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Ilopegak puTMa y CpPIICKOj HAPOJHO]j ITECMU

Caxxerax

Iumb papa je OTKpUBambe yHy TPALlbJX IPONOPINja CPIICKE HAPOJHE IeCMe KOjy OJ/INKYje
CaBplIeHN CIIOj Ioe3yje ¥ MeJIofyje, jep Cy je dpojHe reHepanyje meBaje, IPEeHOCUIIE U
ycaBpuasaze. Y pajly je AaT Ipernef pasauunTUX BIJOBAa METPUYKE CTPYKType CpIICKe
HapojHe IeCMe U YCIOCTaB/beH NOPefaK PUTMUYKMX CI0jeBa Ha IIPMMePY HEKOIMKO 13-
adpaHNX MeTPUYKY 3aHMM/BUBMX IlecaMa. PesyaTaT MeTpiiKe aHaIM3e Koja IpOU3Iasy
U3 Ma)K/bMBOT PasBpCTaBalba PUTMUYKIUX CI0jeBa IIpeMa HIXOBOM IIOPETKY MpY»Ka BU-
I/bUBY C/IUKY CBEKOJVMKOI QOraTCTBA, MPABMIHOCTU M CAaBPLIEHCTBA CPIICKe HAPOJHE
mecMme. YBUJ| Y YHYTpAlLby CTPYKTYPY CPIICKe HAPOJHE IIecMe IIPY>Ka 11 MoryhHocT ckira-
Iama CacBUM IIPUPORHE CKMIle Moryher apam>kMaHa IlecMe 3a pasHe MHCTPYMEHTAJIHe,
OINHOCHO BOKaJIHE CacTaBe.

Kby4yHe peun: cpricka HapojiHa ITeCMa, OeTCKO-MY3UYKY PUTaM, METPIYKA CTPYKTypa

YBop,

TeopeTcky OCHOBY OBOT pajja YMHIU JTUTEpaTypa Koja Cafp>KM 3aIluce CPIICKUX
HapopHuX necama (Bacwmpesuh, 1950a, 19508; 1953; Vasiljevi¢, 1996) u cpricknx
npkBeHMX Hamesa (Baracki, 1990), xao u nmuTepaTypa Koja ce daBM HOCTYIIKOM
MeH3ypucama Hamesa 13 OcMormacHMKa mpema sanucuma Henaga bapaukor
(Munauxosuh, 2006).

Pap je ycmepeH ka MoryhHOCTMMa ITpaKTUYHe IIpYMeHe IPeTXOJHO aHaJIN-
3MPAHUX MY3UYKO-ETIYKO-00Pa30BHMX MMIUIMKAIMja CPIICKe MY3WUYKe Tpajy-
1uje, mocedHoO cpIcke HapopHe mecMe. LIwb je yro3HaBamwe CONCTBEHE My3MUKe
Tpagunyje 1 odjallmberbe CaBPLUIEHCTBA U JIETIOTe CPIICKe HApOJHEe IecMe Kpo3
NOCTYIAK OTKPVBabha BeHNX IPUPOAHUX YHYTPALIBIX IPOIOPIYja — IOTIIYHOT
CII0ja 1oe3uje ¥ MeNojyje KOju je ICKIeCaH BEKOBHMM IIPEHOILIEHEM Ca TeHepa-
LJje Ha TeHepaLujy.

Ha ocHOBY aHanmM3upaHuX 3amyca HApOJHMX IlecaMa 13 HaBefleHe NuTepa-
Type IPOHAIIN CMO Ja HepaBHOMEPHM ¥ PABHOMEPHY METPUYKI MOJIENIN MMajy
ucTy MeTpudky nopesak (Mwrankosuh, [lerposuh n 3ew, 2006). Y pany ce maje
Iperjief; pasIndUTUX BULOBA METPUUKe CTPYKTYpe CPIICKe HAapOJHe IecMe: PaB-
HOMepHe (130XpOHe), HepaBHOMepHe (HeM30XpoHe) U b1xoBe koMOnHanuje. CBe
IecMe ce IIeBajy y3 TaKTHUpame, KaKo U ce M Kpo3 IOKpeT OCeTWIa, Bujiela 1
pasyMesia IBUXOBA METPUYKA CTPYKTypa. 3aTUM je YCIIOCTAB/beH IOpefaK puUT-
MUYKMX CJI0jeBa Ha IpUMepy HEKOIMKO M3adpaHnX MeTPUIKY 3aHVM/bUBUX IIe-
cama 13 rope HaBeJleHe TuTepaType.
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ITpernen MeTpUYKUX CTPYKTypa CPIICKEe HAPOJHE MecMe

Y opadpaHuM CpICKUM HapOZHMM IeCMaMa 3aCTYIUbEHN Cy Pas/IN4nUTy TUIIOBYU
MeTPUYKUX CTPYKTypa:

1. PasromepHu metniap Koju je pasHoMepHO ipyuucam:

a) necma ,,C oHe ctpaHe [lynasa” (2/4)

d) mecma ,,Ipagunuom nsehe nserano” (3/4)
B) nmecMa ,,Ha nuBanu cutHa kuma” (6/8)

r) mecma ,,Byrap Mapa” (9/8)

Y samucy necme ,,C oHe cTpaHe [lyHaBa” u3 Uypyra y Cpemy (Vasiljevic,
1996: 44) ucnoy feoHMIe I71aca MCIMCAHA je TEeOHMIIA IYJICa, VICIION Hhe PUTaM
CTI0TOBA, a Haj3aj u putaM peun ([Ipumep 1). HajsanumbuByja je muamja putMa
peun, Koja HaM OTKPMBA TajHY HEBUJI/bUBOT KOHTPAITYHKTa OBe recMme. [TocedHo
je 3aHMM/bMBA (He)IIPaBWIHOCT METOT, OTHOCHO CEIMOT TaKTa.

ITpumep 1. ITecma ,,C oHe crpane lyHasa”

ac

NIV

C'o-necrpa-e  [ly-Ha-Ba u-MajenH-Ha Ko-le-0a. VY Ko-me-0M ce - Ka ra-pa-Ba U Jie-Ia.

putam i I
cJorosa
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peun
Y 0BOj IIpBOj Ipyny MpOHaa3yMo KOMOWMHAIIMje PpaBHOMEPHUX METPUYKIX

Bpcra. Ha npumep, necma ,,bopjanko bopjanke” n3 Kparosa cagpxu komduna-
11jy Mepa 6/8 u 3/4 (ITpumep 2).

[Tpumep 2. Ilecma ,,bopjanko, Bopjanke”
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2. PasHomepHu meiiap Koju je HepasHOMepHO ipyTUUcaH:

a) mecMa ,,Curtal KaMeH 1o KameHa” (2/4+3/4+4/4)
) mecma ,,Y dartu mu 3ymdyn usera” (6/8+9/8)

I[Tecma ,,Curan KaMeH 0 kameHa” u3 [I/beBajba MMa paBHOMEpPAH ITyJIC KOjU
je HepaBHOMEPHO pacriopeheH Tj. HAM3MEHNYHO ce CMewyjy Mepe 2/4, 3/4 u 4/4,
VIU JPYTVM pedrMa, TOKOM IlecMe ce Mema TakT (IIpumep 3).

IMpumep 3. Tlecma ,,Curan KameH 10 KameHa”

0
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3. HepasHomepru meitiap Koju je pasHOMEPHO IpyTiucaH:

a) mecma ,,Topaunne hadaunne” (5/8, 3+2)

8) nmecma ,,Hemo Heno dema Hemo” (7/8, 3+2+2)

B) necMa ,,Crosne mu ce oxxern” (7/8, 2+2+3)

r) mecMma ,, Ygahy ce majko” (9/8, 2+3+2+2)

I) necMma ,,/i3Bop Boma usBupana” (9/8, 2+2+3+2)

bh) necma ,,Od matum 3naro 3maheno” (9/8, 2+2+2+3)

ITecma ¢ KocoBa ,Ctone Mu ce okxeH)  }MMa HepaBHOMepaH IIyJ/IC, a Me-
TPUYKM IOPEfiaK Tj. pacropes; Kpahux, OIHOCHO JY)XMX ITy/ICeBa 10 memu 2+2+3
3azp>kaBa ce TOKoM untase necme (IIpumep 4).
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[Tpumep 4. Ilecma ,,CTore Mu ce O>XeHU™
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4. Kombunayuja pasHomepHol u HepasHOMEPHOT Meilipa:

a) mecma ,,0j heBojko jarme mmago” (5/8+6/8)

) mecma ,,0j ronyde moj romyde” (5/8+4/4)

B) mecMa ,JapHa ropo myHa v cu ‘nmajga’ (6/8+8/8)
r) mecMma ,,I1ITo Taj cokak aman” (8/8+7/8+9/8)

1) mecma ,0Oj romyde moj romyde” (8/8+4/4)

[Tecma ,,0j ronyde moj ronyde” us Kpyiuesna cap>ku cMeHy paBHOMEPHOT
(mepa 4/4) n HepaBHOMepHOT MeTpa (Mepa 8/8) (Ilpumep 5).

[Tpumep 5. Ilecma ,,Oj ronyde moj romyde”
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5. HepasHomepHu meitiap Koju je HepasHOMepHO ipyuucaH:

a) mecma ,,JIasu Jlaso, JIazape” (8/8 [3+2+3] + 8/8 [2+3+3] + 9/8 [2+3+2+2]
+9/8 [242+2+3])

3a pasnuKy off [OCAJALIBIX [lecaMa, OBa ITleCMa MMa M3Y3eTHO 3aHUM/bUBY
MeTPUUKY CTPYKTYypy. Pajyu ce o HeapaBHOMEpPHOM IIYJICY, a/li 33 PasjIMKy Off
necMme ,,Jopannne hagannne” Mema ce He camo dpoj Imoresa y TakTupamy, Beh u
penocen kpaher (zBopenHOr) 1 my>xer (Tpopentor) mynca. [Ipsa gBa TakTa, Mako
oda 8/8, HeMajy ucTy pacnopers Iy/ceBa: IPBU TaKT UMa 3+2+3, a gpyru 2+3+3.
Y HacTaBKy clefie jBa TaKTa y Mepy 9/8, anm ¢ [pyradujuM paclopefoM IyJceBa:
2434242 n 24+2+2+3 (Ilpumep 6).

[Tpumep 6. Ilecma ,,JTasu Jlaso, JIazape”
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3aK/by4ak M UMIUINKaIuje

Y papy cMmo >Kenmenu fa IMOKaXKeMO Jla Ce YHYTpallba CTPYKTYpa U JIenoTa
jeHOITIaCHE HapOJIHE MEJIOfIMje KpHje Y XUjepapXIjCKOM ITOPETKY IheHe MeTPUYKe
CTpyKType. Mertap Hyau MOryhHOCT 3a IpaB/bere IpaTe: UCIOJ MeIOofuje
IecMe Hajlasy ce JIMHMja I1yJICa, 3aTUM JIMHMja pUTMa C/IOr0Ba, T€ Haj3aj, IMHMUja
putMa peun. HajsanumbuBHmja je TMHUja pUTMa pedy, KOja HaM OTKPUBA TajHY
HEBUJI/bYBOT KOHTPAIlyHKTa IlecMe. [IpuKasoM xujepapxuje MeTpuiIKe CTPyKType
IIOKa3aJIi CMO Jja CPIICKa HapOJHA IecMa y cedM Kpyje COICTBEHU KOHTPAIYHKT,
a Ha OCHOBY METPMYKOI IIOpPeTKa KOjU je NPEeNCTaB/beH Kao CKMIA CBOjeBPCHE
HMapTUTYpe, K0joj 01 Tpedano caMo fedMHUCATI TOHATHY BEPTUKATY.

Vimnmkanuje oBOT pajia HaTOBENITABajy MOCTYIIAK IPEeTBapamba METPUYKe
Y My3UUYKY IApTUTYPY Tj. IPOLleC XapMOHU3allije CPIICKe HapofiHe necMe. Hanwme,
KaKO Cy e/leMeHTH BMIIET/IAcja Y CPIICKOM HapOJHOM IIeBamby OOPAYH, XeTepodo-
HIja JIN TIapajIe/THO KpeTame I7IaCoBa, TAKO je IIOTPedHO Jia ce YIIPaBO OHM KO-
PpUCTe IpY XapPMOHM3ALMj/ CPIICKE HAPOJIHE TIeCMe. JeflaH Off HadlMHa []a CavyBaMO
OPUTVHAITHM 3BYK HapOJiHe IIeCMe jecTe Jja je XapMOHM3YjeMo KopucTtehu camo u
VICK/bY4MBO TOHOBE U3 MEIOAje.
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THE RHYTHMIC HIERARCHY IN SERBIAN FOLK SONGS

The aim is to reveal inner proportions of Serbian folk songs acceding perfect connection
between poetry and music, because numerous generations have carved it through time,
perfecting it while transmitting from one generation to the other. This paper gives a sur-
vey of Serbian folk songs different metric structures from isochronous to free rhythm. It
is followed by establishing the hierarchy of the rhythmic layers in a selection of metrically
interesting songs (from isochronous to rhythmically free). The result in metric analysis
derived from careful sorting rhythmic layers according to their hierarchy, provides a vis-
ible image embracing richness, orderliness and the perfection of the Serbian folk song.
Insight into the inner structure of the Serbian folk song provides the possibility of con-
structing a totally natural sketch of a possible song arrangement for various instruments
i.e. vocal ensembles.

Keywords: Serbian folk song, poetic-music rhythm, metric structure





