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IIpumena my3u4kor ¢oIKI0pa y IN/bY OBIaJaBamba
FAKTUICKUM M AaHATIETCKVIM OQIUIIMMa aKCaK pUTMa

Cakerak

AKcak puUTaM je aCMMeTPUYaH PUTaM, KOjI je OTKPMBEH TPUAECETUX TOAMHA [BaJeCEeTOr
Beka y Byrapckoj, Te pefcTaBba QyHIAMEHTAIHY Of/INKY TPaAMIMOHAHe My3HuKe das-
KaHCKUX Hapopa. ¥ oBoM papy duhe carmejaHa BokalHa My3/M4Ka TPafiMIMja U3 aclleKTa
HaKTWICKOT U aHAILIETCKOT OO/IMKA AKCaK PUTMA y My3M4IKOM (OJIK/IOPY CPIICKOT, dyrap-
CKOT ¥ MaKefoHCKor Hapoza. POKyC je Ha yCBajamy TpaAMLMOHATHUX IIecaMa y3 UIDY,
ykbyuayjyhn donknophe eneMenTe Mysuke OalKaHCKUX HapOfia, 3alMICAaHMX y TaKTy 7/8
(7/16), myTeM MeTOAMIKOT MOCTYTIKA 0dpasie mecMe mo cyxy. Hacmojapamem cmynrHmx
IIpecTaBa KapaKTePUCTUYHOT HAaKTMICKOT M aHANeTCKOT odluKa axcax putMa Beh of
TIIOYETHUX pa3peia HVDKE MY3N9IKe MIKOJIE, YICHNIN CTUYTY MY3NYIKO MICKYCTBO, T€ JIAKIIIE
0na>1<ajy, I[O)I(I/IBTbaBajy " U3BOJE€ IECME Y PUTMIYKOM CUCTEMY dKCAK, Y BULIVM pa3pe-
AVMa My3M4Ke IIKOJIE.

Kibyune peun: putam, akcax, JaKTWICKY OdIUK, aHAIIETCKM OOMK, TakT 7/8 (7/16)

VBon

HaMepa ayTopa OBOT pajia je ycMepeHa Ha IIp1Ka3 MOTyhux Me TORVYKIIX K-
cTyna y usBobhemy M ycBajalby ayTeHTUYHOT dKCAK PUTMA, MPUCYTHOT y
TPaJVILIMOHATHUM [leCMaMa 1 MeJIofiMjaMa TPaiUIIOHaTHUX Urapa CPIICKOT, dy-
rapCKOT U MaKefJOHCKOT (osknopa. QoK/IopHe Melofuje CPICKUX, Syrapckux u
MaKe[JOHCKIX Hapofa, Kao BakaH (aKToOp y O4yBawy HapOJHE My3M4Ke TPaji-
1uje, MOTY Jia IIPefICTaB/bajy 3Ha4ajHO CPENCTBO 3a yCBajambe, KaKO METIOAV)CKIX
efleMeHara (My3MYKO TKMBO KOHKPETHOT TEPUTOPUjaTHOT IOAPYyYja, IeCTBUYHE
CTPYKTYpe, MHTOHMpambe CTYIbeBa, de/leXkerbe XapMOHCKe IIOJITIoTe Melofuje
TpajuUIVIOHa/IHe IlecMe), TaKO ¥ PUTMUYKNX efleMeHaTa (II0CTaBKa MeIIOBU-
TO-CTIOKEHMX TaKTOBA, YCBajalheé XeMIOTHE METPUKE, HEpaBHOMEPHOT U acuMe-
TPUYHOT ITy/ICa, PUTMUYKUX PUrypa) Iecama, a Koje IpUIafiajy IOMeHyTUM Ha-
ponuma. Vi3Bobemwe GoNKIOpHUX Menoayja, faKie, MMa IOfjeflHAKO 3HAaYajHy
y/ory y odnacTu MeJofjuKe U puTMa y HactaBu condeba, Te he, cxogHo TOME, ¥
OBOM pajy OuTH carjleflaHN PasIN4YUTU BUIOBU U HEKV Of MOTYNMX HaumHa
yCBajama KapaKTepUCTUYHOT akcak PUTMa, IOCPENCTBOM M3BODhema Tpaaniuo-
HaJIHUX Ilecama.
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Teopujcku okBUp: akcax puTam

Tepmunonomko oxpeheme axcax puTMa mpomsaasy U3 mype odMACTY PUTMA,
T3B. XeMJOJIHE MeTPMKe KOja HeIIOCPeHO JMICKasyje T3B. XeMMOTHM offHOC (3:2),
ycrocras/beH nsMeby ABOJIETHUX U TPOJIETHUX METPUYKIX je[HNLIA KOje Tpajie
jemaH TakT. Y IpMIOr OBOM TepPMIHOJIOIIKOM ofipehemy nopaje ce 1 jeaH UCToO-
pUjcKM TepMUH, genos emiolin, xoju je medpuHucaH jom y ApUCTOKCEHOBUM
(Aprotoéevog)! pacpaBama. OBaj TepMIUH 03HAYABAO je TIOMEHYTH OFHOC (2:3)
Meby xpoHOC mpoTocuMa? y aHTHIKUM MeTpudkuM cromama (M. A. Bacumwesnh,
npema Pagunosuh, 2010).

XeMnomHa MeTpUKa ce KOPMCTY Kao TEPMIH 32 O3HAYaBaIbe: MEIIOBUTO-C/I0-
JKEHUX TAaKTOBA, aCMMeTPIYHOT ITy/ICa, Heje[JHAKVX U XeTepOreHNX PUTMOBA, He-
PaBHOMEPHOT MeTpa, Kao u akcax putMma (M. A. BacupeBuh, npema Pagunosuh,
2010). XemMnonHa MeTpMKa MOXKe IOfIpasyMeBaTy ofpeheH MysMuKO-pUTMUYKA
odpasall y OKBUPY KOjeT MojeAMHaLl MOXKe IePLUINMPATY U IPYINCATY MIEeCT jefi-
HaKJX HOTHUX Tpajarba Ha [Ba HAYMHA: Y JBe TPYyIIe 110 TPU HOTE, WIN IAK Y TPU
rpyIe 1o e HoTe (CydjeKTuBHNU puTam).®

AKcax pUTaM je acMMeTpU4aH PUTaM KOjy BOAY IIOPEK/IO 13 TPAAVUILIVIOHA-
HYX urapa. KapakrepucruyaH je 3a TpagMIMOHaIHY MY3UKY da/lIKaHCKMX Hapoja.
OpHoc aklleHaTa 1 Oy)KMHE je Haj3HadajHUja KapaKTepUCTMKa IIOMEHYTOT aKcak
(»homasor®) purma (Bacmmesuh, 1991). O enemeHTMMa acMMETPUYHOT PUTMA
rOBOPMO je APUCTOKCEH Y YeTBPTOM BeKy ITpe HoBe epe. OBaj puraM je, Mehytnm,
3ade/leXeH TeK y NPBUM JelieHujaMa [IBaleCeTOr BeKa Off CTpaHe OyrapcKux
crpyumaka — JJodpuja Xpucrosa (Jodpu Xpucros) u Bacuna Crojuna (Bacun
CrouH), Te ce U3 TOT pas/iora Hajupe HasuBao dyrapcku puraM. KoHcTaHTUH
Bpajuonojy (Constantin Brailoiu) je 1952. rogune odjaBuo cryaujy Le rythme
aksak y k0joj je KOHCTaTOBao fa Cy OyrapcKm My3MKOI03U IIPBOOUTHO OIMCAN,
TO jeCT 3alasuay OBaj pUTaM, Kao U Jja MMOCTOjU Y TPajuLujy APYTUX Hapoja
nonyT Typaka, Ipka, Andanara, dusnmx JyrocnoseHna, Jepmena, Typkmena, bep-

1 Apucroxces je duo xenencku ¢punosod u reoperndap mysuxe. bynyhu ga je nammicao
npse duorpaduje o [Turaropu u IlnaToHy, cMaTpa ce 3a4eTHUKOM duorpaduje Kao Kbu-
JKE€BHE BPCTe. Y MY3MKOJIOUIKOM JOMEHY MCTUYY Ce Iheropa fena Enementn putma u
EnemeHnTy xapmoHuje.

2 XpoHOC TIPOTOC je y aHTMYKOj My3NLy Oyjla OCHOBHA BpeMeHcKa jeamHma. Kparka
HoTa (dpeBiuc), Koja ce y HAIlOj MOEPHO] HOTALUj/ OdeleKaBa OCMIUHOM, Y aHTUUKO]
Ipukoj je mpencrapbata BpEMEHCKY jeAVHNUITY XPOHOC ITPOTOC M Ca HOM CYy O3Ha4aBaIn
OCHOBHY BPEMEHCKY jeVHMIY, KA0 HajMarby aTOM, KOjU C€ HMj€ MOTA0 [EIUTH HI C/IO-
TOM, HY TOHOM, HU T€CTOM.

3 TeHpmeHIMja IPYIIICaba, Kojy je Seashore cMaTpao MHCTUHKTMBHOM M HasBao je ,,Cydjek-
TUBHUM PUTMOM, 3aMCTa IIOCTOjM Y HAILOj IEPLENLVjI U TO je OHA TEH/IEHLIM]ja KOjy Teud-
Maniiicuxonoiuja HasuBa UPUMUTAUEHOM OPIAHU3AUUjOM HOHAULAHA KOja BEPOBATHO
jecte ypobena” (Pojko, mpema Davies, 1978: 178).
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depa, Tyapera, begynna utn. Ynpaso 3dor Tora, cMaTpao je fia je HasuB dyrapckn
puTaMm Heonrosapajyhu, Te je 3ajegHo ca Axmerom ApHanoMm CajryHoM (Ahmet
Adnan Saygun) yBeo TepMIH dkcax pUTaM, IITO Ce ca TYPCKOT je3VKa IpeBOfM
Kao ,homas” unm ,,xpom” (®pauue, 2018).

Jeman op HajsHauajHUjuX Mabhapckux komnosnuTopa, berma baprok (Bela Bartok
Béla) je y3 nomoh ¢oHorpada cHuMao pyMyHCKy Mysuuko-donknopay rpaby, a
IIOTOM MMIUIEMEHTVPAO dKCAK PUTaM y CBOje CTBApa/jalTBO M HA Taj HAYMH
IIVPYO M)y O aCUMETPUYHOM, TO jecT dyrapckoM, (Xmumepdyrapckom) purmy,
KaKo Ta je OH HasuBao. Y baprokosom Ileitiom Tygaukom keapiieiiy (1934) moxxe
Ce 3allasUTy IMPUCYTHOCT dKcak PUTMa, TOHajBuile y TpeheM cTaBy, Koju HOCK
Has3uB Scherzo, a 03HaKa 3a Kapakrep je alla bulgarese, 4ume je KOMIIO3UTOP, BPIIO
BEpPOBATHO, aJIYA1Pao Ha KapaKTEePUCTNYaH SYrapcKi, OTHOCHO AKCAK PUTAM.

I[Tpernenajyhu etnHomysukonomike mydnukanyje us Cpduje n Xpparcke, bena
BapTok je yBupieo fja y \uMa HeMa HI Tpara o OyrapckoM puTMy, aju je Takobhe
KOHCTAaTOBAO Jja TO He 3Hauy Jla IOMEHYTI pUTaM Hije I0CTojao, Beh fa ra HUKO
Huje 3adenexxno. [Topen bapToka, 0 akcax puTMy Ha IpocTopyMa duBlIIe Jyrocia-
BYIje TOBOPWIIU CY U IPYTY €THOMY3MKO/103U oIty T Muopipara Bacupesnha, [pa-
rocnasa [lesuha, Cawe Pagnnosuh n Hunea ®@paniuea, nusmehy ocranux.

3aHuM/BUBO je HarloMeHyTH fa je CteBaH CrojanoBuh Mokpamar menorpa-
¢ucao gupeKkTHO of M3Bohaya komnosunyje nonyr llano gywo, Illano mopu vinn
Oinsopu mu, deno Jlenue, spaiianya, moptuia y Takry 3/4. Ose mecme ce, Meby-
TIM, Beh 13BecHO BpeMe, Kao 1 JaHAC, IIeBAjy ¥ JAKTUICKOM OO/IUKY dKCaK PUTMA,
TO jecT y TakTy 7/8 ca mpomy>keHoM IpBoM JodoM (3+2+2). BaxkHo je usgsojutn
1 odjaB/beHe BOKa/IHe IpuMepe (BajeceTak), Ijje IpeoB/lIajjaBajy TaKTOBYU (Me-
TapUTMUUKe BpcTe): o 5/8, 7/8, 9/8, no wak 12/8 takra.

Bynyhu fa MHOTOSpOjHIM Menorpaduma, y nepuony MokpamueBOr cTBapa-
namTBa (Kpaj IeBeTHAeCTOr, I0YeTaK /{BafieCeTor BeKa), Hije 8110 Mo3HaT akcak
putaM Beh MCK/bYYNBO AUCTPUOY TUBHY PUTMIIKY CUCTEM, MOTTIO OM Ce MIPEeTIIO-
CTaBUTH JIa je IPY HOTUPakby llecaMa JIOa3uIo 0 PUTMIUYKMX rpemraka. Kaxo je
Mokpamari oBe necMe Menorpaducao des mocpepcrsa GoHorpada, He MOXKe ce
er3aKTHO YCTQHOBUTH Jja /M CY Ce OHe U KPajeM [IeBeTHAeCTOT BeKa M3BOAMIIE Y
aKcax pUTMY WIN IIaK Y ZUCTPUOYTUBHOM, KaKo MX je oH 3adenexno (Ppaumre,
2018).

JaKkTHICKM M aHATIeTCKY ONIMK aKcax puTMa

Vmajyhu y Buay a TakT 7/8 cafip)Ku acCMMeTPUYHY TPOJie/IHY Hofieny (fBa kpaha
OTKYIIaja U jefiaH Jy>Ku), JAKTIICKU M aHATIeTCKM OO/IMK akcak puTMa oapebyjy,
TO jecT meMHMIIY Ha K0joj JOOM ce jaB/ba Tpyma Off TpU OCMMHe. JJaKTuIcKu
00K oBOr puTMa orneia ce y cnefgehoj MeTpopuTMmdKoj myncanyjn: 3+2+2, e
IIpeMa TOMe, CafipXXu IPOAYy>KeHYy IIPBY MeTPUUKY jeAMHUIY 1 NIPBEHCTBEHO je
3aCTYIUbEH Y MaKeJJOHCKOM MY3M4KOM (DONKIOpy. AHAmeTCKM OONMNK akcak
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putMa ce Hajuenthe jaBspa y TakTy 7/8 (7/16) ca myncaumjoM 2+2+3, rae je fyxa
MeTpIYKa jeflMHNIIA Ha OCTIer0j fodu. OBaj 0d/miK akcak puTMa je BeoMa npy-
CyTaH y dyrapcKoM My3MYKOM (OIIKIOPY.

JTakTHICKY OONMK akcak puTMa je IIocTojao y Gomkniopy Bojsohanckux Py-
MyHa Ha CaMOM IIOYETKY ABafIeCeTOr BEKa, IITO Cé HE MOXE YBUETHU U3 HOTHUX
3amuca, Beh ¢ponorpadckn canmuy bene baproka n3 1912. roguHe npencTasbajy
Ba/MaH fokas tome. [Ipema peunma Humea ®pannmnea fakTuiacku od1mmk oBor
PUTMa, y OKBUPY PyMYyHCKe My3U4Ke Tpaauiuje y Bojsoanuu, MmoxxeMo nnpoHahu
y: MeofMjaMa TpaguLMOHA/IHUX MTrapa Koje MMajy LiepeMOHMja/IHu KapaKTep
(Carabaseste, Briul raduselor), MenonujamMa TpagUIMOHA/HUX Urapa Koje Cy ce
MIPEBACXOJHO M3BOAM/IE HA CEOCKMM MUIPaHKaMa (Da mina, De deoi, Fecioreasca,
Ardeleana, Pra loc) i mupcKUM TpagyLIMOHATHUM IleCMaMa Koje HepeTKO M3BOfie
wiecHu naposu (Ardeleana, De noi) (Opaumnne, 1996). Y npyroj nomosusmu 20.
BeKa, JAKTU/ICKY OQ/IMK akcak pUTMa 3adesie)keH je y CPIICKOj TpajyIMOHaTHO]
urpu? JKukuno xono xoja je HamycaHa y TakTy 7/8, ogHOCHO 7/16. Ydemem nurpe
JKuxuro kono yuenuny he Sutu ynosHaru ca OBUM PUTMOM U, BPJIO BEpOBATHO,
nakure u dp>ke he ra caBmagaru y HactaBu condeba. bpojue caBpemene merozne
Uy y IIPUJIOT TOMe Jia je MOTPedHO YK/BYUMTH LIeJIO TEeJIO Y MPOIIeCy yderma My-
3uke. [IpuaMKoM MOCTyIKa ydema IecMe IO CIyXy, Takobe, OBaj pUTMUYKM
MoJie/l acMMeTPMYHOTr pUTMa ce MoXKe capnajiaTu. Ilecme Koje ce Mory yumtu cy
muorodpojue: Oj Kocoso, Kocoso; Yenuna je gydox canax; Iycitia mu maina iag-
HA7na UTH,

AHameTcKyu OdMMK akcak pUTMa je 3acTyIUbeH Y jyroucrodynoj Cpdujm,
HajBuLIe Ty dyrapcke rpanue, dynyhm na je opa Bpcta puTMa BeoMa IIpUCyTHA
y dyrapckom Gonkmopy. AHaNeTCKU OdIUK akcak pUTMa ce MOXKe 3alasuTH Y
o0pelHuM M TMPCKUM IIeCMaMa, Y MeJIofiujaMa urapa crapujer cnoja Kpajumra
nonyTt: Ciiapocencko; Llone, mome, Llone; Ilewiauxa M CIMYHO, KaO U Y METO-
IMjamMa TpafiMLMOHanHUX urapa Iupoitickoi tiopa nonyt Illamxke. VIrpa, xao u
necMa y3 urpy Eneno, mome, Enero, xoja mpeficTaB/ba penpe3eHT aHaeTCKOT 00-
JIMKa aKCaK PUTMA, jeffHa je O HajIIo3HaTUjuX y jyrouctounoj Cpduju (Pparyre,
2013).

IInan n ImporpaM 3a HMJKy MY3UYKY IIKOTY — aCUMETPUYaH PUTAM

YBupoMm y HactaBHu [ImaH u mporpam 3a OCHOBHO My3u4Ko odpasoBame (Cr.
Dnacauk PC - [IpaBuiHMK 0 HACTABHOM IUIAHY U IIPOTPaMy 32 OCHOBHO MY3MYKO
odpasoBame 1 Bacumrame, 5/2019), y npsom nuknycy odpasosama (I, II n III
paspen) mpensubeHo je cenamaeceT yacoBa Ha FOAMIIBEM HUBOY. Y OKBUPY OBUX
ceffaMfieceT 4acoBa, Y JOMEHY PUTMA, dKCAK PUTaM M aCUMETPUYHU MeTap ce

4 TIpema PaxoueBuhy TO Huje ayToxTOHa BOjBObaHcKa mrpa Beh je pesymar akynrypa-
LVje, MUTpaLuje Wi HeKuX Apyrux HaumHa (Pparue, 2013).
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eKCIUIMLIMTHO He OMMIbY, MehyTuMm, kpo3 odpa3oBHe ncxope U cafpxaje mpen-
Mmeta Condebo, eBuieHTHO je ja ce yueHniy Beh y npunpeMHoOM paspeny Hedop-
MaJIHO YIIO3Hajy ca pUTMOM Oa/IKaHCKMX Hapofa. Y MMOMEeHYTHM IIPaBIIHUIIMA
Ce HaBOAM Jla YUEHUIM U3BOJe Crlefiehe Mysuuke aKTMBHOCTH: IIeBajy fiedje U
TPaINIVIOHA/IHE TIeCMe, TIeCMe Pas3ININTHX )KaHPOBa MIPUMEPEHNX Y3pacTy; yo-
JaBajy MeTpUUKY pasiuky usMehy nBopena u Tpofena; OIICYjy CBOjUM pednMa
JIO)KMBJbaj My3UKe PasHOBPCHOT JKaHpa M KapaKTepa; IeBajy My3UuKe MOJeIIe,
TIecMe ca TeKCTOM, MeTIoiMje pasIMYMTIX )KaHPOBA, Ko U TPa/IUIIMOHA/THE TTIecMe
IPEeBaCXOHO CPIICKE, a/IU ¥ APYTUX HAIMOHAMHOCTU. Of IPBOT 10 YeTBPTOT pa3-
penia, IOTOM, YYEHUIIV U3BOJie PUTAM Ha Pas3M4NTe Ha4lHe, 3aI1CYjy pPUTMIYKe
OKOCHMIIE, OTIaXKajy MeTap, MIMIPOBM3Yjy PUTMIIKe 00paclie, Membajy 1 JOIyHa-
Bajy puTaM ¥ Menoayujy seh HayueHMx mecama, MHQOPMATUBHO Ce YIIO3HAjy ca
TakToM 9/8 u 12/8.

Ha ocHOBY IpeTXOJHO HaBEIEHOI, MOXe Ce 3aK/bYYUTH Ja, MAKO Ce TeK y
neToM paspeny yBopu u odpabyje axcax puram (5/8, 7/8, 9/8), a xoju je nedpuHm-
CaH Kao HAPOJIHY PUTaM, yYeHMI Ce Ca OBMM aCUMETPUYHIM METPOM (XeMMOJI-
HOM MeTpPHMKOM) YIIO3Hajy Ha HEIIOCpeiaH HaulH Beh o IpuIipeMHOT paspefa Ha
npenmery Condebho. YnpaBo 3aTo je 3Ha4ajHO IMOCBETUTH MaXKIY MY3MYKOM
bonKI0py, KOjy MMa acUMETPUYHY ¥ HECTAHIAPAHY PUTMUYKY CTPYKTYPY, U TO
IPBEHCTBEHO Ha OCHOBY IIpMMeHe Oa/JKaHCKVUX TPaAMIMOHAIHNX Iecama 3a
ycabuBame 3ByYHOCTH M JOKUB/baja Ay TEHTUYHOT AKCAK PUTMA KO YYeHMKa.

MOI‘YhI/I HAaYMHN YBOI)e}ba JAKTUMICKOI M QaHAaIIETCKOTI
odnuka axcax puTMa

a) JakTwicky odNuK yduemeM TpaaMLMOHATIHE IecMe o Cayxy [yciia mu
maina lagnana y IO4eTHUM pas3pefiliMa HIUKe MY3MUKe IIKOJIe.

[Tpu odpapu necme no cnyxy Iyciia mu maina tiaguana (mpumep 1) npuka-
3ahe ce JaKTWICKM OONUK akcax pUTMa, JOXVB/bajeM HepaBHOMEPHOCTM PUT-
MMYKMX IPYIa, IITO je TUIIMYHO 32 MEIIOBITeE 1 T3B. HapofiHe puTMoBe (Bacumpe-
Buh, 1991: 93), rae cy o BenMKe KOPUCTM aKLeHTH Ipu ofpebuBamy Mmerpa
(BpcTe TakTa).

[Tpumep 1. [Tpukas necme Iyciia mu maina iaguana (Bacupennh, 1950: 268).
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Ha moueTky MeTO[CKOT IOCTYIIKa 0dpajie mecMe 110 CIyXY, HACTABHUK I1eBa
HecMy y Lie/IMHMY, Y3 KIaBUPCKY IPaTHhy, Ca IU/beM: JOXKIB/baBama IecMe Y Iie-
JIVHU Off CTpaHe yYeHNKa, IpUIIpeMe 3a TOHAIUTET Y KoMe he usBogutn necmy,
CTBapama MY3MYKO-PUTMUYKIX MCKYCTaBa, HECBECHOT yCBajama ayTeHTUYHIX
MeTPUYKO-PUTMIYKIX KapaKTePUCTUKA HecMe: 3+2+2 (CMEeHOM HelpaBWIHMX
PUTMIYKMX y/japa 1 aKIjeHaTa).

IIpe neMoHCTpUpama IecMe Off CTpaHe HaCTaBHUKA, haly nMajy 3agaTak fia,
cnyurajyhu nmecmy, mokyIuajy ia ogpefe Ha KOJIMKO ITOKpeTa 81 TakTypau (Ip-Ba
u, Ipy-ra, Tpe-ha), ofHOCHO, la yBU/e KOMMKO PUTMIYKIUX YAapa CafipKu jefjaH
TaKT, Boiehn padyHa o akieHTMMa. BeoMa je 3HaYajHO YK/BYYUTH U HEKY BPCTY
HIOKpeTa NPWINKOM IeBamba IecMe. YueHuIy he BepoBaTHO, IpymIucameM pUT-
MIYKNX yhapa y jefHy LelMHY, OCTYIIKMBameM aKIleHaTa, IPeIo3HaTH Ja je
pUTaM TPOCTIOXKaH, Te fia je Moryhe M3BecTu Tpu IIOKpeTa y jesHOM Takty. Ha-
CTAaBHUK IIeBa YYEHMIIVMA IIPBY MeJIOfIVjCKO-PUTMUYKY (pasy /iBa IyTa y3 Tak-
TUpambe, TOK je IbUXOB 3a/jaTakK Jja MaK/bMBO CYILIajy ¥ 3aTUM ITIOHOBE UCTY MY-
3MYKY LIe/INHY, TakoDhe fBa myTa, y3 Taktupame. [loToM, HacTaBHMK IeBa cinefiehy
¢dpasy #Ba myTa, JOK yYeHMIM ITOHAB/bAjy VICTy HAKOH 3aBpIIETKA IIeBarmba Ha-
CTaBHIUKQ, Y3 TakTupamwe. HakoH HayueHe ode ¢pase, hanu ux cnajajy u nesajy y
nenuun. OBaj IPUMHINII CIIPOBOAIM Ce JIO Kpaja IlecMe, HAaKOH Yera ce IecMa IIo-
HOBO M3BOJY Y LIe/IMHM Ca CBUM CTpO(daMa U IOHAB/bABIIMA, Y3 3ajeJHNYKO TaK-
THUpambe U NIPaThy HaCTaBHMKA Ha K/IABUPY.

Y namem Tekcty Omhe m3noxeHU 1 odjallllbeHM MOjeAMHY HaYMHMU 3a yT-
BphuBame TpaguioHanHe necMe [ycitia mu mMaina 4agHana, Kao 1 3a MpuIpe-
Mame I yBobeme yueHMKa y caMy ITecMy ca aclleKTa CIlel(pUIHOT aKCaK pUTMa.

1. ITpe odpane necme [ycitia mu maina iagHand, Kao ¥ HAKOH HeHOT yCBajama
HOXKe/bHO OM dWJIO IeBaTM y akcax pUTMY, Ca HAKTUICKOM IopenoM (3+2+2),
JIECTBUILY W/IVM MeTIOAMjCKM 0dpasall, y3/1a3HO ¥ CMIA3HO COIMM3AIVIOHNM CIIO-
roBMMa. YYeHMIIM IeBajy TaKO IITO HACTAaBHMK YBeK OfiCBMpa IIPBM TOH Ha KJIa-
BUPY ¥ CAOIIIITH OF KOJ, COIMM3AIIMIOHOT C/Iora he IeBaTy 1ecTBUILY/ MeTOMVIjCKI
odpasall, Ha HaBefeHN HauuH (mpumepn 2.1. u 2.2.).

ITpumep 2.1. IleBame ecTBUIIE COMMM3ALUjOM Y AKCAK PUTMY Ca JAKTUICKOM HOJIETIOM.
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[Tpumep 2.2. IleBame ecTBUIIE COMMU3ALN]OM Y aKCAK PUTMY Ca JAKTUICKOM IIOJE/IOM.

2. Ilpumena nokpera Tena (pyke, Hore) y3 nepame necMme [ycitia mu maina
ilagHana BeoMa je modap HauMH 3a yTBphuBame, ynMe Oy ce HaIIacuo HejeqHaK
PUTMIYKM ITYJIC, OMHOCHO HEIIPAaBM/IHA PUTMUYKA Ipyma (3+2+42), y OKBUpPY Koje
Cy TpM OCMUHe Ha IIpBOj foOM. Menmn3MaTndHa MeJOfiMjcKa JMHUja IecMe, ca
CMEHOM C/I0T0Ba (JIMTepapHOT TEKCTa) IIPOMEHOM CBaKe 100e, ZOIIPUHOCH JTOT Y-
HOM 13BODemy caMo I10 jeTHOT ITOKpeTa 3a cBaKy fody (HIIp. I/becak A/IaHOBUMA
Ha IpBY 700y, yap AJIaHOBUMMa O CTO Ha Apyry u tpehy nody), de3 odsupa Ha
MeCTUMMWYHY PUTMU3AIN}Y Y BULY OCMIHA, Koje Hehe duTy HarmameHe JOTaTHIM
nokperom. Haumu n3Bobhema nokpera y oBoM 3afarky duhe mpesicraBbeH Bu3y-
€THUM IIPUKa30M BpPCTe MOKpeTa M3HAJ| TIMTepapHOT TeKCTa ImecMe (mpumep 3).

[Tpumep 3. Busyennn npukas BpcTe IIOKpeTa 3a n3Boheme mecme
Dyciia mu maina iiagnana.

AHaneTcku 0d/IMK y4emeM TPaguliiiOHaIHe ecMe o cnyxy Eneno
mome, Eneno y noueTHMM pa3peayMa HIDKe My3I4Ke IIKo/Ie

ITpu odpanu necme mo cnyxy Enero mome, Eneno (mpumep 4), npukasahe ce ana-
IeTCKI BUJL aKcak PUTMA, KOjH, 32 Pas3/IMKYy Off ZAKTU/ICKOT Od/INKa, Cafp>Kul ApY-
rayyjy puTMUIKY CTPYKTYpa YHYTap TakTa, Ifie je IpyIa off Tpy ocMuHe Ha Tpehoj
modu (2+2+3). MeTofCKM NOCTYIAK Ipy 0dpaay mecMe 1o CIyXY je MAeHTUYaH
Kao 11 Kof odpajie JaKTU/ICKOT BUJIA, C TUM IITO je PUTMMUYKA CTPYKTYpa YHyTap
TakTa 1 Opojama goda creneha: mp-Ba, gpy-ra, Tpe-ha n. BaxxHo je 1a HacTaBHUK
3a BpeMe ydema IecMe (IIOr0TOBO PUTMUYKE KOMIIOHEHTe) 00paTy MaKiby Ha
usBobheme rpyme ox Tpu ocmuHe (rge Tpeha f0da MMa IpoRY>KeHO Tpajame 3a
jenHy ocMuHy). Yuenunyu he BepoBaTHO MMaTy TeH/IEHIVjY Aa OCMIHE TPYIUIIY
tako ja tpeha goda Tpaje jenHako Kao U MpeTXOfHe fiBe, y3uMajyhm y od3mp
IJIXOBA IIPETXO/IHA MICKYCTBA U CITYIIHe IIPefiCTaBe Y Be3) ca pUTMOM (jefHaKe U
IIpaBIUIHE IOfiefie — M30MeTpudKe CTpyKType). Kako ce usBohemwe Tpu ocMuue y



J. Munowesuh u M. Keua, ITpumena mysudkor $GOIKIOpa y LMY OBNafaBaba JAKTIWICKUM... 45

TaKTy 7/8 He du M3jeHaUMIO ca U3BODeweM pUTMUUKe GUrype Tpuose, Koja je
»YK/IOIUbeHa” y CUMeTPUYHE 1 jefHaKe PUTMIIKe y/jape, y/Iora HACTaBHMKA jecTe
¥ [Ia ycMepaBa Ha IMPaBI/IHO M3BODheme ayTeHTMYHOT aHAIIeTCKOT 0O/IMKA aKcak
purMa y necmu Ezneno mome, Enerno. Takobe, BakHO je fia ce mayse, Koje ce IOBpe-
MEHO jaBjbajy Ha KpajeBMMa TaKTa, He M30CTaBe, jep Ou TuMMe oBaj Metap, 7/8,
II0CTA0 €KBMBA/ICHTHAH CMETPUYHOM TakKTy 3/4 (mpumep 4).

ITpumep 4. 3anuc necme Enero mome, Eneto.

Ha oBoM MecTy, Kao 1ITo je Beh HanycaHo y MOIIaB/bY O JAKTUICKOM OOIUKY
aKcak puTMa, duhe mpeacraBbeHa /[Ba HauMHA yTBphUBama TpaagMIMOHATHE
necme Enero, mome, Enero.

1. IIpe odpane necme Enero, mome, Enero, Kao ¥ HAaKOH HEHOT yCBajama
TIOXKe/bHO 011 010 TIeBaTy MeNIOfMjCKM 0dpasall y3/a3Ho U CHIa3HO CONMMM3AIIN-
OHUM cnoropuMa (mpumep 5.1.) y aHaIeTCKOj PUTMUYKOj CTPYKTYPU akcax
puT™a, moppasymenajyhu mogeny ynyrap takra: 2+2+3. Kao n xop yrephusama
MAKTUICKOT Od/IMKAa aKcak PUTMA, HACTABHMK he Ha KIaBUPY OfCBUPATH IIPBU
TOH Off KOT YYeHMIIM MMajy 3aJjlaTaK fla IeBajy MENOAMjCKM IPUMED, Te UM Ca-
OIIITUTH COMMU3AIMOHMY CTIOT Off KOjer 3aIlouNiby M3Boheme.

[Tpumep 5.1. ITeBarbe cOMMM3ALN]OM MEIOLYjCKOT 0dpaciia y aHaIeTCKOj PUTMMUIKO]
CTPYKTYPM aKCaK PUTMa.

2. Vimajyhm y Buny na je Enexo, mome, Eneno Tpagyumonanta urpa, y3 Kojy
ce IeBa IecMa, y4eme 1 n3Boheme Kopaka y CK/Iafly ca pPUTMUYKOM CTPYKTYPOM
¥l CMEHOM aKI[eHaTa y IIeCMY IOATHO d¥ IOMOIVIO yYeHNIIMMA Jja OB/IaJiajy aHa-
IeTCKUM OONMKOM aKcak putMma. Kopauame y3 m3Boheme mecme Moxe ce mpes-
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CTaBUTM Y JIUTEPAPHOM TEKCTY, NpUKa3oM cnuke (cumdona) kopaka. Behum
cumdonoM Moryhe je IpecTaBUTH fy>Ke Tpajarbe Kopaka (IpyIa of TpY OCMUHe
- PUTMM30BaHe), JOK je MambUM cMMOOTIOM Moryhe o3Hauntu Kpahe Tpajame
Kopaka (4eTBpTMHA Wy iBe ocMuHe). HaBemenu mokpetu 3a usBobhermwe npuxa-
3aHU Cy y npumepy 5.2.

[Tpumep 5.2. Busyenuu mpukas BpcTe HOKpeTa 3a 13Bobeme mecMe
Enerno mome, Enero.

3aK/bydakKk

Hamepa oBor paja je ma ce mpepcraBe MOryhHOCTM yIIO3HaBama y4eHMKaA ca
aKcax pUTMOM IIPUMEHOM y4Yera TPaAUIVOHAHUX [lecaMa, Kao Hodpor TeMerba
3a Hac/lojaBame CIyUIHMX IpefCcTaBa HapONHMX, MEIIOBUTUX PUTMOBA, a ca
I/beM KBa/TMTETHE IOCTaBKe KAaCHMjer MY3MYKOI ONMCMeHaBama y 0dmacTu
(axcax) purma. Paj kapakTepulle IMpeKTaH OCBPT Ha O3By4aBambe MY3MYKOT
¢donkIopa ¥ pUTMOBA KapaKTepUCTUYHNX 32 CPIICKe, dyrapcke, pyMyHCKe ¥ Ma-
KeJJOHCKe TPpa/IMIMIOHa/IHe TIeCMe U MeIoAMje TPauIIOHaTHUX urapa. ETHomy-
3ukosnor Muoppar BacupeBuh ca TuM y Be3u ucTude fia je ,[Ipoliec MOCTaB/baba
3BYYHUX IIpeicTaBa IpecyiaH 3a u3Bobhemwe HacTaBe putMa [...]” (Bacumesuh,
1991: 95).

HakoH npukasaHux Moryhux Ha4ymHa odpajie akcak puTMa Kpo3 IIpyMepe 3a
MAKTWICKU U aHAIIETCKM OQ/IMK, BEOMa je BOXHO MMATI Ha YMY IIOTE€HLIMjaTHO
13a30BHA METPMYKO-PUTMIYKA MECTa 3a M3BODeme, IIOIyT rpyIa off TpM OCMIHE
y MenIoBUTUM TakToBUMa (5/8, 7/8, 9/8), Kana je y muTarmy MeTapMTMUIKa CTPYK-
Typa. [ToTpedHo je M3BOAUTH MX TAKO Ja Ce OCETH ,IIPOLYKEHO Tpajame IpBe/
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Tpehe node 3a jenHy ocMuHy (HaKTMICKM/aHATIETCKM OO/IMK), A I HE 3BYYM Kao
TPUOJIA, KOja je ,YK/IOIUbeHa Y KJIACU4aH, AUCTPUOY TUBHM PUTAM, OfHOCHO, 130-
pUTaM, TaKo fla Cy CBY ylapy paBHOMepHoOr Iynca. Ha 0cHOBY IpeTXOogHuX 1c-
KyCTaBa y4eHMKa ca MEeTPUYKMM BpcTama (CMMeTpudYaH puTam/jefHaK IyC),
MOTI7IO OM ce IPeTIOCTAaBUTHM Ja he ydeHMIM HACTOjaTH Ja, MEIIOBUTH PUTaM,
U3BOJE Ca jeHAaKMM PUTMMYKMM Y[apyMa, jep UM je Taj MeTap IO3HaT. YIIPaBO
30or Tora Ou HaCTaBHUK TpedasIo [a y3uMa y 0d3mp mayse Koje ce jaB/bajy ImoBpe-
MeHO Ha KpajeByMa ¢pasa y mecmu (y GyHKIMjI Ipofy>KaBama yapa), ykasyjyhu
yYeHMILIMMa Ha BOXHOCT I1ay3a Kao elleMeHTa PUTMIUYKe CTPYKType IecMe, KaKo
VX YYEeHMIY He OU M30CTaBWIN Y U3BODemy.

KoHcraryje ce, Takobe, fa je miTepapHn (IOTCKM) TEKCT jeflaH Off KIbYYHUX
¢daxTopa y onpehuBamwy JaKTUICKOT, OIHOCHO aHAIIETCKOT OO/IMKA aKcaK PUTMA.
MenusMaTi4Ha Me/TofMjcKa IMHMja, Kao I 4ecTa I10jaBa IuraTypay necmu Eneno
mome, Enero, 4ija je CTPyKTypa aHaIleTCKa, OTeXaBa usBobeme, jep jesaH cior
MOXe Jia Tpaje u iBe fode. OBaj eBeHTyamHN MpodyieM, Koju Oy Morao jja ce jaBu
y u3Bohemy mecMe, cMO MOKYILIAIM Aa NpeBa3ubheMo NPUMEHOM KMHETHUKE, Ofi-
HOCHO KOpaka, y Kpahum u ay>xum Tpajamuma, o3HadyaBajyhu nx cumdonuma
VI3HAJ| INTePAPHOT TEKCTa.

CydnumManyjoM IIpeTXOIHOT M3/Iarama JoIasy ce 0 3aK/bydkKa Jia je BeoMa
Ba)KHO IIPEIO3HaTU 3Hayaj MyITU(YHKIMOHAIHE y/IOTe TPafULMOHa/IHe IIecMe,
KOjOM Ce YUeHUIVIMa MOTY IIPUOIVKUTY MY3UYKU (PeHOMEHN, HapOYMUTO y 0d/1a-
CTU PUTMA U MeJIOAMKE.
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APPLICATION OF MUSIC FOLKLORE WITH AIM TO MASTER DACTYL
AND ANAPEST FORMS OF AKSAK RHYTHM

Aksak rhythm is an asymmetrical form of rhythm, discovered in the thirties of the 20t
century in Bulgaria and represents the fundamental feature of traditional music of the
Balkan. In this workpaper, the vocal musical tradition will be considered from the aspect
of the dactyl and anapetic form of aksak rhythm of the Serbian, Bulgarian and Macedo-
nian nations. The focus is on the learning of traditional songs with dance (movement),
including folklore elements of the Balkanians, written in the measure 7/8 (7/16), through
the methodical procedure of learning these songs. Accumulating characteristic sounds of
the dactyl and anapetic form of aksak rhythm from the initial grades of Elementary Music
School, students collect music education, thus observe, sense, experience and perceive the
aksak rhythms in the upcoming grades in music school.

Keywords: rhythm, aksak, dactyl, anapestic, measure 7/8 (7/16)
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