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DONKIOPHN €IEMEHTH Y IOYETHOM
¢pnayTckom omncMemaBamwy

Cakerak

Hapopna Tpapuimja saysuma 3Ha4ajHO MeCTO y BehMHM HacTaBHMX IpefMeTa HIDKUX
paspeqia OCHOBHe LIKOJIE ¥ MO>Ke OCTYXXIUTY Kao OCHOBa 3a MeDyIipenMeTHy Kopenanujy.
TpapuunonanHa My3uka ca (ONKIOPHMM elleMeHTMMA 3aCTYIUbeHa je Y OKBUPY Ipef-
Mmera Mysuuka kynrypa. [Ipernopydene mecme, dpojasniuiie, UTpe 1 KOMIIOSULHje 3a CITy-
IIatbe MOTY Ce KOPUCTHUTH 32 TIOAyIaBambe CBUX K/bYYHIX 0O/IACTH pajia y HOMEHY My3ud-
KOT BacHUTama: IeBakbe, CIyllamhe MY3lUKe, 3BOhee puTMa 1 PaBHOMEPHOT IIy/ICa,
MYy3WM4Ka UMIIPOBM3aIiVja U CTBAPANTAIITBO, KA0 ¥ My3UKa I oKpeT. CBpXa pajfia OqHOCK
ce Ha apTYMeHTOBambe Pas3/iora 3a 3aCTYIUbeHOCT (ONMKIOPHUX elleMeHaTa Y INTepaTypu
3a moveTHO rrayTcko odpasoBame I EeHO HoBoherme Y Be3y ca CTBapameM yClIoBa 3a
Kopenanyjy usMelhy HacTaBe MHCTpyMeHTa y My3M4KOj IIKOJIM M IIpeaMeTa My3uuka Ky-
Typa y OCHOBHOj LIKOJIM, @ TIOCPEHO ¥ JPYTUM cafpsKajuMa HacTaBe Koju ce MehycodHo
II0BE3Yjy KPO3 3aCTYI/beHOCT HapOfHE TpajuLje.

Kipyune peun: Mysnuko odpasoBare, METOIYKE OCHOBE HacTaBe (IayTe, TOYETHO (rra-
YTCKO 0dpasoBambe, POMKIOPHY e/IeMEHTH y OUeTHO] (h1ayTCKOj TUTepaTypy, HecMa Kao
MHCTPYKTUMBHU MaTepujasl

YBop,

»1Ta je mo Bama tpagumuja? To je cBe oHO mITO
rapanTyje UGEHTUTET Y KOHTUHYUTET ITOCTOjarba
Haumja.” 3onraH Kogasm (Dalos, 2020: 30)

Hapo;[Ha TpaguLyja 3aysyMa 3Ha4ajHO MECTO y HAcCTaBM. Y HIDKUM paspe-
IMMa OCHOBHe IIIKOJIe, KOjJ Cy IIpefIMeT Halllel MHTepecoBama, IPUCYTHA je
y cagpXajuma npegmera Mysuuka Kynrypa, Cprcku jesuk, CeT oko Hac, JIu-
KOBHA Ky/nTypa, PU3n4Ko BacIuTame U OCTBapyje ce Kpo3 0dpany HapojHe /u-
TepaType, Opojanniia, 3aroHeTK, dp3annia, ecama, aHaaM3y HapOJHUX MOTUBA
Y apXUTEKTYpe, Kao ¥ HapOJHMX Kosa u miecoBa. Kao n3dopuu mpepmer, Ha-
pOZiHa TpaguLMja je IporpaM ca LM/beM aKTyenusanuje u ,peBUTannsanuje Tpa-
ouLyje Kpo3 HeMOCPeSHO YIO3HaBame MaTepyjaaHe M OyXOBHe TpafiMLIMjCcKe
Ky/IType CBOT Hapofia I Hapofia y yXeM M ImpeM okpyxewy (IIpasunHux o
HACTHABHOM TNAHY 3a Upeu, gpyiu iwpehu u ueiliepiliu paspeqg u HACHIA6HOM HPO-
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ipamy 3a thpehu paspeg ocHosHol odpaszosarea u sactiuitiarea ,,CIy>KOeHn ITTacHUK
PC” 6poj 1/2005-1).

HapopHa My3nuka Tpagummja, M3y3eTHO Oorata 1 pa3HOBPCHA, 3aCTTy>KEHO
je 3acTyIUbeHa y HacTaBy IpeaMeTa Mysidka KyATypa Y OCHOBHIM LIKO/IAMAa, 1
TO — IIpeMa pe3ynATaTuMa fOoOMjeHNM aHKeTHpambeM yunuTeba — y Hajsehoj Mepn
y OIHOCY Ha [Ipyre HacTaBHe IpefMeTe Off IpBOr o YeTBpTor paspena (Cynsnu-
noscky, hamh u ViBanosuh, 2012). @onknopHe eneMeHTe, HAPOLHY TBOPEBUHY
KOja ce YCMEHUM IIyTeM IIpeHOCU/Ia C reHepalnyje Ha TeHepauujy, Hamasumo y
€THOMY3MKOJIOIIKIM 30V pKaMa TPaAyIIMIOHA/THIX IIecaMa OpraHI30BaHNX IIpeMa
reorpadckoj ofpegHMIIN, 0dudajy uay noBofy n3sobhema. Kpos odpany Hactas-
HIX jeiMHNLIA KOje 3a TeMy MMajy My3udku ¢onknop Cpduje, ydeHMLIM ce yIIo-
3Hajy ca ,My3UYKIM UIEHTUTETOM COIICTBEHOT Hapoaa” U CTUYY ,KPUTEPUjYM 3a
Ipero3HaBambe ayTeHTUYHOT HAPOJHOT My3MYKOTr cTBapanamrsa’ (VBaHosuh,
2007: 78). bes od3mpa Ha To fa mu ce odpabyje HapogHa mecMa, Urpa UK Tpagu-
IVIOHA/IHM VHCTPYMEHT, METOAMYKMM IIOCTYII[MMA Ce car/ieflaBajy HapogHU
u3pas, CTBapa/lallTBO, OKOTHOCT! Y KOjUMa je HacTajasa My3MKa (BOKAIHa, MH-
CTPyMeHTAa/IHA M/IY BOKA/THO-MHCTPYMEHTA/IHA), IPUINKe Yy KOjuMa Ce M3BOAMIIA,
3aCTYIUbEHOCT PUTYA/IHUX e/leMeHaTa M HapofHa Homma (VBanosuh, 2007: 78).
OBakaB IpUCTYH JOINPUHOCH Pa3BOjy MY3MUYKOT C/TyXa Ha CTapyM, I€HTAaTOH-
CKVMM M MOJA/THMM HaIleBJMMa ¥ OC/laha Cce Ha MaTepmM je3UK Kao mpuipemMa 1
yBOZ y AypcKo-Moncku cucteM ([Ipodunu, 2008). Tume ce HOBa (3By4Ha) MCKyCTBa
»Hac/mamajy Ha Beh mocrojehn Tpaguumonamay MysmdIKy jesuk.

Baxxno je ucrahm ma To Huje mpBM CycpeT felle ca HAPOZHOM MY3MYKOM
TpaguIyjoM. Y Iepropy IpeAIIKOICKOrT y3pacTa (of Tpehe mo cenme ropune), y
IPeAIIKONICKIM ycTaHoBaMa (BpTuh/odmaHumiTe) Aena CBUX y3pacHMX Ipyma
(MeroBuTe, MM feyHUCAHE IIPeMa Y3pacTy Ha MiIahy, cpefiby, CTapujy u rpymy
IPEIIKO/ICKOT IIporpaMa) noxabajy mporpaM Mysm4Kor BaCIMTama, KOju CBOjUM
cajprkajeM YK/bydyje BOKa/JIHYy I MHCTPYMEHTA/IHY HApOJHY MY3MKY. AHaIN30M
HOpPMAaTVBHMX aKaTa IPeJIIKO/ICKOT BaCINTamka, 3BaHNYHIX, II0/Ty3BAaHNYHNX U
He3BaHNYHNX IIPOrpaMa BaCMTHO-0OPa30BHOI pajia, MeflarollKe IUTepaType u
IefjarolKe epyoAVKe y IEPUORY Of odeTkKa mpepmkoncTsa y Cpduju (kpaj 19.
BeKa) Jo #aHac, Maja Cokonosuh VrmadeBuh je cBojoM JOKTOPCKOM fucepra-
IIVjOM HAaCTOB/beHOM IIpeguikoncko my3uuko eaciuiiiare y Cpduju us ucitio-
pujcke, teopujcke u emuupujcke tiepciiekitiuee omoryhmia cBeodyxBaraH yBUL y
CTeIleH M HauVH 3aCTYIUbeHOCTU HapojHe Mysuuke Tpapuiyje. Pasymenajyhn
pasnyKe y OFHOCY Ha enoxy (7o JIpyror CBeTCKOT paTa, HAKOH Ibera Jio paciaja
C®DPJ, kao u nepuopa HakoH pacnaga COP] no fanac) youasa ce cTaHa IPUCYT-
HOCT IIPOrpaMCKMX IIpefjIora Koju IoapasyMeBajy odpaay My3uke ca GonKaop-
H1M enemeHTMa (Cokonosuh Vrmauesnh, 2020). Perieproap koju ce npemnopy-
Jyje y IpBUM He3BaHMYHUM IPOrpaMMMa 3a paji y IPeALIKOICKMM yCTaHOBaMa
YK/by4yje elleMeHTe HapOoZHOT (oNK/Iopa Kao WTo ¢y ,0pojennne” (Crojmnh,
1989 npema Coxonosuh Vrmauesuh, 2019: 223-224), na ce BpeMeHOM IIPOLIN-
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pyje ¥ Jonymyje HapOSHUM IeCMaMa, MHCTPYMEHTa/THOM HapOJHOM MY3MKOM,
yclaBaHKaMa, odpasioM HapogHux urpu (opcke urpe, urpe y xorny) (Coxonosuh
Vrmwadesuh, 2019: 223-224). Ilopen BacnuTHe BPeIHOCTH, KPUTEPYjyMH 3a Ofia-
dup HaBeeHOT perepToapa Cy: cafipkaj TeKCTa IIPeNopydeHNX ecama 3a odpany
(pasHOBpCTaH y HOITIefly KapaKTepa M CafipXKaja, a JIaK 3a pasyMeBame, dIusak
CBAaKOJHEBHMM aKTMBHOCTMMa), aMOuTyc necama (o 4 1o 6 TOHOBA ca MOCTYII-
HJIM IpOLIVpPe’nEeM Yy OFHOCY Ha y3pacT), fyKuHa ¢pase u ogpeheHocT Temma
Koju Tpeda Jja ofrosapajy MoryhHocTMMa MOTOPHOT pasBoja felie 1 makohu Te-
JIECHOT M3pa)kaBama JOXKUB/baja MYy3MKe, OJHOCHO Y4eCTBOBAWBY y HAPOJHUM
urpama. ¥ ofHOCY Ha aHa/IM3MpaHe IIporpaMe OIILITEr MPEeJIIKOICKOT My3MYKOT
BaCINTama, Kopuiheme HapogHe My3NYKe TPajuliyje, N3IBOjeHO IOCMATPAHO,
ode3debyje momprHOC pa3Bojy MHTepeca 3a My3UKy KOJ fielle, JKe/by 3a IeBarbe,
UTpambeM U CIyllameM MY3MKe, Kao M Pa3BOj My3MYKMX CIOCOOHOCTM (crmyXa,
ocehaja 3a puraM, My3auuke MeMopyje, BOKQJTHOT OIICera, My3MYKOI CTBapa-
JIAIITBA).

OcHoBHO (PnayTcko odpasoBame

ITporpamMoM HacTaBe 1 y4uera 32 OCHOBHO MY3MYKO odpasoBame feduHICaHN
Cy LiJbeBM OCHOBHOT MY3MYKOTI 00pasoBaiba ¥ BacluTamwa: 1) pasBujame My-
3MYKMX criocodHocTH (cmyxa, ocehaja 3a puram, My3audKke MeMopuje M My3udKe
¢danTasnuje); 2) ynosHaBamwe yueHUKa ca rpahoM, akyCTUYKIMM CBOjCTBMMA U M3-
paxkajuuM MoryhHocTHMa ofadpaHOr MHCTpyMeHTa/I/1aca; OBlaflaBambe OCHOB-
HOM TE€XHMKOM CBUPaiba, OHOCHO BOKaTHOM TeXHMKOM Ha OfadpaHOM MHCTPY-
MeHTY/T/acy; 4) pasBujame BelITHHe Kopumrhema pasIMunTHUX eleMeHaTa
My3M4Ke M3PaXKajHOCTH (TeMIla, pUTMa, MeTpa, UHAMIYKE, arorKe, apTUKYy/Ia-
nuje) y CTMICKOM ¥ eMOI[MIOHATHOM OQIMKOBalmy KOMIIO3MIMja; 5) CTHUILabe
JICKYCTBA jaBHOT HacTyIama — CAMOCTA/THOT I Y aHCaMO/y; 6) pa3Bujame CTBa-
paavyKMX CIOCOOHOCTY, KPUTUYKOT MUIUbEHa, MOTUBAIMje 32 y4embe, CII0cod-
HOCTM 32 TMMCKV pafi, CIIOCOOHOCTY CaMOBPEIHOBamba, CAMOVHUIVjaTUBE 1
U3paXkaBama CBOT MUI/bEHA; 7) pasBujambe ocehama COMMAapHOCTH, pa3yMe-
Bamba 1 KOHCTPYKTUBHE capajiibe ca [PyrMa I HeroBarbe JPyrapcTsa 1 mpuja-
TE/bCTBA; 8) pa3BMjare TMYHOT U HALMOHATHOT MAEHTUTETA KPO3 OUyBalbe MY-
3M4YKe TpajulMje M KYIType CPICKOI Hapoja M HAIVIOHa/JIHUX MambIHA,
pasBUjabe MHTEPKYITYPATHOCTY, IOIITOBAbE U OUyBatbe HAl[IOHATHE 11 CBET-
CKe Ky/ITypHe dauTuHe; 9) ocrocodpaBame 3a CAMOCTATHO yUere I BexXdarbe;
10) ycBajame ImpaBuIa IMOHAIIaka YU CIyLIaky U n3Bohewy mysuke (IIpasun-
HUK 0 HACWABHOM UNAHY U GPOIpamy OCHOB8HOT My3uukoi 00pa3oearba u 6aciu-
wmarva ,Cryxdenn rmacauk PC” 8poj 88/17,27/18 — np. 3akoH u 10/19). Creru-
¢uaHO, UMb ydyewa npenmera Pmayra je, usmely ocranor, ,Ja Kop y4eHMKa
pasBluje MHTEpeCcOoBabe U /bydaB IpeMa MHCTPYMEHTY U MY3ULM KPO3 MH/UBU-
JLyaJTHO MY3M4KO MICKYCTBO KOjMM Ce MOACTIYE Pa3BMjarmbe MOTOPIYKe (IeKCH-
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OWIHOCTY M OCeT/BUBOCTY, KPEaTUBHOCTY, €CTeTCKOI CeH3MOWINTETa, Kao 1
ocrocodpaBame 1 MOTUBHUCAbE YIEHIKA 32 CAMOCTA/IaH jaBHU HACTYI U HACTA-
BaK YMETHIMYKOT IKonoBamwa’ (IIpasunnuk o HaciiasHom tnanyu upoipamy oc-
HO6HOT My3uuKkol 00paszoearea u saciuitiarea ,,Cry>xdenu rmacHukPC” dpoj 88/17,
27/18 - np. 3akoH n 10/19). Jla du ce mocTaB/beHN U OYEKMBAHY VICXOAV TIOAY-
JaBarma peann3oBaiy, HacTaBHULM (1ayTe dupajy ogrosapajyhy mMmysmuky mm-
TepaTypy KOjoM ‘OAroBapajy’ Ha 3ajaTe LjybeBe U3 0dmacTu usBohema Mysuke
3a 0d/acT HacTaBe Koja Ce OJHOCH Ha JIMCalbe, HOCTaBKY MHCTPyMeHTa, popmu-
pame TOHa, aTaK, BUOpaTo, MHTOHALN]Y, JUHAMIKY, ofpeheme TeMIla, caymame
MY3UKe, CBUpPabe ¥ My3U4K/ OOHTOH.

Yndennuy HaMemeHn (GrayTckoM 00pa3oBamby pasHOBPCHM CY IO CafipyKajy
U ofadupy My3MYKMX IpyUMepa, au oMoryhaBajy ocTBapeme CIMYHUX MCXOA
nofy4aBama. 3a moTpede HacTaBe QrayTe, Iefjaro3u KOPUCTe [Be BPCTe TaKBe
cTpyuHe nuteparype. IIpBy mpescTaB/bajy METOACKM NPUPYUHNULIM Y KOjUMa Ce
Y3 yI7Ia [IeflaroTyje leTa/bHO carlefiaBajy ¥ 0dpa3/aXKy HauMHY IO y4aBamba CBY-
parma MHCTPYMEHTA, Kao ¥ MCTOpMjaT pasBoja ¢iayTe ¥ MHCTPYyMeHATa 13 IOpo-
aune ¢rayTa, IUTepaTypa mMucaHa 3a ¢ayTy XpOHOJIOMIKA VIN Y OFHOCY Ha
CTUJICKE €TIOXe, IPeIaXXy perepToapy, Aajy caBeT 3a u3d0p U Ofip>KaBame MH-
CTPYMEHTA, AVUCKYTYje Ha TeMy ¢rayTn3Ma faHac u cnmmaHo (Debost, 2002; Eberst,
1958, 1964, 1979; Mapounk, 2014; Mather, 1981; Putnik, 1970; Rakin-Martinovi¢
[y pyxommcy]; Quantz, 2001; Toff, 2012; Wye, 1988). [Ipyry rpymy umHe Ipupyd-
HVIIIM, YIOSHNIN, WK ,,1IKOJIe , TO jeCT My3M4Ka INTepaTypa KOjoM ce peanusyje
nopy4asame. OHa cayipxu 1 odpabyje Temarcke capskaje Kojuma ce odesdebyje
aJleKBaTHA II0CTaBKa TOHA M MHCTPYMeHTa, popMupa amdakypa, IIogydasa I1o-
JIOKaj IIaKa y KOHTaKTy Ca MHCTPYMEHTOM, CaBjaJilaBa OCHOBHO MY3MYKO
OIJICMemaBakbe, MOCTYITHO IPOLIMpPYje MY3UUYKY OIICET TOHOBA KOji Ce 3Hajy Of-
CBMpATH KpoO3 pajj Ha yHaIpehewy TeXHUYKMUX CIOCOOHOCTH, HeTyje My3muKa
uspaxajuoct (Bantai & Sipos, 1995; Dimitrijevi¢, 1991; Eck, 1941; Pucihar, 2013;
Repnik, 2000; Taffanel & Gaubert, 1958; Winn, 2000; Wye, 2003), jexHoM peyjy,
OZirOBapa ce Ha IOCTaB/beHe L[M/beBe MY3MYKOT LIKOJIOBamwa (rayTucTe.

Kommaparusha crynuja ayropke Anbene Mexdpeptu (Angela McBrearty),
HOKa3aJIa je Aa Hajuenrhe kopyuurheHy yndeHuny 3a (II09eTHO) oAy4aBame (ria-
yTe caap)KajeM KOPeCIIOH[MPAjy ca MefaroliKiuM, TEOPUjCKUM PaZoBMMa eMN-
HeHTHUX ¢rayTckux exkcnepara (McBrearty, 2010). 3a notpede ucTpaxnpama
M3[IBOjUJIA je OHe IIefjarolIKe cajipyaje Koji Cy M 3aCTYIUbEHY Y CINYHO] WK
MCTOj MepM Y aHA/IM3MPAHNM PaJjOBUMa CBa YeTHpu uszBojeHa ayropa (Debost,
2002; Mather, 1981; Putnik, 1970; Wye, 1988), ogHOCHO cTaBOBe KOji Cy €BU-
[IEHTHO ycaI/alleHy (a Koju ce y M1caHuM TparoBuma Mory Hahu jom y Oinegy o
csupary wwpasepco pnayitie Joxana Joakuma Ksanna [Johann Joachim Quantz,
1697- 1773] u3 1752. roguue [Ynop. Tomuh, 2015: 20]). [Ipema ayropkmanm
peurma, yKOImKo ce cnefehe Mysuuke Bemrute nocseheHo yHanpebyjy Tokom
TOfIMHA IIKO/IOBamba YUYeHNK he JocerHy TV MpodecroHaTHy HIBO 3Haba: O3M-
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nyja pyKy (y GyHKLMjU TeXHMYKUX CIIOCOOHOCTH), oprosapajyha mocrypa (y
CTy>kdu TOApIIKe CBUpamy), oaropapajyha amdaxypa (ca 1mupeM KBaJIUTETHOT
TOHa 1 Jodpe MHTOHAIMje), T03HaBabe TEXHIUKe A1cama (pe3oHaHna u oja), paf,
Ha ToHY (Bndparo, doje), apTUKynanuja (aroruka), HalpegHN eIeMEHTH IIKO/IO-
Bama ((pasupame, cTunoBy, gpraayrcke mkone) (Tomuh, 2015: 26-32). Cse npep-
CTaB/beHe KOMIIOHEHTe KBaJIMTETHOT NOlyyaBamwa BehuHcku cy 3acTymmbene y
¢drmayTcKoj mMTEpaTypH 3a MOoYeTHNUKe, de3 0d31pa Ha HAYMH KOHIMIIMpama ca-
IpxKaja.

3acTymbeHocT GONKIOPHNX efeMeHaTa y mocrojehoj
¢r1ayTCcKOj MMTEpaTYpu 32 MOYETHUKE

CarnefaBameM QrayTcKe IUTepaType 3a IOYeTHUKE yodaBa ce MOfje/a Ha OIIIITY
Y OHY KOja CaJp>X1 HalOHaIHa, QonkaopHa odenexja. Kominewina ¢pnayiticka
Mmeitioga, 3ajeqHnyko peno Tadanerna (Paul Taffanel, 1844-1908) u [odepa (Phillipe
Gaubert, 1879-1941) us 1923. roguHe, 1 laHAC je aKTye/HA IUTEPATypa 3a MHO-
4eTHO (IayTCKO OMMCMerbaBatbe. HoTHe mpuMepe oIy byjy METOfCKA YIYTCTBA
Y METOZICKA 00jalllberha, a YMHE je ayTOPCKe TEXHMYKe BeXde U eTHie Koje y mpe-
IO3HAT/BVBOM IIAOJIOHY U IIMPOKOT PAcIIOHa CKajla Y CBAKOM TOHAIUTETY BOZIE Ka
»TEXHIYKOM OB/IaiaBamy drrayte” (JakosbeBuh, 2016: 57). CImdHOr KOHIIENTA Cy
bpyxos (Arthur Brooke, 1866-1950) Caspemeru meitiog 3a bemosy ¢pnayitiy (1921)
mnu Mapcen Mojcos (Marcel Moyse, 1889-1984) [oueitinuk gnayimiucitia (1933).
ITo y3opy Ha OBa 3Ha4yajHa Jie/la HACTajy CaBpeMeHU, CIMYHYU METOACKY IIPUPYd-
HUIY U IIKO/Te. TakBe IpuMepe MMaMo U Y OIyCy IoveTHe IayTCKe IuTeparype
cpuckux ayropa (Josuh u Tomuh, 2019). Mzasojuhemo xao npumep Illxony 3a
pnayiny: 3a upsy iogury yuerva (1991) Jbydommpa JumnrpujeBnha (1952).
[lpyra rpyma HacTaBHMX IPUPYIHMKA 3 [TOYETHO (ayTcKo odpasoBarbe
cafip>kajeM ce OC/Iamba Ha fiedje ¥ HapogHe Menoayje. JepyHucany IybeBU My-
3MYKOT 0dpa3oBama U BaCINTamba OllepallyiOHaIN30BaHY CY YBEK IPUCYTHUM U
00aBe3HVM e/leMeHTVMA y JOMEHY ITOCTaBKe TOHA U MHCTPYMEHTa, TOAy4aBatba
I0JI0Kaja I1aKa y KOHTAKTY ca MHCTPYMEHTOM U OCHOBHOT MY3MYKOT OIMCMerba-
Bama I JOIYHEeHN MY3UYKUM CafipKajeM Koju je ONmM3aK yYeHNYKUM CTyIIHUM
Hac/laraMa ¥ y3pacHOM HepUunypamy Mysnke. IIpuMepn uny of mojegHaYHNX
Me/Iofinja ca HasHaKaMa IIPUIAfHOCTH ofpeheHoM Hapony - ,Mabapcka Meno-
auja’, ,HeMadKy IIeC’, ,,lBeicKa HapojiHa IlecMa’, ,,pycka HapopHa recma’ (Wye,
2003), no ydeHuKa ca U3y3eTHO M3pa>KeHVM aKIIEHTOM Ha Ipumepe ca (ojkK-
JIOPHUM eJIeMeHTMa Kao wTo je Pnayiia ABL] mahapckux ayropa banran Bu-
moria (Bantai Vilmos) n IlIumour Ese (Sipos Eva) (Bantai & Sipos, 1995). OBakse
IpMMepe HalasuMo CBYfia ¥ CBeTy IHOCedHO Kajia Cy HaMepe ayTopa Jia ce Y TOj
sempu adupmuire ¢praytusam (Pucihar, 2013; Repnik, 2000). ¥ namem Hanyo-
HAJTHOM OITyCY Jie/ia ICaHMX 3a (rrayTy npBu nnpuMep Kopuinhema ,,jyrocoBeH-
ckyx HapopgHux necama” (Edepcr, 1960 [mpenrosop]) Hamasumo y Llxonu 3a gy-
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sauxe uMcipymenitie (Ppnayima, xnapumeii, Be-wipyda, ilieHop, OSapuition,
Ec-wmpyda, poi, E¢p-Sac, Be-0ac, ygapauxku uHcitipymeH iy u ieopujcko yiymiciieo)
Anrona Edepcra (1920-2005) u3 1960. rogune. HakoH Tora, o TpeHyTKa Ipe-
Zaje paja, MysuuKe IIpyMepe ca eieMeHTMa QOIKIopa Hala3MMO MCK/bY4UBO Y
IPUPYYHMIIMMA TIMCAHMM 32 CaB/ajJiaBame CBUpama Onok ¢ayre (Mupkosnuh,
1981; Mirkovi¢, 1986a; 1986b). Y HacTaBky paga odpasnoxmhemo pasyore 3dor
KOjUX CMaTpaMo Aa Oy HapegHM, HAIMCAH! IPUPYYHNUIMN 32 IIOUeTHO rIayTcKa
odpasoBame y Cpduju Tpedano na cagprxe GONKIOpPHE eIeMeHTe.

IlepcnekTnBe HapOgHe My3U4Ke Tpaguluje
y ¢mayTckoj mureparypu y Cpduju

3Hayaj IpeMeTHe KOopeyalyje y HacTaBy IOC/TeNBIX rofMHa OuBa jacHUje ca-
refiad ¥ y Behoj Mepy IpakTMKOBaH 3apaj cTULama QYHKIMOHATHOT 3HAMba
yuennka. Kajja cy Mysudke IIKOJIe y IMTamy, OcTaje ce y okBupy Mebhycoduor
HOBe3MBalbha CTPYYHUX IpefMeTa I IIOCPeFHOT OfHOCA IIpeMa 3Hamby Koje yde-
HII JOHOCE U3 OCHOBHE ILIKOJTe, a CTEK/IN CY Ta Ha IpeaMeTy Mysudka KyaTypa.
MebyTuM, Kako HOCTYIIAT YKOIMKO Ce XK€ OCTBAPUTHU KOpenalyja HacTaBe
¢mayre ca HacTaBOM mpeagMeTa Mysmuka KylITypa HIDKMX paspefa OCHOBHe
IIKOJIE, TIOCPEHO 1 APYIMM IIpeAMeTHMa U THMe 0djefyHM Tpoliec yyema? Kao
IITO CMO MCTAK/IM, HAPOHA TPAAMIIMja je 3HaYajaH [leo HaCTaBe MPUCYTaH KAKO
y HepUOAY MPEeALUIKOICKOTL, TAKO I TOKOM OCHOBHOT 00pa3oBarma ¥ TO Y OKBUPY
BehiHe npenMeTa Kaja je IMKITyC paspefHe HacTaBe y nutamy. Hamehe ce 3akpy-
Jak jja Ou oBa 00/1acT d1jIa UeanHo ‘Be3sVBHO TKMBO U TayKa IpeK/Ialamba Koja
du mocnmy)xma 3a OcTBapMBamka Kopenanuje HacTaBe ¢iayTe IpBOT paspena oc-
HOBHe My3I4Ke LIKOJIe ca IpeAMeToM Mysuuka Ky/ITypa OCHOBHE LIKOJIE, a 110-
CPefHO M PYTUM IpeAMeTVMa HIDKUX paspena. Harmamasamo ja OCHOBHA My-
3MYKa MIKONMA 3a ¢UIayTy Tpaje IIeCT TOAMHA M [a yYeHUIM 3alOYiiby HEHO
noxabame y Tpehem, anu nmoHekan u y fpyrom paspeny OCHOBHE IIKOJIE.

[Ipema akTyenHOM mporpamy npefmera Mysnudka KyniTypa, ca GopMaTHuM
MY3MYKIM ONICMehaBambeM ounibe ce Ha mo4yeTKy Tpeher paspena. bynyhnu na
TO KOMHIMAMPA Ca TI0/IACKOM Y IIPBU paspef My3uuKe IIKOJIe, I0YeTHO (IayTCKO
odpasoBarbe HEMIHOBHO ITOfIpa3yMeBa I e/IeMeHTe MY3MIKOT OlMcMerbaBama. C
TVM Y Be3y, KOTHUTUBHM IPOLIeCH KOjU Ce MHUIMPA]y, IIpaTe U pasBujajy Ha Ha-
craBu ¢rayre fodujajy Ha cBojoj cnoxkenoctn.! Cmarpamo fa du moderak ¢ra-
yTCKOr odpas3oBama Tpedaso 3acCHOBATM Ha PUTMUYKUM odpacuymma Jedjux
dpojammia, HAPOTHMM MeoAMjaMa U TeCMY Kao MHCTPYKTUBHOM MaTepujaiy.

! PaHujuM LIKOJICKMM IUIAHOM U IIPOTPaMOM OCHOBHO (p1ayTCKO 00pas3oBare TPajaso je
geTupy ropyuue. IlodeTak IIKONOBamwa MO je YIOpPENo ca MOacKOM y HeTH paspef oc-
HOBHe ILIKOJIe, 300T Yera Cy yYeHMIM 3all0UMIbalN yuelbe CBUpama (iayTe y BelIuKoj
Mepy Beh My3MuKy OnmcMereHN.
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Kao npBu aprymeHT 3a OBaKaB CTaB HaBOJVIMO MOTYRHOCT KopeJIalije ca HacTaB-
HJIM IIPOrpaMMMa OCHOBHe IIKOJIe ITyTeM e/leMeHaTa HapopiHe Tpaaumyje. [Tosu-
BaMO Ce Ha ITPeTI03HABabe 3aje[HIYKe OCHOBE I YCIIOCTaB/balbe Be3a Y KOHTUHY-
UTETY yuema.

JIpyru pasnor Hama3uMo y YHOTPedHOj BpeTHOCTH Opojanuiia 1 HapOJHUX
MeJIofyja ca M3paKeHUM PUTMUYKMM odpaciyMa KOojuMa ce MOXKe reHepucaTi
MOTOPMYKY CTYMY/IAHC 32 [IOBEe3VBambe MOKpeTa U My3W4KOT u3Bohemwa (Mue-
tnh u IIBeTkoBuh, 2017). [oBOpHE MM mneBaHe, dpojanuiie Oy MOCTYXMIe 3a
yCBajame 1 pasBUjambe PUTMIYKE PAaBHOMEPHOCTY M HOCTAETHOCTU Yy TEMILY, a
due Om mpeHete u3 (M3)roBopHe y m3Bobhauky mHTepnperanujy. Kao npumep
HaBoayMo dpojamiy Eyu tieyu iley, Kojy fielia 4ecTo Hay4de y KyhHOM OKpyKemy,
y IPeJLIKO/ICKOj YCTAHOBM, MM Kao jefHy of Opojanulia Koja je Kao Impumep
3acTymbeHa y yndenniuma Mysmuke kynType Hamroj sembu (Crojanosuh, 2016).
IIpe xopumhema y Toky 4aca ¢rayTe, fielja je U3BOJe Ha Pa3IM4INTe HAYNMHE:
TOKOM pasdpajama IpeJ UTpame Urpe KMYPKe, Y3 Tallllambe, WV PUTMIYKO yfia-
pame gpBeHMM mranuhuma. Y yBogHOM Jiey daca, yueHUK O je (ca HacTaBHU-
KOM) HajIIpe M3rOBOPMO, a IOTOM TOKOM 0dpajie ofcBMpao (Ha jeIHOM TOHY)
oc/mamajyhn ce Ha Mo3HaBamwe pUTMa MeJIofyje Off paHuje, 0cTajyhm y paBHOMep-
HOM ITYJICY U apTUKY/IMIIyhy aTakoM jacHa Tpajama, MaKo Y TOM TPEHYTKY HMje
noTpedHO Jla YYeHNK ca IpelysHoihy 3Ha 1 penosHaje Tpajame HoTa. Tako du
Cce y epMOAY CaBjafiaBama AY>KIMX HOTHUX Tpajara MIOCPEJHO IpUIIpeMaa 00-
paja Kpahux HOTHUX BPEeIHOCTH y3 IOBe3UBambe Ca PAHUjUM MY3UYKIM UCKY-
CTBMMA.

Oricer TOHOBa KOji Ce CBMPAYKM CaBafiaBajy Ha ¢rayTy mpoumpyje ce y
CTeIIeHOM WM TIONyCTelleHOM KpeTamwy. Ilounme ce off Ba TOHa, IPEKO TPu-
XOpJa, TeTPAaXOpAa 1 MOCTYIIHO Jla/be Y3 MOTYNHOCT OCTajama y MOJA/THOCTY Ha-
POIHNUX MeJIOAYja TOKOM IIOYeTHOT MY3MYKOT ONMCMemaBama. CMaTpaMo aa je
TaKaB C/Iefl, Off TPAJMIMOHATHOT Ka CaBPeMEHOM, 3Ha4ajaH 1 BUIIECTPYKO KOPH-
CTaH YKOJIMKO Ce Caryiefia IeIOKYITHO My3IYKO IIKO/OBambe. ToHaTHOCT HapOJHOT
MY3MYKOT 3pa3a, Kao LITO CMO BUAE/N Y IPBOM ey pajia, YMHM 3Ha4YajHy rpaby
MY3MYKMX Hacjara jere mpe popMaaIHOr My3MYKOT ONUCMemaBama. Opadupom
OBAKBOT Cafjp>kKaja, HacTaBa (rayTe MOKe dUTH MPUOMIDKEHA JIeI M TaKo ,,I10-
CITY>KMTH KaO CPeiCTBO pa3Byjama My3ndknx criocodnoctn” (Munernh n I]ser-
xoBuh, 2017: 922).

OHo mTo HKje yodudajeHo 3a HaCcTaBy MHCTPYMEHTA, a XTI d1CMO I U3-
MEHMMO, jecTe yrmorpeda mecama ca TeKCTOM. APryMeHTe 3a OBaKaB CTaB HaJla-
31IMO y CTIO>K€HOCTH YJIOTe TIeCMe 3a MY3WYKM, KOTHUTUBHY, COLIVIO/IOLIKY, TICH-
XOJIOIIKM M aHTPOIOJOWIKM pa3Boj fene. Ilomasumo op rmegmmTa fia ferna
COIICTBEHM [JOXVB/bAj MYy3MKe IpUpPOAHO McKasyjy rmacom (Kopmam, mpema
Ipoduu, 2008: 46) ca yrmopuiTeM y BaXKHOCTY MY3MYKOT M3paKaBamba Kpo3 I1e-
Bame Ha MaTepmeM jesuKy. IbeHy ynorpeduny BpegHocT (Y OFHOCY Ha Li/b Ha-
crase) 1 QyHKIHjy (pasnore meHe ynorpede) kojy Anexcanapa Cromuh nedn-
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HUIIe Kao MoandyHKImoHanHocT (Stosi¢, 2008), moBopuMoO y Besy ca IMpoM
cMKoM Kopuirhema IecMe y OIIITOj HACTaBY, Y/Me TPafilIMO OCHOBY 3a KOpe-
nanyjy. IIpeMa MUIbelY MCTE ayTOPKe, IIeCMY MOXXeMO CTaBUTH Y QYHKLUjY
pa3Boja MY3MYKUX CIIOCOOHOCTY ¥ HMOACTHILIAka Pa3Boja My3MUYKe MHTEIUIEH-
11je, M3Tpa/iibe HAIVIOHA/THOT MAEHTUTETa, HeroBamba HapoiHe TPauiiyje, IOx-
CTHUIIaFba MYITUKYITYpPamHOCTH, u3rpahuBama ecTeTckor ykyca (Stosi¢, 2008:
64). Ocnamajyhnu ce Ha HapogHe U #edje Menoawmje, a nmomasehm ox nevama, Jo-
IPVMHETO Y ce HACTaBKy BOKAa/IHOI Pa3Boja YUeHNUKA ¥ JIONYHaBalby 3BYYHMX
Hac/1ara Koje KOpecIoH/Mpajy ca MpeRdyKBapCKuM MePHoIoM? My3M4YKOT pa3Boja
(Muneruh n Crommh, 2016). V360op mecama koje d1 ce KOpuUCTHUIe y HAaCTaBU
¢nayTe O1o du y ckany ca HoHyheHMM capipkajeM yridennka Mysudka KyniTypa
3a IpBa ABa paspena. TuMe 81 ce KpeHY/IO Off felM IO3HATOL, y3 MOCTYIIHO
yBoDheme HOBUX MenofyjcKux cappxaja. Odorahuame 3By4HOr hoHzIa peannso-
BaJIo 811 ce Kpo3 Impolec odpaje MeJIOAVjCKe IMHYUje, Koju Ou MofpasyMeBao Ie-
Bame IpyMepa ca TeKCTOM, IieBambe IecaMa ConMusanyjoM (dnme Ou ce 3BYK
II0Be3MBAO0 Ca CIIMKOM HOTa), @ MICXOJ LIe/IOKYITHOT TIpolieca IIpefcTaB/baao ou
CaMOCTa/IHO CBUpPabe My3MYKOT IIpUMepa Ha QIayTi.

3aK/pyvakKk

HapopgHa mysuuka Tpajguuuja IpefcTaB/ba HeMaTepUjalHy BPENHOCT jefHe
3em/be. IbeHO MecTo y IpyLITBY 11 00pa3oBamy fieo je My3udkor Hacneba, crioHa
usMel)y mpouutocTy u caganrmbocTy, Besa ca ,HapOSHNM YOBEKOM ~ ITOofHedba Ha
xoMe ce xxuBn (Kopgema m Maunpuh, 2016; ynop. Visanosuh, 2007). Mebytum,
OcaBpeMembVBambe IPYIITBA ¥ HACTaBe YOIILITe, HABOAM HAC Ha 3allMTAHOCT: Jja
mn he Haie 0dpaszoBarme UCTpajaTyl y HaMepy HeroBamwba HapofiHe TpafuLyje, I
he HeMuMHOBHe IpoMeHe [OBeCTM [0 HbeHe Mame 3acTYIUbeHOCTM?! AHanmsa
IIpaKce MOC/IebUX TOAMHA YKasyje Ha IOTeHIjaTHe IPeAMKTOpe pasjiora cia-
d/bera 3aCTYIUbeHOCTI HapOHe My3M4Ke Tpajuiyje y HacTaBu: 1) Manu dpoj
JacoBa 13 mpemeTa Mysndka Ky/nTypa (jefaH Jac Hefle/bHO), 2) HelOBOJ/bHA IIPU-
MeHa Iecama ca GONIKJIOPHIM elleMeHTMMa de3 0031pa Ha IIpernopydeHe IpuMepe
3a odpany, u 3) HeTOBO/BHO NO3HABAKE TPAANIMOHAHYX ITlecaMa U HadyMHa 09-
pajie of cTpaHe IpefaBava (yomure un Kpaja y kome ce nopy4asa) (Kogena u
Maumnh, 2016; Mesaro$ Zivkov i Markov, 2020; Crojagunosuh, 2014; Cyasuios-
cku, hanuh u ViBanosuh, 2012).

HacTojama fa ce HapopjHa My31M4Ka Tpajulyja 04yBa 1 GYHKIVMOHAIHO KO-
PUCTH Y TIPOLIeCY IOoYeTHOT (IayTCKOr 00pa3oBama OMpPaBAaBaMO IPAKTUIHUIM

2 TepmuH ipegdyxeapcku tiepuog (Crojanosuh, 2001 mpema Muneruh n Crommh, 2016)
KOpUCTH Ce y QYHKIVjY TeHepycatba 1 pasrpaHudaBama epuoja My3N4KOr IIKOI0Babha
Ipe ¥ Off TPeHyTKa MY3MYKOT ONMCMemaBama (6ykeapcku iepuog). AHanoruja je mo-
CTaB/beHa y OFHOCY Ha (hase IOYETHOT YNTalba I IUCalba.
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ocodeHoctuma Mysuuke rpabe xoja ou ce kopuctuna. Opadup dpojannia u Ha-
POHNX IlecCaMa Ha OCHOBY KpUTEpUjyMa KOjU je Y CK/IaZy ca KOHTMHYUTETOM U
cagpskajeM MPeNLIKO/ICKOT M IIKO/ICKOT HACTABHOT Iporpama omo du y cmyxon
pasBujarba MY3SUYKUX CIIOCOOHOCTH, BelITHHe Kopuinhema pasinauTux eeme-
HaTa My3M4Ke M3PakajHOCTH (TeMIIa, pUTMa, MeTpa, AMHAMUKE, aroryKe, apTi-
Ky/lalyje), OBJlaJlaBaba OCHOBHOM TEXHUKOM CBUPama, y QYHKIVjU pa3Bujama
MHTepecoBama 1 JbydaBM) IpeMa MHCTPyMeHTy. OBaKkaB IPUCTYII JOIPUHEO Ou
»QOopMIpamy MO3UTUBHOT CTaBa M OHOCA IpeMa TPaAUIMOHANTHOj IeCMU U
UTPY’, KAO 1 ,CBECTY O IIOTPed) I03HaBaba 1 04yBarba HAIMOHATHOT MY3MYKOT
upeHTuTeTa 1 (POpPMUpaY eCTeTCKUX KpUTepujyMa Koju OM JONPUHOCUIN
dorbeM BpeHOBaKY TPAAVILIMOHATHOT MY3MYKOT 3pa3a y OFHOCY Ha IpyTe My-
3nuke >xaHpoBe” (Kopmema m Manpuh, 2016: 288). Donk1opHY elleMeHTH 3ay3enn
du cBoje 3acmy>keHo MecTo Y (rodeTHOM) (prayTckoM odpazoBamy y Cpouju.
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FOLKLORE ELEMENTS IN THE INITIAL FLUTE LITERACY

Folk tradition occupies an important place in most subjects of primary school of lower
grades and can serve as a basis for the interdisciplinary correlation. Traditional music with
folklore elements is represented within the music lessons. Recommended songs, counters,
games and compositions for listening can be used to teach all key areas of work in the field
of music education: singing, listening to music, performing rhythm and even pulse,
musical improvisation and creativity, as well as music and movement. The purpose of the
paper is to argue the reasons for the presence of folklore elements in the initial flute
literature and to bring it in connection with the creation of conditions for correlation
between instrument teaching in music school and music lessons in primary school.
Keywords: music education, methodical bases of flute teaching, initial flute literacy,
folklore elements in the initial flute literature, song as instructive material
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