ,oMoryhu ey ga Mysuky Bupe — ocete — 4yjy” (Mnu-
nmankoBuh, 2020: 14). Kpos Mysuduko — ClleHCKM U3pa3 aKTUBHO Ce Pajyi Ha pa3Bujamby
»MY3UKaJIHOT MUIIUbEHa, TOHAJIHOT pasyMeBama 1 MHTeprperanuje (Murankosuh u
[Terposuh, 2015: 71), a pa3Bujajy ce BEIITMHA OIaXKalba, IPEIIO3HABAIbA, Pa3yMeBamba,
Te IeBaa TOHOBA U TOHAJTHUX OJHOCA Y yp — Mo cucteMy (Munankosuh n ITetpo-
Buh, 2015).

Iben mupnu 3Hauaj ornefa ce y MOryhHOCTH yK/by4MBamba yYeHNKA y 3ajeHUYKN
pan, rie he Kpo3 3ajeqHNYKY capajwby U UTpy 3ajenHo cTBapatu (Munankosuh, 2020).
Vnax, riaBHM JOIIPVHOC Mjy3VK/Ia Be3aH je 3a 0d/1acT My3IM4Kor omycMemaBama’. Oc-
JIOHAI] y IOCTAaBLIM 11 yTBPHUBamby /IeCTBMYHIX TOHOBA IpoHaheHa je y OyHKIIMOHATHO]
Metou Muoppara BacupeBnha, nmpema Kojoj Cy TOHOBM IIOCTaB/ba/Ii IPEKO Iecama
MOJie/nIa, Y¥jy MHULIMjaIHY CJIOTOBY CY IpuiaroheHy CIoropuma conmmusanuje. VIHu-
nujanHa npeja Muogpara Bacmpesnha mogatHo je npo;[y&beHa, Te CTaB/beHA y HOBU
KOHTEKCT MY3M4YKO — CIEHCKOT M3pasa. Y mecMama Huje cajila CaMoO BUJI/BMBO TOAyZa-
pame MMOYeTHOT C/I0Ta IpBe pedl ¥ CONMMU3AIMOHOT C/IoTa, Beh je IenokynHa Mucao-
HO-IIOETCKA IIe/IHA CaCTaB/beHa 113 peyy, OJHOCHO pPedeHNIIa Koje caMe 110 cedu perpe-
3€HTYjy MMeHa COIMU3ALMOHNUX CI0roBa (,,J1aco Mu odaly 1o peke’; ,perany codu,
coda 1 mu” uTx.). Ha Taj HauMH ce He MOCTIDKE MCK/BYYNBO (PUKCUpPambe MOYeTHUX
VHMIIMja/INCa Y CBECTY YYeHUKa, Beh ce aKTMBHO paji Ha Npero3HaBamy U PEIpOay-
KOBalby TOHAJIHMX OHOCA Y OKBUPY AYp — Mon cucteMa (Mwrankosuh u Ilerposuh,
2015). ITpunnkom paja Ha Mjy3uK/Iy IIeBajy ce IlecMe, HAKOH YeTa Ce pajy ce Ha IpeIo-
3HaBamby COIMU3AILMOHNUX CIOTOBA, T€ HBJUXOBUM y4YBpIINUBameM y CBECTV yYEHUKA,
TaKo LITO ce ITeCMe NeBajy IPBO pefloC/Ie;OM IeCTBMYHNX TOHOBA, a IOTOM M3MeHheHIM

Ce Ha PEKPeaTVBHOj HACTABM Y IIPUPOAY YIO3HAjy Ca IPUPOLOM MY3MKe, HeHIM TOHOBMMA I
Mehycodunm ronamnm ogHocuMa. Ipyru cuenapuo xoduo je Hazus ,,IlorTpara 3a dnarom ¢ oe
CTpaHe My3UKe’, T7ie je HapaTB yCMepeH Ha Tpararme 3a OTKpUBatbeM 3Ha4erbha CONMMI3ALIMIOHNX
cnorosa u BUXoBux Mehycodumx opgHoca y nectBuipy. CBakyM JIMK y OPUYM NMa JPYradnjy Ka-
paKTep, Te CTOTa IpelCTaBba Pa3IMIUTI COMIMM3ALVIOHN CIIOT — jeflaH TOH y JIeCTBUIN: Jo-
mahuia, penyira, MupHa gyua, gasoH, COMUCTA, 1AKOCTa U cuTHUYapKa. ITydnmka mocraje pas-
HOIIPaBHM 4WIAH HapaTMBa TaKo LITO foduja IUIaH Onmara, Te IpaTy MpOTaroHuUcTe, Tpakehn
ckpuBeHo Omaro mo yrBphenum mpasunuma. Tpehu cuenapuo goduo je HasuB ,,3aHNMM/BUBA
conMusanuja’, a pabeH je 1o y3opy Ha OpUrMHAIHU ClieHapKo. Y YeTBPTOM CLIEHApUjy paiiba je
IIOCTaB/b€HA Y TajaHCTBEHOM CBETY My3MKe KOji OTKPUBAjy ABOje IIPOTArOHNCTA Y3 IToMoh wa-
podue Bune (Munaukosuh u Ilerposuh, 2015).

8 JemuHu 3axTeB KOjII Ce IIOCTaB/ba IIPeJ HACTABHIIKE Off CTpaHe ayTopke Bepe Murankosnh
jecte ma dyzme odaBelITeHa IPIUINKOM Kpeuparma HOBOT creHapuja (Mmtankosuh, 2020).

® OCHOBHM — IIPBY HIBO MY3MYKOI OIVICMehaBarba OTHOCK ce Ha IecMe Mofene Muoppara
Bacmpesnha, KojuMa ce IIocTaB/bajy 1 yTBphYjy GYHKIMOHATHOCTI TOHOBA Y JIECTBULIY, JJOK Ce
APYTU HUBO OJHOCH Ha MY3MYKO ONMCMeHaBarme KPOo3 MY3UYKO — CLEHCKM 13pas, OGHOCHO
Mjysuxi (Munankosuh u Ilerposuh, 2015).
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pemocienoM, KOMOMHYjyhy Ha Taj HauuH fe/oBe pasmmunTyX recama (Mmmankosuh,
2020). IsBohemem Mjysuxia npemornrhasa ce ja3 nsmely nmocraBke OCHOBHUX TOHOBa
JIeCTBUIIE ITyTeM IlecaMa — MOJie/Ia U IleBaba COIMM3AIIjOM, KaKo KO My3udapa, TaKko
¥ KOJj HeMy3u4apa, ayiy ce 1 oMoryhaa i o/1aKIlIaBa IIpeIio3HaBambe TOHOBA U IbJIXOBUX
TOHAJIHNX OffHOCA Y HOBOM MY3M4KoM MaTepujany (Mmmankosuh, 2015: 65). C npyre,
CTpaHe paj ce Ha usrpahyBamy BEIITIHE aryIHOCTYU IIPOMeHe My3MYKOT M3pasa KOf
y4eHMIKa, Koje Cy YCTIOB/beHe IPOMEHOM KapaKTepa IrecaMa Koje ce neBajy u Mehycodno
KOMOMHYjy Ha Ha4MHe KOjy Cy 0djallllbeHN Y HOTHUM IpyMepymMa 4 — 8 .

Pan Ha Mjy3ukiy odjenumbyje akTUBALjy pasInIUTUX 4y/Ia, 4nuMe ce 0de3dehyjy
YCIOBM 32 IIpeBasyIaKemhe OCIOHIIA Ha MCK/bYYMBO MY3M4KM 3a1nC, Beh ce omoryhasa
ydeHMIMMa ja Buje, ocehajy u 4yjy mysuky (Munankosuh n Ilerposuh, 2015)

Bugeitiu my3uxy. YumeHnIa f1a je My3U4Ky 3aluCc METPUIKM OPYjeHTHUCAH, ,IBO-
AMMEH3MOHAJIaH, KPYT, UCYBMIIIe HeMy3MKalnaH 1 ancrpaktan” (Mwrankosuh, 2020:
14), kako ra MunmankoBuheBa omicyje, YHY ra HEFOBO/BHIUM JIa C€ My31Ka Y OTIIYHO-
CTU CIIO3HA KPO3 HETOB 3allNC, jep My3MKa U3 Ibera Huje JOBO/BHO BUJ/BMBA, YIIPABO
3d0r ancTpakTHOCTH OpTOrpadCKOr 3armca.

Ocemuimiu my3uxy. [locTaB/pa ce nmuTame 3alITO ce My3uKa Hajdo/be yCBaja Kpo3
MY3MYKO — CLeHCKM m3pas3? MmmaHkoBuheBa odjairmaBa a ce MysuKa CIIO3Haje 3a-
XBa/byjyhu 1EeHOM KOTEKTMBHOM OTKPMBAaIbY M TyMadely HEHOT CafpiKaja Kao BUjaA
IpuUIpeMe 3a MOCTaBKy Mjy3ukia. OBakaB BUJ paja Ha My3M4KOM MaTepujanly, 3a-
xBajbyjyhu KoMe ce CBakoM IojeanHIly oMmoryhasa Jja Kpo3 COIICTBEHO y4elihe y rpym-
HOM pajiy JO>KMB/baBa My3M4Ke Cafipkaje, OCTBapyje ce Kpo3 Hus MehycodHo nposkeTnx
aktuBHOCTH. [leBameM ce, y3 nmomoh Imyme n MuMumke, mpeodpaxasa U OIUIEMembyje
MYSIYKM 3aIIMC Y BpeMeHY 1 IIPOCTOPY, OFHOCHO ,,0)KVB/baBajy ce IIOpyKe U aTpudyTH
MY3MYKOT JoxkuB/baja” (Mumankosuh, 2020: 14). KperameM y IpocTOpy, OHOCHO XO-
IarbeM ce IIPATH TEMIIO MY3MYKOT CaJip>Kaja, JOK Ce 3HaUYeHe My3JKe OTKpyUBa y3 momoh
IIOKpeTa Teja, @ HApOUUTO PyKy. JJomackoM y Joaup ca My3SUYKVM MHCTPYMEHTMMa
UCTPAXY]y Ce IBbIUXOBM 3BYYHM MTOTEHIMjaMN. ,IlecmMa ce mpuma Kao 1{eJIOBUTU MY3UIKI
JOXXVBJBbaj KOjJ TPaje Y BpeMeHY, a BpeMe HheroBOor IPOTUIakha MOXKe Jia C 0CeT! Kpo3
IPOCTOP M IOKPETOM TeJla, KOju IIpaTu ieHy popmy. Dopma Wiy My3UdIKy 0O/IUK jecTe
Ta4yKa JOAMPa METPUIKOT ¥ MOTUBCKOT y My3ui”~ (Mwrankosuh, 2020: 14 - 15). Yyec-
HUIM Mjy3uKia Tpeda fja ‘Buie M ‘oceTe’ TOHOBE KaO COIMU3AIVIOHE CIOTOBE, ajlil U
w1xoBe MehycodHe ofHOCe, urpajyhu ce ToHanHMX offHOCA Y pocTopy (Muankosuh,
2015: 65).

Yymiu my3uxy. AKTMBHOCTM KOje y4eHuIMMa oMoryhyjy fa Busie u oceTe My3UKY
ode3debyje uM Ha Kpajy ma uyjy Mysudku cagpskaj. Pasyor samro ce Munankosnhepa
OfTydyje Ha IOMEHYTHU CJlefi forabaja jecy pasBojHe KapaKTepUCTHKe TAHALIBUX yde-
HJKA, KOjU Cy yCMepeHM Ha BU3YeTHO M TaKTU/IHO — IIpero3HaBambe 0dmka u §oja, HoK
CIylIame 10d1ja Ha CeKYHapHOM 3Ha4ajy, MaKo ce OHO Hajupe pasBuja (Mwurankosuh,
2020).
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MeToacku nocTynak y papy Ha Mjysukiny C’ oge cilipane my3uke

MeTopncku IOCTyNaK y pagy Ha Mjysuxiy C’ oge cilipaHe my3uke TIOfie/beH je Ha TPK
KOpaka: 1) pasyMeBarmbe KOHKPETHOT, 2) pa3yMeBaibe allCTPAKTHOT — IUIeCHA IHTepIIpe-
Tanyja u 3) Urpe UMIpPOBU3ALIjeE.

IIpsu kopak: pasymesarve KOHKpeiiHol. 3amounbe 1300pPOM IecMama Koje Cy Io-
HyheHe y ayTopcKoM ClieHapujy, a Ha OCHOBY KOjUX MOXe Jja ce ucrpuda ofpebhena
npuya. [Tpunmnkom nsdopa necama He Tpeda ce BOAUTY UCK/BYYMBO KPUTEPUjyMOM Ha-
paTMBHOI NOTeHIMjana, Beh je HeOMXOmHO y3eTn y 003up y3pacHe U NCUXOpU3NIKe
KapaKTepUCTHKE, HAPOUUTO OIICET Jiedjer I/Iaca, Te y CKJIaJy ca TMMe HallPaBUTH IIOr0-
maH 13d0p necama. HakoH 1ITo je 3aBpIeH n3dop mecama criefi TyMadermbe TMTePapHOT,
OJIHOCHO TIOETCKOT CafipKaja IecMe, YiMe ce IofpasyMeBa pasjalllibaBambe CBUX I0jaBa
U JMKoBa y oppeheHOM HapaTuBy, Te muUxoBux Mehycodumx omnoca (MmnankoBuh,
2020). Y TOM KOHTEKCTY je HEOIIXOJHO IIPBO IPE3eHTOBATU IIOETCKYU CaipKaj, HAKOH
Jera /e[y AMCKycHja o meMy. JJucKycmja ¥ aHa/mm3a MOETCKOT cajipkaja Bofe Ka OfI-
pebuBamy nokpeTa 11 Berose Ipupofe, OFHOCHO /1A JIN TV IOKPeTH Tpeda fa perpeseH-
TYjy AMjajIor, CyKod, onmc wim cTame. Kako du ce cappskaj oxuBeo, a MICKYCTBO MpUS/IN-
JKITIO TTeIIH, y4erbe MOeTCKOT TeKCTa IlecamMa MOCTaB/ba Ce Y IPOCTOP ¥ PAMCKI KOHTEKCT
(Munaukosuh n Ilerposuh, 2015). AHanM30M IOETCKOT cafpkaja ce OCTBAPYjy CBU
ycnosu fia ce ipebhe Ha HapeHy ¢asy mporeca paja, a To je u3pajia creHapuja koju he
00yXBaTUTHU NPETXONHO offadpaHe M aHA/IU3UPaHe IIeCMe, Te, IOTOM, OCMUIIUbABAbEe
pemocena nmecama y cueHapujy (Mmmankosuh, 2020). Ha ocHOBY ocMUIIBEHOT CIleHa-
puja CKULMPAjy ce A1janosy, IpyU YeMy Ce HapOYMTO >Ke/IM HaIIaCUTU TUMCKI paj| y4de-
H1Ka. KoMOuHOBameM pasmmunTux mecama CTBapajy ce yC/IOBU 3a Tpabeme ,My3ndKe
Caraimnlie, Tj. UTparme ca MOJeNNMa Y HUXOBUM pasnmanTuM KomOuHanujama” (Mu-
naukoBuh n Ilerposuh, 2015: 65). [ToeTcku TeKCT ce yuu y3 creHcKu mokpet!’, mpum-
KOM Yera ce ITaKiba HapO4MTO yCMepaBa Ha IIOCTaBKY Jiedjer I71aca Y IIPOCTOPY, OFHOCHO
Ha KBJINTET rOBOpPHe apTukynanyje. [TlecMe ce, 3aTum, yde 10 CIyXy ca akLIEeHTOM Ha
TUTEPAPHM CaiP>Kajy, Te ce OMaX YCBajajy y mpocropy. KoHKpeTaH paji Ha My3MYKOM
ONJCMeaBarby OCTAB/ba Ce 3a Py Kopak. HapounTo je BaXKHO J1a ce IPUIMKOM y4erba
mecaMa I eHe KacHIje MHTepIpeTanuje odpary Maiba Ha ieH Kapaktep (MumaHKo-
Buh u Ilerposuh, 2015), jep he kacHuje, TpUIMKOM BUILIECTPYKMX KOMOMHALM]jA lecama
VI BUIXOBYX JIe/IOBA, OUTY HEOIIXOJIHA arv/IHa IIPOMEeHa KapaKTepa, a He caMo II0YeTHe
TOHCKe BucyuHe. Ha Kpajy mpBor kopaka cjefie aKTMBHOCTH U3pajie KOCTIMA, HEOIIXOf-
HIIX PeKBU3UTA, CLieHorpaduje, Te, Ha CaMoOM Kpajy, pexxnja (Munankosuh, 2020).

Hpyiu xopax: pasymesarve aticilipakitinol — iinecHa uxillepiipeiliayuja. 3aounibe,
Kao 1 IpBU KOPaK, 1300poM IecaMa y CKIajly ca OICErOM IVIaca YYeHMKa VM HBJXOBUM

10 O 3Havajy acolujaTvBHE MOBE3AHOCTH IIOKpeTa U My3uke Mutankoeuhesa rosopu jour y
3dopruxy pagosa [pyioi iiegaiowxoi gopyma: ,Konmko je aconujaryja Ha IIOKpeT 3Ha4ajHa ro-
BOpU 1 YNIbE€HMIA Ja MY3MKa KOja HI/Ije aCOIU/IjaTI/IBHO B€3aHa 3a IIOKPET I1a MakKap n'y HajI/IM—
IVIMLMTHYjeM CMMCITY pedn je 3apod/beHa MysMKa, My3UKa Koja He XKVBMU, He Teue, jep je cTa-
mnuHa” (Mumankosuh, 2000: 121).
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ncnxopusndkuM MoryhHocTuma. 3a pasimKy off IPBOT KOpaka, I7ie HAKOH BpIIema
u3dopa mecama CjIefy MOETCKA aHA/IM3a TEKCTa, Y APYroM KOpPaKy ce Tymade YHY-
TPAIbY, OFTHOCHO KOHKPETHM My3U4KM cafpxaju. TyMmaderme GyHKIMOHATHUX OIHOCA
TOHOBA OfIBMja Ce KpO3 IIOKpeTe Tejla, KpeTambeM Y IPOCTOPY, MUMUKY, Te€ IIAHTOMUMY
(Munankosuh, 2020). YpaBo ce 3 Tux pasjiora oBaj KOpak 1 Ha3uBa IVIECHOM MHTep-
nperanyjoM, WTo ynyhyje fa ce MHTepIpeTanuja necaMa He OC/Iamba MCK/bYYMBO HA
BOKaJ/IHO 13BoDeme, Beh ykpydyje cBe Apyre HEONXOQHE KOMIIOHEHTE MY3MYKO — CLieH-
CKOT HaCTYyIIa, Kao IITO je KpeTame Y IIPOCTOPY, IOKpeTH Tela U alujaaHa eKCrpecuja.

ITecme cy KOMIIOHOBaHe TAKO Jja IOYETHM CJIOT IIPBE Peyy OfiroBapa COIMMU3ALINO-
HOM CJIOTY — VIHMIIVja/IUCY ¥ TOHCKOj BUCHMHMU, KOjy OH IIpefcTaB/ba. TOHCKe HU30Be
»II0Be3yje oiroBapajyhm puraM MpoucTeKao U3 BEIITO OCMUIIBbEHOT IIOETCKOT TeKCTa
KOju je caM 1o cedu a/jTepHATUBHA MAPTUTYPA, jep je casfiaH U3 pedn CKIOI/beHUX Of
conmusanuonux caorosa: JIA-CO-MU-ITO(danu)-JO-PE(ke); MU-JTA-JTA(Tuue)-
JIA(tin); CO-OA-MU-MMU(p)-AO(H0)-CU, u cn” (Munaukosuh, 2020: 16). HactaBHUK
he 3HaTy fa cy yyeHUIM cipeMHU Ha HapeHM KOpaK TaKo IITO he MpoBepuTy KOMMKO
U KOjUM KBa/JIMTETOM Cy YYEHUIV 3aIaMTIIN IecMe Koje Cy IPeTXO[HO HayuunIn o
cmyxy. 3a mpoBepy cTeneHa mamhera Kopucte ce ofpeleHa murama Ha Koja ce 04eKyjy
a/leKBAaTHY OITOBOPY y BUJly Pe4M UMjy IIOYETHY CJIOTOBU YjeHO IIPeJCTaB/bajy CONMMU-
3aI[JIOHe C/IOTOBe, OHOCHO MHuUNMjamce ofpehennx ToHckux BucruHa. CBako IUTambe
Ha KOje ce O4eKyje OATOBOpP Y BUJY COIMM3ALVIOHOT C/IOTa OCMUI/BEH je Hd OCHOBY
TeMaTuKe IecMe 1 JUTepapHOr caapxaja mecme!l. IIpumepn koje Munankosnhesa
npepyiaxe cy cnegehn:

1. Ko xxemn [Todap man? - MU;
Koja ntuna je mynpa? - COBa;
Kora mosuBamo mun? — IOmahmnna;
Ko modpo Buagu? - CUs COxkore;
Ko gonocu mup? - CO ®A;
IIra gonupe y no? — PEka;
IIITa mu cBe fodpo nobe? — CU JIA, JTIA CO, CO ®A, PA JIA (Munankosuh,
2020).

N LD

Tpehu xopax: uipe umiposusayuje. [logpasymeBa BuilecTpyke KoMOMHaIje me-
caMa 1 BUXOBUX JienoBa. Ha oBaj kopak Moske fja ce mpebe Tek Kajja Cy yueHUIm 10dpo
caBJIajlay CBe IecMe IO CIIyXY Koje ce Hajlase y cueHapujy. Vs muper acrekra mocma-
TpaHO, 10OpOdUTU MMIIpOBM3aLUje OITIefiajy Ce Y UMIbeHMIV fIa Jelld aHIa)KOBaHa y
TPYIIHOM pajiy Kpo3 UTpy U 3adaBy 3ajeqHMUYKM CTBapajy u yde. Vmak, of K/bydqHOT
3Hauaja je ncrahm ma je aKTMBHOCT MMIIPOBU3alyje aKTUBHO yCMepeHa Ka MY3MIKOM
OIlNICMemaBamky ydeHNKa. [leBambeM, KOMOMHOBAWBEM ¥ BUIIECTPYKNM IIOBE3UBAHEM
riecama 1 BbUXOBUX JIeJIOBa CTBAPajy ce HEOIXOHM YC/IOBY 3a (pUKCHpabe CONMMU3aln-

11" Jemau op mpumepa jecte mecMa 3a ToH cu — Cug coxorne. Ha ocHOBY moerckor Tekcra ,Cus

coKoJie oOpO BUAVILI OCMUIIBEHO je nuTtame ,Ko modpo Bupu?”, Ha Koje Kajja ce OATOBOPU
moduja ce KOHKpeTaH COMMM3ALVIOHY CJIOT, KOME je IecMa 3allpaBo I HaMemeHa.
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OHMX CJIOTOBA y CBECTH YYEHMKA, lbUXOBOT YCIIEIIHOT OllaXKarba, PEN03HaBalbha, Te BO-
Ka/IHOT PeNpofiyKoBama Kpo3 IHIXOBO 1M3Boheme Tako IITO ce: 1) MOoYeTHM CII0TOBU
necama kpehy pefom; 2) mpoMeHM c/iefia COMMU3AIMOHNX CIOTOBA TAKO IITO Ce U3 JIeo
jemHe 1mecMe KOMOMHYje ca Jie/IoM JpyTe IecMe. BuiecTpykM KOMOMHOBameM Iecama
He CTBAPajy ce CaMo YC/IOBY 32 YCIEIIHO U3BODeme pasmmunTuX TOHCKUX BucuHa. [Ipe-
JIACKOM M3 jefjHe TIeCMe Y IPYTY MeIbajy ce OETCKU CafipyKaj IecMe, Te My3U4Ke KOMIIO-
HeHTe — TeMIIO, BPCTa TaKTa, apTUKynanuja u fuHaMuka. Onpebhene mpomene yTudy Ha
KapaKTep IecMe, IITO Y3pOKyje IPOMeHY My3IUKOT M3pasa i HauMHa n3Bohema mecme
(Munankosuh, 2020). Ha Taj HaunH ce y4eHUIM IpUIpeMajy Aa ,de3 HaMeTama IO-
MMpe’ MOTHBCKM (OHAKO KaKo 4yjeMo n ocehaMo My31Ky) M MeTPMYKY IPUHINII (OHAKO
KaKoO 3aIMCYyjeMO, OfHOCHO ‘UMTaMO MY3MKY), jep CY, IO CTyXY, YCBOjU/IM OCHOBHY OUT
MysJVKe: lbeHe YHyTpalllihe QyHKIMOHATHEe OJHOCE U HeHO UCIO/baBame KPO3 Kapak-
Tep, TeMIIO, U3pas, pacnonoxemwe 1 0dmk” (Munankosuh, 2020: 19).
MunankoBuheBa Tpepmaxke ImeT HauMHA pajja Ha VIMIPOBM3ALUjy Iecama: 1)
CIlajambe ITOYeTaKa jeJHe ca APyroM IIecMOoM; 2) CIlajambe Kpaja jefHe ImecMe ca O4eTKOM
IpyTe mecMe; 3) Cllajame IIoYeTKa jeffHe IecMe ca HeKIM JIe/IOM JIpyTe TIecMe; 4) CIajarmbe
Jie7a jefHe IecMe ca JIeTIoM JIpyTe IecMe; 1 5) BuiecTpyke KomOuHanuje (Munankosuh,
2020) xoje moppasyMeBajy Cliajare 1 KOMOMHOBaIb€ [e/I0Ba BUILE OFf ABe ImecMe!2.

1. Cajame moJeTka jefHe ca mmoyetkoM apyre necme (Jodap gar senumo mu + C°
ose cilipaxe peke y go, CuKa 4).

Cropa KopagHuIa Ymepeno 6p3o
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Cnnxka 4. Crajame nogeraka necme Jodap gam scenumo mu ca modetkoMm mecme C’ oge cilipare
pexe y go (Munanxosuh, 2020: 17).

2. Criajame Kpaja jegHe IecMe ca II04eTKOM apyre necMe (Muna namiuye + Jlacitie
cuiypHo goHoce tiponehe, cnuka 5).
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Cnuxka 5. Cajarbe Kpaja mecMe Musa naifiuye ca modetkoM recMe Jlacitia cuiypHo gonoce
uponehe (Munankosuh, 2020: 17).

12 Cucremarusanyja MeTOAMYKOT IIOCTYIIKA IIOCTaBKe Mjysukia C’ ose cilipare my3uke IpIKa-
3aHa je y rpadukony dp. 2.



202 26. Ilegaiowiku dopym cuercrux ymemnocinu / 26" Pedagogical Forum of Performing Arts

3. Cnajame 1ouYeTKa jefiHe IecMe ca HeKIM JIelIoM JIpyTe IecMe (c/muka 6).

ITonetHO
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Cmuka 6. Criajame nodeTka mecme Cus cokose ca jefHUM fiefioM ecMe Pargape
(Mumankosuh, 2020: 17).

4. Criajambe fiera jefiHe IecMe ca jienioM fipyre necme (Mu cmo kao gpamunuja + Copa
MU MUp goHocu, cnvxa 7).

VYmepeHo 6p3o
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Cmuka 7. Crajame fena necMme Jlaxo u cuiypro ca genom necme JIamia cuja (Munankosuh,
2020: 18).

5. Bumectpyxke komdunanyje (/laco mu godauu go pexe + Muna naitiuye + Mu cmo
kao ¢pamunuja, cnuka 8).

Bes6pioxan Swing
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Criuka 8. [TpaB/berbe pa3mnunTuX KOMOMHAIM]A ClIajarbeM PasIMYnTIX AeI0Ba Irecama
(Mwunaukosuh, 2020: 18).
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3aK/byvak

Ha mouerky paga je ¢ HamepoM npukasad nurar yKana IImnjaxkea koju rmacu:
»Ca3HaBaTy 3HauM IOHOBO OTKPUTHU U CTBOpUTH . Hamme, femaTHOCT U 3HaYajHNU pe-
3ynTaTi Koje je Bepa MumankoBuh nocruria TokoM cBoje IVIOJOHOCHE Kapujepe, aco-
IMpaji Cy Hac Ha oBaj uutar. CBOjMM 3HaIbeM 1 BEIITHHAMA KOje IIPOXXIMajy 0dmacTt
KOMIIOHOBaa, MMjaHN3Ma ¥ My3/UKe Iefaroruje npyucTymmia je IpoMarpamy 1 aHa-
JIM3U HAjaKTYEeTHMjUX IUTarba Y My3SUIKO]j IIEJarorujy, C IU/beM ia YHAIIPEY Calalliby
u dynyhy odpasoBHy npaxcy. Bpahajyhu ce Ha myT koju Boput Ka pasyMeBamy My3UYKOT
cafipkaja, IpUTOM YK/bY4yjyhu cBoje IMPOKO MefaroIKo UCKYCTBO U Ocnamajyhm ce
Ha 3HaYajHe M3BOpe Y IICUXOJIOrNju 1 Tefaroruju, Bepa Munankosuh je BemTo ycnena
7la TIpero3Ha K/by4yHe eleMeHTe MY3MYKOTI 0dpa3oBama, He CaMo Y 0d/1acTi My3MYKOT
amaTtepusMa, Beh 1 Koy mpodecroHaMHNX My3n4apa, fla X aHa/IM31pa, CUCTeMaTn3yje,
YHaIpeu M apTUKY/IKIIe KPO3 MHOBATUMBHY METOMIONIOTNjy — METOAMYKe IIPUCTYIIE,
KOjy IIPEeJCTaBIbajy ,CPEACTBO IPMPOSHOTL IIOHMpaba Y My3UKY Y KOME je BEIITVHA CHa-
JNIaKemwa Y CBeTy My3MKe CpasMepHa CIIOCOOHOCTM Jla ce My3MKa 00jacCHU MY3UKOM
(Munaukosuh, 1998: 12), a unju je mwp 0de3dennTy MyT Ka pa3yMeBamby MY3MUYKOT
cafipkaja. Yrosopmia je fa ,TeKyhe odpasoBame He foBoau o dyhema mckycTBa mpe-
JlaKa IOXPambeHOT Y KOJIeKTBHOM IaMhemy, jep ce OHO He yK/IaIla y paljOHaTHO TIOM-
Mame cBeTa. PaIliOHaTHO 3Hame HY[U OTPaHIYeHO 3Halbe da3npaHO Ha ONUIBUBOM
(Mmmankosuh, 2018: 10). Hacmamajyhu ce na merommuko Hacnebe n dyHKIMOHANTHY
MeTony Mmogpara Bacumesnha, Bepa Munankosuh je oTuiuIa KOpak jasbe, IOHY-
OVBILY CABPEMEHO] MY3MYKOj IIeJaTOTUj} ¥ METOAMIIM HOBY BU3yPy U HOBA pelleba y
00IacTy MY3MYKOT ONMCMeHaBama, CTABUBILY je Y, 4O cafja HeMCTPa)KeH, KOHTEKCT
MY3HUYKO — CIeHCKOT u3pasa. [lopep Tora, pasmarpa nIpuMeHy My3SU9KUX UTapa 1 Mjy-
3MKJIa Y 0d/IaCTV MY3MYKOT 0dpa3oBama, jaCHO y3€BIIN y 003Mp pPa3BOjHE KapaKTepy-
CTMKe yYeHMKa I IbMXOB Y3pacT, Te MOfIaJINTeTe YUerba, KOje HeJBOCMICIIEHO yBe3yje ca
MY3UYKUM aKTMBHOCTMMA, OAPEAMBIIY Ha Taj HAYMH HBUXOBY IPUKIAJHOCT ofpehenoM
y3pacty. Bepa Muiankosuh je, Tako, OCJTOHMBIIN ce Ha CBOja doraTa TeOpyjcKa 1 eM-
NMPUjCKa Ca3HaMba, OTKPU/IA ¥ CTBOPU/IA jeflaH HOBY aCIeKT U Jla/la JOIIPMHOC Pa3Bojy
My3H4Ke Ieflaroruje.
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IIPBII KOPAK — PASYMEBAIBE KOHKPETHOT"

1. Bpmeme m6opa mecama Ha OCHOBY ay TOPCKOT CIIeHApHja

TyMateme IOSTCKOT caapikaja mecaMa
a) IIpeseHTOBame MOETCKOT caapxaja
b) Ouckycmja
¢) PasjammaBarme [10jaBa H THKOBA, Te BHXOBHX Mel)ycoGHHX ofHOCA
d) OgpehHBame nMokpeTa H IPHPOIE KBEIOBE Palke

3. H3paza crieHapHja H OCMHIIBABAK € PEI0CIENa IIecaMa

CKHIHpamke JHjatora

5. Vdeme MOETCKOT TEKCTA Y3 MOKPET, ¢a 3Ha9ajHHM AaKIEHTOM HA TOBOPHO]
ApTHKYTALTH{H

6. Vieme mecaya IO CIyXy, ca aKIIEHTOM HA IOETCKOM caapsKajy

I3pana KocTHMA, PEKBH3HTA H cIieHorpadHje

8. Pexuja

% N

JIPYTH KOPAK — PASVMEBARE ATICTPAKTHOT
TITIECHA MHTEPIIPETAIIMJA

5]

b

=

TPETRH KOPAK — HNI'PE IIMITPOBH3AITIIE

1. Cnaja}be IoYeTaKka _].E,'IHE IIECME Ca IMOYETKOM JpYTe IIecMe 1 1'136013 Tecama

2. Cnajame Kpaja jeIHe IecMe ¢a IIOUSTKOM IPyTe IMecMe 5 Tymaueme cfuy oma oIHoCa TOHOB Kpo3

3. CHE_]EH)E TIOYETKA J€IHE IIECME Ca HEKHM JET10M JIpyTre <: IOKpe, MHM na MEMY H IpaBaIl KpeTamba
nec.\.[e . 3. HpOEEpEHE}bE TI0Y30aHOCTH namiiema mecaMa Kpo3

4. Cnajame Jena jeHe IecMe ca IeI0M IPYTe IecMe

HH3 [THTAaka H OAroBopa ¥ BHAY COIMH3AITHOHOT
CJI0Ta

5. BumecTpyke KOMOHHAIIH]e

Ipaduxon 1. ITpruka3 MeTOLCKOr IOCTYIIKA pajia Ha Mjy3ukiy C ose cilipaHe my3uxe.
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PEDAGOGICAL AND METHODICAL CONTRIBUTION OF VERA MILANKOVIC’S
PARTICIPATION AT THE PEDAGOGICAL FORUM OF PERFORMING ARTS

The paper presents the most important pedagogical considerations and implications, as well as
methodological settings found in the works of Vera Milankovi¢, which were published in the
Pedagogical Forum of Performing Arts proceedings from 1998 to 2022. Through the analysis and
systematization of the works from the collection, three key areas were singled out - musical vo-
cabulary, musical games, and the musical On This Side of Music, which will be discussed in detail
in the paper. When considering the term ,, musical vocabulary”, a methodological procedure is
discussed: to reactivate certain musical layers in the individual’s consciousness, which were cre-
ated over the years by singing songs by heart. Music games, on the other hand, are considered as
a means of setting up and mastering more musical parameters and concepts. Within the frame-
work of musicals, a new context of musical literacy through musical and stage expression is
discussed. Relying on the principles of establishing musical literacy using the songs model of the
Miodrag A. Vasiljevi¢, in addition to auditory perception, visual, i.e. spatial perception is also
added, which results in the articulation of the methodology procedure of working on musical
literacy in a completely different context.

Keywords: Vera Milankovi¢, musical dictionary, musical games, the musical On This Side of
Music
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Hayuna genattinociii Bepe Munanxosuh — ucitipaxcusarba y odnaciiiu
iicuxonoiuje my3uke u my3uvxe tiegaioiuje

Topmana Aunh
ITcuxonor, Chartwell International School, Beorpag, Cpduja
gordanaacic@gmail.com

Caxxerak

Llwp oBOr pajja jecTe ga y FOAVHM BUILIECTPYKMX YMETHUYKMX ¥ IeJarolIKUX jydueja Bepe
MmmankoBuh yro3HaMo CTPY4HY M Hay4HY jaBHOCT Ca BbeHMM JOCTUTHYRMMA Y UCTPa>KUBamby
y od/1acTy ICUXOJIOTUje My3)Ke U My3udke nearoruje. Beh Buie op veTBpT Beka Bepa Mutan-
KoBIh Yy CPIICKOj CpeyHM IIPeACTaB/ba CUMOO/ UCTPAXIBAYA Y MY3NIY, IIOCPEACTBOM HayKa
Koje ce 1oMe daBe — IICUXO/IOIMje U meparoryje. Kako je 1 cama cBecTpaHm Mysudap, Tako ce I
IeHI HAyYHM PafioBM OIJIMKY]jy cBecTpaHouihy. VI3 cBOr Zyroropuimer MCKyCcTBa, a/li 1 BoheHa
YMETHMYKOM MHTYWIIMjOM, LIpIIe/Ia je ujieje, TOCTaBKe, TeOpyje U MOABpraBaja ux Cyfy peanHo-
cru. Tako cy HacTama dpojHa, 3aHMM/BVBA, MHCIIMPATHBHA, HEOUEKNMBAHA, YeCTO HeCTaH apHa
UCTpaXKBamba, KOja je, y IyXy capajibe, pasyMeBarba U IOIITOBAbA, Y3 IMIPErPINT CBOje MOC/IOo-
BIUYHE JYXOBUTOCTH, He/IVJIA Ca CBOjUM capajHuuuMa. 300r cBoje 0OMMHOCTIY, ICTPaXKMBadKa
menmatHOCT Bepe MmankoBuh y 0dmacTu IIcuxosoruje MysuKe ¥ My3UdKe IIefiaroryje He Moxe
y IOTIIYHOCTU OUTU IIpefcTaB/beHa y OBOM papy, amm he duru odyxsaheHu ImaBHM IpaBUM U
pesynTaTy — Ha 1monsy Mnahum reepanujama.

Kmby4yHe peun: Icuxosnoruja Mysuke, My3udKa Mefjaroruja, MCTpaKnuBame, HaydHa Je/TaTHOCT

Yo

MHTepeCOBaH:e Bepe MunankoBuh 3a uctpakuBama y 00/1acT IICUXOJIOTHje MY-
3MKe ¥ My3WUKe IIefjaroruje mojaBuIo ce y 3penoj dasu mweHe Kapujepe Kao KOM-
IIO3UTOPKe, IIMjaHICTKIIbe U Tpodecopke condeba Ha DakynTeTy My3ndke yMETHOCTH
y beorpany. CBoje BeMKo My31M4KO MICKYCTBO MOIVIA je TaKO Jla YTPajyl y OCMMUII/baBambe
¥l peann3alyjy pasmMuuTIX MCTPaKMBamba KOja je CaMOCTATHO MM KAo JIe0 TVYMa TIpefi-
CTaB/ba/Ia Ha Pa3MMYNTIM foMahuM, eBpOIICKYM U CBeTCKUM CKyNOBMMa. TaHKa mHuja
u3MeDhy Icuxosoruje u mefaroruje Mysmke 4ecTo je IpeakeHa 3a godpodut ode puc-
IVUIUIMHE, 1A je, TI0 IPUPOAY CTBAPY, MHTEPAMCIMIUIMHAPHOCT duma yrpabena y cam
uctpaxupauknu npouec. Kako ducmo dope mpukasam SoraTcTBo 1 MVPUHY MHTEpe-
COBama I UCTPAKUBAYKMX ocTurayha Bepe Munankosuh, mopemm cMo MX Ha HEKO-
JIMKO 0OIacTn.

Cnyma}be — OIIAJKAIbE — I/ISBObeH)e

[TosHaTo je fa crymrame Mys3uKe HuUje TeK ITacMBaH 4NH, Beh, ako je mak/pMBO,
nof;pa3yMeBa JyOOKO MCKYCTBO KOje aHTa)Kyje Jdyya, eMolyje u MHTeneKT. Crymame n
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noyMabe (eHIJI. appreciation) MysuKe MmojipasyMeBajy 1 IIpoIiec pasyMeBarba My3IIKOT
cajpyKaja, OHOCHO IIOCTOjame OAroBapajyhyx MeHTamHux Iiema kKoje omoryhasajy
IETOBY 00pajy ¥ NOTIYHM MY3UYKM HOKMB/BAj. BOKalHO MIM MHCTPYMEHTATHO
usBoheme Koje je yjeHO 1 KpeaTHBHU YMH, UICTOBPEMEHO je U peMHTepIIpeTaIyja JaTor
MY3MYKOT caapykaja. TuMe ce ycrmocraBba KpeaTMBHIU OffHOC M3MeDy oHora kako
JKEIMMO JJa TYMa4MMO J OHOTa KaKO OCTBapyjeMO peannsanyjy JaTor cajpKaja.

Hwuje npetepano pehm na je Tpujazma ciymame — omaxkame — u3Boheme duma y
CaMOM ILIeHTPY Hay4Hor paja Bepe Munankosuh. OBy Tpujapy hemo nahu n y apyrum
TIOI7IaB/bJIMA OBOT pajia, rie he Bepa Mwnankosuh y ncTpakuBauke cBpxe JaTy ZOIPK-
HOC BUIIIE TICXOJIOTYjU My3JKe Hero My3/M4KOj IefjarOruju Wi OOpHyTO. Y CYLITUHM,
IICXOJIOIIKUM IIpoIiecuMa daByIa ce Ha pas/InyiTe HaulMHe — KPO3 UCTPaKMBama U
pafMOHNLIe Ca pa3INYUTUM Y3PAcTUMA, PAaHUM U CPefbIM, a1 HajBUIlIe Ha CTYAEHT-
CKOM Y3PacTy MY3UUYKOT IIKO/IOBama. I[ax/puBoO je mpaTuia U UCTpakuBana reHesy
pa3Boja My3MYKNX BELITMHA Ha HaBeeHNM y3pacTUMa, yKa3yjyhu y cBojuM pajjoBuma
Ha IIpodieMe 11 HelOCTaTKe Ha Koje je HanIaswuIa, HacTojehm a cama, anmu u 3ajemHo ca
CBOjMM CapaJJHALIMMA, Melba IPYIITBEHY CTBAPHOCT MUKPOCBETa MY3/MYKOT IKO/ICTBA.
Criopo 1 HMMAaJIO TAKO Y TOME je U ycleBasa. Y TOM CMUCTY, pafi HA HOBOM KOHLIENTY
IPEJIIKO/ICKOT My3U4Kor odpasoBama (Mmnankosuh u ap., 2008) dmo je xameH Te-
Merball 32 OHe MJIaJie TIefjarore Koju Cy MMaju CIyXa 3a OBaj BIJ, MHOBaLMja U OCaBpe-
MembMBamba CBOje MeJjarouIKe MpaKce.

Ila cy nHOBanyje d1ae HEONXONHE MOKA3aay Cy IOAALM VICOUTUBAbA JiBajiece-
TOCMOPO JIelie — MO/Ia3HMKa MPEeJIIIKOICKOT HIBOA MY3MYKOT 0dpa3oBama (TaKO3BaHOT
IPUIIPEMHOT paspefia), Koje je yka3aao Ha HelOBO/bHO apTUKY/IMCAaH M3TOBOP CI0BA U
peunt, Kao ¥ Maiu PelpopyKTUBHM oIicer oBe fietie. [la i je Beh Taga (2001. rognHa)
KOMYHMKaIuja nsmehy poanrerba u fierie yTuxHyma u d1a 3amocTaB/beHa 300T OKpe-
HYTOCTY HOBMM TEXHOJIOIIKMM AocTUrHyhuma? Y pafy Koju je mpomcTekao U3 OBOT
uctpaxuama (Petrovi¢, Ac¢i¢ i Milankovi¢, 2001) Bepa Munankosuh ca xoaropuma
YKasyje Ha TO JIa je pasyM/bMBOCT M3TOBOPEHE MIIC/IM KO M CaJip>Kaja OTIIEBAHE IIeCMILIe
BAXHA, jep MY3MYKM Cafip>kaj Mopa ma Oyme y motmyHocTu cxahen fa du dmo modpo
usBesieH. [ToBehame omcera eunjer rmaca y ropopy ca codom Hocu nosehany ekcrpe-
CUBHOCT M3rOBOpeHe MIC/IN 1 ocehara, OMHOCHO eMOIMOHATHO U CafipXKajHy perpo-
OYKLVjy M HIMpembe OICera Ilaca npy neBamy. Jlakie, MyT Ka IPaBUIHOM IIEBalby je
IIpaBIJIAH TOBOP ¥ M3TOBOP, Pa3yMeBaibe M3rOBOPEHe MUC/IY Y CAMIM TUM JMICKa3/Bambe
corcTBeHNx ocehama, Kao 1 caipkaja IeBaHe MeCMUIIE, @ 3aTUM U HETOBambe TauHe
MHTOHATMBHE 1 puTMIuKe penpopykuuje (Petrovi¢, A¢i¢ i Milankovi¢, 2001: 180).

Ha cpenmoIIKonckoM HMBOY MY3MYKOT 0dpa3oBama, MCTPaXXBabe BOKATHOT U
MHCTPYMEHTATHOT u3Bohema Ha 4yacy condeba 1 HacTaBHMYKe TIpOLieHe NCTUX dMO je
IVOHVPCKY MTOAYXBAT Y cpiickoj cpepuum (Milankovic¢ i dr., 2000). Otyz cy y 0BOj cTy-
AUjJ TTIOCTaB/bEHY IPYINYHO aMOUIIVIO3HY IIM/bEBI: UCTPAXKVBalbe IIPEIIO3HABAbA MY-
3MYKOT cafjpKaja (KOMIIO3MIIVja) ¥ BberoB YTUIdj Ha BOKAJHO M MHCTPYMEHTATHO U3-
BoDeme, yueHMYKa CaMOIIPOIleHa, Kao U He3aBJMCHA HACTaBHMYKA IIPOIeHa KBA/INUTETa
oda Bupa nsobemwa. Hajsehu dpoj ucnimranmka (yueHnka mpBor paspena cpefmbe My-
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3M4Ke IIKore ,/Ip Bojucnas Byukosuh” y beorpasy) HakHa/{HO je IPOLIEHNO CONICTBEHO
usBoheme NpenosHare KOMIoO3uIyje O0/bMM, I1a Ce y OBOM aCIEKTy YIeHNYKa CaMOIIPO-
1ieHa MTOK/IONNIA Ca HajlasuMa CTaTUCTUYKe aHanu3e. CaMONpollelbeH) CTelleH CIyLIHe
KOHTPOJIE Y IIeBalby II0Ka3a0 Ce CTATUCTUYKY 3HaYajHO OBE3aHMM C yCIeIHouhy Bo-
KaJTHOT M3BODema, 0K y MHCTPYMEeHTa/THOM 13Bohemy oBo Hitje Ouo ciaydaj. C 0d3mpom
Ha TO /la je CBaKo M3Boheme pemHTepHpeTanyja My3IYKOT Cafip)kKaja, y HaCTaBHUYKe
IpOLIeHe YHETV CY eIeMEHT! eMOTUBHOT U eCTeTCKOT M3pasa u ¢pasupame. Tako cy
Hajd0/be MpOoLeheH ) TapaMeTpy U3Bohema off CTpaHe HaCTaABHMKA OVM/IV PUTAM, TEMIIO
u Gpasuparme y eBamy U CBUPaY, JOK Cy MHTOHAIINjA, eMOTUBHM ¥ €CTeTCKI U3pas3 y
TIeBakby U CBMPamY 3HATHO JIONINje pollemheHN. VicToBpeMeHo, Kazia je ped o mehycod-
HOj KOH3MICTEHTHOCTY ITpOLiebyBaYa y IOje[HIM IIapaMeTpuMa, OHa je Hajeha y mpo-
LIeH) MHTOHAI/je, a HajMarba y IMPOLIEHM eMOTMBHOT M €CTEeTCKOT M3pasa. Pesynratn
OBe 3aHMMJ/bJBE CTYAMje IIpefiCTaB/beHy Cy Ha 1iecToj MehynaponHoj koHepenuju 3a
Mysuuky nepuenuujy u korauuujy (ICMPC) y Kuny, Yjenumeno kpameBcTso, 2000.
rOIMHe, a 3aTUM, MCTe ToA1He, Ha fipyroM Ilegaromkom ¢popymy y Beorpazy 2000. ro-
IVHE.

Panehn xao npodecop condeha na Paxynrery mysuuke ymeTHocTn y beorpaay ca
CTYIEHTUMa PasINIUTUX CTYAVjCKUX Iporpama, Bepa Mmnankosuh ynosopasa Ha He-
NpEeNV3HY MHTOHAIN]y, HEJJOBO/LHO PasBUjeH IeBAYKM alapart, Kao U HEJOBO/bHO pas-
BUjeHY CIyIIHY KOHTPONY y neBamy 1 cBupamy (Milankovi¢, 2001). Y oBom ucrpaxm-
Bamy Koje je 00aBm/lIa Ha y30pKy of 42 CTyAeHTa VICIUTAHY Cy PaslIN4nUTy acIeKTH
IbJIXOBOT IIOVIMaba My3JKe. Y TBpAVIIA je Aa BehnHa cTyjeHaTa My31Ky ciyiia ¢peHoMe-
HOJIOIIKY, JAK/Ie TandKy, Tpehnna dyje GakTypy, JOK HeTIHa Yyje My3MKy IPOCTOPHO.
Jlabe ce HaBOAM Aa TpehMHa MCIIMTAHMKA MTAMTHU MeJIOAMje MO TeKCTY IITO, Takobe,
yKa3yje Ha Tanuko mamheme My3Jke, Kao 1 ja My3MUKe ITapaMeTpe OIlaXka ITpe OffBOjeHO
jeman ox mpyror Hero xonuctndky (Milankovi¢, 2001: 62).

Condeho

Bepa Munankosuh je HacTaBy condebha na PakynreTy Mysudke yMeTHOCTH IIOCTa-
BIIA Y QYHKIUjy TyMadera My3UYKOTr cafip>kaja. Fben mpuctym ce 3acHuBa Ha 1ydokoM
pasyMeBamy My3MUKOT cafip)Kaja 13 yria usBobaua u crymanana. Coylame Tako 1o-
CTaje TOTOBO M3BOhauka yMeTHOCT, a condeho n3pobhauka BermruHa Koja du Tpedano ma
HOZICTAKHE Pa3BOj OCTA/NMMX M3BODAYKNMX BemTHHA y My3uun. CTyfeHT! ce IpBM IYT
cycpehy ca ciymameM U TpynucameM 3BYKOBa 13 OKO/IVHE/IIPUPOJIE, & 3aTUM VM My3W4-
KIIX 3BYKOBA. 3aHMM/bMBO MICTPAXKVBakbe OIHOCH Ce Ha MYITUAVMEH3MOHA/IHY NepIierl-
I1jy CKajla, Kao ¥ Ha YTHUIIAj BOKAja Ha YHYTpAIllibe VN CIIOJ/bAllbe TO3UIIMIOHNpahe
CONIMM3AIIOHNX c/IoroBa npu nesawy (Milankovié, Petrovic i Petrovi¢, 2003). ¥ oBom
UCTPaKUBABY, CTY[EHTHU Cy IIeBa/IM TOHOBE U JIOLUPAIM UX Y TelIy U MPOCTOPY OKO
cede. Pesynrartu nokasyjy ma cy crygeHTH yenrhe BU3yanns3oBaau TOHOBE Y IIPOCTOPY
HETO Y Tey, ali 1 Ja je GYHKIMOHATHOCT O3MIiMje CIoTa y IECTBUIIV dyta 3HaYajHMja
off eheKTa CaMOT CaMOIJIaCHMKA Y CJIOTY.
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Bepa Munankosuh je yHesna 3HauajHe IpoMeHe y HacTaBy condeba. Vcrpakusana
je Ha koju HauuH condeho moxxe momohn pas3pojy mpocdecnoHaTHOr CIyIIama 1 OIa-
XKama My3JKe, He rydehn eHTy3MjazaM 1 pajjo3HaIOCT MY3MYKOT 1anKa. Tako je HacTao
MofieNl My3udKe aHanuse 64 xommnosunuja dpurancke rpyne butic (The Beatles) xoju
je M3noXmIa Ha KoHpepeHuuju [IpymuTsa 3a NCTpaxnBame ICUXOJIOTYje My31Ke 1 MY-
snuke neparoruje (SRPMME) y Jlougony 2002. roguue. Mogen je faT y Buay madnoHa
KOj¥ TIOMa>ke 0dpa3oBaHMM My3M4apyMa fla MHTETPUILY CBOja TEOPETCKA 3Hama y3 pas-
BOj OI@XKajHNUX CIIOCOSHOCTH, JOK UCTOBPEMEHO MY3UUKe JIauKe MOICTUYEe HA YUTabe
n xopumheme 3ByyHor 3amnica. OBaj 1ad/IOH je IPUMEHUB Ha CBe )KAaHPOBE MY3MKe,
jep je merose eneMenTe (Iync, MeTap, popma, XapMOHCKM puTaM) Moryhe BuayemHo
IpefiCTaBUTY 3a CBAKY T0jeluHaYHy KoMITo3u1ujy. Ocum Tora, TaKo OpraHM30BaHO My-
3n4ko namheme oakiIaBa TpaHCPOPMAINjy 3ByKa Y HOTHM 3aINC U OOPHYTO.

Kopucrehn ciocodnoct mysuke a mokpeHe cehama 1 cTBapa acoumjanuje Koje
moBofe 1o fydoke Bese u3Mehy Mysuke u MMYHMX MCKycTaBa, Bepa Mmnankosuh je
IeMOHCTpIpaa joll jefHOM MHOBAaTUBHOCT y HacTaBu condeha yBogehn konuent my-
3uuxoi peunurxa. OBaj KOHIENT IPeACTaB/ba CKYI MY3MUYKMX MJieja aKyMYIMPaHUX
TOKOM >KMBOTA KOje TI0CTajy IpefiMeT KpeaTuBHe My3udke aHanuse. Hosu purmmuknu un
MeoAMjcKM odpacuy mopepe ce ¢ oHUM Beh NMO3HATMM, IPYNMILY Ce IO CIMYHOCTU
IpeMa HeKOJIMKO MY3MYKNX mapamerapa. [Tamheme n pasymeBame HOBUX MY3MUYKUX
caapkaja TMe je 3HaTHO onakmano (Milankovi¢, 2000.)

Puram u noxper

Capapgma Katenpe 3a condeho n mysmuky neparorujy Paxynrera Mysndke yMeT-
HocTu y beorpangy u Opnceka 3a Eypurmujy Mysudke akagemuje y Iamcky sanodena je
2011. roguue. Op Taga Ko JaHaC Cy KonermHue ns Imamcka y beorpagy oprannsosane
dpojHe papuonute o [lanmkpo3oBoj Metonu Eyputmuje Ha pa3nuunuTiM HUBOMMA MY-
3MYKOT IIKOJIOBalba, Te JeMOHCTpHpase My3nuKe Kopeorpaduje Tj. TelecCHe MHTepIIpe-
Talyje pasINYNTIX MY3UYKMX >KaHpoBa. PesynraT oBe capaime jecte MehyHapopgHn
IMJIOT IpOjeKaT Koju je 3amodeo 2019. rogmue ca umbeM yBobhema enemenata Jlankpo-
30Be MeToJie y TIOYeTHY HacTaBy condeba y Mmysnukoj mxonn ,,[1p Bojucnas Byukosnh”
y beorpapy. IIpojekar je Mocny>kuo Kao OCHOB 3a MCTPaKMBarbe yTHUIIAja eleMeHaTa
Jlankpo3oBe MeTofe Ha MOTOPHE CIIOCOOHOCTM (KpyIHAa MOTOpMKA) ¥ PUTMUYKO U3-
Bobere yueHUKa APYror, Y4eTBPTOT U MIECTOT pa3pefia OCHOBHe My3nuke Ikone (Acié,
Nedeljkovi¢, Petrovi¢, Milankovic i dr., 2019) Jlok je excriepyMeHTaIHa IpyIa Masa OKO
TIIeTHaeCT caTy ofadpanux Bexxdu n3 Eypurmuje TOKOM rofyHe, KOHTPOIHA TPyma je
noxabhasa HacTaBy 0 peJOBHOM HaCTaBHOM IIporpamy 3a condeho. 3HauajHa pasninka
y nocturnyhy yrBpheHa je camo 3a puTMmM4KO 13BOhebe y eKCIepyMeHTaTHUM IpyIiamMa
IIPYTOT, YeTBPTOT U IIecTor paspepna. Jlakie, omadpane Bexxde Cy 3aymcra yHampeausie
YYEeHIYKO M3BODheme 3alaTuX pUTMIYKIX 3a/IaTaka U TO Y CBe TPY y3pacHe IpyIle.

JMako y ;oMeHy MOTOpMKe y OBOM INJIOT ITPOjeKTy HMje yTBpheH Hampenak y Mo-
TOPHUM CITIOCOOHOCTVIMA Y4€HMKA, HeMa CyMIbe JIa Cy MOTOPMKA, OfIHOCHO IOKpeT, He-
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MI30CTAaBHM €IeMEHT! y Pa3BOjy MY3MUKNUX BELITVMHA, Kao ¥ Heplelyje ¥ IoMMamba
MysuKe. VcnuTuBamwe MysH4Kor nocturayha pene ca fujarnosom uepedpaiHe mapa-
nu3e ca O71aroM Wy yMepeHOM MEHTA/THOM PeTapyalilfjoM YKa3aslo je Ha KIbYYHY y/IOoTy
PasIMUUTIX MOTOPHMX CIIOCOOHOCTM Y morieny MoryhHoctu mpahemwa Mysuuke Ha-
cTaBe Kofi oBe nomynanuje geue (Emuuosuh, Munankosuh n Aunh, 2008). PesynraTu,
nodujeHn Ha OCHOBY CKasle TIpOlieHe KpeypaHe CIeLMjaTHO 3a OBY CTY/AM)Y, IIOTBPANIIN
Cy 0301/bHa OTpaHMYelba yCIel IPUMAPHIX CUMIITOMA, aiu 1 GuHe pasinKe y HOCTHUT-
Hyhy meby gerom koje je duno moryhe cBpcratu y Tpu kareropuje nocrurayha. Hacras-
HMIIMMA je JJaT HU3 CyrecTuja Koje du Tpedano Ja IMOMOTHY Y pa3Bojy OHaKajHUX 1
PeIpOyKTUBHIX KOMIIETeHIVja OBe KaTeropuje fielie.

IIcuxonoruja u mysuka

Ha cegvom IMepgaronikom popymy Bepa Munankosuh ca capaganiiMa usmaxe paj
TI0J] Ha3UBOM ,,Onakame My3uKe KOfi My3n4apa 1 Hemysudapa~ (Mwnankosuh, Aunh,
[Terposuh n Bpaunh, 2005). ITokasyjyhu TOKOM 1ie/I0T CBOT I€AaroLIKOr paja 3aHMU-
Mame 3a II0OBe3UBame eleMeHaTa IMpodecHOoHaNHOT MY3MYKOT odpasoBama ca Jio-
JKVMBJ/bajHUM TIPUCTYTIOM MY3UIM KOjy Ha/la3MMO KOJ My3/4apa amarepa, Ia 1 My3ud-
KIX J1anka, Bepa MumankoBuh je HacTojana ja yTBpAM CIMYHOCTH U PA3TIMKE Y BUXOBOM
HOMMaby MY3JKe, pa3yMeBamwy My3UUYKOT CafipyKaja, My3sUuKuM npedepeHnnjama, omna-
XKamwy 1 mamhemy MysuKe.

Y papy Kxoju je moToM n3snaraH Ha ocMoM Ilegaromxkom dopymy, ieTa/bHO Cy aHa-
NM3MpaHe CIMYHOCTY U pas/iuKe IpeMa rope HaBefleHM NUTamyMa n3Mel)y crygeHnara
ncuxonoryje Ha Punosodckom dakynTeTy 1 CTyfeHaTa My3udke negaroruje Ha Gaky-
TeTy My3ndke yMeTHocTH y beorpagy (Mwunankosuh u Aunh, 2006). Y 1IcuX0/IOMIKOj
JUTepaTypy Ha/lA3UMO Ja ce My3nd4apu of HeMy3)ndapa pas/yKyje Ipe CBera IIo pac-
HIOHY U IOCTYITHOCTY OIIITET MY3MYKOT 3Hama Koje ce CTIYe My3MYKIM 00pa3oBarbeM.
Jlaxse, HeMy3W4ap 3araka caMo HMOBPIINMHCKe OJ/IMKe Mamer oduMa 1 ayduHe (Marme
Ie/IHe, MEJIOINjy U PUTaM), JOK My3M4ap 3amaka 1 OO/IMK U MeIOfIVjCKO-XapMOHCKY
CTPYKTYPY, AaKe, da3idyHe CTPYKType BUILIET pefia, CBe JIO Xujepapximjcke IIeMe Koja
odyxBara Jlefio Jy»Ker Tpajama. My3udapy nMajy He caMO VMIUIMIUTHA (MHTYUTUBHA)
Bel U eKCIVIMIINTHA, CBECHA 3HaMha, [I03HAjy TEPMMHOJIOTH]Y U CafipyKaj MY3UYKIX I10j-
MOBa, Kao 1 npasuaa. llITo ce Tnye pasnmuka y namhemy Mysuke, Ha UCIIUTVBAHOM
Y30pKy ce IOKa3aso fia BehyHa cTyjeHaTa My3uuKe Iefjaroruje My3uKy maMTi IO Me-
JIOIMjU, 3a Pas3/MKy Of CTyHeHaTa IICUMXOJIOTMje KOj/i My3MKy HamTe 1o Tekcy. IIlTo ce
THYe OCTA/IMX ITapaMeTapa, Kao IITO Cy IeBay MM MeCTO 3a Koje ux ofipehena mysnka
Besyje, HeMa HapouuTe pasyunke usMely ose aBe rpyme cryfeHara. OKo eTHaecT OCTO
CTy[leHaTa My3M4Ke Ieflaroruje My3MKy IIaMTH 10 XapMoHMju. OHM YITaBHOM Pafio
IIeBajy Y PYLITBY, HOK 0de Ipylle CTy#eHaTa paamje meBajy camu 3a cede. Kazma roso-
puMO o cim4HOCTMA MeD)y OBe [iBe IpyIIe CTyeHaTa, y perepToapy OMUbEHMX ITecaMa
3aCTyIUbeHM Cy cBU KaHpoBu. Hajuemrhe cy To mon danazie, pok Mysuka ocamjieceTux,
IaHK, foMaha 1 cTpaHa 3adaBHa MysuKa, pehe xeBu MeTar, 11e3 u pere. Y odjauimemny
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CBOjUX M300pa, CTYyHeHTU Cy Jaay YUTAB CIIeKTap OfTOBOPA MOMNYT ,,OHE Cy Hallle
MeHe” WIN ,caMe Cy ce usadpane’, ,nokpehe me”, ,iMa of/IM4He BOKajie M IPORYKLW]jY
»HUje KoMeplujanHa', ,TEKCT je 3aHMM/BMB — My3uKa omyirtajyha” u ci. Jegan Opoj
OZITOBOpA HAIJIAIlIaBa CYQjeKTUBHM yTUCAK, IIOBE3aH Ca HEKMM CHUTyallMjaMa, yCIoMme-
HaMa U3 JIeTUICTBA, TNYHUM CEeH3UOMMnTeTOM (,Hajpy’Ke UX CAylIaMm 1 yBek hy mx
CTyLIaTH jep Cy MU 3aHUM/bUBE’ ). Y OBOM MCTP)XXMBaIbY je OM/IO TEIIKO HAIpaBUTU
pasmuky u3Mehy Mysndapa u HeMysndapa y IOITIE[y >KaHPOBCKUX IpedepeHIyja 1
pasjiora 3dor Kojux ux Mysuka mnokpehe, anmu u y ogropopuma Ha mutame ,llIra je 3a
Bac My3mka? U ,Y KOjUM CUTyaIyjaMa My3UKy Hajpafuje crymare?” Mysuky ciaymajy
rOTOBO YBeK, y YaCOBMMa OJMOpa, TOKOM IIOC/A, Kajfi Cy BeCenu, TY>KHU, CaMu, y THU-
IIVHM VU TPAZICKOj BpeBM, Ha My Ty off Kyhe 1o mkosne. Mysuka je 3a Hallle MCIUTaHMKe
MHCINPAINja, yTeXa, CACTAaBHM JIe0 CBAKOJ[HEeBMIle, HAYMH M3paKaBarba, BEHTIUI, IPU-
BIJIETMja, XpaHa 32 MAIITY, Pa30HOJA, HEIIITO HEOINCUBO, YXKIMBAbe, YMETHOCT YXKI-
Bamba, KPEaTNBHOCT KOja YOBEKa YMHU ITOCEOHUM, HEOIIXOHOCT, UTH,.

VuTepecoBame Bepe Mmmankosnh 3a peHOMeHe crynrama 1 maMmherma My3nKe Koj
HeMys314apa OuIo je )XMBO 1 Y TOAMHAMA Koje crefie. Y pajy U3/I0KeHOM Ha TPMHAeCTOM
ITegaroumkom dopymy creHckux ymerHoctu (Munankosuh u gp., 2011) ca capagan-
LJMa je CIIpOBea UCTPaKMBarbe Ha IPUTOSHOM Y30PKY 72 HeMysu4apa pasam4uTor
yspacra (ox 11 go 77 roguna). Pesyntaty Cy mokasanm jja UCIIMTaHUIIN CITYIIAjy MY3UKY
CByfla: Ha IOCITY, IPUIMKOM M371a3aKa, Kof Kyhe, Ha KOHIIEPTUMA, Y ayTOMOOWITY, ann
HajBUILIEe TOKOM ofiMopa. Ibuxose Mysmuke npedepeniuje odyxsarajy yeTppeceTak
YKaHpPOBa, KOje je 110 KpuTepujyMmuma ctuia duno Moryhe cBecTy Ha YKYITHO IIECHAeCT
rpyna. IlITo ce Tuae ocodenoctn npucehama, ofHOCHO MamMhera My3uKe, OAroBope je
duo mMoryhe momenmTy Ha HEKONMKO KaTeropyuja: IpeMa PUTMY, TOYETKY, apaH)KMaHYy,
TEKCTY, pedpeHny, KapakTepy, ofpeheHoj ocodeHoCTH KOMIIO3uIMje, IpeMa HbeHO] Me-
JIOIVIjU VIV ITpeMa CUTYalUj! ¥ KOjOj Cy ce MCIIMTAaHMUIIV Ha/Ia3VIM KaJia Cy je CIIyIIaIn.
YTBpbeHo je, 3atuM, fa cy HajMmabu ucnmMTaHUIYM MY3UYKM HAjaKTUBHUjU (CBUPA]yY,
TeBajy, C/TyIlajy) HOK OHM CPefbUX FOAMHA HajJelhe CTyIIajy My3uKy CBaKM JiaH.

/13 oduMHe, cBeoOdyXBaTHe U 3aXTeBHE CTY/Mja O €TOCY M MY3UYKMM IipedepeH-
nujama (Petrovi¢, Milankovi¢, Aci¢ & Antovi¢, 2012) nsHegpua ce HapefHa — 0 My3U4-
KuM npedepeHiyjama 1 KpuMuHanHoM noHamamy (Ilerposuh, Pagosanosnh, Aunh n
Munankosuh, 2018). OHa cafip)Kul [TOIaTKe O My3MYKOM IIeIUrpey, HaBuKama 1 ocode-
HOCTMMA CIyIIamkba My3MKe U My3W4YKUM IpedepeHIjaMa TPIUCTa CTyAeHarta (0 CTo
ca Tpu daxynrera: @akynTera 3a CHelVjanHy efyKalyjy 1 pexadunntanyjy, Pakynrera
My3U4Ke YMEeTHOCTH U ElleKTpoTeXHMYKOr akyaTeTa) 1 CTO OCyheHnKa IpyKaBHOT 3a-
TBOpa y Cpemckoj Mutposuiu. KibydHo nutame je 010 a u ce pasiuke y MOpany
Ha HEeK! HauVH OYMTYjy y pasamKaMa y My3UdKuM npedepeHunjama, dyayhn na je ys-
pacT ode rpymne ucnuTaHMKa Ouo ucTH. Pe3ynTaTy Cy mMokasanm fja je poK My3uKa KaHp
KOj¥I IIPEBACXOHO OfiBaja [Be TPyIe MCIMTAaHMKA: JOK OCYDeHNIM HajBMIIe CTyIIajy
Xayc, XUI-XOIl U (OJIK, a TOTOBO HUKAJla POK MY3MKY, CTY[IeHTI Ce Pas/luKyjy o ¢a-
kynreruma. Ha ®akynrery 3a criennjanny egykauujy u pexadummranmujy npeosnabyjy
CTyIeHTKIIbe Koje Hajyemhe cmymrajy camo mom u (Gonk >KaHpoBe, oK cTyzienTn da-
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Ky/ITeTa My3M4Ke YMETHOCT! C/IyIIajy KJIACU4YHY, II01, poK U ¢onk Mys3uky. Hajsehu
AMjama3oH npedepeHiuja uckasamm cy cTygeHT EnekTporexHndkor gpaxkynrera, Koju
CIIyIIajy TOTOBO CBe >KaHpoBe (Of] K/IaCMYHEe U POK MY3MKe, aKYCTUYHUX M €IeKTPO
a/ITepHATVBHMX KAaHPOBA JI0 ITAHKA) OCUM (OJIK My3MKe.

3aK/bydak

Y 0BOM pajly TOCTaBM/IM CMO CedM 3a/laTaK Ja LITO peasTHMje IPUKaXKeMOo CBY IIN-
PUHY, a1 1 BYOMHY HayYHO-UCTpaKMBaukux focturiyha Bepe Munankosuh, kao u ga
OCBET/IIMO HUXOB JONPMHOC IICUXOJIOTHj I 1 TIeflaroruju Mysuke. Moxe ce pehn na je
IEHO VICTPAXXMBakbe IICUXOJIOMIKIUX IIpoleca (MOIMyT oaXkamwa, maMmhema, pasyMeBama,
Tj. KOTHUIIje My3JKe), KaO 1 eMOIVIOHA/IHIX peaklija TOKOM C/IylIamka ¥ IpUMamba
MY3UKe, CITY)XWIO Jia UX caMa dorbe pasyMe, rpafiehn Ha mbyMa HOBe IleflaromuIKe ajaaTe
KOje Cy MOIVIM ia KOpUCTe U My3yu4dapu 1 Hemysudapu. [Ipumep 3a To je leHa aHanmsa
64 xoMmmosunyje butica, jeyHoCTaBHA, aMy U C/I0XKEHA, HO, CBAKAKO KOPMCHA. YIIPaBO
Ta MHOBAaTMBHOCT y IIeflarOTMj1, HacTala Ha METOMO/MOIKN/M OCHOBaMa IICUXO/IOTHje
MY3JKe KOje je KOPUCTIIIA Y CBOjIM UCTPpaKUBambIMa, flaja je Hajsehu jonpuHoc camum
MmysudapuMa. IIpyxmia uM je HOBa casHama O BMUMA CaMMMAa, Kao U IICUX0/I03MMA O
MY3UIM M My3M4apuMa Koji je cTBapajy u usBoge. Bepa Munankosuh je of moderka
CBOT II0jaB/bMBaba Outa pazio BubeH mpemaBad Ha eBPOIICKUM U CBETCKMM CKYTIOBMMA
nocseheHyM mepuenuyju ¥ KOTHMLIMjU My3UKe. Y OBOj M3y3eTHO IIMPOKOj 0OIacTH,
IbEHO HENPEeCYUIHO 3Halbe U ITO3HaBabe PasIMUMTUX acleKaTa My3U4Ke YMETHOCTH
IIOHEKA/] je IPeBA3NIA3NUI0 HECIIPETHE MOKYIIIaje IICUXOIOIIKe HayKe /1a ,yXBaTH HeyX-
BaT/bUBO’, cBofiehu ra Ha mpoctuje unHKoLe. bula je IPOTUB CTPOTO e/1eMEHTapUCTIY-
KOT IIPUCTYIA y 00jallllberby MOjeAHNX MY3UYKIX (peHOMeHa, HenpecTaHo nopcehajyhn
Ha TO Jla je IjeJIMHa BUIIE Off CyMe CBOjUX fie/loBa. TOKOM BuIIe Off /IBajieceT rofiMHa
UCTPaKMBAYKOT pajia, Bepa MumnankoBuh je cTek/a ctaTyc paBHOIIPaBHOT CYyAMOHMKA
Ha IICUXOJIOLIKVM CKYIOBYMMA IocBeheHNM My31Iiy, Kao ¥ CBeCTPAHOT My3/Udapa — JC-
TpakiBaya.
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VERA MILANKOVIC - SCIENTIFIC RESEARCH IN PSYCHOLOGY OF
MUSIC AND MUSIC PEDAGOGY

For more than 25 years Vera Milankovi¢ has been diving deeply into the core subjects of both
psychology and pedagogy of music: perception and cognition, listening and performing, rhythm
and movement, understanding and memorizing musical content. These are only highlights of her
research interests that we have chosen to present in this paper. From many years of experience,
but also driven by her artistic intuition, she drew her ideas and hypotheses only to make them
subjects of scientific verification. She was brave, vigilant, lucid, and inspiring to her associates.
Her scientific and artistic contribution was immense and yet to be fully recognized.

Keywords: psychology of music, music pedagogy, research, science
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Cycpeiara 3opucnase M. Bacumwesuh u Bepe Munankosuh —
IIpunoi metmioguuxkom iipoguny Bepe Munankosuh

Anekcangpa Muneruh

dakynTeT My3sUdKe yMeTHOCTH, YHMBep3uTeT yMeTHOCTU Y Beorpazny, Cpduja
miletics@gmail.com; aleksandra.miletic@fmu.bg.ac.rs

Caxxerak

XUIOTETUYKY OKBMPY OBOT pajia jeCy HEOIIXOJHOCT IT03HaBaha HallOHA/IHE NCTOPUje My3IIKe
Ieflaroruje 1 ca TUM Y Be3) UCTUIame ImoTpede Jja ce OCTaBY LITO MIPELVI3HIU Tpar O My3ud-
KO-IIE[JaTOIIKO]j JeTaTHOCTI CaBPEMEHNMKA. Y TOM KOHTEKCTY, ayTOp OBOTa Paja, OCETHO je I0-
Tpedy fa yrnpuwmun crennduaHo cycpeTame 3opuciase M. Bacwbesuh n Bepe Mmrankosuh,
HeKajja Kosera u Omuckux capaguuka. O BpeMeHa Kajia je BJXOBY capajiby KapaKTepycano
IIpeK/Tanambe MEeHTAaTHe My3IUKe I MeTOIMYKe KOMOVHATOPYKE Koje Cy ce HaJjoIly baBaie I IOf-
CTUIIaJIe TIPOIIe Cy TpU JelleHuje. Ha 0Boj BpeMeHCKOj IMCTaHIM, ayTOP OBOT pafia KOHCTATO-
BAO je a Ha CaBPEeMEHOj MY3MYKO-IIefaronkoj cuery Cpduje MocToju yTUCaK fa ce MeTOAYKI
myT u Hacnehe 3opucmase M. Bacupesnh n Mysndko-Tefjaronika fgenaTHocT Bepe Mmmankosnh
Hajlase BeoMa yfla/beHM, Kao HeIlITO TIOTIYHO fIpyraulje M CyIpocTaB/beHo. Bepa Mmmankosnh
je y IIMpOKOM CIEKTPY CBOje JIeNaTHOCTH, JielleHrjaMa mmpefaBana condeho na Paxynrery my-
3MYKe YMeTHOCTH y beorpagy. ¥ oBoM MajoM UCTpaXUBamy, y HaMepu fia dyieMo 00jeKTMBHI
1 y3 BeJMKO IOIITOBabe 00a VIMEHa y HaC/IOBY pajia, KOpucTuheMo IeCKPUIITUBHY METORY U
TEXHUKY MHTEPBjyucama. Ilopes umpba fa ce pacBeT/IM JONPUHOC U 3HAYAj JIeTATHOCTU Bepe
MmnankoBuh xao Meromuyapa HacTaBe condeba, KOMIATUOMIHOCT MY3UYKO-IIeAArOLIKOT Ha-
cneba 3opucmase M. Bacwpesuh n genarnoctu Bepe MunankoBuh, cBakako je IPUCYTaH Y OHaj
mMpK — Ja ce MY3MYKO-IIeflarolika fiefaTHOCT Bepe MummankoBuh cmecTu Ha oxroBapajyhe
MeCTO y My3UYKO-IIeIaroKNM TokoByMa y Cpduju, i dapeM IOACTaKHY TaKBa HaCTOjarba.
Kipyune peun: mysuuka menaroruja y Cpduju, Meroanka Hactase condeba, 3opucmasa M. Ba-
cweesnh, Bepa Munmankosuh, npodecnonanta KOMyHUKaIja

Yo

Kao Y4eHMK U CTefiOeHMK MYy3MUYKO-TIefjarolke genatHocTu 3opucinase M. Bacumpe-
Buh, ayTOp OBOT pajia CMaTpPao je BaXKHUM PAacBETIMTY OFHOC OBa JBa ayTopa,
IOYEBIIN Off BpEMEHA KaJia je IUXOBY Capajiiby KapaKTePHCalIo TO Ja Cy Ce IhUXOBe
eHepruje, Kao I MeHTa/lHa My3M4Ka I MeTOAMYKAa KOMOMHATOPUKA IpeK/Ialare, moj-
CTUIIajie, HaloIlybaBasle, YeMY je ayTop OBOT pafia cBeflouno. Ilocne Tpu fenienuje mo-
YKEMO KOHCTATOBATM Jla HA CaBPeMEHOj MY3MYKO-IIefaromkoj cuexnnu Cpduje mocroju
yTHCaK Ja ce MeTofuuky nyT u Hacnehe 3opucimaBe M. Bacuwpesuh u mysuuko-nena-
romka fieraTHocT Bepe MunankoBuh Hamase BeoMa yfla/beH!, KaO HEIITO MOTIYHO
Apyrauuje ¥ CyIpoCTaB/beHO. TpaKMMOo Ofir0BOpe Ha MUTaka KOMUKO Ce MY3MYKO-IIe-
JlaroluKa jenatHoCT Bepe MmmankoBuh ocrmama Ha 0Baj M3BOp (HAIVOHA/IHA IIKOJIA
My3u4Ke Ieflaroruje yreMes/beHa jenatHouhy Muoppara A. Bacupesnha), konuko je
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CYLITMHCKM MCTA WIN Apyradnja, KOAMKO je ¥ Kako creryuduyHa u fa am Taj OpUrn-
HaJTHN, criennUIHM HevaT femaTHocT Bepe MumankoBuh Tonmko nckave n3 okBupa
MeToAMYKor Ipasla 3opucnase M. Bacumpesuh.

Panu npernegnocty, murama hemMo popmynucaTy Ha OCHOBY ITOCTAaB/bEHNX XMUIIO-
tesa. Cnenuhe koMOMHOBamWme 00pasyoKerba XMUIIOTe3e U MUTaba Be3aHUX Y3 XUIIOTE3Y.
Ha ocHoBY jodujeHNx ofroBopa, HOTBphuBameM MM ONOBPraBameM XUIOTe3a fohn
hemo fo 3ax/pyyaka.

Xumnotresa 1

Mysu4ko-nefaromka genarnoct Bepe Munankosuh, ogHOCHO, y>ke HAyYHO
medpUMHUCAHA IeTATHOCT Y 0d/macT MeToauKe HacTaBe condeba ocmama cey
OCHOBHIIM MjiejaMa ¥ OCTaBKaMa Ha My3H4Ky negarorujy y Cpduju kojy je
nocraBno Muoppar A. Bacwsesnh, a HacTaBuia, paspagmia n
ocaBpemenmia 3opucnaBa M. BacwbeBuh.

Pa3Boj Merozie y HacTaBy Myswuke mucMeHocTr y Cpduju ogHOCK ce Hajlpe Ha
KOHKPEeTHM Pa3BOj HaCTaBe Off IPBOOUTHUX ITOCTABKI METOIe IO BeHOT OCaBpeMerbl-
Bamba, yCcaBplllaBarmba U CTUCTEMaTN30Bama 10 akTyenHocT. Ca apyre cTpaHe, OHOCU
ce ¥ Ha pa3pajy ¥ CUCTeMATH3aLNjy CBUX 0d/1acTI HaCTaBe My3MYKe IMMCMEHOCTI, KaKo
TEOPUjCKIL, TAKO ¥ KA0O pe3yaTaTa eMIMpHjCKe IIPOBepe, a 3aTUM I HAyYHNX pajioBa I
MHCTPYKTUBHE JIUTEpaType Koju Cy ce daBmmm rpahom merone u MeTOAVKe HAacTaBse.
OBpie MOXKEMO UCTIPAaTUTU CTBapamamTBo Muoapara A. Bacumesnha (1903-1963) on
ocHOBHe noctaBke DyHKIMOHa/IHe MeTofie Yiju je aytop (JoBuh, 1996), merose nH-
CTPYKTMBHe JINTepaType 3a HaCTaBy HOTHOT IeBama u condeba, 1o merogmuke rpabhe
U3 pyKommca ,lese o QyHKUMOHATHOj MeTOIM WU ,Makcume O My3M4YKOj HACTaBM
(ApxuB M.A. Bacupesuha, ¢. 17/10; $.9/6 n 9/9). Y uctopmjckom ciefny uMaMo apTu-
Ky/IallMjy U HafoTPajilby OCHOBHMX IIOCTAaBKM y OKBUPY KomdnHoBaHe dyHKIMOHATHE
Mmetozie 3opucnaBe M. BacupeBuh rie npoHanasuMo TymMademe, MHTEPIpeTannjy, Cu-
cTeMaTu3alujy, HaJOrpajilby U aKTyenuszoBamwe Hacaehene rpabe. (Bacumesuh, M. 3.
1991; 2000).

I[Topep oBora Tpeda ncrahm yHuBepsamHocT MeTone Hactase condebha. On ayrox-
TOHe My3u4ke popMysIe Koja je ICTOBpeMEH! HaIlVIOHA/THA 1 YHUBEP3aTHa 0 YHUBEP-
3aJTHOCTM MeTofie y HacTaBu condeha/mysndke mucmeHocTn y CpOduju, yHUBEp3amTHOCT
ce Or/Iefia y moctojaHocTy U rekcuduaHocTy noctaBku. CBaka HoBa opma caresa-
Baba, Pas/IMIUTI MHTETPATVBHM ¥ KOMIIAPATUBHU METOHONOIIKM IPUCTYIIN, pesie-
BaHTHe IICUXOJIOIIKe IToCcTaBKe U Teopuje yuewa (baywm, IIujaxke, bpynep, lapauep, Bu-
TOTCKM) M Ca3Hama peleBAaHTHMX HayKa (IICMXO/IOTWja, Iefjaroruja, AMAAKTHKA,
Heypororyja na u ¢punosoduja) camo moTBphyjy OCHOBHE IOCTABKe, IIOAYIUPY UX U
omoryhaBajy fpyraumju Ha4MH HAyYHOT CAOIIITe’a — OCHOBA Koje Cy caMe IO cedu
Ofip>KMBe. Y TOMe JIeXKM CHara ¥ ’JIXOBa YHUBEP3aTHOCT. VI3 0BMX pasjiora, ayTop OBOT
paja cyMma Jia je ped 0 HeCIlopasyMy, a He 0 IIOTIIYHO ApyradujeM IyTy Off OHOT KojeM
IPUPOITHO NPUIIajia My3UYKO-TIefaroliKa ieTaTHOCT podecopke Bepe Munankosuh.
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ITutame: [Ja nu ce cnaxerte ca cnegehom koHcTatanujom: basnuny nmargopmy
Mysuduke negaroruje y Cpduju unmnn Hacnehe koje je samouero Mysmuko-mepa-
romkoM pgeratHomhy Muoapara A. BacubeBnha m HacTaB/beHO MY3MYKO-Tea-
romkoMm fenatHouhy 3opucnase M. Bacubensh.

Oprosop: VmilnuyuitiHo céakaxo — ga.

Hanasumo ce iipeg usdopom ga nu scenumo ga 6ygemo y My3unu yuecHUuu Ui ,,io-
cmampaqu”, wWitlo togjegHako eaxu u 3a tpodecuonanye u nauke. Bekosuma cmo xu-
éenu y ceeiliy cainacja uyna (cnyx, gogup eug). Caga cmo kyniypa y Kojoj é1aga 6ug,
Wilo je dopemeiliuno cainacje U pasHowiesncy y c6um odnaciiuma Hueowa, uocedHo y
mysuyu. Mucnum ga jegrociiasarn ogiosop nexcu y mysuukoj upaxcu. Haume, ilocne-
patine cpiicke feHepayuje Koje cy citiacarne y3 iecme-mogene Muogpaia Bacumwesuha, He-
3asucHo 0g wioia ga nu cy uuise y my3uuke UiKosne uiu cy 0CHo8e my3uke citiuuyasne Ha
uacosuma ,ileéara’, a Waxo ce Hekaga cacéum UPpUKIAgHO HA3UBA0 WKOICKU HACTHABHU
ipegmeili Koju je WoKom I0gUHA Merao Ha3uee u ipoipame ygamasajyhu geuy cee suute
og mysuxe. Te lenepayuje Koje cy y wikonu fiesane u garac moiy o ciyxy jegHociiasHe
Mmenoguje oilynapre mysuxe ga otiiie6ajy Conmu3auujom.

LIino ce (,ceetticko a Hauie”) yHUBEP3ATHOCTHU THUYe, 3aTUUCU CPUCKUX HAPOGHUX
iecama Muogpaia Bacumesuha cy ynuseepsannu. Mosxe ga ux tipouuitia Suno ko Ha
ceeilly Koju 3Ha ige ce KOju toH HANA3U KAKO Y WOHAHOM THAKO U Y 8PeMeHCKOM Upo-
ciiopy. Hapaero onaj Ko y c60m KONeKIUBHOM HeC8eCHOM HOCU Tipaiose cpiicKe ipagu-
uuje y tiesarvy he, kaga ce oiyciilu, ,gucioHUpaiiy” AMAH OHONUKO KONUKO thpedad, a
OHaj Kome je cplicka Thpaguyuja ciipaxa, oimtiesahe KOpeKmHO WO WO Hulie.

Tosopum o epemery kaga ce y flopoguyama iieeaso, Kaga cy geua pacia y3 tieéaroe
ce0jux poguitiesna, ige je tiecma Ouna cacltiaéHu geo c6aK0gHeBHUX H0CI08a, uipe, HyHo-
8arvd... Y tiakeom okpysicervy y My3uxy ce yna3uso io cayxy. Kao wilio ce 3a ynasax y
oluitie0dpasoeHy wikosy Upeliiiocitiasrwa ga getiie yme ga i060pu, Waxo ce U 3a y1a3ax
Y MY3UKY, a CegCiii8eHo U y MY3UuKy WKoLy, Upetiiiioctiiaspaio ga geiie yme ga iiesd.
Y o epeme tipakca je uwina uciipeq weopuje, uuju je iocao duo ga ciliangapgusyje
upaxkcy.

Hanac je cee gpyiauuje: ne iiesa ce, a u Kag ce iieéad, y mequjuma tlecmy o upasuny
mopa ga upaitiu yiagmuea eusyenusayuja xoja tecmy uociiasma y gpyiu (ako He u
wpehu) dnan. Y mysuuxom odpaszosary iieopuja mysunyupary iociiasma 3agaiixe,
oiparuvasa u Ciyiiasa.

Y tiomipasu 3a my3uuxum 3Havervem, 3a KOjum thpaiam yeo ceoj iegaiouku sex,
CXB8ATUAM ga ce OHO jeguHO HANA3U Y CaMOj My3ULU, 3a PA3AUKY 0g 3aKOHA THAKO36AHUX
UpUpoOgGHUX HAYKA JO KOjUX ce jegHOCHiaéHOo moxce gohu camo céohervem mysuke Ha 0g-
pehene ,,ouuwhene” gpexsenye. HapasHo ga tipasa Hayka moixe ga gokyuu 3Hauerve
My3uKe camo 6eomMa CKYUUM HAY4HUM aiapattiom U meiiogama Koje yKvyuyjy puHancu-
parve Koje cedu moiy ga gotiycitie camo HajpassueHije 3emmwe ceellla, tia otieili — Moe ga
ce spatiii Ha OHY T03HATILY eHiNlecKY UOCTI08UUY ga ,,K8aNTUuteild yguHia iexu y eliosom

YKycy, a He y peueiiily”
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IMurtamwe: [Ja nmu je TauHa TBpAmWa fa cre y ogpeheHoM BpemeHCKOM mepuony
Sunm dmuckm capagHUK M AeMMIN CYHITMHCKE METOANYKe CTABOBe ca 30pUCIaBOM
M. BacupeBuh?

Oprosop: ITopoguya Bacumwesuh me je 3aysex 3agyxcuna.

Jows tipe Heio wiitio cam umana upunuxke ga je YiuosHam, y My3uxy cam yuiia Ha je-
guHU TPUPOGHU HAUUH: 10 cnyxy”. Moja ciliapuja cecttipa je yuuna K1asup, a rweH pe-
ieptrioap cam mMoina o Cyxy ga Hanasum Ha knasupy. 3axeamwyjyhu Bacumwesuhesum
MOogenuma mMoina cam u iesarvem to cucitiemy ,oHuKa — go~ ga goky4um Kyga ce meno-
guja xpehe. 3a pasnuky og knasupa Koju cam y4una y my3uuxoj wkonu, iuimiapa je duna
HeoUuXogHU 0gyuiax ciipoiom cuciiemy cée go gonacka y kaacy Mupocnase /lunu Ileitipo-
euh, 3axeamyjyhu kojoj cam ,cxnouuna tupumupje” ca wikonom. Congeho y nuxoj, a
HOTHOM Y cpegrv0j WKOMU, JOHUBHABANA CaM KAO HeUOowpedHO KOMUNUKosare Heueia
witio je ouuinegro. Ilesarve ca nucitia, 0g WioHA go WOHA YCHOPABATO je U 00ecMULUbA-
84710 MY3UUKU WIOK, JOK Cy ,MY3UuKU guKiliailiu” uetianu Ha ogpehen Spoj waxiiosa
(0duuro gea) uununu WO UCTHO CAMO HA GPYIU HAYUH.

Ha Mysuukoj akagemmuju cam umana cpehy ga tpogp. 3opucnasa Bacumwesuh iiog-
cifiakHe U game paseuje moj 1o cnyxy” cucitiem tlesarva u 3atiucusara mysuxe. Ilopeg
iioia, y nopoguuu Bacumesuh neiosana ce tipasa iiesana mysuka. Ty je wtipu fenepayuje
ilesano ceée 0g HAjclapujux crojesa cplicke HApogHe tiecme, go Magauiroux Xuiosa io-
uynapte my3uxe.

Kacnuje xao ciisapanau, kopuctiuna cam Bacumesuhese 3aiiuce cprickux HapogHux
ilecama Kao OCHO8 3a KOMUOHOBAWeE, KAKO KAABUPCKUX MUHUATYPA, THAKO U CONO tie-
cama, kamepHux u cum@ponujckux xkomuosuyuja. IIpod. 3opucnasa Bacumwesuh me je
Hayuuna u Kako ga He pemeiium selotlly HapogHe tiecme 3allagHOe8POUCKUM XAPMOH-
CKUM peuderouma, ioctiasmajyhu me tipeg 6enuky U3a3os: ga cama wpaiam 3a XapmoH-
ckum pewterouma koja he iiecmy ,,oguhu og semmwe”.

Maxo ce Bacumwesuhes Gociliyilak 3acHu8ao Ha ,,OHUKA — §o~ CUcilieMy, Ha Kome
cam u cama ogpacna, ige 3a pasnuxy og jegHoclaéHUX menoguja, 3a ceaxy Koja y cedu
Kpuje tipomery MioHanuttieitia, Mopa ga ce Upeiio3Ha MpeHyiiax Hallywiliara jegHoi u
yRacka y gpyiu ioHanuiiieiti, moje My3uuko UKon08amwe 0g cpegrwe uKone go kpaja
akagemuje Suso je 6e3amo 3a cucitiem aticonyiite conmusayuje. Moje uckyciiso kaxe ga
je oHa genottieopHa camo ako ce ipe e yceoju ,imoHuka — go”. VI caga, kag sxenum Hexy
Menogujy ga cmectium y WoHanHe OKeupe, o pagum HA UPUHUUTUMA ,THOHUKA — go )
a pesynidatiiu Upoyuasarba UegaiouKo-ucuxonouiKe auiepatiiype o my3auyu y ceeiiy,
camo tommephyje 3Hauaj penamiuHoi cryxa 3a pas3euj My3uKaaHoCHIU.

ToBopehn o mopeky 1 yHUBep3aTHOCTM MeTofie Y HacTaBu condeba/mysnuxe
micMeHoct y Cpduji, MOXXeMO 3aK/byYUTH [ Cy MY3UYKO-IIefjarolIKe MIC/IA U IIPO-
y4aBama Muoppara A. BacupeBuha motexsie 13 HapOZHOT MY3MYKOT M3pasa, yIore
TOHOBA M Ha4YMHA Ha KOjI/I X KOpUCTE€ HApOOHM II€BAYM Y CTBapa/ladKoOM 4MHY. BOpI/I—
cmaBa M. BacumeBnh je To pasymena m mpurpamnia, u cxsarajyhm dpeme comctBeHor
BpeMeHa, TPYAWIa ce Ia Ofp>ku danaHc usMeby 3amajHOeBpOIICKe 1 HAPOJHE TOHATHO-
CTV KPO3 ONTYMAJIHy apTUKY/IAIVjy MYSMUYKIX Cafip)kaja y OKBUPY HacTase condeba.
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Y papgoBuma nnpodecopke Bepe MunankoBuh mponanasumo jacHe Tparose MOIITO-
Bamba CPIICKe My3M4Ke TpajullMje ¥ OC/amarma Ha IPUCTYII IIOCTOjaba OCHOBHE Qop-
MyJIe Ha 4Mjoj ce OCHOBMU pa3Bujajy Bapujetetu. Y 3dopHuky IX mepgaromkor ¢popyma
HaJIa3MMO JiBa pafia ,[MII0BM MeTPUYKMX odpasalid y CpICKOj HAPOJHOj MysuLM U
Mdnrawe OcMmornacHuka — negaromky acrekt (Mmunankosuh, 3en, [Terposuh, 2007).
[TororoBo Tpeda ucrahm uzejy BesaHy 3a CpIICKy AIYXOBHY MY3UKY KOjy IIPOHa/Ia3uMO
y BpyroM romenytoM pany (Munaukosuh, 2007). VIcTakHyTH CY IIW/bEBU fIa Ce IYXOBHA
My3MKa IleBa ca pa3yMeBalbeM, Ha OCHOBY, KaKO ce HaBOAU ,CI0dofle YHyTap
3aKOHMTOCTH , Ia Ce OIaXKajy U IeBajy IO CAyXy IJIACOBMU IIpeIIO3HaBameM HOCeOHMX
MEJIOAVIjCKUX LIapa Koje ce YKPajajy, Kao 1 popMy/a — 3aBplIeTaKa My3UIKO-TIOTCKUX
Mmucny, ¢ppasa, IpUxBaTambe HeleproandyHe MeTpyke. CBe TO, KAaKO ce HaBOAM JOBEIO
d11 1o cTaB/barba CpIICKe JYXOBHE My3MKe y ICTY PaBaH Ca IyXOBHOM MY3MKOM 3aIla{HOT
xpunthancrsa (Munankosuh, 2007).

ITnrame: [Ia mu mogpskaBate cMep y Metopunm HactaBe condeha xoju je sacno-
BaH Ha ofip)KaBamby danaHca nsmel)y sanmagHoeBporncke 1 HapoJHe TOHATHOCTU KPO3
ONTHMATHY APTUKYIALINMjy My3MYKHX CafipKaja y OKBUpY HacTaBe condeha?

OnroBop: Odpasosare ceéake Hayuje Koja gpxu go c6oi gocitiojanciiea mmpeda ga
iouusa Ha wpaguyuju. Iloues og dajku tipeko HapogHe tioe3uje go HapogHe iecme.
Ciasmwam ioesujy uciipeg tiecme (y Kojoj iogpasymesam iesarve), jep iekcili gaje oc-
HOBHU pUiliam u iemiio 6e3 Koia fieéarve Hema UeHap ocoHyA. 3ailio U Ha3uee fiecama
Uamiaumo 1o Upeom Cliuxy Koju gaje ocHO8HU 3amajay, unidepupewiayuju. Y iega-
lowKoM CMUCTLY, llecMa ca TeKciiom tpegciiiasba 0CHOBHY OpaHy cpuarby cplickol iiex-
cifia, jep menoguja omace ga ce WeKCHl YUilia YUTHABUM Ppas3ama, a CIAUX08U ToOMAaxXy
ga ce menoguja uwmuiiiasa noiuunum yenunama. C od3upom ga je HapogHa iiecma ca
Ko7IeHa HA KO/IeHO gotliepana go toulilyHol UpupogHoi clioja Ciiuxa u menoguje, caspuier
je mogen 3a yuerve.

Pasnoiitiesa usumehy cplickux u 3aiiagrHoespotickux WoHATHUX OCHO8A e /1aK0 Ho-
citiuse u3bopom HAPOGHUX Menoguja Koje he ga tiosexcy ,uciox” u ,3anag” jep y cedu
Hoce 4uiliaso d0Iatliciiiéo MelipuyKe U WOHANIHE XUjepapxuje.

Hansrnen nocpenHo, y Maructapckom pagy npodecopke Bepe Mmmankosuh mpo-
Ha/Ia3MMO JI0Ka3e O OCNamamy Ha GopMyITy, Be3aHO 3a TeMy MY3UYKH BPJIO yHa/beHy
Of, He CaMO HAI[OHA/JHe My3uuke (GopMyse, HETO U Off TOHATHOCTU Y KIaCMYHOM
cmucny (Munanxosuh, 1979). CarnenaBajyhn MeToncke IpucTyIe y pelraBamy Ipo-
dnema yrosHaBama 1 MHTOHMPAaba NHTEPBala y OKBUPY CaB/IajlaBamba BAaHTOHATHE Me-
nofuKe, Mehy 1meT mpoTymadeHux mpucTyna pasaux ayropa ( b. Ilonmosuh, JI. Pagiyesa,
JI. Epnynn, A. Inamaunves un P. Xeppep)! mopgpxasa ce oHaj P. Xepaepa re ce xpehe

! Eric Salzman: Twentieth-Century Music: An Introduction, second edition, Prentice Hall, Inc.,
Englewood Cliffs, New Jersey, 1975, str. III : u3Bop 3a K/by4Hy MY3UKOJIOLIKY IUTEPATypPy Be3aHy
3a caBpeMeHy My3uKy;Popovi¢ Borivoje (1969). Intonacija. Beograd: Umetnicka akademija u
Beogradu;[Inamanpyes, Acen (1967). Texundeckn yIpakxHeHna 3a OB/IafiaHe Ha VIHTEPBa/IUTe.
Codus: Hayka n mskycro; Edlund, Lars (1963). Modus Novus. Stockholm: AB Nordiska
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OfI IMjaTOHCKe Meofiuje Koja ce OHZIa TpaHChOPMUIIe, IIOCTENIEHO Ce CTTaMa heHa TO-
HATHOCT CBe JI0 Kpajibe XPOMATCKOT MeTOAMjCKOT Od/IMKa M Hajinocse o odnmka ca
aTOHA/IHMM KapaKTepoM. Y TUCAK Jja Ce HajBIIIE IIOAPKaBa 0Baj IPUCTYII HUje CaMo [0
OCHOBHe (popMyJIe 1 pajia ca oM, HETO U /10 AyOOKOT NOLITOBaka TPaANLyje Kao TaKBe.
OBakaB IPUCTYII IIOAP)KaBa MoTpedy /ja ce VCIOLITYje MIPETXOZHO Aa OM ce Ha TOMe
rpaguio HoBo. Ako oBome fomamo u pap ca XII Ilemaromkor popyma 2010.roguue
»Kako nmcatu menopuje 3a HactaBy condebha” (Mmnankosuh, 2010) y KojeM ce roBopu
ma ce kpehe o MoTMBa Koju ce paspabyjy u odpabyjy, na jesrpo npumepa dyze Hemro
IITO MOCTOjY Y MYSHIY, fla U3 My3MKe IIPOM3/Ia3N ¥ y My3MKY Ce IIpeTBapa, 1 yHyTap
MysMKe pasBlja y3 IpaKTUYHe IIpUMepe KaKo Ja ce TO ypaiu — OHJIA je jacHO Jja CXBa-
Tamy OCHOBHe popMyJie 1 IbeHOj paspaau npodecopka Bepa Munankosuh naje Benmkm
3Havaj. To uma upexTHe Besa u ca cinefehum nurameM. ITopes OCHOBHUX IMOCTAaBKM
KOje Cy Y CK/IaJiy ca ayTOXTOHOM HAI[IOHA/THOM MY3WYKOM (POPMYIIOM, ApPYTa K/bydHa
ped Kojy MO>KeMO Be3aTy 3a IIOPeK/Io U pa3Boj MeTofie je PyHkuyuja. PyHKIMOHAHO y
OKBIUpY Ha3MBa U camor ofipehera MeTozie MoTHYe O OC/Iamama Ha PyHKIMje TOHOBA
— IBJXOBO 3BYYHO 3Haueme, (PyHKI[MOHATHOCTY IlecaMa-Mofie/ia M 3BYYHVX KIMIIIea,
II0Te3a TAKTUPaba IIPU ONaXKaky PUTMUYKMX BPCTA ¥ METPUUKe CTPYKType M MOTO-
pUYKe HOAPIIKEe KOTHUTUBHMM IIPOLIeCYMa Y HACTaBY, 3HaUCHe MY3UUKIUX CafipXKaja I
IbUIXOBO CXBaTambe.

IIntame: [Ja nu ce y Bamem MeTOOMYKOM NPUCTYIIY Y HACTAaBI OCIamaTe Ha
3Ha4aj peHoMeHa PyHKIje?

Ognrosop: Kpyna moi tiegaiowkoi paga je upoipam ,C ose citipare mysuke”. O itiom
upoipamy je MHOIO GUCAHO, U3BegeH je MHOIO UYIia KAo Mjy3uKi, kao Kopeoipadcka uipa,
KOHUEPTIHO, CHUMbEH ca geujum xopom y3 knasup Jleujel KyniilypHol yeHitipa 1iog yipa-
eom Hesene Veanosuh tioimiom u opkeciipom ,,Citianucnas bunuuku” tiog yiupasom Ka-
wwiapune boxuh. IIpuiipemam caga u yeo tiegaiowiku ,iaxeii’ Koju ykmwyuyje geuy og
Hajmareel y3paitia go upeux iogura wikone. Hazeana du ia ,Bacumwesuh tinyc” ¢pynxuyu-
OHANIHOM MelogoM Koja cilaja ioHCKe PyHKyuje Y yenuHe (0g cacéum KPpamkux go 4u-
masux peweruya). To je camo UpUPOgGHU HACTAABAK OHOIA HA HeMY CAM 0gPaca.

Xumnoresa 2

Metopmuku cmep y HactaBu condeba 3opucnase M. Bacubesuh u Bepe
Mwurankosuh 3Ha4ajHO ce pa3muKyjy.

CBakako Cy eBUJIeHTHe MHOBaNuje Koje je mpodecopka Bepa Mumankosnh yBo-
VI y HACTaBY, M O TOME MMajy 1 IMcaHy Tparosu. Y papy ca IV negaromxor ¢popyma
2001. ropuHe, y pany , Mepemwe clloCOOHOCTY IepLeNije ¥ MHTepIpeTalllje My3U4KoT
cappkaja cryfnenata @MY, renepanuje 1997-2001” (Mwunankosuh, 2001) npoHanasumo
Tpar o MoTuBaLuju 3a nHoBauuje. IIpopecopka Bepa Munankosuh cmarpasna je cBojom

Musikforlaget; Herder, Ronalnd (1973). Tonal/Atonal Progressive ear training, singing and
dictation, in diatonic, chromatic and atonal music. New York: Continuo Music Press, Inc.
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00aBe30M Jja Kao KOMIIO3UTOP U M3Bobhay, M/Iu Kako caMa Kaxe ,,My3udap-IpakTuyap”
IpeHece CBOja MYHA MICKYCTBA VI IOMOTHe CTyfleHTMMa Jja npoHaby ,npeunte” y cas-
NajiaBamy HEIO3HATHX MY3MYKMX Cafip)Kaja Ipy 4eMy he HalpaBUTH pef y My3U4YKOM
namhemwy 1 10 HOTpedy M3BIAYNTY MY3UUKe caipikaje koju he momohu y cxBaramy.
Moxemo pehnm ma ce njeja ocmama Ha jefHy Off IIOCTaBKM Y MeToauLy 3opucnase M.
Bacwpesnh - cTBapame 3ByYHMX ITpeficTaBa U 3BYYHUX HAC/Iara 10 CTBapamba 3BYYHOT
doH/a KOju ce y HacTaBM KPO3 CIIO/ballllbe [ieI0Batbe Ha aCOLVjaTUBHIY IPOLeC 031Ba
u3 cehama ydyeHuka fja Ou ce IOZCTAaKa0 ONAXKajHO-KOTHUTMBHY allapaT yYeHUKa fa
IeKOofVpa HOBY MY3WMUKI cafipXKaj ¥ CHabe ce y HEIIO3HATOj My3M4KOj cuTyanuju. VIHo-
BaIlMjy IpeAcTaB/ba HAYMH Pajia ca CTY[AEeHTUMA I lajbe paspabuBame OBaKBe IIOCTaBKe
y OKBMpY HajBHMILEr HUBOA HacTaBe condebha — y papy ca crynenTuma. HacraBy condebha
y OKBUPY Kypca Koju IIpukasyje, mpodecopka Mumankosuh nocraspa y GyHKIN)y TY-
Madera My3WYKOT CafipyKaja, a TO IofpasyMeBa 5 mpolleca: YCIOCTaB/bakbe OIIITe KO-
MYHMKAI[}je Ca CBeTOM OKO cede; YCIoCTaB/bame KOMyHUKAIMje ca My3JKOM; IleBarbe
- jemuHa IOy3JaHa IMpoBepa pasyMeBamba MY3MYKOT CafipyKaja; CIyIlame COICTBEHOT
TyMaderba (IleBama) LITO je aKTMBHO-KPEaTUBHY YMH — PEeMHTEpIIpeTalja KojoM ce
YCIIOCTaB/ba KPeaTVBHY OHOC M3Mel)y 3aMMII/bEHOT 1 OCTBAPEHOT M pa3BMjeH TNIHN
OfIHOC TIpeMa MY3MYKOM JIeTy IITO Pe3y/ITHpa yCIOCTaB/baky OATOBOPHOCTY IIpeMa
HeroBoM TyMademny (Munankosuh, 2001: cTp.46-54).

IIntame: Koje cappskaje cmaTpare CBOjUM MHOBal[MjaMa Yy MEeTORVIN HacTaBe
condeba n 3amTo nx cMarpare norpedHNM?

OproBop: HajeaxcHuje je ga ce y My3uuu yicuea, ga my3uxa iokpeHe iieno u gyusy.
Ogartnne ce tionazu. Citiygeniiiy wpeda upeo ga ce upodyge emoyuje, ia oHga Honaxo
wipaia 3a 0gio80pOM WA je THO y My3uuu wiitio tiokpehe dawi Wy u iiakey emoyujy, dau
maj u wakas uokpein iwenom. He mopa ga snauu ga he yena ipyiia citiygenaitia ga uma
uciiu ogHoc tipema ogpehenoj uniliepuipetiayuju gaitie komuioduyje. Baxro je ga
YUAMiliL C80jy eMOUU]y 0gHOCHO TiOKpeill u Tipetio3Ha ia Y HeKoj gpyioj unillepipeinanuju
Heke gpyie komiio3uyuje. To ce locttiusce jegHom epcitiom pavuornanusauuje yimucka. Ty
gonasumo go gogaiiroi tpodnema: HemoiyhHociiu ciliygeHawia ga UcKaxy wo uiio
ocehajy. Fbuma je u peunux ckyuen u ocupomawer. Kaga uyjy nexy unitiepuipeitiayujy,
Ha Guitaree ga ouuuy Kapaxitep jegHocilasHo 3aHeme.

Moj gotipurociii otiuiitiem My3uuKom 00pazosarey My3uuapa u Hemy3uuapa nexmu y
cucitiemy ,,IU4HOT My3uukol peunuxa’ . Vimana cam enukoi yciiexa y ipomosucarvy 08ax-
801 HauuHa ,,cpehusarea ymucaka” Kako K0g HAWUX CilygeHailia My3uKe, WAaKo U Kog
citiygenaitia Qaxynitieia 3a clieyujanty egykaujy u pexaSunummiayyujy Ha Kome cam
lipegasana Kypc mysuxe y okeupy tipegmeitia Bewitiuna. Oipanuqen dpoj uacoea guxiiu-
pao je cagprcaj moi Kypca, iie cam cMatupana ga je HajéaxcHuje ga Hayue Kaxko ga ciyuajy
u tamitie my3uxy. Hayuunu cy ga copimiupajy u ipyauuty my3uxy kojy cnyuwajy (y inasnum
oii my3uxy). VI gamnac citioju KyOHU Melap HUXos8ux ,peuHuka’ Koju ueka Hexoi iaieH-
06aHOT U pagosHanol ciliygenitia ga ux odpagu.

Y cBojuM HacrojamyuMa npodecopka Bepa MmrankoBuh je Tparanma 3a omoryha-
BambeM HEIOCPeJHOT KOHTAKTa Ca MY3MKOM, IITO je eBUJEHTMPAHO Kao Aepuuut. Y
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noMeHyToM papy (Mmmankosuh, 2001) casHajeMo fa ayTopKa 3aK/bydyje, HA OCHOBY
pesynTaTa YOMTHUKA, Ja BehmHa cTyfeHaTta MysuKy ciayma (peHOMEHONMOMWKM, fa Cy
odjalmema CTy/leHaTa TaKBa JIa YKa3yjy Ha TO Jja OHM HUCY UCTUHCKYU IPUMIIN, @ TAKO
HJ pasyMe/Iyl OCHOBHU CMMcao 1 umb condeha kao npeameTa, 1ma Tako HU eleMeHaTa
KOjI I'a cauMmbaBajy. [loasHa [MjarHocTuKa, IOK/IAIa ce Ca OHOM Off KOje je KpeHyna 1
3opucnasa M. Bacubesuh, a 4nHM ce fja je akTyenHa 1 jaHaC.

Kiby4yHe peun Koje MO>KeMO Be3aTy 3a My3UUKY I1e[Jlarorujy, OfHOCHO HacTaBy COJI-
¢deba mpodecopke Bepe Munankosuh cy doumarve, acoyujayuje, mysuuxa ceharoa, my-
3u4xu peurux. BesaHo 3a KypceBe Koje je pajinia ca CTyJeHTUMA U IPEe3eHTOBaIa jaB-
HOCTH, K/by4He pedn Owiie du: ayquitiueHo oudxcarwe tpumepa u3 nuiliepaiiiype o
efioxama, uxiliepiipeiiayuje, ouaxarve yenuxe, dopmuparbe 1U4HOI 36yuHol PoHga.
Haxie, y BenmukoM 8pojy pajoBa cpehemo TepMuH ,,3By4HU (HOHA’, M HEKAKO Ce IOJ-
pasyMeBa Jja ra CTY[eHTI IIOCEYjy, CaMo ra Tpeda CUCTeMaTU30BaTH, CPEUTI.

Y cxmapy ca mpupopoM TeMe U oArosopa npogdecopke Bepe Mumankosuh, osze cy
HaJloBe3aHa TPpM LIMTama jep ux je mpodecopka Bepa MumankoBuh nosesana y jenan
OZITOBOP.

IIurama:

[la nu cre y Bamem Haunny pajga ocehanu HegocTaTak mpeTXogHe NpUIIpeMbe-
HOCTH CTyfleHaTa JAa du Moy ucnparutu Bamre njeje KBAHTUTATMBHO M KBa/INTa-
TUBHO?

IlITa Kaga CTymeHTH He OCERYjy 3agoBo/baBajyhm ,,3Byunu GpoHpg”, wiu je Hemo-
BO/baH KBAHTUTATHBHO ¥/VWIN KBATUTATUBHO?

ITox xojuM ycmoBuMa du1 CTygeHTH OM/IN Y CTamby Aa IpaTe CaipiKaje KpeaTuBHOT
condebha kako cre ra samucnunn?

Onrosopu: OcHosHuU ipodnem nexu y Hetlo8e3aHOCIiU CA3HAA 0 MY3UUU KOja ce
ciiuvy 0g camoi iovueitika My3uuKol wkonoeared. Bpno mano ce yuu o ciyxy, camum
wmum He paseuja ce namherve, nuuny cucitiem mysuuxoi amhera ce He oceeuthyje. Kog
c6aK0T 0g HAC, Yy C6AKOGHEBHOM HUBOTLY cucitiem tiamherva je gpyiauuju y 3a6UCHOCTAU
0g toia Wita ce Uamiliu, Kako u 3auito. Y My3unu je ucitio waxo, anu ce y egaioiuju
My3uKe He Upumervyje, WaxKo ga upu céaxom ioineqy Ha My3udKu 3atiuc Ha HACABU
congpeha, citiygenitiu kao ga upeu Uyl éuge o3Haxe 3a WOHANUeT U THAKT (THemio U
He 1l0inegajy, kao Hu aioluxy u guHamuxy). Vlciio je u kog 3aiiucusarea cnyuiame my3uxe,
Koja ce jouws u tpexuga Ha mettipu4Ku ogpehenum mecitiuma (cucitiem geéomiakiia) ymeciio
ga ce upexkuga Ha MOTAUBCKU OUPABGAHUM MeCTUUMA, YuMe ce My3UKa U3ouuiiasa us
YMEWHOCTIY U Hociiidje TOTilyHO HepasyMbpuea.

Ma ce y mysuxy ynasu tio cnyxy, onga éu 6uno mMHoio jegHociliasHuje ga ce penaiiu-
8u3yje Kpyiiu meiipu4Ky 3aiuc my3uke Koju ciiyiliaéa uciiompasaree rveHol Kapaxitepa,
Koju je moiyh u ,,6Ugpue” camo y rweHoj MOTUBCKO] Upupogu. YKpattiko: My3uka ce cryuia
motuscku, a 3atiucyje meimpuuxu. Kaga ce io cxeéaiiu u ipuxeatiiu cée fiocitiaje cacéum
JjegHocitasHo.

Jegunu tipasunan meiiogcku iociiyiiak Hygu cama mysuxa. Ceaxa Komio3uyuja je
ceeili 3a cede uaxo Uociioju oipanuyer Spoj woHanUeia, Mellipa, My3uuKux odauxa,
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XAPMOHCKUX peulerva U CJ., OKPy#eHU cmo HeolpanuueHum doiatticitieom mysuxe. [ge u
3awiio ce cée o WlewKo osesyje, Jiexcu Y PAuUOHAIHOM MY3UUKOM UIKO08AY Koje
ioctiiaje cée puiugHuje 3601 lySuilika tiecme U tiedarba.

Axo Su tipocseiiite 6naciiu paguse y KOPUcill cplickoi Hapoga, Haupasune Su wiu-
POKY axuujy ysohera WpaguyuoHanHux cagpxaja og tpeguikonckoi yspaciia. Ilopeg
woia, céakoj wpygruuu ou ganu Spoutypy o 3Hauajy majuurol iesarwa. Hayka je goxa-
3ana ga usdop mysuke Koju Majka ciyuia 0gHOCHO tiesa HepoheHoM geltieiliy KacHuje y
HUBOTLY genyje kao dnal cegamiue y mwperyyuma ciipeca. Ilponaiupano du ce tiesarve y
Hopoguuu, wikonu. Ymecitio pasuux ckyio tinahenux tim building akyuja, gosomro Su
duno ga uncmuimyyuja uma ceoj xop. Ha gysxcu pox iio du gano pesynimaiia, tia du geyu
Hpunukom uposepe My3uuKux ciiocodHociiu Suno gosomHo ga otiiiesajy HeKONUKo te-
cama.

Pap ca VII [legarourkor ¢popyma 2005. rogyHe HOCH IIPELV3HU METOAVYKI HACTIOB
»IIpunor kpeatnBHOj MeTopuuyu condeha”. Pagy ce o mpeseHTanMju CTYEHTCKUX pa-
moBa u3 odmactu MeTopuKe condebha — IpaKTUYHOr Ap>Karba 4acoBa I IMPUKa3yje Kako
Cy ce ca CTyleHTMMA Tpehe ropymHe Mysmdke Ieflaroryje OCMMIIbaBalIN Y IPaBUIN
PEKBUSUTH, a 3aTVM VICTPAKMBAHY HAYVHM 32 IITO KpeaTnBHMje JacoBe condeba. Oc-
HOBHa 1Jieja je duta fja ce Kpo3 UIpy jeliy mpudmvoKe 3a/jally KOju ce caB/IajiaBajy Ha
HacTtaBu condeba.

Hame npumepnde, y3 orpagy fja caM IpuKas MOX/a HMje Y HOTIIYHOCTH [J04apao
LT Ce 3aJCTa [eIIaBajIo Ha YaCOBMMA, OfHOCE Ce Ha HejaCHY TEPMIHOJIOI)Y Y IPUKa3y
npumnpema 3a 4ac. [Taxxma ce ycMepmia Ha TyMademhe HACTaBHUX CPEICTaBa, Y OBOM
CIy4ajy peKBU3NUTA, I OINC LITA Ce Ca HhUMa PajiuyIo YMeCTO Ha caM HaCTaBHY TOK M Y
CKJIaJly ca TUM MY3UYKO (PyHKIMOHMCambe yIeHNKa KOje je Ha Taj HauMH KBaJIMTeTHIje
HOJICTAaKHYTO Y HACTABHOM IIporecy. JIpyrum peurma, Iy/beBU ayTopa KOjU CY BUIIe
IyTa MCTaKHYTH, [ja Ce OfICTaKHe YHyTpallllba MOTMUBAIVja, My3MKOM CaMOM, fia du ce
YUYEHUIV UTPAIU MY3MKOM, UTPAIN MY3UKy U UIPalu y3 MYy3UKY, HUCY BUIJBVMBY U3
npukasa. Hegocraje mpukas MeToayke anaparype, ia O To S1/10 METOIMYKY YNT/BMBO
— Y KOM MOMEHTY U Ha KOj! HaulH Ce IIPUMembYjy KpeaTUBHM MOCTYILN Of IOCTaBKe
3ByKa IIPEKO HeroBor ocBemhuBama 0 caMOCTa/lHEe pelpopyKuuje u MoryhHocTn
YK/bY4MBama y XKVBY MY3W4KHU TOK. be3 oBor mena mpukasa godujamo mHpopmaluje
CaMO O MOJIepHM30BAaH)M JieTa/bJiMa HAaCTaBHOT IIPOIleca, a He O I0JO0/bIIay CaMOr
HACTaBHOT Ipolieca. Pas3yior oBor 3amakama Hitje KpUTUKA WV yMambUBabe MeTOINIKe
menmaTHOCTY npodecopke Bepe MumankoBuh, HanpoTus, TO je yKasuBamwe HoTpede na
ce Ha a/IeKBaTaH HAYlH CauyyBa BbeHa My3MYKO-IIe[JaroIlIKa Ie/IATHOCT KPO3 METORVMYIKI
YMT/BUB IPUKa3.

HeomxopHo je moMeHyTH jefHy 3Ha4YajHy TeKOBUHY KOjy je mpodecopka Bepa Mu-
nankoBuh yBenna y HacTaBy — Mjysuxi. Y papy ca XVII Ilegaromikor ¢popyma crieHCKux
ymetHOCTM 2015. rofyHe HalIa3uMo paj Mof| HaclIoBOM ,, ConMu3alija Kao ApyITBeHa
urpa” y KoayTopcTBy ca Munenom Ilerposuh (Munankosuh, Ilerposuh, 2015). ToBopu
ce 0 Mjysuxiy ,C oBe cTpaHe My3uke” IJie ce COTMU3ALVIOHN CTIOTOBY BEXY 3a pedn U
pedeHuIle, Kao Ha/IOTPpa/iiba OIlePaI[IOHAIN30BAHOT METOZICKOT ITOCTYIIKA OCTABKE OC-



224 26. Ilegaiowiku dopym cuercrux ymemnocinu / 26" Pedagogical Forum of Performing Arts

HOBHUX TOHOBA IIPEKO IlecaMa-Mofiena unju je ayrop Muogpar A. Bacumwesuh. Hapo-
rpajia U pasBujame MOTYIKA MMa 3a LMb Jja ce TIOCTUTHe Be3a usMeby cTuxoBHOTr
II/IaHa IIeCMe, TOHAJIHUX OJHOCA U [OXKMB/baja TOHa/MNUTeTa y npocropy. Ilpucryn je
XONMUCTUYKY jep YIECHUIM Mjy3UKIIa IIOPEJ, TOra ITO MY3UKY 4Yjy, IPEKO CLEeHCKe [y~
MeH3Mje My3UKy BUJe, IPeKO J0AMpa, IIOKpeTa U ImyMe — ocehajy, ma Tako peamHn
IPOCTOP TOCTOjU APaIeHO Ca MEHTA/THUM NIpocTopoM. LInb je na nepame conmmusa-
IjOM TIOCTaje CBECHO ¥ IMYHO pa3MellTalbe TOHOBA Y 3aBMCHOCTH Off BUX0Be (PyHK-
LVIOHA/THOCTH.

CraxkeMo ce ca KakKo ca ujiejoM, Tako 1 fodpoduruma oBaksor paga. OHo mTo ce
HaMehe Kao muTame jecTe fa je MIIaK ped 0 IPOjeKTy/Ipupendu Koja ce yBexdaBa, Ipy-
npema, cripema. Konmko rop dumm mynyaHy u ujieja ¥ HaYMH ONlepallMOHanM3anuje u
cripoBobema, 1 HeocnopHe 10OpOdNUTH OBAKBOT pajia, Ty je YMImbeHNIIA [ja Ce Kao U Ha
HACTaBU XOPa, WIN OMIO Koje Apyre IpUIIpeMe CLieHCKe aKTMBHOCT CaJp>Kajyl YBeX-
daBajy monaspameM. Hajrexxu freo Hacrase congeba cy ynpaso mpormecn koje Tpeda
IIOCTABUTU — YTPTY MEHTa/THe KOPUTOPe, YTBPAUTH, YBeXOAaTH, OCBeCTUTH KOf yde-
HIKa/CTy/IeHTa Jia TI03Haje CBOjy MPeXXy Ca3HajHOr amapara 1 Ja pas3Blje CIIOCOOHOCT
beHOr Kopuinhema. A Kop yBexxdaBama MCTHX CafpsKaja To ce macususupa. Ty ce ot-
Bapa jefiHa iuieMa Jia JIM je Mjy3MKJI IIOJpIIKa pa3Byjamby OBOT MEHTA/THO-YXOBHO- (M-
3MOJIOIIKO-MOTOPUYKOT alapata Kojy y TOjeiMHIy ,pafy’ Pajii CXBaTamba My3MKe U
CIIOCOOHOCTH IeKOAIMparba 1 N3Boherba MIn je BuIlle KpeaTVBaH Ha4MH 32 CTUIIAbE jOIII
Beher u cnojeBuTHjer 3By4Hor ¢poHza kojuM he ce odoratntu passoj nojepuuna. Iomrro
je clokeHa MaTepyja y IUTamby [ocTaBuheMo Tpy NUTaba Y XKe/bl [ja Pa3jaCHUMO OBaj
Ieo Bamler nonpmuHoca HacTaBU.

ITurame: [Ja mu ce paj Ha Mjy3MKINMa, KOjU UITAK NACHMBU3MPA KOMOMHATOPUKY
HEeOIIXOJIHY 3a pelllaBaibe HeMO3HaTe My3U4YKe CUTyaluje HafoKkHabhyje Bexxdama um-
NpoBU3aIKje, 3a Koje 3HAMO Ja cy Aeo Bamre HacTaBe?

Oprosop: Hacitiasu mjy3uxna apeiixogu ioguna gana Vimiposusayuje, Ha K0joj
citiygeniniu yue ga 0ygy »,MyKk3ukaninu” ga tieeajy u ga ce de3 citipaxa tpaitie Ha KAUDY,
ga ce He citiuge c601 inaca u ceoje unitieptpimayuje (uuitiaj: emoyuja) gox upuuajy dajxe
Y3 Ka8Up KOju ce He Tpeiupa kao iyka upailivea 6eh gouapasa ammocgepy, Gogpiasa
gpamcky pagry, KomeHiliapuuie U WOHCKY CIUKA Upusope o Kojuma ce y dajuu iosopu
- KAo y Kaxkeoj paguo gpamu).

Ilesare y3 coticiliéeHy Knasupcky upaitivy Kog ciliygenaiia 0ygu ciocoSHOCH
»CUPeiHOT My3uKanitia” Koju he Suiliu 3aHUMbUE CBOM OKpPYHcervy, U ce60jum hauuma, a
upuuarwe dajku niodompuiasa guxyujy, Sygu mawiiy u ocnodaha ceuparve Knasupa Hay-
ueHUux wadnoHa.

IIntame: Vima 11 mpocTopa fia ce 1 Mjy3UK/IN YOKBUPe Y MeTOIUYKY allapaTypy
Koja he kako mpunmpeMuTy, TaKo 1 UCIPIICTI pecypce Koje fodujamo kao fodpodurn
Mjy3MKIIa y pasBMjarby My3MYKOT (PYHKIMOHMCAba ITOjeIMHIIA.

OpnroBop: Mjysukzn kao tiegaiowko cpegciiigo, ce 8eh kopucitiu kpo3 tpoipam ,,C ose
citipane my3uxe” . VI3eoherve mjy3uxia mosxe ga yKmwyuu cee iecme upoipama u He mopa,
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YyueHUUU U HACTABHUK MOTY ga cacitiaée cacéum HO8 ClyeHapuo Koju tiosesyje ogpeheru
uzéop ecama. CyeHapuo cactiiasnpajy yHecHUyu ca HaclllaeHUKoM, a HACIABHUK MOHe
camo ga tocmattipa u ycmepasa toxyhene goiahaje, gujanoie, cuencku HOKpeil u CIL.
Hciio 6axcu 3a pexeusuiile, KOCIUM, cueHoipagdujy....

IIutame: AKo cMaTpare fa TakBa amapaTtypa Beh mocroju, mocroju mu HaumH ga
ce OHA Mpelu3HUje MPUKaXke Kako du d1ra MeTOMYIKN YN T/bUBYja.

OproBop: Meitiogonoiuja ce 3acHuea Ha gejcitiey my3uxe, Upou3Uunasu u3 camux
ilecama, HwUxXo060i cagpicaja u HauuHa 1oee3usarba y My3uuko-gpamcky ueaumy gujano-
3uma, moxce U gogawmiom Hapauujom, xopeoipagujom u cn. Mysuka, tiecme gukiupajy
woctiynax. Kao y gpunmy ,, Mama mua” tipuua tiose3yje iio3Haitie iiecme. Pesyniniaii iipeda
ga dyge tipupogan ciioj gpamckoi cagpicaja, nokpeiiia u iesarvd.

Iopeg wioia, Ha gpyiom Kypcy mjysukna (ciliygeniniu uettiepitie iogure My3uuke ile-
gaioiuje) ciilygeHiliu yue Kako ga 0g cagpicaja pasHux wrkoackux upegmeinia (Krouxes-
HOCIH, CHApAHU je3ux, Teoipaguja ...) cauune Kpailike My3uuKocyeHcke gopme iaxo3eare
Haup-cyene. 1o ykwuuyje cueHapuo, citiuxose, gujanoie, KOMoHO8arwe fiecama u uHiiep-
upeuiayuja y Kojy yKmyuyjy ceoje koneie.

Ha kpajy oBor siefra mMaMo jour jemHo muTame. MoxkeMo ca curypHoinhy peun na
je mpocdecopka Bepa Munankosuh 3axBamyjyhm cBojoj M3y3eTHO KpeaTUBHO] U My-
3UYKM MOTEHTHOj IPUPOAY, BOHEHOj KOMIIOSUTOPCKMM MHCTMHKTOM, pasurpana My-
3MYKe caZpKaje M NOACTUIaa KpeaTuBHe MOTeHMjajle 3a MMIIPOBM3aLNjy 1 CTBapa-
mamrtBo. OcTaje fa ce MY3MYKM Cafip)Kaju HeHe dorare My3MYKO-IeJarolmike
3a0CTaBLITHHE caI/Iefiajy M ca acleKTa MeTOAMKe HacTaBe condeba.

ITurame: [Ja M1 ce MO>KeMO HagaTH IyOTMKAIVIjI O METOMYKOM ITpuKa3y Bamer
papay HactaBu condeba, Kao 1 mydnukamujn o crapamy MeoMja 3a HACTaBY CON-
deba?

Opnrosop: O tiucarwy menoguja 3a Hacitiasy congeha iosopuna cam Ha Ilegaiouikom
popymy. Odjacnuna cam ga He Hocitioju ,peuetiiti” 3a o, 6eh ga cee wiilio ce pagu Ha
Hactiasu congeha wpeda ga dyge cainacHo oHOj My3uLu K0ja ce c6UPa Ha i1asHoM ipeg—
Meifiy, 0gHOCHO HA UHCTHPYMeHITLY KOju je cllilygeHiliuma Snu3aK Kao u Ha 60KAIHOj My-
3uLU Koja je dnucka ciliygeHimiuma: og ot my3uke go ciilangapgHoi peiiepiioapa 60KanHe
nupuxe. Vlcitio 8axcu kako 3a ilesarve ca AUCila Maxko u 3a my3uuku guximiaii. C mum
Witio ClilygeHTliu Kao 6exdy mMoiy ga 3aiiucyjy Heky 1oil tiecmy o coticitiéeHom u3dopy, a
Keanuitieiti 3atiuca ce iposepasa WAKo wiitio pasmere mehycodHo 3aiuce u e66ajy Kao
ga ce pagu o esawy ca nuciia.

Kao sexcda, y citisaparey menoguja 3a ileéarve ca nuciia, Moxe ga wocmyxu Suso Koja
Komuo3uyuja, Koja ce y3me kao ysop. Vctiuwe ce ucitiu 6poj iakiiosa, ytiuuie woHamu-
el XAPMOHCKU U MeNOGUjCKU PUiiam, U camo gouyHu Hosum iioHosuma. [axne Ha
gatily gyxcuny Komiosuyuje, gaik XapmoHcKu U MeN0gUujcKu puitiam, Kpeupajy ce camo
0HOBU MeJloguje Koja je ycno8/beHa XapMOHCKUM U MeJIOGUJCKUM PUTHMOK.

Y cnegehem xopaky Su Sunu gamiu: gyxuna, woHanuiied, WAKW U XAPMOHCKU
puttiam, a kpeupanu Su ce menogujcu puttiam u cama menoguja. Ogaiiine go HOMWHYHO
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camociiantol ciieapara menoguja 3a Hactasy congeha je camo jegan Kopax, go Koia ce
gohe caceum clioHTlaHo.

Xumoresa 3

MeTopmuka genaTHocT y HacTaBu condeha Bepe Munankosuh cymruackn
je kommaTudunHa ca Meropnkom Hactase condeha 3opucnase M.
Bacuwpesuh

Y mocnenmeM fiey OBOT pajia OCBPHY/N dMCMO Ce Ha OHe KBa/IMTeTe My3I4IKO-TIe-
maromkor mpoduna npodecopke Bepe Munankosuh 3dor Kojux cMo jour mpe Tpu fie-
LeHMje CMaTpa/ly /Ia je OHa Ta KOja HOCM IIOTEHIVjal 32 OCTBaperhe HAllPeJHOT HIBOA
HacTaBe condeba y kojoj Ou ce [OCTN3a0 OHAj HUBO My3MUKe KOMYHMKAI[Vje Y KOMe CY
aKTepy MOTIYHO OCBECTH/IN CBOje My3M4YKO QYHKI[MOHNCAme Y HeKOAMParby Hell03Ha-
TUX MY3UYKNX CUTYalMja, CTEKIN dOraTu ,3BYYHU (POHA KOjUM KOHTPOJIUINY U KOjU
je yjemHo OCHOBa 3a CIIOCOOHOCT MMIIPOBM3alVje Y pasHMM CMepOBUMa U KPO3 pas3He
BUJIOBE MY3MYKOI CAollITema. Pasnuka je y HallleM MMIIUbeby M OHOME IITO CMO Ha
OCHOBY IJCAHNX TPAaroBa MOIIM 3aK/bY4UTH Jia je MUIIbewe mpodecopke Bepe Mu-
naHkoBuh, Ta du ce TakBa HAaCTaBa MOITIA M3BOAMTY HA 3aBPIIHNMM TOAMHAMa CTyAuja
ca CTyAEHTUMA KOj! Cy IPETXOJHO CaB/IaJaai HUBOE HEOIIXO/IHe 33 TaKBO (PYHKINO-
H1camwe. Ped je 0 XpoHOMOTUj1 ¥ NpodecroHanHoj (He)KOMYHUKALM)U KOjy CMO IIOMe-
HY/IM Y TIPBOM JieTy pafia.

CMaTpaMo HEOIXOJHMM Ja ce y HajkpahuM mprama ocBpHeMo Ha pap ca XVIII
ITeparourkor ¢opyma creHcknx ymetHoctu 2016. roguue ,,ApTUKy/Ianyja 1 Kako je
odjacantn” (Mwrankosuh, 2016). Y memy npodecopka Bepa Mwankosuh faje omax
cBOjoj mpodecopknu knaBupa Mupocnasu JInnu Ilerposuh jep, kako HaBOAY, BHOj Y-
ryje HauMH Ha KOjM je CTHUIIa/ja CBOja My3M4YKa MCKYCTBa, a MHTEPaKLMja OCTBapeHa
nsMel)y ydeHuKa 1 Iejarora y 0Boj My3MUKO-IIEIJaTOIIKO] CUTYallUj)i OCTaBUIIA je Jy-
dOKM Tpar 1 cBOjeBpCHY 0a3N4Hy IIATPOPMY Y CXBaTaky MY3MIKO-TI€JArOLIKOT IIPO-
Ileca Kao TakBor y negaroruju Bepe Munankosuh. V3 tux pasnora, a gajyhu apruxy-
JALVY Y MY3ULY CYIITHHCKY 3HA4aj Y My3MYKOM (DYHKI[MOHVCAkbY MTOje1HIa, CIIOj/Ia
je TeMy U CBOja MCKYCTBA y LIKOJIOBAmbY KOl OBOTI' eMMHEHTHOT MY3MUKOT Ileflarora Ha-
cTaBe K/IaBMpa. 3ak/bydyje /ia je In/b Jodpe mefaroruje Mysuke, de3 0d3mpa ma nmm ce
pamy o usBohemwy, cTBapamy UM TyMadewy My3MKe — JYOMHCKO CXBaTame MHTerpa-
TUBHE yJ/IoTe My3JKe, a Ta y/Iora My3JKe MOXKe Jja Ce JOCerHe CaMO KO3 IIPOLIeC CBECHOT
OBJ/IaflaBara CaMOM CYIITMHOM apTukynanuje (Murankosuh, 2016: ctp 11)

HetapHO odjammeme apTuKyIanuje npodecopke Bepe Munankosnh je nsysetrHo
U MOXXe Ceé CMaTpaTy HeOIXOJHMM [eloM MeTOAMYKe JINTepaType Kafia ce TOBOPU O
apTUKymanyju Kao peHomeHy. OHO IITO HeLOCTaje fa ce carjefa M Kpo3 HacTaBy COJ-
deba. Octaje yTucak ma moTeHIMjam METOAMYKOT CTBapanamTsa npodecopke Bepe
MuwunankoBuh jom yBek Huje mckopuirhen, wi dapeM HMje TOCTYIaH ¥ METOLVYKMA
BupuB. V ydehenu cMo fa aprukynanuja Huje jenuHu peHOMEH KojuM ce daB1iIa, a fa
je YCKO Be3aH 3a CJI0jeBUTO CXBaTame MeTOfMKe HacTaBe condeba.
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KomenTap: Peuierve céux Hegoymuya paspewiasa cama mysuxa. Tpeda iyciiuitiu ga
OHa genyje, ga ce KPo3 weHO gejcitieo youasajy rweHe 0giuke, io4eé og kapaxiiepa u
iwlemiia (HA4YUHA HA KOjU X0Jamo gok je cyuamo Koju) ipexo odnuxa (kaxae uyili ouu-
cyjemo WoKom rweHol iipajarba), ipexo gucara (Pppase gennosu odnuxa) Godunu yemury
weHoi gejcitiéa. Pagu ce o cnojesuma puilima: puitiam o6auKa, XapmMoHcKuy puitiam u Ha
kpajy menogujcxu puttiam (y 60KanHoj my3uyu puiiiam ioettickol wekciia). Viciiu je tio-
CHlyHlaK U Kog ,4uttiara” My3u4Kol 3aiuca.

ITurame: Koje ducre pevennie nsgsojunn u3 Bame komyHnkanuje ca 3opucia-
BoM M. BacuwpeBuh kao curnndukaHTHe 3a pa3yMeBalbe Ballle capajie?

Onrosop: Hawa capagra je duno tpucHa u 6nucka, ga Huje reHe yiuopHOCIiU U
dociiojanociliy, Hukaga e Ou tociiana HacasHuk Ha Mysuukoj axagemuju. Omo-
iyhuna mu je iocao Ha u3eopy mysuxe — Haciliasy congeha, cllantu u3a3os ca MHo-
WitieoM TUiiara Ha Koje iipeda ogiosopuitiu, omoiyhuna mu je MupHy nyky saxeamwyjyhu
K0joj cam umana gosomHo epemeHa 3a ciisapanauku u ussohauxku pag. Y 3opucnasu
Bacumwesuh cam umana uckpenol ipujaitierva u Kpuiiuuapa Koju Hu cede Huje uiitiegeo.

ITurame: IlocToju My HeMITO IITO dUCTe jOj peK/IN, a HUCTe MMA/IN NPIINKE, a
Ja je SUTHO cBMMa HaMa KOju CMO Y CTPyLiM ia du do/be 3Hamm fa pa3gBajaMo SUTHO
on HeduTHOT?

OpnroBop: Vckyciliéo cilieapaoya, HACTHABHUKA U U380haua Mu je iokasano ga céu
ogiosopu Ha moiyhe Hegoymuue u Heclioipasyme y 6e3u ca 3Hauerem U HopyKama Koje
My3uKa HOCU, Jiedice Y 10j camoj...

3aK/byvak

Kipyune peun mysuuke neparoruje npodecopke Bepe Munankosnh cy nonMasme,
acounjanmje, Mysndka cehama, Mysmuky peyHNK. AKO ce OCBPHEMO Ha HeHe KypceBe
ca CTy[IeHTVIMa U jaBHe IIpe3eHTalyje, KJby4He pedn du dusle ayANTUBHO OlaXKarbe Mpu-
Mepa U3 JuTeparype IO eloXaMma, MHTepIpeTaluje, olaxarme IennHe, GopMuparme
JIMYHOT 3BY4YHOT (poHza. KpyHOM cBOT My3MyKo-Iefaromkor paja npogecopka Bepa
Munaukosuh cmaTpa nporpam ,,C oBe cTpaHe My3uke”. Y CK/Iajly ca b€éHOM UHBEHTHB-
HOM U KpeaTBHOM IIPUPOIOM Y IIPUIIPEMH je MeATOLIKY ,IaKeT KOjU YK/bydyje Aely
Ol HajMamer y3paTa /10 IPBUX TOfVHA LIKO/IE U YMjU je pajHM HAclIoB ,Bacmmesuh
wryc” jep pYHKIMOHAJHOM METOJOM CIIaja TOHCKe QyHKUMje y menuHe (Of cacBUM
KPaTKUX 10 unTaBux pedenua). OBo npodecopka Bepa Munankosuh cmarpa npupon-
HIM HacCTaBKOM OHOTa Ha 4eMY je MY3M4YKI Ofpacia.

Ha kpajy Mo>keMO 3aK/by4nTH fia Cy IOTBpheHe cBe Tpu xmmorese:

Mysnuko-nefarolka gearHoct Bepe Munankosuh, ofHOCHO, y)ke Hay4HO fedu-
HJICaHA JIeATHOCT Y 0O0/acTy MeTOofiMKe HacTaBe condeba ocmama ce y OCHOBHUM
njejaMa 1 ITocTaBKaMa Ha My3ndKy regarorujy y Cpduju kojy je mocrasuo Muoppar A.
Bacumeuh, a HactaBua, paspaania n ocaBpeMennnaa 3opucinasa M. Bacupesuh. Vako
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ce MeTOAMYKY cMep Yy HacTaBu congeha 3opucnase M. Bacwresnh u Bepe Munanko-
B1h 3HaYajHO Pa3/MKYyjy, METOMYKA JIeTaTHOCT y HacTaBy condeha Bepe Munankosnh
CYLITMHCKY je KoMmaTndOuaHa ca Metonnkom HacTase condeba 3opucinase M. Bacupe-
Buh.

YTucke koje moce pasroopa ca npogecopkom Bepom Munankosuh HajcHaxHMje
OfI3BaIbajy Y HaMa TEIIKO je YOOIMUUTH y KOHKPETHO CaoIlITewe, a MoKyiahemo Ha
cnenehy Haun:

AKO BONMII MY3VKY 1 MY3ULIM CTY>XKIII, OHJA 1IeBaj 1 CIYIIaj My3UKY — Ty CY CBU
oxroBopu. AKo Cy Hecriopasymu 1 cabe IJIacHUje o MysMKe, OHJia CI Ce YHa/bUo Off
mysuke. Kag du ce 3a dumo mrra noskanmnm npodecopkn 3opucnasyn M. Bacumesnh,
pexia ou ,,Cenm u . Hamn yTucax je a Ham npodecopka Bepa Munankosuh ro-
Bopu: ,,CenMt 3a K/IaBMP U CBMPAj U NeBaj, yCTAHNU U TIeBaj, UTPaj U NeBaj..."

CMaTpaMo fia TO MOXe, 1 Tpeda Jia ce CIIOju.

JIutepatypa

Apxus M. A. Bacumeuha, ¢. 17/10. Tese o pynkyuonantoj meitiogu — 2 ckuye 3a tipegasareds
Torcke pyHKyUje U tUx06a ynoia y HACIHABU.

Apxus M. A. BacupeBnha,d. 9/6. Makcume.
Apxus M. A. BacupeBnha,d. 9/9. Makcume, gpuwe u3 odnactiu tiegaioiuje.

Bacwmesuh, M. 3opucnasa (1991). Meitioguxa congeha. Beorpap: PakynreT My3uuKe yMeTHO-
CTH.

Bacumpesnh, M. 3opucnasa (2000). Meitioguka my3uuke iiucmeroctiu. Beorpan: Mysudka akafe-
Muja.

JoBuh, Anexcaugpa (1996). @yuxyuonanta meitioga Muogpaia A. Bacumesuha u wena tipumervu-
6ocill ganac. Maructapcku papi ondpameH Ha QakynTeTy Mysiudke yMeTHOCTH y Beorpapy.

Munankosuh, Bepa (1979). Muitionaitiuera ipodnemaitiuka caspemere menoguxe y Haciiasu
congpeha. Marucrapcku pag opdpameH Ha PakynreTy Mysuuke yMeTHoCcTH y beorpany.

Milankovi¢, Vera (2001). Merenje sposobnosti percepcije i interpretacije muzickog sadrzaja
studenata FMU generacije 1997-2001. U: V. Milankovi¢ (Ur.), Zbornik radova Cetvrtog pedagoskog
foruma (str. 45-64). Beograd: Fakultet muzicke umetnosti.

Milankovi¢, Vera i Petrovi¢, Milena (2005). Prilog kreativnoj metodici solfeda.U: G. Karan (Ur.),
Zbornik VII Pedagoskog foruma (str. 54-59). Beograd: Fakultet muzicke umetnosti.

Munankosuh, Bepa (2007). Unramwe OcmornacHuka — nepgaromkn acrekt. ¥: I. Kapan (¥p.),
3doprux IX tiegaiowikoi gpopyma (ctp. 108-119). Beorpan: GakynreT My3udKe YMETHOCTI.

Munankosuh, Bepa, 3e, dpara u Ilerpouh, Munena (2007). Tunosu MeTpuykux odpasana y
cprickoj Haponnoj mysuiu. ¥: I. Kapan (Yp.), 36oprux IX iiegaiouikoi gpopyma (ctp. 108-119).
Beorpan: PaxynreT My3uuKe yMETHOCTH.

Mmnankosuh, Bepa (2010). Kako myucaru menopuje 3a HactaBy condeba. ¥: I. Kapaun (¥p.), 360p-
nux XII Ilegaiowxoi ¢opyma, Ilokpeiti y cuerckum ymetnocitiuma (ctp. 181-187). Beorpan:
dakyreT My3nIKe yMETHOCTIL.

Mwnankosuh, Bepa u Ilerposnh, Munena (2015). ConMusanuja kao gpymrBeHa urpa. Y: M.
[Terposuh (Yp.), 3dopruk pagosa XVII iiegaiowkoi popyma cuenckux ymeinnociwiu, Couuonomxu



Anexcanapa Muernh, Cycperamwa 3opucnase M. Bacwpesuh 1 Bepe Munaukosuh... 229

aciiexili iegaioiuje u ussohawiniea y cyeHckum ymemnocimiuma (crp. 65-73). beorpam: daxynrer
My3HU4YKe YMETHOCTIL.

Munankosuh, Bepa (2016). Aptuxynanuja 1 kaxo je odjacautn. ¥: M. ITerposuh (¥p.), 36oprux
pagosa XVIII Tegaiowkoi popyma cueHcKUX yMemHOCHY, APIRUKYIAUUa KAO CPegCilieo Komy-
HuKayuje, unttieptipeiiayuje u sHauerva (ctp.9-15). beorpanm: PaxkynreT MysnIKe yMeTHOCTA.

ENCOUNTERS OF ZORISLAVA M. VASILJEVIC AND VERA MILANKOVIC - APPENDIX TO
THE METHODOLOGICAL PROFILE OF VERA MILANKOVIC

Zorislava M. Vasiljevi¢ and Vera Milankovi¢ were former colleagues and close associates. Three
decades have passed since their collaboration was characterized by the overlap of mental musical
and methodical combinatorics that complemented and encouraged each other, as the author of
this work witnessed. At this distance in time, there is an impression that the methodical path and
legacy of Zorislava M. Vasiljevi¢ and Vera Milankovi¢’s music-pedagogical activity are very dis-
tant, as something completely different and opposite. Vera Milankovi¢ has been teaching solfeg-
gio for decades at the Faculty of Music in Belgrade. In this small research, to be objective and
with great respect for both names in the title of the paper, we will use the interviewing technique.
Among others, our goal is that the music-pedagogical activities of Vera Milankovi¢ should be
placed in an appropriate place in the music-pedagogy trends in Serbia, or at least encourage such
efforts.

Keywords: music pedagogy in Serbia, solfeggio teaching methodology, Zorislava M. Vasiljevi¢,
Vera Milankovi¢, professional communication
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Summary

This paper presents Vera Milankovic’s activity in the USA, from her first visit in 1973 to her
second visit in 2008, and the relevance of those visits to her creative output. The period from
2008 through 2023 was observed through performances of her music and collaboration with
music performers in the greater Washington D.C. area and musicians from the Serbian diaspora.
The central part of the text encompasses Vera Milankovi¢’s lectures and workshops, as well as the
piano recital at Montgomery College in Maryland, where she premiered her integral piano col-
lection Music Map of Serbia. Further performances of her various compositions by the soloists
and ensembles in the USA were presented in chronological order, with an emphasis on the mini
piano competition in 2023. In the performance of Vera Milankovi¢’s Nocturnes at that competi-
tion, a special place belongs to Nocturne No.3, commissioned for this occasion.

Keywords: Vera Milankovic, Serbian music in the USA, piano miniatures, music premieres,
nocturnes

Introduction

Vera Milankovi¢ (1953), a composer, pianist and music educator, was first my profes-
sor. I met her as professor Zorislava Vasiljevi¢'s (1932-2009)! teaching assistant for
a solfeggio class, where I was a new student in musicology at the Faculty of Music Uni-
versity in Belgrade. They both shared an aura of respect around them: professor
Vasiljevi¢, with her strict standard manners, and her assistant, with her energetic morn-
ing classes, which sometimes started at 7 am! Already, during our first year as freshmen,
we all came to know Vera Milankovi¢ as a pianist, composer, and non-conventional
educator, whose main goal was to teach her students all the solfeggio “techniques”, sing-
ing, and sight reading. She was passionate while teaching, singing, playing and encour-
aging us, and being friendly, so that we all accepted her more as an older colleague than
another of our professors.

I became familiar with Vera Milankovi¢’s music compositions after a few years — one
of the first among them was the unusually named Variations in Yellow from 1979, dedi-
cated to Olivera Djurdevi¢ (1928-2006)? and premiered her the same year at the Atrium
of the National Museum in Belgrade. The composition already had a melodious charac-
ter that would continue to be recognized in her later works, the musical spirit of our

1 Serbian music educator and professor at the Faculty of Music in Belgrade.

2 Serbian pianist, cembalist and professor at the Faculty of Music in Belgrade.
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generation: sounds of popular music groups, popular urban songs, and folk songs that
we learned as schoolchildren.

Later I "followed” her chamber and vocal music, mostly through performances by
the ensemble “Three”, formed on Vera Milankovi¢’s initiative in 1983. The members
were soprano Irina Arsikin, pianist Nada Kecman, and cellist Sandra Beli¢. And then, I
can safely say, a sea of scenic music and music plays, music “stories” for the children’s
choir “Kolibri” (Hummingbird) followed! Due to the collaboration between the founder
and conductor of this choir - Milica Manojlovi¢, and pianist and composer Vera
Milankovi¢, the “Kolibri” children’s choir reached the highest level in performing chil-
dren’s chorus music.

Vera Milankovi¢ at Montgomery College

When I found myself, quite by accident, in the new and foreign environment, in the
USA, in the early 1990s, I remembered Vera’s poetic melodies and compositions as the
perfect way to represent Serbian music. As an adjunct faculty member at Montgomery
College in Rockville, Maryland, a suburb of Washington, D.C., I was teaching several
seminars about Serbian folklore-inspired music and songs about traditional folk culture
and customs (starting in 2004/5). During that period and later, I was collaborating with
the “World Music Ensemble” and their founder and artistic director Dawn Avery, a
composer and cellist. The ensemble performed vocal and instrumental music from var-
ious countries and continents, folk as well as artistic. For one of the occasions - the
Water Music from Around the World festival — we recreated Serbian folk traditions re-
garding water, with performances of lazaricke and dodolske songs.

It is worth mentioning here that Montgomery College in Maryland is an accredited
higher education institution, founded in 1946, that now has three campuses and over
55,000 students from around 160 countries, from all continents. The college is famous
for its international character: at one lecture I happened to have students whose native
languages were from more than 20 countries worldwide!

While collaborating with the professors from the Music Department at Montgom-
ery College, we came up with the idea of including in the program (of the World Music
Annual Festival) one Serbian composer whose work was based on the Serbian music
heritage - folk, traditional, popular - but also an artist who was a performer and educa-
tor. It was easy to point to Vera Milankovi¢ as a representative of contemporary Serbian
music culture: composer, performer-pianist, researcher, and experienced educator.

However, this would not be Vera Milankovic’s first time in the “New World”. In the
summer of 1973, she, then a young composition and piano performance student at the
Music Academy in Belgrade, received a task from her former piano teacher, Miroslava
Lili Petrovi¢: a list with 22 titles of her future piano miniatures for very young pianists.
The list had humorous suggestions, such as “harmonies, rhythms, melodies for fine ears
and sensitive souls”, “lots of portatos, fewer staccatos, the least legatos”, “few notes — more
music” etc. (Mumaukosuh, 2022: 3).
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Instead of writing them on the Adriatic coast as she initially intended, Vera found
her musical inspiration for those programmatic children’s piano pieces in the small, but
academically rich town of Charlottesville, V.A. “...in a Virginia town, while visiting
friends, with the prospect of using a piano in their neighborhood, children’s stories
started lining up enhanced by a variety of the most fascinating impressions I experienced
that long summer.” (Ibid, 36).

And so the first visit to the US symbolically pointed the path to the next 50 fruitful
years of composing, piano performing, educating, and researching. The piano collection
Children’s Stories, first published in 1979 by the UKS?, then in 1992 author’s edition, and
2022 by the “Carobna frula” publisher, had already proved to be a useful tool among
piano pedagogues in the USA, with its interesting and appropriate piano writing, inspi-
rational music, and lively illustrations.

It was only 35 years later that Vera had an opportunity to come to the USA again.
This time, as an experienced educator, researcher, and composer-performer, she was
officially invited by Montgomery College music education professors to present her work
based on traditional Serbian music and her compositions inspired and based on that
research.

On September 24t and 25, 2008, Vera held two music workshops/lectures on two
campuses of Montgomery College: Rockville and Tacoma Park/Silver Spring. In her
lectures, she presented various types of metric patterns in Serbian folklore music. The
workshops included student participation and for most of them, it was their first experi-
ence with Serbian folklore and language. Although the lectures were in English and the
rhythm, as a universal music language, was promptly accepted, it was interesting observ-
ing students trying to sing and recite the text following inflections and intonation of the
Serbian language.*

Applying her research results to her compositions, Vera Milankovi¢ rehearsed her
new composition Stole for choir and orchestra - based on the folk song Stole mi se oZeni
(Stole got married) — with the “Montgomery College World Ensemble”. The ensemble
performed the composition at the gala concert on December 1%, 2008, at the Robert E
Parilla Performing Arts Center in Rockville, Maryland. The rhythms and melodies of
Serbian folklore interwoven within the composition resonated not only with the per-
formers but also with the audiences, as I was able to witness in person at that concert.

During her visit as a guest lecturer at Montgomery College, Vera Milankovi¢ gave
a unique solo piano recital. On September 25, 2008, at the Music Department Concert
Hall, she performed her entire collection of compositions in the Music Map of Serbia,
“piano miniatures based on Serbian oral music heritage collected by Miodrag Vasiljevi¢
- singing, and Nenad Baracki - chanting, as stated in the program (Milankovi¢, 2008).

3 Composers Association of Serbia.

4 The lectures about metrical patterns in Serbian folk music were the result of research presented
for the first time at the conference in Bologna, Italy, in 2006, as a collaboration between Vera
Milankovi¢, Draga Zec and Milena Petrovi¢ (Milankovi¢, Petrovi¢ and Zec, 2006; Munankosuh,
3en u ITerposnh, 2007).
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This was the first integral performance of the collection and the first visit of a Serbian
composer in the history of this college. The concert program provided detailed descrip-
tions of each piano miniature. These descriptions also appeared in the published edition
of the Music Map of Serbia from the same year, 2008, in Serbian and English, with ad-
ditional details regarding the regional and geographical origins of the songs. The concert
was well attended and the audience had an opportunity to talk with the composer after-
ward. An interview with the composer and the concert were recorded for the local TV
station (Milankovi¢, 2008b).

Vera Milankovi¢ at Cornell University

That same year, she was invited to visit Cornell University and, with Draga Zec®
she presented her research regarding metrics in Serbian folk songs. The lecture was
delivered on October 1%, and on that occasion, Vera Milankovi¢ sang the original vocal
compositions analyzed in the study.

Shortly after Vera Milankovi¢’s departure, the piano miniature Stole mi se oZeni
became one of the often-performed compositions at student recitals. The Music Map of
Serbia gained in popularity among piano professors and students of Serbian descent, and
their American peers. It is easy to understand why her music is popular among profes-
sional musicians and piano students. Her melodies are carefully selected, “weeded”, re-
ceptive and clear so much, so that complex rhythmical structures follow naturally as the
inflections of the native spoken language. Her harmonies flow and flourish from modal
to tonal, following the logic of the melodies, finishing gradually in cadences, either sim-
ilar to songs where the singing voice and melody gradually disappear or to robust dances
that end with a strong harmonic chord.

Vera Milankovi¢ and “Serbiana”

The next phase in presenting and performing Vera’s music in the USA started with
my collaboration with the chamber choir “Serbiana” from Washington D.C. The choir
was established in the 1990s within the Serbian community attending the St. Luke Ser-
bian Orthodox Church. The goal was to present Serbian choral music, spiritual and
artistic. One of the founders and the first conductor was Gordana Balac, a former choir
member of the Radio Belgrade Chorus.

I started collaborating with this ensemble as a member and concert organizer and
later (2015-2022) as its artistic director. Channeling the ensemble toward chamber
music, with various arrangements of vocal-instrumental pieces, artistic solo songs and
piano music, the profile of the ensemble was also geared toward various genres - classi-
cal, folk, and “urban” Members were amateurs as well as professionals. In this process,
Vera Milankovic’s piano compositions, based on Serbian oral folklore, were great incen-

> Professor in the Linguistics department at Cornell University.
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tives toward widening and growing the ensemble’s repertoire. Upon our requests, she
arranged some of the compositions from her Music Map of Serbia for the “Serbiana”
ensemble, creating connections between the composer and performers of her music in
a new and original way (Gruji¢-Vlajni¢, 2005-2023).

Compositions from the Music Map of Serbia continued to be the most popular
pieces, performed by professionals and students alike. There were performances in of-
ficial concert halls, and large all-purpose venues in various institutions, but also in inti-
mate settings of smaller, chamber halls. The compositions always attracted the audience’s
attention: their vibrant, lively rhythms, and unusual and unique melodies, resonated
with those who were close to their folk origins, but also with those who encountered this
kind of music for the first time.

Vera Milankovi¢ Compositions Performed in US

From 2014 to 2023, Vera Milankovic’s compositions were performed:

« In Montgomery College concert halls, Maryland

« At Mary Washington University, Fredericksburg, Virginia

 In the Embassy of the Republic of Serbia, Washington D.C.

+ In the Embassy of the Republic of Slovakia, Washington D.C.

 In the grand hall of the Saints Peter & Paul Antiochian Orthodox Christian
Church, Potomac, Maryland

o In the St. Luke Serbian Orthodox Church, Potomac, Maryland

+ Inthe chamber concert hall of the Strathmore Mansion, North Bethesda, Mary-
land

o At the Asbury Methodist Village community, Gaithersburg, Maryland

« At the Sunrise retirement home, Montgomery Village, Maryland

Besides the premier of the complete collection of Music Map of Serbia that the

author performed on her solo piano recital in 2008, there were seven concert premieres
of Vera Milankovi¢’s compositions, with a few world premieres among them:

Stole mi se oZeni (Stole got married) for chamber choir and orchestra, performed
by the “Montgomery College World Ensemble” choir and orchestra, on Decem-
ber 8, 2008 (world premiere);

 Piano diptych Momacko kolo (Boys™ dance) and Devojacko kolo (Girls’ dance),
performed by pianist Milica Sekuli¢, on May 13, 2017 (world premiere);

o Senjacka rapsodija (Senyak Rhapsody) for two pianos, performed by pianists
Andrew Kraus and Robert Wells, on April 21, 2018 (US premiere);

o Nokturno for viola and piano, performed by violist Ljubica Sekuli¢ and pianist
Milica Sekuli¢, on May 18, 2018 (world premiere);

o Nokturno No. 2 for piano, performed by pianist Milica Sekuli¢, on October 18,
2018 (US premiere);
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o Splet folklornih pesama (Collection of folk songs) in four movements for flute and
piano, performed by flutist Suzana Basari¢ and pianist Milica Sekuli¢, on May
11, 2019 (world premiere);

» Nokturno No. 3 for piano, performed by Gwyneth Gibson, April 30, 2023 (world
premiere).

The story about Nocturne No. 3, which I commissioned from Vera Milankovi¢ in
2022, is quite interesting. My students were already familiar with compositions from
Vera Milankovi¢’s Music Map of Serbia as they were practicing them as examples of
polyrhythmic compositions. I once suggested to a few of them to practice Nocturne No.
2, which had already been brilliantly performed by pianist Milica Sekuli¢. I was pleasantly
surprised when they asked to practice and perform the piece and even inquired about
similar compositions! I asked Vera Milankovi¢ for a new Nocturne, and Nocturne No. 3
arrived through my email, ready to be performed! The pedagogy and performance
practice created a void that was filled with the new piece, and this new composition
became a new favorite in the repertoire of several students.

Conclusion

In 2023, for Vera Milankovi¢’s 70* birthday and in recognition of 50 years since she
composed some of her first pieces in the USA, I organized a performance of her piano
compositions among my piano studio students. From this initial project, the idea of the
competition was born: it was planned that each of them would perform one of Vera
Milankovi¢’s Nocturnes for piano. The students, all of them high school students, were
free to choose which one to perform. The finalists were chosen and judged by the author
herself. On the final concert, on April 30, 2023, at the Strathmore Mansion, a popular
concert venue in the Washington D.C. suburb of North Bethesda, the winner of this
mini-competition Harrison Lee performed Nocturne No. 2, while the other finalist,
Gwyneth Gibson, premiered Nocturne No. 3.

“You cannot fool children’, Vera Milankovi¢ once said alluding to the famous fairy
tale The Emperor’s New Clothes by Hans Christian Andersen. And indeed, her music
enriches us with a plethora of melodies and harmonies that are not only accessible and
lucid but also resonate with an ethereal depth of each individual. Isn’t that the desire and
purpose of every composer who wants their music performed on the concert podium
as well as in the intimate setting of one’s home?
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APPENDICES

Appendix 1. Chronological Order of compositions performed in the USA

2008

o Vera Milankovic was a visiting lecturer at two campuses of Montgomery College,
Tacoma Park/Silver Spring and Rockville and gave lectures about Serbian music
(Milankovi¢, 2008b);

« Piano recital on September 25, Montgomery College Music Department Concert
Hall (Rockville, Maryland), where Vera Milankovi¢ premiered her complete collec-
tion of 23 piano miniatures Music Map of Serbia, based on Serbian oral music heri-
tage collected by Miodrag Vasiljevi¢ - singing (19 of them) and Nenad Baracki —
chanting (4 of them). There are concert recordings of several (6) miniatures available
on YouTube (Around the Globe Piano Music Festival, n.d.);

o On December 1, the “World Ensemble of Montgomery College” under director and
conductor Dawn Avery performed a composition from Music Map of Serbia arranged
by Vera Milankovi¢ for chamber orchestra and choir at the Robert E. Parilla Perform-
ing Art Center, Concert Hall within the World Music Festival.

2014

o On February 7, during the Concert for Kolarac (donations were collected for the new
concert piano for Kolarac Concert Hall in Belgrade, Serbia) at Montgomery College,
student Luka Jelenak performed two compositions from Music Map of Serbia: Gra-
dinom cvece cvetalo and Nedo, bela Nedo;

« On November 30, at the Holiday concert at Asbury community for seniors in Gaith-
ersburg, Maryland, Luka Jelenak performed three compositions from Music Map of
Serbia: Stole mi se oZeni, S’ one strane Dunava and Borjano, Borjanke.

2015

o On March 1, at the Spring concert of ensemble “Serbiana” at “Sunrise” retirement
home, Luke Jelenak performed the composition Stole mi se oZeni from Music Map of
Serbia.

2017

o On May 13, the ensemble “Serbiana” concert at Montgomery College Music Depart-
ment Concert Hall, Rockville, Maryland, pianist Milica Sekuli¢ premiered (world
premiere) piano diptych Momacko kolo and Devojacko kolo and also performed two
compositions from Music Map of Serbia.

2018

o On January 27, at the Saint Sava celebration organized by St. Luke Serbian Orthodox
Church in Washington, D.C., and held in St. Peter & Paul Church in Potomac, Mary-
land, pianist Milica Sekuli¢ performed compositions Saint Sava from Serbian Divine
Calendar and Momacko kolo;
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On April 21, at the Music Department faculty concert at the University of Mary
Washington, Fredericksburg, Virginia, pianists Andrew Kraus and Dr Robert Wells
performed Senjacka Rapsodija (Senjak Rhapsody) for piano duet. Andrew Kraus gave
an introductory lecture about the composer and this composition (Kraus, 2018);
On May 12, at the ensemble “Serbiana” concert at the Montgomery College Concert
Hall in Rockville, Maryland, commemorating a century of the end of the Great War
(WW 1), violist Ljubica Sekuli¢ and pianist Milica Sekuli¢ premiered the composition
Nocturne for Viola and Piano;

On October 18, at the ensemble “Serbiana” concert at the Republic of Slovakia Em-
bassy in Washington D.C., regarding opening of the Slovak naive art exhibition from
Babka Galleryin Kovacica, Serbia, pianist Milica Sekuli¢ premiered composition Noc-
turne no. 2 and played Momacko kolo, Devojacko kolo and S’ one strane Dunava from
Music Map of Serbia.

2019

On May 11, at the student concert at Montgomery College, Julia Aksentijevich per-
formed Obicna pesma (Ordinary Song) and Stole mi se ozeni;

On May 11, at the ensemble “Serbiana” concert at the Montgomery College Concert
Hall, flutist Suzana Basari¢ and pianist Milica Sekuli¢ premiered Collection of Four
Folk Songs for Flute and Piano;

On September 29, at the Washington Piano Society concert at the Cultural Arts
Center, Montgomery College in Silver Spring, Maryland, pianist Milica Sekuli¢ gave
an introductory lecture about composer Vera Milankovi¢ and performed her Noc-
turne no. 1 and Nocturne no. 2 (US premiere, Washington Piano Society, 2021).

2022

On December 8, at the concert of Serbian music at the Embassy of the Republic of
Serbia in Washington D.C., pianist Milica Sekuli¢ presented Vera Milankovic’s music
and performed the diptych Momacko kolo, Devojacko kolo as well as St. Sava from
Music Map of Serbia.

2023

On January 26, at the opening of the exhibition “Heritage of Stone and Heaven” in
the Embassy of the Republic of Serbia, Washington D.C., pianist Milica Sekuli¢ per-
formed compositions from Music Map of Serbia and from Serbian Divine Calendar;
Mini competition in performances of Vera Milankovi¢ compositions among high
school students from the music studio of professor Sanja Gruji¢-Vlajni¢ (Finalists
were chosen by composer Vera Milankovi¢ in an online competition);

On April 30, at the final concert of the competition, winner Harrison Lee performed
Nocturne no. 2 and Gwyneth Gibson premiered Nocturne no. 3 (commissioned for
this competition). The concert was held at the concert hall at Strathmore Mansion
in North Bethesda, Maryland.
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Appendix 2. A brochure with the announcements for Vera Milankovic’s lectures
and concert at the Montgomery College, 2008.
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Appendix 3. A brochure with the announcement of the gala concert by the
“World Music Ensemble” where Vera Milankovi¢’s composition Stole was performed.
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Appendix 4. Program for Vera Milankovic’s Solo Piano Recital at the Montgom-

ery College, 2008.

Vera Milankovic (1953, London), Serbian ¢« mposer, pianist and pedagogue,
graduated from the Faculty of Music, Univessity of Beograd, with degrees in
piano, (BA), composition (BA,MA) and in solfege methodology (MA) .
After a year in London (at the Guiidhall School of Music and Drama), she
was awarded a postgraduate degree in composition. London Saciety for
Promotion of New Music selected her Sonata for violin and violoncello for
performance in London 1978.

She proceeded in her career in all three above-mentioned areas. While
teaching Solfege at the Faculty of Music siice 1976 (now - full professor,
Chair of the Department for 10 years), she founded and established the
P ical Forum, annual sy for research in all fields of music and
drama education, With Prof. Marina Markovic (Faculty of Drama) she
coordinates postgraduate studies for Musical at the University of Art.

[t

tionally, she presented papers and workshops about the acquisition of
al music perception at ESCOM (Furopean Society for Cognitive
Sciences of Music), ICMPC (International ¢ anference of Music Perce
and Cognition), SRPMME (Society for Research in Perception of Music and
Education) and CIMO (Conference of Inte: sisciplinary Musicology).

Acting both as a composer and pianist, she formed the ensemble “Three” and
collaborates with the well-known Belgarde children’s Choir “Kolibri”. As a
pianist she is primarily engaged in performing her own music. From 1988
she is producing “Author’s Own™ projects, scting as a pianist, organizing
concerts, recording and publishing music.

Vera Milankovic’s opus is rich and diversified, ranging from scenic, vocal-
instrumental and symphonic music 1o i and vocal mini:
with predominantly chamber music for various ensembles.

She is the member of Composer's Association. Music teacher's Association,
Publishing Board of “Bykosa sanyxGuna’”. and Rotary Club “Zemun".

Montgomery College
Thursday, September 25, 7:30pm

Office of Equity & Diversity along with
The Music Department and Arts Institute present

VERA MILANKOVIC:

MUSIC MAP OF SERBIA

piano miniatures based on Serbian oral music heritage
collected by
Miodrag Vasiljevic - singing
and
Nenad Baracki - chanting

¢

fBzpe

Appendix 5. Program with the premiere of Vera Milankovi¢’s Nocturne No. 2.

Slovak Naive Art from Serbia Exhibition

SERBIANA Chamber Ensemble Concert

PROGRAM

o tom tom tm dom
Embassy of the Slovak Republic, Washington, DC

October 18, 2018

2m tom 2m 2m 2m

B Boy's and Girl's Kolo (Momacko i devojacko kolo)
Music: Vera Milankovic

Milica Sckulic

Banat Kolo (Banacansko Kolo)
Serbian folk song

The Girl at the Well (Devojka na studencu)
Serbian folk tune
Poem: Branko Radicevic

From the Other Side of the Danube (S one strane Dunava)
Music: Vera Milankovic

11

Nocturne no. 2 (Nokturno)
Music: Vera Milankovic
Milica Sekulic

The Lost Happiness (Izgubljena sreca)
Music: Jovan Frajt
Dragana Koprivica, soprano
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Appendix 6. Concert program with the finalists of competition in performance of
Vera Milankovi¢’s Nocturnes.

Colin Kuennen

%mam % ‘%" W“ Sonatina 0p.36 no.1, C Major, 3rd movement -
M.Clementi

Valcer za Katarinu (Waltz for Catherine) - V. Tosic

SPRING RECITAL
Reva Purekar
The Chase. 0p.100 no.9 - J. Burgmiller
Farewell to Fiunary - N. MacLeod (arr)
Jerry Yang
Solfeggio in ¢ minor - C.P.E. Bach
Scherzo in B flat Major, D.593 no.1 - F. Schubert

Gwyneth Gibson

: . ‘ Nokturno 0.3 - V. Milankovic ( US premicre)
Strathmore Mansion Serenad

op3 n0.5. 2nd - F.J. Haydn
North Bethesda
April 30, 2023

Harrison Lee

Fantasia in d minor - W.A. Mozart
q Nokturno no.2 - V. Milankovic

Appendix 7. The first page of Vera Milankovi¢’s Nocturne No. 3 commissioned for
a piano competition in 2023, Washington D.C.
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PEIENINJA MY3UKE BEPE MUTTAHKOBUR Y CJETUIbEHUM AMEPMTYKVIM OPKABAMA

Y papy ce pasmatrpajy usBobhemwa komnosunuja Bepe Munankosuh y CjenumeHnM AMepUYKUM
HpxaBama y nepuopny og 2008. no 2023. roguHe, Kao U HbeHA capajjiba C aMepUYKMM BICO-
KOIIKOJICKMM yCTaHOBaMa ¥ ancaMdmMa y AMepuny. IlofBydeH je 3Hauaj leHOT IPBOT dOpaBKa
y amepuukoM rpany llapmorceuny 1973. rogune, Koju je IpeTXOAMO HEHOM KOMIIO3UTOPCKOM
OITyCy 3a Ielly, ajIi M yKa3ao Ha KaCHMjy HAKJIOHOCT Ka CTBapaiby 30MpPKM KJIaBUPCKUX IPOrpaM-
CKUX MMHMjaTypa. IleHTpanHo MecTo y pajly peficTaB/ba COMUCTUYKM KOHLEePT Bepe Munan-
xoBuh y Bammurrony 2008. roguHe, Ha KojeM je IpeMMjepHO M3Bena CBOjy 30MpKy Mysuuxa
mania Cpéuje y unrerpannom odnuky. [IpenaBama 1 MysuduKke pagyoOHuULIe OffpXKaHe Te MCTe To-
TVIHe, TIOfICTaK/IM Cy MHTePecoBambe 3a CPIICKY MY3UKY M MHULIMpare capaniby Bepe Mumanko-
Buh ¢ aHcaMOMMMa ¥ comICTIMA y AMepUIN. Y 3aK/bY4KY je IIPeACTaB/beH jefUHCTBEH IIpUMep
y Hallloj MY3M4KOj IIPaKCy — MUHM TaKMMYele Yy U3Bohemy HOKypHa Bepe Munankosuh on
CTpaHe CTyfieHaTa KIaBupa. [lodenHyKa TakMIYeba yIIpaBo je usadpana ayTopKa, a TAKMUYCHY
je mpeTXonuIa MOPYIOMHA HOBOT HOKTYpHa — Hokiliypra Op. 3, Koju oLiemyjeMo Kao 3HauajaH
TIPUJIOT CPIICKOj KIaBUPCKOj Mysunu. IIpuor pany jecTe XpOHONOIIKY Iperes KOMIIO3UIINja
Bepe MuankoBuh, u3BefieHUX y pasMaTpaHOM [epYOAY, IPOrpaMy II0jefIHUX KOHIlepaTa, Te
Io4eTHa cTpaHa napTurype Hokiypra 6p. 3.

Kipyune peun: Bepa Munankosuh, cprcka mysuka y CAJl, kIaBupcke MUHMjaType, My3udKe
npemMujepe, HOKTYPHO
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Vera’s Music In My Life — Performance of the Original Choreographies
of Vera Milankovi¢’s Music

Anna Galikowska-Gajewska

The Stanislaw Moniuszko Music Academy of Gdansk, Poland
a.gajewska@list.pl

Summary

This text is a tribute to Vera Milankovi¢ on her 70 birthday and the 50 anniversary of her
artistic and pedagogical career. This double jubilee became the leitmotif for the 26" Pedagogical
Forum of Performing Arts held on October 20-22, 2023 in Belgrade, Serbia. I have decided to
summarize my personal experiences related to Vera Milankovi¢ and her music, which is a tre-
mendous inspiration for my music choreographies. Nine compositions by Vera Milankovi¢ are
already visualized and they were performed both by children and young adults in the last several
years. For this anniversary I have prepared four new music choreographies, which were per-
formed by myself during the meeting.

Keywords: Vera Milankovi¢, music choreography, movement, music expression, Dalcroze’s
method

Introduction

era Milankovi¢ is undoubtedly a talented composer, pianist, pedagogue, and artist

with magnificent achievements in Serbian culture. She is also an amazing person
and a wonderful friend. The first encounter between Vera and me took place in 2012
during the symposium “Music-Movement-Dance” organized by the Serbian Forum for
the Research in Music Education in Belgrade, where I gave a lecture and ran a workshop
on Dalcroze’s Eurhythmics as the versatile method of music education. The event was
the beginning of fruitful cooperation and friendship.

Vera Milankovic’s creative output greatly affected my artistic works. My music cho-
reographies were inspired by piano pieces, songs with piano accompaniment, and even
a flute duet. The pupils of the W. Lutostawski 15t Degree State Music School, with whom
I prepared the movement choreographies, genuinely liked these compositions.

Despite the fact that music choreographies always begin with a formal analysis of
music, as it is the musical form that defines the space in which the performers move, my
intention wasn't to analyze the form and other musical elements of Vera Milankovi¢’s
compositions but to highlight their artistic value, which was the decisive factor in select-
ing particular compositions for my own artistic interpretations.

Vera Milankovi¢’s works, which gained a new artistic dimension in my music cho-
reographies, are characterized by simplicity of musical expression. They are based on the
beautiful harmonies and a unique musical language that can be heard in songs for chil-
dren from the collection of songs Dan (A Day), and three songs for voice and piano
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(Vetar/Wind, Kanconal Canzona and Valcer/ Waltz). The wealth of musical soundscape,
and interesting solutions in the scope of shaping texture and form are the biggest assets
of the 27 Piano Preludes series. The most fundamental feature of Milankovi¢’s artistic
works is the strong emotional charge of her compositions. That was exactly the factor
that I took into account while selecting her pieces for creating their visual movement
illustrations in space.

I also have been promoting Vera Milankovi¢’s work in Poland and abroad, consider-
ing myself as the ambassador of Vera Milankovi¢’s music in particular and Serbian music
in general. The pieces by Vera Milankovi¢ mentioned below acquired a new, spatial, and
movement-based dimension in movement interpretations.

Songs for Children Dan/A Day

Five songs from the collection Dan/A Day (Bath, Corners of the worlds, Body, School
Anthem, and Good Evening) by Vera Milankovi¢ were prepared for movement interpre-
tations with pupils of grades 1-3 of The W. Lutostawski 1%t Degree State Music School
in Starogard Gdanski.! They were performed for the first time during the Christmas
Concert at Starogard Cultural Center, in December 2017.2

In 2019 Vera Milankovi¢ visited The Music Academy in Gdansk within the Eras-
mus+ exchange program. During her visit to my Eurhythmics and Ear Training classes
in the music school in Starogard Gdanski, pupils performed the above-mentioned chil-
dren’s songs in movement interpretation. Vera Milankovi¢ was enormously moved and
truly impressed with the children’s musicality, expressed in movement and singing. It
was the first time that Vera Milankovi¢ had the opportunity to observe Eurhythmics
lessons, as this subject is not taught at schools in Serbia (photo 1).

y . N
= & - i
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Photo 1. Practical lesson with pupils of the Witold Lutostawski State Music School.

I Link to DVD recording of movement interpretations of the songs Bath, Corners of the worlds,
School anthem and Good evening could be seen at the following links: https://youtu.be/mSjC6]tB84s;
https://youtu.be/105ibkNA5Is; https://youtu.be/uWZvKQn] Z{Q; https://youtu.be/XmIJnBMhWok
2 The movement interpretation for the song Body can be seen at the link https://youtu.be/
Tg0YajFnymw.
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Flute Duet and Piano Preludes

Music choreographies created with students of The Eurhythmics Faculty of Stani-
slaw Moniuszko Academy of Music in Gdansk were: flute duet Posla Vanka po vodu, and
three piano preludes - No.11, 17 and 18.2 For the first time, these compositions were
performed at the Second Baltic Festival of Eurhythmics Ensembles in Gdansk in 2018.
The second time they were performed at Stanislaw Moniuszko Academy of Music in
Gdansk for Vera Milankovi¢, on the occasion of her visit within the Erasmus+ program
in 2019.

Flute duet named Posla Vanka po vodu by Vera Milankovi¢ I performed together
with Nadica Spasojevi¢, the first Serbian student who studied at the Gdansk Music Acad-
emy, in front of the composer at the Spring Concert (photo 2).4

Photo 2. Vera Milankovi¢’s Flute duet Posla Vanka po vodu performed by Anna Galikowska-
Gajewska and Nadica Spasojevi¢ at the Spring Concert for Children in 2019.

A flute duet was also performed at the concert for the residents of Community
Social Care Homes in Starogard Gdanski.®

Presentations on Vera Milankovi¢’s Music

My music choreographies created to Vera’s music were presented at The ARTlink
festival in September 2018 in Belgrade. The results of artistic works created for Vera
Milankovi¢’s music were the topic of the author’s speeches — presentations made at in-
ternational artistic and scientific events. The most important of them are:

3 Music choreographies for three piano preludes can be found at the following links: https://
youtu.be/rJY1j3]DOzU (Prelude No.11), https://youtu.be/mgTPsFQW3Ss (Prelude No. 17) and
https://youtu.be/bOQY8cJwL0s (Prelude No. 18).

4 Music choreography for the Flute duet can be seen at the link https://youtu.be/0HJu405yJnc

> Music choreography for the Flute duet can be seen at the link https://youtu.be/kSYrEr_s0qQ
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Shaping the music by Vera Milankovic through movement, presented at the 3
International Scholarly Conference — Eurhythmics in the Education of Musicians,
actors, dancers and in Rehabilitation (Conference PLASTIQUE ANIMME, Lodz,
16-17 March, 2017);

Vera Milankovi¢ and her music in original choreographies of music by Anna
Galikowska-Gajewska. Mobility within Erasmus+ program, Universitét fiir
Musik und darstellende Kunst Wien, Vienna, May 2018;

For the 26t Pedagogical Forum of Performing Arts and the composer’s double
anniversary, I created five music choreographies for the following pieces: Vetar/
Wind, Canzona, Valcer/Waltz (vocal and instrumental compositions for girls’
choir and piano), Piano Prelude No. 7 from the series of 27 Piano Preludes and
Sonatina for cello and piano II1.

At the 26'h Forum, the performers of music choreography were students and interns

Shengyi Huang, Dominika Massloch, and myself (photo 3). The piece entitled Vetar/
Wind by Vera Milankovi¢ I heard during my first visit to Serbia. I fell in love with this
composition on a first listen. That is why I decided to make a music choreography in-
spired by this song as a gift to Vera Milankovi¢. The song got a new, original shape in
movement and space, dictated by its emotional charge, soundscape, and simplicity of
musical narration. The narration in the case of those three vocal and instrumental com-
positions radiates with unparalleled lyrical potential, expressed with a beautiful melodic
line, enriched with wonderful harmony.

YHHBEP3HTET =
YMETHOCTH
Y BEOTPALLY

Photo 3. Vera Milankovi¢ and the performers at the 26 Pedagogical Forum of Performing Arts

in Belgrade.

¢ Music choreographies could be seen at the following links: https://youtu.be/Px_y9Kp6wrA;
https://youtu.be/jjjaLm5ruhQ; https://youtu.be/FnQMD43BuDw; https://youtu.be/KMC_
bAa%kzg; https://youtu.be/Djqqu-MW_w0.
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Conclusion

I wish Vera a never-ending creative inspiration, new ideas, good health and opti-
mism, the joy of life, and next beautiful anniversaries, celebrated in the circle of friends.
Vera - thank you for being in my life, thank you for your wonderful music and I am
waiting for more! I can also promise that I will take your music with me to the remote
corners of the world — China, where in 2023 I started my new work assignment and my
artistic adventure.

BEPVIHA MY3UKA Y MOM JKUBOTY - I3BOBEILE OPUTTHATTHUX
KOPEOTPA®UJA HA MY3UKY BEPE MUTIAHKOBU'R

Tekct je mocsehen Bepr Munankosuh nosogom meHor 70. poheHnaHa 1 o/a BeKa beHe yMeT-
HUYKe ¥ Iefjarolke Kapujepe. OBaj gBocTpykn jydwej jecte majromuts 26. Ileparomkor ¢o-
PyMa CIIeHCKMX YMETHOCTH Koju je ofpskaH off 20. o 22. okTodpa 2023. rogune y beorpany. ¥
pany cam odjenuHIIa IYHA MICKYCTBa Be3aHa 3a Bepy Mutankosuh 1 meHy MysUKy Koja Me je
BeOMa MHCIMPHUCANA Jla Ha By caunHNM Kopeorpadwuje. [lo cajja cam BU3yanmsoBasa JieBeT
HEHIX KOMIIO3MI1ja KOje Cy U3BeJIa [iela U mnabhn YYEHUIIY TOKOM IPOTeKINX rofyuHa. Ha oBom
CKYILy IIpeACTaBIIIa CaM jOLI YeTHPM HOBe My3/MdKe Kopeorpaduje Koje caM M3Bela y3 moMoh
MOjUX CTYyHEHTKIbA.

Kipyune peun: Bepa Mmmankosuh, Mysnuka kopeorpaduja, HOKpeT, My3UuKu uspas, Jamkpo-
30B METOJ



250 26. Ilegaiowiku dopym cuercrux ymemnocinu / 26" Pedagogical Forum of Performing Arts

Selected Preludes for Piano by Vera Milankovi¢ in Music
Choreographies

Marzena Kaminska
Stanistaw Moniuszko Academy of Music in Gdansk, Poland
Zygmunt Noskowski School of Music 1%t and 2"¢ Degree in Gdynia, Poland
m.kaminska@amuz.gda.pl

Summary

This article deals with the music choreographies of the six piano preludes op. 27 by Vera
Milankovi¢ number 23, 17, 24, 6, 8, and 10. Some information about the composer and sources
of the composer’s inspiration, primarily the feeling of a timbre that was important for the com-
poser, are included in the article. Fox’s theory of lightness and darkness is cited, as well as the
ability of color hearing, important for both the composer and the music choreographer. In the
central part of the article, the music choreographies of the six piano preludes were described -
initial inspiration, color hearing, and musical elements that provoke the movement interpretation
and props colors.

Keywords: Vera Milankovi¢, preludes, music choreography, color hearing, timbre

Intruduction

Vera Milankovi¢ is a multi-talented Serbian composer, pianist, pedagogue, producer,
and organizer. She graduated from the Composition and Piano Department at the
Faculty of Music in Belgrade, where she obtained an MA in Composition and Music
Education. MA in Composition she took from the Guildhall School of Music and Drama
in London. Her music, and especially piano preludes which contain elements of Serbian
culture and folklore, become a great inspiration for my music choreographies. In this
article, I will present the process of creating music choreographies for Vera Milankovi¢’s
six piano preludes, which I presented at the 26™ International Pedagogical Forum of
Performing Arts in Belgrade in 2023.

While composing piano preludes, Vera Milankovi¢ had a special feeling of timbre,
which she underlined with the harmonic structure. This type of color hearing - the abil-
ity to associate sounds with colors — was the starting point for my choreographies. Vera
Milankovi¢ was also interested in Fox’s article about the perception of lightness and dark-
ness of pitches, chords, scales, harmony, but also timbre (Fox, 2018). Following the im-
pression of perceiving the timbre of music and associating it with different colors, I took
into account the issue of lighter/darker timbre of particular preludes. The impression of
the color of a given prelude influenced the selection of movement ideas, the character of
the movement, shapes in the space, and the choice of color of costumes and props.

Movement interpretation or music choreography is the kind of visualization of the
music. The aim is to represent all elements of music through the body movements,
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which move in the space creating various shapes. This kind of artistic work is specific to
Eurhythmics - the method of music and movement education, which was created by
Emil-Jaques-Dalcroze (1865-1950), Swiss pedagogue, conductor, composer, and impro-
viser (Dalcroze, 1992; Brzozowska-Kuczkiweicz, 1991).

The essence of the music choreography is to show all shades of music in movement,

which means:

o all elements of music, the way they are organized, and musical narrative influ-
ence the creation of a movement idea and its development during the process
of creating music choreography;

o the character of music is reflected in movement ideas;

 the musical style is reflected in the style of movement;

o the formal structure is transferred in drawing in space;

+ the emotional layer of music is shown in the movement expression of the per-
formers.

Every aspect of music elements, three layers of music (acoustic, semantic and emo-
tional) and formal structures of musical pieces are taken into account in the artistic work
described in this article.

Visual Representations of Vera Milankovi¢’s Six Piano Preludes Op. 27

Piano Prelude No. 23 in B major

Tempo is moderately fast, meter double. The music form is AB with Coda. Type of
interpretation (tranquillo), piano dynamic, ephemeral and fleeting character, and bright
timbre require props — fans in music choreography. Each performer, dressed in black
costumes (bodysuits and pants), holds blue, purple and pink fans. Body movements il-
lustrated the transience and lightness of the music, and it was important to show the
phrasing (photo 1).

Photo 1. Music choreography of the Piano Prelude No. 23 by Vera Milankovi¢.
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Piano Prelude No. 17 in D major

Tempo is moderate, time signature 5/4. The form is A plus Coda. Aiming to
present forte dynamic, restless character and dark timbre, the black material was
used as a cover and as a moving shadow — when performer move the material in
order to create the impression of unreality (photo 2).

Photo 2. Music choreography of the Piano Prelude No. 17 by Vera Milankovi¢

Piano Prelude No. 24 in B major

The tempo is calm and the time signature is changing from 2/4 to 6/8. The music
form is ABA,. To underline the mezzo-forte dynamic, unreal interpretation, and bright
timbre, three performers were dressed in three colorful dresses (white, blue, and yellow)
and moved all around the stage. The first performer, which presents the main voice part,
moves around within the larger space, while two others, displaying the accompaniment
parts, perform more static movement. Performers get together in the cadences (photo 3).
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Photo 3. Music choreography of the Piano Prelude No. 24 by Vera Milankovi¢.

Piano Prelude No. 6 in A-flat major

Tempo is moderately fast, meter double. The music form is AA;BA,B, and Code (as
A;). To visually represent secchio (dry) type of interpretation, mezzo-forte dynamic,
polyrhythmic, animated and motoric character, and bright timbre, I used props - the
ribbons. Four performers wear yellow dresses and hold ribbons in four different colors:
blue, green, purple, and light pink. Moving ribbons trace various lines and shapes in
space and create an expressive performance (photo 4).

Photo 4. Music choreography of the Piano Prelude No. 6 by Vera Milankovi¢.
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Piano Prelude No. 8 in E-flat major

Tempo is fast, meter double. The music form is AA, with Coda. Lieto (dear) type
of interpretation, restless but cheerful character, both bright and dark timbre, provoked
me to use white costumes and four pieces of a blue material. This very light material able
performers to make fast movements, which represented fast music patterns and strong
accents. The use of various lights caused a subtle change in the material’s color, which
gives the effect of shimmering light (photo 5).

Photo 5. Music choreography of the Piano Prelude No. 8 by Vera Milankovi¢.

Piano Prelude No. 10 in B-flat major

The tempo is slow, meter is double. Music form is AA;AA, A, whit Coda. One per-
former and fans as props are used to demonstrate misurato (measured) type of interpreta-
tion, piano dynamic, one melodic theme underlined with different harmonies, delicate and
nostalgic character, and bright timbre. The performer wears a brown costume and holds
fans in colors from white to dark brown. Gentle movements of the fans and their non-
uniform colors achieved the effect of changing shapes and color transitions (photo 6).
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Photo 6. Music choreography of the Piano Prelude No. 10 by Vera Milankovi¢.

Conclusion

Vera Milankovi¢s six Piano Preludes op. 27 inspired me to create their visual repre-
sentations through choreographies, body movements, and props usage. While making
visual representations I start with the music character, music structure, type of interpre-
tation, and timbre. These elements inspire me to choose props and colors of costumes,
and they, consequently, create the choreography. The timbre especially influenced the
choice of movement: light timbre provokes body opening, while dark timbre inspires
closed body posture.

When listening to Vera Milankovi¢’s piano preludes, their timbre impressions may
be different for everyone, but the impression of light and dark colors is rather consistent.
It is interesting that all the performers, and participants in the above-mentioned chore-
ographies, had the same impressions regarding colors. The differences are related only
to the color shades.
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MY3UNYKE KOPEOTPA®UJE OJABPAHIUX KIABUPCKUX ITPEJINTA BEPE MTTIAHKOBIHR

Pan ce daBu MysuukuM Kopeorpadujama IecT KIaBUPCKUX pennpa om. 27 Bepe Mumankosnh
- 23,17, 24, 6,8 u 10. [Ipunoxene cy kpatke nHdopmanmje 0 KOMIO3UTOPKI, T€ OIICAH U3BOP
IbeHe MHCIMpanuje, npe csera ocehaj sa Temdp mnum dojy Tona/3Byka. HaseneHa je ®okcoBa
Teopuja O CBET/IOj ¥ TAMHOj 3BYYHOj O0ji, Kao 1 CIIOCOOHOCT [a ce JOXKMBe Ooje MPUINKOM
cnymama Mysuke. OBa CIIOCOOHOCT BaXkHaA je TIOjedHAKO 32 KOMIO3UTOPKY Mumankosuh u
Mysu4Kor kopeorpada Kamuucky. IleHTpanun geo pafa JOHOCK OINC My3UYKIX Kopeorpaduja
IIeCT K/IABUPCKUX IIPeNuyia — MHULMjaTHy NHCIMPALIN)Y, [OKUBIBj d0ja, Te My3UUKe elleMeHTe
KOjJ Cy YTUILIA/IN Ha KpeMparbe TelecHe MHTepIpeTalyje U ofadyp peKBU3NUTA U BUXOBUX doja.

Kipyune peun: Bepa Munankosuh, npemuau, Mysudka Kopeorpaduja, ToxnBbaj doja, TeMOp
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Summary

The focus of this article is on improvisation — an extremely important component and essential
activity that defines the Eurhythmics method by Emile Jaques-Dalcroze, on the one hand. On the
other hand, this article will present the possibilities of using the pieces of Vera Milankovi¢’s music
as educational material for teaching all aspects of Dalcroze’s method in the piano improvisation
classes at the Music Academy in Gdansk. The authors of this article were inspired by Milankovic¢s
music for solo piano and voice and piano, as it contains cantilena melodies, folk melodies, and
intriguing harmonic solutions. While listening to Vera Milankovi¢’s music the listener may ex-
perience different emotional states: joy, excitement, amusement, longing, sadness, and melan-
choly regardless of whether it is a great stage piece or simple pedagogical work. In this context,
the authors have made small modifications to the selected pieces by Vera Milankovi¢ and created
new adaptations to be used in Eurhythmics classes at any stage of the school education process
depending on the level of difficulty.

Keywords: Dalcroze’s method, piano improvisation, Vera Milankovi¢, improvisation classes,
creativity

Introduction

iano improvisation has a special place in the Eurhythmics method. Its creator —

Emile Jaques-Dalcroze - a fine pianist and an excellent composer gifted with absolute
pitch - believed that the human body could express both the richness of sounds and the
emotions experienced while listening to music. Among many stories told by Dalcroze’s
students, some describe how his personality features and skills were often helpful in
dealing with unexpected situations. Van Scheltema talks about one time when Dalcroze,
after hearing the piece only once, could play it from memory, not bothered at all by the
mess of the musical score pages falling from the piano onto the floor. The student
comments on the maestros behaviour: “The performers didn’t notice any incident and
heard no difference in the musician’s performance. What a great composure Dalcroze
maintained then” (Van Scheltema, 1963: 27). His improvising skills are also mentioned
in the anecdote about the encounter between young Dalcroze, who was playing piano,
and intrigued Léo Delibes (Saint-Germain-du-Val, 1836). The latter asked about the title
of the composition he had just heard and Dalcroze replied that it was an improvisation.
Delibes, impressed by his talent, expressed hope they could meet again, and they did
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meet, indeed, several years later, in 1886, when Dalcroze studied composition he learned
from Delibes’ himself. Dalcroze later improvised whenever he only could. When a
student came into the classroom late, in the middle of the exercise, Dalcroze changed
the way he was playing, mimicking the body language of the person. He was constantly
developed his undeniable talent and daily practice made him the master of improvisation
(Saint-Germain-du-Val, 1836).

He continued to practice his improvisation skills too, particularly focusing on
improvisation for eurhythmics purposes. He firmly believed that eurhythmics did not
need especially sophisticated or modern improvisation. The improvisation invented by
the eurhythmics teacher may be simple. It still has to be rhythmic, musical, invigorating,
and spotless. Indeed, many subsequent eurhythmics teachers improvised in a very simple
manner yet taught their students so much (Saint-Germain-du-Val, 1836). Improvisation
is the underlying element in the Dalcroze’s method. Its importance is confirmed by the
words of F. Marin: “Improvisation is the basis, nothing more and nothing less”
(Brzozowska-Kuczkiewicz, 1991: 41).

Piano Improvisation in the Dalcroze’s Method

Through its many forms, piano improvisation constitutes the most significant and
influential element of the education process. Alongside eurhythmics and eurhythmic
ensembles, it constitutes a significant and formal shaping element of Dalcroze-based
education. Piano improvisation as a school subject is considered to be one of the most
important ones in the education process conducted according to Dalcroze’s method, and
as such is featured in the curriculum of the music school of the 2"d degree and continues
at the subsequent level of music education - BA and MA studies Faculty of Eurhythmics
at Music Academies in Poland (Gdansk, Lodz, Poznan, Katowice and Krakow) and at
The Chopin University of Music in Warsaw. Such is the perspective that the authors
reflect on while sharing their experiences: Anna Galikowska-Gajewska - is a professor
teaching multiple subjects in the Eurhythmics method spectrum and Dominika Massloch
- is a MA student and an intern.

Piano improvisation should be an inspiration to express the emotions triggered by
the subject matter brought by the music. There are two types of issues that originate from
Emile Jaques-Dalcroze’s method that need to be included in teaching improvisation,
both part of eurhythmics as a school subject:

1. The ability to construct musical sequences expressing metro-rhythmic problems;
2. The ability to create free musical forms (etudes, miniatures) with a view to
express emotions carried by music with body movements.

Polish dances and songs complement the curriculum for the Piano Improvisation
subject (Galikowska-Gajewska and Wisniewska, 2023).

The teacher of improvisation at the first stage of the education process works with
the pupils on melodic and harmonic materials that are not very complicated - a
foundation and inspiration for practicing metro-rhythmic tasks and free musical forms.
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At this stage of the education process, it is vital to encourage pupils to do systematic work
to develop their skills and acquire materials. Another important issue is to stimulate
creativity in students, whatever their level of technical skills and expressive abilities
might be. The most desirable and superior aim, however, is to develop and liberate
students’ musicality in playing the piano.

The importance of Piano Improvisation as a school subject increases at the university
level of professional studying the Emile Jaques-Dalcroze’s method, The expectations
students have to meet are obviously higher. The core curriculum includes topics at a
higher level of advancement compared to the previous stages of education, nevertheless,
the division into two topic areas remains the same: metro-rhythmics and musical forms/
genres.

The primary concepts in teaching piano improvisation within the subject of
Eurhythmics can be defined as follows:

1. Preparation for the free improvisation based on exercises reflecting E. Jaques-

Dalcroze’s method, including such components as:

« inhibition and incitation exercises;

« melodic and rhythmic themes in a quarter note and eighth note meter;
o diminution and augmentation of melodic and rhythmic themes;

« transformations of themes from quarter note to eighth note meter;

« chains of theme execution in a quarter note and eighth note meter.

2. Preparation for the improvisation in games and exercises for preschool children,
expressed through musical illustrations.

3. The development of creative potential and musical imagination expressed in the
form of piano pieces characterized by free metro-rhythmic structure.

4. The development of creative potential and musical imagination expressed in the
form of piano pieces representing the following musical forms: aba,, rondo,
variation, and canon.

5. Improving skills of accompaniment to dances and songs (Galikowska-Gajewska
and Wisniewska, 2023).

The diversity of subject matter in the scope of piano improvisation and the gradual
increase of difficulty level are aimed at the comprehensive preparation of students for
the future role of the Eurhythmics method teachers. Their skills, dedication, and creative
approach are the key factors in this role. The teacher improvises, playing music which
becomes an impulse for the pupils and inspires them to make movements. The teacher
decides on the musical form of the piece that is played, the musical nuances, and its
nature. The pupils let themselves go along with the music - they move, to express the
music with their movements (Petrovi¢, Milankovi¢, Aci¢, Nedeljkovi¢, Galikowska-
Gajewska, Konkol and Kierzkowski, 2017: 50).

The Eurhythmics method by definition and in principle is an education method
characterized by a specific relation between the student and the teacher. Music, as a
universal means of expression allows both parties to share the experience based on
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music, for which improvisation is a perfect tool. It is the freedom to act within the scope
of defined assumptions: “The role of the pedagogue is to encourage the passion of
creation in children to evolve into the passion for life. They must represent higher values
and apply them in real life, along with higher order emotions, to be role models for their
students.” (Konaszkiewicz, 2022: 27).

Piano Improvisation and Exercises Inspired by Vera Milankowi¢’s Music

Teaching piano improvisation is a long process, during which the teachers should
constantly be asking themselves the following question: How do we constantly motivate
students to self-searching and self-developing over such a long period? The answer is
stimulation and inspiration. In this perspective, inspiration was provided by Vera
Milankovi¢’s music. In Eurhythmics, the music itself indicates the character of body
movement, so piano improvisers have to be specific, and varied and should play in
different styles and techniques to direct the performers. The most important common
purpose is a continuous evolution of their musicality. Even a single interval or the
simplest rhythm of a composition can inspire an artist to create a new piece. Depending
on the specific purpose, in piano improvisation classes, we can either make original
music more complicated or easier, we can use shorter extracts or whole sections. Vera
Milankovi¢’s output offers a lot. My choice of her piano pieces was dictated by various
Dalcroze’s exercises, from the simplest ones intended for children to the most advanced,
ones intended for eurhythmics students. Below is the list of specific Dalcroze exercises
based on the selected pieces by Vera Milankovi¢.

1. Introduction to the Lesson

Introduction to the lesson occurs at the beginning of every eurhythmics class,
regardless of the educational level, age of students, or topic. It prepares even the youngest
pupils to concentrate on the lesson, be fully connected with the music, and listen to the
teacher’s instructions. This exercise aims to follow the music and immediately respond
to its changes. Medo brundo (Teddy Bear) was an obvious choice for the first exercise:
warm-up walking with a musical pulse (picture 1). The character of the music, repetitive
tone g and the oriental scale motive played in octaves resulted in a great combination
for marching. Students walk in different directions. Gradual change of tempo to running
transfers to the next piece Auto “Fi¢a” (Topolino Car) which contains light, motor motives
in the quarter and eighth notes (picture 2). While running, students have to define their
space together as one circle. Harmony from Etide (ni)su dosadne (Etudes are (not) boring,
picture 3) was used in an interrupted canon. The arpeggio in the 17t bar and quarter
notes pulse in the 18™ indicate its beginning and notify the performers about maintaining
proper focus on following rhythms. Students improvise gestures and play the rhythms
with body percussion. Return of the quarter note pulse is a signal to resume walking
pace (picture 4).
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Picture 1. Medo Brundo (Teddy Bear) from the collection of children songs Children stories -
the piano pieces by Vera Milankovi¢ (author’s edition, 1988).
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Picture 2. Auto “Fi¢a” (Topolino Car) from the collection of children songs Children stories -
the piano pieces by Vera Milankovi¢ (author’s edition, 1988).
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Picture 3. Etide (ni)su dosadne (Etudes are (not) boring) from the collection of children songs
Children stories - the piano pieces by Vera Milankovi¢ (author’s edition, 1988).
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Introduction to the lesson

Medo brunde, Auto "Fiea”, Etide(ni) Dosadne
Dominika Massloch
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Picture 4. Dominika Massloch’s Introduction to the lesson as the compilation of three songs —
Meda Brundo, Auto “Fi¢a” and Etide nisu dosadne by Vera Milankovi¢!

! The movement interpretation can be seen at the followinf link: https://www.youtube.com/

watch?v=PNphNQDTmT8
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2. Rhythm and its Diminution

That kind of exercise is suited for high school students but can also be done with
younger children who have some experience with Dalcroze’s method. For children, it is
done by doubling the tempo. Older students are also asked to analyze the rhythm and
its diminution by changing the meter or without changing the meter by complementing
bars with the same diminished rhythm twice. The first bars of Pesmica (Little Song,
picture 5) were the inspiration for this exercise because of the rhythm and melody

aspects (picture 6).
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Picture 5. Pesmica (Little Song) from the collection of children songs Children

stories — the piano pieces by Vera Milankovi¢ (author’s edition, 1988).
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Picture 6. Dominika Massloch’s Rhythm and its diminution.?

3. Canon

Canon in Dalcroze’s method in Polish called faricuch (which means chain) refers to
the more developed echo type of exercise (interrupted canon). The name refers to the
construction that resembles interlocking rhythms. To be done properly many hours of
practice are required: hearing and moving, as well as understanding the music by one’s
whole body. It requires diversified skills such as multitasking, focus, precise hearing of
music, anticipation, and mindfulness. Students listen to the music played by the teacher
and after just one bar (or otherwise, as previously indicated), imitate the rhythm,
dynamics, articulation, and character of the music, while the teacher is playing music
continuously, simultaneously listening to the next bar played by the teacher. Such exercise
was partly inspired by the baseline from Vetar (Wind, picture 7) as it makes both the
music and the movement going forward (picture 8).
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Picture 7. Vetar (Wind) for voice and the piano by Vera Milankovié.
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2 The movement interpretation can be seen at the following link: https://www.youtube.com/
watch?v=IR_mCAzyV2g.



Anna Galikowska-Gajewska and Dominika Massloch, Selected Pieces of Vera Milankovi¢’s Music... 265

oo 2 bE
r:]l I 'IIF'|
j=r.lr|’F;|;r
3 — ==
5’_1”,EF£ £ = oo
%f"—'.‘ e Fﬁ:ﬁ 8
. ; —
g
e e e

o

Picture 8. Dominika Massloch’s Canon.?

4. Diverse Complementation

Just like canons, diverse complementation is one of the most difficult exercises,
because it requires multitasking and the ability of abstract thinking and polyrhythm. The
base is made of four bars, a long rhythm presented four times. Student’s task is to
memorize it while moving and, after the fourth time add the complementation i.e.:
another type of movement, the base rhythm by steps, or complementation by body
percussion. The song Canzona with its special harmony (picture 9) was used to make a
variation to disturb the calm and melancholic nature of the piece with complementation,
giving it a strong and turbulent addition and changing its character (picture 10).

:
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Picture 9. Canzona for voice and the piano by Vera Milankovic.

3 The movement interpretation can be seen at the link https://www.youtube.com/watch?v=IR_
mCAzyV2g
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Picture 10. Dominika Massloch’s Diverse complementation.*

Conclusion

Emile Jaques-Dalcroze made improvisation the primary tool in the creative teaching
process of the Eurhythmics method and placed special emphasis on piano improvisation.
Only certain people, like him, have the gift of improvising on the spot. However, Dalcroze
was convinced that improvisation could be learned. The existing music literature is an
essential teaching tool in this process. Exactly such inspiration for improvising various
Dalcroze’s music can be found in Vera Milankovic’s works. Her music is inspirational in
many different ways and determines activities that go beyond just listening to music.
Based on her output, piano improvisation is the groundwork for many of Dalcroze’s
exercises dedicated to children and adults, amateurs and professionals, developing
hearing, musicality, sensitivity, and expression of movement. In piano improvisation
classes, Vera Milankovi¢’s music is an excellent choice to develop improvisation and
composition skills: melody and rhythm modification, mood and character changes, and
decomposition. Moreover, her music is highly inspirational for both teachers and
students.

4 The movement interpretation can be seen at the following link: https://www.youtube.com/
watch?v=bcyuDFmYDMg
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OJABPAHE KOMITIO3MIIMNJE BEPE MITTTAHKOBU'R HA YACOBVIMA KITABIIPCKE
VMITPOBU3ALINJE

C jenne cTpaHe, paji ce 0aBU MMIIPOBU3ALMjOM — BEOMa B)KHOM KOMIIOHEHTOM U CYLITHHCKO]
aKTUBHOCTH Koja oxipehyje merony Eypurmuje Emun JKak-ankposa. C gpyre cTpaHe, y pagy cy
npencTaBbeHe MoryhHocTu ynorpede kommosuiuja Bepe MumankoBrh Kao mefaromrkor Mare-
pujana 3a y4yeme CBUX acliekara [lakpo3oBe MeTofle Ha YacOBMMa KIaBMPCKe MMIIPOBU3alje
Ha Mysuukoj akafemuju y Ifamcky. AyTopu oBor pafa Suiy Cy MHCIIUPUCAHU MY3MKOM 32 COTIO
K/IaBMp U I71ac U KnaBup Bepe Mmmankosuh jep cafpyxn KaHTUIeHe, HAPOJHE HaleBe U y3dy-
I/bUBA XapMOHCKa peliersa. Jlok cylanar cnyia My3uky Bepe Munankosuh foxxusipaBa pas-
JIMYNTa eMOTMBHA CTama: PafiocT, y3dybemwe, 3a10BO/BCTBO, YeXKIbY, TYTY U MEITAHXONU]Y, Y 3a-
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BJMICHOCTH OfI, TOTa Jla JIM je IheHa My3JKa KOMIIOHOBaHa 3a CLieHy UM Cy Y INTalby jefIHOCTaBHE
IeflarouIKe MUHUjaType. Y Tom KOHTEKCTY, ay TOpY OBOT' pajia U3BPIIM/IN Cy Majie MonM(bMKaqu e
omadpanux gena Bepe Mwnankosuh 1 cTBOpmIn HOBe afjanranuje koje he ce xopucTutu Ha
JacoBMIMa eypUTMUje y cBUM ¢asaMa My3UYKOr 0dpa3oBama y 3aBMCHOCTY Off CTEIICHA TeXIIHE.
Kipyune peun: J[Iaikpo30oB MeTOH, KIIaBMPCKa MMIIPOBU3anyuja, Bepa Mutankosuh, yacosu num-
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