Tabena 9.1 Anekcuh P. Mapko

Vme n npesnme

Anekcuh P. Mapko

3Bambe

LoueHT

HasuB nHCTUTYUWje Yy KOjoj HacTaBHWK pagn ca NyHUM Unm
HenyHUM pagH1UM BPEMEHOM 1 0 Kaaa

Pakyntet my3andke ymetHocTu oa: 01.10.2004

Ya Hay4Ha, yMeTHNYKa OQHOCHO CTpy4Ha obnact

Yxa Hay4Ha obnacTt Myauuka Teopuja

. . HayuyHa unu ymeTHuuka obnact | Yxa Hay4Ha, yMeTHuUYKa

Akagemcka kapujepa |loguHa | UHctuTyumja OAHOCHO GTpYHHa 0BNacT

WaBop y 3Bare 2022 gakynTeT My3U4Ke YMETHOCTH - Hayke 0 yMeTHOCTH Yxa Hay4Ha obnact Myauuka
eorpag Teopwja

[lokTopar 2021 ‘é)aKyJ'ITeT My3nyKe YMETHOCTY - Hayke 0 yMeTHOCTH Yxa HayuHa obnact Myaunuka
eorpag Teopuja

MarucTpaTtypa 2007 gakynTeT MYSIHKE YMETHOCTH - Hayke o ymeTHOCTM Yxa Hay4Ha obract Mysn-ka
eorpag Teopwja

[unnoma 2001 gakynTeT My3U4Ke YMETHOCTH - Hayke 0 yMeTHOCTH Yxa Hay4Ha obnact Myauuka
eorpag Teopwja

Cnucak npegMeTa 3a Koje je HacTaBHUK akpeauToBaH Ha NMPBOM MIW APYrom CTeneHy ctyauja

P. | OsHaka | HasuB npegmeta Bup HacTaBe Haswue cTtyaujckor nporpama, Bpcra ctyauvja
AyautopHe Bexbe 2MT - Mysudka Teopuja (OAC)
1.|20HAP1 | AHanuTU4K1 NPUCTYN NONyNapHUM XaHpoBMMa
MpenaBama
Mpenasana 2DZ - Lle3 v nonynapHa mysuka (OAC)
2EM - ETHOMy3wuKomnoruja n eTHokopeororuja
(OAC)
2.|20HDP1|OcHoBe gurutanHe NMCMEHOCTH 3a My3nyape 21U - Vissohauke ymeTHocTM (OAC)
2MT - Mysu4ka Teopuja (OAC)
20D - fmpurosare (OAC)
3.|20HHA1 | XapmoHuja ca XxapMOHCKOM aHann3om 1 MpenaBama 2MT - Mysuuka Teopuja (OAC)
4.|20HHA2 | XapmoHuja ca XapMOHCKOM aHanusom 2 MpepaBama 2MT - Myawnyka Teopuja (OAC)
5.|20HHA3 | XapmoHuja ca XxapMOHCKOM aHanu3omM 3 MpenaBama 2MT - Mysnyka Teopuja (OAC)
6.| 20HIT4|WcTopuja mysuuke Teopuje 4 MpenaBama 2MT - Mysuuka Teopuja (OAC)
n 2ML - M ja (OAC
7.|20HOR1 | XapmoHuja y onepu pomaHTMama penasarea ysurororvia (. )
2MT - Mysu4ka Teopuja (OAC)
AyautopHe Bexbe | 2EM - ETHOMy3ukonorvja n eTHokopeornoruja
[IOH (MAC)
MeToauka HacTaBe My3U4KO-TEOPUjCKUX 21U-U MAC
8.12MHMT1 npeaveTa 1 Mpenasarwa 3Bohauke yl.VIeTHOCTI/I ( )
2ML - Myaukonoruja (MAC)
2MT - Mysuuka Teopuja (MAC)
9.|2MHSH1 Tematcku cemuHap - XapMoHuja ca XapMOHCKOM | Mpenasarsa 2MT - Mysunuka Teopuja (MAC)

aHanumsom

PenpeseHTatuBHe pedepeHLe (MuH1ManHo 5 He Buwe of 10)

1.

Aleksi¢, Marko (2021). Associative Tonality and Tonal-Harmonic Third Relations in the Interpretation of Textual and Dramatic
Meanings in Richard Strauss’s Elektra. New Sound — International Journal of Music, 58(11), 73-97.

Aleksi¢, M. (2019). Musica movet the Undead: Tritone and Parallel Relations in the Third Act of Arnold Schoenberg’s Gurre-
Lieder. In: M. Medi¢ (Ed.), Musica Movet: Affectus, Ludus, Corpus (pp. 305-326). Belgrade: Department of Music Theory—The
Faculty of Music—University of Arts.

Anekcuh, M. (2019). ,YMeTHoCT npenasa” y Bankupu Puxapaa BarHepa: ToHanMTeTCKo cTanake, EKCNPECUBHU U UPEKLMOHN
ToHanuTeT. ¥Y: ap C. MapuHkosuh, ap C. Joawuk, ap . Nanuh Kawaxcku (Ypea.), "Tpaguumja kao nHcnvpauuja”, TemaTcku
360pHMK ca Hay4Hor ckyna ,Brnago C. Munoweswuh: eTHoMy3ukoror, kKomnoauTop v negaror’, 2017. rogunHe (ctp. 7-26). bara
Ilyka: Akagemuja ymjeTHocTv YHuBepauTeTa y baroj Jlyun—Akagemuja Hayka n ymjetHocTn Penybnvke Cpncke—My3ankonoLuko
apywTeo Peny6nuke Cpncke.

Anekcuh, M. (2014). Mamehy dyHKUMOHANHOCTU 1 X1nepTpodupaHor ToOHanuTeTa: yrora XxapMoHcKor jeauka y Jlupuum MeTpa
KowoBuha. Y: C. Mapunkosuh, C. Joauk, A. MNeTpos (Ypea.), "Tpagvuuja kao nHcnmpaumja”, TemaTtckm 360pHMK Ca Hay4Hor ckyna
,Bnago Munowesuh: eTHOMy3ukonor, kKoMno3mTop u negaror” (ctp. 720-736). bawa Jlyka: Akagemuja ymjeTHOCTU YHMBep3uTeTa
y banoj llyun—Akagemuja Hayka 1 ymjetHoct Penybnvke Cpncke—My3aukonowko gpywtBo Penybnuvke Cpncke.

Anekcuh, M. (2020). ,AcouunjatuBHn ToHanuTeT” y Teopuju mapkmpaHocTu: Canoma n Enektpa Puxapga WTtpayca. Y: gp I. I'pyjuh
(Yp.), "Tpaguumnja kao nHcnupauuja”, Tematckn 360pHUK ca HayyHor ckyna "Bnago C. Munowesuh: eTHOMY3MKOMOor, KOMMO3UTOp
n negaror”, 2019. roguHe (cTp. 221-239). barba Jlyka: Akagemuja ymjeTHoCTM YHuBep3uTeTa y bawoj Nlyun—Akagemuja Hayka 1
ymjeTHocTM Peny6nuke Cpncke—Mysukonoluko apywteo Peny6nuke Cpncke.

Aleksi¢, M. (2016). Various Aspects of the Romantic Harmony in Strauss’s Songs for Voice and Orchestra. In: A. Sabo, A.
Stefanovi¢, |. Vuksanovi¢ (Eds.), "From Structure to Narrative", Proceedings of the 9th International Conference Music Theory and
Analysis (pp. 53-71). Belgrade: Faculty of Music.

Anekcuh, M. (2009). Cegam 6ankaHckux nrapa Mapka TajueBuha — yrora xapmoHuje y Mysuykom uspasy. Y: b. Pagosuh (Yp.),
"KopeHnu Tpaguumje y ctBapanawTsy Jbybuue Mapuh n HoBu xxaHp cpricke my3uke", 360pHUK pagoBa ca HayyHor ckyna ,Cpncku
je3uK, KrbMKeBHOCT, yMeTHOCT, kisura W (cTp. 159-178). KparyjeBau: ®unonoLuko-yMmeTHUYKK dpakynteT—CKynwTuHa rpaga

KparyjeBua.

Aleksi¢, M. (2012). Between Nostalgia and Reality on the European Music Scene: Combining Recognizable Elements of Pop
Music of Former Yugoslavia and Contemporary Music Genres in Creation of New Identity of Successor States in Their
Representation on European Music Scene. In: V. Miki¢, I. Perkovi¢, T. Popovi¢ Mladenovi¢, M. Veselinovié-Hofman (Eds.),
"Between Nostalgia, Utopia and Realities", Series — Musicological Studeis: Collection of Papers, Volume 4 (pp.385-393).
Belgrade: Faculty of Music.

Anekcuh, M. (2020). JyrocnoBeHcku npeactaBHuum Ha ecmu EBpoBuanje” y nepuoay 1981—-1990: koHauHo dhopmmpaHo
LyrocrnoseHcTBO” y non mysuumn? ¥Y: gp M. BecenuHosuh Xodmar, ap C. Atanacoscku, ap H. Costuh (Ypen.), "JyrocrnoseHcka
ngeja y/o mysuumn", Tematckn 360pHuK (cTp. 228-245). beorpag—Hosu Caga: Mysukonowuko gpywrsBo Cpbuje—MaTtuua cprcka.




Penpe3eHTtatuBHe pedepeHue (MuHMManHo 5 He Buwe of 10)

Anekcuh, M. (2008). CanomuH nnec: ynora xapMoHuje y eKcrnpecuju My3u4kor, 4paMcKor U NrecHor rosopa — My3undka gpama
10 Canoma Puxappaa LWrpayca. Y: B. Pagosuh (Yp.), "My3auuka ymeTHOCT y Teopuju My3uke u Teopuju meguja", 36opHuk pagosa ca

‘| nayuHor ckyna ,Cpncku jesnk, KinxeBHOCT, ymeTHocT®, kibura AW (cTp. 55-76). KparyjeBau: ®PunonoLKo-yMeTHUYKM
dpakynteT—CkynwtunHa rpaga Kparyjesua.

36MpHVI nogaun Hay4yHe, O4HOCHO YMETHUYKE N CTPpYyYHE aKTUBHOCTU HAacTaBHUKa

YKkynaH 6poj uutata 1

YkynaH 6poj pagosa ca CLI/ (CCLN) nucte 0

TpeHyTHO y4yelhe Ha npojekTnuma Homahu 0 | MehyHapogHu 0
YcaBpLuaBara

Opyrv nogaum koje cmaTtparte peneBaHTHUM

Henosu paga "CtpyyHa aHanusa kwure (yLi6eHuka) Hayka o xapmoruju Munoja Munojesuha, no Louis-Thuille-u" (y: FopaaHa KapaH
Iyp./, TTIOKpeT y My3n4k1UM 1 CLIEHCKMM YMEeTHOCTMa — 360pHUK AeceTor negarowikor hopyma, beorpag, PakynteT My3nyke yMETHOCTH,
167—180) umTMpaHu cy y AoKTopckoj AncepTaumju MopaaHe KapaH ,[Meparowka aktnsHocT Aop Munoja Munojesuha“ /onbpaneHa 2010.
rogvHe/ n' y moHorpadwmju: N'opgaHa KapaH, Munoje Munojesuh y cBeTy My3ndke negarorvje /HOTHO neBake, XapMoHuja, uctopuja
my3uke/, Beorpaa: YHusepauteT ymeTHOCTM — PakynTeT My3undke ymeTHocTu, 2015, Ha cTp. 189, 192, 193, 202, 203 n 243).

KoypepnHuk v ypegHuk usgamwa 360pHuka pagosa ctyaeHaTa Opgceka 3a My3uuky Teopujy 2017, 2018 n 2019.

KoypenHuk usgama 36upke Mysuuku o6nmum n xapMoHuja - 36vpka 3agataka v ogabpaHux orneaHux peLlera ca npujeMHMX ucnuta
2017 n 2020.




Tabena 9.1 Bochmh M. Maja

Vme n npesnme

BocHuh M. Maja

3Bame

[oueHT 13 norba yMeTHOCTH

HasuB nHCTUTYUWje Yy KOjoj HacTaBHWK pagn ca NyHUM Unm
HenyHUM pagH1UM BPEMEHOM 1 0 Kaaa

dakynTeT my3udke ymeTHocTun oa: 01.04.2021

Ya Hay4Ha, yMeTHNYKa OQHOCHO CTpy4Ha obnact

Yxa ymeTHuyka obnact Komnosumuuja

. . HayyHa unu ymeTHuYka obnacT | Yxa Hay4yHa, yMeTHUYKa
Akagemcka kapujepa | FoguHa | MHcTuTyumja ’
A pujep a yu OOHOCHO CTpy4YHa obract
dakynTeT My3nyke YMETHOCTU - Yxa ymeTHu4ka obnact
M36op y 3Bare 2023 Y Y y My3unuyka ymeTHOCT Y .
Beorpaa Komnoanuuja
BucokoLukorncka yctaHoBa Yxa ymeTHu4ka obnact
HokTtopat 2015 y y My3unyka ymeTHOCT y ;
MHOCTpaHCTBY - IHOCTpaHOCTBO Komnosuuuja
BucokoLukoncka yctaHoBa Yxa ymeTHu4Ka obnact
MacTep paa 2008 Y y My3snuka ymeTHOCT Y .
MHOCTpaHCTBY - IHoCTpaHoCTBO Komnosuuuja
dakynteT My3nyke yMeTHOCTY - MeparoLuke n aHgparoLlke Yxa Hay4Ha obnact
Ounnoma 2007 Y Y Y A AP !
Beorpan Hayke Meparoruja

Cnucak npegMeTa 3a Koje je HacTaBHUK akpeauToBaH Ha NMPBOM MIW APYrom CTeneHy ctyauja

P. | OsHaka | HasuB npegmeta Bup HacTaBe Haswue cTtyaujckor nporpama, Bpcra ctyauvja
1.]20AKO1 | Komnoauuuja 1 MpenaBama 20K - Komnosuumja (OAC)
2.|20AKO02 | Komnosuuuja 2 MpepaBama 20K - Komnosuuuja (OAC)
3.|20AKO03 | Komnosuuuja 3 MpepaBara 20K - Komnosuumja (OAC)
4.|20AK04 | Komnosuuuja 4 MpenaBama 20K - Komnosuumja (OAC)

5. | 20AMA1 | MeToAvKa HacTase us oBnacTu opkecTpaLmje 1 AyantopHe Bexbe | 20K - Komnosuuuja (OAC)
: apaHxupana Mpepasatba
AyautopHe Bexbe 2ML - Myaukonoruja (OAC)
lMpenasama 2MP - Mysanuka negaroruja (MAC)
6.| 20AMI1 | My3n4Kn MHCTPYMEHTH 2MT - Mysunuka Teopuja (OAC)
20D - Ounpurosane (OAC)
20K - Komnosuuuja (OAC)
7 |ooAMK 1 | MeToAvKa HacTase komnosuLve 1 enekTpoHcKe AyautopHe Bexbe | 20K - Komnoauumja (OAC)
’ mysuke Mpepasata
AyoutopHe Bexbe 2DZ - lle3 v nonynapHa my3suka (OAC)
OcHoBe pazia y nporpamima 3a Hotorpadujy, MpenaBana 2|U - UsBohauke ymeTtHocTh (OAC)
8.|20ANC1 peanmsaLW_ij, CHUMatbe, 0bpaay u penpoayKuujy 2MP - My3awnyka neparoruvja (MAC)
ayAuno npojexara 20D - fmpurosare (OAC)
20K - Komnosuuuja (OAC)
AyoutopHe Bexbe 2ML - Mysukonoruja (OAC)
9.|120A001 | OcHoBe opkecTpauuje 1 MpepaBara 2MT - Myawnyka Teopuja (OAC)
20D - fmpurosare (OAC)
) AyautopHe Bexbe 2ML - Myaukonoruja (OAC)
10.|20A002| OcHoBe opkecTpauuje 2
Mpenasama 20D - Aunpurosamne (OAC)
11.|20A0R1 | OpkecTpauuja 1 MpepaBara 20K - Komnosuuuja (OAC)
AypauTopHe Bexbe 20K - Komnoauumja (OAC
12.{20A0R2 | OpkecTtpaumja 2 yauTop uuja ( )
lMpenaBama
AyautopHe Bexbe | 20K - Komnoauuuja (OAC
13.|20A0R3 | OpkecTpauuja 3 yauTop uja ( )
MpenaBama
AyautopHe Bexbe 2DZ - Lle3 n nonynapHa my3uka (OAC)
lMpenaBama 2|U - N3Bohauke ymeTHocTn (OAC)
2ML - Myswukonoruja (OAC
14.{20APM1 | KOMMO3MLMOHM acnekTn nonynapHe mMysuke yaukonorwja ( )
2MP - Mysnyka negarorvja (MAC)
20D - Ounpurosane (OAC)
20K - Komnosuumja (OAC)
15.| 20ASK1 MpaKkT1kym CTUICKOT KOMMOHOBaH:a 1 AypauTtopHe Bexbe 2|U - N3Bohauke ymeTHocTn (OAC)
: MmMnpoBu3aumje
AyautopHe Bexbe 2MK - Komnosuuuja (MAC)
16.| MKOOO05|YBoga y npuMereHy My3uky )
MpenaBana MA1 - Mysuuka pexuja (MAC)
A OpHe Bexbe MA1 - Mysunuka pexvja (MAC
17.| MAIO1 | My3suuka pexwja y UHTepaKTUBHUM OKpY>XeHMma YAUTOPHE BEX yauka pexija ( )
MpepaBama

18.| MAOO1 |MpuHUMIN opkecTpauuje AyautopHe Bexbe MA1 - Myauyka pexuja (MAC)

) . AyautopHe Bexbe 2MK - Komnosuuuja (MAC)
19.|2MAKO1 | Komno3uumja ca opkectpaumjom

MpenaBama




Cnucak npegMeTa 3a Koje je HaCTaBHUK aKpeAMTOBaH Ha NPBOM UMW APYrom CTeneHy cTyauvja

P. | Osnaka | Ha3ue npegmeTta Bup HacTase Hasus cTtyaujckor nporpama, Bpcra ctyauvja
AynutopHe Bexbe | 2EM - ETHOMy3ukonorvja n eTHokopeonoruja
MpenaBara (MAC)
) 2|U - UsBohauke ymeTHoCcTM (MAC)
20.| 2MATA1 | TpaHckpunuuje 1 apaHxmanu 1 21U - Mssohauke ymeTHocTH (CAC)
2ML - Myaukonoruja (MAC)
2MT - Mysuuka Teopuja (MAC)
AyaunTopHe Bexbe 2EM - ETHomysumKonoruja n eTHokopeororuja
MpepaBama (MAC)
2|U - N3Bohauke ymeTHOCTU (MAC)
21.| 2MATAZ2 | TpaHckpunuumje 1 apaHxXmanu 2

21U - N3Bohauke ymeTHoCcTM (CAC)
2ML - Mysukonoruja (MAC)
2MT - Mysunuka Teopuja (MAC)

PenpeseHTtatnBHe pedepeHLe (MuHMManHo 5 He Buwe of 10)

Tzlil Meudcan Festival, 7.7.2022. Studio Annette, Ten Asus, V3paen - MpemujepHo n3eohere gena "Best of fibres" og ctpaHe
Riot ensemble.

MPOrPAM:

lannis Xenakis, lIkhoor for String Trio (1978)

Maja Bosnic, Best of fibres (2022) WP

Hana Adjiashvili, New piece (2022) WP

Brian Ferneyhough, Liber Scintillarum for Six Instruments (2012)

decTtnBan Spaziomusica 2022, 16.10.2022. Camu - Centri d'arte e musei, Karbapu, Utanwja - NpemujepHo nssohewe gena "Still
Life With Clock" og ctpane Duo Duobis.

MNPOIrPAM:

Maja Bochuh, Still Life With Clock* (2021) per tamburo, smartphone, saxofono soprano e valigia; 7’

Stanislas Pili, Nucleo*, (2021) per tamburo, trasduttore e saxofono contralto amplificato; 7’

Simone Corti, Songs from the trunk, (2021) per tamburo, kaosspad e saxofono contralto; 12’

Luca Guidarini, Construction.Configuration:Automation (or FALC: toward a labor-free society)**, (2020/22) per Saxofono soprano
amplificato, tuning fork amplificata, feedback music stands e live electronics; 6’

31. MehyHapogHa TpubnHa komnoautopa, 4.10.2022. CKL,, Beorpap - N3Bohewe aena "Plucked." og cTpaHe aHcambna
MeTtamopdo3auc n JlaHe JeneHkosuh.

MPOIPAM: Ana Nwatosuh (Cpbuja) - Mysuka 3a HegocTajyhe nenTtvpe 3a ryaadkv opkectap v Buaeo

Maja BocHuh (Cpbuja) - Plucked. 3a yuembano v rygaykvm opkectap

AHa Kasumuh (Cp6bwuja) - Sol Invictus 3a rnac v ryaadkm opkectap

[Oparaxa JosaHosuh (Cpbuja) - Metamorpholia 3a Buony cono v rygaykv opkectap ca yembanom

INasap hophesuh (Cpbuja) - D-Madness 3a Buony u 15 rygava

Hapwja AngoBcka (CeBepHa MakegoHuja) - daMar 3a BMony 1 rygayku opkectap

Musikprotokoll festival, 8.10.2021. MUMUTH — Gyorgy-Ligeti-Saal, 'pau, Ayctpuja - NMpemunjepHo n3sohewe gena - ((MHO.ro)) og
ctpaHe Black Page Orchestra.

MPOIrPAM:

Koka Nikoladze - sound installation,

Maja Bosni¢ - ((mno.go)) 2021 world premiere,

Koka Nikoladze - music piece,

Dror Feiler - Not From Here Not From Now.

30. MehyHaTogHa TpubuHa komnoauTopa, 7.10.2021. CKLL, Beorpag - MsBohere aena: "Vessels (160935km)" on cTpaHe
FopaaHe hypryc.

MNPOIrPAM:

JacHa BerbanoBuh (Cpbuja) - Tpu necme 3a conpaH 1 Buony Ha ctuxose CteBaHa Panykosuha

Mwunopag MapuHkosuh (Cpbuja) - Macakarba 3a BUony v knasup

Wxap Komap (Benopycuja) - Oukoc - ABa noctnyanjyma 3a ryaadku ksapret

CraHko Cumuh (Cpbuja) - Butterfly Dream 3a knapuHeT, BUOMUHY U KNaBvp

OparaH Natunuunh (Cpbuja) - Mynadku ksapTeT

Fridrich Jaecker (Nemacka) - Watt 3a meuoconpaH, 6ac ¢pnayTy, BUony, BUONMOHYENO, KOHTpabac v knasup

Darmstadter Ferienkurse 2021, 10.8.2021. Georg-Biichner-Platz & Wilhelminenplatz, Darmétat, Hemauka - MpemujepHo
n3sohere gena "the Q and A piece" og cTpaHe kamepHor aHcambna.

MNPOIrPAM:

Maja BocHuh: the Q and A piece (2021) World Premiere — 12’

Elizabeth Jigalin: ear crumbs (2021) World Premiere — 12’

Samuel Johnstone: Pavilion (Excavation) (2021) World Premiere — 11’

Justina Repeckaité: Pulsating skin (2021) World Premiere — 13’

Alberto Cavallaro (Alto Saxophone), Alejandro Fenollosa Beltran (Baritone Saxophone), Kathrine Kirkeng Oseid (Baritone
Saxophone), Timothée de la Morinerie (Percussion: Bicycle), Mikotaj Rytowski (Percussion: Car), Tomek Szczepaniak
(Percussion: Auto / Percussion: Car), Darja Goldberg (Accordion), Aleksandar Popovi¢ (Accordion), Carlo Sampaolesi (Accordion)

29. MehyHapopgHa TpubuHa komnoauTopa, 28.3.2021. 3agyx6uHa Mnuje M. Konapua, Beorpag - N3Bohewe gena "\com.app.data”
of ctpaHe Duo Bellows.

MNPOIrPAM:

Maja BocHuh (Cp6uja/Serbia) /com.app.data

Jyr Mapkosuh (Cp6uja/Serbia)wash me blue

Opawko Auuh (Cpbuja/Serbia) Study No. 5

BpaHka Monoswuh (Cpbwja/Serbia) air & air

WBaHa CtedpaHoBuh (Cpbuja/Serbia) Canto

Bnagumup Towwuh (Cp6wuja/Serbia) Medial 11

Belgrade SAXperience Festival, 30.09.2020. Yamaha Center, beu, Ayctpuja - lNpemunjepHo nssohewe gena "pneumothorax
(njumBraeks)" og cTpaHe Duo Alloy.

MPOIPAM: "Cries of the Stentor" Nigel Wood

"Etlide 1" Anton Prettler

"Cercis" Armin Sanayei

"Ku Ku" Barry Cockroft

Lpneumothorax (njuméraeks) “ Maja Bosni¢ - premiere -

"Bestiarium" Anton Prettler




Penpe3eHTtatuBHe pedepeHue (MuHMManHo 5 He Buwe of 10)

4th Tehran International Electronic Music Festival, 25.2.2020. TexepaH, WpaH - NpemujepHo n3sohere gena "S." 3a enekTpoHuKy
n "Vessels (160935km)" ayano-snaeo komnosmuyje.
MNPOIrPAM:

Federico Costanza

Arshia Samsaminia

Die Wolke Art Group

Federico Costanza

Lee Yi Wei Angus

Maja Bosnic

9. Maja Bosnic

Marianna Chalampalaki

Matteo Tundo

Michael Edward Edgerton

Michalis Paraskakis

Todor Todoroff

Tolga Tizln

Vladimir Korac

Vladimir Korac

Manolis Ekmektsoglou

DUCT - decTmBan MHTEpHaLMOHanNHor ctygeHTckor teatpa, 10.3.2020. 3agyx6buHa Unuje M. Konapua, beorpag - N3aBohete

10. aena "Menuet4phoneS" ayano-snaeo paga y3 naptvuunauujy nybnuke.

36I/IpHVI nogaun Hay4yHe, O4HOCHO YMETHUYKEe U CTPpYy4YHE aKTUBHOCTU HacTaBHUKa

YkynaH 6poj umtaTa 0

YkynaH 6poj pagosa ca CLIM (CCLUW) nucte 0

TpeHyTHO y4yelwhe Ha npojekTnMma Homahu 1 | MehyHapogHu 0
YcaBpLuaBawa

[pyru nogaum koje cmaTpaTe peneBaHTHUM




Tabena 9.1 boxanuh XK. 3opaH

Vme n npesnme

Boxanuh K. 3opaH

3Bambe

BaHpegHu npodecop

HasuB nHCTUTYUWje Yy KOjoj HacTaBHWK pagn ca NyHUM Unm
HenyHUM pagH1UM BPEMEHOM 1 0 Kaaa

Pakyntet myandke ymetHocTu of: 01.11.1998

Ya Hay4Ha, yMeTHNYKa OQHOCHO CTpy4Ha obnact

Yxa Hay4Ha obnacTt Myauuka Teopuja

. . HayyHa unu ymeTHuYka obnacT | Yxa Hay4yHa, yMeTHUYKa
Akagemcka kapujepa |loguHa | UHctuTyumja OAHOCHO GTpYHHa 0BNacT
WaBop y 3Bare 2023 gakynTeT My3U4Ke YMETHOCTH - Hayke 0 yMeTHOCTH Yxa Hay4Ha obnact Myauuka
eorpag Teopwja
[loktopat 2015 YHuBep3uTeT ymeTHoCcTU Y Beorpagy - Hayke 0 yMeTHOCTH Yxa Hay4Ha obnact Myaunuka
Beorpaa Teopuja
Marvcrpatypa 2002 dPakynTeT My3nyke YMETHOCTU - My3muka yMeTHOCT Yxa yMeTHUYKa obnact
Beorpag Komnosuuuja
[unnoma 1995 Bucokolukoncka yctaHoBa y Myaituka yMETHOCT Yxa yMeTHUYKa obnact
MHOCTpaHCTBY - IHoCTpaHoCTBO Komnoanuuja

Cnucak npegMeTa 3a Koje je HacTaBHUK akpeauToBaH Ha NMPBOM MIW APYrom CTeneHy ctyauja

P. | OsHaka | HasuB npegmeta Bup HacTaBe Haswue cTtyaujckor nporpama, Bpcra ctyauvja
1.| 20HIT1|WcTopuja myaunuke Teopuje 1 MpenaBama 2MT - Mysuuka Teopuja (OAC)
2.| 20HKT1 | KoHTpanyHkT 1 MpepaBama 2MT - Myawnyka Teopuja (OAC)
3.| 20HKT2 | KoHTpanyHKT 2 MpepaBara 2MT - Mysnyka Teopuja (OAC)
. AyautopHe Bexbe 21U - N3Bohauke ymeTHocTn (OAC)
4.| 20lAR1|Pa3Boj akopaeoHnsma
MpenaBama
5.| MHDE1 Mysauyko-Teopujcke MeTofe Y AUrMTantium ayamo | Mpepasakba MP1 - MNpumerbeHa nctpaxvearba mysuke (MAC)
’ dopmaTtma
AyaunTopHe Bexbe 2EM - ETHomysumKonoruja n eTHokopeororuja
[IOH (MAC)
MeToauka HacTaBe My3U4KO-TEOPUjCKUX 21U-U MAC
6.|2MHMT2 npeameTa 2 Mpenasatba 3Bofayke yMeTHOCTH ( )
2ML - Myawukonoruja (MAC)
2MT - Mysunuka Teopuja (MAC)
7.|2MHSK1 | TemaTtcku cemyHap - KoHTpanyHKT MpenaBana 2MT - Mysuuka Teopuja (MAC)
8.| 2MHTA1 Teopujcko-aHanUTUYK1 NPUCTYN NHTEpNpeTaumiv | MNpepaeara 2MT - Mysuyka Teopuja (MAC)

MYy3U4Kor gena

PenpeseHTtatnBHe pedepeHue (MrHnManHo 5 He Buwe of 10)

1.

Boxanwuh, 3opaH. (2019). CyBpeMeHmn TeopHjCk1 NPUCTYNN PEHECaHCHU] TEXHMLIM MOKPETHOra KOHTpanyHkTa. 3arpeb: XpsaTcko
ApywTBO rna3beHnx TeopeTnyapa.

Boxanuh, 3opaH. (2020). Heke cneundnyHOCTM KOMNO3MLMOHON NNaHa peHecaHcHor moTeTa. Y: ap Mopgaxa Mpyjuh (Yp.). Bnago
C. Munowesuh: eTHOMy3MKOMOr, KOMMO3UTOp M Neaaror; Tpaguumja kao uHcnupauuja. bawa Jlyka: Akagemuja ymjeTHOCTH
YHuBep3auteTa y bawoj Jlyun, Myaukonowko gpywtso Penybnvke Cpncke.

Boxanuh, 3opaH. (2019). CTaporpyka xapMoHuja: o4 MuTornoruje o panarwa Hayke. Y: ap burbana Manauh (Yp.). Cpncku jesuk,
KHWXKEBHOCT, yMEeTHOCT; Pohere y myanumn. Kparyjesauy: Prnonowko-yMeTHUYKN pakynTeT.

BoxaHny, 3opaH. (2018). OcobeHHOCTN ABYXTEMHOW NPOCTOW UMUTALMK U €€ Porb B ApamMaTyprum My3blkarnbHbIX Npou3BeaeHnin
anoxv Bo3spoxaeHusa. HaykoBuii BiCHUK HaUiOHanNbHOI My3n4HOi akagemii ykpainu imeHi 1. |. Yakoscbkoro: Mucteutso
KOMMO3uLii y BUMipax TBOPYOCTI, Hayku Ta negaroriku (nam’aTi I". | . Jlawenka). KviB: HauioHanbHa my3nyHa akagemis Ykpainv
imeHi . |. YarkoBcbkoro.

BoxaHwuh, 3opaH (y koayTopcTBy ca Ap BurbaHom Mangvh un gp HeseHom Byjowesuh). (2017). Mapagurma pa3sujajyhe HacTaBe
Ha npegmeTuma KoHTpanyHKT n Myauyka kyntypa: MynTUCEH30PHM NpUCTYn obpaan KaHOHa M aHanMUTUYKOT CryLllaka My3uKe.
Mysuka. CapajeBo: My3anuka akagemuja YHueepauteta y CapajeBy, Mysukonowuko gpywteo ®buX, 6poj 1/2017.

Bozanié, Zoran. (2017). Imitation on Cantus Firmus in Renaissance Vocal Polyphony. In Anica Sabo (Ed.). From Structure to
Narrative. Belgrade: Faculty of Music.

BoxaHwuh, 3opaH. (2017). YTuuaj HauMHa opraHusaumje TeMaTcKor Matepujana Ha KOHCTUTYUCahe PEHECAHCHE TEKCTYarHo-
My3undke gopme. ¥Y: Corba Mapunkosuh n ap. (Yp.). Bnago C. Munowesuh: eTHoMy3ukonor, KomnosuTop v negaror; Tpaguunja
Kao nHcnupauuja. bana Jlyka: Akagemuja ymjetHocTn YHuBepauTeTa y bawoj Jlyumn, Mysukonowko gpywrso Penybnvke Cpncke.

BoxaHnwuh, 3opaH. (2020). Npobnemu y pagy HacTaBHWKa NoYeTHUKa Ha NpeamMeTy KoHTpanyHKT y cpefiH0j My3n4Koj LKonu. Y: ap
Burbana MaHguh n gp Jenena AtaHacujesuh (Yp.). Cpncku jesuk, KibkeBHOCT, yMeTHOCT. KparyjeBau;: ®uUnunoLwko-yMeTHUYKN
dakynTer.

Bozanié, Zoran. (2015). Theory of Complex Counterpoint on the Example of Strict Style Musical Practice. New Sound 46.
Belgrade: Department of Musicology, Faculty of Music Art.

10.

BoxaHwuh, 3opaH. (2015). TemaTdam peHecaHCHe NonudoHWje y CBETIY TyMayera pyCkux My3uukmx Teopetudapa. ¥Y: Cowa
MapwuHkosuh v gp. (Yp.). Bnago C. Munowesuh: eTHOMy3uKonor, KoMnosuTop u negaror; Tpaguumja kao nHcnupauvja. bawa
Jlyka: Akagemuja ymjetHocTv YHuBepauTeTa y bawoj Jlyumn, Mysukonowuko apywtso Peny6nvke Cpricke.

36MpHVI nogaun Hay4yHe, O4HOCHO YMETHUYKE N CTPpYyYHE aKTUBHOCTU HAacTaBHUKa

YKkynaH 6poj uutata 0

YkynaH 6poj pagosa ca CLIM (CCLW) nucte 0

TpeHyTHO y4yelhe Ha npojekTnuma

Lomahu

| MehyHapogHu 0

YcaBpLuaBara

Opyrv nogaum koje cmaTtparte peneBaHTHUM




Tabena 9.1 LisetkoBuh A. CtecaH

Vme n npesnme

LiBeTkoBuh A. CtedpaH

3Bambe

LoueHT

HasuB nHCTUTYUWje Yy KOjoj HacTaBHWK pagn ca NyHUM Unm
HenyHUM pagH1UM BPEMEHOM 1 0 Kaaa

dakyntet Myandke ymetHocTu oa: 11.07.2015

Ya Hay4Ha, yMeTHNYKa OQHOCHO CTpy4Ha obnact

Yxa Hay4Ha obnact Myaukonoruja

. . HayyHa unu ymeTHuYka obnacT | Yxa Hay4yHa, yMeTHUYKa
Akagemcka kapujepa |loguHa | UHctuTyumja OAHOCHO CTpYUHa OBNacT
W36op y 3Batbe 2022 dakynTeT My3nyke YMETHOCTU - Hayke 0 yMeTHOCTH Yxa Haqua.06naCT
Beorpan Mysukonoruja
LokTopar 2022 dakynTeT Mysnyke yMEeTHOCTM - Hayke 0 yMeTHOCTH Yxa Haqua.o6naCT
Beorpag Mysukonoruja
Ounnoma 2010 ®aKynTeT My3ViKe yMETHOCTM - Hayke o ymeTHOCTH Yxa Haqua_o6naCT
Beorpap Myaukonoruja
Cnvcak npeameTa 3a Koje je HacTaBHUK akpeaWTOBaH Ha NPBOM UMW APYroM CTeneHy cTyauja
P. | OsHaka | Hasue npegmeTta Bug HacTaBse HasuB cTtygumjckor nporpama, Bpcta ctyauja
1| 20G151|VIcTOPUja My3uke: caxeTn nperney uctopuje MpepnaBaka 21U - UsBohauke ymetHoCTH (OAC)
: cTBapanalTsa, u3BohaluTBa 1 peyn o My3uum
Meparowka nuTara HacTase UCTOpUje My3uke Y | Mpepasarsa 2ML - Myaukonoruja (OAC)
2.| 20GMI1 | okBupy npeameTta My3aunuka KynTypa y OCHOBHOj 1
cpeaH0j LWKoNn
Mysukonoruja 3 - HUM: Mysuka y Cpbuju AyautopHe Bexbe | 2ML - Myaukonoruja (OAC)
3.[20GNR3
namehy aBa ceBetcka pata 1
4. ZOGSI\S Myaukororuja 1 - OVM: Myauka peHecarce AyauTopHe BexGe | 2ML - Myaukonoruja (OAC)
Myawukonoruja 3 - CemuHap: Mysuka y Cpbuju Mpenasar-a 2ML - Myaukonoruja (OAC)
5.|20GSN3 .
n3meny aBa cBeTcka pata: 1, 2
6. ZOGU'\? Myawukonorvja 1 - YBog y My3ukonorujy Mpepasatba 2ML - Myaukonoruja (OAC)
7.| 2SGTP1 | TexHuka nucara Hay4HoOr 1 Teopujckor paga MpenaBana 2IU - N3Bohauke ymetHocTu (CAC)
8.| 2SXSR1|CtpyyHu paa [OH 2|U - Ussohauke ymeTtHocTn (CAC)
MGTP1 | TpaHcMeaujcko npunoseaare 3a My3nyape AyauTopHe Bexbe MP1 - MNpumerbeHa nctpaxvearba mysuke (MAC)
AyautopHe Bexbe MP1 - MNpumerbeHa nctpaxusarba mysuke (MAC)
10.| MGUM1 [ TexHuKe n MeToae Hay4YHOMCTpaXuBaykor paja
lMpenasama
MpenaBama 2EM - ETHomy3umkonoruja n eTHokopeornoruja
) (MAC)
11.| 2MGMI1 [ MeToaunka HacTase Uctopuje mysmke 1 2ML - Myaukonorja (MAC)
2MT - Mysunuka Teopuja (MAC)
MpenaBana 2EM - ETHOMy3wuKomnorumja n eTHokopeornoruja
) (MAC)
12.| 2MGMI2 | MeToavrka HacTaBe Uctopuje mysmke 2 2ML - Myaukonorja (MAC)
2MT - Mysunuka Teopuja (MAC)
2MGMN . AyauTopHe Bexbe 2ML - Myaukonoruja (MAC)
13. MeTogonoruja Hay4Hor paga
1 MpenaBara

PenpeseHTaTnBHe pedepeHue (MnHumanHo 5 He Buwe of 10)

+Aleksandar Obradovi¢ — Pro libertate, Concerto for piano and orchestra No. 3“, New Sound — International Magazine for Music,
41 1/2013, ed. Mirjana Veselinovié-Hofman, Department of Musicology, Faculty of Music, Belgrade, 2013, 99-109.
ISSN 0354-4362

,KOHTeKCTyanHa nuTawa MOAEPHUCTUYKE Napagurme y My3anykom nssohawTey”, Tpaguuumja kao nHcnupauuja, yp. Corba
MapwuHkosuh, Canga doauk, Oparvua MNanuh KawaHcku, YHneepauteT y bawoj Nyun, Akagemuja ymjetHocTn, My3nKoOnoLLKo

2. ppywTtso PC, bamna Jlyka, 2017, 334-356.
ISBN 978-99938-27-25-2
camocTanaH pag y 360pHuKy ca meflyHapogHor ckyna;
,MBo Moropenuh y 6eorpaackoj n 3arpebaykoj wramnu 1977-2012%, Tpaguumja kao nHcnvpaumja, yp. Cowsa Mapuxkosuh, Canga
3 Hopuk, YuueepsuteT y bawoj Jlyun, Akagemuja ymjetHocTn, Mysukonowko apywtso PC, Bawa Jlyka, 2013, 458 — 472.
‘| ISBN 978-99938-27-12-2
camocTanHu pag y 360pHUKY
LMHTepnpeTaTBHM KoHUenTn VBe Moropenuha y KOHTEKCTY MOCTMOAEPHUCTUYKOT, NMjaHUCTUYKOr Anckypca“, Tpaguuumja kao
MHcnupaumja, yp. Cowa Mapunkosuh, Canga [loguk, YHuBep3auTeT y banoj Jlyum, Akagemuja ymjeTHoCcTU, My3nkonoLko
4. ppywTtBo PC, bana JNyka, 2012, 463—-472.
ISBN 978-99938-27-10-8
camocTanHu pag y 360pHuKY
5 ,KOHTeKCTyanHu n nHTepnpeTaTMBHN acnekTy NujaHUCTUYKe Npakce y enoxv mogepHunsma*“, OgbpameHa AOKTopcka aucepTauuija,
‘| PakynteT My3nyke ymeTHocTH, Beorpag, 2022.
+Visual representations of classical music in the popular context: lvo Pogorelich in the ex-Yugoslav magazines®, Transpositions:
6 Music/Image, XlII International Conference of the Department of Musicology, eds. Ivaan Perkovi¢, Tijana Popovi¢-Mladenovic i
‘| Ivana Petkovi¢, Faculty of Music, Belgrade, 2016, 33.
ISBN 978-86-88619-76-9
»,My3nyko n3BofhalTBO 1 HOBa My3MKOSOruja — NTaka aHanMTUYKOr U MHTepnpeTaTUBHOr Npuctyna“, Pag nsnoxeH Ha Hay4HOM
7. ckyny ,Tpaguuwja kao uHcnupauuja“, y oksupy maHudectaumje Janm Bnage C. Munoweswuha, YHuepanteT y banoj Nyuu,

Akagemuja ymjetHocTn, Myaukonowko gpywteo PC, bana Jlyka, 12.04.2014.




Penpe3eHTtatuBHe pedepeHue (MuHMManHo 5 He Buwe of 10)

,Hekun acnekT npoxmmara MOAEPHUCTUYKOT U peanmncTUYKOr AUCKYpca y CPMCKoj My3nLm cpeamHe XX Beka — cKuua 3a jeHo
nctpaxusame”, Hukona Xepumromwa (1911-2000), yoBek, aeno, Bpeme, yp. MupjaHa BecenuHosuh-XodpmaH, Menuta MunuH,
Mysukonowuko apywTso Cpbuje, beorpaa, 2011, 123-131.

ISBN 978-86-6051-088-6

camocTasiHu pag y TeMaTckoM 360pHUKY

+,MoaepHUCTMYKe TeHaeHLMje Yy CPMCKOj My3uLy Y NpBoj nonoBuHK XX Beka“, Victopuja ymeTHocTn y Cpbunju — XX Bek, MoaepHa u
mogepHuamm 1878-1941, 11l Tom, yp. Munwko LWysakosuh, OpuoH ApT, Beorpag, 2014, 389-398.

ISBN 978-86-6389-005-3 (OA)

CamMOoCTarHo Mornasrbe Y Kbusm;

10.

wdejad Oecnuh, A Cinque — op. 115, my3uka 3a gyBadku kBuHTET", HoBM 3BY4HM npocTopu, JMY Paguo-tenesusnja Cpbuje,
Beorpapg, 2019.

ISBN - 978-86-6195-174-9
camocTarnHu pag y 360pHUKY

36MpHVI nogaun Hay4yHe, O4HOCHO YMETHUYKE N CTPYy4YHE aKTUBHOCTU HAacTaBHUKa

YkynaH 6poj umtaTa 0

YkynaH 6poj pagosa ca CLI (CCLN) nucte 0

TpeHyTHO y4yelhe Ha npojekTnuma Homahu 0 | MehyHapogHu 0
YcaBpLuaBawa

[Opyru nogaum koje cMaTparte penesaHTHUM




Tabena 9.1 nuweswuh b. TujaHa

Vme n npesnme

Mnuweswuh B. Tujana

3Bame

LoueHT

HasuB nHCTUTYUWje Yy KOjoj HacTaBHWK pagn ca NyHUM Unm
HenyHUM pagH1UM BPEMEHOM 1 0 Kaaa

dakynteT my3uuke ymeTHoctu og: 01.10.2017

Ya Hay4Ha, yMeTHNYKa OQHOCHO CTpy4Ha obnact

Yxa Hay4Ha obnacTt Myauuka Teopuja

. . HayyHa unu ymeTHuYka obnacT | Yxa Hay4yHa, yMeTHUYKa
Akagemcka kapujepa | FoguHa | MHcTuTyumja OAHOCHO CTpYUHa OBNacT
W36op y 3Batbe 2023 gakynTeT My3U4Ke YMETHOCTH - Hayke 0 yMeTHOCTH Yxa Hay4Ha obnact Myauuka
eorpag Teopwja
LokTopar 2023 ‘é)aKyJ'ITeT My314Ke YMETHOCTY - Hayke 0 yMeTHOCTH Yxa HayuHa obnact Myauyka
eorpag Teopuja
Creuvjanusunuuja 2014  |Fakultet muzicke umetnosti - Hayke o ymeTHOCTM ze)iaapuﬁaywa obnact Myswka
[nnnoma 2012 gakynTeT My3U4Ke YMETHOCTH - Hayke 0 yMeTHOCTH Yxa Hay4Ha obnact Myauuka
eorpag Teopwja
Macrep paa 2012 ‘é)aKyJ'ITeT My314Ke YMETHOCTY - Hayke 0 yMeTHOCTH Yxa HayuHa obnact Myauyka
eorpag Teopuja
Cnucak npeamMeTa 3a Koje je HacTaBHUK akpeaWTOBaH Ha NPBOM UMW APYroM CTeneHy cTyauja
P. | O3naka | Ha3ue npegmeTta Bup HacTaBse Hasue cTtyaujckor nporpama, Bpcra ctyauvja
1.]20HAO1 | AHanusa My3nykunx obnmka 1 MpepaBara 2MT - Mysnyka Teopuja (OAC)
2.|20HAO2 | AHanu3a My3uukux obnuka 2 MpenaBama 2MT - Mysuuka Teopuja (OAC)
3.|20HAO3 | AHanu3a My3un4kunx obnuka 3 MpenaBama 2MT - Myawnyka Teopuja (OAC)
MpepaBana 2DZ - Lle3 n nonynapHa my3uka (OAC)
2EM - ETHOMy3uKoMoruja u eTHokopeornoruvja
(OAC)
4.|20HDP1|OcHoBe aurutanHe nMCMEHOCTU 3a My3uyape 21U - Vasohauke ymeTHocTM (OAC)
2MT - Mysuuka Teopuja (OAC)
20D - fmpurosare (OAC)
5.| 20HIT4|WcTopuja mysuuke Teopuje 4 MpenaBama 2MT - Myawnuyka Teopuja (OAC)
20HMO MpenaBana 2EM - ETHOMy3uKomnorumja n eTHokopeornoruja
6. 1 My3unuku o6nvum 1 (OAC)
2ML - Mysukonoruja (OAC)
20HMO MpenaBana 2EM - ETHOMy3wuKomnorumja n eTHokopeornoruja
7. 5 My3anyku o6nmum 2 (OAC)
2ML - Mysukonoruja (OAC)
20HMO MpenaBana 2EM - ETHOMy3wuKomnorumja n eTHokopeornoruja
8. 3 My3anykun o6nmum 3 (OAC)
2ML - Mysukonoruja (OAC)
20HMO MpenaBana 2EM - ETHOMy3wuKomnorumja n eTHokopeornoruja
9. 4 My3uukn o6nuum 4 (OAC)
2ML - Mysukonoruja (OAC)
10.| 2SXSR1|CTtpy4yHu pag OOH 2IU - N3Bohauke ymeTHocTn (CAC)
11.| MHDF1 Mysuuko-Teopujcke MeToAe y AnrnTanHum ayano | Mpepasarba MP1 - Mpumer-eHa nctpaxusama mysuke (MAC)
’ ¢dopmaTuma
AyauTopHe Bexbe 2EM - ETHOMy3wuKomnoruja n eTHokopeornoruja
[IOH (MAC)
MeToauka HacTaBe My3U4KO-TEOPUjCKUX 20U - U MA
12.[2MHMT2 npenmeTa 2 Mpenasarba U - N3Bohauke yI.VIeTHOCTVI (MAC)
2ML - Mysukonoruja (MAC)
2MT - Mysunuka Teopuja (MAC)
13. ZMHP'\? MpaBumn 1 meToae My3uyke Teopuje n aHanuse 1 Mpepasatba 2MT - Mysuka Teopuja (MAC)
14.|12MHSO1 | Tematcku cemuHap - AHanmsa mMy3anukmx obnuka | Mpepasatba 2MT - Myawnyka Teopuja (MAC)

PenpeseHTtatuBHe pedepeHLe (MuH1ManHo 5 He Buwe of 10)

1.

Unuwesuh, T. (2023). ExamuHuHr Txe 'xynep' ctaTtyc oc Bapéce'c 'Tlpucm™. Hew CoyHp. NHTepHaTtnoHan JoypHan ogp Mycuu,.
61, N, Benrpage: denaptmeHT od Mycuuonory, ®auynty o Mycuu, 119-135.

Unuweswuh, T. (2017). Teneonornuyan Ctpaternec uH 'Outangpe’ 6y Earapa Bapece. Hew CoyHa. WHTepHaTnoHan JoypHan og

2 Mycuu. 50, Benrpage: flenaptmeHT o Mycuuonory, ®auynty od Mycuu, 197-216.
Unuwesuh, T. (2019). Ut'c Tume dop CuneHue — Acneutc o Tume aHg CuneHue uH Kpaycatod MeHaepeuku'c 'OuMeHcHMoHe
3.| od Tume ang Cunenue'. Un: M. Megwuh (Ea.). Mycmua MoseT: Addeurtyc, INyayc, Liopnyc. Benrpage: ®auynty od Mycuu, 187-
194.
Wnuwesuh, T. (2019). NlnHeaputy aHa TemnopanuTy ac MaHudectatmoHc od Teneonornuyan Ctpaternec nH CymnxoHy Ho. 2 6y
4 Wwurong INytoctawcku. WH: 6ook og abetpaurc CotoHMALL 2019, 29-31. Jyny 2019, CoumeTy cpop Mycuy AHanycuc, YHuBepcuty
| od CoytxamnToH YK, 22.
5 Wnuweswuh, T. (2019). UT nc, Autyanny, Lpyctan Lineap!. NH: 6ook o abctpautc Mycuy & Cnatnanuty, 131x MiHTepHaTuoHan
‘| LoHdepeHue oH Mycuy Txeopy aHg Avanycuc (Outobep 4-6 2019), ®auynty od Mycuu, Benrpaae, 41-42.
Wnuwesuh, T. (2022). Tynec od Temnopanutuec uH Txe Wopkc o Earapg Bapéce. VH: 6ook o abetpaute XUX LionserHo
6. WHTepHasuoHane au AHanvcu e Teopua Mycuuane - Hyoe dpoHTHepe Tpa Tecto e nepdopmaHue/XUX UHTepHaTuoHan

LloHdepeHue oH Mycuu AHanycuc aHg Txeopy - Hew 6oyHaapuec 6eTweeH TexT aHg nepgopmaHue, 51-52.




Penpe3eHTtatuBHe pedepeHue (MuHMManHo 5 He Buwe of 10)

7 Unuwesuh, T. (2018). Banuep kao jegaH oa npoctopa rpoTtecke y Aenumva Andpega LWHuTkea. 36opHuk pagosa Akagemuje
‘| ymetHocT HoBu Cag. 6, 117-134.
8 Unuweswuh, T (2023). OpbpatbeHa gokTopcka avceprtauuja. [NocTToHanHa My3uka y CBETNy KOTHUTUBHE TpaHcMeaujanHe
Haparornoruje.
9 Wnuwesuh, T. (2014). OpnbpaneH cneumnjanucTuiku pag. LiursHo opujeHTUcaHn npouecu y pagy ca 3By4HVMM mMacama:
‘| komnosuuwnje Egrapa Bapesa n Butonga Jlytocnasckor.
10. Unuwesuh, T. (2023). KoHuenT 3By4HMX Maca n MoryhHoCTK HUxoBOr TunonoLukor ogpehewa. Yaconuc Cpnckor apywiTea 3a

My3uuky Teopujy. 3, 23-53.

36MpHVI nogaun Hay4yHe, O4HOCHO YMETHUYKE N CTPpYyYHE aKTUBHOCTU HAacTaBHUKa

YKkynaH 6poj uutata 0

YkynaH 6poj pagosa ca CLI/ (CCLN) nucte 0

TpeHyTHO y4yelhe Ha npojekTnuma Homahu 0 | MehyHapoaHu 0
YcaBpLuaBara

Opyrv nogaum koje cmaTtparte peneBaHTHUM




Tabena 9.1 JoaHosuh C. [lparaHa

Vme n npesnme JosaHosuh C. paraHa

3Bare PepnoBHu npodecop 13 norba yMeTHOCTH

Hasaue MHCTUTYLIMje Y KOjoj HACTaBHMK paay ca nyHum uan | PaKynTeT myaudke ymetHoctm oa: 01.10.2001

HenyHWM pagHUM BpEMEHOM M of kaaa

Ya Hay4Ha, yMeTHNYKa OQHOCHO CTpy4Ha obnact Yxa ymeTHuyka obnact Komnosuuuja - ynopegHu npegmeTtun

. . HayyHa unu ymeTHuYka obnacT | Yxa Hay4yHa, yMeTHUYKa
Akagemcka kapujepa |loguHa | UHctuTyumja OAHOCHO CTpYUHa OBNacT
®akynTeT My3nyke yMETHOCTM - Y@ ymeTHmka obnact
M36op y 3Bame 2022 Eeorpa My3unyka ymeTHOCT Komnosuuuja - ynopegHm
pan npeameTn
[lokTopat 2013 PakynTeT My3nyke yMETHOCTY - My3audka yMETHOGT Yxa yMeTHuuKa obnact
Beorpan Komnosuuuja
Marvcrparypa 2002 PakynTeT My3unyke yMETHOCTM - My3MuKa yMeTHOCT Yxa yMeTHU4Ka obnact
Beorpaa Komnosnuuja
[unnoma 1984 ®akynTeT Mysnyke yMEeTHOCTM - My3MuKa yMeTHOCT Yxa yMeTHUYKa obnact
Beorpag Komnosuuuja
Cnucak npeamMeTa 3a Koje je HacTaBHUK akpeauWTOBaH Ha NPBOM UMW APYroM cTeneHy cTyauja
P. | OsHaka | Ha3ue npeameTta Bup HacTase Hasue ctyaujckor nporpama, Bpcta ctyauvja
1 |20AMA1 | MeTonuka HacTase us obnacTu opkecTpauue 1 AyantopHe Bexbe | 20K - Komnosuuuja (OAC)
’ apaHxuvpara Mpepasatba
AyautopHe Bexbe 2DZ - Lle3 v nonynapHa mysuka (OAC)
OcHoBe paga y nporpamuma 3a Hotorpadmjy, Mpenasama 2|U - Ussohauke ymeTtHocTn (OAC)
2.|20ANC1 | peanu3aumjy, cCHUMane, obpagy u penpogykumjy 2MP - Mysuuka negaroruvja (MAC)
ayAno npojexara 20D - fimpuroeare (OAC)
20K - Komnosuumja (OAC)
AyautopHe Bexbe 2DZ - Lle3 v nonynapHa mysuka (OAC)
MpenaBara 2IU - N3Bohauke ymeTHocTM (OAC)
2ML - M ja (OAC
3.|20APM1 | KoMNo31LmMOoHM acnekTu nonynapHe my3uke yaukonorwja ( )
2MP - Mysauuka negaroruja (MAC)
20D - fmpurosare (OAC)
20K - Komnoauuuja (OAC)
4| 20ASK1 | IP2KTUKYM CTUNCKOT KOMMOHOBaK:A 1 Ayautopre Bexbe | 21U - Ussohauke ymetHocTu (OAC)
’ MMnpoBuM3aumje Mpenasarba
5.| MAAS1|Cnyware n aHanusa cH1uMaka MpenaBana MA1 - Myauyka pexuja (MAC)
) AyautopHe Bexbe MA1 - My3anuka pexwuja (MAC)
6.| MADZ1|Mysanuyka pexwja - Llea mysuka
MpenaBama
AyauTopHe Bexbe MA1 - Mysuuka pexuja (MAC
7.| MAPZ1|My3anuyka pexwja - MonynapHa my3uka yauTop y pexua ( )
MpenaBara
AyautopHe Bexbe 2EM - ETHoMmy3vkonoruja n eTHokopeororuja
MpenaBama (MAC)
] 2|U - N3Bohauke ymeTHoCTU (MAC)
8.| 2MATA1 | TpaHckpunuuje n apaHxmanu 1 21U - Masohavike ymeTHOCTH (CAC)
2ML - Myawukonoruja (MAC)
2MT - Mysunuka Teopuja (MAC)
AyauTopHe Bexbe 2EM - ETHOMy3wuKomnoruja n eTHokopeornoruja
MpenaBara (MAC)
) 2|U - U3sohauke ymeTHocTn (MAC)
9.| 2MATA2 | TpaHckpunuuje 1 apaHxmaHm 2 21U - Vssohauke ymeTHoCTM (CAC)
2ML - Myawukonoruja (MAC)
2MT - Mysuuka Teopuja (MAC)

Penpe3eHTtatuBHe pedepeHue (MuHMManHo 5 He Buwe of 10)

SEHUTEYM , MynTuMeamjanHu, CLEHCKM OpaTopujyM, 3a MELLOBUTU XOp, aHCcaMbrn of LWeCcHaeCT NMMMEHNX AyBayvKmX
MHCTpyMeHaTa (wecT Tpyba, AABa anT cakcooHa, LLECT TEHOP XOpPHU, ABe BapuTOH XOpHe, ABe Tybe), ocMounaHu aHcambrn
daHdapa (4yeTupmn Tpybe 1 YeTupy TpomboHa), ABe cono Tpybe u enekTpoHUKY — My3uka v npoaykuuja, LiepemoHuja ceevaHor
oTBapana EBponcke npectoHuue kyntype nog Hasusom ,3EHUTEYM :: 2022, Tpr Cnoboge, Hosu Cag, 13.01.2022.

METAMORPHOLIA, Cawa Mupkosuh, Buona cono, Ensemble Metamorphosis, ryaavkv opkectap, iBaH MapkoBuh, AMpureHT,
31.MehyHapogHa TpubuHa komnosuTtopa, Cana CTyaeHTCKOr KynTypHor LieHTpa, beorpag, 04.10 2022.

METAMORPHOSEN TRIPLE CONCERTO, 3a Bu1onuHy, B1osny, BUOINIOHYENO 1 ryaadvkm opkectap Cana Konapyese 3agyx6uHe,
Beorpan, CraHko Maauh, BuonuHa, Cawa Mupkosuh, Buona, Hukona JoBaHoBwh, BUOMNOHYENO, rygayku opkectap
Metamorphosis, 8.04.2019.

COLO LOCO, 3a dnayty u ryaadku opkectap, OTBAPAHE ®ECTUBAJIA BLUES&JAZZ, Beue "Kag knacuka cpehe 6nys u
nases”, bnaroesrpag, byrapcka, AejaH MaBpwh, dnayTa, ryaayku opkectap KamepHe onepe bnaroesrpag, 28.03.2019.

MILENA’S ARPA CONCERTO, (Allegro, Adagio, Moderato, Allegro) 3a xapdy v rygadku opkectap, 17. MEBYHAPOOHA
OECTUBAI XAPO®E, Cana beorpancke dunxapmonuje, beorpaa, Cpbuja, Munena Ctanunwumh, xapda, AHcambn
Metamorphosis, ViBaH Mapkosuh, aupureHT, 25.06.2018.




Penpe3eHTtatuBHe pedepeHue (MuHMManHo 5 He Buwe of 10)

SEASONS (QUATTRO STAGIONI), Spring (All'inizio della primavera), Summer (Estate turbolenta), Autumn (Autunno), Winter
6 (Incanto d’inverno), 3a Buony, ryaadku opkecrtap, xapdy n yembano, PegoBHu nporpam Beorpaacke dpunxapmoHuje

‘| ,Myapocnosrse“, Benuka cana KHY, beorpag, Cawa Mupkoswuh, Bnona cono, lNyaayku cactas b®, yembano, xapda, aupureHT
Leo McFall, UK, 22.02.2019.

7 FALCON, 3a kBapTeT koHTpabaca 30. MefyHapogHa TpubuHa komno3sutopa, CTyaeHTCKM KynTypHu ueHTap, Benvka cana BASS
‘|  CHORUS, 3opaH Mapkosuh, JaHe3 Asnd, JowTt Jlamnept, Cno6oaaH Mepuh — koHTpabacu, beorpag, 06.10. 2021.

8 QUASI LA NUOVA MUSICA BAROCCA, (Follia in Cinque, 2. Serio e Gioco, 3. Intermezzo, 4. Scherzo Fugato e .. 5. Epilogo), 3a
‘| ABe BMonuHe, Brony, Buony ga ramba n yembano, Cana CKL, Beorpaa, Cp6uja, AHcambn Beorpapcku Bapok, 22.11.2016.

JYPUJEB KPYT -TenenopTauumjcka ceuTa 3a onepy, (Opbutanusauuja, Cynpaopranunsam, Bakyym 3aym, MeTtogonosu,
9./ C_Burame), 3a KamepHu aHcambn v enekTpoHuKy, Benuka cana fJoma omnaguHe beorpaa, Cp6uja, aHcamon ,MUP*, aupureHt
MBaH Mapkosuh, 10.04.2013.

VINTAGE CONCERTO (1.Allegro, 2. Adagio, 3. Scherzo fugato, 4. Finale), 3a BuonuHy, Buony, Yyembano u ryaadku opkecrap,
10.| Cpbuja, KparyjeBau, NpBa kparyjeBayka rumHasuvja, MnageH OpeHuh,BuonvHa, Cawa Mupkosuh, Buona n “Ensemble
Metamorphosis", 14.02.2013.

36I/IpHVI nogaun Hay4yHe, O4HOCHO YMETHUYKEe U CTPpYy4YHE aKTUBHOCTU HacTaBHUKa

YkynaH 6poj umtaTa 0

YkynaH 6poj pagosa ca CLIM (CCLW) nucte 0

TpeHyTHO y4yelwwhe Ha npojekTnma Homahu 0 | MehyHapogHu 1
YcaBpLluaBama

[pyru nogaum koje cmaTpaTe peneBaHTHUM

«JosaHosuh, [: MPAKTUKYM 1 13 xapmoHuje — gujatoHuka un antepauuje. UM CUTHATYPE. ISMN 979-0-802022-02-7, COBISS.SR- ID
196794892, 2013. beorpaa: ®MY

«JosaHosuh, [.: NMIPAKTUKYM 2 n3 xapmonuje — mogynauuje. M CUTHATYPE, ISMN 979-0-802022-03-4, COBISS.SR-ID 196795148,
2013.beorpag: ®MY

+,3natHa 3Hayka” KyntypHo npocseTHe 3ajegHuue Cpbuje, 3a TpajHn gonpuHoc KynTypu apxase Cpbuje, 2010

«[lpyra Harpaga 3a komno3suuujy “Ab PE 1999” (3a enekTpuyHy rutapy 1 cuMdoHujcku opkecTap), International Composing Competition
Jury Meeting — 2 agosto, Bologna, Italia, 1999

llled Kateape 3a my3nyky Teopujy, 2016-2019

*YnaH YnpasHor Ogbopa Cokoj-a of 2014 - gaHac




Tabena 9.1 JlatnHunh M. dparaH

Vme n npesnme

TTatnHunh M. OparaH

3Bame

BaHpeaHu npodhecop 13 norba ymMeTHOCTH

HasuB nHCTUTYUWje Yy KOjoj HacTaBHWK pagn ca NyHUM Unm
HenyHUM pagH1UM BPEMEHOM 1 0 Kaaa

dakynteT my3udke ymeTHocTun oa: 01.04.2011

Ya Hay4Ha, yMeTHNYKa OQHOCHO CTpy4Ha obnact

Yxa ymeTHuyka obnact Komnosumuuja

. . HayuyHa unu ymeTHuuka obnact | Yxa Hay4Ha, yMeTHuUYKa
Axapemcka kapujepa |loamHa | UHcTuTyumja ’
a pujep A yuy OLHOCHO CTpy4Ha obnact
dakynTeT My3nyke yMEeTHOCTH - YXa ymeTHu4ka obnact
M36op y 3Bare 2023 E Y Y y My3unuyka ymeTHOCT Y .
eorpag Komnoswnuuja
dakynTeT My3myke YMETHOCTU - Ya ymeTHu4Kka obnact
HokTtopat 2014 Y Y y My3unyka ymeTHOCT y ;
Beorpag Komnosuuuja
dakynTeT My3nyke yMeTHOCTU - Yxa ymeTHn4ka obnact
Ovnnoma 2008 Y Y y My3snuka ymeTHOCT Y .
Beorpag Komnosuuuja

Cnncak npegmeta 3a KOje je HaCTaBHUK akpeguToBaH Ha NpBOM UK OpYromMm cTeneHy CTy,D,VIja

P. | OsHaka | Hasue npegmeTta Bug HacTaBse HasuB cTtygumjckor nporpama, Bpcta ctyauja
1.|20AKO1 | Komnosuuuja 1 MpepaBama 20K - Komnosuuuja (OAC)
2.|20AKO02 | Komnosuuuja 2 MpepaBara 20K - Komnosuumja (OAC)
3.|20AKO03 | Komnosuuuja 3 MpenaBama 20K - Komnosuumja (OAC)
4.|20AKO4 | Komnosuuwja 4 MpepaBama 20K - Komnosuuuja (OAC)
5.| 20AMA1 | MeToAVKa HacTaBe us obnacT opkecTpaLivje 1 AyputopHe Bex6e | 20K - Komnoauumja (OAC)

: apaHxupana Mpenasatba
AyautopHe Bexbe 2ML - Mysukonoruja (OAC)
MpenaBama 2MP - Mysuuka negaroruvja (MAC)
6.| 20AMI1 | My3nykn MHCTPYMEHTH 2MT - Mysuuka Teopuja (OAC)
20D - fmpurosare (OAC)
20K - Komnoauuuja (OAC)
7 |20AMK1 | MeToAvKa HacTase komnosuLvje 1 enekTpoHcke AynuTopHe BexGe | 20K - Komnosuumja (OAC)
’ My3uke Mpenasatra
AyauTopHe Bexbe 2DZ - Lle3 n nonynapHa my3uka (OAC)
OcHoBe paaa y nporpammuma 3a HoTorpacuiy, MpenaBana 2|U - N3Bohauke ymeTHOCTU (OAC)
8.|20ANC1 | peanusauujy, cHUMake, obpagy v penpogykumjy 2MP - My3awnuka nepgaroruvja (MAC)
ayAuo npojekata 20D - lupurosatbe (OAC)
20K - Komnosuuuja (OAC)
AyautopHe Bexbe 2ML - Myaukonoruja (OAC)
9./20A001 | OcHoBe opkecTpauuje 1 MpenaBama 2MT - Mysnyka Teopuja (OAC)
20D - Oupurosare (OAC)
AyoutopHe Bexbe 2ML - Myswukonoruja (OAC
10.|20A002| OcHoBe opkecTpauuje 2 yAnTop v ja ( )
MpepaBara 20D - Ounpurosane (OAC)
11.{20A0R1 | OpkecTtpaumja 1 MpenaBama 20K - Komnosuumja (OAC)
AyauntopHe Bexbe | 20K - Komnoauuuja (OAC
12.|20A0R2 | OpkecTpauvia 2 YAITOP Hja (OAC)
MpepaBara
AypuTtopHe Bex6e 20K - Komnoauumja (OAC
13.[20A0R3 | OpkecTtpaumja 3 yauTop uja ( )
MpenaBara
A OpHe Bexbe MA1 - Mysuuka pexuja (MAC
14.| MAOO1 |MNpuHUMnK opkecTpauuje YAMITOPHS BEX yauika pexuja ( )
MpepaBama
) . AyautopHe Bexbe 2MK - Komnosuuuja (MAC)
15.{2MAKO1 | Komnosuuuja ca opkecTpaLumjom
MpenaBara
AyaunTopHe Bexbe 2EM - ETHomysumKonoruja n eTHokopeororuja
MpepaBama (MAC)
] 2|U - N3Bohauke ymeTHOCTU (MAC)
16.| 2MATA1 | TpaHckpunuuje n apaHxmanu 1 21U - M3sohjauke ymeTHocTH (CAC)
2ML - Mysukonoruja (MAC)
2MT - Mysunuka Teopuja (MAC)
AyautopHe Bexbe | 2EM - ETHOMy3ukonoruja n eTHokopeornoruja
MpenaBara (MAC)
2|U - UsBohauke ymeTHocTM (MAC)
17.| 2MATAZ2 | TpaHckpunuuje 1 apaHxmaHm 2

2IU - N3Bohayke ymeTHocTh (CAC)
2ML - Myaukonoruja (MAC)
2MT - Mysuuka Teopuja (MAC)

PenpeseHTaTnBHe pedepeHue (MnHumanHo 5 He Buwe of 10)

N

ArTopija, enekTpo-akyCcTuyka komMmnosuumja 3a nepcpopmaHc KoHuenTyanHe ymetHuue JoaHe Jumutpujesuh, NHTepHaunoHanHm
decTtnBan nepgopmaHc apta — It's Gonna Be Dark, 26. HoBembap 2022, KL| MarauuH, OctaBuHcka ranepuja, beorpag,
(npemujepa)




Penpe3eHTtatuBHe pedepeHue (MuHMManHo 5 He Buwe of 10)

Myaadku ksapTeT, 30. MeflyHapoaHa TpuGKHa KOMNo3uTopa, ConucTu aHcambna Metamopdoanc, CTyAEeHTCKU KYNTYPHU LieHTap,

2 Beorpag, 7. oktobap 2021, (npemujepa)
3 CsuTa y cTapom CTuAy 3a BUOMy M rygadye; kKoHuepTHo n3sohemne; Cawa Mupkosuh (Bnona cono); MieaH Mapkosuh (ampurexT),
‘| aHcambn Metamopdosuc; ATpujym HapogHor my3seja, beorpag, koHuepT The Blurred, 16. peuem6ap 2018. (npemujepa)
4 IlnjaHe, 3a aBe BGapokHe BMONVHe, BUOIY, BUONy Aa ramby n yembano, aHcambn Beorpaacku 6apok; 27. MefyHapogHa TpnbuHa
‘| komnoauTopa; CTygeHTCku KynTypHu LeHTap, beorpag, 5. oktobap. 2018.
PparmeHTV nnaeor... 3a drayTy, BUONUHY, BUOIOHYENO 1 knaeup; KoHuepTHo n3sofene, aHcambn Mpagunuwte; MapuHa
5. HeHnaposuh (dnayta), AnekcaHgpa MunaHoswuh (BuonuHa), Hega XodmaH (knasup), CphaH CpeTeHoBuh (BUoOnoH4eno); 26.
MehyHapogHa TpubuHa komnoauTtopa, YcraHoBa kyntype 'BapHepujyc; Beorpag, 5. oktobap. 2017.
6 3ebpa, knHecTeTuuKe Uny3uje 3a ABa knasupa, KnaBupcku ayo bapabap (Pyxuua lNojkoBuh 1 Jacmunua Pakosuh), ML Jocudd
‘| MapwuHkoBuh, 3perbaruH, 10. geuembap 2021. (npemujepa)
7 Komnosuuuja NHdnekeuje | 11 n 11l 3a knaBup, connctuykn koHuept CtaHka Cumunha WMHcnvpaumje, CBevaHa cana lNMpee
‘| kparyjeBauke rmmHasuje, Kparyjesau, 30. oktobap 2019. (npemujepa)
YMETHUYKO NCTpaxuBarse - MynTUANCUMNIMHAPHW paa: Tparom XeTUTCKMX pUTMOBa — NpojeKuyuje cnekTpa y My3uyko-
8. matematuykoj aHanuaun, UDK: Biblid: 0354-9313, 27(2021) pp. 40-64, yaconuc Mysuyku Tanac 6p. 50, nsgasadka kyha CLIO,
Beorpag, 2021.
9 OpwurnHanHu HaydHu pag: LieHTpanHa poTaunja npaBuimHUX (M HEeNpPaBUITHUX) My3UYKMX NONUroHa; VIHTepHaumnoHanHu yaconuc 3a
‘| mysuky Mysukonoruja, 28 1/2020, UDC 78.02 51-7:78.1/.4, ISSN 1450-9814, Myaukonowkn nictutyt CAHY, Beorpag, 2020.
10 CnekTparnHa TpuroHoMeTpuja (3acH1Bare yHMBEp3anHe My3ndko-MaTeMaTnyke aHanmse) (ob6jaBrbeHa MoHorpacdwmja);

3apyx6buHa AngpejeBun, Bubnuoteka Educatio, ISBN 978-86-525-0299-8; maj 2017.

36I/IpHVI nogaun Hay4yHe, OQHOCHO YMETHUYKE U CTPYyYHE aKTUBHOCTU HAacTaBHUKa

YkynaH 6poj uutaTa 0

YkynaH 6poj pagosa ca CLI (CCLIN) nucte 0

TpeHyTHO yyewhe Ha npojekTma Homahu 0 | MehyHapogHu 0
YcaBpliaBara

D,perI nogauun KOje cmMmaTpare penesaHTHUM




Tabena 9.1 Mapkosuh . MnageH

Vme n npesnme Mapkosuh . MnageH

3Batbe LoueHT

Hasaue MHCTUTYLIMjE Y KOjoj HACTaBHUK paam ca MyHum uan | PaKYNTET Mysuuke ymeTHocTi of: 01.12.1990
HernyHUM pafHUM BPEMEHOM 1 off kaaa

Ya Hay4Ha, yMeTHNYKa OQHOCHO CTpy4Ha obnact Yxa Hay4Ha obnact ETHomy3umkonoruja
. . HayyHa unu ymeTHuYka obnacT | Yxa Hay4yHa, yMeTHUYKa
Akapemcka kapujepa |loguHa | UHcTuTyumja ’
a pujep A yuy OLHOCHO CTpy4Ha obnact

dakynTeT My3nyke YMETHOCTU - Yxa HayyHa obnact

M36op y 3Bare 2020 Y Y y Hayke o ymeTHOCTM Y :
Beorpaa ETHomy3wukonoruja
dakynTeT My3nyke yMETHOCTY - Ysxa Hay4Ha obnacT

HokTtopat 2010 Y Y y Hayke o ymeTHOCTU Y .
Beorpag ETHOMy3ukonoruja
PakynTeT My3nyke yMETHOCTY - Yxa Hay4Ha obract

MarucTpaTtypa 1988 Y Y y Hayke o ymeTHOCTM Y :
Beorpap ETHOMy3uKkonoruja
dakynTeT My3nyke YMETHOCTU - Yxa HayyHa obnact

Ounnoma 1985 Y Y y Hayke o ymeTHOCTM Y :
Beorpaa ETHomy3wukonoruja

Cnucak npegMeTa 3a Koje je HacTaBHUK akpeauToBaH Ha NMPBOM MIW APYrom CTeneHy ctyauja

P. | OsHaka | HasuB npegmeta Bup HacTaBe Haswue cTtyaujckor nporpama, Bpcra ctyauvja

AyautopHe Bexbe 2DZ - Lle3 v nonynapHa mysuka (OAC)
MpenaBama 2IU - N3Bohauke ymeTHocTh (OAC)

1.| 20JEM1 | ETHOMYy3uMKONOrMja 2ML - Mysukonoruja (OAC)

2MP - Mysnyka negaroruvja (MAC)
20K - Komnosuumja (OAC)

MopdornoLuke oanvke CPNCKUX HAPOAHUX OOH 2EM - ETHOMy3vKonoruja n eTHokopeornoruja
2./20JMO1 ;
mMenoauja (OAC)
VcTopujcku, Teopujckn 1 TEMaTCKM acnekTn OOH 2EM - ETHOMy3uKoMoruja u eTHokopeornoruvja
3.| 20JMP1 -
eTHOMy3uKonoruje (OAC)
4.| 20INI2|Hapoanu MysuukM MHCTpYMeHTH 2 MpenaBatsa (ZCEXC-) ETHOMYy3ukonoruja n eTHokopeornoruja
AyauTopHe Bexbe 2EM - ETHOMy3uKomnorumja n eTHokopeornoruja
MpenaBara (OAC)
5.| 20JPM1 | Pa3Boj nonynapHe Myauke y Cpbuju 21U - N3Bohauke ymetHocTn (OAC)
2MT - Myawnyka Teopuja (OAC)
20K - Komnosuumja (OAC)
OpraHorpadycke 1 opraHogOHCKe OOH 2EM - ETHOMy3uKoMoruja u eTHokopeornoruvja
6.| 20JUJ1
cneunguyHOCTV TpaauLIMOHaNHe My3uke (OAC)

) AyautopHe Bexbe MA1 - Mysuuka pexuja (MAC)
7. MAAN1|AHanorHa cuHTesa - UcTopuja u npakca

MpenaBara
8.| MAAS1|Cnyware n aHanusa CHuMaka Mpenasama MA1 - Mysunuka pexuja (MAC)
9| MIMF1 HMFMTGUMSaHMia MY3U4KO-CDOMKIMOPHOT AyauTopHe Bexbe MP1 - MNpumerbeHa nctpaxvearba mysuke (MAC)
matepvjana Mpenasarba
AyautopHe Bexbe 2EM - ETHOMmy3vKonoruja n eTHokopeornoruja

(MAC)
2ML - Myaukonoruja (MAC)
2MT - Mysuuka Teopuja (MAC)

ETHOMy3uKonoLka 1 eTHokopeoroLuka metoauka | JOH

10.|2MJNM1
HacTaBe My3UYKUX U NNECHNX npeaveta 1

MpepaBara

PenpeseHTaTnBHe pedepeHue (MnHumanHo 5 He Buwe of 10)

1 MnageH Mapkosuh, (2004), "World contra Ethno... MNpoTus kao 1 06u4HO", HoBM 3BYK — IHTEPHaLMOHANHM Yaconmc 3a My3uky,
‘| 6p. 24. COKOJ-MULI, Beorpag, cTp. 48 — 51.

9 Ethno-music in Serbia as a product of tradition — false or true?, Musical Practices in the Balkans: Ethnomusicological
‘| Perspectives. Myavkonowku nHctutyt CAHY, Beorpag, (2012), ctp. 333 — 343.

3 MpaBnm My3uKy y dasoHy - kako je nponao Rock'n'Roll (y Cpbuju), KyntypaTta Ha pacnpogaxba, MHCTUTYT 3a MakeoHcka
‘| nutepatypa, Bon. 1, (2019), nn. 119 - 130, Ckonje.

4 BojsoaunHa y poky v pok y BojsoauHu - aBe cTpaHe megarse?, VIHTepkynTypanHocT (4aconuc), 6p. 15, 3aBog 3a kynTypy
‘| BojsoguHe, Hou Cag, (2018), nn. 21 - 31.

5./ MehyHapogHo cnucaHue 3a mysuyka kyntypa Myauka 6p. 22, (2017), COKOM, Ckonje.

6 LipTyue o cpnckoj rpaackoj Mysuum 3anagHe nposeHujeHumje, Mysudka n urpadka Tpaguumja MynTUeTHUYKE U MyNTUKYNTypanHe
‘| Cpbuje, dakynteT Mysudke ymeTHocTu, Beorpag, (2016), ctp. 195 - 219.

7 3a TOHCKUTE CUCTEMM Ha NOCTapuTe CNOEBU HA Make4OHCKOTO TpauuoHanHo neewe, Mysuka 6p. 20, Cojy3 Ha kOMNo3nTopuTE Ha
‘|  Makegonuja. Ckonje, (2014), ctp. 58 - 71.

8.| Virtual Field in Ethnomusicology — Contemporary Perspectives, Ctpywka my3undka eceH, COKOM, Ckonje, (2013), ctp. 13 - 15.

9 Contemporary Ethno-musicians in Serbia — Lost in Neverland, Between Nostalgia, Utopia, and Realities, ®akynteT my3uuyke
‘| ymeTtHocTn, Beorpag, (2012), ctp. 307 - 312.

10.| BwuonuHa y HapoaHoj my3uumn Cpbuje, ®akynteT My3uuke ymeTHocTu, Beorpag, (2010).

36I/IpHVI nogaun Hay4vyHe, OQHOCHO YMETHUYKE U CTPYy4YHE aKTUBHOCTU HAacTaBHUKa

YkynaH 6poj uutaTa 27
YkynaH 6poj pagosa ca CLW (CCLN) nucte 1
TpeHyTHO yyewhe Ha npojekTma Homahu 1 | MehyHapogHu 0

YcaBpliaBara




[Opyru nogaum koje cmMaTparte penesaHTHUM




Tabena 9.1 Muxajnosuh Mapkosuh H. JeneHa

Vme n npesnme Muxajnosuh Mapkoeuh H. Jenena

3Bambe

LoueHT

Hasaue MHCTUTYLIMjE Y KOjoj HACTaBHUK paay ca MyHum uan | PaKYNTET Mysuuke ymeTHocT of: 15.04.1995

HenyHWM pagHUM BpEMEHOM M of kaaa

Ya Hay4Ha, yMeTHNYKa OQHOCHO CTpy4Ha obnact Yxa Hay4Ha obnacTt Myauuka Teopuja
. . HayyHa unu ymeTHuYka obnacT | Yxa Hay4yHa, yMeTHUYKa
Akagemcka kapujepa |loguHa | UHctuTyumja OAHOCHO CTpYUHa OBNacT
W36op y 3Batbe 2022 gakynTeT My3U4Ke YMETHOCTH - Hayke 0 yMeTHOCTH Yxa Hay4Ha obnact Myauuka
eorpag Teopwja
[lokTopar 2016 YHuBep3uTeT ymeTHoCcTU Y Beorpagy - YMeTHpCT n meguju (MMT YMeTH.OCT n meguju (MMT
Beorpag Crtyavje) Crtyavje)
[unnoma 1986 gakynTeT My31yKe YMETHOCTY - Hayke 0 yMeTHOCTH Yxa Hay4Ha obnact Myaunuka
eorpag Teopuja
Cnvcak npeameTa 3a Koje je HacTaBHUK akpeaWTOBaH Ha NPBOM UMW APYroM CTeneHy cTyauja
P. | OsHaka | Hasue npegmeTta Bug HacTaBse HasuB cTtygumjckor nporpama, Bpcta ctyauja
1.|20HHA1 | XapmoHuja ca XxapMOHCKOM aHanunsom 1 MpepaBama 2MT - Myawnuyka Teopuja (OAC)
2.|20HHAZ2 | XapmoHUja ca XapMOHCKOM aHanu3om 2 MpenaBama 2MT - Mysnyka Teopuja (OAC)
3.|20HHA3 | XapmoHuja ca XxapMOHCKOM aHanu3om 3 MpenaBama 2MT - Mysuuka Teopuja (OAC)
4.| 20HHI XapMoHcCKa aHanusa of Mysuke UMNpecuoHnsMa | Mpepgasak-a 2ML - Mysukonoruja (OAC)
0o 21. Beka
lMpenaBama 2EM - ETHoMmy3vKonoruja n eTHokopeororuja
5.|20HHO1 | XapmoHuja ca XxapMOHCKOM aHann3om 1 (OAC)
2ML - Myaukonoruja (OAC)
lMpenaBama 2EM - ETHoMmy3vKonoruja n eTHokopeororuja
6.[20HHO2 | XapmoHuja ca XapMOHCKOM aHanu3om 2 (OAC)
2ML - Myaukonoruja (OAC)
lMpenasama 2|U - N3Bohauke ymeTHocTn (OAC)
2MP - Mysuyka neparoruja (MAC
7.| 20HST1 | AHanu3a My3n4kMx cTunosa yauska neparorvja ( )
20D - Ounpurosane (OAC)
20K - Komnosuuuja (OAC)
8. | 2MHKP1 KpeaTusHM NpucTyn oCMULLIbaBaky XapMOHCKNX MpenaBara 2MT - Mysuuka Teopuja (MAC)
’ 3ajaTaka
AyauTopHe Bexbe 2EM - ETHOMy3wuKomnorumja n eTHokopeornoruja
. [IOH (MAC)
9. |2MHMT1 MeToawvka HacTaBe My3N4KO-TEOPUjCKMX Mbenasaria 21U - Uasohauke ymeTHOCTM (MAC)
npeameta 1 pen )
2ML - Mysukonoruja (MAC)
2MT - Mysuuka Teopuja (MAC)
10.| 2MHSH1 TemaTcku cemuHap - XapMoHWja ca XapMOHCKOM | MpepaBarka 2MT - Mysunuka Teopuja (MAC)
’ aHanusom

PenpeseHTtatnBHe pedepeHue (MrHnManHo 5 He Buwe of 10)

N

L,Harmonic Systems of Prokofiev: Tonal, Modal, and Spaces In-between* in: Ivana lli¢, Jelena Mihajlovié-Markovi¢, and Milo$
Zatkalik (eds.), Music and Spatiality — Theoretical and Analytical Perspectives. Belgrade: Faculty of Music, 2021, 121-131. ISBN
978-86-81340-30-1

+MwupjaHa 2Kuskosuh (Cnnut, 3. Maj 1935 — beorpag, 26. anpun 2020)“, y: AnekcaHgap Bacuh (yp.) Myaukonoruja/Musicology,

2 Beorpag: Myaukonowkn Muctutyt CAHY 6p. 29, 11/2020, (199-205). ISSN 1450-9814
3 Mpegpar Munowesuh — nopTpeT My3n4yKkor cTBapaoula (Hay4yHa MoHorpadmja), beorpag: Myaukonowku NHCTUTYT CAHY 1
‘|  Mysukonowwko gpywTteo Cpbuje, 2020. YpegHuk: gp Katapuna Tomaweswuh. ISBN 978-86-88619-95-0
Specific Ways of Modulation in the Music of Sergei Prokofiev — Proposition for a New Typology in: Ana Stefanovi¢, Anica Sabo,
4.| Ivana Vuksanovic¢, Atila Sabo (eds.), Musical Semiotics and Music Theory, Belgrade: Faculty of Music, 2017, (247-260). ISBN
978-86-88619-89-9 2017.
"l'ypavkm kBapTeT u Cumdponmjeta Npegpara Munowesuha — kapakrepucTuke komnosunymoHor nucma" y: Mapuja MacHukoca u
5. JeneHa Muxajnosuh-MapkoBuh (yp.), MHOroctpyka ymeTHuU4YKka AenaTHoOCT komnoautopa Mpegpara Munowesuha (1904—-1988).
Beorpag: Kategpa 3a mysukonorujy @MY n Myaukonowko apywtso Cpbuje, 2016, (17—36) ISBN 978-86-87757-06-6
6 "New Definitions of Modulations in the Music of Sergei Prokofiev" in: Jelena Milojkovi¢-Buri¢ (ed.), Music and Society in Eastern
‘| Europe, vol. 9, Idyllwild: Charles Schlacks, (California, USA), 2014, (54—68) ISBN 1556-9276
7 Ko-ypegHuk ca MiBaHom Unuh n Munowem 3atkanukom Tematcke MoHorpaduje Music and Spatiality — Theoretical and Analytical
‘| Perspectives. Belgrade: Faculty of Music, 2021. ISBN 978-86-81340-30-1
8 Bupgoswu opraHusauuje ToHanHor cuctema Cepreja NpokodjeBa, (HaydHa moHorpadmja) PakynteT My3ndke YMETHOCTU y
‘| Beorpagy (2018) ISBN 978-86-88619-95-0
Ko-ypeaHuk (ca ap Mapwujom MacHukocom) kornekTuBHe MoHorpadmje MHorocTpyka yMeTHUYKa A4enaTHoCT KoMno3uTopa
9. Mpeapara Munoweswuha (1904-1988), beorpaa: Kategpa 3a mayukonorvjy ®MY n Mysukonowuko gpywtso Cpbuje, 2016. NCBH
978-86-87757-06-6
»The Review of Harmony as a Scholarly Discipline in Serbian Music-Theoretical Literature* 3noxeH pag Ha 10. eBpornckom
10.| «KoHrpecy my3uuke aHanu3e (The 10th European Music Analysis Congress /EuroMAC-10/), Mocksa (npeko ZOOM-a).

(caonwTene WTamnaHo y u3eogay, (575 — 577) https://euromac.mosconsv.ru/sites/default/files/EuroMAC10%20Booklet.pdf (M34)

36MpHVI nogaun Hay4yHe, O4HOCHO YMETHUYKE N CTPpYyYHE aKTUBHOCTU HAacTaBHUKa

YKkynaH 6poj uutata 0
YkynaH 6poj pagosa ca CLI/ (CCLN) nucte 1
TpeHyTHO y4yelhe Ha npojekTnuma Homahu 0 | MehyHapogHu 0

YcaBpLuaBara




[Opyru nogaum koje cmMaTparte penesaHTHUM




Ta6ena 9.1 MunaguHosuh-lpuua P. MiBaHa

Vme n npesnme MwunaguHosuh-Tpuua P. VMiBaHa

3Batbe LoueHT

HasuB nHCTUTYUWje Yy KOjoj HacTaBHWK pagn ca NyHUM Unm
HenyHUM pagH1UM BPEMEHOM 1 0 Kaaa

®akyntet my3andke ymetHocTn of: 01.10.2010

Ya Hay4Ha, yMeTHNYKa OQHOCHO CTpy4Ha obnact Yxa Hay4Ha obnact Myaukonoruja

Akagemcka kapujepa |loguHa | UHctuTyumja

HayyHa unu ymeTHuYka obnacT | Yxa Hay4yHa, yMeTHUYKa
OLHOCHO CTpy4Ha obnact

dakynTeT My3nyke YMETHOCTU - Yxa HayyHa obnact

M36op y 3Bare 2021 Beorpan Hayke o ymeTHOCTM Myaukororuja
LokTopar 2018 ‘é)aKyJ'ITeT My314Ke YMETHOCTY - Hayke 0 yMeTHOCTH Yxa Haqua.o6naCT
eorpag Mysukonoruja
Ounnoma 2007 gakynTeT MYSIHKE YMETHOCTH - Hayke o ymeTHOCTH Yxa Haqua_o6naCT
eorpag Myawkonoruja
Cnvcak npeameTa 3a Koje je HacTaBHUK akpeaWTOBaH Ha NPBOM UMW APYroM CTeneHy cTyauja
P. | OsHaka | Hasue npegmeTta Bug HacTaBse HasuB cTtygumjckor nporpama, Bpcta ctyauja
MpenaBama 2DZ - lle3 v nonynapHa my3suka (OAC)
2EM - ETHOMy3umKoMnorunja n eTHokopeornoruvja
(OAC)
] 2IU - N3Bohauke ymeTHocTh (OAC)
1.| 20GIM3 | UcTopuja mysuke 3 2MP - Mysuuka negaroruvja (MAC)
2MT - Mysu4ka Teopuja (OAC)
20D - fmpurosare (OAC)
20K - Komnoauuuja (OAC)
2 20GMS | Myaukonoruja 1 - ctopujaT n caBpemeHun Mpenaearsa 2ML - Myaukonoruja (OAC)
’ 1|npuctynu mysmkonoruje y Cpbuju
Myaukonoruja 3 - HAM: Mysuka y Cp6uju AyauTopHe Bexbe | 2ML - Myaukonoruja (OAC)
3.|]20GNR4
n3mefy aBa ceeTcka paTa 2
Myaukonoruja 4 - CaBpemeHa HauMoHanHa Mpenasar-a 2ML - Myaukonoruja (OAC)
4.|120GNS2 :
ncropuja mMysuke 2
Myswukonoruja 4 - CaBpemMeHa onwita ucropuja MpepaBara 2ML - Mysukonoruja (OAC)
5.]20G0S1
My3uke 1
6.|2060s3|MyauKonoruja 4 - Caspemena onwra uctopuja AypuTopHe BexGe | 2ML - Myaukonoruja (OAC)
' my3uke 3 Mpenasarba
7 |20G0s5|My3ukonoruja 4 - Caspemena onwta ncTopuja AynutopHe Bexbe | 2ML - Mysukonoruvja (OAC)
: My3uke 5 MpenaBana
Myswukonoruja 4 - CemuHap: CaBpemeHa [OH 2ML - Myaukonoruja (OAC)
8.|20GSN4 h
HauuoHanHa nuctopuja myauke 1, 2, 3
Myaukonorvja 4 - CemuHap: CaBpemeHa onwTta | Mpeaasarsa 2ML - Myaukonoruja (OAC)
9.[20GS04 :
nctopuja mysuke 1, 2, 3,4, 5
10.| 2SXSR1 |CTpy4Hu pag [OH 2|U - Ussohauke ymeTtHocTn (CAC)
11.| MGDM1 JurvtanHe meTtoae y NcTpaxuBarima Myauke u | AyantopHe sexbe | MP1 - MpumerseHa uctpaxmsarsa mysuke (MAC)
’ rnogaTaka Be3aHuX 3a My3uky Mpenasarba
12.| MGTP1|TpaHcmeaujcko npunoBegare 3a Myanyape AyautopHe Bexbe MP1 - MNpumerseHa nctpaxueara mysuke (MAC)
Mpenasama 2EM - ETHomy3umkonoruja n eTHokopeornoruja
) (MAC)
13.| 2MGMI1 [ MeToamnka HacTaBse Uctopuje mysmke 1 2ML - Myaukonorja (MAC)
2MT - Mysunuka Teopuja (MAC)
14. 2MGMP My314kn MMHUManM3am 1 NPOLLMPEHN Meaunju Mpepasatba 2MK - Komnosuupja (MAC)

1

PenpeseHTaTnBHe pedepeHue (MnHumanHo 5 He Buwe of 10)

1.

Miladinovi¢ Prica, 1. (2021). “The Cage Effect from Serbian Perspective”. Contemporary Music Review, Routledge, No. 40 (5-6),
pp. 595-625. https://doi.org/10.1080/07494467.2021.2022891

Miladinovi¢ Prica, 1. (2022). “Beyond the Divide: The Different New Music Festival in Belgrade (1984-1986)"“. Contemporary Music

2 Review, Routledge, No. 41 (5-6), pp. 590-613. https://doi.org/10.1080/07494467.2022.2182529.
Miladinovi¢ Prica, I. (2020). “Like in the Old Days: Concerning the piece ...and | need a room... by Ana Sokolovi¢”. International
3. Journal of Music New Sound, 55(1), pp. 201-211.
http://www.ojs.newsound.org.rs/index.php/NS/article/view/46
4 Miladinovi¢ Prica, 1. (2018). “Virtual Round-Table to Mark the 70th Anniversary of the Department of Musicology at the Faculty of
‘| Music in Belgrade”. International Journal of Music New Sound, 52 (ll), pp. 19-33.
5 Miladinovi¢ Prica, I. (2021). "The Velicon and Music of Experience”. In William Brooks (Ed.), Experience Music Experiment —
‘| Pragmatism and Artistic Research (pp. 157—170). Orpheus Institute, Leuven University Press. ISBN 978-9462702790
Miladinovié Prica, I. (2018). ,Sta zapravo 'dokazuje’ KejdZov koncept eksperimenta?”. U Izazovi savremene muzikologije /
6. Challenges in Contemporary Musicology. Essays in Honor of Prof. Dr. Mirjana Veselinovi¢-Hofman (str. 566-580). Beograd:
Fakultet muzi€ke umetnosti.
Miladinovic Prica, I. (2016). “Transition in Continuity — Silence Remediated”. In Mirjana Veselinovi¢-Hofman, Vesna Miki¢, Tijana
7.| Popovi¢ Mladjenovi¢, lvana Perkovi¢ (Eds.), Music: Transitions/Continuities (pp. 168—177). Belgrade: Faculty of Music. ISBN 978-

86-88619-73-8




Penpe3eHTtatuBHe pedepeHue (MuHMManHo 5 He Buwe of 10)

Miladinovi¢ Prica, 1. (2022). ,Igra oznacitelja u Igri senke Berislava Popovic¢a" / "Signifying Play in a Shadow Play by Berislav
Popovi¢". U Tijana Popovi¢ Mladjenovi¢, Ilvana Petkovi¢ Lozo, Ivana Miladinovi¢ Prica (Ur.), Difrakcije kompozitorskog, muzi¢ko-
8.| teorijskog, pedagoskog i drustveno-kulturnog stvaranja Berislava Popovi¢a / Diffractions of Berislav Popovi¢’s Compositional,

Music-Theoretical, Pedagogical, Social and Cultural Creation (pp. 136—144; 107-116). Beograd: Fakultet muzicke umetnosti..
NCEH 978-86-81340-54-7

Miladinovi¢ Prica, I. (2015). ,Muzika u Srbiji u lavirintima tranzicije. Medunarodna tribina kompozitora: kontinuiteti i promene”. U

9.] Muzika regiona u uslovima tranzicije (1990-2010) (str. 27—45). Podgorica: Crnogorska akademija nauka i umjetnosti. UICBH 978-
86-72153-59-0

10 Mepkosuh W., Mantenuh ®., MunaguHosuh Mpuua W. (2019). ,My3nyke 6ase nogataka v KynTypHa pasHoBpcHOCT”. ETHonoLuko-
‘| aHTpononowke ceecke, 30, cTtp. 95-110.

36I/IpHVI nogaun Hay4yHe, OQHOCHO YMETHUYKE U CTPYyYHE aKTUBHOCTU HAacTaBHUKa

YkynaH 6poj uutaTa 7

YkynaH 6poj pagosa ca CLI (CCLIN) nucte 5

TpeHyTHO yyewhe Ha npojekTma Homahu 2 | MehyHapogHu 0
YcaBpliaBara

CTpyuyHO ycaBpluaBare Ha JIuTBaHCKoj akafemuju 3a My3uky 1 nosopuwrte, 2—6. anpun 2019. y oksupy npojekta EPACMYC+

"MoborbluaBake AUrnTanHnX KOMNeTeHUMja 1 Npeay3eTHUYKUX BELUTMHA akaaeMckux My3udapa y Cpbuju 3a kynTypHO aHraxxoBaHuje
apyLTeo”.

[Opyru nogaum koje cMaTparte penesaHTHUM

CekpeTap Pepakumje MHTepHaumoHanHor yaconuca 3a my3suky "Hoswu 3Byk" (2018-);
YnaH npojekTa "NcTopuja n MOEHTUTET yMETHULIE Y CPMCKOj MOAEPHO] YMETHOCTU - Kpenpare n3Bopa 3a Hay4YHy U YMEeTHUYKY
TpaHcno3uuujy", 2023-2024, onobpeHor of ctpaHe ®oHaa 3a Hayky Penybnuke Cpbuje; YnaH

YKupuja MokparueBe Harpage, 2018-2023; MoTtnpeacenHmua Myankonowkor gpywtea Cpbuje (2023); YUnaH YnpasHor ogbopa
Yopyxena komnosutopa Cpbuje (2021)




Tabena 9.1 Mutposuh [1. Pagow

Vme n npesnme Mutposuh [. Pagow

3Batbe LoueHT

Hasaue MHCTUTYLIMjE Y KOjoj HACTaBHUK paam ca MyHum uan | PaKYNTET Mysuuke ymeTHocTi of: 01.10.2014

HenyHWM pagHUM BpEMEHOM M of kaaa

Ya Hay4Ha, yMeTHNYKa OQHOCHO CTpy4Ha obnact Yxa Hay4Ha obnact Myaukonoruja
. . HayyHa unu ymeTHuYka obnacT | Yxa Hay4yHa, yMeTHUYKa
Akagemcka kapujepa | FoguHa | MHcTuTyumja OAHOCHO CTpYUHa OBNacT
W36op y 3Batbe 2021 dakynTeT My3nyke YMETHOCTU - Hayke 0 yMeTHOCTH Yxa Haqua.06naCT
Beorpan Mysukonoruja
LokTopar 2018 ‘;aKyJ‘ITeT My314Ke YMETHOCTY - Hayke 0 yMeTHOCTH Yxa Haqua.o6naCT
eorpag Mysukonoruja
Macrep pag 2012 ®aKynTeT My3ViKe yMETHOCTM - Hayke o ymeTHOCTH Yxa Haqua_o6naCT
Beorpap Myaukonoruja
[nnnoma 2011 dakynTeT My3nyke YMETHOCTU - Hayke 0 yMeTHOCTH Yxa Haqua.06naCT
Beorpan Mysukonoruja
Cnucak npegMeTa 3a Koje je HacTaBHUK akpeauToBaH Ha NMPBOM MIW APYrom CTeneHy ctyauja
P. | OsHaka | Ha3ue npegmeTta Bup HacTaBe Haswue cTtyaujckor nporpama, Bpcra ctyauvja
lMpenaBama 2DZ - Lle3 v nonynapHa mysuka (OAC)
2EM - ETHomysuKonoruja n eTHokopeornoruja
(OAC)
) 2|U - N3Bohauyke ymeTHoCTU (OAC)
1.| 20GIM2 | McTopuja mysuke 2 2MP - Myanuka neaarorvja (MAC)
2MT - Myawnuyka Teopuja (OAC)
20D - Ounpurosane (OAC)
20K - Komnosuumja (OAC)
Mysukonoruja 4 - CaBpemeHa HaLmoHanHa Mpenasar-a 2ML - Mysukonoruja (OAC)
2.|20GNS3 :
ncropuja myavke 3
Mysaukonoruja 4 - CaBpemeHa onwita uctopuvja Mpenasar-a 2ML - Myaukonoruja (OAC)
3.]20G0s1
My3uke 1
4.|20G0s4 Myaukonoruja 4 - CaBpemeHa onwita ncropuja Mpenasam-a 2ML - Myaukororuja (OAC)
My3uke 4
Myswukonoruja 4 - CemuHap: CaBpemeHa Mpenasar-a 2ML - Myaukonoruja (OAC)
5.|20GSN4 h
HauuoHarnHa nuctopuja myauke 1, 2, 3
6.120Gs04 My3ManorV|ja 4 - CemuHap: CaBpemeHa onwrta | JOH 2ML - Myaukonoruja (OAC)
nctopuja mysuke 1, 2, 3,4, 5
7.| 2SXSR1|CtpyyHu paa [OH 2|U - Ussohauke ymeTtHocTn (CAC)
) AyauTopHe Bexbe MP1 - MNpumerbeHa nctpaxvearba mysuke (MAC)
8.| MGSM1|My3aunyka KpuTUKa 1 caBpemMeHy Meamju
MpenaBara
lMpenaBama 2EM - ETHOMmy3vKonoruja n eTHokopeornoruja
) (MAC)
9.| 2MGMI2|MeToavka HacTaBe uctopuje mysuke 2 ML - Myaukonioruja (MAC)
2MT - Mysuuka Teopuja (MAC)
10.| ZMGMK Mpenasata 2ML - Myaukonoruja (MAC)

p Mysukonoruja - Myanyka kpuTuka

PenpeseHTatuBHe pedepeHLe (MuH1ManHo 5 He Buwe of 10)

1.

OpHoc HaumoHanMama 1 KoCMomnonuMTM3ma y cprnckoj MefypaTHoj ymeTHocTh, Y: Muwko LWysakosuh (yp.), (2014) Uctopuja
ymeTHocTun y Cpbuju, XX Bek, Tom 3: MogepHa 1 mogepHuamn 1878-1941, Beorpag: Orion Art, 583 — 590.

Mosunumja 1 cTaTyc ayTopa, Aena v yMETHUYKOT J0XMBIbaja y OKBMPY KOHLENTa ecTeTuke oacyTHocTu XajHepa Mebenca, Art and

2| Media (5), Beorpan, (2014), 64 — 69.
3 Creapanadku ogHoc Maypucuja Karena npema my3ndkoj Tpagnumjn, E-kwura, Mspgasavka genatHocT dakynteTa Mmy3nyke
‘| ymetHocTu, Beorpag, (2014)
4.| ,HoBa jegHocTaBHOCT Kao 0bnvK kpUTUKe nocTmogepHusma“, Mysuka, XIX, 1, Capajeso, (2015), 8 —19.
. ,OfHoc ecTeTn4kmx noctaBku XajHepa ebenca npema Teatapckoj Tpaguunjyu Puxapaa Barvepa n beptonga Bpexra®,
5. Tpaawnuwja kao uHcnupauuja, (2015) Tematcku 360pHUK ca Hay4Hor ckyna, bawa Jlyka, Akagemuja YMjeTHOCTV YHUBEp3UTETa Y
Barboj Jlyun, 254-262.
6. ,Gaudeamus Muziekweek (7 — 11 september, 2016)“, New sound, 48, Belgrade, 141 — 144.
7. .Improvised Music As Socially Engaged Art: Poetics of Cardew and Rzewski’, New sound, 54, Beorpag, (2019), 109 —121.
8 ,Foreword”, Contextuality of Musicology, What, How, Why and Because, University of Arts, Faculty of Music, Belgrade (2020), 9 —
111,
HokTopcka ancepTaumja ogbpareHa 12. jaHyapa, (2018)
9. Tewma: Kpaj noctmogepHe y eBpOrncKoj My3nLM N HeroBa yCroBrbEHOCT APYLUTBEHO-MOMUTUYKUM U YMETHUYKUM KOHTEKCTOM
(MeHTOp: pea. npod. Ap MupjaHa BecennHosuh XodmaH)
10 "Between Singing and Dying: The Position of Music in the Narrative Strategies of the Theater Work Infernal Comedy>

Confessions of a Serial Killer", New Sound, 59, Beorpag, (2022), 79 - 90.

36I/IpHVI nogaun Hay4yHe, O4HOCHO YMETHUYKEe U CTPpYy4YHE aKTUBHOCTU HacTaBHUKa

YkynaH 6poj umtaTa 0
YkynaH 6poj pagosa ca CLIM (CCLUW) nucte 4
TpeHyTHO y4yelwhe Ha npojekTnMma Homahu 1 | MehyHapogHu 0

YcaBpLuaBawa




CtuneHaumja British Music Society 3a noxahamwe Gaudeamus Musiekweek, Utrecht,
YuecHuk nporpama n gobutHuk ctuneHauje Next Generation, chectBana caBpemeHe my3suke Donaueschinger Musiktage

[Opyru nogaum koje cmMaTparte penesaHTHUM

WcTpaxnBay Ha npojekTy ,MiAeHTUTETU Cpricke My3uKe Y CBETCKOM KyNTYpHOM KOHTeKCTY" (per. 6p. 177019)




Tabena 9.1 Henunh C. MBa

Vme n npesnme

Henuh C. NBa

3Bambe

LoueHT

HasuB nHCTUTYUWje Yy KOjoj HacTaBHWK pagn ca NyHUM Unm
HenyHUM pagH1UM BPEMEHOM 1 0 Kaaa

®akyntet my3andke ymetHocTn of: 01.10.2010

Ya Hay4Ha, yMeTHNYKa OQHOCHO CTpy4Ha obnact

Yxa Hay4Ha obnact ETHomy3umkonoruja

. . HayyHa unu ymeTHuYka obnacT | Yxa Hay4yHa, yMeTHUYKa
Akagemcka kapujepa |lFoguHa | UHcTuTyumja OAHOCHO CTpYUHa OBNacT
W36op y 3Batbe 2021 gakynTeT My3U4Ke YMETHOCTH - Hayke 0 yMeTHOCTH Yxa HayyHa 06nr?\<:T
eorpag ETHomy3wukonoruja
LokTopar 2015 ‘;aKyJ‘ITeT My314Ke YMETHOCTY - Hayke 0 yMeTHOCTH Yxa HayyHa o6n§\CT
eorpag ETHOMy3ukonoruja
Marvcrpatypa 2009 YHu1Bep3uTeT ymeTHoCTH Y beorpagy - Teopvu_a ymeTHocTn (MMT Y>xa Hay4yHa 06nac_'r Teopuja
Beorpaga Cryauje) YMETHOCTU U Meauja
[nnnoma 2004 dakynTeT My3nyke YMETHOCTU - Hayke 0 yMeTHOCTH Yxa HayyHa 06nr?\<:T
Beorpaa ETHomy3wukonoruja
Cnucak npegMeTa 3a Koje je HacTaBHUK akpeauToBaH Ha NMPBOM MIW APYrom CTeneHy ctyauja
P. | OsHaka | HasuB npegmeta Bup HacTaBe Haswue cTtyaujckor nporpama, Bpcra ctyauvja
1.| 20JA1 | WHcTpymenTanta Tpaguumia Cpbue OOH (Z(E,KAC—) ETHOMYy3uKkonoruja n eTHokopeornoruja
MpenaBana 2EM - ETHOMy3wuKomoruja n eTHokopeornoruja
(OAC)
2.| 20JES1 |ETHOMYy3MKoMOrMja CaBpeMeH1x CBEToRa 2IU - Useohauke ymeTtHocTn (OAC)
2MP - Myawnyka neparoruvja (MAC)
20K - Komnoauuuja (OAC)
McTopujckn, TEOPUJCKM M TEMATCKKN acnektu [OH 2EM - ETHomysumKonoruja n eTHokopeororuja
3.| 20JMP1 -
eTHOMy3uKomnoruje (OAC)
4.| 20JMR1 OcHoBu MeToforOrMje Hayke 1 akafeMckor Mpenasana 2EM - ETHomy3wuKonoruvja n eTHokopeonorvja
: nucar-a (OAC)
5.| 200581 |Myauuke kynType ceeta OOH (Z(EXIC-) ETHOMYy3ukonoruja n eTHokopeonorvja
6.| MJDA1|[OpywTBEHa aHraxxoBaHOCT My3UYKMNX NpaKcu Mpenasama MP1 - MNpumereHa nctpaxvsamwa mysnke (MAC)
7.1 MJIKP1 KpeatusHu npouec v naptuuunatopHa npakca y | Mpepasarba MP1 - MNpumerseHa nctpaxvsamwa mysuke (MAC)
My3M1LM
8.| 2MJET1|ETHOMy3ukonoruja: MeToa, Teopuja, npucTyn MNpenasatba ?ﬁgﬂc—)ETHOMy:BMKOﬂOFVIja W eTHoKopeonorvja
: MpenaBana 2EM - ETHOMy3wuKomnorumja n eTHokopeornoruja
9.| 2MJKS1 |KynTypanHe ctyaunje myauke (MAC)
AyauTopHe Bexbe 2EM - ETHomy3umkonoruja n eTHokopeornoruja
ETHOMy3uKomnoLka 1 eTHokopeoroLuka metoauka | JOH (MAC)
10.|2MINM2 HacTaBe My3U4KMX U NEeCHUX npegmeTa 2 2ML -M ja (MAC
cTaBe My3 ecl peave MNpenasarba - Mysukonoruja ( )
2MT - Mysunuka Teopuja (MAC)
CaBpemeHa UCTpaxmBatba y eTHomyaukorormju | AOH 2EM - ETHOoMmy3ukosioruja n eTHokopeornoruja
11.] 2MJSI2 (MAC)
2 MpenaBara

Penpe3eHTtatuBHe pedepeHue (MuHMManHo 5 He Buwe of 10)

Henwuh, VBa. (2020). “My Juga, My Dearest Flower: The Yugoslav Legacy of Newly Composed Folk Music Revisited.“ Made in
Yugoslavia: Studies in Popular Music (Routledge Global Popular Music Series), eds. Ljerka Vidi¢ Rasmussen and Danijela Spiri¢
Beard, New York: Routledge, 2020,133-142.

Henuh, UBa. (2019). MN'ycnapke n cBrpaymue Ha TpaguumMoHanHUm MHCTpymeHTuma y Cpbuju: ngeHtudukaumja 3sykom, beorpaa;:

2| cLo.
3. Henuh, MBa. (2019). "Sampling Tpaguumje — AyX0BM NPOLUMOCTM y cprnckoM xun-xony", Kyntypa, 162, 224-41.
Henuh, UBa. (2016).,Envisioning ethnomusicological praxis: Theory, action-intervention and situated knowledge.“ Improvisation,
4 professionalization and interdisciplinarity in ethnomusicology and ethnochoreology, Fourth Symposium of the ICTM Study Group
‘| on Music and Dance in Southeastern Europe, eds. Liz Mellish, Nick Green and Mirjana Zaki¢, Belgrade: Faculty of Music and
ICTM Study Group on Music and Dance in Southeastern Europe, 335-42.
5 Henuh, Uea. (2015). ,'We are not a female band, we are a BAND!: Female performance as a model of gender transgression in
‘| Serbian popular music”, Muzikologija, 19, 135—-156.
Henuh, UBa. (2014). ,A longing for the Other: Interculturality in (post) traditional and world music scene of Serbia.” Terminology
6 and theoretical approaches and crossing national boundaries/intercultural communication: Third Symposium of the ICTM Study
‘| Group on music and dance in Southeastern Europe, eds. Elsie Ivancich Dunin, Liz Mellish, lvona Opetcheska-Tatarchevska,
Skopje: ICTM SG on Music and Dance in Southeastern Europe and National Committee ICTM Macedonia, 258—68.
7 Henwuh, UBa. (2013). ,'Folk' behaving badly: newly composed folk music as popular culture.” Sweet Sixties: Specters and spirits of
‘| a parallel avant-garde, eds. Georg Schéllhammer and Ruben Arevshatyan, Berlin: Sternberg Press, 440—48.
8.| Henuh, UBa. (2013). “Discrete Cases: Female traditional music players in Serbia.” New Sound, 41, 87-97.
9 Henuh, UBa. (2009). ,MonkyntypanHu nospatak Tpaguumje (World aa, anu Turbo?).“ Mictopuja ymeTHocT y Cpbuju, XX Bek — U
‘| Tom: PapukanHe ymeTHuyke npakce 1913-2008, yp. Muwko LWysakosuh, Beorpag: OpuoH Apt, 907-16.
Henuh, MBa ana Misana inuh CtamaTtosuh. (2020). “The Anatomy of Voice: Two Views on the Exhibition Post-Opera (“Tent”
10.| Gallery and “V2_Lab for the Unstable Media”, Rotterdam, April 19 — June

30 and May 3-26 2019)”, New Sound 55(1),179-199.
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YkynaH 6poj pagosa ca CLIM (CCLW) nucte 3




TpeHyTHO y4yellhe Ha npojekTnuma Homahu 1 MehyHapogHu 1

YcaBpLuaBawa

Beorpaacka otBopeHa wkona (2003), jegHorogniiksn akagemckv nporpam (rnasHu nporpam); LieHTtap 3a xeHcke ctyauje (2002),
jeqHorooukbKM akagemMcku nporpam; MehyHapoaHa paguonuua 3a goktopanTe Current Trends in Ethnomusicological Research: Fourth
International Doctoral Workshop (27th — 30th June 2012, Center for World Music at the University of Hildesheim; Hanover University of
Music, Drama and Media), Xungecxajm, Hemauka; O6yka Ha Ofceky 3a KynTypHy UCTOpWjy U TepuTopujanHo Hacnehe YHuBepauTeTa y
Karmbapujy

(Utanwja), noBogoM eTHorpadpckor ounma n ayauoBum3yenHe eTHomyaukornorunje (2022)

[pyru nogaum koje cmaTpaTe peneBaHTHUM

Harpapa ,AHhenka Munuh® 3a kibury "lNycnapke n cBMpadmue Ha TpaaMLMOHaNHUM MHCTPyMeHTuMa y Cpbuju: naeHtudukaumja ssykom"
(CLIO) , kojy pogerbyje CE®EM 3a Hajborbe ocTBapere y 06nacTv OpyLUTBEHUX U XYMaHUCTUYKMX HayKa Koje AONPUHOCHU POAHUM
ctyavjama y Cpbuju (2020)

Harpapa 3a ctygeHTa reHepauuje PMY (2004)

MpBa Harpapa 3a pap objaBrbeH y 360pHMKY TyTOpCkux pagosa beorpaacke otBopeHe Lukone (2002/2003)

Harpapa un3 doHaa ,Bnagummp hophesuh® 3a Hajborbu gunnomcky pag Ha Oaceky 3a eTHomy3sukonorujy MY (2004)

AyTop n pykooaunay, npojekta PJINM - Female leadership in music: a cross-genre research of women'’s roles, agency and collaborative

music-making practices in Serbia (2020-2022) koju cuHaHcupa PoHa 3a Hayky Peny6nuke Cpbuje y okBupy nporpama MPOMUC (PMY un
oay)




Tabena 9.1 Hukonuh [. CaHena

Vme n npesnme Hukonuh [. CaHena

3Bare BaHpegHu npodecop

Hasaune MHCTUTYLIMjE Y KOjoj HACTaBHUK paay ca MyHum uan | PaKYNTET My3uuke ymeTHocTi of: 18.06.2012
HernyHUM pafHUM BPEMEHOM 1 off kaaa

Ya Hay4Ha, yMeTHNYKa OQHOCHO CTpy4Ha obnact Yxa Hay4Ha obnacT NpumerseHa ecTeTuka

HayyHa unu ymeTHuYka obnacT | Yxa Hay4yHa, yMeTHUYKa

Akagemcka kapujepa |loguHa | UHctuTyumja OAHOCHO CTpYUHa OBNacT

W36op y 3Batbe 2022 dakynTeT My3nyke YMETHOCTU - Teopm!a ymeTHocTn (MMT Yxa HayyHa obnact
Beorpan Crtyauje) MpumeneHa ecTeTrka
YHuBepauteT ymeTHocTu y Beorpagy -| Teopuja ymetHocTn (MMT Ysxa HayyHa obnacT Teopuja
OokTopaTt 2011 f .
Beorpag Crtyavje) YMETHOCTU 1 Meauja
Ounnoma 2006 ®aKynTeT My3ViKe yMETHOCTM - Hayke o ymeTHOCTH Yxa Haqua_o6naCT
Beorpap Myaukonoruja
Cnvcak npeameTa 3a Koje je HacTaBHUK akpeaWTOBaH Ha NPBOM UMW APYroM CTeneHy cTyauja
P. | OsHaka | Hasue npegmeTta Bug HacTaBse HasuB cTtygumjckor nporpama, Bpcta ctyauja
AyauTopHe Bexbe 2EM - ETHomy3umkonoruja n eTHokopeornoruja
1| 20NKU1 KycTocTBO Yy My3uum — uctopujat u caBpemeHe Mpenasana (OAC)
’ npakce 2|U - N3Bohauke ymeTHocTn (OAC)
20K - Komnosuuuja (OAC)
Mpenasana 2EM - ETHOMy3wuKomnorumja n eTHokopeornoruja
(OAC)

2IU - N3Bohauke ymeTHocTh (OAC)
2.|20NUV1 |YBog y XyMaHUCTUUKe AUCLMNINHE — UcTopujaT 2ML - Mysukonoruja (OAC)

2MP - Myawnyka neparoruvja (MAC)
2MT - Mysuuka Teopuja (OAC)
20K - Komnoauuuja (OAC)

MGMD1 | My3auka y AUrntanHoM oKpyxeky MpenaBara MP1 - lNpumerseHa uctpaxusara mysuke (MAC)
4.| MGMM1 [ Myauka n megujcka Kyntypa MpenaBara MP1 - lNpumerseHa uctpaxueara mysmke (MAC)
MGTP1 | TpaHcMeaujcko NpunoBeaakse 3a My3unyape MpenaBara MP1 - MNpumerbeHa nctpaxusarba mysuke (MAC)
AyautopHe Bexbe MP1 - MNpumerseHa nctpaxveara mysunke (MAC
6.| MOHD1 | XyMaH1CTuKa y QUrMTanHoOM OKpYXeHy yauTop P P y ( )
MpepaBama
7 2MGTM| Mysukonorvja - Teopuja 1 npakca mysukosiorvje | MNpepaearsa 2ML - Mysukonoruja (MAC)
’ 1|y megunjuma
[vrutanHa xymaHuctuka u mysuka — uctopujat | Mpepaearsa 2EM - ETHomy3umkonoruja n eTHokopeornoruja
8.| 2MNDI1 .
OUCLMNIINHE U CaBpeMeEHe TeHaeHunje (MAC)
9. 2MNME | Meapjckn 06pT y My3uum — MCTopuja TeXHUYKMX | Mpepasarsa 21U - N3Bohayke ymeTHocTn (MAC)

N

MHOBaLUja y My3num

PenpeseHTatuBHe pedepeHLe (MuH1ManHo 5 He Buwe of 10)

1 Nikoli¢, S. (2018). Music and Visual Arts vs. Music and Visual Culture — A Shift in Theoretical Approach. In M. Veselinovié-Hofman
‘| atal, (Eds.), MUSIC/IMAGE: transpositions, translations, transformations... (pp. 231-239). Faculty of Music.

9 Nikoli¢, S. (2018). Archaeology of Mirjana Veselinovié-Hofman’s Musicological Interdisciplinarity. In S. Marinkovi¢ et. al. (Eds.),

‘| Challenges in Contemporary Musicology. Essays in Honor of Prof. Dr. Mirjana Veselinovi¢-Hofman (pp. 46—49). Faculty of Music.
3 Nikoli¢, S. (2016). The Concept of the Author — Michel Foucault vs. Rolan Barthes. In M. Ivkovi¢, G. Pudar Drasko, & S.

‘| Prodanovi¢ (Eds.), Engaging Foucault, vol. 2 (pp. 217—225). Institute for Philosophy and Social Theory, University of Belgrade.

4 Nikoli¢, S. (2016). Overcaming the Traditional Humanities — the Case of Tel Quel Semanalysis. In Z. Cveji¢, A. Filipovi¢, & A.

‘| Petrov (Eds.), The Crisis in the Humanities — Transdisciplinary Solutions (pp. 115—122). Cambridge Scholar Publishing.

Nikoli¢. S. (2016). Music at the Bauhaus — Continuity and Transition of Music within the Context of Design and Visual Arts. In M.

5. Veselinovi¢-Hofman, V. Miki¢, T. Popovi¢ Mladenovi¢, & I. Perkovi¢ (Eds.), Music: Transitions/Continuities (pp. 54—67). Faculty of
Music.

Nikoli¢. S. (2015). Philippe Sollers and the Idea of Textual and Ideological Revolution. In M. Suvakovi¢, Z. Cvejié, & A. Filipovié
6. (Eds.), European Theories in Former Yugoslavia. Trans-theory Relations between Global and Local Discourses (pp. 122-127).
Cambridge Scholars Publishing. https://www.cambridgescholars.com/resources/pdfs/978-1-4438-7720-6-sample.pdf

7 Nikoli¢, S. (2020). Digital studies and transcontextualization of the humanities: The case of organology. Digital Scholarship in the

‘|  Humanities 35(2), 390—398. doi: 10.1093/llc/fqz018. https://academic.oup.com/dsh/issue/35/2

8. Nikoli¢, S. (2021). Five Claims for Global Musicology. Acta Musicologica 93(2), 219-235.

9 Nikolié, S. (2020). Bauhaus Gestaltung as a New Philosophy of Life. Zivot umjetnosti. Casopis o modernoj i suvremenoj umjetnosti
‘| i arhitekturi, 106, 52—-67. doi: 10.31664/zu.2020.106.04. https://hrcak.srce.hr/246888

10 Nikoli¢, S. (2018). Orientalism and new musicology. Rasprave: Casopis Instituta za hrvatski jezik i jezikoslovlje 44(2), 581-593.
‘| https://hrcak.srce.hr/index.php?show=clanak&id_clanak_jezik=318302

36MpHVI nogaun Hay4yHe, O4HOCHO YMETHUYKE N CTPpYy4YHE aKTUBHOCTU HAacTaBHUKa

YKkynaH 6poj uutata 21

YkynaH 6poj pagosa ca CLI/ (CCLW) nucte 4

TpeHyTHO y4yelhe Ha npojekTnuma Homahu 1 | MehyHapogHu 0
YcaBpLuaBara

Moxahana online obyky HacTaBHWKa 1 capagHuka y obnacTtv noborbluarwa AUrnTanHux KoMneTeHumja, My3nmykor npedy3eTHUWTBA, yrnore
My3uKe y ApywTBY, Kopuwherwa Myan nnatgopme 1 umnnemMeHTauuje npuHLMna ,y4erwa Ha aarsuHy", Kojy cy BOAMIN HacTaBHULM
HoBor 6yrapckor yHuBep3uTteTa, y oksupy peanusaumnje OJEMYCWUC npojekta, 21-22. neuembap 2020.

[Moxahana oHnMHe 0byKy HacTaBHMKa 3a paj ca CTyAeHTMMa y 06nacTy My3uukor npeay3eTHULWTBA KOjy Cy BOOUMNW HAaCTaBHULUM
KparbeBckor koH3epBaTopujyma y Xary (,My3suka — oae u caga“), y oksupy peanusauvje JEMYCUC npojekta, 19-23. anpun 2021.

,D,perI nogauun KOje cmMmaTpare penesaHTHUM




M3BpwHa ypegHuua HayyHor Yyaconuca AM: Journal of Art and Media Studies (M24/2021).
International Society for Aesthetics Delegate-at-Large (2019-2022).




Tabena 9.1 Hbapagn B. Qywa

Vme n npesnme

Hbapagwm B. dywa

3Bambe

BaHpegHu npodecop

HasuB nHCTUTYUWje Yy KOjoj HacTaBHWK pagn ca NyHUM Unm
HenyHUM pagH1UM BPEMEHOM 1 0 Kaaa

dakyntet myandke ymetHoctu oa: 01.10.2014

Ya Hay4Ha, yMeTHNYKa OQHOCHO CTpy4Ha obnact

Yxa Hay4Ha obnact ETHokopeonoruja

. . HayyHa unu ymeTHuYka obnacT | Yxa Hay4yHa, yMeTHUYKa
Akagemcka kapujepa |loguHa | UHctuTyumja OAHOCHO CTpYUHa OBNacT
W36op y 3Batbe 2021 dakynTeT My3nyke YMETHOCTU - Hayke 0 yMeTHOCTH Yxa HayyHa oGJjaCT
Beorpan ETHokopeonoruja
Teopwuja Apamckux n ayano- Teopwuja ApaMckvx n ayano-
HokTopaTt 2011 Lancaster University - Lancaster BU3YyenHUX n3sohaykux BU3YyenHUX n3sohayknx
ymeTHoctu (MUMT Cryauje) ymeTHocTn (MUMT Cryauje)
[nnoma 2005 |Yhmsepaurer y Beorpany - Beorpan WcTopujcke, apxeonoLuke n WcTopujcke, apxeonolLuke u
KrnacuyHe Hayke KnacuyHe Hayke

Cnucak npegmMeTa 3a Koje je HacTaBHUK akpeauToBaH Ha NMPBOM UMW ApYrom CTeneHy cryauja

P. | OsHaka | Ha3ue npegmeTta Bwup HacTaBe Haswus ctyaujckor nporpama, Bpcra ctyauvja
ETtHokopeonoruja 2 — Putyan n nnec —Nojam u | Mpepasatsa 2EM - ETHOMy3wuKomoruja n eTHokopeororuja
1.| 20JEK2
npasLy Npoyyasaka (OAC)
EtHonoruja 1: YBog y eTHonorujy u AyautopHe Bexbe 2EM - ETHOMy3umKoMnoruja u eTHokopeornoruvja
2.| 20JET1 ; OAC
aHTpononorujy Mpenasarba (OAC)
ETtHonoruja 2 — AHTporornoryja penuruje u AynutopHe Bexbe | 2EM - ETHOMy3uKomorvja n eTHokopeororuja
3.| 20JET2 . OAC
HapoaHa penurija Ha BankaHy Mpenasarwa (OAC)
4.| 20JSP1|CaspemeHm nnechn xanposm OOH (ZCEXC-) ETHoMy3wukonoruja n eTHokopeonorvja
5. MJIKP1 KpeaTuBHu npouec 1 napTuumnaTtopHa npakca y | Mpepasata MP1 - MNpumerbeHa nctpaxvearba mysuke (MAC)
’ My3uum
AyaunTopHe Bexbe 2EM - ETHomysumKonoruja n eTHokopeororuja
6.| 2MJGP1 | Mmobanusaumja 1 caBpemMeHn NecHN XaHpoBHK yauTop (MAC) y I P )
MpepaBama
YMeTHUUKe NnecHe npakce 3ananHe AyauTopHe Bexbe 2EM - ETHOMYy3umKOMnorunja u eTHokopeornoruvja
7. 2MJIP1|umBunusaumje: O aHTuuke Mpyke go HactaHka | IOH (MAC)
Ganeta lMpenasama
A ] 2EM - ETHomy3umkonoruja n eTHokopeornoruja
8.| 2MJPS1| Mnecosn ceeta yauTopRe BRX3E lwacy Y ) peonom
MpenaBara
AyautopHe Bexbe | 2EM - ETHOMy3ukonorvja n eTHokopeornoruja
9.| 2MJZP1|YMmeTHu4Ke nnecHe npakce 19. n 20. Bek [OOH (MAC)
MpenaBama

PenpeseHTtatnBHe pedepeHue (MrHnManHo 5 He Buwe of 10)

1.

Hywa Hbapagu. (2022). "MpomMuirbarse 3ajeaHnuTea nyTeM nneca: CTopujcko-Teopumjcku nnpecek”. MnmacHuk ETHorpadbckor
WHctutyta CAHY, nspgawe. 70, 6poj 2, 199-215.

Oywa Hbapagu. (2018). "TpaHc, My3nka 1 nnec - ctape TeMe U HOBU MHTEPAUCLIMIITMHAPHN Anjano3un”. ETHOaHTPONOMOoLWKM

2 npobnemu, nsgawe 13, 6poj 4, 987-1005.
3.| Hbapaawm, Oywa. (2018). Knsura o nnecy, Tpaguumje, Teopuje, Metoamn. Beorpag: AHcambn HapopHux urapa n necama “Kono”.
4 Hywa Hbapagu. (2016). "Mamely ymeTHOCTM NokpeTa 1 HayKe O Teny: KpaTka uctopuja aHTpononoruje nreca". MnecHuk
‘| EtHorpadckor MHcTutyTa CAHY, nsgawe 64, 6poj 2, 323-337.
Hbapaau, Oywa. (2016). "MynTukynTypanusam, amaTepusaM 1 nrecHa TeXHMKa: Heke beneLuke o cueHckoM dponknopy y Cpbuju”,
5. Mysuuka n urpadka Tpaguumja MynTueTH1YKe U MynTukyntypanHe Cpbuje, yp. Qumutpuje Nonemoswuh, Cawa PaguHosuh,
Beorpag: ®akyntet my3anyke ymetHocTn, 453-777.
6 Njaradi, Dunja (2014). Backstage Economies: Labour and Masculinities in Contemporary European Dance. Chester: Chester
‘| University Press.
7 ‘Njaradi, Dunja. (2014). "From Employment to Projects: Work and Life in Contemporary Dance World". Text and Performance
‘| Quarterly, Taylor and Francis online, issue 34, number 3, 251-266.
Dunja Njaradi. (2013). "Performance Ethnography at crossroads: Theatre and Anthropology through the new study of ritual”,
8.| Performance Ethnography: Dance, Music, Drama, (ed) Dunja Njaradi, Peter Harrop, Cambridge: Cambridge Scholars Publishing,
23-45.
Dunja Njaradi. (2013). "The Balkan studies: History, Postcolonialism and Critical Regionalism". Debate: Journal of Contemporary
9 Central and Eastern Europe (Taylor and Francis on-line:
‘| doi/abs/10.1080/0965156X.2013.765252).
10 Dunja Njaradi. (2012). "Trance in western Theatrical dance: Transformation, Repetition and Skill Learning". Journal of Dance and

Somatic Practices, issue 4, number 1, 23-41.

36I/IpHVI nogaun Hay4yHe, OQHOCHO YMETHUYKE U CTPYyYHE aKTUBHOCTU HAacTaBHUKa

YkynaH 6poj uutaTa 83

YkynaH 6poj pagosa ca CLI (CCLIN) nucte 5

TpeHyTHO yyewhe Ha npojekTma

Homahu 1 | MehyHapogHu 0

YcaBpliaBara

CtuneHngucta MiHctutyTa 3a HanpegHe ctyauvje LleHTpanHoeBponckor YHuBeputeTta y byammnewtu wkoncke 2016-2017.

[Opyru nogaum koje cMaTparte penesaHTHUM

- unaH nnecHe komnaHvje Magnexnnaym us beorpaga og 2001. oo 2005. roguHe.
- 2005 1 2006 roguHe paguna kao NnecHu negaror y nrnecHoj wkonu Jlapuca y Cy6otuuw.




- 2009. rogmHe fobutHuua npectmkHe ctuneHanje DanceWeb nog nokposuterscteom ImpulsTanz opraHunsaumje n3 beva. Osa
cTuneHavja foaerbyje ce cBake roguHe 3a 65 ogabpaHux nnecaya LWMPOM CBeTa.




Tabena 9.1 PaguHosuh B. Cana

Vme n npesnme PaanHosuh B. Cama

3Bare BaHpegHu npodecop

Hasaune MHCTUTYLIMjE Y KOjoj HACTaBHUK paam ca MyHum uan | PaKYNTET Mysuuke ymeTHocTi of: 01.01.1989
HernyHUM pafHUM BPEMEHOM 1 off kaaa

Ya Hay4Ha, yMeTHNYKa OQHOCHO CTpy4Ha obnact Yxa Hay4Ha obnact ETHomy3umkonoruja

HayyHa unu ymeTHuYka obnacT | Yxa Hay4yHa, yMeTHUYKa

Akagemcka kapujepa |loguHa | UHctuTyumja OAHOCHO CTpYUHa OBNacT

2022 dakynteT My3undke yMETHOCTY -
Beorpan

Yxa HayyHa obnact

M36op y 3Bame ETHomy3wukonoruja

Hayke o ymeTHOCTM

dakynTeT My3uyke yMeTHOCTY - Yxa Hay4Ha obnacTt

OokTopaTt 2007 Beorpan Hayke o ymeTHOCTU ETHOMy3VKonOrUja
MarucTpaTtypa 1993 gakynTeT MYy3uKe ymeTHocTm - Hayke o ymeTHOCTM Ya HayuHa 06”"."“
eorpag ETHomy3vkonoruja
[nnnoma 1987 gakynTeT My3U4Ke YMETHOCTH - Hayke 0 yMeTHOCTH Yxa HayyHa 06nr?\<:T
eorpag ETHomy3wukonoruja
Cnucak npegMeTa 3a Koje je HacTaBHUK akpeauToBaH Ha NMPBOM MIW APYrom CTeneHy ctyauja
P. | OsHaka | HasuB npegmeta Bup HacTaBe Haswue cTtyaujckor nporpama, Bpcra ctyauvja
1.| 20JA1 | WHcTpymenTanta Tpaguumia Cpbue OOH (Z(E,KAC—) ETHOMYy3uKkonoruja n eTHokopeornoruja
MopdornoLuke oanuke CprnckMx HAapOOHNUX OOH 2EM - ETHOMy3uKoMoruja u eTHokopeornoruvja
2.120JMO1 ;
mMenoauja (OAC)
VcTopujcku, Teopujckn 1 TEMaTCKM acnekTun OOH 2EM - ETHOMy3umKoMnoruja u eTHokopeornoruvja
3.| 20JMP1 -
eTHOMYy3MKororuje (OAC)
4.| 20J0P1| O6peaHo nesarwe Mpenasana (Z(EXIC-) ETHomMy3wukonoruja n eTHokopeonoruja
5.| 20JTB1 | TpaauumoHanHa HapoaHa Myauka BankaHa MpenaBama (ZOEXIC-) ETHoMy3wukonoruja n eTHokopeonoruja
6.| 200TM1 | Teopuja u meTon y eTHomyaukonorvju Mpenasama (2(I)E"I}\/IC-) ETHoMy3wukonoruja n eTHokopeonoruja
lMpenasama 2EM - ETHOMy3vKonoruja n eTHokopeornoruja
] (OAC)
7. 20JUE1|YBog y eTHOMY3uKonorujy 2ML - Myaukororja (OAC)
2MT - Myauuka Teopuja (OAC)
8| MIMF1 Jurntanusaumja My3usko-ponknopHor AyautopHe Bexbe MP1 - lNpumerseHa uctpaxusara mysuke (MAC)
: MaTepujana MpepaBama
AyaoutopHe Bexbe | 2EM - ETHOMy3ukonorvja n eTHokopeornoruja
ETHOMy3wuKomnoLka 1 eTHokopeornoLuka metoauka | JOH (MAC)
9.|2MJINM1 HacTaBe My3U4KMX 1 NrecHUx npeameTta 1 2ML - M ja (MAC
y pen Mpenasarba - Mysukonoruja ( )
2MT - Mysuuka Teopuja (MAC)

PenpeseHTatuBHe pedepeHLe (MuH1ManHo 5 He Buwe of 10)

1 “Vladimir R. Bordevi¢’s Contribution to Serbian Musical Folkloristics® (co-author Dimitrije O. Golemovi¢). Musicology 29(ll) (2020):
| 15-33.

2.| *“Miodrag A. Vasiljevich and folk music of Macedonia“ (co-author Mirjana Zaki¢). Macedonian Folklore 79(LIl) (2021): 105-117.

3 MeBame ,13 BMKa“: METOACKM NpakTMKyM (koayTtop AumuTpuje O. MNonemoswh). HoBa Bapow: [ipyluTBo 3a HeroBawe

‘| TpaguumoHanHor neeawa u3 Buka, 2020.

“Fighting in her father’s footsteps for heritage and remembrance (an ethnomusicological homage to Zorislava M. Vasiljevic)“

4.| (Keynote Lecture). In: Zorislava M. Vasiljevic — Life and Work. Thematic Proceedings from the Scientific Conference Held on
November 8th-9th 2019, edited by lvana Drobni. Belgrade: Faculty of Music, 2020, 81-91.

,HapogaHe njecme LipHe Nope y objaBreeHuM menorpadckum 3anucuma Muogpara A. Bacursesuha®. Y: Muogpar A. Bacurbesuh:
5. HapogHe njecme LipHe Nope (y o6jaBrbeHVM menorpadckum 3anucuma), ypeaunu XKapko Mupkosuh, MiBana [po6Hu n Cama
PagnHosuh. MNogropuua: LipHoropcka akagemuja Hayka u ymjeTtHocT 1 Mysuuku ueHtap LipHe ope, 2019, 7-31.

6 Mwogpar A. Bacureesuh: HapogHe njecme LipHe Nope y objaBrbeHM menorpadckum 3anucuma, ypeaunm XXapko Mupkosuh,
‘| Wsana Opo6Hu n Cawa PaguHosuh. Mogropuua: UAHY n Mysuukm ueHTtap, 2019.

7.l Mopdonoruja cpnckux HapogHux necama 1. beorpaa: Hema Kheya Neye, 2017.

8 ,O 34pyxeHOM Tpyay YyBapa HEMOHOBIBLUBOT cBUjeTa rbenote”. Y: Muogpar A. Bacurbesuh: 360pHrK HapoaHUX njecama: no
‘| njeBawy Xampauje LaxuHnawwuha, ypeguna ViBaHa Apo6Hu. MNogropuua: Mysuykun ueHTap LipHe MNope, 2017, 27-38.

Lpurya o ’pajckoj pyxu’ n keHoj nobean Hag cmphy (POMKNOPHU NOETCKO-MYy3NYKM XMBOTOMWUC NPBE CPrCKe YMETHUYKE

9. ceBpanuHke).” Y: Myanyka u urpayka Tpaguumja MyntueTHUYKe n myntukyntypanHe Cpbuje, ypegnnu Cawa PaguHosuh n
Oumutpuje O. Nonemosuh. Beorpag: ®akynteT Mysuyke ymeTHocTu, 2016, 127—193.

10 Mysuuka v urpadka Tpaguumja MynTMeTHUYKE n MynTukyntypanHe Cpbuje, ypeaunu Carwa PaguHosuh n Jumuntpuje O.

‘| Tonemosuh. beorpaa: ®akyntet mysundke ymeTHocTn, 2016.

36I/IpHVI nogaun Hay4yHe, OQHOCHO YMETHUYKE U CTPYyYHE aKTUBHOCTU HAacTaBHUKa

YkynaH 6poj uutaTa 95

YkynaH 6poj pagosa ca CLIM (CCLN) nucte 2

TpeHyTHO yyewhe Ha npojekTma Homahu 1 | MehyHapogHu 0
YcaBpliaBara

D,perI nogauun KOje cmMmaTpare peneBaHTHUM

— PykoBoaunau, ETHomy3nkonoLke paguoHuue JleThe yMeTHUYKe Lkone YHuBepauteTa ymeTHocTu y beorpaay (Mpujenorbe, 20—-28. jyn




2014)

— Ctyawmjckm 6opaBak y BurbHycy Ha Lithuanian Academy of Music and Theatre, y cknony mehyHapogHor Tempus npojekta npu MY,
InMusWB: ,Teachers and trainers training” (8—10. maj 2013)

— [obutHuk Harpage ,Mune HegerbkoBuh® 3a ctyaunjy O6nuk 1 ped (kao Hajborby Kisury 3 obnactu caBpemMeHe OonKnopucTrke
objaBrbeHy y Cpbuju 2011)

— CapapHvik eHuuknoneauja Cpncka eHuuknoneguja (2010; 2018; 2020) n Grove Music Online (2014)

— Ynan MehyHapopaHor caseTa 3a TpaguumoHanHy mysuky (ICTM) og 2007.

— Yyewhe y HacTaBun €THOMY3UKONOrMje Ha APYrMM BUCOKOLLKONICKMM UHCTUTYUMjama, o 1999. ao 2022. (MpuwTtnHa/BapeapuH,
KparyjeBau, UctouHo CapajeBo, bara nyka)




Tabena 9.1 Panucaeroesuh [1. 3gpaeko

Vme n npesnme Panucasmesuh [. 3gpaBko

3Batbe LoueHT

Hasaune MHCTUTYLIMjE Y KOjoj HACTaBHUK paam ca MyHum uan | PaKYNTET Mysuuke ymeTHocTi of: 01.10.2010
HernyHUM pafHUM BPEMEHOM 1 off kaaa

Ya Hay4Ha, yMeTHNYKa OQHOCHO CTpy4Ha obnact Yxa Hay4Ha obnact ETHomy3umkonoruja
. . HayyHa unu ymeTHuYka obnacT | Yxa Hay4yHa, yMeTHUYKa
Akagemcka kapujepa |loguHa | UHctuTyumja OAHOCHO CTpYUHa OBNacT
W36op y 3Batbe 2022 dakynTeT My3nyke YMETHOCTU - Hayke 0 yMeTHOCTH Yxa HayyHa 06nr?\<:T
Beorpaa ETHomy3wukonoruja
[lokTopar 2022 dakynteT My3undKke yMETHOCTY - Hayke 0 yMeTHOCTH Yxa Hay4Ha 06JjaCT
Beorpag ETHokopeornoruvja
Macrep pag 2008 ®aKynTeT My3ViKe yMETHOCTM - Hayke o ymeTHOCTH Yka Hay4Ha 06”"."CT
Beorpap ETHOMy3uKkonoruja
Cnvcak npeameTa 3a Koje je HacTaBHUK akpeaWTOBaH Ha NPBOM UMW APYroM CTeneHy cTyauja
P. | OsHaka | Hasue npegmeTta Bug HacTaBse HasuB cTtygumjckor nporpama, Bpcta ctyauja
ETHokopeornoruja 1 — Teopuje n metoge MpepaBama 2EM - ETHomy3umkonoruja n eTHokopeornoruja
1.] 20JEK1
E€THOKOPEONOLLKUX UCTpaxnBaka nneca (OAC)
ETtHokopeonoruvja 2 — Putyan n nnec — lNojam n | MpepaBatba 2EM - ETHomysuKonoruja n eTHokopeornoruja
2.| 20JEK2
npasuy NpoyyaBawa (OAC)
ETHokopeonoruja 3 — TpaguuuoHanHu nnecosu | Mpegasatsa 2EM - ETHomy3uKonoruvja n eTHokopeonoruja
3.| 20JEK3 .
Cpbuje (OAC)
EtHokopeonoruja 4 — Kopeorpaducanu donknop | Mpegasarsa 2EM - ETHOMy3uKoMoruja u eTHokopeornoruvja
4.| 20JEK4 (OAC)
YnopegHa aHanuaa My3uyke U KUHETUYKe OOH 2EM - ETHOMy3wuKomnoruvja n eTHokopeororuja
5.| 20JKP1
KOMMOHEeHTe nneca (OAC)
6.| 20JNK1 |HKH: TpaanumoHanta Myauka v nnec MpenaBana (Z(EXIC-) ETHomMy3wukonoruja n eTHokopeonoruja
TepeHcka ncTpaxveama TpaamLMoHanHmX OOH 2EM - ETHOMY3MKOMnoruja u eTHokopeorsoruja
7. 20JTP1 .
nnecosa Cpbuje (OAC)
AyaunTopHe Bexbe 2EM - ETHomysumKonoruja n eTHokopeororuja
ETHOMy3uKomoLka 1 eTHokopeornoLuka metoauka | JOH (MAC)
8.|2MJINM1 HacTaBe My3VYKuX U NNecHnx npegmeta 1 2ML-M ja (MAC
y pen Mpenasarsa - Myaukonoruja ( )
2MT - Mysudka Teopuja (MAC)
AyauTopHe Bexbe 2EM - ETHomy3umkonoruja n eTHokopeornoruja
ETHOMy3uKomnoLka 1 eTHokopeornoLuka metoauka | JOH (MAC)
9.|2MJINM2 HacTaBe My3W4KVX U NIIeCHNX npeamMeTa 2 2ML -M ja (MAC
y! pen MNpenasarba - Mysukonoruja ( )
2MT - Mysunuka Teopuja (MAC)

PenpeseHTtatnBHe pedepeHue (MrHnManHo 5 He Buwe of 10)

1 Maeonouwka ycnoerbeHocT urpadkor peneproapa Cembepuje n Cpema“, 36opHuk pagosa Janu Bnage Munowesuha, yp.
‘| AumuTpuje Nonemosuh, (2005) 79-94. Bawba Jlyka: Akagemuja yMmjeTHOCTM.

2 LMrpa kao ctpyktypa. CTpykTypanHa aHanvaa 6ocaHckoxepLerosayke urpe Tpamna asa“, 36opHuk pagosa aHu Bnage
‘|  Mwunoweswuha, yp. Oumutpuje MNonemouh, (2006) 77-90. Bawa Jlyka: Akagemuja ymjeTHOCTH.

(2007) 17-29. Barba Jlyka: Akagemuja yMmjeTHOCTH.

4 +KoHuenTyanu3aunja MHTOHALMOHNX N KNHEPUTMUYKO-NPOCTOPHNX MOAeNa Y TPaanLMOHAaIHOj My3n4Ko/Mrpaykoj npakcu®,
‘| 36opHuk pagosa [laHn Bnage Munowesuha, yp. Oumnutpuje MNonemoswh, (2008) 93-116. bara Jlyka: Akagemuja ymjeTHOCTM.

5.| Serbian national ensemble 'Kolo' ". ICTM Study Group on music and Dance of Southeastern Europe. Proceedings 2010
Symposium. Izmir: Ege universitesi, 95-100, 2010.

"CrMBOonUYKo 3Hauere xaHpa Korno y Tpu y nrnecHoj npakcu Cpb6a", Bnago Munowesuh — eTHOMy3ukoror, KOMNo3uTop u
6. neparor: Tpaguumja kao nHcnupauwmja, 36opHuK pagosa ca MefyHapofHor Hay4yHor ckyna. bama Jlyka: Akagemuja ymjeTHocTH
YHusepsuteTta y banoj Jlyum n Mysukonowko gpywrso Penybnuke Cpncke, 557-569, 2011.

c.) 6. beorpag;: ETHonoLuko-aHTpononowko ApywTteo Cpbuje, 109-126, 2011.

8 of Vojvodina". From Field to Text. Dance and Space. 24th Symposium of the ICTM Study Group on Ethnochoreology. Cluj-
| Napoca: Romanian Institute for Research on National Minorities, International Council for Traditional Music — Study Group on
Ethnochoreology, 191-194, 2012.

9. ICKL Conference. International Council of Kinetography Laban. Budapest: Hungarian Academy of Sciences — Institute for
Musicology, 45-49, 2012.

'OCHOBHU NPUHLMMN 0BnNKOBaH-a My3uKe 3a Urpy NNeCHOr XaHpa Komno y Tpu — Ha NpuMepy HajnonynapHujux kona y

10 XapMOHuKaLLkoj npakcu Cpba", Bnago Munowesuh — eTHOMy3uKonor, KOMMo3nTop 1 negaror: Tpagvumja kao nHcnupauuja.
‘| 36opHuk pagoBa ca mefyHapoaHor HayyHor ckyna. bara Jlyka: Akagemuja ymjeTHocTu YHuBepauTeTa y baroj Jlyum un
MysukonoLuko apywTso Peny6nuke Cpncke, 264-280, 2012.

36MpHVI nogaun Hay4yHe, O4HOCHO YMETHUYKE N CTPpYyYHE aKTUBHOCTU HAacTaBHUKa

YKkynaH 6poj uutata 0

YkynaH 6poj pagosa ca CLI/ (CCLN) nucte 0

TpeHyTHO y4yelhe Ha npojekTnuma Homahu 1 | MehyHapogHu 1
YcaBpLuaBara

Opyrv nogaum koje cmaTtparte peneBaHTHUM

3 LYTNopeaHa aHanmaa My3u4kmx 1 urpadkux cTpyktypa“, 36opHuk pagosa [JaHu Bnage Munowesuha, yp. Qumutpuje Monemosuh,

"Stage performance and process of 'nationalization’ of the traditional dance patterns — The case of kolo u tri in the repertoire of the

7 'Tambypaluka npakca y BojsoanHu — xpoHororuja, acnektu 1 nepcnektuee passoja”. ETHonowko-aHTpononoluke ceecke (17), (H.

'The Role of Space in the Process of Forming and Shaping of Dance Heritage — the Problem of Authenticity of the Dance Heritage

'The Specificities of Labanotation of Typical Motifs of Serbian Traditional Dances". Proceedings of the Twenty-Seventh Biennial







Tabena 9.1 3akuh C. MupjaHa

Vme n npesnme

3akuh C. MupjaHa

3Bambe

PepoBHu npodecop

HasuB nHCTUTYUWje Yy KOjoj HacTaBHWK pagn ca NyHUM Unm
HenyHUM pagH1UM BPEMEHOM 1 0 Kaaa

PakynteT My3andke ymetHocTu oA: 15.02.1990

Ya Hay4Ha, yMeTHNYKa OQHOCHO CTpy4Ha obnact

Yxa Hay4Ha obnact ETHomy3umkonoruja

. . HayyHa unu ymeTHuYka obnacT | Yxa Hay4yHa, yMeTHUYKa
Akagemcka kapujepa |loguHa | UHctuTyumja OAHOCHO CTpYUHa OBNacT
W36op y 3Batbe 2021 gakynTeT My3U4Ke YMETHOCTH - Hayke 0 yMeTHOCTH Yxa HayyHa 06nr?\<:T
eorpag ETHomy3wukonoruja
LokTopar 2005 ‘;aKyJ‘ITeT My314Ke YMETHOCTY - Hayke 0 yMeTHOCTH Yxa HayyHa o6n§\CT
eorpag ETHOMy3ukonoruja
MarucTpaTypa 1993 PakynTeT My3nyke yMETHOCTY - Hayke 0 yMeTHOCTH Yxa Hay4Ha o6n:_:10'r
Beorpap ETHOMy3uKkonoruja
[nnnoma 1987 dakynTeT My3nyke YMETHOCTU - Hayke 0 yMeTHOCTH Yxa HayyHa 06nr?\<:T
Beorpaa ETHomy3wukonoruja
Cnucak npegMeTa 3a Koje je HacTaBHUK akpeauToBaH Ha NMPBOM MIW APYrom CTeneHy ctyauja
P. | OsHaka | HasuB npegmeta Bup HacTaBe Haswue cTtyaujckor nporpama, Bpcra ctyauvja
1.| 20JNI1|HapogHm Myaudkn nHcTpyMeHTI 1 lMpenaBama (Z(E,KAC—) ETHOMYy3uKkonoruja n eTHokopeornoruja
2.| 20JNI3|Hapoann mysnikm uHcTpymenTH 3 Mpenaearsa (Z(EXIC-) ETHOMYy3ukonoruja n eTHokopeornorvja
3.| 2000P1 | 06peato nesare Mpenaeara 2EM - ETHOMy3umKoMnoruja u eTHokopeornoruvja
(OAC)
4.| 20J551|Myauuke kynType ceeTa nOOH (Z(EXIC-) ETHomMy3wukonoruja n eTHokopeonoruja
OpraHorpadycke 1 opraHooHcke OOH 2EM - ETHOMY3MKOMnoruja u eTHokopeorsoruja
5.| 20JUJ1
cneunduYHOCTM TpaguLMoHarnHe My3mke (OAC)
[OH 2EM - ETHomysumKonoruja n eTHokopeororuja
6.| 20JVT1|BokanHa Tpaguumja Cpbuje (OAC)
2|U - N3Bohauke ymeTHOCTU (OAC)
7.| MJDA1|[OpywiTBEeHa aHraxxoBaHOCT My3UYKMNX MpaKcu Mpenasama MP1 - MNpumerseHa nctpaxueara mysuke (MAC)
AyauTopHe Bexbe 2EM - ETHOMy3wuKomnorumja n eTHokopeornoruja
ETHOMy3wuKomnoLka 1 eTHokopeornoLuka metoauka | JOH (MAC)
8.12MINM2| - crase myanuiix v nneckix npeameta 2 2ML - M ja (MAC
acTtaBe My3 nec peameta Mpenasatba - Mysukonoruja ( )
2MT - Mysunuka Teopuja (MAC)
CaBpeMeHa UcTpaxuBara y eTHomyaukonoruju | AOH 2EM - ETHomy3uKororja u eTHokopeororuja
9. 2MJSI1 (MAC)
1 MpenaBara

PenpeseHTaTnBHe pedepeHue (MnHumanHo 5 He Buwe of 10)

1.

Mwupjana 3akuh, Cawa PaHkoBuh, (2020), ,3By4Ha cemaHTuka y caBpeMeHoj cBaabeHoj npouecyanHocTu Cpba y MpavaHuum®,
BawTtuHa, m. ¥Yp. Oparad Tanumh, MNpuwtuHa — Jlenocasuh: MHCTUTYT 3a cpncky kyntypy, 6on. 30, cB. 52, 419-428.

Zaki¢, Mirjana, (2023), "Women’s Actions to Revitalize the Practice of Kaval Playing in Serbia“, Women'’s Leadership in Music:

2 Modes, Legacies, Alliances, (eds. |. Neni¢ i L. Cimardi, Bielefeld: transcript Verlag, 197-210.
3 ,Serbian Bourdon singing as part of central Balkan multi-part legacy”, Makedonski folklor XXXIV/65, urednik: Lidija Stojanovik-
‘| Lafazanovska, Skopje, (2008), 273-286.
4 "Rainmaking songs (dodole songs) in Serbia", Macedonian Folklore XXXIV/67, urednik: Lidija Stojanovik-Lafazanovska, Skopje,
‘| (2009), 221-244.
5 Ob6peaHe necme 3umckor nonyrofja — cucTemm 3By4HNX 3HaKoBa y Tpaauumju jyronctodHe Cpbuje, ETHomy3smkonoLuke
‘| Auceptauwje, cs. 1/2009, PMY.
3akuh, Mupjana, (2022), ,AcnekTn AeTepMuHNcara ,,CTPYKTYpPHOr TexuwTa“ / ,MopdornoLKke AOMUHAHTE" Y eTHOMY3MKonoruju®,
6 Oundpakumje KOMNO3UTOPCKOT, MYy3UYKO-TEOPM|CKOr, MeAaroLKor U APYyLITBEHO-KYNTypHOr cTBapaka bepucnasa Nonosuha (yp.
‘| Twjana MNMonosuh MnagjeHosuh, ViBaHa lMeTkoBuh Jle3o, MiBaHa MunaguHosuh MNpuua), Beorpaa: YY y Beorpagy, ®MY y
Beorpagy, Myaukonowko gpywteo Cpbuje, 213-224.
3akuh, MupjaHa, (2021), ,CemaHTuka MHTOHeMe y 06peiHOM My3M4KOM CTBapanaw ey, Mateprwa menoguja Momuuna
7.| HacracujeBuha: uHTepgucuunnuHapHe pednekcuje, (yp. Tujana MNonosuh MnaheHosuh, AHa CtedaHoBuh, ViBaHa MeTkoBuh
J1o3o, Urop PageTa), Beorpag: PMY, 40-60.
8 LJdenatHocT Jbybuue v laHnue JaHkoBuh Ha nnaHy eTHomysukonoruje, Myasukonoruja 17/2014, yp. JeneHa JosaHoBuR,
‘| Mysukonowku nHctutyt Cany, beorpag, (2014), 245 — 258.
9. Aywom u dpynom: Jobpusoje Topoposuh. Beorpaa: ®akynteT My3uyke ymeTHocTH, (2015).
10 Mwvpjana 3akuh, Cawa PankoBuh, (2019), Cpncko nesayko Hacnehe ueHTpanHor aena Kocosa n Metoxuje, Hosu Caa: MaTuua

cpricka

36upHM nopaum Hay4He, O4HOCHO YMETHUYKe N CTpyYHEe aKTUBHOCTU HAacTaBHUKa

YkynaH 6poj untata 8

YkynaH 6poj pagoBa ca CLIM/ (CCUW) nucte 2

TpeHyTHO yyellhe Ha npojekTma

Homahu 2 | MehyHapogHu 1

YcaBpLluaBara

Ha koHsepsaTopujymy ,Yajkoscku® (1983/84)

[pyru nogaum koje cmaTpaTe peneBaHTHUM

MpencenHuk Cpnckor eTHoMy3ukonoLukor apywTea, YnaH ICTM (International Council for Traditional Music) u jeaaH og ypeaHuka
360pHuka (2016); CapagHuk My3udke eHuuknoneavje Npose Mycuy OHnuHe.




	
	
	Алексић Р. Марко
	Боснић М. Маја
	Божанић Ж. Зоран
	Цветковић А. Стефан
	Илишевић Б. Тијана
	Јовановић С. Драгана
	Латинчић М. Драган
	Марковић Д. Младен
	Михајловић Марковић Н. Јелена
	Миладиновић-Прица Р. Ивана
	Митровић Д. Радош
	Ненић С. Ива
	Николић Д. Санела
	Њаради В. Дуња
	Радиновић В. Сања
	Ранисављевић Д. Здравко
	Закић С. Мирјана



