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SAMPLING TPATLIMJE

LAYXOBU MNPOLLNOCTN Y
CPMNCKOM Xur-xony

Cawxerak: Cpnexa xun-xon cyena KoHempyuue u npepalyje pasnuu-
me uoeonocuje mpaouyuje, y pacnony 00 aymopegepeHyujatnocmu
camoe domakiee pend, npexo peMUHUCYEHYUJa HA PASTUIUMeE UCHOPU]-
cke MomeHme ,,Hapoockoe” nonynapuoe seyka Cpéuje u bankana, 0o
3axX6AMArA Y NPAKce HEOMPAOUYUOHATHE HapoOHe mysuke. Byoyhu oa
Je U360PHO NOBECHO CBOJCMBO 2NI0BANIHOR XUN-XON HOKPEmAd YNpaso npe-
soherve 0bpazaya mpaouyuoHaIHe HAPOOHe KyImype y MOOepHY mex-
HONO2USUPAHY MY3UUKY U HOEMCKY Jesuk ypbane ceakoOHesuye, He uy-
Ou unrbeHuya da cy 6pojne xun-xon 3ajeonuye oopehene HAYUOHWTHUM
U PECUOHANHUM NPeO3HAYUMA, Y BUULe HABPAMA USHOBA YHOCUIE U Pa3-
JUUUMO mpemupane HeKomKe acnexme mpaouyujcxoe, sputehu mum
nymem uspuyarbe ceoje NPUNAOHOCY JIOKAHOMe, il U CMeumarbe
Ha oo0zosapajyhy uoeonouiky nosuyujy. Apxue xynmypannoz namheroa
V KOJUt Y8upe Cpncku Xun-Xon pacnonace SUUeCmpyKuMm mpazosuma
dasne u Gnucke npoutiocmu, 00 KOjux nocebna 1aduya npunaoa oHoj
MPAOUYUOHATHO] HAPOOHO] U M36. eMHO MY3UYU KOJa ce Y CcaspeMeHoM
MPEHYMKY U306aja KAO HAJHONCE/bHUJE Uy e HAYUOHAWIHE MYSUUKe K)VIi-
mype. Pacnpasa nomorez sanaxcarsa uszeedena je npexo dse cmyouje
CYUAa KOHKPEMHO2 NPOHCUMARA XUN-XON U CPRCKe MPAouyuoHaine/
emno mysuke (necme Jlocooune y Hpuspeny u Huxay 00 Posuna).

KibydHe pedn: cpncku xun-xon, pen, mpaouyuja, emno, 2ycie, uoeo-
noewja, ,,/locooune y Hpuspeny”
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llosecne peaxmusayuje mpaouyuje y KOHMeEKCHTy
2nobanne u pecuoHaIne 2eozpagije Xun-xona'

Pen My3uka i XHI-XOM KyATYpa CY Y CBOM H3BOPHOM a(ppoame-
PHMKOM KOHTCKCTY, allH 'y CBOJHM OpPOJHHM IIPEY3ETUM H IJI0-
KAaTM30BaHUM (hopMaMa IMHPOM CBETA, MPAKCE YpOaHEe KyaType
3aCHOBAHC HA ANIPOTPHjAIIH| |, IPC3HAUCHY U BHIICCTPYKO] Tpe-
pazgu, atdu ¥ Ha CTICHH()UIHOM TUCKYPCY ayTCHTHYHOCTH KOJH
HC TUICIHPA HA CCCHITH]ATH3aM KAKAB CE Y OCHOBH BE3YjC 3a 10~
MUHAHTHE OOIHMKE PENPOyKIHje HAIIMOHATIHE KyaType, Beh Ha
XHOPHIHOCT, UTATHOCT H CTPATCIIKO (JOPMYIHCAEE KOHLCTITA
ayTCHTHYHOCTH, Y BUAY 3HAMCHHTC MakcwMe keeping it real.
AYTCHTHYIHOCT JIOKATHUX XHII-XOTI CIICHA MOXKe Omth oxpelje-
Ha paCHUM, CTHHIKHM, HAMUOHAJTHAM UJIH PCTHOHATTHUM IPCIa-
3HAKOM, TZIe Ce 063 CYMIbE 3aapKaBajy OCHOBHH OOJTHKOTBOPHH
OPUHOUIA W JUCTUHKTHBHC TCXHHUYKC, MOCTHYIKC U MY3HUKC
KapaKTEPUCTHKS AMCPHYKOT PEMa, ajd LA je MPOU3BOIbA Ca-
OpKaja TOMHHAHTHO OONMHKOBAHA THME KAKO ,,JIOKAJTHE APY-
ITBCHE (hopMAaIHjC TIPeIaMajy U MOTU(DHKY |y T100aTHA TIPUCY -
CTBA XHII-XOM KyIType U pen My3uke”.? [IpeMernTame Xumn-xomna
HA HOBC CLICHE H MPEY3UMAE HETOBHX MY3HUKO-)KAHPOBCKHX
H TOCTHYKHX KAPAKTCPHCTHKA, KAKO HCTHYY AHAPYLOMYIOC
(Jannis Androutsopoulos) u oy (Arno Scholz), mpeacrasmba
crenu(pMIHy PETCPUTOPHjATH3AIM]Y KaHPA KOjH ce, PUMEPH-
ue, y EBponu HapOuuTO MOMYyJapu30Ba0 TOKOM 90-MX roauHa
NPOLLIOT BEKa, OMOTYNHBIIM ,MYJTHMOJATHE KOHCTPYKIHjC
XHOPUAHUX HACHTHTETA > W MOCTCNCHY TpaHC(OpManujy 10-
IUBAYKHUX 3ByKOBA Y OBAMIELC U AoMalie, ITo 0BH ay TOpH mpare
AHATH3HPAj VM OTHKS XHUIT-XOM CICHA, MY3HKC H TPKHUIITA MCT
CBPONCKUX apkaBa. Hajymamreusuje pedepcHme HA MOPCKIIO
3ajeqHAIIA MOTY CE CAaDICOATH Y YMEbCHHIM 1A j& Pell My3HKa
H3BAH AHTTIOCAKCOHCKOT TPYKHUINTA Hajuemnhe u3BoljcHa HA JoMa-
hiem jesuky, ca 00HIBEM PEYH CIICHTA, TOKATH3AMA H PA3THIHTHX
MAPANCKCHUKHX CPEICTaBa, Ka0 My CaMHM TeMaMa KOje MOTY
VK/bYUMBATH Op3e PEakiije Ha CKOpammke rorafaje, ONcesKHE
KPHUTHKC MOJHTHYKAX JCINABAA, ATy3Hje HA MCHTAIMTET, a ¥
HEKOM TPCHYTKY M HHTEPTEKCTYaJHE, ,,HHCAjACPCKe” pedepeH-
[C HA PA3MTHIMTC HCTOPHjCKE TPSHYTKE M3 Pa3BOja KOHKPETHE
XHIT-XOII clicHe. Taxol)e, pasIMuuTH HUBOH MY3HYKOT H3pPa3a,

1 Paxje peaian3oBaH y OKBHUPY HpojekTa ,,My3udKka ¥ HTpadka TPaJHUIHja MyJI-
THETHUUKE M MYJITHKYAITYpaiHe CpGuje” 6poj 177024 (2011-2019), koju du-
HaHCHpa MUHHCTAPCTBO 32 HAYKY U TeXHOJIOIKH pa3poj PenyGiuke Cpbuje.

2 Krims, A. (2000) Rap music and the poetics of identity, Cambridge:
Cambridge University Press, p. 156.

3 Androutsopoulos, J. and Sholz, A. (2003) Spaghetti Funk: Appropriations
of Hip-Hop Culture and Rap Music in Europe, Popular Music and Society
26(4), London: Taylor & Francis, p. 469.
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MOYCB O MCTPOPUTMHYKHX CTPYKTYPA, MPESKO METIOAMjCKH HH-
TOHHPAHMX JICJIOBA IIECAaMa, BOKATHOT TeMOpa, HAYMHA HA KOJH
ce rpaay flow, HAMOCIETKY M CAMUX MY3HUYKUX [UTATa, CEMILIO-
BA WM YMCTHYTHX KAHPOBCKHX IACTHINA, MOTY Ja MOCIYKS
Kao CIOjHHIA Ca JJOKATHOM HCTOPHjOM, 3HAEM H TPAJUIIH|OM.
IMonekam Takse peepeHIe MOTY OWTH YIAABHBE, KA0 Y CIy-
Yajy MOHTOJICKOT XHII-XOTIA V KOjeM CE HAYMH M CTHJI PEIOBa-
A HACIamajy HA TPATHIHOHAIHE TCXHHKE HAPOJHOT NMEBAama
ca W3IBAjameM XapMOHHKa (overtone singing, Xoemell), TOK
TEMATHKA IIeCaMa CeKe 0] POMAHTHIHE M €POTCKE JbYOaBH 10
HAIIMOHAJIM3MA M AUCKYPCa ,,4UCTOKPBHOCTH Y HOBH]Oj IPaK-
cu.' Ynyhusaibe Ha CHOj HCTOPH)E M TPAAUIIU]C MOXKE TTOIPA3Y -
MmeBarn u neBawbe EmMCujesa (eng. MC; Master of Ceremony),
YUME CE JIOKAIHH PEIl JOHCKJIE OIMUYE O M00AaTHUX KOHBCH-
[Mja >KaHpa, AT U ynoTpedy MPEno3HATIFHBHX IIMTATA MY3HKA
ca npeukcoM HapoTHE, Ka0 HKOHMUIKHX 3HAKOBA CTHUIIMTCTA.
YreuarsbuB mpUMEp KOju KOMOHHYjC 00a MOCTYIIKA jeCTe mecMa
Ha 6ojHom nowy/ Bumewxa 2(2002) 1ophoackoT per KOJISKTHBA
beorpaacku cunamkar. [lecma cagpxu cemiutose u3 pumma boj
Ha Kocogy (1989), u reHepaiHO j¢ OpraHH30BaHA OKO Mapajc-
ne m3Mehy peakTyemmsanije KOCOBCKOT MHTA IMOYCTKOM JCBC-
JIeCeTHX, M Mo3Hunyje wianoBa CHHINKATA KA0 WHKAPHHPAHUX
MPABOBCPHUX CPIICKUX BUTE30BA TPAH3HIHU]CKOT MEPHOIA, KOjH
Ha CIyIIAOIIC areTyjy ca 0AroBapajyhier HacomomKor MecTa Kao
HOCHOLIA HEMATBOPSHOT HALMOHATHOT HACHTHTETA, H3PCUCHOT
TIPEY3ETHM M MPEHHAUYCHUM JE3HKOM CABPEMEHE II00ATIHE Ky-
Type.’ [oceOHO je 3HA4AjaH CPEIHIIBH MY 3HYKH IUTAT — OIJIO-
Mak HyMepe Xpucme, 6oce, pacnemit 1 cgemy KOMIIOHOBAHE 32
$uam boj Ha Kocosg)® y ayxXy HapOJHE MY3HKE, udja ymorpeda
CHA’KHO BE3yjC MCCMY 3a MIACOJOTHjY KpBH H TIa. [loHEKan je,

4 Delaplace, G. The ethics and esthetics of Mongolian hip-hop, in: Understan-
ding Contemporary Mongolia in 50 (Chapters, eds. Konagaya, Y. and Maeka-
wa, A. (2014), Tokyo: Akashi Shoten (Area Studies 133), pp. 296-302.

5 Jampy anammsy necme puzetH y: Nenié, 1. (2006) Politika identiteta u srp-
skom hip-hopu na primeru grupe Beogradski sindikat, TkH, Journal for Per-
Jforming Arts Theory (Self-organization issue)11, Beograd: TkH — Centre for
Performing Arts, Theory and Practice, pp. 161-162.

6 Cama MeJIOJMjCKa CTPYKTYpa CaJIpIKU TeTpaxop/l (HU3 OJf YSTUPH TOHA) ca
HHTepBaJIOM IIpeKoMepHe cekyHae m3Mehy apyror u Tpeher cTynma peau-
30BaHe MeJIOAHje, KapaKTepHCTHUHHAM 3a CPICKY TPaJHITHOHATHY MY3HKY
MOHHKJTY y YpOAHHM OKPYKEIbHMA ¢a M3PA3HTHM OPHjeHTATHHM YTHIAjeM.
HHTepBas npexoMepHe ceKyH[E, 3ajeHO ca APYTHM ,,0pHjeHTAIHUM~ eJle-
MeHTHMa, OHO je IpeAMeT KpHUTHKe BHIIE (ONKIOPHCTA, KOMIIO3HTOpa U
KYJITYPHHX JeJIaTHHKA, HAPOUUTO IO IpBe IoJoBHHe XX BeKka, Ka0 CBOje-
BPCHH aTaBH3aM OTOMAaHCKe KYJIType. 3aHHMJBHBO je Jla YKYIIHH TOHCKH HU3
necMe HeotoJbuBo nosiceha Ha Typeku MakaMm (Jecteuny) xuhas (hijaz), mro
je cacBuM JloruvHO Oyayhu fa ce Ta JeCTBHYHA CTPYKTYpa peHesa y OpojHe
GaKaHcKe IecMe, 11 je Tako yImoTpeGa OBOT My3HUKOT IIUTaTa y HeCMH Koja
IUIeUpa Ha YHCTOTY HAITHOHAJIHOL, CBOjeBPCTAH HPOHHYUHH contradictio in
adjecto.

226



MBA HEHWTh

mak, ped)epeHna Ha JIOKAJHH WACHTHTCT HHIUPSKTHA U MOMKE
CC MPEMO3HATH HE TOIMKO ¥ KOHKPETHO] YMOTPEOH YHUTIHHBOT
MY3HYKOT 3HAKA WM JOCJOBHHUX jC3HUKHX MOPYKa, Beh mpe y
crnenu(pMIHO] APTHKYJIAIMjH BHIIC MY3HYKO-TIOCTCKHX IIIAHO-
Ba TIECME, TAC HACOJOINKA JICTCPMUHAHTA HHUjC NMPEACTABbCHA
MOJEANHAYHAM CIICMEHTOM KOjU JOMHUHHpA, Beh camejctBoMm
MY3HYKOT, TOCTCKOT H a()ekTHBHOT. O MOTOWMEM mHIIC Agam
Kpumc (Adam Krims), anamusupajyfin HICHTHTCTCKY ACjCTBC-
HOCT aytoxroHor mHAMjaHCKOr Kpm (Cree) pema. OH 3amaka
JIa TI0jeTMHU MHIMjaHCKH perepu kao mro je beHok (Bannock)
MOHEKAJ HE KOPHCTE HEIBOCMHCICHE pe(epeHIe Ha 3BYK HH-
JWJaHCKE MYy3WKE, HHTH yV CTHXOBHUMA HEMPECTAHO amoCTpoO-
(upajy CBOjY PacHY MPHIATHOCT, aJH CHCIH()UIHAM TO3HIH-
OHHMPAKBEM MECTA [IC CE M3paKaBa MOHOC YCJCA NMPHUIAama
IJICMCHY (HA KPajy MEIOMOCTCKS METHHE), KOPHITNCHEM PCUH
oMy T muni (IMATOP) | chief (TIOTNABALA), HAMCPHO TIOMCPCHOM
AKICHTYALHjOM YIIPAaBO V TOM TCKCTYAJIHOM ONCJbKY HM CBOje-
BPCHHM JHHAMHYKHAM KpeuteHOOM KOJH KYJIMHHHPA YCKIHKOM
(Chief!) xa0 HAMCHCKHM 3aTBAPAICM O3HAYUTCIHCKOT JIAHIIA,
HIIAK HEJBOCMHCIICHO YBE3Y]y MACHTHU(PHKALMjY Ca KOHBEHIIH-
OHAJHUM I[JT00aTM30BAaHHM H3PA’KajHHM CPESACTBUMA PEIl My 3H-
ke,

IMocTjyrocnoBeHcKka W OATKAHCKA Pl CIICHA TPAHA CC HA BHINC
TOPKAHPOBA, Y KOJ€ CE TEMATU3ALH]a HAITHOHATIHOT TIOCTEIICHO
VaEeBa MOYETKOM HOBOT MHJICHHjyMa Kao jemHO o7 mocrtojehnx
yCMEpema, HO Koje 03 CYMIsC MPHBIAYH HE CaMO ,,TBPIO j¢-
3P0~ XHIT-XOT Iy OnuKe Beh 1 CyImmaone Koju MpHUIasajy Apyra-
YHjUM YKAHPOBCKUM KOXOpPTaMa. YHOTpeOa HAPOTHUX MY 3HUKHX
TpaauIHUja ¥ MOCTjJYTOCIOBEHCKOM pery oapelieHa je, m3mehy
OCTAJIOT, CCNICKITH]OM M3 TPAIHLH|C V KOjOj CC M3BECHU OOTUIH
TPATUIHOHAIHE HAPOJHE MY3HKC, HOMYT aPXaWvHUX CCOCKHX
oOn4uajHuX M 00pexHmX (hopmu, Hajuemhe 3ao0miase, JOK ce
oapeherne My3HUKe MpaKce Y AMCKYPCY MOCTCOLM)ATHCTHUKIX
JpYINTaBa TPAHC(HUTYPHILY TAKO Ja — HAKO Y OCHOBH UMAjy WH-
TEPETHHYKH KAPAKTEP — 3aIPaBo TYMadue Kao /A MPEICTaBbajy
MY3HUKY TCKOBHHY HCKJbYYHBO jeHE Hanuje. Penmmo, y Xpsar-
CKOj Cy TAHOHCKHU M IWHAPCKH MY3HYKH AHjAICKTH — IIPBH OJIH-
YCH Y TPAAWIMjH TaMOyPANIKMX OPKECTapa — HAKOH para Koju
j¢ OxOH4YA0 JyTOCHaBHjy, MOCTAH MOXKEIbHA Tpaha 32 My3HUIKO
YTEMEJbCHE HAMUOHATHOT HacHTHTeTa XpBara.® Tako, Kerpun
Bejrep (Catherine Baker) ananmsupa xako ce y mecmu J[ohu y
Bunkosye xparckor penepa Jlanmbopa baprynosuwha Shortyja
(2004) oBamohyje JOMHHAHTHH HAPATHB O ,,TOMOBHHCKOM pa-
Ty H KpTBOBamY y MCcTO4HO] CIIAaBOHMjH, W W3BOAM 3AKIbYUAK

7 Krims, A. HaB. neno, ctp. 190-197.
8 Petan, S. (2010) Lambada na Kosovu, Beograd: XX vek, str. 168.
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Ia je y Shorty-jegoj meCMH CEMIUT HCTOMMCHE MCJIONH|C HA TaM-
Oy puIH yIoTpeOIbCH Ka0 MOTBPAA KOHTHHYHTCTA MPHIIATHOCTH
JIOKATTHOj CJIABOHCKO] M, IHMPE, XPBATCKO] KYATYPH, IOTO jC 3a-
y3Bpar omoryhmiao mecmu 1a yhe v MCJHCTPHM TOKOBE, a EbC-
HOM ayTOPY AOHEJNO KOMEPIHMjATHH YCIEX H3HAT OUYCKHBAHOT.
W npyru xparckun EM-CujeBn Taxol)e mocexxy 3a paznuauTuM
PEMHHHCLEHI]jaMa Ha HAMOHAIHY MY3HKY, I1a TaKo rpymna 7he
Beat Fleet na anOymy n3 1997. roquHe KOPUCTH 3BYKOBE MaH-
JOJMHE M KJIANCKOT meBama.'® Ha cimuan HaumH ce y CpOuju
TPAAHIHja CIICKOT MIEBAba V3 TYCIIC Y3UMA Kao exemplum HaIH-
OHATHOT MY3HYKOT Hacicha, MyIIKOCTH B XepojCcTBa, OC3 CBCH-
TYaJHOT CaINicAaBaba PETHOHATHOT MPOCTHPAKA OBC MY3HYKS
mpaxce, 0K ce u3 yria Jpyrux — npuMepune, y bocHu, HakoH
para rycie mpeTexHo oapel)yjy Kao HHCTPYMCHT CPIICKS MY 3H-
Ke, TPAXHIMja NEBamka caHel TPETUPA KA0 TEKOBHHA XPBATCKOT
HACHTHTCTA, TOK CC CCBOANMHKE HCPCTKO MPHCBAjajy Kao HC-
KJbYUHBH CHMOO]I OOIIILAUKE MY3HUKE KyIType'!, mpeMaa cy cBe
TPH MY3HUKE MPAKCe Y OCHOBH perHoHanHe. Ho omHOC mpema
TPATULHU ¥ CIY4ajy CPICKOT, alli M IOHPE, MOCTjYTOCIOBCH-
CKOT peIa, HUje HAa MCTH HAYMH KOHIMITHPAH Y PA3IHIUTHM ,,Ta-
nmacuMma” W (pa3aMa y pas3Bojy CicHE. [laHarmma HACI0jCHOCT
3HAUCHA TPAJULH]C Y CPIICKO] XHII-XOII KYJITY PH HE ITOAPA3y Me-
Ba CaMO YMCTAKkC H MPEPaay BHCOKO BPSIHOBAHUX MY3HUKHX
MapKepa eTHUYKOT HACHTHTETA, Bel M BepHAKynapHE TpaxuIm-
j€, OIjCKe W TPAroBe HApOOCKe MY3HUKS MPAKCE, KOja CC MOXKS
Pa3IMYATO HMCHOBATH, Y PACTIOHY 0] HOBOKOMIIOHOBAHE MY 3H-~
ke 10 npeosnalyjyher Oankanckor >kanpa mon-¢ponxka. Crora ce,
HIp. TYCJC V PCH MY3HIH HAjMAmkbC jaBIbajy V CBOM OPHTHHAI-
HOM MY3HYKOM HamoMy (mpemza he y HacTaBKy TEKCTa ympa-
BO O TOMC OWTH pcun), Beli y BHAY CBOjCBPCHE mapajeic Koja
m3Mmel)y pernepa m ryciapa IoCTaB/ba 3HAK CKBHBAJICHIM|E, A
Em-Cu Poma cebc Ha3uBa ,,MOACPHUM TYCIAPOM~ Y HCTOHMCHO]
TeCMH, JOK CEC HOBA TeHEpalija OOCAHCKHUX penepa Kojoj IMpH-
manajy Jama Bpar u by6a Kopemn, onmcyje xao ,,(oax penepu
(...) CaBpeMCHH 2yciapy KOjH KOPHCTE ecMy Kako Om 00jacHH-
7H JaHAINBALY %, y3uMajylin Ha Taj HAYMH JBYITY PY HCTOPH)-
CKe Tpamumuje U mpeBoachn je y cuMymakpyM CBOjC TaHAITHC

9 Baker, C. (2009) War Memory and Musical Tradition: Commemorating
Croatia’s HomelandWar through Popular Music and Rap in eastern Slavo-
nia, Journal of Contemporary European Studies, 17 (1), London: Taylor &
Francis, pp. 12-14.

10 Bosanac, J. (2004) Transkulturacija u glazbi: primjer hrvatskog hip hopa, Na-
rodna umjetnost 41(2), Zagreb: Institut za etnologiju i folkloristiku, str. 119.

11 ITerpopuh, A. (1994) npema: Petan, S. Hae. neno, ctp. 208-209.

12 Lazevié, D. Balkan beats: introducing folk rap, the hybrid music craze swee-
ping Serbia and beyond, 9. May 2018., https://www.calvertjournal.com/artic-
les/show/9932/balkan-beats-folk-rap
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VJIOTE HA pacany I100aTHOT | JIOKAIHOT, IOIYIAPHUX KAHPOBA
7 OpOjHHX JIOKATHHUX TPAJMIMjA, ¥ MPOMCHJBHBO] TCKTOHHIIN
oBmammser ,, Tpeher Tamaca”.

Hoeonozuja mpaouyuje na cpnckoj pen cyenu

Xun-xom KynTypa aeseaeceTnx y CpOHju pa3sHja ce Kpo3 ampo-
TIPHjalMjy TI00ATH30BaHUX MOJIEIAa aMEPHUKE TOITYJIapHE KyII-
Type KOja HAJIPE MOAPA3YMEBA VHOIICHE TOKATHAX TCMATCKIX
TIEPCIECKTHBA Y MPEMO3HAT/BUB JE3HK pema, 0e3 HeJBOCMHUCIIC-
HHX 3BYKOBHHX PE()CPCHIH HA TEME MOTHBE H KAPAKTEP JOKAI-
HC TONMYJAPHC W HAPOJHE MY3HKE. Y MEJHCTPHM AHCKYPCY, a
JOHCKJIC H Y THTCPATYPH, 3aCTYIUBCHA j& TOACTA HA T3B. ,,TPH
Tajaca” OBJALIIE PEIl MPOAYKIH)E, O KOJHX CE MPBH BE3yje 3a
CPeOUHY JCBEACCCTHX TOAMHA MPOIIOT BEKA H H3BOHaue MOMyT
Jamibopa Anmonosa I'pya, Joodoo Popeye-a, Usana HeaHo-
suha Dyca, aBojua Sha-Ila, Te rpyna Robin Hood, Bad Copy,
Straight Jackin m apyrux."” TeMarcku KOpIyc TOT HHAyTypa-
THBHOT MEPHOAA BApHpa OJ KAPAKTCPUCTHIHHX 0OpTa MOMYT
MPOMATHPAaka XCAOHH3MA, XBAJIHCAKA JTYKCY30M, CCKCYATHHX
aly3dja M KBa3U-UCTIOBCIHHX TCKCTOBA CAa HMIACjOM CaBIAdaBa-
A TCHIKUX OKOJTHOCTH W PEHEPOBOT TPUjyM(a HaZ >KHBOTHUM
HemahaMa, 10 cnenu()MYHE KOHCTPYKIHjE CPIICKOT ,,TeTa”™ Kao
TOMOCA KOjH YKPIUTA CYNKYATYPHY MO3HLHjY CPICKOT MPearpa-
ha nm ,,6m0Ka” ca BH3HjOM oIy nepudeprje Kao BEUNUTE HALH-
OHAJIHE CYI0OMHE, alu U BEeHE MpKocHe peadupmanmje. [Toroma
CIHKa HacTaBuiic a CC KPHCTANMH3YjC TOKOM HApCAHC IBC NIC-
LICHHU|C ¥ jemaH 01 OMHJBCHHX TCMATCKHX 00pTa Pera, BHABHB
IMHPEM KYJITYPHOM ayauTopujymy. CpeInHOM ACBEACCCTHX Ta-
paneTHO c¢ 30HBa M HATYPATH3ALM]jA CTHICKO-MY3HYKHX H TCX-
HUYKAX 3HAYAJKH PEIA Y APYTUM KAHPOBHMA, ITOTYT O€HC CIIe-
HC U BCHUX NMPUITAOAHUKA KA0 ITO Cy ABO'WIAHH CACTABH Duck
nmm Pogani Fantastiko, a Koji KOMOMHY]Y TICBakbE aTPAKTHBHUX
JKCHCKHX WIAHHWIA U JeJHOCTABaH delivery MyIIKHUX H3Bohaua y
3a0aBHAM, WTPHBHM HyMEpaMa O¢3 MPCTCH3Hja HA HAYMELAFC
,,TCIIKUX TeMa. JIOK THIWYHA PEIl MPOAYKIIHja KOja MpHIAga
je3rpy CUEHE MPBOT Tanaca He OOWIIyje aay3HjaMa HA CTHHYUKH
3BYK, XHUII-XOI/ ACHC Crossover YRIbyUyje HIAPOIHKES PEMUHH-
CICHIH]jC HA My3H4Ko Hacnehe moxueopa. Y mecmu Hoemo Ha
mape (1994) rpyne Dogani Fantastiko, HAKOH HHCTPYMCHTAII-
HOT YBOJA W MOYCTKA TICCME y PEIl MAHHPY, Cieau cTpoda Kojy
HM3BOAW TICBAYHIA, CAa MCIOAHjOM 3aCHOBAHOM HA MATCpPHjay
H3JI0KCHOM Y HHCTPYMCHTAJIHOM YBOAY U TOHCKAM HHU30M I(OjI/I
acoypa Ha OPHjCHTAIM30BAHE TTOTI (POJIK HYMEPE IEBEICCETHX,

13 Sentevska, L (2014) Konstrukcija identiteta i medijski tekst: reprezentacija
urbanih transformacija Beograda u muzickom videu, doktorska disertacija,
Univerzitet umetnosti u Beogradu, Beograd, str. 545.
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any KOJH Y OCHOBHM MMa CTPYKTYpy Beh momeHyTOr Onmckom-
CTOYHOT MakaMa xu/ja3, KOJH CE MOXKE IIPETIO3HATH U Y OpPOjHUM
TPAOUIUOHATHUM BAPOIIKHUM IECMaMa IAc NpCacTaBbad TCKO-
BHHY JOKAJHOT My3HYKOT Hacieha Ha Kojy ce raeaa ¢ oao0pa-
BameM. Ty je mpupoaa My3HYKOT 3HAKA Y OCHOBH MOJTHCCMHATHA,
j©p HCTOBPEMCHO SBOLIMPA PA3THYUTE — AKTYCTHE H 3ACCHUCHE —
HCTOpHjaTe, a Y TOCTUYKOM M HACOJOLIKOM CMHCTY, HyMepa,
YHjH TEKCT MPEICTAB/hA TPABECTH]Y TAJAIIBHX JbYOABHIX TEMa
momn-(hoIka'! MOXKE CE OMPEACTUTH KAO TPAHCIKAHPOBCKO OCTBA-
pewe 4dhje je 3HaUCHkE HEIne Ha IMOTe3y m3Mel)y MpOHHjCKOT,
HTPUBOT M AQUPMATHBHOT TJIE/E ,,JIOKATHOCTH JIOKAJHE KYJTY-
pe. OBa xu6puona emmszona he, mel)yTum, 1onHHje OUTH KOHCTH-
TYTHBHA IO CATJICJABAKC HCTOPHjATa JOKATHOT XHIT-XOTA VH)-
map caMe CUCHE, KPo3 HOBO(OPMHUPAHH THCKYPC HOCTAITH]C O
JICBEACCCTUM HMJIM PUBAJBI TU3E MOTKYITYPe, O ueMy he Kparko
OUTH PCUH TATBC V TCKCTY.

3a modyeTak APYTOT Tajaca HAYETHO CE Y3UMA HACTAHAK IMPO-
aykuuje Bassivity Music (2000), Te My3H4KO ca3peBame, Opoj-
YAaHO OMACOBJbCEEC M MEIHM|CKAa BHIJBMBOCT HM3BOl)auya CpIricke
pen CICHE, KOjHMA CC IPHAPYKY]Yy H O0CAHCKH U XPBATCKH PCIT
w3Boljaun, y apTHUKYJIAINjH HOBOT, PCTHOHAIHOT TMPOCTOPA XHII-
XOII KYATYPE Y HOBOM MIJICHH]YMY KOjH je 00yXBaTHO 3aamgHu
bamkan u yTHIAO HA ,,IPOIIMPHBAKC HMHULMJATHO O(OpMIbe-
HE MPOTO-HAUMje” XHUI-X0ma,'’ T¢ HA KOHCOMMIALM]Y HETOBHX
TCHCPATHBHUX TOTCHIH]aNa. Y MOTOHEM CMHECTY, MOXKE CC TO-
BOPHTH O MOCTjYTOCIOBCHCKO] HMHTEPKYJITYPH XHII-XOTA Kao
aghunumemcrkoj Kynypu's Koja HATUIA3K MOYCTHA OTPAHHICHHA
PaHOT MOCTCOLMjATUCTHYKOT CTHOCKE|TA, VIAHYABAKCM MAITHX
H CTPYKTYPAITHO CPOIHHX CLICHA HHHIIU]AJTHO MIOBE3aHHUX CA HO-
BONPOH3BCICHAM TPAaHHIAMA HA BajakaHy HAKOH para KOjH je
OKOH4A0 JyrociaBujy.

Xun-xom KOJCKTHBH MOMYT beorpaiackor cMHAMKara HAcToje
Ja KpO3 AWUCKYPC PEIl My3HKE APTHKYJIHINY HHTEPICIALH|CKY
TAUKy ONHUCKY >KHBOTHHM OKOTHOCTHMA ,,MAJOT YOBCKA KOjH

14 MyATHIEPCIICKTHBHOCT MeCMe YKJBYUyje J[Ba Haparopa — MyIIKapI KOjH,
Gesxehu o1 cBOjHX JbyOaBHUX MmpoliieMa ofi1asH ,,Ha Mapc”, r1e Hajasi HOBY
JKCHY 3eJICHY U jaJIUKyje O CBOjOj CYAOHHHU Y pepeHy, H ,,0CTaBIbeHY ™ Jie-
BOJKY, KOJY HMIIEPCOHHUpA MICBAYHIIA.

15 Pordevié, D. (2016) Mala crna muzika: Hip-hop nacija, nacionalna istorija,
drzava i njeni neprijatelji, Loznica: Karpos, str. 76.

16 Ilojmy unmepkynmype erHomysukonor Mapk Crnobun (Mark Slobin) mpu-
CTyIa KpO3 TPUjaly CYNEPKYIATYpa — HHTEPKYJITYpa — CYNKynTypa. Humep-
Kyumypa Hpe/icTaBba HauMH IyTeM KOjer ce caBpeMeHa IiobajiHa KyaTypa
VKOTBJBbYjE y CIYIIATAYKHM 3ajeIHUIIAMA [TOBE3AaHUM NPEKO HAI[MOHATHHUX
rpanuiia, 3aobunasehu xereMoHu uUMIepatie. Bujeru puine y: Slobin, M.
(1993) Subcultural Sounds: Micromusics of the West, Hanover and London:
Wesleyan University Press, pp. 61, 68 et passim.
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ce TI03MBA HA HAIIMOHATHO ocBemhickwe,!” TOK HU3 TPyma U Io-
JjeaVHAYHUX W3BONaua HACTABJbA 1A KOHCTPYHINE M HCTPAXKY-
j€ TOCTHKY TeTa KOja CEXE O M3JIHMBA gangsta MHTOHHPAHUX
CTHXOBA 0 KAPHCBANH3AIU]C, XUNCPIPOAYKIHjC CICHTa U HA
BCMY 3aCHOBAHC HAMCPHE XCPMETHYHOCTH H3pa3a ,,H3 JIOKa-
72 Kao CTyNka y HHALMjauju y xum-xon cepy (Mukpu Ma-
vc, beana, MC Monogamija, Prtee Bee Gee, Bad Copy, 43zla,
Bemon nuea; n apyru). ®urype momyt Mapka lemmha Map-
Ueja, ayTopa KOjH JCyje Kao MHCALl W Kao Perep, HacToje 1a
V OHCKYPC JOKAJHE XHI-XON KYNTYPE YHECY KPHTHUKY Pe3o-
HaHIy mpoMmosumryhu ,, momutuukn’ u "ocBemhicHn’ per’,'® Te
Ja OVHT TMPHUKAXKY CIOKCHHM MOCTHUKHM CPEICTBHMA Koja ce
0CJIamajy HA 3HAJNAYKY MPHMCHY jC3WKA, I M HA MOBPCMCHY
TPAHCTPECH]Y Ka APYTUM MY3HUKHM *KAHPOBHMA, BUCOKO ITO3H-
IHOHUPAHUM HA CKATH O My3HKe. [IpuMeTHO je may oBoj (a-
3H Pa3B0ja PETHOHATHE HHTCPKYITYPE XHI-X0MA MOYHELE 1A CC
jaBipa ayTope(epCHIH]aTHOCT, OZHOCHO Aa YKAPHUINTS MPEPaac
MOCTENCHO MOCTAjy CCHU()MIHI MY 3U4KH, CTHJICKH U TIOCTCKA
HAHOMH MPETXOAHHX TCHEPALIHja pet H3Boljada, Te a ce CBE He-
mfhic cpehy Mamke MOHOTOHE MY3HYKE MATPHIC H KOMITJICKCHH)H
apamKMAHCKU MOCTYIIM, aJM M Ja J0Ja3H A0 MPBHX, IpeMaa
HC YCCTHX O3BYKOB/BCHA TPAroBa MY3SHUKHX TPAJHIHja KOjC
HOCE TPEA3HAK CTHHYKOT. Y ToMe ce m3asaja beorpancku cun-
JUKAT, KOjU, KaKo j¢ Beh M HAIIOMCHYTO, IOBPSMCHO M CBPCHC-
XOTHO peUHKIHpa u mpepalyje Hajupe My3HKY K0ja j¢ ¥ CIpe3n
ca 0OOHOBOM HAIIMOHATTHAX MHTOBA JCBEICCETHX, KA0 MOTBPAY
CBOj¢ MPHUIATHOCTH CTPATYMy HAIMOHATHC KYITYpe. YjeIaHO,
YJIAHOBH OBOT KOJICKTHBA KOPHCTE C& MPOHHjOM M TMACTHIICM
KaJa € pagd O IMPHKA3UBABY APYTHX, PUBATICKUX KYITYPHHX
MPOCTOPA Ca AyTHUM TPAjareM, MOMYT CIPEre HOBOKOMIIOHOBAHE
HapoaHEe My3uke U Kadane. Y necmu Aran gepa (2005) y umjy
APXUTCKTOHHKY je¢ yrpal)eH ,,M3MHIUBCHH HCEYaK Ka(aHCKOT
,,3aBHjarka” (MEIM3MATHYHOT TMCBAka y YKCHCKO] M3BEI0H) Kao
TOUTOTA PCHOBaY, Ka()aHCKA My3HYKA KYJITypa MOBE3Yje CC ca
KPHMHHAJIOM H, TCHEPAJHO, CIHUKOM MOCPTaEma CPICKOT ApY-
ITBA, KOjOj 3ampaBo IeJIoKyHaH omyc CHHIMKATA MPEICTaBba
ANTCPHATHBY Y CMHCJY IOJIATamka MPaBa HA CTATYC UCHUHCKO2
penpesenma MOICPHE HALTHOHATHE KynType. Uneonorema ypba-
HO2 XyOad, TIOPEA TOTa, MOAPA3yMEBa H JUCTAHIY MPeMa OHOME

17 BaskHy yiory y MHHIHpamy JPYIor Tajaca UMaja je necMma / 06e0una Ko-
ja CUMOOITHUKH ypaMibyje mpenceiauuke u3dope 2002, rouHe U3 MO3HIIHje
,,KpHTHKe IIPOTUB CBHUX* IJIACOM (MYIIKOT) KOJICKTHBA, Y H/ICOJIONIKOM arlesIy
KOJH jeAHOBpEMeHO adUpMHUIIe IPHIATHOCT ,jeJHHOM IIpAaBOBepHOM” HICH-
THUTETY 3aCHOBAHOM Ha IPOKHUMAILY HAITHOHATHOL, CYIIKYATYPHOT H HABOJHE
caMopa3syMJBHBOCTH OHOTA INTO OM OWIa ,,HOpMaJIHa” IOJHTHYKA TIO3HIH]a
,,o0nunor” Cpbuna. Bumme y: Neni¢, 1. Hae. nexo, ctp. 162-165.

18 Hcto, cTp. 146.
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LITO CE CareAaBa Kao yuMana u OpeMEeHHTA CBAKOTHECBULIA CPII-
CKC BapOLIALE WIH CENA, TC CE Y MOCICAHBEM CMHCIY, JKUBOT
PYpaIHUX MOAPYja MPUKA3Yje Kao TeXaK u onrepehieH OpojHuM
Hemahama, a cam m3Boljau 3ay3uMa MO3ULHM]Y ,,IOCETHOLA KOJH
penyje”, W KOju ca CHMIATHjaMa, aji W ca TUCTaHIE, ymyhy-
j€ IPYIITBCHH KOMCHTAP, KAKO TO 3amaka TeopeTnuapka MpeHa
[enrercka.' [TocToje, MeljyTHM, U H3y3eLH O OMUCAHOT, 1A CE
TaKo ca pa3BuTkoM Tpeher Tanmaca jasmajy 1 EMCujeBn momyT
Kypurymimjckor ayay cactasy MC Cache m Hemama Hophesuh
BaBo, koju YMECTO TOTICAA ,,0 CIOJba~ HYIAC HHCAJICPCKY H
Ay TOHPOHHYHY MO3HIIH}Y, 4 Y TIECMaMa KOPUCTE YHTABY MAICTY
3BYKOBA, 0J KJIACHYHUX XHIT-XOT MCJIOIHja, MPESKO Mom (hoaka
(ymorpedom cemmiosa u3 necama Cunana Cakwha, AHe Beky-
TC M APYTHX) A0 [I0OATHHX Hom XuToBa. Y Hymepu Pabauuja
(2018) oBaj m3BOhauKK MAp KOPHCTH CEMIUT MEIOAMjC HA Xap-
MOHHIIH Ca MPESKOMCPHOM CCKYHAOM m3Mely apyror u tpeher
CTYIHa TOHCKOT HU3a, KAPAKTEPHCTHYHOT 32 OPHjCHTATN30BAHY
BapOIIKY H JOLHH]Y HOBOKOMIIOHOBAHY HAPOJHY MY3HKY, IITO
Ce TOHABJBA U Y TeBaHOM pedpeny (., Lleo maH ja apea Tymbam,
tymOam/ Texkak pazn, mummhe mymmam, nymmnam/ Lleora »xmuso-
Ta ja pMOam, pmOam/ TymOam, kK’0 HEKH padaymja caMm’), 0K CC
BaH-pe(PPECHCKH OIOKOBH CTHXOBA M3BOJC W3HA MATPHIE KOjOM
JOMHHHPA UMITPOBH3ALM]a HA KJIAPHHETY, jOII jEIHOM THIIHI-
HOM 0aJIKaHCKOM HHCTPYMCHTY MOACPHH30BAHE HAPOIHE MY 3H-
ke. Edexar amqurepanuje (pmOam / TymMOaM) J0IATHO CE TI0jadaBa
CHHKOIIOM HA MOYETKY MOCICIIET CTHUXA KOja Kao Aa METpHY-
KHM OJYTOBIAYCHCM MPHIPEMA KOHKIY3HBHH CTHX V K0jOj je
pabayuja, MyIIKapan KOjU YIPaBba BOJOBCKOM 3allperoM, CH-
HOHHM 32 TSKAYKY H Y H3BECHOM CMHCIY, 3a0CTajy APYIITBO-
Hy no3uiujy. ECTeTHYKe U OSTHYKE, a7IH M HACOIOIIKS OITHKS
OBAaKBE ,,BU3Hjc” OMBarba y CBAKOTHEBUIU H3BAH METAJIOIIOIHCA,
oapelhene cy amOnBaneHyjoM u3Mel)y mpunazama u CynTHIHOT
HCTHLAKA MO3HLHjE CYNCPHOPHOCTH?' HEKOT KO je, Mpe CBera,
JICO ,,XHII-XOM HAIHjC Kao [...] "3aMHUIIbCHE 3ajCTHUIC TIOCTHY-

KUX CIIMYHOMUIIBEHUKA . >

AXO HETBOCMHUCIICHO AUCTAHIMPAE H YCCIAHhE COHMYHUX TPa-
HUILIA KyJATYPATHUX TCPUTOPHja ACPUHHCAHIX H3BEICHO MPEKO
JKAHPOBCKUX MAapKepa, MIAK j¢ 3a OBAAIIY CICHY THITHYHH]A
ynoTpeda (parMeHara ApyTuX >KaHPOBA W MY3HUKHX HCTOPHja
HA HAYMH KOj¥ MOAPA3yMEBa aMOUBANICHTHOCT, BEUHUTY MOZHIIH]Y

19 Sentevska. I. (2017) The peasant ghetto: Serbian hip-hop revisits the coun-
tryside, Urban people — Lidé mesta 19 (2), Prague: Faculty of Humanities of
Charles University, p. 202.

20 Hcrto.
21 Heto, ctp. 206.
22 Dordevié, D. Hae. meno, ctp. 53.
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M3MHLAKA V KOjO] XHUII-XOm 0a0Mja Aa CC CBCIC HA MHCTAHTH-
janHjy jeOHOT WACOJIOIIKOT CBETOHA30pa, a OmeT, moTBphyje
CBOj CTaryC MAIlTOBUTE, OPUTKE M Op3c XPOHHKE APYIITBCHE
CBAKOJHCBHUIIC. JeaH O TAaKBUX MPHMEpA je W CKUT Jyzocia-
suja (1998) neojua Full Moon (Byc u loptH), HyMEpa Koja
CC 3aCHUBA HA CEMIUIOBAY TIECME buia je mako Jiena Jyrocio-
BEHCKOT maHcomepa Jlparana Crojumha, mro mojeJuHu TYMadn
BHJIC KA0 ,,CHMOOJIMYKO OMPAINTAKE O jyTOCIOBEHCKE HACje .
Yceemmnosanu oxmoMak (,buma je Taxo iema / Yeek ce ceham
BC”...) H3MCIITA CC W3 CBOjC OPHTHHAHC CCMAHTHKC HACIO-
jaBamEM PUTMHUKE JCOHHIE OyOmeBa M KPATKHM CHHTCTHCA-
HHAM IMACKABUM 3BYKOM Ha HOCJ'IGI[H)Oj MCCHACCTHHU OABOYCTBP-
THHCKOT TaKTa, IITO ¥ MUKCY CTBapa y3HEMHUpaBajyhu yTucak
KOHTpACcTa I/ISMehy CCHTHMCHTAJIHOT M BHCOKO CTHIIH30BAHOT
TIPU3BYKA TIECME U HCHOT CBPXOBUTOT ,,TIPJbaba” AHACPTPAyHLI
3BYKOBHOINNY pema, W IIC POMAHTHYHA KCHCKA (purypa Omsa
MeTaopHyIKy Mpeo3HaucHa Y Gurypy Tena Hekagamme Harm-
je. Hymepa ce 3aBprmaBa mpema3zoM y3 moMoh CKped TSXHHKE ¥
KPaTKH CETMCHT y KOjeM C¢ CYAapajy HAMCPHO HCTOBPIICHA Pe-
uycHHNa (,,Taxo je Jyrocnasuja Oma pa3opeHa H...”) W MOCTEIe-
HO jCHABAFC OPUTHHAHOT MCBAHOT OJJIOMKA KOJH THMC TOOH-
ja OCTOjJaHCTBEHO-MPAYHHU NMPU3BYK 3aBPIICTKA (JHMUHYIH]A
CEMIUIA Y KPaTkH oAJToMakK ,.buna je....”), na Ou ce Ha Kpajy 1yo
OTOJBCHH TIIAC HapaTopa ,,Taxo je Jyrocmasuja Omia pa3opeHa u
ompaukaHa”. OBaj MPUMEP j¢ HCOOMYAH jep KOPHUCTH CKCIIpe-
CHBHC TIOTCHLHMjaJIC PENa MyMO OUYCKHBAHOTL, HAJIIPE Y TOME A
ymory EmM-CHja ka0 caBpeMCHOT ,,lIcBada mpH4a’ MOBCPaBA aKy -
3MATHYHUM TJIACOBHMA MY 3HYKC MPONLTOCTH KOjH THME MOCTAjy
ABCTHICKH (CA)TOBOPHHIN ¥ (hopMynmCamwy morieaa Ha UCTO-
pujcke morahaje KOju Cy M3HCAPHIM HALMOHAIHE AP)KABE HA
bankany kpajeM JBageceTor BEKa, a 14 Taj MOTJIC HUjE HyKHO
000jCH PCTOPHKOM HAMMOHATH3MA, Beh M3BCCHHM CCHTHMCH-
TaJHAM OHHH3MOM WM HMPUCHOIINY MO3HIMjc MAapruHe u (Taga)
MapTHHATH30BAHS WITH 0J0AUCHES HCTABHE HCTOPH|CKE MPOIILIO-
cti. Mel)yTum, ipuceajambe "HAPOACKOT HACHTHTETA U (hOpMY -
JHCAE MOMYTUCTHYKOT CTUIA KOj¢ H3BOIU TeHepanuja Tpeher
tanaca HakoH 2010. rogune (Corona, I'vapocnas, Mumu Mep-
umene3, Cajcn EMCu, xonektuB boMOe IeBeICCCTHX U IP) BEIH-
KHM JICJIOM 3apa’kCHA HIHOMOM mipena, Hajuemhe je apyTajddje
apTHKYIHCAHO. 3axBasbyjyin 3aMaImHOj BPEMEHCKO] JHCTAHIA
YV OTHOCY HA MOCTCOLHjAIH3aM, OBa TCHEPAIH]CKA PeH KOXOpTa
oOpaha ce neseaeceTuM u JH3el/,, Ty poo-PoIK” HOTKYITY P Kao
CBEKEM KYJITYPHOM PECYPCY 3a XHIT-XOI PELHKIIAXKY, CTBApajy-
N1 HOBM MHT O ayTCHTHYHO] OOy HH ,,PATHUYKOT” JU3CIAIITBA

23 Maksimovi¢, V. Ivan Ivanovié¢ Juice: prica o uspehu — od backpackera do
mladog biznismena, 19. maj 2015., https://www.beforeafter.rs/muzika/ivan-
ivanovic-juice-prica-o-uspehu/
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xoju Jparan Bophesuh kpuTHKYje Kao ,,HOBH ucTopuorpadckn
KOHCCH3YC, POBOKATHBHY, TCHCPAINM|CKY  CBCKICPAUKY TCHC-
anorujy”*', OMHOCHO CBOjEBPCHH ,, Myl y MPA3HO~ XHII-XOMa
KOJH je 3arfIaBibeH y Mo3uImju u3Melly cBojaTama CyOBEp3HB-
HOCTH W KOH()OPMHpaAmba TOMHUHAHTHO] IOTKYJITYPHO] Marpu-
mu. Unak, moske ce pehu ma ce TUCKYPC ayTEHTUYHOCTH ,,TYp-
60-(omka” Kao mpaouyuje oegedecemux popmupan y tpehem
Tanacy TCMEJbH CC HA YBAKABATHY XHOPHUIHOCTH MO (POJIKA Kao
JOMHMHAHTHE COLIAOMY3HYKS (DOPMALHMjC HA CMCHH BEKOBA, ATTH
HAjIpe HA MAC)H AA j& Taj MOJIKAHP, HAPDOUUTO Y BPEMEHY IIpe
HETO LITO CE€ Y3OUrao Ha MO3HIHjY My3HUKe cynepkyarype ban-
KaHa, ay TCHTUYAH U3Pa3 PaJHUYKS KJIAce, a YjeIHO M JOCTYNAH
MY3HYKH jC3HK OBIAMILC MTOMYIAPHE KYJITYPE KOJH CC MOKC Ha-
YHYKATH 3BY KOBHMA, IPH30PHUMA H MAHAPHMA XHUII-XOTA KaKo OH
CC OH V BHIY HCKAKBOT JIOKATH30BaHOT Balkanbeat-a mpuOim-
SKHO TP’KUIITHOM U ITPOJY KIHjCKOM MEJHCTPHMY.

Crora, MOKe C€ HM3ABOJHTH HECKOJIMKO OPHJCHTAINja ¥ OKBHPY
aKTyCeIHE CIICHE pen My3uke y CpOMju KOje HA Pa3IMIUT HAYUT
MIPUCTYTAJY TOJMY mpaduylje Kao KyITYpPHOM HHBCHTapy ce-
hama ¥ 3HAUCHKA KOJH CC MOXKC MPCPAIHUTH H3PAKAJHHM CPCI-
CTBHMA JIOKAJIHE XHIT-XOI KyATYpe. Y U3BECHOM CMHCTY, cama
JOTHKA TPAAHIHMje K0 H300pa W3 HHBCHTAPA MPOLLTOCTH KYJI-
Type KOjH AOMHHAHTHA WACOJOIMKAa (popmammja mpeypeljyje,
CTHNM3Yje W (PUKCHpA, MOKE CE CAINIeJaTH M Y HAYMHY HA KO-
ju Xum-xom (PyHKOHOHHUIIC, H TO HC CAMO Y 0Ja0Hpy MPOIILIO-
CHOT m3pa3a Beh 'y 0AHOCY KOjH CC YCIOCTaBJba MPEMa TAKBOM
HCCUKY KYNType. AKTYCITHH KPAjOTHK CPIICKS XUIT-XOI MY 3HUKS
32jCTHALC jECTC TUCTOIHja MOCT-HHAYCTPHJCKOT TPaaa v Kojoj
ce JKUBIbEHA CYPOBOCT HEOMHOCPANHEe CBAKOTHCBHLEC MPOKHMA
cabnacTHMa HAMOHAIU3MA H BHILICCTPYKHX MPHIIAJAKA OHOME
IOTO CC MOYKS O3HAMHUTH KA0 AC bCHA MOy aapHa Kyarypa Cpouje
H TIOCTjYTOCIOBCHCKOT PETHOHA. XHIT-XOM TPATHIH]H MPUCTYIIA
CTHUXH|CKH 1 03 0CIIamharha Ha KOHCCH3YC 0 H3BPCHOCTH/PEIpe-
3CHTATUBHOCTH oxpeljeHux (POpMH MPOIITIOCTH, aldHW TO UHHHU
HCPETKO H Ca JaCHUM HACOIOMIKHM YIIOTOM, Y BIUIHjaMCOBCKOM
MaHHUPY CCICKIM]jC KOjV MPOo(HIHIILY ,,0HH AC]CTBY]y i MOKPETH
W TCHACHIM|C ¥ MHTCICKTYAJHOM H YMETHHYKOM KHBOTY KOjC
HMMajy 3HA4YajHO W ITOHEKA MPECYIHO JCjCTBO HA AKTHBHH Pa3-
BOj kyarype”.? Ty noruky [lparan Hophesuh oapeljyje kao ae-
JIOBAEbC ,,CABPCMCHOT KCHTAypa™~ KOjH CBPXOBHTO 0TabHpa CBOJY

24 Pordevié, D. (2017) Fascinantna mladost hip-hopa — (T)repolucija ,tre-
¢eg talasa® (II deo), DeMaterijalizacija umetnosti, http://dematerijaliza-
cijaumetnosti.com/fascinantna-mladost-hip-hopa-trepolucija-treceg-tala-
sa-i-deo/?fbelid=IwAR36sYTaeNNzDUMqix5ggI9K8KjshoqE yxnggqie-
oh38zF7UE10uLj4qRrw

25 Williams, R. (1977) Marxism and literature, Oxford: Oxford University
Press, p. 117.
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HCTOPHJCKY MPUMATHOCT OAPCHCHOj TpaIuIHjH, AJH j¢ V CTAKY
M 14 j€ ,,CaM CTBOPH M MOTOM MYCTH Y MPOLEC NPCHOIICHA. >

Hamonanmsam y XHI-XoIy y3uMa BHIIECTPY KA JINIA W HATIH)a,
T ¢ U3BOhaYM MOTY PAs3NHYUTO MOCTABHTH MPEMa PEIpOIyK-
IHjU U ATPOTPHjaIijH TPATHII]C CaME, AJTH U MPCMA AHTATOHH-
CTHYKOM KAPAKTEPY CBAKOJHEBUIIEC ONHYCHOM Y MOTPOMI(E)HOM
KAPAKTCPy TOCTYIMHAX MOTUTHIKIX APTHKYIANH]a HACOTOIIKHX
mo3unmja. Tako, mpuMepa pamd, aQpoaMepHIKH PECTIICPH HALH-
oHamucTH, mpeMa TyMauewy Lledpmja Jlynca Hdexepa (Jeffrey
Louis Decker), npencrasmpajy mpuMep TI'PaMIIHjEBCKHUX ,,0p-
TAHCKUX KWIMYpa/iHux UHTCICKTYAIAla y CMUCIIY 1A Cy EBHXO-
BC AKTHMBHOCTH JUPEKTHO ITOBE3AaHE Ca CBAKOJHEBHUM OopOama
LPHOT HAPOAA U (MOIITO) BUXOBA MY3HKA KPHTHYKH YIIOIIJBABA
MOMYIAPHO 3HAKE YHjU ¢y H caMu aeo”.”” M3BectaH Opoj H3B0-
haua cprickor XuI-xXoma cMepa Aa 3ay3Me CIMYHY MO3HIIH]Y, 1A
V TOM TIOKYIIQjy IOCEKE 3a MPEHO3HAT/bUBHM CHMOOIMMA Ha-
MHOHATHC KYJATYPEC KA0 pPasa3HATIPHBAM HICHTH()DHKAIIHjCKUM
ycuapewmuMa. Ha npyroj crparu, Aco cueHe ce oOpaha u apy-
THM (I)I/IJ'IaMGHTI/IMa CTHHU'IKC, HAUHOHATHC U PCTHOHAIHE TPpaau-
[Hje, Ma TAKO Pa3IMIHTEC BEPHAKYIAPHE MY3HKS, O HAPOACKHX
JIO MOICPHH30BAHHX, TOCTAjy W3BOP HHCIHUPAIMJE M 3BYUHO-
HMAarHHAPHE TCPHTOPHjE V KOj¢ CC BPIIM >KAHPOBCKH HCKOPAK.
Yy KOHKPCTHUM MOCC3amkbUuMa 3d KYJITYPAJHHM TCKCTOBHUMA H3
BaWbCKE TO3MIH|C, tradifum ce MOKS CBPXOBHTO IPEY3HMATH,
HHTCPIOTHPATH, pepal)HBATH AJTH W CHMYJIHPATH;, HAMOCTICTKY,
MOCCOHY KATCTOPH]Y YHHE CApaTbE Y KOjHMA XHTI-XOT W3Bohaun
TPABE CTPATCIIKE CABE3C Ca My3HYapuMa APYTauHjHX >KAHPOB-
CKHX OPHjCHTALM]ja WM Y CBOjUM CIIOTOBMMA AHTAXKY]Y jaBHE
JHYHOCTH, KAKO O OCHAYKHITH CBOJY MOPYKY, aIH ¥ JOAATHO yO-
KBHPHJIM CBOjy MO3HMIM]Y HEIBOCMHCICHOM NpHIamHOmhy Jo-
KaJHOM M THME IOTBPIAWIN CBOjE MPETCH3H|EC HA ay TCHTHYHOCT.

Point de capiton: emno xun-xon?

Kako Omx miycTpoBana MOCIEAH CTaB, MOCIYXully ce ABeMa
cTyamjama ciay4aja: mecMom /{ocooune y Ilpuspeny (2018) Ha-
CTaJoM y capanmu beorpaackor CHHAMKATa W eTHO rpyne Tpar,
Kao u HymepoM [Huxay o0 Posuna xojy m3soau pemnep bopuc
Murposuh aka Rizbow Sensei. 3a 0be mecMme je KapaKTepHCTHY-
HO 4 MPaBe BHIJBHBO JKAHPOBCKO MPEKOPAYCHE Y MOJBC CTHO
3BYKa. FmHO MysuKa j¢ KPpOBHA OJPCIHHUIA KOja CC MOYKS HOTH-
patu oA CpeauHE MOCICame aencHuje XX BEKa, a 4mje ce aa-
HAC aKTyenHOo 3Haucwe (popmmpa moueTkom 2000-mx kaga ce

26 Dordevié, D. (2016) Mala crna muzika: Hip-hop nacija, nacionalna istorija,
drzava i njeni neprijatelji, Loznica: Karpos, str. 50.

27 Decker, J. (1993) The State of Rap: Time and Place in Hip Hop Nationalism,
Social Text 34, Durham: Duke University Press, p. 59.
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HCKOJTHKO OACTHTHX TyMaucwka Mysmuke Tpaaunuje Cpowje u
Bankana cabpano y jeaaH TUCKYP3HBHH MPCILICT KOjH YHHE: He-
H3MCHCHA (AyTCHTHYHA) CEOCKA TPAAULIMOHAIHA BOKAIHA U HH-
CTPYMCHTAJIHA MY3HKa HEKAJANIkET 00PESIHO-00M1AajHOT KPYTa,
TMOTOM TYMAYCHa TAKBEC MY3HKCS K0ja jOj MPHAOAAjy KBa3H-Tpa-
U] CKS OITHKS H MPCHHAYCHA KOja CC Y IMHPOj KYJITYPHO] jaB-
HOCTH JO’KHBJbABAjy KA0 BEPHA M ,, Ay TCHTUYHA ~, M HAIIOCJICTKY,
KOMCPLHjaTH30BAHA U KOMOAM(DHKOBAHA TPAJTULIHOHATIHA MY 3H-
KA Y TOMYJIAPHO MHTOHHPAHOM apaHKMAaHCKOM PyXy, Koja je y
KOHTEKCTY MY3WYKE HHAYCTPHjC IPBA BHIJbHBO IOHEIA JICjOI
,,eTHO .*® PasBoj eTHO/World music ClieHe HHje HMao MyHO J0-
JUPHUX Tavaka ca JoMahoM XWIT-XOH MPOAYKIHjOM, HO HIAK
00¢ My3HUKO-KYITY paHE (PopMaIije ACIC CTaTyC aITCPHATHB-
HHX KYITYpa ACBCOCCETHX, W MPOJa3e MOCTCNCHY KOMOAH(H-
KanHjy 1 yOp3aHy MOTPOIIGY KyJITYPHOT KATUTANA CTCUCHOT ¥
TIOYETHOM ,,CYOBEP3MBHOM * MEPHOLY HAKOH IPENAcka y HOBH
MHJICHHjYM. FbHX0Ba yHaa/piBa pasinKa CaCTOjH CC YIIPABO ¥
cMepy MACHTH(HKAIM|CKO-HHTEPIEIALMJCKE NEThE KOjy yC-
MOCTABJBbA]y HA JIHHHjH JIOKATHO-TTI00ATHO. TOK CTHO ypama y
HIHAOME JIOKAJIHUX APXAaUYHHUX MY3HYKHX KYJITYpa U HAKHAIHO
HX 330[CBAa CCTCTUKOM M OJjCLHMA MY3HKA PA3IHYHTOT Teo-
rpa)cKOr | JKAaHPOBCKOT MPO(HIA, OBIALIKBH PEH YHHH YIpa-
BO CYNPOTHO, MPCy3uMajyhn TOMHHAHTHE MY3HYKS, CTHJICKC H
MOCTHYKES OJPCAHULIEC H3BOPHOT a(poaMEpHUKOr XHI-XOHa, H
TEK WX CHOPAIMIHO TMPO’KUMAjyNi OHEM INTO CE V MY3HUIKOM
CMHUCITy JOKHBJbAaBa KA0 OBIAIIELC, HAPOIHO, ,,HAIIKH pPCUC-
HO. /Ipyra pa3mMKOBHA KApaKTCPUCTHKA THYC CE OMO3HLH|C YP-
0aHOT M CEOCKOT: yTeMesbyjyllm MHT €THO NpaBLA 3aCHUBA CE
HA MOCEOHOCTH PypasHE KyATYPe Ka0 H3BOPHIITA Ay TCHTHYHE,
YHCTE M JPEBHE MY3HKE, OK j¢ PEIl HATOIUbEH MMAaTHHAPH]Y-
MOM TOCT-HHAYCTPHJCKUX YPOAHUX IMPOCTOPA W XCTEPOTCHHUX
3ajemnnna. [locroje, MeljyTuM, ABE eMU304€ ¥ Pa3BOjy CPICKE
CTHO CIICHC KOj¢ CY 3HAYAJHC 3a APYyTauHdjc MOMMAEGC TPAIHIIH-
je, OmmKe XUI-XoIy : KOHCTpYHCame ,,My3HiKe Bm3anTtuje” koje
CC OJBHjAJIO JCBEACCCTHX TOJMHA MPOLIIOT BEKA, Y PAJZ0OBAMA
xoMmo3uTopa u yemodanucte Muyoma [Terposuha, HUIIKE TPY-
me Xa3zapu, MPaBOCIABHOT TOjUA W H3BODaua TPaaHIMOHAHC
my3uke [parocnasa [1asma AxceHTHjeBHha H APYTHX, KA0 H BSO
peTCpUTOpHjaIH3anHja CTHO MY3HKS V ApyToj acucHUju 2000-
X ¥ W3Pa3HTa MOIYJAPHOCT 00paja MAaTPHOTCKUX HAPOIHHUX
mecamMa Kao HOBAa CyO)KaHPOBCKA OPHJCHTALHja €THO MY3HKE,
Ca HCYOOHMYAjCHO >KUBOM M AKTHBHOM A(DHIIHjaIHjCKOM HHTCP-
HeT cynKyaTypoM. OBaKBE CIMKE MY3HUKE MMPOILIOCTH Y KOjHMA

28 O eTHO My3HIIH, Ka0 M O pasjIMIW/TIpecelialbuMa MojMoBa emHo U world
music nornegatd y: Nenié, 1. (2015) World/Bopin mjy3uk, etno, no name at
all: izmedu zajednice, scene i institucije, Etnoumlje 28, Jagodina: WMAS,
str. 85-89.
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JOMHUHHUPAJY Y3BHIICHH €TOC M MACKYJIHMHH IIPH30PH XCPOjCTBA,
HOTOOBANH Cy aCHHpPAlMjaMa YHYTApP XHI-XOTA JA CC HCKAKE
oaroeapajyha OMMCKOCT ca TMOKEFHOM BEP3HjOM HAIMOHAJHE
TPOILIOCTH.

Kommosuumja /Jocooune y Ilpuspeny npencTaBba HEAABHA MO-
KyIIaj fa ce "OOHOBHM KOCOBCKH 3aBET , MMO3HBAKBEM HA HICY O
KocoBy ka0 0 mpau3Bopy CPICKOT MOPEKa, KYATYpe H ApKaB-
HOCTH, HA YH]jy 0J0paHy 00aBe3yje 3al0T JNETCAAPHHUX jYHAKA,
yacT u ucropmuja. Kopumheme Mperno3HATbUBHX O3HAYATE/hA
Yy BC3H Ca KOCOBCKHM MHTOM (I[pBEHH OOKyposm, KHE3 Jla-
3ap, Munom OOwmh), ann 1 HAMEpHE apXam3anuje MOSTCKOT
TEKCTA (JICKCEMC AYIIMAHH, MajKa, YeI0, MJICKO) CIIy’KH Ja CC
VCIOCTaBH aMCTOPHjCcKH XpoHoTom mecme. [Ipmsop Kocosa m
MeTtoxuje ka0 KOJCBKS CPIICKE KYATYPE AOJATHO CC IMOjavdaBa-
OpOjHUM CTPYKTYPAJHHM TApajeiiaMa, MOy T OHE Y CTHXY ,,3ap
je outHO ma mu cam ¢ Metoxuje un ¢ Jophona”, i uuTaBor
oJesbKa ,, A’ Ty Ha MECTy CTapoM, ric je Muiomn >kuBoT 10/
solen JlazaposoM mpaBaoM, omeT BacKpcHyTie Hapoa/ Jep v Ha-
Ma | JaJh¢ JKUBH TpeAcka3ame — KoCOBCKH 3aBeT koju Tpajafic
3aHABEK , KOJH CIYKH Ja IOTBPIM HECPACKHAMBY BE3y MECTA,
mopekia u uacHtuTeTa. [Iparchu Buaco CmoT npeacTaBba MOH-
TaXy CHUMakKa OomOaprosama 1999. roqune u mpu3opa andaH-
CKOT CKPHABJHCHA CPIICKUX I[PKABA, ITO j€ MOHYKAJI0 mIardop-
My Youtube ma mecMy YKIOHH Ca TPCHAWHIA, OJHOCHO 14 je, ¥
TyMauewy wiaHoBa Curaukara u (aHosa, neH3ypume. [Tecma
HACTAaje Y TPCHYTKY 3a0LITPABAa MHTAkA HE3aBHCHOCTH Koco-
Bay CPIICKOj jABHOCTH, U Y NPETO3HATbUBOM MaHupy beorpan-
CKOT CHHIHKATA, H3HOCH CC KA0 jaK CTCJTMCHT KOJH HCTIOCPSIHO
IPETX0AW OUCKHBAHUM MOJUTHYIKUM NMOTE3WMA BJIACTH, I(Oja Yy
OBOM CIIY4Ajy ¢Y()CMHUCTHYKH 3aCTyIA ,,palliOHATHA W PCaHA
pemeka’” TOBOAOM CTHHYKOT PA3TPAHHYCHHA Y OKBHPY KOCOBCKS
tepuropuje. [locesarme 3a 3ByKOM emHa 0CIamka Ce Ha MPETX0I-
HO pazpalieHe oOnHMKE MOCTYIAama Ca HALMOHAIHO MHTOHHMPA-
HOM MY3HKOM CBEUAHOT KapakTepa ([{a 6ojHom nowy / eumeuixa
2), aJm 0Baj MyT MOAPA3yMEBa Capaamky ca KOHKPSTHHM H3BOHa-
ypMa U3 C()epe HCOTPATHUITMOHATHS MY3HKS — OABbaIyIKOM TPy-
oM Tpar kxoja je y ,,IfjecMe yAaxHyJa CBOj JHYHA U3pa3, Kao u
JyX HalICT BPEMCHA, 0’KUBJbaBAjy K HX THME, JIH U OCTaBIbAJy -
Nu cyIITHHCKY HEPOMHjCHCHAM M VBH]CK HAPOIHUM, ¥ AMAHET
OynyhuM rerepaunjama”.® JleoHHIA KOjy M3BOAC WIAHHULC/OBH
rpyne Tpar HHje ayTeHTHYHA HApOAHA Menoauja, Beh ogmomax
KOMITOHOBAH TAKO 14 3a3HBA MPU30PE CPIICKOT CPSABOBCKOBIBA,
HAjIpe NMPEKO MOJAIHE MEJOJMKE, Al M Y3 acoUHjalije Ha

29 Pijetlovié, M. (6. januar 2011) Etno grupa Trag — tradicija u duhu vre-
mena, Glas srpske, http://'www.riznicasrpska.net/muzika/index.php?to-
pic=23.5;wap2
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TPAOULHUOHATHY U LUPKBCHY MY3HKY Y CaMOM HAYMHY IICBaHA
H MCJIOTH]CKOM BOKAOymapy (ymorpeda KpaTkux (PaaceTHHX To-
HOBA KAPAKTCPUCTHYHHX 32 HAPOAHO MEBAbe, KBHHTHA CA3BYja
V BOKATHOM TAPTY Ha Kpajy MeaocTpode). LicHrpaman pedpeH-
CKH OTOMAK (,,A ja MOJTHM CC OTEH-HINTY CBOM Ja BpaTuM c¢ /
Jyma Tebe mjemmsa, 3eMb0 cBera o1 Heba kyIubeHa) v M3BO-
hemy KEHCKHX BOKAla HAjaBJbyje IOCICABH PEIOBAHH OJOK
CTHXOBA KOJH C€ 3aBPIIABa HICOIOIIKIM OCJIOBIbABABEM ,,3aTO
mo0po cnymiaj, cuHe: M HajropeM ce mpamTa, an’ 3a OTayOuHy
ruHe /KocMmer BeuHO 3emMiba Hama!”. 3aHUMIBHBO j¢ CaTyicAaTH
OJHOC PEeN W TICBAHWX JCOHMIIA: KCHCKUM H3Bolaumma je mo-
BCPCHO 1A HA MOYCTKY MECMC M3BOAC MCJIOIH]Y O€3 peyuH, Kao
W 712 OTIICBAjy CTHXOBE y KOjHMAa HE MOCTOje KOHKPETHE MCTO-
pujcke wm auaHe pediepenue, 1ok Tpojuna Em-Cujesa rosope
13 TIO3HIMjC e2a, KOjy HACTOjaBajy MACOJONIKHM PEYHHKOM Ha-
OHOHATHOT MHTA. ToM cpa3MepoM MOCTHKE CE Ja TeCMa, HIAK,
MPEBACXOAHO OCTAHE Y JOMCHY XHII-XOTA aJd H Ja CE MPOIIHPH
KPCATHBHH apCCHAN JKAHPa, YHME Ce 0TBapa MOTYHHOCT Ja ce y
BCHE CIYIIAoIE YOpoje 1 OPOjHH JbyOUTEIbH €THO MY 3HKE — Ka-
KO OHM KOju HOMAJCKH Tparajy 3a cTapuHcKuM 3BykoM Cpomje
u bankana, Tako MOTCHIMjATHO W OHHU APYTH, KOjH CC MOTIABHTO
BE3YJy 32 HOBY JIMHH]Y HATPHOTCKOT €THA M 00pazc HAPOTHHUX
mecamMa ca TeMOM HATHOHATHOT 0cIo0ohema (Xajayyke, yCKod-
KE, PaTHE H CBAKOBPCHE MATPHOTCKE MECME).

O cuMeTpPHYHOM BE3HMBAIY 34 jaK )KAHPOBCKH 03HAYUTEIb HAIIH-
OHAJIHE TPAAMIIM]E CBEIOUH H OCTBApEE [Huxay 00 Posuna xoje
je Rizbow Sensei peann3oBao y capaimbi ca MCCYIOHAY THHKOM
u HagpuiaekapoM Mupossyoom [lerposuiiem, 3Be300M CPIICKOT
HHTEPHET HEDAa, YyBCHOM IO KOHTPOBEP3HHM M HEPETKO OIa-
CHHM jaBHO ITPOTIATHPAHMM CTABOBHMA. Y jEJHOM O MPHIOTA
Ha You tube xawany Balkan Info Tlerposuh je roBopuo o Typ-
cxoM Hamaxy Ha Llpry Topy y XVIII Beky u o jyHamrsy Hukome
Tomanosuha, ,Hukma ox PoBHHA™ KOjH je W3BEO THUBCP3H]Y ¥
caMoM cpuy Typckor yoropa u yomo Ocman mamry. [lerposuh
je HukueB ymH MpoTyMauno Kao HCTOPH]CKHA MOZICT HA OCHOBY
xojer Cpbuja Moxke aa ,,modeau Hato makr u Esponicky yHujy”.
Hywmepa Huxay 0o Poguna IOUNIbE CEMIUTIOM TYCIIamka, a CaMor
perepa BUAMMO OJCBCHOT Y BHTE3a, AOK V M03a1uHu MuPOBYO
IMerposuh apyror miaaauha momydaBa TyClamy W MOKA3YjC My
KBBHTY HACTOBJbEHY Hemuna o 60jy Ha Kocogy 1389. Texcr me-
cMe 0OpyIIaBa ce Ha Pa3HOBPCHE CABPEMEHE TOPOKE, 0 rmuha u
My HICHa, TMPEKO APOTHPAkA J0 aTeH3Ma, W MUTHPA CE JTyCTpa-
THBHA Mepa y BHAY (paze mo ko0joj je [lerposuh mocrao uyseH,
,ox mau, 6aro!”. Pedper ,,Kugamo, curax/ x’o Huxar ox Po-
puHa/ Jom ox masumHa/ K0 Hukan o Posmna/ Cee mo BuCH-
Ha/ K’0 Huxan on Posuna/ K'o Hukan ox Posuna/ K'o Hukan
ox PosuHa™ monaBameM norycruxa ,,K’o Hukar og PosuHa”
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VBOIU V AMHAMHYKY KAOCHIY KOja CC OKOHYABA 3A0KPYKCHOM
AACHTH(UKANHjOM, KAKO CaMOT PEmepa, Tak0 M OHHX Koju he
C€ MPETNO3HATH Y WACOJOMIKOM MO3UBY HecMe: ,,Ja cam Hukan
on Posuna!” Tume ce ¢urypa cpnckor pemnepa KOHAYHO CHM-
OONMMYKA M PCATHO MPHONIKABA CTPYKTYPATHO CHMCTPHYHO]
MO3HLHjH TYCapa Ka0 HCKAJAIIKCT IACOTOBOPHHKA IIHPES
IpyINTBCHE 3ajenuuie. Ja je yBe3HBame aBa KaHPA JCTOTBOP-
HO W 713 CC 3aCHMBA HA CNCHH(HIHO] BE3H CTHUINTETA U 3aMH-
UbAKA CPCAHOBCKOBHE KYJITYPE KOja HAMIA3H HA 0100 paBame
V HOBHM (DOPMYTHCAKHMA MOCT-MOCTMOACPHOT HALMOHAIH3MA
Ha bankany, cBeoUC W KOMCHTAPH KOjH TPATe BHACO, ¥ KOjHMA
ce roBopu 0 00HOBH JIymIaHOBOT IIapcTBA, a IECMa HMEHY]E Kao
,,A3BOPHHU CPEIOBEKOBHH TPEIT , HCTHUE ACOHMUIIA TYCAJA U KO-
PEKTHB KOJH OBAKBA ,,BUTCHIKA  IECMA YHOCH HA HCIOIINCHY
cueHy momyiapae Mysuke v CpOuju. OUdTO, CPICKH XHIT-XOT
jey cramy Ja yCMEIHO MOCETHE 32 HAMOHATHOM TPAIHIHjOM,
anM je Ta Be3a 3a caja JeTHOCMEpPHA W TAaKBa /1A €€, HACYIPOT
HUTPHUBO] YIOTPEOH ,,MEKHX HMHTCPKYITYPAITHHX W XHOPHIHUX
Tpaaumujckux (opmu y momaheM pery koje ¢y BHIIC Y JOMCHY
CaBPEMCHE MOMYIApHE KYATYPE, 3BYYHA MATCPHja enHO MY3H-
KE YIONI/baBa ¥ CYKCHOM OOWMY, HE V BHIY HCIIHTHBAMKA IO-
TCHIMjaTHO Oorarnx MchyCOOHMX PE30HAHIN XHI XOM H CTHO
namoMma, Beh v Hajeehoj Mepm kao mMOTBpAA yHAmpen: 3aJaThX
HHTEPECA, 3BYYHA Mo3ajMuIa koja he tex ammmuimparu Ha-
MEPEHO JCjCTBO HICOIOIIKE MOPYKS 3a0TPHYTE 3BYKOBHOMINY
per ucKasza.
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SAMPLING OF TRADITION —
SPECTRES OF THE PAST IN SERBIAN HIP-HOP

Abstract

Serbian hip-hop scene rose during the nineties and quickly blossomed
into several historical, stylistic and ideological orientations, sometimes
seen as “waves” in popular, emic discourse of hip-hop fans. Its grasp
over the concept of authenticity mostly deals with the construction of
an imagined, localized “ghetto”, ranging from urban neighborhoods of
Belgrade to an idea of neoliberal Serbia as ghettoized state and cultural
territory where various forms of resistance take place. In the present
dispersion of the scene, discourse on ethnicity (and locality) can be
pinpointed as an important, albeit not overtly dominant axis of Serbian
hip-hop, that yet steadily gains recognition. This reach towards ethnicity
initially was propagated by the members of rap collectives such as
Belgrade-based Beogradski sindikat, and in recent years followed by
other hip-hop performers as well. Although the idea of national culture
thus became visible in overall discourse of hip-hop community, the
use of particular local, “ethnic” sounds, motives and manners wasn’t
so common for rap songs. However, this has been changing recently,
as so-called “ethno” music consisting of neotraditional or popularized
local traditional music forms, became a source for rap music’s current
endeavor to propose a viable alternative to dominant political and
cultural discourses — both dominant ones and those within rap. Serbian
hip-hop performers use ethnic music as a clear indexical sign pointing
toward the authenticity and historicity of traditional music, and thus
attempt to add a “flavor” or a local rendition to globalized, popular and
common rap tropes and sounds. The songs “Next year in Prizren” by
group Beogradski sindikat and Nikac od Rovina by rapper RIZBOw
SENSEI can be taken as separate case studies that indicate how Serbian
rap music utilizes sounds labeled as ethnic, as well as the forms of
cooperation with hip-hop ‘outsiders’, in order to promote a powerful
call of interpellation possibly reaching beyond the community of
“hip-hop nation’.

Key words: Serbian hip-hop, tradition, ethno, gusle, one string folk
fiddle, ideology, ,, Next Year in Prizren ™
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