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Bojana Padosanosuh*
IMECMA 3A ‘HOBY’ EBPOILY:
BUBIIE JYT'OCJOBEHCKE PENNYBJMKE HA IECMU EBPOBU3UJE?

CAXETAK: Ilocnenwmy nenennjy XX Beka obenexusie cy OpojHE MPOMEHE Y IEHTPAITHO] U
ucTo4yHOj EBpomu, Koje Cy o3Haumie KOHauYaH KOJIAINC COIUjATMCTHYKUX PEKUMA U pacmhal
(benepaTuBHUX caBe3a penyOiMKa, Kao M MOYETAK MOJUTHYKOT M KYIATYPHOT YjeIHbEHa
Ncroka u 3amana EBporie. Y ToM KoHTeKcTy, ojam ,Hose’ EBporie jaBiba ce ka0 03HAUUTETh
HOBE, TOCTKOMYHUCTHYKE €BPOTICKEe KOHCTeNnaIuje 3eMasba. Ocnamajyhu ce Ha MUIIJbEHE J1a
je takmuueme 3a [lecmy EBpoBu3mje jeman on HajOOJbMX IpHMEpPA HOBOT €BPOIICjCTBA HA
Jeny ¥ Ja Ce Ha TOj CIICHH OYHTYjy €KOHOMCKE, MOJHMTHYKEe W Jpyre rnpomeHe y EBpomm,
HAcTojamu cMo Ja paszjacHumo no3unujy COP JyrociaBuje Ha OBOM TakKMHUYCHY, TE Ja
cariiejaMo TIpBE HAcTyle penyOiMKa Koje Cy HacTalle HaKOH HeHOr pacnana. [lakie,
WCIHUTAJIM CMO Ha KOjU HAYMH Cy CE OHE IPEJICTABHIIE €BPOIICKOM ayJUTOPHjYMY U KOJUM
MY3UYKUM W BaHMY3WYKUM CpEICTBHUMA Cy 3amodeliec CBOj IPOIEC €BpOIeju3aluje Ha
HajBeheM eBpOICKOM MYy3HYKOM (hecTHBay.

KJbYUHE PEUYM: JyrocnaBuja, jyrocioBeHcke penyOsuke, Ilecma EBpoBusuje, Hosa

EBpona, je,[[I/IHCTBO Y pa3JIMYUTOCTH.

Cumbonuka naga bepnauuckor 3uaa 1989. rogune Beoma je 3HayajHA 3a HOBO TMOTJIABIBE Y
MoJiepHoj ucropuju EBporne. Pymemem 3una usmely espornckor 3anana u Mcroka HazHaueH
je, Hajrpe cUMOOJIMYHO, a MOTOM M NMPaKTUYHO, MOYeTak yjeaumema Eppome. Ilocnenmy
nenennjy XX Beka o0enexwuiie cy OpojHe IPOMEHE y IIEHTPaJIHO] U UcTouHOj EBpomu, koje
Cy O3HauyMJie KOHayaH KOJalc COIMjaIMCTUYKUX PEeXHUMa U pacraj, ¢eaepaTUBHUX caBe3a
penyomuka kao mro cy Case3 Cosjerckux Couumjanuctuukux PenybOnuka (CCCP),
Coumjamuctuuka deneparuHa Penybnuka Jyrocnasuja (COPJ) u Uexocnosauka. Ilpema
vunbewy [lepapna [denantuja (Gerard Delanty), nemaBamwa 1989. u 90-tux rogmna XX
BEeKa jecy JApyrd IMoKymaj na ce EBpona HOAUTHYKM (2 caMUM THM, U KYJITYpallHO)
penepunume. IlpBu TakaB MOKyIIaj je HMHCTUTYHMOHAIHU (32 pa3IUKy OJ JApYror,

pCBOJIYHI/IOHapHOF), nmoa 4YuMe CC moApasymMeBa HACTaHAK 3aje;[HI/1ue (EBpOHCKa CKOHOMCKa

! Kownrakr: br.muzikolog@gmail.com

2 Crymuja ciydaja nucaHa y OKBUpY mpeaMeTa Mysukonoruja — My3HYKH MJCHTMTETH M €BPOIICKa
NEePCIEKTHBA: MHTEPAUCUUILIMHAPHU NPHUCTYIL, O] MEHTOPCTBOM pel. mnpod. ap Becne Muxuh, akagemcke
2014/2015. ronune.
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3ajeHHIa, OCHOBaHA yroBopoM y Pumy, 1957. ronune) koja he 1992. roquae OUTH 3BaHUYHO
¥MeHOBaHa kao EBporicka yHuja.’

ITojam ,HoBe’ EBpome y HOBHMjOj JHTEpaTypH jaBjba C€ Kao O3HAUYHUTEJh HOBE,
IIOCTKOMYHHCTHYKE €BpOICKe KOHCTenanuje 3emaba.® Y 3aBUCHOCTH Of KOHTEKCTa,
OJTHOCHO, O]l TOra ,KO IMUTa’, Ta KOHCTEJalHja Ce MOXXE OJHOCUTH Ha 3eMJbE UWIAHHUIIE
EBporicke yHmje (mTo je W Hajuemhe, IMOTOTOBY aKO €€ y3Me y 003up TEHJICHIIHja
MPOIINPHUBakHa Y HUjE) WIH Ha 3eMJbE KOj€ Y HEKOM JAPYTrOM CMUCITY KOHCTUTYHUIITY €BPOIICKH
WIEHTUTET y JaToM TpeHyTKy.? Taxo, Heke on Moryhmx ymorpe6a tepmuna ,Hosa’ Eppoma
jecy OHe y cTyaujaMa KyJaType Koje ce 0aBe KyATypHHM (eHOMEHHUMa HACTAIMM Y BPEMEHY
HakKoH mnajaa bepnuHCKor 3una u noausama ['Bo3aeHe 3aBece. Hanme, ®unun bonman (Philip
V. Bohlman) pa3marpa mojaBy HOBOT' €BpPOIIEjCTBA, CKOBAHOT Kpo3 peBoiyiuje 1989. u 90-
TUX TOAWHA, KOja, MOpej] TOJUTHYKE, MOXKE Jia ce IMocMarpa W Kpo3 KYJITYPOJIOMIKY H
ecTeTcKy npu3My. HOBO €BpOINEjcTBO MOJCTHYEC HOBA 3HAYCHAa M KOHTEKCTE 32 E€BPOIICKY
My3uKy. HOBH MOKpeT mpUTOM HHje MPOIeC WIM MPOU3BOJ IICHTpAIU3aIKje, HUje TOKYIIaj
YCIIOCTaBJbatba HOBE TPATUIIMjE, HUTH j€ MPOCTO jeAaH OJl BHUIOBA MOCTMOJIEPHU3MA WIIH
,,A3roBopa 3a riobaymsam*. Hamporus, nmpemMa boiMaHOBOM MUIILBEHY, HOBO €BPOIIEjCTBO
npyxa ,,CIIOKEHY, alTepHATHBHY C€CTETHUKY 3a WHTEPIpETAIMjy HUCTOPHUjE CATAlIHBOCTH
cTaBJbajyhu Ty ecTeTHKy y pyke My3ndapa u muxose myonuke.® OBa ecteruka y moTmyHocTH
OJIroBapa HOBMM TOKOBHMMA Yy MOIMYJAPHOj, ajldi M y YMETHUYKO] MY3HIIH, Ydja je TIaBHA
OJUTHKA MTOKPETHOCT KOja oMoryhaBa My3uuapruMa Jia ce IpeAcTaBe Ha pa3InuuTHM MECTHMA,
6opehu ce mpuToM 3a IMyOIMKY, MPOCTOPE 3a HACTYNE U MEIUjCKE pPecypce Yy OKBUPY CBOje
3eMJb€ WM Yy HMHOCTPAaHCTBY. Tako, HOBO €BpOIIEjCTBO CTBapa HOBE IIej3ake, KOJU CY
MPOU3BOJU HEYKOPEHEHOCTH U CII00OHOT KpeTamba MY3MKE M Ha Ta] HauyuH omoryhaBa
MECTO Ha KOMe€ ce cycpehy W yKpIITajy UCKYCTBa Pa3jIMUMTHX j€3HMKa, peruja, pejurvja u
HAI[MOHATTHUX TPaJIUIHja.

MelyHapoaHO MeIMjCKO TaKMUYEHEe Ha KOME C€ CBake TOAMHE, mo4eB o 1956, 6upa

IMecma EBpoBmsumje,’ jenHo je oa HajboIEMX NpUMepa HOBOT €BPOIEjCTBA HA JENy, CMaTpa

3 Gerard Delanty and Chris Rumford, Rethinking Europe: Social theory and the implications of
Europeanization, Taylor and Francis e-Library, 2005, 29.

4 Hcro.

5 360r HelOCTATKa MPOCTOPA, Y OBOM pajy Hehe 6uTH Oivker opelBamba MHOIITBA YHHWIALA U (HAKTOPA KOjU
ce OJJHOCE Ha MPOOJIEMAaTHKY €BPOIICKOT UICHTHTETA.

6 Vnop. Philip V. Bohlman, Focus: Music, Nationalism, and the Making of the New Europe, New York,
Routledge, 2010, 211.

" EBpoBu3Mja je Ha3uMB 3a TEJNEBM3WMjCKYy Mpexy Hacranmy 1950. roamme ocHoBaHy oj crTpaHe EBporicke
pammonndysne ynuje (European Broadcasting Union). Mpexa je ocHOBaHa pajau TEJIEBU3H]CKOT HpEHOCa
MmehyHapoaHo 3HauajHUX norabaja, a jenan ox mUX jecte u u36op 3a [lecmy EBpoBusuje.
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bonman. bonmman Takohe mumre ga je Takmudeme 3a [lecmy EBpoBusuje Manudecramuja koja
j€ ,,MOMEHTAJIHO pearoBaja Ha moJuTHuke norahaje uz 1989. ronune u BLUXOBE nocneaume*.?
Cnnuan ctaB UMajy u ayTopu Kure Performing the 'New’ Europe: Identities, Feelings, and
Politics in the Eurovision Song Contest, koju cMaTpajy /1a ce eKOHOMCKE, IIOJIMTHYKE U JAPYyre
npoMene y EBponu ountyjy Ha ciienu uzbopa 3a [lecmy EBpoBu3uje U3 rogune y roguny, a

HapoO4YuTO HAKOH YKJIdbabba FBOSI[GHC saBece.g

Ha oBom mecty mpumernhemo na ce
HaBEJIEHW AayTOpH CIIaXy Yy CTaBy JAa TakMmuuewme 3a Ilecmy EBpoBu3mje mocTtaje
TpaHCHApEHTHHU]E Y MOJpa)kaBamy MOJIUTHYKHX M €KOHOMCKHX JICIIaBamba HAKOH ,IIHpemha’
EBponie Ha WCTOK mocneame AerneHuje XX Beka, OJJHOCHO, HAaKOH ,yjenumema’ VcToka u
3amnana EBporie.

[Tecma EBpoBH3Hje je yBek Ouiia jeIMHCTBEHA MPHIIMKA J1a OpOjHE 3€MJbE, HE3aBUCHO
OJl Tora Jla Ju cy wiaHuie EBporicke yHHUje, ydecTBYjy y rpahemy €BpONCKOT MY3WYKOT
UJCHTUTETA, 3a/Ip>kaBajyhu NpuToM CBOja HallMOHAIHA o0enexja. YpaBo 300r TOra MoKeMo
Jla KakeMo J1a ce Ha u36opy 3a [lecmy EBpoBu3suje cBake ronune norsphyje uzaeja ,jeJuHCTBa
y pa3IM4uTOCTH , KOjoM ce, Kako mumry Jlemantu u Pamdopa (Chris Rumford), nmocnenmux
roguHa JneduHHIIE TUTalke HAeHTUTeTa EBpome. ®Ppasza ,jeqUHCTBO y Pa3sIUYUTOCTH’
IPUKIAJHO ONMCYyje KYJITYpHY JIOTHKY €Bpolejusaluje — ,,pa3IMuuTOCT j€ Y OCHOBHU
€BPOIICKOT KYyATYpHOT OOratrcTtBa, KOje je Halle 3ajelHHYKO Hacliehe W Temesb Haller
jemmactBa“.}® YV ToM cmmciy, m36op 3a Ilecmy EBpoBH3Mje ce MOXE NMPEICTABHTH Kao
TaKMHUEHE Halfja KOj€ PENpe3eHTy]y Pa3IMuuTOCT, a UCTOBPEMEHO Ipajie jeIMHCTBO Ha
OCHOBY CIIMYHOCTH WJIM pa3yMeBama U yBakaBamka PAa3IMUYUTOCTU. TeHaeHIMja ,IHpema’
EBpone ornena ce m y pacryhem Opojy 3emMaba ydeCHMIIa Ha TakKMUYEHYy, Kao U Yy
pesynratuma. Haume, 1990. ronune Ha IlecMu EBpoBH3Hje yuecTBOBasie Cy JABa/leCceTABE
3eMIbe, 10K je 2008. m 2011. rouHe TOCTaBIbEH PEKOP/L Ca YETPAECETTPH 3eMibe yuecHHIe.
Taxohe, Tokom npBe nenenuje XXI Beka, nodeaunnu [lecme EBpoBu3nje yriiaBHoM cy Ouiie
3emibe Mctoune unu Jy:xHe EBpome u 3emibe OuBIIMX (efepaTHBHUX caBe3a. [ 0TOBO
yABOCTpy4YeH Opoj 3emashba y4YEeCHMIIa M JIOMHHAlMja Jp’kaBa ca UCTOoKa M jyra EBpone
MocJIeIUIla Cy YyNpaBo pacmnaja Qeaepannja Ha BEIUKHA Opoj MamHX peryoOsiuKa, Koje Cy

BpPEMCHOM ,Z[O6I/Ija.]'[e MNPUIIUKY Ja CC U CaMC MMPEACTABC HAa TAKMHUYCHY 3a HCCMy EBpOBI/ISI/IjC.

8 Vnop. Philip V. Bohlman, nas. neno, 214.

® Karen Fricker i Milija Gluhovic, “Introduction: Eurovision and the ‘New’ Europe”, in: Karen Fricker and
Milija Gluhovic (Eds.), Performing the 'New’ Europe: Identities, Feelings, and Politics in the Eurovision Song
Contest, Hampshire, Palgrave Macmillan, 2013, 3.

10 Ynop. Gerard Delanty and Chris Rumford, mas. aemno, 60.

11 3axBasmyjyhu unanctBy y EBporickoj pamuomuQy3Hoj yHuju, Ha TakMuueny 3a [lecMy EBpoBusuje Mory ja
YUYECTBYjy U BaHEBPOIICKE JIp)kaBe Kao 1mro cy spaen, Mapoxo, Tynuc, Ammkup, Erunar, AsepOejiian u apyre.
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VY cBety cBera mpeTxoaHor, mokymaheMo aa pasjacHuMo mo3uinjy ConujanucTuyke
®deneparuHe Penyonuke Jyrocnasuje y EBponu u, nmpBeHcTBeHo, Ha [lecmu EBpoBusnje mo
nocneame aAeneHnje XX Beka, a 3aTuM hemo cariiefaty mpBe HAcTyle penyOimka Koje cy
HacTaje HaKOH pacmaaa JyrociaBuje, Kako OMCMO YOUWJIM Ha KOje HauyuHEe Cy C€ OHE
Mpe/ICTaBUjIe €BPOIICKOM ayAUTOPUjYMY U KOJUM MY3HUKHM U BaHMY3UYKHUM CpPEACTBHMA CYy

3arouesie CBOj MpOIeC €BPOIeju3alnje Ha HajBeheM eBpOIICKOM MY3HMYKOM (hECTUBATY.

C®PJ u Ilecma EBpoBusuje
C®P JyrocnaBuja Ouia je jequHa 3eMJba COIMJATMCTHYKOT ypehema Koja je ydecTBoBajia Ha
[Tecmu EBpoBusmje npe mana bepnuackor 3uma. Ox npBor ydemtha 1961. ronune, na cBe 10
1992. romuue JyrocnaBuja je Ha TAKMUYCHY Y4E€CTOBAJIA TOTOBO TPHU JCICHH]E, Ca MambUM
nayzama.'? YV ToM BpeMeHCKOM mepHojy MMana je pasamumTa nocturayha, a 1989. romune
necma Rock me, baby rpyne PuBa nmonocu JyrocnaBuju npBy moOeqy Ha OBOM TaKMHYCHY.
Hapenne, 1990. rogune TakMmuyeme je Owino opraHu3oBaHo y 3arpeOy. 3HauajHa je U
cuMOOJHKa KOjy ca coO0OM HOCH OBa To0ena — Te TOAWHE, OCUM JyrociaBuje, Ha TAKMHYCHY
HUje ydecTBOBaJia HUjeaHa 3eMJba U3 Mcroune EBpone. [lopen Tora, TakmMuueme y 3arpedy
OUJI0 je MPBO KOje je Y)KMBO EMUTOBAHO Yy ApyruM 3emibama Mcroune Espone u CoBjeTckom
Casesy.!® Kao ofjex HajHOBMjUX TONMTHYKUX JellaBama, Ha I[lecmu EBpoBusuje y 3arpe6y,
nojaBuiie cy ce OpojHe Hymepe ca BHUIIEC WM Mamke OTBOPEHUM pedepeHiiamMa Ha HOBY,
yjenaumeny Espomy.!* ITo6ennnuka mecma urammjanckor xantayropa Torta Koryma (Toto
Cotugno) Insieme: 1992 (3ajeono:1992) npokiaMoBaia je KOHa4YHO Yjeaumerme EBpore y
EBporncky yHujy, Koje je HajaBbeHo 3a 1992. ronuny. Peunma Mapunene 3apynuje (Marilena
Zaroulia), KorymoBa Oananma ,.cnaBujia je TOCTXJAJHOPATOBCKO yjeaHUmewme EBpore,
ApTUKYJIUCAHO €BPOMO(HICKAM TyXOM BpEMEeHa, JOK Ce JBAaHAECT 3eMajba CIIPEMajo 3a
MacTpuxTcku yroop*.t®

Mocnenma Jyrosusujal® onpsxana je 9. mapra 1991. rogune y CapajeBy, 0K cy TOr
ucrtor naHa y beorpamy oppkaHe HUCTOpU]CKE aHTHUPEKHUMCKE JEMOHCTpalvje MpOTUB
BrnagaBune Ciao0omana Munomesuha. YBua y riacoBe sKupHja ocam TEJICBU3H]CKUX IIEHTapa

u3 1ese JyrocnaBuje moka3syje mojeny Ha OHe KOjH Cy TJiacaiy 3a necMy bpasun 6eorpaicke

12 COPJ nuje yuectsopana y nepuony ox 1977. no 1980. roausne, kao Hu 1985. rogune.

13 Marilena Zaroulia, “’Sharing the Moment’: Europe, Affect, and Utopian Performatives in the Eurovision
Song Contest®, in: Karen Ficker and Milija Gluhovic (Eds.), Performing the 'New’ Europe: Identities, Feelings,
and Politics in the Eurovision Song Contest, Hampshire, Palgrave Macmillan, 2013, 34.

14 Ucro.

% Vrop. ucro.

18 Ha Jyrosusuju ce oayunBao npeacrasuuk Jyrocnasuje Ha [lecmu EBposusnje.
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neBauntie bebu Jlon (nentpu y beorpany, HoBom Cany u [lpumtuan) u oHe KOju Cy riacaim
3a mecMy Kojy je mociana XpBaTcka TeneBusmja, Ma 0aj obyyu nesucuye.r’ Tpecynnn cy
ownu rnacoBu u3 Llpue Tope, Te je bebu Jlon ca nBa Goma paznmke modemuna XpBaTcKoOr
npencraBuuka, Jlanmena IlonmoBuwha. Peaknmje Ha mobemy Oeorpaacke KaHAWIATKHILE
BehnHOM cy Ouse onTyk0e Aa je riacame OWiIo MOJUTHYKH MOTHBHCAHO. Te roauHe, camo
HEKOJIMKO MECEIW Mpe Hero mTo cy XpBarcka u CioBeHuja npornacuie HezaBucHoct, COP
Jyrocnaswuja je mocneamu myT yuecroBana Ha [lecmu EBpoBH3Hje 1 OCBOjHIIa TIPETIIOCIICTHHE
MECTO. JyrocioBeHCKa JeJieranyja cMarpaia je Ja JIOIl IUlacMaH HHje IMOCIeIuIa JIOIe
TecMe, Hero ,,lIopyKa Kojy je EBpoma mocana 3emsn koja ce pacmaznana®.'® Hapenny roguny
obenexmino je ydenihe HOBe Jp)kaBHE 3ajenHuile kojy cy uumnuie Cpouja u llpua I'opa —
CaBe3ne Penybnmuke JyrocmaBuje, Oyayhm na je JyrocmaBwju wianctBo y EBporickoj
panmuonudysnoj yauju (EBY) uctumano kpajem 1992. romune. YOp30 morom, ycieauie Cy
TrOJUHE paTHUX CykoOa, CaHKIMja M H30januje 3a penybnauke OuBiie Jyrocnaswje, a
nororoBy 3a Cp6ujy u Lpny I'opy.

Heke on OuBmmx pemyOnmka, kao mro cy Xpsarcka, Crnoenuja u bocHa wu
XepueroBuHa, ykJbyumie cy ce y m30op 3a Ilecmy EBpoBusmje Beh 1993. romumne,
nobequBmM 'y noceOHUM kBanupukauujama (Kearugurxayuja za Muncmpum) PymyHujy,
Mahapcky, Ecronnjy u CnoBauky, Koje cy ce Tajga Takohe Oopuie 3a cBoje mpBo ydelrhe Ha
ITecmu EBpoBusuje. Makenonunja u CaBe3na PemybOnuka JyrociaBuja jomr Cy HEKO Bpeme
ocTajie MoJ caHKIMjama, Te cy cBoja npBa yuemrha Ha [lecMu EBpoBusuje nouekane tex 1998.
oxHOCHO, 2004. rogune.

[Tutame Koje ce OBJAE MOCTaBJba jeCTE Ha KOJU HAYMH Cy C€ OUBIIE jyTOCIOBEHCKE
penyOiMKe NpBU MYT CAMOCTAJIHO MpejacTaBuiie EBponu U y K0joj MEpH U Ha KOJU HA4MH je

IBUXO0Ba ,pa3nuuuTocT’ npuxsaheHa y ,jenunctBo’ [lecme EBpoBusuje.

Can o eBponckoj Oyayhnocru — CijioBeHnja

VY tekcry The Socialist Star: Yugoslavia, Cold War politics and Eurovision Song Contest
Jlean Byneruh nuie kako cy OWBIIE jyroCiIOBEHCKE penmyOJuKe ycmene jaa ce u3bope 3a
Mmecto Ha [lecmu EBpoBu3uje jep cy, 3a pa3iamky O]l OCTaJIUX 3eMalba KOje Cy y4yecTBOBaJe,

Beh mmane HCKYCTBa Ca yqemheM Ha TaKMHYCHY, TC Ja Cy HUMaAJIC CHa)KHI/ij KCJbY 3a

17 Nlerasmnuje o Tome na: http://sr.wikipedia.org/wiki/Jugovizija 1991.
18 Jlerasbnuje o Tome Ha: http://escserbia.com/1991-rim/.
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MPEJCTaBJbalbeM CBOJUX  HE3aBUCHHX JpXKaBa Kao  CHTY3MjaCTUYHUX  YyYECHHUKA
MaHH}ecTanuje Koja noapasymena MeljycoOHy capajismy eBpOICcKux apxana.t?

CrnoBenuja je kao nomahun nperkBanudukanuja 3a Ilecmy EBpoBusmje 3ay3ena nmpBo
MECTO O]l cemaMm 3emalba ca necmMoM Tih dezeven dan (Tux kuwmu Oaw) Tpymne 1x Oawp.
[Ipenocehn xBammdukanuje u3 JbyOsbaHe, XpBAaTCKHM KOMEHTATOP j€ NPHUMETHO KaKo
CIIOBEHAyKa IlecMa ,,AMa Jocta of ‘eypo’ 3Byka“.?’ ITom mecMa yMepeHOT TeMIa M Ha
MOMEHTE MEJUTEPAHCKOT MpHU3BYKa (IpHjeMYrBa MEJIO/IMja ca MOYeTKa IecMe KOjy JOHOCH
THTapa) TEMATCKH j€ Mopa)kaBajia MUPaH, KUIIHU J1aH, TOTOBO MEIUTATHUBHOT PACIIONOKEHA,
KOJH HABOJM Ha Pa3MHUIILJbalkE O KMBOTY, CHOBUMa, aMmOundjama u cpehu. Ilocrasibajyhu
nuTama ,,Koimmko mo0po ce ykiamaMm y cBeT Koju Me okpyxkyje?* u ,Illta O6u cBer u Bpeme
Ounm 6e3 cHoBa?®, CIOBEHAUKH NpPEJCTaBHUIM HA WHIMPEKTaH HAuuH Moka3yjy EBpomu
CIPEMHOCT J1a C€ YKJby4e y ,jequHCTBO’ Koje obehaBa Hosa EBpomna. HoBa EBpomna je Takohe
jenan on HasWBa 3a EBpOICKY yHH]jy HakoH BelHKOr mpomupema 2004. romuHe, Kana je,
u3Mely ocranmux, CinoBeHuja, Kao ImpBa o OUBIIMX JYTOCIOBEHCKHMX penyOJinKa, mocraia
qJIaHuIa YHHje.

Mebhyrum, Ha Ilecmn EBpoBusuje 1993. roamue, y KOHKYpPEHLUJU OJ JBaJCCETIET
yuecHuka, CloBeHHMja OCBaja HE3aBHJHO JABaaeceTApyro mecto. Ox mpsor ydemrha ma 1o
2014. rogune, CioBeHHja je camo JiBa IIyTa M30cTana ca TakMuuemwa 3a Ilecmy EBpoBusuje
(1994. u 2000. rogune), a HAJOOJbH YCIEX OCTBApHIIA je OCBajambeM ceaMor mecta 1995. m

2001. roauue.

Mo 3a Hac, necmo EBpone — XpBarcka

Xpsarcka je Beh 1992. rogune anmunupana 3a yueurhe Ha Ilecmu EBpoBusuje, mehytum, men
3axTeB je oJ0MjeH 300r Tora INTO OPraHMW3aTop HaIMOHAIHOr (¢ecThBayia, XpBaTcKa
panuorteneBu3uja, HUje Owia nyHomnpaBHa wianuna EBY. 3axtes EBY je no cneneher
TaKMUYea UCIymeH U XpBaTrcka 1993. ronuHe 100Mja NPUIKMKY Aa MOLIAJbe MpeICTaBHUKA
Kao caMOCTaJiHa Jp>kaBa. To je yjenHo Ouiia U mpBa NpUiIMKa ga XpBaTcka mokaxe EBporu

Jla je cIpeMHa 3a TMPOoIIeC egponejuzayuje, OMTHOCHO, uaeHTudukainuje ca EBporom, kome je

19 Dean Vuletic, “The Socialist Star: Yugoslavia, Cold War Politics and the Eurovision Song Contest”, in: Ivan
Raykoff and Robert Deam Tobin (Eds.), A Song for Europe: Popular Music and Politics in the Eurovision Song
Contest, Hampshire, Ashgate Publishing Limited, 2007, 96.

20 Aeramuuje o Tome na: “Eurovision Semifinal 1993 - 1x band - Tih dezeven dan”, http:/youtu.be/dIZzCh_3GaM
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NPETXOMMO TIpolec Odebarkanusayuje.’l BUao je MOTpeOHO M3rPagUTH HOBU HACHTHTET
XpBaTCKE JpKaBe Ha CTyOOBMMa HalMOHaIM3Ma, ocehaja mpunagHocTH (IICHTPAIHO))
EBpomnu u cramuor nojacehama Ha crpaiiHe ryOUTKe y paTy Koju je OMo y TOKY, ¥ TIOTOM Ta,
Kao TaKBOT, MOHYuTH EBpornu.??

[IpBu npeacraBuuk Xpsatcke Ha [lecmu EBpoBusmje 6mia je rpyna Iyt ca mecmom
Don’t ever cry, xoja je 3a TeMy umaia (kao u nmecma bocHe m XeprieropuHe) peakiuje Ha
UCKycTBO pata. ['pymy IlyT ynHMIIO je mecT nmeBaya Koju Cy BUILETTIACHO, Y TOTOBO XOPCKOM
craBy, Oamamom Don’t ever cry momwim 3a MUp M TpecTaHak cykoba y XpBaTckoj.
VYreuatspuB je OMO TOCHEBbU CTUX TIECMe, TIe j€é CTUX W3 HaclioBa U pedpeHa ,,Don’t ever
cry* GMo HarJialleH ,,peTko BU)eHNM H3pa3oM nartproTi3Ma Ha Ilecmu EBpoBusmje“® — ctux
je rmacuo ,,Don’t ever cry, my Croatian sky“. 3HauajHo je Takohe Harnmacutu 1a je pedpeH,
na ¥ TOCNEIBH CTHX KOjU je M3a3MBa0 HajBehy maxmy, OMO OTIEBaH Ha €HIJIECKOM jE3HKY.
[IpaBuiia koja ce TUYY je3WKa Ha KOM C€ M3BOJIE MTECME Ha TAKMHUUEHY BHIIE MTyTa Cy MEHaHa,
MehyTtum, ox 1977. no 1999. roguHe BaxuiIo je MpaBUIIO ME€Balkba HA MaTepeM je3uky. Mnak,
XPBaTCKU TPEICTAaBHHUIM TEBAM Cy JBOjE3MYHO, TaKO IITO Cy cTpode Omie oTmneBaHe Ha
XpBAaTCKOM, a pepeH W TOCIEeABH CTHX Ha CHIVIECKOM je3uky. Ha Taj Hauma XpBarcka je
nocinana mopyky kojy je EBpoma morna na pasyme, IITO CBAaKaKO HHUje OCTABHIIO MYyOJIUKY
PaBHOMYIIIHOM, alld TO WIIaK HHje OWJIO JOBOJbHO 3a OoJbu pe3yntar. Hamme, rpyma Ilyt
3ay3ela je MeTHaecCTo MeCTo, THK ucrpen bocHe u XepueroBruHe. AKO 3a TpEHYTaK CKIOHUMO
HETIOBOJbHE pE3yNITaTe Ha CTpaHy, NPUMETHheMO HWIaK Ja je MPBO CaMOCTAHO yuemnrhe
Xpsarcke Ha u3zbopy 3a Ilecmy EBpoBusuje ynpaso y ronunu ocsuta Hose EBpone, Ouio
jemaH o MpBUX KOpaka Koje je oBa MJjaja JAp)kaBa HampaBWiIa Kako O 3armouyena MpoIec
eBporejuzanmje. EBpoma je Morna aa dyje HBUXOB TIJlaC U O HE je 3aTpakeHo Ja,
napadpazupahemo peun rnecme, MOJIM 3a MUp y patoM 3axBahenoj Xpsarckoj. Cee qo 2014.
rofvHe, XpBaTcKa je peJloBHO yuecTBoBajla Ha TakmMuueny 3a Ilecmy EBpoBusnje, a HajBehe

ycnene octBapuia je 1996. u 1999. roqune.

3HaMm na 3aneBaMm, 3Ham J1a nodegum — bocua n Xepueropuna
Kao mto je Beh momenyto, necMa kojy je camoctaiana bocuHa u Xepuerosuna nocnana 1993.

roqune, Céa 6021 céujema x0jy je neBao Myxamen ®@aznaruh ®dazna ca 6eHgoM, UMana je 3a

2L Jelena Suboti¢, Europe is a State of Mind: Identity and Europeanization in the Balkans, International Studies
Quarterly, 55, 2011, 315.
22 Ynop. ucro.

Dean Vuletic, HaB. xgeno, 97.
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b 1a EBponu kpo3 mecMy ImpHKake CUTYyaIlljy y CBOjoj TOMOBHHHU. PaTHU cykoOu cy Ha
teputopuju bocHe n Xepueroune nmouenu TokoMm 1992. roaune, a 3aBpIICHH Cy TPU TOAUHE
kacHuje, 1995. rogune. CuMOOIMYHO, TEKCT TIECME TOBOPHO j€ 0 MiIaauhy KOju je OmIydno
Ia 3a Bpeme para octaHe y bocHum m Opanm je oj arpecopa. bocaHcku mnpenctaBHHIN
HarjamniaBaiu cy, u3Melyy ocrasuor, ga BehnHa BUXOBUX CYHapOJHUKA HUje y MOryhHOCTH Ja
UCIPAaTH TAKMUYEH-E MPEKO TEJIEBU3U)CKUX araparta, Te Ja Cy CMaTpaju Ja je y TOM MOMEHTY
EBponu npencraButu bocny n XeprieroBiuny y mO3UTUBHOM CBETY, apTUKYIHMIITYhH Tajalimy
CHTYyallujy Ha YMETHHYKO-M3BOhaukoM HHBOY KOjH je 3axTeBana Ilecma EBpoBusuje.?* U3
OBOT'a MOXKEMO J1a 3aKJbYYHMO Jia je ¥ 32 OBY MJIaJly JIp>KaBy OMJIO BeoMa 3Ha4yajHo Jla ce THX
paTHUX ToAuHa Hahe y ,KOHCTeNaluju’ ca OCTaJIMM EBPOIICKHM 3eMjbaMa Koje YMHEe HebOo
ITecme EBpoBm3mje, cmatpajyhu na tpeba MCKOPUCTHTH MPABO HA ,Pa3IMIMTOCT , TC HA Ty
Pa3IMYUTOCT y JATOM MOMEHTY U yKa3aTd TPAHCIIAPEHTHH]E O] OCTAJHNX YYECHUKA.
Henerannja bocHe u XepieroBuHe, MOmyT XpBaTCKE, OCBOjUJIA j€ CHUMIIATHjE H
caxxasbeme nyomuke. Mnak, kao mro je Beh nomenyro, necmMa Cea 6o céujema ce Hallula Ha
[IECHAECTOM MECTY, JIaKJje, MpoJla3d Kao 3amakeHa O] CTpaHe MmyOsnke, aid u 0e3 0osber
mwiacmana. On cBor mpBor ydemiha, ma cee g0 2013. rogmHe (kama je omycraia 300r
¢unancujcke kpuse), bocHa m XepleropuHa je ca TakKMUY€Ha M30CTaja JBa IyTa ycle[
nomux pesynrata (1998. u 2000. rogune), a HajBehu ycmex octBapuia je 2006. ronune,

OCBOjHBIIHU Tpehe MecTo.

MakenoHuja npeMujepHO

VY Bpeme COP JyrocnaBuje, Makenonuja je Ouia jeauHa oJl LIeCT penyOsuka Koja HHje
HUjeTHOM WMala TpeicTaBHMKa Ha Ilecmm Esposmsmje.”® V Bpeme npeor yuemha
Makenonuje kao camoctanHe penyonuke 1998. romune y bupmunremy (mpBa ykazaHa
IpUiKKa je npomnymreHa — 1996. ronune Makenonuja je noo6una no3sony oa EBY, mehytum,
Kannonu Huje ycmena na npolhe kBanudpukanumje), EBpona je cBojy maxmy ycMepuia Ha
HEIITO JApyrauvje CTBApU OJ OHUX KOje Cy Oujie y BeHOM (POKYCy MOUYETKOM JICBEACCETHX
ronguna. Haume, ctumanu cy ce u eydopuja oKo yjeaumema EBporne ce cTumana u paTHu
cykobu Ha bankaHy, a Ha IJIaBHO] MO30pHUIM CYy C€ IMOjaBMJIM OOpIM 3a MpaBa rej,

OuceKCyaTHuX W TpaHCpoAHuX MamuHa. Pobept Tobun (Robert Tobin) mpumehyje na je

24 Nlerassauje o Tome Bunetu Ha: 20 godina od pjesme 'Sva bol svijeta je nocéas u Bosni': BiH ée nadzivjeti sve
svoje grobare, http://www.klix.ba/vijesti/bih/20-godina-od-pjesme-sva-bol-svijeta-je-nocas-u-bosni-bih-ce-
nadzivjeti-sve-svoje-grobare/140104007.

%5 Maxenoncka npezcrasHuna Maja Ouaknmjecka je 1980. roaune noGemuna Ha Jyroemsuju. MebhyTtnm,
Jyrocnasuja ce Te rogrHe NOBYKJIa ca TaKMHUYeRa, Te ONakiIMjeBcKa HUje HacTyIaa.
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nobena uspaencke nesayuile lane MaTepHanmonan, TpaHCPOIHE YMETHHIIE ca CTaTyCOM T€j
nkoHe,® yrpaBo ozpa3 eBpoICcKe HaJHAIMOHANHE (supranational) cBecTn kpajem XX Beka o
TIPaBHMAa CEKCYaTHUX MambuHa.?’

JleBeTHaecTO MECTO KOje je 3ay3e0 MaKeIOHCKH MpeACTaBHUK Bramo JaHoBcku ca
necMmoMm He 30pu, 30po, OWUJIO je yTOJMKO OYEKHBAHO, YKOJHMKO CE€ Hajlipe cxXxBaTu ropyha
xesba EBpone na ompapaa cBOjy yjory Hekora ko he 06e30eauTu cBeTity OyayhHOCT CBUM
CBOjuUM TrpahaHuma, ma, u3Mmel)y ocrajor, U cekCyaqHHUM MamuHama. YCHeX MaKeIOHCKOT
MPEJCTaBHUKA OTJIe/la Ce Yy YMIbEHUIaMa J1a Ce MAaKeIOHCKH Je3HK IPBHU IMyT 3auyo Ha [lecmu
EBpoBH3Hje 01 BEHOT OCHUBAKA, Kao U Ja ce Make[oHHja KOHAUYHO MPHUKJby4YniIa HajBehem
€BPOIICKOM MY3MYKOM TaKMHUYeHY. MakeqoHHja HAje yuyecTBoBasia Ha n3bopy 1999, 2001. u
2003. roauHE, MPUTOM HE OCTBAPWBINM 3HAYajHH]je pe3yirare y TroJMHAMa Kajua ce
TaKMUYHJIA.

Ilecma He 30pu, 30po yjeaHo je Ouiia u HOCIEeAma Koja je OJCBHpaHa y3 MpaTiky
opKecTpa, jep cy ce Beh ox crnenehe ronuHe npoMeHusa 3BaHUYHA MIPABUIIA, 1A CY YYECHUIN

W3BOJIAIIM MY3HKY Ca MaTpHIIA.

»wJdaHne* kao HanuoHaHu Opena — Cpouja u Llpua I'opa
Nako neBemeceTux roavHa TeK MpUKJbydeHe 3emsbe lcroune EBpore Hucy mocturie
BHJJbMBE pe3ynTaTe Ha u3bopy 3a Ilecmy EBpoBusmje, Ta cutyarnuja ce mema Beh 2001.
ronune, kana nooehyje Ectonmja, Ousma penybnuka Cosjerckor Casesa. [IpBy nenenujy
XXI Beka oOenexuna je ,MIPEBIACT’ 3eMajba HEKAJAIIBUX COLMjaTUCTHYKKUX JpkaBa. [lon
[lopnan (Paul Jordan) y Tom cBeTny pa3marpa u3y3eTaH 3Hauaj HAIIMOHAIHOT OpeHaupama 1
MpeJCTaB/baba HAIMOHAIHOT HWACHTUTETa OMBIIMX COIUJjAIMCTHYKUX 3€Majba  Kao
TIPHjEMYHBOT 3a MyOIUKy Koja mpatu Ilecmy EBpopusuje.?

Jlok cy ce 3emJbe Koje Cy A00ue CaMOCTAaTHOCT paHHUX JEBEJECETUX TIoJUuHa
yIpKHUBalle OKO OpeHaupara HOBHX HallMja U HUXOBHUX HACHTUTETa (KOJU Cy, CBAaKako,

yjeniHO OmiM M eBpoOICKM), 3emibe nomyT Pycuje um Hekanamme CaBe3He PemyOGnuke

2 Yzpaen je 360r oTBOpeHOCTH Y GopbHM 3a mpaBa cekcyanHnux mamuHa y Eeporn u CAJl crekao permyranujy
MOJIepHE, HampeaHe U TojepanTHe Apxase. Ca npyre cTpane, BaH EBporie je u3paencku ’gay friendly’ auckypce
yOnaxeH, kako He Ou momwio A0 Behe moOyHe WHUXOBUX XOMO(OOMUHUX 3eMalba cycema. Ymop. Milija
Gluhovi¢, “Sing for Democracy: Human Rights and Sexuality Discourse in the Eurovision Song Contest®, in:
Karen Ficker and Milija Gluhovic (Eds.), Performing..., vas. memo, 203.

2" Ucro.

%8 Komnperno, Llopman carnenaBa Ha Koje je cBe HaumHe ECTOHMja JaHCHMpana KaMIlalky 33 HAIMOHAIHO
Opennupame HakoH konarnca Cosjerckor CaBe3a W ocTBapHBama He3aBuCHOCTH. Ymop. Paul Jordan, The
Modern Fairy Tale: Nation Branding, National identity and the Eurovision Song Contest in Estonia, University
of Tartu, University of Tartu Press, 2014, 16-50.
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JyrocnaBuje, a ox 2003. rogune, [pxaBue 3ajemnunie Cpobuje u Llpue ['ope, nmane cy
3aJjaTaKk HajIpe Jla OMOBPTHY CBOj€ pEryTalMje WHUIMjaTopa paTHUX cykoOa W KpuBaia 3a
pacnane denepanuja. tbuxoB mpoliec eBponejusandje OWo je, Jakie, y caMOM CTapTy
orexxaH. MehyTum, ucTpaxyjyhu CHpeMHOCT 3a TPHKbYYUBAKE EBPOINCKUM TOKOBHMA,
Jenena CyOotumh 3aksbydyje na je, 3a pa3iauky o octanux pemyonuka Ousmie CDPJ,
HpxaBHa 3ajennuinia Cpouje u Lpue ['ope Ouna jeguHa ckenTudHa (IITO CE€ IO JaHAC HHUJjE
YMHOTOME IPOMEHHJIO) 110 TOM MUTamy.?

[TojaBuBame CpbOuje u Llpae ['ope Ha Takmmuewy 3a [lecmy EBpoBu3mje HakoH
BHUIIIE O] JIeCeT roauHa caHkuuja oj crpane EBY Hocuio je, makie, ca cobom ojapeheny
Texuny. Tpebalio je mpeCTaBUTH HAIlMjy Kao HeITo mMTo HepocTaje EBpomnu, a He oHO dera
EBpora Tpeba nma ce twramm. JKaHpoBcku, mecma Jlame moje, kKojy je u3Beo JKesbko
JokcumoBuh ca Anx XOK OpKecTpoMm, Npuraaa KOMOWHAIMjU eTHO-TIonm Oanane
amOujenTanHOr 3ByKa.>’ OBOM KOMIIO3MIMjOM TaXHa EBpome je ycMepeHa Ha Heke
TPaIUIMOHATHE BPEIHOCTH y OATKAaHCKO] MY3HIIM, MTOYEB OJ MEJoJUja y HAPOTHOM JIyXY,
npeko kopuinhema TpaJuIMOHATHIX MHCTPYMEHATa MOIyT KaBaja, casa, hemOu, ma cBe 10
BHOJIMHE KOja OTIOHAINIA MEJIOH]y TJiaca. Busyennu yrucak takole je 6Mo Beoma 3HavajaH 3a
CPIICKOIIPHOTOPCKY neneranujy. CTHIM30BaHU KOCTHMH TlacTupa pedepupaid cy Ha
cpemmoBekoBHy Cpbujy,®! ma Taj Haumn pemukaupajyhm cprcke MAEHTUTETE U3
npomnocTn.>? OBakBa CTpaTerHja, ako je TaKo MOKEMO HA3BATH, YPOAWIA je TUIONOM, Te je
CII" na cBom mpBOM TakMuuewy 3a [lecmy EBpoBusmje 3aBpimia kao apyroruiacupasa. 3a
necmy Jlane moje Xemko JokcumoBuh je n1oOmo Harpaay 3a HajOOJbEr KOMITO3UTOpA Ha
Ilecmu EBpoBusuje 2004. rommHe, a mnpemMa MHUILBEHY MHOTUX, CPICKOLPHOIOPCKU
MIpPE/ICTaBHUIIM OCTAaBMJIM Cy HajOOJbH YTHCAaK Ha TakMuUuewy. MIHTepecaHTaH je mojaTak aa
cy Ousme penyonuke CP®J mecmu Jlame moje nane HajBehu Opoj moeHa — XpBarcka,
CrnoBennja u buX rnacasne cy ca MakCUMaJTHUX JBaHAeCT MOeHa, a MakeoHHja ca AeceT, Kao

U Jla Cy MakCUMaJHUM OpojeM moeHa 3a CpOujy Iiiacajie M 3eMJbe ca ’jakoM OaJKaHCKOM

2 Jelena Subotié, HaB. nemno, 311.

30 Marko Aleksié, “Between Nostalgia and Reality on the European Music Scene: Combining Recognizable
Elements of Pop Music of the Former Yugoslavia and Contemporary Music Genres in Creation of a New
Identity of Successor States”, u: Vesna Miki¢, Ivana Perkovi¢, Tatjana Popovi¢ Mladenovi¢ and Mirjana
Veselinovi¢-Hofman (Eds.) Between Nostalgia, utopia and realities, Belgrade, Faculty of Music, 2012, 390.

31 Karpun Bejkep HaBoau Kako je nojapa pe)epeHLM HAa BM3aHTH]CKO, OJHOCHO, n00a npe OcMaHiuja Ha
Bankany, Bpio wecta KO CPICKHX ,,eTHO win ,,world”“ mysuuapa. Ymop. Catherine Baker, When Seve met
Bregovié:  Folklore, Turbofolk  and  the  Boundaries of  Croatian  Musical Identity,
http://discovery.ucl.ac.uk/8033/1/8033.pdf

32 Becna Muxuh, “The Way We (Just Me, Myself and 1) Were: Recycling National Identities in Recent Popular
Music”, pax usnoxen Ha cumno3ujymy Musical Culture and Memory, Yuusep3surer ymetHoctH, beorparn,
12-14.04. 2006.
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nujactiopom’, Ayctpuja, IlIBajimapcka u IlIBencka. Bpmo 6p3o, 3emipe 3amamgne Esporie
KOHCTaTOBaJIe Cy ,OMAacHOCT  ,,0JJIOKOBCKOT® TJlacama m3Mel)y OMBmIMX pemyOnuka, Koje je,
u3mely ocranor, y3pokoBajgo Beh MOMEHYTy JOMHHAIIM]y 3eMajba ca HMCTOKa EBpome Ha
[Tecmu EBpoBusmyje.

Tamo rjae 38oHe 380Ha — Llpua IN'opa, He3BaHN4YHO

N360p 3a mpeacraBauka CIII' cneaehe roguHe morao OM ce OKapaKTEpHCATH H3PEKOM
,Yctopuja ce moHaBiba“. OBora myTa Jap’kaBHa MallMHEpHja 3arajuia je Beh Kom Apyror
yuentha Ha [Tecmu EBpoBu3uje. Hanme, 3a npencraBHuKa je n3abpana mpHoropcka rpymna No
Name u necma 3aysujex moja, anv je Taj n300p U rilacame MPaTuo HOBU CKaH[AJI, @ ONTYKCH
3a TOJUTHYKH O00jEHO TIJlacame OHO je yIpaBO LPHOTOPCKHU KUPH, KOJU j€ CPIICKY
npencrasuuity Jeneny Tomamesuh octaBro 6e3 ujeanor riaca u3 Llpue [ope.

VYuenthe rpyne No Name Ha I[Tecmu EBpoBusuje 2005. ronnHe HE3BAHUYHO j€ HOCHIIO
nomuTHuky nopyky u3 llpae 'ope. Hactyn mectopuiie MoMaka OHMO je ynedaT/bHB YIPaBO
300T U3PUYHUTOT TIOTEHIIMPakhA IIPHOTOPCKOT HAIIMOHATHOT HJCHTUTETA KPO3 MY3HUKY, TEKCT U
urpy. bynyhu na je Texct neBaH Ha (Taza joul yBEeK 3BaHUYHOM) CPIICKOM jE3UKY, €BPOIICKU
ayTUTOPUjyM MOTao je oBe pedepeHie [a HWIMYWTa W3 MEJoAHja KOoje Cy IpHITaaie
(hOJKIOPHOM KOPITYCY, 3BYKY 3BOHA KOjH CE€ YyO KPO3 YHUTABY IECMYy M KapaKTEPUCTHUYHOT
L[PHOTOPCKOT HAPOJHOT Iieca (0po), KOju Cy CBUX IIecTopulla Miaauha urpainu, a Koju je
O6uo mnpaheH, Takole KapaKTEpUCTHUYHUM Y3BHKOM ,,0jxal®. YKOIMKO Ham je TO3HaTra
Tanamma cutyanuja usmelhy Cpouje u Lpue ['ope, Mmoxemo na kaxxkemo ga cy No Name Ha
HEKHM HaYWH NPEIBUICIN U aHTUIIUIUPATN TOJUTHYKA JIelIaBama y HapeIHoM nepuoay. Beh
Ha cneaehem u36opy 3a mpeacraBumka CLIIT Ha Ilecmu EBpoBusmje m3zdmo je jomr Behu
CKaHJ1aJ 300T riacama M OJUTy4eHO j€ J1a C€ U30CTaHE ca TAKMUYEHa, a Y Ma]y UCTE TOJIUHE j€

Lipna 'opa Ha pedepentymy u3riacaia v y jyHy IpoTIacyia He3aBUCHOCT.

YmMmecro 3akpyuka — [lecma EBpoBusnje y beorpany
Ha kpajy, naxmy hemo ycmeputu Ha mpBo camoctanHo ydemrthe CpbOuje Ha Ilecmu
EBpoBu3uje n mobenu koja je nomena crnekrtakia y beorpax. Ilecma Moaumea Mapuje
Hlepucdosuh nonena je CpOuju nmobeny u npuinuky aa ce Ilecma EBpoBusuje opranusyje y
beorpany npBu nmyT y UCTOpHjU OBOT (pecTHBaIA.

Mapuja llepudoBuh Ouna je jom jegHa y HH3Y ,JaKuX JKeHa Koje moOehyjy Ha

Ilecmu EBpoBusuje (HakoH mnobennuna u3z Typcke, Ykpajune u I['puke), ,,cTBapajyhu
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’allTepHATHBY’, *APYTy BpCTy’ neBojaka 3a EBpoBmsnjy*.>* CleHCKM HacTym M yredyaTibuB
CTHJ o0Jlauema CPIICKE MPEJICTaBHUIIE M HeHHX nparehux Bokaja m3as3paie cy y EBpomu
OypHe peaknuje u noapiky 6opana Gemuauctryukor u JITBT mokpera, koju Cy mo3ApaBUIN
nobeny Mapuje [epudosuh y , EBpornickoj romunu jeaHakux mpasa 3a cBe™. Ca npyre
CTpaHe, JIe0 ayJUTOpHjyMa cMaTpao je Ja je Omio cBejeHo ko npeactaBiba CpOujy u na je
nob6ena gomuia 3axBasbyjyhu Beh moMeHyToM OJJOKOBCKOM rilacamy.

Y cBakom cnydajy, Cpbuja je moOwia NpuwIMKy Ja ce opraHu3oBameM llecme
EBpoBusuje 2008. ronuHe ynuiie Ha Mamy goMahnHa HajBeher MeaujcKOr CHEeKTakia Ha
CBETY W y Haj00OJbEM CBETIY NPEICTaBH CBOjy MPECTOHUILY W 3eMJby. MelyTuM, HEKOJIHUKO
Mecenn npe Takmudema 2008. roguHe, jaBmia ce cymma nga gu he CpOuja ycmetu na
opraamsyje [lecmy EBpoBusuje, Oynyhu na je y ¢pedbpyapy ucre roguae KocoBo mporiacuio
HE3aBHCHOCT, IITO je [IOBEJIO JI0 YJIMYHUX JeMoHcTpammja 1mmpoMm  CpOwuje.
HanuonanmucTuuke, MOJMTHYKE TEH3Wje OWie Cy y IUPEKTHO] CYNPOTHOCTH Ca JyXOM
TakMuuewa 3a [lecmy EBpoBH3Hje, Koju je ©Mao 3a IMJb J1a yjeAruHUu EBpoIly U momMupu cBe
meHe pasmuke.®® TakMuueme je WAk OAPKAHO y Majy Te TOAMHE, HpoImmpyjyhu
€BPOBH3H]CKY TEPUTOPH]Y 32 joul ABe 3eMibe, CaH MapuHo u AzepoejiaH.

OBze ce MocTaBibajy NMUTama — Ja I TakMuuewme 3a [lecmy EBpoBH3Hje ucupTaBa
KynTypainy mamy EBpornie u3HoBa cBake romuHe? Jlo Koje rpaHHMIle NMPOIIUPHUBAKE KOje je
MOYEeJI0 PAaHUX JIEBEJECeTHX ToAMHAa MMa cMucia? M Ha Kpajy, 3a Hally Te3y HajBaXKHHU]e,
300r yera je OWTHO OWUTHM y KOHCTENAIMjU ca OCTaJUM ydyecHUIMMa u3bopa 3a Ilecmy
EBpoBusuje?

Ha Heka on muTama OATOBOp HE MOXKEMO Ja JIlaMo, jep je BepoBaTHHje Ja he camo
BpeMe MMOKa3aTH Ha KOjU HauuH he mpolmpuBame JIMCTE YYeCHHKa 3eMJbama u3BaH EBpone
YTALATH Ha caMy €BPOICKY KyATYpHY NMoJIUTHKY. Mnak, pasymeBajyhu unmeHHIY Ja ce y
Behunm 3emasba EBporne, ma u y 3emsbama OuBmier Mcrounor 61oka, oceha motpeba na 6ymy
y onpeheHoj Be3n ca OCTaTKOM KOHTMHeHTa (ako Beh Hucy y camoj EBporckoj yHuUjH),
MOXXEMO Jia 3aKJbyduMO Ja je y UuJby HAIMOHATHOT OpeHaupama M, HUCTOBPEMEHO,
eBpoIleju3alyje, 3HauajHO Y4YECTBOBATH Ha je/HO] OBakBOj MaHudectanuju. Kako cmo
BUJENM W3 TpUMepa MNpBUX Hactyna OuBmmx penyonmuka COPJ, npea mnpunmka 3a
MPEJCTaBIbAE CBOj€ HOBE, CAMOCTAJIHE, HENPABEAHO ONTY)KEHE MJIM UTHOPHCAHE 3eMJbE Ce,

Yy CBaKOM CJTy4ajy, He TPOITYIITa.

3 Elaine Aston, “Competing Femininities: A 'Girl’ for Europe, in: K. Ficker (Ed.), Performing..., nas. neno,
174.
34 Philip Bohlman, Has. neno, 254.
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Bojana Radovanovi¢
SONG FOR ‘NEW’ EUROPE: FORMER YUGOSLAVIAN REPUBLICS ON
EUROVISION SONG CONTEST

SUMMARY: A new chapter in modern European history starts in 1989 with the fall of the
Berlin Wall. This was the event that, symbolically at first and then in practice, signified
unification of European West and East. The last decade of XX century was marked as the
time of the demise of the state socialism arising from the revolutions in central and Eastern
Europe, which led to collapse of federative unions such as the Union of Soviet Socialist
Republics, Socialist Federal Republic of Yugoslavia and Czechoslovakia. Since its
foundation in 1956, and especially after 1989, Eurovision Song Contest was the place where
“changing realities of Europe were being played out” (Fricker, Gluhovic, 2013). Furthermore,
ESC was always a unique representative of the idea of European ‘unity in diversity’ —
numerous countries could, in a way, contribute with their national culture and help building
European musical and cultural identity. Having taken that into account, the aim of this paper
was to examine the position SFR Yugoslavia had in this competition before 1991, and to
determine the nature of musical and non-musical aspects of the first appearances of successor
states. Consequently, we could look into different and divergent strategies that Slovenia,
Croatia, Bosnia, Macedonia, Serbia, and Montenegro had in starting a process of
Europeanisation.

KEY WORDS: Yugoslavia, Yugoslavian republics, Eurovision Song Contest, New Europe,
unity in diversity.
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