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MY3HUKA U 3BHAYEIHLE
25. mehynapoanu Iegaromxku ¢gopym cuenckux ymerHoctu [HOCY

21-22. maj 2022.

IMMPOI'PAM / PROGRAMME

$ oo opon

MUSIC AND MEANING

251 International Pedagogical Forum of Performing Arts PFPA
21-22 May 2022
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| Cyoora, 21. maj / Saturday, May 21 |
PexTopar YuuBep3urera ymernoctu / Rectorate of the University of Arts
Kocanuuhes Benan 29, beorpaja / Kosandiéev venac 29, Belgrade

Cgseuana caJua / Conference Hall

11.00

YBoaHO npenaBame
H3zon0a Marmbepe (Hemauka)
Bynyha oapxuBocT, H3BPCHOCT U AYTOPOYHOCT KA0 HOBM KPeaTOPH 3Ha4Yema?
[Ipomunubsama (Moryhe) 0ynyhnoctu my3suukor oopazoBama

Keynote Lecture
Isolde Malmberg (Germany)
Future viability, innovation and sustainability as the new meaning-makers?
Some spotlights into the (possible) future of music education

12.00

Ilay3a 3a kaghy / Coffee break

Cgeuana cana / Conference Hall PexTopcka cana / Rectorate Hall

Cecnja 1/ Session 1 Cecnja 2 / Session 2
[Tpencenasa / Chair [Ipencenasa / Chair
Bepa Munanxosuh / Vera Milankovic¢ Cenao Kaszuh | Senad Kazi¢

12.30

Ana Ilepynosuh-Pasxcnamosuh (pHa 'opa)
XapMOHCKa aHAJIU3a Y CABPEMEHOM NMPOrpamy, neaaromKoj
NMPaKCH U JUTEPATYPH Yy HHIbY 00/ber pa3ymMeBama
MYy3HKe M 3HaYera npeaMera XapMoHuja

Cenka benuh (Cpbuja)
IIpakTH4YHAa NpUMEHA TeopHje 0 MOAAJIHOM €TOCY
Ha npuMepy nojudone mysuke 16. Beka

Senka Beli¢ (Serbia)
Practical application of the modal ethos theory on the
example of polyphonic music of the 16™ Century

Ana Perunovi¢-Raznatovi¢ (Montenegro)
Harmonic analysis in modern educational program, pedagogical
practice and literature for better understanding
of music and meaning of the subject Harmony
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Mapxo Anexcuh (CpOuja)
XapMOHCKe ajieropuje Kao HOBa 3HAYEHHA

Y XapMOHCKOM je3uKYy: onepa ,,Canoma‘“ Puxapaa

Cphan Tenapuh (Cpbuja)
JIBa acneKTa Npoy4yaBarma 3HaYeHha

ITpayca Ha mpeaMeTy AHAJIU3a MY3HYKHX CTHJI0BA
13.00
Marko Aleksi¢ (Serbia) Srdan Teparic¢ (Serbia)
Harmonic allegories as new meanings Two aspects of approaching meaning
in harmonic language: The Salome opera by Richard in the Analysis of Musical Styles course
Strauss
Josana Munowesuh (CpOuja) Mapuja I'nysaxoe Meoenuya (Cpbuja)
CuM00/1MKa TEXHHKE CepHjaTu3Ma U IJIMCaHIA BeroBeH, ¢panTa3uja u 3HaUeH€
y neay ,Meracrasuc” Januca Kcenakuca
1330 Marija Gluvakov Medenica (Serbia)
Jovana Milosevié (Serbia) Beethoven, fantasy and meaning
Symbolism of the serial technique and glissando
in the work “Metastasis” by lannis Xenakis
14.00 Iay3a 3a pyuax Lunch break
Cecuja 3/ Session 3 Cecuja 4 / Session 4
IMpencenasa / Chair [Ipencenasa / Chair
Cenxa benuh / Senka Belic¢ Cphan Tenapuh | Srdan Tepari¢
Jlopoma Cuemuamkoscka-Muxancka (Ilowncka) Maosicena Kamuncka (ITobcka)
Ilecme 3a yuyeme €HIJIECKOT je3UKa Pa3jimuuTy HAaYMHU Pa3Boja KPeaTUBHOCTH
ca maalhum yyeHnuuma y OKBHPY cnenujajausamnuje Eypurmuke

15.00

Dorota Siemiatkowska-Michalska (Poland)
Songs in teaching English vocabulary
to young learners

Marzena Kaminska (Poland)
Different ways of developing creativity
within Eurhythmics specialty
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bopuc Ilanax (Cpouja)
MoryhHocT npuMeHe onepcke JIuTepaType
y HactaBu cosipeha y CMI

Amna I'anukoBcka-I"ajeBcka (ITosbcka)
My3uka kao
enuueHrap meroae Eypurmuke

15.30
Boris Papak (Serbia) Anna Galikowska-Gajewska (Poland)
Possibility of applying opera literature Music as the epicenter of Eurhythmics method
in solfeggio teaching in the music high school
Haouya Cnacojesuhi (Cpouja) T'abpuena Kapun Konkon (Ilojbcka)
MoryhHocTi npuMeHe jeBpejcKMX HAPOJIHHUX MecaMa Ilexaromko-yMeTHHYKH NPoOjeKaT
y HacTaBu coJieha NpeIcTaB/bakba CABPeMeHe NM0J/bCKe My3HKe el
16.00
Nadica Spasojevi¢ (Serbia) Gabriela Karin Konkol (Poland)
Possibility of applying Jewish folk songs Educational-artistic project on presenting
in solfeggio teaching contemporary Polish music to children
16.30 ITay3a 3a kaghy Coffee break
Cecmja 5/ Session 5 Cecuja 6 / Session 6
[Tpencenasa / Chair [Ipencenasa / Chair
Ana Ilepynosuh-Paxcnamoeuh / Ana Perunovi¢-Raznatovic¢ Josana Munowesuh | Jovana Milosevi¢é
Huxona Jlospunuh, Cysana I'onoun u Cabuna Buoynun Kamapuna I'uuuh (Cpbuja)
(XpBarcka) DopMaHO M He(POPMAITHO MY3HLIUPAHE:
CayumiHu 10kuBJ/baj HA HAcTaBM cosideha: CJAMYHOCTH/Pa3JinKe y Nepuenuuju/penpoayKkunju My3uKe
CTame U NepcrneKTuBe
17.00 Katarina Gici¢ (Serbia)

Nikola Lovrinié¢, Suzana Goldin and Sabina Vidulin (Croatia)
Auditory experience in ear training classes:
State and perspectives

Formal and informal music making:
similarities/differences in music perception/reproduction
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Cenao Kaszuh, Hepma Xoyuh-Mynabecoeuh u Ena Ilnaxano
(bochna u XepueroBuna)
My3uka u 3Hauem-€e U3 NepcrneKTHBe YUeHHKA U CTy1eHaTa
Ha HacTaBM cojideha

Becua Kuexosuh (CpOuja)
KoHumenr crBapama My3H4KHUX amMaTepa
y HACTAaBH MY3H4Ke KYJIType

17.30
Senad Kazi¢, Nerma Hodzi¢-Mulabegovi¢ and Ena Plakalo Vesna Zivkovié (Serbia)
(Bosnia and Herzegovina) The concept of creating music amateurs
Music and meaning from the perspective of students in Music Culture teaching
in solfeggio classes
Munena I[lemposuh (Cpbuja) Capa Casosuh (Cpbuja)
Ha Tpary cmuciieHe nmony/jiapHe My3nuKe neaaroruje: bpa3ui, nenu ne tpeda bpa3sunia —
yBohjere AOMHUX IecaMa y yHUBEpP3UTEeTCKY HACTaBy (He)mpuMepeHa NMoNyJapHa MY3HKa 3a ey
coseha
18.00 Sara Savovi¢ (Serbia)
Milena Petrovié (Serbia) Brasil, children don’t need Brasil —
Towards a meaningful popular music education: (in)appropriate popular music for children
Introducing ABBA songs in university solfeggio teaching
18.30 ITay3a 3a kaghy Coffee break
Crynenrcka cecuja 7 / Student session 7 Crynenrcka cecuja 8 / Student session 8
ITpencenasa / Chair IIpencenasa / Chair
Kamapuna I'uuuh / Katarina Gici¢ Capa Casosuh | Sara Savovi¢
Mapxko Becuh (Cpbuja) IIpeopae Byposuh (Cpbuja)
IHonukaHPOBCKH JUCKYpC Y aeay ,,My3nuka popma nim Ileparomka npuMeHa xKaHp-CleHa
cmucao y my3unu“ bepuciaasa Ilonosuha xao nocieauna y HacTaBHM cougeha
eNMCTEMOJIOIKOT PeJIaTUBU3MA: KOJIN3Hja TEOPUjCKe
19.00 ¢usuke u anaause mysunuke gpopme

Marko Vesic¢ (Serbia)

Polygenre discourse in the work “Musical form or meaning
in music” by Berislav Popovié as a result of the
epistemological relativism: collision of theoretical physics
and analysis of musical form

Predrag Durovic¢ (Serbia)
Pedagogical application of genre-scenes
in solfeggio teaching
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Henemwa, 22. maj / Sunday, May 22

Ceeuana caja / Conference Hall
Paguonune / Workshops

10.00

bojana Hecmoposuh u Mupjana Hedemwkosuh (CpOuja)
Here, My3uKka v moxkper

Bojana Nestorovi¢ and Mirjana Nedeljkovi¢ (Serbia)
Child, music and movement

11.00

Hamanuja Josuh (CpOuja)
Yaora Allekcanaep TeXHUKe
Yy HACTAaBH MY3H4Ke KYJIType

Natalija Jovi¢ (Serbia)
The role of the Alexander Technique
in teaching music

12.00

Cenao Kasuh, Hepma Xoyuh-Mynabezosuh v Ena [Inaxano (bocna u Xepiieropuna)
Py4Hu 3HAKOBHM y My3H4KOj NeAaroOruju —
MOryhHOCTH M OrpaHHYerha

Senad Kazi¢, Nerma Hodzi¢-Mulabegovié and Ena Plakalo (Bosnia and Herzegovina)
Hand signs in music pedagogy —
possibilities and limitations

13.00

Ilaysa 3a pyuak / Lunch break
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15.00

Anexcanopa Cmanxosuh (Cpouja)
Google Earth kao qururananm anar
Y HACTaBHM MY3HUKe KYJType

Aleksandra Stankovi¢ (Serbia)
Google Earth as a digital tool
in Music Culture teaching

16.00

Cueorcana Qununosuh (Cpouja)
Kopenanuja Hemy3nukux npeamera ca npegmerom My3nuka KyJaTypa y THMHA3MjCKOM HACTABHOM IPOrpamy —
METOACKH MOCTYNAK NPUJIMKOM 00jalimbermnha MojMa NPOrpaMHOCTH Y MY3M LM

Snezana Filipovi¢ (Serbia)
Correlation between non-music subjects and Music Culture in the high school curriculum —
The method of explaining program music

17.00

Bepa Munanxosuh (Cpouja)
Kako nucatu mesnoauje 3a coigeho?

Vera Milankovié (Serbia)
How to write melodies for solfeggio?

18.00

IIpomonuja HOBUX MY3HYKHUX U31aHHa

New music material releases promotion

20.00

Konuepr Paguonune 3a KjJaBupcKy My3uky npo¢g. Munanke Mumesuh

The professor Milanka MiSevi¢’s piano music workshop concert
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