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Ap l'oppana Kapan

YuuBep3uTeT yMeTHOCTH Y Beorpazny
@akyTeT My3uuKe YMETHOCTH
E-mail: karan.gordana@gmail.com

TEOPHJCKU U ITIPAKTUYHU HAPATUB 30PHUCJIABE M.
BACHUJBEBW'h

[lneHapHo npesaBame

3Hauemwe u3pasa ,HapaTUB” OJHOCHU ce mpucTyn 3opucaaBe M. Bacu-
JbeBUN mpolecy paZia y HacTaBu cosidebha, o TeopUjcKUX/MeTOJUUKUX
MOCTYyJ/1IaTa 10 NPaKTUYHOT paja y HacTaBu. [lonyT cMepa HacTaBe COJI-
¢deba u nmocTaBLU , 0/ HOTHE CJAUKeE Ka 3BYKYy” U 0OPHYTO , 0/ 3ByKa Ka
HOTHOj CJIMIIU” — beH HAapaTUB KpeTao ce Takohe JBOCMepHO, 0/ pak-
TUYHOT PaZia y HacTaBU U 4acy cosideha 10 HAyYHUX/TeOPHjCKUX TyMa-
Yyerwa U MeTOAUYKUX TOCTAaBKU U OOPHYTO.

OBaj paf je caxkeTH oMaXk HAQyYHOM /TEOPUjCKOM U NPAKTUYHOM IPUCTY-
Iy U My31W4KO-TleJaroliKoM NpUHLMNy 3opuciaase Bacumwesuh, of ,,60p-
6e 3a peAMEeTHOCT  MeTO/JUKe HacTaBe cosideha, mpeko NoTIpTaBamba
beHe Cnelu@UYHOCTH U ayTeHTYYHOCTH Kao MeTojuyapa HacTaBe
cosndeha, MHCHCTUPaky Ha UHTETPAaTHOCTH U XOMOT€HOCTH 06J1aCTH, U
ejleMeHaTa HacTaBe cosdeha Koja ce unTa U U3Mehy pefioBa — 10 MoJie-
JIUpama U CTPYKTyHpaka HacTaBe W 4daca cosndeha. CBojeBpcTaH case
study oBor paja cy pedpepeHTHH YLIOEHUIIM KOjU ce KOPUCTe Y HacTa-
BM cosidpeba y cpefirbUM My3WYKHUM L1KoJiaMa Cpbuje U peruoHy Mpeko
TpUzeceT roA1Ha, a YMja caZp>KrMHa jaCHO yKa3yje Ha BU3Hje 30pUc/iaBe
BacusbeBuh o KojrMa je r1acHO roBOpHJIa, a Ha cpehy caBpeMeHUX U Oy-
Ayhux McTpakMBadya MeTOJUYKHUX NyTeBa CPICKe My3HUUKe IeJjaroruje
(o6s1acT MeTOoAMKA My3W4YKe NMUCMEHOCTH U MeTOJAMKa HacTaBe COJI-
¢debha), 1 ocTaBusIa 3HAYajaH MUCAHU Tpar.

K/by4yHe pe4u: HapaTUB, NPUCTYI, IPUHLUII, METOAUKA, condpeho
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PhD Gordana Karan
University of Arts in Belgrade
Faculty of Music

E-mail: karan.gordana@gmail.com

THEORETICAL AND PRACTICAL NARRATIVE OF ZORISLAVA M.
VASILJEVIC

Keynote lecture

The meaning of the term narrative refers to Zorislava M. Vasiljevic’s ap-
proach to the process of working in teaching solfeggio, from theoretical/
methodical postulates to practical work in teaching. Similar to the direc-
tion of teaching solfeggio and the setting ,from notation to sound“ and
vice versa ,from sound to notation” — her narrative also moved in two
directions, from practical work in teaching solfeggio, to scientific/theo-
retical interpretations and methodological setting, and vice versa.

This paper is a concise homage to the scientific/theoretical and practical
approach and the music-pedagogical principle of Zorislava M. Vasiljevic,
from the "fight for scientific objectivity" of teaching methods of solfeggio,
via underlining of her specificity and authenticity as a methodologist
of teaching solfeggio, insisting on the integrity and homogeneity of the
area, and solfeggio teaching elements to be read between the lines — to
the modeling and structuring of teaching and lessons in solfeggio.

A specific case study of this work are reference textbooks used in teaching
solfeggio in secondary music schools in Serbia and the wider region for
over thirty years, whose content clearly indicates the vision of Zorislava
Vasiljevic, which she was outspoken about and left a significant written
mark, fortunately for both contemporary and future researchers of
methodical paths in Serbian music pedagogy (the field of music literacy
and teaching methods).

Key words: narrative, approach, principle, methodology, solfeggio.
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Ap Anekcanapa Muietuh
YuuBepsuret y beorpany
YuuTe/bcku GpakyaTeT

E-mail: miletics@gmail.com

O METOZH HACTABE MY3UYKE [TMCMEHOCTH, UMEHY
W IIPESUMEHY

[lneHapHo npesaBame

[ToctaB/bajyhu pesieBaHTHaA TepMHUHOJIONIKA o/ipeherma U npaTehu wu-
XOBY apTUKyJaLUjy y OKBUpPY MeTo/jKe HacTaBe My3u4Ke MUCMEHOCTH
Yuje je TeMesbe ocTaBuo Muojpar A. BacusbeBuh, a Kojy je pa3paauia
Y a/lanThpasa caBpeMeHUM ycjoBuMa 3opuciaaBa M. BacuspeBuh, kpe-
HyheMo y jelaH oAroBopaH MOJYXBaT — 0J6paHy MOCTOjalkba CBUX pe-
JIEBAHTHUX KPUTEpPHjyMa 110 KOjUMa 0Ba METO/a 3acJyxyje ofpeheme
3BaHWYHE METO/Ie HaCcTaBe My3W4Ke MUCMeHOCTH Vv Cpbuju U 6a3uyHe
AUJAKTUYKO-MeTOANYKe anapaType HanuoHasHe mikojie My3WYKOT
onvcMemaBamwa. MoXkeMo 0CTaBUTH NPOCTOPA AUCKYCHjH O TOMe Jia JIU
HannoHasHa 11KoJ1a My3u4KoT onvcMemaBamba y Cpouju nmocToju npe-
Ma CBMM 3axXTeBHMa /ia 61 ce TaKo Ha3BaJla, CBECHU HEJOCTAaTKA MaCcoOB-
HOCTH y IpUXBaTamy U IJI06alHe HAlMOHA/MHe No/pluke. MehyTumMm, 3a
MeToay y HacTaBU My3u4Ke nucMeHOCTH Y CpOUju cMaTpaMo Jja TOCToje
CBY, HAYYHO ¥ MPAKTHUYHO 0/|0pakbUBY, YCJI0BH /1a OU Ce TAKBOM PUXBa-
Tuaa. MeToza y HaCTaBU My3W4Ke MUCMEHOCTH O KOjOj TOBOPUMO, UMa
CBOje MOPEKJIO, ayTOPe, UCTOPH]jy, KOHTUHYHUTET, CJel6eHUKe, HAyYHY
M CTPY4YHY JIMTEPATypy Koja MojpraBa HayyHe, CTPYYHE U MpaKTUYHE
caZip’)kaje MeToJle U pajia MpeMa boj U pa3dpaheHy mpuMeHy y HalLUO-
HaJ/IHOj XOPU30HTAIHOj U BEPTHUKAJIHOj OPTaHU3aLHUjH MY3UUKOT 06pa-
30Bama. Hesroctaje camo Ha3uB came MeTozie. [loce6aH akieHaT ¥ OBOM
pazy 6uhe Ha nmperasamTBy 3opuciaaBe M. BacubeBuh, koja je mocse-
THJIA CBe CBOje MpodeCcHoHalHe U CTBapasiadyke NOTeHLUjase 60poH 3a
My3WUKy nucMeHocT y Cp6uju. Yaumajyhu y 063up U My3ndko-neza-
TOIIKY NOPOAUYHY TPaAHULIHjy, Kao U 3Ha4aj CBUX KOjH Cy ce y ONCTajambe
1 pa3Boj MeTo/ie y HaCTaBU My3uW4Ke IMCMEHOCTH YTPaJuJIn U y TOM
MpoIiecy Ha OUJI0 KOjU HAUMH YYeCTBYjy, IpeJJioknheMo Ha3uB MeTO/e.

K/byyHe peuM: My3udKa NHUCMEHOCT, HACTaBa, METO/1a, METOIMKA, 30-
pucsaBa M. BacuspeBuh.
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PhD Aleksandra Miletic
University of Belgrade
Teacher Education Faculty
E-mail: miletics@gmail.com

REGARDING THE NAMING AND TEACHING OF MUSIC
LITERACY

Keynote Lecture

By laying down relevant terminological standards and following their
articulation within the Methodology of teaching music literacy, founded
by Miodrag A. Vasiljevic, and which has been developed and adapted to
modern conditions by Zorislava M. Vasiljevic, we are embarking on a
responsible endeavor - the defense of the existence of all the relevant
criteria by which this method deserves to be defined as the official
method in teaching music literacy in Serbia and the basic didactic-
methodical apparatus of the National School of Music Literacy Teaching.
We can leave room for discussion as to whether National School of Music
Literacy Teaching in Serbia exists by all requirements to be called that,
given the lack of mass acceptance and global national support. However,
for the Method in Music Literacy Teaching in Serbia, we believe that
there are all scientifically and practically defensible conditions for it to
be accepted as such. The Method in Music Literacy Teaching which we
discuss has its origin, authors, history, continuity, followers, scientific
and professional literature, which supports the scientific, professional
and practical content of the method and its work and elaborated
application in the national horizontal and vertical organization of music
education. The only thing missing is the name of the method itself. In this
paper, particular emphasis will be on Zorislava M. Vasiljevic’s efforts, as
she had devoted all her professional and creative potential to the fight
for music literacy in Serbia. Taking into account the music-pedagogical
family tradition, as well as the importance of all who have incorporated
themselves or participated in the survival process and the development
of the Method of teaching music literacy in any way, we will suggest the
name of the method.

Key words: music literacy, teaching, method, methodology, Zorislava M.
Vasiljevic.
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Ap Camwa PaguHoBuh
YuuBep3uTeT yMeTHOCTH Y Beorpazny
@akyTeT My3uuKe YMETHOCTH
E-mail: radinovicsanja62@gmail.com

OYEBUM CTOITAMA Y BOPBHU 3A BALITHUHY U HESABOPAB
(ETHOMY3HKOJIOIIKH OMAX 30PUCJ/IABU M.
BACUJbEBHWR)

[lneHapHo npesaBame

[Topen 6aB/bera cBOjoM OCHOBHOM npodecujom Ha PaKynTeTy My3ud-
Ke yMeTHOCTH y beorpazay (condehom 1 MmeToaukoM HacTaBe cosdebha),
3opucaaBa M. BacusbeBuh (1932-2009) 6usia je 10 Kpaja *XKUBOTa He-
yMOpHO nocBeheHa oyyBamwy U My6GJIMKOBalby 3a0CTABIITHHE CBOTA 011a
Mwuoapara A. BacusbeBuha (1903-1963), moce6HO OHe U3 06JIACTH MY-
3uyke Qosikgopuctruke. CnpoBosehu cBojy MUCH]y Kpajibe NpesaHo U
O/ITOBOPHO, aHTraXKo0BaJla je apXUBUCTe U CTPYUkbaKe 3a 3By4HY 3alTHUTY,
KOjH Cy LeJIOKYIIaH NOPOAUYHU apXUB aZleKBaTHO MONMKCAIU U YPea Uiy,
a HEeroB 3BYYHH [I€0 jOII U AUTUTAIN30BaJIU. 3aXBasbyjyhu ToMe, JaHac
je Bacu/beBrheBa eTHOMY3UMKOJIOIIKA 3a0CTABIITHHA jeJMHA Y HAIIOj
CpeJlMHHU Koja je y LleJIMHU cadyBaHa Off Nponajama U apXUBUCTUYKU
y3opHo o6pahena. Haj6o/be mpeno3HaT JONPUHOC CPIICKOj ETHOMY3HUKO-
Joruju 3opuciaBa M. BacusbeBuh npyxusa je kao npupehuBay oueBUx
Mesiorpad CKUX 3amuca 3a LITaMIly, yeMy je 6usa noceehena og 1969. ro-
JIMHE, T1a CBe JI0 Kpaja )KMBOTa. Y HU3Y NMy06JMKaliija 0Be BPCTe 0CO6EHHU
noaBUT ocTBapuia je 2003, o6jaB/buBabeM Kibure HapoiHe Mestonuje
¢ KocoBa u MeToxuje, u3aMemweHe U JloNyeHe Bep3uje BacuspeBuheBor
npBor 36opHuka u3 1950. roguHe. [0TOBO CBaka /eceTOTOAUIIBULA
BacusbeBuheBor poherwa U CMpPTH GHJIA je jaBHO 06GesieXeHa MOHAjBU-
e 3axBaJbyjyhu Tpyay 3opuciaaBe M. BacusbeBuh. Y TUM nmpuinkama,
JIOIIPUHOC 3HAMEHUTOT eTHOMY3MKOJIOTa €BOLMpaH je Ha OKPYIVIUM
CTOJIOBMMa, ¥ 360pHHLIMMA IPEJICTaB/beHUX PaJioBa U y TeMaTUMa 4a-
conuca. OcuM cBera nomeHyTor, 3opuciaBa M. BacusbeBuh ocraBuia je
3a c060M HEKOJIMKO Kpahux Ipusiora ca rnojipydja My3udke ¢oKI0puc-
THKe, HACTyMajyhu U y ’kbUMa Kao Kao YyBap ¥ TyMay 04eBOT eTHOMY3H-
KOJIOLLKOT JeJia.

KimbyyHe peumn: 3opuciaBa M. BacusbeBuh, eTHOMY3HKOJIOUIKO J€J10
Muogpara A. BacusbeBuha, cpricku My3udku GoJIKJI0p, CPIICKA ETHOMY-
3MKOJIOTHja, apXMBUCTHKA U JIUTUTATM3ALH]a.
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PhD Sanja Radinovic

University of Arts in Belgrade
Faculty of Music

E-mail: radinovicsanja62@gmail.com

FIGHTING IN HER FATHER’S FOOTSTEPS FOR HERITAGE AND
REMEMBRANCE (AN ETHNOMUSICOLOGICAL HOMAGE TO
ZORISLAVA M. VASILJEVIC)

Keynote Lecture

Apart from doing her basic profession at the Faculty of Musical Arts in
Belgrade (Solfeggio and Methodology of teaching solfeggio) Zorislava
M. Vasiljevi¢ (1932-2009) was tirelessly devoted to preservation and
publishing of the heritage of her father Miodrag A. Vasiljevi¢ (1903-
1963) until the end of her life, especially his heritage from the field
of musical folklore. Performing her mission with utter dedication
and responsibility, she hired archive workers and experts in sound
preservation, who listed and arranged her entire family archive properly
and they also converted its audio recordings into digital form. Due to
that, Vasiljevi¢’s ethnomusicological heritage is, nowadays, the only one
in our country which is entirely saved from decay and properly archived.
Zorislava M. Vasiljevi¢ gave her most widely recognized contribution to
the ethnomusicology by preparing the melographic recordings of her
father for publication, and she was devoted to that task from 1969 until
the end of her life. She made a particular accomplishment in the series of
this kind of publications in 2003, publishing the book Folk Melodies from
Kosovo and Metohija (Hapodne menoduje c Kocosa u Memoxuje) which is
arevised and upgraded version of Vasiljevi¢’s first collection from 1950.
Almost every ten year anniversary of Vasiljevi¢’s birth and death was
marked publicly mostly due to the efforts of Zorislava M. Vasiljevi¢. On
those occasions, the contribution of the renowned ethnomusicologist
was evoked at the round tables, in the collections of the presented works
and in the journal themats. Besides the aforementioned, Zorislava M.
Vasiljevi¢ wrote several short articles from the field of musical folklore,
also presenting herself there as a preserver and an interpreter of her
father’s ethnomusicological work.

Key words: Zorislava M. Vasiljevi¢, ethnomusicological work of Miodrag
A. Vasiljevi¢, Serbian folk music, Serbian ethnomusicology, archivistics
and digitalization.

15



Jp UBaHa Xpnka Bemkosarn,
YuuBep3uTeT yMeTHOCTH Y Beorpazny
@akyTeT My3uuKe YMETHOCTH
E-mail: i.hrpka@hotmail.com

30PUCJIABA M. BACUJBEBW'h - YTEMEJBEILE U PA3BO]
YIIBEHUYKE JIMTEPATYPE 3A METOZIMKY HACTABE
COJI®EDBA

[lneHapHo npesaBame

MeTtoauka HactaBe cosipeha je 1978. roguHe yBpIITEeHA y HaCTaBHU
iaH ¥ nporpaM PakynateTa My3udke ymMeTHOCTHU y Beorpaay. 3opuc-
JaBa BacusbeBuh je mpemno3Hasa HEONXOJHOCT W 3HA4Yaj MHCaHE PEYH
Koja 61 oMoryhusia, Kako pa3yMeBatbe CyLITUHE MaTepHje, TAKo U MpH-
npeMy 3a 6yayhu paJ; MaiuX HACTaBHUKA, 11a UCTe TO/iHE 06jaBJbyje
cBOj pBH yii6eHUK. Mako je oyuIyielHO BpPeMEHCKO MOAYy/Aaparbe ca
dopmupameM npeMeTa, Tpebaso 6M HAIJIACKUTH /A je ayTOpKa 3aro-
yeJia UCTPaXKMBakha HEKOJIMKO I'0/IMHA paHuje, ITO NOTBphyje pykomnuc
HbeHOT XabuaruTanruoHor pajia O HOTHOT NeBama /10 MOJepHe HAacTaBe
condeba koju gatupa us 1975. rogune. HaBeneHu paj npeicTaB/bao je
dyHIaMeHT 3a I1e0 pa3BOjHU MYT y KojeM je BacuspeBuheBa nmpeacTaBu-
Jla CMepHHUILe KPO3 HEKOJIMKO acleKaTa, je/JHaKO BaXKHUX 3a LeJIOKYITHO
caryie/laBatbe Marepuje. Y net o6jaB/beHUX YII6EHUKA JparoueHu Io-
Jlalld Be3aHU Cy 3a UCTOPHUjCKO-NeJarollKU aceKT My3U4Ke HacTaBe,
kako y CpOuju, Tako U MHOCTPAaHMUM MY3WYKHM LieHTpuMma. /lasbe, He
Mame 3HayajaH je MpUKa3 U TyMadele CONCTBEHUX METOJUUYKUX Hjieja
KOjUM je MOoKyllaJia a PeXabuIuTyje TaJallkby HacTaBy coadeha. U Ha
Kpajy, HajAparoueHuju Tpar Koju je 3opuciaBa BacubeBuh octaBuia y
MHMCaHOj peyHu - alleJi ia Ce ’heH MeTOAWYKH NyT IPUXBATH Ka0 OTBOPEHU
CUCTEM KOjU je OCMHUII/bEH /ia I03BOJIM HAJIOTPaZiby, TOCEOHO TOBOPHU
0 M3y3eTHOCTH HeHOT Iejaromkor aapa u ymeha. [loce6an jonpuHoc
3opucinaBe BacusbeBuh noTBphyje v unmbeHHIa [la HEHU MOCTYJIATH
U Aa/be Npe/CcTaB/bajy HENPHUKOCHOBEHO 0JIa3ULITE ¥ CaBPEMEHOj Ha-
CTaBH, aJIU U METO/IMYKO Hacsehe Koje je ocTaBW/Ia CBOjUM KoJlerama u
cnendbeHrMIMMa Jja, KPO3 /la/ba UCTPAXKMBAabha M MpOHAJNAKEHha HOBUX
W/leja, HacTaBe TPAJIUIUjy CPIICKe 1IKoJIe cosdeha.

KibyuHe peuu: 3opuciaBa M. BacusbeBuh, MeToaMKa HacTaBe cosdebha,
yli6eHUYKa JJUTEePATypa, yTeMe/bebe, METOANUYKO Haciehe.
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PhD Ivana Hrpka Veskovac
University of Arts in Belgrade
Faculty of Music

E-mail: i.hrpka@hotmail.com

ZORISLAVA M. VASILJEVIC - THE ESTABLISHING AND
DEVELOPMENT OF TEXTBOOK LITERATURE FOR THE
METHODOLOGY OF SOLFEGGIO TEACHING

Keynote lecture

The teaching method of solfeggio was incorporated in the curriculum of
the Faculty of Music in Belgrade in 1978. Zorislava Vasiljevic recognized
the necessity and importance of a written word that would enable both
the understanding of the essence of the matter and the preparation for
future work of young teachers, and in the same year published her first
textbook. Although there is an obvious coincidence with the formation of
the subject, it should be emphasized that the author began her research
a few years earlier, which confirms the manuscript of her habilitation
work From Musical Singing to Modern Teaching of Solfeggio dating back
to 1975. The aforementioned work was the foundation for the whole
development path, in which Vasiljevic presented guidelines through
several aspects, equally important for the overall understanding of the
matter. In five published textbooks, valuable data are related to the
historical and pedagogical aspects of music teaching, both in Serbia
and in foreign music centers. Furthermore, no less significant is the
presentation and interpretation of her own methodical ideas by which
she tried to rehabilitate the teaching of solfeggio. And finally, the most
precious trace left by Zorislava Vasiljevic in the written word - the appeal
to accept her methodical path as an open system designed to allow
for an upgrade, speaks in particular to the exceptional nature of her
pedagogical gifts and skills. Zorislava Vasiljevic’s special contribution is
confirmed by the fact that her postulates continue to be an undisputed
starting point in contemporary teaching, but also by the methodological
heritage she left to her colleagues and followers to continue the tradition
of the Serbian solfeggio school through further research and finding
new ideas.

Key words: Zorislava M. Vasiljevic, teaching methods of solfeggio, text-
book literature, foundation, methodical heritage.
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Ap Cama [TaBi1oBuh
YuuBepsuteT y bawoj Jlynu
AxkazieMHyja yMjeTHOCTH

E-mail: sasa.t.pavlovic@gmail.com

30PUCJIABA M. BACUJBEBW'h - KOPUJOP U TPACUPAILE
[IYTEBA HACTABE MY3UYKE [ITMCMEHOCTH ¥ PEIIYBJIMIU
CPIICKOJ

[lneHapHo npesaBame

3opucsaa M. BacusbeBuh (1933-2009), kao My3U4KH MeJaror U ayTop
ylII6eHUYKe JIUTepaType 3a HacTaBy cosidpeha, ocTaBuIa je HEM3OPUCUB
Tpar Ha npoctopy Peny6auke Cp6uje u Peny6sinike Cpricke. OCHUBambeM
Akanemuje ymjeTHoCcTH Y bawoj Jlynu 1998. ronuHe, BacubeBuhena je
aHra)KOBaHa Kao 0/IrOBOPHHU HACTaBHUK 3a npeameTe Condeho u MeTo-
Jnuka condebha. tben mos1azak Ha My3UYKH [e€JarOIKH IPOCTOP, HA KOMe
je Beh 610 UBpCTO yTEMeJbeH jeJjJaH CAaCBUM Apyradynju HAYMH My3UYKOT
ONHMCMEABaAha, IPEJCTaB/bAO je YCIOCTaBy NeJJaromkKkor Kopuaopa us-
mebhy Beorpazsa u bamwanyke v Tpacuparme nyTeBa HOBe CBEOOyXBaTHe
pedopme HacTaBe cosipeha Ha cBUM HUBoUMA. [lakiie, mpeaMeT UCTpa-
»KMBama OBOT paja je pepopMa HacTaBe My3UUKe MUCMEHOCTH Koja ce
TeMeJ/bW Ha HOBUM JJUCLUIIMHHUMA, Ca/Ip>KajuMa U METO/ICKHUM MOCTYTI-
nuMa 3opucaase M. BacusbeBuh. 3a/jaTak v W/b HCTPAXKUBAA j€ Jla/bU
pa/i Ha pacBeT/baBamby KUBOTA U NMPOPECHOHATHUX aKTUBHOCTH OBOT
HMCTAaKHYTOT My3WUKOT I1e/larora v yyBapa CpICcKOT HallMOHAJ/IHOT U KYJI-
TYpHOT My3WYKOr 6Jiara U ujeHTuTeTa. OCUM HaBeJleHOT, IIJIAHUPAHO
je Zia ce MpUKaXKy KOHKPeTHe pa3J/IMKe Y METOACKUM MOCTYNIIMMa U Ha-
CTaBHUM CaJipXKajuMa y Mepuojy Ipe U mocJe yBohewa cucTeMa paja
npeMa metoau BacubeBuhese.

KibyuHe peun: 3opuciaBa M. BacubeBuh, My3uuka NUCMEHOCT, COJI-
deho, KomGruHOBaHA QYHKIIMOHAHA METO1a.
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PhD Sasa Pavlovic

University of Banja Luka

Academy of Arts

E-mail: sasa.t.pavlovic@gmail.com

ZORISLAVA M. VASILJEVIC - BLAZING A TRAIL
FOR THE TEACHING OF MUSIC LITERACY IN THE REPUBLIC
OF SRPSKA

Keynote Lecture

Zorislava M. Vasiljevic (1933-2009), as a music pedagogue and the
author of course books for teaching solfeggio, left an indelible mark in
the Republic of Serbia and the Republic of Srpska. When the Academy
of Arts was founded in Banja Luka in 1998, Vasiljevic was engaged as
the teacher responsible for the subjects Solfeggio and The Methodology
of Solfeggio. Her arrival to the musical pedagogical area, where a
completely different method of developing musical literacy had already
been firmly established, represented the establishment of a pedagogical
connection between Belgrade and Banja Luka as well as blazing a trail
for a new comprehensive reform of solfeggio teaching at all levels.
Therefore, the research subject of this paper is the reform of solfeggio
teaching, based on new disciplines, contents and methodological
procedures of Zorislava M. Vasiljevic. The objective and the aim of the
research is to shed further light on the life and professional activities
of this prominent musical pedagogue and keeper of Serbian national
and cultural musical treasure and identity. Besides the above stated,
the plan is to present concrete differences in the methodological
procedures and teaching contents before and after the introduction of

Vasiljevic’s method.

Key words: Solfeggio teaching, music literacy, Zorislava M.Vasiljevic,
Combined functional method.
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MA AnekcaHjapa BpankoBuh
YuuBep3uTeT yMeTHOCTH Y Beorpazny
@akyTeT My3uuKe YMETHOCTH
E-mail: anja.brankovic@gmail.com

CPIICKA HAPO/ZHA [IECMA Y METOZIMYKOM ITPUCTYIIY
30PUCJIABE M. BACUJBEBU'h OBJIACTU BULLET'JIACHOT
[IEBAbA

MeToAMYKY MPUCTYN 06JIaCTH BULIEIJIACHOT MeBakba mpodecopke Ap
3opucnaBe M. BacubeBuh (1932-2009) 6a3upao ce Ha HUCTAKHYTOj
yIoTpe6u CPICKUX HAPOJHUX Necama. MMajyhu y BUAy Jia cy oHe ofApas
CpIICKe Hapo/iHe KYJIType Te HeHOI KOHTHUHYUTETAa U ayTeHTUYHOCTH,
ayToOpKa je HeroBaja HHUXOBY MYJITUQYHKIMOHAJIHY YJIOTY V HACTaBH
cosipeha, Te MOYeTHOT My3UUKOT ONKMCMehaBamwa. Y pajay Ha MOYeTHOM
MY3U4YKOM ONHMCMEaBay ¥ HacTaBu cosdeba, 3opucnaBa Bacupesuh
je KopuCTHIIa CPIICKe HapOo/iHe TIeCMe U MeJIO/IUjCKe TPUMEPE ca eJIEMEeH-
THMa CPIICKOT My3WYKOT (OJIKJIOpA 32 MOCTABKY W pellaBame BehuHe
HaCcTaBHUX eJieMeHaTa U3 obJsiactu Mesoguke u PutMma. ¥ obsactu Me-
Jofvke, 3opucaaBa BacubeBuh je cpricke HapoiHe necMe, u3Mmehy ocra-
JIOT, IpYMebMBaJa U y paZly Ha BUIIEIJIaCHOM IeBaby, Koje je cMaTpaJsa
HeNpaBeJHO 3al0CTaB/beHUM M MapruHaJM30BaHUM, KaKO Y HACTaBU
TaKo W y HaCTaBHUM MNporpaMuMa HaMelmeHHUM Ojp)KaBakby HacTaBe
Condeba. YBuj y HacTaBHE MporpaMe yKasyje Ha HeZ0CTaTaK HalloMeHa
0 IIWJbY M HAYMHHKMA pajia Ha BUIIETJIACHOM NeBakby a Kao Pe3yJITaT Tora
He PeTKO je M M30CTaHaK BUIIEIJIACHOT NeBakba Ha HacTaBu cosdeba.
3opucnaBa BacubeBuh je y cBojoj Kibu3u Memoduka my3uuke nucme-
Hocmu esnabopupasa 0 HAUMHUMA U peflocyiely paJia Ha BHULIETJIACHOM
MeBaby Yy OCHOBHOIIKOJICKOM (MY3HUYKOM ) 06pa3oBamy. Y OBOM pajy ak-
neHat he 6UTH Ha [|BOIVIACHOM IleBamby Koje MMa rmocebaH 3Havaj 3a paj
Ha oApeheHoj MesoAujCKOj U PUTMHUKO] TpobieMaTuny. Caryie/jaBame
ayTOpKHHe yrnoTpebe CPICKUX HAPOAHUX MecaMa 3a paj, Ha HaBeJeHOj
npo6JieMaTHIM Ipe cBera he ce 0JHOCUTH Ha IeHe Y16eHNKe HaMeheHe
HactaBu Cosipeha y OCHOBHOM MY3UYKOM 06Pa30Baby.

K/byuHe peun: 3opuciaBa BacubeBuh, BuIlerIacHO IeBame, CPICKa
HapoZHa MecMa, HacTaBa cosideha, HOIeTHO My3UIKO ONHUCMEHABALbeE.
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MA Aleksandra Brankovic
University of Arts in Belgrade
Faculty of Music

E-mail: anja.brankovic@gmail.com

SERBIAN FOLK SONG IN ZORISLAVA M. VASILJEVIC’S
METHODICAL APPROACH TO THE FIELD OF MULTI-PART
SINGING

Professor Dr. Zorislava M. Vasiljevic’'s (1932-2009) methodical approach
to multi-part singing was based on the prominent use of Serbian folk
songs. Bearing in mind that they are a reflection of the Serbian folk
culture and its continuity and authenticity, the author nurtured their
multifunctional role in Solfeggio teaching and initial musical literacy.
In her work on initial musical literacy in Solfeggio teaching, Zorislava
Vasiljevic used Serbian folk songs and melodic examples with elements
of Serbian musical folklore for setting up and solving most of the
teaching elements in the field of Sight Singing and Rhythm. In the field of
Sight Singing, Zorislava Vasiljevic used Serbian folk songs, among other
resources, in her work on multi-part singing, which she considered
unjustly neglected and marginalized, both in teaching and in teaching
programs intended for the maintenance of Solfeggio teaching. The
insight into the curriculum indicates to the lack of emphasis on the goals
and ways of working on multi-part singing, and as a result, the absence
of multi-part singing in Solfeggio teaching is not uncommon. In her book
The Methodology of Music Literacy, Zorislava Vasiljevic elaborated on
the methods and order of work on multi-part singing in elementary
school (music) education. In this paper, the focus will be on two-part
singing, which has special significance for the work with regards to
certain melodic and rhythmic issues. An overview of the author’s use of
Serbian folk songs to work on the above mentioned issues will primarily
refer to her textbooks intended for Solfeggio teaching in elementary
music education.

Key words: Zorislava Vasiljevic, multi-part singing, serbian folk song,
Solfeggio teaching, initial musical literacy.
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MA AnekcaHjapa BpankoBuh
YuuBep3uTeT yMeTHOCTH Y Beorpazny
@akyTeT My3uuKe YMETHOCTH
E-mail: anja.brankovic@gmail.com
MA Teoaopa Habh

TeopeTu4yap yMeTHOCTHU

E-mail: teodoranadj1@gmail.com

JbYBAB, BUTKE U PAT 3A CPIICKY MY3UYKY IMCMEHOCT
30PUCJIABE M. BACUJbEBU'h

Bop6a gp 3opucnaBe M. BacusbeBuh 3a cprcKy My3WUKy MHCMEHOCT
Jatupa oz 1976. roguHe Kaja je y GOKYCYy HEHOT UCTpaKMBamba O6UIa
HCTOpHja CPIICKe My3UUKe IeJlaroryje a y OKBUPY Tora yTHUIaj UCTAK-
HYTHUX MY3WYKHUX [leJlarora Ha pa3Boj NeJJarolKUX Ujeja U MeTo/a pajia.
On HaBeJleHe TO/IMHE T1a [0 AyTOPKUHE CMPTH a Kpo3 6oraTy JuTepa-
Typy Koja yK/bydyje 00jaB/beHe yIOeHUKe, KIbHUre, 36MpKe, YJIaHKe U
ocTajly My3W4KO-TIe[laroliKy CTPYYHy U Hay4dHy rpaby, Moxe ce carje-
JlaTU 3Hayaj KojH je Zjajia pa3Bojy My3uuKe MucMeHOCTH y Cpbouju. Mehy
HajaparoleH”juM myGJMKaldjaMa Hala3d ce KibUra PaT 3a CpIcKy
My3WYKy MUCMeHOCT o6jaB/beHa 2000. roguHe y Kojoj je ayTopKa Jomy-
HUJIA U IPOLIMPUJIA Ca3Hama CaolIlTeHa Y OKBUPY EbeHe AucepTanyje.
3opuciaaBa M. BacubeBuh je GUTKY 3a CPICKYy My3UYKy TUCMEHOCT BO-
Jnia U 00jaB/bUBakbeM HM3a YIaHAaKa y KojuMa ce 6aBuJa U mpobJie-
MHMa caBpeMeHe My3u4Ke HacTaBe. lleJlokynHa cTpy4Ha U Hay4YHa 3a0-
CcTaBIITHHA Ap 3opucaaBe M. BacubeBuh je BeJIMKY M 3HaYajaH JOIPHU-
HOC CPIICKOj MY3U4KOj TeZlarorujyu U My3ndkoM Hacsehy, na he y popmu
KOjy OBaj paji ;03B0/baBa OUTH PEYH O TPHOBUTOM aJ/Iv 3HAYajHOM Ny Ty
KOjH je ayTOpKa IpoIljia a KOjuM jy je BOAHJIa JbyOaB IpeMa CBOM [03UBY
1 YYEHUIIMMa Kao U CPIICKOj My3UYKOj TPAAULUJU T€ CPIICKOj My3UYKO]j
MHUCMEHOCTH.

KibydyHe peun: 3opuciaBa M. BacuspeBuh, ucropuja cpricke My3udke
neJilaroruje, Cprcka Mysmuka MMCMEHOCT, CPIICKO My3WYKO Hacsebhe.
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ZORISLAVA M. VASILJEVIC - LOVE, BATTLES AND THE WAR FOR
SERBIAN MUSIC LITERACY

Dr. Zorislava M. Vasiljevic’s battle for Serbian musical literacy dates back
to 1976. when the focus of her research was the history of Serbian musi-
cal pedagogy, and within that the influence of promiment music peda-
gogues on the development of pedagogical ideas and methods of work.
From that year until the author’s death, and through the rich literature
that includes published textbooks, books, collections, articles and other
music-pedagogical professional and scientific material, one can see the
importance given to Serbian musical literacy and the constant struggle
for its formation and development in students. A valuable resource is
the book War for Serbian Musical Literacy, published in 2000, in which
the author expanded on the knowledge presented in the course of her
dissertation. Zorislava M. Vasiljevic also led the battle for Serbian musi-
cal literacy by publishing a series of articles dealing with the problems
of contemporary music teaching. The entire professional and scientific
legacy of Dr. Zorislava M. Vasiljevic is a great and significant contribution
to Serbian music pedagogy and musical heritage, so in the form that this
work permits, the thorny but significant path the author has travelled
will be discussed, on which she was led her by love for her vocation and
students, as well as the Serbian musical tradition and Serbian musical
literacy.

Key words: Zorislava M. Vasiljevic, history of Serbian musical pedagogy,
Serbian music literacy, Serbian musical heritage.
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YTULA] METOIMYKHX TTOCTYITAKA 30PUCJIABE
BACWUJbEBW'R HA KOHILENLM]Y U CAZIPYKA] YIIBEHUKA
U MIPUPYYHUKA 3A COJI®EBO 3A OCHOBHY MY3UUKY
LIKOJIY

Hacranak npBor yi6eHrKa 3a MeTOAMKY HacTaBe cosideha 3opuciase
BacusbeBuh Besyje ce 3a 1978. ronuny. Weje v HauuHe pazga y obJac-
TH MeJIOJINKe 32 OCHOBHO My3WYKO 06pa3oBaibe ayTOpKa je, Ha OCHO-
BY MCKYCTBa NPOUCTEKJIOT U3 HACTaBHE IpaKce, 06jeIMHUIIA y APYTOM
MOTJIaBJbY KIbUTE, IOK Cy 06JIaCT pUTMa U TEOPHje My3HuKe o6paheHe y
noce6HUM Hu3gamuMa - Memoduka Hacmase pumma (1984) u Memo-
duka Hacmase coageha Il (1983). TpuHaecT rogrHa nocJje MpBOT U3-
Jlamba, y yubeHuky Memoduka coageha (1991) objeumene cy o6acTu
MeJIOZMKe U PUTMa, a TEOpHja My3HKe je JeJTMMUYHO NHTEPIIOJUpPaHa.
M3MeHe U JJonyHE KOjy Cy U3BplIEHe, KAKO ¥ OBOM, TaKo U y ciefehem
usnamwy Memoduke my3uuke nucmeHocmu (2000, 2006) y AMPEKTHOj Cy
Be3U ca MPUMEHOM, IPOBEPOM U /106HjeHHUM pe3yTaTHMa U3 HaCTaBHe
npaxce. [[pBa u3sama yii6eH1uKa pa3JIMYuTHX rpylia ayTopa 32 OCHOBHY
MY3HWYKY IIKOJY (LIECTOTOUIIY, YeTBOPOTOAUIIELY U JIBOTOAUIILY),
y KOjuMa Cy MeTOJUYKH MOCTynu 3opuciaBe BacubeBuh Hamim npu-
MeHy, 00jaBJbeHa Cy y nepuofy og 1996. no 2004. roauHe, 0K cy npBa
M3/latha PUTMUAYKHX IPUPYYHUKA IPyIle ayTopa 3a NPBU U APYTH IUK-
JIyC My3W4KOT o6pa3oBama HacTasa y nepuoay ox 2012. no 2015. ro-
avHe. Hamepa ayTopku je fa WCTpake y KOjOj MEPU U Ha KOjU HA4YWH
Cy METOAWYKH MOCTYNIH 3opuciaBe Bacu/beBuh UMILIeMEHTHPAHU Y
caZip>kaj yiioeHuKa 1 MpUpyvYHHKa 3a HacTaBy cosndeha y o0cHOBHOj My-
3UYKOj LIKOJIH.

KibyyHe peuyn: MeTonuuky noctyniuu 3opuciaaBe BacusbeBuh, yiGe-
HUIIY U NPUPYYHULHU 3a cosipe)o, o0CHOBHA My3HUYKa LIKOJIA.
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IMPACT OF ZORISLAVA VASILJEVIC'S TEACHING METHODS
ON THE CONCEPT AND CONTENTS OF THE TEXTBOOKS AND
TEACHING HANDBOOKS FOR THE SUBJECT OF SOLFEGGIO IN
PRIMARY MUSIC SCHOOLS

The year of appearance of the first methodology textbook for the subject
of Solfeggio by Zorislava Vasiljevic is thought to be 1987. The ideas and
teaching methods on methodology for primary music education, arising
from her teaching practice, were integrated in the second chapter of the
book whereas the theory of rhythm and music were elaborated on in the
following special publications Methodology of Teaching Rhythm (1984)
and Methodology of Teaching Solfeggio 11 (1983). It was thirteen years af-
ter the first publication that areas of melody and rhythm were incorpo-
rated while the theory of music was partially interpolated in the textbook
Methodology of Solfeggio (1991). Modifications and alterations which
were performed in the above mentioned textbook as well as in the follow-
ing publication Methodology of Music Literacy (2000-2006) were directly
connected with the implementation, testing and outcomes from her teach-
ing practice. The first textbook publications for primary music school by
different authors, which included applications of Zorislava Vasiljevic’s
teaching methods, had been published in the period from 1996 to 2004
whereas the first handbook publication for rhythm by a group of authors
for the first and second cycle of music education, were being published in
the period from 2012 to 2015. The intention of the authors of this paper is
to explore to what extent and in what manner Zorislava Vasiljevic’s teach-
ing methods have been implemented in the textbooks and handbooks’
contents for teaching solfeggio in primary music school.

Key words: Zorislava Vasiljevic’s teaching methods, textbooks and hand-
books for solfeggio, primary music school.
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30PUCJIABA M. BACUJBEBW'h O IPKBEHOM I10JABY U
MOKPAKBYEBO] METOAMLIY HACTABE I1OJABA

3opucnaBa M. BacusbeBuh cnasa Mehy Halle peTke My3Wuke Mejarore
KOjH Cy CPIICKO LIPKBEHO I0jakbe J0BeJN Y Be3y C HACTaBHUM MPOLECOM.
MoryhHoCT UHTerpucama LpKBEHOT N0jama y HacTaBy coJidpeha HepBOC-
MUCJIEHO je Ha JIMHU]jU HbeHOT CTaBa Jja My3U4yKo obpa3oBamwe KoJ Cpba
Tpeba JiesoM fia ce 6a3rpa U Ha CONICTBEHOM My3HUYKOM HacJeDy. Pasmat-
pamwe MokpamueBe MeTOJMKe HacTaBe M0jakba, Kao U HauMHa Ha KOju ce
Nojame YYU/0 y MPOIIJIOCTH, Ipe/icTaB/ba HEBEJIMKHY, aJld 3Ha4ajaH cer-
MeHT 60raTor Hay4yHO-IleJJarolKor onyca 3opucaaBe Bacubesuh. Hako
6e3 MCKycTBa NPaKTHYHe NPHMeHe OCMOIJIACHOI ITojaka Ha 6Gorociy-
»KemwrMa - Koja Ipe/iCcTaB/bajy NPUMapHU OKBUP 3a HeTr0BO LeJTUCXO0JHO
Bpe/IHOBambe U NoMMame — Bacu/beBrheBa je 3Ha/lauky IPOMHUILL/bAJIA O
TOHaJIHUM OCHOBaMa CPIICKOT IIPKBEHOT I0jaka, YeMy je MOorja JJoNpHU-
HeTH 06pasia MokpamwueBor OcMoIJIacCHHMKa Y OKBUPY OIJie/lHe HacTaBe ca
y4eHUILIMMa Cpe/itbe My3H4Ke I1IKoJIe, Kao U cTyAeHTHMa PMY. C passorom
je aHa/IM3y OHUX HalleBa KOjU He KOPeCIOHAUPA]jy ca eBPOICKUM TOHaJI-
HHM CHCTEMOM U3BpILIMJIA TopehemeM C HAPOAHUM llecMaMa, Majia cady-
BaHy MOJAJIHOCT y MOjeZJMHUM IJIacOBUMa cprickor OcMorylacHUKa Ipe-
BACXO/JHO Tpeba TPaKUTH Y OKBUPY CTapHjer, TpPYK0-BU3aHTH]jCKOT Nojay-
Kor HacJsieha. 3opucaaBa BacusbeBuh ce, MehyTHUM, HEKPUTHYKU IPUKJIO-
HUJIa cy6jeKTUBHOM cTaBy KocTe MaHojsioBuha o koMe je nojame Koje je
CteBaH Mokpamal, 3anucao y Cpouju 60/be U ayTEHTUUHU]j€E 01 OHOT Koje
ce neBaJio y BojBoauHu U GpyIIKOrOPCKMM MaHACTHPUMA, LITO je OCTaBH-
JIO IPOCTOP CNeKyJ/alikjaMa 0 NOPeKJIy U [1eJIOBUTOCTH CPIICKOT M0jamba.

KibyuyHe peuun: 3opucnaBa Bacu/beBuh, IIpKBEHO MoOjaibe, METOAUKA
HacTaBe.
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ZORISLAVA M. VASILJEVIC ON CHURCH CHANTING AND
MOKRANJAC'S METHOD OF CHANT TEACHING

Zorislava M. Vasiljevi¢ is one of the few academic musicians who have
related church chanting to the teaching process. The possibility of
integrating church chanting with solfeggio is undoubtedly based on her
belief that music education of Serbs should be at least partially based on
their own music heritage. Analysis of the Mokranjac’s method of chant
teaching, as well as the methods used in the past, is a small, but significant
part of her rich scientific research and teaching experience. It is well
known that the main platform for evaluation and understanding of the
Octoechoes is its use in church services. Although Vasiljevi¢ lacked this
practice, she thoroughly analysed the tonal system of the Serbian church
chanting by using Mokranjac’s Octoechoes in her teaching practice
with secondary music school pupils as well as with Belgrade Faculty of
Music students. Analysis of the chants which do not correspond with the
European tonal system, led to them rightly being compared to folk songs,
although modality preserved in certain tones of the Octoechos should
be searched for in older, Greek-Byzantine chanting heritage. However,
Zorislava Vasiljevi¢ somewhat uncritically accepted Kosta Manojlovi¢’s
subjective point of view that the chanting noted by Mokranjac in Serbia
was better and more authentic than that sung in Vojvodina and Fruska
Gora monasteries, which led to speculations on the origin and integrity
of Serbian chanting.

Key words: Zorislava Vasiljevic, church chanting, teaching methods.
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[TIPUKA3 ITPUMEIBLUBAHE JIMTEPATYPE IP 30PHUCJ/IABE M.
BACWJbEBW'h Y HACTABU COJI®EHA HA CBUM HUBOMMA
MY3HUYKOI' OBPA3SOBAIBA Y UCTOYHOM CAPAJEBY

BuiesienieHrjcka npuMeHa pa3HOBpPCHe JinTeparype 3a cosideho je
yCJIOBUJIA HEYjelHAYeHe HAauMHe pajia y HacTaBH cosidpeha y My3suakum
nikosiama y CapajeBy. Ofjeniy u3y3eTHOT IeJlaroOLIKor paja Ap 3opuc/ia-
Be M. BacusbeBuh (1932-2009), caryieJaHu Kpo3 BpJIo 60TaTy ayTOPCKY
JleJIaTHOCT, Cy TeK JieBe/leCeTUX ro/iiHa /iBaJleceTor BeKa UMIIJIEMeHTHU-
paHM y HacTaBHu cosidpeha MpruMeHOM ayTOPCKUX YII6eHHKA Y My3HUYKUM
LIKOJIaMa y capajeBCKOj pervju. XpOHOJIOLIKU MPUKa3 U KOMIapaTUBHA
aHaJiM3a HaCTaBHUX IporpaMa U puMemrBaHe JUTepaType y HaCTaBU
condeba y My3suukuM mkosiaMma 1 My3nukoj akagemuju y Mcrounom Ca-
pajeBy omoryhaBa JieTa/baH YBHU/, O IPUMEHHU YIIGEHUKA AP 30pUCIaBe
M. BacusbeBuh Ha CBUM HMBOMMaA My3HWYKOT 06pasoBama. [logyapHocT
y IMJbeBMMa HacTaBe coJidpeha y HacTaBHUM IporpaMuma, Kao ¥ mpume-
Ha WJIeHTUYHUX ayTOPCKUX U KOAyTOPCKUX yiIb6eHUKa Ap 3opucaase M.
BacusbeBuh npejcraB/ba OCHOBY 3a MOTIYHY NPUMEHHUBOCT HUJIEHTHY-
HUX 06JIMKa pajia y HactaBu cosndeha y Cpouju u Pemyosiuiu Cprickoj.

K/by4dHe pedu: HacTaBHU MPOrpaMu, IuTepaTypa 3a cosideho, condeho,
MeToJuKa HacTaBe coJipebha, UcTouno CapajeBo.
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OVERVIEW OF LITERATURE WRITTEN BY DR. ZORISLAVA M.
VASILJEVIC BEING APPLIED IN TEACHING SOLFEGGIO AT ALL
STAGES OF MUSIC EDUCATION IN EAST SARAJEVO

Numerous decades of various solfeggio literature being applied have
resulted in similarly varied ways of teaching solfeggio in music schools
in Sarajevo. The echoes of the extraordinary pedagogic work of Dr.
Zorislava M. Vasiljevi¢ (1932-2009), viewed through her extraordinarily
rich authorial activity, were implemented in teaching solfeggio by
applying the authorial textbooks in music schools in the Sarajevo region
only in the last decade of the 20th century. The chronological overview
and comparative analysis of the curricula and literature being applied in
teaching solfeggio in music schools and at the Academy of Music in East
Sarajevo provide a detailed insight into the application of Dr. Zorislava
M. Vasiljevic’s textbooks at all levels of musical education. The similarity
in solfeggio teaching goals in the curricula, as well as the application of
identical authorial and coauthorial textbooks written by dr. Zorislava M.
Vasiljevi¢ presents a basis for a complete applicability of identical forms
of work in teaching solfeggio in Serbia and the Republic of Srpska.

Key words: curricula, solfeggio literature, solfeggio, solfeggio teaching
methods, East Sarajevo.
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YJIOT'A 30PUCJIABE M. BACUJBEBU'h Y PA3BOJY
BUCOKOIIKOJICKOT MY3HWYKOI' ObPA3OBAIbA Y HUIITY

WHTepecoBame 3a MMCaHe TParoBe 0 NOCTAHKY U Pa3B0Ojy BUCOKOIIKOJIC-
KOT My3WYKOT 00pa3oBama y Hully ynyThsio Hac je Ha iparoieHy 3Ha4aj,
HCKYCTBO U 3asarambe 3opucaaBe M. BacusbeBuh npuiMkoM ocHHUBambA
Buue my3uuke mkostie y Humy. Kao sgesnerat ®akysntera My3ndyke yMeT-
HOCTH Y MaTHYHOj KOMHUCHjH 32 yIIPaBJ/bakbe IKOJIOM Y OCHUBAY, TOPeJ,
ydenrha y cTBapamy HOPMaTUBHUX aKaTa, pelllaBamba MPOCTOPHUX U GU-
HaHCHjCKUX NUTaba, Bacu/beBuhena je nMasa noce6Hy 0ZroBOPHOCT 32
cTBapamwe HacraBHux maHoBa u nporpama. Ca TUM y Be3H, a UMajyhu y
BU/Iy YMIbEHUIY /1A je YCIIOCTaB/balbe je/lHe OBAKBE UHCTUTYIUje GUJIO
ocsomeHo Ha PakynTeT My3udke yMeTHOCTH y beorpaay, nokyuahemo
Jla IPY’KMMO OZIrOBOpE Ha MUTAama: KaKo M KaJja je MOKPeHyTa HHULM]ja-
THBA 32 OCHUBame Buile My3uuke mkosie y Huuy, urra je cieauno HAaKOH
OCHMBama CaCBUM HOBe 00pa30BHE MHCTUTYILHje y 06JIACTH My3UYKe
kynType 1987. rojjvHe, ¥ Ha KOjU HaYMH Cy pelllaBaHa OpraHU3aloHa U
CUCTEMCKa UTaba HOBopopMUpaHe ycTaHOBe. KoMmapaTHBHOM aHaJIU-
30M Tajammbux HacraBHux nyiaHoBa v nporpaMa Buile My3udke IIKoJIe
y Humy u ®@akynrera Mysuuke ymeTHOCTH Y beorpagy, pasjanuhemo oc-
HOBe Ha KOjiMa Ce 3aCHMBAJIa [T0YeTHA HACTaBa, a BUIIECTPYKY yJory Ba-
cu/beBUNieBe y OBOM MOJYXBATY JIONMYHUTH He Make BAXKHUM yTHUIAjeM
Ha M360p NPBUX HACTAaBHMKA W CapaJiHUKa HOBOpOpMHUpaHe LIKOJIE, aH-
rakoBarbe ojiroBapajyher crpy4Hor kazpa 3a npeamet Cosdeho, kao u
JIOTIPUHOC y MOTJIEAY yIIOeHUYKE JIUTepaType.

K/by4He peds: BUCOKOIIKOJICKO My3UYKO 06pa30Bakbe, HACTaBHU IJIaH
u nporpawu, condeho, 3opucnasa M. BacubeBuh.
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ZORISLAVA M. VASILJEVIC’'S ROLE IN THE DEVELOPMENT OF
HIGHER MUSIC EDUCATION IN NIS

Interest in writing on the origin and development of higher music
education in Ni$ has led thte author to recognise the importance of
the experience and commitment of Zorislava M. Vasiljevi¢ to, and her
contribution towards, the establishment of the Higher Music School in
NiS. As a delegate of the Faculty of Music at the Foundation Commission
for School Management in the establishment, in addition to participating
in the creation of normative acts, resolving locational and financial
issues, Vasiljevi¢ had a special responsibility for creating Curricula.
In this regard, and given the fact that the establishment of such an
institution was dependent on the Faculty of Music in Belgrade, we will
seek to answer the questions of: how and when the initiative to establish
the Higher School of Music in Ni§ was launched, what came after the
establishment of a completely new educational institution in the field of
music culture in 1987, and how the organizational and systemic issues
of the newly formed institution were addressed. Through a comparative
analysis of the curricula of the Higher Music School in Ni$ and the Faculty
of Music in Belgrade at the time, we will shed light on the foundations on
which the initial teaching was based, and complement the multiple roles
Vasiljevi¢ played in this endeavor with the equally important influence
of the choice of the first teachers and associates of the newly formed
school, relevant professional staff for the Solfeggio subject, as well as the
contribution in terms of the author’s textbook literature.

Key words: higher music education, curriculum, solfeggio, Zorislava M.
Vasiljevic.
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MACMEJH]JCKU IUCKYPC 30PUCJIABE M. BACUJLEBU'h
- IN MEMORIAM

JluyHocT 3opucaaBe M. BacusbeBuh Ay60KO je yKOpermeHa y MUCTH He-
HUX CaBpeMeHHUKa U Hac/leiHHMKa. tbeHU CTaBOBHY, ApXKakbe, UHTEIPUTET,
3Hambe, BeLITHHe, BU3Hje, U/ieje... OUJIN Cy jaCHO UCKa3MBaHU KPO3 beHy
BUIlIe/lelleHUjCKY, [IJIOZLOHOCHY Kapujepy, 61JIo /1a je ped 0 HayYHUM U Te-
OPHjCKHM ITOCTYJIaTUMa UJIM NPAaKTUYHOM pajly Y HacTaBU. MacMeujc-
KU guckypc 3opuciaase M. BacusbeBrh ofjHOCH ce Ha HeKe 0 OCTYITHUX
ayAuo ¥ BUJeO MaTepujajia KoOju HaM NpyKajy JUPeKTaH YBUJ, Y HeH
oJlHOC TpeMa npodecHjy, aju 1 concTBeHoM Hacsebhy. [lyboku Tpar Koju
je Ha leH NpUBATHU U NpodecHoHaTHHU XKUBOT OCTABUO HbeH oTal, Mu-
ozpar BacusbeBuh, anu U Jja/be NoMepare rpaHulia Kaja je ped o eBo-
JIyIivju HacTaBe coJidpeha, eBUAETHU Cy Kpo3 ay/iMo/BuJeo 3anuce JiBe
3HayvajHe TeJIeBU3UjCKe U pajiujcke eMucHje. Ped je 0 emucuju us cepuja-
ja ,Cehaur siu ce oHor cata“ TeseBusuje beorpaf, koja gaTtupa c Kpaja
ocaMJieceTHx roJiiHa JiBajeceTor Beka. EMucuja nog HasuBoM ,Ilna-
HUHCKH IylacoBu MeToxuje“ us cepuje ,Ilyrem Menorpada“ cHuMbeHa
jour 1967. roguHe U peJCcTaB/ba eKJIaTaHTaH pUMep cleluPUIHOCTH
My3HuKe TpaJulidje ABa HApoJa Ha UCTOM reorpadckoM noJsoxajy. Ce-
Joyewa 3opucnaBe M. BacubeBuh - rocta noMeHyTe eMHUCH]e, Aparo-
LleH Cy YBUJL y HeHe eTHOMY3HUKOJIOIIKe CTaBOBe U UCKYCTBA ,Ha Tepe-
Hy". Kaja je peuy o meHOM IpodecruoHaIHOM MYTY, O OfpacTamy, yTULAjy
olla U YyBEHOM ,paTy 3a CPICKYy My3W4Ky NMHCMeHOCT" — 3axBaJbyjyhu
CHexxaHu CtaHojeBuR, ypeJuKy U BOAUTE/bY pajuo emucuje ,ETHuKa“
Ha [IpBom nporpamy Paguo beorpasa emutoBane anpuia 2009. rogune
JlaHac MMaMo cayyBaHe 0/} 3ab60paBa eHe peyd Kao Ooryiefiasio leHUX
MUCJIY, [ieJI0Bakba U opyKa 3a HacleJHUKE.

Kiby4dHe peum: MacMeIujCKU, JUCKYPC, TeJeBU3Hja, paauo, npodecuja.
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MASS MEDIA DISCOURSE OF ZORISLAVA M. VASILJEVIC
- IN MEMORIAM

Zorislava M. Vasiljevic’s personality is deeply rooted in the minds of her
contemporaries and successors. Her viewpoints, attitudes, integrity,
knowledge, skills, visions, ideas, etc. were clearly expressed throughout
her decades-long, fruitful career, whether it is about the scientific
and theoretical postulates or practical work in teaching. Zorislava M.
Vasiljevic’s Mass Media Discourse refers to some of the available audio
and video materials that give us a direct insight into her relationship to
the profession, but also to her own heritage. The profound mark that
her father, Miodrag Vasiljevic, has left on her private and professional
life, as well as her pushing boundaries when it comes to the evolution of
teaching solfeggio, are recorded through the audio/video records of two
significant television and radio shows. These include a show from the TV
series "Secas li se onog sata”, broadcast on Television Belgrade in the late
1980s. The TV show ,Planinski glasovi Metohije” from the series ,Putem
melografa” recorded in 1967 is a striking example of the specificity of
musical traditions of two nations from the same geographical region.
The testimonies of Zorislava M. Vasiljevic, as a guest on the show, are
valuable insights into her ethnomusicological attitudes and experiences
in field work. When it comes to her professional career, her growing up,
her father’s influence and the famous ,war for Serbian music literacy”
- thanks to Snezana Stanojevic, editor and presenter of the ,Etnika”
radio show on Radio Belgrade 1, broadcast in April 2009, today we have
Zorislava M. Vasiljevic’s words saved from oblivion as a reflection of her
thoughts, actions and messages for her successors.

Key words: mass media, discourse, television, radio, profession.

33



Jp 31ata MapjanoBuh
YuuBepsuteT y bawoj Jlynu
AxkazieMHyja yMjeTHOCTH

E-mail: aurelliakramberger@gmail.com

JEJIA KOJA JKUBE: YUTAILE 30PUCJ/IABE M. BACUJbEBU'h
KPO3 ITPOMUII/BABLE O HEOBJAB/BEHOM PYKOITHUCY
TPAAULIMOHA/THUX TIECAMA MUO/JIPATA A. BACU/bEBU'RA
13 UPHE I'OPE

Ilu/b oBOT pajia jecTe Aa ce, 3axBasbyjyhu jeTHOM HeO6GjaB/beHOM PYKO-
MMCY, KPUTUYKH NTpeJicTaBu ogHoc 3opuciaaBe M. BacusbeBuh npema no-
POIMYHOM aJIv ¥ HallleM My3WYKOM HacJiehy yoniuTe. Y oBoM pykonucy
ce HaJla3e HOTHU 3allMCH Mamber 6poja mecama M3 pa3HUX Kpajesa LjpHe
T'ope Koje je 3a6enexxuo Mugopar A. BacuspeBuh nosioBuHoM XX Beka.
One HHCYy ofjabpaHe 3a My6JIMKOBame y 36upuu Hapodne meaoduje LpHe
Tope u3 1965. rojivHe, a CBOjUM KBAaJIUTETOM Cy MOTJIE GUTH HeH UHTET-
pasiHu aeo.HajBepoBaTHHUjU pasJior je y TOMe IITO Cy BapUjaHTE OBUX
necaMaus Jpyrux LPHOTOPCKUX KpajeBa NMpeno3aHTe Kao pernpe3eHTa-
TUBHHUje. 3opuciaBa M. BacubeBuh je oBaj pykomnuc ayTopy oBor paja
Ha Kopumheme ycrynuiaa 2003. roguHe. 3Havyaj U yaora Muoapara A.
BacusbeBrha y cakynsbamwy U ny6JiMKoBamy necama LipHe ope o caza
Hucy npeBa3uhenu. OBoM 3Hauajy U yno3u Muogpara A. BacusbeBuha
HEOMNXOJIHO je J0JAaTH U KOHCTPYKTUBHO U KOHCTUTYTHUBHO ysory 30-
pucsaBe M. BacubeBuh Koja je, He caM0O PYKOIIHC 0 KOjeM je ped y 0BOoM
pajly, HEro u cBe Apyre JOKYMEHTEe U CHUMKe CBOTa Olla IOMHO yyBaJa
U y ckiaay ca MmoryhHocTHMa, o6jaBbuBaia. Otyzaa he omHoc 3opuc-
JaBe M. BacusbeBuh mpeMa 04eBOj eTHOMY3HKOJIOIIKOj OCTAaBIITUHU Y
OBOM H3Jlarawy GUTH carJie/lad y jeZJHOM IMpeM KOHTEKCTY, Kpo3 pas-
BOj UCTpaXKMBamwa TpaAULMOHAJHOT NeBawa lipHe ['ope yoniuTe, a kao
jelaH of y30pUTHX W JparoueHux JONPUHOCA KOjU Cy ciefbeHruIMa
nIenoBama BacubeBuha - 1 Muozapara u 3oprcyiaBe oMOTYNHIIH jacHHje
U 1y06J/be IOMMakbe U TYMadeke OBOT Jiesia Haceha.

Kbequ pe4dyu: L pHOTOpCKe TpaJgHWIMOHAJ/IHE IeCMe, HOTHH 3aIlMCH,

HeobGjaB/beHU pykomnuc, Muojgpar A. BacuspeBuh, 3opucnaBa M. Bacu-
JbeBuh.
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LIVING WORKS: A READING OF ZORISLAVA M. VASILJEVIC
AND REFLECTING ON THE UNPUBLISHED MANUSCRIPT OF
TRADITIONAL SONGS FROM MONTENEGRO BY MIODRAG A.
VASILJEVIC

The aim of this paper is to critically present the relationship of Zorislava
M. Vasiljevic towards her family’s and our nation’s musical heritage
in general, by virtue of an unpublished manuscript. This manuscript
contains music sheets of a small number of songs from different parts
of Montenegro recorded by Midorag A. Vasiljevic in the mid-twentieth
century. They were not selected for publication in the collection of the
National Melody of Montenegro from 1965, even though by their quality
they could have been an integral part ofit. The most probable reason is that
variants of these songs from other Montenegrin regions were recognized
as more representative. Zorislava M. Vasiljevic lent this manuscript to the
author of this paper in 2003. The importance and the role in collecting
and publishing Montenegro’s poems of Miodrag A. Vasiljevic has not
been surpassed thus far. To the importance and the role of Miodrag A.
Vasiljevicis necessary to add both the constructive and constitutive role of
Zorislava M. Vasiljevic, who not only carefully kept the manuscript being
discussed in this paper, but also all the other documents and recordings
of her father and to the best of her ability, published them. Hence, the
relationship of Zorislava M. Vasiljevic to her father’s ethnomusicological
legacy in this presentation will be viewed in a broader context, through
the development of research into traditional singing of Montenegro in
general, and as one of the exemplary and valuable contributions that
enabled the followers of Vasiljevic’s work - both Miodrag and Zorislava’s
-- clearer and deeper understanding and interpretation of this legacy.

Key words: Montenegrin traditional songs, music sheets, unpublished
manuscript, Miodrag A. Vasiljevic, Zorislava M. Vasiljevic.
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30PUCJIABA M. BACUJBEBW'h U [TPUMEHA CUHECTE3H]E
Y ITOYETHOJ] HACTABU COJI®EBA

3opuciaaBa M. BacusbeBuh npescTraB/ba jeJUHCTBEHY JIMUHOCT HAa MY-
3WYKOj neAaroumkoj cueHy Cp6uje u pervona. Kao Buieroguimy npe-
JaBad Ha Paky/ITeTy My3udyKe YMETHOCTH U ayTOpKa OPOjHUX YIIOEHU-
Ka, HAQyYHUX U CTPY4YHHUX PaZi0Ba, CBOjUM METOJUYKHUM IOCTaBKaMa je
yTHIlaIa Ha OpojHe reHepalyje My3UuKHUX [le/larora, Kako Ha OHe KOjH Cy
HMMaJIi 4acT Y IPUBUJIETH]Y /1a OY/ly HbeHH CTYZ€HTH, TAKO U Ha OHE KOjU
Cy O b€ YYWJIM U HAKOH IheHe CMPTH — Ha OCHOBY 60raTe Mejarouike
JIUTepaType Kojy je ocTaBusia. Ha ayTopKy oBOr pajia moce6aH je yTHUIAj
M3BpILIWJIA BbeHa Ny6JMKanuja My3uuku 6ykeap, HaMmyjermbeHa I0YeTHOM
My3HW4YKOM ONKCMemaBamy. U3pacia Ha TeMe/buMa QyHKIIMOHATIHE Me-
TO/le Ha HAapoJAHUM ocHOBaMa Muoapara A. BacusbeBuha, o6orahena je-
JUHCTBEHUM MPHUCTYIIOM KOjH IoJipa3yMHjeBa 60je Kao acouujaruje Ha
OCHOBHE TOHCKe BHCHHe, Iy6nKanuja Mysuuku 6ykeap 6unia je qupek-
THa MHCIHUpAlYja 32 CTBapame yKAOeHUIKe JTUTepaType HaMUjeheHe
nodeTHoj HacTaBu coJsideba y llpHoj l'opu: ynnb6enrka nos HasuBoM My-
3uuku kopayu 1, 2 v 3. Y pany he OUTH H3JI0’KeHO KaKo je 30puc/aBa
BacusbeBrh Kao HayYHUK ¥ eJaror yTUIIAJa U jolll yBUjeK yTHYe Ha My-
3WYKe Ie/Iarore y oKpyxemwy, Kako cy 6oje 3opuciaBe BacubeBuh mHc-
nvpucase ynorpedy YydecHoz Mmemaso¢oHa, KOju YUHU OKOCHUILY pajia
ca y4eHUIMMa y IPBOM TPOTOAUIIEM LIUKJIYCYy Y OCHOBHUM MY3UYKUM
mkosiama y lpHoj l'opwy, Te kKako je Moryhe KOpUCTUTH TPaJUIMOHATHY
MY3UKYy Y My3U4YKHM IIKOJaMa 3a YBohewe y My3UuKy NHUCMEHOCT U Ha
0] U3BPLIMTH HAZOTPa/[iby 3a yuemwe YMjeTHUYKe My3UKe.

KsbyuHe peuu: 3opuciaBa M. BacusbeBuh, MeToiMKa HacTaBe cosdebha,
60je, YynecHu MmeTanodoH, yiI6eHUYKa JTUTEPATYpa.
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ZORISLAVA M. VASILJEVIC’S APPLICATION OF SYNESTHESIA
IN BASIC SOLFEGGIO TEACHING

Zorislava M. Vasiljevic is a unique personality on the music pedagogy
stage in Serbia and in the region. As a long time lecturer at the Faculty of
Musical Arts and as author of many textbooks, scientific and expert pa-
pers, and through her teaching methods, she influenced numerous gen-
erations of music pedagogues, both those who had the honor and privi-
lege of being her students, and those who learned from her even after
her death - based on the rich pedagogical literature she left as her legacy.
The author of this paper was especially influenced by her publication
Music Primer which is dedicated to music literacy. The publication Music
Primer, which grew on the foundation of the folklore-based Functional
Method of Miodrag A. Vasiljevic, and which is enriched with a unique
approach that implies colors as reference to basic pitches, was a direct
inspiration for development of textbook literature dedicated to begin-
ners’ solfeggio classes in Montenegro: textbooks titled Music Steps 1, 2
and 3. This paper will present how Zorislava Vasiljevic, as a scientist and
pedagogue, influenced and continues to influence music educators in the
region; how Zorislava Vasiljevic’s colors inspired the use of the Miracu-
lous Metallophone which is a foundation in working with students in the
first three-year cycle in Montenegrin elementary music schools; and how
it is possible to use traditional music in music schools for introduction of
music literacy and later use it as a starting point for improving knowl-
edge and learning art music.

Key words: Zorislava M. Vasiljevic, solfeggio teaching methods, Miracu-
lous Metallophone, textbook literature.
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MOKPAHYEB OCMOTJIACHUK Y HACTABU COJI®ETHA
30PUCJIABE M. BACUJbEBU'h

OuyBale U NMpoMoOLiMja CPICKOT MY3UYKOr Gsara 6uja je jefHa oOf
rMaBHUX MuUcHja npod. Ap 3opucnaBe M. BacumeBuh. OBaj 3ajaTak,
MOPOAMYHO HacJseheH, oCTBapuBao ce JUPEKTHO KPO3 NMak/bUBO OU-
pame MY3MKHUX NIpUMepa U CUCTeMaTH4YHO OpraHu30Bakbe U IJIaHU-
pame HacTaBe npegmeTta Condeho n Mysuuka KyaTypa, alud U Kpo3
6pojHe My3HKOJIOLIKE U eTHOMY3HKOJIOLIKe paZloBe U MybJ/MKaLuje.
OcuM pasa Ha HapoAHOj] My3WUYKOj OAIITUHH, TeJjlaroOlIKU paj, npood.
BacubeBuh 06yxBaTHO je U IpUMepe U3 CpICKe NpaBOCJaBHe My3U-
Ke. Y CKJIaZly C TUM, IpeAMeT UCTPaKHMBakba OBOT pajia pe/iCTaB/bajy
npuMepu U3 MokpawuyeBor OcM02/10CHUKA Y YIIOEHUYKOj JIUTepaTy-
pu 3. BacusbeBuh 3a HactaBy npegMeTra Cosdeho M HaUUMH HUXOBe
npuMeHe. /lakJe, [U/b paja je Aa ce MPUKaXy MeTOACKH MNOCTYIHLH
Koje je nmpod. BacusbeBuh KopucTHIa Ha eKCepUMEHTAJHO] HacTa-
BU cosidpeha y OCHOBHOj U cpe/iib0j MY3UUKOj IIKOJIU 3a CaBJjaZaBambe
M0jeIMHUX IJIacOBa CPICKOT LJPKBEHOT HApOJHOT I0jaka, Kao U Mo-
ryhHOCT WHUXOBe NpUMeHe 3a NOCTABKy U yTBphUBamwe oApeheHHX
MY3HUYKHX [10jaBa U nojMoBa. OCUM HaBeJeHOr, [IJIaHUPAHO je Ja ce y
pajsy NpUKaXXy TeopHjcka noJsasviuTa npod. BacusbeBuh n weHa Ty-
Mauemwa oJipeheHUX 2/1ac08a U3 CPICKOr OCMOTJIACHOT MY3UUYKOT CHC-
TeMa Koja UMajy yJIory ¥ 3Hadaj 3a caMy UHTepIpeTayujy uctux. Kpaj
pajia pe3epBUCaH je 3a U3HOLIEHe KPAaTKOT KPUTUUKOT OCBpTa Npood.
Bacu/beBuh Ha nefarouky NogyxBaT U MeTo/cKe nocTynke CTeBaHa
CtojanoBuha MokpamLia Koje je OH KOpUCTUO NPUIHUKOM pajia Ha bo-
rocsoBuju CBetor Case y beorpanay.

KibyuHe peuu: 3opuciaasa M. BacubeBuh, OcMorsiacHuk, condeho, Mo-
Kpamball.
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ZORISLAVA M. VASILJEVIC’'S USE OF MOKRANJAC’S
OCTOECHOES IN SOLFEGGIO TEACHING

One of the main missions for Prof. Dr. Zorislava M. Vasiljevic was to pre-
serve and promote the Serbian musical heritage. This task, which was
her family heritage, was accomplished through careful selection of mu-
sic examples and systematic organisation and planning of instruction in
the subjects of Solfeggio and Music Culture, as well as through numerous
musicological and ethnomusicological works and publications. In ad-
dition to her work on folk music heritage, the pedagogic work of Prof.
Vasiljevic also included examples from Serbian Orthodox music. Accord-
ingly, the subject of research in this paper encompasses examples from
Mokranjac’s Octoechoes in Z. Vasiljevic’s course books for Solfeggio, as
well as the method of their application. Therefore, the aim of this paper
is to present the methodical procedures applied by professor Vasiljevic
in the experimental teaching of solfeggio in primary and secondary mu-
sic schools, with the aim of mastering individual voices of the Serbian
Church folk chant, as well as the possibility of using them to set and de-
termine certain musical phenomena and concepts. Apart from the above
mentioned, this paper aims to present professor Vasiljevic’s theoretical
starting points and her interpretations of certain voices from the Serbian
eight-mode musical system, which play a particular role and have huge
significance for the interpretation of the same. The end of the paper has
been reserved for putting forward prof. Vasiljevic’s short critical review
of the pedagogical endeavour and methodical procedures of Stevan Sto-
janovic Mokranjac, which he applied in the course of working at the Saint
Sava Seminary in Belgrade.

Key words: Zorislava M. Vasiljevi¢, Octoechoes, teaching solfeggio, Mo-
kranjac.
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METOAHUYKA ®YHKIHOHAJ/JIHOCT KOMITIO3UTOPCKOT OITYCA
30PUCJIABE M. BACUJbEBU'h 3A MJIABE PA3PE/JIE OCHOBHE
INKOJIE

CpenuiiTe HAyYHOT U CTPY4YHOT paja 3opuciaBe M. BacusbeBuh cBaka-
KO je y 06J1aCcTH My3W4YKe NMHCMEHOCTH, OJJHOCHO Y MeTOJULIU HacTaBe
cosndeha u mysuuke KyaType. To ce ToroToBo 0HOCH Ha pa3Boj U Jja/be
yHanpehuBawe PyHKIMOHANMHe MeTole Muoapara A. BacubeBuha. Y
pajly aHaJIM3UpaMO HeH KOMIIO3UTOPCKHU ONYC Yy CBETy NMOMEeHYTHX
o6JsiacTu. McTryeMo a cMo aHaJIM31 NlecaMa NpUCTYIUJIN U3 yIJia Ipu-
KJIa/[HOCTH [leCMe y3pacTy YYeHHUKa [peMa aMOUTYyCy U TEMATHIH, ajll
U U3 MeTOAHNYKOT yria (y K0joj Mepu ce oCcTBapyjy 3aalyd HacTaBe My-
3W4YKe IMUCMEHOCTHU, aJIU U APYTUX 00JIaCTH HAaCTaBe My3WYKe KYJAType
Ha MJlaheM IIKOJICKOM y3pacTy). Je/laH o [JIaBHUX 3aKJ/by4yaKa aHaJl3e
recaMma 3a fielly 13 KOMII03UTOPCKOT omnyca 3opucaBe BacubeBuh Haj-
JUpEKTHHU]je UX [I0Be3yje ca HaCTaBOM II0YeTHOI My3U4YKOI' OIUCMema-
Bama y CMUCJIY Jla TecMe Koje HyAu y My3udkoM GyKBapy U Apyroj Ju-
TepaTypu NPBEHCTBEHO MMaAjy YJIOry Ja OCTBapyjy HeKe o[ 3aJaTaka
HacTaBe My3uuke Ky/Type. Tpeba ucrtahu v 3Hayaj Koju Hapo/Ha necMa
MMa y CUCTeMy HacTaBe My3U4YKe MUCMEHOCTH 3opHucjaBe BacubeBuh
Oyayhu 1a cy oHe IVIaBHO YIIOPUILTE Y OBOM IPOIiecy. YIIPaBo ce 300T He-
JlOCTaTKa HapoAHUX IecaMa Koje he Ha MpaBU HAYKH OJITOBOPUTH CBUM
3axTeBMMa HacTaBe paha KOMIO3UTOPCKHU omnyc 3opucaaBe BacubeBuh.
HbeH onyc 1 ©Ma 1UJb J]a Taj HEJAOCTATaK IPeMOCTHU Hyiehu fenu necme
KOje HUCY HapoO/iHe, aJli Cy MCaHe Ha MaTepwkeM MY3MYKOM je3UKy, a
KOjUMa Ce 0CTBapyjy 3aZalii HacTaBe My3U4yKe MMCMEHOCTHA Ha HApOoJ-
HHUM OCHOBaMa.

beylme pe4yn: HaCcTaBa MMOYEeTHOI My3UYKOT OIIMCMEeHmaBamha, mecmMa y

dYHKIMjH HacTaBe My3UYKe MMCMEHOCTH, ayTOPCKa IlecMa Ha 0CHOBaMa
Hapo/IHe My3HKe.
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THE METHODICAL FUNCTIONALITY OF THE COMPOSER’S
OPUS OF ZORISLAVA M. VASILJEVIC FOR YOUNGER GRADES OF
PRIMARY SCHOOL

The center of scientific and professional work of Zorislava M. Vasiljevi¢
is certainly in the field of musical literacy, that is, in the methodology
of teaching solfeggio and musical culture. This especially refers to
the development and further improvement of Miodrag A. Vasiljevi¢’s
Functional Method. In this paper we analyze her composer’s opus in
light of the aforementioned areas. We are emphasizing that we analyzed
the songs from the perspective of the appropriateness of the song to
the age of pupils according to the ambitus and theme, but also from the
methodical angle (to what extent are the tasks of teaching music literacy
accomplished, as well as the tasks of the other areas of teaching musical
culture at the younger school age). One of the main conclusions of the
song analysis from the composer’s opus of Zorislava Vasiljevi¢ most
directly associates them with the teaching of initial musical literacy in
the sense that the songs offered in Muzicki bukvar and other literature
primarily play a role in fulfilling some of the tasks of teaching musical
culture. The importance of folk song in the system of teaching music
literacy of Zorislava Vasiljevi¢ should also be noted, since they are the
basis in this process. Her composer’s opus was born from the lack of
folk songs that will properly respond to all requirements of teaching
musical literacy. Her opus has a goal to overcome this shortcoming by
offering children non-folk songs which are written in the native musical
language, and which fulfill the tasks of teaching music literacy on
national grounds.

Key words: teaching initial music literacy, song in the function of
teaching music literacy, author’s song on the basis of folk music.
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[TPUMEHA KOMEMHOBAHE ®YHKIUMOHAJIHE METO/IE
30PUCJIABE M. BACUJbEBU'h ¥ I[TOCTABLUM OCHOBA
MY3HUYKE IIMCMEHOCTH Y TPEAIIKOJICKOJ Y3PACHO] ®A3U

Y oBoM paay mpejfcTaBuheMo OCHOBHe mocTtysnaTe 3opuciaBe M. Ba-
cubeBU Be3aHe 3a IMOCTABKY OCHOBA My3WUYKe MUCMEHOCTH Y OKBUPY
MpeAIKoJICKe y3pacHe daze. AHanusupahemo My3suuku 6ykeap, myo./iu-
kauujy 3opucaaBe M. BacubeBuh HaMeweHy, U3Mehy ocTanux, u genu
peJUIKoJICKOT y3pacTa. [IpukasaheMo npuMeHy KOMOMHOBaHe QyHK-
[MOHAJ/IHE MeTOo/le Y MpPeJIIKOJICKO] y3pacHoj ¢a3u, Kpo3 aHaIU3y My-
3WYKUX cajJiprkaja (mecama, moce6HO mecaMa-Mo/ies1a, My3U4KHUX Urapa,
Opojasivlla ¥ HyMepa 3a CJIyllalkbe My3WKe) U mpaTehux cMepHHIA 3a
BUXOBO KopUlIhewe Yy BaCIUTHO-060Pa30BHOM pasy.

Kibyune peuu: [Ipe/iliikoJICKO My3U4YKO BaClIUTakbe, My3udKa MHCMEHOCT.
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APPLICATION OF ZORISLAVA M. VASILJEVIC'S COMBINED
FUNCTIONAL METHOD IN ESTABLISHING THE BASICS OF MUSIC
LITERACY IN PRESCHOOL AGE

In this paper we will present the basic postulates of Zorislava M.
Vasiljevic’s related to the establishing of the basics of musical literacy
within the preschool age. We will analyze the Muzicki bukvar, published
by Zorislava M. Vasiljevic intended for preschool children, among others.
We will show the application of the combined functional method in the
preschool age category, through the analysis of music content (songs,
especially model-songs, music games, rhymes and pieces for music
listening) and the accompanying guidelines for their use in educational
work.

Key words: Preschool music education, music literacy.
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UMIIJIMKALDUJA METOJMYKUX UJEJA 30PUCJIABE M.
BACUJLEBW'hR Y HACTABHOM IIPOT'PAMY 3A IIPEAMET
MY3UYKA KYJTYPA (OBJIACT MY3UYKA IIMCMEHOCT) 3A
MJIABE PA3SPEJIE OCHOBHOI' ObPA3SOBAbA U BACIIUTABA

Y nporpaMy HacTaBe My3HuKe KYyJIType 3a OCHOBHO 0Opa3oBame U Ba-
COuTame jelaH oJ, 00aBe3HUX CaZip)Kaja yuema jecTe MY3WYKO OIM-
cMemaBame - yBohewe yYeHHKa y BelITHHY NeBakba M CBHpamba M3
HOTHOTI' TeKCTa. AHAJIM30M HAacTaBHUX NporpaMa 3a npegMeT My3suuka
KyJTypa 3a OpBH, APYTH, Tpehu U 4eTBPTHU paspes; OCHOBHOT 06paso-
Bama U BaclUTamba MOXe ce caryelaTH, C jefjHe CTpaHe, IpaBal, KOjUM
ce o/lBUja/o/iBUjajla HAcTaBa My3HW4yKe IUCMEHOCTH, a C Jpyre CTpaHe,
KakaB 3Hayaj joj ce pAaje/maBao. UMIinkalnuja METOAUYKUX HUAeja 30-
pucsaaBe M. BacusmeBuh y akTyesnHoM, pepopmucaHom (2017) Hactas-
HOM IporpamMy 3a npejMeT Mysuuka Ky/JTypa, y CerMeHTY HacTaBHU
caZpkaj U JUJaKTUYKO-MeTOAUYKOT yIyTCTBA KOjU Ce 0OZfHOCe Ha IocC-
TaBKy My3HW4YKe IMCMEHOCTH, Jiaje CAaCBUM Jpyry AMMeH3HUjy U npaBal]
HacTaBU My3W4Ke NMCMEHOCTH. JacHO ce y [IporpaMy npenopyuyje pas-
BOj IJIJACOBHUX U PUTMHUYKHUX CIIOCOOHOCTH KPO3 aKTHBHOCTH IeBama,
CBUPama, NOKPeTa, a Y PYHKLMjU MYy3UUKOT ONHCMemaBama. [loce6HO
ce UCTHUYe NI0CTaBKa 3BYYHOT poH/Aa Koju he ce, kacHuje, peKo rpadpuy-
KOT Ipe/iCTaB/balba N0Be3aTH ca HOTHOM CJMKOM. Y IIUJbY carjie/ilaBamba
3Hauaja UMJIMKaldje MeToAUYKUX ujeja 3. M. BacusbeBuh y HacTaBHOM
nporpamy 3a npeiMeT My3n4kKa Ky/ITypa CIpOBe/ieHa Cy JiBa MCTpaXu-
Bama. Y IpBOM, aHa/IM30BakeM Nporpama 3a npejMeT Mysuuka KyJaTy-
pa, U3BplIeHa je uAeHTUUKALUja KaJa Cy ce IPBU YT, Y KOjoj MepPU U
Ha KOjU HauMH NojaBUJe HJeje METOAUYKOT NPUCTYIIA yUelhy My3udKe
nucMeHoctd 3. M. B. ¥V apyrom, komnapatuBHoM aHanuzoM Ilporpa-
Ma, eBaJlyMpaH je pa3BOj HacTaBe My3W4yKe NMCMEHOCTH Kao cerMeHTa
npeameta Mysuuka kyaTtypa of 1990. go 2018. 06a uctpaxuBama ca
pe3y/JTaTHMa cy o6yxBaheHa OBUM PaJjOM.

KJ'by‘-lHe peYHn: My3H4Ka MUCMEHOCT, INIpoLeC My3U4KOT OITMCMEHaBamba,

HacTaBHU IporpaMm 3a npeameT Mysuuka KyJTypa, Muabu paspenu
OCHOBHOT 06pa3oBarba.
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IMPLICATIONS OF ZORISLAVA M. VASILJEVIC’S
PEDAGOGICAL IDEAS IN THE NATIONAL

CURRICULUM FOR MUSIC (FIELD OF MUSIC LITERACY)
IN LOWER GRADES OF ELEMENTARY EDUCATION

Acquisition of musical literacy - developing students’ skills for singing
and playing from sheet music - is compulsory learning content in music
education in elementary school. Pedagogical direction in teaching
musical literacy and the importance which is given to the same field can
be seen by analyzing the curriculum for the subject of Music Culture
for the first, second, third and fourth grades of primary education. The
implication of the pedagogical ideas of Zorislava M. Vasiljevic in the
current, reformed (2017) curriculum for the subject Musical Culture,
in the part of teaching content and didactic-methodical instructions
relating to musical literacy, gives a completely different dimension
and pedagogical direction in the process of acquiring musical literacy.
The curriculum, clearly, recommends the development of student
voice and rhythmic skills through the activities of singing, playing and
movement which are necessary for the acquisition of musical literacy.
Particularly emphasized is the sound setting for pitches and rhythmic
patterns which will be connected with graphic presentation first, and
then later with notation. In order to evaluate the importance of the
implications of Z. M. Vasiljevic’s pedagogical ideas in the curriculum
for the subject of Music Culture, two studies have been conducted. The
first study identify when, to what extent and in what way the ideas
of Z. M. Vasiljevic’s methodical approach to learning musical literacy
appear in the curriculum for Music Culture. The second study, through
a comparative analysis of the Curriculum from 1990 to 2018, evaluates
the development of musical literacy teaching as a segment of the subject
Musical Culture during that period. Both studies with results are
included in this paper.

Key words: music literacy, proces of acquiring music literacy, Curriculum
for the subject of Music Culture, lower grades of elementary education.
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TPAI'OM PYKOIIUCA 04 HOTHOI I[IEBARBA /10 MOJJEPHE
HACTABE COJI®EBA 30PUCJIABE M. BACUJBEBU'R

[locnenme JenieHuje [BajeceTor ctoseha o3Ha4u/Ie Cy KBaIUTAaTUBHU
oMak y MopdoJIoruju pa3BojHUX TOKOBA yHYTap UCTOPHje CPIICKE My-
3u4Ke nejaroruje. [lokpeTameM CTYJMO3HUX HAYYHUX UCTPAXKMBaba y
006J1aCTH METOJHKe W HAacTaBe HOTHOT NeBama/UHTOHaLUje/condeha
Kao Ioje/juHaYHe MY3UUYKO-IIe/laroliKe AUCIUILJIMHE, TPACUPaAH je NyT
ncroprorpadCckUM pasMaTparkbUMa M XPOHOJIOMIKO] PEKOHCTPYKIU-
ju cprcke My3WYKo-leAarouike mnpakce. 3opuciaBa M. BacusbeBuh
(1932-2009), pyroroauimbyu npodecop Pakyarera My3UuiKe YMETHO-
ctu y Beorpany, cBojuM 6oraTUM nejarouikKUM U HayYHHM paJioM OC-
TaBWJIA je HEU3OPUCUB Tpar y UCTOPHUjU CPIICKe My3UUYKe MeJaroruje.
MUHYLIMO3HUM UCTPAXKUBabEM CPIICKE My3UUKO-I1e/1aroliKe IPoLIoc-
TH, Y CBOjUM IyOGJIMKOBAHUM PYKONKCHMa JOTIPUHEJIA je 0CBeT/baBamby
BeJIMKHUX Halopa CBOjUX NPETXOAHMKA Y MOTJIe/ly IPUHIIMIA U CUCTeMA
pa/ia, HacTaBHe JIUTEPATYpe, Kao U TpeTMaHa HOTHOT lleBaba/MHTOHA-
nuje/condpeha y okBUpUMa CPIICKOT MY3UYKOT IKoJICTBA. [oguHe 1994.
MMCLYy 0BUX pefioBa 3opucaaBa M. BacusbeBuh je ¢ BeJIMKUM OBEpPEHEM
npenaJsa cBoj Heo6jaB/beHU pyKonuc 00 HomHo2 negarba do ModepHe Ha-
cmase coageha - Hcmopujcku passoj Hacmase coageha y Cpbuju HacTao
JaBHe 1975. roauHe. [lyHUX ABajieceT NeT rofiMHA PYKOIMC je 4yBaH
Kao [0Bep/bUBU MaTepHUjas U HUKa/la HUje 610 KopullheH HU Y jeITHOM
norsiesy. OBaj mMMcaHW M3BOP NpejcTaB/ba CHelUPUUHY HCTOPHjCKO-
MeTO/JUYKO-ayTo6HorpadCcKy CTYyAHjy MPOTKAHY HJIejOM IeJarouike
adupmalvje HaMOHAJHOT UJEHTUTETA U yje/JHO U3BOPUILTE Haj3HA-
YajHUjUX, KaCHUje 00jaB/beHUX H3/amwa 3opuciaaBe M. BacumeBuh u3
o6Js1acTH MeTo/[uKe HacTaBe cosipeha. Kao ,kapuka koja HemocTaje”, py-
konuc 00 HomHoe nesarba do ModepHe Hacmaee coageha - Hcmopujc-
Ku paseoj Hacmase cosigeha y Cpbuju je ucrtopujcka rpabha oz BeJUKOT
3Hayaja, kojy heMo ca BeJIMKUM 33/l0BO/bCTBOM IPE3EHTOBATH LIHPO]
MY3HWUKOj/HAay4HO]j jaBHOCTH.

Ksby4yHe peun: 3opucsiaBa M. BacubeBuh, Heo6jaB/beHH PYKONHC, Me-
TOAMKA HacTaBe cosipeha.
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FOLLOWING THE TRAIL OF THE MANUSCRIPT FROM NOTE
SINGING TO THE MODERN TEACHING OF SOLFEGGIO BY
ZORISLAVA M. VASILJEVIC

The last decades of the twentieth century have marked a qualitative shift
in the morphology of developmental trends in the history of Serbian mu-
sic pedagogy. Initialization of studious scientific research in the field of
methodology and teaching of note singing/intonation/solfeggio as an
individual musical and pedagogical discipline, paved the way for histo-
riographical considerations and chronological reconstruction of Serbian
musical-pedagogical practice. Zorislava M. Vasiljevi¢ (1932-2009), a
long-time professor at the Faculty of music in Belgrade, has left an in-
delible mark in the history of Serbian music pedagogy by virtue of her
significant pedagogical and scientific work. Meticulously researching
Serbian musical-pedagogical history, in the published works of Zorislava
M. Vasiljevi¢, highlighted the great efforts of her predecessors, espe-
cially in terms of principles and systems of musical-pedagogical teach-
ing practise, teaching literature, as well as the treatment of the teaching
of note singing/intonation/solfeggio within Serbian music education. In
1994, Zorislava M. Vasiljevi¢ with great confidence gave her unpublished
manuscript From Note Singing to the Modern Teaching of Solfeggio - His-
torical Development of the Teaching of Solfeggio in Serbia (created in
1975) to the author of this text. For twenty five years the manuscript
was kept as confidential material and has never been used in any regard.
This written source is a specific historical-methodical-autobiographical
study, interwoven with the idea of pedagogical affirmation of national
identity and also the origin of the most important, later published works
of Zorislava M. Vasiljevic¢ in the sphere of methodology of teaching solfeg-
gio. As a ,missing link”, the manuscript From Note Singing to the Modern
Teaching of Solfeggio - Historical Development of the Teaching of Solfeg-
gio in Serbia is a historical document of great importance, that we are
pleased to present to the wider musical/scientific community.

Key words: Zorislava M. Vasiljevic, unpublished manuscript, solfeggio
teaching methodology.
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[IYBJIMKALIU]E 30PUCJIABE M. BACUJbEBU'h IIOCBEHEHE
OBJIACTHU PUTMA

Y HacTojamy Ja apTHUKYJUILIEMO jeHY 0Jf OPOjHUX clelUPUIHOCTH
My3HUYKO-Ile/larouke JejaTHocTH 3opuciaBe M. BacusbeBuh, kpeny-
JI CMO Ca M03UIHja METOAUYKUX YCMEPEHA UCKA3aHUX Y ayTOPCKUM
ny6snkanujama nocBehenum o6sactu putma — Teopuja pumma ca 2ie-
duwma my3uuke nucmeHocmu, Coageho-pumam yubenunu on 1. o 6.
pase/la OCHOBHOT MY3UYKOT 06pa30oBata U HeobjaB/beH ylI6eHUK Me-
moduka Hacmage pumma - 1. deo. U3 cuM6uo3e Teopuje U MpakKce, a HA
TeMe/bMMa HapoJiHE My3WYKe TpaJuliyje, IPOU3alIN CY YIIOEHULU Y
KojuMa je 06J1aCT pUTMa, BUSMOHAPCKU M MapJ/bHUBO, TPOMHUILI/bEHUM
01abUpOM MaTepHjasa, palldIakbUBakbEM U CUCTEMATU3aLUjOM PUT-
MHYKUX [10jMOBA U 110jaBa y My3UL U, HAYYHO NIOCTYJIMPaHa, carjieaHa
€a UCTOPHjCKOT, KPUTHYKOT, TEOPUjCKOT U MPAKTUYHOT acleKTa. Bax-
HOCT MY3WYKOT je3uKa U 3Ha4aj oapeheHe cpearHe My3u4yKor Hacsieha
Y roBopa 3a pasBUjarbe PUTMUUYKOT ocehaja mocTaBJ/beH je Kao Jeo
KOMILJIEKCHOT 33/laTKa U I0JIa3Ha MO3UIMja 32 U3TPaJby MY3UYKOT
c1yxXa, a putaM JedpuHHCaH Kao ,jeJlaH oJf )KUBUX TEMesba MY3U4YKe
MUCMEHOCTH ",

Kibyuyne peun: Cosndeho, putam, My3ndyko Hacsehe, My3nyka nucme-
HocT, 3opucaaBa M. BacusbeBuh.
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ZORISLAVA M. VASILJEVIC’S PUBLICATIONS DEDICATED TO THE
FIELD OF RHYTHM

In an effort to articulate one of many aspects of Zorislava M. Vasiljevi¢’s
musical-pedagogical work, we started from the positions of method-
ological orientations expressed in the author’s publications dedicated to
the field of rhythm - Rhythm Theory from the Point of View of Musical
Literacy, Solfeggio-Rhythm textbooks from 15t to 6™ elementary music
education grade and the unpublished textbook Methods of Rhythm Teach-
ing - Part 1. From the symbiosis of theory and practice, and on the ba-
sis of the folk music tradition, emerged textbooks in which the field of
rhythm was scientifically postulated in a visionary and diligent manner,
with a thoughtful choice of material, a breakdown and systematization
of rhythmic terms and phenomena in music, and viewed from historical,
critical, theoretical and practical aspects. The importance of musical lan-
guage and the significance of a particular milieu of musical heritage and
speech for the development of a sense of rhythm is established as part
of a complex task and the starting position for the construction of musi-
cal hearing, and the rhythm defined as ,one of the living foundations of
musical literacy.”

Key words: Solfeggio, rhythm, musical heritage, musical literacy, Zori-
slava M. Vasiljevic.
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