HAYKE O MY3U4KOJ
YMETHOCTW

OCHOBHE AKAJEMCKE CTYAMUIE
TABE/NIA 5.2



Cneundukaumja npegmera

P6. Lnudpa npegmerta Hasue npegmerta

1 OHAV1 AHanunsa BokasHe mysuke 1

2 OHAV2 AHanun3a BOKasHe My3uke 2

3 OHAV3 AHanunsa BOKasHe my3uke 3

4 OHAV4 AHanun3a BOKasHe My3uke 4

5 OHAO1 AHanunsa mysunykmx obamka 1

6 OHAO2 AHanusa mysunykmx obamka 2

7 OHAO3 AHanunsa mysunykmx o6amka 3

8 OHAO4 AHanunsa mysunykmx o06aunka 4

9 OHAOS5 AHanv3a My3unykmx 06avka 5

10 OHAO6 AHanunsa mysunykmx o6amnka 6

11 OHAS1 AHanunsa mysmnykmx ctuaosa 1

12 OLIT1 AHanunsa mysmykmx ctuaosa 1

13 OHAS2 AHanunsa Mysmnykmnx cTuaosa 2

14 OHAS3 AHanunsa mysmykmnx ctuaosa 3

15 OHAS4 AHanunsa mysmnykmnx ctuaosa 4

16 OJAN1 AHanunsa cpnckmx BokasHnx obauka

17 OGRA3 AHaNUTUYKM NPUCTYN NONYAAaPHMUM XaHposuma 1

18 OGRA3 AHaNUTUYKM NPUCTYN NONYNAPHUM XaHPOBUMA 2

19 OJRA1 ApaHxuparbe 1

20 OLIT2 ApaHxupuie 2

21 OJSE1 BokanHa Tpaanumja Cpbuje

22 OAKO1 BoKasiHW KOHTPanyHKT

23 OLIR3 Oeyjn my3nyku aHcambam

24 OHIO5 OnAaKkTUYKe My3nYKe Urpe 3a OCHOBHY LIKOJY

25 0GSJ1 EHrnecku jesuk 1

26 0GSJ2 EHrnecku jesnk 2

27 0OGSJ3 EHrnecku jesuk 3

28 0GSJ4 EHrnecku jesnk 4

29 OJEK1 EtHokopeonoruja 1 — Teopuje n metose eTHOKOPEONOLWKNX UCTPAXKMBaHba Neca
30 OJEK2 EtHokopeonoruja 2 — Putyan u MNaec — MNojam 1 npasuu npoyyasaka
31 OJEK3 ETHOKOpeonoruja 3 — TpaanumnoHaaHu naecosun Cpbuje
32 OJEK4 ETHokopeonoruja 4 — Kopeorpaducanu donknop

33 OJET1 EtHonoruja 1: Ysoa y ETHonorunjy u AHtponosnorunjy

34 OJET2 ETHonoruja 2: AHTponoaoruja peavruje n HapoaHa penvruja Ha baakany
35 OJET3 EtHonoruja 3: AHTponoaoruja caspemerux baskaHckmx ApyLiTasa
36 OJEM1 EtHomysukonoruja

37 OJEZ1 ETHomy3unKonornja caBpemeHmnx ceeTosa

38 oLIM1 Mmnposu3sauumja - rnac u knasmp

39 OAKO2 NHCTPYMEHTaIHN KOHTPANYHKT

40 0oGIM1 Uctopuja mysunke 1

41 0GIM2 UcTopuja mysuke 2

42 0GIM3 Uctopuja mysuke 3




43 OHIT1 UcTopuja mysunyke Teopuje 1

44 OHIT2 UcTopuja mysunyke Teopuje 2

45 OHIT3 UcTopuja mysumyke Teopuje 3

46 OHIT4 UcTopuja mysuyke Teopuje 4

47 OHIT5 UcTopuja mysuyke Teopuje 5

48 OHIT6 UcTopuja mysunyke Teopuje 6

49 OHIT7 UcTopuja mysunyke Teopuje 7

50 OHIT8 UcTopuja mysunyke Teopuje 8

51 OJRA1 UcTopuja nonynapHe mysuke

52 0JIS1 UcTopujaT cpncke eTHOMY3uKKoornje

53 0GlIU1 Uctopuja ymetHoctn 1

54 OHIO05 UcTopuja ymetHocTn 2

55 OLKS1 Knasup y HacTasu condeha

56 OHIO3 Knaswup - ynopeanu npegmert 1

57 OUDKA1 Knaswup - ynopeanu npegmet 1

58 OUDKA2 Knasup - ynopeanu npeamert 2

59 OGRA1 Knasup - ynopeanu npeamet 3

60 OLIT1 KomnosumumoHu acnexktu non mysmke 1

61 OLIT2 Komnosunumoxu acnektr non mysumke 2

62 OHKO1 KoHTpanyHkT 1

63 OHKT1 KoHTpanyHkT 1

64 OHKO2 KoHTpanyHKT 2

65 OHKT2 KoHTpanyHKT 2

66 OHKO3 KoHTpanyHkT 3

67 OHKT3 KoHTpanyHkT 3

68 OHKO4 KoHTpanyHkT 4

69 OHKT4 KoHTpanyHKT 4

70 OLIR4 KopeneTtuumija - npopasa MHCTPYKTUBHE nTepatype
71 OJSE3 JlabujanHun n cnoboaHu aepodOHN MHCTPYMEHTH
72 OoLMS1 MeToamka Hactase condeha

73 oLom1 MeToamKa onwTter My3nykor o6pasosarba
74 OJSE2 Mopdonouike oanvKe CPNCKMX HAPOAHMX Menoanja
75 OLIR2 Mysunka u meaniun

76 OUAMI1 My3KnuKn nHCTpymeHTn 1

77 OHMO1 Mysunykum 06amum 1

78 OAMO1 Mysunykm 06amum 1

79 OHMO2 Mysunyku 06amum 2

80 OAMO2 Mysunykum 06aumum 2

81 OHMO3 Mysunykum 06amum 3

82 OHMO4 Mysunykm 06amum 4

83 OJNZ1 HapoaHa krbmkesHocT 1

84 OJSE1 HapogaHa necma Kao menonoetcka 3ajeaHumua
85 OJNI1 HapoaHu my3sunyku nHctpymenTu 1

86 OJNI2 HapoaHu My3snyku MHCTpYMeHTH 2

87 OJNI3 HapoaHu My3nyKkn MHCTpyMeHTH 3




HaumnoHanHa ucropuja mysuke - Mysuka y Cpbuijn nsmehy aBa ceeTcka paTa:

88 OGNR4 MoAepHN3am

39 OGNR3 Hg;:::mag:; nctopwuja mysmke - Mysuka y Cpbuin nsmehy fiBa cBeTcka parta:

9 OGNR2 HauwoHanHa ncropuja mysuke - Mysuka y Cpbuin ¢ kpaja AeBeTHaecTor U NOYETKOM
OBafeceTor BeKa

91 OGNR1 HauwoHanHa ncropuja mysuke - Myswuka y Cpbuin y neBeTHaecTom Beky

92 OGNS1 HaumnoHanHa ncropuja mysuke - Caspemena 1: CTsapanayke TeHaeHuUmn|e n
KOMMO3WLIMOHEe TEXHUKE MY3U1Ke ABaJeceTor 1 ABafieceT NpBor Beka 1

93 OGNS2 HaumnoHanHa ncrtopuja mysuke - CaBpemena 2: CTsapanayke TeHAeHuUmn|e n
KOMMO3WLIMOHE TEXHUKE MY3UKe ABaAECETOr U ABaleCceT NPBOr Beka 2

94 0GSJ1 Hemauku jesmk 1

95 0GSJ2 Hemauku jesunk 2

96 0GSJ3 Hemauku jesuk 3

97 0GSJ4 Hemauku je3uk 4

98 OJEZ2 HoBokomnoHonBaHa HapoAHa My3unka u world music

99 0JOoP1 ObpeaHo nesatbe 1

100 0JoP2 ObpeaHo nesatbe 2

101 OLIT2 Orneamn 3 xapmoHuje UMNPecuoHn3ma

102 0GOB1 OnwTa ncropmja mysmuke - 6apok 1

103 0GOB2 OnwiTa nctopuja mysmuke - 6apok 2

104 OGOR2 gm ncTopwmja mysuke - 3anaiHoOEBPONCKa My3uKa Y APYroj NONOBUHW AeBETHAeCTor

105 OGOR1 gm ncTopwmja mysuke - 3anaiHoOeBPONCKa My3uKa Y NPBOj NONIOBUHM AeBETHAECTOr

106 OGOR3 OnwTa nctopunja Mysuke - 3anagHoeBporncka mysuka y nepuogay fin de siecle

107 0OGOK1 OnwTa ncropmja mysmke - knacvmumsam 1

108 OGOK2 OnwTa ncropmja mysmke - knacumumsam 2

109 OGRS1 OnwTa ncropuja mysmke - MysurKa y CI0BEHCKMM 3eM/bama Y AeBETHAaeCTOM Beky 1

110 0GOS1 OnwTa ncropmja mysmnke - Caspemena 1: Creapanayke TeHAeHUM|e U KOMNO3ULMOHE
TexHVKe My3uKe 1Ba/leceTor 1 ABajeceT NpBor Beka 1

111 0GOS2 OnwTa ncropmja mysmnke - CaspemeHa 2: Creapanayke TeHaeHUM|e 1 KOMNO3ULMOHEe
TexHWKe My3uKe 1Ba/leceTor 1 ABajeceT NPBOr BeKa 2

112 0GSM1 OnwrTa ncropuja mysmke - Crapa mysuka 1: Mysuka y aHTUYKUM LMBUAMU3ALM[aMa U
CpeaH0BEKOBHO| 3anaaHoj EBponu

113 0GSM2 OnwiTa McTopMja My3nKe - cTapa My3uka 2: PeHecaHca

114 0GSM3 S:aL,L\IAT,_?aZC;Z?V;EKI:WMKe - cTapa MysuKa 3: Mysunka NpaBocaaBHMX 3eMasba 40

115 OGOou1 OnwTw npernea NCTopuje YyMeTHOCTH

116 OGRA3 OcHoBe aurMTanHe NMCMEHOCTU 3a My3ndape

117 OGRA2 OcHoBe Hay4YHUX eanumia

118 OUAOO1 OcHose opkecTtpauuije 1

119 OUAOO02 OcHoBe opkecTpaumje 2

120 OGRA3 OcHoBe niaHvpara NpojeKaTta 1 My3nYKOr NpeAy3eTHMIITBA

121 OLIR1 OcHoBe paga y nporpamy Cubase

122 OJMR1 OcHOBM MeToA0N0IMN|e HAaYYHOT pada

123 OUBPM1 MNapTutype 1

124 OuUBPP1 Naptutype 1

125 OUBPK1 Naptutype 1




126 OouBPM2 Naptutype 2

127 OUBPK2 Naptutype 2

128 OGRA1 MNapTutype 3

129 OLPE1 MNeparorunja

130 OGPM1 MNeparoruja y mysnykom obpasoBary

131 OGRA3 MNeparowka nuTaka HacTaBe NCTOpUje My3uKe Y OCHOBHO] LIKOAU
132 OGME1 Meparowko-n3sohayke cmepHuLe Mjy3ukna

133 OLIR1 MNojmarbe my3uke

134 OHIO1 MpaKTUKYM 13 BOKaJIHOT U MHCTPYMEHTAIHOT cTaBa 1

135 OHIO1 MpaKTUKYM 13 BOKAJIHOT U MHCTPYMEHTA/IHOT CTaBa 2

136 OLME1 MpakTnyHa meToamnka HacTase condeha

137 OLOP1 MpaKT14yHa meToAmMKa onwTer Mysnykor obpasosarba

138 OHIO5 Mpernea TpaanMuUMoOHanHKX My3sunka ceeta - World music

139 OGPE1 Npumer-eHa ecTeTuKa M HayKe O yMETHOCTUMA

140 OJME1 NpuHUMNN MeTOAMKe HacTaBe My3nYKe KYIType 3a OCHOBHE LWKoae
141 OHME1 MpuHumMnn metToanKe Hactase condeha

142 OLPS1 MNcuxonorunja

143 OGRA2 Mcuxonornja mysmyke AapoBuUToCTH

144 OJEZ2 Pa3Boj nonynapHux Mmy3nykmx skaHposa y Cpbuin

145 OLIR4 Peanusaunija mjysunkna y dyHKLM|N MHTerprucaHe HacTaBe

146 OJEZ1 Pop, Teno v cekcyanHoCT y My3unum

147 OGRA2 Pycka my3uka c kpaja 19. n noyeTka 20. Beka 1

148 0GSJ1 Pycku jesnk 1

149 0GSJ2 Pycku je3uk 2

150 0GSJ3 Pycku je3uk 3

151 0GSJ4 Pycku jesuk 4

152 OJSE4 CaBpemeHun My3UYKK KaHPOBH

153 0JSK1 CaBpemeHu NAecHu KaHposu

154 OJSE3 Ceupane ca jefHUM YA3IPHUM j€3UYKOM

155 OHSR1 CemuHap 13 aHanv3e BOKanHe mysuke 1

156 OHSR2 CemunHap 13 aHaav3e BOKaAHe My3uke 2

157 OHSR1 CemunHap 13 aHaaM3e My3nykux obavka 1

158 OHSR2 CemunHap 13 aHaaM3e My3n4YKkux obavka 2

159 OHSR1 CemunHap 13 aHaaM3e My3n4KMX cTuaosa 1

160 OHSR2 CemunHap 13 aHaaM3e My3n4K1X CTMA0BA 2

161 OGSR1 CemuHap 13 ncropuje mysmke 1 - HauMoOHaAHA UCTOPUja MY3UNKe
162 OGSR1 CemuHap 13 uctopuje mysmke 1 - onwra uctopuja mysmke

163 OGSR2 CemunHap 13 UcTopuje Mysumke 2 - onwTta UCTOpUja MysuKe (6apok, Knacuumsam)
164 OGSR2 CemurHap 13 UcTopuje MysumKe 2 - onwTa UCTOPUja My3uKe (pomaHT13am)
165 OGSR3 CemunHap 13 ncropuje mysmke 3 - HaluMOHaAHA UCTOPUja MY3UNKe
166 OGSR3 CemunHap 13 nctopuje mysmke 3 - onwta UCTOpUja Mysmke

167 OGSR4 CemunHap 13 uctopuje mysmke 4 - HauMoHa Ha UCTOPUja MY3UKe
168 OGSR4 CemunHap 13 uctopuje mysmke 4 - onwita UCTopuja Mysuke

169 OHSR1 CemunHap 13 KOHTpanyHkTa 1

170 OHSR2 CemunHap 13 KOHTPaNyHKTa 2




171 OHSR1 CemunHap 13 xapmoHu1je ca XapPMOHCKOM aHannsom 1
172 OHSR2 CemunHap 13 xapMmoHu1je ca XaPMOHCKOM aHan30m 2
173 OoLsM1 Condeho 1

174 oLso1 Condeho 1

175 OLSM2 Condeho 2

176 0oLso2 Condeho 2

177 oLsm3 Condeho 3

178 OLSso3 Condeho 3

179 OLIP1 Coumnonoruja kyatype

180 OJSE2 Cpncka BOKajiHa TpaAuumja - mana cTyauja cayyaja

181 OGCP1 CpncKo HapoaHO LPKBEHO nojare 1

182 OHI03 CpncKo HapoAHO LPKBEHO Nojakbe 2

183 0oJTM1 Teopuja n meToa y eTHOMY3MKOAOTU|K

184 0JSK1 TepeHcKa ncTpaxunsatrba TpaaMLUMOHaNHKX Niecosa Cpbuje
185 OLIR4 TexHosOrMja CHUMaHa My3uke

186 0JTB1 TpaaunumoHanHa HapoaHa My3uKka baskaHa 1

187 0JTB2 TpaaunumoHanHa HapoAHa My3uKka baskaHa 2

188 OJSE4 TpaanuMoHanHn 06AnLM MY3UYKOT U3paKaBakba

189 OJNP1 TpaaMuUMOHaNHO HaPOAHO NeBake U cBMpame 1

190 OJNP2 TpaaMuUMOHaNHO HAaPOAHO NeBake U CBMpake 2

191 OJNP3 TpaaMuUMOHaNHO HaPOAHO NeBarbe U CBMpare 3

192 OJNP4 TpaanumMoHanHo HapoaHO NeBake U ceupame 4

193 OHI02 TpaanumoHanHo nesame

194 0OJDP1 TpafMLUMOHaNHO CEOCKO ABOI/IAcHO NneBake y Cpbuin
195 OLIR3 YBoa y AnrnTtanHy Hotorpadujy

196 OJUE1 ¥YBOA, y €eTHOMY3UKONOTU]Y

197 oGuM1l YBoa y MysuKonorujy

198 OHUA1 YBOA Y My3nyKy Teopujy 1 aHaausy 1

199 OHUA2 ¥YBOA, y My3U4KY TEOPHjy 1 aHanmsy 2

200 OHIO3 ¥YBOA y NpMMeHEHY eCTETUKY, HaYKe 1 Teopuje 0 YMeTHOCTUMA
201 OGUE1 YBoA y NpuMetrbeHy ecTeTUKy ca Teopnjom ymeTHocTH 1
202 OGUE2 ¥YBoA y NpMMereHy ecTETUKY Ca TEOPUjOM YMETHOCTH 2
203 0JSK1 YnopeaHa aHann3a My3u4Ke 1 KMHETUYKE KOMNOHEHTe nJieca
204 0GSJ1 PpaHuycku jesuk 1

205 0GSJ2 PpaHLLCKHM je3nK 2

206 0GSJ3 PpaHLyCKHM je3nK 3

207 0GSJ4 PpaHLycku je3nk 4

208 OAHH1 Xapmonuija 1

209 OAHH2 XapmoHuija 2

210 OHHA1 XapMoHMja ca XapPMOHCKOM aHannsom 1

211 OHHO1 XapMoHMja ca XapMOHCKOM aHann3om 1

212 OHHO2 XapmoHuja ca XapMOHCKOM aHannM3om 2

213 OHHA2 XapmoHuja ca XapMOHCKOM aHannM3om 2

214 OHHA3 XapmoHu1ja ca XapMOHCKOM aHanns3om 3

215 OUBHD1 XopcKo anpurosarse 1




216 OUBHD2 XOPCKO Anpurosarse 2
217 OHIO01 Xopcko nesawe 1

218 OBHO2 XopcKko nesame 2

219 OLIR1 Lles condeho 1

220 OLIR2 Lle3s condeho 2




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OHAV1 - AHann3a BOKanHe mysuke 1

HacrasHuum: Meguh b. MuneHa, goueHt

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: Hema nocebHux ycnosa

LUumb npeamera:
OcnocobsbaBarbe CTyAeHaTa 32 aHAIMTUYKO-UHTEPNPETATUBHMU NPUCTYN OAHOCY U3Mehy My3UKe U K UKEBHOCTU (KHbUKEBHOT
TEKCTa) Y BOKAHOj My3uLLm

MUcxop npeamerta:
Of cTyfeHaTa ce o4YeKyje Aa Ce, YCBOjUBLIM OCHOBHA 3Hakba Be3aHa 3a 04HOC M3MeNy My3nKe U KibUKEBHOCTM (KHUMKEBHOT TEKCTA),
ocnocobe 3a NPMMeHyY TOT 3Hakba Yy aHa/IM3U U MHTEpNpeTaumju Aena BoKaaHe My3uke

Capp:kaj npegmera:

MNpepasara: Teopumjcke nocrtaske. 1. Ca04HOC My3MKe 1 KHbUXKEBHOCTU: UCTOPUja, Teopuja, NpakKca. 2. [lInjaxpoHnjcka nepcnexkTmnBea:
KHUKEBHE enoxe, NepmMoan 1 npasum ca powerpoint npeseHTtaumjom. 3-4. CUHXPOHMjCKA NepcnekTMBa: andepeHumjaumja nojmosa
pof, BPCTa, XaHp, CTaAHW 0B/IMK Yy KibUKEBHOCTM sa powerpoint npeseHTaumnjom. 6. AHann3a U HTepNpeTaLmja KkbUKEeBHOT
npeanoLKa: TEKCT U KOHTEKCT. 7. CNojeBM CTPYKTYPE KHUKEBHON TEKCTA sa powerpoint npeseHTaunjom. 8. M3pas n cagp:kaj. 9.
Ctunuctuka (purype) ca powerpoint npeseHtaumjom. 10. MoTBaumja 1 M3BaHTEKCTOBHM ogHocK. 11. Bepcmudukaumja. 12.
UcTopujckn cneg AvHammnsama ogHoca namehy mysmKe 1 KHbMXKEBHOCTU: MOETUYKA Hayena n enmucTemosIoLLKe CTPYKType sa
powerpoint . 13-14. MpuMmeHa NojMmoBa poa, BPCTa, XaHp, CTanHU 061K y BOKaHOj my3uum. 15. AHanusa n MHTepnpeTaunja aena
BOKas/IHe My3MKe: TEKCT, KOHTEKCT U CMMCA0, METOAO0/IOLKM NpaBLUy ca powerpoint npeseHTaumnjom.

Bexbe: urutanHe (ayamo-BM3yenHe) npeseHTalmje aHaansa ogabpaHmx My3MUYKO-NOETCKUX AeNa, AUTUTANHO NPeTparkuBarbe U
KPUTUYKO YMTakbe nTepaType Koju cy Be3aHu 3a NpobaemaTky ceMMHapcKor paaa.

NuTeparypa:

1. AnekcaHgap ®nakep, Mepuog, ctua, }KaHp. CnyxbeHu rnacHuk, beorpag, 2011.

2. 3peHKo Nlewwnh, Teopuja KibmnkeBHOCTU. CnykbeHn rnacHuk, beorpaa, 2008.

3. HeHag Muwyesuh, KOHTEKCT U 3Haverbe, M3aaBayku ueHTap Pujeka, 1987.

4. Muogpar NMonosuh, ,,CTUACKN KOMNNEKCU U KHbUKEBHM KaHPOBM Y CPNICKOM pomaHTu3mMy”, KibuxkeBHa uctopuja, 7, 11/1970, 511-
551.

5. Tarba MNonosuh, PeYHUK KUKEBHUX TepMUHA, Jloroc ApT, Beorpag, 2010.

6. Onusepa Pagynosuh, Tymauera KibUKEBHUX Ae/la U MeToaMKa HacTase (36opHUK). dunocodckn dakyntet, Hosu Caa, 2008.
7. Pajuh /bybuwwa, Ymehe untarba. Ffeonoetuka, beorpag, 2009.

8. Munusoj Conap, NuTara noetuke. 3arpeb, 1971.

9. Munusoj Conap, Teopuja KrbuKeBHOCTU. Cny»KbeHu rnacHuk, beorpag, 2012.

10. 3aeHko LWkpeb, AHTe Ctamah, YBog, Y KibUXKeBHOCT, Mpaduykm 3aBoa XpBaTtcke, 3arpeb, 1983.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 1

Metoge ussohera HacTase:
Mpepasama: BennyunHa rpyne go 200
Bexbe: BennumnHa rpyne go 50

OueHa 3Haka (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpPLHU UCMINT: MNoeHa - 50
CeMmuHap-u 30 Ycmenn ncnut 50
AKTMBHOCT Y TOKY NpeAaBatba 10

Konoksujym 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OHAV2 - AHann3a BOKasnHe Mmy3uke 2

HacrasHuum: Meguh 6. MuneHa, goueHt

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: UcnyrweHe npeancnutHe obasese 13 AHanu3se BokasnHe mysuke 1 (OHAV1)

LUumb npeamera:
OcnocobsbaBarbe CTyAeHaTa 3a aHaIMTUYKO-UHTEPNPETATUBHMU NPUCTYN OAHOCY M3Mehy My3UKe U Kb UKEBHOCTU (KHbUKEBHOT
TEKCTa) Y BOKAHOj My3uLLm

MUcxop npeamerta:
Of cTyfeHaTa ce o4YeKyje Aa Ce, YCBOjUBLIM OCHOBHA 3Hakba Be3aHa 3a 04HOC M3MeNy My3nKe U KibUKEBHOCTM (KHUMKEBHOT TEKCTA),
ocnocobe 3a NPMMeHyY TOT 3Hakba y aHaM3M U MHTEPNPEeTaLmju Aena BOKaaHe My3uKe.

Capp:kaj npegmera:

MNpepaBarba: AHanuTMUKe noctaske. 1. MoeTuKa cpeatber BeKa: KibuKeBHe dopmaLnje 1 KaHPOBCKM cuctem 2. Butelka
KHUKEBHOCT M A, BOPCKA /bybaBHa nMpuKa. 3. KaHco, anba, nactypena. 4. bunuHreantu moter Xlll Beka: urpa aneropuje u napoguje.
5. MonndoHu waHcoH XIV BeKa: Nposknmarbe HapaTUBHOT M JIMPCKOT perncTpa. 6. MoeTuKa peHecaHce: KibuxKeBHe dopmaumje 1
YKaHPOBCKM cucTeM. 7. [eTpapKa, NeTPapKUCTUYKM KHUKEBHM NOKPET, Kb UKEBHO MOPEKNO My3UYKOr Magpurana. 8. Uanna n
NO3HOPEHECAHCHU KaHUOHeTa-maapuran. 9. Eneruja u nosHopeHecaHcHU magpuran. 10. NoeTuka 6apoKa: KibuKeBHe dopmaLmje n
YKaHpOBCKM cuctem. 11. MaprHO, MapuHUCTUYKa NoeTuKa meraviglia u paHob6apokHuM concerto magpuran. 12. PUHy4nHu,
nacropasia 1 paHobapoKkHu peunTatus. 13. Taco, KpCTalKn en U paHObapoKHM opaTopujym. 14. BUbaunjckn mucrtepmj u nacuja. 15.
BubAnjckn muctepmj u KaHTaTa.

MpaKkTnyHa HacTaBa: n3paja cCeMMHapCKor paga

Konoksujym: KroMKeEBHO-MY3MYKa aHaIM3a UTA/IMjaHCKOT PEHECAHCHOT Magpurana , 6apoKkHe MK KnacnyapcKe onepcke apuje
WcnuT: ogrosop Ha ABa TeopujcKa NuTama

NuTeparypa:

1. llepemu JygknH, My3suka y cpearovekovnoj Evropi, Knvo, beorpag, 2003.

2. Dean T. Mace, ,,Pietro Bembo and the Literary Origins of the Italian Madrigal”, The Musical Quaterly, 1, 1969, p. 65-86.

3. MuneHa Meauh, Xpectomatuja | u ll.

4. James V. Mirollo, The Poet of the Marvelous. Gambattista Marino, Columbia University Press, 1963.

5. Gary Tomlinson, Monteverdi and the end of the Renaissance. University of California Press, Berkeley and Los Angeles, 1987.
6. Gerald R. Hoekstra, ,The French Motet as Trope: Multiple Levels of Meaning in Quant florist la violete / El mois de mai / Et
gaudebit”, Speculum, Vol. 73, No. 1 (Jan., 1998), 32-57.

7. William Calin, ,,Medieval Intertextuality: Lyrical Inserts and Narrative in Guillaume de Machaut”, The French Review, Vol. 62, No.
1 (Oct., 1988), 1-10.

8. Tim Carter, Monteverdi and his Contemporaries. Ashgate Publishing Limited, Aldershot, 2000.

9. Eric Chafe, Tonal Allegory in the Vocal Works of J. S. Bach, University of California Press, Berkeley and Los Angeles, 1991.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwjcka HacTaBa: 2 MpakTnyHa HacTasa: 1

Metoge ussohera HacTase:
Mpepasama: BennyunHa rpyne go 200
Bexbe: BennumnHa rpyne go 50

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpPLHN UCMINT: MNoeHa - 50
CeMmuHap-u 30 Ycmenn ncnut 50
AKTUBHOCT Yy TOKY npefaBama 10

Konoksujym 10




CTyamjcku nporpam: Hayke o My3n4yKoj YyMETHOCTU, OCHOBHE aKaZeMcKe cTyauje

Hasus npegmeta: OHAV3 - AHann3a BOKanHe my3uke 3

HacrasHuum: Meguh 6. MuneHa, goueHt

CapagHuum: Unnwesunh b. TnjaHa, acucteHT

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 5

Ycnos: MNonoxKeHn npegMmeT AHannsa BoKasHe mysuke 1 (OHAS1) n AHanusa BoKanHe my3suke 2 (OHAS2)

LUumb npeamera:
OcnocobsbaBarbe CTyAeHaTa 32 aHAIMTUYKO-UHTEPNPETATUBHMU NPUCTYN OAHOCY U3Mehy My3UKe U K UKEBHOCTU (KHbUKEBHOT
TEKCTa) Y BOKA/IHOj My3ULIM U HETOBOj ANTUTAIHOj MPEe3eHTauuju.

WUcxop npepmera:

Ogf cTyfeHaTa ce o4YeKyje Aa ce, yCBOjUBLUM OCHOBHA 3Hatba Be3aHa 3a 04HOC U3mely My3uKe U KHoUKEBHOCTU (KHUKEBHOT TEKCTA),
ocnocobe 3a NPMMeHyY TOT 3Haka Y aHaN3U U MHTEPNPETALMjM fleNa BOKaIHE My3UMKe Kao U ayano-BUAEO-BU3YESTHO]
npeseHTauuju..

Capp:kaj npegmera:

MNpepaBatba: aHanUTMUKe nocTtaske. 1. MoeTnKa KnacMumama: KibmxkesHe GopmaLmje 1 XKaHPOBCKM cucTemM ca powerpoint
npeseHTauujom. 2. Tpareguja u 036u/bHa onepa ca BUAEO npeseHTaunjom; 3. bajka 1 onepa-3nHrwnMa ca BUAEO Npe3eHTaLmjom;
4. NoeTnKka pOMaHTU3Ma: KibUKeBHE popmaLmje U *KaHPOBCKM CUCTEM ca powerpoint npeseHTaunjom; 5. Lied v aMpcku ToH ca
ayamo un powerpoint npeseHTaumjom. 6. JINPCKU UMKAYC CONO Necama ca powerpoint npeseHtauunjom . 7. banaga n HapaTUBHKU TOH
ca ayamo v powerpoint npeseHTaumjom. 8. MoeTMKa MOLEPHU3MA: KbUKEBHE POopMaLIMje M }KaHPOBCKM cMCTEMM ca powerpoint
npeseHTayumjom. 9. Manapme, [lebucu n cumbonncTMYKa eknora ca ayamo-suaeo n powerpoint npesentayumjom. 10. LeHbepr un
eKCNpPecuoHNCTUYKa IMpMKa ca powerpoint npeseHTaunjom. 11. BebepH 1 eKCnpecMoHUCTUYKA IMPUKa ca ayamo 1 powerpoint
npeseHTaumjom. 12. Hosa ynotpeba rnaca y aBaHrapAHoj BOKasIHOj My3MLM ca ayauo npeseHTaumjom 13. Hosa ynoTpeba Tekcta y
aBaHrap4Hoj BOKa/IHOj My3MLM ca ayamo u powerpoint npeseHTauunjom. 14-15. NoeTnka noctTmogepHU3IMa: AeKOHCTPYKLUMja U
NOINKaHPOBCKN MOZENN ca ayano-Buaeo npeseHTaunjama.

Bexxbe: npunpema ayamo-suaeo n powerpoint npeseHTaumja 3a aHanmay.

Jluteparypa:

1. C. M. Baypa, Hacnehe cumbonunsma. Honwur, beorpag, 1970.

2. CpaaH borocassbesuh, EKcnpecMoHUcTUYKa Mpuka, Ceetosum, Hosum Cag, 1998.

3. Charlotte M. Cross and Russell A. Berman, Schoenberg and Words. The Modernist Years, Garland Publishing, New York, 2000.
4. 3opaH MNywyesunh, PomaHTnzam. 0604, Lleture, 1967.

5. Carl Dahlhaus, Nineteenth-Century Music. University of California Press, Berkeley and Los Angeles, 1989.

6. MuneHa Meguh, Xpectomatuja lll.

7. Enenun Anoctonoc Crepjonyny, lNoeTrka aMpckor umknyca. HapogHa Keura, beorpag, 2003.

8. J/InHaa XaumoH, MNoetnka noctmoaepHusma. Ceetosun, Hosn Cag, 1996.

9. Steven F. Walker, "Mallarme's Symbolist Eclogue: The" Faune" as Pastoral", PMLA, Vol. 93, No. 1 (Jan., 1978), 106-117.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 1

Metoge ussohera HacTase:
Mpepasama: BennyunHa rpyne go 200
Bexbe: BennumnHa rpyne go 50

OueHa 3Haka (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpPLHU UCMINT: MNoeHa - 50
CemuHap 30 Ycmenn ncnut 50
AKTMBHOCT Y TOKY NpeAaBatba 10

Konoksujym 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OHAV4 - AHann3a BOKanHe mysuke 4

HacrasHuum: Meguh 6. MuneHa, goueHt

CapagHuum: Unnwesunh b. TnjaHa, acucteHT

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 5

Ycnos: UcnyrweHe npeancnutHe obasese 13 AHanu3se BokasnHe mysuke 3 (OHAV3)

LUumb npeamera:
OcnocobsbaBarbe CTyAeHaTa 32 aHAIMTUYKO-UHTEPNPETATUBHU NPUCTYN OAHOCY M3Mehy My3UKe U K UKEBHOCTU (K/bUKeBHOT
TEKCTa) y BOKA/HOj My3ULM 1 HEFOBY ayAM0-BUAEO M powerpoint npeseHTauujy.

Ucxop npeamerta:
Of cTyZeHaTa ce oYeKyje Aa ce YCBOjUBLUM OCHOBHA 3HaHba Be3aHa 33 04HOC U3Mehy My3uKe U KHbUKEBHOCTU (KHbMKEBHOT TEKCTa)
ocnocobe 3a NPUMeHY TOT 3Hakba Yy aHa/IM3U U MHTEPNPEeTaLMju Aena BOKalHe My3UKe U Y AUTMTaNHOj NPe3eHToBakbY.

Capp:kaj npegmera:

MNpepasarba: nHTepnpeTaTMBHE NocTaBke. 1. KrbmeBHa Teopuja 1 KpUTUKA M My3nYKa aHanusa, 2-5. NcnxoaHanmTnyka Teopumja
CurmyHaa ®pojaa v npumeHa Ha aHanu3y U HTepnpeTaLmjy BOKasHe My3uKe ca ayaMo-Buaeo 1 powerpoint npeseHTaumjama. 6-
9. JyHroBo y4yerse 0 apxeTMnoBMUMa U NPUMEHA Ha aHaNU3Y U MHTepnpeTaLnjy BOKaaHe My3uMKe ca ayaMo-BMAeo U powerpoint
npeseHTaunjama. 10-12. ApxeTmncka MmarmHaaHa metoga Llejmca XunmaHa n npmeHa Ha aHanM3y U MHTepnpeTaLmjy BOKasaHe
My3MKe ca ayamo-Buaeo u powerpoint npeseHTaumjama, 13-15. MUTCKU KrbMXKEBHU (HapaTUBHM) KpuTuum3sam HopTpona ®paja u
bajpoHa AnmeHa 1 NnpyMeHa Ha aHa/M3y U MHTepnpeTaunjy BOKasiHe My3MKe ca ayaMo-BMAEO U powerpoint npeseHTaunjama.
Bexbe: npunpema ayamo-BuAEO0 M NpeseHTalmMja HacTaBHUX jeAMHMLA U CEMUHAPCKOT paja.

NuTeparypa:

1. Bayron Almen. "Narrative Archetypes: A Critique, Theory, and Method of Narrative Analysis", Journal of Music Theory, vol. 47,
No. 1, 2003, 1-39.

2. Mupocnas bekep, CyBpemeHe KhuKeBHe Teopuje, 3arpeb, 1999.

3. AHa MapkoBcku byxkuHjcka, Muxaen MNasen, KromkeBHe Teopumje XX Beka, beorpag, 2009.

4. Paul Vandevelde, The Task of the Interpreter: text, meaning and negotiation. Pittsburg, 2005.

5. Kapn lNyctas JyHr, ApxeTnnoBu 1 KONIEKTUBHO HecBecHo. AToc, beorpag, 2003.

6. MuneHa Meguh, AxeTnn aHume 1 TpaHcpopmaumja cTBapanadke ceectu og BarHepose U3onae ao beprose Jlyny. PMY,
beorpag, 2012.

7. HopTpon ®paj, AHatomuja Kputuke, 3arpe6b, 1979.

8. HopTtpon ®paj, Mut u ctpykTtypa, Csjetnoct, Capajeso, 1991.

9. James Hillman, Archetypal Psychology. Spring, Dallas, 1983.

10. Mupocnas LyTtuh, XepmeHeyTuKa KibuKeBHOCTU, Cny»KbeHu rnacHuk, beorpag, 2012.

Bpoj uacoBa akKTUBHe HacTaBe: Teopwjcka HacTaBa: 2 MpakTnyHa HacTasa: 1

Mertogae ussohera HacTase:
Mpepasama: BennyunHa rpyne go 200
Berkbe: BenmunHa rpyne go 50

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 50 3aBpLUHN UCMINT: MNoeHa - 50
CemuHap 30 YcmeHu ncnut 50
AKTUBHOCT Yy TOKY npefaBama 10

Konoksujym 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npegmerta: OHAO1 - AHann3a my3nyknx obamka 1

HacraBHuum: Cabo WU. Atuna, goueHT; JeneHkosuh C. JeneHa, HacTaBHUK CTPyYHOT npeameTa

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: Hema

LUumb npeamera:
OBnapaBatbe enemeHTMMa My3nYKOr 06/1MKa U FbUXOBUM CaflejCTBOM Y M3rpagby My3MUYKOT TOKA, Kao M yno3HaBakbe ca OnwTum
npuHUMNUMa obnrKkoBatba popme (He3aBUCHO 04 GOpPMaNHOr MOAENa)

MUcxop npeamerta:
Mo 3aBpLUETKY HacTaBe U3 NpeAMeTa 0f, CTyAeHaTa ce O4YeKyje CnocobHOCT aHann3e enemMeHaTa My3udKor 06MKa U pasymesatba
MY3MYKOr TOKa Kao M CMOCOBHOCT CaMOoCTalHOr TyMaderba My3UYKOT TOKa Kpo3 nucmeHy popmy cemmnHapa

Capp:kaj npegmera:

1. Mojam 1 meToa aHann3e mysnykor obamnka 2. Mysnykn TOK, My3UYKM NIAHOBK, KOMMNOHeHTe 3. PalwyiarbuBOCT My3UYKOT TOKa,
CermeHTMparbe My3nUYKOr TOKa, NMojam v TMnosioruja rpaHnua 4. EnemeHT Mysunykor 0611Kka (MOTUB, MOTUBCKM paj, METPUYKO
dopmanHe jeanHunue, pedernua) 5. CactaB My3uyKe pedeHuLe 1 TUNOAOMUja My3UYKMX pedeHmnLa 6. sHagpeyeHyHn HK1Bo 7.
Tunoswu ¢pparmeHTapHUX CTPYKTYpa 8. EKBMBANEHLMja, 04HOCK CErMeHaTa Ha pacTojarby Uy cyceaHom ogHocy 9. Tect 10. KoHTpacT
y My3nukom ob6snKy 11. Tunosu nsnararba 12. ApPXMTEKTOHCKMU M eBONYTUBHU NpUHLMN 13. CumeTpuja y My3nykom o6auky 14.
Kputunuko yntare

nuTtepatype 15. Pekanutynaunja npeheHor rpaamea

AHaZIUTUYKKM NPUCTYN NPUMEPUMA U3 MYy3UYKe nTeapType

Konoksujym: naeHTMomnKaumja KafeHum, CUHTaKCUYKUX jeAnHULA, MOTUBA M MOTUBCKOT pada Yy Kpahoj v oanomky gysxe
Komnosuumje (Knacuumsam uam paHu pomaHTu3am)

McnuT: aHanusa MHTerpasHe KOMMO3uLMje KNacu4yapcKor UaM PaHOPOMaHTUYAPCKOT penepToapa: MPUHLMNKN pasMrpaHuyetsa,
naeHTUdMKaLMja CUHTAKCUYKMX jeAMHULA, TEMATCKOT MaTepujana; CTpyKTypHe dyHKumje. OAroBop Ha TEOPUjCKO NUTakbE.

Jluteparypa:

. Popovi¢, Berislav: Muzi¢ka forma ili smisao u muzici, Beograd: Clio, 1998.

. Perici¢, Vlastimir, Dusan Skovran: Nauka o muzickim oblicima, Univerzitet umetnosti, Beograd 1991.

. Zatkalik, Milos, Medi¢, Milena, Vlaji¢, Smiljana: Muzi¢ka analiza 1, CD ROM Beograd: Clio, 2003.

. Zatkalik, Milos, Olivera Stamboli¢: Recenica u tonalnoj instrumentalnoj muzici Beograd: Fakultet muzi¢ke umetnosti, 2005.

. Sabo, Anica: Problematika terminoloskog odredenja elemenata strukturnog plana u muzickom toku, Novi Zvuk, br. 27, 2006.
. Schoenberg, Arnold: Fundamentals of musical composition, Faber & Faber LTD, London 1967.

. Adorno, Teodor: Problemi glazbene analize, u: Zvuk br. 3 Zagreb: SOKOJ, 1989.

NoOuhs, WN R

Bpoj yacoBa aKTUBHe HacTaBe: Teopwjcka HacTaBa: 2 MpakTnyHa HacTasa: 1

MeToae ussohera Hacrase:
MNpepasama: BennynHa rpyne go 300
Berkbe: BenmunHa rpyne go 70

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 60 3aBpLUIHW UCANT: MNoeHa - 40
CemuHap 20 Teopujckn geo 20
AKTMBHOCT Yy TOKY NpefaBakba 10 AHaNTUYKN oeo 20
MpaKTnyHa HacTaBa 10

Konoksujym 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npegmerta: OHAO?2 - AHann3a Mmy3n4knx obamka 2

HacraBHuum: Cabo WU. Atuna, goueHT; JeneHkosuh C. JeneHa, HacTaBHUK CTPyYHOT npeameTa

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: UcnyrweHe npeancnutHue obasese M3 AHanmse mysnukux obamka 1 (OHAO1)

LUumb npeamera:
PasymeBarbe Tnonoruje mysunyke popme 13 nepcrekTUBe aHaIM3e My3MYKOT TOKa

Ucxop npeamerta:
Of cTyfeHaTa ce oyeKyje cnocobHOCT Aa CamMOCTaNHO aHaIM3MpPajy 06AMK Necme 1 COHaTHM 0B6MK U3 PA3UYUTUX CTUACKUX
neproaa v *aHposa. OYekyje ce CNOoCOBHOCT KPUTUYKOT MPOMMULL/bAHbA M YOMLWTaBakba A06UjeHUX aHaIUTUYKMX pe3ynTaTa.

Capprkaj npeamerta:

1. ¥YBoa y Tunonornjy popme 2. KoHuenuuja geogena u tpogena 3. 061k necme — fBOAENTHU U TPOLAENHU

4. NMpenasHu 061MK necme 5. CnoxkeHa necma 6. MNpoxkumarse TMNosa necme 7. Tect 8. MNpeTeye coHaTHor 06aunKa 9. MobanHa
KOHUenuuja coHaTHor obaunka 10. OgHOC Tema y coHaTHOM 061uKy 11. AncTpmbyLmja eKCno3nUMOHMX U Pa3BOjHUX CerMmeHaTa y
COHaTHOM 06auKy 12. CTaTyc penpuse y COHaTHOM 06Ky

13. ’KaHpOBCKO MCMO/baBake COHATHOT 06/1MKa 14. Mpoxnmatbe coHaTHOT 06/1MKa ca Apyrum dopmanHum Tunosmma 15. Kputunuko
YnTakbe NuTepatype

AHaNIUTUYKM NPUCTYN NPUMEPUMA U3 MY3UUKE UTeapType.
KonoKBujym: aHanu3a ctaBa y 061Ky necme.

McnuT: aHanu3a cTaBa y coHaTHOM 06/1MKy. O4roBOp Ha TEOPUjCKO NUTakbE.

Jluteparypa:

1. Perici¢, Vlastimir, Dusan Skovran: Nauka o muzi¢kim oblicima, Univerzitet umetnosti, Beograd 1991.

2. Sabo, Anica: Prelazni oblik izmedu dvodelne i trodelne pesme: suocavanje teorijskih postavki i analiticke prakse, Muzicka teorija
FMU, 2006.

3. Rosen, Charles Sonata Forms, W. W Norton & Company, New York, London 1988.

4. Newman, William S: The Sonata in the Classic Era, W. W. Norton & Company Inc., New York 1972.

5. Dahlhaus, Carl: Ludwig van Beethoven. Approaches to his Music Clarendon Press, Oxford 1997.

6. Stamatovi¢, Ivana: Sonatni oblik i sonatni princip, Muzicka teorija i analiza I, FMU 2006.

7. Popovié, Berislav: Muzicka forma ili smisao u muzici, Beograd: Clio, 1998.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 1

Mertogae ussohera HacTase:
Mpepasama: BennyunHa rpyne go 300
Berkbe: BenmunHa rpyne go 70

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLUIHN UCANT: MNoeHa - 40
CemuHap 20 Teopujckn geo 20
AKTMBHOCT Y TOKY NpeAaBatba 10 AHaNUTUYKKN geo 20
MpaKTnyHa HacTaBa 10

Konoksujym 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npegmerta: OHAO3 - AHann3a My3n4Kknx obamka 3

HacraBHuum: BykcaHosuh WU. UsaHa, goueHT; Cabo U. ATuna, goueHT

CapagHuum: ---

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 5

Ycnos: MNonoxKeHn npegmeT AHannsa mysmukux o6amka 1 (OHAO1) n AHanmsa mysmykmux obamnka 2 (OHAO2)

LUumb npeamera:
PasymeBarbe TNonoruje mysunyke popme 13 nepcrnekmBe aHanM3e My3nMUYKOr TOKa

Ucxop npeamerta:

CnocobHoCT 3a Npeno3HaBakbe TUNOBA BapujaLMja U TMNOBA POHAA, CNOCOBHOCT 3a Npahetbe NpenauTara gpamaTtypruja
pasAnynTUX GopmanHux mogena. Oyekyje ce CNOCOBHOCT KPUTUUKOT MPOMULL/bAHbA M YONLWTaBakba A06UjeHMX aHAUTUYKMX
pesyntata

Capp:kaj npegmera:

1. YBoaHo npeaaBatbe 2. Bapupatrbe kKao npuHumn nsrpaatee dopme 3. Tunoswm Bapujaumja 4. Tunosu sBapujaumja 5. Tunosm
Bapujaumja 6. POHAO — ONLWTe KapaKTepUCTUKe, reHe3a poHao popme 7. POHAO — BUAOBU UCMO/baBakba 8. POHAO — BMA0BM
ncnosbasakba 9. PoHA0 — BMAOBM McnosbaBakba 10. Tect 11. HeHopmupaHu dopmanHu mogenn 12. HeHopmupaHn dopmanHu
mogenu 13. MehycobHo cagejcTBo pa3nmumtnx popmanHmx mogena 14-15. fiurntanHa npeseHTaumja aHaIMTUYKK obenexkeHe
napTUType Ha jeaHom npumepy (poHAo, Bapujaumje uam cnoboaaH 06,mK)

AHaNUTUYKKM NPUCTYN NPUMEPUMA U3 MY3UYKE INTeapType

Jluteparypa:

1. Perici¢, Vlastimir, Dusan Skovran: Nauka o muzi¢kim oblicima, Univerzitet umetnosti, Beograd 1991.

2. Sabo, Anica: Jozef Hajdn: Londonske simfonije (proces oblikovanja teme, epizode i prelaza u rondu), Muzicka teorija i analiza Il,
Beograd, FMU, 2005.

3. Green, Douglass M: Form in Tonal Music- 1979.

4. Popovi¢, Berislav: Muzi¢ka forma ili smisao u muzici, Beograd: Clio, 1998.

5. Vuksanovi¢, lvana: Epizoda u strukturnoj hijerarhiji rondo forme, Muzicka teorija i analiza I, FMU, 2004.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 1

Mertogae ussohera HacTase:
Mpepasama: BennyunHa rpyne go 300
Berkbe: BenmunHa rpyne go 70

OueHa 3Hawa (MakcumanHu 6poj noeHa 100):

MpepucnuTHe obasese: MNoeHa - 60 3aBpLUIHN UCANT: MNoeHa - 40
CemuHap 20 Teopujckn geo 20
AKTMBHOCT Yy TOKY npeAaBarba 10 AHaNUTUYKKM aeo 20
MpaKTnyHa HacTaBa 10

Konoksujym 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npeamerta: OHAO4 - AHannza Mmy3n4knx obamka 4

HacraBHuum: BykcaHosuh WU. UsaHa, goueHT; Cabo U. ATuna, goueHT

CapagHuum: ---

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 5

Ycnos: MNonoxKeHn npegMmeT AHannsa mysmukmnx obamka 1 (OHAO1) n AHanmsa mysmykux obamka 2 (OHAO2) UcnymeHe
npeaucnuTHe obasese M3 AHanmse My3ndkux obavka 3 (OHAO3)

LUumb npeamera:
PasymeBarbe TNonoruje myaunyke popme 13 nepcrnekmBe aHaaM3e My3MUYKOT TOKa

MUcxop npeamerta:
Of cTyfeHaTa ce oyeKyje cnoCcobHOCT Aa CAMOCTaIHO aHaM3MPajy LMKANYHE KOMNO3ULMjEe U3 Pa3NINYUTUX CTUICKUX Neproaa u
YaHPOBA, Kao M TEOPUJCKO M aHAIMTUYKO TyMayerbe ApamaTypruje HecTaHAapAHUX LMKAYCa M NPOrpamcKkmx Komnosuumja

Capp:kaj npepgmerta:

1. Nojam umKayca 1 Tymayere UMKAMYHOCTM Y My3unum 2. Ceuta 3. CeuTa 4. CoHaTHM umkayc 5. CoHaTHM uuknyc 6. MNose3nsare
CTaBOBa Yy COHAaTHOM UMKAycy 7. LMKAUYHKM NpuHLUmMn 8. MoHOTEMaTN3aM; coHaTa Y jeaHom cTaBy 9. Tect 10. CumdoHuMjcKa noema
11. CumdoHmjcKa noema 12. NMocebHOCTM y UcnosbaBakby COHATHOT UuKayca 13.-14. MpeseHTayuje CTyAeHTCKUX CEMUHAPCKMX
pafoBa (BM3yenHo NpeacTaB/barbe aHANMTUYKUX pesynTaTa y Power point-y/ weme, rpadmKoHu, 38yuHn npumepu) 15.
Pekanutynaumja npeheHor rpagmea

AHaZIUTUYKKM NPUCTYN NPUMEPUMA U3 MYy3UUKe nTeapType
Konoksujym: aHanusa jegHor ctaBa U3 ULKAUYHOT Aea, C OCBPTOM Ha UUKAYC Y LENHU.

McnuT: aHanu3a cTasa cioxenuje rpahe u dpaktype (Harnacak Ha cMM@OHM]CKOj My3nLum), Y3 NPUMEHY LLe/IOKYMHOT 3Haka CTeYeHor
Ha oBom npeameTy. OAroBOP Ha TEOPMJCKO NTMAHbE.

Jluteparypa:

1. Perici¢, Vlastimir, Dusan Skovran: Nauka o muzi¢kim oblicima, Univerzitet umetnosti, Beograd 1991.

2. Rosen, Charles: Sonata Forms, W. W. Norton & Company, New York, 1988.

3. Katunac, Dragoljub: Scarlattieva sonata Savremena administracija, Beograd 1990

4. Rummenholler, Peter: Glazbena pretklasika, Hrvatsko muzikolosko drustvo, Zagreb, 2004.

5. Popovi¢, Berislav: Muzicka forma ili smisao u muzici, Beograd: Clio, 1998.

6. Taylor, Benedict: Cyclic Form, Time, and Memory in Mendelssohn's A-Minor Quartet, Op. 13, The Musical Quarterly, Vol. 93, No.
1, 2010, 45-89.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 1

Mertogae ussohera HacTase:
Mpepasama: BennyunHa rpyne go 300
Berkbe: BenmunHa rpyne go 70

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLUHW UCMINT: MNoeHa - 40
CemuHap 20 Teopujckn geo 20
AKTMBHOCT Y TOKY NpeAaBatba 10 AHaNUTUYKKN geo 20
MpaKTnyHa HacTaBa 10

Konoksujym 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj YyMETHOCTU, OCHOBHE aKaZeMcKe cTyauje

Hasue npegmeta: OHAOS - AHann3a Mmy3n4knx obamka 5

HacraBHuum: BykcaHosuh WU. UsaHa, goueHT; Cabo U. ATuna, goueHT

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: MNonoxKeHn npegmeT AHannsa mysmukux obamka 3 (OHAO3) u AHanumsa mysnykux obavka 4 (OHAO4)

LUumb npeamera:
Yno3HaBake MHOBATMBHMX acnekata mysuke 20. BeKa, U CTpaTeruje Koje ce npumesbyjy y aHannsm n Tymaderby mysuyke ¢popme.

Ucxop npeamerta:
OcnocobsbaBakbe CTygeHaTa 32 CaMOCTa/IHO aHaNU3Mparbe KOMMNO3MLUMja ABALECETOr BeKa, NPEBACXOLHO Herose npse NnoaoBuHe,
NUCaHUX aTOHANHWUM, A0AEKAPOHCKUM MAN HEOKNACUYHUM jE3UKOM.

Capprkaj npeamerta:

Teopwmjcka HacTaBa 1. YBoaHO npegaBatse 2. [NuTarba opraHn3saumje My3mMyKor TOKa y yC/10BMMaA eMaHuunauuje AnCcoHaHLue u
HenocTojarba PpyHKLMOHaIHE TOHANHOCTU. MOTUBCKM OAHOCK Kao reHepaTop MeNoAMUjCKUX U XapMOHCKUX KpeTarba 3. Tunosm
dopme: TpaguumoHanHa 4. Tunosu popme: TpaguumoHanHa 5. Tunosu dopme: TpagnumnoHanHa 6. MpUHLMAM U MeToae aHanunse
HecepujanHe aToHanHe My3unKe 7. NIpUHLMNN 1 MeToAe aHaNn3e HecepujaaHe aToHaaHe My3uKe 8. MpUHUMIM N MeToae aHanuse
HecepujanHe aToHanHe my3uKe 9. MNpuHUMNK N meToae aHann3se HecepujanHe atoHanHe mysuke 10. Tect 11. inckycnja o Tecty 12.
JOopekadonnja 13. fonekadonunja 14. JonekadpoHnja. OgHoc dopme u TexHuKe 15. PekanuTynaumja rpagmsa

AHAZIMTUYKM NPUCTYN NPUMEPUMA U3 MY3MYKE InTeapType
KosioKkBujym: aHanusa ctasa NoCTTOHA/NHOr penepToapa TpaauLMoHaiHe dopme.

McnuT: aHanmsa Kpahe HecepujanHe aToHaHE KOMMNO3ULMje M 04/10MKa NUCAHOT foAeKadOHCKOM TexHUMKoM. OArosop Ha
TEOPWUjCKO NUTake.

Jluteparypa:

1. Cook, Nicholas: A Guide to Musical Analysis London: J. M. Dent & Sons Ltd., 1987.

2. Kohoutek, Ctirad: Tehnika komponovanja u muzici XX veka, Beograd, Univerzitet umetnosti, 1984.

3. Popovi¢, Berislav: Muzi¢ka forma ili smisao u muzici, Beograd, Clio, 1998.

4. Vuksanovi¢, Ivana: Trio op. 20 Antona Veberna (kompoziciona tehnika i forma), Muzicka teorija i analiza 2, Beograd, FMU, 2005.
5. Cabo, AHnua: MocebHocT BapTOKOBOr 0AHOCA Npema 3/1aTHOM Npeceky y npouecy obanKoBakba My3uMYKOr ToKa, M3y3eTHOCT 1
canoctojate (yp. Muwko Lysakosuh), beorpag, PMY, 1997.

Bpoj uacoBa akKTUBHe HacTaBe: Teopwjcka HacTaBa: 2 MpakTnyHa HacTasa: 1

Mertogae ussohera HacTase:
Mpepasama: BennynHa rpyne go 300
Berkbe: BenmunHa rpyne go 70

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLUIHN UCANT: MNoeHa - 40
CemuHap 20 Teopujckn geo 20
AKTMBHOCT Yy TOKY NpeJaBarba 10 AHaNTUYKN oeo 20
MpaKTnyHa HacTaBa 10

Konoksujym 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npegmeta: OHAOG6 - AHann3a My3nMYKNX 06mKa 6

HacraBHuum: BykcaHosuh WU. UsaHa, goueHT; Cabo U. ATuna, goueHT

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: UcnyrweHe npeancnutHe obasese U3 AHanmse mysndyknx obamka 5 (OHAOS)

LUumb npeamera:
Yno3HaBake MHOBATMBHUX acnekata mysunke XX BeKa, U cTpaTerunja Koje ce Npumersyjy y aHaimsmn 1 Tymadery mysunuke dopme.

WUcxop npepmera:

CrypeHTn Tpeba Aa cy ocnocobsbeHmn 3a camMoCTaslHy aHaNU3y KOMNo3nLUMja ABaSECETOr BeKa, NocebHO OHe y Kojuma je Aowno Ao
ynagsbusnje NpoMeHe y Xujepapxujn mysundkmxa napametapa. CtyaeHTtv 6u tpebano ga byay ocncobs/beHun 3a camocTasiHu
aHANNUTUYKM paj, Ha KOMMO3ULMjaMa Pa3INUNTMX CTU/ICKMX U }KaHPOBCKUX ONpeaesberba, 3a aHaIMTUYKO-TEOPMjCKa yonLuTaBaka
Koja he npeAcTaBUTU Y NTUCMEHO] U yCMeHO] GOPMU, KAo U Aa CTEKHY CBECT 0 Moryhum npaBuvMa Aasber ycaBpluaBakba y 0BOj
obnactu.

Capp:kaj npegmera:

1. YBoaHo npeaaBambe 2. Cepujanusaumja octanmx napametapa 3. Cepmjannsauuja octaanx napametapa 4. Tunosu dopme:
KOHTWHYa/Ha, KoMlaXKHa... 5. Tunosu ¢popme: KOHTUHYaNHa, KOMaXKHa... 6. MHOBaLMje y TPeTMaHy My3UYKMX NapameTapa, nocebHo
ynora 6oje u paktype 7. Tect 8. Anckycuja o Tecty 9-12. CneumduyHe popmanHe cuTyalmje y yCI0BUMA NOCTCEPUjANTHUX
TeHAeHuuja (aneatopuka, MnKponoandoHnja, MMHMManM3am): oteopeHa popma, dpaktanHa/ "cend-cumunap" dopma, rpynHa,
KoNeKTuBHa uta,. 13-15. Pekanutynaumja rpagmsea

AHaZIUTUYKKM NPUCTYN NPUMEPUMA U3 MYy3UYKe nTeapType
Konoksujym:
McnuT: aHanu3sa Komnosuuumje noctcepujanHor peneprtoapa. OAroBop Ha TEOPUJCKO NUTakbE.

Jluteparypa:

1. Kohoutek, Ctirad: Tehnika komponovanja u muzici XX veka, Beograd, Univerzitet umetnosti, 1984.

2. Popovi¢, Berislav: Muzicka forma ili smisao u muzici Beograd, Clio, 1998.

3. Cook, Nicholas: A Guide to Musical Analysis London, J. M. Dent & Sons Ltd., 1987.

4. Cveji¢, Bojana: Otvoreno delo u muzici (Boulez, Stockhausen, Cage) Beograd, SKC, 2004.

5. Stamatovi¢, Ivana: Otvorena muzicka forma i izvodenje, Muzicka teorija i analiza, Sokobanja, 2007.

6. Brindle, Reginald Smith: The New Music (The Avan-garde since 1945) Oxford/New York, Oxford University Press, 1987.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 1

Metogae ussohera HacTase:
Mpepasama: BennynHa rpyne go 300
Bexbe: BennumnHa rpyne go 70

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpepucnutHe obasese: MNoeHa - 60 3aBpLUIHN UCANT: MNoeHa - 40
CemuHap 20 Teopujckn geo 20
AKTMBHOCT Yy TOKY NpefaBarba 10 AHaNTUYKN oeo 20
MpakTnyHa HacTaBa 10

Konoksujym 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OHAS] - AHanm3a my3mnuKknx ctuaosa 1

HacraBHuum: Tenapuh B. CphaH, goueHT

CapapgHuum: AnekcaHapa MekoBuh, acucTeHT

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: Hema

LUumb npeamera:
Ocnocob/baBarbe CTyAeHaTa 32 aHAIMTUYKKU NPUCTYR CTUAY Y My3ULLK

Ucxop npeamerta:
Ouekyje ce ga no 3aBpLueTKy noxaharba HacTaBe CTYAEHTU PacnoiaxKy OCHOBHUM 3HakbMMa BE3aHUM 3a NUTakba My3WYKOT CTUAA U
Aa 6yay ocnocob/beHn 33 camocTanaH aHaIMTUYKKN NPUCTYN MY3UYKOM CTUAY

Capprkaj npeamerta:

OnwTa npobsemaTvKa Be3aHa 32 PeHOMEH My3UYKOT CTU/IA Y MY3UYKO—CTU/ICKY aHaAN3y (TEOPUCKM NpUCTYN)

1. UcTopuja 3Hayerba Nojma cTua u aeduHuumje ctuna (cuctemaTtmsaumja geduHuumja)

2. OaHoC je3nKa n ctuna

3. OJeduHnumje nojma cTMN Y KONEKTUBHOM U MHAMBUAYATHOM 3HAYEHY

4. UcTopumjcKe KaTeropuje cTuna: Tpaauumja, CTUA enoxe, CTUA Nepuoaa, CTUA rpyne (WKone), MHAMBUAYANHU CTUA, CTUA AeNa;
nocebHu cTaTyc (MCTOPMJCKM/HENCTOPUjCKM) CTUNA Hauuje

5. PaznuKkoBare nojmoBsa: CTMA-NpaBaL-nokpeT

6. MpomeHe cTuNa; penpeseHTaTMBHE GOPME CTUAA U FPaHUYHE CTU/ICKE 30HE

7. Heuncropujcke/aHannMTuuKe KaTeropumje: CTU/ICKa LPTa, jeAMHCTBO CTUICKUX LpTa (yKe, wmpe)

8. O HOC CTU/ICKE LpTE M CTU/ICKOT jeANHCTBA — "LeninHe"; CTUICKA MaTpuLLa; CTUICKM Kopnyc

9. O4HOC UCTOPUjCKOT M HEUCTOPUJCKOT acrneKTa My3n4Kor cTuna

10. MeToOL,0NM0WKM NPaBLM aHaAn3e My3MYKOr CTUNA, CUCTEMATU3ALM]a; CTPYKTYPasHa MU CEMMOOLLIKA NocTaBka: Hatnes, MoauHo...
11. Mogenusaumja: HopmaTueHa cTUAMCTUKA: Mejep, Nlapy...

12. KBasnmtatmBHa CTUANCTMKA: Po3eH, PaTHep... XepmeHayTuukm npuctyn - l'yamaH

13. YHMBEp3a/HN MOAEN MY3UYKOT CTUIA

14. Pe3yntaTv TUMCKOT paZia: AMIUTaNHe Npe3eHTaumje UCTpaXkMBata CTyeHaTa y Be3u ca onwTom ynotpebom nojma ctun

15. Pe3ynTaTv TUMCKOT paZia: AMIMTaNHe Npe3eHTalmnje NCTPaXkMBakba CTyAeHaTa y Be3M ca CTPYYHOM ynoTpebom TepMuHa CTUA

CemunHapcke aHanm3e ogabpaHor Kopnyca NpMmepa Koju npaTte caprKaj NpesaBara M CEMUHAPCKe AUCKYCKje nuTepaType. U3paga
CEMMHAPCKOT paja Koju obyxsaTa aHanusy ogabpaHux gena (komnapatneHa aHanunsa). TUMCKW pag, v AUrMTanHe npeseHTaumje
pesynTaTa.

McnuTHu 3axTeB: 1. MuTtarbe 13 obaBesHe anTepatype 2. AHanm3a npumepa (cTuacka popmaumja u cTuackm komnnenc (17. go 19.
BeK)

Jluteparypa:

. AejaH Oecnuh: XapmoHuja ca xapMOHCKOM aHanun3om, beorpaa;: 3aBog, 3a yiibeHuKe 1 HacTaBHa cpeacTtsa, 1997, (nornassma: 2. 1,
.1,3.2,4.1,4.2,4.5,5.1,5.2,5.3,11.1,12. 1).

. Aejan Oecnuh: My3suuku ctunosu, Cpncko Capajeso, 3aBog 3a yLbeHuKe M HacTaBHa cpeacTa, 2004.

. AparyTuH FocTywku: Bpeme ymetHocTH, beorpag;: Mpocseta, 1968 (npsu Aeo)

. Bnagucnae TaTapkjesny: Uctopuja wect nojmosa, beorpaa: HoauT, c. a. (rhasa neta, nornassba IX, X u XI).

. Yapnc PoseH: Knacmnynm ctun, Beorpag: Honut, 1979 (1, 1, 2, 3; 1I, 1 - cTp. 19-120).

. XaHc XajHu, WtykeHwmunT "HoBa mysuka", Tpehu nporpam, neto, 1974, ctp. 339-512.

. 36MpKa TeKcToBa 3a NpeameT AHaM3a My3UYKUX CTUOBA, beorpag: PMY, 1995.

. U360p 13 cekyHpapHe nutepatype

00ONOULHES WNWE

Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTaBa: 2

MeToae ussohera Hactase:
MNpepaBarba, ceMUHapP, KOHCYATaUMje, AUCKYCUje, AUTUTaNHE U BU3yesHe Npe3eHTauumje.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLIHN UCMINT: MNoeHa - 60
M3paga cemuHapckor paaa (I seps.) 20 Ycmenn ncnnt 60
MpwucycTBoO HacTasm 10

AKTMBHOCT Y NPAKTUYHOj HacTaBu 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OHSP1 - AHannza mysunykux ctunosa 1, OUHSP1 - AHanmM3a My3snyknx ctunosa

HacraBHuum: Tenapuh B. CphaH, goueHT

CapapgHuum: AnekcaHapa MekoBuh, acucTeHT

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

Ycnos: Hema nocebHux ycnosa

LUumb npeamera:
Ocnocob/baBarbe CTyAeHaTa 32 aHAIMTUYKKU NPUCTYR CTUAY Y My3ULLK

Ucxop npeamerta:
Ouekyje ce ga no 3aBpLieTKy noxaharba HacTaBe CTYAEHTU PACMONaXKy OCHOBHMM 3HakMMa BE3aHUM 3a MUTakba My3UYKOT CTUAA U
Aa byay ocnocob/beHn 32 camocTanaH aHaIMTUYKKM NPUCTYN My3UUKOM CTUAY

Capprkaj npeamerta:

OnwTa npobsemaTvKa Be3aHa 32 PeHOMEH My3UYKOT CTU/IA Y MY3UYKO—CTU/ICKY aHaAN3y (TEOPUCKM NpUCTYN)

1. UcTopuja 3Hayera nojma ctun 1 geduHuume ctuna (cuctematmsaumja gedpuHuumja)

2. OaHoC je3nKa n ctuna

3. JeduHnumje nojma CTMA Y KONEKTUBHOM U MHAMBUAYATHOM 3HAYEHY

4. UcTopujcKke KaTeropuje ctuna: Tpagumumja, CTUA enoxe, CTUA NeprMoaa, CTUA rpyne (LKosie), MHAUBUAYaAAHW CTUA, CTUA AeNa;
nocebHu cTaTyc (MCTOPMJCKM/HENCTOPUjCKM) CTUNA Hauuje

5. PaznuKkoBame nojmoBsa: CTMA-NpaBaL-NnokpeT

6. MpomeHe cTuNa; penpeseHTaTMBHE GOPME CTUAA U FPaHUYHE CTU/ICKE 30HE

7. Heucropujcke/aHannMTuuKe KaTeropmje: CTU/ICKa LPTa, jeAMHCTBO CTU/ICKUX LpTa (Y¥Ke, wupe)

8. O HOC CTU/ICKE LpTE M CTU/ICKOT jeANHCTBA — "LennHe"; CTUICKA MaTpuLLa; CTUICKM KOpnyc

9. O4HOC UCTOPUjCKOT M HEUCTOPUJCKOT acrneKTa My3n4Kor cTuna

10. MeToOL,0NM0WKM NpaBLM aHaAn3e My3uMYKOT CTUA, CUCTEMATU3ALMja; CTPYKTYpasHa U CEMMOOLLKA NocTaBKka: Hatues, MonuHo...
11. Mogenusaumja: HopmaTueHa cTUAMCTUKA: Mejep, Nlapy...

12. KBanmtatmBHa CTUANCTUKA: Po3eH, PaTHep... XepmeHayTuukm npuctyn - l'yamaH

13. YHMBEp3a/HN MOAEN MY3UYKOT CTUIA

14. Pe3yntaTv TUMCKOT paZa: AUIUTaNHe Npe3eHTaumje UCTPaXKMBakba y Be3u ca onwTom ynotpebom nojma ctun

15. Pe3ynTaTv TUMCKOT paZa: AMIMTaNHe Npe3eHTaumje UCTpaXKMBakba y Be3M ca CTPYYHOM ynoTpebom TepMmnHa CTUA

CemunHapcKe aHanm3e ogabpaHor Kopnyca NpMmMepa Koju npaTte caprkaj NpesAaBara U CEMUHAPCKe AUCKYCHje auTepaType. U3paaa
CEMMHAPCKOT paja Koju obyxeaTa aHannsy ogabpaHux gena. TMUMCKM pag U AUrMTanHe npeseHTaumje pesynTara.

JNluteparypa:

. AejaH Oecnuh: XapmoH#Mja ca xapMOHCKOM aHann3om, beorpaa: 3aBog 3a yubeHuKe 1 HacTaBHa cpeacTsa, 1997, (nornassmwa: 2. 1,
.1,3.2,4.1,4.2,4.5,5.1,5.2,5.3,11.1,12. 1).

. Aejan Oecnuh: My3suuku ctunosu, Cpncko Capajeso, 3aBog 3a yLbeHuKe U HacTaBHa cpeacTa, 2004.

. AparyTuH Foctywku: Bpeme ymeTHocTH, beorpaa;: Mpocseta, 1968 (npsu aeo)

. Bnagucnas TaTapkjeBny: UcTopuja wect nojmoBa, beorpag: HonuT, c. a. (rnasa neta, nornassba IX, X u XI).

. Yapnc PoseH: Knacmnunu ctun, beorpag: Honut, 1979 (1, 1, 2, 3; 1I, 1 - cTp. 19-120).

. XaHc XajHu, WtykeHwmunT "HoBa my3uKa", Tpehu nporpam, neto, 1974, ctp. 339-512.

. 36upkKa TeKkcToBa 3a NpeameT AHaIM3a My3UYKKX CTU0BA, beorpaa: MY, 1995.

. U360p 13 cekyHpapHe nutepatype

0O NOOULES, WNWER

Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeToae ussohera Hactase:
MNpepaBarba, CEMMHAP, KOHCYNTaUMje, AUCKYCKje, AUrMTaNHE U BU3YyesHe Npe3eHTauumje.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 40 3aBpLIHN UCMINT: MNoeHa - 60
M3paga cemunHapckor paaa (I seps.) 20 Ycmeru nenut 60
MpucycTBo HacTasu 10

AKTMBHOCT Y NPAKTUYHOj HacTaBu 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OHAS2 - AHanM3a My3nUYKnx ctuaosa 2

HacraBHuum: Tenapuh B. CphaH, goueHT

CapapgHuum: AnekcaHapa MekoBuh, acucTeHT

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: UcnyrweHe npeancnutHe obasese 13 AHanumse ctunosa 1 (OHAS1)

LUumb npeamera:
Ocnocob/baBarbe CTyAeHaTa 32 aHAIMTUYKKU NPUCTYR CTUAY Y My3ULLK

Ucxop npeamerta:
Ouekyje ce ga no 3aBpLieTKy noxaharba HacTaBe CTYAEHTM PAcnoaxKy OCHOBHMM 3HakbMMa BE3aHUM 3a NUTaHba My3MYKOT CTUIA U
Aa byay ocnocob/beHn 32 camocTanaH aHaIMTUYKKM NPUCTYN My3UUKOM CTUAY

Capprkaj npeamerta:

OnwTa npobsemaTvKa Be3aHa 32 PeHOMEH MY3UYKOT CTU/Ia U MY3UYKO—CTU/CKY aHaNU3Y (aHANIMTULUKKM NPUCTYN).

. OgHOC peHecaHCHOr 1 6apoKHOr CTMUIA U CTU/ICKa popmaumja bapoka

. CTUNCKM KOMNAeKen bapoka; MOHOAMJCKU CTUN

. KoHuepTaHTHU cTun 1 bel canto

. OgHOC UTanujaHcKor U dpaHLycKor cTuaa: GpaHuycKu Knacuumsam gpyre nonosuHe XVII u npse nonosuHe XVIII Beka

. Stylus luxurianus n HemauKkM HauMoHanHKU cTUA nNpBee nonosuHe XVIII Beka

. CTuncka dopmaLmja KNacmMLmM3ma 1 CTUICKM KOMNIEKCH KNacuLUMMa: ranaHTHU cTtu, ocehajHu ctun

. Sturm und Drung

. Bucokun knacnuymsam

. CTuncka dopmauMja poOMaHTU3Ma, KOMMNNEKC POMaHCe, My3MYKO-APAMCKU CTUA

10. UmnpecnoHunsam

11. CTnnosu 1 npasum y mysuum XX BeKa; eKcnpecMoHusam

12. MogepHuzam

13. NoctmogepHM3am

14. Pe3ynTaTi TUMCKOT paja: AUrMTaNHe Npe3eHTaLmMje UCTPaXKMBakba CTyAeHaTa y BE3U ca jeHOM of, enoxa (6apokK, Knacuumsam,
pOMaHTM3am)

15. Pe3ynTaTv TUMCKOT paZa: AMIUTaNHe Npe3eHTaumje NCTPaXkKMBakba CTyAeHaTa y Be3u ca jegHOM oZ, enoxa (npasum XX Beka,
MOZepHM3am, NOCTMOAEPHU3AM)

O 00O NOOULEA, WN R

CemunHapcKe aHanm3e ogabpaHor Kopnyca NpMmMepa Koju npaTe cagprkaj npeaasarba U CEMUHapPCKe ANCKycuje anTepaType. M3paga
CEeMMHapPCKOr paja Koju obyxeaTta aHanu3y ogabpaHux aena. TUMCKM pag, v AUrMTasHe npeseHTalmje pesyataTa.

McnutHu 3axTes: 1. OAroBop Ha TeOPUjCKO NUTare; 2. Mutarbe M3 ob6aBesHe nnTepaTtype 3. AHanu3a Npumepa U3 NosHaTor Kopnyca

Jluteparypa:

1. dejan [ecnuh: XapmoHuja ca xapMOHCKOM aHanm3om, beorpag: 3aBog 3a yubeHnKe 1 HacTaBHa cpeacTsa, 1997, (nornassmba: 2. 1,
3.1,3.2,4.1,4.2,4.5,5.1,5.2,5.3,11.1,12. 1).

2. [ejan Oecnuh: My3uuku ctunosm, Cpncko CapajeBo, 3aBof 3a yLbeHMKe M HacTaBHa cpeacTa, 2004.

3. OparyTuH FocTywku: Bpeme ymeTHoCcTH, Beorpag;: MpocseTta, 1968 (npsu geo)

4. Bnagucnas TaTapkjesuy: Mctopumja wecT nojmosa, beorpag: Hoaurt, c. a. (rnasa neta, nornassa IX, X u XI).

5. Yapnc PoseH: Knacmuum ctun, beorpag: Hoaut, 1979 (1, 1, 2, 3; 1I, 1 - ctp. 19-120).

6. XaHc XajHu LWUTykeHwmunT "HoBa my3uka", Tpehu nporpam, neto, 1974, ctp. 339-512.

7.36u1pKa TeKCTOBA 3a NpeameT AHaNM3a My3UYKKUX CTUNOBA, Beorpaa: MY, 1995.

8. N360p U3 cekyHaapHe nutepaType

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTaga: 2

MeToae ussohera Hacrase:
MpepaBama, cemmnHap, KOHCYNTaumje, AUCKycHje.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpPLHU UCMINT: MNoeHa - 60
Mapaga CeMUHapCKor paja (3aBpLHa 20 VeMEHI eAnT 60
Bep3uja)

MpwucycTBo HacTasu 10

AKTMBHOCT Y NPAKTUYHOj HAacTaBu 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OHAS3 - AHanM3a My3nUyKnx ctuaosa 3

HacraBHuum: Tenapuh B. CphaH, goueHT

CapapgHuum: AnekcaHapa MekoBuh, acucTeHT

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 5

Ycnos: MNonoxKeHn npegMmeT AHannsa mysmukux ctmnosa 1 (OHAS1) n AHannsa my3sumukux ctunosa 2 (OHAS2)

LUumb npeamera:
MpowurpuBarse 1 Npoayb/bnBatbe TEOPUJCKOT U METOLONOLWKOF OKBUPA aHaIM3e MY3UYKOT CTU/1A CaBNaZaHOT Y NPBOM U APYrOM
moayny

Ucxop npeamerta:

Ouekyje ce ga no 3aBpLieTKy noxaharba HacTaBe CTYAEHTM Pacnonaxy cneumoryHUM 3HatbMMa BE3aHWM 3a NUTakba My3UYKOT
ctmna, Aa 6yay ocnocob/beHn 3a aHaMTUUKM MPUCTYN HAjCIOXKEHNUM CTU/ICKMM CUTyauMjaMa, Kao v TEOPUJCKM CPEeMHM 3a
npucTyn npobemaTmum My3nYKor CTUIa U U3paay AMMNAOMCKOr paga M3 OBOr Npeamera

Capp:kaj npegmera:

Yno3sHaBake CTyaeHaTa ca nocebHUM NMTakbrma My3nYKOr CTUAa U ogrosapajyhom Teopujckom npobiemaTMkom. AHanum3a
FPAHUYHMX CTUICKMX CUTYaLMja U CBUX BPCTA CTU/ICKMX MOCTyMNaKa Ha 04abpaHum npumepuma

1. My3uuku ctun u meamjym 2. Ctun n xaHp, ctun u dopma 3. Ctun v TexHuKa ctmna 4. CTun 1 ctBapanadku nocrtynak 5. Ctun u
"n3pas" 6. PETOPMUKM acNeKT My3UUKOT CTUAa, CTUA 1 roBop/amuckypc 7. Ctun v TekcT 8. CTua n aeno 9. FpaHUYHe CTU/ICKE 30He:
HanopeaHOCT/yKpLITakbe CTUACKUX jeANHCTaBa (CUHXPOHM U anjaxpoHu acnekT) 10. TpaHcenoxanHu Kapaktep ctuna (" Bpahare"
CTU/ICKUX jeIMHCTaBa y APYrom KoHTekcty) 11. Noanctuamctudoct 12 NpobaemaTrka Heo-ctunosa 13. CTuUa v uuTaT/CTUACKK
umnTat 14. Pesyntatn TMMCKOr paja: AUrUTaNHE Npe3eHTalnje NCTPaXXnBara Yy BE3W €a CTUIOM U HeroBOM JIMHIBUCTUYKOM
ynotpebom 15. Pe3ynTtaTv TUMCKOT paja: AUrMTasHe Npe3eHTalMje UCTPaXKMBakba Y BE3M Ca TPAHCEMOXA/IHMM KapaKTepom cTua.

CemuHapcke aHanu3e ogabpaHor Kopryca npyMmMepa Koju npaTe cagpskaj npeaasatba M CEMUHaPCKe ANCKycuje antepaType. TUMCKK
pag v AvrutanHe npeseHTaumje pesyntata. M3pasa cemmHapcKor paga Koju obyxsaTa aHanusy ogabpaHux gena.

McnuthHu 3axTes: 1. MuTare M3 ob6asesHe nMTepaType 2. AHaAM3a Npumepa M3 No3HaTor Kopnyca aena

Jluteparypa:

. Genette, Gérard, Palimpsestes, Paris: Seuil, 1982.

. - Style et signification, in: Fiction et diction, Paris: Seuil, 1991. str. 92-151.

. Goodman, Nelson: The Status of Style in: Ways of Worldmaking, Indianapolis: Hackett, 1972. str. 23-40.

.- On being in Style, in: Of Mind and other Matters, Cambridge-Mass.: Harvard University Press, 1984, str. 130-134

. Lang, Berel, The Concept of Style, Ithaca and London: Cornell University Press, 1987.

. La Rue, Jan: Guidelines for Style Analysis, New York: Norton, 1970.

. Lobanova, Marina: Musical Style and Genre. History and Modernity, Amsterdam: Harwood, 2000.

. Meyer, Leonard B., Music, the Arts and Ideas. Patterns and Predictions in Twentieth Century Culture, Chicago and London.
Chicago University Press, 1967.

9. - Style and Music, Chicago and London: The University of Chicago Press, 1996 (second edition).

10. Musique et style. Méthodes et concepts, 1-3, Paris: Université de Paris-Sorbonne, 1995-1996.

11. Simms, Bryan R., Music of the twentieth century. Style and Structure. Belmont CA: Schirmer, 1996 (second edition).
12. N360p 13 cekyHAapHe nnTepaTtype

0ONOOULA WN B

Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTaBa: 2

MeToae ussohera Hactase:
MNpepaBakba, CEMMHAP, KOHCYATaUMje, AUCKYCHje, AUrUTaNHe U BU3yeHe npe3eHTaumje.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 40 3aBpLIHN UCMINT: MNoeHa - 60
M3paga cemunHapckor paaa (I seps.) 20 Ycmeru nenut 60
MpucycTBo HacTasu 10

AKTMBHOCT Y NPAKTUYHOj HAacTaBu 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OHAS4 - AHanM3a My3nyKnx ctuaosa 4

HacraBHuum: Tenapuh B. CphaH, goueHT

CapapgHuum: AnekcaHapa MekoBuh, acucTeHT

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 5

Ycnos: UcnyrweHe npeancnutHe obasese M3 AHanumse ctuiosa 3 (OHAS3)

LUumb npeamera:
MpowurpuBarse 1 Npoayb/bnBatbe TEOPUJCKOT U METOLONOLWKOF OKBUPA aHaIM3e MY3UYKOT CTU/1A CaBNaZaHOT Y NPBOM U APYrOM
moayny

Ucxop npeamerta:

Ouekyje ce ga no 3aBpLieTky noxaharba HacTaBe CTYAEHTU Pacnonaxy cneuMonYHMM 3HakbMMa BE3aHUM 3a NUTakba My3UYKOT
ctmna, Aa 6yay ocnocob/beHn 3a aHaMTUUKM MPUCTYN HAjCIOXKEHNUM CTU/ICKMM CUTyauMjaMa, Kao v TEOPUJCKM CPEeMHM 3a
npucTyn npobaemaTvum My3nUKor CTUIa U U3paay AMMNAOMCKOr paga v3 0BOr npeamera

Capp:kaj npegmera:

Yno3sHaBake CTyaeHaTa ca nocebHUM NMTakbrma My3nYKOr CTUAa U ogrosapajyhom Teopujckom npobiemaTMkom. AHanum3a
FPAHUYHMX CTUICKMX CUTYaLMja U CBUX BPCTA CTU/ICKMX MOCTyNaKa Ha o4abpaHum npumepuma

1. CTunncTnukm noctynum ( "ctpaternje” ctuna) -cuctemaTmsauuja 2. TpaHchopmaTusHM nocTynum: KoHTpadaKkTym, TpaHCKpUnumja,
pefyKuuja, opkecTpauuja/peopkectpaumja (aena apyror aytopa) 3." CTUACTUYKA opKecTpauuja" 4. Umnposu3auuja (Ha nosHaTy
Temy), MysuuKa wana, napadpasa 5. CTuanctmuka Bapmjaumja: y Mysmum ToHasHe Tpaguumje 6. CTUAMCTUYKA Bapujaumja: y My3uum
XX Beka 7. CTunuctmuka TpaHchopmaumja cnajarbem Asa TekcTa 8. Mapoawmja: y mysumum XVII n XVIII Beka 9. Mapoauja: y mysumum XIX
n XX Beka 10. UMuUTaTMBHM NOCTYNUM: HAcTaBakK Aena Npema CKMuama, MHCTpyMeHTaumja (aena apyror aytopa), omax (o3HayeHa
umuTtaumja ctuna) 11. Ctunmsaumja v TpaHccTuamnsaumja 12. Mysuyku cTun v 3Haderbe 13. Mysuuku ctun u BepbanHu Tekct 14.
PesyntaTi TUMCKOT paja: AUrMTanHe npeseHTalmje UCTPaXKMBarba Y Be3n ca UMUTALMJOM UM TPAHCPOPMALMjOM CTUNA Y HEKOM Of,
ofabpaHux npumepa mysuke og XVII go XIX seka 15. Pe3ynTaTv TUMCKOT paga: AMruTasHe npeseHTalmje UCTParknBakba y Be3u ca
UMUTaLMjOM uam TpaHchopMaLmjom cTuaa y Hekom o, ogabpaHux npumepa mysumke XX n XXI Beka.

CemunHapcKe aHanm3e ogabpaHor Kopnyca NpMmMepa Koju npaTe cagprKaj npesasarba U CeMUHapCKe AWUCKycuje anTepaTtype. Tumcn
paa u aurutanHe npeseHTaumje pesyntata. M3paaa ceMMHapcKor paaa Koju obyxeaTta aHanusy ogabpaHux gena.

McnutHu 3axTes: 1. Teopujcko nutatrbe 2. Mutarbe M3 ob6aBesHe nntepatype 3. AHann3a npumepa 13 Hemo3HaTor Kopnyca
(Npeno3HaBatbe CTUAMCTUYKMX NOCTYMNaKa Y UHTEPCTUANUCTUYKO] penaLmju)

JNluteparypa:

1. Genette, Gérard, Palimpsestes, Paris: Seuil, 1982.

2. - Style et signification, in: Fiction et diction, Paris: Seuil, 1991. str. 92-151.

3. Goodman, Nelson: The Status of Style in: Ways of Worldmaking, Indianapolis: Hackett, 1972. str. 23-40.

4. - On being in Style, in: Of Mind and other Matters, Cambridge-Mass.: Harvard University Press, 1984, str. 130-134

5. Lang, Berel, The Concept of Style, Ithaca and London: Cornell University Press, 1987.

6. La Rue, Jan: Guidelines for Style Analysis, New York: Norton, 1970.

7. Lobanova, Marina: Musical Style and Genre. History and Modernity, Amsterdam: Harwood, 2000.

8. Meyer, Leonard B., Music, the Arts and Ideas. Patterns and Predictions in Twentieth Century Culture, Chicago and London.

Chicago University Press, 1967.

9. - Style and Music, Chicago and London: The University of Chicago Press, 1996 (second edition).

10. Musique et style. Méthodes et concepts, 1-3, Paris: Université de Paris-Sorbonne, 1995-1996.

11. Simms, Bryan R., Music of the twentieth century. Style and Structure. Belmont CA: Schirmer, 1996 (second edition).
12. N360p 13 cekyHAapHe nnTepaTtype

Bpoj yacoBa akTMBHe HacTaBe: Teopujcka HacTaBa: 2 MpakTnyHa HacTaBa: 2

MeToae ussohera Hactase:
MNpepaBarba, ceMUHapP, KOHCYATaUMje, AUCKYCUje, AUTUTaNHE U BU3yesHe Npe3eHTauumje.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLUIHN UCMINT: MNoeHa - 60
M3paga cemuHapckor paga 20 Ycmenn ncnut 60
MpwucycTBo HacTasu 10

AKTMBHOCT Y NPAKTUYHOj HacTaBu 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npegmeta: OJAN1 - AHanM3a CPNCKUX BOKANHUX 061MKa

HacraBHuum: PagnHosuh B. Carba, BaHpegHu npodecop

CapagHuum: ---

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 3

YcnoB: MonoxKeHn 06aBe3HM rNaBHU KypceBu Ha NPETXO4HOj rOAVMHU CTyamja M 3340BO/bEHM CBU YCN0BM 3a ynuc |l roamHe OAC-a.

LUumb npeamera:

Yno3HaBake ca pa3BojeM MeToA0/10T1je aHanM3e BOKaAHUX 0611MKa Y CPMCKOj ETHOMY3MKOIOTU)U, Ca HKhEHUM EBPONCKUM
KOHTEKCTOM, Kao U ca MOPGbONOLLKMM KapaKTEPUCTUKAMa My3UUYKe U TEKCTYaIHE KOMMNOHEHTE CPMCKMX HAPOAHWX Necama.
MpaKTMYHO OBNAZaBakbe NPUHUMNMMA CaBPEMEHEe aHain3e CPNCKUX BOKANHUX 06/1MKa.

Ucxop npegmerta:
CTuuabe ca3Hakba O Pa3Bojy aHA/IMTUKE CPMCKUX BOKAIHUX 061K 1 0 MOPDONOLLIKMM KapaKTepUCTMKama HhUX0BE My3uUKe U
TeKcTyasiHe KomnoHeHTe. Ocnocob/bEeHOCT 3a CamMOCTasiHY MPUMEHY CaBPEMEHOT HauMHa aHaIM3e CPMCKMX HAPOAHUX necama.

Capp:kaj npegmera:

Kypc obyxsaTa npegasarba n gebate o cnegehmum nutarbmnma:
McTopujaT aHaIMTMKe BOKaNHUX 061MKa y Cpbuju, Aocagdaltba casHakba 0 MOPGOIOWKNM KapaKTePUCTUKaMa CPMNCKUX HAPOAHMX
necama, Halla caBpemeHa MeTo40/10rT1ja aHaM3e BOKaAHMX 06/11Ka.

Mopdonowka aHanm3a ogabpaHmx Npumepa CPrCcKMX HAPOAHNUX necama.

MpeancnuTHe obaBese: KONOKBUjyM — MMCMEHa NPOBePa 3Hakba NPETX0AHO npefheHor rpagmBa, ceMnHap — u3paaa kpaher Tekcta
(2o 4 cTpaHe) Ha 3agaTy Temy U3 npeheHor rpaamsa; cnUTHY 3axTeBU: MMCMeEHa aHann3a 10 ogabpaHux npumepa; yCMeHo
oAroBapare Ha 2 NuTama.

NuTeparypa:

1. DEVIC, Dragoslav: Etnomuzikologija, | i Il deo (Skripta), Beograd, FMU, 1981. (odabrana poglavlja)

2. AEBUTR, Oparocnas: "CTUACKO-TEHETCKa 0COBEHOCT TOHA/IHOT 0A4HOCA Y CPNCKMM HapoAHUM necmama'", M3yseTHoCT 1
canocTojatbe — V mehyHapogHun cumnosujym "®onknop — mysuka — geno" (beorpaa, 15-18. anpun 1997), Beorpag, ®MY, 1997,
216-244.

3. PAOVUHOBWH, Catba: "'JlaHau,' — HapounTh BUA KYMYyNaTUBHOT M31arakba TEKCTa Y CPNICKMM HAPOAHUM NecMama U HeroB 3Hauvaj y
My3u14Ko-popmanHoj usrpaarbun", 360pHuUK pagosa XXXVI koHrpeca CY®J (Cokobama, 1989), beorpaa, Y®C, 1989, 355-364.

4. PAOMHOBUT, Catba: "EnemeHTH MaKkpOCTPYKTYpe 3aniakbCcknx obpeaHo-061YajHUX necama y GyHKLMjKU '3a4apaHor Kpy»KHOT
KpeTarba', IV mehyHapoaHu cumnosnjym "donknop — mysuka — geno" (beorpag, 1995), beorpaa, ®MY, 1997, 442-466.

5. PAOVUHOBWH, Catba: "OKBUPHM CTUX Y CPMCKOM BOKanHOM Hacnehy", MysuKa Kpo3 mucao — 360pHMK paaoBa ca YeTBpTor
roZMLUKEr CKyNa HacTaBHWKa U capafHuKa Kategpe 3a mysukonorujy u eTHomysunkonornjy @MY y beorpaay (beorpag, 21-22. jyH
2002), beorpag, MY, 2002, 115-132.

6. PAOMHOBUT, Camva: "Cpncke HapoaHe 6anase n eTHomysukonoruja — Hemoryha mucuja”, Hosu 3syk (beorpaga), 2007, 6p. 30,
34-51.

7. PAOUHOBWH, Catba: "XeMronHa MEeTpUKa (aCUMETPUYHN PUTaM) y CPNICKOM My3UUYKOM Hacnehy — 'ayTeHTuYaH' deHoMeH nam
pe3ynTat akynTypaumje?", 36opHNK MaTuue cprcKe 3a CLEHCKe yMeTHOCTM 1 My3uky (Hoeu Caa), 2010, 6p. 43, 7-22.

8. PAAMHOBUT, Catba: O61MK 1 pey (3aKOHOMEPHOCTU MeNOMNOETCKOT 06/IMKOBakba CPMCKMX HAPOAHWUX Necama Kao OCHOBA 33
meTogonorujy bopmanHe aHanmnse), ETHomysuMKonoLke ctyanje — amceptaumje, cs. 3, beorpag, MY, 2011. (ogabpaHa nornassba)

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka Hactasa: 1 MpakTnuHa HacTtasa: 1

MeToae ussohera HacTaBe:
Mpeaasatba, aebate, aHanuse.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MoeHa - 45 3aBpPLHN UCMINT: MoeHa - 55
CeMmuHapum 10 Ycmenn ncnut 30
AKTMBHOCT Y TOKY NpeAaBatba 15 Mucmenun nenut 25
MpakTnyHa HacTaBa 10

Konoksujymu 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OHAP1 - AHaAMTUYKKM NPUCTYN NONYIAPHUM }KaHpoBUMaA 1

HacraBHuum: BykcaHosuh WU. UsaHa, goueHT; NMasanmunh b. dunamn, HacTaBHUK CTPYYHOT NpeameTa

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

Bbpoj ECNB: 2

YcnoB: Hema

LUumb npeamera:
Yno3sHaBakrbe €a je3aMKoM U TpaauLmMjom NnonyiapHe My3mKe Kpo3 aHa/IMTUYKO carsieaBakbe KapakTePUCTUYHUX XapPMOHCKMX,
MEe/I0ANjCKO-PUTMUYKMNX U GOPMANHUX MOAENA, Y3 NPAKTUYHO OBNafaBakbe eIeMEHTUMA PA3IMYUTUX KAHPOBA

MUcxop npeamerta:
0Ocnocob/beHOCT CTyileHaTa 3a pa3ymeBatbe, aHaIMTUUKY MHTepNpeTaumjy v NpakTMYyHO-M3BoHauko 6aB/bere NonyaapHom
MY3UKOM

Capp:kaj npegmera:

Teopujcka HacTaBa

eyro3HaBakb€e Ca UCTOPUjaTOM NonynapHe My3uKe, Nperaes HajBaxkHWjUX Neprmosa v XKaHposa
eCneundPuUUHOCTM MY3UYKOT je3nKa NonyiapHe My3uke (necTeuua, PUTMUKE U XapMOHCKUX cucTema)
*yrNo3HaBake Ca CUCTEMOM XapPMOHCKMX WK PU 3aCTyN/beHUX Y NOMYIaPHOj My3ULIM U HETrOB UCTOPUjCKM
pa3Boj

*C/IMYHOCTU U pasnunKe namehy cucTema XapMOHCKUX Wndpur nonynapHe My3uKe y OA4HOCY Ha ,,KAacUYHN“
CUCTEM XapMOHCKOT WwWndpurpatsa

*TOHANUTET U GYHKLMOHANHA NOTUKA Y XaPMOHMjU YMETHUYKE U NoMynapHe My3uKe — CIMYHOCTU U pasanke
*0HOC MefioZunje U XapMOHMje y NoNyAapHOoj My3uLM; ,HENOKAaNama“ u ,,pasmmmonnaxera” xapmoHuje
M Menoamje Kao jeaHO o4, TUMUYHUjUX CBOjCTaBa NonyaapHe My3uke

*OMWTK Npernes HajsHa4YajHUjuxX NecTeuL,a y NonyaapHoj My3snum

*MeHTAaTOHCKA U ,,6/1y3“ NecTBMLA U KUXOB YTULAj HA MENOAMJCKY U XapMOHCKY OpraH13aumjy Komnosuuuja
nonynapHe mysuke

MpaKTMyHa HacTasa

*MpUMMeHa ABa CMCTEMA XapPMOHCKOT WKdpPoBatba (KNAaCMYHO-TOHAHOT M NOMyaapHOo-M3Bohaukor) Ha Nnpumepuma
M3 YMETHUYKE U MonynapHe My3unke

*aHanM3a M penpoayKumja Ha K1asupy ogabpaHmx NO3HATMX KOMMO3MLMja NONyNapHe My3nKe, KaacuyHa
XapMOHCKO-GYHKLMOHANHA JIOrMKa NONY/IapHOj My3UUM U Y4a/baBakbe 04, He

*penpoayKoBakbe KapaKTepMUCTUYHMX XapMOHCKUX 06pTa NonyaapHe My3uKe Ha KAaBupy; NapagurmaTckm mogen v
ogabpaHu Npumepu U3 AuTepaTtype

*pEenpoAyKoBarbe KapaKTePUCTUHHMUX MENOAMN|CKO-PUTMUYKUX MOZENa NoNynapHe My3uKe Ha KNaBupy;
napaamrmaTcku mogen u ogabpaHu npumepu U3 nutepatype

Jluteparypa:

1. Bennett, Andy, Barry Shank, and Jason Toynbee, eds. The Popular Music Studies Reader. Abingdon, UK: Routledge, 2006

2. Biamonte, Nicole. “Triadic Modal and Pentatonic Patterns in Rock Music.” Music Theory Spectrum 32 (Fall 2010): 95-110

3. Brackett, David. Interpreting Popular Music. Berkeley, CA: University of California Press, 2000

4. Capuzzo, Guy. “Neo-Riemannian Theory and the Analysis of Pop-Rock Music.” Music Theory Spectrum 26, no. 2 (2004): 177-99
5. Carter, Paul Scott. Retrogressive Harmonic Motion as Structural and Stylistic Characteristic of Pop-Rock Music. PhD diss.,
University of Cincinnati, 2005

6. Covach, John (2005). »Form in Rock Music: A Primer.« In: Engaging Music: Essays in Music Analysis. Ed. Deborah Stein. Oxford:
Oxford University Press, S. 65-76

7. Everett, Walter, ed. Expression in Pop-Rock Music: A Collection of Critical and Analytical Essays. New York: Garland Publishing,
Inc., 2000

8. Middleton, Richard (2003). »Form.« In: Continuum Encylopedia of Popular Music of the World. Ed. John Shepherd et al. London:
Continuum, S. 503-520

9. Moore, Allan F., ed. Analyzing Popular Music. Cambridge: Cambridge University Press, 2000

10. Spicer, Mark (2004). »(Ac)cumulative Form in Pop-Rock Music.« In: twentieth century music 1, Nr. 1, S. 29-64

11. Tagg, Philip. “Analysing Popular Music: Theory, Method and Practice.” Popular Music 2 (1982): 37-65

12. Tagg, Philip (2009). Everyday Tonality. Towards a Tonal Theory of What Most People Hear. New York, Montreal: The Mass
Media Music Scholars’ Press

13. Temperley, David. “The Melodic-Harmonic ‘Divorce’ in Rock.” Popular Music 26, no. 2 (May 2007): 323-342

14. Zak, Albin (2008). »Rock and Roll Rhapsody. Pop Epics of the 1970s.« In: Expression in Pop-Rock Music. Critical and Analytical
Essays. Ed. Walter Everett. New York, London: Routledge (2nd ed.), S. 345-360




Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1

MpaKTnyHa HacTaga: 1

MeTtoge ussohera HactaBe:
Mpepasara: BenmMuunHa rpyne go 50
Bexbe: BennumnHa rpyne go 15

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHU UCMINT: MNoeHa - 40
Konoksujym 30 Ycmenn ncnnt 40
AKTMBHOCT Ha HacTasu 10

LOomahu 3agaum 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OHAP2 - AHaAMTUYKM NPUCTYN NONYIAPHUM }KaHPOBUMA 2

HacraBHuum: BykcaHosuh WU. UsaHa, goueHT; NMasanmunh b. duamn, HacTaBHUK CTPyYHOT NpegmeTta

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

Bbpoj ECNB: 2

YcnoB: VcnyrweHe npeaucnutHe ob6asese M3 npeameTa AHaIMTUUYKKU NPUCTYN NONyAapHUM KaHpoBuma 1

LUumb npeamera:
Yno3sHaBakrbe €a je3aMKoM U TpaauLmMjom NnonyiapHe My3mKe Kpo3 aHa/IMTUYKO carsieaBakbe KapakTePUCTUYHUX XapPMOHCKMX,
MEeNoANjCKO-PUTMUYKMNX U GOPMANTHUX MOAENA, Y3 NPAKTUYHO OB/1afaBatbe eleMeHTUMA Pa3INYUTUX KaHPOBaA

MUcxop npeamerta:
0Ocnocob/beHOCT CTyileHaTa 3a pa3ymeBatbe, aHaIMTUUKY MHTepNpeTaumjy v NpakTMYyHO-M3BoHauko 6aB/bere NonyaapHom
MY3UKOM

Capp:kaj npegmera:

Teopujcka HacTaBa

*MOZA/IHOCT Y Me/I0AMLM U XapMOHMjU NonynapHe My3uke — nopeherbe BUAOBA UCMO/baBakba MOAANHOCTU Y MeNoANLM
YMEeTHUMYKe U NonynapHe mysuke

eCneundPpuUHOCTM PUTMUYKUX MOLes1a NoNynapHe My3uke; yTuuaj adpo-amepuyke mysnyke Tpaguumje

*BNA0BM GOpPMasHE OpraHu3aLmje y NonNyNapHOj My3uLM, KpaTak UCTOPKUjaT pa3Boja TUMUYHUX GopmU
ejepHOCTaBHe paHe popme nonynapHe My3uKe; yTuuaj 12-TakToBHE 6/1y3 CTPYKTYpPE U HoeHUX

MCTOPUjCKNX AepuBaTa

eopma necme y nonynapHoOj Mysnum — OCBPT Ha UCTOPMjaT pa3Boja oBe GopMe y NONyNapHOj My3UYKOj TPaAULMjU
*yrno3HaBakbe Ca Haj3acTy/beHNjUM TUNOBUMMA GOpMe Necme y CaBpemeHOoj NoNyapHOj My3nLum

*yNO3HaBakE Ca C/IOKEHUjUM U pa3BUjeHNjUM popmama NomnynapHe My3UKe; YKPLUTaHEe }KaHPOBaA

erionynapHa mMysuKa 1 Nopyka (TeKcT, UMMILI, CLLEHCKM HacTyn)

*VHCTPYMEHTAPUj M apaHXMaH y NonyiapHoj My3uum

MpakTnyHa HacTasa

*penpoAyKoBarbe KapaTepUCTUHHMUX MOAANHUX MENOAMN|CKO-XapMOHCKMX 06pasaLa nonyaapHe MysuKe;
napaaMrmaTckn Mogen u ogabpaHn npumepu us nutepatype

*penpoayKoBake KapaTepUCTUUHUX PUTMUYKNX 0Bpa3aLia nonynapHe My3uke, C akLLeHTOM Ha PUTMUKY
adpo-amepuruKe My3nyKe Tpaguumje; NnapagnurmaTckm mogen n ogabpaHu npumepu us autepatype
*penpoayKoBarbe TMNNYHe, 6asnyHe 12-TakToBHE 61y3 CTPYKTYpe Ha KNaBMpY, @ MOTOM U HEHUX Pa3BUjEHUjUX
MCTOPMJCKMUX BapujaHaTa; NapagnrmaTckm moaen u ogabpaHu npumepu us autepatype

epenpoayKumja TUNNYHMX 06/1MKa Necme 3acTyn/beHWX Yy CaBpeMeHOoj NOMyapHOj My3uLM, Ha KAasupy;
napagurmaTtcku mogen n ogabpaHu npumepu us antepaType

eyrnopeAHa aHann3a pasinMunTux obpasa jefHe necme, C aKLLEHTOM Ha apaHXMaHCKMM pelletma

Jluteparypa:

1. Bennett, Andy, Barry Shank, and Jason Toynbee, eds. The Popular Music Studies Reader. Abingdon, UK: Routledge, 2006

2. Biamonte, Nicole. “Triadic Modal and Pentatonic Patterns in Rock Music.” Music Theory Spectrum 32 (Fall 2010): 95-110

3. Brackett, David. Interpreting Popular Music. Berkeley, CA: University of California Press, 2000

4. Capuzzo, Guy. “Neo-Riemannian Theory and the Analysis of Pop-Rock Music.” Music Theory Spectrum 26, no. 2 (2004): 177-99
5. Carter, Paul Scott. Retrogressive Harmonic Motion as Structural and Stylistic Characteristic of Pop-Rock Music. PhD diss.,
University of Cincinnati, 2005

6. Covach, John (2005). »Form in Rock Music: A Primer.« In: Engaging Music: Essays in Music Analysis. Ed. Deborah Stein. Oxford:
Oxford University Press, S. 65-76

7. Everett, Walter, ed. Expression in Pop-Rock Music: A Collection of Critical and Analytical Essays. New York: Garland Publishing,
Inc., 2000

8. Middleton, Richard (2003). »Form.« In: Continuum Encylopedia of Popular Music of the World. Ed. John Shepherd et al. London:
Continuum, S. 503-520

9. Moore, Allan F., ed. Analyzing Popular Music. Cambridge: Cambridge University Press, 2000

10. Spicer, Mark (2004). »(Ac)cumulative Form in Pop-Rock Music.« In: twentieth century music 1, Nr. 1, S. 29-64

11. Tagg, Philip. “Analysing Popular Music: Theory, Method and Practice.” Popular Music 2 (1982): 37-65

12. Tagg, Philip (2009). Everyday Tonality. Towards a Tonal Theory of What Most People Hear. New York, Montreal: The Mass
Media Music Scholars’ Press

13. Temperley, David. “The Melodic-Harmonic ‘Divorce’ in Rock.” Popular Music 26, no. 2 (May 2007): 323-342

14. Zak, Albin (2008). »Rock and Roll Rhapsody. Pop Epics of the 1970s.« In: Expression in Pop-Rock Music. Critical and Analytical
Essays. Ed. Walter Everett. New York, London: Routledge (2nd ed.), S. 345-360




Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1

MpaKTnyHa HacTaga: 1

MeTope ussohera HacTaBe:
Mpepasara: BenmMuunHa rpyne go 50
Bexbe: BennumnHa rpyne go 15

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHU UCMINT: MNoeHa - 40
Konoksujym 30 Ycmenn ncnnt 40
AKTMBHOCT Ha HacTasu 10

LOomahu 3agaum 20




CTyamjcku nporpam: Hayke o My3n4yKoj YyMETHOCTU, OCHOBHE aKaZemMcKe cTyauje

Hasus npegmeta: OAARL - ApaHxxupatrse 1

HacraBHuum: bpkbaunh K. MeaH, BaHpegHn npodecop

CapagHuum: Cumuh M. CTaHKO, acUCTEHT

CraTyc npegmeTta: n3bopHu

Bbpoj ECNB: 2

Ycnos: OctBapenn ECIM 60408BKM Ha NpegMmeTma: XapmoHuja, Mysuukm obamum nam AHanmnsa mysudkor gena

LUumb npeamera:

Mmajyhu y BUAY Kpajreu LW/b Koju cTyanparbe Ha mogyny Mysuuka negaroruja Tpeba ga octeapm (byayhu HactaBHMUM MysuKe
Yy OCHOBHMM LUKO/MIaMa) NpeameT Tpeba aa omoryhu cTyaeHTMMa OBNafaBakbe HajjeAHOCTaBHUjUM jeAHOFNAaCHUM U ABOTIACHUM
daKTypama u KpeaTMBHY ynoTpeby HajBaXKHUjUX MENOAM]CKUX MHCTPYMEHATa KaKo CONMCTUYKM, TaKo U Y AyY.

Pa3Boj KpeaTUBHMX CNOCOBHOCTM M OBNAZABaHE NPAKTUYHUM BELUTMHAMA NOTPEebHMM 3a apaHKMparbe 04HOCHO
YHKLMOHANHY U CBPCUCXOAHY YNOTPEeby MeNoAnjCKUX MHCTPYMeHaATa.

Ucxop npeamera:

Ocnocob/beHOCT CTYAEHTA 4@ CAMOCTa/IHO U MUHBEHTUBHO yNoTpeb/baBa HajBaXKHMje MENOAMNjCKe MHCTPYMEHTE Koje MoXKe Aa
CpeTHe y WKOACKOj (M Apyroj) npakcn. CNnpemHOCT Aa UX NPUMEHM CONMCTUYKN (KOMNOHOBaKEM Kpahux Menoanjckux LenmHa
unu npunarohaBarbem — apaHxuparbem Beh roToBux menoguja), Kao 4yo UK y3 NpaThy XapMOHCKOT MHCTPYMEHTa (Knasupa).
Pa3B0Oj KPUTUUKOT U CAMOKPUTUUKOT MULL/bEHA; MPUMEHA 3Hatba Y MPaKCK; Pa3Boj KOMYHUKALMOHUX CNOCOBHOCTM ca LU/bem
capagtbe ca yXUm coumjanHum n mehyHapoaHUM OKpYXKerteM; TeMe/bHO NO3HaBakbe U pasymeBatbe My3nUyKe Neaaroruje;
noBe3nBakbe Y NPUMEHA 3Hatba U3 PA3IMUUTUX Neaarowkux 061acTu; pelwasarbe npobaema y npakcy npaherem v NPUMEHOM
HOBMHa y3 ynoTpeby Hay4YHUX METOAa U NOCTYNaKa; Pa3Boj BELUTMHA U CNPETHOCTU Yy ynoTpebu 3Harba 13 061acTu MysuKe U
My3KU4Ke negaroruje.

Capp:kaj npegmera:

YNno3HaBake M KpeaTMBHA NPMMEHA HajBaXKHMjUX MENOAMJCKMX MHCTPYMEHATa — CONIMCTMYKM, Kao AyO W Y3 NpaTHy XapMOHCKOT
MHCTPYMeHTa (KnaBup, XapMoHUKa, rutapa), Kao 1 ad hoc MHCTpyMeHTanHMX aHcambana.

1. ApaH»KMaH 1 apaHKuparse; aedmHuumja n 061acT paga; CIMYHU U CPOAHM NojmoBHU. 2, 3. MNo3HaBarbe U NPUMEHA Y NPaKcK
TEXHUYKMX MOTYRHOCTU, TOHCKMX M M3PaXKajHUX CBOjCTaBa HajBAXKHUJUX TYAAUYKUX, APBEHUX AYBAYKUX U IMMEHUX AYBAYKUX
MeNoAMnjCKMUX MHCTPyMeHaTa. 4. 3paga apaHkmaHa 3a 1 menoanjckm MHCTpymeHT. 5. [1Bornac. MHTepBancku TpeTMmaH cassyuja.
XapMOHCKM CMMUCA0 ABOr1Aca; NAaTEHTHA XapMOHM]a, CYKLLeCMBHA XapMoHMuja. 6. [lBornacHe xomodpoHe dakType. [lBornacHe
nonndoHe paktype. 7, 8. U3paga ABornacHUx apaH:xmana. 9. Kosoksujym. 10. Ynora, npuHUmMnu 1 onwTta obenexja
MHCTPYMEHTA/IHE NpaTHE 33 BOKAZIHY AW UHCTPYMEHTAIHY menoaujy. HajnogecHuju MHCTpyMeHTU 3a NpaThky menoauje,
knasup. 11, 12. N3papa apaHKkmaHa ca KnaBupckom npatkom. 13, 14. YnosHaBake ca TEXHUYKMM U 3BYy4YHMM CBOjCTBUMA
XapmoHUKe U rutape. 15. U3paga apaHKmaHa ca npaTHOoM rMTape U XapMOHMUKe.

Konoksujym: M3paga jeAHOrnacHUX M ABOTNACHUX apaHKMaHa 3a ryjayvke Uam AyBavyke MHCTPyMEHTe.

Ucnut: U3paga apaHKmaHa KlaBuMpCKe npaThe Ha 3a4aTy jeaHornacHy geoHuuy. OArosop Ha TEOPUjCKO NUTakHe.

Jluteparypa:

1. flecnuh, [ejaH, XapmoHUja ca XapMOHCKOM aHann3om, 3aBoj 3a yiibeHrKe n HacTaBHacpeacTsa, beorpaa, 1997.

2. Despi¢, Dejan, Harmonska analiza, Umetnicka akademija, Beograd 1970.

3. Kohoutek, Ctirad, Tehnika komponovanja u muzici XX veka (prev. Sa ruskog D. Despi¢), Univerzitet umetnosti, Beograd. 1984.
4. Perici¢, Vlastimir, Kratak pregled razvoja harmonskih stilova, Umetnicka akademija, Beograd, 1972.

5. Ulehla, Ludmila, Impresionizam, (Il deo Savremene harmonije), Fakultet muzi¢cke umetnosti, Beograd, 1989.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTaga: 1

MeTtopae ussohera Hacrase:

Mpepasatba MAYCTPOBaHa Npumepuma (HOTHUM, 3By4HUM) U3 oarosapajyhe nutepatype, AUCKyCHje, aHaNU3e, NPaKTUYHO
My3uumMpatbe (cBuparbe /v neBare/ Npumepa U3 IUTepaType U CBOjUX apaH:KmaHa), Bexxbe, M3pasa apaHKmaHa (y 3a4aTom u
cnobosHom cacTaBy) u o6aBesHe NpoBepe 3Hakba.

Pagy 6ubanoteum (aHaNUTUYKO NpecayLlaBakbe NpUMepa U3 IMTepaType, KOHCYATOBake MTepaType).

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpPLHU UCMINT: MNoeHa - 60

[Be obaBe3He nNpoBepe 3Hatba 30 YCMEHMU 30

YpeaHo noxahare HacTaBe U aKTUBHOCT

5 NUCMeHn 30
Ha Bexxbama

Y NOTNYHOCTU U Ha BpeMe M3BpLLIEHE U
NMO3MTMBHO OLeHEeHEe CBe NPeanUCnnTHe 5
obasese




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OAAR2 - ApaHxuputbe 2

HacraBHuum: bpkbaunh K. MeaH, BaHpegHn npodecop

CapagHuum: Cumuh M. CTaHKO, acUCTEHT

CraTyc npegmeTta: n3bopHu

Bbpoj ECNB: 2

Ycnos: UcnyweHe npeancnutHe obasese M3 ApaHKuparba 1 (OHAR1)

LUumb npeamera:

Mmajyhu y BUAY Kpajeu LW/b KOju CTyanparbe Ha cTyamjckom nporpamy Mysuyka negarorvja Tpeba aa octsapu (6yayhu
HacTaBHMLM My3KKe y OCHOBHMM LLUKONIAaMA) npeaMeT Tpeba aa omoryhu cTyaeHTMMa oBnafaBatbe BULWErNacHOM GaKTypom,
WMHCTPYMEHTMMA U UHCTPYMEHTATHUM aHCaMbBAMMa HaMereHUM edjeM My3numuparby.

MUcxop npeamerta:

Ocnocob/beHOCT CTyAEHTa A3 KpeaTUBHO ynoTpebsbaBa noceayjyhe MHCTPYMeEHTE HamereHe AedjeM Mmy3numpatrsy (610K —
dnayte /dpynunue/, uctpymeHte OpdoBOr MHCTPYMEHTapMUjyma 1 4p.) apaHKMparbem PasInunTUX KOMNo3unLUmja 3a TporiacHe
M yeTBOpOraacHe aHcambne dpyanua u BuwernacHe aHcambae OppoBux MHCTPyMeHaTa (ca dpyanuama unm 6es wux) y
3agaTom u cnobogHom cactaBy. CNpemMHOCT 3a pag, y NPeALKOICKMM YCTaHOBaMa, Y aMaTePCKUM APYLITBMMA U LOMOBMMA
KyNType.

Caapkaj npeamerta:

Yno3HaBarbe ca MHCTPYMEHTVMA HaMEHEHUM fedjeM My3ULMpatby M HUX0Ba CBPCUCXOAHA ynoTpeba. Mucarbe 1 ussoherse
apaH)KMaHa 3a BuLersacHe aHcambie o4, UX CaunkbeHUX.

1. YnosHaBae ca TeEXHUYKMUM MOryRHOCTUMA, TOHCKMM U M3paxkajHUM CBOjcTBUMA dpyaunue (6nok-dpnayte). 2. JeaHoobpasHa
HOTalUMja, perncTapcke BapujaHTe, ANjaTOHCKE U XPOMATCKe BapujaHTe; aAsornac ¢pynuua. 3. BuwernacHu aHcambam opynnua
W NPUHLMMM apaHKMpakea: NapTuTypa u naptuyeno. 4. TpornacHu n yeTBopornacHu aHcambam ppyamua. 5, 6. M3paaa
apaHXMaHa 3a aHcambne dpynvua 7. Konoksujym. 8. Onwte KapakTepucTMKe U HameHa OpdoBOTr MHCTPYMEHTapujyma.
Yno3HaBake 1 OCHOBHA Nogena MHCTpymeHaTta. 9. ONHO3BYYHU U APBO3BYYHU MHCTPYMEHTU HeoppeheHe BucKHe 3ByKa. 10.
MeTano3By4yHU UHCTPYMEHTU HeoapeheHe BUCUHe 3BYKa. 11. benerkere My3unKe 3a MHCTPYMeHTe HeogpeheHe BUCUHE 3BYyKa.
12. UHcTpymeHTH oapeheHe BucuHe 3ByKa. 13. MpuHumnu (M nocTynum) apaHxkupara. 14, 15. NMpaktmyHo nssohere
apaHXmaHa.

Konoksujym: M3paaa apaHKmaHa 3a YeTBopornacHu aHcambn ¢pynmua.

NenuT: U3paga apaHKmaHa 3a aHcamb MHcTpymeHata OpdoBor MHCTpyMmeHTapujyma. O4roBop Ha TEOPUJCKO NUTaHE.

Jluteparypa:

1. Aejan decnuh: My3nukun nHcTpymeHTH, YY, Beorpag

2. fejan Oecnuh: BuwernacHu apaHxmanu, YY, beorpag,

3. CnobopaH Panuku: 36upKa Nnpumepa 3a apaHKMpakbe 1 apaHXmaHa 3a aHcambne OpdoBux MHCTpymeHaTa, PMY, Beorpag, 2008
4. CnobopaH Panuku: ApaHxuparbe 3a aHcambne dpyanua (6nok dnayra), PMY, Beorpag, 2014

Bpoj uacoBa aKTUBHe HacTaBe: Teopwjcka HacTaBa: 2 MpakTnyHa HacTasa: 1

MeTtopae ussohera Hacrase:

MpeaaBarba MAYyCTpPOBaHa NpUMepMMa (HOTHUM, 3BYYHUM) U3 oaroBapajyhe antepatype, AUCKycHje, aHann3e, NPaKTUYHO
My3uumMpatbe (cBuparbe /v nesarbe/ Npumepa U3 ANTepaType 1 CBOjUX apaH:KMaHa), Bexxbe, n3paga apaHkmaHa (y 3agaTom u
cnobosHOM cacTaBy) M 0baBe3He NpoBepe 3Hakba.

Pas y 6ubnnoTeun (aHaAUTUYKO NpecnyLiaBakbe NpUMepa U3 AnTepaTtype, KOHCYNTOBakbe uTepaType).

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 40 3aBpLIHN UCMINT: MNoeHa - 60

[Be obaBe3He npoBepe 3Hakba 30 YCMEHMU 30

YpegHo noxaf)al—be HacCTaBe N akTUBHOCT

5 NnUCMeHn 30
Ha Bexxbama

Y NOTNYHOCTU U Ha Bpeme M3BpLLIEHE U
MO3UTUBHO OLEHEHE CBe NpeaucnuTHe 5
obaBese




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npeamerta: OJVT1 - BokanHa Tpagunuuja Cpbuje

HacraBHuum: 3aknh C. MupjaHa, BaHpeaHu npodecop; PagmuHosuh B. Catba, BaHpeaHu npodecop; Mapkosuh . MnageH, JOUEHT;
Henwuh C. MBa, goueHT; PaHkoBuh b. Carba, OLEHT

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 4

Ycnos: Hema

LUumb npeamera:
M3paga cemmHapcKor paga nog MeHTOPCTBOM, 3aCHOBAHOM Ha ETHOMY3MKONOLWKOM rpaamey npeasuheHom 3a Tekyhy WKONCKY
roguHy.

WUcxop npepmera:
CeMWHapPCKK pag, Ay»KMHEe OKO 12 KOMNjyTePCKM KyLaHUX CTpaHULA U Hherosa ycMeHa npeseHTaumja. Mpoay6b/busatbe 3Hakba o
TEXHULUM M NPUHLMNUMA peanusaumje Kpahux HayyHUx pasoBa.

Capp:kaj npegmera:

. YBOAHM Yac, yno3HaBakbe ca NJIaHOM paZa M 3axTeBMMa Kypca

. PagHa 6ubnnorpaduja, cMHoNCUC 1M aHanuse

. PagHa 6ubnnorpaduja, cMHoNCUC M aHanuse

. PagHa 6ubnunorpadumja, cmHoncuc 1 aHanuse

. ®uHanHo aedurHUcarbe cuHoncmca

. Pag Ha npBOj Bep3nju TeKCTa

. Pag Ha npBOj Bep3nju TeKcTa

. Pag Ha npBOj Bep3uju TekcTa

. Pag Ha npBOj Bep3mju TekcTa

. Pag Ha npBOj Bep3uju TekcTa

. Pag Ha npBOj Bep3nju TeKcTa

. Pag Ha npBOj BEp3nju TeKCTa

. Pag Ha ¢MHanHOj Bep3mju TEKCTa U NpUnpema npeseHTauuje

. Pag Ha dMHaNHOj Bep3mjM TeKCTa U Npunpema npeseHTauuje

15. M3nararbe pafoBa M yno3HaBakbe ca CEMMHAPCKUM pPagoBMMa ApYrux CTyaeHaTa
KonoKBWjymM: aHannsa cMHoncmca paga v npee Bep3nja TekcTa; MCNMTHM 3axXTeBU: MUCMEHW UCMUT: aHan3a 3aBpLUHe Bep3uje
TeKCTa; YCMEeHM UCNUT: Npe3eHTalmja CEMUHAPCKOT pajia U Herosa ycmeHa oabpaHa..

O 00O NOULA WN R
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Jluteparypa:
1. lutepaTypa v Apyru U3Bopwu, ycknaheHn ca TeMOM CEMMHAPCKOT pasa, ogabpaHOM 3a CBaKOr CTyAeHTa NoHaocob.

Bpoj uacoBa akKTUBHe HacTaBe: Teopwjcka HacTaBa: 0 MpakTnyHa HacTasa: 1

MeToae ussohera Hactase:
KoHcynTauuje, gebate, aHanuse

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpepucnutHe obasese: MoeHa - 40 3aBpLUIHU UCMINT: MNoeHa - 60

MNMowToBake pokoBa 20 YcmeHa npeseHTaumja 20

MNMoxaharbe KoHcynTaumja 20 MucmeHa peanmsauyuja 40




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OAKOL - BokanHu KoHTpanyHKT, OUAKO1 - BOKasiHWM KOHTPAMNyHKT

HacraBHuum: Penanuh A. Mpepapar, pesosHu npodecop

CapagHuum: Cumuh M. CTaHKO, acUCTEHT

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: Hema nocebHux ycnosa

LUumb npeamera:

OcnocobsbaBakbe CTyAeHaTa 3a N0IMGOHN HAUMH MY3UYKOT MULL/bEHA Y OKBUPY PEHECAHCHOT CTUAA, KOjU ce OCTBapyje Kpo3
NPaKTUYHY aHan3y

npumepa us Mysuyke nMTepaType U CaMoCTasHy U3pasy KOMNOo3uLMja Y AaTOM CTUACKOM MaHupy. CTULarbe KomneTeHumje 3a:
6aB/bere

neparowKMmM pagomM y My3UYKUM M ONWITE06Pa30BHMM LLKOAMA, CTPYYAH Pag,y PasfMuUTUM MHCTUTYLMjaMa KYAType, Meanjuma;
npuMmeHy

CTeYeHMX 3HaHba M BELWITMHA Y Pa3INYUTUM BUAOBMUMA MY3UKE, Y ANTUTATHUM TEXHOIOTMjaMa U YMETHUYKUM UCTPaXKMBarbUMa.

Ucxoa npepmera:

CTYZeHT je CTEKAO 3Hakbe U UCKYCTBO Y AOMEHY Kpenparba KOHTPAMYyHKTCKOT TOKa My3UuKe Y BUAY CTU/ICKE KoMMo3uuumje
peHecaHcHor obpacua.

OcnocobsbeH je 3a CTPYYHO, MPOMMULL/BEHO W KpeaTUBHO Kopuwhere nonndoHux cpeacrasa y opmynmcarby U peanusaumjm
My3M4Ke ngeje.

OBNaAao0 je Tymayerem BOKaHOT NOANPOHOT CTUIA TEXHUKOM pallyaktbaBakba KOHTPAMYHKTCKOT TOKA Ha OCHOBHE ENlEMEHTe,
npeno3sHajyhu (3a

O0TUYAH CTWUA), KapaKTepucTuyHe noamdoHe nojase. OBnaaao je cnocobHowhy camocTanHe nspaze pasNnyUTUX PEHECAHCHUX
dopmu y3

Kopuwhere TPaANLMOHANHUX KOMNO3ULMOHUX CPEACTABA U AUMUTANHUX TEXHONOTH]A.

Cappkaj npegmera:

KpeaTuBHM M aHAaNUTUYKO-NPAKTUYHU ANCKYPC HACTaBe PeHeCcaHCHOT BOKA/IHOT KOHTPANyHKTa:

pa3Boj KOHTPANYHKTa Ka0 KOMNO3MLIMOHOT MULL/bEHA, MOAANIHU CUCTEM, CUCTEM MENoAMje, PUTMa U TPeTMaH AUCOHaHLE,
NPaKTUYHW aCMeKTH:

CaMoCTa/Ha M3paZa ABOI/IACHOT U TPOTNACHOT KOHTPAMNYHKTCKOT CTaBa; aHa/IMTUYKM acNeKTU: ABOracHU U BULLETIAacHU
KOHTPanyHKTCKM CTaB.,

KOHTPanyHKTCKe TeXHUKe peHecaHce

Teme 3a obpahueare y 1. cemecTpy:

1. YBOA y KOHTPANyHKT, UcTopmjat

2. MopganHu cuctem

3. KaHTyc dmpmyc: nojam n ocHoBe 3agate menoguje (aedpuHuumja KaHTyc-dupmyca)

4. TexHWKa reHepasIHOT KOHTPANYHKTUPakba carnesfaHa Kpo3 acnekte mehycobHWX oaHOCa HaKHAAHO KOMMOHOBAHE Menoauje Ha
yHanpes,

33[aTU KaHTyC-GUPMYC M NPaKTUYHO yBeXDaHa NyTem caxkeTe MeToAe ABOTNACHUX ,KOHTPanyHKTCKMX Bpcta® (1. aeo)

5. (2. neo (dnopuayc Ha KaHTyc-dupmyc))

6. CamocTanHu cnoboaHM ABOrNACHM CTaB, KAay3yne U Nojam KageHumpara y asoraacy; TpeTmaH TekcTa

7. KOHTpanyHKTCKe TeXHUKe: paj ca KaHTyC GMPMYCOM, Ha MPMMepPUMa peHecaHCHe ABOrNacHe My3nyKe npakce

8. KOHTpanyHKTCKe TeXHUKe: UMUTauMja (carnesaHa Kpos enemeHTe, napameTpe U acnekTe)

9. M3paga camocTanHOr MMUTALLMOHOT A4,BOINACHOT OACEKA Ha 334aTU TEKCT

10. NoBe3unBatbe oACeEKA Y ABOrnacy (metogama Hafo0Be3MBakba, NOY-yNaHYaBakba, NAMTKOr U Ay6OKor yaaHYaBakba)

11. U3paga ABOrNACHOT TPOAENHOT MMMTALLMOHOT CTaBa (T3B. ,,LLIKOJICKOT MOTETa" Ha 3a4,aTe TEKCTOBE, TEME U KOMMO3ULMOHE
napameTtpe)

12. KOHTpanyHKTCKe TEXHUKE: MOKPETHN KOHTPANYHKT, Ha NPUMepMMa peHecaHCcHe ABOracHe My3uyKe npakce

13. AHanu3a ogabpaHnx KapaKTepPUCTUYHUX NOANPOHMX CTaBOBA U3 peHecaHCHe My3MYKe NpaKce (MOTeT, MUCHM CTaB, KaHOH), 1.
neo

14. AHanv3a ofabpaHux KapaKTEPUCTUYHUX ABOTNACHUX NOANDOHNX CTAaBOBA U3 PEHECAHCHE My3MUYKe NpaKce (MOTET, MUCHM CTas,
KaHOH) 2. aeo

15. Konoksujym

Konoksujym:

u3paja ABOrNacHe MMUTALLMOHE KOMNO3MLMje ca TEKCTOM,

nonndoHa aHanm3a ofabpaHor KAPaKTEPUCTUYHOT OA/I0OMKA U3 PpeHeCcaHCHe My3nyKe npaKkce

Teme 3a obpahusame y 2. cemectpy

1. YBoga y Tpornac (akopZcKe NocTaBke y Tporaacy, KageHue)

2. KomnoHoBake Ha KaHTyc-GUpPMYyC y TPOracy, ca NOCEOGHUM HarNaCkoM Ha NPUMEHY HajBaXHMjUX CTUICKUX GUTypa peHecaHce
(ycnoskraBarba M yKpalluaBakba 3a4pKULE, AKOPL, Ca KBUHTOM M CEKCTOM, ,KOHCOHAHTHA" KBapTa, NapasuTcKa AMCOHaHUa... (1. aeo)
3.(2. geo)

4. CamocTanHu cnoboHM TPOrNaCHW OACEK, KNay3yse U Nnojam KageHumparba y Tpornacy

5. KOHTpanyHKTCKe TeXHUKe: MUTaumja (carnegaHa Kpo3 napameTpe v acnekrte) 1. geo

6. Umutaumja 2. geo

7. V3paga camocTanHOr UMUTALMOHOF TPOFNACHOT OACeKa Ha 3a4aTu TeKcT




8. NoBe3unBatbe oaceKa y Tporaacy

9. U3paga TpornacHor Tpo4eNHOT UMUTALMOHOT CTaBa (T3B. ,,LUKO/ICKOr MOTeTa" Ha 3a4aTe TEKCTOBE, TeMe U KOMMOo3uumoHe
napameTtpe)

10. KOHTpanyHKTCKe TEXHUKE: MOKPETHU KOHTPANYHKT, Ha NPUMEepPMMa peHecaHCHe TPOrNacHe U BULLErNacHe My3uyKe npakce
11. KombrHOBaHe TeXHUKe: UMUTaLMja nomepajyhux KOHTPanyHKTa (HajonwTtnja Knacudukaumja no rpynama)

12. KOHTpanyHKTCKe TEXHUKE: pag, ca KaHTyC dupmycom, MHGOPMATUBHO, YK/bYUyjyh KOMBUHaLM]e CBMX TEXHUKA Ha NpUmMepuma
peHecaHCHe TporaacHe U BULLErNacHe My3uyKe npakce

13. AHanr3a o4abpaHnX KapaKTePUCTUYHUX TPOFNACHUX U BULLIETTACHUX CerMeHaTa U LLe/IoBUTUX NOANGOHMX CTaBOBa (MOTET,
MWCHMU CTaB,

KaHOH) 13 peHecaHCHe My3uyKe npakce (1. aeo)

14. (2. peo)

15. PekanuTynaumja rpagmsa n npunpema 3a ncnut

HanomeHa: y 06a cemecTpa, y 3ace6HUM TEPMUHMMA, UK Y OKBUPY BEXKOK, NpeaBuheHa je n npe3eHTaumja Hajycnenmnjux
npeaucnuMTHUX pasosa

— MmoTeTa y 3By4HOj 1labopaTtopuju

Ucnut:

McmeHun aeo: M3paga TPOrnacHoOr moTeTa (Ha 3a4aTe TEKCTOBE, TeMe M KOMNO3MLMOHe napameTpe)

nonndoHa aHanmsa ofabpaHor KAPaKTEPUCTUYHOT O4/I0MKA U3 PeHeCcaHCHe My3uYKe npaKce

YCMeHU Aeo: AMCKYCH]a Y BE3N UCMIUTHUX PagoBa U O4MOBOPY Ha NUTakba U3 npeheHor rpaguea

Jluteparypa:

1. Nepwnunh, Bnactumunp, BokanHu KoHTpanyHKT, beorpag, 3aBog, 3a yLubeHnKe M HacTaBHa cpeacTtsa, 1991.

2. YepseHKa, bpyHo, KOHTpanyHKT y KAacu4yHOj BOKanHOj nonndoHuju (npes. KoHcTaHTUH Babuh), Beorpaa, YHuBep3uter
ymeTtHocTun, 1981.

3. Tajuesuh, Mapko, KoHTpanyHKT, beorpag, MNpoceeTa, 1958.

4. Towwuh, Bnagumunp, BoKanHW KOHTPaNyHKT peHecaHce, akynTeT Mmy3nyke ymeTHocTu, beorpag, 2014.

5. Owen Swindale: Polyphonic composition, Oxford University Press, 1962.

6. Morris, Reginald Owen, Contrapuntal technique in the 16 century, Clarendon Press, 1934.

7. TaHees, Cepreit, MoaBMXKHON KOHTPaNYyHKT cTporaro nuceMa, M. M. bensiesb, 1909.

Bpoj yacoBa aKTUBHEe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTaBa: 1

Metoge ussohera HacTase:
Mpepasama: BenmuunHa rpyne go 50
Bexbe: BennumnHa rpyne go 22

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLUHW UCMINT: MNoeHa - 40

Konoksujym (M3paga ABornacHor moTeTa u

30 YcmeHun geo ucnuta 10
nonudoHa aHanmsa)

Mucmern aeo ucnuta (M3paga TpornacHor

AKTUBHOCT 1 A0/1acum 10
MmoTeTa M noandoHa aHanusa)

30

Jomahu 3agaum — npakTUyHa u3spaaa

. 20
Komnosuuuja




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npeamerta: OLDAL - [leyju my3nmykm aHcambim

HacraBHuum: CredpaHosuh . Chasuua, AOLEHT

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

Ycnos: Hema

LUumb npeamera:

CTuuakbe 3Hakba 0 AeYjuM MY3UYKMM aHCamMbB/IMMa Kao cacTaBHOM Jefly My3nuKor obpasoBakba M HMXOBOj Y103U U 3ag4auuma y
06pa3oBHO-BacCNUTHOM MpPOLLECY; CTULLAkbE 3HAHA U BEWTUHA Y PopMUpakby U NPUNpemMU gedjux My3udKkMx aHcambana 3a jaBHu
HacTyn. MNojeaMHau, KPO3 CaMOCTaNHO U FPYMHO U3Bohere CTUYE UCKYCTBO Y Npe3eHTaLMjM My3UKe 3a Jely Koja 3a pe3yntaTt uma:
JINYHY U KONEKTUBHY APYLUTBEHY OArOBOPHOCT, KOMYHUKALM]y, eMnaTujy, TonepaHumjy, oamepeH ogHoc nsmehy nHanBuayanHor un
TUMCKOT JlONPUHOCA NeAarowKoj M YMEeTHUYKO] KpeaLmju, CMMCao 3a TUMCKM pag. [JpywTBeHO 0AroBOPHO NOHallake 1 capajtba ca
NPeALWKOCKMM YCTaHOBAaMa, OCHOBHMM LUKOJIaMa U MHCTUTYUMjama KynType. lMpumeHa myatumeamnjanHe enekTpoHcKe
TexHonoruje.

Ucxop npegmerta:

Mo3HaBarbe PasIMUUTMX TUMOBA AeYjux aHcambana (xop, opkecTap); cnocobHocT ogabupa ageksaTHOr NPoOrpama U Herose
peanusauuje; KomneTeHumje 3a pag ca Ae4juM My3UYKUM aHCaMBIMMa Ha HUBOY OCHOBHE LUKOJIE U CPeAHbE WKOoME, AeYjux
KYATYPHUX LEHTapa v My3ndkmx 3abasuwTa.

Capp:kaj npegmera:

Knacnoukaumja aHcambana, ayamumja, opraHuMsaumja, pacnesasarbe, M360p nporpama (xop: KaHoOH, ABOrNac, TPOr/Iac; Aedjm
OpKecTap: apaHXMaH), TOK WKOoJICKor Yaca/npobe, jaBHW HacTyn.

Hera n obpasoBatbe rnaca (neeayko aucarbe, NOCTaBKa rnaca, AvMKLMja, MHTOHauMja, putam, menoaujcka ¢pasa, AuHamuka). Pag Ha
XOPCKOj KOMNO3ULMjK (yuerbe racoBHUX AeOHMLA, CKIanakbe r1acoBa, KopeneTuumja, YMeTHUYKA Hagorpagrba). Knacudukaumja
OeYjux Menoanjcknux, MembpadoHCKUX U OCTaNUX YAAPaA/bKU U HUXOB OAHOC Npema 3BYKY (MeTan — ApBo- wywTtehr UHCTPYMEHTH).
CTuuarbe TEXHMKE CBMPakba Ha yAapaykMm MHCTPYMEHTUMA, MMNPOoBU3aLmja, apaHxkmaH. ConpaH 610K ¢pnayta Hocunay,
MeNoAMjCKe NINHUMje Y AeyjeM OPKeCTpY: ApKatbe MHCTPYMEHTA, HauuH u3Bohera ToHoBa (rpndoBwM), oncer TOHOBA, OKTaBHA
pynuua (n3sohere ToHOBa Apyre okTaBe). MeBakbe U CBUMpPabe M3abpaHNX KOMNO3KMLMja (CBETOBHE M AyXOBHE Necme 3a Xop,
KOMNO3MLMje M apaHXMaHM 3a edju opKecTap: 6apoK, HapoaHa U Aedja My3uKa).

Konoksujym

M3Bohere xopcke/opKecTapcke Komnosuumje

Jluteparypa:

1. Kapan, ., JoBaHosuh, [I. (2014). AHTONOrMja CPNCKe My3UKe 3a AeYju U }KEHCKM XOp KoMMNo3uTopa apyre nonosuHe 19. u npse
nonosuHe 20. BeKa (jeaHornac v geornac), Kiura 1. beorpag; Klett.

2. KapaH, I., JoBaHosuh, [.(2015). AHTONOrMja CPNCKE My3MKe 33 AEYjM U XKEHCKM XOPp KOMNO3MTOopa Apyre nososuHe 19. 1 npse
nonosuHe 20. BeKa (Tporniac v yetBopornac), Kroura 2. beorpaa: Klett.

3. Kapan, I'., JoBaHoswuh, [. (2016). AHTONOMMja CPMCKE MYy3MKE 3a AE€YjMU U EHCKM XOP KOMMO3UTOPa Apyre noaosuHe 19. u npee
nonosuHe 20. BeKa (NpaBocnaBHa LpKBEHa My3MKa BuLIernacje), Kiura 3. beorpaa: Klett.

4. Huber, J. (2000). Komm, lerne Blockflote spielen, Metodischer Lehrgang fur Sopran Blovkflote, Galen, CH.

5. CredaHosuh, C. CTpy4YHM TEKCTOBM O A€e4j0j XOPCKOj My3uum (aHanuse) y: 360pHUK KaTegpe 3a My3nUKy Teopujy 4; 4aconmc
Mokpamal, 6poj 4, 5, 6, 12.

6. TekctoBu nocseheHu pagy ca Ae4Yjum aHcambanma us cTpyyHe nepuogmuke u 36opHuKa MNegarowKkmx Gopyma CLLEHCKUX
ymeTHOCTU (Beorpag: ®akynteT My3nMyke yMETHOCTH ).

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka Hactasa: 1 MpakTnuHa HacTtasa: 1

MeToge ussohemra HacTaBe:
Teopujcka, MHTEPaKTUBHA, AEMOHCTPaLMOHA

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHN UCINT: MNoeHa - 40
Konoksujym 40 Ycmenn ncnut 20
AKTMBHOCT Yy TOKY NpeaaBatba 10 Mucmenun nenut 20

MpakTnyHa HacTaBa 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OLDI1 - JuaakTMyKe My3nyKe urpe 3a 0OCHOBHY WKoay, OULDI1 - AngakTnyke my3uyke Urpe 3a OCHOBHY LLIKONY

HacraBHuum: CredpaHosuh . Chasuua, AOLEHT

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

Ycnos: Hema

LUumb npeamera:

CTyQeHT je yCBOjMO TEOPMjCKO U MPAKTUYHO 3Hatbe U y CTakby je Aa AeMOHCTPa CBOje BeWTUHE Kao M aHaIMTUYKO N KPUTUYKO
Muwsbere. CTyAeHT MMa yBug, y MoryhHOCTM peannsaumje My3MYKMX Urapa y OKBUPY HacTaBe My3uKe 3a OCHOBHY LWKoAy. CTyaeHT
MOXe 4@ OCMUCIN U U3Beae My3NUKY Urpy 13 BKUN0 Kor nogpydja pasa npessuheHor HacTaBHMM NAAHOM M MPOTrPAaMOM 32 OCHOBHY
LWKONY (pUTam; Teopuja My3uKe; My3nKa U NOKPET; CBUPaHbe Ha AEe4YjMM MHCTPYMEHTUMA; MMNPOBM3aLLMja r1acoM, MOKPETOM M Ha
WMHCTPYMEHTY; rpaduryKo npeacTaBhakbe My3uKe; NeBarbe; CyLWartbe My3uKe; CTULakbe 3Harba 0 My3uum). CTyeHT pasyme U MoXe
03 NPUMEHU KpuTepujyme BpeaHOBaka 3Hara. OnNwTy uu/b NpeameTa je CTMLakbe 3Hakba M BELTMHA Y OCMULL/baBakby U
peanusaumjn mysuuke urpe.lojegmHal, Kpo3 CaMmoCTasHO U FPYNHO U3Bohere CTUYE UCKYCTBO Y NPe3eHTauuju My3uYKe Urpe Koja
3a pesynATaT UMa: JIMYHY U KONEKTUBHY APYLITBEHY OATOBOPHOCT, KOMYHUKauMjy, caocehajHOCT, TonepaHumjy, 0AMEpPEH 04HOC
namehy MHANBUAYANHOT U TUMCKOT LONPUHOCA NeSAarowKoj U YMETHUYKO] KpeaLnju, CMMCao 38 TUMCKM paa. [pywTBeHo
O/ZFOBOPHO MOHaLLake U capajHba ca NPeaLKoNCKMM YCTaHOBaMa, OCHOBHUM LUKOJIaMa U MHCTUTYUMjama KyaType. MpumeHa
My/ATUMEAN]aNIHE eNeKTPOHCKe TeXHOoIorumje.

Ucxoa npepmera:

MUcxop npegmeTa je dopmuparse HacTaBHOT Kaapa n3 061actu mysuyke negarornje npema notpebama obpasoBHOr npoueca y
OCHOBHOj WKoW. CTyAEHT je CTeKao 3Hakbe 0 Pa3BOjHOj Y1031 My3UYKe UTrpe; CTYAEHT je yno3HaT ca Pas/IMunTMm TMNoBmMma
MY3UYKe Urpe; CTYAEHT YMe [a KBAJIMTETHO OCMUC/IN U peasinsyje My3nUKy Urpy y3 Kopuwhere HaCTaBHUX U O4YUTIegHUX CpeacTBa.

Capp:kaj npegmera:

CazpKaj npegMeTa yCMepeH je Ha cneunouyHo nocMmaTtparbe U apTUKyncatbe My3uyKe urpe y KOHTEKCTY obpa3oBHOr npoueca.
ObyxBaTta NpUcTyne mMy3undKkoj Urpu NPUMeHOM PasHOBPCHUX aKTUBHUX MeTOoAa M 06/1MKa pasa (poHTanHM, rpynHU 1
MHOMBUAYANHK) y3umajyhu y 063up cneumduhHOCT HacTaBe My3uKe Y OCHOBHO] LLKO/IM (HauMOHanHa cTpaTernja obpasoBarba,
y3pacHe KapaKTepuCTUKe, LM/bEBU HACTaBHOT NaHa M Nporpama, notpebe aeue). Teopujcky 6asy umHe: Knacudukaumja mysmuke
urpe, 3Ha4aj MysudKe Urpe y pa3Bojy AeTeTa, KBasUTeT CTULLakba M apTUKYIMCatba MY3WYKOT AOXKMB/bAja.

CTuuarbe UCKYCTBA Y YNo3HaBakby Noctojehnx n ocmMmuLL/baBakby HOBUX MY3UUKUX Urapa y PasiMuyMTum Nogpyyjuma paga y OCHOBHO]
wKonu. CTyaeHT je ocnocobasbeH Aa OCMUCAK U peannsyje mysudky urpy. CTyaeHT je ocnocobsbeH Aa 0OCMUCIM My3UYKY UTPY
npema y3pacTy M TeMW Y HacTaBu My3MKe Y OCHOBHO] LWKOU. CTyAEHT KOPUCTU pPasnnynTe MeToacKe nocTynke n obavke pagay
OCMMULL/baBakby U peanmsaLmjn My3myKke Urpe y OCHOBHOj WKoAW. CTyaeHT pagm CamoCTasiHO M pas3Buja CMMCA0 33 TUMCKM pag,.
CBaKu CTYAEHT MMa NPaBo Ha Npe3eHTaLujy CONCTBEHE AMAAKTUYKE MY3MYKe UTPe U AUCKYCHU]Y, 3aTUM cieam ucnuty Gopmu jasHor
Yaca rae ce nNpuKasyjy pesyataTv TUMCKOT paja CTyAeHaTa. 3a CBaKy Npe3eHTalumjy U jaBHWU Yac CTYAEeHT NpuiaxKe nucaHy npunpemy
KOja UMa cBojy yTBpheHy dopmy.

Konoksujym

OcmuwsbaBatbe TPU MHTEPAKTUBHE My3MUYKe Urpe (HMBO OCHOBHE LWKOAE) 3a pasnnuuTte paspege. Moapyyja: nesakbe, CBUPakLE,
Teopuja My3uKe 1 CNyLlakbe My3uKe.

CemuHapcku pag,

MuncaHu pag ycMmepeH Ha cneumduyHo nocMmaTtparbe My3udKe Urpe y KOHTeKCTy 06pa3oBHOT NpoLeca: Knacudpukaumja mysmndke
urpe, 3Ha4yaj MysudKe Urpe y pasBojy AeTeTa, KBasUTeT CTULLakba M apTUKYIMCatba MY3MYKOT AOXMUB/bAja KPO3 MYy3UYKY UTpY.
3aBpLWHN ncnut

Yyewhe y nucamy cueHapuja n ussohery MHTepaKTMBHE NpeacTaBe 3a Aely (y3pacT OCHOBHE LUKOME — Pa3IMyuTU HUBOM), Y3
Kopuwwhere My3uYKMx Urapa (noapyuja: nesarbe, CBUPakbe, TEOPUja My3UKe U CyLLaHe My3uKe).

JNluteparypa:

. Bjerkvol, Jun Ruar, HapgaxHyTo 6uhe, Mnato, 2005.

. MoHTecopu, Mapwja, Ynujajyhu ym, H LleHTap, Beorpaga, 2003.

. 360pHULM NegarolwKkor dopyma, PakynTeT mysmnyke ymetHocTu, Beorpaga, 2008, 2010, 2012, 2013, 2014.

. Bornap, Mupa, Kako my3uky npubamxuTn geum, 3aBog 3a yLubeHnKe 1 HacTaBHa cpeacTea, beorpaga, 1997.

. BykomaHosuh, Hagexxkaa v Onra KomHernnh, Mysuyke urpe, [ievje HosuHe, loprwy MunaHosau, 1981.

. Bacumesuh. 3. (2003) My3uuku byksap, 3aBof 3a yLbeHuke, beorpag,

. 36upKe necama, pasHu ayTopu U nsgasauum

. Netposuh. M. (2006) Urpa nojam v 3Hayera, Y: NMOKPET y My3MYKO CLLEHCKUM YMEeTHOCTUMA, Meaarowku dopym 8, dMY,
beorpag,.

9. CredaHosuh, Cnasuua, ipamatypruja My3amyKkMx akTUBHOCTU Y OCHOBHO] LUKO/IM M/IM HAacTaBHA Urpa — HacTaBHe MeToae U
0611um paga Y: 360pHUK TPUHAECTOT NesarowKor Gopyma CLLEHCKUX YMeTHOCTH, PakynTeT mysmyke ymeTHOCTH, Beorpag, 2011,
243-254.

ONOUL A WNER




Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKkTnyHa HacTaga: 1

MeTope ussohera HacTaBe:
MHTepaKTUBHA, AEMOHCTPALMOHA, NpeAaBakba, ANCKYCUja, NPAKTUYaH pag,.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLHU UCAINT: MNoeHa - 40
CemuHap-u 10 Ycmenn ncnut 40
AKTMBHOCT Yy TOKY npefaBatba 20

MpakTnyHa HacTaBa 20

Konoksujym-u 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OGEN1 - EHrnecku jeank 1, OUGENL - EHrnecku jesnk

HacraBHuuum: M'pkajau, M. MununjaHa, HaCTaBHUK CTPyYHOr npegmeTa

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

YcnoB: [la je cTyaeHT noxahao HacTaBy €HIIECKOT je3MKa Y CPeLHOj LKOM

LUumb npeamera:

Monasehu oa YMkeHULE Aa ce yuu T3B. EHINECKM je3nK CTPYKe, Ln/b NpeameTa je Aa ce CTyAeHTH ocnocobe 3a Kopuwhere cTpyyHe
MY3UYKe NMTepaType Ha EHFNIECKOM je3nKy, MHPOPMATUBHO YMTatbe Y LIU/bY pa3ymeBatba NOPYKe TEKCTA, Kao M CaMOCTasIHO
n3pakaBahe Ha EHI/IECKOM je3uKy.

Ucxop npepmera:

Op, cTyaeHTa ce Ha Kpajy HacTaBe nNpeameTa o4yekyje Aa je caBnagao npeasuheHe rpamaTvyKe U IEKCUYKE jeAUHULLE eHTNIeCKOT
jesrKa 1 ycBojuo onwTi U My3nYKM BoKabynap Koju he my omoryhut MHGopmaTMBHO YNTakbe TEKCTOBA, CAMOCTaIHO
penpoayKoBakbe TeKcTa y 06/1MKy NOBE3aHOT U3Narakba AN KOHBEeP3aLMjcKe pasMeHe CTaBOBa, KAao U KPUTUYKM OCBPT U U3HOLLEHE
COMNCTBEHWX CTaBOBA Y Be3M ca ogpeHeHOM TEMOM U3 PAsANYUTUX CTYAMNCKMX MPOrpama.

Cappkaj npegmera:

TeKcToBM ONWTECTPYYHOT KapaKTepa he ce KOPUCTUTH 3a yBeKbaBarbe pasymeBakba M PENPOAYKOBakba NPOYUTAHOT TEKCTa, 3a
nosehate 3Hakba OCHOBHOT PeYHUKA U Hpa3eosioruje Kao 1 3a U3HOLLEHE COMNCTBEHMX CTaBOBA O NpoynTaHoM. YuTahe ce un
[OMCKYTOBaTM O TEMama Kao LUTO Cy My3MKa Kao NpodecMoHanHo onpeae/berbe, TOEMA, YATakbEe Ca IMCTA, METOAM yYerba MY3UKe,
KOpPeneTUTOPCTBO, Pa3/io3n YMETHUYKOT CTBapakba, }KUBOTU KOMMNO3UTOPA, MHCTPYMEHTU U Ap. [lakne, y TOKy ABa cemecTpa
Tpebano 6u ga ce obpase Hajmarbe 8 TeKCTOBa Kao wTo cy: Music, Concert-going, Performance, Accompaniment, Sight-reading,
Why Do Artists Create, Is Music a Universal Language, Mozart, The Orchestra, Franz Liszt — Virtuoso, Charlatan and Prophet, The
Ideal Listener uta. NpeasuheHo je u npeBohere ca eHrNECKOr je3nKa TEKCTOBA U3 NojeaMHUX CTYAMJCKMX MPOrpama, Kao U nucare
pe3nMmea CEMMHAPCKUX PaaoBa, NOCEOHO 3a CTyAEHTE My3MKO/I0TUje, ETHOMY3UKOO0MMNje U My3ndKke Teopuje. NMocebaH Harnacak
ctaBuhe ce Ha NPOAYKTUBHO YyCBajatbe CTPYUYHE My3ydKe TepMuHoaorvje. YTBpheHn npeaycaos 3a npeameT nogpasymesa aa he ce
rPamaTuyKe jeaUHULE U NeKCUYKe KOHCTPYKLMje 06HOBUTU, ann U NPOLIMPUTH, Ca HAarNAaCKOM Ha HUX0BOj ynoTpebu y
cneunduUHOM My3MYKOM AnCKypcy: Participle Present, Present Infinitive, Tenses, Comparison of Adverbs/Adjectives, Word Building
(prefixes and suffixes) uta.

KoNoKBMjym ce cacToju o4 nMCMeHe NpoBepe 3Hakba NPeTxoaHo npeheHor rpaamea.
McmeHmn ncnuT: rpamaTiukm Tect (Grammar Test) u npoBepa pasymeBatrba nNpoymTaHor TekcTa (Reading Comprehension).

YcmeHn ncnut: npenpuyaBake HajmaH:e 6 O6paf)eHMX TEeKCTOoBa U ,a,mcuycwja Tj. U3HOWEH€e CONCTBEHUX CTaBOBa O TemamMa U3
TEKCTOBa.

Jluteparypa:
1. M'pKajau, MunujaHa: Jazz Up Your English 1, Yyu6eHuK eHrneckor jesunka 3a ctygeHTe | roamHedakynteta mysnyke ymeTHOCTH, 3.
npepaheHo nsaare, 3aBoy, 3a yybeHuke, beorpag, 2009.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTaBa: 1

Metope MSBOT)eH:a HacTaBe:

Cea npeaasaka cy 6a3MpaHa Ha MHTEPAKTUBHOM N KOMYHUKAaTUBHOM MeToay KOjM noapasymesa: CTa/IHO YK/byYMBake CTyeHaTa
npu paay Ha TEKCTY, 06HaBI’baH:y rpamaTuKke U NeKCUkKe; AMCKVCI/Ije O CTaBOBMMaA M3 TEKCTOBA Kao N U3HOLWEHE U TONIEPAHTHO
CynpoTCTaB/bakbe NTMYHUX CTAaBOBA CTyAeHaTa O TeEMU U3 TEKCTA; U3paay ,CI,OMahVIX 3a[aTakKa,; Kpaha YCMeHa nsnarakbao o,a,a6paHoj
TEMU.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpPLHN UCMINT: MNoeHa - 60
Konoksujym 30 Ycmenn ncnut 30
Moxaharbe npepasarba 5 Mucmenun nenut 30

Mpunpema u akTMBHOCT 5




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OGEN2 - EHrnecku jesuk 2

HacraBHuuum: /inunHa M. JeneHa, HacCTaBHUK CTPyYHOr NpeameTa

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

Ycnos: MNonoxKeH ncnut 3 npegmeta EHrnecku jesuk 1 (OGEN1)

LUumb npeamera:
Lnb npeameTa je aa ce cTyAeHTM ocnocobe 3a YuTarbe U pasyMmeBakbe CTPYYHE My3MYKe IMTepaType Ha BULLIEM CPeaHbem HUBOY,
33 UHPOPMATUBHO YMTaHbE Y LN/bY pPa3syMeBatba MOPYKE TEKCTA, KAO M CAMOCTA/IHO U3PaKaBatbe Ha EHIIECKOM je3UKY.

MUcxop npeamerta:

Of cTyZeHTa ce Ha Kpajy HacTaBe o4YeKyje Aa je CaBNagao COKEHMU]e rpamaTUUKe U IeKCUYKECTPYKTYPE EHIIECKOT je3uKa U
MPOLIMPMO OMLUTU M MY3UYKKM BOKabynap Koju he my omoryhnti QyHKUMOHAHO YMTake TEKCTOBA, Ay¥Ke Npe3eHToBarbe nsabpaHe
TeMe, Kao U KPUTUUKOM3HOLLEHE COMNCTBEHMX CTaBOBA Y Be3M ca oapeheHOM TEMOM M3 MaTUYHUX CTYAMNjCKMX Nporpama uam 6uio
Koje Teme 13 061actv mysmke.

Capp:kaj npegmera:

Ha oBom Kypcy he ce 3a fasby rpamaTunyKy, 1EKCUYKY U CUHTAaKCUYKY aHANU3y U pPa3Bujarbe je3NYKMUX BELITUHA YMTakba, Pa3meBarba
TEKCTa U 4p, Kao 1 3a AUCKYCHjy KopucTutn cneaehu Tekctosn (M3bop): Women of Composure, Conductors on Conducting, The
Vocal Wonder of All Time, The Marketing of James Galway, On Beethoven, Technique for Life, Music and Imagination, "Shine", The
20th Century Rattle. Neke oa noHyheHux Tema 3a Anckycujy cy: Musicians on musicians; Marketing in music, Traditional music vs
Folksiness, Film music; Visionaries in music; Music making can hurt, can't it?, Poetry versus music, Musical Education u gp.
MpepsuheHo je aasbe Npesohere ca eHrNECKOr je3nKa TEKCTOBA M3 NojeANHNUX CTYAMjCKMX NPOrpama, Kao U Nucare peammea
CEMMHAPCKUX pafioBa 3a NoTpebe rnaBHUX CTYANjCKUX Nporpama. HoBe rpamaTuyke jeAMHULLE U JIEKCUYKE KOHCTPYKLMje Koje he ce
obHoBUTU 1 NnoBe3aTn ca Beh obpaheHum: Infinitive Perfect, Gerunds, Participle Perfect, Future Perfect and Continuous, Causative
'have', Relative Clauses, Conditional Clauses, Phrasal Verbs, Dependent Prepositions, Foreign Plural, Emphasisutg. My3suuka
TEPMUHONOTM]a: KafeHLe, TOHOBU, aKOPAM, UHTEPBaN, OPHAMEHTU, CNOTOBU, My3UYKKM namomm (Strike a chord...).

Konoksujym ce cacToju og nMcMmeHe NpoBepe 3Haka NPeTxoaHo npeheHor rpagusa.
Mucmenun ncnut: nposepa obpaheHe rpamaTiKe U NEKCKKe.

YcMeHuM ucnuT: npenpuyasarse/aHanvnsa obpaheHnx TeKCTOBa U M3nararbe/AMCcKycuja jeaHe o4 Tema NoHyheHux y yubeHuKy.

Jluteparypa:
1. 'pkajau, Mwunujana: Jazz Up Your English Il, Yyu6eHuK eHrneckor jesuka 3a ctygeHTe Il roamHe @akynteta My3smnyke YMETHOCTH,
[pyro nspare, 3aBog, 3a ybeHunke, beorpaa, 2007.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTaBa: 1

MeToae ussohera Hactase:

Csa npegasatba NoApPasyMeBajy: CTa/IHO YK/byumBatbe CTyAeHaTa TOKOM aHaIn3Mpatba TeKCTOBA, 06HaB/bakba v MPOLIMPUBaAtLA
rpamaTuKe 1 IeKCUKe; AUCKYCUje O CTaBOBMMA M3 TEKCTOBA Ko M M3HOLWEHE M TONIEPAHTHO CYNpoCTaB/batbe MYHUX CTaBOBA
CTyeHaTa 0 TeMM M3 TeKCTa; M3pagy AoMahux 3adaTtaka; npunpeme 3a AeTa/bHO NpenpuyaBakbe TEKCTOBA; Npe3eHTaunjy ogabpaHe
Teme.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpPLHN UCMINT: MNoeHa - 60
Konoksujym 30 Ycmenn ncnut 30
MNoxahare npegaBakba 5 Mucmenun nenut 30

Mpunpema u akTMBHOCT 5




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OGEN3 - EHrnecku jesuk 3

HacraBHuuum: M'pkajau, M. MununjaHa, HaCTaBHUK CTPyYHOr NnpegmeTa

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

Ycnos: MNonoxKeH ncnut u3 npegmeTa EHrnecku jesuk 2 (OGEN2)

LUumb npeamera:

Lup npeameTa je fa ocnocobu cTyaeHTe 3a HanpeaHo Kopuwherbe CTPyYHE My3UUKe IUTepaType Ha EeHIIECKOM je3uKy,
dYHKLMOHANHO pa3ymeBakba NOPYKe TEKCTa, KAa0 U CAMOCTA/IHO U3ParkaBatbe U, Y HELUTO Matb0j Mepu, MUCakbe Ha EHFECKOM
je3snky.

Ucxop npepmera:

Op, cTyneHTa ce Ha Kpajy OBOr Kypca o4vekyje aa je y jow Behoj mepu pa3BMO BELITUHE YMTara U pasMULLI/bakba 0 ogpeheHoj Temu,
yHanpeano cnocobHOCTM pasymeBaka TeKkcTa, nosehao 3Harbe cneunduyHe TEPMUHOIOTNjE MY3UYKE YMETHOCTU, Pa3BMO
KOMYHUKATUBHY KOMNETEHL W]y NPOLWMpPUBatbeM HajGPEKBEHTHU]UX FPAaMaATUYKMX KOHCTPYKLMja My3nYKor anckypca. CtyaeHT he
Mohu fa camMocTasHO penpoayKyje TEKCT y 061Ky NoBe3aHOr U3arakba MM KOHBEP3aL[MjCKe pa3MeHe CTaBOBa, Kao U KPUTUYKOT
0CBPTa U U3HOLUEHa COMNCTBEHMX CTaBOBa Y Be3n ca ogpeheHoM TeMOM U3 MaTUYHOT CTYAMjCKOr Nporpama. Bennku Harnacak ce
CTaB/ba Ha NPOAYKTUBHO OHOCHO PYHKLMOHAIHO 3Hatbe EHINIeCKOT je3MnKa.

Capp:kaj npegmera:

Ha oBom Kypcy he ce npeBoauTh 1 aHanusmpatm Tekctosu: The Romantic Period; Harmony and Tonality; Ethnology and
Nationalism; European Folk Music, Russian Folk Song, Schumann Orchestral Music, Encharmonic Keyboard, Music Therapy, Royal
Silence, Giusers, Hobby-Animals and Mummers, Yule. Heke og, noHyheHux Tema 3a guckycujy cy: Finding music in art; Where do
musicology and ethnomusicology meet?; Classical music out of context, Psychedelic music show; Work dances; Feminist
anthropology; Processions; Animal dances, Music as the victim of social circumstances, Comparing cultures, The symbolic meanings
of plants and herbs in folk tradition, Postmodern music, Music therapy. MNpeasuheHo je fgasbe npesohere ca eHrNecKor jesnka
TEKCTOBA M3 NOjeAUHUX CTYANjCKMX NPOrpama Kao MycMeHe npe3eHTalmje U Nucakbe pesMmea CEMMHAPCKUX paaoBa 3a notpebe
rNaBHUX CTYAMjCKMX Nporpama. MpamaTtuyka rpaha he ce Hahu camo y cB0ojoj dyHKUMOHaNHOj ynoTpebu: Tenses, Infinitives,
Participles, Gerunds, Articles, Verbs and Nouns easily confused; Phrasal Verbs in musical texts; Collocations; Synonyms and
Antonyms; Word Building; anckytosahe ce o npobnemuma npu npesohery cneyndpuryHe TepmuHoNornje, nocebHo y
€THOMY3MKOIOLLIKOM AMCKYpPCY. Harnacak ce ctaB/ba HadyHKUMOHANHY ynoTpebymysuuke TepmuHonoruje: subject, theme, motif,
idée fixe, 'musical compounds', 'mucial negatives', Ha EKOHOMWYHOCT je3MKa y GYHKLMjU nenwwer cTuaa Nucakba, Ha passujarbe
BOKabynapa Bokabynapa (cloze tests).

Konoksujym ce cacToju of, nMcMeHe NpoBepe NpeTxoAHo yTepheHor rpagusa.

Mucmenun nenut ce CaCTOjM O, NeKCUYKOr TeCTa U NpoBepe pasymesBarba HENO3HATOr TEKCTA.

Jluteparypa:
1. M'pKajau, MunujaHa: Waltz Through Your English, English in Musicology and Ethnomusicology, 3aBoz 3a yubeHuke, beorpag,
2007.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 1

MeToae ussohera Hactase:
MpenaBakba, NpUNpema 3a AUCKYCHje U U3narake Ha 3aJaTy Temy, y4ecTBOBak€e CTyAeHaTa y CBaKOM ANy npoLeca yyera

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 40 3aBpLUHN UCMINT: MNoeHa - 60
Konoksujym (Tect) 20 Mucmenun ncnut 60
MNoxahatbe npepaBatba U aKTUBHOCT 5

Mucanu pag, (npesoa) 5

Mpe3eHTauuja Teme n aAnCKycuKja 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OGEN4 - EHrnecku jesuk 4

HacraBHuuum: /inunHa M. JeneHa, HacCTaBHUK CTPyYHOr NpeameTa

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

Ycnos: MNonoxKeH ncnut us npegmeta EHrnecku jesmk 3 (OGEN3)

LUumb npeamera:

L npeameTa je fa ocnocobu cTyaeHTe 3a HanpeAHO Kopuwherbe CTPYYHE MY3UUKe IMTepaType Ha eHIIECKOM je3nKy,
dYHKLMOHANHO YnTakbe Y LM/by PasymeBatba NOPYKe TEKCTa, NpeBoherbe ca eHrIeCKOr je3MKa U Ha eHIIeCKM je3UK, Kao 1 3a
CaMOCTa/IHO YCMEHO M3parkaBakbe U NUCakbe Ha EHIZIECKOM je3UKY.

Ucxop npegmera:

Op, cTyaeHTa ce Ha Kpajy OBOr Kypca O4YeKyje Aa je CTeKao HanpeaHW HMBO 3Hakba eHI/IECKOT je3nKa Koju he my omoryhutu ga
YHKLMOHANHO NPaTK CTPYYHY My3UYKY IMTEPATYPY, @ CAMOCTa/IHO NPE3eHTYje Ha EHFIECKOM CBOje TeEME U3 MaBHUX CTYAMUjCKUX
nporpama uUam concTBEHOT UHTEPeCOBaka, Aa NPEeBOAM CTPYHYHO My3MYKE TEKCTOBE Ca EHI/IECKOT M HA EHI/IECKU je3UK; APYTUM
peunma, Aa noceayje cnocobHoCT casnahmBarba jesanyKor maTepujana Koju je akagemcku U KOTHUTMBHO 3axTeBaH M Aa noceayje
je3nyKky KomneTeHUMjy 3a baB/berbE YCKO CTPYYHMM TEKCTOBMMA KOja je Y HEKOM CMUCAY HanpeaHuja o4 OHe Kojy noceayje
npoceyvyaH N3BOPHU FOBOPHMUK.

Capp:kaj npegmera:

Ha oBoMm Kypcy he ce ca eHrnecKkor jesnka npeBoguTu U aHanmsmpatn Tekctosu: The beautiful and the sublime in music; New
perspectives in ethnomusicology; Concepts of modern art; Social functions of music; Breaking the code; The boundaries of a
tradition; When the music of psychoanalysis becomes the psychoanalysis of music; Distinction between music and other arts;
Impressionism in music — Debussy. [Juckycuja he ce 3acHMBATU Ha HEKMM O, TeEMa Koje ce npobnemaTtusyjy y Tekctosuma: Should
ethno/musicology be abolished?; Contemporary music theory and the new musicology; The postmodern attitude; Spotify is ruining
the way we listen to classical music; Confessions of a concertphobe; Musicophilia; The Fieldwork situation; How to analyse modern
classical music; Emic/Etic Distinctions; Musical semiotics; Social responsibilities of the artist; Poetics of music; Confession of a
‘conferencephobe’. Bennku Harnacak he ce cTaBuMTM Ha pa3Bujarbe BOKabynapa HEOMXOAHOT 33 apTUKYIMCAHO CAMOCTAIHO
nsparkasarbe. MNpeasuheHo je npesoherbe TEKCTOBA Ca EHINECKOr je3nKa npema noTpebama cTygeHaTa 3a UX0Be MaTUYHe
CTYAMjCKe Nporpame Kao v Nucakbe pesrmea CEMMHAPCKMX pasosa. MojeguHayHo ce MOXKe paanuT U Ha NUcakby LeanX pagoBsa 3a
cMmnosujyme nam objas/bmsarbe y Yaconucuma. Y gpyrom cemectpy he ce ycsajatv u/mam obHas/baTv NpuMHUMNKM npesoherba Ha
EHINeCcKU je3nK 1 yBexxbasaTu npesoherem nojefnHayvHux peveHmua (rpe ce npobnemaTmsyje ogpeheHa rpamaTmyka rpaha nam
n3bop BoKabynapa) Kao n Kpahux 1 AyKUX TEKCTOBA. U aasbe ce yBexxbaBa 1 oueryje yCcMeHa npe3eHTaunja n3abpaHunx tema.

KonoKBMjym ce cacToju of, NpeBofa ca eHrIECKOr Ha CPMCKU je3UK TeKCTa U3 061acT My3UKoNOruje, eTHOMY3UKOIOTUje UK
My3uuKe Teopuje.

NMnucmenn nenut: anBOA Ca CPMNCKOT Ha eHrnecku TekCTa 13 UCTUxX CTy,D,VIjCKVIX npurpama.

YcmeHu nenut: CeeobyxBaTHa NpeseHTaLMja U AUCKYCHja Teme Npe3eHTOBaHe Ha IMaBHUM NpeaMeTMMa CTYAMJCKUX Nporpama
My3MKONOrUje, ETHOMY3UKOIOTUje U My3UUKe Teopuje.

Jluteparypa:
1. M'pKajau, MunwujaHa: English inArt Music - Ethnomusicology, Musicology and Music Theory, (yu6eHUK y pykonucy)

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka Hactasa: 1 MpakTnyHa HacTtasa: 1

MeToae ussohera HacTaBe:

CBa npepgaBarba cy 6asvpaHa Ha MHTEPAKTUBHOM, KOMYHMKAaTUBHOM METOAY KOjU NoApa3yMeBa: CTa/HO yK/byunBatbe CTyAeHaTa
npu npesohetby M aHaNU3MpPatby TEKCTOBA; AMCKYCHje O CTaBOBMMA M3 TEKCTOBA; U3paay Aomahux 3aaataka; npunpeme 3a ycmeHe
npeseHTaumje nsabpaHe Teme; Aak/e, yK/byuymBarbe CTyAeHaTa y CBaku Ae0 NpoLeca yYera.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 30 3aBpLIHN UCMINT: MNoeHa - 70
Mucanu pag, (pesnme) 10 YcmeHn nenut 40
Moxaharbe n npunpema 10 Mucmenun nenut 30

Mucanu pag, (npesoa) 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OJEK1 - ETHOKOpeonornja 1 — Teopuje n metoae eTHOKOPEOIOWKUX UCTPAXKMBaAHa Naeca

HacraBHuum: Pakouesuh Y. CeneHa, BaHpeaHu npodecop

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 7

Ycnos: Hema

LUumb npeamera:

ETHOKOpeosioruja je Mnaga Hayka Koja ce ybp3aHo pa3Buja NPBEHCTBEHO Ha aHIIOCAKCOHCKOM FOBOPHOM MOAPYYjY, aaun U Ha
[aNeKoM UCTOKY: 04, NPBUX UCTOPUjCKMX CTyAuMja Koje cy objaB/bmBaHe noyeTkom 20. BEKa M OCMUMLL/baBakba NMCMA 33 3anucuBarbe
nokperta (nabaHoTaumja) TpugeceTux roamHa 20. BeKa. WTo je omoryhmao ersakTHujy aHanusy naeca, NPeKo CEMUOTUYKM
OpujeHTUCaAHMX PafoBa, Na CBe A0 CaBpeMeHUX cTyaumja naeca. Uumw npeamerta je ga omoryhu ynosHaBare cTyAeHaTa ca CBUM
TeHAEHUMjama y pa3Bojy OBe Hay4yHe AUCLUMANHE Of, HheHOT HaCTaHKa A0 AaHac Pagy KacHMjUX CAMOCTaNHUX UCTPaXKMBakba.

Ucxop npeamera:
Mo oKOHYakby HacTaBe 0Of, CTYAEHTA Ce OYeKyje pa3ymeBarbe OCHOBHMX TOKOBa pPa3Boja ETHOKOPEOIoLKe MUCAN U moryhHOCT
OCHOBHe NpUMeHe MMCMa 3a 3anucKBarbe NoKpeTa — nabaHoTauuje.

Caapkaj npeamera:

1. leduHunumje: eTHoKOpeosoruja, Urpa, Naec; Nojam Tpaauumje; HacTaHaK eTHOKOpPeoornje

2. Teopuje  muwwbera o urpu/nnecy (Xynsuura, Kajoa, Hophesuh); nojam eTHUUKOr, HaLUMOHANHOT M BEPHAKyapHOT naeca
(HaxaueBcku)

3. UcTpaxkunearba TpaguumoHanHux naecosa y Cpbuju (og M. B. Munuhesuha go O. Bacuh);

Knacudukaumja urapa (T. bophesuh. Poxe Kajoa u O. Bacuh)

4. 3anucuBarbe NOKpeTa KPo3 UCTOPUjy; CUCTEM 3anucmuBatba cecTapa JaHkoBuh; HacTaHak nabaHoTauuje

5. OcHoBe nabaHoTaumje (OCHOBHM NOCTY/IaTU CErMEHTaLMje NOKpeTa, NPaBLM KpeTakba Yy NPOCTOPY, IMHUjCKM CUCTEM, O3HaYaBakbe
[AenoBa Tena, NnovyeTHe Nosuumje, NO3ULMOHMN 3HA LW, OKPETM, NPABLIM U NyTarbe KpeTakba)

6. Mpuavke 3a nnec (tfemnopanHa, NOKaTMBHa AMMEH3WMja, penepToap, u3sohaum)

7. NojmoBwu HoTaumje n TpaHcKpunuuje. MoTeHumjanm u metToge AUrnTanHe aHanuse niaeca (y3 kopuwherse nporpama Adobe
Premiere Pro)

8. OcHoBe nlabaHoTauumje (3HaLM 3a AYXKUHY, ja4nHy, NOHaB/bakbe, NOBE3NBakLE U pacnopes urpaya y npoctopy)

9. MpaKkTnyHa npumeHa nabaHoTaumje MoTeHUMjann U MeToAe AUTUTaNHe aHanu3e naeca (y3 kopuwhere nporpama Adobe
Premiere Pro)

10. Popmaumje 1 nyTarbe KpeTara TPALMLMOHANHMX NAecoBa

11. "My3uyka npaTea" Urpn (BoKasnHa, MHCTPYMEHTANIHA M BOKAIHO-MHCTPYMEHTANHA)

12. KoHTeKcT nsBoherba TPaAULMOHANHMX Urapa, EMCKM U €TCKU NPUCTYN, KOoHUenTH insider-a outsider-a

13. 3aKoHu Kona, 3abpaHe urpe 1 Urparba 1 yuere TpaguUMoHaIHUX urapa

14. TepmmHoONOrKja y Be3un ca Urpom y TpaanLMOHAIHOj MPAKCK U HayLum

15. Mpunpema KonoKsBMjyma

16. lonpuHoC pa3Bojy eTHOKopeonoruje cectapa JaHkosuh

17. Nojam nnecHor ctuna (JaHkosuh, Kennep)

18. MeToae TepeHCKOr UCTPaXKMBakba Yy ETHOKOPEONOoTruju

19. OcHoBHM urpayvkm obpacuu Cpbuje npema Onmeepwu Bacuh

20. HymepuuKa aHanusa 6ankaHckux naecosa (Pobept SinbmaH)

21. YMmpeKaBarbe aHaIMTUUKMX CTPYKTPYasIHe aHaM3e NoCcTynaKka ca AUrMTasHOM aHaIM30Mm nseca

22. NcTpaxkneaum TpaauLMOHaNHMX NNecoBa Ha NoApPYYjy HeKadal e Jyrocnasuje u permoHa

23. Urpayke 30He Ha NOApYyYjy HeKagalwe Jyrocnasuje

24. Urpayke 30He Ha NOApYyYjy HeKagalwe Jyrocnasuje

25. Pa3Boj CTPyKTypasiHe aHann3e y eTHoOKopeonoruju (pagHa rpyna ICTMa)

26. EpHo MewoBsap v heph MapTUH — CTPYKTypanHa aHM3a mahapckux urapa

27. Anka Bbyphecky n CaHn bnonaHg — CTPYKTypanHa aHainM3a pyMyHCKUX urapa

28. YnopeaHa aHannsa My3uuKUX U UTPaYKuX CTPYKTypa (Pakoyesuh)

29. MNpakTnyHa NnpumeHa nabaHoTauuje, npumeHa obpaheHnx aHaIMTUUKMX NOCTyNaKa

30. Mpunpema ucnuta

Yno3HaBake ca OCHOBHMM obpacLma TpaguumoHanHux niecosa Cpbuje.
Konoksujym: 3anncusarse nnecosa nabaHoTtaumjom Koju cy obpaheHn y TOKy 3umckor cemectpa; MMcMeHn UCnuT: 3anucusatrbe

nnecosa nabaHoTaLmMjom Koju cy o6paheHn y ToKy Lene WKoscKe roguHe; YCMeHU UCMIUT: YCMEHW OArOBOP Ha 3 NuTarba y
[LujanolKkoj popmu.

Nureparypa:

1. hophesuh, Tuxommp 1907. Cpncke HapoaHe urpe, CE36 IX, Cpricka Kpa/beBCcKa akagemuja, beorpag,

2. Caillois, Roger 1979. Igre i ljudi. Nolit, Beograd.

3. MnageHosuh, Onunsepa. 1958. "Mpunvke n mecta 3a urparbe y Cpbuju". 36opHuk CY®PJ 3. Lletnme. 263-280.

4. MnageHosuh, Onusepa 1968. "Heka nutarba metogonoruje, Knacubukaumje u TepMUHOIOTNje HalMX HAapoaHMX urapa". XV
KoHrpec CY®J, yp. LBjeTko PuxtmaH, Capajeso, 303-306.




5. MnageHosuh, Onusepa 1973. "TepmuHuM y Be3u ca urparbem y kony", Kono y JyxkHux CnoseHa. ETHorpadcku MHCTUTYT, nocebHa
n3gama. Krbura 14. CAHY. beorpag.

6. MnageHosuh, Onunsepa 1978. "Kono" n" opo" y Halwoj eTHOKOPEONOLWKOj TepMUHONOTUjU. Y 360pHMKY XVI KoHrpeca
donknopucra Jyrocnasuje, Mrano 1969, Lleture, ypegHuk JoaH BykmaHosuh, 477-481.

7. Bacuh, OnuBepa 1988. Urpauka Tpaguumja — npobaemn knacudurkaumje. XXXV KoHrpeca CYDJ, yp. Mouw Kbjesuh, Poxkaje,
Tutorpag, 459-462.

8. JaHkosuh, /bybuua n JaHunua 1934-1964. HapoaHe urpe, I-VIll, Beorpag,

9. Nahachewsky, Andriy, Ukrainian dance. A cross-cultural approach, Jefferson, North Carolina & London: McFarland & Company.
10. Albrecht Knust, A Dictiobnary of the Kinetography Laban (Labanotation), Volumes 1-2, Insitut choreologii, Poznan, 1997.

11. Ann Hutchinson, Labanotation, Routledge, New York and London, 2005.

Bpoj yacoBa akTUBHe HacTaBe: Teopujcka HacTaga: 1 MpaKTnyHa HacTaga: 2

MeToae ussohera Hacrase:

MpepaBarba ca AeMOHCTpaLmjam no 3aJatmm Temama; [Inckycuje y oKBMpY npesasarba v paguoHnua; Mpunpeme kpahux nsnarama
CTyZeHaTa y OKBUpPY pagmnoHuua; MNMpakTnyHa npumeHa nabaHoTaumje: o4 3anncuBarbe Kpahux Urpaykmx cermeHaTa Ao
CaMOCTa/THOT 3aNnCuBatberba YUTaBe Urpe; AHasM3a BUAEO CHUMAKa Naeca ycnopasakem U 3ymuparem nokpeta (y3 Kopuwhere
nporpama Adobe Premiere Pro),

OueHa 3Hawa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLHMU UCMINT: MNoeHa - 60
Konoksujym-u 20 YcmeHu ncnut 40
AKTUBHOCT Yy TOKY NnpeaaBama 10 Mucmenun nenut 20

MpakTnyHa HacTaBa 10




CTyamjcku nporpam: Hayke o My3n4yKoj YyMETHOCTU, OCHOBHE aKaZeMcKe cTyauje

Hasus npegmeTta: OJEK2 - ETHOKOpeonoruja 2 — Putyan u MNnec — MNojam 1 npasum npoyyasara

HacraBHuum: Pakouesuh Y. CeneHa, BaHpeaHu npodecop

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 7

Ycnos: MNonoxeHa ETHOKopeonornja 1 — Teopuje n metoge

LUumb npeamera:

MpegmeT ce 6aBW NpaBLMMa NpPoyYaBakba PUTYana ca eTHO/IOLWKOT, ETHOKOPEOOLWKOF, M @aHTPOMOOLWKOr CTAaHOBULWTA. Y NPBOM
cemecTpy cTyaeHTu he ce Hajnpe yno3Hatu ca putyanHum/obpeHMM NOBOPKaMa y TPAAMLMOHANHO] KYATYpU 6anKaHCKMX
OpYLWTaBa Kao U ca OCHOBHUM TEOPUjCKMM NpaBLMMa Npoy4Yasatba. Motom he GpoKyc 6UTM ycmepeH Ha KoMmnapaTuBHe cTyauje
pUTyanHOr TPaHca Y eTHOMIOMMjU U aHTPOMNOIOMUjW Ca CNeLMjaiHUM OCBPTOM Ha TPAAUUMOHANHY KYATYPY BaNKaHCKUX 1
MeanTepaHCcKMx apywTasa. Lu/b npeamera y 4pyrom cemecTpy je yno3HaBakbe CTyZeHaTa ca N1ecoBMMa Be3aHUM 3a puTyane
YKMBOTHOT LMKAYCa Y TPAAMUMOHANHO] KynTypu Cpbuje n pernoHa.

Ucxop npeamerta:

Mo OKOHYakby HacTaBe cTyaeHTH he cTehun ocHOBHa 3Hakba O TEOPUMjCKOM NPaBLMMa NpoyYaBakba pUTyana y pasanymTmum
UCTPaXXMBAYKMM TpaguLLMjaMa Kao M OCHOBHa 3Harba O pUTyasiMMa U pUTyasiHom TpaHcy Cpbuje, 6ankaHCKUX U MeaUTEPaHCKUX
ApyluTaBa.

Capp:kaj npegmera:

. MpaBuyM npoyyaBarba putyanay eTHONOTMjM U aHTPOMOOTUjK

Mojam nnecay putyany

.Jopone

Konepapu

. Naszapuue

Kpasmbuue

MoHaB/wake 1 npunpema 3a gomahu sagatak

. Mpe3eHTauwnja gomaher 3apatka

. ®onknopHu Teatap Ha bankaHy

10. PuTyanHu TpaHc: yBoa,

11. Pyca/bCKu puTyan: npaBum npoyyaBakba

12. PycasbCKu puTyan y KOMMNapaTUBHOj NePCneKkTUBm

13. My3uKa 1 TpaHc Koa Apana u gepsuwko "okpeTtare" y Mcnamy

14. Mpunpema 3a KONOKBUjyM

15. Mpunpema 3a KONOKBUjyM

16. NMpoyyaBatbe PUTyanHUX NNeCoBa Y eTHoKopeosnornju y Cpbuju (JaHkosuh, 3eyesuh)
17. Npoy4aBarbe PUTyanHUX NAeCoBa y eTHoKopeosornju y Cpbuju (0. Bacuh)

18. ETHorpadumja nnecosa Be3aHUx 3a poherse 1" npourpasare” y Tpag,. Kyntypu Cpbuje 1 pervoHa
19. ETHorpadwuja nnecosa Be3aHMX 3a OTMULY W KYNOBUHY AeBOjKe y Tpag,. Kyntypu Cpbuje, LipHe Fope n buX
20. MeTogonorunja nabaHoTMparba pUTyanHuUX naecosa

21. Mpocnasa ocamHaecTor poheHaaHa y caBpemeHoj kynTypu Cpbuje

22. MNnecy puTyany BeH4Yara Cpbuje

23. Mnecy putyany ceagbeHor secesba Cpbuje

24. BusyenHa oncepsalumja BUAEO CHMUMaKa cBagbeHmx nnecosa Cpbuje 1 pernoHa

25. NlabaHoTaumja napagmMrmaTckmx naecosa y ceagbeHom putyany

26. NnecoBn HamerEHU NOKOjHUKY Yy Tpad. KynTypu Cpbuje n pernoHa

27. MnecoBu HamereHU Npeunma y Tpasa. Kyntypu Cpbuje n pernoHa

28. BusyenHa oncepsaumja BUAEO CHMUMAKa naeca y NOCMPTHOM puTyany

29. NabaHoTaumja naecosa Be3aHMX 32 NOCMPTHU pUTyan, Npunpema ucnuta

30. Mpunpema ucnuta

OOV S~WN P

YnosHaBae ca 0CHOBHUM obpacLuuma TpaguumoHanHux naecosa Cpbuje.

Konoksujym (20%): ycmeHa npoBepa 3Hatba CTyAeHaTa Koja ce cacToju of oarosopa Ha 3 kpaha nuTaka Koja oarosapajy npeheHum
uenvHama; CemmnHap: nucaHu ecej Ao 8 cTpaHULLA TeKCTa Koju obpahyje npobnematuky us npeheHor rpaamea; MucmeHn ncnuT:
3anuncusakbe niecosa nabaHoTauMjoM; YCMEHM UCMUT: YCMEHMW OATOBOP Ha 3 NUTakba y Anjanolwkoj popmu.

Jluteparypa:

1. Mepwu Jarnac, Yucto n onacHo, beorpag: XX Bek, 2001.

2. CnobopaH 3eyesuh, Cpncka ETHomuToNorunja, beorpaa: Cnyk6erun MacHuk, 1983.

3. BecHa MapjaHosuh, Macke, mackuparse n putyanun y Cpbuju, beorpag: Yuroja, 2008.

4. NaHunjen CuHaHwn, Pycaswe, beorpaa: Cpncku reHeanowkn ueHtap, 2009.

5. Aparocnae AHToHujeBuh, PutyanHu TpaHc, beorpag CaHy, 1990.

6. MBaH Kosauesuh, Cemunonoruja putyana, beorpag: MpoceeTa, 1985.

7. Buktop TapHep, Og puTyana fo Teatpa, 3arpeb: Ayryct Llecapeu, 1989.

8. lparocnas AHtoHujesuh (yp.), PoknopHu Teatap Ha bankaHy, 360pHMK pagoBa 6asIKaHONOLWKOT MHCTUTYTa, 1984,




9. Munbep Pyke, Mysunka n TpaHc, Cpemcku Kapnosum: M3aaBayka Kyha 3opaHa CtojaHoBuha, 1994.

10. ApHong BaH leHen, O6bpeawn npenasa, beorpag: Cpncka KribuykesHa 3aapyra, 2005.

11. /bybuua n OaHuua JaHkosuh 1957. Mpunor npoyyasBakby ocTaTaka Opckux obpeaHunx urapa y Jyrocnasmju, CAH, nocebHa
usgarba, ETHorpadckm MHCTUTYTY, Khbura 8.

12. CnobopaaH 3eyeBunh 1973. EnemeHTU Hale MUTONOTUjEe Y HAPOAHUM 0b6peanma y3 urpy. Mysej rpaga 3eHuue, 3eHnua.

13. Onusepa Bacuh 1979. "ObpeaHe urpe okonnHe byjaHosua". TEM 43, Beorpag,

14. Onusepa Bacuh 2004. ETHokopeonoruja. Tparosu. beorpaa: ApT rpaduk.

15. Onusepa Bacuh 2005. ETHokopeonoruja. Oncrtajare. beorpaa: ApT rpaduk.

16. Sinani Danijel 2010. Narodna religija. Beograd: Etnoloska biblioteka, knjiga 52. 2010.

17. Pakouesuh, CeneHa 2012. "MoganuteTn MHTEPKYATYPANHOCTU: Necame y cBagbeHom putyany Cpba y baHaTy" (Modes of
inetrculturality: Dancing within the wedding ritual of the Banat Serbs), 360pHunK MaTuue cpncke 3a gpywTBeHe Hayke, 6p. 139, 2
(2012), Hosu Cag: MaTtuua cpncka, 209-222.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka Hactasa: 1 MpakTnyHa HacTaBa: 2

MeTopae ussohera Hacrase:

MpepaBarba ca AeMOHCTpaLMjam No 3a83aTMM TeMama; [Iuckycuje y oKBupy npepasatba U paguoHuua; Npunpeme kpahux nsnarara
CTyZeHaTa y OKBUPY pagnoHuLa; MpakTnyHa npumeHa nabaHoTauumje: of 3anucuBare Kpahux Urpaykmnx cermeHara ao
CaMOCTa/HOr 3anncKBatberba YnTaBe urpe; MNucare Kpaher eceja (Noctas/barbe Teme, NPUKYMN/bakbe MTepaType, aHaAnsa
nnTepaType, KOHUMNUPake CTPYKType pasa, peasnnsaumja pasa, YCMEHO usnarare paga)

OueHa 3Harwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLHN UCMINT: MNoeHa - 40
CemuHap-u/ ecej 20 YcmeHu nenut 20
AKTMBHOCT y TOKY NpejaBaa 10 Mucmenn nenut 20
MpaKTnyHa HacTaBa 10

Konoksujym-un 20




CTyamjcku nporpam: Hayke 0 My3n4Koj YyMETHOCTUM, OCHOBHE aKaZeMcKe cTyauje

Hasue npeamerta: OJEK3 - ETHOKopeonoruja 3 — TpaguumoHanHu naecosu Cpbuje, OUJEKL - ETHOKopeosioruvja

HacraBHuum: Pakouesuh Y. CeneHa, BaHpeaHu npodecop

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECMB: 8

Ycnos: Hema

LUumb npeamera:

Lin/b npeamerta je ynosHasatrbe cTyaeHaTa ca niecHom Tpaguumjom Cpbuje. CTyaeHTU ce yno3Hajy ca OCHOBHUM KapaKTepucTMkama
TPaAWULMOHANHUX NJECHMX NMPAKCK NojeaMHAYHNX aHTponoreorpadckmx 06nacTu LeHTpasHe, jyronctouHe, 3anagHe Cpbuje, Kocosa
n MeToxuje, ceseponcTouHe Cpbuje n BojsogunHe, Kpo3s cnegehe napamerpe: NpuUaKKe 3a Nec, NJecHM peneptoap, My3unKa 3a Urpy
W NNeCHU U3BOHaYKM CTUA.

Ucxop npeamera:
dopmupatrbe 3HaHa 0 ONWTUM U NOCEOHNM KapaKTepuUCTMKama NaecHux Tpaamumja obpaheHnx nogpyyja.

Capp:kaj npegmera:

1.MpepeoHe uenvHe ueHTpanHe Cpbuje

2.Mpunuke 3a naec y ueHTpanHoj Cpbuju

3.MnecHu penepToap ueHTpanHe Cpbuje

4.My3uKa 3a Urpy y niecHoj npakcu ueHTpanHe Cpbuje

5.MnecHun nssohaukm ctna LeHTpanHe Cpbuje — aHanM3a BUAEO CHUMAKA TPAAMLMOHAIHON NAeca yCNopaBakbemM U 3yMUpatbem
nokpeTa (y3 kopuwhere nporpama Adobe Premiere Pro)

6.MpeneoHe LennHe jyronctouHe Cpbuje

7.Npunuke 3a naec y jyronctodHoj Cpbujm

8.MnecHu penepToap jyrouctodHe Cpbuje

9.My3uKa 3a Urpy y naecHoj npakcu jyrouctoyHe Cpbuje

10.MnecHn nssohaykm ctun jyromctouHe Cpbuje — aHann3a BULEO CHUMAKA TPAAULMOHANHOT N1eca yCnopaBatbem U 3yMUparbem
nokpera (y3 kopuwhere nporpama Adobe Premiere Pro)

11.NpepeoHe uennHe 3anagHe Cpbuje

12.Mpunuke 3a naec y 3anagHoj Cpbujm

13.MnecHu penepToap 3anagHe Cpbuje

14.My3wuKa 3a urpy y naecHoj npakcu 3anagHe Cpbuje

15.MnecHun n3sohaukm ctun 3anagHe Cpbuje — aHaM3a BUAEO CHUMAKA TPAAMLIMOHANHON NAeca yCnopaBakem U 3yMuparem
nokpera (y3 kopuwhere nporpama Adobe Premiere Pro)

16.NpeneoHe uennHe Kocosa n Metoxuje

17.Npunuke 3a nnec Ha Kocosy 1 MeTtoxujn

18.MnecHun peneptoap Kocosa n Metoxuje

19.Mysuka 3a urpy y niecHoj npakcu Kocosa n Metoxuje

20.MnecHu nssohauku ctun Kocosa n MeToxuje — aHann3a BUAEO CHUMAKa TPAAULMOHANHOT N1eca yCcnopaBatbem U 3ymuparbem
nokperta (y3 kopuwhere nporpama Adobe Premiere Pro)

21.MpepeoHe uenvHe ceseponctoyHe Cpbuje

22.MpwunvKe 3a naec y ceBepomnctoyHoj Cpbuiju

23.MnecHu peneptoap cesepounctoyHe Cpbuje

24.My31Ka 3a Urpy y NNecHoj npakcu cesepounctoyHe Cpbuje

25.MnecHu nssohaukm cTun ceseponctodHe Cpbuje — aHanM3a BUAEO CHUMAKa TPAANLMOHANHOT Nieca ycrnopaBakem u
3ymuparbem nokperta (y3 kopuwhere nporpama Adobe Premiere Pro)

26.MpepeoHe uenvHe BojsoanHe

27.Mpunuke 3a nnec y BojsogmHum

28.MnecHn peneptoap BojsognHe

29.My3uKa 3a urpy y niecHoj npakcu BojsoanHe

30.MnecHn nsBohauku cTun BojBoauHe — aHann3a BUAEO CHUMAKA TPAAMLMOHAIHON Naeca yCnopaBakbem U 3yMmnparbem NOKpeTa
(y3 Kopuwherse nporpama Adobe Premiere Pro)

MpaKTUYHO yyerbe TUNUYHKX NaecoBa Cpbuje U TpaHCKpUNLMja OCHOBHUX 06pasaLa Kopaka cuctemom nabaHoTaumje.YecmeHu
UCMUT: YCMEHM OAroBOp Ha 3 NuTakba Y AWjanoLlKoj Gopmu

JNluteparypa:

1. 3euesunh, CnobogaaH. 1983. Cpnicke HapogHe urpe. beorpag: ETHorpadckmn mysej.

2. JaHkoswuh, Jbybuua v [anunua 1934-1964. HapoaHe urpe I-VIIl. Beorpag: NpoceeTa.

3. Milan D. Mili¢evi¢. 1876. KneZevina Srbija. Vols. 1 -2. Beograd: DrZzavna Stamparija.

4. HapopgHe urpe Cpbuje. 1991-2012. 'paha. Yp. Onusepa Bacuh u Aumutpuje Ffonemosuh. beorpaa: LieHTap 3a npoyyaBatbe
HapoaHWx urapa Cpbuje dakyntet mysmuke ymeTHoCcTn beorpag.

5. Bacuh, OnuBepa 1984. "HapoaHe urpe MewwTepcko-cjeHn4YKe BucopasHu". HapoagHe menoguje, urpe v Howte MewTepcko-
cjeHn4Ke BucopasHu. beorpaa: Pagno-beorpaa, 191-315.

6. Bacuh, Onunsepa 1989. HapogHe urpe Asbykosuue. /bybosuja: LleHTap 3a KynTypy.

7. Bacuh, OnuBepa 1989. HapogHe urpe BasbeBcke Konybape. UcTaxkmnearba 6. Basbeso. HapogHu mysej.




8. Bacuh, Onmeepa 1990. HapogHe urpe 1 3abaBe y TUTOBOYKUYKOM Kpajy. beorpaa: CAHY, ETHOrpadcku MHCTUTYT.

9. Bacuh, Onusepa 1994. "HapogHe urpe Takosaua". TakoBo y necmu 1 urpu. Ffopren Munarosay: KY/[ "Tunonnactuka".

10. hophesuh, [lecaHka 1988. HapoaHe urpe LLymaguje n NMomopassba. 3arpeb: KyntpHo-npocseTHU cabop XpeaTcke.

11. Koctuh, fajaHa. 2009. LUTa je Cpema n okono Cpema. Moj Cpem. Crapa Masoea: CaBe3 amatepa Crape asose.

12. Koctuh, fajaHa. 2001. O6uyaju, necme u urpe y Ffophoj Pecasu. [lecnotosau,: LleHTap 3a KyaTypy [ecnoTtoBau 1 HapoaHa
6ubanoTeka "'"Pecascka WwKona'.

13. Mili¢evi¢ . Milan. 1876. KneZevina Srbija. Vols. 1 -2. Beograd: Drzavna Stamparija.

14. HapogHe urpe Cpbuje. 1991-2012. 'paha. Yp. Onusepa Bacuh n Aumutpuje Ffonemosuh. beorpaa: LieHTap 3a npoyyaBatbe
HapoaHux urapa Cpbuje dakyntet mysmuke ymeTHoCTH Beorpag.

15. MnecHu donknop y Bojsoanuu. 2009. Yp. Becenunt Mlasuh. Hosu Caa: KynTypHo-mctopujcko apywTtso NMYECA.

16. Pakouesuh, CeneHa. 2011. Urpe nnecHUx cTpykTypa. TpaanumMoHanHa urpa u mysmka 3a urpy Cpba y baHaTy y cBeTay y3ajamMHuMX
yT1uaja. beorpag,. PakyaTeT my3nyKke yMEeTHOCTU.

17. Pakouesuh, CeneHa. 2012. TpaanumoHanHu naecoeu Cpba y baHaty. MaHuyeBo: KynTypHu ueHTap MaHyeBa u MNpaacka
6nbanoTeka MaHyeso.

18. LiuraHumua. Cpncke urpe noagoje y Bojsoamtun. 1994. Yp. Becennt Mlasuh. Hosu Cag: Bubanoteka ""CnomeHak'.

Bpoj yacoBa akTUBHe HacTaBe: Teopujcka HacTaga: 1 MpaKTnyHa HacTaga: 2

MeTopae ussohera Hactase:

* [MjasioLLKa (AMCKYCHje Y OKBUPY NpesaBatba v paguoHuLe);

* KOMBUHOBaHa (NpefaBakba, Ca AEMOHCTPaALLMjama CTyAeHaTa, No 3a4aTUM TeMama);

 oncepsaumja (y OKBUpPY BUAEO-Npe3eHTalmje Naecosa);

* nabaHoTauuja (3anMcnBarbe OCHOBHMX 0bpa3ala Kopaka naecoBa obpaheHux Ha NPaKTUYHO]j HacTaBu).

OueHa 3Hawa (MakecumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLUHM UCMINT: MNoeHa - 60
CemuHap-u/ecej 20 YcmeHu ncnut 40
AKTUBHOCT Yy TOKY NpeaaBama 10 Mucmenun nennt 20

MpaKTnyHa HacTaBa 10




CTyamjcku nporpam: Hayke 0 My3n4Koj YyMETHOCTUM, OCHOBHE aKaZeMcKe cTyauje

Hasue npeamerta: OJEKA - ETHOKopeonoruja 4 — Kopeorpadpucanu ponknop

HacraBHuum: Pakouesuh Y. CeneHa, BaHpeaHu npodecop

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECMB: 8

Ycnos: MNonoxeH npegmeT ETHokopeosioruja 3 — TpaguumoHanHu nnecosn Cpbuje

LUumb npeamera:

YnosHaBake CTyAeHaTa ca UCTopujama 1 Npakcama TpaHcnosuumnje GoNKAOpHe Urpe, naeca U MysuKe Ha cueHy, ocnocobsbasarbe
CTyZeHaTa 3a 3anuc1Bakbe, aHaM3y M KPUTUYKO BpeAHOBake KopeorpaducaHor gena, ocnocobsbaBatbe CTyAeHaTa 3a CTBapare
Kpahux kopeorpaducaHux LennHa

Ucxop npegmerta:
KomneTteHTHa 1 aprymeHToBaHa aHanusa ogrosapajyher kopeorpaducaHor gena

Capp:kaj npegmera:

. Mojmosu: kopeorpaduja, ponknop, urpa, naec, Kopeorpaduja HapoaHe urpe

Mamnwmbare Tpagmumje (Epmk Xobcbam)

. UcTtopmjcku nperneg, kopeorpaducaHor ponknopa y Cpbuju

. MpucTyn cueHckoj npumern ponknopa cectapa JaHkosuh; nabaHoTauumja

*aHposu Kopeorpaduje HapoaHe urpe (KHUN)

. My3uKa Kao cacTtaBHu geo KHU (McTopumjckm npernea npuctyna)

. Mojam nnecHe apamaTtypruje (Heja Koc); nabaHoTauuja

. NabaHoTauuja Kopeorpaduje HapoAHe UTPe, aHANM3a BUAEO CHUMAKa Kopeorpaduja TPagULMOHAHOT NJieca yCnopaBakbem U
3ymuparbem nokperta (y3 kopuwherse nporpama Adobe Premiere Pro)

9. MBaH MBaHuaH: "Mpobnemun cueHcke NnpumjeHe donkaopa”; nabaHoTaymja

10. Mojam usBopHUCTH, dosknop n donknopusam (Hanna Llepmbawwnh); nabaHoTayuja

11. MpucTyn aHanu3n CLEeHCKOT NPUKa3MBatkba TPAANUMOHANHUX NaecoBa AHApUWja HaxayeBckor
12. KoHuenT "obHoB/bEHOT NOHAWaka" y putyany v teaTpy Puuapaa LekHepa

13. labaHoTaumja Kopeorpaduje HapogHe Urpe, aHanM3a BUAEO CHUMaKa Kopeorpaduja TpaauLMOHaIHOT Nieca ycrnopaBakem 1
3ymuparbem nokperta (y3 kopuwhere nporpama Adobe Premiere Pro)

14. NabaHoTauuja Kopeorpaduje HapoaHe Urpe, aHaAM3a BUAEO CHMUMAKA Kopeorpaduja TpaamLMOoHaIHOT Naeca ycnopaBakem 1
3ymuparbem nokperta (y3 kopuwhere nporpama Adobe Premiere Pro)

15. /labaHoTaumja Kopeorpaduje HapoaHe Urpe (Npunpema KoNoKBujyma

16. Npuctyn Kopeorpadujn Uropa Mojcejesa

17. Npuctyn Kopeorpadujn HapogHe urpe Onre CkoBpaH

18. Npuctyn Kopeorpadujn Lobpusoja NMyTHUKA

19. MpwucTyn Kopeorpaduju HapogHe urpe MeBaHa MBaHuYaHa

20. Mpuctyn Kopeorpadumju bpaHka Mapkosuha

21. Mpuctyn Kopeorpaduju HapoaHe urpe Aparomupa Bykosuha Krbaue

22. IncKycKnja o n3paam camocTasnHe Kopeorpaduje Ha NPakTUYHO] HAaCTaBm

23. Mpwuctyn Kopeorpadumju HapoaHe urpe [ecaHke hophesuh

24. Mpuctyn Kopeorpadumju HapoaHe urpe Cnasuue Muxannosuh

25. Mpuctyn Kopeorpadmju OejaHa TpudyHosmha

26. Mpuctyn Kopeorpadmju HapoaHe urpe Munopaga JlonHunha

27. Npuctyn kopeorpaduju HapoaHe nrpe Munopaga Pyra

28. MpoBepa caMOCTa/IHN 3anuca ayTopcKux Kopeorpaduja ctygeHaTa

29. Pag Ha npBOj BEP3MjU ayTOpPCKe Kopeorpaduje

30. Mpunpema ucnuta

0NV A WN P

PekanuTynauumja rpagmsa NpakTUYHe HacTaBe U3 NpegMeeTa eTHOKOpeoiorunja 1-6; caMocTanHO UM TUMCKO OCMMLL/bABakbE,
NOCTaBKa, U3BeKbaBarbe M CLEEHCKO 3a0KpYKMBatbe Kopeorpaduje HapoaHe urpe.

KonunkoBumjym: ycmeHn oAroBop y Be3U ca NJecoBMMAa Koju cy obpahieHn y TOKY 3MMCKOT nepunoaa; MUCMeHn UCNUT: 3anucuBarbe
naeca nabaHoTaumjom; YCMEHU UCMIUT: YyCMEHU OArOBOP Ha 3 NUTakba Y AWjanollKoj dopmu.

Nureparypa:

1. /bybuua u JaHuua JaHkosuh, "YyBare Halmx HapoAHWX urapa", HapogHux urapa, |l Kkura, ayTopcko usgarse, beorpag, 1937,
11-33;

2. Jbybuua n [laHnua JaHkosuh, "TlocTaB/bakbe U peXkmja Halnx HapoaHUX Urapa" HapoaHe urpe, V Kiura, MpocseTa, beorpag,
1949, 63-75;

3. /bybuua n JaHunua JaHkosuh, "Ynwhere HapogHux urapa", HapoaHe urpe, VI kibura, beorpaga: Mpoceeta, 1951, 5-12;

4. BecHa bajuh, Og opurmHanHor 3anuca TpaguumnoHanHe My3uke 1 urpe Ka npepasm, obpaam u Komnosuunjnu, AUNAOMCKMU paa,
pykonuc, beorpaa: MY, 2006;

5. Vesna Baji¢ Stoiljkovi¢. 2012. "Application of Kinetography Laban/Labanotation to the Serbian choreographed dance tradition."
Proceedings of the Twenty-Seventh Biennial ICKL Conference held at the Hungarian Academy of Sciences, Institute for Musicology,
July 31-August 7, 2011. Eds. Marion Bastien, Janos Flgedi, Richard Allan Ploch. Budapest: International Council of Kinetography




Laban. 95-103.

6. Neja Kos, "Dramaturgija u plesu", Teorija koja hoda, br. 3. Casopis za teoriju izvodackih umetnosti. Beograd: TkH-Centar za
teoriju i praksu izvodackih umetnosti. 2002, 42-45;

7. lvan lvancan, Folklor i scena, Kulturno prosvjetni sabor Hrvatske, Zagreb, 1971;

8. Naila Ceribasi¢, "Folklor i folklorizam", Hrvatsko, seljacko, starinsko i domace. Povijest i etnografija javne prakse narodne glazbe u
Hrvatskoj, Biblioteka etnografija, Zagreb, 2003, 255-263;

9. Andriy Nahachewsky, Ukrainian dance. A cross-cultural aproach, McFarland and Co. Inc Publication, Jefferson, North Carolina and
London, 2012;

10. Richard Schechner, "Restoration of behaviour", Between theater and anthropology, University of Pensilvania press, 1985.

11. Eric Hobsbwm, The Invention of tradition, Cambridge: Cambridge university press, 1983.

Bpoj yacoBa akTUBHe HacTaBe: Teopujcka HacTaga: 1 MpaKTnyHa HacTaga: 2

MeToae ussohera Hactase:
[uckycuje, nabaHoTaumja, Kpaha U3naraka CTyAeHara, NPakTMYHa HacTaBa y canu

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLUIHW UCMINT: MNoeHa - 60

MpakTnyHa HacTaBa 10 Ycmenu ucnut/npeseHTaumja 40

KoNOKBMjyM Ha MPaKTMYHOj HAcTaBK (y TOKY

. 20 McmeHn ncnuT/3aBpLuHa Bep3nja TeKCTa 20
pefoBHe HacTaBe Kpajem aeuembpa)

AKTUBHOCT Y TOKY npeAaBarba/KoHCcynTaumja 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj YyMETHOCTU, OCHOBHE aKaZeMcKe cTyauje

Hasus npegmeTta: OJET1 - ETHonorunja 1: YBoa y ETHonormjy u AHTpononormjy

HacraBHuum: Munow Pawwuh, HayuyHU capasHuUK

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: Hema

LUumb npeamera:

MpegMeT n3yyaBa UCTOPUjCKe NpeTeye N Hay4YHU Pa3BOj eTHO/I0TUje M aHTPOMOIOTUje Kao HayKe ca NocebHM carnesaBakbem
OCHOBHWX TeEMe/ba eTHOI0TUje BanKaHCKUX ApyLiTaBa. Y MpBOM ceMecTpy, MpeAmeT pasmaTpa OCHOBHU Pa3Boj aHITI0CAKCOHCKUX
€THOJIOLLKMX TeOPKja KAao M UCTOPU)CKM PA3BOj CPMCKe eTHoNornje. Y OKBUPY AUCKYCHje O UCTOPUjU CPNCKe eTHoNOruWje, cneumjanHa
naxma nocsehyje ce NUTarby Nopekna CTaHOBHULLTBA W Haces/baBakby banKaHcKor nonyocTpea. Y Apyrom cemMecTpy npeamet
carnefaBa OCHOBHE KapaKTepuCTUKe ApyLUTBEHOT ypeherba U maTepujanHe KynType 6ankaHCKUX ApyLluTasa. Y okBUpy oBor 6/10Ka
CTyAeHTH he UMaTh NPUAKKY Aa ce YNo3Hajy ca rMaBHUM APYLUTBEHUM UHCTUTUTYLMjaMa Koje NpeACcTaB/bajy OCHOBY pa3Boja
6asikaHCKe naTpujapxaaHe KyaType Kao WwTo cy npuspehusarbe, cpoacTso M obuyajHo npaso. OBaj 610K yno3Hahe cTygeHTe M ca
acnekTMma maTepujasHor HapoAHOr cTBapanalwTea. PoKyc je cTaB/beH Ha HAPOAHY APXMTEKTYPY U HAPOAHY HOLLHbY.

Ucxop npeamera:

Mo okoHYary NpegmeTa cTyaeHTH he ctehn ocHOBHA 3Hakba Be3aHa 3a Pa3BOj ETHOJIOTUje U aHTPOMOJIoTMje Kao HayKe y
PasANYUTUM aKafeMCKUM Tpaauumjama. lNopes 0CHOBHOT 3Hakba O NpeTeyama U 3a4eLuma AucumnauvHe, ctyaeHtn he ctehum
pasymeBatbe OCHOBHUX APYLWITBEHUX, KYJTYPHUX U UCTOPUJCKMUX NpOLEeca Koju cy AONPUHENN cTBaparby baskaHCKe couumjanHe u
maTtepujanHe KynType

Cappaj npegmera:

1. YBoga y eTHONOrMjy (MCTOpUjCKe NpeTeye eTHOMorMje Kao HayKe)
2. ETHoreHesa: Manpu n TpayaHu

. EBonyumoHunsam

. Andy3noHn3am 1 KynTypHO-UCTOPUJCKM NPaBLM

. ®yHKUMOHaNM3aMm

. Pa3Boj TepeHcKOr ncTpaxunsarba — ANCKYCUja O METOA0/10T U)K
. Uctopwmja cpncke eTHonormje

. UcTopwmja cpncke eTHonoruje

. JoBaH LiBnjuh: MeTaHacTasunuka KpeTama |

10. JosaH Lgujuh: MeTaHacTasmyka KpeTama |l

11. JoBaH LBujuh: NMCUXMYKM TUNOBM (OUHAPCKY, LLEeHTPaNHK)
12. JosaH Lujuh: Mcnxmykmn TMnosu (MCTOYHO-6aNKAHCKM, MAHOHCKK)
13. 3ak/byyHa pa3maTparba O Haces/baBaky baskaHcKor noayocTpea
14. Npunpema gomaher 3apaTka

15. MNpeseHTaumja gomaher 3aaaTka

16. BasIKAHCKO U CPMCKO Ce0 Y UCTOPUjCKOj NePCNeKTUBU

17. Teopuje 0 Nopekny AMHAPCKUX NaeMeHa

18. Temesbu 6anKaHCKOr NaTpujapxata.

19. bankaHcKa nopoamua n cpoacTBo Ha bankaHy.

20. Nojam obuyajHor npasa.

21. MNoHas/barbe

22. Tunoswm Hacesba Ha bankaHy — cena 36ujeHor TMNa

23. Tunosw Hacesba Ha bankaHy — cena pasbujeHor TMNa

24. HapoaHo HenmmapcTso 1

25. HapoaHo HenmapcTso 2

26. OcHOBM Npoy4YaBatba HAPOAHOT KOCTUMa/HoWwbe 1

27. OcHOBM Npoy4YaBatba HAPOAHOTN KOCTUMa/HOWHE 2

28. MNoceTa eTHOrpadpckom mysejy

29. Mpunpema 3a ucnut

30. Mpunpema 3a ncnut

O 00N U AW

Konoksujym (40%) noppasymesa yCMeHY NPOBepY 3Hakba Koja ce cacToju o4 oarosopa Ha 3 Kpaha nuTaka Koja oarosapajy
npeheHum uennHama; Yecmenu ucnut (50%): Ucnut ce cacToju of, o4rosopa cTyAeHata Ha 3 Ay¥Ka nuTarba Y Anjanolukoj dopmu -
aKLLeHaT je CTaB/beH Ha NOBe3MBarbe LeNOKYMHOT rpajmnBa y LenHy.

Jluteparypa:

1. ’aH Noapwje, Uctopuja ETHonoruje, beorpaa: XX Bek, 1999.

2. [parocnas Cpejosuh, Unmpu 1 TpauaHu: o cTapobankaHCKMm naemeHnma, beorpaa: Cpncka K/bmxkeBHa 3agpyra, 2002
3. lyuc MopraH, fipesHo ApywTBo, beorpaa: MNpocseta, 1981.

4. ®paHy, boac, Ym npumuntBHOT YoBeKa, beorpaa: XX Bek, 1982.

5. BpoHucnas MannHoBcku, AproHaytu 3anagHor Naundwuka, beorpaa: BU3, 1979.

6. Maprapet Mug, Caspesare Ha Camou, beorpaga: lNMpocseTa, 1978

7. KaH Knsnuje, ETHonoruja Espone, beorpaa: XX Bek, 1996.

8. Mapcen Moc, Coumonornja u AHTpononoruja, beorpag XX sek, 1998




9. JoBaH LiBujuh, BankaHCcKo nonyocTpBo U JyxKHOC/0BEHCKe 3emsbe, Beorpaza: CAHY, 1987.
10. NeTap Bnaxosuh, Mucum Hawe eTHONOrMje 1 aHTponosornje, beorpag: ogesberbe 3a €THOMOTUjy U aHTponosnorunjy, 1987 TpajaH

CrojaHosuh, BankaHcku Ceetosu. Mpea 1 nocneara EBpona, beorpag;: Equilibrium, 1997.

11. Kapn Kazep, Mopoamnua n Cpoacteo Ha bankany, beorpaa: Yapyxeme 3a pywTseHy Uctopujy, 2002.
12. JoBaH EpgemmaHoBuh, Heke upTe y dopmuparby NaemMeHCKor ApywTBa Kog AnHapckux Cpba, FnacHuk Cpnckor reorpadcKkor

LPYWTBA, Kibura 5, beorpag, 1921.

13. Unuja Jenunh, KpeHa ocseTa 1 ymup y LipHoj Fopu 1 CesepHoj AnbaHuju, beorpaa;: Meua KoH, 1926.

14. CrojaH Hosakosuh, Ceno, beorpaa;: Cpncka KreukeBHa 3agpyra, 1965.

15. Cumno3ujym o cpegHeBeKoBHOM KaTyHy HoBembap 1961, CapajeBo: HayyHo apywTso CP BocHe u XepuerosuHe, nocebHa

n3gakba, Kbura 2.
16. XeHpu MeHgpac, Cesbauka gpywTsa, 3arpeb: Mobyc, 1986

17. Hukona Naskosuh, TeopKHjcKM OKBUPYM Npoy4YaBakba 06MYajHOr NpPaBa Y jyroc/IOBEHCKOj NPaBHOj eTHONOMMjM, ETHONOWKM

MNpernepn 17, beorpaga, 1982, 123-141.
18. MunkKa JoBaHoeuh, HapogHa Howma y Cpbuju y 19. Beky, beorpag: CAHY, 1979.
19. AnekcaHpaap [epoko, HapoaHo HeumapcTtso, 1-2, beorpaa: CAHY, 1968.

20. MupjaHa Npowwnh-AsopHuh, Ogesare y beorpaay y 19. n noyetkom 20. Beka, Beorpag: Ctybosu kyntype, 2006.

Bpoj yacoBa aKTMBHe HacTaBe: Teopwujcka HacTaBa: 2

MpakTnyHa HacTasa: 0

Mertogae ussohera HacTase:

Mpepasara ca AE€MOHCTpaLMjamM Mo 3a4aTUM TeMama
[unckycuje y okBMpy npeaasarba U pagmoHmua

Mpunpeme Kpahux nsnaraka CTyeHaTa y OKBUPY PaguoHuLa

OueHa 3Hawa (MakecumanHu 6poj noeHa 100):

MpeancnutHe obasese: MoeHa - 50 3aBpLUHM UCMINT:

MNoeHa - 50

Konoksujym-u 40 YcmeHu ncnut

50

AKTUBHOCT Yy TOKY NpeaaBama 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OJET2 - ETHONOrMja 2: AHTPONO/IOMMja penunrmje n HapoaHa peanrnja Ha bankany

HacraBHuum: Munow Pawwuh, HayuyHU capasHuUK

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: MNonoxeHa ETHonormja 1

LUumb npeamera:

MpeameT n3yyaBa OCHOBHE NOCTaBKe aHTPOMO/IOTNje pesinrnje Kao v HapoaHy pennrnjy bankaHcKMx ApyLuTaBa Kpo3 r1aBHa
BepoBatrba 1 obuuaje. CtyaeHTH he ce NPBOBGUTHO YNO3HATK Ca OCHOBHMM NOjMOBUMA NpeameTa (penuruja, putyan, MuT, Taby) Kao
1 OCHOBHWM TEOPUjCKUM MAgjama M NpaBLMMa Y u3ydaBaky penurnje. lpyru aeo npegmeta he ce pokycupaTv Ha cucTem
OCHOBHWX BEPOBakba Y HapoaHoj penurnju Cpba m gpyrux 6anKkaHcKMX ApyluTaBa. Y okBupy oBor 6710Ka cTyaeHTn he nsyyasatm
KMBOTHE pUTYyane NojeauHUA 1 pUTyanHy Npakcy roauibmux obuyaja y TpaauuMoHanHUm 6asKkaHCKMM ApYLITBMMA YI1IaBHOM Kpo3
nprvmepe 1 Npakce HapoaHe penuruje.

Ucxop npegmera:

Mo okoHYaky NpegmeTa cTyaeHTM he ctehn 0CHOBHA 3Haka Be3aHA 3@ aHTPOMNOJ/IOLKO U3yYaBatbe Penurnje Kao U OCHOBHO 3Hakbe
BE3aHO 33 XXMBOTHE puUTyase NojegnHua y TPaAULMOHAIHOM APYLUTBY M OCHOBHO 3Hakbe BE3aHO 3a LMKAyce roamwnx obnyaja
HapogHe penuruje.

Capp:kaj npegmera:

. AHTponoioLWwKe Teopnje: NCUXOAHANUTUYKM NPaBLK

. AHTpononowkKe Teopuje: CTPYKTypanmnsam

. CTpyKtypanmnsam Knopa Jlesn-Crpoca n EgmyHga /inya

. AHTponosoWKO n3yyaBare Tabya

. OCHOBHM NOjMOBM aHTPOMOIOTMje penurmje

. YBOA y CBETCKe penurunje: jyaavmsam, XxpuwhaHCTBO. UCAam
. Penurnja y rnobanHom gpywitey — peiurnjckM CMHKpeTnu3am
. CaBpemeHO 13y4aBare pesinrnje n HOBU PesIUrmMjcKn NoKpeTm
. YBog,y HapoaHy penurnjy Cpba

10. JemoHun HapoaHe peaurnje: Bamnup

11. llemoHu HapogHe penuruje: 3ayxah

12. lemoHun HapogHe penuruje: BewTtnua

13. lemoHu HapoaHe peaurnje: Buna

14. Npunpema 3a gomahu 3agatak

15. Npe3eHTaunja gomaher 3agatka

16. Llmknyc HapogHux obuyaja: boxkmh

17. LUmKknyc HapogHux obuyaja: Yckpc

18. byphesgaH 1 UBaHaaH

19. CeTBa u *KeTBa

20. CnaBa — OCHOBHM 06MYajn

21. CnhaBa — Teopuje 0 nopekny

22. Unknyc HapogHux obnyaja — NOHaB/bakbe U AUCKYCH]a
23. Putyanusaumja coumjasHor pa3soja KeHe: NoJIHO ca3peBakbe
24. Putyanusaumja coumjanHor pa3soja XeHe: yaaja

25. PuTyanusaymja coumjanHor passoja KeHe: pahare

26. CmprT, norpeb un asbere

27. ObuyajHO-NpaBHe pastbe y Be3n ca cmphy

28. lanot

29. Mpunpema 3a ncnut

30. Mpunpema 3a ncnut

O 0O NOOULEA, WNBE

Konoksujym (40%): ycmeHa npoBepa 3Hakba CTyAeHaTa Koja ce cacToju o4, oAroBopa Ha 3 Kpaha nutarba Koja ogrosapajy npeheHum
uenvHama; YemeHu ucnut (50%): Mcnut ce cactoju o oarosopa CTyaeHaTa Ha 3 AyKa nuTaka y Aujanolkoj Gopmu - akLeHaT je
CTaB/beH Ha NOBe3MBakbe LLeNIOKYMHOr rPaAMBa y LLeauHy.

Nureparypa:

1. Knog Nlesun-Crpoc, Ausmwa Mucao, beorpaa: Hoaut, 1978.

2. Knog Nesun-Ctpoc, CTpyKTypanHa AHTpononoruja, 3arpe6: CteapHocT, 1958.

3. Mepwu [larnac, Ymcto n onacHo, beorpaa: XX sek, 2001.

4. Mankoam XamuntoH, Coumnonoruja penurunje, beorpaa: Clio, 2003.

5. JeneHa hophesuh, AHTpononoruja Penvruje — npowmnpmsatbe aomeHa peauruje, Kyntypa 101, 2001, 6-33
6. Brian Morris, Religion and Anthropology: A Critical Introduction, Cambridge University Press, 2006.

7. AywaH baHauh, Taby y TpaguumoHanHoj kyntypu Cpba, beorpag: U3, 1980.

8. AywaH banauh, HapoaHa Penaunrnja Cpba y 100 nojmosa, beorpag: Honut, 1991.

9. AiywaH banguh, LapcTteo 3emasbeko 1 Llapcteo Hebecko, Beorpaa: XX Bek, 1997.

10. BecennH YajkaHosuh, MuT u penurnja y Cpba, beorpaa: Cpncka KrmxkesHa 3aapyra, 1973.

11. Mupocnasa Manewesuh, PuTyanunsaumja nosHOr caspeBakba *KeHe, beorpaa: ETHorpadckmn UHcTuTyT CAHY, 1986.




12. MBaH Kosauesuh, Cemunonoruja putyana, Cemmonoruja Putyana, beorpag: MpoceeTta, 1985.
13. Nacrta hanoswuh, 3emsba - BepoBata 1 Putyanu, beorpaa: ETHorpadckn UHctutyT CAHY, 1995.

14. bojaH JoBaHoBuh, TajHa nanoTta, Hosu Caa: Mpomertej, 1999.

15. Mune Hegesbkosuh, loamwbu obuyaju y Cpba, beorpag: Byk Kapauuh, 1990.
16. BecennH YajkaHosuh, Mut n Penuruja y Cpba, beorpag: Cpncka KrbuxkesHa 3agpyra, 1973.
17. Mwuna bocuh, loamwrm obuyaju Cpba y Bojsoannn, Hosn Caa: Mysej BojsoanHe, 1996.

18. Tuxomup bophesuh, Poherbe, cBagba v cmpT y BepoBarbma M obuyajuma Hawer Hapoaa, Huw: MpoceeTa, 2002.

19. Tuxomup hophesuh, Haw HapogHu KuneoT, Kiura 4, beorpaa: MNpocseTa, 1984.

20. Hukona Naskosuh, CTyaumje 1 orneam us npaeHe eTHonorunje, beorpag: eTHonowkKa 6ubanoTeka, 2014.

Bpoj 4acoBa aKTUBHe HacTase:

Teopwujcka HacTaBa: 2

MpakTnyHa HacTasa: 0

Mertoge nssoherba Hacrase:

MpenaBarba ca 4EMOHCTPaLMjam No 3a4aTMm Temama

[vcKycuje y OKBMpPY NpesaBarba M PagnoHnLa

Mpunpeme Kpahux nsnararba CTygeHaTa y OKBUPY pasMoHMLA

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpPLWHU UCAINT: MNoeHa - 50
Konoksujym-u 40 YcemeHn nenut 50
AKTMBHOCT y TOKY NpejaBaka 10




CTyamjcku nporpam: Hayke o My3n4yKoj YyMETHOCTU, OCHOBHE aKaZeMcKe cTyauje

Hasus npegmeTta: OJET3 - ETHonorKMja 3: AHTpononoruja caBpemMeHnx basnkaHCcKMx apyLiTaBa

HacraBHuum: Munow Pawwuh, HayuyHU capasHuUK

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: MNonoxeHa ETHonormja 2

LUumb npeamera:

MpegMeT n3y4yaBa OCHOBHE NOjMOBE CaBPeMEHMX ETHO/IOLWKMUX M aHTPOMOOLKUX AUCKYCH]a Te ce ca POKyca Ha TPAZULMOHANHO
OpYWTBO NOMepa Ha caBpemeHo ApyLuTBo. MpeameT ce Takohe 6aBn cumbomykom reorpadmnjom bankaHa aa 6u ynosHao cTyaeHTe
ca npobsemmma KynTypHe penpeseHTalmje U AMCKYCUjOM Ha TeMy BasikaHCKe My3WKe U KyATYpHUX naeHTuTeTta. Apyru aeo
npegmeta pokycmpahe ce Ha U3yy4aBarbe POAHUX MAEHTUTETA KPO3 OCHOBHE NOCTAaBKe aHTponosioruje Tena. Teme nsyyasara buhe:
HeBepbanHa TeNlecHa KOMYHUKaUMja, TENECHN NENOTHU UAeann, MeAULMHCKA aHTPONOIOMUja U aHTPONO/IorKja naeca.

Ucxop npeamera:
Mo okoHYary NpegmeTa cTyaeHTM he cTehn ocHOBHA 3Hakba Be3aHa 3a npobieme u Anneme caBpemeHe eTHoNormje u
aHTPONO/IOTNje Ca Harackom Ha Npobieme PoAHUX, TEECHWUX, HALMOHANHUX UAEHTUTETA U KYATYPHE penpeseHTaumje.

Capgp:kaj npegmera:

. AHTponosowke Teopuje: UHTepnpeTatneHa aHTpononoruja Knuoopaa Mepua
. MojmoBM KONOHMjANHO N NOCT-KONIOHMjAIHO Y AaHTPOMNOOTUjU
AHTpONO/IOrMja U EKOHOMMja - NOTPOLLHA U UAEHTUTETH

Mucare eTHorpaduje — npumep: JaHomame (HanoneoH LLaHOH)
Mucarbe eTHorpaduje — npumep: XannepHosun y Opawuy (B1aeo)

. Mojam: OpujeHTanusam (Egsapg Canpa)

. YBoa y ctyguje bnakaHa

. Mpobnemu npoyyaBarba rpaAcke KynType Ha bankaHy

. Mpobnemu npoyyaBarba MAEHTUTETA: KYATYPHA MHTUMHOCT Majkna Xepudenaa
. My3ukKa n ngeHtutetn Ha bankany

. Fneparoe punma 'Yuja je oso necma'

. YBOA, y MeToAe BM3yenHe aHTpononoruje: bankaH Ha puamy

. Mpunpema gomaher 3agatka

. MpeseHTaumja somaher 3agatka

. TenecHa HeBepbasHa KOMYHMKaLMja U YBOA Y aHTPONOAOTMjy Tena
. HapogHa meanumHa 1 TenecHun nenoTHN naeanu

. AHTpononoruja Tena u cpoacTBo

. CpoAcTBO M TENO — Teopuje 0 CPOAHUYKOj CAMYHOCTM Yy Cpbujn

. Njep bypamje — cTyamja o kKabunckoj kyhu

. AHTponoaiornja Tena n CeKCyanHocTm

. BupymHe nav tobennje

. KynTypHo-uctopujcke napanene ca nojaBom BUpLIMHA

. OcHOBHE NoCTaBKe aHTpoMooruje naeca

. OcHOBM meTOL0N0rMje aHTponoIoruje naeca

. Bu3yenHa aHTpononoruja: nnec Ha punmy

. ®onknop n ponknopucTnka

. PonKNOpP Kao CLLeHCKN NoKpeT

. Mpunpema 3a ucnut

. Mpunpema 3a ucnut

OCNoOU~WN R
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Konoksujym (40%): KONOKBMjyM ce cacToju of, yCMeHe npeseHTauuje bubnnorpadeke jeanHULE Kojy Cy CTYAEHTU MManun fa
npunpeme. CTyAeHTU NPBO NPUAANKY CUHOMCKUC U MUCAHY aHA/IN3Y KbUre @ NOTOM KPO3 pa3roBop O KHbM3M ca NpeaMeTHUM
npodecopom aobujajy oueHy. Ycmenu ncnut (50%): Mcnut ce cactoju of oarosopa CTyaeHata Ha 3 Ay»Ka NuTarba Yy AWjanoLuKoj
$OpMM - aKLEHAT je CTaB/beH HA NOBE3UBAHE LLe/IOKYMHOT rPagMBa Y LeNnHY.

JNluteparypa:

1. Knuoopg, lepu, NHTepnpeTtaumja kyntype 1 u 2, beorpaa: XX sek, 1998

2. Mapuwan CanuHc, NpeobUTHO ApyWTBO 61arocTarba: ecej 0 eKOHOMMjM NoBaLA-CaKyn/bada, beorpag: AHapxuja/610kK 45, 2002
3. Anthony Shay, Choreographing Politics: Stage Folk Dance Companies, Representation and Power, Middletown: Wesleyan
University Press, 2002

4. HanoneoH LLlaHOH, JaHOMame: oKpyTHU Hapog, Hosu Cag: CBetosm, 1992.

5. AHa ByjaHoBuh 1 AnekcaHgpa Josuhesuh, YBog y cTyamje neppopmanca, beorpag: ®abpuka Kreura, 2006

6. Mapwuja Togoposa, MmarnHapHu bankaH, beorpag: XX sek, 1999

7. EnBappg Cana, OpujeHtanusam, beorpag: XX vek, 2008

8. Knayc Pot, Cavke y FnaBama - Ornegm o HapoZHoj KyaTypu y JyronctodHoj EBponu, Beorpaa: XX sek, 2000

9. MapwuHa Cumuh, 'Eraut y EBpony: NonynapHa My3suka n Nonntuke NpgeHtuteta y CaBpemeHoj Cpbuju', Yaconuc Kyntypa 116-7,
2006.

10. 360pHUK pagoBsa: Mpagcka KynTypa Ha bankaHy, bankaHonowku UHCTUTYT Beorpag, 1988.

11. Mopwuc logenuje, Mapkcmnsam u AHTpononoruja, 3arpe6: LLIKosicKa Krbura, 1982.




12. Majkn Xepudena, KyntypHa nHTMMHoOCT, Beorpag: XX Bek, 2004.

13. ®paHcoas EpuTje, e cecTpe 1 bmxoBa matu, beorpaa: XX Bek, 2003.
14. Cuma TpojaHosuh, McuxodpmsnuKko nspaxkaBarbe CPNCKOr Hapoaa nornasuto 6es peun, Npocseta — bubamMoTeka bawTnHa, 1986.
15. bojaH *ukuh, AHTponosoruja recta 1 n 2, beorpag: Cpncku reHeanoWwku LeHTap, 2002

16. MeTap Bnaxosuh, Ngean yoBekose pM3NYKe flenoTe y HAPOAHMM NecMama ceBeponctodHe Cpbuje, PassuTak 4-5, 1970

17. 3opuua UeaHosuh u Mpegpar LWapuesuh, O ctaTycy Tena y aHTponosoruju, Yaconuc Kyntypa, 105-6, 2003

18. Predrag Sarcevi¢, Tobelija: Female-to-Male Cross Gender Role in the 19th and 20th Century Balkans, Between the Archives and
the Field, A Dialogue on Historical Antropology of the Balkans, K. Kazer, M. Jovanovi¢, and S. Naumovi¢ (eds.), Belgrade-Graz, 1999
19. Mapcen Moc, 'TenecHe TexHuke', Coumonorunja n AHTpononoruja K2, beorpag: XX ek, 1998

20. Drid Willims, Ten Lectures on Theorie of the Dance, New Jersey: Scarecrow Press, 1991

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2

MpaKTMyHa HacTasa: 0

MeToae ussohera Hactase:

MpenaBarba ca 4EMOHCTPaLMjam No 3a4aTMm Temama

[vckycuje y OKBMpPY NpesaBarba v PagnoHnLa

Mpunpeme Kpahux nsnararba CTyAeHaTa y OKBUPY pagmoHumLa

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MoeHa - 50 3aBpLIHU UCMINT: MoeHa - 50
Konoksujym-u 40 YcmeHu ncnut 50
AKTMBHOCT y TOKY NpegaBaka 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OJEM1 - ETHOMmy3mKonoruja, OUJEM1 - ETHOMy3MKoNOMMja

HacraBHuum: Mapkosuh . MnageH, oOueHT

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: Hema

LUumb npeamera:

Yno3HaBake CTyAeHaTa ca pa3Bojem 1 0611MLMMa BOKAIHE, UHCTPYMEHTA/IHE U BOKAIHO-MHCTPYMEHTaIHe My3UYKe Tpaguumje
Cpbwje, Kao u ca Knacudukaunjom U NojaBHUM OBANLMMA HALLMX HAPOLHUX MY3UYKUX MHCTPYMEHATA KPO3 eTHOMY3UKOOLWKa U
€THOOPraHO/OLWKa pasmaTpara.

WUcxop npepmera:

Mo OKOHYakby HacTaBe 04, CTYAEHTA Ce OYeKyje pasymeBakbe OCHOBHUX 06/1MKa BOKaNHOr My3u4Kor Hacneha Cpbuje, no3HaBake
OCHOBHe Knacudukaumje HapPoOAHNX MY3UYKUX MHCTPYMEHaTa U MHCTPYMEHTaIHE NpaKce, Kao M OCHOBHUX NPUHLMMA Ha KojuMa
noynBa eTHOMY3MKO/I0TNja Kao HayKa.

Capp:kaj npegmera:

. UcTopmjcku pa3Boj npoyyaBarba My3nyKor posiknopa u nojam mysmnykor posiknopa
. ETHOMy31Konormja Kao Hayka 1 npernes HheHor pas3soja Kog, Hac

. Mojam HapoaHe necme

. Knacudumkaumje HapogHe necme (Byk Kapayuh, Bugo /latkosmh, Muogapar Bacusbesuh)
HapoaHa necma y oksupy obpesa

3UMCKM LUKnyc obpeaHUx necama

MponehHu uuknyc obpeaHUx necama

. leTrou umKnyc obpegHUX necama

. Jecerom umMKNyc HapoaHMX Necama

10. Mecme *KUBOTHOT LUMKAYyCa

11. O pa3Bojy BULWIErNaca M OCHOBHMM BPCTama Yy Halloj BOKA/HOj MY3WYKOj TPaanLmMju
12. lBornacHo neBarbe cTapuje Tpaguumje — xetepodoHuja

13. [lBornacHo neBarbe CTapuje ceocke Tpaguumje — bopayH n xetepodpoHuja-bopayH
14. iBornacHo neBarbe HOBMje CEOCKE TpaamLmje — MOPEKNO U 0A/IMKe

15. Oa GYHKLUMOHANHOT Ka eCTETCKOM Y HapOAHOM neBakby

16. NMojam My3MYKOT MHCTPYMEHTA M HAPOAHOT My3MYKOT MHCTPYMEHTA; OpraHoaoruja
17. OnwTa KnacnuduKaumja My3aMyKUX MHCTPYMEHATA — UCTOPUJCKM Npernes,

18. NaAMODOHN MHCTPYMEHTHU

19. MeMbpaHOHOHM UHCTPYMEHTHU

20. CnoboaHu aepodOHN MHCTPYMEHTH

21. NabuvjanHu gyBayku MHCTPYMEHTU — AyAYPE]jW, KaBaa U WyrnesbKa

22. NabuvjanHu gyBayku MHCTPYMEHTU — LeBapa, dpyna, ABOjHULE

23. IHCTPYMEHTH ca jefHUM YOAaPHUM je3UYKOM — jelHOTIacHU U gunne

24. UNHCTPYMEHTU ca jeAHUM YAaPHUM je3UYKOM - rajae

25. UHCTpymeHTH ca ABa yAapHa je3nyka

26. HapogaHe Tpybe

27. KopaodoHu MHCTpYMeHTU — Tambype (opujeHTanHe n BojsohaHcke)

28. Kopao®doHM MHCTPYMEHTM — ryAauKu M OCHOBHM ryAauku aHcambn

29. TambypawkKku aHcambn 1 aHcambn AMMeHUX ayBaya

30.CaBpemeHu rpaacku aHcambm

Konokeujym: nucmenu Tect ca 15. nutama; MucmeHn Ucnut: nucmenn Tect ca 20 nuTarba.

OIS WN PR

JNluteparypa:

1. Andrijana Gojkovi¢: Narodni muzicki instrumenti, Vuk Karadzi¢, Beograd 1989. (ognomum)

2. Andrijana Gojkovi¢: Muzicki instrumenti — mitovi i legende; simbolika i funkcija, Cicero, Beograd 1994. (ognomun)

3. Dimitrije O. Golemovi¢: Etnomuzikoloski ogledi, Biblioteka XX vek, Beograd 1997.

4. AumunTpuje O. Nlonemosuh: HapoaHa mysuka Jyrocnasuje, Mysmnyka omnaguHa, beorpag 1998.

5. Dimitrije O. Golemovi¢: Covek kao muzicko bice, Biblioteka XX vek, Beograd 2006.

6. Dragoslav Devi¢: Etnomuzikologija | - Il (skripta), Univerzitet umetnosti, Beograd 1981.

7. Dragoslav Devi¢: Uvod u osnove etnomuzikologije Il — instrumenti (skripta), Univerzitet umetnosti, Beograd 1977.

. MnageH Mapkosuh: ETHomy3ukonorunja y Cpbuju — nytesm 1 nytokasu. Hosu 3ByK 6p. 3. beorpag, 1994, ctp. 19 — 30.
. OpabpaHu TepeHcKM GUAMOBH (BOKANHA, UHCTPYMEHTa/IHa U BOKAIHO-UMHCTPYMEHTAIHA NpaKca).

O 0




Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeTope ussohera HacTaBe:

MNpepaBarba ca AeMOHCTPaLMjama no 3a4aTum TeMama
[ucKycuje y oKBMpY Npeaasarba U pagnoHuua

Mpunpeme Kpahux nsnarara cTyfeHaTa y OKBUPY PaguoHuLa
Kpahe cTyaeHTCKe npe3eHTaumje No 3a4atmm Temama

OueHa 3Hawa (MakecumanHu 6poj noeHa 100):

MpegucnutHe obaBsese: MNoeHa - 60 3aBpLUIHW UCMINT: MNoeHa - 40
Konoksujym-u 40 NMucmenun ucnut 40
AKTUBHOCT Yy TOKY NnpefaBama 10

MpwucycTBoBarbe HacTaBu 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj YyMETHOCTU, OCHOBHE aKaZeMcKe cTyauje

Hasus npegmeTta: OJES1 - ETHOMY3MKO/I0TMja CaBpeMEHNX CBETOBA

HacrasHuum: Henuh C. UBa, aoueHt

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

YcnoB: [0oN0KEHN UCMIUTU ca NPETXOAHE roguHe (Koju cy omoryhunau ynuc yetepTe roguHe ctyamja

LUumb npeamera:

LIn/b npeamerta jecTe ga ce CTyAeHTU/CTYAEHTKMIbE YNO3HAjy Ca TEMATCKMM 043abMpom caBpeMeHMX My3UYKKX N0jaBa, *KaHpoBa,
npasaua U 3aje4HKMLA Koje YMHe XeTeporeHy many npegmeTa akTye/NHUX eTHOMY3UKOOLKMUX UCTPaXKMBakba, Kao U Aa CTEKHY
OCHOBHa Ca3Hakba o nocTojehnm NpUcTynNnMMma caBpemeHnM My3MUYKMM NojaBamMa NPEKOo aHann3e UAEOOWKUX, KYNTYPaNHUX,
MEZANjCKMUX U MONUTUYKUX ANCNO3UTUBA My3ULLIMPatba U My3UYKOT n3Boherba y caBpeMeHOM CBETY.

Ucxop npeamera:

OBnagaBatbe eNeMeHTapHUM TEOPUJCKMM BOKaby1lapoM M aKTyeNHUM aHaZIMTUYKUM MOAEIMMA KOjW Ce MPUMEHbYjY Y TyMadery
caBpemeHe, Heo/NoCT-TPaANLMOHANHE M NOMNYyAapHE MYy3UKe Y KOHTEKCTY APYLWTBEHWUX U KYATYPaSHUX NpoLieca y No3Hom XX v
Tekyhem XXI BeKy, cTMLaHe KOMMNETEHLM]a 33 a/bW CAMOCTA/IHM HAYYHOUCTPAXKMBAYKM paj, y AaTUM NOJ/bMMA, Kao U 3a KpeaTUBHO
6aB/berbe NPAKTUYHUM U NMPUMEHEHUM aCMEKTUMA ETHOMY3UKOIOTUjE.

Caapkaj npeamerta:

Kypc je nocseheH caBpeMeHUM My3UUYKUM }KaHPOBMMA, 3ajefHMLAMa U KyNTypama y NoCcT-TPaANLMOHANHOM, r1obanHom ApywiTsy.
TemaTcKe LennHe: My3uKa, ayTeHTUYHOCT U XMBPUAHOCT, My3uKa y foba MHTepHeTa U caBpeMeHMX TEXHOI0TMja penpoayKLumje,
My3MKa 1 TeN0, My3unKa U NONNTUKA, My3MKa U NpunagHocT. TemaTtcke jegunuue: 1. rnobanmsaumja v rnokannsaumja nonynapHux
MY3UYKMX }KaHPOBA; 2. NPOLLECU PUBAjBAa Ha NPUMEPMMA HEOTPAA. MLUMOHANHUX MY3UYKMUX NOKpeTa; 3. meTadope UcToka v 3anaga
Y AVCKYPCY TPAAULMOHANHUX U CaBPEMEHUX MY3UYKNX KYATYpa; 4. BUPTye/iHe My3nYKe 3ajegHuLe; 5. KOHLENT ayToOpCTBa,
nopekna/opurMHana u Konuje y AUrMTaaHoOM OKpPYKery; 6. eKOMY3MKOI0TUja U OAPMKMBU Pa3BOoj; 7. My3UUYKO-CLLEHCKM CNEKTaKAN U
durypa amse y XXI BeKy; 8. 6OMy3UKOOLLKE N ETHOMY3MKO/IOLKE Teopuje eHTpejHMeHTa (entrainment); 9. Tes0 1 gnCKypcu o
pacu 1 poay y npakcu mysunukor ussohetrba; 10. mysunka y cnybu manupara coumjanHor npoctopa; 11. popmauuje, 3ajegHuuie u
KOXOpPTEe OpraHM30BaHe OKO My3MKe; 12. My3uKa Kao 06auK ApyLUTBEHOT aKTUBM3Ma; 13. My3uKa 1 AUCKYpCU HocTanruje; 14.
My3MKa U eTHUUMTET; 15. Noa/pos 1 CEKCYaNHOCT Y KOHTEKCTY CaBPEMEHMX My3UUKMX MPAKCH.

AHanu3a ogabpaHux orneaHuX cnyyajeBa, M3paja eceja, TepeHcKe paanoHuLe (MakcumanHo ase), aebaTe v cTygeHTCKe
npeseHTauuje.

McmeHmn aeo ncnuTa cacTojm ce y u3pagm Kpaher KomeHTapa Ha TeMy 3a4aTy Ha MLy MecTa (TeMy MOTy YUHUTU: TEOPUjCKa Te3a
onwiTer TMNa, ayano/ayaMoBnsyesiHM CHUMaK, 04/10MaK U3 antepatype). YcMeHu 4eo ucnuta obyxeata ABa NuTarba U3 AnTepatype
M ca npenaBatba.

Jluteparypa:

1. Bejker, Ketrin. 2011. Zvuci granice. Popularna muzika, rat i nacionalizam u Hrvatskoj posle 1991. Beograd: XX vek. (odabrana
poglavlja);

2. Frit, Sajmon. 2007. "MoZe li popularna muzika da napreduje? razmisljanja o istoriji popularne muzike". Muzikologija 7: 247-257;
3. McClary, Susan and Robert Walser. 1994. "Theorizing the Body in African-American Music". Black Music Research Journal
(Selected Papers from the 1993 National Conference on Black Music Research (Spring, 1994) 14 (1): 75-84;

4. Wong, Deborah. 2000. "Taiko and the Asian/American Body: Drums," Rising Sun," and the Question of Gender". The World of
Music 42 (3): 67-78;

5. Clayton, Martin, Rebecca Sager, and Udo Will. 2005. "In time with the music: The concept of entrainment and its significance for
ethnomusicology." European meetings in ethnomusicology, 11: 3-142. (ogabpaHa nornas/mba);

6. Born, Georgina, and David Hesmondhalgh (eds). 2000. Western Music and its Others: Difference, Representation, and
Appropriation in Music. Los Angeles: University of California Press. (odabrana poglavlja);

7. Clayton, Martin, Trevor Herbert, and Richard Middleton (eds). 2003. The cultural study of music: A critical introduction. New York
and London: Routledge. (odabrana poglavlja);

8. Stokes, Martin, ed. 1994. Ethnicity, identity and music: The musical construction of place. Oxford: Berg. (odabrana poglavlja);

9. Moisala, Pirkko, and Beverley Diamond (eds). 2000. Music and gender. Urbana and Chicago: University of Illinois Press. (odabrana
poglavlja);

10. Polymeropoulou, Marilou. 2014. "Chipmusic, Fakebeat and the Discourse of Authenticity in the Chip Scene". Widerscreen 1 (2);
11. Livingston, Tamara E. 1999. "Music revivals: Towards a general theory." Ethnomusicology 43 (1): 66-85;

12. Neni¢, Iva. 2010. "Popkulturalni povratak tradicije (World da, ali Turbo?)". U Istorija umetnosti u Srbiji XX vek — | tom: Radikalne
umetnicke prakse 1913 — 2008, ur. Misko Suvakovi¢, 915-924. Beograd: Orion Art;

13. Neni¢, Iva. 2009. "Roze kiborzi i (de) centrirane ideoloske masine: preobrazaji muzicke kulture (turbo) folka." Genero 13: 63-80;
14. Feld, Steven. 1996. "Pygmy POP. A genealogy of schizophonic mimesis." Yearbook for Traditional Music 28: 1-35;

15. Feld, Steven. 1994. "A poetics of place: ecological and aesthetic co-evolution in a Papua New Guinea rainforest community."
The Soundscape Newsletter 8;

16. Bohlman, Philip V. 2007. "The Politics of Power, Pleasure and Prayer in the Eurovision Song Contest". Muzikologija 7: 39-67;

17. Colovi¢, Ivan. 2006. Etno — pri¢e o muzici sveta na Internetu. Beograd: XX vek;

18. Visnji¢, Jelena. 2009. "'Idealno losa': politike rekonstrukcije identiteta turbo-folka u savremenoj Srbiji." Genero 13: 43-61;

19. Zaki¢, Mirjana, and Danka Laji¢-Mihajlovi¢. 2012. " (Re) creating the (folk music) tradition: The national competition of brass
orchestras at the Dragacevo Trumpet Festival." New Sound -International Magazine for Music 39 (1): 58-79;




20. Cottrell, Stephen. 2010. "Ethnomusicology and the music industries: An overview." Ethnomusicology Forum 19 (1): 3-25;
21. Manuel, Peter. 1995. "Music as symbol, music as simulacrum: postmodern, pre-modern, and modern aesthetics in subcultural

popular musics." Popular Music14 (02): 227-239.

Bpoj 4acoBa aKTUBHe HacTase:

Teopwujcka HacTaBa: 1

MpakTnyHa HacTtaBa: 1

MeToae ussohera HacTase:

Mpepasara ca AeMOHCTpaLMjama No 334aTMM TeMama, YNTanadke rpyne, AMCKycuje, paamoHULe TepeHCKor TMNa, N1came eceja

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MoeHa - 40 3aBpLWHU UCAINT: MNMoeHa - 60
MpakTnyHa HacTaBa 30 Ycmenn ncnut 40
AKTMBHOCT Yy TOKY NpeAaBakba 10 Mucmenun nenut 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OLIM1 - MUmnpoBsu3aymja - rnac n Knasmp

HacraBHuum: MunaHkosuh [l. Bepa, pefosHu npodecop

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: Hema nocebHux ycnosa

LUumb npeamera:

a) Ycnoctas/batkbe cknaga uamehy nesarba M COMNCTBEHE KABUPCKE NpaTHe, Kao CpeacTBa TyMayeka mysuke; 6) CnocobHocT
N3B/ayYeHba XapMoHU3aLMje My3uKe HaydeHe no cayxy; B) TpaHcnosuumja; r) CTBaparbe NPUroAHUX LeUnjux necama, y Lmsby
obpasoBarba Aele, Y3 UCNyHaBakbe ETUYKUX KpUTeprjyMa (TEKCT M My3UUYKM NapameTpu KOju ra oMy3uKasbyjy y CKaagy cy ca
onwrTenpuxsaheHum eTMYKMM HopMmama); 4) Npunpema 3a n3Bohere necme ca CONCTBEHOM NPaTHOM; 4) JaBHU CLLEHCKM HacTyn
(npeacTaBa, onwTa Tema NpeAcTaBe je YBEK Y CKAaAy ca ApyWTBEeHOM oarosopHolwhy nojeguHua v rpyne.

Ucxop npeamera:
A) CysepeHocT y Kopuwhetby KAaBUpa Kao NoApLuKe concTBeHor u Tyher neBarba no cayxy U u3 Hota. CnocobHoCT peayKumje
KNaBUPCKe AEOHULE Y3 04yBatbe XapMOHCKOT pUTma.

6) MN3paaa cueHapuja Koju he 06jaANHUTK CTYAEHTCKE NECME Y CLLEHCKY Le/IMHY Y3 jaBHO n3Boherse.

Capp:kaj npegmera:

MpBu cemectap

TeopujcKa HacTaBa

CHanajerbe Ha KnaBujaTypu, Hanaxere NpaTke Ha KNaBujaTypy 3a necme no cayxy. Knasucka npaThba Kao NoApLIKa BOKAHOj
AeoHuuM, 6e3 gynanpara menogumje. MocTynum y pefyKumju CTPYKTYpe KAaBUPCKOT C/10Ta, Y3 O4YBake XapMOHCKOT pUTMa.
MeBakbe y3 CONCTBEHY KNABUPCKY NpaThy U KOpeneTuLmja,

MpakTnyHa HacTasa

MeBatbe necama y3 CONCTBEHY KA. NPaThy, Y3 TOHANHY M NCMXOOLWKY TPAHCNO3MLMY, Bexbatbe Npas/berba  KAaBupCKe
"naptutype" Koja npatu npuyarse bajke,

[pyrun cemectap

TeopujcKa HacTaBa

CTaB/batbe KNaBUPCKOT 3BYKA Y GYHKLMjy My3MYKOT 13pasa.

MpaKTMYHa HacTaBa

Bebe y KOMNOHOBakY fleyjux necama.

3aBpLWHU ncnuT

MUCMEHM UCNUT: NAPTUTYPA LeYjux necama.

YCMeHU ucnuT: npeacrasa.

Jluteparypa:

1. BecHa Kpwuh: KnaBup Kao HacTaHo cpeacTso,

2. 36upKe Aeunjux necama 3a yyerbe MysuKe,

3. 361pKe BOKaNHe iMTepaType 3a HUKY MY3MUKY LUKOJY COJI0 NeBakba,
4. NMpernep yubeHuka 3a condeho cBMx cTeneHa obpas3osatba,

5. M360p 36MpKKN feunjux necama.

Bpoj yacoBa akTMBHe HacTaBe: Teopwjcka Hactaea: 0 MpakTnyHa HacTtaga: 1

MeTtoae ussohera HacTaBe:
MHTepaKTMBHa HacTaBa, NpeAaBakba U PaaMOHULE: CBU CTYAEHTU YK/byYeHU (aKo jeaaH CTyAEeHT neBa, 0CTanan 3anucyjy To WTo yyjy),
ONCKyCHje Y OKBUPY Npeaasatba U pagmnoHuLe.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 30 3aBpPLHN UCMINT: MNoeHa - 70

MpaKTnyHa HacTaBa 15 Ycmenu nenut 45

AKTMBHOCT Y TOKY NpeAaBatba 15 Mucmenun nenut 25




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OAKO2 - HcTpymeHTanHU KOHTPanyHKT, OUAKO2 - UIHCTpyMEHTaNnHU KOHTPANyHKT

HacraBHuum: Penanuh A. Mpepapar, pesosHu npodecop

CapagHuum: Cumuh M. CTaHKO, acUCTEHT

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: MNonoxeH npeameT BOKanHM KOHTPaNyHKT

LUumb npeamera:

OcnocobsbaBakbe CTyAeHaTa 3a N0MGOHU HAYMH MY3UUYKOT MULL/bEHA Y OKBUPY BapOKHOF CTUANA, KOjU ce ocTBapyje Kpo3
NPaKTUYHY aHan3y

npumepa U3 MysuyKe 1MTepaType U CaMoCTasIHy U3paay KOMNO3nLMja Y AaTOM CTUNCKOM MaHupy. CTULarbe KomneTeHumje 3a:
6aB/bere

neparowKMmM pagomM y My3UYKUM M ONWITe0Bpa3oBHMM LLKOAMA, CTPYYAH Pag,y PasIMuMTUM MHCTUTYLMjaMa KYATYpe, Meanjuma;
npuMmeHy

CTeYEeHMX 3HaHba M BELWITMHA Y Pa3/IMYNTUM BULOBUMA MY3UKE, Y AUTUTA/IHUM TEXHOJIOTMjaMa N YMETHUYKUM UCTPaXKMBarbuMa.

Ucxoa npepmera:

CTyAEHT je CTeKao 3HakEe U UCKYCTBO Y AOMEHY Kpenpakba KOHTPaNyHKTCKOT TOKa My3uKe y BUAY CTUJICKE KOMNo3uuuje 6apokHor
obpacua.

OcnocobsbeH je 3a CTPYYHO, MPOMMULL/BEHO M KpeaTUBHO Kopulwhere noandoHux cpesctasa y Gopmynmcatby U peanmnsaumju
My3M4Ke ngeje.

OBnagzao je TymayerbemM MHCTPYMEHTANIHOT NOIMPOHOT CTUIA, TEXHUKOM pally/iakbaBakba KOHTPANyHKTCKOr TOKa Ha OCHOBHE
enemeHTe

npenosHajyhu, 3a AOTUYAH CTUA, KapaKTepUCTUUYHe noandoHe nojase. OBnagao je cnocobHowhy camocTanHe U3page pasnnunTmx
6apOKHUX

dopmu y3 Kopuwhetrbe TPAAULMOHANHUX KOMMNO3ULMOHUX CPeACTaBa U AUFMTANHUX TEXHONOTU]A.

Cappaj npegmera:

KpeaTuBHM M aHAaIUTUYKO-NPAKTUYHM AUCKYPC HacTaBe BapOKHOT MHCTPYMEHTaNHOT KOHTPanyHKTa:

npenas ca MoAasiHe Ha TOHa/IHY XapMOHMUjy, XaPMOHCKM CUCTEM, CUCTEM MeNIogunje, PUTMa U TPeTMaH AUCOHaHLE, NPaKTUYHU
acnekTu:

CcamocCTasiHa u3paga ABOI/1IACHOT U TPOTNACHOT KOHTPANYHKTCKOT CTaBa; aHa/IMTUYKMN acCNeKTU: ABOIIACHU U BULLETNACHN
KOHTPaMNyHKTCKK CTaB,

KOHTpPanyHKTCKe TexHnKe Hapoka

1.®opmuparbe 6apoKHOT KOHTPAMYHKTCKOF CTUMA U 0COBEHOCTU MHCTPYMEHTaIHe NondOHMje Ha NpUMepMMa U3 MTepaType;
2. ToHaNHa OCHOBA, MeNOAM|CKE, PUTMUYKE M XaPMOHCKE KapaKTePUCTUKE BAPOKHOT MHCTPYMEHTaNHOT KOHTPANYHKTa;

. JlaTeHTHO BULWernacje y 6apoky - aHanusa nuTtepaType u U3paga 3afataka;

. MocTaBKa gBOrnacHor cTasa - NpeAcTaB/bakbe XapMoHuje y ABornacy;

. CnoboHN ABOTNACHWU MHCTPYMEHTaIHN OACeK (CTaB), NpaKTUYHa M3paZia Ha OCHOBY NPETXOAHWUX aHAIMTUYKUX MOCTaBKM

. TexHUKa umuTaumje y 6apoKy; cneuunjanHe MMUTaLMOHe TeEXHUKe (MHBep3uja, peTporpasaLimja, ayrmeHTaumja, AMMUHYLK]a)
. UMUTaLMOHM MHCTPYMEHTaNHN ABOFNAcHM oacek (cTaB)

. TexHWKa ceKBeHLMpatrba: aHANMTUYKO cariefaBatbe No acnekTMMa npumeHe y noandoHoj Komnosuumju

9. TexHUKa CeKBeHLMpPatba: MoAynaTopHa GyHKLMja M HAYMHU CeKBEHLUMpPakba Y OKBMPY MehycTaBoBa nonndoHe Komnosunuuje
(Kpo3 Bexbe: KOHTPaNyHKTCKa MMMNPOBU3aLMja Ha 63a3n CEKBEHLM CBUParbeM Ha Kiasupy)

10. KaHoH

11. TexHUKa nomepajyhnx KOHTpaNyHKTa 1 NPaKTHUYHA NPMMEHa KPO3 TEXHUKY 0OPTajHOr KOHTPaMYHKTa y OKTaBK

12. MpaKTuyHa M3paga no WabnoHy ,LKOACKe” aBOrNacHe MHBEHUMje

13. lsornacHa MHBeHUM]a - yNO3HaBakbe Ca CI0XKEHUjUM NPUMEpPMa U3 InTepaTtype;

14. isornacHa MHBeHUM]a - yNO3HaBakbe Ca CI0XKEHUJUM NPUMepPMa U3 uTepaTtype;

15. Konoksujym
* %k
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Konoksujym:

u3paja ABOrNacHe MMUTALLMOHe KoMNo3uuuje (aBornacHa MHBeHLMja),

nonndoHa aHanM3a 04abpaHOr KapaKTEPUCTUYHOT OANOMKA M3 BapoKHe My3uUKe npakce

1.0cobuHe TpornacHor, 4eTBOPOrAACHOT M BULIErNaCHOr KOHTPaNyHKTCKOT CTaBa - OMNLWTE KapaKTepUCTUKE;
2. TpornacHa uHBeHuuja

. OnwTe KapaKTepuctuke dyre

. EKcnosuumja ¢yre u BennKu cekBeHTHU mehycTaB (TexHWKa U3page TpornacHe cekeeHue) y dyru (1. geo)
. EKkcnosuumja dyre 1 Bennkun cekBeHTHM mehycTas (TexHMKa nspage TpornacHe cekBeHue) y dyru (2. aeo)
CnpoBogaHu geo dyre u octanu cekBeHTHM mehycTtasosu y dpyrum (1. geo)

CnpoBoaHu aeo dyre u ocTanun cekBeHTHN mehycTtaBosu y dyru (2. geo)

. 3aBpwHu Aeo dyre (TexHUKa n3paae jeaHocTaBHe (a 3a KOMNo3uTope U coxeHe) cTpete) (1. aeo)

. 3aBpwHM feo dyre (TexHUKa uUspase jeAHOCTaBHe (a 32 KOMNO3MTOpPE U COXKeHe) cTpeTe) (2. Aeo)

10. ®yra ca Buwe Tema

11. MpumeHa dyre n dyrmpaHor paga y 6apokKy, OCBPT Ha MpUMepe U3 AnTepaType ocTannx 6apoKHUX NoAMPoHUX 0banKa
(npenyaujym, Tokata,

puyepKap, KOHTPANYHKTCKe BapujaLmje 1 cn.)
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12. NonndoHa aHanusa: 36upHU npernes ¢yra 3 36upke Jobpo TemnepoBaHu Knasmp J. C. baxa

13. CnoKeHuje KOHTpanyHKTCKe TexHnKe 6apoka (1. aeo)

14. CnoKeHuje KOHTpanyHKTCKe TexHnKe 6apokKa (2. aeo)

15. Penetutopujym rpaansa n npunpema 3a ucnut

HanomeHa: y 06a cemecTpa, y 3ace6HUM TEPMUHMMA, UK Y OKBUPY BEXKOU, NpeaBuheHa je n npeseHTauumja Hajycnenmnjux
npeaucnuTHUX pasosa

— WHBEHLMja U dyra y 3By4HOj nabopaTopujm

McnuTHM 3axTesu:

MucmeHn aeo ucnuTa: n3paga TpornacHe dyre Ha 3a4aTy TEMY M KOMNO3ULMOHE NapameTpe,
nonndoHa aHanM3a ofabpaHor KAPaKTEPUCTUYHOT OANOMKA U3 BapOKHe My3UUKe MpaKce

YCMeHU Aeo ucnuTa: AUCKYCUja y BE3U UCNIUTHUX PagoBa M 04r0BOPM Ha NuTakba U3 npeheHor rpaguea

Jluteparypa:

1. Nepuunh, Bnactummp, MHCTpyMEHTaNHW U BOKAZIHO-MHCTPYMEHTAIHW KOHTPANyHKT, beorpaa, YHuBep3uTteT ymetHocTu, 1987.
2. uskosuh, MupjaHa, MHCTpyMeHTanHW KOHTPanyHKT, Beorpag, 3aBog, 3a ybeHunke u HacTaBHa cpeacTsa, 1991.

3. PageHkosuh, MunyTtuH, CekBeHUa Yy KNaCUYHOj MHCTPYMeEHTaNHoj ¢yru, beorpan, YMeTHMYKa akagemuja, 1972.

Bpoj yacoBa aKTMBHe HacTaBe: Teopwujcka HacTasa: 2 MpakTnyHa HacTtaBa: 1

Mertoge ussohera HacTase:
Mpepasama: BenmuunHa rpyne go 50
Berkbe: BenmunHa rpyne ao 22

OueHa 3Hawa (MakecumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLUHW UCMINT: MNoeHa - 40

Konokswujym (M3paga ABOracHe MHBEHLMje
] 30 YcmeHun geo ucnura 10
nonndoHa aHanum3a)

Mucmern aeo ucnuta (M3paga TpornacHe u

30
nonndoHa aHanm3a)

AKTUBHOCT 1 goJs1lacum 10

Jomahu 3agaum — npakTuyHa uspaaa

, 20
Komnosuumja




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OGIM1 - Uctopuja mysuke 1, OUGIM1 - UcTopuja mysuke 1

HacraBHuuum: Mepkosuh b. UBaHa, pegosHu npodecop; Monosuh-MnaherHosuh b. TujaHa, peaosHu npodecop

CapagHuuum: Netkosuh P. MBaHa, acucTeHT ca AokTopaTtom; Mapkosuh J. MapuHa, acucteHT; LieTkoBuh A. CtedaH, acucteHT

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: Hema nocebHux npegycnosa

LUumb npeamera:

Lub npeameTa je oBnagaBarbe MaTepujom, pasyMmeBakbe NCTOPUCKUX MPOoLECa, KibyYHUX GeHOMeHa U cneunduyHoOCTU My3nKe
npBobUTHE /byACKe 3ajeH1LEe, aHTUKe, cpeatber BeKa u peHecaHce. CTUlarbe CNocobHOCTM KpeaTUBHE NPUMEHEe CTeYEHUX 3Hatba Y
MaTM4YHOj 061acTu cTyaumja.

Ucxop npepmera:

Mo 3aBpLUETKY MOAy/1a 04 CTyAeHaTa ce oYeKyje Aa NOKaXKy 3Hake 0 MCTOPUjCKOM Pa3Bojy My3uKe o NPBOBUTHE /byacKe
3ajeHuLLe, NPEKO aHTUYKE ENOXE, CPEAHbEr BEKA, A0 peHecaHce. CTyaeHT he 6UTK 0cnocobsbeHn 3a NPUMEHY TePMUHOIOTHjE
BE3aHe 3a 0Bej Nepnoa My3nyKe UCTOPUje 1 3a afleKBaTHY NPUMeHyY oapeheHnX 3Hatba CTeYEHMX Y OKBUPY Kypca.

Capp:kaj npegmera:
Mpeamet UcTopuja mysunke 1 obyxBaTa NpeaBarba, CIyLakbe M aHan3Mparbe NpumMepa U3 anTepaTtype.

Teme: 1) My3uka npBobuUTHOr ApywTea; 2) My3suka pobosnacHuukor apywTsa: Cymep v BasunoH, Ervnat, UHauja; 3) Mysuka
poboBnacHUYKOr ApywTBa: KMHa, JanaH, My3unKa ucnamckux 3emasba; 4) Mysuka aHTuuKe Mpuke; 5) My3uka cpeatber Beka:
BM3aHTMjCKa My3MKa, CPNCKa My3uKa o 18. BeKa; 6) My3uKa cpeater BeKa: rperopujaHckmn Kopas, paHn o6avum suwernacja; 7)
My3uKa cpeatber BeKa: CBEeTOBHA My3uKa; 8) My3uka cpefitber BeKa: pa3soj My3unuyKe Teopuje U NMcma; 9) PeHecaHca y yMETHOCTH 1
my3uum; 10) MoTeT u muca y peHecaHcu; 11) CBeTOoBHa M MHCTPYMEHTaIHa My3uKa peHecaHce; 12) NManecTtpuHa v flaco 13)
My3uuka Teopuja y peHecaHcu; 14) CTuacke KapakTepucTuke 6apoka; 15) Onepa y 17. Beky; 16) Onepa y npBoj nonosuHu 18. Beka;
17) BoKanHO-MHCTPYyMEHTaIHa My3uKa 6apoKa; 18) UHcTpymeHTanHa my3uka 6apoka; 19) bax u Xengn; 20) Ctuncke
KapaKTepUCTUKe Knacuumsma y mysmum; 21) Komnosutopu 18. BeKa Kao My3nyKu npeayseTHULK; 22)Pa3Boj cumboHuje y
Knacuumsmy (XajgH n Mouaprt); 23) beToseH: cumdoHuje; 24) Pa3Boj KamepHe My3uKe y Knacuumsmy; 25) Mysunka 3a UHCTpyMeHTe
ca AMpKama y Kiacuumsmy (KOHLEepT U CONUCTUYKE Komnosuumje); 26) MouapT: onepe

Konoksujym (TecT): nucmeHa nposepa 3Hatba NpeTxoaHo npefheHor rpagusa — o4 My3uKe NPBOBUTHOT ApYLUTa A0 My3UKe Y
peHecaHcu.

CnyLWwHM TeCT: 3By4HO Npeno3HaBakbe My3NYKNX CTUNOBA U AeNa U3 LLe/IOKYNHOTr rpaayBa — AeceT 3ByYHMX NUTakba Ha Koja ce
NMMCMEHO oarosapa.

YCMeHM NCNnUT: YCMEeHN 04roBOp Ha ABa NUTakba U3 rpagusa.

Jluteparypa:

1. Abraham DZerald, Oksfordska istorija muzike |, Beograd, 2001;

2. Andreis Josip, Povijest glazbe, Zagreb, 1975;

3. Judkin DZzeremi, Muzika u srednjovekovnoj Evropi, Beograd, 2003;

4. Muzicka enciklopedija I-11l, Zagreb, 1971-1977;

5. Nejosuh PokcaHaa, Uctopuja mysuke 1, beorpag, 1991;

6. Mejosuh PokcaHaa u capagHuum, Cpncka Mmy3uKa of, Hace/baBakba C/IOBEHCKMX NieMeHa Ha banKkaHcKko nonyocTpeo go 18. BeKa,
beorpaga, 1998;

7. Nejosuh PokcaHaa v capagHuum, Mysuka muHynor oba, beorpaa, 2004;

8. Saks Kurt, Muzika starog sveta, Beograd, 1980;

9. Ajnstajn Alfred, Mocart, Beograd, 1991;

10. Grout Donald J., A History of Western Music (ogabpaHa nornassba), npes. gp BecHa Mukuh, nitepHo nsgarbe ®MY;
11. Muzicka enciklopedija I-ll, Zagreb, 1971-1977;

12. Pejovi¢ Roksanda, Barokni koncert, Beograd, 1982;

13. Nejosuh PokcaHga, Mysuka muHynor goba, beorpag, 2004;

14. Nejosuh PokcaHaa, Uctopuja mysuke |, beorpag, 1991;

15. Perici¢ Vlastimir, Instrumentalni i vokalno-instrumentalni kontrapunkt, Beograd, 1987;

16. Rozen Carls, Klasi¢ni stil, Beograd, 1979.




Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtaBa: 0

MeTope ussohera HacTaBe:
MpenaBatrba, CAylLakbe M aHann3a oabpaHux Npumepa, ANCKycuje

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHU UCAINT: MNoeHa - 40
CnywHu tect 20 Ycmenn ncnut 40
MpucycTBo Nnpegasakbnuma 10

Konoksujym (Tect) 30




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OGIM2 - Uctopuja mysuke 2, OUGIM?2 - UcTopuja mysuke 2

HacraBHuum: Jepemmh-MonHap B. [iparaHa, pegosHu npodecop; Mapurkosuh . Cora, peosHu npodecop; flekosuh M.
BbumaHa, goueHT

CapagHuum: MunaguHosuh-MNpuua P. MBaHa, acUCTeHT ca gokTopatom; Mutposuh [l. PagoLl, acUCTEHT ca LOKTOPaTOM

Cratyc npegmerta: o6asesHu

Bpoj ECMNB: 4

Ycnos: Hema nocebHux npegycnosa

LUumb npeamera:

Lin/b npeamerta je ga ynosHa CTyAEHTa Ca aKTEPUMA, XKaHPoBUMa, opMama, My3UYKUM NpaKcama U KbyYHUM eCTETUHKUM
CTaBOBMMA €MNoXe M Aa My NoKaxe AyOOKy YKOPEHEHOCT My3UKe Y MOJIUTUYKUM, COLMjaIMM, EKOHOMCKUM U LLIMPUM KYATYPHUM
OKOoNIHOCTMMA. Kypc je KoHUMNMpaH TaKo Aa ce My3uKa pasIMunTuX eBPONCKUX Kyntypa 19. Beka npeacTaBun Kpo3 nsyyasare
}KaHPOBA KOjW Cy penpe3eHTaTUBHU 3a TO BpPeme, IaBHUX NPeACTaBHMKA U HUXOBUX HajsHavajHMjuxX gena. Lnsmb je Takohe aa
CTYAEHTU CaBnajajy MeToAe yyera U UCTPaXKMBatba (HapounTo Kopuwherem AUMUTaNIHUX M3BOPA), CTEKHY HaBUKY
camoobpasoBatba M U3rpage 0CHOBY MY3UUYKO-UCTOPUjCKOT MULL/bEHA.

Ucxoa npepmera:

YBUA y rnaBHe pasBojHe NpoLece U TeEHAEHLMje Y UCTopUuju mysuke 19. seka. OBnagasarse rpaiuBoM M CNOCOOHOCT KpeaTuBHe
NpUMeHe CTeYeHWX 3Hakba Y MaTUYHOj 061acTu cTyamja. NprmeHa cTeueHMX 3Hakba Y LMPEM KOHTEKCTY KOju MMa 3a Ln/b
OPYWTBEHW aHTaXXMaH U SoNpPUHOC.

Capp:kaj npegmera:

| peo: 1.Mysuka 19. Beka; 2. Lied; 3. My3uKa 3a knasup; 4. CumdpoHuja nocne betoseHa: LUybept, MeHgencoH, Lyman; 5.
CumooHuja nocne betoseHa: bepnunos; 6. /inctosa antepHaTnea cumdoHmju; 7. NospaTtak cummdoHumje: bpamc, BpykHep, PpaHk; 8.
AHanusa ogabpaHux gena; Il geo: 9. PomaHTuyapcka onepa y Utanumju n ®paxuyckoj; 10. PomaHTnyapcka onepa y Hemaukoj; 11.
Bepaw; 12. BarHep; 13. BajpojTcKke cBEYAHOCTM — OZ, yTONUjE A0 YMETHUYKO-NPeAy3eTHUYKOr NpojekTa;14. AHanusa ogabpaHe
onepe; 15. Mysuka y EBponu c Kpaja 19. BeKka v noyetkom 20. BeKa; 16. CumdoHmja Kao ceeT: Manep; 17. Onepa nocne BarHepa:
LWrpayc; Il geo: 18. 3aueun mysundke kyntype y Cpbuju; 19. Mysuka y Cpbuju Mokparbuesor goba; 20. MehypaTHa cpncka mysmka
(MHCTUTYLMjE, CTUNCKM U KAHPOBCKM pa3goj, npeacTasHUUm); 21. KomnosunTopcko cTBapanawTteo Kowosuha, Xpuctuha,
Mwunojesuha n CnaseHckor; 22. My3uKa y Yewkoj; 23. pylwiTBo, KyATypa u mysuKa y Pycuju; 24.0nepa y Pycuju: npeacrtaBHuum,
YKaHPOBU, KapaKkTepuCcTuke; 25. AHanm3a ogabpaHux gena.

Konoksujym: nMcMeHa nposepa 3Harba npeTxoaHo npeheHor rpagmsa (Mysuka 19. Beka).
Ecej: nucmeHn pag obuma Tpu CTpaHMLe Ha 3a4aTy TeMy M3 rpagmBa, y AUrMTasHoM popmary.

YCMEHU UCNUT: YCMEHW 0470BOP Ha AiBa NUTarba (My3unKa y EBponu ¢ Kpaja 19. Beka 1 noyetkom 20. BeKa).

Jluteparypa:

1. Petar Bingulac: "Stevan Mokranjac i njegove Rukoveti", u: Napisi o muzici, Beograd, Univerzitet umetnosti, 1988, 94—-122;

2. Stana Duri¢-Klajn, "Nacionalno u delu Glinke", u: Muzika i muzicari, Beograd, Prosveta, 149-154;

3. Dragana Jeremic¢-Molnar: Rihard Vagner, konstruktor "istinske" realnosti, Beograd: Fabrika knjiga, 2007, str. 135-149i 161-179;
4. Jurij Keldis, "Cajkovski kao simfonic¢ar. Osnove njegovog simfonijskog metoda", u: Petar llji¢ Cajkovski — Zivot i stvaralastvo,
Beograd: Muzicka omladina Srbije, 1970, 41-60;

5. Leksikon opera, ur. Gordan Dragovi¢, Beograd: Univerzitet umetnosti, 2008, 238-250, 261-264, 359-363 1 479-481; Cotba
MapuHkosuh: UcTopuja mysuke, beorpaa: 3aBog 3a ybeHnKe 1 HacTaBHa cpeacTsa, 2003, cTp. 3—69;

6. Corba MapuHkosuh: UcTopuja cprncke my3uke, beorpaz: 3aBog 3a yiib6eHuKe n HacTaBHa cpeacTsa, 2008, 41-57, 102-107 n 109-
118;

7. Tatjana Markovié: Transfiguracije srpskog romantizma, Beograd: Univerzitet umetnosti, 2005, str. 128-145;

8. Munoje Munojesuh, CmeTaHa — X1BOT U fena, beorpaa, 115-124;

9. Zdenék Nejedly, Bedrich Smetana, Prag: Orbis, 1946, 30-39;

10. Vlastimir Perici¢ i Dusan Skovran, "M. P. Musorgski: Boris Godunov", u: Nauka o muzi¢kim oblicima, Beograd, FMU, 1991;

11. Tijana Popovi¢-Mladenovi¢, Klod Debisi i njegovo doba: od Zmaja iz Alke do Zaljubljenog fauna: povodom devedeset godina od
kompozitorove smrti, Beograd, Muzi¢ka omladina Srbije, 26—34 n 54-61;

12. Dragana Stojanovi¢-Novici¢, Duzepe Verdi, Beograd: Muzicka omladina Srbije, 2002, 20-43;

13. E. T. A. XodpmaH: "beToBeHOBa MHCTPyMeHTanHa my3uKka (1813)", Hoewu 3Byk, 1997, 6p. 9: 91-95;

14. Arnold Sonberg, Veliki pijanisti, Beograd: Nolit, 1983, 110-125;

15. Beborpaduja

-Mnejnucte Ha cajTy youtube ca ogabpaHUM My3UUKUM NPUMEPHUMA, UHTEPBjYMMA U AOKYMEHTapHUM GUAMOBMMA O Temama U3
rpaamea

- Beyond the Score: Wagner —'The Tristan Effect’, https://csosoundsandstories.org/bts-wagner/ (npuctynsbeHo 15. jyHa 2019.
roaunHe)

- Beyond the Score: Berlioz — Symphonie fantastique, https://csosoundsandstories.org/berlioz-symphonie-fantastique-complete-
performance/ (npuctynsbeHo 15. jyHa 2019. roamHe)




Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeTope ussohera HacTaBe:
MpenaBatkba; CyLake M aHanu3a ogabpaHux npumepa; AUCKycHja.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNMoeHa - 60 3aBpLUHW UCMINT: MNoeHa - 40
Konoksujym 20 Ycmenun uenut 40
MpurcycTBO M aKTUBHOCT Ha HacTasu 20

Ecej 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OGIM3 - Uctopuja mysuke 3, OUGIMS3 - UcTopuja mysuke 3

HacraBHuum: CrojaHosuh-Hosuuuh M. [paraHa, pegosHu npodecop; Slekosuh M. BusbaHa, AoueHT

CapagHuum: MunaguHosuh-MNpuua P. MBaHa, acUCTEHT ca AOKTOpaTOM

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: Hema nocebHux npegycnosa

LUumb npeamera:

Lup npeameTta: M3yyaBarbe eBPONCKe, CBETCKE U HaLMOHaNHe my3nke 20. 1 21. BeKa — KOHTEKCTA (4pYLITBEHOT, MOAUTUYKOT,
€KOHOMCKOT), Haj3Hau4ajHUjux NpaBaLa, TeEXHWKA KOMMNOHOBaHa, MHANBUAYAHUX CTBAPANAYKMUX gonpuHoca. Kypc je, aakne,
YCMEpEH Ka KOMMN/IEKCHOM MO3HaBakby PasIMYUTMX NOjaBa U3 My3UYKOT KMBOTa Y kbuxoBom mehycobHom ogHocy. Linsb je Takohe
Oa CTYleHTM caBiafajy MeToAe yuerba U UCTpaXKmBarba (HapoumTo Kopuwherem AUrMTaNHUX U3BOPA), CTEKHY HABUKY
camoobpasoBatba M U3rpage 0CHOBY My3UUYKO-UCTOPUJCKOT MULL/bEHA.

Ucxop npeamera:

ba3nyHo no3HaBake pa3BojHMUX NpoLeca y UCTOpUju Mysnke. PasymeBare My3MYKUX CTUNOBA: UCTOPUjCKO, TEOPUjCKO-aHAIUTUYKO
N KYNTYPOJIOLLKO CXBATakbe KapaKTEPUCTUKA U3YUYEeHNX eNoXa, }KaHpoBa U npobiema. OBnagasarbe rpagMBoOM M cCnOCObHOCT
KpeaTMBHE NPUMEHE CTEYEHMX 3HAHbA Y MATMYHOj obacTu cTyanja.llpymeHa cTeYeHMX 3Haba Y LUMPEM KOHTEKCTY KOju MMa 33 Un/b
LPYWTBEHW aHraXMaH 1 4ONPUHOC.

Capp:kaj npegmera:

. My3uuKe npakce npse nonosuHe 20. BeKa (ApYLUTBEHO-UCTOPU]CKN KOHTEKCT, EKOHOMCKM KOHTEKCT — MY3UYKO TPXKULLTE, BU3HUC 1
npeay3eTHULLTBO; ONWTW Nperaes My3udkux npasaua n metoga); 2.Heoknacnuumsam y ®panuyckoj (Epmk Catu u wecTtopka); 3.Urop
CTpaBMHCKM - GONKNOPHO YCI0B/bEHWN eKcnpecMoHm3am; 4. Urop CTpaBMHCKK - HeoKnacuumsam; 5.6ena bapTtok; 6.Ceprej
Mpokodjes n Amutpunj Loctakosuy; 7. Apyra 6euka wkona: ApHona LLenbepr - aToHanHu ekcnpecnoHmsam; 8. ApHong, Lernbepr —
poaekadoHuja; 9. ipyra 6euka wkona — AnbaH bepr n AHToH BebepH; 10. Hemauka my3auka npse nososuHe 20. BeKka (Mayn
Xunaemut, Kypt Bajn, Kapn Opod); 11.Cpncka mysunka nsmehy ABa cBeTcKa pata — Mpalka rpyna;

12. My3unyke npakce nocne 1945. roguHe (4pYLUTBEHO-UCTOPMUJCKN KOHTEKCT, EKOHOMCKM KOHTEKCT — My3UYKO TPXKULITE, BUSHUC U
npesy3eTHULWITBO; ONLUTU NPeraes My3MyKux npasaua u metoga); 13. Onusuje MecujaH 14. UHTerpanuu cepujanusam (MNjep bynes,
KapnxajHu, LUTokxayseH); 15. My3uKka u apxuTtektypa/dumsnka, matematuka (JaHnc KceHnakuc); 16. Aneatopuka (Mjep bynes,
KapnxajHy, LLUTokxay3eH); 17. UHpeTepmmHm3am - LloH Kejy; 18. Mosbeka wrona (Kxkunwtod NeHaeperku, Butong JlyTocnaBeku) n
Beph ureTn; 19. UHCTpymeHTanHM U My3uuKku TeaTap (Maypucuo Karen, JlyuaHo Bepuo, BuHko MTo6okap); 20. Pa3Boj
€NeKTPOHCKe My3uKe (04 aHanorHe fo aAvrutanHe); 21.MpaBuy pa3Boja caBpeMeHe aMepuuKe MmysuKe; 22. KomnosuTop Kao
6M3HMCMEH M NOKPOBUTESL NpOojeKaTa y 061acTn MysuKe: ciydaj Yapaca Ajesa; 23. My3uka, Meauju v npeay3eTHUWTBO — Young
People's Concerts (1958-1973) NleoHapaa bepHwTajHa; 24. Cpncka my3uKa nocne 1945. roguHe — ayTopu, NpaBuUm, }KaHPOBU;
Jbybuua Mapuh, CtaHojno Pajuumh, Munax Puctuh; 25.Heoknacmumsam y cpnckoj mysuum (Qywan Paguh, ejan Qecnuh);
26.ABaHrapaHe HOBMHE Yy CPMNCKOj My3uLM LWe3aeceTnx U cefamaeceTx roguHa (BnagaH PagosaHosuh, Pajko Makcumosuh); 27.
MUHWManM3am y cprnckoj mysuuu; 28. MoctmoaepHa y cpnckoj mysuum (CphaH XodmaH, Munan Muxajnosuh, Bnactumump
Tpajkosuh, 3opaH Epuh)

MpoBepa 3Harba — NUCaHM TecT (KOMIOKBMjyM): MMCMeHa NpoBepa 3Harba NpeTxo4Ho npeheHor rpagmea (HactasHe jeanHuue 1-11).

CnyLWwHM TeCT: 3By4HO Npeno3HaBakbe My3NYKNX CTUI0BA U AeNa U3 LLeJIOKYNHOTr rpaauBa — AeceT 3ByYHMX NUTakba Ha Koja ce
NMMCMEHO oarosapa.

YCMEHU UCNUT: YCMEHW 04TOBOP Ha AiBa NUTakba (HacTaBHe jeanHuue 12— 25).

Nureparypa:

1. The Norton Introduction to Music History. Robert P. Morgan: Twentieth Century Music, A History of Musical Style in Modern
Europe and America, New York — London, W. W. Norton & Company, 1991. (npeBoa U3Boaa y pyKonucy; ca eHrieckor npesena
BecHa Mukuh)

2. Pugep Uctopuja mysuke 5 n Uctopuja mysuke 6, ypearuum ap OparaHa CtojaHosuh-Hosuunh u acucteHT MBaHa MunagnHosuh
Mpuua, beorpaa, Pakyntet mysuuke ymetHocTu y beorpaay, 2015.

3. KoMnaKT-gu1cK ca My3nykum npumepuma 3a caylwarse — ctopuja mysuke 5, Beorpag, ®akyntet mysuuke ymetHoctu y Beorpagy,
2013. (Npupeaune ap BecHa Mukuh n busbana Jlekosuh)

4. KoMnaKT-gucK ca My3anyKMm Npumepuma 3a cayambe — Mctopuja mysuke 5, beorpaa, ®Pakyntet mysunuke ymetHoctn y beorpagy,
2013. (Mpupegune ap OparaHa CtojaHoBuh-Hosmumh n MUBaHa MunaguHosuh Mpuua)

5. The Grove's Dictionary of Music and Musicians, 2001.

6. UcTopuja cpncke mysuke, yp. MupjaHa BecenmHosuh-XodmaH, beorpaz, 3aBog 3a yi6eHuke, 2007.

7. Andreis, Josip, Povjest glazbe 3, Zagreb, Liber, 1989.

8. Bergamo, Marija, Elementi ekspresionisti¢ke orijentacije u srpskoj muzici do 1945. godine, Beograd, Univerzitet umetnosti, 1977.
9. Veselinovi¢, Mirjana, Stvaralacka prisutnost evropske avangarde u nas, Beograd, Univerzitet umetnosti, 1983.

10. Kohoutek, Ctirad, Tehnike komponovanja u muzici 20. veka, Beograd, Univerzitet umetnosti, 1984.

11. Miki¢, Vesna, Lica srpske muzike: neoklasicizam, Beograd, Katedra za muzikologiju, FMU, 2009.

12. Perici¢, Vlastimir, Muzicki stvaraoci u Srbiji, Prosveta, Beograd, 1969.

13. CtojaHoBuh-HoBuumh, ap AparaHa, BuUHKo Mnobokap: Mmy3nyKa oguceja jeaHor emurpaHTa, beorpaa, ®akynter mysuuke
ymeTtHocTtu, UM "CurHatype", 2013.




14. CrojaHosuh-HoBumunh, ap OparaHa, O6naum v 3ByUM caBpemeHe my3uke, beorpag, ®akyntet mysnuke ymeTHocTu, UM

"CurHatype", 2007.

15. Veselinovi¢-Hofman, Mirjana, Fragmenti o muzickoj postmoderni, Novi Sad, Matica srpska, 1997.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTasa: 2

MpakTnyHa HacTasa: 0

MeTopae ussohera Hactase:

Mpepasatba, cayware ogabpaHnx NpUmepa 1 HUXoBa aHain3a u aebate, KOHTUHYMPaHa NPOBEPA 3HakbA.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHU UCAINT: MoeHa - 40
CnywHwm Tect 20 YcmeHu ucnuT (aBa nutarba) 40
MNoxaharbe HacTaBe M aKTUBHOCT Ha Yacy 10

Mposepa 3Hara — NUCaHU TecT 30

(Konoksujym)




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OHIT1 - UcTopmja my3nuke Teopmje 1

HacraBHuum: boxkaHuh XK. 3opaH, BaHpeaHu npodecop

CapagHuum: ---

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 2

Ycnos: Hema nocebHux ycnosa

LUumb npeamera:
CTnuarbe OCHOBHUX 3Haka O UCTOPUjCKMM eTanama pa3Boja My3uUYKe Teopuje N YBUA Y AeNa U KOHUEeNTe HajsHavyajHUjuX
TeopeTunyapa

Ucxop npepmera:
Ouekyje ce ga no 3aBpLUeTKy Nnoxaharba HacTaBe CTYAEHTM Pacnofaxky 3HakbKMMa O [1aBHMM eTanama pasBoja My3nyKe Teopuje, Kao
M O Haj3aHaYjHUjUM TEOPUjCKMM U METOA0/IOWKMM NOCTaBKama

Capp:kaj npegmera:

1. Oapehere nojma "my3nyKka Teopuja'"; MeECTO My3MUKE TEOPUjE Y CUCTEMY MY3UUKE HayKe; NnepuoansaLmja uctopuje mysmyke
Teopmje. 2. My3suuka Teopuja ctape [puke: noMmarbe My3uke; CTPYKTypa Hayke o my3uuum; NMutaropa u werosa WKona, MNnatox,
ApuctoTten, ApucTtokceH, Mtonomej, Apnctng KenHtnanjax. 3. u 4. Yueroe 0 XapMOHMjU: 3BYLLIU, MHTEPBAN, NeCTBULLE, POLOBMU,
TOHOBM (TpaHcno3uumje), metabosne (npomeHe), menoneja (rpaherwe menoguje). 5. Paguonunua (aHanusa ogabpaHux ¢parmaHata
M3 MY3MYKO-TEOPUjCKMX PAf0Ba, ANCKYcKuja). 6. My3nuKa Teopuja cpeatber Beka — ONnLuTe KapaKTepucTuke; ussopu. 7. boetnje u
aHTWYKa TPagMuMja; yyerbe o0 TpU poaa My3uKe U TpPY BMAA XapMOHMje; XapMOHUja 1 6poj; KoHuenuuja KBagpusujyma. 8. 1 9.
Teopwuja anjadoHnje (opraHyma): Musica enchiriadis, Scolica enchiriadis, 'Buao 13 Apeua — ocHoBHe pedopme, cuctem
COMIMMU3ALM]E; yYerbe O pefoc/eny MHTepBana Ha NpUMepy TpaKkTaTa aHOHMMHWKX ayTopa (TpakTaT u3 MoHnesbea, Ad organum
faciendum /MwunaHcku TpakTaT/, Ars organi /BaTukaHcku TpakTtaTt/). 10. Teopuja AnckaHTyca v npobaemaTrika MeH3ypucaHe
my3suke: PpaHKo, JoxaHec ae NapnaHauja, NepTtpyc anktyc Manma okmosa. 11. JoxaHec e Mypuc u peBu3unja akTyenHor
MeH3ypanHor cuctema (Speculum musicae, Notitia artis musice, Ars contrapuncti, Compendium musicae practicae, Libellus cantus
mesurabilis); Teopujckn gonpmHoc duamna ge Butpuja. 12. HactaHak Teopuje KoHTpanyHkKTa. 13. 1 14. PaguoHuua (aHanusa
opabpaHmx dparmaHaTa U3 My3nMUYKO-TEOPMjCKUX TPaKTaTa, ANCKycKja). 15. Pekanutynaumja rpagmea u npunpema 3a Ucnur.
McnuTtHu 3axTeB: O40BOp Ha ABa NUTakba

Jluteparypa:

1. Andrew Barker, The Science of Harmonics in Classical Greece, Cambridge University Press, Cambridge, 2007.

2. Thomas J. Mathiesen, Greek music theory, In Thomas Christensen (Ed.), The Cambridge History of Western Music Theory,
Cambridge University Press, Cambridge, 2002, 109-135.

3. Edmond de Coussemaker (Ed.), Scriptorum de musica medii aevi nova series a Gerbertina altera, Durand, Paris, 1864—1876.

4. Martin Gerbert (Ed.), Scriptores ecclesiastici de musica sacra potissimum, Typis San-Blasianis, St. Blaise, 1784.

5. Petrus frater dictus Palma ociosa, Compendium de discantu mensurabili, In Johannes Wolf, Ein Beitrag zur Diskantlehre des 14.
Jahrhunderts, Sammelbdnde der Internationalen Musikgesellschaft, 15, Breitkopf & Hartel, Leipzig, 1913-1914, 505-534.

6. Erich Reimer, Johannes de Garlandia: De mensurabili musica, Kritische Edition mit Kommentar und Interpretation der
Notationslehre, Teil I, Quellenuntersuchungen und Edition, Beihefte zum Archiv fir Musikwissenschaft, Band X, Franz Steiner,
Wiesbaden, 1972.

7. Zoran Bozani¢, Nastanak teorije kontrapunkta, u Milo$ Zatkalik i dr. (ured.), Zbornik katedre za muzicku teoriju: Muzicka teorija i
analiza 4, Fakultet muzi¢ke umetnosti, Beograd, 2007, 74-87.

8. Xononos tOpuit 1 Pumma Mocnenosa, Punocodpua rapmoHmm boaums, FApMoHUA: NpobaemMbl HayKU U METOAMUKK, Bbin. 2,
PocToBcKas rocymapcTBeHHan KoHcepBaTopuma, Poctos Ha [oHy, 2005, 38-66.

9. Pumma, Nocnenosa, 3anagHan HoTauma XI-XIV sekos; OcHoBHble pedpopmbl (Ha MaTepuane Tpaktatos), Komnosutop, Mockea,
2003.

10. Bayecnas LecTakoB, My3blkanbHasa 3CTETMKA 3anagHOEBPONENCKOro cpeaHeBeKkoBba 1 BospoxkaeHus, Mysbika, MockBa, 1966.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeToae ussohera HactaBe:
Mpepasama: BennynHa rpyne go 300

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 30 3aBpPLHU UCMINT: MNoeHa - 70

Pap Ha nutepatypum 20 Ycmenn ncnut 70

Moxahatbe HacTaBe M aKTUBHOCT 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OHIT2 - UcTopunja mysnuke Teopuje 2

HacraBHuum: bennh P. CeHKa, HacTaBHUK CTPyYHOT NpeameTa

CapagHuum: ---

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 2

Ycnos: UcnyrweHe npeancnutHe obasese 13 Uctopuje mysmyke Teopuje 1 (OHIT1)

LUumb npeamera:
CTuuarbe OCHOBHUX 3Haka O UCTOPUjCKMM eTanama pa3Boja My3uUKe Teopuje 1 YBUA Y AeNa U KOHLLeNTe Haj3HaYajHujux
TeopeTunyapa

WUcxop npepmera:
Ouekyje ce ga no 3aBpLUeTKy Nnoxaharba HacTaBe CTYAEHTM Pacnofaxky 3HakbKMMa O [1aBHMM eTanama pasBoja My3nyKe Teopuje, Kao
M 0 Haj3aHaYjHUjUM TEOPUjCKMM U METOAO0/OLKMM NOCTaBKama.

Capp:kaj npegmera:

1. YBoa y uctopmjy mysmuke teopuje 15. n 16. seka; 2-3. l1aToHMCTMYKKM acneKT my3ndke Teopuje 15. n 16. seka, NuTtaropejckn
acnekT mysuuke Teopuje 15. u 16. seka (Fadypujyc u LlapanHo), ApucTokceHOBCKa Tpaguumja Tokom 15. 1 16. BeKa: og TUHKTOpUca
0o Manunneja; 4. Pa3eoj moganHe Teopuje y 15. n 16. BeKy; 5. Teopuje KoOHTpanyHKTa 15. BeKa n npee nosoBuHe 16. BeKa:
TuHkTOpUC, Fadypujyc, ApoH; 6-7. Teopuje KOHTPaNyHKTa Apyre nososBuHe 16. Beka: og BuheHTuHa go hepoHea; 8. PeBusuja
KOHTpanyHKTa: HajaBa "apyre npakce" (BuHheHuo Fanunej); 9. KoHTpoBepse 3acTynHuKa "npse” n" gpyre npakce": ApTysu-
MoHTeBepam, UapanHo-Fanunej; 10. OgHOC Mmy3uMKa-TEKCT y TpaKTaTMma 16. BeKa: yTMLaju peTopuyke 1 noetcke Teopumje; 11.
Joakum bypmajctep: aHanu3a Jlacosor moTeTa; 12. KaHOH Kao cybanmalmja KOHTpanyHKTCKe TEXHMKE Y TEOPUjCKMM TpakTaTuma 15.
1 16. Beka; 13-14. Pag Ha UCTParKMBAYKOM MNPOjeKTY Y TUMOBMMa: 06paga n3abpaHe Teme 3aCHOBaHE Ha UCTPaXKMBakby MYy3MYKO-
Teopujckmnx nssopa 15. n 16. Beka; 15. Peannsaumja npojekta n ApyLITBEHO aHraXoBake: TMMcKa Power Point npeseHTauuja
OCTBapeHa y OKBMPY HeKor ApyliTeeHor gorahaja (Hnp. Hoh myseja, [laH OTBOpPEHUX BPaTa, jaBHO NpeAaBarbe Y My3UYKUM
LWKONama)

McnutHu 3axTes: OaroBop Ha ABa NUTakba

Jluteparypa:

1. Vendriks, Filip, Muzika u renesansi, Beograd, Clio, 2005.

2. Christensen, Thomas (ed.), The Cambridge History of Western Music Theory, Cambridge University Press, 2002.

3. Palisca, Claude, Humanism in Italian Renaissance Musical Thought, New Haven and London, Yale University Press, 1985.
4. Strunk, Oliver and Leo Treitler, Source Readings in Music History: The Renaissance, New York and London, W. W. Norton
Company, Vol. 3, 1998.

5. The New Grove Dictionary of Music (ed. S. Sadie, 2001.), articles: Music Theory, The Mode, Counterpoint, Canon, etc.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

Metopae ussohera Hactase:
MHTepaKT1BHa; NpefaBatba, AUCKYCUje, KOHCyNTauuje, AUrMTanHe npeseHTaumje

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 30 3aBpLUHN UCMINT: MNoeHa - 70

Pap, Ha npojekty 20 Ycmenn ncnut 70

MpucycTBO HacTaBm M aKTUBHOCT 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OHIT3 - UcTopunja mysnuke Teopuje 3

HacrasHuum: Meguh 6. MuneHa, goueHt

CapagHuum: ---

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 2

Ycnos: MNonoxkeHn npegmeTn Uctopuja mysudke Teopuje 1 (OHIT1) u Uctopunja mysuuke Teopmje 2 (OHIT2)

LUumb npeamera:
CTuuarbe OCHOBHUX 3Haka O UCTOPUjCKMM eTanama pa3Boja My3uUKe Teopuje 1 YBUA Y AeNa U KOHLLeNTe Haj3HaYajHujux
TeopeTnyapa.

Ucxop npepmera:
Ouekyje ce ga no 3aBpLUeTKy Noxaharba HacTaBe CTYAEHTM Pacnonaxky 3HakbKMMa O [1aBHMM eTanama pasBoja My3uyKe Teopuje, Kao
M 0 Haj3aHaYjHUjUM TEOPUjCKMM U METOAO0/OLKMM NOCTaBKama.

Capp:kaj npegmera:

YnosHaBake CTyAeHaTa OCHOBHMM NpaBLMMa pa3Boja My3undke Teopuje bapokHor pa3gobsba (XVII BeK, KOHTUHYUTETMMA U
LUCKOHTUHYUTETMMA Y OAHOCY Ha My3M4YKy Teopujy XVI BeKa, 1 oCHOBHe npobiemcke obiactu

1. My3unuKo-TeopmjcKka noaemmka Ha Kpajy XVI n nouetky XVII Beka: y3poun y Teopujckum noctaBkama XVI BeKa n nocneguue Ha
pa3Boj Teopujckor mmwsberba y XVII Beky.

2. Prima pratica u Seconda pratica (Vincenzo Galilei, Claudio Monteverdi, Giulio Cesare Monteverdi, Giovanni Maria Artusi)

3. KnacnduKaumja my3anukux CTMa0Ba, Npea Teopuja mysudkor ctuna (Adriano Banchieri, Marco Sacchi, Angelo Berardi, Christoph
Bernhard)

4. Prima pratica 1 keHu 3acTynHuum y XVII Beky — Be3a my3suuke Teopuje u negaroruje (Diruta, Banchieri, Zacconi, Berardi, Fux)
5. Hayka o ¢urypama (Joachim Burmeister n HacTaB/baum)

6. MysuKa v peTopuKa: yTuLaju pumcke petopuke (Quintilianus)

7. ReTopuuKkuM KoHuenT mysuke (Johannes Matteson)

8. PeTopunyuKkK KoHUEeNT my3unyke dopme (Lippius, Matteson)

9. Teopwja bassa continua (Agostino Agazzari, Lorenzo Penna, Michael Praetorius, Mathew Locke, Saint Lambert)

10. Kontinuitet teorije generalbasa y XVIIl Beky: David Heinechen

11. Teopwja nectemua 1 Teopuja akopaga y XVIl Beky u ytmuajm Ha Teopmjcke noctaske XVIII Beka

12. Teopwja necteuua u Teopuja akopaga y XVII Beky (ytmuaju Gioseff-a Zarlina)

13. Teopwja necteumua n Teopuja akopaga y XVII seky (Christopher Simpsonn, Jean Rousseau, Charles Masson)

14. PaguoHuLa — auckycuje o n3abpaHum cneuMdUYHUM TeMama M3 HasHadyeHe obnacTm

15. PagmoHuua — anckycuje o n3abpaHum cneunduyHum TemMama us HasHayveHe obnactm

McnuTHu 3axTeB: OA0BOp Ha ABa NUTakba

JNluteparypa:

1. The Cambridge history of Western music theory, ed., by Thomas Christensen, Cambridge; New York: Cambridge University Press,
2002.

2. Palisca, Claude V., Studies in the history of Italian music and music theory, Oxford: Clarendon Press; New York: Oxford University
Press, 1994.

3. Towards tonality: aspects of Baroque music theory, ed. by Peter Dejans; Leuven: Leuven University Press, 2007.

4. N360p U3 cekyHaapHe nutepaType

Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeTtoae ussohera HacTaBe:
MHTepaKTUBHa; Npeaasatba, AUCKYCUje, KOHCyATaumje

OueHa 3Hara (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 30 3aBpPLHU UCMINT: MNoeHa - 70

Pag Ha nutepatypu 20 Ycmenu ncnut 70

MpucycTBO HacTaBm M aKTUBHOCT 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OHIT4 - UcTopmja my3nuke Teopuje 4

HacraBHuum: Tenapuh B. CphaH, goueHT

CapagHuum: ---

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 2

Ycnos: UcnyrweHe npeancnutHe obasese 13 Uctopuje mysmyke Teopuje 3 (OHIT3)

LUumb npeamera:
CTuuarbe OCHOBHUX 3HaHa O UCTOPUjCKMM eTanama pa3Boja My3uYKe Teopuje 1 YBUA Yy AeNa U KOHLEeNTe Haj3HayvajHujux
TeopeTnyapa.

WUcxop npepmera:
Ouekyje ce ga no 3aBpLUeTKy Nnoxaharba HacTaBe CTYAEHTM Pacnofaxky 3HakbKMMa O [1aBHMM eTanama pasBoja My3nyKe Teopuje, Kao
M 0 Haj3aHaYjHUjUM TEOPUjCKMM U METOA0/IOLKMM NOCTaBKama.

Capp:kaj npegmera:

Yno3HaBake CTyAeHaTa OCHOBHMM NpaBLMMa pa3Boja My3uyKe Teopuje y pa3fobby 6apoka: Mysuuka Teopuja XVIII Beka y
KOHTUHYUTETY Ca My3MYKO-TEOPUjCKMM nocTaBkama y XVII Beky. ®paHuycka my3udka Teopuja XVII Beka
. Réné Descartes — 0CHOBHe NPEeTNOCTaBKe My3UYKe ecTeTUKe

. Réné Descartes — oCHOBHe NPeTNOCTaBKe My3uUdKe Teopuje

. MpexoaHnum Pamoose Teopuje y XVII Beky (Mersenne, John Wallis, Jospeh Sauveur)

. Rameau - ocHOBHe npeTnocTaBke My3nyKe ecTeTKe

. Rameau - ocHoBHe npeTnocTaBke my3suuke Teopuje (Traité de I'harmonie)

. Rameau - Teopuja dyHaameHTanHor baca

. Rameau - Teopuja TpocTyke nponopuuje

. My3uuko-Tempujcka gebata Rameau-a i Jean le Rond d'Alembert-a

. My3uuko-Tempujcka gebata Rameau-a i Jean-Jacques Rousseau-a

10. My3unyKn peuyHnk Rousseau-a

11. Rameau-0Bu caBpeMeHUUM (Nperaes Haj3Ha4YajHUjux TeopeTnyapa)

12. PaguoHuLa — auckycuje o n3abpaHum cneyPUyHMM TeMama M3 HasHauyeHe obnactm

13. PaguoHuua — aguckycuje o 3abpaHum cneydUyHMM TeMama U3 HazHayeHe obnactu

14. PagmoHunua — ANCKycuje o n3abpaHum cneunduyHMm TeMama us HasHaveHe obiactm

McnutHu 3axtes: Of0BOp Ha ABa NUTama

O 0O NOOULLEA WN B

Jluteparypa:

1. The Cambridge history of Western music theory, ed., by Thomas Christensen, Cambridge; New York: Cambridge University Press,
2002.

2. Palisca, Claude V., Studies in the history of Italian music and music theory, Oxford: Clarendon Press; New York: Oxford University
Press, 1994.

3. Towards tonality: aspects of Baroque music theory, ed. by Peter Dejans; Leuven: Leuven University Press, 2007.

4. N360p U3 cekyHaapHe autepaType

Bpoj yacoBa aKTUBHe HacTaBe: Teopwjcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeTtope ussohera HacraBe:
WHTepaKT1BHa; NpefaBatba, AUCKYCUje, KoHcynTauuje

OueHa 3Haka (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 30 3aBpPLHN UCMINT: MNoeHa - 70

Pap Ha nutepatypum 20 Ycmenn ncnut 70

MpucycTBO HAaCTaBM N aKTUBHOCT 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OHITS - UcTopunja mysnuke Teopmje 5

HacrasHuum: Mauh P. MBaHa, goueHT

CapagHuum: ---

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 2

Ycnos: MNonoxeHn mogynu 1,2,3,4 Ha npegmeTy UcTopuja my3sundke Teopumje

LUumb npeamera:
CTnuarbe OCHOBHUX 3Haka O UCTOPUjCKMM eTanama pa3Boja My3uyKe Teopuje 1 yBUA Yy AeNa U KOHUEeNTe HajsHavajHujux
TeopeTnyapa.

WUcxop npepmera:
Ouekyje ce ga no 3aBpLUeTKy Nnoxaharba HacTaBe CTYAEHTM Pacnofaxky 3HakbKMMa O [1aBHMM eTanama pasBoja My3nyKe Teopuje, Kao
M 0 Haj3aHaYjHUjUM TEOPUjCKMM U METOAO0/OLKMM NOCTaBKama.

Capp:kaj npepgmerta:

1. YnosHaBatbe CTyAeHaTa ca OCHOBHUM NpaBUMMa pa3Boja My3uuke Teopuje y XIX BeKy U OCHOBHMM npobaemckum obnactuma.
OcnoHum y Teopujcknm noctaskama XVII Beka (KupHbeprep u Kox) 2. Teopujcke noctaske Ha npenasy us XVIII y XIX ek (Momusu
n Pejxa) 3-6. Dopmupatbe TpaguumoHaaHe HayKe 0 My3UYKMM 0BANLMMA: M3BOPHU NPUHLMMK, K/byYHE NOCTAaBKE U HAay4YHO
negarowKka ycmeperba (Mapkc) 7-9. CaBpemeHunum n cneabermum (NlajxteHTpuT, Puman) 10. AKTyenHu cTaTyc TpaguumMoHaaHe
HayKe 0 My3uukum obmumma (Acadjes, Monosuh) 12-13. UcTparkMBayKM NPOJEKT Ha jeaHy o4 Tema U3 npeheHor rpamBa: TUMCKU
pag, Ha NPUKYN/bakby U aHAN3N NPUMAPHUX U CEKYHAAPHUX WTaMNAHUX U GUTUTANHWUX N3BOpa, GopmMynaLmju Teme, KOHUUNMpPakby
WHAMBUAYANHUX CerMeHaTa TeKCTYaIHOT caZprKaja NpojeKTa n u3paau AurntanHe ayamo-susyenHe npeseHtaumje 14-15.
Mpe3eHTaumje NCTPaXKMBAYKMX NpojeKaTa.

Jluteparypa:

1. The Cambridge history of Western music theory, ed., by Thomas Christensen, Cambridge; New York: Cambridge University Press,
2002.

2. Grove Dictionary of Music and Musicians (poglavlja Theory i Analysis)

3. Stefanija, Leon, Metode analize glazbe, Zagreb, Hrvatsko muzikolosko drustvo, 2008.

4. Marx, Adolf Bernhard, Kompositionslehre; praktisch-theoretisch, Breitkopf & Hartel, Leipzig, 1888.

5. Marx, Adolf Bernhard, Allgemeine Musiklehre, Breitkopf & Hartel, Leipzig, 1846.

Bpoj uacoBa akKTUBHe HacTaBe: Teopwjcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeTtope ussohera HacraBe:
Mpepasatba, AUCKYCH]jE, KOHCYNTaLMje

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLHN UCMINT: MNoeHa - 50
MpeseHTauuja 20 Ycmenu ncnut 50
MpucycTBO HacTaBu M aKTUBHOCT 10

Pag Ha nutepatypu 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OHIT6 - UcTopmja mysnuke Teopuje 6

HacraBHuum: BykcaHosuh WU. MBaHa, foLeHT

CapagHuum: ---

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 2

Ycnos: Monoxenn 1, 2, 3, n 4 mogyn v peannsoBaHe npegucnuTHe obasese 5. moayna

LUumb npeamera:
CTuuarbe OCHOBHUX 3Haka O UCTOPUjCKMM eTanama pa3Boja My3udKe Teopuje 1 yBUA Yy AeNa U KOHUEeNTe HajsHavajHMjux
TeopeTnyapa.

WUcxop npepmera:
Ouekyje ce ga no 3aBpLUeTKy Nnoxaharba HacTaBe CTYAEHTM Pacnofaxky 3HakbKMMa O [1aBHMM eTanama pasBoja My3nyKe Teopuje, Kao
M O Haj3aHaYjHUjUM TEOPUjCKMM U METOA0/IOWKMM NOCTaBKama.

Capp:kaj npegmera:

1. YBOAHO NpeaaBatbe (rpakbarbe AUCUMNANHA Y OKBUPY My3uuKe Teopuje 18. 1 19. Beka) 2. KOHCTUTYLMja ayTOHOMHEe
ecTeTmKke MysuKe (,,0 My3udKM Nenom”; Teopuje ymeTHUYKor gena) 3. Teopujcka pasmaTtparba M3 061acTv akycTuKe 1 pusmonorunje
ToHa y 19. Beky (Xeamxonu, PumaH) 4-5. Teopuja xapmoHuje y 19. BeKy, 4ONPUHOC aycTPO-HEMaYKMX TeopeTnyapa (Bornep, Bebep,
3exTep, Majpbeprep, PumaH)

6-7. [lyanCTUYKM TOHANHU KOHLENT y Teopuju 19. Beka (XayntmaH, ETuHreH, Puman) 8. Teopuja dppase (Puman) 9. Teopuje
My3uyKor putma y 18. u 19. Beky 11-12. Mysuyka Teopwuja v aHanu3a Ha npenasy usmehy aBa Beka (Agnep, JeneceH, LWepuHr) 13.
Teopwuje TeH3uje U dopmanHe KoHcTpyKumje (KypT, lopeHu) 14. My3suuyKa Teopuja un nsgasawTteo y 19. Beky (cTyauje, yaconucu,
KPUTUYKA U34arba, KPUTKUKA...) 15. InrMTanHa npeseHTaumja pesynTtata UCTPaXKMBAYKOr paja cTyAeHaTa (Ha 3a4aTy TeMy: aHanusa,
Teopuja U U3gaBawTeo/ aHanu3a, Teopuja M u3sohauka npakca/ MysmuKa Teopuja M ecTeTmka/ My3uyka Teopuja u coumonoruja
/My3uyKa Teopuja 1 ncuxonoruja...)

NuTeparypa:

1. Grove Dictionary of Music and Musicians (poglavlja Theory i Analysis)

2. Stefanija, Leon, Metode analize glazbe, Zagreb, Hrvatsko muzikolosko drustvo, 2008.

3. Christensen, Thomas (ed.), The Cambridge History of Western Music Theory, Cambridge University Press, 2002.

4. Clark Suzannah, Rehding, Alexander (ed.), Music Theory and Natural order from the Renaissance to the Early Twentieth Century,
Cambridge University Press, 2001.

5. Hanslik, Eduard, O muzicki lijepom, Beograd, BIGZ, 1977.

Bpoj yacoBa aKTUBHEe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

Metoge ussohera HacTase:
Mpepasama, AUCKyCHje, KOHCyATauuje

OueHa 3Hawa (MakcumanHu 6poj noeHa 100):

MpepucnutHe obasese: MoeHa - 30 3aBpLUIHKN UCMINT: MoeHa - 70

Pag Ha nutepatypu 20 YcmeHu nenut 70

lMpucycTBO HacTaBu M aKTUBHOCT 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OHIT7 - UcTopmnja mysnuke Teopuje 7

HacraBHuum: BykcaHosuh WU. UsaHa, goueHT; Ununh P. MBaHa, goueHT; Tenapuh B. CphaH, AoueHT

CapagHuum: ---

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 2

Ycnos: MNonoxkeHn npegmeTn Uctopuja mysndke Teopuje 5 (OHITS) u Uctopuja mysuuke Teopmje 6 (OHIT6)

LUumb npeamera:
CTnuarbe OCHOBHUX 3Haka O UCTOPUjCKMM eTanama pa3Boja My3uUKe Teopuje N YBUA Yy AeNa U KOHUENTe HajsHavyajHUjuX
TeopeTunyapa

WUcxop npepmera:
Ouekyje ce ga no 3aBpLUeTKy Nnoxaharba HacTaBe CTYAEHTM Pacnofaxky 3HakbKMMa O [1aBHMM eTanama pasBoja My3nyKe Teopuje, Kao
M 0 Haj3aHaYjHUjUM TEOPUjCKMM U METOAO0/OLKMM NOCTaBKama.

Capp:kaj npegmera:

1. YBoaHO npegaBatbe: TpaguLumja mysunuke teopuje; 2. TpagnumoHanHe metoge aHanmse; 3. LleHkepoBa aHanu3a; 4. LLleHKkepoBa
aHanu3a; 5. Pagnorunua;

6. McUXoNOLWKKM NPUCTYNN aHaAn3m — Npuctyn JleoHapga Mejepa; 8. MejepoBa pUTMUYKa aHaNN3a;

9. PagnoHmua; 10. NcuxonowKku NpucTynm aHanmsum — npuctyn Pyaonda Petuja; 11. AHanm3sa TemaTckux npoueca Pygonda PeTtnja
(BeTtoBeHoBa MaTteTnyHa coHata); 12. Paguonnua; 13. U36op 13 nutepatype: MNornea Ha Oendt (Easapa T. KoH); 14. N360p 13
nuTepatype: CTpyKTypa 1 dyHKUMja My3uuKe Teopuje (MuntoH bebut); 15. PekanuTtynaumja

McnutHu 3axtes: Of0BOp Ha ABa NUTaka

NuTeparypa:

1. Grove Dictionary of Music and Musicians (poglavlja Theory i Analysis)

2. Stefanija, Leon, Metode analize glazbe, Zagreb, Hrvatsko muzikolosko drustvo, 2008.

3. Cook, Nicholas, A guide to musical analysis, London and Melbourne, J. M. Dent & Sons Ltd, 1987.

4. Forte, Allen and Gilbert Steven, Introduction to Schenkerian Analysis, New York, W. W. Norton and Company, 1982.

5. Reti, Rudolph, The thematic process in music, New York, Macmillan, 1951.

6. Boretz Banjamin and Edward T. Cone, Perspectives on contemporary music theory, New York, W. W. Norton and Company, 1972.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwjcka HacTaBa: 2 MpakTnyHa HacTasa: 0

Metopae ussohera Hactase:
MHTepaKTUBHa; NpefaBatba, AUCKYCHje, KOHCyATaumje

OueHa 3Hawa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 30 3aBpLHN UCMINT: MNoeHa - 70

Pag Ha nutepatypu 20 YemeHu nenut 70

MpucycTBO HacTaBm M aKTUBHOCT 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj YyMETHOCTU, OCHOBHE aKaZeMcKe cTyauje

Hasus npegmeTta: OHIT8 - UcTopmja mysnuke Teopuje 8

HacraBHuum: BykcaHosuh WU. UsaHa, goueHT; Ununh P. MBaHa, goueHT; Tenapuh B. CphaH, AoueHT

CapagHuum: ---

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 2

Ycnos: UcnyrweHe npeancnutHe obasese 13 Uctopuje mysumyke Teopnje 7 (OHIT7)

LUumb npeamera:
CTuuarbe OCHOBHUX 3Haka O UCTOPUjCKMM eTanama pa3Boja My3uUKe Teopuje 1 YBUA Y AeNa U KOHLLeNTe Haj3HaYajHujux
TeopeTunyapa

WUcxop npepmera:
Ouekyje ce ga no 3aBpLUeTKy Nnoxaharba HacTasBe CTYAEHTM Pacnosaxy 3HatbUMa O F1aBHMM eTanama pasBoja My3uyKe Teopuje, Kao
M 0 Haj3aHaYjHUjUM TEOPUjCKMM U METOAO0/OLKMM NOCTaBKama.

Capp:kaj npegmera:

1. YBoaHo npeaaBatbe — GopmanHu NpUCTyn aHanusu; 2. PopmanHu NpuctTyn aHanmsm — npuctyn Llebpuja Kpeckuja; 3. Popmantu
NPUCTYN aHann3un — ceT aHanm3a; 4. CeT aHaNM3a — NPaKTUYHA NPUMEH]; 5. Pagnonnua; 6. PopmanHu Nnpuctyn aHanumsm —
CEMMOTUYKA aHann3a; 7. MapagurmaTcka U CMHTAarMaTcKa aHanm3a (MHpopmaTuBHO); 8. OgHOC POPMANUCTUUKE, LWEHKEePUjAHCKE U
Heo-WeHKepujaHcke meToae; 9. TexHUKe KomnapaTuBHe aHanm3e; 10. PagnoHnua: aHanmMsa komnosuymja 20. Beka; 11.
PaguoHuua: aHanmsa komnosumumja 20. Beka; 12. Hose Teopujcke napagurme 1980-2000; 13. U360p 13 nutepatype; 14. U36op 13
nuTeparype;

15. Pekanutynaumja

McnutHu 3axTes: Of0BOp Ha ABa NUTamba

Jluteparypa:

1. Grove Dictionary of Music and Musicians (poglavlja Theory i Analysis)

2. Stefanija, Leon, Metode analize glazbe, Zagreb, Hrvatsko muzikolosko drustvo, 2008.

3. Cook, Nicholas, A guide to musical analysis, London and Melbourne, J. M. Dent & Sons Ltd, 1987.

4. Boretz Banjamin and Edward T. Cone, Perspectives on contemporary music theory, New York, W. W. Norton and Company, 1972.
5. Christensen, Thomas (ed.), The Cambridge History of Western Music Theory, Cambridge University Press, 2002.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwjcka HacTaBa: 2 MpakTnyHa HacTasa: 0

Metopae ussohera Hactase:
MHTepaKTUBHa; Npefasatba, AUCKYCHje, KOHCyATaumje

OueHa 3Hawa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 30 3aBpLHN UCMINT: MNoeHa - 70

Pag Ha nutepatypu 20 YemeHu nenut 70

MpucycTBO HacTaBm M aKTUBHOCT 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OGIP1 - Uctopnja nonynapHe my3sumke, OUGIP1 - UcTtopuja nonynapHe my3suke

HacraBHuum: Nlekosnh M. Bus/baHa, AOLEHT

CapagHuum: MunaguHosuh-MNpuua P. MBaHa, acucTeHT ca gokTopatom; Mutposuh . PagoLl, acucTeHT ca 4OKTOpaTom

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

Ycnos: Hema

LUumb npeamera:

Mmajyhu y Buay ocobeHocT pasBoja My3uke 1 mysuuke KyaType y 20. BeKy, Te 3Ha4aj Koju cy nonyaapHe My3suyKe npakce nmane y
KOHTEKCTY CBeTa My3MKe, 3a CBAKOT CTPYYHAKa Y MY3MYKOj YMETHOCTU HYXKHO je OCHOBHO NO3HaBake YNbeHML,A BE3aHMX 3a 0BO
HEHO MNOJbe, Koje y CAaBPeMEHOM KOHTEKCTY BULLE HUMje "MCK/by4yeHO" M3 caBpemMeHOr My3MYKor cTBapanawTea. LUumw npeamera je
YyNO3HaBakbe Ca KOHTEKCTOM M NPOAYKTUMA MY3UUYKMX NMPAKCU KapaKTEPUCTUUHUX 33 NonynapHy mysuky 20. Beka.

Ucxop npeamera:

Mo 3aBpLUETKY HacTaBe M3 NpegMeTa o/, CTYAEHTA Ce OYEKYje Aa MOXKeE [a NPUMEHU PA3IMYUTE YNHEHULE U Aa NPaBUJIHO
WHTEpNpeTMpa nojase U3 LOMEHA NONyAapHe My3MKe, NOMMa PasaInuunTe KaHpose 1 Nnpobaeme. OBnasasatbe rpaiuBom u
CNOCOBHOCT KpeaTUBHE NMPUMEHE CTeYEHMX 3Hatba Y MaTUYHOj 0bnacTu cTyaumja.

Capgp:kaj npegmera:

Kypc UcTopmja nonynapHe my3unke yCMepeH je Ka NpoyyaBatkby eBPOMCKe, CBETCKE M HalMoHaHe nonynapHe mysuke 20. 1 21. Beka,
Haj3HaYajHMjUX KaHPOBa, ayTopa, MHTepnpeTaTopa n Hymepa. OCMULLJBEH je Y OKBUPY NPO6eMCKUX KpyroBa Koju ce ogHoce Ha
pa3maTtpame Haj3HaYajHUjMX XKaHPOBa, Meauja U NojaBa Yy eBPOMCKOj, CBETCKOj U CPMNCKOj My3ULMU.

MnaH peanusaumje: YBog y uctopujy nonynapHe mysuke; Meguju nonynapHe mysuke, lMonynapHa my3sunKa U TEXHOIOTMja - paHn
pa3Boj; EBPONCKM M amepuyKn KOHTEKCTU; TEPMUHONOIM]a-KaHPOBK- onwTH npernes; "TpaH3UTOPHK" }KaHPOBK KnacuKa-non -
onepeTa, BOABW/b, Mjy3uK-xo/1; Mjy3uKn - coHr; Slaka My3uKa - wnarep;" TpaH3uTopHK" skaHpoBu: ye3/6ay3 - non; Joba cBuHra;
banaaa; ®paHuycka WwaHcoHa uamehy aBa paTa; J/laka My3uKa y KpasbeBuHM Jyrocnasmju n Cpbuju; nposepe 3Harba; AUCKYCUjE;
TecToBu; KynTypHU KOHTEKCTM HAaKOH [lpyror cBeTcKor paTa — Meguju — og, ctyamja no nHtepHeta; Coyn; Coyn u dpaHK; PokeHponl;
PokeHpon 2 (AntepHaTusHM/McmxoaennyHn pok); Xesun metan; Pere; [ncko; MaHk; Hosu Tanac/Cunt-non; Pen u xmun-xon; 3a6asHa
My3uKa y Jyrocnasuju; Pok mysuka y JyrocnaBuju; nposepe 3Hakba; AUCKyCcuje; TECTKOBK

Konoksujym-u: nucmeHa nposepa 3Hakba NpeTxoaHo npeheHor rpaguea.

MpaKTnyHa HacTaBa: Kpaha u3naraka CTygeHaTa Ha 3aaaTe Teme.

McnuT: ycmeHo nsnarakbe 1 ogdpaHa ceMMHAPCKOT paaa.

Jluteparypa:

1. C. BopTBuK 1 P. Moj, MonynapHu My3n4KK KaHposwu, npes. AnekcaHapa Yabpaja u BecHa Mukuh, Beorpag, Clio, 2010.
2. Vesna Miki¢, Lica srpske muzike: neoklasicizam, Beograd, Katedra za muzikologiju, FMU, 2009.

3. Puaep cauntbeH og, oaabpaHnx TEKCTOBaA.

Bpoj uacoBa akKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKkTnyHa HacTtaga: 1

MeToae ussohera Hactase:

KonekTtusHa HacTaBa. MpegaBakba ca AeMOHCTpauMjaMma no 3agaTum Temama; [IMcKycuje y oKBMpY Npesasarba U pagmoHuua,
Mpunpeme Kpahux nsnararba CTyAeHaTa y OKBMPY pagmnoHuua; Mucarbe ceMrHapcKor paga (noctas/barbe Teme, NPUKyM/bakbe
nuTepatype, aHann3sa aMTepaType, KOHUMNMpare CTPYKTYpe pada, peanunsaumja pasa, YCMeHo u3narake pasa).

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLHN UCMINT: MNoeHa - 40
Konoksujym-u 40 Ycmenu ncnut 40
AKTMBHOCT Y TOKY NpeAaBakba 10

MpaKTnyHa HacTaBa 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OJIS1 - UcTopumjaT cpncke eTHOMY3MKo0Tnje

HacraBHuum: PagnHosuh B. Carba, BaHpegHu npodecop

CapagHuum: ---

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 3

Ycnos: Hema nocebHux npegycnosa

LUumb npeamera:

CTuuarbe OCHOBHUX 3Hakba O J0CajallibMM Pe3ynTaTMMa cakyn/bakba U KOH3epBaLuje cprcke My3uyko-poaknopHe rpahe un
noJaTtaka O H0j, 0 HAYYHOM Y METOA0/I0WKOM Pa3Bojy CPNCKe eTHOMY3UKO/IOTUje, Kao 1 O Pa3Bojy CrMeLnjaiM30BaHNX MHCTUTYLUM]
nocseheHnx oBUM AenaTHOCTMMA — Of, NoYeTaka npeaucTopujata y XVI Beky na oo Kpaja XX Beka.

Ucxop npepmera:
CMHTETUYKM ONWTK YBUA, Y PA3BOj CPINICKE eTHOMY3UKO/IOTUje 40 Kpaja XX BeKa u popmuparse cnocobHOCTU KpUTUYKOT
carnegaBarba CTPYYHUX U HAYYHMX AONPUHOCA Ha MNOJbY Halle perMoHasHe eTHOMY3MKOOLWKe Hayke

Capp:kaj npegmera:

Teopwujcka HacTaBa

Kypc obyxBaTta npeaasara o ciegehum temama:

MpBK 3anncKMBaYmn CPNCKUX HApPOAHUX Menoauja (og Metpa Xektoposuha ao CteBaHa MoKpatbLa) U benelwlke nyTonmcaLa o CPRcKoj
HapoAHOj My3uLM. Pa3Boj cpncke eTHOMY3MKOI0TMje Kpo3 A0MNPUHOC Haj3HaYajHMjux AomMahux U cTpaHUX ayTopa o4 Kpaja XIX go
Kpaja XX BeKka: CteBaHa Mokpambaua, *KusojuHa CtaHkosuha, Kocte MaHojnosuha, Bnagnmupa hophesuha, Munoja Munojesuha,
EpHecta KnocoHa, lyasura Kybe, bene baptoka, Muoapara Bacuswesuha, AHgpujaHe Fojkosuh, JbybrnHka Musbkosuha, Pagmune
MeTtposuh, Oparocnasa Aesuha (0o Kpaja XX Beka), AumuTpunja Ffonemosuha (4o Kpaja XX BeKa), CPNCKMX ETHOMY3MKO/I0Ta CpeaHe
n mnahe reHepaumje (8o Kpaja XX BeKka). MHCTUTYLMje nocseheHe cakyn/batby, YyBakby M NpoydYaBakby My3UUYKODOAKNOPHOT
maTepujana, PyKONucHe 3a0CTaBLITUHE, KapToTeKke, GOHOApPXMBCKa rpaha, 36MpKe My3MUKNX MHCTPYMeHaTa, nepuoguKa.
MeToa0/10WKM AOMETH CPRCKe eTHOMY3MKoornje. Cprcka eTHOMY3WMKOJIOTMja Y jyroCI0BEHCKOM M KOHTEKCTY BaslkaHCKMX n
MCTOYHOEBPOMNCKUX LWKONA.

MpakTnyHa HacraBa

[ebaTte 1 npeseHTaumje cTygeHaTa y OKBUPY NpesaBakba U pagnmoHunLa.

MpegucnutHe obaBese: KOJOKBMjyM — MMCMEHa NPOBEPA 3Hatba NPeTX0AHO npeheHor rpaanea; ceMmMHap — n3paaa Kpaher TekcTa
(80 4 ctpaHe) Ha 3aaaTy Temy U3 npeheHor; rpaamea; UCNUTHU 3aXTEBU: pellaBakbe NMCMEHOT TecTa cauntbeHor o 30 kpahux
NUTakba; YCMEHO 04roBapambe Ha 2 NuTakba.

JNluteparypa:

1. TOJKOBUH, AHapujaHa: "My3MKa U My3UUYKM MHCTPYMEHTHM Y jyrOoCNI0BEHCKMM 3eM/bama npema nytonmcuma us XVIu XVII seka",
FEM y beorpaay, Ki. 47, 1983, 91-116.

2. AEBUT, Oparocnas: "Cakyn/baun HapogHux menoguja y Cpbuju n reuxose 36upke”, TEM y beorpagy, Ki. 22-23, beorpag, 1960,
99-122.

3. AEBUT, Aparocnas: "Menorpadckum onyc CtesaHa CT. MoKkpatrbua", Passutak (3ajevap), roa. XXX, 6p. 6, 1990, 66-71.

4. NEBUR, Oparocnas: "bena BapTok 1 jyrocnoseHcka HapoaHa My3uka", Hosu 3Byk (Beorpaga), 6p. 6, 1995, 17-36.

5. BYPUR-K/AJH, CtaHa: "Byk Kpayuh u cpncka my3suka", Mysuka u mysuyapu, beorpag, 1956.

6. ZAKIC, Mirjana: "Istrazivacki rad Ludviga Kube u oblasti muzitkog folklora na prostoru Crne Gore, Bosne i Hercegovine i Srbije",
Slovansky svét o¢ima badatelll a publicistt 19. a 20. stoleti — Sbornik z mezinarodni védecké konference k 50. vyro¢i umrti Ludvika
Kuby (Opole 16. -17. listopadu 2006), Praha, Etnologicky tstav AV CR, v. v. i., 2007, 31-39.

7. KObOBUH, Metap: Munoje Munojesuh — komnosnTop 1 my3unuku nucau, CAHY, MNocebHa nsgarba, Oaebere TMKoBHE U
My3MUYKE YMETHOCTM Khb. 1, Beorpag, 1954.

8. MAHOJJ/TOBUH, KocTa M.: KopHenuje Ctankosuh, Beorpag, Ap»KaBHa wTamnapuja, 1942,

9. MAPKOBUWR, MnageH: "ETHomy3ukonorunja y Cpbuju", Hosu 3syk (Beorpaa), 6p. 3, 1994, 19-30.

10. MILOJKOVIC-BURIC, Jelena: "Zapisi narodnih pesama kompozitora Koste P. Manojlovi¢a", Zvuk (Sarajevo), 1967, br. 79, 8-11.
11. PETROVIC, Danica: "Pri¢evanja o putovanjih po Balkanskem polotoku od XV. do XVILI. stoletja: glasbena folklora in ljudski
obicaji", Muzikoloski zbornik XI, Ljubljana, 1975, 5-16.

12. PAOMHOBWT, Catba: "CraHucnas BuHasep, Joxked Oebpeuenun, Jocun CnaseHcKkn 1 bena BapToK y eTHOMY3UKO/IOLKOM
amckypcey (nam: O moryhum nocneguuama jegHe ctape noantuyke nonemuke)", Jocun CnaBeHCKM U beroso foba — 360pHKK ca
Hay4yHor cKyna nosogom 50 roguHa og KomnosuTopose cmptu (beorpag, 8-11. Hosembap 2005. roguHe), beorpag, COKOJ-MUL,
2006, 239-255.

13. PAOMHOBWT, CAHA B.: "LipTUue 0 dU3MOHOMUU U nAEeHTUTETY Necama n3 Xektoposuhesor Pubarba u pubapckor
npurosaparsa"”, NMpomusbakba 1 Tpaguumje — GONKNOPHa U IUTEpapHa UCTpaxKuBara (360pHMK pagosa nocseheH MupjaHu
OpHaapcku n HeHaay /bybuHkosuhy), beorpag, UHCTUTYT 3a KibMMKEBHOCT M ymeTHOCT, 2014, 165-190.

14. 360pHUK pagoBa o CteBaHy MokparLy, CAHY, Ogesberbe IMKOBHE M My3u4YKe ymeTHocTu, beorpag, 1971.

15. KopHenuje CtaHkoBuh u beroBo oba — 360pHUK pagosa, My3snkonowkm MHCTUTYT CAHY, HayuHu ckynoswm, K. XXIV,
Opermerbe IMKOBHE U My3MYKe YMETHOCTH, Kib. 1, beorpag, 1985.

16. HapoaHo cteapanatwtso — folklor (Beorpag), br. 47-48, 1973. (IN MEMORIAM MIODRAGU VASILIEVICU)

17. Cpncka my3uKa Kpo3 BekoBe, Manepnja CAHY 22, beorpag, 1973.

18. U spomen Koste P. Manojlovi¢a (kompozitora i etnomuzikologa) — Zbornik radova, Beograd, FMU, 1990.

19. Yosek n my3uka — Mpodecopy. ap Aparocnasy Jesuhy nosogom 75-rognwtbuue pohera u 50-roaniitbuue HayyHor paga
(360pHuK pagoBa ca mehyHapoaHor cumnosunjyma, beorpag, 20-23. jyH 2001), beorpag, Vedes, 2003.

20. Mopep caBnahusarba rpaamea U3 OKBUPaA NobpojaHnx jegnHULa, npeaBuheHo je Aa CTYLEeHT CTEKHe OCHOBHM yBUA, Y nocTtojehe




360pHMKe HapOLHMX MeNoaunja U CTyAuje Koje ux npaTe, y Marbe pasoBe MOHOTrpadCKor TMNa, Kao M y 3HaYajHUje cTyauje 0 pasHUm
TeMama y Be3u ca CPrcKMM My3nuKum GOIKI0POM — peannsosaHe 40 Kpaja XX BeKa.

Bpoj yuacoBa akTUBHe HacTaBe: Teopujcka HacTaBa: 2 MpakTnyHa HacTtaBa: 0

MeToae ussohera Hactase:
MpenaBakba, aebate, aHanmsze.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MoeHa - 45 3aBPLWHU UCAINT: MoeHa - 55
CemuHap-u 10 Ycmenn nenut 35
AKTMBHOCT Yy TOKY NpeAaBatba 15 Mucmenun nenut 20
MpaKTnyHa HacTaBa 10

Konoksujym-un 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OGIU1L - Nctopunja ymeTHOCTM 1

HacraBHuum: Jeavh P. Hukona, BaHpegHu npodecop

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: Hema nocebHux ycnosa

LUumb npeamera:

McTopuja ymeTHOCTM 1y OKBMPY HaBeLEeHWUX CTYAMCKMX Nporpama Tpeba Aa yno3Ha CTyAeHTe ca pa3BojeM YMETHOCTU U BU3yeNHe
KYATYype, PasinunTtum mogenmma npeacraB/barba Y 3aBUCHOCTU 04, AOMUHAHTHUX UAEONOLWKUX MaTpuLa y oapeheHoj UCTopujcKoj
enoxu. Hamepa je fa ce cTyAeHTUMA NPYXKM LWUMPOKKM YBUA Y KPeTakba Yy NOJby C/IMKAPCTBA, CKY/INTYPE U apPXUTEKTYPE U Aa Ce TaKo
oboraTv/aonyHU No3HaBarbe MCTOPUJCKMUX enoxa

Ucxop npeamera:

CnocobHOCT Npeno3HaBatba U BPeMEHCKO-MPOCTOPHOT I0LMpPatkba jeAHOT YMETHUYKOT AeNa; pa3ymeBatbe 4ea Y KOHTEeKCTY
OPYLUTBEHUX U NOIMTUYKMX KapaKTePUCTUKA ernoxe Y KOjoj je Aien0 HacTano 1 Npeno3HaBakbe U pasymeBakbe enoxe Kpo3 aHain3y u
WHTepnpeTauujy Aena; pa3Bujatbe MoryhHOCTM 33 KOMNApPaTMBHO 3aK/by4MBatbe O NIAaBHUM KapaKTepucTUKama My3unyKke u
JIMKOBHUX YMETHOCTU JAaTUX UCTOPUjCKUX enoxa.

Capp:kaj npegmera:

MUcTopujcke, pennrmosHe n punosopcke 0CHOBE YMETHOCTU aHTUUKe [puKe; NoyeLm rpuke YMETHOCTU: KPUTCKO-MMUKEHCKA KYyITYpa;
Apxajckun nepunog, rpyke ymeTHocTn; KnacnuHu nepuog, rpyke yMeTHOCTU; XeNeHUCTUYKN NepUoa rpuke ymeTHocTu; ETpypcka
YMETHOCT 1 NoYeLM YMETHOCTM aHTUYKOr PUMa; Pumcka ymeTHOCT y fo6a OKTaBujaHa ABrycTa; YMETHOCT PUMCKUX LLapeBa;
PaHoxpuwhaHcKa 1 BU3aHTHjcKa ymeTHOCT; CpeahOBEKOBHA YMeTHOCT 3anagHe EBpone: pomaHuKa; Cpea0BEKOBHA YMETHOCT
3anagHe EBpone: rotMka; Cpear0BEKOBHA YMETHOCT Ha npocTopy Cpbuje; NaejHo-duno3odckM oKBUPU peHecaHCHe KynaType; PaHa
peHecaHca; Bucoka peHecaHca; CBaKOAHEBHM KMBOT Y PEHECAHCH, YTULAj LpKBe, NONMTUKA; Kpn3a peHecaHce; PeHecaHca BaH
WHTannje; bapok y Utannju; Kapasaho; bapok y ®paHuyckoj; bapok y LLnaHuju, XonaHanju n EHrneckoj; bapokHa apxmTeKkTypa;
Pokoko

YcmeHu UCNT: TpU NuTakba ca cnmcka

Konokeujym-u: TecT ca ABa NuTarba Ha ogabpaHe Teme

Jluteparypa:

1. Horst Valdemar Janson, Anthony F. Janson, Istorija umetnosti, Stanek i Prometej, Varazdin i Novi Sad, 2005. (ogabpaHa
noranssba)

. Branko Gavela, Istorija umetnosti anticke Grcke, Naucna knjiga, Beograd, 1991.

. Branko Gavela, Etrurci: istorija, kultura, umetnost, Jugoslavija, Beograd, 1978.

. Hanc Keler, Rimsko carstvo, Bratstvo jedinstvo, Novi Sad, 1970.

. Zor? Dibi, Umetnost i drutvo u srednjem veku, Clio, Beograd, 2001.

. Zor? Dibi, Vreme katedrala, Izdavacka knjiZzarnica Zorana Stojanovica, Sremski Karlovci i Novi Sad, 2007.
. Margaret L. King, The Renaissance in Europe, Laurence King Publishing, London, 2003.

. Entoni Blant, Umetnicka teorija u Italiji, Clio, Beograd, 2004.

. Eudenio Garin (ur.), Covek renesanse, Clio, Beograd, 2005.

10. Hajnrih Velflin, Klasi¢na umetnost, Izdavacka knjizarnica Zorana Stojanovica, Sremski Karlovci, 2007.
11. Germain Bazin, Baroque & Rococo, Thames & Hudson, London, 2011.

O o0 NOULLh WN

Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeTope ussohera HacraBe:
MNpepaBatba, aHaAM3a YMETHUYKMX Aena u aebaTe o cTyanjama cayyaja

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpPLHU UCMINT: MNoeHa - 50

Konoksujym-u 40 Ycmenu ncnut 50

AKTMBHOCT Y TOKY NpeAaBatba 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OGIU2 - Nctopunja ymeTHOCTM 2

HacraBHuum: Jeavh P. Hukona, BaHpegHu npodecop

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

YcnoB: Hema

LUumb npeamera:

McTopurja yMeTHOCTM 2 y OKBMPY HaBeLEeHWUX CTYAMCKMX Nporpama Tpeba Aa ynosHa CTyAeHTe ca pa3BojeM YMETHOCTU U BU3yeNHe
KYATYype, pasiMunTtum mogennmma npeacraB/barba y 3aBUCHOCTU 0, AOMUHAHTHUX MAE0NOLWKUX MaTpuLa Yy oapeheHoj MCTOpUMjCcKOoj
enoxu. Hamepa je fa ce cTyAeHTUMA NPYXKM LWUMPOKU YBUA Y KPeTakba Y NOJbY C/IMKAPCTBA, CKY/INTYPE U apXMTEKTYPE U Aa Ce TaKo
oboraTv/aonyHU No3HaBarbe MCTOPUJCKMUX enoxa

Ucxop npeamera:

CnocobHOCT Npeno3HaBatba U BPEMEHCKO-MPOCTOPHOT I0LMpPatkba jeAHOT YMETHUYKOT AeNa; pa3ymeBatbe 4eNa Y KOHTEKCTY
OPYLUTBEHUX U NOIMTUYKMX KapaKTePUCTUKA ernoxe Y KOjoj je Aien0 HacTano 1 Npeno3HaBakbe U pasymeBakbe enoxe Kpo3 aHain3y u
WHTepnpeTauujy aAena; pa3sujatbe MoryhHOCTM 33 KOMNAPaATMBHO 3aK/byYMBAHE O FABHUM KapaKTEPUCTUKAMA My3UYKE U
JIMKOBHUX YMETHOCTU JAaTUX UCTOPUjCKUX enoxa.

Capp:kaj npegmera:

MogaepHa 1 moaepHusam: ogpehere nojma; Moyeum ymetTHUYKe KpUTUKe; Heoknacmumsam; PomaHTnsam; Peannsam-ogpehere
nojma; Peannsam u HacTaHak doTorpaduje; MMNpecmoHn3am 1 NOCTUMNPECMOHU3aM; APT HYBO M NOYeLn MOLEPHE apXUTEKTYpE;
CrynnTypa Kpaja 19. n noyeTka 20. BeKa; MNojam aBaHrapae y ymetHoctu 20. Beka; PoBu3am 1 ekcnpecnoHunsam; Kybumsam; Pycka
aBaHrapgaa; [laga v Hoa objeKTUBHOCT; Hagpeanmsam; MoaepHUCTUYKA apXUTEKTYPa; AMepuyKa ymeTHOCT uamehy Aga paTa;
B1COKM mogepHM3am: ancTpaKTHU eKCNpecMoHn3am 1 IMPCKa ancTpakumja; HeoasaHrapge; MNon apT n xuneppeanmsam; Teopujcke
OCHOBe KOoHLenTyanHe yMmeTHOCTU; KoHuenTyanHa ymeTHOCT; lMocTmoaepHa 1 noctmoaepHu3am: ogpeherbe nojma; YMeTHOCT y
[06a Teopuje: Ka HOBOj UCTOPUjU YMETHOCTHU

KonoKBWjym-u: TecT ca ABa NUTakba Ha ogabpaHe Teme

YcmeHu UCNT: TpU NuTakba ca cnmcka

Jluteparypa:

1. Horst Valdemar Janson, Anthony F. Janson, Istorija umetnosti, Stanek i Prometej, Varazdin i Novi Sad, 2005. (ogabpaHa
noranssba)

2. H. H. Arnason, Istorija moderne umetnosti, Orion Art, Beograd, 2003. (ogabpaHa nornaesmba)

3. William Vaughan, Romantic Art, Thames and Hudson, London, 1988.

4. Linda Nochlin, Realism, Penguin Books, 1979.

5. Nikolaus Pevsner, Izvori moderne arhitekture i dizajna, Jugoslavija, Beograd, 1972.

6. DBulio Karlo Argan i Filiberto Mena, Moderna umetnost 1770-1970-2000 knj. 1, Clio, Beograd, 2004.

7. Francis Frascina and Charles Harrison (eds.), Modern Art and Modernism: A Critical Anthology, Westview Press, New York, 1987.
8. Nikos Stangos (ed.), Concepts of Modern Art, (revised and enlarged edition), Thames&Hudson, London, New York, 1981; 1990
(omabpaHa nornaesba)

9. Misko Suvakovié, Ale$ Erjavec (eds.), Figure u pokretu, Savremena zapadna estetika, filozofija i teorija umetnosti, Vujici¢
kolekcija, Beograd, 2009.

10. Misko Suvakovi¢, Pojmovnik teorije umetnosti, Orion Art, Beograd, 2012.

11. Deni Laure, Istorija umetnosti XX veka, Clio, Beograd, 2014.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeToae ussohera HacraBe:
Mpeaasarba, aHaNN3a YMETHUUKUX Aena u gebaTe o CcTyamjama caydaja

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpPLHN UCMINT: MNoeHa - 50

Konoksujym-un 40 Ycmenn ncnut 50

AKTMBHOCT Y TOKY NpeAaBatba 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npeamerta: OLKS1 - Knasup y HacTtasu condeha

HacraBHuum: Kpwuh-Cekynuh M. BecHa, pefoBHM npodecop

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECMB: 6

Ycnos: Hema

LUumb npeamera:
Ocnocob/baBarbe byayhux mysnukmx negarora 3a HecmeTaHo Kopunhere Knasupa y Hactasu condeha.

Ucxop npeamerta:
CTypeHTH cy ocnocob/beHn Aa HECMEeTaHO BNaAajy KNaBUMPOM Kao HaCTaBHUM CPeACcTBOM Y CBMM CerMeHTMMa HacTase condeha

Capprkaj npeamerta:

Teopujcka HacTtaBa

KageHue y cBa Tpu nosoxaja; OgHOC menoanje n npathe; TpaHcno3numja; XapMoHU3aLunja AypcKke U MOJICKe IeCTBULLE;
XapmoHu3aumja menogucjke nnHuje. Moaynaumja y LOMUHAHTHU U NapanesHn ToHanuTeT; Bapuparbe KnaBupcke npaTkse;
MmnpoBusaumja (neBarbe 1 cBUpatbe) menoamje U3Hag, 3a4ate KageHue.

MpakTnyHa HacraBa

M3Bohere Komnosunumje ca KNaBUPCKOM NPaTHOM - CaMOCTaNnHo. M3Bohere nosndoHuje - ABOrNac, KAHOH - CBUPare U NeBakbe.
[uKTaT ca ABa KiaBmpa. TpaHcnosuumja. PUTMUYKO M CTUACKO Bapupame - CBUpake 1 neBare. KomnoHoBake menoamja un
MMNPOBU30BakLE NpaTe. KomnoHoBake Bexbe 3a condeho ca pasanunTnm TMNOBMMA NpaTHe.

Konoksujym

CBupatrbe KageHuu;

XapMmoHM3aumja 3a4aTnx menoamja — nesakbe 1 cBMpatoe.

3aBpLWwHN ncnut

1. CamocTa/IHO NeBakbe M CBMpaAHe Ca JICTa KOMMO3MLMje Ca KIAaBUPCKOM NpaTHOM;

2. Komnosuumja ca KNaBUPCKOM MpaTHEOM - TPAHCMO3uLMja ca IMCTa, CBUPakbe U NeBakbe.

Jluteparypa:

1. Kpwwuh Cekynuh, B., (2006): KnaBup Kao HacTaBHO cpeAcTBO y neaaroruju conpeha, dakynter mysunuke ymeTHocTH, beorpag,
2. Kpwwuh, J., (2005): YnTtatrbe ca McTa M KopenetTuumja, 3aBos 3a yLbeHuKe M HacTaBHa cpeacTsa, beorpag,

3. Lsejuh, H., (1980): CaBpemeHn 6enkaHTo, YHMBep3uTeT ymeTHOCTH, Beorpas

4. Lsejuh, H., (1952): M360p BOKanM3a 3a BUCOKM rnac, MpoceeTa, beorpag,

5. [leyje necme 1 Komnosuumje 3a BUOANHY, 36MPKa 04, NpeaKiacuKke 40 moaepHe

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTasa: 0 MpakTnyHa HacTasa: 1

Metoge ussohera HacTase:
Mpepasama, AujanowwKa, MNpaktMyaH pag ca CTyaeHTUMa

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCMINT: MNoeHa - 60

Konoksujym-u 20 YcmeHu nenut 60

AKTMBHOCT Y TOKY NpeAaBatba 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: MDKB1 - Knasup - ynopegHu npeamet, ODKB1 - Knasup - ynopeaHn npeamet 1, ODKB2 - Knasup - ynopegHu
npegmeTt 2, ODKB3 - Knasup - ynopeanu npeagmet 3, ODKB4 - Knasup - ynopeaHu npeamet 4

HacrasHuuu: Muropujesuh b. Jennua, pepgosHu npodecop; hajuh-flesajay, H. JeneHa, BaHpeaHu npodecop; JosaHosuh b.
Onueepa, BaHpeaHu npodecop; Makcumosuh Jb. Hebojwa, BaHpegHu npodecop; Muxuh Y. Maja, BaHpegHu npodecop; Masnosuh
T. Munow, BaHpegHu npodecop

CapagHuum: ---

CraTtyc npeamerta: U360opHM

bpoj ECNB: 4

YcnoB: Hema

Unm npegmera:
OBnagaBatbe 3HatbeM M BELUTMHOM CBMpPatkba Ha KNaBupy Y CKaaay ca uarpahusarbem npodecmoHanHe 1 cBecTpaHo obpasoBaHe
MYy3UMYKE IMYHOCTUN Y OKBMPY CTPYKE.

Ucxop npeamera:

Mo 3aBpLUETKY HAacTaBe Of CTYAEHTa Ce OYeKyje BNajare N3Bohayuknm BewTrHaAmMa, MO3HaBake n3paxajHux moryhHocTu
KNaBMPCKOr3BYKA CTEYEHO KPO3 paj, Ha InTepaTypu pasHMX enoxa, CNoj TEOPUjCKMX 3Hatba ca NPAKTUYHUM, yNoTpeba MHCTPYMEHTA
y CKNafy ca 3axTeBMma CTyAMjCKOr nporpama.

Capp:kaj npegmera:

Yno3HaBarbe M pas Ha KNaBUPCKOj INTepaTypu pasHUX enoxa, CTUI0Ba M 061MKa Kpo3 NMPaKTUYHO M3Bohere Ha MHCTPYMEHTY.
Mporpamce KOHUMNMPA UHAMBMAYANHO 32 CBAKOT CTYAEHTA Y CKAagy ca AOCTUTHYTUM HUBOOM HEroBor n3sohayko-
YMeTHUYKOrpa3eoja. Y3 WWMPOK penepToap CTaHAapaHe KAaBUPCKe nnTepaType NoTpebHo jeyK/byunTu npaTke CON0-Necama, apuja,
KOHLLepaTa, YeTBOPOPYYHO CBMpPatbe Komaga U cumdoHmja. Hactasa je KOHLMNUPaHa y rpynama Ao 8cTyaeHaTta, UCTUX MAUCPOAHUX
CTYAMjcKMX rpyna. Hajmarbe jeAHOM, opraHu3yje ce jaBHW HaCTyn, KOju MOXKe BUTU 1 Y OKBUPY Knace.

3axTeBM Ha KONOKBUjyMY:

JepHa eTMaa nav BUPTYO3Ha KOMNO3nLMja

JepgHo nonndoHo geno (Kopan, npenygujym u dyra, paHrasuja)

JepgHa Komnosuumja cnobogHe popme, MK NPaTHA KNABUPCKOT KOHLLEPTA, AW NpaTHa apuje UAM CoNo NecMme y capasibu ca
BOKA/IHUM COZINCTOM,

3axTeBu Ha ucnuTy:

JepHa coHaTa, KamepHa coHaTa y capaftbM Ca UHACTPYMEHTA/IHUM COZIMCTOM, MW KNAaBUPCKU KOHLEPT

JepHa Komnosuumja cnobogHe popme, MK NPaTHA KNABUPCKOT KOHLLEPTA, UK NpaTHa apuje UAKM CoNo NecMe y capagtbm ca
BOKA/IHUM COIMCTOM, UM NpaTHa KoMmno3suumje cnoboaHe dopme y capasitol €a UHCTPYMEHTAIHUM COIMCTOM

Jluteparypa:

. YepHu, Kapn: Etnae on. 299, NpocseTa, 1976;

. Kpamep-bunos: Etide, MuzickanakladazZagreb, 1973;

. bepTnHu, XeHpu: ETnae, MNpoceeta, 1978;

. bepeHc, XepmaH: ETnge, Npocseta, 1979,

. NewxopH: Etiden, Baerenreiter, 1939;

. Xenep, CtedaH: Etuden, Peters, 1968;

. HojnepT, EamyHa;: EtidePeters 1939,

. Inct ®paHuy;: Etuden op. 1, Peters, 1973,

. Bax, JoxaH CebactujaH: 12 Malihpreludijuma i fuga, Muzi¢ckaNakladaZagreb, 1973;

10. bax, JoxaH CebacTtujaH: [lBornacHe 1 TpornacHe uHeeHuuje, Npoceeta, 1978;

11. bax, JoxaH CebacTtunjaH: dpaHuycke ceuTe, MpocseTa, 1979;

12. Xenpn, Feopr ®pugpux: Suiten, Peters, 1939;

13. XajgH, Josed: Sonaten, Breitkopf, 1968;

14. Mouapt, BondraHr Amageyc: CoHate, Wieneredition, 1998,

15. beToBeH, Jlyasur BaH: Knasupcke coHaTte, EditionPeters 1986,

16. MouapT, BondraHr Amageyc: KoHuepTu 3a KnaBup 1 opkectap, Peters, Frankfurt, 1984;
17. betoseH Jlyasur BaH: KoHuepTn 3a KnaBup n opkectap, Leipzig, Peters, 1982;

18. LWWoneH, ®peaepuk: CabpaHa gena, Warsyawa, PWM, 1949;

19. WymaH, PobepT: SamtlicheKlavierwerke, Universal, 1980;

20. PaxmarbumHos, Ceprej: MNpenngu, Mysrus, 1978;

21. Mpokodojes, Ceprej: CabpaHa aena 3a knasup, Mysuka 1978,

22. febucu, Knopa: Mpennam, Napus, Durand, 1916,

23. PaBen, Mopwc: CoHaTuHa, Leduc, 1963;

24. Pa3Hu ayTopu: AHTOJIOMMja CPRCKe KnaBupcke my3unke, beorpag, YKC, 2005,

25. ®paHK, Ceszap: CabpaHa aena, Durand, 1967,

26. Muweswuh, MunaHka-Anmutpnjesuh, Cphan: BupTyosHe komnosuumje 3a knasup, PMY, 1998;
27. Muweswuh, MunaHka-Anmutpunjesuh, Cphan: 100 fognHa mysuke 3a Knasup, PMY, 2000.

O 0O NOOULTLE WN B




Bpoj yuacoBa akTUBHe HacTaBe:

Teopwujcka HacTaBa: 1

MpaKTnyHa HacTaga: 1

MeTope ussohera HacTaBe:
Mpefasatba: BesMUMHa rpyne Ao 3
Bexbe: BennumnHa rpyne go 3

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHU UCMINT: MNoeHa - 40
Konoksujym 40 Ucnut 40
AKTMBHOCT Yy TOKY NpeAaBakba 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: ODKAL - Knasup - ynopeaHu npeamet 1, ODKA2 - Knasup - ynopeaHn npeamet 2, ODKA3 - Knasup - ynopeaHm
npegmet 3, OUDKAL - Knasup - ynopegHu npeamet 1, OUDKA2 - Knasup - ynopeaHu npegmer 2

Hacrasuuuu: Muropujesuh b. Jennua, pegosHu npodecop; hajuh-flesajay H. JeneHa, BaHpeaHu npodecop; JoaHosuh b.
Onueepa, BaHpeaHu npodecop; Makcumosuh Jb. Hebojwa, BaHpegHu npodecop; Muxuh Y. Maja, BaHpegHu npodecop; Masnosuh
T. Munow, BaHpegHu npodecop

CapagHuum: ---

CraTtyc npeamerta: o6aBesHM

bpoj ECNB: 4

YcnoB: Hema

Unm npegmera:
OBnafaBatbe 3HakbeM U BELUTUHOM CBMPakba Ha KaBupy y CKaaay ca usrpahumeartbem npodecroHasiHe CBECTPaHO
06pa3oBaHEMY3UYKE IMYHOCTU Y OKBUPY CTPYKE.

Ucxop npeamera:

Mo 3aBpLUETKY HAacTaBe O CTYAEHTa Ce OYeKyje BAafare N3Bohayuknum BewTUHaMa, No3HaBatbe M3parkajHux moryhHocTm
KNaBMPCKOr3BYKA CTEYEHO KPO3 paj Ha IMTepaTypu pasHUX enoxa, Croj TEOPUjCKMX 3Hatba Ca MPAKTUYHUM, yNnoTpeba NHCTPYMEHTA
y CKNafy ca 3axTeBMma CTyAMjCKOr nporpama.

Capp:kaj npegmera:

Yno3sHaBarbe M pag Ha KNaBUPCKOj INTepaTypu pasHUX enoxa, CTUaoBa U 06/1MKa Kpo3 NPaKTUYHO M3BOHeHe Ha MHCTPYMEHTY.
Mporpamce KOHUUNNPA NHONBUAYANHO 33 CBAKOT CTYAEHTA Y CKNAAy Ca OCTUIHYTUM HUBOOM HEroBor M3Bohauko-
YMeTHUYKOrpa3goja. Y3 WMPOK penepToap CTaHAapAHe KnaBupcke antepatype moryhe jeyk/byuynTu npaTe CoN0-necama,
4YeTBOPOPYYHO CBUPatbe, CBE Y CKIa4y ca NpuopuTeTUMma CTyAnjcKor nporpama. HacTtasa je KoHuMnupaHa y rpynama go 6
CTYAEHATA, UCTUX UIUCPOLHUX CTYAMJCKUX rpyna. Hajmakbe jeaHOM, OpraHu3yje ce jaBHW HACTyM, KOju MOXKe BUTK U y OKBUPY Kaace.
3axTeBM Ha KONOKBUjyMY:

JepHa eTMaa nav BUPTYO3Ha KOMNO3nLMja

JepaHo nonnooHo geno (YKoOAUKO je ULMKAUYHO Aeno, ABa CTaBa)

JepaH cTaB coHaTe (coHaTHM 06/1MK) unu Bapujauuje

Komag (komnosuumja cnoboaHe dopme)

3axTeBu Ha ucnuTy:

JepgHa eTnaa nam BUPTYO3Ha Komnosuumja

JepaHo nonnooHo geno (YKoAMKO je UMKAMYHO Aeno, OHAa TPU CTaBa, OZ Kojux je jeaaH ob6aBesHo 6p3)

[lBa cTaBa coHaTe uau KoHuepTa

Komag (komnosuumja cnoboaHe dopme)

Jluteparypa:

. YepHu, Kapn: ETnae op. 299 MNpocseTa, 1976;

. Kpamep-bunos: Etide, Muzicka naklada Zagreb, 1973;

. Hojnept, EamyHa;: Etide Peters 1939,

. Bax, JoxaHCebacTtujaH: [jsornacHe u TpornacHenHseHuuje, MpocseTa, 1978;
. bax, JoxaHCebacTtunjaH: ®paHuyckecsuTe, NpocseTa, 1979;

. XajaH, Josed: Sonaten, Breitkopf, 1968;

. Mouaprt, BondraHrAmageyc: CoHate, Wieneredition, 1998,

. betoBeH, lyasureaH: KnasupckecoHarte, EditionPeters 1986,
. lWoneH, ®penepuk: CabpaHagena, Warszawa, PWM, 1949;
10. WymaH, PobepT: SaemtlicheKlavierwerke, Universal, 1980

OO0 NOOULE WN B

Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 0

MeToae ussohera Hactase:
MpenaBakba y3 NPAKTUYHY AEMOHCTpaLUujy

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 60 3aBpLIHN UCMINT: MNoeHa - 40

Konoksujym 40 Uenut 40

AKTMBHOCT Yy TOKY NpeAaBatba 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OUDKMS3 - Knasup - ynopeaHu npegmert 3

HacraBHuum: Muropujesuh b. Jeanua, pesosHu npodecop; hajuh-/lesajau H. JeneHa, saHpegHu npodecop; JosaHosmh .
Onueepa, BaHpeaHu npodecop; Makcumosuh Jb. Hebojwa, BaHpeaHu npodecop; Muxuh Y. Maja, BaHpegHu npodecop; Masnosuh
T. Munow, BaHpegHu npodecop

CapagHuum: ---

CraTtyc npeamerta: U36opHM

Bpoj ECMNB: 2

YcnoB: Hema

LUumb npeamera:
OBnafaBarbe 3HakbeM U BELUTUHOM CBMpPakba Ha KAaBUpPY Y CKaagy ca usrpahmsarbem npodecmoHanHe MCBECTPAHO
06pasoBaHeMy3MUYKe IMYHOCTU Y OKBUPY CTPYKe.

Ucxop npeamera:

Mo 3aBpLUETKY HAaCTaBe Of CTYAEHTA Ce OYeKyje Blajare M3BOHaUKMM BELUTUHAMA, NO3HAaBakbe U3paxKajHUX moryhHoOCTH
KNaBMPCKOr3BYKA CTEYEHO KPO3 pag, Ha InTepaTypu pas3HMX enoxa, CNoj TEOPUjCKMX 3HaHba ca NPAKTUYHUM, yNoTpeba MHCTPYMEHTa
y CKnafy ca 3axTeBMma CTyAMjcKor nporpama.

Caapkaj npeamera:

Yno3HaBake M pag Ha KAaBUPCKOj ANTepaTypu pasHUX enoxa, CTUA0Ba M 06/1MKa KPo3 MPaKTUYHO M3Bohere Ha MHCTPYMEHTY.
Mporpamce KOHUMNMPA UHAMBUAYAHO 3@ CBAKOr CTYAEHTA Y CKNagy ca A4OCTUTHYTUM HUBOOM HEroBor n3sohayko-
YMeTHUYKOrpa3goja. Y3 WMPOK penepToap CTaHAapAHe KaBupcke antepatype moryhe jeyk/byuntu npaTke CoNo-necama,
YeTBOPOPYYHO CBUPAtbE, CBE Y CKNagy Ca NpUopUTETMMA CTYAMjCKOT Nporpama. HacTaBa je KoHuMnMpaHa y rpynama o 6
CTyAeHaTa, UCTUX UIMCPOSHUX CTYAMJCKMX rpyna. Hajmarbe jegHOM, opraHu3yje ce jaBHW HacTyn, Koju MoxKe 6UTU U y OKBMPY Kiace.
3axTeBu Ha MCNUTY:

JepHa eTMaa uav BUPTYO3Ha KOMNO3WLMja

JepgHo nonmdoHo geno (YKONUKO je UMKAUYHO Aeno, ABa CTaBa)

JepaH cTaB coHaTe (coHaTHM 06/1MK) unn Bapujauuje

Komag (Komnosuumja cnobogHe dopme)

Jluteparypa:

. YepHu, Kapn: ETnae op. 299 NpocseTa, 1976;

. Kpamep-bunos: Etide, Muzicka naklada Zagreb, 1973;

. HojnepT, EamyHa; Etide Peters 1939,

. Bax, JoxaHCebacTtujaH: [jsornacHe u TpornacHenHseHuuje, MpocseTa, 1978;
. bax, JoxaHCebacTtujaH: ®paHuyckecsuTe, MpocseTa, 1979;

. XajaH, Josed: Sonaten, Breitkopf, 1968;

. MougapT, BondpravrAmageyc: CoHate, Wieneredition, 1998,

. betoseH, lyasureaH: KnasupckecoHarte, EditionPeters 1986,
. WoneH, ®peanepuk: CabpaHagena, Warszawa, PWM, 1949;
10. lWymaH, PobepT: SaemtlicheKlavierwerke, Universal, 1980;

O oONOOU WNER

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 0

MeToae ussohera Hacrase:
Mpepasama: BennynHa rpyne go 200

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpPLHN UCMINT: MNoeHa - 50

AKTUBHOCT Yy TOKY npefaBama 50 Ucnut 50




CTyamjcku nporpam: Hayke 0 My3n4Koj YyMETHOCTUM, OCHOBHE aKaZeMcKe cTyauje

Hasus npegmeta: OAKP1 - Komno3numoru acnektn non mysuke 1, OUAKP1 - Komno3nunoHu acnektv non mysuke 1

HacraBHuum: JosaHoswuh C. [iparaHa, BaHpegHu npodecop

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

YcnoB: Hema

LUumb npeamera:
dopmuparbe eCTETCKUX KpUTEPUjyMa U ocnocobsbaBatbe 3a NpUMeHy 6asMyHUX KOMNO3ULMOHUX NPAKCK M 06paszaLa ymeTHUYKe
My3UKe Yy Nony/apHUM AeMma.

MUcxop npeamera:
MocTaB/barbe ocHOBA 3a NpodecmoHanHo H6aB/berbe KOMNOHOBatkbEeM MHCTPYMEHTa/IHE NonyaapHe mysuKe. MoacTuLaj camocTanHor
KpeaTuBHOr paga, Kopuwherem TPaaULMOHANHUX TEXHUKA U AUTUTANIHUX TEXHOOTWja.

Capp:kaj npegmera:

Capprkaj npeameta ce 6asmpa Ha KOMNapaumju YMETHUYKE 1 NOM My3uKe.

TyMayere ToOHanuTeTa, GyHKLMOHANHOCT akopaaa;

wndpuparse TOHaAUTETa U aKopaaa, HUXOBO 3HAYEHE — Y YMETHUYKO], Lie3 U oM My3nuy;

ayAMTMBHO onaxarbe 1 namherbe XapMOHCKUX Be3a;

MOZENWN KapaKTEPUCTUYHUX XaPMOHCKMX KpeTara (GpUrmjckn ob6pT, CEKBEHLLE...) Y YMETHUYKO] U NOM My3ULLK;

XapPMOHCKMN pUTam;

yTULAj TeMMa M MeTpa Ha XapMOHCKa KpeTakba, PUTMUYKA KOMMNOHEHTA Y YMETHUYKO] U NON My3ULLUK;

MMMNPOBU30BaHE XaPMOHCKO - PUTMUYKUX KOMMOHEHTU Ha XapPMOHCKOM MHCTPYMEHTY;

npeno3HaBarbe Hajkpahux popmanHmx obpasaua y yMeTHUYKOj My31LM: MOTUB, [BOTAKT, PeYeHMLa U hUXOBa Nojasa y non
My3U1LM;

Kpenpare CamocTasHO n3paheHnx pedyeHNYHUX CTPYKTypa NONyapHOT aHpa — CBUPakbe U MMNPOBM3aLMja;

nepuog — Npeno3HaBake U NPUMEHa Y NOMNyNapHOj MHCTPYMEHTANHO] My3MLY;

penpoayKoBake 3a4aTUX MOAEeNa Ha KNaBUPY U eNeKTPOHCKMUM KaBUjaTyPHUM MHCTPYMEHTUMA — NOXKE/bHO U Ha TUTapu;
. Konoksujym:

CBMpakbe CaMOCTa/IHO OCMULLbEHE KpaTKe dopme — Hemoaynmpajyhu u mogynvpajyhu nepuog, ca yHanpegs, 3afatum KageHuama

reHepanbac — ynosHasarbe ca NpMMepPUMa 13 INTepaType U CBUPakbe Ha KNaBUPY - CIMYHOCTU Ca NOCTaBKOM reHepanbaca y
NonynapHoOj My3uLLU; XapMOHCKO Bapupake — KoMnapalmja NojaBHOCTM Y YMETHUYKOj M MOM My3ULLK;

CaMOCTa/IHO Kpenpare MoeN1a Ha OCHOBY XapMOHCKOT Bapupakba;

ynoTpeba eneKkTpOHCKUX KNaBujaTypHUX MHCTPYMEHATa NpU CBUPAkby XapMOHCKUX MOAEeNa;

BapujauMoHe 1 UMNPOBU3ATOPCKE BELUTUHE — Y YMETHUYKO] U NON My3nLu;

Kpenpare mesogmje Ha 3afaTe XapMOHCKe Bese;

ayAWUTUBHO OMaXKarbe U TyMmayere MoAaNHOCTH;

MOJAJ/IHOCT — OCHOBE Y YMETHUYKO] MYy3ULUM U HbeHA MPUMEHA Y NONY/IAPHOj My3ULW;

CBMpakbe Mogena 3aCHOBaHMX Ha MOAANHUM 0bpacLmma;

MY3U1YKM 0B/IMK - Mana ABOAENHA, TPOAENHA NMecma - HbMX0Ba MojaBa y Non U YMETHUYKOj My3ULM;

OBOAENHA NecMma nNpenasHor Tuna —y non u YMeTHUYKOj My3unLm;

peanusaumja kpahe camocTanHo ypaheHe Komnosuumje y 38y4Hoj nabopatopuju;

naacuparbe camocTanHux Kpahmx Komnosunumja Ha UHTEPHET NiaThopme 3a Npe3eHTauumjy aena;

Ucnut:

o npeseHTaLMja Ha KnaBmpy (r1MTapun) camocTasHO KpenpaHe KpaTke Komnosuuuje - 061K ABoAeNHe, TPOAeNHe AN necme
npenasHor Tuna ca yHanpez 3afatMum KageHuama

. O/, roBOPY Ha NUTaka U3 npeheHor rpaamea

JNluteparypa:

1. BnactumupNepuunh, MPEMEL PA3SBOJAXAPMOHCKUX CTU/TOBA, nsgare dMY;

2. Levine, Mark: The Jazz Theory Book, Sher Music Co, 1995;

3. fejaH Oecnuh, XAPMOHMIA CA XAPMOHCKOM AHANU3OM |, II, lll- uspare YHuBep3auTeta ymeTHOCTH, 06jeautbeHo y
usaarby3aBosa 3a ylbeHuke u HacTaBHa CPeacTBa;

4. TEHEPAJIBAC, 361pKa Kopana MMannx MHCTPYMEHTa/IHUX KoMaaa, nsgare MYy

5. OparaHa JosaHosuh, MPAKTUKYM1 13 xapmoHuje - aujaToHuKa v antepauuje, beorpag, 2009, dakyntet mysnyke ymetHocT/UM
CUTHATYPE, yubeHuk n U4,

6. AparaHa JosaHosuh, MPAKTUKYM 2 u3 xapmoHuje — moaynaumje, beorpag, 2009, darynteT mysuuke ymetHoctv/UN
CUTHATYPE, yuberuk u LA,

7. Galliford, Bill: Ultimate Pop & Rock Instrumental Solos for Strings: Cello, Book & CD (Ultimate Pop Instrumental Solos Series)
8. Galliford, Bill: Pop & Country Instrumental Solos for Strings: Book & CD

9. Music, Alfred: Rolling Stone Sheet Music Classics, Vol 2: 1970s-1990s

10. HOTHM 1 ayaMo NpUMepu TOHaIHE U MOAANHE YMETHUYKE My3unKe — usbop,

11. HOTHKM 1 ayamo Npumepu NomnyaapHe MysuKe ABafeceTor U ABafeceT NPBOr BeKa— n3bop

12. Urtnpapg Koxoytek, TEXHUKA KOMMOHOBAHA Y MY3ULIN XX BEKA, nspatrse VY;

13. PaulVidal-NadiaBoulanger, XAPMOHMJA HA KNTABUPY, nsgatse YY;




Bpoj 4acoBa aKTUBHe HacTaBse: Teopujcka HacTasa: 2 MpaKTnyHa HacTaBa:

0

MeTope ussohera HacTaBe:
Mpepasara: BenmMuunHa rpyne go 50

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLHU UCAINT: MNoeHa - 50
. YcMmeHu ncnut — 0ArosBopu Ha 3agarta
Konoksujym y npsom cemectpy 20 - P A 20
nuTama
AKTMBHOCT Yy TOKY npeAaBatba 10 YcMeHU ncnut — cenparbe 30

LOomahu 3agaum 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OUAKP2 - KOMNO3WLMOHKM acnekTn non mysuke 2

HacraBHuum: JosaHoswuh C. [iparaHa, BaHpegHu npodecop

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

YcnoB: Hema

LUumb npeamera:
dopmuparbe eCTETCKUX KpUTEPUjyMa U ocnocobsbaBatbe 3a NpUMeHy 6asMyHUX KOMNO3ULMOHUX NPAKCK M 06paszaLa ymeTHUYKe
My3UKe Yy Nony/apHUM AeMma.

MUcxop npeamera:
MocTaB/bakbe ocHOBA 33 NpodecnoHanHo HaB/berbe KOMNOHOBakEM BOKAIHE U BOKAJIHO-MHCTPYMEHTaIHE NoMy/apHe MysuKe.
MoAcTnuaj camocTasHOT KpeaTMBHOT paaa, Kopuwherem TPaAULMOHANHUX TEXHUKA U AUTUTANIHUX TEXHONOTWja.

Capp:kaj npegmera:

Capprkaj npeameta ce 6asmpa Ha KOMNapaumju YMETHUYKE M NOM BOKa/IHE U BOKC/IHO-UHCTPYMEHTAJ/THE MY3UKe.

PasmaTparbe 3Hayaja TeKCTa M 04HOCA TEKCTa U My3UUKe NoAJ/I0Te Y YMETHUYKOj BOKAIHOj M BOKANIHO-UHCTPYMEHTANIHOj My3ULLM
Pa3IMUMTUX enoxa: peHecaHca, 6apoK, KNacuumsam, pPOMaHTU3aM, UMMPECMOHN3AM - TEKCT Y BOKAJIHO MHCTPYMEHTANIHUM Ae/iuma
61y3 U L1e3 My3uKe;

yN0ra PUTMUYKE KOMMOHEHTE Y KNaBUPCKOj (XapMOHCKO]) NpaTHM — Kpenparbe KapakTEPUCTUYHUX MHCTPYMEHTAIHUX MoAena
My3U14Ke nogsore;

CNIMYHOCTM U pasfiMKe Y TPETMaHy TeKCTa NON My3WKe U YMETHUYKMX y30pa A06a pOMaHTU3Ma;

XapPMOHCKO Bapupatbe — NPaKTUYHO MOAEANPAtbE XapPMOHCKUX 0bpa3al,a BOKaHUX Mefoauja;

CaMOCTa/IHO KOMMOHOBAHE MO Y30pYy Ha 3a4aTu mogen noctojehe non KoMnosuuwje;

Kpeuparbe nonynapHe necme 3a geuy;

ApamaTyprvja BOKaIHO-UHCTYMEHTaIHE KOMNO3WLMje Y OAHOCY Ha TEKCT; Kpeuparbe BOKa/He MeIoAunjcKe IMHKje Ha n3abpaHu
TeKcT (necmy);

XapMOHM3aUMja U pexapmoHM3aLmja CaMOoCTaHO KpenpaHe BOKasiHe Ae0HULE;

ynotpeba eneKkTPOHCKUX MHCTPYMEHATa Yy Kpenpaky XapMoHU3auumje;

CTBaparbe M 3HaYaj AeMO CHUMKA Y Npe3eHTaLmju non necme;

3Hayaj My3MYKOT apaHKXMaHa 1 My3nyKe NpoayKuMje y KpajH0oj 3BY4YHO) CMLK;

pag,y 3By4HOj nabopaTtopuju pagu peannsaumjm 4eMo CHUMKa;

TYMayere TEeKCTa Y CaBPeMEHOj YMETHUYKO] My3ULM;

CNOXKeHMUju 06MLM necme y non My3nuy;

npatehu BoKanm — ynora n KpeaTMBHO NOCTaB/bakbe;

TPETMaH TEKCTa W ApamaTypruje y CIoXKeHNjum aesvma nonynapHe mysuke (MjyauKkn, pok-onepa);

penposyKoBake CONCTBEHMX KOMNO3ULMja (Y3 XapMOHCKU MHCTPYMEHT — KNaBup UK TMTapa);

ayAUTUBHO TYMayerbe HajHOBMjUX OCTBAPEHbA NOM MY3UKe;

McnnTHU 3axTes:
Mon Komno3uuuja cnobogHor 061MKa 3a rnac (ca 06aBe3HUM TEKCTOM) M XapPMOHCKU MHCTPYMEHT (KNaBup/enekTpoHCKK
KNaBWjaTypHNU WHCTPYMEHT UM rMTapa)

Nureparypa:

1. Levine, Mark: The Jazz Theory Book, Sher Music Co, 1995

2. AHTONOrMja cpncke cono necme YKC/Beograd;

3. Michelle Weir: Jazz Singers Handbook;

4. Zollo, Paul: Songwriters On Songwriting: Revised And Expanded, Paperback edition ISBN 0-306-80777-7

5. Kasha, Al: The Ultimate Book On Songwriting,

6. Frederick, A.Robin:Shortcuts to Hit Songwriting: 126 Proven Techniques for Writing Songs That Sell, TAXI Music Books, ISBN 13:
978-0-9820040-0-5

7. Blume, Jason: Six Steps to Songwriting Success, Revised Edition: The Comprehensive Guide to Writing and Marketing Hit Songs,
Billboar books, ISBN 978-0-8230-8477-7

8. Stolpe, Andrea, Stolpe, Jan: Beginning Songwriting: Writing Your Own Lyrics, Melodies, and Chords, Berklee press, ISBN 978-0-
87639-163-1

9. Leonard, Hal: 150 of the Most Beautiful Songs Ever (Easy Piano)

10. HOTHM 1 ayauMo NpuMepu BOKAHE M BOKANIHO-MHCTPYMEHTaIHE YMETHUYKe My3uKe - u3bop,

11. HOTHK 1 ayaMo NpuMepu NonyaapHe My3uKe ABafeceTor U ABafeceT NPBOr BeKa - u3bop

12. Novak, Elaine Adams (1988). Performing in Musicals. New York: Schimmer Books;

13. Bordman, Gerald (1985). American Musical Review. New York: Oxford University Press.

14. Bnactummp Mepwuunh, MPEFNEL PA3BOJA XAPMOHCKUX CTU/IOBA, nsgatbe ®MY;

15. Utupag Koxoytek, TEXHUKA KOMIMOHOBAHA Y MY3ULIN XX BEKA, nsagarse YY;




Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeTope ussohera HacTaBe:
MpefaBarba: KOHTUHYMPaHW Paj ca CTYAeHTUMA Ha peann3aumjn npeasuheHe Komnosuumje (peanunsaumja sanuca, NpeseHTaLmja —
nssohetre),

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MoeHa - 40 3aBpLWHU UCAINT: MNoeHa - 60

Jomahu 3agaum 30 McnuT — npeseHTaumja 60

AKTMBHOCT Yy TOKY NpeAaBakba 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OHKO1 - KoHTpanyHKT 1

HacraBHuum: boxkaHuh XK. 3opaH, BaHpeaHu npodecop

CapapgHuum: AnekcaHapa MekoBuh, acucTeHT

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 2

Ycnos: Hema nocebHux ycnosa

LUumb npeamera:
OcnocobsbaBakbe CTyAeHaTa 32 NOIMGOHN HAUMH MY3UUYKOT MULL/bEHA Y OKBUPY PEHECAHCHOT CTUAA, KOjU Ce OCTBapyje Kpo3
aHann3y npumepa M3 My3u4yKe iMTepaType U CaMoCTasIHy U3pady KOMNO3nUUMja y 4aTOM CTUNICKOM MaHuUpy.

MUcxop npeamerta:

Mo 3aBpLUETKY HacTaBe o4 CTyAeHaTa ce oyekyje aa byay ocnocobs/beHu 3a: pasymeBatbe OpraHu3aumje gBornacHe BoKasHe
nonndoHe KOMNO3nUMje, NPaKTUYHO OB/1aAaBatbe KapaKTEPUCTUUHUM KOHTPaMyHKTCKMM NojaBama AaTor CTUAa, aHaim3y
KOHTPanNyHKTCKMX MOCTYMaKa y OKBMPY 3aTaTor NoAnMdoHOr 0A4N0MKa, U3pagy ABOrnacHe CTUACKE Komnosuuuje.

Capp:kaj npegmera:

MogaanHu cuctem, KOHTPANYHKTCKa Menoanja, ABOrNACHN KOHTPANYHKTCKM CTaB, KOHTPANYyHKTCKe TEXHUKE Y ABOr1aCHOM
KOHTPanyHKTCKOM cTaBy. Teme 3a obpahueame: 1. YBoA y KOHTPaNyHKT, uctopujat 2. MoganHu cuctem 3. KaHtyc dpupmyc 4.
KoHTpanyHKTCcKa menoguja 5. YBog, y asornac 6. KoHTpanyHKTcKe BpcTe (1. feo) 7. KoHTpanyHKTcKe BpcTe (2. aeo) 8. dnopuayc Ha
KaHTyc rMpmyc, nocebHm cnyvajeBun y npumeHmn ancoHaHum 9. ChobogHu ABOrnacHM cTas, TpeTmaH TekcTa 10. KoHTpanyHKTcke
TEXHUKE: pag, ¢ KaHTycom dupmycom 11. KOHTpanyHKTCKe TexHUKe: MuTaumja 12. KoHTpanyHKTCKe TEXHUKE: MOKPETHU
KOHTPanyHKT (1. aeo) 13. KoHTpanyHKTCKe TEXHUKE: MOKPETHM KOHTPaNyHKT (2. aeo) 14. M3papa TpoaenHe MMUTALMOHE ABOrnacHe
KOMMo3uumje, NOBE3NBAtbE OACEKA; HOTorpadumcarbe KOMNOHOBAHE ABOI/IAaCHE KOMNO3uUUuje y Hekom of codtaepa: Sibelius,
Finale; anTepHaTMBa oTBOpeHor Koaa: MuseScore. 15. KoHBep3uja HoTorpaducaHmx 4eOHULA ABOMNACHE UMUTALUMOHE
Komnosuuuje y mman GopmaT U HUXOB YBO3 Y HEKM 04, oaabpaHux cekseHuepa: Steinberg Cubase, Cakewalk Sonar; antepHaTvBa
oTBOpeHOr Koaa: Rosegarden. M3paga gurntanHe 3BydHe npeseHTaumje. HajycnewHuju pagosm 6uhe npukasaHun Ha Mognwrem
cycpeTy cTyAeHaTa My3unyKe Teopuje

M3paga nMCMeHUX pafioBa v aHaM3a Npema TEOPUjCKUM jeAMHULaMa, u3paja TPoAe/IHE MMUTaLIMOHE ABOr/1acHe KOMMNo3nuuuje,
npeseHTaumnja AUrnTanHUX pasoBa.
McmeHn feo ucnuTa: M3pada ABoraacHe MMUTaLMOHE KOMMo3uumje.

YcmeHn geo ncnura: aHanmsa KOHTPANYHKTCKMX NOCTyNaKa y OKBUPY 3aTaTor I'IOI'IVId)OHOI' OAN0MKa, ABa NUTaka U3 npe'f)eHor
rpaguea.

Jluteparypa:

1. BoZani¢, Zoran, Suvremeni teorijski pristupi renesansnoj tehnici pokretnoga kontrapunkta, HDGT, Zagreb, 2019.

2. Perici¢, Vlastimir, Vokalni kontrapunkt, Beograd, Zavod za udzbenike i nastavna sredstva, 1991.

3. Cervenka, Bruno, Kontrapunkt u klasi¢noj vokalnoj polifoniji (prev. Konstantin Babi¢), Beograd, Univerzitet umetnosti, 1981.
4. Jeppesen, Knud, Counterpoint the poliphonic vocal style of the sixteenth century, Prentice-Hall, 1939.

5. Morris, Reginald Owen, Contrapuntal technique in the 16 century, Clarendon Press, 1934.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTaga: 1

MeToae ussohera HacTaBe:
Mpepasama: BennynHa rpyne go 200
Bexbe: BennumnHa rpyne go 50

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 40 3aBpLIHN UCMINT: MNoeHa - 60
MpucycTBO Ha NpeAaBakbMma 10 YcmeHu peo ucnuta 30
AHanusa 10 Mucmenun ageo ncnuta 30

M3pasa KomMnosuumja u AUruTanHe 3BydHe

. 20
npeseHTauuje




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OHKT1 - KoHTpanyHKT 1

HacraBHuum: boxkaHuh XK. 3opaH, BaHpeaHu npodecop; benunh P. CeHKa, HacTaBHMK CTPYYHOT NpeameTa

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: Hema nocebHux ycnosa

LUumb npeamera:
OcnocobsbaBakbe CTyAeHaTa 32 N0IMGOHN HAUMH MY3UYKOT MULL/bEHA Y OKBUPY PEHECAHCHOT CTUAIA, KOjU Ce OCTBapyje Kpo3
aHann3y npumepa M3 My3uyKe iuTepaType U CaMoCTasIHy U3pady KOMNO3numjay 4aTOM CTUICKOM MaHUpy.

MUcxop npeamerta:

Mo 3aBpLUETKY HacTaBe o4 CTyAeHaTa ce oyekyje aa byay ocnocob/beHu 3a: pasymeBatbe OpraHu3aumje 4BornacHe BOKaaHe
nonndoHe KOMNO3nUMje, NPaKTUYHO OB/IaAaBatbe KapaKTEPUCTUUYHUM KOHTPaMYHKTCKMM MojaBama A4aTor CTUAA, aHau3y
KOHTPanNyHKTCKMX MOCTYMaKa y OKBMPY 3aTaTor NoAnMdoHOr 0A4N0MKa, U3pagy ABOrnacHe CTUACKE Komnosuuuje.

Capp:kaj npegmera:

MpepaBasba: MoganHu cuctem, KOHTPaNyHKTCKa mesioauja, ABOTNACHN KOHTPANYHKTCKN CTaB, KOHTPANyHKTCKe

TEXHUKE Y ABOrNaCHOM KOHTPAMyHKTCKOM cTaBy. Teme 3a obpahusarbe: 1. YBOA y KOHTPaNyHKT, uctopujaT 2. MoganHu cuctem 3.
KaHTyc dupmyc 4. KoHTpanyHKTcKa menoauja 5. Yeoa y asornac 6. KoHTpanyHkTcke BpcTe (1. feo) 7. KoHTpanyHKTcKe BpcTe (2.
neo) 8. dnopuayc Ha KaHTyc pupmyc, nocebHU cayyajesm y npumeHn aucoHaHum 9. ChoboaHM ABOrNAcHK CTaB, TpeTmaH TeKkcTa 10.
KoHTpanyHKTCKe TeXHUKE: pag, ca KaHTyc dupmycom 11. KOHTpanyHKTCKe TeXHUKe: UMUTaumja 12. KOHTpanyHKTCKe TEXHUKE:
06pTajHM KOHTpanyHKT 13. KOHTpanyHKTCKe TexHUKe: nocebHe BpcTe 14. M3paga muTaumMoHOr ABoraacHor ctasa 15. M3paga
TpoAesHe UMUTALMOHE ABOrNacHe KOMMO3KMLUMje, NOBE3NBarbe oAceKa.

M3paga NMCMeHUX pafoBa v aHau3a Npema TEOPUjCKUM jeanHMLaMa
McmeHun aeo McnuTa: U3paga 4BOrIacHe UMUTaLMOHE KoMMo3nuuuje.

YCMeH [e0 UCnuTa: aHan3a KOHTPANyHKTCKMX NOCTynaka y OKBMPY 3aTaTor NosiMGpoHOr 04/10MKa, ABa NUTakba U3 npeheHor
rpagmvea.

Jluteparypa:

. Perici¢, Vlastimir, Vokalni kontrapunkt, Beograd, Zavod za udzbenike i nastavna sredstva, 1991.

. Cervenka, Bruno, Kontrapunkt u klasi¢noj vokalnoj polifoniji (prev. Konstantin Babi¢), Beograd, Univerzitet umetnosti, 1981.
. Tajcevi¢, Marko, Kontrapunkt, Beograd, Prosveta, 1958.

. Towwuh, Bnagummp, BoKanHM KOHTPaNyHKT peHecaHce, PakynTeT mysnyke ymeTHocTu, Beorpaga, 2014.

. Jeppesen, Knud, Counterpoint the poliphonic vocal style of the sixteenth century, Prentice-Hall, 1939.

. Morris, Reginald Owen, Contrapuntal technique in the 16 century, Clarendon Press, 1934.

. TaHees, Cepreit, MoaBMXKHON KOHTPANYHKT cTporaro nuceMa, M. M. bensiesb, 1909.

NO U, WNERE

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 1

Mertoae ussohera HacTase:
Mpepasama: BennyunHa rpyne go 200
Berkbe: BenmunHa rpyne o 50

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 40 3aBpLHN UCMINT: MNoeHa - 60
MpucycTBo Ha NpeaaBarbMma 10 YcmeHu geo ucnuta 30
AHanusa 10 Mnucmenn geo ncnuta 30

M3paga komnosnuuja 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj YyMETHOCTU, OCHOBHE aKaZeMcKe cTyauje

Hasus npegmeta: OHKO2 - KoHTpanyHKT 2

HacraBHuum: boxkaHuh XK. 3opaH, BaHpeaHu npodecop

CapapgHuum: AnekcaHapa MekoBuh, acucTeHT

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 2

Ycnos: UcnyrweHe npeancnutHe obasese U3 KoHTpanyHKTa 1 (OHKO1)

LUumb npeamera:
OcnocobsbaBakbe CTyAeHaTa 32 NOIMGOHN HAUMH MY3UYKOT MULL/bEHA Y OKBUPY PEHECAHCHOT CTUAA, KOjU ce OCTBapyje Kpo3
aHann3y npumepa M3 My3u4yKe iMTepaType U CaMoCTasIHy U3pady KOMNO3nUUMja y 4aTOM CTUNICKOM MaHuUpy.

MUcxop npeamerta:

Mo 3aBpLUETKY HacTaBe o4 CTyAeHaTa ce oyekyje aa byay ocnocob/beHu 3a: pasymeBarbe OpraHu3aumje BuwernacHe nonndoHe
KOMMO3MLMje, CamoCTaIHy aHain3y Ae/la BOKasiHE peHecaHCHe NoandoHe MysuKe, NPaKTUYHO PEKOHCTPyMUCakbe NondoHor aena
[AaTe CTU/ICKE enoxe Kpo3 M3pady TPOriacHe M YeTBOPOr/iacHe CTU/ICKe Komnosunumje (moTeTa).

Capp:kaj npegmera:

TpornacHu n BULWIErNacHM KOHTPANYHKTCKM CTaB, KOHTPAMNyHKTCKe TEXHUKE Yy TPOr1aCHOM M BULIErN1aCHOM KOHTPamnyHKTCKOM CTaBy,
BOKa/iHN nonndoHn obamum. Teme 3a obpahumeare: 1. YBoa y Tpornac 2. KoHTpanyHKTCKe BpcTe y Tpornacy (1. aeo) 3.
KoHTpanyHKTCKe BpcTe y Tpornacy (2. aeo) 4. ChoboaHu TpornacHu ctas 5. Mmutaumja y Tpornacy (1. geo) 6. Mmutaumja y Tpornacy
(2. meo) 7. YeTBOpoOrnacHu u BuLernacHy NoanpoHu ctas 8. MOKPETHM KOHTPANYHKT y TPOr/IaCHOM M BULIernacHom cTasy 9. OcTane
KOHTPaMNyHKTCKe TEXHMKE Yy TPOr1aCHOM U BULIEr1aCHOM KOHTpanyHKTckom cTaBy 10. MoTteT 11. U3paga TpornacHor moTeTa,
noBe3sunBakbe ofceKa; HoTorpaducarbe TPOrNacHOr MOTeTa y Hekom og, codTBepa: Sibelius, Finale; antTepHaTMBa oTBOpeHoOr Koaa:
MuseScore. 12. Muca 13. Magpuran 14. KoHsep3uja HoTorpadpmcaHux AeoHMLa TPOFIAaCHOT MOTeTa Yy Muau GopmaT 1 HUXOB YBO3 Y
HEKM o ofabpaHux cekBeHuepa: Steinberg Cubase, Cakewalk Sonar; antepHaTuBa oTBOpeHor Koga: Rosegarden. U3paaa
OUruTanHe 3ByYHe npeseHTaumje. HajycnewHunju pagosu buhe npmkasaHu Ha Mloguwwbem cycpeTy cTyaeHaTa mysudke teopuje. 15.
Pekanutynaumja rpagusa 1 npunpema 3a UcnuT.

M3paga nMCMeHNX pafoBa v aHaiM3a Nnpema TEOPUjCKUM jedMHULamMaM, U3pada TPOracHOr MoTeTa, NpeseHTaumja ANrMTanHmux
pasos.a.

MnucmeHun geo ucnuTta: n3paga TpornacHor moTteTa.

YCMeH Ae0 UCnuTa: aHaIn3a KOHTPANyHKTCKMX NOCTyNnaka y OKBMPY 3aTaTor NosiMGOHOr 04/10MKa, ABa NUTakba U3 npeheHor
rpagmvea.

JNluteparypa:

1. BoZani¢, Zoran, Suvremeni teorijski pristupi renesansnoj tehnici pokretnoga kontrapunkta, HDGT, Zagreb, 2019.

2. Perici¢, Vlastimir, Vokalni kontrapunkt, Beograd, Zavod za udZbenike i nastavna sredstva, 1991.

3. Cervenka, Bruno, Kontrapunkt u klasi¢noj vokalnoj polifoniji (prev. Konstantin Babi¢), Beograd, Univerzitet umetnosti, 1981.
4. Jeppesen, Knud, Counterpoint the poliphonic vocal style of the sixteenth century, Prentice-Hall, 1939.

5. Morris, Reginald Owen, Contrapuntal technique in the 16 century, Clarendon Press, 1934.

Bpoj yacoBa aKTUBHEe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 1

MeTtoae ussohera HacTaBe:
Mpepasama: BennyunHa rpyne go 200
Berkbe: BenmunHa rpyne go 50

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpPLUIHN UCMINT: MNoeHa - 60
MpucycTBO Ha NpeAaBabmMma 10 YcmeHu geo ucnuta 30
AHanusa 10 Mnucmenn geo ncnuta 30

M3paga komnosnuuja 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OHKT2 - KoHTpanyHKT 2

HacraBHuum: boxkaHuh XK. 3opaH, BaHpeaHu npodecop; beanh P. CeHKa, HaCTaBHMK CTPYYHOr npeameTa

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: UcnyrweHe npeancnutHe obasese M3 KoHTpanyHKTa 1 (OHKT1)

LUumb npeamera:
OcnocobsbaBakbe CTyAeHaTa 32 N0IMGOHN HAUMH MY3UYKOT MULL/bEHA Y OKBMPY PEHECAHCHOT CTUA1A, KOjU Ce OCTBapyje Kpo3
aHann3y npumepa M3 My3u4yKe iMTepaType U CaMoCTasIHy U3pady KOMNO3nUUMja y 4aTOM CTUNICKOM MaHuUpy.

MUcxop npeamerta:

Mo 3aBpLUETKY HacTaBe o4 CTyAeHaTa ce oyekyje aa byay ocnocob/beHu 3a: pasymeBarbe opraHu3aumje BuLLerfacHe noamooHe
KOMMO3MLMje, CamoCTaIHy aHain3y Ae/la BOKasiHE peHecaHCHe NoandoHe MysuKe, NPaKTUYHO PEKOHCTPyMUCakbe NondoHor aena
[AaTe CTU/ICKE enoxe Kpo3 M3pagy TPornacHe M YeTBOPOriacHe CTU/ICKe Komnosuumje (MoTteTa).

Capp:kaj npegmera:

TpornacHu n BULLErNacHU KOHTPaMNYHKTCKM CTaB, KOHTPAMNyHKTCKe TEXHUKE Y TPOF1aCHOM M BULIEr1aCHOM KOHTPanyHKTCKOM CTaBy,
BOKa/IHN nonndoHn obamum. Teme 3a obpahumeame: 1. YBoa y Tpornac 2. KoHTpanyHKTcKe BpcTe y Tpornacy (1. aeo) 3.
KoHTpanyHKTCKe BpcTe y Tpornacy (2. aeo) 4. ChoboaHu TpornacHu ctas 5. MmuTaumja y Tpornacy (1. aeo) 6. Umutaumja y Tpornacy
(2. neo) 7. YeTBoOpornacHu v BuwernacHy NoanmpoHu ctas 8. O6pTajHU KOHTPAMNYHKT Y TPOTAaCHOM M BULLEF1aCHOM
KOHTPanyHKTCKOM cTaBy 9. OcTasie KOHTPaNyHKTCKe TEXHUKE Y TPOr1aCHOM M BULIErN1aCHOM KOHTpanyHKTcKom cTasy 10. Motet 11.
M3paga TpornacHor MoTeTa, NOBE3NBakbe 0ACeKa M KageHumpajyhu komnnekc 12. KaHoH 13. Muca 14. Magpuran 15.
Pekanutynauyuja rpagmsa 1 npunpema 3a UCNuT.

M3paga nucmeHnx pagoBa v aHaansa npema TeEOPUjCKUM jeanHULama
Mncmenn aeo nenuta: n3paga TPOrnacHor MoTeTa.

YCMeHU Ae0 UCNUTa: aHa/IM3a KOHTPANYHKTCKMX NOCTyMNaKa y OKBMpPY 3aTaTor nosiMdpoHOr 04/10MKa, A,Ba NUTakba u3 npeheHor
rpagusa.

Jluteparypa:

. Perici¢, Vlastimir, Vokalni kontrapunkt, Beograd, Zavod za udzbenike i nastavna sredstva, 1991.

. Cervenka, Bruno, Kontrapunkt u klasi¢noj vokalnoj polifoniji (prev. Konstantin Babi¢), Beograd, Univerzitet umetnosti, 1981.
. TajCevi¢, Marko, Kontrapunkt, Beograd, Prosveta, 1958.

. Towwuh, Bnagummp, BoKanHM KOHTPaNyHKT peHecaHce, akynTeT mysnyke ymeTHocTu, beorpaa, 2014.

. Jeppesen, Knud, Counterpoint the poliphonic vocal style of the sixteenth century, Prentice-Hall, 1939.

. Morris, Reginald Owen, Contrapuntal technique in the 16 century, Clarendon Press, 1934.

. TaHees, Cepreli, MoABWUKHOW KOHTPaANYHKT cTporaro nucbma, M. M. bensesb, 1909.

NOoOUubhs, WNBRE

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 1

Metoge ussohera HacTase:
Mpepasama: BennyunHa rpyne go 200
Bexbe: BennumnHa rpyne go 50

OueHa 3Hakwa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpPLUIHN UCMINT: MNoeHa - 60
MpucycTBO Ha NpeAaBakbMma 10 YcmeHu peo ucnuta 30
AHanusa 10 Mucmenun aeo ncnuta 30

M3paga komnosuuuja 20




CTyamjcku nporpam: Hayke o My3n4yKoj YyMETHOCTU, OCHOBHE aKaZeMcKe cTyauje

Hasus npegmeta: OHKO3 - KoHTpanyHKT 3

HacraBHuum: bennh P. CeHKa, HacTaBHUK CTPyYHOT NpeameTa

CapagHuum: ---

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 2

Ycnos: MNonoxeHn npegmeTt KoHTpanyHKT 1 n KoHTpanyHKT 2 (OHKO2)

LUumb npeamera:
OcnocobsbaBakbe CTyAeHaTa 32 NOIMGOHN HAUMH MY3UYKOT MULL/bEHA Y OKBUPY PEHECAHCHOT CTUAA, KOjU ce OCTBapyje Kpo3
aHann3y npumepa M3 My3u4yKe iMTepaType U CaMoCTasIHy U3pady KOMNO3nUUMja y 4aTOM CTUNICKOM MaHuUpy.

MUcxop npeamerta:

Mo 3aBpLUETKY HacTaBe o4 CTyAeHaTa ce oyekyje Aa 6yay ocnocobsbeHu 3a: pasymeBarbe OpraHusaumje BuLWeriacHe noandoHe
KOMMO3MLMje, CamoCTaIHy aHain3y Ae/la BOKasiHE peHecaHCHe NoandoHe MysuKe, NPaKTUYHO PEKOHCTPyMUCakbe NondoHor aena
[aTe CTU/ICKE enoxe Kpo3 M3pady TPornacHe M YeTBOPOriacHe CTU/ICKE Komnosunumje (moTeTa).

Capp:kaj npegmera:

TOHaNHW cUCTEM, KOHTPANYHKTCKA Menoauja, ABOFNACHU MHCTPYMEHTAIHU KOHTPANYHKTCKU CTaB, KOHTPANyHKTCKE TEXHUKeE Y
O,BOTNIACHOM MHCTPYMEHTA/IHOM KOHTPANyHKTCKOM cTaBy. Teme 3a obpahusarbe: 1. Popmuparbe 6apoKHOr KOHTPANYyHKTCKOT CTUAA
N 0COBEHOCTU UHCTPYMEHTaNIHE NoMdoHUje 2. TOHa/IHa OCHOBA U XapPMOHCKE KapaKTepUCTUKE BapOKHOT MHCTPYMEHTaIHOT
KOHTpanyHKTa 3. Menoanjcke KapaTepucTnke 6apoKHOT MHCTPYMEHTANIHOT KOHTpanyHKTa 4. [sornacHu ctas (1. aeo) 5. AsornacHu
cTaB (2. aeo) 6. Umutaumja (1. geo) 7. Umutaumja (2. geo) 8. KaHoH 9. ABocTpykn KoHTpanyHKT 10. CekBeHue (1. aeo) 11. CekBeHue
(2. peo) 12. ABornacHa nHeeHuuja (1. geo) 13. iBornacHa uHBeHumja (2. aeo) 14. N3paga ABornacHe MHBEHUMje; HoTorpaducarbe
[L,BOrNacHe MHBEHUMje y Hekom og, codTaepa: Sibelius, Finale; antepHaTBa oTBOpeHor Koaa: MuseScore. 15. KoHBep3uja
HoTOrpadMCcaHNX 4eoHULA ABOT/IACHE MHBEHUMjE Yy MuaM GopMaT U HUXOB YBO3 Y HEKM 04 0A4abpaHux cekBeHuepa: Steinberg
Cubase, Cakewalk Sonar; anTepHaTMBa oTBOpeHor Koaa: Rosegarden. U3paga aurntanHe 3ByyHe npeseHTaumje. HajycnewHuiju
pagosu 6uhe npukasaHu Ha MoauLWHEM CycpeTy CTyAeHaTa My3udke Teopuje.

M3paga nucmeHnx pagoBa U aHann3a Npema TEOPUjCKUM jeAuHMLLAMa, M3paga ABOr/1acHe MHBEHLMje, Npe3eHTaumja AUrMTaHNX
pafosa.

McmeHn feo ucnuTa: M3paga ABOrAacHe MMUTALMOHE KoMno3unumje (4BornacHa UHBeHLMja).
YCMeHM 1e0 UCNUTa: aHaM3a KOHTPaNyHKTCKMX NOCTyMNaKa y OKBMpY 3aTaTor nosiMdoHOr o4/10MKa, AB8a NuTakba 13 npeheHor
rpagusa

Jluteparypa:

1. Bozani¢, Zoran, Suvremeni teorijski pristupi renesansnoj tehnici pokretnoga kontrapunkta, HDGT, Zagreb, 2019.
2. Perici¢, Vlastimir, Instrumentalni i vokalno-instrumentalni kontrapunkt, Beograd, Univerzitet umetnosti, 1987.
3. Zivkovi¢, Mirjana, Instrumentalni kontrapunkt, Beograd, Zavod za udzbenike i nastavna sredstva, 1991.

4. Radenkovi¢, Milutin, Sekvenca u klasi¢noj instrumentalnoj fugi, Beograd, Umetnic¢ka akademija, 1972.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwjcka HacTaBa: 2 MpakTnyHa HacTasa: 1

MeToae ussohera Hacrase:
Mpepasama: BennyunHa rpyne go 200
Berkbe: BenmunHa rpyne o 50

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 40 3aBpLUIHN UCMINT: MNoeHa - 60
MpucycTBO Ha NpefaBakbMma 10 YcmeHun geo ucnuta 30
AHanusa 10 Mucmenun aeo ncnuta 30

M3paga Komnosunumja u gurutanHe 3pyyHe

. 20
npeseHTauuje




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OHKT3 - KoHTpanyHKT 3

HacraBHuum: boxkaHuh XK. 3opaH, BaHpegHu npodecop; bennh P. CeHKa, HAaCTaBHUK CTPyYHOT NpeameTa

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: MNonoxkeHn KoHtpanyHKT 1 (OHKT1) u KoHTpanyHKT 2 (OHKT2)

LUumb npeamera:
OcnocobsbaBakbe CTyAeHaTa 32 NOIMGOHN HAUMH MY3UYKOT MULL/bEHA Y OKBUPY PEHECAHCHOT CTUAA, KOjU ce OCTBapyje Kpo3
aHann3y npumepa M3 My3u4yKe iMTepaType U CaMoCTasIHy U3pady KOMNO3nUUMja y 4aTOM CTUNICKOM MaHuUpy.

MUcxop npeamerta:

Mo 3aBpLUETKY HacTaBe o4 CTyAeHaTa ce oyekyje aa byay ocnocob/beHu 3a: pasymeBarbe opraHu3aumje geornacHe
WHCTPYMEHTa/IHE NoAndoHe KOMNo3unLmje, MPaKTUYHO 0BNaaBakbe KapakTepMCTUYHMM KOHTPaMNyHKTCKMM nojaBama AaTtor cTua,
aHa/M3y KOHTPaNyHKTCKMX MOCTyMaKa y OKBMPY 3a4aTte NoimpoHe KoMnosumumje, nspaay ABOrNacHe CTUACKE KOMMOo3numje
(pBOrnacHa uHBeHuMja).

Capp:kaj npegmera:

TOHaNHW cUCTEM, KOHTPANYHKTCKA MeNoauja, ABOrNACHN MHCTPYMEHTANIHU KOHTPAMNYHKTCKM CTaB, KOHTPANYHKTCKE TEXHUKE Y
[L,BOTMTACHOM MHCTPYMEHTA/IHOM KOHTPanyHKTCKOM cTaBy. Teme 3a obpahuBatrbe: 1. Dopmuparse 6apoOKHOr KOHTPANYHKTCKOT CTUIA
1 0c06EeHOCTU MHCTPYMEHTaNHE noandoHuje 2. ToHasiHa OCHOBA M XapMOHCKE KapaKTepUCTUKE GapOKHOT MHCTPYMEHTAHOT
KOHTpanyHKTa 3. Menoanjcke KapaTepucTnke 6apoKHOT MHCTPYMEHTANIHOT KOHTpanyHKTa 4. JgornacHu ctas (1. aeo) 5. AgornacHu
cTaB (2. aeo) 6. Umutaumja (1. geo) 7. Umutaumja (2. geo) 8. KaHoH 9. O6pTajHM KOHTPanyHKT (1. geo) 10. O6pTajHM KOHTPAMNYHKT
(2. neo) 11. CekseHue (1. geo) 12. CekseHue (2. aeo) 13. [sornacHa uHeseHumja (1. geo) 14. fisornacHa nHBeHumja (2. geo) 15.
O6Has/batbe rpaMBa 1 NpUnNpema 3a UcnuT

M3paga NMCMeHUX pafoBa M aHau3a Npema TEOPUjCKUM jeanHuLama
MncmeHmn aeo ncnuTa: n3paga ABornacHe MMMTaLMOHe KoMno3suumje (4BornacHa MHBeHUmja).

YCMeH [e0 UCnuTa: aHan3a KOHTPANyHKTCKMX NOCTynaka y OKBMPY 3aTaTor NosiMGpoHOr 04/10MKa, ABa NUTakba U3 npeheHor
rpagmvea.

Jluteparypa:

1. Perici¢, Vlastimir, Instrumentalni i vokalno-instrumentalni kontrapunkt, Beograd, Univerzitet umetnosti, 1987.
2. Zivkovi¢, Mirjana, Instrumentalni kontrapunkt, Beograd, Zavod za udzbenike i nastavna sredstva, 1991.

3. Radenkovi¢, Milutin, Sekvenca u klasi¢noj instrumentalnoj fugi, Beograd, Umetni¢ka akademija, 1972.

Bpoj uacoBa akKTUBHe HacTaBe: Teopwjcka HacTaBa: 2 MpakTnyHa HacTasa: 1

Mertogae ussohera HacTase:
Mpepasama: BennyunHa rpyne go 200
Berkbe: BenmunHa rpyne go 50

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 40 3aBpLHN UCMINT: MNoeHa - 60
MpucycTBo Ha NpeaaBakbMma 10 YcmeHu geo ucnuta 30
AHanusa 10 Mucmenun aeo ncnuta 30

M3paga komnosnuuja 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OHKO4 - KoHTpanyHKT 4

HacraBHuum: bennh P. CeHKa, HacTaBHUK CTPyYHOT NpeameTa

CapagHuum: ---

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 2

Ycnos: UcnyrweHe npeancnutHe obasese M3 KoHTpanyHKTa 3 (OHKO3)

LUumb npeamera:
OcnocobsbaBakbe CTyAeHaTa 32 NOIMGOHN HAUMH MY3UYKOT MULL/bEHA Y OKBMPY PEHECAHCHOT CTU/IA, KOjU Ce OCTBapyje Kpo3
aHann3y npumepa M3 My3u4yKe iMTepaType U CaMoCTasIHy U3pady KOMNO3nUUMja y 4aTOM CTUNICKOM MaHuUpy.

Ucxop npeamerta:

Mo 3aBpLUETKY HacTaBe o4 CTyAeHaTa ce oyekyje aa byay ocnocobs/beHu 3a: pasymeBarbe opraHu3aLmje BuLLeriacHe
WHCTPYMEHTA/IHE U BOKA/IHO-MHCTPYMEHTaIHE NONNPOHE KOMMO3MLMje, CAMOCTa/IHY aHaNu3y Aesa UHCTPYMEHTA/IHE U BOKaIHO-
MHCTPYMEHTa/IHE

nonndoHe My3nke, NPaKTUYHO PEKOHCTPYMCatbe NoAnbOHOT Aena AaTe CTU/CKE enoxe Kpo3 uspaay TPoraacHe 1 YeTBoporiacHe
CTUNCKe Komnosuumje (dyre).

Caapkaj npeamera:

TpOrnacHW 1 BULLEFAaCHN MHCTPYMEHTA/IHU KOHTPAMYHKTCKMU CTaB, KOHTPANyHKTCKE TEXHWUKE Y TPOr/IaCHOM M BULLETTaCHOM
KOHTPAMNyHKTCKOM CTaBY, UHCTPYMEHTA/IHN U BOKAJIHO-MHCTPYMEHTaNHU NondoHu o0b6amnum. Teme 3a obpahmsame: 1. TpornacHm,
YEeTBOPOT/IACHU W BULLErNACHU KOHTPaMNYHKTCKM cTaB 2. TpornacHa nHeeHumja 2. OnwTe Kapaktepuctuke dyre 3. Ekcnosumuuja dyre
4. Mehycrtaeosu y pyrm 5. CnpoBoaHu geo dyre 6. 3aBpwHu aeo dpyre 7. U3paga dyre; HoTorpaducare pyre y HeKom og codpteepa:
Sibelius, Finale; anTepHaTnBa oTBOpeHor Koga: MuseScore. 8. Pyra ca Buwe Tema 9. MpumeHa dyre u dyrupaHor paga y 6apoky 10.
Puuepkap, TjeHTO, KaHLOHa, Kanpuyo 11. Npenyajym, TokaTa, GpaHTasmja, KopanHa Nnpeaurpa U KopanHa ¢aHTtasuja 12. bapokHa
CBMWTa, KOHTPaNYHKTCKe Bapujaumje 13. BokanHo-MHcTpymeHTanHu obanum 14. MonndoHuja nocne 6apoka 15. KoHsepsuja
HoTorpaducaHunx geoHuua oyre y muan ¢opmaT 1 HUXOB YBO3 Y HEKM 04, oaabpaHux cekBeHuepa: Steinberg Cubase, Cakewalk
Sonar; anTepHaTMBa OTBOpeHOr Koza: Rosegarden. U3paaa anrntanHe 3syvHe npeseHTaumje. HajycnewHnjvu pagosm buhe
npuKasaHu Ha foauLLbEM CYCPeTY CTyAeHaTa My3nUKe Teopuje.

M3pasia nMCMeHUX pafoBa U aHannsa npema TeOPUjCKUM jefMHULAama, uspaaa dyre, npeseHTaumja AUrMTaaHUX pagoBa.

McmeHn feo ncnuTa: U3paaa TpornacHe oyre.
YcmeHuM Aeo ucnuTa: aHanmsa nonndoHor aesa MHCTpymeHTasHe 6apoKHe MysuKe, ABa NUTakba U3 npeheHor rpaguea.

JNluteparypa:

1. Perici¢, Vlastimir, Instrumentalni i vokalno-instrumentalni kontrapunkt, Beograd, Univerzitet umetnosti, 1987.
2. Zivkovi¢, Mirjana, Instrumentalni kontrapunkt, Beograd, Zavod za udzbenike i nastavna sredstva, 1991.

3. Radenkovi¢, Milutin, Sekvenca u klasi¢noj instrumentalnoj fugi, Beograd, Umetnicka akademija, 1972.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 1

MeToae ussohera Hacrase:
Mpepasama: BennynHa rpyne go 200
Berkbe: BenmunHa rpyne o 50

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 40 3aBpLUIHN UCMINT: MNoeHa - 60
MpucycTBO Ha NpefaBakbMma 10 YcmeHun geo ucnuta 30
AHanusa 10 Mucmenun aeo ncnuta 30

M3paga Komnosunumja u aurutanHe 3pyyHe

. 20
npeseHTauuje




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OHKT4 - KoHTpanyHKT 4

HacraBHuum: boxkaHuh XK. 3opaH, BaHpeaHu npodecop; beanh P. CeHKa, HaCTaBHMK CTPYYHOr npeameTa

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: UcnyrweHe npeancnutHe obasese U3 KoHTpanyHKTa 3 (OHKT3)

LUumb npeamera:
OcnocobsbaBakbe CTyAeHaTa 32 N0IMGOHN HAUMH MY3UYKOT MULL/bEHA Y OKBMPY PEHECAHCHOT CTUIA, KOjU Ce OCTBapyje Kpo3
aHann3y npumepa M3 My3u4yKe iMTepaType U CaMoCTasIHy U3pady KOMNO3nUUMja y 4aTOM CTUNICKOM MaHuUpy.

Ucxop npeamerta:

Mo 3aBpLUETKY HacTaBe o4 CTyAeHaTa ce oyekyje aa byay ocnocob/beHu 3a: pasymeBatbe OpraHusaLmje BuLLerfacHe
WHCTPYMEHTA/IHE U BOKA/IHO-MHCTPYMEHTaIHE NONNPOHE KOMMO3MLMje, CAMOCTa/IHY aHaNu3y Aesa UHCTPYMEHTA/IHE U BOKaIHO-
MHCTPYMEHTa/IHE

nonndoHe My3nke, NPaKTUYHO PEKOHCTPYMCatbe NoAnbOHOT Aena AaTe CTU/CKE enoxe Kpo3 uspaay TPoraacHe 1 YeTBOporaacHe
CTUNCKe Komnosuumje (dyre).

Caapkaj npeamera:

TpOrnacHW 1 BULLEFAaCHN MHCTPYMEHTA/IHU KOHTPAMYHKTCKMU CTaB, KOHTPANyHKTCKE TEXHWUKE Y TPOr/IaCHOM M BULLETTaCHOM
KOHTPAMNyHKTCKOM CTaBY, MUHCTPYMEHTA/IHN U BOKAJIHO-MHCTPYMEHTaNHU NondoHu 0b6amnum. Teme 3a obpahmeame: 1. TpornacHu,
YeTBOPOT/IAaCHU W BULLErNACHN KOHTPaMNYHKTCKK cTaB 2. TpornacHa nHeeHumja 3. OnwTe Kapaktepuctunke dyre 4. Ekcnosumuuja dyre
5. MehycTtasosu y ¢yrm 6. CnposogHu geo ¢yre 7. 3aspwHu geo dyre 8. dyra ca suwe tema 9. MpumeHa dyre n dyrupaHor paga y
6apoky 10. Puuepkap, KOHTpanyHKTCcKe Bapujaumje 11. Mpenyajym, TokaTta, paHTasmja, KopanHa npeaurpa u KopanHa daHTtasmja 12.
BapokHa cBuTa 13. BoKanHO-UHCTPYMeHTanHM 06amnum 14. NonndoHunja nocne 6apoka 15. O6HaB/bake rpaamsa u npunpema 3a
NCMuT.

M3paga nucmeHnx pagoBa v aHansa npema TeEOPUjCKUM jeanHuLama

MucmeHun geo ucnuta: n3paga TpornacHe d)yre.
YcmeHn geo ucnura: aHanmsa I'IOJ'IVId)OHOF Aena NHCTpymeHTanHe 6ap0KHe My3UuKe, ABa NUTaHa U3 npe'f)eHor rpagusa.

Jluteparypa:

1. Perici¢, Vlastimir, Instrumentalni i vokalno-instrumentalni kontrapunkt, Beograd, Univerzitet umetnosti, 1987.
2. Zivkovi¢, Mirjana, Instrumentalni kontrapunkt, Beograd, Zavod za udzbenike i nastavna sredstva, 1991.

3. Radenkovi¢, Milutin, Sekvenca u klasi¢noj instrumentalnoj fugi, Beograd, Umetnic¢ka akademija, 1972.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 1

Metoge ussohera HacTase:
Mpepasama: BennyunHa rpyne go 200
Bexbe: BennumnHa rpyne go 50

OueHa 3Hara (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpPLIHN UCMINT: MNoeHa - 60
MpucycTBO Ha NpeAaBakbMma 10 YcmeHu peo ucnuta 30
AHanusa 10 Mnucmenn geo ncnuta 30

M3paga komnosunuuja 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: ODKI1 - KopeneTuumnja - npopaga MHCTPYKTUBHE nuTepaType

HacraBHuum: hajuh-/lesajaw H. JeneHa, BaHpeaHu npodecop

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

Ycnos: Hema

LUumb npeamera:

OBnagaBatbe OCHOBHMM MPUHLMNMMA KNaBUPCKe NpaTHe Y My3MYKOj HacTaBW; OB/lafaBatbe BELTUHOM YMTakba C INCTa;
pa3Bujarbe BELUTUHE MMNPOBU30Bakba KNaBUPCKe NpaTHe; OBlagaBarbe NPUHLUNUMA TPAaHCNO3MLUMje; pa3Bnjarbe BelTUHE
pefyKoBatba KNaBUPCKE NpaTHE;

WUcxop npepmera:
CTyZ.eHTU CTMYy cnocobHOCT 6P30r CHanaxera y HeNno3HaTOM HOTHOM MaTepujany, pasBujajy CBOjy KNaBUPCKY TEXHUKY U
NPaKTUYHE BELUTUHE Y 061aCTU KNaBUpPCKe npaThe.

Capp:kaj npegmera:

Paz Ha OCHOBHMM NPUHLMNMMA KNaBUPCKE NPaTHE: aHa/IM3a Ae0HULA, 3BY4YHM banaHc,
ycKknaheHoCT y BpemeHy, NoCTaB/batbe NPUOPUTETA Y YMTakby U MHTEPNPEeTaLMju TEKCTa,
yno3HaBakbe Ca TEXHUYKO-UHTepnpeTaTuBHUM ocobeHoCTMMa KnaBupa Kao npateher
WMHCTPYMEHTA, aHTMLMNNPatbe MaTepujana (rnegarbe, MUL/bEHE U CAyLLakbe yHanpes).Pag Ha
TeXHWKama bp3or nepumnMparba HOTHOT TEKCTA, NPENO3HaBaka CTUIA U KapaKkTepa y
KNaBUPCKUM Aennma Koje NpubanskHo oarosapajy HMBoy 3. u 4. paspesa LWKoJie 33 OCHOBHO
MYy314YKO 0bpasoBakbe: youaBake BEPTUKANHE M Npaherbe XOPU30HTaIHE My3UYKE INHW]E,
NOLWTOBaE My3MYKOr TOKa MO CBAKY LEeHy, MPUMeHa CTeYEHUX TEOPUjCKUX 3Hatba (XapMOoHHUja,
CK/JI0MOBM aKopaga v NpcTopesHe nosuumje), caskmmarbe (CMMmnanduKaumja KOMNAEKCHUX
napTUTypa), Memopucatbe 1 penpoayKumnja Marbux LemHa cCamo NOCMaTPakbeM M aHaIM30M
TeKcTa.

3axTeBu Ha KONOKBUjyMY:

- jegHa eTMaa UM BOKaAM3a 3a r1ac v Knasup

- YMTakbe Ca JINCTA jegHe Komnosuumje

3axTeBu Ha UCNUTY:

- ABe eTMae UK BOKan3e 3a r1ac U KNaBup

- YMTakbe Ca INCTA jeaHe KOMMNO3ULMje 3a rnac u Knasup

- BOKA/IM3a MK Mecma 3a r1ac U KnaBup-npaTkea 4pyror conmcre

Jluteparypa:

1. Concone, G. The School of Sight Singing. Winona (Min): Hal Leonard, Schirmer

2. Concone, G. 50 Legons de Chant, Op 9. Braunschweig: Henry Littolff’s Verlag

3. Drobni, I, Drobni, T. (2015). Solfeggietto. Beograd: Fakultet muzicke umetnosti.

4. Drobni, 1. (1995). Melodika Il — etide sa klavirskom pratnjom. Beograd: Univerzitet umetnosti u
Beogradu: Fakultet muzi¢ke umetnosti.

5. Duvernoy, H. 36 Legons de Solfege a Changements de Clés avec accompagnement de piano. Paris: A.O.
Kelly.

6. Gartenlaub, O. (1976). 18 Lecons progressives a chanter en clé de Sol. Paris: Editions Rideau rouge.

7. Gartenlaub, O. (1976). 15 Lecons progressives a chanter en clé de Fa. Paris: Editions Rideau rouge.

8. Lavignac. A. Solfége des Solfeges. Paris: Henry Lemoine & Co.

9. Vaccai, N. Metodo pratico di canto italiano da camera - con accompagnamento al pianoforte. Milano:
Ricordi.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

MeToae ussohera HactaBe:
Mpepasama: BennynHa rpyne go 200
Bexbe: BennumnHa rpyne go 50

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpPLUIHN UCMINT: MNoeHa - 30
MpucycTBO Ha NpeAaBakbMma 20 YCMEHU ncnnt 30
AKTMBHOCT y TOKY NpefaBara 20

Konoksujym 30




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npegmerta: OJAIL - labujanHu n cnobogHu aepodoHN UHCTPYMEHTH

HacraBHuum: 3aknh C. MupjaHa, BaHpeaHu npodecop; PagmuHosuh B. Catba, BaHpeaHu npodecop; Mapkosuh . MnageH, JOUEHT;
Henwuh C. MBa, goueHT; PaHkoBuh b. Carba, OLEHT

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 4

Ycnos: MonoxeHn rnaBHU KypceBm Ha NPeTX04HOj roANHU CTyAMnja U 3a40B0/beHN CBU ycnosu 3a ynuc Il roguHe OAC-a.

LUumb npeamera:
M3paga cemmHapcKor paga nog MeHTOPCTBOM, 3aCHOBAHOM Ha ETHOMY3MKONOLWKOM rpaamey npeasuheHom 3a Tekyhy WKONCKY
roguHy.

WUcxop npepmera:
CeMWHapPCKK pag, AyKMHEe OKO 12 KOMNjyTEPCKM KyL,aHUX CTpaHULA U HeroBa ycMeHa npeseHTaumja. MNpoaybbmsarbe 3Harba o
TEXHULUM M NPUHLMNUMA peanusaumje Kpahux HayyHUx pasoBa.

Capp:kaj npegmera:

. YBOAHM Yac, yno3HaBakbe ca NJIaHOM paZa M 3axTeBMMa Kypca

. PagHa 6ubnnorpaduja, cMHoncuc 1 aHanumse

. PagHa 6ubnnorpaduja, cMHoNCUC M aHanuse

. PagHa 6bubnnorpadumja, cMHoncuc 1 aHanuse

. ®uHanHo aedurHUcarbe cuHoncmca

. Pag Ha npBOj Bep3nju TeKCTa

. Pag Ha npBOj Bep3nju TeKcTa

. Pag Ha npBOj Bep3uju TekcTa

. Pag Ha npBOj Bep3mju TekcTa

. Pag Ha npBOj Bep3uju TekcTa

. Pag Ha npBOj Bep3nju TeKcTa

. Pag Ha npBOj Bep3nju TeKcTa

. Pag Ha ¢MHanHOj Bep3mju TEKCTa U NpUnpema npeseHTauuje

. Pag Ha dMHaNHOj Bep3mjM TeKCTa U Npunpema npeseHTauuje

15. M3nararbe pafoBa M yNno3HaBakbe ca CEMUHAPCKUM pafoBMMa APpYrux CTyaeHaTta
KonoKBWjyM: aHannsa cMHoncuca paga v npee Bepanja TekcTa; ICNUTHM 3axTeBn: MUCMEHW UCMUT: aHaAn3a 3aBpLUHe Bep3nje
TeKCTa; YCMEeHM UCNUT: Npe3eHTalmja CEMUHAPCKOT pajia U Herosa ycmeHa oabpaHa..

O 00O NOULA WN R
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Jluteparypa:
1. lutepaTypa v Apyru U3Bopwu, ycknaheHn ca TeMOM CEMUHAPCKOT pasa, ogabpaHOM 3a CBaKOT CTyAeHTa NoHaocob.

Bpoj uacoBa akKTUBHe HacTaBe: Teopwjcka HacTaBa: 0 MpakTnyHa HacTasa: 1

MeToae ussohera Hactase:
KoHcynTauuje, gebate, aHanuse

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpepucnutHe obasese: MoeHa - 40 3aBpLUIHU UCMINT: MNoeHa - 60

MNMowToBake pokoBa 20 YcmeHa npeseHTaumja 20

MNMoxaharbe KoHcynTaumja 20 MucmeHa peanmsauyuja 40




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npeamera: OLMS1 - MeTtoauka HacTase condeha

HacraBHuum: Xpnka-Bewkosay, A. MiBaHa, BaHpeaHu npodecop

CapagHuum: ---

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 10

Ycnos: MNonoxeH Congeho 2

LUumb npeamera:

CTYZLeHT je yCBOjMO TEOPUjCKO 3Hatbe M Y CTakby je 4@ apryMeHToBaHO npobaemaTtusyje Teme 13 obpaheHnx obnacty,
OeMOHCTpupajyhu cBoje aHaIMTUYKO U KPUTUYKO MULL/bEHE; CTYAEHT MMA YBUA Y MoryhHOCTU peanusaumje HacTase condeha m
Teopuje My3nKe y OKBMPY LLeSIOKYNHOT My3UYKOr 06pa3oBHOr CUCTEMA; CTYAEHT pasyMe U MOXKe A3 NPUMEHN Kputepujyme
BpeAHOBaka 3Hakba.

Ucxop npeamera:
Lnb npeameTa je popmuparbe HacTaBHOr Kagpa 3a npegmete Condeho n Teopuja mysunke npema notpebama o6pasoBHOr npoueca
Yy WKOamMa 33 OCHOBHO My3W4KO 0bpasoBatbe.

Capp:kaj npegmera:

Caapskaju pafa 3aCHMBajy Ce Ha NOBE3MBatby M TyMadetby Ca3Hakba U3 Pas/IMuMTUX HaydHMX 061acTM Kako By ce Ha WTO jacHUju
HauMH pacTymaunne cse dase casHajHor, 06pa3oBHOr M BaCMUTHON acreKTa HacTaBe, Kao M Ha yno3Hasakby MeToaa u 061nKka paga y
HacTasu.

Cumynauuje npeaaBarba, KOMNOHOBAHE U HOTOrPadmja MHCTPYKTUBHUX NPMMeEpa 33 HacTaBy, KpaTke MynTumegujaaHe
npeseHTaumje Ha 3agaTe Teme (5 MUHYTa).

CeMuHapucKu pag,

M3paga jegHor cemmMHapcKor pasa ca TeMaTUKOM YCMEePEHOM Ha AyOUHCKO carnefaBakbe KOHKPETHUX METOAUYKUX TEMA.
3aBpLHKU UcNnUT

MynTumegmnjanHa npeseHTaLmja METOANYKE TEME, XapPMOHM3aLMja UHCTPYKTUBHUX NpUMepa.

Jluteparypa:

1. Bacusbesuh, 3., M., (2006). MeTogmKa HacTaBe condeha, beorpas: 3aBog, 3a ybeHnKe 1 HacTaBHa CpeacTBa

2. Bacusmwesuh, 3., M., (2000). PaT 3a cpncky My3uuKy nucmeHocT, beorpaa;: Npocserta

3. [po6Hu, U., (2008). MeToamn4Ke OCHOBE BOKa/IHO-MHCTPYMEHTanHe HacTase, beorpaa: 3aBog 3a yubeHuke

4. Kpwuh Cekynuh, B., (1990), Kopenauuja HacTase condeha ca MHCTpymeHTaNHOM HacTaBom, Krbaxkesal, HoTa

5. [JOKTOPCKe 1 MarncTapcke Tese U3 MysuyKe negaroruje n CpoaHMUxX HaydyHUx obnactm, 36opHULM pafgoBa nesarowKkmx dopyma

Bpoj yacoBa aKTUBHe HacTaBe: Teopwjcka HacTaBa: 1 MpakTnyHa HacTasa: 1

Metopae ussohera Hactase:
Mpepasatba, MHTEPAKTUBHA HACTaBa, AeMOHCTpaLuje, AUCKycHje.

OueHa 3Hakwa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLUHN UCMINT: MNoeHa - 40
CemuHap-u 40 YcmeHn nenut 40
AKTMBHOCT Y TOKY NpeAaBatba 10

MpakTnyHa HacTaBa 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npegmerta: OLOM1 - MeToanKa onwTer Mysuiykor obpasoBatba

HacraBHuum: CredpaHosuh . Chasuua, AOLEHT

CapagHuum: ---

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 10

Ycnos: Hema

LUumb npeamera:
Lnsb ctyamjckor nporpama je popmuparse HacTaBHOT Kagpa 13 061acT MysuyKe negarorvje npema notpebama ob6pasosHor
npoueca y onwTeobpasoBHUM OCHOBHUM LUKO/IaMa.

Ucxop npeamerta:

CTyZ4EHT je YyCBOjMO TEOPM)CKO 3HAE M Yy CTakby je Aa aprymeHToBaHO npobaemaTusyje Teme u3 npeheHux obnactu,
AeMOHCTpUpajyhn aHaIMTUUKO M KPUTUHKO MULL/bEHE;

CTy4eHT MOXe Aa OCMUC/IM U U3BeAe Yac Ha OCHOBY 6110 Koje HacTaBHe jeAnHMLE U3 rpagmMBa My3nUYKe YMETHOCTM Y OKBMPY
NPEeALIKOICKOT M OCHOBHOLIKO/ICKOT CUCTEMA;

CTy4EeHT MOXe 43 OCMUC/IU U U3BeAe Yac y3 NOMOh AUMUTaNHUX TEXHONOMK]a;

CTyaeHT nma yBua, y moryhHOCTU peanvsalmje HacTaBe My3UUKe YMETHOCTU Y OKBUPY Capagtbe ca MHCTUTYLMjaMa KyaType.
CTy4EHT pasyme v MOKe Aa NPUMEHUN KpUTEPUjyMe BPeaHOBaHa 3Hatba;

CTy4EeHT MOXe 43 OCMUC/U U U3BeAE Pa3nnyMTe akTUBHOCTU Koje oborahyjy u npoay6/byjy My3snyko nckycTeo haumma y OCHOBHO]j
KON,

Caapkaj npeamerta:

My3unyko obpasoBatbe y cuctemy obpasoBatba y Cpbuju: cTaHaapam, onwTe KoMmneTeHumje, mefiynpeameTHe KOMNETEHUM]e,
cneunduyHe KomneTeHUMje, UCXOLM, HACTAaBHU NJIAH U NPOrpam.

Pa3BojHa ynora mysuke. O6pasoBarse Kpo3 ymetHocT, UNESCO nporpam u xapsapacku "Mpojekat 0".

MeToanyKkM NpucTyn HacTaBHUM TeMama U3 HacTaBHOT nNporpama. BpeaHoBare 3Hakba.

OcmuwsbaBatkbe U peanmsalmja HacTaBe y capafiby ca MHCTUTYLMjaMa KYAType y OKBUMPY NoapLuke yyewhy mysuukor o06pasoBatba
Y APYLWTBEHOM M KYJTYPHOM aHTaXoBaky Yy Ln/by CMakbera noctojeher jasa namehy MHCTUTYLMja BUCOKOT My3uyKor obpasoBarba
M UMBUAHOT APYLUTBA.

Mpumepn pasnnunTux yenewHnx npakem (MOSAIC npojekat EBponcke YHuje).

CTuuarbe UCKYCTBa Y OCMULL/baBakby M Peannsaumjm WKOJICKOT Yaca ca PasIMyuTom TEMaTUKOM Y OCHOBHO]j WKOAK, Npumersyjyhu
pasfniMunTe HacTaBHe meToge.

CTuuarbe yBuaa y passojHy, 06pa3soBHY U MHKAY3UBHY Y0ry My3uuKor obpasoBakba.

OcmuLwsbaBakbe U peanunsaLmja pasanynuTUx akTUBHOCTU Koje oborahyjy n npoaybsbyjy My3nyKo UCKycTBO (BOKanHO-
WHCTPYMEHTaIHM aHcambau, naec, My3uyka Apama, Uta.)

OrnepHu vac 1 — npeseHTaumja

OrnepHu vac 2 — npeseHTauumja

CeMuHapcku pag,

[y6uHCKM yBUA y NpobnemaTnKy HacTaBHe Teme W npunpema vaca.

Konoksujym

McmeHa npoBepa TeOpUjCKOr 3Hakba U3 06/1aCTH yTULLAja My3UKe Ha Pa3Boj IMYHOCTM, OpraHu3aLmje yaca, peHomeHa necme,
aHaNNTUYKOT M AeMOHCTPALIMOHOT CyLWakba My3uKe, BpeAHOBaHa 3Hakba.

3aBpLWHU ncnut

MCMEHM UCNUT: NPOBepa TEOPMJCKOT 3Hakba U3 061aCTU My3ndKe dopme, MysndKor GONKA0Pa, MY3UYKMX 3aHPOBA (METOAMYKM
npwucryn)

YcMmeHun ncnut: nposepa pasymesarba METOANYKOT NPUCTYNA rPagmuBy OCHOBHE LWKONe.

JNluteparypa:

1. Irjo-Koskinen, Tula. 2003. Institucije kulture i njihovi obrazovni programi, BalkanKult, Beograd.

2. lvanovi¢, Nada. 2007. Metodika opSteg muzickog obrazovanja za osnovnu $kolu, Zavod za udzbenike i nastavna sredstva,
Beograd.

3. lvanovi¢, Nada. 2007. Metodika opSteg muzickog obrazovanja za srednju $kolu, Zavod za udzbenike i nastavna sredstva, Beograd.
4. O’Brien, Nada. 2019. Muzika i Nesvesno. Dosije studio




Bpoj uacoBa akTUBHe HacTaBe: Teopujcka HacTaga: 1

MpakTnyHa HacTaga: 1

MeTope ussohera HacTaBe:
Mpenasatba, paguoHuLe, npeseHTaumje

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MoeHa - 70 3aBpLHU UCAINT: MNoeHa - 30
CemuHap-u 10 Ycmenn ncnut 15
AKTMBHOCT Yy TOKY npeAaBatba 5 Mucmenun nenut 15
MpaKTnyHa HacTaBa 35

Konoksujym-u 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npegmeta: OJMO1 - MopdonoLiKe o4/MKe CPMNCKUX HAPOAHUX Mmenoanja

HacraBHuum: 3aknh C. MupjaHa, BaHpeaHu npodecop; PagnHosuh B. Catba, BaHpeaHM npodecop; Mapkosuh . MnageH, JOUEHT;
Henwuh C. MBa, goueHT; PaHkoBuh b. Carba, OLEHT

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 4

Ycnos: MonoxeHn rnaBHU KypceBu Ha NPEeTX04HOj rOANHU CTyANnja U 3a40B0/beHM cBM ycnosu 3a ynuc |l rognHe OAC-a.

LUumb npeamera:
M3paga cemmHapcKor paga nog MeHTOPCTBOM, 3aCHOBAHOM Ha ETHOMY3MKONOLWKOM rpaamey npeasuheHom 3a Tekyhy WKONCKY
roguHy.

WUcxop npepmera:
CeMUWHapPCKK pag, Ay»K1He oko 10 KOMNjyTepCKM KyLaHUx CTpaHULA U HeroBa ycMeHa npeseHTtaumja. Npoayb/bmneatbe 3Hatba 0
TEXHULUM M NPUHLMNUMA peanusaumje Kpahux HayyHUx pasoBa.

Capp:kaj npegmera:

. YBOAHM Yac, yno3HaBakbe ca NJIaHOM paZa M 3axTeBMMa Kypca

. PagHa 6ubnnorpaduja, cMHoNCUC 1M aHanuse

. PagHa 6ubnnorpaduja, cMHoncuc 1 aHanumse

. PagHa 6bubnnorpadumja, cMHoncuc 1 aHanuse

. ®uHanHo aedurHUcarbe cuHoncmca

. Pag Ha npBOj Bep3nju TeKCTa

. Pag Ha npBOj Bep3nju TeKcTa

. Pag Ha npBOj Bep3uju TekcTa

. Pag Ha npBOj Bep3mju TekcTa

. Pag Ha npBOj Bep3uju TekcTa

. Pag Ha npBOj Bep3nju TeKCTa

. Pag Ha npBOj Bep3nju TeKcTa

. Pag Ha ¢MHanHOj Bep3mju TEKCTa U NpUnpema npeseHTauuje

. Pag Ha dMHaNHOj Bep3mjM TeKCTa U Npunpema npeseHTauuje

15. M3nararbe pafoBa M yno3HaBakbe ca CEMMHAPCKUM pPagoBMMa ApYrux CTyaeHaTa
KonoKBWjym: aHann3a cMHoncuca paga v npee Bep3anja TekcTa; MCNUTHU 3axXTeBU: MUCMEHW UCMUT: aHan3a 3aBpLUHe Bep3nje
TeKCTa; YCMEeHM UCNUT: Npe3eHTalmja CEMUHAPCKOT pajia U Herosa ycmeHa oabpaHa..
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Jluteparypa:
1. lutepaTypa v Apyru U3Bopwm, ycknaheHn ca TeMoOM CEMMHAPCKOT pasa, oaabpaHoM 3a CBAKOT CTyZeHTa NoHaocob

Bpoj uacoBa akKTUBHe HacTaBe: Teopwjcka HacTaBa: 0 MpakTnyHa HacTasa: 1

MeToae ussohera Hactase:
KoHcynTauuje, nebate, aHanuse.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpepucnutHe obasese: MoeHa - 40 3aBpLUIHU UCMINT: MoeHa - 60

MNMowToBake pokoBa 20 YcnewHocT ycmeHe npeseHTauuje 20

MNMoxaharbe KoHcynTaumja 20 YcnewHocCT NnMcMeHe peanmsaumje 40




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OLMM1 - My3suka n meanju, OULMM1 - My3uka n megmjm

HacraBHuum: [pobHu B. MBaHa, pegosHu npodecop; KapaH M. Mapuja, npegasay BaH pagHor ogHoca

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

Ycnos: Hema

LUumb npeamera:
Yno3HaBake CTyeHaTa ca BUA0BMMA My3UKe Y MeANjMMAa, 3aTUM HUXOBO 0CNocob/baBatbe 3a paj M NOHallake y Meaujuma —
KaKo 13a MMKpOdOHa M Kamepe TaKo U UCMpes HUX — U pa3Bujakbe CNoCOBHOCTM BpeAHOBaa MEAMJCKUX OCTBapeEH-a.

Ucxop npegmerta:
CTUuatbe OCHOBHWX 3Hatba M3 061acTV Teopuje meamja, CNo3Haja MecTa My3uKe y MeMjuma, No3HaBakbe PasNnynTMX BUA0BA
"yutarba" meamja n ogpehmBarbe KPeaTUBHOT NPOCTOPa My3uyapa y meamjuma.

Capp:kaj npegmera:

Teopuja megauja. MpumerbeHa mysuKka. HoBuHapcke dopme. Tunosu emucuja Ha paaujy n Tenesusnju. Mysudka gpamaTtypruja.
[Opamatypruja mysundke emucunje. Meamju Kao npoctop nonyaapucarba Mmysuke. YMeTHUUKe dopme MysuKe y megujuma —
paavodoHunja, Tenesusmjcka onepa, TeNeBm3nNjckn banet, BUAEO AaHC, CNOT.

MNoBe3nBarbe My3nKe ca INTEPAPHUM, MOETCKUM U AOKYMEHTAPHUM CaZpiKajuma. YcnocTas/bare ogHocansmehy ayauTMBHOT 1
BM3yenHor naaHa. Bexxbe y nucarby HoBMHapCKnx dopmu. Bexxbe y 06anKoBary paamjckux 1 Tenesusmjckux emucuja. Mpucyctso
CHMMarUMa emucuja y PTC-y. AHanusa npumepa 13 gomaher 1 cTpaHor pagmo 1 TeseBU3njcKor nporpama.

Konoksujym

MumeHun feo: npoBepa 3Hakba U3 AOMEHA My3MUKe ApamaTypruje.

YcmeHu aeo: nposepa 3Hakba M3 AOMeHa Teopuje meauja, UCTopuje NpUMerHeHe My3MKe N HOBUHAPCKUX XaHpPOoBa.

3aBpLHKU UcNnUT

MUCMEHM U YCMEHU UCTIUT O YMETHUUYKUM 06/1MLMMa MYy3UKe Y MeAunjuma U Kpenpatrbe cLeHapuja 3a My3uyky eMucujy.

Jluteparypa:

1. Makluan, Marsal: Poznavanje opstila - Covekovih produZetaka, Prosveta, Beograd, 1964.
2. Eko, Umberto: Otvoreno djelo, Sarajevo, 1965

3. Fiske, DZon i Hartli, DZzon: "Tumacenje televizije", RTV Teorija i praksa 39/85.

4. Novakovi¢, Slobodan: Covek, medij, Prometej, Novi Sad, 1998.

5. Kofin, Eva: "Esteti¢ki problemi televizijske muzike", RTV Teorija i praksa, 28/82.

6. Grabner, Boris: "Problemi televizijske estetike", RTV Teorija i praksa, 29/82.

7. Newcomb, Horace: Toward Television Aesthetics, Oxford Universiti Press, 1989.

8. Novakovi¢, Slobodan: Film kao metafora, Institut za film, Beograd, 1990.

9. Hukonajesuh, CHexkaHa: My3uka Kao gorahaj, Clio, beorpag, 1994.

10. Hukonajesuh, CHexkaHa: EKpaH cpncke mysuke, PTC, Beorpag, 2003.

11. Vartkes, Baronijan: Muzika kao primenjena umetnost, Univerzitet umetnosti, Beograd, 1981.

12. Hepa Topoposuh: HoBMHapcke popme, YHMUBEIUTET yMEeTHOCTH, Beorpag,

13. AywaH Cnaskosuh: BuUTM HoBUHap, Hay4yHa Krbura, Beorpaga, 1988.

14. Muogpar Unuh: Tenesusmjcko HosuHapcTteo, PTC, beorpag, 2003.

15. Jannifer Barnes: Television Opera, Boydell&Brewer Ltd, 2002

16. Hukonajesuh, CHexxkaHa, Mysuka v Tenesusmuja — ymehe n/unm ymetHoct, ®UNYM, Kparyjesau, 2014.

17. CMHONCUCH, CLLeHapKja U KtbUre CHUMatba PasHUX eMuckja M3 gomaher 1 cTpaHor TefleBU3NjCKor Nporpama

Bpoj yacoBa akTMBHe HacTaBe: Teopujcka HacTaga: 1 MpakTnyHa HacTaga: 1

MeTtope ussohemra HacTaBe:
Mpepasama: BennyunHa rpyne go 200
Bexbe: BennumnHa rpyne go 50

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MoeHa - 55 3aBpPLHU UCMINT: MoeHa - 45
CemuHap-u 15 Ycmenn ncnut 25
AKTMBHOCT Yy TOKY NpeaaBatba 10 Mucmenun nenut 20
MpakTnyHa HacTaBa 10

Konoksujym-un 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OAMI1 - My3uukm nHctpymeHtn, OUAMIL - My3nuKkM MHCTpyMeHTH 1

HacraBHuum: Auuh M. pawko, foueHT

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: Hema

LUumb npeamera:

CTuuarbe 3Hatba 0 MHCTPYMEHTMMaA Koja cy noTpebHa 3a npodpecnoHanHo 6aB/berbe CaMOCTaIHUM YMETHUYKUM, OLHOCHO
TEOPWjCKUM PaZlOM, Kao M CTULLaHbe KOMMEeTEHLMje 33 baB/berbe NeAarowKnm pasom y My3UYKUM 1 onwTeobpa3oBHUM LIKONAMa, Y
PasMUUTUM UHCTUTYLMjaMA KYATYpe U Y Meaujuma.

MUcxop npeamerta:
CTYAEHT je cTeKao 3Hake 0 My3UUKUM MHCTPYMEHTMMA M CnocobaH je Aa To 3Hatbe MPUMEHUN Y CBOM YMETHUYKOM U aHAZIUTUYKOM
pagy

Capp:kaj npegmera:

1. OcHOBHM NOjMOBM O 3BYKY: OCLMIaLMja, aMNAnTyaa, GpeKBeHUMja; Tpajatbe, BUCUHA, jaunHa, 60ja 2. AIMKBOTHM HU3 3.
MpocTtuparbe 3ByKa 4. Moaena MysnyKnx MHCTpymeHaTta 5. KapaKTepuctmke rygadkmx MHCTpymeHaTa 6. BuoanHa — uctopmjar,
rpaha, TexHuKa gecHe pyke (notesu, NMumMKaTo) 7. BUoNMHa — TeXHMKA fieBe pyKe (anaunkaTypa, nosuumje, Bullexsatu) 8.
dnaxoneTn — NpMpoaHu, BelwTaukm 9. Buona — uctopujat, rpaha, TexHuka camparba 10. BUonoH4Yeno — ucropujat, rpaha, TexHUKa
cBuparba 11. KoHTpabac — uctopumjart, rpaha, TexHuka ceuparsa 12. YtBphusame npeheHunx tema 13. Xapda 14. 'vtapa 15.
KOHTPONHM TecT (aKycTUKa, aIMKBOTHU HK3, No3uumje, Gnaxkonetu, CBUP/bUBOCT BULLIEXBATA, Negannsalmja Ha xapdu)

[ocToBarbe npodecopa 1 cTyaeHaTa MHCTPYMEHTANHUX KaTeapw, U3pasa 3agaTtaka.

KoHTponHu TecT

MpoBepa 3Harba NpeTxogHo npeheHor rpaamBea (Tpy 3a4aTka y NnMcmeHoj dopmm)

McnuTHM 3axTeB

McMeHn UCNUT: NMCMeHa NPoBepa 3Hakba NPeTXoAHOo npeheHor rpaavBea y BUAy TecTta (TP 40 NeT UCNUTHUX 3axTeBa)
YCMEHM UCNUT: YCMEHO U3Narakbe y BUAY 04roBOpa Ha M3ByYeHa NuTarba (Leay/buua caapu ABa nuTakba)

Jluteparypa:

1. Oecnuh, OejaH. My3nUYKM MHCTPYMEHTU. YHUBEpP3UTET YMeTHOCTH ¥ Beorpaay, 1986.

2. Obradovi¢, Aleksandar. Uvod u orkestraciju. Univerzitet Umetnosti u Beogradu, 1997.

3. Adler, Samuel. Study of Orchestration, Third Edition. W. W. Norton & Company, 2002.

4. Obpaposuh, Anekcanaap. KoHUEpPT 3a BUOANHY U OpKecTap. Yapy:Kerwe komnosuTtopa Cpbuje, 1998.
5. Epuh, 3opaH. LLecT cueHa — KomeHTapa. Yapyxere komnosuTopa Cpbuje, 2006.

Bpoj yacoBa aKTUBHE HacTaBe: Teopujcka HacTaBa: 1 MpakTnyHa HacTaBa: 1

MeTtopae ussohera Hacrase:
KOHTMHYMpaHW pag ca CTYAeHTMMA Ha peanu3aumju nporpamom npeasuhennx obasesa. AHaAUTUYKa Npe3eHTaumMja peneBaHTHUX
npumepa U3 npegmeTtHe obnactu.

OueHa 3Hara (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpPLHN UCMINT: MNoeHa - 60

Jomahu 3apatak 20 YcmeHun geo ucnuta 30

KoHTponHu TecT 20 MucmeHun geo ucnuta 30




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npegmerta: OHMO1 - My3nyku o6amum 1

HacrasHuum: Cabo U. Atnuna, aoueHT

CapagHuum: ---

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 2

Ycnos: Hema nocebHux ycnosa

LUumb npeamera:
Lnb npeameTa je oBnagaBarbe e1leMEHTUMA My3UUYKOT 06/1MKA M FbUXOBUM CaZiejCTBOM Y U3rpafbn My3UUYKOT TOKA, Kao U
YyMNO3HaBake ca ONwWTUM NpUHUMNMMa obankoBarba bopme (He3aBUCHO o4 popmanHor moaena)

MUcxop npeamerta:
Mo 3aBpLUETKY HacTaBe U3 NpeAMeTa 0f, CTyAeHaTa ce OYeKyje CNocobHOCT aHau3e enemeHaTa My3udkor 06MKa 1 pasymeBarba
MY3MYKOT TOKa Kao M CNOCOBHOCT CamoCTaiHOr TyMadetrba My3UYKOT TOKa KPo3 MUCMeHe aHanunse

Capp:kaj npegmera:

Mpepasama:

1. Mojam 1 meToa aHanuse mysuykor obamka 2. Mysmyku TOK, My3UYKK NIAHOBU, KOMMNOHeHTe 3. PalwynarbMBOCT My3MYKOT TOKa,
CermeHTMparbe My3nUYKOr TOKa, NMojam v TMnosioruja rpaHnua 4. EnemeHT Mysunykor 0611Kka (MOTUB, MOTUBCKM paj, METPUYKO
dopmanHe jeanHunue, pedernua) 5. CactaB My3uyKe pedeHuLe 1 TUNOAOMUja My3UYKMX pedeHmnLa 6. sHagpeyeHyHn HK1Bo 7.
Tunoswu pparmeHTapHMX CTPYKTYpa 8. EKBUBAEHUMja, OAHOCK CErMEHATA Ha pacTojakby Uy cyceaHom oaHocy 9. Tect 10. KoHTpacT
y My3nukom ob6snKy 11. Tunosu nsnararba 12. ApPXMTEKTOHCKMU M eBONYTUBHU NpUHLMN 13. CumeTpuja y My3nykom o6auky 14.
KpuTnuko untarbe nutepatype 15. Pekanutynaumuja npeheHor rpagusa

Bexbe: AHanuse y CKaady ca TEMaTCKUM jeauHMLaMa NpeTxoaHo obpaheHnm y OKBMpY NpesaBarba

Jluteparypa:

1. Perici¢, Vlastimir, Skovran, Dusan: Nauka o muzickim oblicima, Univerzitet umetnosti, Beograd 1991.

2. Zatkalik, Milos, Medi¢, Milena, VIaji¢, Smiljana: Muzicka analiza 1, CD ROM, Beograd: Clio 2003.

3. Zatkalik, Milos, Stamboli¢, Olivera: Recenica u tonalnoj instrumentalnoj muzici, Fakultet muzicke umetnosti, Beograd, 2005.

4. Cabo, AHunua: NpobaemaTrka TepMUHONOLWKOT ogpeherba enemeHaTa CTPYKTYPHOT NJiaHa y My3u4YKOM TOKy, y: Hosu 3BykK, 6p. 27,
COKOJ, beorpag, 2006.

5. Adorno, Teodor: Problemi glazbene analize, u: Zvuk br. 3 COKOJ, 3arpe6, 1989.

6. Schoenberg, Arnold: Fundamentals of musical composition, Faber & Faber LTD, London, 1967.

7. Nytocnaecku, Butona: HanomeHe o M3rpagrby BEMKUX 3aTBOPEHNX 061MKa pykonuc, 1967.

8. Popovi¢, Berislav: Muzic¢ka forma ili smisao u muzici, Beograd: Clio, 1998.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTaBa: 1

Mertoge ussohera HacTase:
Mpepasama: BennyunHa rpyne go 200
Bexbe: BennumnHa rpyne go 50

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLUHN UCMINT: MNoeHa - 40
Oomahu pagosu 20 Teopwujcku aeo 20
AKTMBHOCT Y TOKY NpeAaBatba 10 AHanuTU4Ka geo 20
MpakTnyHa HacTaBa 10

Konoksujym 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npegmerta: OAMO1 - My3unyku obamum 1, OUAMO1 - My3uuku o6amum 1

HacraBHuum: 3aTkanuk Munow, peaosHu npodecop

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: Hema nocebHux ycnosa

LUumb npeamera:

OBnafaBatbe enemeHTMMa My3nyKor 061MKa U UXOBUM CafEejCTBOM Y U3rPagby My3UYKOT TOKa. YNO3HaBarbe ca onwTum
npuHUMnNuma obnmkosarba popme (HesaBUCHO og dopmanHor mogena). Pasymesarbe Tunonoruje mysundke dopme. Ctuuare
KOoMneTeHUMja 3a: 6aB/betbe NejarowKum PagomM y My3MUYKUM M ONWTeobpasoBHMM LLKOIAMA, CTPYYaH pag Yy pasiuumTum
WHCTUTYUMjaMa KyAType, Meaujuma; NpUMeHy CTeYeHUX 3Hatba M BELITUHA Y Pa3IMyUTUM BUAOBUMA MY3UKe, Y AUTUTaSIHUM
TEXHO/IOTMjaMa U YMETHUYKUM UCTPaXKMBatbuma.

Ucxop npeamera:

CTYLLeHT je CTEeKao 3Hakbe U CNOCOBHOCT CaMOCTa/IHOT TYMayetba eleMmeHaTa My3udKkor 06/1MKa U pasymeBarba 6U10 Kor My3nyKor
TOKa (MCTOBPEMEHO KPO3 Herose NojeaMHauYHe CerMeHTe U Y HeroBoj YKynHOCTH), NyTem Bepbanmnsaumje n Kpos NMCMeHe aHanuse.
Takohe, CTYAEHT je cTeKao cNOCOBHOCT Aa CaMOCTaNHO aHaM3Mpa 061K NnecMme, COHATHU 06IMK 1 06/IMK Bapujaumja us
Pas3sNNYNUTUX CTUZICKMX Nepnoaa 1 XaHpPoBa, Kao U MOrthOCT KPUTUYKOT NpOMULLI/bakba U yoNuwTaBaka, NyTeM NPaKTU4YHE aHanuse
W efNemeHaTa UMnNpoBsu3aumje.

Capp:kaj npegmera:

1. cemecTap

Mpepasatba:

1. Oa nojeAnHaAYHMX 3BYKOBA A0 33a0KpYKeHe My3nuke dopme. Mojam M meTos aHanmnse mysunykor obimka

2. My3U4KM TOK, My3UYKM NJIAHOBU, KOMNOHEHTE MYy3UKe

3. PawynarmnBOCT U CErMeHTUParbe MYy3NYKOT TOKA, aPXUTEKTOHCKU U €BONYTUBHM NPUHLMN, CUTHAN NOYETKa U CUTHaN Kpaja,
rpaHuLe y My3U4KOM TOKY

4. EnemeHT! My3u4Kor 061mKa (MOTMB M MOTUBCKM pag, TeMa U TEMATCKU pa, METPUYKO popmanHe jeauHuue, durypa u nacax).
CamocTanHa

CTyAEHTCKa Kpeauuja y pagy ca MOTMBMMA M TeMama

5. PeyeHn4HM HUBO (AedUHULMjA, cacTaB M TUNONOTUjA MY3UYKUX peYeHunLa)

6. MU3HagpeyeHUYHM HUBO (Nepuos, ABONEPUOA, HU3 peyeHuLa, H13 nepuoaa)

7. VicnogpeyeHnyHn HUBO (TUNOBU GparmeHTapHUX CTPYKTYpa, CUHTarma, NoTeHLuMjaiHa peyeHuLa)

8. EKkBMBaneHUuja (04HOCK cermeHaTa Ha pacTojakby U Y CyCeAHOM OAHOCY) M KOHTPACT Y My3MYKOM 06/IMKY

9. Tunosu usnarakba. CUMeTpUja y Myanykom ob6amKy

10. YBog y dopmanHe TMNOBE, ayTOHOMHA U XMbpugHa popma, ersoLeHTpUYHa 1 eHAOoLEeHTPUYHa bopma

11. KoHuenuuja asogena v tpogena. ObanK necme - 4BOLENHWN U TPOLENHU

12. NpenasHu 061MK Nnecme

13. PasBujeHa necma. CnoxeHa necma

14. KpUTUYKO YnTakbe autepartype

15. Konoksujym

Bexbe: MpaKTnyaH pas y cknagy ca TeMaTCKUM jeAnHMLama npeTxoaHo obpaheHnm y okBMpy NpeaaBakba

2. cemecTtap

Mpepasama:

1. MpeTeye coHaTHOT 06/1MKa

. TnobanHa KoHuenumja coHaTHor obanka

. OaHOC Tema y COHaTHOM 061Ky

. AncTpubyumja eKCno3mLMOHNX U Pa3BOjHUX CErMEHaTa y COHaTHOM 06Ky

. CTaTtyc penpuse y COHaTHOM 0BAUKY

. ')KaHpOBCKO UcnosbaBakbe COHATHOT 06/1MKa

. MpoXKMMatrbe coHaTHor obunKa ca Apyrum GopmanHUm TMNOBUMA

. Kputnuko untame nutepatype

. Kputnuko untame nutepatype y3 kopuwhetrbe KnaBupa v enekTpUYHUX KAaBUjaTypHUX MHCTPYMEHaTa, ca eleMeHTMMa
Mmnposusauuje

10. Bapupatbe Kao NpuHUMn nsrpagte dopme (Bapupatrbe y y»Kem 1y umpem cmucay). Uctopujcku passoj obanka Bapujaumja
11. TunoBm Bapuparba U PasnnyuMTM TUNOBK 06/1MKa BapujaLmja

12. aHpoBCKO ucnosbaBake 06/1MKa Bapujaumja

13. KpUTHUKO unTakbe antepartype

14. KpuTHUKO YnTake inTepatype y3 Kopuwhetrbe KnaBmpa v eNeKTPUYHKUX KAaBUjaTypHUX MHCTPYMeEHaTa, ca eleMeHTMMa
MMnpoBusaLnje

15. PekanuTynaumja rpagunsa v npunpema 3a ncnut

Bexbe: MpaKTnyaH pag y cknagy ca TeMaTCKUM jeaAnHuLama npeTxoaHo obpaheHnm y okBMpy npesasatba

3axTeB Ha KOJIOKBUjymy:

McmeHa aHanu3a NpMmepa 13 enoxe KNacMumsma, Ha 6asm Tymayerba pe4eHUYHOr, UCNOAPEYEHNYHOT U U3HAAPEYEHUYHOT HUBOA;
nucmeHa

OCoOoNOOULLDhWN




aHanu3a 06/MKa necme M3 enoxe Kaacuumsma

3axTeB Ha UCNUTY:

Mucmenun geo: MNucmeHa aHanusa npumepa U3 enoxe Knacuumama (coHatHu 06amK/06amK Bapujauuja)
YcmeHnn geo:

OparoBop Ha ABa NUTakba U3 npeheHor rpagnea

Jluteparypa:

. Perici¢, Vlastimir, Skovran, Dusan: Nauka o muzi¢kim oblicima, Univerzitet umetnosti, Beograd 1991.

. Popovi¢, Berislav: Muzi¢ka forma ili smisao u muzici, Beograd: Clio, 1998.

. Zatkalik, Milos, Medi¢, Milena, Vlaji¢, Smiljana: Muzi¢ka analiza 1, CD ROM, Beograd: Clio 2003.

. Zatkalik, Milos, Stamboli¢, Olivera: Recenica u tonalnoj instrumentalnoj muzici, Fakultet muzicke umetnosti, Beograd, 2005.

. Adorno, Teodor: Problemi glazbene analize, u: Zvuk br.3, COKOJ, 3arpe6, 1989.

. Schoenberg, Arnold: Fundamentals of musical composition, Faber & Faber LTD, London, 1967.

. lytocnascku, Butong: HanomeHe o U3rpaatbu BEAMKUX 3aTBOpeHMX 0bamnka pykonuc, 1967.

. Sabo, Anica: Prelazni oblik izmedu dvodelne i trodelne pesme: suocavanje teorijskih postavki i analiticke prakse, Muzicka teorija
FMU, 2006.

9. Rosen, Charles Sonata Forms, W. W. Norton & Company, New York, London 1988.

10. Newman, William S: The Sonata in the Classic Era, W. W. Norton & Company Inc., New York 1972.

11. Dahlhaus, Carl: Ludwig van Beethoven. Approaches to his Music, Clarendon Press, Oxford 1997.

12. Cone,, Edward T. Musical Form and Musical Performance, Norton, New York, 1968.

13. Brkljaci¢, lvan: Formalni tip varijacija - analiticka kategorizacija razlicitih tipova varijacija, rukopis, Beograd, 2015.

14. Sabo, Anica, The Form of Variations - Steps in the Analytical Procedure, In: Milos Zatkalik et al.. (ed.), Music Theory and Analysis,
Faculty of Music, Belgrade, 2010, 299-311.

CONOU A WNER

Bbpoj yacoBa aKTUBHe HacTaBe: TeopujcKa HacTaBa: 2 MpaKTnyHa HacTaga: 1

Mertogae ussohera HacTase:
Mpepasarba: BennymHa rpyne go 50
Bexbe: BennuunHa rpyne go 22

OueHa 3Hawa (MakecumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNMoeHa - 60 3aBpLHU UCANT: MNoeHa - 40
Oomahu pagosu 15 YcmeHun geo ucnuta 20
AKTMBHOCT Y TOKY NpefaBatba 1 BEXOU 5 NUCMeEHN feo ncnuta 20
MpaKTnyHa HacTaBa/NMMCMeHa aHannsa 20

Konoksujym 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj YyMETHOCTU, OCHOBHE aKaZeMcKe cTyauje

Hasue npeamerta: OHMO2 - My3nyku o6amum 2

HacrasHuum: Cabo U. Atnuna, aoueHT

CapagHuum: ---

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 2

Ycnos: UcnyweHe npeancnutHe obasese M3 Mysmykux obamnka 1 (OHMO1)

LUumb npeamera:
PasymeBarbe Tnonoruje mysunyke popme.

Ucxop npeamerta:
Of cTyZeHaTa ce oyeKyje cnocobHOCT Aa CAMOCTaNHO aHaM3KpPajy 06ANK Necme M COHaTHM 06MK 13 PA3IUYUTUX CTUACKUX
neproaa v *aHposa. Oyekyje ce CNoCOBHOCT KPUTUYKOT MPOMULL/bAHbA M YOMLWTaBaka A06MjeHUX aHaNUTUYKUX pesyTaTa.

Capprkaj npeamerta:

Mpepasama:

1. ¥YBoa y Tunonornjy popme 2. KoHuenuuja geogena u tpogena 3. O6amk necme — geoaenHun v Tpogennu 4. NpenasHu o6amk
necme 5. CnoxkeHa necma 6. MNporkumarbe TMnosa necme 7. TecT 8. MpeTeye coHaTHor 0b6MKa 9. MnobanHa KoHLenuuja coHaTHor
o06auKa 10. OgHoc Tema y coHaTHOM 061Ky 11. AucTpmbyumja eKCNo3MLMOHMUX U Pa3BOjHUX cermeHaTta y COHaTHOM 06mKy 12.
CraTyc penpuse y COHaTHOM 061UKY

13. ’KaHpoBCKO Ucno/baBakbe coHaTHOr 06/1MKa 14. MpoxrMmarbe coHaTHor 061MKa ca agpyrum dopmanHum TMnosmuma 15. Kputunuko
YnTarbe nuTepatype

Bexxbe: AHanu3e y cKnagy ca TeMaTCKUM jeanHULLama NpeTxo4Ho obpaheHnm y oKBUpY NpeaaBarba

NuTeparypa:

1. Perici¢, Vlastimir, Dusan Skovran: Nauka o muzickim oblicima, Univerzitet umetnosti, Beograd 1991.

2. Sabo, Anica: Prelazni oblik izmedu dvodelne i trodelne pesme: suocavanje teorijskih postavki i analiticke prakse, Muzicka teorija
FMU, 2006.

3. Rosen, Charles Sonata Forms, W. W Norton & Company, New York, London 1988.

4. Newman, William S: The Sonata in the Classic Era, W. W. Norton & Company Inc., New York 1972.

5. Dahlhaus, Carl: Ludwig van Beethoven. Approaches to his Music Clarendon Press, Oxford 1997.

6. Stamatovic, lvana: Sonatni oblik i sonatni princip, Muzicka teorija i analiza I, FMU 2006.

7. Popovi¢, Berislav: Muzicka forma ili smisao u muzici, Beograd: Clio, 1998.

8. Cone, Edward T. Musical Form and Musical Performance, Norton, New York, 1968.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTaBa: 1

Metoge ussohera HacTase:
Mpepasama: BennyunHa rpyne go 200
Berkbe: BenmunHa rpyne go 50

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLHN UCMINT: MNoeHa - 40
JOomahu pagosu 20 Teopwujcku geo 20
AKTMBHOCT Y TOKY NpeAaBatba 10 AHanuTU4Ka geo 20
MpakTnyHa HacTaBa 10

Konoksujym 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npegmerta: OAMO?2 - My3unyku obamum 2, OUAMO?2 - My3uuku obamnum 2

HacraBHuum: bpkbaunh K. MeaH, BaHpegHn npodecop

CapagHuum: Hophesuh [1. /lazap, acucteHT

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: MNonoxKeH npegmet: My3nyku obamum 1

LUumb npeamera:

PasymeBarbe Tnonoruje myaunyke popme y KOHTEKCTY HEHOPMUPAHUX jeHOCTaBaYHMX, OAHOCHO HOPMUPAHMX jeAHOCTAaBAYHUX U
BULLECTaBa4yHMX 061mKa. CTMLarbe KomneTeHuMja 3a: 6aB/berbe NearolwKMmM PagoM y My3UYKUM U ONWTeobpa3oBHMM LIKOAAMa,
CTPYyYaH pag y pasiMunTUM UHCTUTYLMjaMa KyAType, Meanjuma; NPUMeHy CTeYeHMX 3Hakba M BELTUHA Y PasIMYuTUM BUAOBUMA
MY3UKe, Y AUTUTATHUM TEXHOIOTUjaMa U YMETHUYKUM UCTPaXKMBakbMMa.

Ucxop npeamera:

CTYZLeHT je CTEeKao 3Hakbe M CNOCOBHOCT CAMOCTa/IHOT TYMayetba PasIMuUTUX je4HOCTaBaYHUX M BULLECTaBaYHMX My3MYKMX 06MKa,
ca Kpeuparem npeunsHmx bopmanHux obpasaua, Te MoryhHocT 3a KpUTUYKO npaherbe NoTeHLMjaIHUX NPENAUTakba PasINunTUX
dopmanHux moaena. O cTygeHTa ce oYeKyje CTPYYHO NPOMULL/bakbe M YOMLTaBakbe, NyTem NpakTUYHe aHaM3e U efnemeHata
Mmnposusaumje.

Cappaj npegmera:

1. cemecTap

MNpepasama:

1. PoHpo (aeduHMUmja, CTOpUjcKa reHesa, KNacu4yHU TUNOBM POHAA)

. MojaBHN 04HOCK Ha TEMATCKOM, TOHA/IHOM U CTPYKTYPHOM NJ1aHY Y POHAY

. "KaHpoBcKo ncnosbasakbe poHaa

. Kputnuko untame nutepatype

. HeHopmupanu popmanHm mogenm

. "aHpoBcKo ncnosbaBarbe HeHopMUpPaHUX popmasHUx Mogena

. Kputnuko untare nutepartype

. Kputnuko untare nutepatype y3 kopuwherbe KnaBupa v eNeKTPUYHKUX KNaBUjaTyPHUX MHCTPYMeEHaTa, ca eleMeHTUMA
MMnpoBsusaunje

9. MNojam uMKyca 1 TyMadere LUMKANYHOCTM Y My3uLM. PenpeseHTaTMBHE, CEKyHAApHE U cnobogHe umMKandHe popme.
11. UmknunuHa popma y 6apoKy n Kknacuumsmy

12. UmknunuHa popma y paHOM pomMaHTU3IMy

13. UuKknuuHa dopma y 3peiom poMmaHTU3My

14. KpuTnuKo untare nntepatype y3 moryhHocT Kopuwhera ayautusHe metoae

15. Konoksujym

Bexbe: MpaKTMyaH pag,y CKnagy ca TeMmaTCKUM jeauHMLama npeTxoaHo obpaheHnm y oKBUpY npesasarba

2. cemecTtap

MNpepasara:

1. Mysuuka dopma y ABageceTom BeKy (YBOAHO npeaaBakoe)

. My3uyka popma y oKBMpY NpOLLMPEHE TOHANHOCTU U MOAANIHOCTU (MMMNPECUOHN3aM, HeOKNacKLM3am, Heobapok)
. My3unuKka dopma y oKBMpPY aTOHA/HE U aTeMaTCKe My3uKe

. My3uuKa ¢opma y cepujanHoj mysumum

. My3uuka dopma y aneatopmjckoj mysmum

. My3unuyka dopma y MMHUMANNCTUYKOj My3nLM

. Kputnuko untare nuteaptype

. KpnTnuko untare nutepatype y3 kopuiherbe KAaBMpa v eN1eKTPUYHUX KAaBUjaTypPHUX MHCTPYMEHaTa, ca eneMeHTMMa
MMnpoBusaLnje

9. My3uyKka popma y cprckoj MysuLmM Npse NoN0BUHE ABajeceTor Beka (1. geo)

10. My3unuKa bopma y CprcKoj My3num npee NonoBMHe ABaAeceTor BeKa (2. aeo)

11. Myswnuka dopma y CprcKoj Mysuum apyre NosoBuHe AagdeceTor Beka (1. aeo)

12. Myswnuka dopma y CpncKoj My3uum apyre NosaoB1He ABaJeECeTor BeKa (2. feo)

13. My3u4yka popma y CprncKoj mysuum ABafeceTnpBOr BeKa

14. KpuTuuKo untare nntepatype y3 moryhHocT Kopuwhera ayauTusHe metose

15. PekanuTynaumja rpagmsa n npunpema 3a ncnut

Bexxbe: MpaKTMyaH pag, y cknagy ca TemaTCKUM jeauHMULama npetxofgHo obpaheHnm y oKBMpY npejasatba

3axTeB HA KOJIOKBUjymYy:

MucmeHa aHann3sa npumepa U3 enoxe pomaHTMama (poHao bopma/HeHopmuparu bopmanHu TMNoBK/ LMKAnYHe dpopme)
3axTeB Ha UCNUTY:

Mucmenn geo: NMuemeHa aHanusa jeaHe og Gopmum U3 ABaAeCeTOr Beka

YcmeHnn geo:

Oparosop Ha ABa NUTaka U3 npeheHor rpaguea

0O NOULhA WN

0O NOUL A WN

Nureparypa:
1. Perici¢, Vlastimir, Skovran, Dusan: Nauka o muzi¢kim oblicima, Univerzitet umetnosti, Beograd 1991.
2. 2. Popovi¢, Berislav: Muzic¢ka forma ili smisao u muzici, Beograd: Clio, 1998.




3. 3. Green, Douglass M: Form in Tonal Music - 1979.

4. 4. Kohoutek, Ctirad: Tehnika komponovanja u muzici XX veka, Univerzitet umetnosti, Beograd, 1984.

5. 5. Cook, Nicholas: A Guide to Musical Analysis, J. M. Dent & Sons Ltd, London, 1987.

6. 6. Veselinovi¢ - Hofman, Mirjana: Stvaralacka prisutnost evropske avangarde u nas, Univerzitet umetnosti, Beograd, 1983.
7. 7. BecenuHosuh - XoomaH, MupjaHa, MNejosnh PokcaHaa, LLyBakoBuh Muwko: Uctopuja cpncke mysmke. Cprncka mysuKa m
eBPOMNCKO My3n4yKo Hacnehe, 3aBog 3a yubeHVKe U HacTaBHa cpeacTBa, beorpaa, 2007.

8. HoBak, JeneHa: iussba aHanmsa, CKL, beorpag, 2004.

9. Cveji¢, Bojana: Otvoreno delo u muzici (Boulez, Stockhausen, Cage), SKC, Beograd, 2004.

10. Brindle, Reginald Smith: The New Music (The Avan-garde since 1945), Oxford/New York: Oxford University Press, 1987.
11. Kostka, Stefan: Materials and Techniques of Twentieth-Century Music, Englewood Cliffs, Prentice Hall, 1990

12. Lester, Joel: Analytical Approaches to Twentieth-Century Music, New York and London, Norton, 1989.

13. Simms, Bryan R: Music of the Twentieth Century: Style and Structure, New York and London, Schirmer/Macmillan, 1986.
14. Watkins, Glenn, Soundings: Music in the Twentieth Century, New York and London, Schirmer/Macmillan, 1988.

Bpoj yacoBa aKTMBHe HacTaBe: Teopwujcka HacTasa: 2 MpakTnyHa HacTaga: 1

Mertoge ussohetra HacTase:
MNpepasama: BennuunHa rpyne go 50
Berkbe: BenMunHa rpyne go 22

OueHa 3Hawa (MakecumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHN UCINT: MNoeHa - 40
Oomahu pagosu 15 YcmeHu geo ucnuta 20
AKTMBHOCT y TOKY NpegaBatba U BeX6M 5 NUCMEHU 4e0 ncnuTa 20
MpakTMYHa HacTaBa/NMCMeHa aHau3a 20

Konoksujym 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npegmerta: OHMO3 - My3nyku o6amum 3

HacraBHuum: BykcaHosuh WU. UBaHa, foueHT; JeneHkosuh C. JeneHa, HaCTaBHMK CTPYYHOT NpeameTa

CapagHuum: ---

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 2

Ycnos: MNonoxkeHn Mysuukm 06amnum 1 (OHMO1) n Mysnukm o6amum 2 (OHMO?2)

LUumb npeamera:
PasymeBarbe TNonoruje mysunyke popme.

Ucxop npeamerta:

CnocobHoCT 3a Npeno3HaBakbe TUNOBA BapujaLMja U TMNOBA POHAA, CNOCOBHOCT 3a Npahetbe NpenauTara gpamaTtypruja
pasAnynUTUX GopmanHux moaena. Oyekyje ce CNOCOBHOCT KPUTUUKOT MPOMMULL/bAHbA M YONLWTaBakba A06UjeHUX aHAUTUYKMX
pesynTarta.

Capp:kaj npegmera:

MNpepaBatrba: 1. YBoaHO nNpepaBatbe 2. Bapuparbe kKao npuHumMn usrpagrbe dopme 3. Tunoswm Bapujaumja 4. Tunosu Bapujaumja 5.
Tunoswu Bapwmjaumja 6. POHA0 — onwTe KapaKTepucTuKe, reHesa poHao popme 7. POHA0 — BUAOBU UCNO/baBaka 8. POHAO — BUAOBM
ncnosbaeakba 9. PoHO0 — BMAOBM McnosbaBakba 10. Tect 11. HeHopmupaHu dopmanHu mogenn 12. HeHopmupaHn dopmanHm
mogenu 13. MehycobHo cagejcTBo pasnnumtux popmanHmnx mogena 14-15. MehycobHo cagejcTeo pasnmuntux GopmanHumx
MoZena v AUrMTanHa NpeseHTaLmja aHaIMTUYKK obenexeHe NapTUType Ha je4HOM npumepy (PoHAo, Bapujaumje uau cnobogaH
061K

Bexxbe: AHanu3e y cKnagy ca TeMaTCKUM jeanHULLama NpeTxo4Ho obpaheHnm y oKBUpY NpeaaBarba

NuTeparypa:

1. Perici¢, Vlastimir, Dusan Skovran: Nauka o muzickim oblicima, Univerzitet umetnosti, Beograd 1991.

2. Sabo, Anica: Jozef Hajdn: Londonske simfonije (proces oblikovanja teme, epizode i prelaza u rondu), Muzicka teorija i analiza Il,
Beograd, FMU, 2005.

3. Green, Douglass M: Form in Tonal Music- 1979.

4. Popovi¢, Berislav: Muzic¢ka forma ili smisao u muzici, Beograd: Clio, 1998.

5. Vuksanovié, lvana: Epizoda u strukturnoj hijerarhiji rondo forme, Muzicka teorija i analiza I, FMU, 2004.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTaBa: 1

Metoge ussohera HacTase:
Mpepasara: BennynHa rpyne go 200
Bexbe: BennumnHa rpyne go 50

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHN UCMINT: MNoeHa - 40
Oomahu pagosu 20 Teopwujcku aeo 20
AKTMBHOCT Yy TOKY NpeAaBatkba 10 AHanuTU4Ka neo 20
MpakTnyHa HacTasa 10

Konoksujym 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npegmerta: OHMO4 - My3nuku o6amum 4

HacrasHuum: Mauh P. MBaHa, goueHT

CapagHuum: Unnwesunh b. TnjaHa, acucteHT

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 2

YcnoB: MonoskeH 1. 1 2. MoayA, U UCyHeHe NPeancTUTHe obasese 3. moayna

LUumb npeamera:
PasymeBarbe Tnonoruje mysunyke popme.

MUcxop npeamerta:
Of cTyfeHaTa ce oyeKyje cnocobHOCT Aa CAMOCTaHO aHaIM3KPajy LMKANYHE KOMNO3ULMjEe U3 Pa3NNYUTUX CTUACKMX Nepuoaa u
JKaHPOBA, Kao M aHa/IMTUYKO CHaNaXKeHe U Tymayerbe Gopme Y YCI0BUMA CaBpPeEMEHNX TEXHUKA KOMMOHOBaHa

Capprkaj npeamerta:

Mpepasarba: 1. Mojam uukayca n Tymayere LMKANYHOCTM Y My3num 2. Ceuta 3. Ceuta 4. COHaTHU UMKAYC

5. CoHaTHM umknyc 6. MoBe3nBarbe cTaBOBa y COHAaTHOM UuKaycy 7. CoHaTta y jeaHom cTasy 8. CumdoHmjcka noema 9. NocebHocTn y
ucnosbasakby coHaTHor umkayca 10. Tect 11. AcnekTu aHanuse mysuke 20. BeKa (ekcnepumeHTanHu npasum) 12. AcnekTy aHanuse
my3uke 20. BeKa (ekcnepumeHTanHu npasum) 13. Acnektn aHanuse mysuke 20. BeKa (eKcnepuMeHTaHM NPaBuy 1 NonynapHu
aHpoBsK) 14-15. IurnTanHo npeacraB/bakbe aHAIMTUYKKUX pe3ynTaTa (LMKAMYHN MOTUB/Tema, pedepeHTHa 3By4HOCT/CeT aHaAmn3a
M ABAHAECTTOHCKW arperatu

Berkbe: AHanum3e y ckiagy ca TEMATCKUM jeANMHULAMA NPETXOAHO 0bpaheHnM y OKBUpPY NpeaaBara

Nureparypa:

1. Perici¢, Vlastimir, Skovran, Dusan: Nauka o muzi¢kim oblicima, Univerzitet umetnosti, Beograd, 1991.

2. Kohoutek, Ctirad: Tehnika komponovanja u muzici XX veka, Univerzitet umetnosti, Beograd, 1984.

3. Cook, Nicholas: A Guide to Musical Analysis, J. M. Dent & Sons Ltd, London, 1987.

4. Ctamatosuh, MBaHa: OTBOpeHa My3nyKa dopma n nssoheme, Xepoec, Cokobatrba, 2008.

5. CtamaTosuh, MBaHa: CTpyKTypHe QyHKLMje XapMOHCKOT M TEMATCKOT NPOLLeCca y CTBApaiayvkoj U Teopujckoj npakeum A. LLieHbepra
— KamepHa cumooHuja, y: Mysuuka Teopuja n aHanusa 2 ®MY, beorpaa, 2006.

6. HoBak, Jenena: inesba aHanusa, CKL, beorpaga, 2004.

7. Cveji¢, Bojana: Otvoreno delo u muzici (Boulez, Stockhausen, Cage), SKC, Beograd, 2004.

8. Popovi¢, Berislav: Muzic¢ka forma ili smisao u muzici, Beograd: Clio, 1998.

9. Brindle, Reginald Smith: The New Music (The Avan-garde since 1945), Oxford/New York: Oxford University Press, 1987.

10. Vuksanovi¢, Ivana: Trio op. 20 Antona Veberna (kompoziciona tehnika i forma), Muzicka teorija i analiza 2 FMU, Beograd, 2005.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTaBa: 1

Metoge ussohera HacTase:
Mpepasama: BennyunHa rpyne go 200
Bexbe: BennumnHa rpyne go 50

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLUHN UCMINT: MNoeHa - 40
Oomahu pagosu 20 Teopwujcku aeo 20
AKTMBHOCT Y TOKY NpeAaBatba 10 AHanuTU4Ka geo 20
MpakTnyHa HacTaBa 10

Konoksujym 20




CTyamjcku nporpam: Hayke o My3n4yKoj YyMETHOCTU, OCHOBHE aKaZeMcKe cTyauje

Hasus npegmeTa: OJNZ1 - HapoaHa KrbuKeBHOCT 1

HacraBHuuum: Metposuh [. Corba, BaHpegHU npodecop

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: Hema

LUumb npeamera:
Yno3HaBake C OCHOBaMa HapoOHE UM YCMEHE KHbUKEBHOCTU Kao HayyHe AUCLMNANHE Koja ce B6aBu npoyyaBarem BepbanHor
donknopa (cpncka u jyxkHoc/N0BeHCKa rpaha).

MUcxop npeamerta:
CTUUakbe 3HaHba 0 UCTOPUjU, TEOPM)U, NMOETULM U KYNTYPHOM KOHTEKCTY HapoaHe / YyCMEHE KHUKEBHOCTH.

Capprkaj npeamerta:

YBoga y npeameTt: GONKNOP U HEFOBO NPOyYaBakbe; Nperies 0CHOBHUX TepMUHA: GONKNOP, TPAAMLMja, YCMEHOCT, TPaANLMOHANHA
KYATypa, HAapOAHA / YCMEHa KrbMMKEBHOCT; MHTEPAUCLMMIMHAPHOCT GOJKIOPUCTUKE.

Obenerkja n HauMH NocTojara GonKaopa: KyATypHE rpyne; cTBaparbe, Nnamhere 1 NpeHoLWerEe; KOHTaKTHa KOMYHUKaLWja;
apXau4yHOCT U TPAAMLMOHANHOCT, IHOHUMHOCT, UHANBUAYANHOCT U KONEKTUBHOCT, CUHKPETUYHOCT; BapUjaHTHOCT,
dopmMynaTUBHOCT.

PoKNOP Y UCTOPUjCKOM KOHTEKCTY 1: dOonKAOp, MUTONIOTMja U MarnjcKu norneg, Ha ceeT; GoKkaop 1 BepoBakba Ctapux CnoBeHa;
cpepH0oBeKOBHM GonKaop; NpBM GONKAOPHK 3anucK Kog Jy»kHux CnoseHa (15-18. Bek).

®oKNOP Y UCTOPUjCKOM KOHTEKCTY 2: "oTKpuhe Hapoaa" v werosor ctBapanawTsea y 18. u 19. Beky u Be3a $onkiopa ¢
HaLMOHaIHMM NOKPETMMA; CaKyN/bauyKu U KYNTYPHU paa M 3HaYaj Byka Kapayuha; HajBaxkHMjM cakyn/baum v 36upke (19-20. Bek).
MpoyyaBare ponknopa — npernes npuctyna u npobaema 1: cTapocT, NOPEKIO U KOHTUHYUTET donKNopHe rpahe, cypsuBanu
(npexkuuu). Tun, cTPyKTYpa 1 XKaHp y ponknopy.

MpoyyaBarse ponknopa — npernes npuctyna u npobsiema 2: Teopuje o Wupery GoaKAoPa; KYATYPHU, CUMBOTMYKN U NCUXO/OLLKK
NpUCTYNN GONKAOPY; KiUKEBHO-NOETUYKM U IMHTBUCTUYKKU NPUCTYNUN GONKAOPY.

donknopHu kaHposu 1. Mogena. OnwTe oa/1MKe HapoAHe noesuje.

donknopHU KaHposu 2. OnwTe OA4/MKe HapoaHe Npose.

®onKNOPHM KaHPoBM 3. KpaTKu roBopHU 1 GONKNOPHU 06AMLM — onwTe o4/1MKe. Meluake (KOHTaMUHaluWja) *KaHpoBa U CTUI0Ba.
MpenasHu obanum.

KrbMyKeBHa aHanM3a 1 uHTepnpeTaumja GoNKIOPHOT TEKCTA, KOHTEKCTa U n3Bohera. MoTuB, Tema, cuxke, pabyna, Komnosmumja,
VK. BpcTe Hapaumje, 3Hauera, cumbonu, BpeaHOCTH.

AHanu3a ogabpaHor TeKcTa — NPUMEHa Hay4eHor.

dopmyne, BpcTe U dyHKLMje. BapujaHTe M BapujaHTHOCT.

AHanu3a ogabpaHor TeKcTa — NPUMEHA Hay4eHor.

AHanM3a BapujaHaTa Ha NpMMepnma.

PekanuTynaumja — npunpema 3a KONOKBUjyM.

HapoaHu KaneHzap; roaviiby U KMBOTHM UMKAYC, 0bpeau npenasa (BaH MeHen, TapHep).

CxBaTatbe BpemeHa M NpoCcTopa Y HApOAHO] KyATypw. MpasHUK 1 cBakoAHeBULA. KOCMOroHuWja 1 aHTPONOroHWja — eTMOOLLKA U
ecxaToNoLWKa npejarba U MUTOBM, aHaNM3a ogabpaHux npumepa.

loanwry umMknyc obunyaja n obpesHe NMpcKe necme roguilker LUMKnyca. boxuhHe n Konegapcke necme n obuyaju.

3uMcKM 06pesHM onxoau, Noknase (Konegapu, cMposapu, KopuHhaluu, BepTen, By4Yapu).

Jlazapuyke v KpasbMyKe necme.

Mecme 1 0bnyaju nponehHor u neTrer UUKAyca.

Teme 3majebopua M NpociaBe KPCHOT MMeHa (Ha ogabpaHum npumepuma).

MUBOTHU LMKAyC: poherbe, cTpukba, KYMCTBO, Necme, BepoBarba M 061Yaju Be3aHu 3a ose gorahaje.

Ceapba — obpepg npenasa. Jinpcke necme.

CBaaba — encke necme 1 6ajke.

AHanu3a ogabpaHux TekcToBa.

CmpT — 06pes npenasa, 06uyaju u BepoBamsa. Tyxkbanmue.

Tema cmpTu y 6anagama 1 pomaHcama.

CaBpemeHu ponknop (noctponknop).

PekanuTynaumja — npunpema 3a 3a UCnur.

Konoksujym: npoBepa 3Hatba npeheHor rpagmea y BUAY TeCTa Ha Koju ce oarosapa nMcmeHo; CeMMHAPCKM Pas: UCTPAXKMBAYKM pas
Ha 3a4aTy Temy M3 rpamBa Ao 5 cTpaHuua: YCMeHM UCNUT: ycMeHa NpoBepa 3Hatba npefheHor rpagmea (oyekyje ce fa CTyAeHTU
0A4roBOpe Ha 2 NUTakba)

Jluteparypa:

1. B. /latkoBuh, HapoaHa KruKeBHOCT, beorpag 1967.

2. R. Pesi¢ i N. Milosevi¢-Dordevié, Narodna knjizevnost, Beograd 1984.

3. H. Munowesuh-bophesuh, Kasnsatm pegom, Beorpag 2002.

4. C. Camapymja, YBOA Yy YCMEHY KrbUKeBHOCT, beorpag 2007.

5. A. b. llopg, MNeBauy npuya, K. 1, Teopwuja, beorpag 1990.

6. X. Kptbesuh, JInpckun ncrounmnum, beorpag, 1986.

7. A. BaH leHen, O6bpeam npenasa: cUCTEMATCKO U3yyaBatbe puTyana, beorpag 2005.
8. [. banauh, HapogHa penuruja y Cpba y cto nojmosa, beorpag 1991.




9. CnoBeHcKa mutonoruja, pea. C. Tonctoj u /b. PageHkosuh, beorpag 2001.

10. Nektnpa (1360p)

11. B. boruwuh, HapoaHe njecme 13 cTapujux, Hajauwe NPUMOPCKKX 3anuca, beorpag 1878.

12.T. TesemaH, EpnaHreHcKM pyKonuc CTapmx CPNCcKOXPBATCKMX HapogHux necama, Cp. Kapnosuwm 1925. Byk Kapayuh: ogabpaxu
TomoBM u3 CabpaHux aena Byka Kapayuha (MjecHapuuya 1814-1815; Cpricke HapogHe njecMe, Kkb. 1-4; Cpncke HapoaHe
npunosujeTke; Cprncke HapoaHe nocnosuue; ETHorpadckm cnmncn). B. YajkaHosuh, Cpricke HapogHe npunoseTke, beorpag 1927.

Bpoj 4acoBa aKTUBHe HacTaBse: Teopujcka HacTaBa: 2 MpaKTMyHa HacTasa: 0

MeTopae ussohera HacTase:

MpenaBarba ca 4eMOHCTpaLMjama no 3agatmm Temama. [IMcKycuje y OKBMpY aHaiM3a 1 MHTepnpeTauuja. Npunpeme Kpahux
n3nararba CTyAeHaTa Ha OCHOBY NPOYUTAHE INTEPATYPE M IEKTMPE Y OKBUPY pagmroHmnua. Mincare Kpaher eceja (noctas/barbe Teme,
NPUKYN/bakbe INTepaType, aHaiM3a INTepaTtype, KOHLMNMpParbe CTPYKTYpe paga, peannsaumja paga, yCMeHo usararbe paga).

OueHa 3Hawa (MakecumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBPLWHU UCAINT: MNoeHa - 50
CemunHap-u 10 YcmeHu nenut 50
AKTUBHOCT Yy TOKY NpeaaBama 10

Konoksujym-u 30




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OJMP1 - HapogHa necma Kao mesionoeTcKa 3ajegHnua

HacraBHuum: 3aknh C. MupjaHa, BaHpeaHu npodecop; PagmuHosuh B. Catba, BaHpeaHu npodecop; Mapkosuh [. MnaseH, fOLEHT;
Henwuh C. MBa, goueHT; PaHkoBuh b. Carba, OLEHT

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 4

Ycnos: Hema

LUumb npeamera:
M3paga cemmHapcKor paga nog MeHTOPCTBOM, 3aCHOBAHOI Ha ETHOMY3MKONOLWKOM rpaaumBy npensuheHom 3a Tekyhy LWKOACKY
roguHy.

WUcxop npepmera:
CeMWHapPCKK pag, Ay»KMHE OKO 12 KOMNjyTepCKM KyLaHUX CTpaHULA M HheroBa ycMeHa npeseHTaumja. MNpoay6b/bmBarbe 3Hakba o
TEXHULUM M NPUHLMNUMA peanusaumje Kpahux HayyHUx pasoBa.

Capp:kaj npegmera:

. YBOAHM Yac, yno3HaBarbe ca N1aHOoM paZa M 3axTeBMMa Kypca

. PagHa 6ubnnorpaduja, cMHoNCUC 1M aHanuse

. PagHa 6ubnnorpaduja, cMHoNCUC M aHanuse

. PagHa 6bubnnorpadumja, cMHoncuc 1 aHanuse

. ®uHanHo aedurHUcarbe cuHoncmca

. Pag Ha npBOj Bep3nju TeKCTa

. Pag Ha npBOj Bep3nju TeKcTa

. Pag Ha npBOj Bep3uju TekcTa

. Pag Ha npBOj Bep3mju TekcTa

. Pag Ha npBOj Bep3uju TekcTa

. Pag Ha npBOj Bep3nju TeKcTa

. Pag Ha npBOj Bep3nju TeKcTa

. Pag Ha ¢MHanHOj Bep3mju TEKCTa U NpUnpema npeseHTauuje

. Pag Ha dMHaNHOj Bep3mju TEKCTa M Npunpema npeseHTaumje

15. M3nararbe pafoBa M yno3HaBakbe ca CEMMHAPCKUM pPagoBMMa ApYrux CTyaeHaTa
KonoKBWjyM: aHannsa cMHoncuca paga v npee Bepanja TekcTa; ICNUTHM 3axTeBn: MUCMEHW UCMUT: aHaAn3a 3aBpLUHe Bep3nje
TEKCTa; YCMEeHM UCNUT: Npe3eHTalja CEMUHAPCKOr paja U Hherosa ycMeHa oabpaHa..

O 00O NOULA WN R
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Jluteparypa:
1. lutepaTypa v Apyru U3Bopwu, ycknaheHn ca TeMom CEMMHAPCKOT pasa, ogabpaHOM 3a CBaKOr CTyAeHTa NOHaocob.

Bpoj uacoBa akKTUBHe HacTaBe: Teopwjcka HacTaBa: 0 MpakTnyHa HacTasa: 1

MeToae ussohera Hactase:
KoHcynTauuje, gebate, aHanuse

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpepucnutHe obasese: MoeHa - 40 3aBpLUIHU UCMINT: MNoeHa - 60

MNMowToBake pokoBa 20 YcmeHa npeseHTaumja 20

MNMoxaharbe KoHcynTaumja 20 MucmeHa peanmsauyuja 40




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OJNI1 - HapogHM My3nUKM MHCTPYMeHTH 1

HacraBHuum: 3aknh C. MupjaHa, BaHpeaHu npodecop; Hennh C. UBa, goueHT

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

YcnoB: [oN0KeHN NaBHM KYPCEBM HA MPETXOLHO] FOAMHM CTyAuMja U 3a4,0BO/bEHM CBM YCI0BM 3a ynuc Tpehe roauHe ctyauja

LUumb npeamera:
CTuLarbe OCHOBHUX 3Hakba O HAPOAHUM aepOGOHUM UHCTPYMEHTUMA: jeHOCTaBHUM, TUMA HapoaHe diayTe n HapogHor
KnapuHeTa

MUcxop npeamerta:
CTUuakbe yBUAA Y KaPaKTePUCTUKE MHCTPYMEHTANIHE MYy3UKe HA aepOGOHUM MHCTPYMEHTUMA: jeAHOCTaBHUM, TMMOBMMA HAPOAHMX
¢dnayTta M HapOAHOT KNapuHeTa.

Capp:kaj npegmera:

Kypc obyxBaTa npeaaBara o cnegehum nutarbmma: Knacudumkaymja aepodoHUX MHCTpyMeHaTa, JeaHoCTaBHM aepodoHmn
WMHCTPYMEHTH, [lyBauKu MHCTPYMEHTU — OTBOpeHe LeBu, [lyaypejw y TpaaAnuMoHaNnHoj npakeun, Kasan n wynesbka, Llesapa, Ppyna —
CTapuju 1 HOBMjU TUN, PenepToap U My3nyKe KapakTepucTnke Gppynawknx menoamja, OkapuHa, [lBojHuLE y Npakcy 3anagHe
Cpbwje, OBojHuLe y NpaKkcK UCToYHE 1 jyxHe Cpbuje, JeAHOCTaBHUjU MHCTPYMEHTY Ca jeAHOCTPYKUM je3UYKOM,

Ounne, Majae y Cpbumju, Komnapaymja ca UICTUM MHCTPYMEHTUMA Y LEeHTPasIHOHANIKAHCKOM OKpPYKekby.

Yno3HaBake ca OCHOBHUM MY3UYKO-TEXHUYKMM MOTYAHOCTMMA NojeanHMX aepodOHUX MHCTPYMeHaTa (y3 eBeHTyasIHO
opraHv3oBarbe 0byKe CBMparba 3a CTyAeHTe); TPaHCKpUB0oBakbe HapPOAHMX MEIOAM|a Ha AYBAUKMM UHCTPYMEHTUMA; aHaAu3a
MHCTPYMEHTaNHWUX Menoauja; aebaTte u npeseHTaumje CTyaeHaTta y OKBMpY npegasatba U pagvoHuua.

MpaKTWYHa HacTaBa: Masin UCTPAXKMBAUYKM NPOjeKaT y Be3n ca TEMOM U3 rpagmBea: YCMEHO usnararbe; McmeHa nposepa 3Hakba:
ecej Ha Temy u3 npeheHor rpaguea; MUCMeHn UCNUT: TPAHCKPUNUM]a jeaHe Menoanje OACBMPaHe Ha HEKOM 04 TPAAULMOHANTHUX
AYBaUYKMX MHCTPYMEHaTa; YCMEHU UCMUT: TpU NUTakba U3 npeheHor rpagusa.

Jluteparypa:

1. A. Baines, European and American Musical Instruments. New York, 1966.

2. M. Gavazzi, banKaHcKo-KapnaTcKe ABOjHULE M npobiemu oko wux, F[EM y Beorpaay, K. 39-40, 1976, 265-269.

3. A. T'ojkoBuh, My3uka 1 My3U4KMU MHCTPYMEHTU Y jyrOCIOBEHCKMM 3eM/baMa npema nytonucmuma ms XVI un XVl Beka, F[EM y
Bbeorpaay, kh. 47, 1983, 91-116.

4. A. Gojkovié, Putopis, kao izvor za proucavanje narodnih muzickih instrumenata, Zvuk (Sarajevo), br. 1, 1985, 59-63.

5. A. Gojkovi¢, Narodni muzicki instrumenti, Beograd, Vuk Karadzié, 1989.

6. D. Golemovi¢, Zvuéno 'obogacdenje' u srpskoj narodnoj instrumentalnoj muzici, Folklor i njegova umetnicka transpozicija
(Beograd, 1987), Beograd, FMU, 1987, 49-59.

7. . Tonemosuh, ETHOMy3unKonowku ornegu, XX sek, beorpag, 1997.

8. D. Golemovi¢, Graditelj dvoenica Proko Puzovi¢, Zvuk br. 1, Sarajevo, SOKOJ, 1984, 56-67.

9. A. Tonemoswuh, MNajgaw Aumutpuje Nepwuh, Passutak, rog. XXV, 6p. 1, 3ajeyap, 1985, 83-90.

10. 4. lronemosuh, MHCTpymeHTanHa Tpaanumja Bnaxa, Passutak, 4-5, 3ajeyap, 1983, 87-93.

11. A. Oesuh, ETHomy3ukonorwja lll, Beorpag 1977.

12. A. Oesuh, HapopgHa my3uka LipHopeuyja, JI Wtamna, Beorpag 1990.

13. . Oesuh, HapoaHa my3unka, KyntypHa nctopuja Cepsbura, Kib. Il (Jesunk, kyatypa n umsmaunsaumja), Huw-Cepsbmr 1995, 429-539.
14. A. Oesuh, OkapuHa (ceno Oorwa MyTHuua — Cpbuja), Pag VIl koHrpeca CPJ (Oxpua, 1960), Oxpug, 1964, 207-215.

15. . Oesuh, My3nyKn MHCTPYMEHTM y BykoBom Cprickom PjeuHnKy, ®onknop v erosa ymeTHUYKa TpaHCno3umumja — pagosm ca ll
Hay4Hor ckyna, beorpaa, ®MY, 1989, 7-28.

16. V. bordevi¢, Nekoji decji narodni muzicki instrumenti, Sveta Cecilija, sv. 5, god. XXII, 1928, 201-205.

17. M. Zaki¢, Diple Stare Crne Gore, Odeljenje za etnologiju Filozofskog fakulteta u Beogradu, Beograd, 1990.

18. M. 3akuh, [lBojHuMLEe BOpAYHCKOT TMNA Y My3MYKOj Tpaanumjn nctouyHe Cpbuje, Passutak, rog. XXXII, 6p. 3-4 (188-189), CO
3ajeyap, 3ajevap, 1992, 104-109.

19. M. 3akuh, BopayH y My3uukoj Tpagmumju 3annara, HoBM 3BYK (MHTEPHALMOHANHKU Yaconuc 3a My3uKy), 6p. 4-5, beorpaga,
COKOJ, 1994/95, 11-26.

20. M. 3akuh, My3unyKmM je3rK 3anaarbCKMX NaCTUPCKUX MHCTpyMmeHaTa, My3uyku Tanac, rog. 8, 6p. 29, beorpag, CLIO, 2001, 44-53.
21. M. 3akuh, MIHCTPYMEHTANHO M BOKANHO-UHCTPYMEHTAIHO Hacnehe y CBeTNy TPagULMOHANHOT MY3UYKOT MULL/bEHA
(maructapcku pag, oabparbeH Ha MY, 1993) (y pykonucy)

22. M. Zaki¢, Bourdon Instruments in Eastern Serbia, Mezinarodni dudacka sympozia (1994-2002), Muzeum stfedniho Pootavi
Strakonice a Méstské kulturni stfedisho Strakonice, 2004, 182-190.

23. Mirjana Zaki¢, The Traditional Instruments of Serbia in The Scope of Permeating with the Eastern and Western Balkan Musical
Practices, Research of Dance and Music on the Balkans (International Symposium, Br¢ko 06-09. 2007), Bréko, 2007, 37-70.

24. V. lwanow, Die Herstellung von Musikinstrumenten. Vom Streben nach gottlicher Volkommenheit auf dem Wege technischen
Fortschritts, Mitteilungen fur Anthropologie und Religiongeschichte 11: 41-45. Musical instruments, 1996.

25. 1. Najuh-Mwuxajnosuh, Fajge y BojsognHn, YHuBepsuteT ymetHocT y Hosom Caay (Maructapcku paa, ogbparbeH 2000).

26. A. InHuH, Majante Ha BankaHoTt, MakegoHcku donknop, rog,. I, 6p. 3-4, Ckonje, 1969, 305-315.

27. N. Henuh, Muw/bere 0 My3uum, MULL/beHe My3n4yKor: Ka TemMaTnsaumju KynTypHO-My3MYKe npaKkce Ha Npumepy oBYapcKe
cBupke Mycanmana MewTtepcko-CjeHnuYKe BUCOPaBHM (AMNAOMCKM pad, oabpatbeH Ha PMY y Beorpagy), 2004. (y pykonucy)




28. M. Bykocassbesuh,: Epcke rajae, beorpaa, Pagno-beorpag, 1981.
29. b. LlInmpescku, MNajapata Bo MakegoHwuja, Ckonje, 1991.
30. B. Sirola, Sviraljke s udarnim jezickom, Zagreb, JAZU, 1937.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka Hactasa: 1

MpakTnyHa HacTaBa: 2

MeTopae ussohera Hacrase:
MpepaBatrba, gebate, TpaHCKpUNUMja, aHannse.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MoeHa - 45 3aBpLWHU UCAINT: MoeHa - 55
MncmeHa nposBepa 3Haka 15 YcmeHu ncnut 30
AKTMBHOCT Yy TOKY NpeAaBakba 15 Mucmenun nenut 25

MpakTnyHa HacTaBa 15




CTyamjcku nporpam: Hayke 0 My3n4yKoj YyMETHOCTU, OCHOBHE aKaZeMcKe cTyauje

Hasus npegmeTta: OJNI2 - HapogHM My3nMUYKM MHCTPYMEHTH 2

HacraBHuum: Mapkosuh . MnageH, goueHT; Henuh C. UBa, goueHT

CapagHuum: ---

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 3

Ycnos: Hema

LUumb npeamera:
YnosHaBarbe CTyAeHaTa ca Kateropujama ngmopoHux, membpaHopoHMX 1 aepodoHux (Tna oboe n Tpybe) MHCTPyMeHaTa, Kao U ca
BpPCTaMa M pa3Bojem MHCTPYMEHTA/IHUX CacTaBa y TPaAnLMOHaNHoj mysuum Cpbuje.

Ucxop npeamerta:
Mo OKOHYakby HaCTaBe Of CTYAEHTa Ce OYeKyje NO3HaBatbe MHCTPYMEHTaHe Tpaauumje Cpbuje y nocmaTpaHUM SOMEHUMA, Kao U
MoryhHOCT NpuMMeHe CTeYEeHOr 3Hatba Ha HauMHe 3aMnnCuBarba 1 aHaiM3e MHCTPYMEHTaIHe My3UuUKe TpaamLmje Kog Hac.

Capp:kaj npegmera:

NanodoHU MHCTPYMEHTH (HENocpeaHO yaapakbe — CEMAaHTPOHM, Kenano 1 pyyHo Kaenaso)
NanodoHM MHCTPYMEHTH (NocpeaHo yaapakbe — 3BOHA, KNeneTylue, npanopLy)

MpuHUMNU BUPOHNYKOT NeBamba

NanodoHU MHCTpyMeHTH (Tp3akbe — Apombysba)

MembpaHODOHM UHCTPYMEHTH (TanaH)

Memb6paHodpoHM MHCTPYyMeHTU (Manu bybars, gapabyka, Tumbenek, hyna)

AepodoHM MHCTPYMEHTU ca A,Ba YAapHa je3nyKa (3ypne)

AepodOHM NHCTPYMEHTU €A YCHUKOM

Manu ad hoc MHCTpYMeHTaHM cacTasu

Manu TpaAnLMOHaNHW cacTasu (TanaH v 3ypae, TanaH v rajae)

AHcambn yanruja

Behu MHCTPYMEHTANHM cacTaBu — NOPEK/IO U Pa3Boj

T'yAayuku aHcambn Kao je3rpo Behnx MHCTPYMEHTANIHUX cacTaBa

AHCambn IMMeHUX AyBaya — NOPEK/IO U PasBoj

CaBpemeH#u rpacku aHcambam

Mpe3eHTaumja 3a4aTe TeMe: Npe3eHTaLMja NMCAHOT TeKCTa 6a3MpPaHOr Ha UCTPAXKMBAYKOM pagy (40 8 cTpaHa) U Herosa ymceHa
oabpaHa; M1McmeHn UcnuT: NMcmeHn TecT ca 20 NuTaksa.

Jluteparypa:

. Dragoslav Devi¢: Uvod u osnove etnomuzikologije 11l — instrumenti (skripta), Univerzitet umetnosti, Beograd 1977.
. Andrijana Gojkovié: Narodni muzicki instrumenti, Vuk Karadzi¢, Beograd 1989.

. Andrijana Gojkovic¢: Muzicki instrumenti — mitovi i legende; simbolika i funkcija, Cicero, Beograd 1994. (ognomumn)
. Dimitrije O. Golemovi¢: Covek kao muzi¢ko bice, Biblioteka XX vek, Beograd 2006.

. Dimitrije O. Golemovi¢: Etnomuzikoloski ogledi, Biblioteka XX vek, Beograd 1997.

. MnageH Mapkosuh: BuonmHa y HapogHoj mysuum Cpbuje (aoktopat), PMY, beorpag, 2010.

. PaznnunTn nHTepHeT-n3BOPU

NO U, WNER

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTaga: 2

MeToae ussohera Hactase:

MpefaBakba ca AeMOHCTpaLMjama Nno 3aJatmm Temama
[vckycuje y OKBMpPY NpesaBarba U pagnoHnLa

Mpunpeme Kpahux nsnarakba CTyaeHaTa y OKBUPY paguoHuLa
CTygeHTCcKe npeseHTaumje ogpeheHnx 3agatmx tema

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLUHW UCMINT: MNoeHa - 40
MpeseHTauuja 3agate Teme 30 Mnucmenn nenut 40
AKTMBHOCT Y TOKY NpeAaBatba 20

MpucycTBOBatbe HacTaBsun 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OJNI3 - HapogHM My3nMYKM MHCTPYMEHTH 3

HacraBHuum: 3akunh C. MupjaHa, BaHpeaHun npodecop

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

YcnoB: [010KeHN FNaBHM KYPCEBU HA MPETXOLHO] FOAMHM CTyAuja U 3a40BO/bEHN CBY YCI0BM 33 YNUC YETBPTe roanHe cTyauja

LUumb npeamera:
CTuLaHbe OCHOBHUX 3Hatba O HEKMM KOPAODOHUM MHCTPYMEHTUMA (ryciama ca 1, 2 u 3 cTpyHe; TMNoBnma Tambype), kUXoBOM
penepToapy, pPacnpoCcTParbeHOCTU U MY3MYKUM KapaKTepucTMkama

MUcxop npeamerta:

CTUuakbe YBUAA Y KAPAKTePUCTUKE MHCTPYMEHTaIHE My3MKe Ha NojeaUHUM KOpAOPOHUM MHCTPYMeHTUMa (rycnamacal, 2 m 3
CTpyHe; TMNoBMMa TaMbype), Kao 1 pa3Bujarbe aHaIMTUUYKMUX CMOCOBHOCTU Y LM/by CMO3HaBakba CTU/ICKMX KapaKTEPUCTMKA
oapeheHnx 061acTn U UHAMBUAYANHOT MYy3UYKOT U3paXKaBatba

Capp:kaj npegmera:

Kypc obyxBaTta npefasara o ciegehum nutarbmma: Fycne y cpnckoj HapoaHoj Tpaamumjn, Encka TpagnumoHanta popmay
McTopujckom npouecy, Peneptoap HapoaHux rycnapa, Nycne ca 2 ctpyHe, lN'ycne ca 3 ctpyHe, Tunosu rycana Ha bankaHy,
MenonoeTcKa aHanusa, MpuHUMNKU MHTOHaLMOHOT MoaenoBara, Tambype y Bojsoauju, Apyrv Tnosu Tambypa, Peneptoap
TambypalKor opkecTpa, McTopumjckn pas3soj TMnosa KOpAOodOHNX MHCTPpyMeHaTa, My3uuka aHanunsa, MpuUHLMNN MHTOHALMOHOT
MmogaenoBara, My3nyKo-noeTcKM 03HauYMTe/bM CTUNA 06NACTU AU NINYHOT U3ParKaBakba.

Yno3HaBarbe €a OCHOBHUM MY3UUYKO-TEXHUYKMM MOTyhHOCTMMa NojeanHUX KopAO0POHUX MHCTPYMEHATA, TPAHCKpnboBarbe
HapOAHWX Menoamja Ha KOPAOPOHUM UHCTPYMEHTMMA; aHa/IM3a MHCTPYMEHTAZIHUX MeNoauja; AebaTte u npeseHTaumje CTyAeHaTa y
OKBMPY NpefaBakba U paguvoHuLa.

MpaKTMYHA HacTaBa: Main UCTPAXKMBAYKM NPOjEKAT y BE3M Ca TEMOM U3 FPaamBa: YCMEHO M3narakbe; NncmeHa nposepa 3Hatba:
ecej Ha Temy 13 npeheHor rpagmea; MUCMEHM UCNUT: TPAHCKPUNUM]A jeaHe rycnapcke menoguje; YCMeHW CnUT: TpU NuTarba us
npeheHor rpaausa.

Jluteparypa:

1. A. Tonemosuh, Encko nesarbe: o4 rycana ao gebene xuue, Aann Bnage C. Munowesuha, Hay4yHu ckyn (360pHMK pagoBa),
Akagemuja ymjetHocTn bara Jlyka, bawa Jlyka 2002, 5-21.

2. . Tonemosuh, NjeBatbe y3 rycne, beorpaa, 2008.

3. [. Nesuh, ETHomy3uKonoruja lll, Beorpag, 1977.

4. Mirjana Zaki¢, The Traditional Instruments of Serbia in The Scope of Permeating with the Eastern and Western Balkan Musical
Practices, Research of Dance and Music on the Balkans (International Symposium, Bréko 06-09. 2007), Bréko, 2007, 37-70.

5. M. Mypko, Tparom cpncKo-xpBaTcKke HapoZHe envKe, [jjena JyrocnoBeHcKe akagemmje 3HaHOCTU U YMjeTHOCTH, Kibura 41, 3arpeb
1951.

6. [. Najuh-Mwuxajnosuh, Cpncko TpaaMLLMOHANHO NeBatbe y3 rycse (rycaapcka npakca Kao KoMyHUKaLmoHu npouec), beorpag,
2014.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTaBa: 2

MeToae ussohera Hactase:
MNpepasatrba, aebate, TpaHCKpUNUMja, aHau3e.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 45 3aBpLUHN UCMINT: MNoeHa - 55
MncmeHa nposepa 3Haka 15 Ycmenu nenut 30
AKTMBHOCT Yy TOKY NpefaBakba 15 Mucmenun nennt 25

MpaKTnyHa HacTaBa 15




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npeamerta: OGNR4 - HaumoHanHa uctopuja mysuke - Mysuka y Cpbuju namehy aga cBeTcka paTa: MoAepHU3am

HacraBHuum: CredpaHosuh M. AHa, pefoBHM Npodecop

CapagHuum: MunaguHosuh-MNpuua P. MBaHa, acUCTEHT ca AOKTOpaTOM

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

YcnoB: MoN0KEeHN UCIUTU U3 cBUX ONLUTUX UCTOPMja MY3MKe U3 NMPETXOLHE FOAMHE CTYAMja, Kao U NOA0XKeH McnuT n3 CemmHapa 2
n3 OUM (6apok, knacuumnsam) nam OUM (pomaHTM3am) U3 NpeTxogHe roguHe cTyauja

LUumb npeamera:

Liub npeameTa je aa ce cTyaeHTy omoryhu cTuuarbe 3Harba 0 CPRcKom mehypaTHOM My3MYKOM MOZEPHU3MY Y KOHTEKCTY
Haj3HaYajHMjuX NpaBaLa eBPONCKOr My3UYKOr MoZepHu3ma npee nonosuHe 20. Beka. [lomeTn cprncke mefypaTHe mysuke buhe
carnegaBaHu y KOHTEKCTY yTuLLaja eBponcKor umnpecnormnsma (Munojesuh), ekcnpecroHmsma (CnaseHckmM, Komnosutopu Mpatke
rpyne) u Heoknacuumsma (Mpeapar Munoweswuh). Maxkra he 6UTH nocseheHa M MoAEPHUCTUYKOM AyCKypcy y Byukosuhesum
TEKCTOBMMA O My3MLM.

Ucxop npegmera:

Mcxop npeameTta je ocnocobsbaBakbe CTyAeHATa 3a KpeaTUBHY NPUMEHY CTeYEHMX 3Hakba, NPOMULL/bAtbE U carnefaBatbe
pa3maTpaHunx OCTBaperba U NojaBa y OKBUPY MOAEPHUCTUYKE 'IMHMje' mehypaTHe Mmy3uKe y Cpbuju —y KOHTEKCTY NpaKce eBPONCKe
My3KnuKe mogepHe kpaja 19. n npse nonosuHe 20. Beka. [lpyrn oyekmMsaHM Ucxoa OBOT NpeaMmeTa je Wrpa Teopnjcka
KOHTEKCTYaM3aLmja MOAEPHUCTUYKM OpUjeHTUCaHe cpncke mehypaTHe My3uyKe Ny6aMumcTUKe.

Capp:kaj npegmera:
Mpeamet obyxeaTta Nnpegasakba, ANCKycHje 1 Bexbe: crywarbe v aHaM3npakbe Npumepa U3 iMtepaTtype.

Teme: 1) UMnNpecMoHN3aMm, EKCNPECMOHM3aM U HEOKIAaCUYHE TEHAEHUM]E Y EBPONCKOj My3uLM NpBe nonosuHe 20. BEKA; 2)
MmnpecnoHncTMyKa 'nnHmnja’ Munojesuhesor cTBapanawTea; 3) EnemeHTH ekcnpecroHmsma y cTBapanawTtey Munoja Munojesuha;
4) MopepHuzam Jocuna CnaBeHCKOT: KNaBUPCKa My3uKa U ABe BUOAMHCKe coHaTe; 5) Myaaukm kBapTetn Jocuna CnaBeHcKor; 6)
OpkecTapcka My3uKa Jocuna CnaseHckor; 7) Peanrnodonuja (Cumdonnja OpumjeHTta) Jocuna CnaseHckor; 8) Heoknacuumusam y
onycy Mpegpara Munowesuha; 9) EnemMeHTH ekcnpecMoHn3ma y mehypaTHOm cTBapanaliTBy KOMNO3MTOpa WKoAoBaHMX y Mpary
(Norap, Yonunh, Mapuh); 10) EnemeHTH ekcnpecroHmnsma y mehypaTHOM CTBapanaluTBy KOMNO3MTOpPa WKoI0BaHMX y Mpary
(Pajuuwmh, Byukosuh, Puctuh); 11) 'MaraHckun ekcnpecuoHusam' y lMecmama npoctopa /bybuue Mapuh; 12) Teopujcka mucao
Bojucnasa Byukosuha n MapKcUMCTUYKA ngeonoruja

KosioKkBujym: nMcmeHa nposepa 3Hakba npetxoaHo npeheHor rpaavsa.
AHanusa/ecej: aHanM3a 1 NUCaHK pag Ha 3a4aTy Temy.

YCMeHM UCNNUT: YCMEeHN 04roBOp Ha ABa NUTakba 13 rpagusa.

Jluteparypa:

. Paul Griffiths, Modern Music. A concise history, Thames and Hudson Inc., New York, 1994;

. Komnosutopcko ctBapanawtso Munoja Munojesmha, Mysukonowku nuctntyt CAHY, beorpaga, 1998;

. Munoje Munojesuh — KOMNO3UTOP N My3nKoaor, 360pHUK pasosa, MysnKonowKkn nHcTuTyT CAHY, Beorpag, 1986;

. Eva Sedak, Josip Stolcer Slavenski - skladatelj prijelaza, svezak | i Il, MIC, Zagreb, 1984;

. Sanja Gruji¢, Orkestarska muzika Josipa Slavenskog, UKS, Beograd, 1984;

. Bnactumump Mepuunh, Cteapanayukm ank Bojucnasa Byukosuha, y: Bojucnas Byukosuh, ymeTHUK 1 6opau, Honut, beorpag, 1968;
. Mapuja bepramo: EnemeHT eKCNnpecMoHUCTUYKE OpujeHTaumje y cpnckoj mysuum ao 1945. roanHe, CAHY, beorpaz, 1980;

. Mirjana Veselinovi¢, Stvaralacka prisutnost evropske avangarde u nas, Univerzitet umetnosti, Beograd, 1983;

. PokcaHaa MNejosuh, My3suuKa KpuTUKa 1 ecejucTuka y beorpaay (1919-1941), MY, Beorpag, 1999.

O oONOOULTLHE WNER

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 1

MeToae ussohera HactaBe:
Mpeaasatba, CAylwake M aHannsa oabpaHux npumepa, aucKycuje.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLHM UCINT: MNoeHa - 40
AHanusa / ecej 20 YcmeHu ncnut 40
MpucycTBo Nnpegasakbnma 10

Konoksujym 30




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npeamerta: OGNR3 - HauunoHanHa uctopuja mysumke - Mysuka y Cpbuju nsmehy aBa cBeTcKa paTa: poMaHTU3am

HacraBHuum: MapuHkosuh [. Corba, peaosHu npodecop; flekosuh M. BumwaHa, foueHT

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

YcnoB: [0oN0KEHN UCIUTU U3 CBUX ONLUTUX UCTOPUja MY3UKE U3 MPETXOLHE FOAMHE CTYAM|a, Kao U MONOXKEH UcnuT n3 CemunHapa 2
n3 OUM (6apok, knacuumnsam) nam OUM (pomaHTM3am) U3 NpeTxogHe roguHe cTyauja

LUumb npeamera:

Lup npeameTa je aa ce cTyaeHTy omoryhu cTMLarbe 3Hakba 0 CPNCKOM MehypaTHOM My3MUYKOM POMAHTU3MY Y KOHTEKCTY NpaKce u
Teopuje eBPONCKOT U CIOBEHCKOT My3MYKOT POMaHTU3Ma, ca MoCeGHNUM OCBPTOM Ha 04HOC npema $GOo/IKIopY, Kao 1 Npema
PeannucTUYKUM TeHAEHUMjama y ymeTHOCTU. Takohe, 'un/b' 0BOr NpeameTa je U ynosHaBake CTyAeHaTa ca Hawom
'poMaHTUYapcKom' mehypaTHOM NYBANLMUCTUKOM U HeHUM OAHOCOM Mpema 3Ha4YajHUM OCTBaperMMa U NnojaBama y UcTopujm
€BPONCKe 1 Halle My3uKe.

Ucxop npegmera:

Mcxop npeameTa je ocnocobsbaBakbe CTyAeHaTa 33 KPeaTUBHY NPUMEHY CTEYEHUX 3HaHba, MPOMMULL/bAKE U MHTEePRpeTaunjy
3HaYajHMX OCTBApEHa POMAHTUYAPCKE OpUjeHTaLMje Y CPNCKOj MehypaTHOj My3MUM U MY3UYKO] NYBANLUCTULM — Y KOHTEKCTY
npakce, TEOPUjCKe MUCN N NAE0N0TUje EBPOMCKOT MY3UYKOT POMAHTM3MA U C/IOBEHCKUX HALMOHANHUX LWKONa.

Capp:kaj npegmera:

Mpegmet HaunoHanHa nctopuja mysmke — Mysuka npse nonosuHe 20. Beka: POMaHTMYapCcKn TOKOBM cpncke mehypaTHe mysuke
obyxsaTa NpefaBarba, AUCKYcHje 1 Bexbe: ciyliarbe U aHanu3uparbe NpUmepa us antepaType.

Teme: 1) EBPONCKM MY3MYKM POMAHTM3aM U C/IOBEHCKE HaLMOHANHE LWKO/e: peTpocneKkTuBea (yBogHO npepasatrbe); 2) Onepcko
cTBapanawTeo MeTpa Kowosuha — HauMoHanHa My3uyKka gapama KHes o 3ete; 3) Kowosuhesa KowTaHa; 4) KotboBuhesa
OTaybuHa — onepa opatopujym; 5) Bapujaumoru npuHumn y KorsoBrheBoj MHCTpyMeHTanHoj My3uum: c-moll cumdoHruja,
cumboHmjcka noema Makap Yyapa, pyrv ryaayku KeapTeT; 6) PomaHTuYapcKa AnHuja y cTBapanawTtey Munoja Munojesuha:
KNaBMpCKa My3uKa, cono-necme, cumooHujcka noema Cmpt Majke Jyrosuha; 7) CtsapanawTtso MNetpa CrojaHosuha / Kocte
MaHojnosuha / MuneHka MayHosuha (npomeH/buBa HacTaBHa jeamHmnua); 8) Cteapanawtso CteBaHa Xpuctuha: opatopujym
Backpecere 1 cumdpoHujcka noema Moema 3ope; 9) Xpuctnuhesa onepa CyTOH y KOHTEKCTY €BPOMNCKe onepe ¢ Kpaja 19. Beka —
NO3HOPOMaHTMYEPCKa IMPCKa My3ndKa aApama; 10) Xpuctuhes 6anet Oxpuacka nereHaa; 11) Kowosuh Kao My3nuku nuca, y
KOHTEKCTY cpncke mehypaTHe mysuyke nybanumcTmke (anckycuja); 12) Munoje Munojesuh Kao myanyku nucal, (auckycuja)
KonoKBujym: nucmeHa nposepa 3Hakba NpeTxoaHo npeheHor rpagmea.

AHanusa/ecej: aHanM3a 1 NUCaHKU pag Ha 3a4aTy Temy.

YCMeHU UcnuT: yCMeHM o4roBop Ha ABa NUTara 13 rpaguea.

Jluteparypa:

1. }usoT u geno Netpa Kowosuha, 360pHUK pagosa, MysunKonowKku nHctutyT CAHY, Beorpaz, 1989;

2. CHexkaHa Hukonajesuh: JInbpetnctnykm noctynak Metpa Kowosuha, beorpaga, 1984;

3. Cotba MapuHKkoBuh: My3nyKu HaLMOHaIHO Yy CPMCKOj My3uum npee nonosuHe 20. BeKa ([OKCTOpCKa aucepTaumja), beorpag,
1992, pykonuc;

4. Komnosutopcko cteapanawTso Munoja Munojesuha, Mysunkonowkmn nHctutyt CAHY, beorpag, 1998;

5. Munoje Munojesnh — KOMNO3UTOP N My3nKoaor, 360pHUK pagosa, My3suKoiowKkn MHCTUTyT CAHY, Beorpaga, 1986; Xusot n
neno CresaHa Xpuctuha, 360pHUK pagosa My3nkonowku nHctutyt CAHY, beorpag, 1991;

6. CteBaH Xpuctuh 1 eroso aeno, 36opHUK pagoBea cTyaeHaTa mysukonorvje, MY, Beorpaga, 1985;

7. Cpncka MysuyKa cueHa, 360pHUK pagosa, Mysukonowku nHctutyT CAHY, beorpag, 1995;

8. TatjaHa Mapkosuh: My3nuku peanmsam pro et contra, y: M3y3eTHOCT 1 canocTojarbe, PMY, beorpaa, 1997;

9. PokcaHga Mejosuh: My3nuka KpuMTHKa 1 ecejuctnka y beorpagy (1919-1941), dMY, beorpag, 1999.

Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTaga: 1

MeTtope ussohemra HacTaBe:
MpepaBatrba, CAyllakbe M aHanu3a oabpaHux npumepa, AUCKycuje.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 60 3aBpLIHN UCMINT: MNoeHa - 40
AHanusa/ecej 20 YcmeHun ncnut 40
MpucycTBo Npegasakbnuma 10

Konoksujym 30




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npeamerta: OGNR2 - HauunoHanHa uctopuja mysumke - Mysuka y Cpbuju ¢ Kpaja 4eBeTHAaecTor 1 NoYeTKOM ABaAeCceTor Beka

HacraBHuum: Monosuh-MnaheHosuh B. TujaHa, pesosHU npodecop

CapapgHuuum: MNetkosuh P. MBaHa, acCUCTEHT ca AOKTOpaTOM

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

YcnoB: MoN0KEeHN UCIUTU U3 CBUX ONLUTUX UCTOPMja MY3UKE U3 NMPETXOLHE rOAMHE CTYAMja, Kao U NOAOXKeH ucnuTt n3 CemmHapa 2
n3 OUM (6apok, knacuumnsam) nam OUM (pomaHTM3am) U3 NpeTxogHe roguHe cTyauja

LUumb npeamera:

Lub npeameTa je ga cTyaeHTY NOMOTHe y caBnafaBakby M pasymeBatrby cneumdUyHOCTU U 3HaYaja My3uke y Cpbuju ¢ Kpaja 19. u
noyeTtkom 20. BEKa, Kao M cTBapanaykux onyca CresaHa CtojaHoBunha MoKpamua, Jocuda MapuHkosuha, Pobepta TonmHrepa,
Mcnpopa bajuha n CtaHucnaBa BUHUMYKOT Y KOHTEKCTY: 1) UCTOPUjCKUX, APYLUTBEHO-MONUTUYKNX U KYNTYPHUX NpeBuparba apyre
nosnosuHe 19. Beka 1 noyetkom 20. Beka y Cpbuju; 2) noTpebe 3a ycnocTaB/bakbeM YBPCTUX TEME/bA CPMNCKOj YMETHUYKO] My3ULM
Koja 61, ocTajyhu 611cKa 1 npujemymBa Tagallbem ApYLWITBY, MOM1a Aa KOMNO3ULUOHO-TEXHUYKUM yMmehem U npodecoHanHUm
ofHocom "ybp3aHo HagoKHagu" cee oHe" nponywTteHe" ¢ase, nam 6osbe pehu, UnTase Nnepmoae y pPasBojy 3anagHOEBPONCKe
YMeTHUYKe My3uKe; 3) cThuarba" ycnosa" 3a aepuHUTUBHO ogpeherse HauMOoHaNHOT CMepa Y CPMCKOj My3uLm; 4) KapaKTepucTuka
WHAMBUAYANHUX NOETUKA U FbUXOBOT AUPEKTHOT MU MHAMPEKTHOT yTULAja Ha NOTOHY CPMCKY MY3UKY.

Ucxop npeamera:

Mo 3aBpLUeTKy HacTaBe U3 NpegMeTa, 0 CTyAEeHTa Ce OYeKyje Aa TEOPUjCKM, UCTOPUJCKO-aHANIUTUYKN U KPUTUYKU MOXKeE Aa Tymauu
1 npobnemaTmayje pasnnumnte acnekte mysumke y Cpbuju ¢ Kpaja 19. n noyetkom 20. BeKa U HUXOB 3HAYAj 3a yTEME/beHE CPCKe
YMETHUYKE MY3UMKe U HbeHe Ja/be pa3BojHe TOKOBe.

Capgp:kaj npegmera:

Teopwujcka HacTaBa

MpeameTt nogpasymeBa UCTOPUjCKO-aHAIUTUYKO U KYATYPOJIOWKO pasmaTparbe Aenia U AeNaTHOCTM K/bYYHUX IMYHOCTU 3@ CPCKY
MY3UMKy nociearunx geueHnja 19. n npsmx geueHunja 20. BeKa.

Teme: 1. CtBapanawTso MapuHkoBuha, Mokpamua, TonnHrepa, bajuha u BUHWMYKOT y KOHTEKCTY CPrCcKe UCTopUje, KYNType m
My3UMKe apyre nonosuHe 19. Beka 1 npeux geueHuja 20. Beka; 2. Mokpatrbal, — *KMBOT M Aeno. KapaKTepuctmke cTBapanaliTea; 3.
Peuenuuja MoKparueBor cTBapanaliTea y Hanucuma o mysuum; 4. Mokpamau,: PykoseTtu; 5. MoKpamal,: PykoBeTn n octana
CBETOBHa Aena; 6. MapuHKosuh — MBOT 1 Aeno. KapakTepucTuKe cTBapanawTea; 7. Peuenunja MaprHkoBuheBor cTBapanaluTea y
Hanucuma o mysnum; 8. MapuHkosuh — a cappella XxopoBu 1 XopoBM ca NPaTHOM Knasupa; 9. MapuHkosuh — necme 3a rnac u
Knasup. YTemesbere 1 pasBoj cprcke ymeTHUYKe cono-necme; 10. Pobept TonumHrep; 11. Ucnaop Bajuh; 12. CtaHucnas BUHUYKM.
MpaKTM4YHa HacTaBa

14-15. AHanu3e gena n yCMeHa nsnarara Ha 3afate Teme; AUrnTanHa Nnpunpema BUPTYesIHOT TEMATCKOT KOHLepTa CauynkbeHOor 0/,
Oena n3 onyca KOMNo3MTopa Koju Cy *KUBEU U CTBapanu Kpajem 19. u noyetkom 20. BeKa y Tpajarby 04, 1 yaca, ca obpasnoxerem
n3bopa KOMNoO3nLMja U KPAaTKUM NpeacTaB/baktbemM CBake KOMMNO3uMLMje Ha Nporpamy.

Ko/noKBWjyM: TeCT — NMCMeHa NpoBepa 3Hakba NpeTxoaHo npeheHor rpaamea.

Ecej: nucaHu pag obrma Tpu cTpaHuULe Ha 3a4aTy Temy.

McnuT: ycmeHn oarosop Ha ABa NuTakba M3 rpaausa.

Jluteparypa:

1. K. MaHojnosuh, CnomeHnua CresaHy CT. Mokpamuy, beorpag, 1923;

2. B. Nepunuuh, Jocnd Mapunkosuh. usoT u gena, beorpag, 1967; M. Bykgparosuh (yp.), 360pHuK pagosa o CteBaHy MokparbLy,
beorpag, 1971;

3. C. bypuh KnajH, Mnaan aanu CteBaHa Mokpamlia, HerotmH, 1981;

4. 1. Korwosuh, Ctesam CT. MokpamaL, Hoeu Cag, 1984;

5. A. Metposuh (yp.), Cumnosunjym "MokparbutbBu gaHun" 1994-1996, HerotuH, 1997 (Buwe aytopa: C. MapuHkosuh, M. Hukonuh,
A. Cabo, uta.);

6. C1. CT. Mokpamau, CabpaHa aena, beorpag, Kwaxesau, 10 Tomosa, 1992-1999;

7. W. Nepkosuh Pagak n T. Monosuh MnaheHosuh (yp.), MokparbLy Ha aap 2006, Beorpaa, HerotuH, 2006;

8. T. Popovi¢ Mladenovi¢, The Potentials of Self-Representation in the Serbian Music of Romanticism. Stevan Mokranjac (1856—
1914) — In the Past and Now, Kakanien revisited, 15. 05. 2007, http: //www. kakanien. ac. at/beitr/emerg/TPopovic-Mladjenovicl.
pdf;

9. . Korwosuh, Mysuka y Cpba, JinuHocTn, 3arpeb, 1920;

10. T. Popovi¢ Mladenovi¢, Klavirska muzika Roberta Tollingera — stvaralacko obelezje kompozitorovog "kikindskog perioda",
Kikinda, Gudalo, CXI, 12, 1996, 61-69. C. Bypuh-KnajH, My3uka u myaundapu, beorpag, 1956;

11. Bnactummp Mepuunh, Mysnyku ctBapaoum y Cpbuju, beorpag, 1969.




Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTaga: 1

MeTope ussohera HacTaBe:
MpenaBakba ca 4eMOHCTpaLmjama (3By4HUM, HOTHUM M OCTAZIMM NPUMepUMa) No 3a4aTUM TeMaMa; AUCKYCUje Y OKBUPY
npefasarba; npunpeme Kpahux nsnararba CTyAeHaTa; Nucake Kpaher eceja Ha 3a4aTy TeMy U AUCKYCH]a.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHU UCAINT: MNoeHa - 40
Ecej Ha 3apaTy Temy 15 Ycmenn ncnnt 40
AKTMBHOCT, NPMCYCTBO Npegasarbnma 10

MpakTnyHa HacTaBa 10

Konoksujym 25




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npeamerta: OGNR1 - HaymoHanHa uctopuja mysuke - Mysuka y Cpbuju y AeBeTHaecTom BeKy

HacraBHuuum: Mepkosuh b. MBaHa, peaosHu npodecop

CapagHuum: Mapkosuh J. MapuHa, acucTeHT

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

YcnoB: MoN0KEHN UCIUTKU U3 CBUX ONLUTUX UCTOPMja MY3UKE U3 NPETXOLHE FOAMHE CTyaMja, Kao U MONoXKeH Ucnut us CemuHapa 2
13 OUM (6apok, knacuumnsam) nam OUM (pomaHTM3am) U3 NPETXO4HE roAuHe CTyanja

LUumb npeamera:

Kypc nocseheH cpnckoj mysnum ao 1914. rognHe obyxsata manuparbe OCHOBHUX MOAUTUYKMX, COLMjANHNX, KYNTYPOIOLIKKX,
YMETHUYKUX MEXaHW3aMa W, Y TOM OKBUPY, padmaTpatba Cpricke My3MKe U3 acnekTa CTBapasialiTea 1 u3sohawTea. CpnckM My3nyKku
POMaHTM3am ce Takohe pasmaTtpa 13 acnekTa Teopuje o0 CTUY Ha OCHOBY CEMUOTUYKM AedUHUCAHOT MY3UYKOT AUCKYpPCa, Y
WHTEPTEKCTYa/IHUM penaLmjama ca eBPOrNCKUM MY3UUYKUM POMAHTU3MMUMA, Y3uMajyhu y 0631Mp MHCTUTYLMOHANHY MPEXY My3UYKor
»KMBOTA.

MUcxop npegmerta:

Moxahatbe Kypca o cpnckoj mysuum 19. Beka Tpeba Aa ocnocobu cTyaeHTa Aa carnefiaBa My3MKUYKO CTBapanallTBo M M3BohawTeo y
Cpbwijun, kKao 1 reorpadcknum obnacTuma Hace/beHUM CPNCKUM CTAaHOBHULLTBOM Yy 19. BeKy U3 UCTOPUjCKOT, aHAIMTUYKOT,
KYNITYPOJIOLLIKOT acMeKTa U Aa pesyiTaTe CBOjUX PasmaTparba M3pasu Ha HauMH NUCAHOT HAYYHOT paja UM YCMEHOT U3naraka.

Capp:kaj npegmera:

Kypc obyxBaTta npefasara, AUCKYCHjy O 3a4aTUM TemMama u3 obnactu rpafmea, 3pagy Tecta v Nnucarbe eceja Ha n3abpaHe Teme,
Kao 1 Cylare 1 aHaMTUYKO carnefaBakbe komnosumumja. Teme: 1. Uctopujckn, coumjanHo-NONUTUYKM KOHTEKCT CPRCKEe KYNType U
ymeTHOCTHM 2. CPNCKM MY3UYKM POMAHTM3aM Y OKBUPUMA CEMUOTUYKE Teopuje o CTUAY U CTyamja KynType, 3. YTemerbere
HAUMOHANHUX MHCTUTYUNja 4. YTemes/berbe HaLMOHAMHUX MHCTUTYLMjA U nAe0N0rMja penepToapa: A4eNaTHOCT NO30puLLITa, My3nYKa
CLLeHa, BOKA/IHU COINCTU; penepToapcKa NONUTUKA; AUCKYPCU POMAHTU3MA carnefaHn Kpo3 CLLEeHCKY My3uky, 5. Onepa Kao
03HauuTesb cprcke rpahaHcke Kyntype 19. ctoneha — BUHUMYKK: Ha ypaHky, 6. Onepa Kao o3HaunTesb cpricke rpahaHcke KyaTtype 19.
ctoneha — Bajuh: KHes MBo og Cembepuje, 7. Knasmpcka mysuKa n3 acnekta obenexja rpahaHcke KynType/a: MMjaHUCTK, CANOHCKO
My3uLMpatbe, O4ANKE KNaBUPCKUX Aena, 8. KamepHa 1 opKecTapcka mysuKa 9. Mpobaem HauMoHaNHOT NMUTakba: UAEHTUTETH
HaUMOHa/IHe KyAType, peuenuuje HaunmoHanHor, 10. XopcKka My3uka: oganKke poaosbybuBmx U IMPCKO-CEHTUMEHTANTHUX
Komnosuumja, 11. Xopcka mysuka: og/iMKe KoMnosuumja MHCNMpUcaHux GoKAOPHMM HaneBnma, 12. AyTopu Hanmca O CPcKoj
My3u1LM: Npouec npodecroHanunsaLmje, KOHCTPYKLMje CPNCKor (My3MYKOr) pPOMaHTM3Ma YCTaHOB/bEHE Y HAaCMMCUMA O My3unum, 13.
CpncKM My3nMY3UYKKM Yaconucu 1 NpodecnoHaNHUX HaNMcK O CPNCKOj My3ULM POMAHTMYAPCKOT f06a Yy KOMMNAapaTUBHOM
carnefaBakby ca eBponckum,14-15. Mpunpema ncnuta

Konokeujym: TecT — nncmeHa npoBepa 3Harba NpeTxoaHo npeheHor rpaamsa.

CeMuHap: NMcaHW paa Ha 3aJaTty Temy.

McnuT: nUcmeHn TecT o4 Tpu NuTaka U3 obpaheHux Tema.

Jluteparypa:

1. Markovié, Tatjana, Transfiguracije srpskog romantizma - Muzika u kontekstu studija kulture, Beorpag, YHUBep3uTeT yMeTHOCTH,
2005.

2. Markovi¢, Tatjana i Milica Gaji¢, Davorin Jenko, Beograd, Muzicka skola Davorin Jenko, 1996.

3. Netposuh, Aannua, Mapkosuh, TaTjaHa, hakosuh, borgaH, Mpeo 6eorpaacko nesayko apywTeo: 150 roamHa, Beorpag, CAHY,
2004.

4. MupjaHa BecennHosuh XodmaH (yp.), Uctopuja cpncke mysuke, beorpag, 3asog, 3a yi6eHuke, 2007.

5. paraHa Jepemunh-MonHap, Cpncka KnaBMpcKa My3uka y goba pomaHtuama, Hosu Caa, Matuua cpncka, 2006

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 1

MeTtopae ussohera Hacrase:
Mpepasatba ca 4EMOHCTPaLMjaMa no 3a4aTUmM Temama, AUCKYCUje Y OKBMPY NpesaBakba U BeX6U.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 70 3aBpLIHN UCMINT: MNoeHa - 30
Konoksujym-u 30 Mucmenun nenut 30
CeMmuHap-u 30

AKTUBHOCT Yy TOKY npefaBama 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OGNS1 - HaunoHanHa nctopuja mysuke - CagpemeHa 1: CtBapasiayke TeHAEHUMj€ M KOMMNO3ULMOHE TEXHUKE
My3MKe [BafeceTor U ABageceT NpBor Beka 1

HacraBsHuuu: CrojaHoBuh-Hosuuuh M. AparaHa, peaosHu npodecop; lekosuh M. BusbaHa, AoueHT

CapagHuum: MunaguHosuh-MNpuua P. MBaHa, acuMCTeHT ca gokTopatom; Mutposuh [. PagoLl, acUCTEHT ca 4OKTOpaTom

Cratyc npegmerta: o6asesHu

Bpoj ECMNB: 8

Ycnos: MonoxeHn ncnntn n3 cemx ONWTMUX NCTOPUja My3MKe U3 NPETXOAHE roAnHe CTyAuja, Kao  nonoxeH ncnut n3 CemmHapa 3
13 OUM nam HUM 13 npeTxoaHe roanHe cTtyamja

LUumb npeamera:
L/ npegmeTa je Aa ce Npy»Ku My3MKOIOLKN YBUA, Y OCHOBHE CTU0BE, NpaBLe M CTBapasavka HacTojakba Yy CPNCKOj My3uLm
ABajeceTor v ABajeceT NPBOr BeKa

Ucxop npeamera:
Ucxop npegmeTa je Aa CTYAEHT 0BNaZAa OCHOBHUM aHA/IMTUYKUM U TEOPUjCKMM 3HabUMa O KOMMO3UTOPCKUM TEHAEHLMjaMA Y
CPMCKOj My31UM ABafeceTor U ABafeceT NPBOr BeKa

Capp:kaj npegmera:

: 1) ABaHrapZa y cprnckoj Mmysuum — ApyLITBEHO-UCTOPUjCKU U YMETHUYKM KOHTEKCT; 2) TeopujckM nornegu; nojam aBaHrapze
NoKanHor Tmna; 3) -4) Peuenuuja MNMosbcKe WKone y cpnckoj mysuum: MNetap O3rujaH, BnagaH PagosaHosuh; Pajko Makcumosuh; 5)
Peuenuuja mvHumanusma — Mpyna Onyc 4 (Bnagumup Towwuh); 6) YMeTHOCT 1 KynTypa y Cpbuju negecetux roguHa 20. Beka; 7)
HeoknacunyHe ymeTHMYKe npakce — CTaHojno Pajuunh, Munax Puctuh, /bybuua Mapwuh; 8) CteapanawTso J/bybuue Mapuh 1950-ux;
9) AywaH Paguh; 10) Aejan Oecnuh; 11) [ipyrv cBETCKM paT 1 cpncka my3umKa 12) Coupeanmsam u cprcka mysmKa

KonoKBMjym-u: nucmeHa npoBepa 3Hakba NpeTxoaHo npeheHor rpaamsa.

MpakTMyHa HacTaBa: Kpaha u3naraka CTyAeHaTa Ha 3ajaTte Teme.

McnuT: ycmeHn oarosop Ha ABa NUTaka M3 rpaamea.

NuTeparypa:

1. Veselinovi¢ (Veselinovi¢-Hofman), Mirjana: Stvaralacka prisutnost evropske avangarde u nas. Beograd: Univerzitet umetnosti,
1983;

2. BecennHosuh-XodmaH, MupjaHa: "Tese 3a penmHTepnpeTaLmjy jyroc/ioBeHcKe My3uuke aBaHrapge". Mysuuku tanac, 30-31/
2002, 18-32;

3. Veselinovi¢-Hofman, Mirjana: "Problems and Paradoxes of Yugoslav Avant-garde Music (Outlines for a Reinterpretation)". In:
Impossible Histories — Historical Avant-gardes, Neo-avant-gardes, and Post-avant-gardes in Yugoslavia, 1918-1991. Cambridge,
Massachusetts—London, England: The MIT Press, 2003, pp. 404-441;

4. Veselinovi¢-Hofman, Mirjana: "Revisiting the Serbian Musical Avant-garde: Aspects of the Change of Reception and of Keeping
History 'Under Control'. In: Rethinking Musical Modernism. Academic Conferences Vol. CXXIl, Department of Fine Arts and Music,
Book 6. Belgrade: Serbian Academy of Sciences and Arts and Institute of Musicology, 2008, pp. 211-218;

5. Veselinovi¢-Hofman, Mirjana: Fragmenti o muzickoj postmoderni. Novi Sad: Matica srpska, 1997;

6. BecenmHosuh-XodpmaH, MupjaHa, yp. McTopuja cpncke mysuke. beorpaa;: 3asog, 3a yibeHuke, 2007;

7. Miki¢, Vesna: Lica srpske muzike: neoklasicizam. Beograd: Katedra za muzikologiju, FMU, 2009;

8. Mepuuunh, Bnactumup: "TeHaeHuuje pa3Boja cprncke mysuke nocne 1945". Mysuuku Tanac, 26, 2000, 64—-80;

9. CtojaHoBuh-HoBunumh, [iparaHa (npupeaunna): Pugep. Mysuka y Toky [lpyror cBeTckor paTa. beorpag: PMY, 2005;

10. CtojaHoBuh-HoBuMumh, iparaHa (npupeauna): Pugep. Mysuka v coumjannuctnikm peanmsam. beorpag: MY, 2005.

Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 3 MpakTnyHa HacTaBa: 2

MeTtoae ussohera HacTaBe:
MpepaBatrba, aHaAn3e My3MYKKX Aena, AUCKycuje, gomahu pagosu

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpPLHU UCMINT: MNoeHa - 30
Konoksujym-u 50 Ycmenu ncnut 30
AKTMBHOCT Y TOKY NpeAaBatba 10

MpakTnyHa HacTaBa 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OGNS2 - HaunoHanHa nctopuja mysuke - CagpemeHa 2: CtBapasiayke TeHAEHUMj€ M KOMMNO3ULMOHE TEXHUKE
My3MKe [BafeceTor U ABafeceT NPBOr BeKa 2

HacraBsHuuu: CrojaHoBuh-Hosuuuh M. AparaHa, peaosHu npodecop; lekosuh M. BusbaHa, AoueHT

CapagHuum: MunaguHosuh-MNpuua P. MiBaHa, acUCTeHT ca gokTopatom; Mutposuh [l. PagoLl, acUCTEHT ca AOKTOpPaTOM

Cratyc npegmerta: o6asesHu

Bpoj ECMNB: 6

Ycnos: MonoxeHn ncnntn n3 cemx ONWTMUX NCTOPUja My3MKe U3 NPETXOAHE roAnHe CTyAuja, Kao  nonoxeH ncnut n3 CemmHapa 3
13 OUM nam HUM 13 npeTxoaHe roanHe cTtyamja

LUumb npeamera:
Ln/b npegmeTa je Aa ce NPy»KuM My3MKOIOLKN YBUA, Y OCHOBHE CTU0BE, NpaBLe M CTBapasiavyka HacTojakba Y CPNCKOj My3nuUm
ABajeceTor v ABajeceT NPBOr BeKa

Ucxop npeamera:
[a cTyneHT oBnafa OCHOBHUM aHAIMTUYKUM U TEOPUJCKMM 3HakbUMa O KOMMO3UTOPCKUM TEHAEHLUM|jaMa Y CPMNCKOj My3uLM
OBajeceTor U ABajeceT NpBOr BeKa

Capp:kaj npegmera:

1) We3peceTe roanHe ABafeceTor BeKa y CPNCKOj My3num u Kyntypu 2) Cpncka mysuKa LwesaeceTux rogMHa ABaJeceTor BeKa —
aBaHrapgHe teHgeHuuje 3) MoctmoaepHM3am y cprnckoj mysuum; 4) OgHoc nsmehy noctMoepHU3Ma U HeOKNacuuUmM3ma — TpeTMaH
My3M4Ke napagurme; 5) -7) MyTeBun ynacka y noctmoaepHm3am 1 npobnemaTvka BUAOBa HUXOBOT MCNo/baBatba — MeTtap O3runjaH,
Bnagan PapgosaHosuh, Pajko Makcumosuh; ejan fecnuh, Bnactumup Tpajkosuh, Munan Muxajnosuh; CphaH Xo¢maH, UBaHa
CredaHosuh, 3opaH Epuh, CeetnaHa Casuh, Ucugopa HKebesbvaH... 8) Heoknacnumnsam — noctmogepHa (Qecnuh, Paguh,
Makcumosuh, Tpajkosuh); 9) EnekTpoakycTmuka mysmka y Cpbuju — noueum; 10) Ctygujckmn nepmog, (PagosaHosuh, Xopman); 11)
MoctmoaepHa —XodpmaH, Epuh; 12) PeLleHTHa eNeKTPoaKyCTMKa

KonoKBujym-1: nMcMeHa npoBepa 3Hakba npeTxoaHo npeheHor rpaamea.
MpaKTMyHa HacTaBa: Kpaha u3naraka CTyaeHaTa Ha 3aaaTte Teme.

McnuT: ycmeHn oAroBop Ha ABa nNuTakba M3 rpaamvea.

Jluteparypa:

1. Mpemare, 3opuua: [JBaHaecT nakmMx Komaga. beorpaa: MpocseTa, 1997;

2. Veselinovi¢-Hofman, Mirjana: Fragmenti o muzickoj postmoderni. Novi Sad: Matica srpska, 1997;

3. BecennmHosuh-XodpmaH, MupjaHa: "MocTmoaepHa — KapakTepuctnke n ogabupum 'nrpe'. ¥Y: Uctopuja cpncke mysuke. (Yp.
MupjaHa BecennHosuh-XodmaH). beorpag: 3aBog, 3a yubeHuke, 2007, 247-296;

4. HoBu 3BYK MIHTepHaLMOHaNHM Yaconuc 3a My3uky, oa 6p. 1/1993 (Hapou uto pybpuke UHTepsjym, Ctyanje, Hosa aena,
AHanuse);

5. BecennHosuh-XodpmaH, MupjaHa, yp. cTopuja cpncke mysuke. beorpaa;: 3asog, 3a yi6eHnke, 2007

6. Mukuh, BecHa: /lnua cpncke mysuke: Heoknacuumsam. beorpag: dMY, 2009;

7. Mukuh, BecHa: My3uKa y TexHOKynTypu. beorpag: YHusep3auTet ymeTtHocTu, 2004;

8. Radovanovic, Vladan: Elektroakusticka muzika. Sremski Karlovci: 1zdavacka knjizarnica Zorana Stojanovica, 2010;

9. XopmaH, CphaH: OcHoBe enleKTpoHCKe My3uKe. Kibaxkesal,: HoTa, 1995;

10. CtojaHoBuh-HoBunumh, [iparaHa: OpkecTapcka gena Metpa O3rvjaHa: KOOpAMHATE ayTOHOMHE 3penocTu. ¥Y: U3y3eTHOCT 1
canocTtojarbe. beorpaa: PakynteT mysnyke ymetHoctu, 1997, 146-153;

11. CrojaHoBuh-HoBumunh, [iparana: "MucaHa pey bepucnasa Monosuha — MHTENEKTYaIHO-YMETHUYKM Kpeao". My3uuku Tanac, 34—
35, 2006/7, 16-34;

12. CtojaHoBuh-HoBuMuuh, [iparaHa (npupeauna): Pugep. Jbybuua Mapuh. beorpag: ®akyntet myanyke ymetHocTn, 2006;
13. CrojaHosuh-Hosuunh, [iparaHa: "Cool/Hoot and Soft: Mponor, akymja u KageHua Metpa O3rmjaHa". Hosu 3BYK:
MHTepHaLMoHaAHKM Yaconuc 3a my3uky, 20, 2002, 70-75.

Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 3 MpakTnyHa HacTaBa: 2

MeToae ussohera Hactase:
MNpepaBarba, aHaAn3e My3MYKUX Aena, AUCKycuje, gomahu pagosm

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 70 3aBpLIHN UCMINT: MNoeHa - 30
Konoksujym-un 50 Ycmenn ncnnt 30
AKTUBHOCT Yy TOKY NpeaaBama 10

MpaKTnyHa HacTaBa 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OGNEL - Hemauku jeank 1, OUGNE1L - Hemauku jesnk

HacraBHuum: Kozomapuh 3. 3opaHa, HaCTaBHUK CTPYyYHOT NpegmeTa

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

YcnoB: [la je cTyaeHT noxahao HacTaBy HEMaYKKOT je3nKa y Cpearb0j WKoM

LUumb npeamera:

Mpowupusarse n oborahmsarbe jeanuke KOMyHUKATUBHE KOMMNETEHUM]e;

PasBujarbe cnocobHOCTU YK/byumnBatba y 061acTn cneumduyHe 3a cBakogHeBHY 1 byayhy npodecmoHanHy akTUBHOCTU — je3uK
CTPYKE;

YcaBpliaBake je3snYKnX BeWTUHA (YNTakbe, pasymeBatbe... )

Pa3Boj je3anyKmx BEWTUHA Y je3UKy CTPYKe (UnTarbe U pasymeBatbe Kpahux TEKCTOBA);

YcaBplaBarbe KOMyHUKATMBHE KoMMeTeHLMje y 061acTu CTpyKe (pasymeBarbe roBopa);

PasymeBatbe, M3parkaBarbe M MHTEPaAKUMja y NPodecMoHaTHOM KOHTEKCTY

Ucxoa npepmera:

OBnajaBakbe TEXHUKaMa pa3yMeBatba MUCAHOT TEKCTA OMLUTE TEMATUKE M TEKCTa M3 061acTu CTypKe (youasarbe cneuupuyHmx
NIEKCUYKUX, FPAaMaTUYKUX U U3PaXKajHUX CPeacTaBa);

YcBajatbe OCHOBHE CTPYyYHE TEpMUHONOTUjE;

MpowurpurBarse rosopHMx obpasaua

CaBnafasarbe NpoLnpeHnx obpasaLia roBOPHe AeNaTHOCTU - CNOCOBHOCT ANCKYTOBaka O CTPYYHUM Npobiemnma;

[asee pa3Bujarbe cNOCOHHOCTU YNTaHbA CneumMdUYHE CTPYYHE MaTepuje Ha HUBOY robanHor, CeNEKTUBHOT U OPUjeHTALMOHOT

Capp:kaj npegmera:

O6HaBsbatbe paHuje ycBojeHe rpahe Ha HUBOY MOPGHOIOLLKMX, CUHTAKCUUYKUX U NEKCUYKUX jeANHULA;

Paa Ha npobnemunma M3rosopa 1 NpaBonuca;

AHanunsa n NpoAayKumja jeandKknx jeaMHNLA y paBHU peveHuLLe, oaN10MKa, AUCKYPCa;

Ob6paga TekcToBa U3 061aCK YMETHOCTU

MpowunpuBare TepMUHONOWKOT POHAA MMAHEHTHOT CTPYYHOj 0bnacTy;

Pag, Ha npobaemmnma CTpyKTypa TUMUYHUX 3@ MUCAHU je3uK CTpyKe (HoMUHaNHe 1 BepbanHe dpase, aKTUBHE M NacMBHE
KOHCTpyKUMje... );

OBnapasare TexHMKama ycmeHor n3paxkasama o npo6nemmma N pes3yntatuma m3 aate obnactn YMETHOCTU (anKaam, n3narama,

kpahu pedepatn).

Konoksujym ce cactoju og nucmeHe nposepe npeTxoaHo npeheHor rpagmea y Buay Tecra .

MucmeHn geo ncnuTta cacToju ce o4, NUCMEHe NPOoBEpPEe TIEKCUYKUX U TPAaMaTUYKNX KOMNETEHLMja CTYAEeHTa CTEYEHUX Y MPBOM U
LPYrom CEMECTPY, Kao U pasymeBare NPOYUTAHOr.

YCMeHU Aeo ucnuTa cacToju ce o NpeseHTalmje n pasroBopa Ha Teme U3 061acTM yMeTHOCTM U Teme crneunduryHe 3a HeMayKo
roBOPHO nogpyuje.

Jluteparypa:

1. Axel Hering, Magdalena Massek, Michaela Primann — Balme: em Ubungsgrammatik Deutsch als Fremdsprache, Max Hueber
Verlag, Ismaning 2002.

2. Gabriele und Manfred Richter: Interessantes, Kurioses, Wissenswertes, Verlag fiir Deutsch, Ismaning, 1994.

3. 3opaHa Koszomapuh, HaTtawa Bykajnosuh: "Spiel mit!" Sprechspiele fiir kommunikativen Deutschunterricht, Mpupy4HuK 3a
HacTaBHMKe (Urpe y HacTasu), 3aBog, 3a yubeHuke, beorpaa, 2009.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka Hactasa: 1 MpakTnuHa HacTtasa: 1

MeTtopae ussohera Hacrase:
CBa npefaBatba Cy KOMYHUKATUBHO OpMjEHTUCAHA, LWTO NOAPa3yMeBa aKTUBHO y4ecTBOBakbe CTyAeHaTa y paay, AUCKycuje Ha
3agate Teme, U3pagy fomahunx 3agaTaka v Kpaha nsnararba 0 HeKoj Temu U3 061acTu CTpyKe.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 50 3aBpLIHN UCMINT: MNoeHa - 50

Konoksujym-u 30 Ycmeru nenut 20

AKTMBHOCT Yy TOKY NpeAaBatba 20 Mucmenun nenut 30




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OGNE2 - Hemauku jesunk 2

HacraBHuum: Kosomapuh 3. 3opaHa, HacCTaBHUK CTPyYHOT NpegmeTta

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

Ycnos: Hema nocebHux ycnosa

LUumb npeamera:

PasBujatbe NpoAyKTUBHUX MoAena ynoTpebe TepmMuHa U OcTane CTPyYHe NIeKCUKe Y nucakby Kpahux dopmu;

YcaBpLuaBakbe TEXHUKA aHaAM3e 1 NpoayKLmje Ha TEKCTOBUMA M3 NojeauHUX 061acTH KyAType U YMETHOCTH;

OBnagaBatbe TEXHMKAaMa NMCaHOT M3parkaBakba 0 Npobiemuma n pesyatatuma ns 06,1actm yMmeTHOCTU (NPMKasm, U3naramba)
MpownpurBare TEPMUHONOLIKOT U Pppa3eosowKor GoHAA;

Ob6orahusate 1 NpoLnprBarbe roBOPHMX obpasaua Ha TeMama 13 061acTM YMETHOCTHU U KYNTYpE;

YcaBpluaBatbe jesnyknx BelWwTuHa (YnTarbe, pasymesatbe,... .)

Ucxop npeamerta:

OBnagaBakbe TeXHUKaMa YnTakba;

Mpownpursare rosopHUx obpasaua

PasymeBatbe NMCaHOTr TEKCTA OMLUTE TEMATUKE M TEKCTa U3 061acTH CTypKe (youaBarbe creundUYHUX NEKCUYKMX, TPaMaTUUYKNUX U
M3pakajHUX cpeacrtasa);

MpowwnpuBakbe roBopHNX 06pasaLa;

Capp:kaj npegmera:

®YHKUMOHANHA aHaNM3a peyeHnLLa U UCKYPCa ca TEXMLLTEM Ha pa3Bujakby CMOCOBHOCTU PEKOHCTPYKLMjE AaTUX je3NYKUX
jeamHnua;

OBnagaBarbe TEXHMKaMa NMCAHOT U3paXKaBakba 0 Npobiemmma u peayntatmma us ob61acTm cBakogHeBHE M CTpyYHE KOMYHUKauuje;
AKTMBHA NpUMeHa GOpMM NUCAHOT U3PaXKaBatba;

YcaBplaBake je3anyke KOMyHUKaTUBHE KOMMNETEHLMje Y CUTyalmjama ynoTpebe jesmKa y CTPyYHOj KOMYHMKaLMju

Ko/noKBWjym ce cacToju og nucmeHe nposepe NpeTxogHo npeheHor rpaamea y BuAy Tecta .

MMcmeHn geo ncnuta cacToju ce o4 NMCMeHe NpoBepe je3NYKMX BELUTUHA YNTakba U NUcakba.

YCcMeHM fieo ncnuTa cacToju ce o4 npeseHTalmje u pasroBopa Ha Teme M3 061acT yMeTHOCTHU.

Jluteparypa:

1. Axel Hering, Magdalena Massek, Michaela Primann — Balme: em Ubungsgrammatik Deutsch als Fremdsprache, Max Hueber
Verlag, Ismaning, 2002.

2. Www. inter-nationes. de/landeskunde

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTaBa: 1

Metopae nssohera Hacrase:
CBa npefaBatba Cy KOMYHUKATUBHO OPMjeHTUCAHA, LUTO NOAPA3yMeBa aKTUBHO y4ecTBOBatbe CTyAeHaTa y pajy, AUCKycHje Ha
3agate Teme, U3pagy fomahumx 3agaTaka v kKpaha nsnararba o HeKkoj Temu U3 061acTu cTpyKe.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpepucnutHe obasese: MoeHa - 50 3aBpLUIHKN UCMINT: MoeHa - 50

Konoksujym-u 30 Ycmenn ncnut 20

AKTMBHOCT Yy TOKY NpeAaBatba 20 Mucmenun nenut 30




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OGNE3 - Hemauku jesnk 3

HacraBHuum: Kozomapuh 3. 3opaHa, HaCTaBHUK CTPYyYHOT NpegmeTa

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

YcnoB: CTyaeHT MoxKe ynucat Hemauku jeauk 3 ako je NoN0XKMO HajMarbe UCNUT Hemauku jesuk 1

LUumb npeamera:

YHanpehuBarbe TeXHWUKA YNTakba;

Mpowwnpusarbe 1 oborahnsarbe jesnuke KOMyHUMKaTUBHE KOMMETEHLMje — je3UK CTPYKE;
YcaBpliaBake je3snyKnX BeWTUHA (YNTatbe, pasymeBatbe... )

WUcxop npepmera:

OBnapaBarbe TEXHMKaMa pa3ymeBarba MMCAHOT TEKCTA CTPYKE;
YHanpehusarbe 1 NpoWnMpuBare CTPYYHE TEPMUHOIOTUjE;
Mpowwnpunsare roBopHMx obpasaua

Capp:kaj npegmera:

Obpafa TekcToBa U3 061aCTU YMETHOCTH;

Mncarbe CTPYYHMX NPUKaA3a

Konoksujym ce cactoju og nucmeHe npoBepe JIeKCMKe U pa3ymeBakba MPOYMTaHOr TEKCTA.

YcMeHM fieo UcnuTa cacToju ce og, NpeseHTaLmje Ha Temy U3 061acTu MysuKe (3HAMEHWUTU My3MYapK, My3UUKK NPaBLm) 1
pasroBopa Ha Teme M3 061acTu CTpyKe.

NuTeparypa:
1. Arnold Werner Jensen: Das Reclam Buch der Musik, Reclam, Stuttgart, 2001.

Bpoj yacoBa aKTUBHEe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTaga: 1

MeTtopae ussohetra HacraBe:
CBa npefaBatba Cy KOMYHUKATUBHO OPMjeHTUCaHA, LUTO NOAPA3yMEBa aKTUBHO y4ecTBOBakbe CTyAeHaTa y pajdy, AUCKycHje Ha
3agate Teme, uspagy aomahumx 3agataka u kpaha nsnararba o HeKoj Temu n3 061acTu cTpyKe.

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLWHN UCMINT: MNoeHa - 30

Konoksujym-u 40 YcmeHn nenut 30

AKTMBHOCT Y TOKY npeaaBakba 30




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OGNE4 - Hemauku jesnk 4

HacraBHuum: Kozomapuh 3. 3opaHa, HaCTaBHUK CTPYyYHOT NpegmeTa

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

YcnoB: CTyaeHT moxe ynucat Hemauku jeauk 4 ako je NoN0XKMO HajMarbe UCNUT HemMauKm jesunk 2

LUumb npeamera:

YHanpehuBarbe TeXHWUKA YNTakba;

Mpowwnpusarbe 1 oborahnsarbe jesnuke KOMyHUMKaTUBHE KOMMETEHLMje — je3UK CTPYKE;
YcaBpliaBake je3snyKnX BeWTUHA (YNTatbe, pasymeBatbe... )

WUcxop npepmera:

OBnapaBarbe TEXHMKaMa pa3ymeBarba MMCAHOT TEKCTA CTPYKE;
YHanpehusarbe 1 NpowIMpPUBarLE CTPYYHE TEPMUHOOTUjE;
Mpowwnpunsare roBopHMx obpasaua

Capp:kaj npegmera:

Ob6paga TekcToBa U3 06/1aCTU YMETHOCTH;

Mucarbe CTPYYHUX NpUKasa

KonoKBuWjym ce cacToju og nMCMEHOr NpuKasa CTPYYHOT TEKCTA, MpoBepe JIeKCUKe U pasyMeBakba MPOUYNTAHOT TEKCTa.
YcMeHM fieo UcnuTa cacToju ce o4 Npe3eHTaumje Ha TeMy U3 061acT My3uKe (3HaAMEHUTU My3UYapu, My3MUYKK NPaBLM) U
pasroBopa Ha Teme 13 obnactu cTpyke.

NuTeparypa:
1. Arnold Werner Jensen: Das Reclam Buch der Musik, Reclam, Stuttgart, 2001.

Bpoj yacoBa aKTUBHEe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTaga: 1

Metoge nssoherba HacTage:

CBa npefaBatba Cy KOMYHUKATUBHO OPMjeHTUCaHA, LWTO NOAPA3yMEBa aKTUBHO YYeCTBOBakbE CTyAeHaTa y pady, AUCKyCHje Ha

3ajaTe Teme, nU3pagy ,u,omahmx 3ajaTaka n Kpaha n3narakwa o HeKOj Temmn u3 obnactu CTpyKe.

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLWHN UCMINT: MNoeHa - 30

Konoksujym-u 40 YcmeHn nenut 30

AKTMBHOCT Y TOKY npeaaBakba 30




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npegamerta: OJNK1 - HoBokoMnoHoMBaHa HapoAHa my3uKa u world music

HacraBHuum: Mapkosuh . MnageH, oOueHT

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

Bbpoj ECNB: 2

Ycnos: Hema

LUumb npeamera:
Yno3HaBake CTyeHaTa ca pa3Bojem crneumbUYHUX }KaHPOBa M NojaBa y CPMNCKOj NOMynapHoj Mmy3uum og Kpaja XIX Beka fo AaHac.
Yno3sHaBakrbe €a ONWTMM HavyeIMma M 04/ IMKaMa OBUX KaHPOBA, Kao U ca HAYMHUMA NPUCTYNa U aHanuse.

Ucxop npegmerta:

Mo oKOHYatby HacTaBe Of, CTyZeHTa Ce OYeKyje pasymeBarbe OCHOBHUX TOKOBA pa3Boja NoNyNapHUX My3WYKUX aHpoBa y Cpbuju,
Kao W HMX0Ba BE3a Ca TPAAULMOHAIHOM MY3MKOM, HAPOUYMUTO rpaficke NpoBeHMjeHLMje, HO U My3udKe nocaeauLe nojase
rnobanusauuje.

Capp:kaj npegmera:

Pa3Boj cpnckux rpagosa y gpyroj nonosuHu XIX seka

lpafcKa Tpaamumja Ha paamely BeKOBa — ryaavyku aHcambam

OcHuBarbe Paguno beorpaga n opraHn3oBatrbe NPBUX PAAMjCKUX aHcambana

LlapeBau, 1 TpaHcdep rpagcke mysuyke Tpaguumje Ha paamo

Mepuog nocne [pyror ceeTckor pata U Gopmmpare HOBOKOMMOHOBaHe My3uKe

Nena Nlyknh u wesgecete roguHe XX Beka

Toma 3apaskosuh, MNpeapar *uekosnh-To3osal, n Nepuog cegamaeceTnx rogmHa

Nlena bpeHa u ¢y3unja nona n HOBOKOMNOHOBAHE My3UKe

MBaH MaBpunosuh 1 TexHo yTULaju TOKOM AesepeceTux — Typbo?

HoBokomnoHoBaHa my3uka y XXI seky

World Music nojam 1 gyanHocT nojase

World Music Kao cneynounyHa mapKeTUHLLIKa KaTeropmnja y OKBUpMMa NonynapHe Mysuke
World Music - nperneg, toerose nojasHoct y Cpbuju

World Music 1 HOBOKOMNOHOBaHa My3uKa — AOAMPU U CYNPOTCTaB/bakba

MocToje v World Music n HOBOKOMNOHOBaHa My3nKa?

Mpe3eHTaumja 3aaaTe TeMe: Npe3eHTaLMja NMCAHOT TeKCTa 6a3MpPaHOr Ha UCTPAXKMBAYKOM paay (80 8 cTpaHa) u terosa ycmeHa
ofbpaHa; YCMeHu ncnuT: ogrosop Ha 3 nuTaksa.

Jluteparypa:

1. PacTko Jakossbesuh, 2011: World Music y Cpbuju. Mysuuka omnaguHa Cpbuje, beorpaga.

2. Miroslav Perisi¢, 2000: Gradski Zivot u Srbiji. Dijalog povijesnicara - istori¢ara. Fridrich Nauman Stiftung, Zagreb, ctp. 99 — 116.
3. MnageH Mapkoswuh, 2010: BuonunHa y HapoaHoj mysuum Cpbuje. Pakyntet mysmuke ymeTHOCTH, Beorpag,

4. Munopag, Metposuh, 1998, "Llymbyc komatn Ha BukosuTo KemaHe", Cprcko Hacnehe, Uctopujcke cBecke bp. 5, Beorpag,

5. Dimitrije O. Golemovi¢, 2006, "Nova gradska muzika", Covek kao muzi¢ko biée. Biblioteka XX vek, Beograd, cTp. 225 — 232.

6. Ivan Colovi¢, 2006, Etno. Biblioteka XX vek, Beograd.

7. Mladen Markovié, 2012, "Ethno-music in Serbia as a product of tradition —false or true?", Musical Practices in the Balkans:

Ethnomusicological Perspectives. Mysukonowku nHctutyt CAHY, Beorpag, cTp. 333 —343.
8. MBa Henuh, 2006, "World Music — oa Tpaguuuje go nHeeHumje", Hosu 3ByK — UHTEPHALMOHANHKM Yaconuc 3a MysuKy, bp. 27.
COKOJ-MWUU, beorpag, cTp. 43 —54.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeToae ussohera Hactase:

Mpeaasarba ca AeMOHCTpaLMjama no 3agatmm Temama
[vckycuje y OKBMpPY NpesaBarba U pagnoHnLa

Mpunpeme Kpahux nsnarakba CTyaeHaTa y OKBUPY paguoHuLa
CTyaeHTCcKe npeseHTaumje (y3 aHanusy) no 3agatum remama

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpPLHU UCMINT: MNoeHa - 30
MpeseHTauuja 3agate Teme 45 YcmeHu ncnut 30
AKTMBHOCT Yy TOKY npeaaBatba 15

MpucycTBo HacTasu 10




CTyamjcku nporpam: Hayke 0 My3n4Koj YyMETHOCTUM, OCHOBHE aKaZeMcKe cTyauje

Hasue npeamerta: OJOP1 - ObpegHo nesarbe 1

HacraBHuum: 3akunh C. MupjaHa, BaHpeaHun npodecop

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 7

YcnoB: MoN0KEHU I1aBHM KYPCEBU HA NPETXOLHO] FOAMHM CTyAMja U 3aL0BO/bEHN CBM YCIOBM 33 YNUC Apyre roguHe cTyamja

LUumb npeamera:
CTuLarbe OCHOBHUX 3Hatba 0 06pesHMM NeCMama 3MMCKOT U fieTher nonyroha (Konepapckum, necmama ys o6pegHo sbysbarbe,
Nazapuykum, HypheBaaHCKMM, KpasbUUKUM, NUENCKUM, jePEMMN]CKUM, LOA0/CKUM, KPDCTOHOW KUM, }KETBAPCKUM, CEAEHKAPCKUM).

MUcxop npeamerta:
CTUUakbe CUHTETUYKOT YBUAA Y CTPYKTYPHY M CEMaHTUYKY AMMEH3Mjy Necama 3MMCKOT U IeTHEer LMKAyca U MoryhHOCT Tymauera
FbMXOBOT NPOXMMarba M AndepeHUmMparba Y CKIOMY roAnLLEbEr KaNeHAapa U CTU/ICKMX 0COBEHOCTU MYy3MUKO-AMNjaNeKaTCKUX 30Ha

Capp:kaj npegmera:

Kypc obyxBaTta npefasara o cnegehum nutarbmma: Nogena necama y HAQPOAHOM rOAULLIKEM LIMKAYCY, SUMCKE LIMKAYC:
Konepapcke n 6oxkmhHe necme, CTPYKTYpHE U CEMAHTUUYKE KapaKTepuCcTMKe necama 3MMCKOT LMKAyca, Be3a my3uukor u noetckor
cucTema ca apyrum cuctemmma obpega, MNecme y3 06pesHO /bysbatbe, CEMAaHTUUYKO TYMayere My3nYKux Gopmu Koje npate YnH
Jby/bakba, Jlazapuuke necme, OAHOC Nnecme u Urpe y nasapuykom obpeay, OAHOC nasapuyke necme npema Apyrum cMctemmma
06pepaa, /lazapuuke necMme Kao 03HaYMTE/bU My3UYKOT anjaneKkTa, byphesaaHcke necme, O4HOC NOECTKOT U MY3UYKOT Y
hyphesaaHckom KaHpy, byphesaaHCcKe necme Kao 03HauMTe/bU My3MYKOT AnjanekTa, MpUHUMNM My3nUYKo-0bpesHOr MOAEeN0Baba,
OaHoc n3mehy necama 3umckor n nponehHor obpeaHor umMknyca; Kpasbuuke necme y cesepHoj Cpbuju, Kpasbuuke necme y
jyroncrouHoj Cpbuju, oponcke necme, KpctoHowkKe necme, Myencke necme, Jepemujcke necme, HeTBapcke necme y UCTOYHO]
Cpbujn, etapcke necme y 3anagHoj Cpbuju, Jecere necme y nctouHoj Cpbuju, Jeceroe necme y 3anagHoj Cpbuju, raHpoBscKu
03HaunTesbu, Besa ca gpyrum cuctemmma obpesa, Kopenauuja ca necmama smumckor obpegHor unknyca, Og4HOC My3nYKe U NOETCKe
KOMNOHeHTe, Be3a KaneHaapcKkor u 6UOOLWKOT LMKyca

MeBatbe HapogHWUX Necama; TpaHCKpnboBarbe HapoaHUX Necama; aebaTte U NpeseHTaumje cTyaeHaTa Y OKBUPY NpeaaBakba U
pagvoHuua.

MpaKTMYHA HacTaBa: Main UCTPAXKMBAYKM NPOjEKaT y BE3M Ca TEMOM U3 MPaamBa: YCMEHO M3narake; MncmeHa nposepa 3Hakba:
ecej Ha Temy 13 npeheHor rpaamea; MUCMeHM NCNUT: TPAHCKPUNUMja ABe 06peaHe necme; YCMeHW UCIUT — TpU NUTarba U3
npeheHor rpaamsa.
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rpaHa of, joproBaHa" n 0cobeHoCT eHor Hanesa, 360pHMK MaTuLie CpncKe 3a CLLEeHCKe YMETHOCTM U My3uKy (Hosu Cag), 6p. 8-9,
1991, 125-131.; HapogHa Mmy3uka, KyntypHa uctopmja Cepsoura ll, Cepsour — HapoaHu yHmusep3sutet, Huw — MNpocseTta, 1992, 429-
539.

6. DOKMANOVIC, Jasminka, Zenske obredne pesme za plodnost u srpskom delu centralnobalkanskog Sopluka (Oblasti planinske
Gornje P¢inje, Krajista i Vlasine) (maructapcku pag, oabparseH Ha @MY y Beorpagy), 1990. (y pykonucy); ByphesgaHcko-npemycke
necme y KpajuwTty n Bnacuuu, Passutak (3ajeuap), roa. XXXII, 6p. 3-4 (188-189), 1992, 98-99.; O6peaHo nesarbe 3a NAOAHOCT
(nasapuue) y jyxHoj Cpbujn, Mysunuku tanac (beorpag), roa. 7, 6p. 27, CLIO, 2000.
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ymeTHOCTM — Batba Jlyka, 2000.; Pomu Kao BaxaH ¢aKTop pa3Boja cprncke obpeaHe npakce, Hosu 3BykK (beorpag), 6p. 17, 2001, 39-
47.
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pykonucy)
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19. KPAEB, l'eopr, O6pegHOTO TpaBecTMpaHe no 6bArapcknTe 3eMu Npes sMMHKUA KaneHaapeH umkba, Obpean n obpeaeH
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HayKa Kkb. 98, beorpaa, Mysukonowku nHctutyt CAHY, 1989.

25. PAANHOBWH, Carba, Muzicka i orska tradicija sela Velikog i Malog Kréimira u Gornjem Zaplanju [aunnomcku pag, oabpatbeH Ha
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PagHuukmM gom "JoBaH BecennHos Hapko", 2002, 97-109.; Konesapcke necme y Tpaauumju CIOBEHCKUX Hapoda, YoBEK M My3MKa
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MHcTuTyT 3a donknop, 1981, 85-114.

36. ZECEVIC, Slobodan, Elementi nase mitologije u narodnim obredima uz igru, Zenica, Muzej grada Zenice, 1973.

37. 3EMUOBCKMWI, M3anbuit, Mpunor nutatby cTpodrKe HAPOAHUX nNecama (M3 jysKHOCI0BEHCKO-PYCKMX napanena), HapoaHo
creapanawTtso — folklor (Beorpag), roa. VII, cs. 25, 1968, 61-69.; *aHp, dyHKUMA, cuctema, CoBeTcKaa mysuka, H2 1, Mockea, 1971,
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Bpoj yuacoBa akTUBHe HacTaBe: Teopujcka HacTaBa: 2 MpakTnyHa HacTaga: 1

MeTope ussohera HacTaBe:

AKTMBHOCT Yy TOKY npeaaBarba 15 nucmern ncnut 25
nNpaKTMYHa HacTasa 15 ycmeHu ncnut 30

nucmeHa nposepa 3Hawa 15

OueHa 3Hawa (MakecumanHu 6poj noeHa 100):

MpeancnutHe obasese: MoeHa - 45 3aBPLWHU UCAINT: MoeHa - 55
MncmeHa nposepa 3HaHa 15 YcmeHu nenut 30
AKTUBHOCT Yy TOKY NnpefaBama 15 Mucmenun nennt 25

MpakTnyHa HacTaBa 15




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npeamerta: OJOP2 - O6bpegHo nesatrbe 2

HacraBHuum: PagnHosuh B. Carba, BaHpegHu npodecop

CapagHuum: ---

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 3

Ycnos: MonoxeHn rnaBHU KypceBu Ha NPEeTX04HOj rOANHU CTyANja U 3a40B0/beHN CBU ycnosu 3a ynuc Il roguHe OAC-a.

LUumb npeamera:

Yno3HaBake ca BOKaJIHUM 061MUMMa Koju NpeacTaB/bajy MHTErpaaHu Aeo Cpnckux obpesa v obmyaja XUBOTHOT LMKAYCA, ca
pe3ynTaTMMa HUX0BOT A0CafaLWHbEr UCTPAXKMBAHA, U Ca HUXOBMM MECTOM Y LUMPEM jy>KHOC/IOBEHCKOM KOHTEKCTY. CaBnahuBare
CTU/ICKe aHanu3e u n3sohera ogabpaHmx Nnpumepa oBe BPCTE BOKAMHUX 06/1MKa.

MUcxop npeamera:
CasHakbe 0 UCTopUjaTy UCTPaXkMBatba, 06PeAHO-06MYajHOM KOHTEKCTY U MOPdO/IOLLKMM OA/IMKaMa CPNCKUX BOKaIHUX 061MKa
KMBOTHOT LUMKAyca. Ocnocob/beHOCT fa ce pacno3Hajy HhUXOBE PErMoHaHE My3UYKO-CTU/ICKE KapaKTepUCTUKE.

Capp:kaj npegmera:

Kypc obyxBaTta npeaasara u gebate o cnegehum nutarbmma:

MeBatbe Kao CMHKPETUYHA KOMMNOHEHTa 06peaa Npenasa y CPNCKoj TPaAUUMjM — pe3ynTaTh AocafallbuX UCTPaXKMBatba. BokanHm
06/1MUM Y KOHTEKCTy 06Mnyaja Be3aHux 3a poherse, cBaaby n cMmpT (3anagHa Cpbuja, Kocmert, nctouHa Cpbuja, BojsoauHa).
MehyKaHpOBCKa KOXEPEHTHOCT KaneHAapcKMX 1 0bpeaa npenasay Cpnckoj Tpaguumjn. BokanHu obamum cpnckmx obpeaa npenasa
Y jy’KHOCTOBEHCKOM KOHTEKCTY.

[Jebate v npeseHTaumje CTyAeHaTa y OKBUPY NpedaBakba U paguoHuua. Noyyasarbe NeBayvkoj MHTEPNPETALMjU U CTU/ICKO] aHaNU3U
of,abpaHuMx NpMmepa BOKaIHMX 06/IMKa U3 LMKAyca NopoanyHe obpeaHocTu.

MpeancnuTHe obaBese: KOMIOKBUjyM — MUCMEHA NPOBEPa 3Hakba NPETXOAHO NpefheHor rpaamBa; ceMUHap — U3paaa Kpaher TekcTa
(&0 4 cTpaHe) Ha 3agaTy Temy U3 npeheHor; rpagMea; MCNUTHM 3axTEBU: pellaBakbe MMCMEHOr TecTa cauntbeHor og 30 Kpahux
NWUTakba; YCMEHO OArOBapakbe Ha 2 NuTakba.

Jluteparypa:

1. BYKMYEBUR-3AKUTR, MupjaHa: "Onnakusarbe mpteux y 3annamy", IV mehyHapoaHu cumnosunjym "donknop — mysunka — geno”
(Beorpag, 1995), beorpaa, ®MY, 1997, 152-184.

2. GLIGORUEVIC, Jelena: "Genetsko jezgro svadbenih pesama u Gornjoj Jasenici kao jo$ uvek Ziva motivska ¢elija", Referati sa
naucnog skupa "Folklor i njegova umetnicka transpozicija" (Beograd, 1991), Beograd, FMU, 1991, 89-93.

3. TONEMOBWH, Oumutpuje O.: "CsaToBCKO neBarbe y baukom MoHowTopy", Zbornik radova XXXII kongresa SUFJ (Sombor 1985),
UF SAP Vojvodine, Novi Sad, 1985, 47-59.

4. TONEMOBUT, Aumutpuje O.: "Ynora mysuke y nocMpTHMM obuyajuma Cpbuje n LipHe Tope", Hosu 3ByK (beorpaa), 6p. 14, 1999,
43-50.

5. AEBUT, Aparocnas: "06auum TyxKerba LetnrbaHke Munywe Neposuh”, Pag XXXV KoHrpeca CY®J (Pokaje, 1988), Tutorpag,
YOUr, 1988, 172-184.

6. AEBUTR, Oparocnas: "CBaToBcKka necma Oa6bu ce rpaHa og, joproBaHa U 0cobeHOCT beHor Hanesa", 360pHUK MaTtuue cprcke 3a
CUEHCKe YMETHOCTU U My3uKy (Hoeu Caa), 6p. 8-9, 1991, 125-131.

7. 3EMLUOBCKMW, U3asuj: "Mpunor nutakby cTpodurKe HApoaHMX necama (U3 jy»KHOCNOBEHCKO-PYCKOX Napanena)”, HapoaHo
creapanawTtso — folklor (Beorpag), roa. VI, cs. 25, 1973, 61-69.

8. 3EMUOBCKWI, U3anuit U.: "PedpeHHblit BO3rac Ha MecTe naysbl B cABOeHHOM cTpode”, HapoaHo ctBapanawTso — folklor
(Beorpaga), roa. Xll, ce. 47-48, 1973, 52-54.

9. JOBAHOBWH, JeneHa: CTapuHcke cBagbeHe necme u obmyaju y Ffophoj JaceHmum (y Lymagmju) — cBaTOBCKM r1ac v Herosm
0611um, Beorpag, Mysunkonowkun nHcTUTyT CAHY, 2002.

10. JOBAHOBWH, JeneHa: "MeHe3a HaneBa CPMCKMX cBagbeHux necama y foprwem baHaTy y PymyHujn", 360pHUK MaTtuue cpncke 3a
CLLeHCKe YMeTHOCTU 1 my3uky 28-29, Hosu Cag, 2003, 7-16.

11. NTAIMR-MUXAJNOBUH, [aHka: CBagbeHn obumyaju n necme LipHoropaua y baukoj, Moaropurua, MHCTUTYT 3a My3uKonorunjy u
eTHomy3ukonorujy LipHe lope, 2004.

12. MAHOJ/TOBUH, Kocta M.: "CBagbeHun obuuaju y Nehun", TEM y Beorpaay, K. VIII, 1933, 1-15.

13. UGLJESA, Fazila: "Komparativni pristup svatovskom napjevu 'Gorom jezde kiéeni svatovi', 360pHuK pagosa XXVIII KoHrpeca
CY®J (Cytomope, 1981), Cytomope, YPLUT, 1981, 334-339.

14. 360pHULM CPMCKMX HAPOAHWUX Necama, poHoapxmecka rpaha PMY u noctojeha aygno-msgara ca ogrosapajyhum npumepmma
CPMCKOr BOKA/IHOT My3MYKOT M3pasa




Bpoj yuacoBa akTUBHe HacTaBe: Teopujcka HacTaga: 1 MpakTnyHa HacTaBa: 2

MeTope ussohera HacTaBe:
MpenaBatba, Aebate, aHanM3e v MHTepnpeTaumje ogabpaHux npumepa.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MoeHa - 45 3aBpLHU UCAINT: MoeHa - 55
CemuHap-u 10 Ycmenn ncnut 35
AKTMBHOCT Yy TOKY NpeAaBakba 15 Mucmenun nenut 20
MpaKTnyHa HacTaBa 10

Konoksujym-u 10




CTyamjcku nporpam: Hayke o My3n4yKoj YyMETHOCTU, OCHOBHE aKaZemMcKe cTyauje

Hasus npegmeta: OAIM1 - Orneau U3 xapmoHuje MMNPeCcMoHN3Ma

HacraBHuym: CrojaguHosnh-Muanh M. MunaHa, BaHpegHun npodecop

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

YcnoB: OfcnyluaH 4BOroauilbyu Kypc XapMmoHuje, OAcayLwaH TPOroAuMLlbi Kypc XapMOoHMje ca XapMOHCKOM aHa/iM3om

LUumb npeamera:
Oborahetbe cTeveHux 3Harba U Npoayb/baBakbe CYLITUHCKOT NO3HABaHa XaPMOHCKOT je3MKa UMMNPecuoHn3ma

Ucxop npeamerta:
OBnagaBakbe MaTePUjOM Ha KOMMO3ULMOHO-TEXHUYKM HAUMH U pa3Bujatbe CNOCOBHOCTU 3a U3HANAMKEHE KPeaTUBHMUX XapMOHCKMUX
pellerba y aTOM CTUICKOM OKBUPY

Capprkaj npeamerta:

Tymauerse XapMOHCKOT cafpiKaja ogabpaHux fena, NpeTexKHO KNaBUPCKe MTepaType KOMNO3UTOPa UMNPECUOHM3MA
(Oebucn,PaBen) 1 yoyaBare aHan0orMja ca TPaAULMOHAIHUM XapMOHCKMM NOCTaBKaMa, Kao U AepuHuCcakbe OACTyNakba 04 UCTUX;
oppeherbe 0CHOBA Pa3BOoja XapPMOHCKOT MULL/bEHA U XapPMOHCKMX CPeACcTaBa; MHTepBasicKa rpaha ca3syyja U HbUXOBU OA4HOCH;
CN0jeBUTOCT PaKType My3MYKOT TOKA Kao YNHUAAL, XapMOHUje; IMHEpPHa OCHOBA — IECTBUYHE CTPYKTYpPE; BepTUKaIHA OpraHun3auumja
My3MKe; TOHA/IHOCT, MOAANIHOCT; OCHOBHE MOAY/aLMOHE CUTYaLMje; XapMOHCKe nocieguue HaclojaBakba TOHAUTETa;

M3paga npakTUUHMX BEXK6W (3aaTaKa) y OKBMPY YETBOPOTr/IaCHOT XapPMOHCKOT CTaBa - 3aJiaTa Mesioamja conpaHa v obenexeHor
6aca

3axTeBu Ha KOJIOKBUjyMY:

XapMOHCKa aHann3a o4/10MKa Knasupcke komnosnumje (Jebucu, PaBen), n3pasa XapMOHCKOT KOCTYpa-KOMMNOHOBak€e COMNpPaHCKe
Menoamje U FeHa YETBOPOTIaCHa XapMOHM3aLUMja (Ha OCHOBY U3BEAEHOT XapPMOHCKOT KOCTypa)

3axTeBu Ha MMCMEHOM ncnuTy:

- XapMOHM3aUumja 3agaTe mesoamje conpaHa n obenexeHor 6aca, y CTUY XapMOHUje MMMNPECUOHM3MA;

- KOMMNOHOBaKE Kpaher MHCTPYMEHTaIHOT CTaBa Ha OCHOBY 3a4aTOr BULLEr1aCHOr MOTMBA

YCMeHU ucnut: ogbpaHa NMCMeHor paja, OAroBop Ha NUTaka U3 npeheHor rpaguea

Jluteparypa:

1. Oecnuh, [ejaH, XapMoHKja ca XapMOHCKOM aHann3oMm, 3aBoZ, 3a yLbeHuKe U HacTaBHacpeacTsa, beorpaa, 1997.

2. lecnuh, [lejaH, KOHTpacT ToHanuTeTa, YHMBEP3UTET yMmeTHOCTH, beorpaa, 1989

3. lecnuh, [lejaH, YBopg, y caBpemMmeHO KOMMNOHOBake, PaKynTeT Mysnyke ymeTHocTH, Beorpag, 1991.

4. lejaH, XapMOHCKa aHanu3a, YmeTHU4YKa akagemuja, beorpaa 1970.

5. KoxoyTek, Litnpaa, TexHMKa KomnoHoBakba y my3num XX Beka (npes. Ca pyckor [. flecnuh), YHuBep3uTeT ymeTHOCTH, Beorpaa.
1984.

6. Mepuuunh, Bnactumunp, Pa3Boj ToHanHOT cucTeMa, YMeETHUYKA akagemuja, beorpaa, 1968.

7. Nepuuunh, Bnactumump, KpaTak npernes pa3soja XapMOHCKUX CTUN0Ba, YMETHUYKA akagemuja, beorpaga, 1972.

8. Ynexna, lyamuna, UmnpecrmoHunsam, (MM peo CaspemeHe xapmoHuje), akynTtet mysnyke ymetHocTH, beorpaa, 1989.
9. Ulehla, Ludmila, Contemporary harmony, Romanticism through the twelve-tone row, Advance music, 1994.

10. Persichetti, Vincent, Twentieth century harmony, Creative aspects and practice, New York, W. W. Norton, 1961.

11. Piston, Valter, Harmony, London, Victor Gollancz Itd., 1976

Bpoj yacoBa aKTUBHEe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 1

MeTtoae ussohera HacTaBe:
MNpepaBatrba, NPaKTUYaH paa, AUCKYCuUje, caMocTanaH pag CTyAeHaTta, npeseHTauuje aomahux pagosa

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 60 3aBpLIHN UCMINT: MNoeHa - 40

Mpe3eHTaumje gomahux pagosa 50 Ycmeru ncnut 20

[Jonacum 1 akTMBHOCT Y TOKY NpejaBakba 10 MucmeHn nenuT 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npegmeta: OGOB1 - OnwTa nctopmja mysuke - 6apok 1

HacraBHuum: CredpaHosuh M. AHa, pefoBHM Npodecop

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: Hema

LUumb npeamera:

Mpoy4aBatbe OCHOBHWUX CTBAPANAYKUX U TEOPUJCKUX TEHAEHLM]A, KAO U HUXOBOT NPOXUMAHa, Y My3unum 6apokHor goba (oko 1600-
oKo 1750). CTuuarbe 3Hakba O CBUM KaHPOBMMA MHCTPYMEHTA/IHE U BOKA/IHO-MHCTPYMEHTaIHE My3MKe OBOT pa3gobsba, ocum
onepe. YBuA y CTU/ICKM NJypann3am enoxe, Kako ¢ 063Mpom Ha nepuoge 6apoka, Tako ¢ 063Mpom Ha AM3UHTErpaLujy cTuna y
norneay »aHpa, reorpadckor nogpydja cteaparba (HaLMOHaAHWUX CTUIOBA U LIKOJa KOMMNOHOBAKA) U coumjanHe yHKUMje My3uKe.

Ucxop npeamera:

Ouyekyje ce ga no 3aBpLUEeTKy noxaharba HacTaBe CTYAEHTM PAcnoiaXKy 3HakeM O CBUM BUTHUMM acnekTMMa 6apoKHe enoxe y
My3M1LM, O MECTY OBOT pa3aob/ba y UCTOPUjCKOM pa3Bojy My3uMKe, Kao U cnocobHoWhy Aa aHANUTUYKM UHTEPNPeTUpajy Aena
cTBapanaua oBor nepuoaa.

Capgp:kaj npegmera:

1. BapoK: ecTeTUUKe 1M TEOPUjCKE NPETNOCTaBKe HACTaHKA HOBOT CTU/IA, PA3/io3n Npesioma y ogHocy Ha My3uKy XVI BeKa (KoHuenTtu
nuove musiche, stile moderno), Kao 1 onwTK ycA0BK CTUACKE XOMOreHocTH pa3gobsba; Mpeasopje 6apoka — MoHTeBepau: o4,
peHecaHcHor Ao concertato magpwrana. 2. PaHu 6apoK: MHCTpymeHTasHa My3uKka y Utanuju (Frescobaldi u caspemennum /mysvka
33 MHCTPYMEHTe ca AnpKama u canzona/) n CesepHoj EBponu (BupymHanuctu /EHrencka/, CBenuuk /Xonanguja/. 3. Cpearoun 6apok
y Utanunju (»kaHposwu sonata da chiesa 1 sonata da camera, coHaTa 3a aHcamb/1, CONUCTUYKA CaoHaTa): WKone y bonowu, BeHeumju
1 MogaeHu; 4. Cpearbu M BUCOKM BapoK. HacTaHaK KoHLepTaHTHOT cTuaa (concerto grosso) u yuspwhusake ToHanuTeTa:
ctBapanwTeo ApkaHhena Kopenwja; 5. CtBapanalTeo AHTOHMja BuBanamja (CONMCTUYKM KOHLEPT M concerto grosso). 6.
OpaTopujym cpeatber 6bapoka y Utanunju: komnosmTtopu y Pumy (Kapucumu), BeHeunju, Moaenu n bonoru; 7. KamepHa KaHTaTa
cpearber U BUCOKor bapoKa y UTanuju: Pum, BeHeuuja, bonora; CKapnati 1 kerosm HacnegHuum y Hanysby. 8. My3suKa 3a KnaBceH
y Utannju y npeoj nonosuHu XVIII BeKka: Hanysbcka WwKona, ctBapanawTteo JlomeHmka CkapnaTtuja; 9. Mysuka XVII n npse nonosuHe
XVIII Beka y EHrneckoj (consort music, My3uKa 3a MHCTPYMeHTe ca Avpkama). 10. MysuKa 3a nayTy v knasceH y PpaHuyckoj XVII v
npse nonosuHe XVIII Beka (pokoko). 11. LipkBeHa my3uKa cpearer u BUCOKOr BapoKa: opaTopujym n moteT y PpaHuyckoj, ode,
anthem u song y EHrneckoj, upkseHa KaHtaTa y Hemaukoj. 12. Opry/bcka Mmy3umKa y Hemaukoj y gpyroj nonosutu XVII n noyetkom
XVIII BeKa (Tpu oprysbeke WKone cpeprber bapoka; Kopan n obpaga kopana noyetkom XVIII Beka); 13. My3uka 3a KnaBCceH y
Hemaukoj cpegrber 6apoka (ctBapanawTso ®pobeprepa); 14. CteapanawTso I ®. XeHgna. 15. CteapanawTso J. C. baxa
Konoksujym: nucmeHa nposepa 3Hakba npeTxoaHo npeheHor rpagmea.

Jomahu 3apaTak: aHann3a 1 ecej Ha 334aTy Temy.

McnuT: ycmeHun oarosop Ha ABa NuTakba M3 rpaausa.

Jluteparypa:

1. Blume, Friedrich, Renaissance and Baroque Music: a comprehensive survey, New York: Norton, 1967.

2. Buelow, George J., A History of Baroque Music, Bloomington: Indiana University Press, 2004.

3. Bukofzer, Manfred, Music in the Baroque Era, London: Dent, 1975.

4. Palisca, Claude, Baroque Music, New Jersey: Prentice-Hall, 1968.

5. Sadie, Julie Ann, Companion to Baroque Music, Berkeley and Los Angeles: University of California Press, 1998.

6. Taruskin, Richard, The Oxford History of Western Music, Vol. 2. The Seventeenth and Eighteenth Centuries, Oxford: Oxford
University Press, 2005.

7. The Cambridge History of Seventeenth-Century Music, ed. by T. Carter, J. Butt, Cambridge: Cambridge University Press, 2005.
8. The Cambridge History of Eighteenth-Century Music, ed. by Simon T. Keefe, Cambridge: Cambridge University Press, 2009.

9. The New Oxford History of Music, vol. VI, Concert Music 1630-1750, ed. by Gerald Abraham, London: Oxford University Press,
1986.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 1

MeToae ussohera Hactase:

Mpeaasatba, aHann3e gena, AUCKyCHje, CEMMHAPCKU pag; AUrMTasHa NpUnpema BUPTYeHOr TEMaTCKOT KoHLepTa 6apokHe
WHCTpYMeTaNHe My3uKe y Tpajaky o4 1h, ca o6pasnokerbem M3bopa KOMMNO3MLMja U KPAaTKUM NpeacTaB/batbem CBaKe
KOMMOo3uLMje Ha Nporpamy.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 70 3aBpLUIHN UCMINT: MNoeHa - 30
Oomahu 3agaTaK 20 YcmeHu ncnut 30
Konoksujym 30

MpwucycTBo HacTasu 10

AKTMBHOCT Y NPAKTUYHOj HacTaBu 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npegmeta: OGOB2 - OnwTa nctopuja mysuke - 6apok 2

HacraBHuum: CredpaHosuh M. AHa, pefoBHM Npodecop

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: MonoxKeHn ncnmtm ns cenx ONwTnx ncTopmja Mysmke M3 NpeTxogHe roagmMHe cTygmja, Kao n nonoxeH ncnut ns CemunnHapa 1
13 OUM nam HUM 13 npeTxoaHe roanHe ctyamja

LUumb npeamera:

Mpoyyasatbe onepcKor CTBapa/WwTBa enoxe 6apoKka. YnosHasarbe CTyeHaTa ca FaBHUM TeHAeHuMjama 6apokHe onepe,
HaLWMOHa/IHUM CTUI0BUMA, ECTETUUYKUM, }KaHPOBCKUM M MOETUYKUM pa3/iMkama OnepcKor cTBapanawTsa 6apokHor goba. CTuuarbe
yBMAA Y UCTOPWUjCKM 3HAYaj 3aCHMBakba HOBOT XaHpa U kberosux noctaskn y XVII u npsoj nonosuHu XVIII BeKa, Kao U y Hberos ytuuaj
Ha KacHuje CTBapanalTBo Ha OBOM NOJbY.

Ucxop npeamera:
Ouekyje ce fa CTYAEHTU CTEKHY 3HaHbEe O CBUM BUTHUM acnekTMMa 6apokHe onepe U CNOCOBHOCT Aa aHAIMTUYKM UHTEPNPETUpajy
pasnnumnTe KoHUenumje onepe, NOAXKaHPOBCKE BapujaHTe U HUXOBA MaBHA eCKNpecuBHa cpeacTsa.

Cappkaj npegmera:

1. Nopekno 6apokHe onepe y XVI BeKy 2. Cykob "cTapux" n" HoBumx": ecTeTUUYKe NpeTnocTaBKe HacTaHKa XaHpa la dramma per
musica: peTopuYKn Mmoaen Mysunke 1 npeacTas/barbe adpekata. 3. PDUpeHTUHCKa KamepaTa u onepa y Pumy noyetkom XVII BeKa;
MOHOoAmjckM cTun 4. MoHTeBepamjeBa onepa 5. BeHeumjaHCcKa onepcka wkona: KaBanu, Yectn 1 ibUX0BU CaBpeMeHULY;
npeacTaBHULM KoMmnyHe onepe 6. CLeHCKK KaHposu y XVII Beky y ®paHLYCKOj 1 HbUXOBM NpeacTaBHULM npe Jinnun-ja. 7. Teopujcka
M cTBapasiayka KoHdpOHTaLMja UTanmjaHCcKor U GppaHLycKor cTuaa; 8. Jiunu: tragédie en musique — comédie ballet - ballet;
Jlnnunjesa nocTtaeka Tpareauje y mysmum 9. Onepa y EHrneckoj y gpyroj nonosutu XVIl Beka (onepa XeHpuja Mepcna) 1 npsoj
nonosuHu XVIII Beka. 10. ®paHLycku Komnosutopu onepe u baneta namehy J/innvja n Pamoa: Kamnpa, LWapnaHtje, Mype, JeTyw,
Nanange, Oemape... 11. Onepa AnecaHgpa CKkapnatuja 12. Opera seria 1 opera buffa: Hany/bcKa 1 BeHeunjaHCKa WKOAA y NPBOj
nonosuHu XVIII Beka 13. bapokHu "cykobu" oko onepe:" cykob oko Alceste" (1674), "cykob innncta n Pamucra" (1733), "cykob
bydoHucTa" (1752); Teopujcka KoHuenumMja onepe v cteapanawTtso XK. XK. Pycoa; cykob onepckux ectetnka Pamoa u Pycoa. 14.
PamooBa onepa: tragédie lyrique — opéra ballet - comédie ballet; PamooBa KoHuenuuWja Tpareguje y mysuum; aHTMUMNaumja
Inykose pedopme. 15. XeHA10Ba onepa: UTAIMjaHCKM KOHTUHYUTET U pas/iMKa Npema HanyJ/bCKoj opera seria.

Konoksujym: nMcmeHa nposepa 3Hakba npeTxoaHo npeheHor rpaguea.
[omahw 3agaTak: aHanM3a 1 ecej Ha 3a4aTy Temy.

McnuT: ycmeHn oAroBop Ha 4,Ba NUTakba M3 rpagamea.

Jluteparypa:

1. Anthony, James R., French Baroque Music. From Beaujoyeulx to Rameau, London: Batsford, 1978.

2. Anthony, Hitchoook, Higginbottom, Sadler, Cohen, French Baroque Masters..., London: Macmillan, 1986.

3. Donington, Robert, Opera and its Symbols, New Heaven, Yale University Press, 1990.

4. Grout, Donald J., Williams Hermine, Short History of Opera, New York: Columbia University Press, 2003.

5. Kerman, Joseph, Opera as Drama, Westport Conn.: Greenwood Press, 1981 (1956).

6. Taruskin, Richard, The Oxford History of Western Music, Vol. 2. The Seventeenth and Eighteenth Centuries, Oxford: Oxford
University Press, 2005.

7. Tomlinson, Gary, Metphysical Song, Princeton: Princeton University Press, 1999.

8. The New Oxford History of Music, vol. IV, ed. by Gerald Abraham, London: Oxford University Press, 1968 (poglavlja: "Music and
Drama", i "Early Italian Opera", 821-849)

9. ——, vol V. Opera and Church Music 1630-1750; ed. by Anthony Lewis and Nigel Fortune, London: Oxford University Press, 1975.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTaga: 1

MeToae ussohera Hactase:

Mpenasatba, aHann3e gena, AUCKycUje, CEMMHAPCKM pag,; AUTUTasHa NPUNPemMa BUPTYeNHOr TEMaTCKOT KOHLEPTa CauntbeHor 04,
cueHa/Hymepa 13 6apokHMX onepa y Tpajatby o4 1h, ca o6pasnoxersem n3bopa KOMNO3MLUMja M KPAaTKUM NPeACTaB/batbeM CBaKe
KOMMOo3uLMje Ha Nporpamy.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 70 3aBpLUIHN UCMINT: MNoeHa - 30
Oomahu 3agaTaK 20 YcmeHu ncnut 30
Konoksujym 30

MpwucycTBo HacTasu 10

AKTMBHOCT Y NPAKTUYHOj HacTaBu 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OGOR2 - OnwTa nctopmja mysmke - 3anagHoOeBpPONCKa My3nKa y Apyroj N0N0BUHU AEeBETHAECTOr BEKa

HacraBHuum: Jepemnh-MonHap B. [iparaHa, pegosHu npodecop

CapagHuum: Mutposuh [. Pagow, acucTeHT ca AOKTOpaTom

Cratyc npegmerta: o6asesHu

bpoj ECMB: 8

YcnoB: [0N0KEHN UCIUTU U3 CBUX ONLUTUX UCTOPUja MY3UKE U3 NPETXOLHE FOAMHE CTYAM|a, Kao U MONOXKEH McnuT n3 CemmnHapa 2
n3 OUM (6apok, knacuumnsam) nam OUM (pomaHTM3am) U3 NpeTxogHe roguHe cTyauja

LUumb npeamera:

Linsb Kypca je fa: CTyAeHT pasyme passfivKe, anun U eBeHTyaNIHe CPOAHOCTH, Y "naejn" n KoHuenumju onepe apyre nonosuHe 19.
BEKa, KAa0 U YKOPEHEHOCT TUX PA3/INKA Y APYLUTBEHO-NOJUTUYKOM M KYATYPY/IOLLKOM KOHTEKCTY; YNO3Ha ce ca CTaBoBMMa Bogehux
dunnosoda n ecteTmyapa Mysmke o CTaTycy (MHCTPYMEHTA/IHE) My3MKe M PasyMe HMXO0B yTHLLaja Ha 06AMKOBae My3UUKe CcLeHe
Opyre nonosuHe 19. BeKa; CTEKHE YBUA, Y CanOCTOjatbe CAaMOCBOjHMX CTBapasaukux NnpuHLmMna sogehmx npeacraBHuKa
WMHCTPYMeHTanHe My3uKe gpyre nonosuHe 19. BeKa.

Ucxop npeamerta:
Mo3HaBakbe Pa3BOjHMX NPOLLECa My3nKe Apyre NonosuHe 19. BeKa;
MCTOPUJCKO, TEOPUjCKO-aHAZIMTUUKO M KYJITYPOJIOLIKO CXBaTakbe KapaKTePUCTMKA M3ydaBaHe enoxe, skaHposa 1 npobaema.

Cappaj npegmera:

1. Mysuka y apyroj nonosuxu 19. Beka: Tpaguumje, ApyLUTBEHO-MONUTUYKN KOHTEKCT (1), NpeACTaBHULM, }KaHPOBW, NUTakEe CTUAA,
ecTeTU4Ke pacnpase

. Wpeja anconytHe my3sunke y cnucuma BarHepa, XaHcamka n Huyea

. BarHepoBo my3u14KO-ApaMCKO CTBapasallTBO: MpeceK CTBApanaLlTBa, Y30pW, }KaHpP POMaHTUYapCKe onepe

. OcHOBHM nocTynatn BarHepose 3pene cTBapanayke noeTuke

. Bepavjes ponpuHoc onepu: y3opu, XpOHOIOTUja CTBApanaLTea, capagHULM, OCHOBHM GOPManHM NPUHLMNN

. AHanu3sa BarHeposor 1 Bepaujesor gena

. Onepa y Utanunju (3a Bpeme 1) nocne Bepamja n onepa y Hemaukoj (3a Bpeme u) nocne BarHepa; aHanmsa ogabpaHux gena
. Jluctosa naeja nporpamcke mMysuke 1 ycTaHOB/bEHE CUMPOHUjCKe noeme

. JIuctoBa TexHMKa TemMaTCKor TpaHCchopmucarba: Ha Nnpumepy ogabpaHux gena

10. BpamcoB meTog, pa3BojHUX BapujaLumja: Ha ogabpaHnm NpuMeprma U3 KamepHe My3uKe

11. Apyro pnoba Hemayke cumdoHuje

12. UHcTpymeHTanHa My3suka y ®paHLyCcKoj 1 cTBapanadkmu metog Ars galicae

Konoksujym: nucmeHa nposepa 3Harba NpeTxogHo npeheHor rpaamea.

Jomahu 3agaum: Kpahu nMcaHW TEKCTOBM Ha 3agaTe Teme.

YcmeHa npeseHTaumja: YCMeHO usnarakbe Ha 3agaty Temy.

McnuT: ycmeHn oArosop Ha ABa NuTaka M3 rpagmea

O o0 NOULLA WN

Jluteparypa:

. Wagner Handbook, eds. Ulrich Mdller and Peter Wapnevski, transl. John Deathridge, Harvard University Press, 1992, 99-117.
. The Wagner Compendium, ed. Barry Millington, London: Thames and Hudson, 1992, 69—-79. 230-244.

. Richard Wagner: Richard Wagner's Prose Works. Volume 1: The Art-Work of the Future &c., odabrane strane.

. Carl Dahlhaus: Nineteenth-Century Music, Berkeley: University of California Press, 1989, odabrana poglavlja.

. Alan Mallach: The Authumn of Italian Opera: from Verismo to Modernism, 1890-1915, Northeastern University Press, 2007.
. French Music Since Berlioz, ed. Richard Langham Smith and Caroline Potter, Aldershot, Ashgate, 2006, 19-51.

. Richard Wagner: Der fliegende Hollander, ed. Thomas Gray, Cambridge University Press, 2000, 25-35, 36—64.

. Dragana Jeremic¢-Molnar, Rihard Vagner, konstruktor "istinske realnosti". Projekat regeneracije kroz Bajrojtske svecanosti,
Beograd: Fabrika knjiga, 2007.

9. David R. B. Kimbell: Verdi in the Age of Italian Romanticism, Cambridge University Press, 2009, 623—641.

10. Oskar Vajld: Salome, prevela Jasna Miti¢, Beograd: NNK International, 2006, 69—-101.

11. Richard Strauss Salome, ed. Derick Puffet, Cambridge university Press, 1994, 51-87.

12. Eduard Hanslik: O muzicki lijepom, Beograd: Beogradski izdavacko-graficki zavod, 1977, 39-108, 165-177.

13. William Newman: The Sonata since Beethoven. Vol. 3, New York: W. W. Norton & Company INC, 1972, 361-367 i 369-378,
14. Nineteenth-Century Piano Music, ed. Larry Todd: New York: Schirmer Books, 1994, 378-384.

15. The Cambridge Companion to Liszt, Kenneth Hamilton (ur.), Cambridge University Press, 2005, 206-216.

16. Arnold Schoenberg: Style and Idea. Selected Writings of Arnold Schoenberg, London i Boston: Faber and Faber, 1984, 398-441.
17. Mark Evan Bonds, After Beethoven. Imperatives of Originality in the Symphony, Cambridge, Harvard University Press, 1996.
18. French Music Since Berlioz, Richard Langham Smith i Caroline Potter (ur.): Aldershot, Ashgate, 2006, 53—89.
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Bpoj yuacoBa akTUBHe HacTaBe:

Teopwujcka HacTaBa: 4

MpaKTWyHa HacTaBa: 2

MeToge ussohera HacraBe:

MpenaBatba v Bexkbe; crylwarbe U aHanM3a ogabpaHux Npumepa; ANCKycuja.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpPLWHU UCMINT: MNoeHa - 30
YcmeHa npeseHTaumja 14 Ycmenn ncnut 30
AKTMBHOCT Yy TOKY NpeAaBakba 10

[Oomahu 3agaum 16

Konoksujym 30




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OGOR1 - OnwTa nctopumja mysmke - 3anagHoOeBPONCKa My3mKa Yy NPBOj NONOBUHU AEBETHAECTOr BeKa

HacraBHuum: Jepemnh-MonHap B. [iparaHa, pegosHu npodecop

CapagHuum: Mutposuh [. Pagow, acucTeHT ca AOKTOpaTom

Cratyc npegmerta: o6asesHu

bpoj ECMB: 8

Ycnos: MonoxeHn ncnutm ns cenx ONwTUX UCTopUja My3nKe U3 NpeTxogHe roguMHe cTyguja, Kao n nonoxKeH ncnut n3 CemmnHapa 1
13 OUM mnam HUM 13 npeTxoaHe roanHe ctyamja

LUumb npeamera:

Linsb Kypca je aa cTyaeHTy: 06jacHM }KaHPOBCKO-pOpManHe M KOMNO3ULMOHO-TEXHUYKE NPOMEHE Y MY3UUYKUM KaHPOBMMA TOKOM
npse nososuHe 19. BeKa; NpeAcTaBU pearoBarba, a/v U yTnLaj ecteTudapa u punosoda Ha NPOMeHe y My3uLM; NOKaxKe Aa je
MY3MKy NOTPEOHO 1 MOCMaTPaTH U PasymMeBaTH Kao YMETHOCT HEOABOjUBY Of, COLLMja/IHOT, MOIMTUYKOT U KYNTYPHOT KOHTEKCTA
gaTor nepuoga.

Ucxop npeamera:
[o3HaBake pa3BojHUX NpoLeca Y UCTOPUjU My3nKe NpBe NoA0BMHE19. BeKa; NCTOPUjCKO, TEOPUJCKO-aHAZIMTUYKO U KYATYPOIOLLKO
CXBaTatbe KapaKTepUCTUKa U3y4aBaHe eroxe, }KaHpoBa 1 npobiema.

Capgp:kaj npegmera:

. XpOHO/OWKa, TEPMUHOJOLLKA, CTUICKA M eCTETUYKA NMUTakba Be3aHa 3a My3uKy (npsee nososuHe) 19. BeKa
. CumdoHuja y npeoj nonosmHM 19. Beka: cTBapanawTso LLybepTta, MeHaencoHa u LLymaHa

. CumdoHMja Kao U3gaHak onepcke Tpaauumje: cteapanawTso bepanosa

. BoKanHa nnpuka: ecteTykmn Npobaemu KaHpa, NpeacTaBHULM

. My3uKa 3a Knasup: GyHKLMje My3unKe 3a KNaBup, NPeACTaBHULM; }KaHPOBCKM U popmanHu npernes
. Onepa Kao xaHp, popma, MHCTUTYUMja 1 gorahaj

. Oanvke, NpeacTaBHULN U Pa3BOjHE TEeHAEHLUMje UTasnjaHCKe onepe

. AHanusa opabpaHor gena

. OanvKe, NpeacTaBHULM U pa3BojHe TeHAeHUMje dpaHLyCcKe onepe

10. AHanu3a ogabpaHor gena

11. OgnvKe, NnpeaCTaBHULM M PAa3BOjHE TEHAEHLMje HEMAYKe onepe

12. AHanu3a ogabpaHor gena

KonoKBujym: nucmeHa nposepa 3Hakba NpeTxoaHo npeheHor rpagmea.

Jomahu 3agaum: Kpahu nMcaHW TEKCTOBM Ha 3a4aTe TeMe.

YcmeHa npeseHTaumja: yCMeHo usnarakee Ha 3agaty Temy.

McnuT: ycmeHn oAroBop Ha ABa NUTaka U3 rpaamsa.

O o0 NOOULLE WNER

Jluteparypa:

. Mark Evan Bonds: After Beethoven. Imperatives of Originality in the Symphony, Cambridge, Harvard University Press, 1996;

. David Charlton (ur.): The Cambridge Companion to Grand Opera, Cambridge University Press, 2003;

. Christopher H. Gibbs, "'Komm, geh' mit mir': Schubert's Uncanny Erlkénig", 19th-Century Music, XIX/2, (1995), 115-135;

. Sarah Hibberd, French Grand Opera and the Historical Imagination, 1-19;

. E. T. A. XodmaH: "beToBeHOBa MHCTPyMeHTanHa My3uKa (1813)", Hosu 3ByK, 1997, 6p. 9: 91-95;

. Kern Holoman (ur.): 19th Century Symphony, Wardsworth Publishing, 1996, str. 108—-117

. Dragana Jeremi¢ Molnar, 'Zimsko putovanje' Vilhelma Milera i Franca Suberta. Knjizevna, muzi¢ka i esteti¢ka obrada motiva
lutanja u duhu romantike, Beograd, Fakultet muzicke umetnosti, 2014.

8. David Kimbell: Verdi in the Age of Italian Romanticism, Cambridge University Press, 1981, 62—-87;

9. Jeffrey Langford: "The 'Dramatic Symphonies' of Berlioz as an Outgrowth of the French Operatic Tradition", The Musical
Quarterly, 1983, god. LXIX, br. 1, 85-103;

10. Hans Lenneberg, "Classic and Romantic: The First Usage of the Terms", The Musical Quarterly, 1994, Vol. 78, No. 3, 610-625;
11. James Parsons (ur.): The Cambridge Companion to Lied, Cambridge University Press, 2004

12. Karin Pendle, Eugéne Scribe and French Opera of the Nineteenth-Century, UMI Research Press, 1979, 377-381;

13. Rihard Vagner: Opera i drama, Beograd: Madlenianum, 2003, 9-83;

14. Richard Wagner: "On German Opera", in: Richard Wagner's Prose Works. Volume 8: Posthumous, Etc., transl. by William Ashton
15. Ellis, London: Kegan Paul, Trench, Tribner & Co., Ltd., 1899, 55-56.

16. Meg Freeman Whalen: "A little republic filled with grace: the nineteenth-century music salon", Women of note quarterly: The
magazine of historical and contemporary women composers, 1995, god. lll, br. 4, str. 16—-26
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Bpoj yuacoBa akTUBHe HacTaBe:

Teopwujcka HacTaBa: 4

MpaKTWyHa HacTaBa: 2

MeTope ussohera HacTaBe:

MpenaBatba v Bexkbe; crylwarbe U aHanu3a ogabpaHux Npumepa; AUCKycuja.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpPLWHU UCMINT: MNoeHa - 30
YcmeHa npeseHTaumja 14 Ycmenn ncnut 30
AKTMBHOCT Yy TOKY NpeAaBakba 10

[Oomahu 3agaum 16

Konoksujym 30




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npeameta: OGOR3 - OnwTa nctopmja Mmysuke - 3anafHoeBpONcKa Mysuka y nepuogy fin de siecle

HacraBHuum: Monosuh-MnaheHosuh B. TujaHa, pesosHU npodecop

CapapgHuuum: MNetkosuh P. MBaHa, aCUCTEHT ca AOKTOpPAaTOM

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

YcnoB: MoN0KEHN UCIUTKU U3 CBUX ONLUTUX UCTOPMja MY3UKE U3 NPETXOLHE FOAMHE CTyaMja, Kao U MONoXKeH Ucnut us CemuHapa 2
n3 OUM (6apok, knacuumnsam) nam OUM (pomaHTM3am) U3 NpeTXogHe roAnHeE CTyanja

LUumb npeamera:

Lin/b npeamerta je ga CTyAeHTY NOMOTHE y CaBiafiaBatby M pasymeBakby PasanymUTUX K/by4HUX peHoMeHa Y Be3un ca cneunduuHnm
KapaKTepucTnkama nepuoga fin de siécle n ctBapanawTBom KOMNO3UTOPaA KOju CBOjUM MOjegMHAaYHUM ONyCMMa 3ajeHO OLpTaBajy
nocT/no3Ho/poMaHTUYaPCKE, UMNPECUOHUCTUYKE, HEOKIACULIUCTUUKE U eKCNPECUOHUCTUYKE KoopanHaTe Tor Aoba.

Ucxop npeamera:
Mo 3aBpLUETKy HacTaBe, 04, CTyAEeHTa Ce OYeKyje Aa TEOPU|CKU, MCTOPUjCKO-aHATMTUUKM U KPUTUYKM MOXKeE a TYMauun u
npobiematusyje beHomeHe My3UUKMX Npakck nepunoga fin de siecle.

Capp:kaj npegmera:

Oppehere nojma u nctopmjckor nepunoga fin de siecle kao npoctopa nsmehy; pasmaTparbe KyATYpPHOT KOHTEKCTa U GUN030¢CKO-
€CTETUYKMX NPOMULL/bAKbA "MapagurmaTnyHe npomeHe" Koja 0byxBaTa cybjeKTMBM3aUMjy U AecTabuamsaumjy casHarba; youaBarbe
3Hayaja nojaBe NcMX0aHaAM3e; yNo3HaBakbe Ca OCHOBHWM NPETNOCTaBKaMa APYLUTBEHO-XYMaHUCTUYKMX U MPUPOSHUX HAyKa Tora
0063, Kao 1 oNWTUM YMETHUYKUM TEHAEHUMjama. 3anagHoeBponcka My3uka fin de siécle nocmatpa ce M Tymaum Kao My3uYKo-
WCTOPUjCKM Nepuog ca conctBeHUM cneunduyHocTMMa 1 3acebHUM npasuma. Mpu Tome ce yKasyje Ha eKCTPEMHY TEXHUYKY
XETepOreHoOCT peneproapa, AUBEPreHTHE aHAIUTUYKE CTAaBOBE U MAYPAIUTET MY3UYKO-aHAIMTUYKMX U MY3UYKO-NICUXOOLLIKUX
Teopwja Koje cy ce nojassbMBane UCTUX roguHa. NocebHo ce pacnpas/ba GeHOMEH CacBUMM CNeUNPUUHOT MCKYCTBA BPEMEHA Kao
eMepreHTHOr CBOjCTBa My3MKe OBOT Nepuoaa Ha npumepy cTBapanawTtea Manepa, P. WTpayca, Perepa, Bonda, Aebucuja, Pasena,
Kao v ApYrux NnapagurmaTmMyHux onyca osor goba.

Teme: 1. dopmynaumja ctunckor nepuoaa fin de siecle; 2. Moct/no3Ho/pomaHTMUapCcKa My3nKa: mimesis, poiesis, aisthésis
(ManepoBo cumdoHumjcKo cTBapanawTeo); 3. PaHTa3UjCKM MPUHLLMM U NPOTrPAMHOCT y My3uum (LLTpaycose cumdoHujcke noeme); 4.
PaavKanHa cybjeKkTMBM3aLMja BpemeHa y My3uum (Pereposa Knasupcka mMysuka); 5. KapakTepucTuke MMNpPecMoHn3ma y Mysuum u
JIMKOBHMM YMETHOCTUMA, CMMBOIN3Ma Y KHbUKEBHOCTH; 6. cTopujcKe BapujaHTe nojma" My3nuKo ucTpaxunsare" n lebucm —
ecTeTMYKo-noeTuykK ctasosmn Monsieur Croche-a antidilettante-a (JebucujeBa opkecTapcka myauka); 7. MpobaemaTtuka tour de
force u a faire une gageure y mysunum (PaBenoBe KoHLEpTaHTHa My3uKa); 8. MoaepHu3am" pycKkor yMeTHUYKOr eKkcnepumeHTa"
(CkpjabuH); 9. Opkectapcka mysuKa fin de siecle; 10. Knasupcka mysuka fin de siecle; 11. CueHcKa U BOKaNHO-UHCTPYMEHTa Ha
my3uKa fin de siecle; 12. KamepHa my3uka fin de siecle.

13-15. NpumeHa oarosapajyhux TEOPUjCKMX U aHANUTUUKUX METoAa Ha ogabpaHum cTyamnjama cayyaja.
Konokswujymu (1, 2): aBa nMcmeHa TecTa o4, No neT NuTakba u3 obpaheHnx Tema.
McnuT: ycmeHV o4roBop Ha fiBa NUTakba M3 rpajmvea.

Jluteparypa:

1. C. Dahlhaus, Between Romanticism and Modernism, Berkeley, 1980; D. Mawer, The Cambridge Companion to Ravel, Cambridge,
2000;

. J. F. Fulcher, Debussy and His World, Princeton, 2001;

. A. Bittmann, Max Reger and Historicist Modernisms, Baden-Baden, 2004;

. Ch. Youmans, R. Strauss's Orchestral Music and the German Intellectual Tradition, Bloomington, 2005;

. T. Popovi¢ Mladenovi¢: Muzicko pismo, Beograd, Clio, 1996;

. Procesi panstilistickog muzickog misljenja, Beograd, 2009;

. Peleas i Melisanda Kloda Debisija — opera ili antiopera?, Muzicki talas, 1997, 4, 3-6, 54-73;

. Etida — Terasa za prijeme na mesecini u Bojama privida, u: Muzika kroz misao, Beograd, 2002, 97-109;

. A Fragment on the Emotion, "Mathesis" and Time Dimension of the Purely Musical, Musicological Annual, vol. XLIlI/2, Ljubljana,
2007, 305-332;

10. The Voices of Debussy's Letters as Something More and Something Less than (Auto) Biography, in: (Auto) Biography as a
Musicological Discourse, Belgrade, 2010;

11. "The Possibility and Purpose of Disciplinary Intersections and Permeations", in: Approaches to Music Research. Between
Practice and Epistemology. Frankfurt am Main: Peter Lang, 2011, 137-152;

12. Sta mi pri¢a "Pesma o zemlji" Gustava Malera, Muzi¢ka teorija i analiza, Beograd, 2011;

13. M. Veselinovi¢-Hofman, Smisao mimesisa u poetici Gustava Mahlera, Muzikoloski zbornik, XXIII, 1987, 79-88.
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Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTaBa: 2

MeTope ussohera HacTaBe:
MpenaBatba ca AEMOHCTpaLMjama (3By4HUM, HOTHUM M OCTAIMM NPpUMepUMMaa) No 3a4aTMm Temama; ANCKycuje U Kpaha nsnarama
Y OKBUpY Npeaasatba; NMcarbe Kpaher eceja Ha 3a4aTy Temy M ANCKYCHja.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHU UCAINT: MNoeHa - 40
Konoksujymu (1, 2) 40 YcmeHu nenut 40
AKTMBHOCT, NPMCYCTBO Npegasarbnma 10

MpakTnyHa HacTaBa 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTa: OGOK1 - OnwTa uctopuja mysuke - Knacuumsam 1

HacraBHuuum: Mepkosuh b. MBaHa, peaosHu npodecop

CapagHuum: Mapkosuh J. MapuHa, acucTeHT

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: Hema nocebHux npegycnosa

LUumb npeamera:

Linsb Kypca je cTuuakbe 3Hatba, pasymeBakbe MCTOPUJCKMX NpoLeca, K/by4HUX GeHOMEeHa U cneunduyHOCTU My3nKe paHor
Knacuumsma. Passujarbe CMOCOBHOCTU KpeaTUBHE NMPUMEHE CTeYEHMX 3Hakba M ocnocob/baBakbe 33 aHAIMTUYKE U CUHTETUYKE
yBuae y matepujy. Harnacak je Ha HTepnpeTaTMBHOM MOAeNy HAacTaBe y Kojem ce paBopum3yje pasymeBatbe U KPeaTUBHO
npuUCcTynare matepuju.

Ucxop npeamera:

Mo 3aBpLUETKY MOAyNa 04 CTyAeHaTa ce oYeKyje Aa NoKaxy crnocobHOCTAa NPUMEHE UCTOPU)CKO, aHAIMTUUKO, TEOPWU]CKO U
KPWTUYKO 3Harbe O MY3MYKO]j MPpaKcK paHor Knacuumsma. CtyaeHTn he 6UTH ocnocobsbeHn 3a NpUMEHY TePMUHOIOTUjE YCKO Be3aHe
33 enoxy paHor KAacuLM3Ma 1 32 KPUTUYKO padymeBakbe NojaBa peneBaHTHUX 3a Pa3BOj My3MyKe NpaKkce y 0BOM nepuoay.

Cappaj npegmera:

PaHW Knacuumsam: UCTOPUjCKK, COLMjANHN N KYNTYPOSIOLIKM KOHTEKCT. MpocseTuTesbcka enoxa u Mysuka. Moetnka paHor
Knacuumsama: HagaxHyhe, pasym, eHTy3ujazam 1 npasuna. PaHu knacuumsam: npenas uam camoctasHm ctun? Pokoko, ocehajHu
ctun, Sturm und Drang, ManaHTHU cTun. PaHoknacnuapcke "wkone": MaHxajm, bey, bepnunH, Xambypr. PaHu knacvuumsam y Utanumjm
1 ®paHuycKoj. Popmupatbe KaHPoBa MHCTPYMEHTaNHe My3uKe: CUMOHKja, KOHLEPT, KaMepHa My3uKa. BoKasHO-MHCTpyMeHTanHa
My3MKa, onepa.

Konokeujym-u: nucmeHe nposepe 3Hakba NpeTxoaHo npeheHor rpagusa.

CTygmja: nucaHu pag Ha 3a4aty Temy.

McnuT: ycmeHn oarosop Ha ABa NUTakba U3 rpaamsa.

NuTeparypa:

1. Heartz Daniel, Music in European Capitals, The Gallant Style 1720-1780, New York, W. W. Norton&Company, 2003.

2. Katunac Dragoljub, Scarlattieva sonata, Beograd, Savremena administracija, 1990.

3. Newman William, The Sonata in the Classic Era, Chapell Hill, University of North Carolina Press, 1963.

4. Perkovi¢ Radak Ivana, "Proces stvaranja muzickog dela. Iz napisa muzickih teoreticara prosvetiteljskog doba", Zbornik Katedre za
muzic¢ku teoriju. Muzicka teorija i analiza 5, Beograd, FMU, 2008, 1-17.

5. Perkovi¢ lvana, "Bitka u balskoj dvorani? Asocijativna znacenja u Mocartovoj kontradanci La battaille KV 535", Muzicka teorija i
analiza, Beograd, Fakultet muzicke umetnosti, 2010, 114-126.

6. Nepkosuh MeaHa (npupehwusau), Puaep ca ogabpaHu TeKCToBMMa M3 061aCTU paHOT KNacuumM3ma, MHTEPHO U3aare, bubanorteka
®dMY, 2006.

7. Popovi¢ Mladenovi¢ Tijana, Bogunovi¢ Blanka, Perkovi¢ Ivana, Interdisciplinary approach to music: listening, performing,
composing, Belgrade, Faculty of Music, 2014.

8. Rummenholler Peter, Glazbena pretklasika (prev. Sead Muhamedagic¢), Zagreb, Hrvatsko muzikolosko drustvo, 2004.

9. Spitzer John, Birth of the Orchestra: History of an Institution, Oxford, Oxford University Press, 2004.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 1

MeToae ussohera Hactase:
MpenaBakba, aHaNU3e, CayLiakbe My3uKe, AUCKYCHje, Mucarbe Kpahux npobaemckn GoKyCcUpaHUX TEKCTOBa, Npunpema u
npescTaB/bakbenpeseHTaLmja.

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpegucnuTHe obasese: MNoeHa - 60 3aBpLIHN UCMINT: MNoeHa - 40
Cryamja 20 Ycmeru ncnut 40
AKTMBHOCT Y TOKY NpeAaBatba 20

Konoksujym-u 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OGOK2 - OnwTa uctopuja Mmy3uke - Knacuumsam 2

HacraBHuuum: Mepkosuh b. MBaHa, peaosHu npodecop

CapagHuum: Mapkosuh J. MapuHa, acucTeHT

Cratyc npegmerta: o6asesHu

bpoj ECMB: 8

Ycnos: MonoxeHn ncnmutm ns cenx ONwTUX UCTopmja My3nKe U3 NpeTxoAHe roAunHe CTyAuja, Kao U nonoxeH ncnut n3 CemuHapa 1
13 OUM nam HUM 13 npeTxoaHe roanHe ctyamja

LUumb npeamera:

Linsb Kypca je cTuuatbe 3Hakba, pasymeBatbe MCTOPUJCKUX NpoLeca, K/by4HUX GeHOMEHa U cneuMdUIYHOCTU My3UMKe 3pesior U NMO3HOT
Knacuumsma. Passujarbe CMOCOBHOCTM KpeaTUBHE NPUMEHE CTEYEHUX 3HaHba M 0cnocob/baBakbe 33 aHAIUTUUKE U CUHTETUYKE
yBuae y maTepujy. Harnacak je Ha MHTepnpeTaTUBHOM MOZeE/y HacTaBe y Kojem ce ¢paBopum3yje pasymeBate U KpeaTUBHO
npucTynake maTepumjn.

Ucxop npeamera:

Mo 3aBpLUETKY MOAYNA 04 CTYAeHaTa ce oYekyje a NoKaXy CNocobHOCT Aa NPUMEHEe UCTOPUjCKO, AHAIMTUYKO, TEOPUJCKO U
KPUTUYKO 3Hatbe O My3UYKO]j NpaKcK Knacuumama. CtygeHTtn he 6UTH ocnocobs/beHu 3a NPUMeEHY TEPMUHO/IOTUje YCKO Be3aHe 3a
€noxy 3penor 1 NO3HOT KNacuLM3Ma 1 38 KPUTUYKO pa3ymeBarbe nojaBa peneBaHTHWUX 3a Pa3BOj My3UYKe NpaKce y 0BOM nepuoay.

Capp:kaj npegmera:

Knacmnymsam: MCTOPUCKM M coumjaiHM KOHTEKCT. Knacuumsam y Apyrum yMeTHOCTUMA: CUHXPOHU]CKU U ANjaXPOHUjCKN Npernes,.
Knacuumsam y mysuum. Teopujckm norneam Ha "knacuunu ctun" (Posen, PatHep, [layHc... ). CUCTEM MY3UUKUX KaHPOBA Y APYroj
NnonoBMHKU 18. BEKa (MCTOPWUjCKM 1 TEOPUJCKM OKBMPK). MY3UUKM LEHTPU U MY3UYKM KUBOT Y ApYroj nonosuHn 18. seka. M3sohauka
npakca, My3uM4Ko M34aBalTBo Apyre nososuHe 18. BeKa. Peuenuuja n KputuKa y apyroj nonosuHu 18. Beka. My3sunyka petopuka.
OpujeHT Kao nHcnupaumja. Mysuuke KoopgmHaTe Knacuumama: 3aKOHUTOCTM, NpaBuaa u cTpatermje. KoMnoHeHTe My3nyKor
nspasa. CteapanawTso J. XajaHa, B. A. MouapTa 1 /lygsura BaH beToBeHa 13 nepcnektuse Knacuunsama. CUMEPOHUJCKU U KamepHH
namom: popmuparse )KaHpa cumdpormje. KOHLEHLMOHANMHOCT U MHOBATUBHOCT CUMPOHUJCKOT KaHpa. YCNOH KamepHe My3uKe,
NPWBATHU W jaBHW acMeKTW ryaaykor KBapTeTa, MHAUBUAYANHU AONPUHOCK ¥KaHpy ryaadkor kBapTteta. COMCTUYKM KOHLEpT.
CoHarta: o4, UHCTPYKTUBHE [0 KOHLepHe nuTepaTtype. Onepa. BokanHO-MHCTPyMEHTaHW KaHPOBHM

Konokeujym-u: nucmeHe nposepe 3Harba NpeTxoaHo npeheHor rpagusa.

CTygwja: nucaHu pag Ha 3a4aty Temy.

McnuT: ycmeHun oarosop Ha ABa nNuTakba M3 rpaausa.

Jluteparypa:

1. Ajnstajn Alfred, Mocart: licnost i delo, Beograd, Nolit, 1987.

2. Bonds Mark Evan, Music as Thought. Listening to the Symphony in the Age of Beethoven, Princeton and Oxford, Princeton
University Press, 2006.

3. Dahlhaus Carl, Ludwig van Beethoven. Approaches to his Music, Oxford, Clarendon Press, 1993.

4. Head Matthew, Orientalism, Masquerade and Mozart's Turkish Music, London, Royal Music Association, 2000.

5. Nepkosuh MeaHa, Xepoj (1) cpnckmx 6ubanoTeka n 36UpKK mysunkanuja. Cnyyaj Slyasura BaH betoBeHa, y: BecHa Mukuh u
TujaHa Monosuh MnaheHosuh (ypeaHuLmM), TEMATCKM NOTEHUM]ANN NEKCUKOTPAPCKUX jeaUHNLA O MY3UYKUM UHCTUTYLMjaMa,
Bbeorpaga, ®akyntet my3sunuke ymetHoctu, Kategpa 3a my3sumkonorujy, 2009, 81-101.

6. Perkovi¢ Ivana, "Bitka u balskoj dvorani? Asocijativna znacenja u Mocartovoj kontradanci La battaille KV 535", Muzicka teorija i
analiza, Beograd, Fakultet muzicke umetnosti, 2010, 114-126.

7. Popovi¢ Mladenovic¢ Tijana, Bogunovi¢ Blanka, Perkovi¢ Ivana, Masnikosa Marija, W. A. Mozart's Phantasie in C minor, K. 475: The
Pillars of Musical Structure and Emotional Response, Journal of Interdisciplinary Music Studies (special volume: Musical Structure),
3, 1&2, Spring/Fall 2009, 95-117.

8. Rozen Carls, Klasi¢ni stil. Hajdn, Mocart, Betoven, Beograd, Nolit, 1979.

9. Solomon Maynard, Late Beethoven. Music. Thought. Imagination, Berkely — Los Angeles — London, Univesity of California Press,
2003.

10. Taruskin Richard, The Oxford History of Western Music, New York, Oxford University Press, 2006.

Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 4 MpakTnyHa HacTaBa: 2

MeToae ussohera Hactase:
MpenaBakba, aHaNU3e, CyLiakbe My3uKe, AUCKYCHje, Mucarbe Kpahux npobnemckn GoKyCcupaHUX TEKCTOBa, Npunpema u
npescTaB/bakbe NpeseHTauuja.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 60 3aBpLUIHN UCMINT: MNoeHa - 40
Cryanja 20 Ycmenu ncnut 40
AKTMBHOCT Yy TOKY NpeaaBatba 20

Konoksujym-un 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npegmeTta: OGRS1 - OnwTa uctopuja mysuke - Mysuka y CI0BEHCKMM 3eM/bama Yy AeBEeTHAeCTOM BekKy 1

HacraBHuum: MapuHkosuh [. Corba, peaoBHu npodecop

CapagHuuum: LiseTkosuh A. CtedaH, acucTeHT

Cratyc npegmerta: o6asesHu

bpoj ECMB: 8

YcnoB: MoN0KEeHN UCIUTU U3 cBUX ONLUTUX UCTOPMja MY3UKE U3 NPETXOLHE FOAMHE CTyamja, Kao U NOAOXKEH UciuT n3 CemuHapa 2
n3 OUM (6apok, knacuumnsam) nam OUM (pomaHTM3am) U3 NpeTxogHe roguHe cTyauja

LUumb npeamera:

M3yyaBarbe pOMaHTUYAPCKOT CTUAA, @ NOCEBHO MHAMBMAYANHUX CTBAPANAYKUX ONPUHOCA, CTYAMja U3BOPA, O4HOCA YMETHOCTU
npema noJIMTUYKOM, EKOHOMCKOM M COLMjaTHOM KOHTEKCTY — flaK/ie yNo3HaBakbe ca Pas/IMYnTUM NojaBama U3 My3MUYKOT }KUBOTa Y
HnxoBom mehycobHom ogHocy. Linsb HacTaBe je, Takohe, Aa CTYAEHTM Hayye Aa yye, Aa CTEKHY HAaBUKY camoobpa3oBarba U
n3rpaze OCHOBY MY3W4YKO-UCTOPMjCKOT MULL/bEHA.

Ucxop npeamera:

ba3nyHo no3HaBake pa3BojHMUX NpoLeca y UCTOpUju Mysnke. PasymeBare My3MYKUX CTUNOBA: UCTOPUjCKO, TEOPUjCKO-aHAIUTUYKO
N KYNTYPOJIOLLKO CXBATakbe KapaKTEPUCTUKA U3YUYEeHNX eNoXa, }KaHpoBa U npobiema. OBnagasarbe rpagMBoOM M cCnOCObHOCT
KpeaTMBHe NPUMEHE CTeYEHUX 3HAtba Y MaTUYHOj obiacTu cTyguja.

Capp:kaj npegmera:

Kypc Myswuka y cnoBeHckMm 3em/bama y 19. Beky obyxsaTa npegaBarba 1 gebate o cnegehum nutarbmma: HaumoHanHe wkone y
C/I0BEHCKMM 3eM/bama. PycKa HauMOHaHa WKoAa. JyXHOCNOBEHCKe HaUMOHanHe WwKone. [No/bCKa, Yellka 1 cnoBavka mysuka 19.
BeKa.

MpBu cemecTap: Mojam HaLMOHANHMX LKONA Y POMAHTU3MY; NOjaM HAaLMOHANHT cTUa Komno3nTopcKkn ogHoc npema Gosiknopy;
[nuHKa: ytemesbere nctopujcke onepe, MNmHka: MeaH CycarbmH — NnuTakba ApamaTtypruje uctopmjcke onepe, NuHka: PycnaH n
Jbyamunna — nuTama KaHpa, [uHKa: PycnaH u Jbyamuna — cumdormnsaumja onepe, Japromukcku: Pycanka u Kamenu roct, Pag Ha
ecejy U3 rpaamea, Yewka HauMoOHaHa WKoaa; CmeTaHa, cuMmdoHMjcKo cTBapanalwTeo, CmeTaHa, onepa, MNosbcKa HauMoHanHa
wKona: lWoneH, MomwywKo, byhere HaunmoHanHUxX WKoaa Ko Jy»kHux CnoseHa.

Lpyru cemectap: Teme: Pycka my3snka 60-nx roanHa 19. sekKa, MNetopuua, bopuc NroayHos Mogecta Mycoprckor, bopuc NlogyHos
Mopaecta Mycoprckor, XoBaHw4ynHa Moaecta Mycoprckor, ctopumjcka onepa y pyckoj mysuum gpyre nonosuHe 19. Beka,
CumooHMjcka my3mKa y cTBapanalTey MNeTopuue, YajkoBckn — onepa, YajkoBcKM — baneT, YajKoBCKM — CMMBOHMjCKa My3UKa,
[Bopak, JaHayek

KonoKBujym: nucmeHa nposepa 3Hakba NpeTxoaHo npeheHor rpagmea.

lpakTnyHa HacTaBa: yCMEHO U3narakbe Ha 3a4aTty Temy.

McnuT: ycmeHn oarosop Ha ABa NuTakba M3 rpaausa.

Jluteparypa:

1. Kenapiw, Opuit Bcesonogosuc, Nictopua pycckoit mysbiku 1, Flocmys, JleHnHrpa, 1948.

2. bansa, Urop, O cnasaHcKol my3bike, COBETCKMIH Komno3utop, Mocksa 1963

3. Lissa, Zofia, Estetika glazbe (ogledi), Zagreb, Naprijed, 1969.

4. Cvetko, Dragotin, Juzni Slaveni u istoriji evropske muzike, Beograd, Nolit 1984

5. MapuHkosuh, Corba, PeHOMEH HaLMOHAHMX LWKOAA POMaHTM3My, y: U.

6. Mepkosuh u 4. CtojaHosuh-Hosuumh, Mysuka kKpo3 mucao, ®MY, Beorpazg 2002

7. R. Taruskin, On Russian Music, Berkley, University of California Press, 2009.

8. D. Jeremi¢-Molnar, Svesni i nesvesni pokretaci stvaralastva Modesta Musorgskog, Beograd, FMU, 2008.

9. J. Samson /Ed. /, The Cambridge hystory of nineteenth-century music, Cambridge, University press, 2002.

10. MapwuHkosuh, Corba, HaLMOHaNHW CTUA - TEPMUHO/OWKA NPoBaeMaTUKa U METOAE UCTPaXKMBaka, y: B. Mepuuunh u ap. (ypeas.),
donknop 1 kerosa yMeTHUYKa TpaHcno3uumja, beorpag, PMY, 1991.

11. MapwuHkosuh, Comba, Hu1BOT 3a Lapa Muxanna MBaHosuYa MunHKe, 360pHUK MaTuLe CPRCKe 3a CLEHCKE YMETHOCTU U MY3UKY,
10-11, 1992.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTaga: 2

MeTtopae ussohera Hacrase:
Mpepasatba, cayware ogabpaHnx Npumepa u HUXoBa aHanusa u aebate

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpPLHU UCMINT: MNoeHa - 30
Konoksujym 40 Ycmenn ncnut 30
AKTUBHOCT Yy TOKY HacTase 10

MpakTnyHa HacTaBa 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OGOS1 - OnwTa nctopmja mysmke - CaBpemeHa 1: CtBapanayke TeHAEHLMjE U KOMNO3ULMOHE TEXHUKE My3UKe
OBajeceTor U ABajeceT NpBor BeKa 1

HacraBsHuuu: CrojaHoBuh-Hosuuuh M. AparaHa, peaosHu npodecop; lekosuh M. BusbaHa, AoueHT

CapagHuum: MunaguHosuh-MNpuua P. MiBaHa, acUCTeHT ca gokTopatom; Mutposuh [l. Pagolu, acuMCTEHT ca AOKTOpaToOM

Cratyc npegmerta: o6asesHu

Bpoj ECMNB: 8

Ycnos: MonoxeHn ncnntn n3 cemx ONWTMUX NCTOPUja My3MKe U3 NPETXOAHE roAnHe CTyAuja, Kao  nonoxeH ncnut n3 CemmHapa 3
13 OUM nam HUM 13 npeTxoaHe roanHe cTtyamja

LUumb npeamera:
[a ce npy»n My3nKOIOLWKN YBUA, Y OCHOBHE CTU/I0BE, NPaBLLe U CTBapa/iayka HacTojarba Y My3uLUmM ABaZeceTor U ABaAeCeT NpBor
BeKa

Ucxop npeamera:
[a cTyneHT oBnafa OCHOBHUM aHAIMTUYKUM U TEOPUJCKMM 3HaHkbUMa O KOMMNO3UTOPCKUM TEHAEHUMjaMa Y ABafeceToM U ABajeceT
NpBOM BEKY

Capp:kaj npegmera:

1) EKcnpecnoHmn3am — ApYLUTBEHO-UCTOPUJCKN U YMETHUUYKM KOHTEKCT, Nojam, BUA0BU MaHMbECTOBAHa; 2) ATOHANHOCT,
aTemaTtusam, ancTpakuyuja; 3) Apyra 6euyka wkona — ApHong, LLieHbepr, AHTOH BebepH, AnbaH bepr; 4) JoaekadoHuja U NyT Ka
WHTerpaaHom cepujanmsmy; 5) ®onknopHoO ycnos/beHU ekcnpecoHmsam — bena baptok, Mrop CtpasuHcky; 6) Heoknacnumsam —
KOHTEKCT, nojam, meToze; 7) ®paHLycKn Heoknacuumsam — Catu u wectopka (Mujo, XoHerep, MynaHk); 8) Heoknacuumsam WN.
CtpasuHcKor; 9) Ceprej Mpokodjes; 10) Bajmapcku KoHTeKeT — Mayn XuHgemut un Kypt Baja; 11) MocnepaTHa eBponcKa aBaHrapaa
(onwTn npernea, JapMwTaT, KOMNO3ULMOHE TEXHUKE U ycmepera); 12) MHTerpanHun cepunjanmsam u aneaTopuka

Konoksujym-u: nucmeHa nposepa 3Hakba NpeTxoaHo npeheHor rpaamsa.

MpaKTMYHa HacTaBa: YCMEHO M3narakbe Ha 3a4aTy Temy.

McnuT: ycmeHn oArosop Ha ABa NUTaka M3 rpaamea.

NuTeparypa:

1. Konstantinovi¢, Zoran: Ekspresionizam. Cetinje: Obod, 1967;

2. Nanmuje, aH-Muwen: EkcnpecMoHnsam Kao nobyHa. Mpunor npoyyaBakby YMETHUUKOT XXMBOTA 33 Bpeme Bajmapcke
penybauke. | Tom: Anokanunca u pesonyumja. Hosu Caa: Matuua cpncka, 1995;

3. Sabo, Anica: Ispoljavanje simetrije u muzickom obliku — pitanja metodologije analize. (Koncertantni opus B. Bartoka) Dokt. dis.
(Interdisciplinarne studije na Univerzitetu umetnosti u Beogradu), 2012;

4. Simms, Bryan R. (editor): Schoenberg, Berg, and Webern: A Companion to the Second Viennese School. Westport, CT and
London: Greenwood Press, 1999;

5. Stravinski, lgor — Robert Craft: Memoari i razgovori. |. Zagreb: Zora, 1972;

6. Veselinovi¢, Mirjana: Stvaralacka prisutnost evropske avangrade u nas. Beograd: Univerzitet umetnosti, 1983; Veselinovi¢-
Hofman, Mirjana: Fragmenti o muzi¢koj postmoderni. Novi Sad: Matica srpska, 1997; BecennHosuh-XodmaH, MupjaHa (yp.):
McTopuja cpncke mysuke. beorpag: 3aBog 3a yubeHuke, 2007;

7. Miki¢, Vesna: Lica srpske muzike: neoklasicizam. Beograd: Katedra za muzikologiju, Fakultet muzicke umetnosti u Beogradu,
2009;

8. Ligeti, Gyorgy: Napisana je polifonija — ¢uti treba harmoniju. ¥Y: Novi zvuk: Izbor tekstova o suvremenoj glazbi. Zagreb: Nakladni
zavod Matice hrvatske, 1972, 75-82.

Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 3 MpakTnyHa HacTaBa: 2

MeTtoae ussohera HacTaBe:
MpepaBatrba, aHaAn3e My3MYKKX Aena, AUCKycuje, gomahu pagosu

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpPLHU UCMINT: MNoeHa - 30
Konoksujym-u 50 Ycmenu ncnut 30
AKTMBHOCT Y TOKY NpeAaBatba 10

MpakTnyHa HacTaBa 10




CTyamjcku nporpam: Hayke o My3n4yKoj YyMETHOCTU, OCHOBHE aKaZeMcKe cTyauje

Hasus npegmeta: OGOS2 - OnwTa nctopmja mysmke - CaBpemeHa 2: CTBapanayke TeHAEHLMNje U KOMNO3ULLMOHE TEXHUKE My3UKe
OBajeceTor U ABajeceT NpBoOr BeKa 2

HacraBsHuuu: CrojaHoBuh-Hosuuuh M. AparaHa, peaosHu npodecop; lekosuh M. BusbaHa, AoueHT

CapagHuum: MunaguHosuh-MNpuua P. MBaHa, acuMCTeHT ca gokTopatom; Mutposuh [. PagoLl, acUCTEHT ca 4OKTOpaTom

Cratyc npegmerta: o6asesHu

Bpoj ECMNB: 6

Ycnos: MNonoxeHn ncnutn n3 cemx ONWTMX NCTOPKUja My3MKe U3 NPETXOAHe roAnHe CTyAuja, Kao U NonoxeH ncnut n3 CemunHapa 3
13 OUM nam HUM 13 npeTxoaHe roanHe cTtyamja

LUumb npeamera:
[a ce npy»n My3nKONIOLWKWN YBUA, Y OCHOBHE CTU/I0BE, NPaBLLe M CTBapasiayka HacTojarba Y My3uLM ABafeceTor U ABaAeceT NpBor
BeKa

Ucxop npeamera:
[a cTyneHT oBnafa OCHOBHUM aHAIMTUYKUM U TEOPUjCKMM 3HAFbMMa O KOMMO3UTOPCKUM TeHAEHUMjaMa Y ABaleCETOM U ABajeceT
NpBOM BEKY

Capp:kaj npegmera:

1) ABaHrapga y My3uum — ApyLITBEHO-UCTOPUjCKE U YMETHUYKE NPETNOCTaBKe, TEOPUjCKU norneaun; 2) JapmwTtaTtcku Kpyr — K.
LUtokxayseH, M. bynes, b. fiuretn; 3) Mosbeka WwKona — K. MeHaepeuku, B. Jlytocnascku; 4) MoctmoaepHUsam — nojam, Teopuje,
HacTaHaK, KapakTepucTuKe; 5) KapakTtepuctuke noctmogepHusama y mysumum — K. LLUTokxayseH, b. fiuretu, K. NeHaepeuku, B.
JlyTocnaBcKK; 6) ENEKTPOAKYCTMUKa My3MKa — 04, €IEKTPUYHUX MHCTPYMEHATa [0 MpeXe — TEXHUYKK acnekT; 7) Napus, Kenn, CAL, —
[Ounjarpamu cTyamjcke enekTpoakyctuke (/1. bepmo, /1. HoHo, K. LUToKkxay3eH, M. bynes, n ap.); 8) Tejn my3sunKa; 9) *usa
eneKkTpoHuka; 10) AurntanHa epa; 11) UcTakHyTM NpeacTaBHULM €BPONCKE aBaHrapAHe U eKcnepumeHTasHe mysuke (Earap Bapes,
Onuswuje MecwmjaH, MNjep Bynes, JaHuc KceHakuc, BuHko Mobokap) 12) Amepuuka My3uKa y ABafECETOM aeaTopuka
Konoksujym-u: nucmeHa nposepa 3Hakba NpeTxoaHo npeheHor rpaamsa.

[pakTnyHa HacTaBa: yCMEHO U3narake Ha 3a4aTty Temy.

McnuT: ycmeHun oarosop Ha ABa NuTakba M3 rpaguBsa.

Jluteparypa:

1. Austin, Larry and Kahn, Douglas (eds.): Source. Music of the Avant-garde, 1966-1973. Berkeley—Los Angeles—London: University
of California Press, 2011;

2. Boulez, Pierre: "Technology and the Composer". In: Nattiez, Jean-Jacques (Ed.). Orientations — Collected Writings — Pierre Boulez.
Cambridge: Harvard University Press, 1986. pp. 486-494;

3. Danuser, Hermann: Glazba 20. stoljeca. Zagreb: Hrvatsko muzikolosko drustvo, 2007;

4. Veselinovi¢, Mirjana: Stvaralacka prisutnost evropske avangarde u nas. Beograd: UU, 1983;

5. Veselinovi¢-Hofman, Mirjana: Fragmenti o muzi¢koj postmoderni. Novi Sad: Matica srpska, 1997 / Fragmente zur musikalischen
Postmoderne. Frankfurt am Main, etc.: Peter Lang, 2003;

6. Collins, N., Schedel, M., and Willson, S.: Electronic Music. Cambridge Introductions to Music. Cambridge: Cambridge Universisty
Press, 2013;

7. Creeber, Glen and Royston, Martin (eds.): Digital Cultures. Understanding New Media. Open University Press, 2009;

8. Hofman, Srdan: Osobenosti elektroakusticke muzike. Knjazevac: Nota, 1995;

9. Holmes, Thom: Electronic and Experimental Music. New York: Routledge, 2008;

10. Kahn, Douglas: Noise, Water, Meat: A History of Sound in the Arts. MIT Press, 1999;

11. Manning, Peter: Electronic and Computer Music. Oxford—New York: Oxford University Press, 2004;

12. Miki¢, Vesna: Muzika u tehnokulturi. Beograd: Univerzitet umetnosti, 2004;

13. Radovanovi¢, Vladan: Elektroakusticka muzika. Sremski Karlovci: Izidavacka knjizarnica Zorana Stojanovica, 2010;

14. CtojaHoBuh-HoBMumh, [iparaHa: O6naum 1 3ByLUM caBpemeHe my3uke. beorpaa: ®akynteT mysunuke ymeTHocT y beorpaay n UM
"Curnatype", 2007;

15. CtojaHoBuh-HoBunumh, [paraHa (npupeauna): Pugep. Onnsuje MecujaH. Beorpaa: ®MY, 2006;

16. CtojaHoBuh-HoBuMumh, [iparaHa (npupeauna): Puaep. Mjep bynes: cteapanayke koopauHate. beorpag: PMY, 2005;

17. CrojaHoBuh-HoBuumh, iparaHa (npupeaunna): Pugep. Mjep bynes: Tekctosm o mysumuu. Beorpag: PMY, 2005;

18. CtojaHoBuh-HoBunuuh, [iparaHa (npupeauna): Pugep. dpaHuycka my3uka asagecetor Beka (Earap Bapes, JaHuc KceHakuc,
BuHKo Mnobokap). beorpaa: ®MY, 2005;

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 3 MpakTnyHa HacTaga: 2

MeTtope ussohemra HacTaBe:
Mpeaasatrba, aHann3e My3UYKUX Aena, AUCKycuje, somahum pasosu

OueHa 3Haka (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLHN UCMINT: MNoeHa - 30
Konoksujym-un 50 Ycmenn ncnnt 30
AKTMBHOCT Yy TOKY NpeaaBatba 10

MpakTnyHa HacTaBa 10




CTyamjcku nporpam: Hayke o My3n4yKoj YyMETHOCTU, OCHOBHE aKaZeMcKe cTyauje

Hasus npegmeTta: OGSM1 - OnwTta uctopnja mysmke - Ctapa mysmka 1: Mysumka y aHTUUYKMM UMBUAN3ALM]jaMA U CPeaHOBEKOBHO]
3anagHoj Esponu

HacrasHuuu: Monosuh-MnaheHosuh b. TujaHa, pegoBHM npodecop

CapagHuum: MeTkosuh P. MiBaHa, acMCTEHT ca AOKTOPaTOM

Cratyc npegmerta: o6asesHu

Bpoj ECMNB: 4

Ycnos: Hema nocebHux npegycnosa

LUumb npeamera:

Lub npeameTa je fa cTyaeHTY NOMOTHe Y CaBiafaBakby M pasymeBatby PasinMunTUX K/byYHUX peHOMEH], UCTOPUJCKUX MeHa 1
pa3BOjHMX NpoOLLeCa BE3aHUX 32 My3MKY Koja ce cTBapana, M3Boguaa, benexnna, Teopujcku yonwTasana, nepumnmupana n
yoAHoOLLlaBana ca ApYyrmm AenatHoCcTMmMa u mohuma JbyiCKOr AyXa TOKOM BULLE MUIEHMjYMA U Ha KOTama jeHor, reorpadcku
rnefaHo, NpuanYHo pasyheHor npoctopa. C TMM y Be3n, nocebHa NaxKka ce ycmepasa Ka npouecuma nocteneHor guoepeHumpata
deHomeHa npodecrmoHanHor 6aB/berba My3MKOM, yobmnyaBaka My3MYKor aena, MoryhHOCTU HeroBor 3anucuBakba, My3myKo-
TEOPUjCKOT TYMayera U PerncTpoBarea ogpeheHmnx My3nyKMX MPOMEH/bUBMX U HEMPOMEH/bUBUX NPaBUAA U 3aKOHA, O4HOCHO
apxeTunckMx obpasalia, M3nacka M3 aHOHMMHOCTU KOMMNO3UTOPa U M3BONaYa, jeaHOM peyjy, NUTara AULLEeHUMje NoeTHKe Koja cy
BOAM/IA Ka CTBapakby 3anaHOEBPONCKe YMETHUYKE My3UKe.

Ucxop npeamera:

Mo 3aBpLUETKY HAacTaBe U3 NPeaMETa, Of, CTYAEHTA Ce OYeKyje Aa Y rMobaNHUM KOHTYPamMa U KapaKTEPUCTUYHUM U KPYyLUUjaHUM
LEeTa/bMMa, MOXKE A UCTOPWUjCKU, TEOPUJCKN U KPUTUYKM TYMauM U npobaemaTtusyje GeHoMeHe My3NUKUX NPAKCU aHTUKE U
cpeatber Beka.

Caap:kaj npeamera:

MpegMeT je ocMULL/bEH OCMM Kao (1) ynosHaBarbe u npahere (My3MYKo-) UICTOPUjCKOT acneKTa, (2) pa3sujarba ageKkBaTHe
(My3m1uKo-) aHanuTUYKe anapaType caobpasHe NpoyyaBaHoj npobnaemaTvupm, (3) ynyhusare Ha MHTEPAUCLUNIMHAPHE NpUCTyne
deHoMeHY My3MKe — 1 Kao HenpeknaHO GYHKLMOHANM30Bakbe 3Hatba 0 My3ULM OBMX Ja/IEKMX BPEMEHA M NPOCTOPA Y CMUCAY
youaBatba ogpeheHnx npoueca, Hau4nMHa My3nUYKOr MULL/bEHA, TEXHUKA M NOCTYNaKa, TOHCKUX 1IeCTBUYHUX cucTeMa, Gopmu, BpcTa u
YKaHPOBa, KOju Ce, 3aBMCHO O/, KOHTEKCTa Be3Yjy, jaB/bajy, eBouupajy, napadpasmpajy, LMTnpajy, TO jecT cTBapasavkm XoTumuue
WU HEXOTUMMUILLE aKTYeNn3yjy y My3uum Hosujer fo6a Koja joL yBeK "KuBK y 3ByKy".

Teme: 1. My3nka npBo6UTHOT 4pyLWITBA (M3BOPM 3a MPOyYaBatbe, XMMNOTe3e O MOCTAaHKY My3uKe, GyHKLMja My3uKe Y
NPeTnocTaB/beHOM CUHKPETUYKOM KOHTEKCTY, MojaM Kay3anuteTta y My3uLm, HAUMHU My3uLMpatba, Npetede MHCTpyMeHaTa); 2.
My3uKa cTapux umsuamsaumja: Meconotamuja (Cymep, Basunon), Erunat u mysuka y Jespeja; 3. MysuKa cTapux umMBuan3aumja:
KuHa v JanaH, MHanja u mysuka ucnama; 4. Mysuka aHTU4Ke [puKke: M3BOpU M Nepuoamsaumja (MUT, nereHaa, en, uctopuja); 5.
My3uKa aHTMUKe [puKe: My3uka u punosoduja, mysmKka 1 noesuja, MysmKa u Hayke; 6. MysuKa aHTU4YKe [puKe: My3n4Ka Teopuja u
HoTaumja; 7. My3unKa aHTMUKe [puKe: BPCTe, 061MLM U HAUMHM NPAKTUKOBAkba My3uKe U1 rpyKa Tpareguja; 8. MysuKa cpeatber Beka:
rperopujaHcku kopan; 9. Mysuka cpefrber BeKa: ambpo3njaHCKo, raIMKaHCKO, MO3apancko M PUMCKO LPKBEHO NeBakbe; TPOMMu,
CEKBEHLE M INTyprujcka apama; 10. Mysuka cpearber BeKa: 06amum paHor cpearoBeKOBHOT BMLernacja; 11. Mysuka cpegrer
BEKa: pa3Boj HOTauuje U My3uyka Teopuja; 12. Mysuka cpestber BeKa: CBETOBHA My3uKa.

13-15. AHanuse gena v ycmeHa usnararba Ha 3agate Teme; AUrUTasHA NpUNpema BUPTYeIHOT TEMATCKOT KOHLEepTa CauuHeHOr 0f,
Aena U3 nepuoja cpeaber Beka y Tpajary o4 45 MuHyTa, ca 06pasnoxerbem n3bopa KOMNO3MLMja U KPAaTKUM NpeacTaB/bakbem
CBaKe KoMMNo3uuuje Ha nporpamy.

Konoksujym: Tect — nMcmeHa NpoBepa 3Hakba NpeTxoaHo npeheHor rpaamea.

[paKTMYHa HacTaBa: YCMEHO M3narakbe Ha 3a4aTy Temy.

Ecej: nucaHu pag oo Tpu cTpaHuue Ha 3aaaTy Temy.

McnuT: ycmeHn oarosop Ha ABa nutaka 13 rpagmsa.

Nureparypa:

1. The New Oxford History of Music I, Ancient and Oriental Music, Lonodon, 1975;

2. C. Sachs. Muzika starog sveta, Beograd, 1980;

3. T. Popovi¢ Mladenovi¢, Muzika u francuskoj knjizevnosti srednjeg veka (X—XII vek), Zvuk, Sarajevo, 1983, 2;
4. Muzika u antickim i srednjovekovnim epovima, zbornik radova, Beograd, 1988;

5. T. Popovié¢ Mladenovié, Muzicko pismo, Beograd, 1996;

6. DZ. Abraham, Oksfordska istorija muzike I, Beograd, 2001;

7. DZ. Judkin, Muzika u srednjovekovnoj Evropi, Beograd, 2003;

8. P. Nejosuh u capagHunun, Mysunka muHynor fo6a, beorpaga, 2004;

9. J. Chailley, Povijest glazbe srednjega vijeka, Zagreb, 2006.




Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTaga: 1

MeTope ussohera HacTaBe:
MpenaBakba ca 4eMOHCTpaLmjama (3By4HUM, HOTHUM M OCTAZIMM NPUMepUMa) No 3a4aTUM TeMaMa; AUCKYCUje Y OKBUPY
npefasarba; npunpeme Kpahux nsnararba CTyAeHaTa; Nucare Kpaher eceja Ha 3a4aTy TeMy U AUCKYCHja.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHU UCAINT: MNoeHa - 40
Ecej Ha 3apaTy Temy 10 Ycmenn ncnnt 40
AKTMBHOCT, NPMCYCTBO Npegasarbnma 10

MpakTnyHa HacTaBa 10

Konoksujym 30




CTyamjcku nporpam: Hayke 0 My3n4yKoj YyMETHOCTU, OCHOBHE aKaZeMcKe cTyauje

Hasus npegmeTta: OGSM2 - OnwTa UCTOpKUja My3nKe - cTapa My3uKa 2: PeHecaHca

HacraBHuum: CredpaHosuh M. AHa, pefoBHM Npodecop

CapagHuuum: LiseTkosuh A. CtedaH, acucTeHT

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

YcnoB: Hema nocebHux npeaycaoBa 3a noxahake oBor npegmera

LUumb npeamera:

Lins npeamerta je ga ce ctyaeHTy omoryhu cTuLakbe 3Hakba 0 My3UUKOj NPaKCK U TeOPUjU peHecaHce 1 paHor 6apoKa v HhUX0BO
carnegaBatbe y ogrosapajyhem KyaTypHO-UCTOPUjCKOM KoHTeKCTy. O nocebHor 3Hayvaja je ocnocobsbaBatbe cTyaeHaTa 3a
NCTOPMCKO MULL/bEHE M CarefiaBakbe IOTMKe pa3Boja My3nUYKMX 06/1MKa KOjW Cy HACTanu U pas3BUjaamn ce y Nepmoay peHecaHce.

Ucxop npegmerta:

Kpajtou 1Cxo4 yyerba jecTe CTULabe KOHKPETHMX 3Hatba M LLeI0BUTOr YBUAa Y pa3maTpaHy 06,1acT, Kao 1 ocnocobsbaBatbe
CTyZileHaTa 3a KpeaTUBHY NPUMEHY CTeYEHUX 3Hatba, NPOMMILL/bALE U caraieAaBarbe pa3smaTpaHux My3MUKKX Npakcu, o6umKa,
nojefiMHaYHUX OCTBapEeHa U TEOPUja, HACTANINX Y PEHECAHCH.

Capp:kaj npegmera:
Mpeamet obyxsaTa Npeaasakba, CAyLWakbe U aHau3npakbe Npumepa us amTepaType.

Teme: 1) PeHecaHca y yMETHOCTHM (TEOPMjCKa NOCTaBKa ENOXE U UAYCTPaLMje: IMKOBHE YMETHOCTM, KHbUMKEBHOCT, apXMTEKTYpa,
nosopuwTe); 2) Mysuuka peHecaHca (McTopujcku nperneg, oa, Ars nove ao ManectpuHe, Slaca v BeHeunjaHcke wkone); 3) MoTet —
HacTaHaK 1 pa3Boj 06nKa o4, 14. oo 16. Beka; 4) UctopujaTt 1 pa3soj peHecaHcHe muce (o4 14. oo 16. seka); 5) ManectpuHa / Nlaco
/ WockeH ge Mpe (npomeHs/buBa jeanHnLa); 6) CBeToBHa My3MKa peHecaHce: ppoTona, magpuran, ppaHLycKka WwaHcoHa 16. Beka; 7)
MHCTpymeHTaHa My3uKa peHecaHce 8) My3unuyKa Teopuja y peHecaHcu

Konoksujym: nucmeHa nposepa 3Hakba npeTxoaHo npeheHor rpagmea.

AHanusa/ecej: aHanM3a 1 NUCaHK pag Ha 3a4aTy Temy.

YCMEHM UCMUT: YCMEHU OAroBOP Ha ABa NWUTakba U3 rpaamea.

Jluteparypa:

1. Reese, Gustave: Music in the Renaissance, W. W. Norton & Company, New York, 1959;

2. Abraham, DZerald: Oksfordska istorija muzike | i ll, Beograd, Clio, 2001, 2002;

3. Brown, M., Howard — Stein, Louise K.: Glazba u renesansi, (prevod S. Tuskar), Hrvatsko muzikolosko drustvo, Zagreb, 2005;
4. Perkins, Leeman L.: Music in the Age of the Renaissance, W. W. Norton & Norton, New York, 1999;

5. Nejosuh, PokcaHaa: My3suka muHynor goba, Noptan, beorpaa, 2004;

6. Vendriks, Filip: Muzika u renesansi, Beograd, Clio, 2005;

7. Blume, Friedrich: Renaissance and Baroque Music. A Comprehensive Survey, London, Faber and Faber, 1969;

8. Palisca, Claude: Baroque Music, Prentice Hall, 1990;

9. Pejovi¢, Roksanda: Barokni koncert, Beograd, Nolit, 1982;

10. Schulenberg, David: Music of the Baroque, Oxford University Press, New York, 2001.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTaBa: 1

MeTtoae ussohera HacTaBe:
MpepaBatba, CAyllakbe M aHanu3a oabpaHux npumepa, ANCKycuje.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 60 3aBpLIHN UCMINT: MNoeHa - 40
AHanusa / ecej 20 YcmeHu ncnut 40
MpucycTBo Npegasakbnuma 10

Konoksujym 30




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OGSM3 - OnwTa UCTOopKnja My3uKe - cTapa My3uka 3: My3unKa NnpaBoC/1aBHUX 3eMasba 40 OCAMHAECTOr BeKa

HacraBHuuum: Mepkosuh b. MBaHa, peaosHu npodecop

CapagHuum: Mapkosuh J. MapuHa, acucTeHT

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: Hema nocebHux npegycnosa

LUum npeamera:

Linsb Kypca je cTuuatbe 3Hakba, pasymeBatbe CTOPUJCKUX NpoLeca, K/byYHUX GeHOMEHa U cneuuPpUUHOCTM My3UKe Yy 3eM/baMa
Slavia Orthodoxa go 18. Beka. Pa3Bujarbe cnocobHOCTM KpeaTUBHE MPUMEHE CTEYEHUX 3HaHba M 0cnocobsbaBakbe 3a aHa/IUTUYKE U
CUMHTETUYKE YBUAE Y MaTepujy. Harnacak je Ha MHTepNpeTaTMBHOM MOAENY HacTase Y Kojem ce haBopusyje pasymeBarse u
KpeaTMBHO NPUCTYNake MaTepuju.

Ucxop npeamera:

Mo 3aBpLUETKY MOAYNa 04 CTyAeHaTa ce oYeKyje Aa NoKaxy CnocobHOCT Aa NpUMEHe UCTOPMjCKO, aHAIMTUYKO, TEOPUCKO U
KPWUTWYKO 3Hatbe O My3MYKO]j MPaKCK NPaBOCAaBHUX 3emasba A0 18. Beka. CTyaeHTH he 6UTH ocnocobsbeHn 3a npuMeHy
TEPMWUHONOTMje YCKO Be3aHe 3a IMTYPrnjCKYy My3UKONOTUjy 1 3a KPUTUYKO pa3ymeBarbe NojaBa pesieBaHTHMX 33 Pa3BOj My3nyKe
npakce NpaBoc/iaBHUX 3eMasba Ao 18. ctoneha.

Capp:kaj npegmera:

Slavia Orthodoxa — nonasuwTe, KOHUENTU, UCTOPUja U YMETHOCT. My3nKa U NPaBOC/aBHO BorocnyKere: LpKBEHW 06pean,
LpKBeHe 1 borocnyKbeHe Krbure, My3M4YKO-NOETCKU *KaHposu. MpaBociaBHa XMMHorpaduja: nctopumja 1 noetmka. Mysuuke
pedepeHLe y XumHorpadckum TekctoBnma. MysuKa BusaHTuje (MCTOpUjCKM yCnoBM pa3Boja, NepmMoamnsanmja, CBETOBHA My3MKa,
HOTalMja, ocmornacje, pykonucu 1 aytopu). Cpncka MysuKa cpestber Beka (MCTOpUjCKM yC1oBM pa3Boja, Nepuoam3alnja, CBETOBHA
MY3MKa, My3UYKN MHCTPYMEHTHU, LPKBEHA MY3MKa, PYKOMUCK M ayTOpK, aHaNUTUYKO carnegaBatrbe). Cprcka my3unka TypcKor
nepuoga un 18. BeKka. Pycka my3uka o 18. seka. byrapcka mysuka go 18. seka. CpearoBeKoBHa My3uMKa McToka 1 3anaga: nytesu u
u packpwha

KonoKBWjym: nucmeHa nposepa 3Hakba NpeTxoaHo npeheHor rpaamea.

CTygmja: nnucaHu pag Ha 3a4aTy Temy.

YCMEeHU UCNUT: YCMEHM 04T0BOP Ha ABa NUTakba M3 rpaguea.

Jluteparypa:

1. Jakossbesuh AHgpuja, AHToI0TMja ca Heymama u3 foba KHesa n gecnota CtedaHa Jlazapesuha, Kpywesau, 2004.

2. Mupkosuh Jlazap, MNpaBocnasHa nnTtypruka 1-3, beorpag, Ceetun apxmjepejcku cnHog Cpricke npasocsiasHe LpKee, 1982.

3. Nejosuh PokcaHaa v capagHuum, Cpncka mysnKa o4 Haces/baBakba CIOBEHCKUX NaemeHa Ha BankaHCcKo NoayocTpBo A0 Kpaja
XVl Beka, beorpag, YHuBep3uTeT ymeTtHOCTH, 1998.

4. NeprkosuhPagak MeaHa, Mysuka cprnickor OcmornacHuKa, beorpag, ®akyntet mysmyke ymeTHocTn, 2004.

5. NMepkosuh UBaHa, LipkBeHa my3uka, y: MupjaHaBecennHosuh-XodmaH, yp., Uctopuja cpncke mysuke, beorpaga, 3asoz 3a
yu6eHuke, 2007, 297-329.

6. Nepkosuh MeaHa, Oa aHheocKor nojarba A0 XOPCKe YMETHOCTU: CPMCKA XOPCKa LPKBEHA My3MKa Yy Nnepuoay pomaHtnsma (4o
1914. ropuHe), beorpag, Pakyntet mysuuke ymeTHocTH, 2008.

7. Nepkosuh MBaHa, My3uKa peuun y peuymma My3uKe: NJeTeHnje CI0BEC U CPrcKa xumHorpaduja, MoKkparsau, 2013, 42-53.

8. Petrovi¢ Danica, Osmoglasnik u muzickoj tradiciji Juznih Slovena, Beograd, SANU, 1982.

9. CredpaHosuh Aumutpuje, CTapa cpncka mysuka, beorpaa, Mysukonowku nHctmutyt CAHY, 1975.

10. Troelsgard Christian, Byzantine Neumes. A New Introduction to the Middle Byzantine Musical Notation, Copenhagen, Museum
Tusculanum Press, 2011.

11. Wellesz Egon, A History of Byzantine Music and Hymnography, Clarendon Press, Oxford, 1962.

Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTaga: 1

MeToae ussohera Hactase:
MpenaBakba, aHaNU3e, TPAHCKPUNLMjE PYKOMKUCA, CyLIakbe My3UKe, IMCKYCHje, Nucakbe Kpahux Npobaemcku GoKycMpaHmx
TEKCTOBa, NpUNpema 1 npeacTas/bakbe NPe3eHTaLmnja, apXMBCKU pas.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 60 3aBpLHN UCANT: MNoeHa - 40
Cryanja 20 YcmeHu nenut 40
AKTMBHOCT Y TOKY NpeaaBakba 20

Konoksujym 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OGOUL - OnwTwn nperneg uctopmje ymetHoctn, OUGOUL - OnwTty npernea nctopuje ymeTHOCTU

HacraBHuum: Jeavh P. Hukona, BaHpegHu npodecop

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: Hema nocebHux ycnosa

LUumb npeamera:

OnwTH npernea UcTopuje YyMeTHOCTU Y OKBMPY HaBeAeHMX CTYAMJCKMX nporpama Tpeba Aa ynosHa cTyaeHTe ca pasBojem
YMETHOCTU U BU3YeNHe KyAType, PasNMunTum Moennma npeacTaB/bakba Y 3aBUCHOCTU 04, AOMUHAHTHUX MAEO0N0WKNX MaTpumua y
ofpeheHoj uctopunjckoj enoxun. Hamepa je Aa ce cTyaeHTMMA NPYKU LUMPOKU YBUA Y KPETakba Y NOJby CIMKAPCTBA, CKYANTYPE U
apxuTeKType u Aa ce Tako o6oraTn/aonyHu No3HaBarkbe UCTOPUJCKUX enoxa.

Ucxop npeamera:

CnocobHOCT Npeno3HaBatba U BPEMEHCKO-MPOCTOPHOT JI0LMpPatkba jeAHOT YMETHUYKOT AeNa; pa3ymeBatbe 4ea Y KOHTEeKCTY
OPYLUTBEHUX U NOJIMTUYKMUX KapaKTEPUCTUKA ernoxe Y KOjoj je Ae10 HacTano 1 Npeno3HaBakbe U pasymeBarbe enoxe Kpo3 aHansy u
WHTepnpeTauujy aAena; pa3sujatbe MoryhHOCTM 33 KOMNAPaATMBHO 3aK/byYMBAHE O FABHUM KapaKTEPUCTUKAMA My3UYKE U
JIMKOBHUX YMETHOCTU AATUX UCTOPUjCKUX enoxa

Capp:kaj npegmera:

UcTopujcke, dnnosodcke U penmrmo3He 0OCHOBE YMETHOCTM aHTUUKe [puKe; KpUTCKO-MUKEHCKA KYATYpa; ApXajCKM U KNacuyHU
nepuos rpuke YMeTHOCTU; XesleHUCTUYKN NepUOo, rpUKe YMETHOCTU; YMETHOCT aHTUYKor Puma; PaHoxpuwhaHcKa 1 BU3aHTHjcKa
yMeTHOCT; PomaHuKa; NoTuKa; PaHa peHecaHca; Bucoka peHecaHca; PeHecaHca BaH Utannje; MaHupusam; bapok y Utanmju; bapok
y ®paHuyckoj; bapok y LnaHuju, XonaHanju u EHrneckoj; MoaepHa n moaepHusam: ogpeherse nojma; Heoknacuymsam;
PomaHTM3am; Peanmsam; MmnpecmoHusam u noctumnpecnoHmsam; AsaHrapae; HeoasaHrapae; KoHuenTtyasHa ymeTHOCT;
MocTmoaepHa 1 noctmoaepHusam: ogpehere nojma

Konoksujym-u: TecT ca ABa ecejcka NuTara Ha ogabpaHe Teme

lucmeHmn ncnT: TeCT ca NUTakbuMa 13 rpaamea

Jluteparypa:

1. Horst Valdemar Janson, Anthony F. Janson, Istorija umetnosti, Stanek i Prometej, Varazdin i Novi Sad, 2005. (ogabpaHa
noranesba)

. Branko Gavela, Istorija umetnosti anticke Gréke, Naucna knjiga, Beograd, 1991.

. Zor? Dibi, Umetnost i drustvo u srednjem veku, Clio, Beograd, 2001.

. Entoni Blant, Umetnicka teorija u Italiji, Clio, Beograd, 2004.

. Eudenio Garin (ur.), Covek renesanse, Clio, Beograd, 2005.

. H. H. Arnason, Istorija moderne umetnosti, Orion Art, Beograd, 2003. (ogabpaHa nornas/ba)

. Bulio Karlo Argan i Filiberto Mena, Moderna umetnost 1770-1970-2000 knj. 1, 2, 3 Clio, Beograd, 2004.

. Migko Suvakovi¢, Pojmovnik teorije umetnosti, Orion art, Beograd, 2012. (oga6paHu nojmosu)

9. Nikos Stangos (ed.), Concepts of Modern Art, (revised and enlarged edition), Thames&Hudson, London, New York, 1981; 1990
(omabpaHa nornaesba)

10. Deni Laure, Istorija umetnosti XX veka, Clio, Beograd, 2014.

ONOUT A WN

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeToae ussohera Hactase:
MpenaBakba, aHaNN3a YMETHUYKUX Aena U aebaTe o cTyamjama ciyyaja

OueHa 3Haka (MakcumanHu 6poj noena 100):

MpegucnuTHe obasese: MNoeHa - 50 3aBpLUHN UCMINT: MNoeHa - 50

Konoksujym-u 40 Ycmenn ncnut 50

AKTUBHOCT Yy TOKY npefaBama 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OHDP1 - OcHoBe gMrMTasHe NMCMEHOCTU 33 My3u4dape

HacraBHuum: Unuh P. MBaHa, goueHT; Monosuh 3. PacTko, aoueHT; Cabo U. ATuna, poueHT; CtojaHoBuh [l. MapKo, JOUEHT;
Anekcuh P. MapKo, HacTaBHUK CTpy4YHor npegmeTa; beanh P. CeHKa, HacTaBHUK CTPy4YHOT NpegmMeTa

CapagHuum: Unnwesuh b. TnjaHa, acucTeHT

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 2

YcnoB: Hema NocebHUX ycnosa

LUumb npeamera:

OcnocobsbaBakbe CTyAeHaTa 3a paj, y OCHOBHUM NPOTrPaMCKMM MaKeTUma Koju Ccy CTYAEHTMMA My3MKe HEONXOAHW Y
npodecmoHanHom pagy. Maxtba je noceeheHa 0bpaam TeKkcTa, rpadMuKkMm Nporpammma, Hotorpaduju n obpagm 3syka. Og,
nocebHor 3Havaja cy ynotpeba MHTEpHETa, NPETPaXKNBarbe My3UYKUX M3BOPA M NPUMPEMA AUTUTAIHUX CafprKaja 3a pasimuunte
BMAOBE ANUCTPMbBYLMje NyTem BU3YeNHUX Npe3eHTaumja.

Ucxop npeamera:

Mocne ycnewHo 3aspweHor moayna ctyaeHT he mohu aa carnefajy 3acTyn/beHoCT M 06jacHe 3Hayaj AUTUTaNHUX TEXHONOTHja Y

npodecmoHanHOM AenoBakby My3nyapa. Pacnonarahe noyeTHUM 3HatbMMa y Kopuwhery OCHOBHWUX NPOTrPamMCcKMX naketa n buhe
CnocobHM Aa CaMOCTaIHO NPAKTUYHO M3BEAY OCHOBHE KOMMjyTEPCKE OnepaLuje ca TeKCTOM, rpaduuKMmM/CIMKOBHUM, 3BYHHUM U
HOTHMM MaTepujasom.

Capp:kaj npegmera:

1. 3Hayaj KomnjyTepa U UTUTaAHUX TEXHOIOTU]a U MHTEPHETA Y CBaKOAHEBHOM XMBOTY M pagy nojeauHua (Mysmyapa) Kao u
OPYLITBA Y LEeNnHU

2-3. OcHoBe nporpamckor naketa MS Office 3a mysuuape (Word, Excel)

4-5. OcHOBe M3paje HOTHUX NpPUMepa y HoTorpadckum copTeepuma

6-8. O6pasa HOTHUX U rpadUUKMUX MY3UYKMX MpUMepa Y ogrosapajyhmum nporpamcknm naketmuma

9-10. OcHoBe 06paae 3By4YHOr MaTepujasia U pasmaTparbe 0CObMHA Pa3ANUUTUX AUTUTANHUX popmaTa 3ByKa M MoryhHOCTM pada ca
wuma (midi, wav, mp3, mp4, ape, cue uta.)

11. OcHoBe nporpamckor naketa MS Office 3a my3suuape (Power Point)

12. OcHoBe cnylarba CHUM/bEHUX M3BOhEHa Ha OCHOBY NpMMepa M3 u3Bohayke npakce

13-14. NpeTparkmBarbe MHTEPHET U3BOPa U 6asa NogaTaka og 3Hayaja 3a mysuyape

15. Pekanutynaumja n KOHcyATaumMje NOBOAOM CEMUHAPCKOT paga

Jluteparypa:
1. OHNAjH NPUPYYHMK KOjU BU NPUNPEMMUAM HACTaBHULM aHIAXKOBAHM Ha NpeameTy

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 1

MeTope ussohera HactaBe:
npezasarba M Bexxbe — rpynHa HacTaea: Ha npegasatbmma go 20, Ha Bexkbama go 10 ctygeHaTa

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLUHW UCMINT: MNoeHa - 30
CemMuHapcku pag, 20 OabpaHa cemmnHapcKor paga 30
Lonacum 10

Oomahu 3agaum 40




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OGNI1 - OcHOBe Hay4yHUX egmumja

HacraBHuuum: Mepkosuh b. MBaHa, peaosHu npodecop

CapagHuum: Mapkosuh J. MapuHa, acucTeHT

CraTyc npegmeTta: n3bopHu

Bbpoj ECNB: 3

Ycnos: Hema nocebHux npegycnosa

LUumb npeamera:

YcBajatbe OCHOBHUX NPUHLMMA Hay4HUX eanumja. Cakynsbakbe 1 NpoyvaBarbe peneBaHTHUX M3BOPa, CeneKkumja u npunpema
TeKCToBa 3a 06jaB/bMBarbe. Kpo3 TEOPUjCKM M NPAKTUYHM paj Ha Npunpemun usgara, ctyaeHTv he ce ynosHaTi ca TMnoBuma
ypehusara (KpUTUUKO, Hay4HO, aKaeMCKO eauTOBakbE), YC/I0BMMA 3a Ny6IMKOBake pyKonuca U HeONXoAHUM CBOjCTBUMA

aKaf4eMCKUX eguLmja y Koje cnajajy TauHOCT, BepPOAOCTOjHOCT, NPeLM3HOCT, LOCNeAHOCT U NpernegHocT.

Ucxop npeamera:
M3rpaarba 1 pa3soj cnocobHOCTH 3a ypehusare HayuHUX NybanKaumja. YcBajakbe CBUX e/1eMeHaTa y NpoLuecy npunpeme Hay4yHux
nsgara 3a 06jaB/bMBatbe, 04 NPUKYN/batba TEKCTOBA, MPEKO HUXOBE Cenekumje, A0 npunpeme 3a LWTamny.

Capp:kaj npegmera:

JeduHucarbe npuHUmMna nsgara. Cakyn/barbe 1 Npoyyasatbe pefieBaHTHUX TekcToBa. Cenekumja v npunpema 3a nybankosarbe.
Mucarbe onwTer yBoaa (MCTOPUjCKOT AN MHTEPRPeTaTUBHOT) U oaroBapajyhux objawmerba. KoHumnupare cagpikaja.
Ycarnawasare pedepeHTHOr anapara. Style sheet. CTuacka, rpamaTnyka 1 jeanyka KOPeKTHOCT. TexHWYKa Npunpema pykonuca.
dopmatuparbe TeKkcTa. PauyHapcky nporpamu 3a o6paay v npenom Tekcta, Tabena u camka. UCBH/MCCH; YAK. MoryhHocTu
€NeKTPOHCKOT Nyb6aMKoBatba.

MpaKTnyHa HacTaBa: ypehumBare 360pHMKa pagoBa cTyaeHaTa.

YCMeHM NCNUT: yCMEHN 04r0BOP Ha ABa NUTakba M3 rpaausa.

Jluteparypa:

1. Greetham David (ed.), Scholarly Editing: A Guide to Research, New York, Modern Language Association, 1995.

2. Shillingsburg Peter, Scholarly editing in the computer age: theory and practice, Ann Arbor, MI, University of Michigan Press,
1996.

3. Tanselle, G. T., "Reflections on Scholarly Editing," Raritan, 1996, 16/2, 52-64.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwjcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeToae ussohera HacTase:
MpepaBarba, gebate, NpakTUUHK pag, (ypehusare 360pHUKa pasoBa CTyAeHaTa)

OueHa 3Hawa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLHN UCMINT: MNoeHa - 30

MpakTnyHa HacTaBa 30 YemeHu nenut 30

AKTMBHOCT Y TOKY npeaaBarba 40




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OAOO1 - OcHoBe opKecTpauumje 1, OUAOO1L - OcHoBe opkecTpauuje 1

HacraBHuum: flatuHumh M. [paraH, 4oLeHT

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: Hema

LUumb npeamera:
CTuuarbe 3Hakba U CNoCOBHOCTM NOTPEBHMX 33 ANPUTrOBarbE OPKECTPOM, OAHOCHO aHAIM30M U TYMAYeremM OpPKeCcTapcKe
napTuType.

WUcxop npepmera:

CTyAEeHT je cTeKao OCHOBHO 3Hakbe 0O OPKEeCTpaLmjn U 0CNocob/beH je Aa TO 3Hakbe MPUMEHN Y CBOM KpeaTuBHOM pagy. OBnagao je
TEOpPMjCKOM OCHOBOM OpKecTpaLmje 3a ryfadyku opKecTap v TEOPUjCKUM U MPAKTUYHUM aCNEKTOM OpKecTpaLmje 32 KNaCUyYHU
CMMPOHMjCKM OpKecTap a2.

Capp:kaj npegmera:

l'yoauyky opkecTap. KapaKkTepucTuKe rygadykor opkecTpa. TexHUKa ryaadknx MHCTpymeHara. MNpeHoluere KAaBupCKor cTaea y
ryfaykv opKecrtap.

TexHWKa M 0cObeHOCTN AyBaYKMX MHCTPYMeHaTa. KnacnuHu cumpoHmnjckmn opkectap a2.
OpKecTpuparbe 5 (neT) Kpahux KNaBUPCKMX KOMMO3ULMjA 3a yAauKKM OpKecTap.
OpKecTpuparse 5 MarbuX KNaBUPCKMX CTaBOBA 3a KNACUYHU CUMOHMjCKM opKecTap a2.

McnutHu 3axTes: OpkecTpaumja Kpaher K1aBUpCKor KoMaga 3a KAacuuHU cuMOHMjCKM OpKecTap a2.

Jluteparypa:

. Obradovi¢, Aleksandar. Uvod u orkestraciju. Univerzitet Umetnosti u Beogradu, 1997.
. Adler, Samuel. Study of Orchestration, Third Edition. W. W. Norton & Company, 2002.
Pakos, Hukonai MeTtpoBuny. MpakTUYeCKMit KypC MHCTPYyMeHTOBKKU. MockBa: My3bika, 1967.
Bach, Johann Sebastian. Branderburgisches Konzert No. 3. Edition Peters, 1986.

Bach, Johann Sebastian. Branderburgisches Konzert, No. 5. Edition Peters, 1965.

. Mozart, Wolfgang Amadeus. Eine kleine Nachtmusik. Edition Peters, 1986.

. Tchaikovsky, Pyotr Ilyich. Serenade for Strings in C major. Edition Peters, 1985.

. Rimsky-Korsakov, Nikolay. Principles of Orchestration. Dover Publications Inc., 1964.

. Beethoven, Ludwig van. Symphony No. 1. Edition Peters, 1964.

10. Beethoven, Ludwig van. Symphony No. 3. Edition Peters, 1964.

11. Beethoven, Ludwig van. Symphony No. 5. Edition Peters, 1964.

CONOU s WN P

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTaBa: 1

MeTtope ussohera HacraBe:
AHanuTUYKa NpeseHTaLuja peneBaHTHUX My3UYKMX Aena 13 npeameTHe obnactu. Hactasa ce ogsuja y dopmu npeaasatba Koja cy
TeopMjCcKa U NpakTU4Ha 1 y Gopmu BeX6U Koje cy NpakTUYHE.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 40 3aBpLUHN UCMINT: MNoeHa - 60

Jomahu 3apatak 30 YcmeHu ncnut 30

AKTMBHOCT M 3an1arakb€e Ha HacTaBu 10 Mucmenun nenut 30




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OAOO2 - OcHoBe opKecTpaumje 2, OUAOO?2 - OcHoBe opkecTpauuje 2

HacraBHuum: flatuHumh M. [paraH, 4oLeHT

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: MNonoxeHe OcHoBe opKkecTpaumje 1

LUumb npeamera:
CTuuarbe 3Hakba U CNoCOBHOCTM NOTPEBHMX 33 ANPUTrOBarbE OPKECTPOM, OAHOCHO aHAIM30M U TYMAYeremM OpPKeCcTapcKe
napTuType.

WUcxop npepmera:
CTyAEeHT je cTeKao OCHOBHO 3Hakbe 0 OPKecTpaLmju 1 ocnocobsbeH je Aa To 3Hakbe NPUMeHU y cBoM pady. OBiafao je TeopmjcKUM
ACMeKTOM OpKecTpaumje 3a BeNMKM CUMOHMjCKM OpKecTap a3.

Capp:kaj npegmera:

Benvkn cumdoHnjckm opkectap a3. O6paga cBMX MHCTPyMeHATa cMMOHMJCKOT OpKecTpa. Menoguja n xapmoHuja y OpKecTpy.
MponopunoHanHa AnHamuKa. KapakTepucTuke n 0cobeHocTn cMMPOHMjCKOTr opKecTpa. MNpeHoLwere KNaBUpCKor cTasa y
cumbOoHMjcKM opKecTap. OpraHusaumja napTuType.

M3papga 3agataka. AHaIMTMYKA Npe3eHTaumja Aena HaBeaeHux y amtepaTypu. OpkecTpupare 5 marbnx K1aBUpPCKUX CTaBOBa 3a
BE/IMKM cMMPOHUjCKM opKecTap a3. UcnutHu 3axTes: OpKecTpaumja Kpaher KNaBUPCKOr KOMaga 3a BENMKU cMMQOHUCKM OpKecTap
a3.

Jluteparypa:

Obradovi¢, Aleksandar. Uvod u orkestraciju. Univerzitet Umetnosti u Beogradu, 1997.

. Adler, Samuel. Study of Orchestration, Third Edition. W. W. Norton & Company, 2002.

Pakos, Hukonai MeTtpoBuny. MpakTUYeCKMin Kypc MHCTPYyMeHTOBKKU. MockBa: My3bika, 1967.

Rimsky-Korsakov, Nikolay. Principles of Orchestration. Dover Publications Inc., 1964.

3pAkoBckuiA, HMKonalt Hukonaesny. 3agaum no obuiemy Kypcy MHCTpyMeHToBeAeHUA. MockBa: My3bika, 1966.
. Schubert, Franz. Symphony No. 8, Unfinished. Edition Peters, 1978.

. Rimsky-Korsakov, Nikolai. Scheherazade. Edition Peters, 1986.

. Mahler, Gustav. Symphony No. 5, Unfinished. Edition Peters, 1968.

. Tchaikovsky, Piotr Ilyich. Symphony No. 4 in F minor, Op. 36. Edition Peters, 1978.

CONOU~WN P

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTaBa: 1

MeTtoae ussohera Hacrase:
AHasMTMYKa Npe3eHTaumja peseBaHTHUX My3UYKKX Aea U3 npeameTtHe obnactv. Hactasa ce ogsuja y dopmum npesasarba Koja cy
TeopujcKa M NpakTUYHa 1 y bopmu BexK6M Koje cy npakTuyHe.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLUHN UCMINT: MNoeHa - 60

Jomahu 3apaTak 30 YcmeHn nenut 30

AKTUBHOCT W 3anarame Ha HacTaBu 10 Mucmenun nennt 30




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npegmeTta: OGPP1 - OcHoBe NaaHMparba NpojeKaTta M My3uUKor Npesy3eTHUWTBa

HacraBHuuum: Mepkosuh b. UBaHa, peaosHu npodecop; JosaHosuh B. [paraHa, BaHpeaHu npodecop; Josuh Mapwuja, BaHpeaHU
npodecop

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 2

YcnoB: Hema NPeTXo4HMX YCI0Ba

LUumb npeamera:

CTuuakbe 3Haba 0 OCHOBaMa My3UYKOT Npeay3eTHUWTBA Y 061acTMMa Be3aHUM 3a peanunsaumjy npodpecroHanHe Kapujepe 1 pag,
Ha NpojekTMMa. PasymeBatrbe 3Hauyaja nnaHMpakba npodecnoHanHe Kapujepe y 061acTv My3unKe 1 CTULAHE 3Hatba O O4PKMBUM
KOHLEeNTMMa npojekaTta. OBanagaBakbe OCHOBHWM BELWTUHAMA NOTPEOHMM 3a NPeAy3eTHUYKM NPUCTYN CTPYLU.

Ucxop npeamera:

HaKoH ycnelwwHo 3aBplueHor mogyna ctygeHtr he mohu ga objacHe 3Hayaj My3nyKor Npeay3eTHULITBA M NpojeKaTa 3a pa3Boj
tbnxoBe 6yayhe npodecnoHanHe Kapujepe. CtyaeHT he 6UTM cNocobHU Aa CaXKeTO M3HECY COMNCTBEHO MULL/bEHE O OAHOCY
nsmehy npesyseTHUYKOr NPUCTYNa U APYrUX Ha4YMHa 6aB/berba CTPYKOM Y APYLITBY, Aa CaunHe npodecnoHanHy buorpadujy,
jeaHocTaBHY Bep3njy BU3HMC NaaHa M NpojekTHe npwmjase.

Cappaj npegmera:

LUTa je My3nuyko npeay3eTHUWTBO? OCHOBHM HaYMHW NpeACcTaB/batba My3uyapa y NMcaHoj u y ycmeHoj dopmu (6uorpaduja, CV,
MOTUBALMOHO NUCMO, Npenopyke); OCHOBHU HaYMHM NPOMOBUCatba My3n4apa; basuyHe cTpaTternje nosesnBarba ca Ny6aAnMKom u
OPYTMM LU/bHUM rpynama; OcHose 6M3HKUC naaHa u SWOT aHanuse; MysuKa, MHOBaLMje v ApyLITBEeHa 3ajeAHuuUa — CTyavje
cnyyaja; NpojekTHo drHaHCUpakbe M NaaHMpakbe NpojekaTta; Mpouec NpujaB/buBakba M peannsaumja NpojekTa — cTyguje cayyaja;
[OucemuHaumja n 0a4p*KUBOCT NPOjEKTa.

Jluteparypa:

1. Beeching Angela, Beyond Talent: Creating a Successful Career in Music, New York, Oxford University Press, USA 2010 (second
edition).

2. Cutler David, The Savvy Musician, Pittsburgh, PA: Helius Press, 2010.

3. Deliege Irene and Wiggins Geraint (eds.), Musical Creativity: Multidisciplinary Research in Theory and Practice, Andover,
Psychology Press, 2006.

4. Ricker, Ramon. Lessons from a Street-wise Professor: What You Won't Learn at Most Music Schools. Fairport, N.Y.: Soundown
Inc., 2011.

5. Weber William (ed.), The Musician as Entrepreneur 1700-1914: managers, charlatans and idealists, Bloomington, Indiana
University Press, 2004.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwjcka HacTaBa: 1 MpakTnyHa HacTasa: 1

Metopae ussohera Hactase:
npeaasatba, Bexbe, CTyauje cnyyaja, NPojeKTHO yuerbe, NpesaBakba rocTyjyhux npesasaya

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLUHN UCMINT: MNoeHa - 30
cv 20 YCMEHU ncnut 30
YcmeHa npeseHTaumja caxeTor 6UsHuC 20

nnaHa

lMucaHa Bep3auja caxketor 6U3HUC NnaHa (4o 30

2 cTpaHuue)




CTyamjcku nporpam: Hayke o My3n4yKoj YyMETHOCTU, OCHOBHE aKaZeMcKe cTyauje

Hasue npeamerta: OAPC1 - OcHoBe paga y nporpamy Cubase

HacraBHuuum: JosaHosuh C. [iparaHa, BaHpegHu npodecop; NUanh [. NBaH, foueHT

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

Bbpoj ECNB: 2

YcnoB: No3HaBakbe paga Ha payyHapy

LUumb npeamera:
CTuLarbe OCHOBHUX 3Hatba 3a paj y Nporpamumma 3a peanusaumjy, CHUMare, 06pagy v penpoayKumjy AUrMTanHUX ayano u
aypmoBusyenHux npojekarta (DAW — digital audio workstation) nomohy nporpama Steinberg Cubase 10

MUcxop npeamerta:
CTY4EHT je cTeKao OCHOBHA NPAKTMYHA 3Hakba Y Peann3oBakby PasIMuUTUX My3UMUYKUX NpojeKkaTa ynoTpebom ANrnTanHmx
TEXHOJ/I0rnja; 0B/1aZa0 je OCHOBHMM MPUHLMMMMA Paga M MOXKE Ce NMPUAaroanT! pagy y CIMYHUM Nporpammma.

Capp:kaj npegmera:

YnosHagarbe ca HameHom n moryhHoctuma nporpama Cubase 10; ocHOBHe MHbOPMauuje o0 CTaHAAPAN30BAHOM
jE3U1KY KOjUM eNeKTPOHCKN MHCTPYMEHTM, MPOrpamm U pavyHapyu KOMYHULMPAjY - AUrMTanHOM UHTepdejcy (muan)
W HEerosoj ynotpedbu.

Popmuparbe Mnan KaHana 3a pag; NPoOrpPamcku MeTPOHOM; YHOLE e MMM NodaTaka ca u bes knasujatype;
KBaHTM3auumja.

CrBapare mnam bajna n3 nporpama Cubase 1 tberosa ynotpeb/bMBOCT y APYTUM SUTUTAHUM MY3UYKUM
nporpammMma, Kao 1 y nporpammma 3a gurutanny Hotorpadujy.

3Hayaj U pyKoBatbe nporpamom KoHTaKT 6; AedurHMCarbe PasIMuMTUX MUAM KaHana.

Ynora cemnnosa y MMAuM Tpakama, yrno3HaBarbe ca AOCTYNHUM ,6aHKama“3ByKOBa; ayAMTUBHO Npeno3HaBake u
cumynaugmja.

3Hayaj M npumeHa nnarnHosa (plugins) y nporpamy Cubase 10.

YnosHagarbe ca pafom gUrMTasHe MUKCeTe nporpama.

Popmupatrbe ayamo KaHana; ekcnopToBakbe ayamo 3anuca u3 nporpama Cubase 10 ca pasnnuntum
neppopmaHcama y 3aBUCHOCTU O, Aa/be HaMeHe.

YHolere eKcTepHUX ayamo $ajaosa y NpojekaTt Ha KojemM ce pasu; paj ca ayamo 3anmcuma; moryhHocTm
pasnuumTe 0bpase, cnajarba U Npekaanarba.

Berkbarba NpMmepa ca npefasarba; Kpenpare Kpahux MHCTPYMEHTAIHUX Ae/10Ba Y3 ynoTpeby AoCcTynHUX ,,6aHKM"
3BYKOBa, Nopehere mehycobHMX CTYAEHTCKUX peLlerba UCTor 3a4aTKa.

3axTeBu y TOKY MoAyna:

- peanusoBarbe Kpahnx My3nMUYKUX LeNnHa y3 ynotpeby 4 uam suwe mnam KaHana

- peanu3oBarbe Kpahnx My3nukux LenmHa y3 ynotpeby 3 nam suwe ayamno KaHana

NcnuT:

- NPaKTUYHM OEe0: peann3oBatbe KPaTke KOMMO3ULMjE AN MY3UYKOT OAIOMKA (334aTor UM CaMOCTasIHO
OCMULL/bEHOT) 10 6 ayAMO /WM ayamMo M MUAM KaHana - pad CNPemMUT CaMOoCTalHO Y 3BYUHO]
nabopaTopujm

- ycMeHu aeo: obpasnoxkerbe paja.

Nureparypa:

1. YnyTcTBO OpurMHanHor nporpama Cubase

2. Cook, Frank: Cubase 101: Music Production Basics with Cubase 10 (101 Series), ISBN-10: 1540024849,
ISBN-13: 978-1540024848

3. Pacey, Steve: Your Cubase Studio, ISBN-13: 978-1598634525, ISBN-10: 1598634526

4. Guerin, Robert: MIDI Power!: The Comprehensive Guide, ISBN-13: 978-1598630848, ISBN-10: 1598630849
5. MIDI (Musical Instrument and digtal Interface), International Conference on Advanced Computing (ICAC-
2016) College of Computing Sciences and Information Technology (CCSIT) ,Teerthanker Mahaveer
University , Moradabad ISBN-978-93-5288-834-3

6. MBaH Y3enau: ,3acuherse - IcTpaxkneare gurntanHe maHunynaLmje 3s8yKom y ayanosusyenHom geny”,
LOKTOPCKM YMETHUYKM npojeKaT, YY beorpag, NHTepancumnamHapHe ctyauje, AnrntanHa ymeTHOCT,
okTob6ap 2015.r. (o, 50 — 85.cTp.)

7. 3abpaHe komnosnumje peannsosaHe y nporpamy Cubase

8. M3abpaHu fenoBu KOMMNO3MLMja U3 My3UUKe ITepaType UAN CaMOCTa/IHO NOCTaB/beHE Makbe My3nyKe
Le/IMHe 33 NPaKTUYHO OCHOBHO OB/lafaBatbe nporpamom Cubase




Bpoj yacoBa akTUBHe HacTaBe: Teopujcka HacTaga: 1 MpakTnyHa HacTaga: 1

MeTope ussohera HacTaBe:
Mpepasara: BenmMuunHa rpyne go 50
Bexbe: BennumnHa rpyne go 22

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHU UCAINT: MNoeHa - 60
Berkbamba 30 YcmeHun geo ucnuta 10
AKTMBHOCT 1 3a/1arakbe HayacoBnma 10 McnuT — npakTnyHu geo 50




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OJMR1 - OcHOBM MeTOL0/10rMje HayYHOT paaa

HacrasHuum: Henuh C. UBa, aoueHt

CapagHuum: ---

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 2

Ycnos: Hema nocebHux npegycnosa

LUumb npeamera:

L/ HacTaBe je yno3HaBakbe CTyAeHaTa ca OCHOBHWM MOjMOBMMA, MPUHLMNMMA U NOCTaBKaMa MeTOA0/10T1je Hay4yHOor paja, ca
aKLEHTOM Ha MeTOA0/IOWKUM acneKkTMMa CBOjCTBEHUM APYLUTBEHUM HayKama U XymaHucTuum. MNopes cTuuama casHakwa o
OCHOBHMM METOZO0OLWKMM KOHLENTUMA U YCMEpPEeHUMAa, LW/b je U Aa ce CTYAEHTU U3BELUTE Y KPUTUYKOM NPUCTYNY CBOjCTBEHOM
Hay4yHOj MMUC/IM, KAo M Aa CTeKHY CNOCOBHOCT aa camu ogabepy u npumeHe oarosapajyhy HayuHy MeTo4,0/0ru1jy.

Ucxop npeamera:

OBnafaBarbe CTyaeHaTa OCHOBHUM TEPMUHUMA, MOCTaBKamMa M NpoLesypama y Be3u ca Hay4YHUM UCTPaXKMBakeM U U3pasom
Hay4yHOr paga; pa3Bujatbe KPUTUUKOT M aHAIMTUYKOT MULW/bEHA; OBNaZaBatbe moryhHowhy camocTanHe npumeHe 6asnyHux
Hay4YHOMUCTPANKMBAYKMX NPEMMCA, NOCTYyNaKa, MeTOAa U TEXHUKA, Kao M ONWITUX Ca3Hakba y 061acT MeToA,0/10r1je Y KOHTEKCTY
caBpemeHe eTHOMY3UKO0TNje Kao HayKe 1 Kao Nosba CTPYYHOr paja.

Caapkaj npeamerta:

OnwTe KapaKTepMCTUKe HayuyHe MeTo40/10rMje: Nojam HayKe, MeToL010rnje, metoae U TexHuke; CTpyKTypa U Uu/beBM Hay4yHOT
ca3Harba (04abpaHM THOCEOOLWKM, ENMUCTEMONOLKM, ETUYKM, NTOTUYKM U NPArMaTUYKM acneKTH; KpaTak OCBPT Ha OZHOC Hay4yHe
napagurme u Bnagajyhe apywrseHe episteme); Mogena Hay4HUX UCTPAXKMBaAHbA NPEMA LU/bY M 06UMY, KBANUTATUBHA,
KBAHTUTATMBHA M MUKC-METOACKA UCTPAXKMBaHba, EMNUPUJCKO U TEOPUJCKO UCTPaXKMBatbe, eTHOrpadCKo UCTPaXKMBatbe, pag,y
apxuBy M OHNAjH eTHorpadumja; OCHOBHe MeToAe U TEXHUKE HAay4YHOT pasa, ca NOCebHMM OCBPTOM Ha KBaZIMTaTUBHE MeToae U
HMXOBY NMPUMEHY.

MpojeKkToBake HayYHOr UCTPAXKMBAHbA: CTPYKTYPA HAay4yHOT UCTpaxmBatba (Ppase, nocTaBKka UCTparKMBAYKoOr Npobaema,
KnacudurKaumja, npetpara U KOMNUAMpPake U3Bopa, AedUHULM]A, XMNOTE3A U UCTPAKMBAYKO NUTakbE). U3BONere NCTPaXkMBatba;
obpaga, knacudukaumja, aHann3a U MHTEpNpeTaLmja NogaTaka (CTaHgapAHM U eTHOrPadCKU OPUjEHTUCAHM NPUCTYNN U TEXHUKE),
€TUYKM OKBMPU UCTPaxkmBatrba (MHbopmucaHu npuctyn). MpeTpara 6a3a Hay4HMX NofaTtaka (KNacMYHUX U eNEeKTPOHCKUX KaTaora,
OH/ajH arperaTopa U MHAEKCHUX 6a3a).

M3paga Hay4yHOr TEKCTa: BELUTUHE, TEXHUKE U CTaHOAPAN aKaJeMCKOr Nucakba, TMMOBU U CTUI0BU HAyYHOT TEKCTa, MNaHUpare
nucarba U OCHOBHM Kopauy y n3pagm, bopmanHa CTPyKTypa U eleMeHTH PyKonuca, Hajuelwhn TeXHUYKE U I0TUYKe rpeLLKe, Nnojam
apryMeHTa, peanroBare TekcTa. Bpcte uutupatra u cuctemu Hasohera pedepeHumn. Mspaaa npateher pedpepeHTHOr anapaTa.

M3papa cnuncka 6ubanorpadckmx jeanmHuLa, 3pasa nosnLMOHOT TEKCTA Y OAHOCY Ha 3a4aTy Kpahy HayyHy cTyaujy, ycmeHa
npeseHTaLMja 3a4aTor HAy4YHOT TEKCTA, CUMYaLMja MHTEPBjya, eleMeHTapHO yno3HaBare ca copteepom u3 kateropuje Digital
humanities.

McnuT je y ycmeHoj amjanowkoj ¢opmu, U cactoju ce U3 ABa UCNUTHA NUTakba U3 IMTepaType U ca npesasatba.

Jluteparypa:

1. 3AJEYAPAHOBWH, Muropuje: OcHoBKM meToaonoruje Hayke, beorpaa, HaydHa Krbura, 1977. (ogabpaHa nornassba)

2. KUN, Tomas S.: Struktura naucnih revolucija, Beograd, Nolit, 1974. (ogabpaHa nornassba)

3. MAPUHKOBWT, Cotba: MeTogon0rmnja Hay4HOUCTPAXKMBaYKor paga y Mysukonoruju, beorpag — ®MY y beorpaay, Hosu Cag —
MaTuua cpncka, 2008. (ogabpaHa nornasesba)

4. NOVAKOVIC, Stania: Uvod u opétu metodologiju i istorija metodoloske misli, Beograd, Filozofski fakultet, 1994. (oga6paHa
nornasesba)

5. PECUILIC, Miroslav: Metodologija drustvenih nauka, Beograd, Savremena administracija, 1989. (onabpaHa nornassba)

6. POPER, Karl: Logika nauc¢nog otkric¢a, Beograd, Nolit, 1973. (ogabpaHa nornassba)

7. POTKONIJAK, Sanja. Teren za etnologe pocetnike, Zagreb, Hrvatsko etnolosko drustvo i Filozofski fakultet SveuciliSta u Zagrebu —
Odsjek za etnologiju i kulturnu antropologiju, 2014.

8. SUZIC, Nenad. Pravila pisanja nau¢nog rada: APA i drugi standardi, Banja Luka, Panevropski univerzitet APEIRON, 2012.

9. SAMIC, Midhat: Kako nastaje nau¢no djelo (Uvodenje u metodologiju i tehniku nauénoistraZivackog rada — opti pristup),
Sarajevo, Svjetlost, 1980. (oaabpaHa nornaesmba)

10. WEBKYLWWT, Cnasuua: ,,OcHOBHE METOL0M0LWKE NPETNOCTaBKe KBAa/IMTATUBHUX UCTParKMBara“, 360pHUK MHCTUTYTa 3a
nesarolKa uctpaskmsara 38/2 (beorpag), 2006, 299-316.

11. WEWMWT, boraaH: OcHoBM MeToA0/10MMNje APYLWITBEHUX HayKa, beorpag, HayyHa wura, 1974.




Bpoj yuacoBa akTUBHe HacTaBe:

Teopujcka HacTaga: 1

MpakTnyHa HacTaga: 1

MeTope ussohera HacTaBe:
Mpenasatrba, Aebate, aHanmsze.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MoeHa - 45 3aBpLHU UCAINT: MoeHa - 55
CemuHap-u 10 Ycmenn ncnut 35
AKTMBHOCT Yy TOKY NpeAaBakba 15 Mucmenun nenut 20
MpaKTnyHa HacTaBa 10

Konoksujym-u 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OUBPML1 - Maptutype 1

HacraBHuum: Kesmka MunaHosuh, peaosHu npodecop

CapagHuum: ---

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 2

YcnoB: CTyaeHT je ynucao oarosapajyhy roanHy ocHOBHUX cTyamja Oaceka 3a Mysukonorujy

LUumb npeamera:
Lub npeameTa je fa ce napTuTypa NpoYnTa U 4a ce TeYHO OACBUPAjY eHU BUTHM enemeHTM Kako bu1 ce CTeKao yTUCaK o
YMETHUYKUM KBanuteTMma gena.

Ucxop npeamerta:

Mo 3aBpLUETKY HacTaBe Ce 04, CTYAEHTa ouekyje aa byae cnocobaH Aa y Hajkpahem poKy oacBupa bUTHe enemeHTe NapTUType U 4a
yNno3Ha YMETHUYKe KBauTeTe Aena M Aa Kao My3UKOOor CTyaeHT 6yae cnocobaH Aa aHann3mpa KOMMO3ULMOHE NOCTYMKe M
CTU/ICKE KapaKTepmCTUKe Komnosuuuje.

Capp:kaj npegmera:

MpeameT je OCMULL/bEH TAKO a KOHTUHYMPAHUM pPagoMm 1 ceuparbem Beher 6poja npumepa CTyAeHT ynosHa y Hajkpahem poky cse
6UTHE enemeHTe yMmeTHUYKOr aena. CTyAeHT je obaBesaH Aa oacBUpa 4 Kopana y cTapum Kbydesuma J. C. baxa, jeiaH rygayku
KBapTeT J. XajaHa, jeaaH ryaadkum ksaptet B. A. MouapTa muau /1. BaH beToBeHa 13 onyca 18. CTyaeHT je obaBe3aH Aa y TOKy HacTase
oacsmpa MMHUMYM 70% rpagmea, a Ha ucnuty makcmmanHo 30% rpagmsa.

Jluteparypa:

1. ). S. Bach — Korali u starim klju¢evima (Muzicka Akademija, Beograd, 1968)
2. J. Haydn- Streichquartett op. 3 Nr. 4 (Eulenburg, Leipzig, 1932)

3. W. A. Mozart- Streichquartett KV421 (Philharmonia, Wien, 1968)

4. L. v. Beethoven- Streichquartett op. 18 Nr. 5 (Peters, Leipzig, 1969)

5. Creutzburg, Heinrich, Partituerspiel (Schott, Mainz, 1956)

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTasa: 0 MpaKTnyHa HacTaga: 1

Mertogae ussohera HacTaBse:
Mpepasama: BennyunHa rpyne go 200

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpepucnutHe obasese: MoeHa - 70 3aBpLUIHKN UCMINT: MoeHa - 30

MpakTnyHa HacTaBa 30 Ycmenn ncnut 30

AKTMBHOCT Yy TOKY NpeAaBatkba 40




CTyamjcku nporpam: Hayke 0 My3n4Koj YyMETHOCTUM, OCHOBHE aKaZeMcKe cTyauje

Hasus npegmeta: OUBPP1 - MapTtutype 1

HacraBHuum: bpyjuh [l. AnekcaHgap, BaHpeaHun npodecop

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: YnucaHa ogrosapajyha roanHa OAC Ha OgceKy 3a onwTy My3uyKy negarorujy

LUumb npeamera:
Lnb npeameTa je fa ce napTUTypa NpoYnTa U 4a ce TeYHO OACBMPAjY heHU BUTHM eNeMeHTH Kako b1 ce CTEKao yTUCaK O
YMETHUYKUM KBAaAUTETMMA AeNa a Y CKNoMy Npunpema 3a paj, ca XOpCKUM aHCambanma.

Ucxop npeamerta:

Mo 3aBpLUETKY HacTaBe Ce 04, CTYAEHTa oYekyje aa byae cnocobaH Aa y Hajkpahem poKy oacBMpa BUTHE enemeHTe NapTUType 1 4a
yNno3Ha yMETHUYKe KBaanTeTe Aena 1 Aa Kao My3udku negaror 6yge crnocobaH Aa aHanM3npa KOMMNO3MLMOHE NOCTYMKE U CTUICKe
KapaKTEPUCTMKE KOMMO3MLMje Ca LnbemM edUKacHU]er paga ca XOpCKMM aHcambiMma y Npunpemu gena 3a heroso nssoherse.

Capp:kaj npegmera:

MpegMeT je 0OCMULL/bEH TaKo 4@ KOHTUHYMPAHMM PaaoM U cBupatbem Beher 6poja Nnpumepa CTyAEHT yno3Ha y Hajkpahem poky cse
6UTHe enemeHTe yMeTHUYKOr fena. CTy4eHT je Ay»KaH Aa MuHMMymM 70% nporpama oACBMpa Ha HacTasu, MakcumanHo 30%
nporpama Ha uUcnury.

Jluteparypa:

. B. Mnnh — Bexxbe 13 xopcKor gupurosatrba (M3bop npumepa gsornaca 1 Tpornaca), ®MY, 1960

.J. C. bax-12 Kopana, dMY, 1972

. C. C. Mokpamal, —CseToBHa my3nka 1 PYKOBETW, 3aBopg 3a yiibeHnKe 1 HacTaBHa cpeacTsa, beorpag, 1992
. J. C. bax- Kopanu y cTapum K/byuesuma (PMY, 1972)

. C. C. MokpambaL, —CeeToBHa my3nka 1 PYKOBETW (3aBog 3a yubeHMKe 1 HacTaBHa cpeacTea, beorpaa, 1992)
. C. C. Mokpamal,- lyxoBHa mysuKa 2 (3aBog, 3a ylbeHWKa n HacTaBHa cpeacTsa, beorpaa, 1992)

. K. MoHTesepan- Magpuranu (MY, 1970)

. J. CnaBeHcKku- Boga 3Bupa (MY, 1970)

CONOUT A WNER

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTasa: 0 MpakTnyHa HacTasa: 1

Metoge ussohera HacTase:
Mpepasama: BennyunHa rpyne go 200

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpepucnuTHe obasese: MoeHa - 70 3aBpLIHKU UCMINT: MoeHa - 30

MpakTnyHa HacTaBa 30 YemeHu nenut 30

AKTMBHOCT Yy TOKY npeAaBakba 40




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OBPC1 - Maptutype 1, OBPK1 - Maptutype 1, OUBPK1 - MapTtutype 1

HacraBHuum: Kesmka MunaHosuh, pegosHu npodecop; bpyjuh A. AnekcaHgap, BaHpegHu npodecop

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

YcnoB: CTyaeHT je ynucao ogrosapajyhy roamHy ocHOBHUX cTyauja Oaceka 3a KoMNo3uumjy uam Mysuuky Teopujy

LUumb npeamera:
Lnb npeameTa je fa ce napTUTypa NpoYnTa U 4a ce TeYHO OACBMPAjY heHU BUTHM eNeMeHTH Kako b1 ce CTEKao yTUCaK O
YMETHUYKUM KBanuteTMma gena.

Ucxop npeamerta:

Mo 3aBpLUETKY HacTaBe Ce 04, CTYAEHTa oyekyje aa byae cnocobaH Aa y Hajkpahem poKy oacBupa BUTHe enemeHTe NapTUType U 4a
YyNno3Ha YMETHUYKE KBaMTeTe Aena M Aa Kao KOMMNO3UTOP MM My3UYKM TEOPeTUYap CTyAeHT byae cnocobaH Aa aHanusmpa
KOMMO3MLMOHE MOCTYMKe M CTU/ICKE KapaKTepucTuke Komnosumumje. CTyaeHTY KoMnosumumje cenpatbe naptutypa omoryhasa u ga
CTEKHE YBUA, Y CBETCTKY YMETHUYKY MY3UUKY 6aLUTUHY 1 4@ HAa OCHOBY TUX Ca3Harba CTBapa CBOjY MYy3MKY.

Capp:kaj npegmera:

MpegMeT je 0OCMULL/bEH TaKo 4@ KOHTUHYMPAHMM PasoM U cBuparbem Beher 6poja npumepa CTyLeHT yno3Ha y Hajkpahem poky cee
6UTHE enemeHTe YMETHUYKOT Aena. Y NpBOM CEMECTPY Ce CTYAEHT YNO3Haje ca CBUPatbeM CTapMX K/by4eBa M KNAACUYAPCKUX
ryfavykux KBapTeTa, a y 4PYrom CeMecCTpy Ce KPo3 NPaKTUYHO yNo3HaBakbe Ca TPAHCNOo3ULMjaMma AyBauKMX MHCTPYMeHaTa 1
OCHOBaMa OpKecTpaLuje Knacuyapckor Manor cMMGOHNjCKOr OpPKecTpa CTyAeHT ocnocobsbaBa Aa 04cBMpPa NApTUTYPy manor
cumboHmjckor opkectpa. CTyeHT je obaBesaH ga oacBupa 4 Kopana y cTapum Kibydeuma J. C. baxa, jeaaH ryaayku keaprer J.
XajaHa, no ABa cTaBa jegHor ryaadkor kBaprteTa B. A. MouapTa 1 /1. BaH beToseHa 13 onyca 18, jeaHy cumdpoHujy B. A. MouapTa u
no Asa ctasa cumdoHuja J. XajgHa u. J1. BaH betoseHa. CtyaeHT Tpeba aa oacsmpa mrmHumym 70% rpaamvsa y TOKY HacTaBe a
MakcumasnHo 30% rpaauBa Ha UCNUTY.

NuTeparypa:

.J. S. Bach — Korali u starim klju¢evima (Muzicka Akademija, Beograd, 1968)
. J. Haydn- Streichquartett op. 3 Nr. 4 (Eulenburg, Leipzig, 1932)

. W. A. Mozart- Streichquartett KV421 (Philharmonia, Wien, 1968)

. L. v. Beethoven- Streichquartett op. 18 Nr. 5 (Peters, Leipzig, 1969)

. Creutzburg, Heinrich, Partituerspiel (Schott, Mainz, 1956)

. W. A. Mozart- Sinfonie KV 183 g-moll (Philharmonia, Wien, 1954)

. W. A. Mozart- Sinfonie KV 201 A-dur (Peters, Leipzig, 1962)

. J. Haydn- Sinfonie Nr. 92 "Oxford" (Doblinger, Wien, 1936)

. L. v. Beethoven —Sinfonie Nr. 1 C-dur (Peters, Leipzig, 1936)

OO0 NOOULE WN B

Bpoj uacoBa akKTUBHe HacTaBe: Teopwjcka HacTaBa: 0 MpakTnyHa HacTasa: 1

Mertogae ussohera HacTase:
Mpepasama: BennyunHa rpyne go 200

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpepucnutHe obasese: MoeHa - 70 3aBpLUIHKN UCMINT: MoeHa - 30

MpakTnyHa HacTaBa 30 Ycmenn ncnut 30

AKTUBHOCT Yy TOKY npefaBama 40




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OBPK2 - Maptutype 2, OUBPK2 - Naptutype 2, OUBPM2 - Maptutype 2

HacraBHuum: Kesmka MunaHosuh, peaosHu npodecop

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

YcnoB: CTyaeHT je ynucao ogrosapajyhy roamHy ocHOBHMX cTyAuja O4ceka 3a KOMNo3numjy uam Mysuuky Teopujy

LUumb npeamera:
Lnb npeameTa je fa ce napTUTypa NpoYnTa U 4a ce TeYHO OACBMPAjY heHU BUTHM eNeMeHTH Kako b1 ce CTEKao yTUCaK O
YMETHUYKUM KBanuteTMma gena.

Ucxop npeamerta:

Mo 3aBpLUETKY HacTaBe Ce 04, CTYAEHTa oyekyje aa byae cnocobaH aa y Hajkpahem poky oacBMpa BUTHe enemeHTe NapTuType U Aa
YyNno3Ha YMETHUYKE KBaMTeTe Aena M Aa Kao KOMMNO3UTOP MM My3UYKM TEOPeTUYap CTyAeHT byae cnocobaH Aa aHanusmpa
KOMMO3MLMOHE MOCTYMKe M CTU/ICKE KapaKTepucTuke Komnosuumje. CTyaeHTy Komnosmumje ceuparbe naptutypa omoryhasa v ga
CTEKHE YBUA Y CBETCKY YMETHUUKY My3UYKY BalUTUHY M A3 Ha OCHOBY TUX Ca3Hakba CTBapa CBOjy My3UKY.

Capp:kaj npegmera:

MpegMeT je 0OCMULL/bEH TaKo 4@ KOHTUHYMPAHMM PafoM U cBUMpatbem Beher 6poja Nnpumepa CTyAEHT yno3Ha y Hajkpahem poky cse
6UTHE enemeHTe YMETHUYKOT Aena. Y NPBOM CEMECTPY Ce CTYAEHT KPO3 CBMpPakbe NPAKTUYHUX NpUMepa Yno3Haje ca
CMMQOHMjCKMM CTBAPANALLTBOM KOMMNO3UTOPa POMAHTUYAPCKE ENOXE U Ca OCHOBAMa MHCTPYMEHTALMje 33 BEJIMKU CUMOHM)CKM
opkecTap. CTyaeHT ce yno3Haje ca onepcknm cTeapanawtsom B. A. MouapTa Kpo3 caupatbe 1 neBarbe oasomaka MouapTosumx
onepa u3 KNaBUPCKOT U3BOAA.

CTyZeHT ce y APYroM CeMecTpy Kpo3 CBUPakbe NPaKTUYHMX NpUMepa yno3Haje ca CMUMGOHNjCKUM CTBapanallTBOM
MMMNPECUOHNCTUYKMX KOMMNO3MTOpa 1 Komno3suTopa 20. BeKa, Kao 1 ca ca onepckmum cteapanawTsom b. Bepguja, P. BarHepa n b.
MyymHMja KPo3 cBUparbe U NeBarbe 0AJ/I0OMaKa onepa U3 KnaBupckor nssoda. CTyaeHT je obaBesaH Aa o4cBMpa jeaHy CMMPOHMjY
POMaHTMYAPCKOT CTBAPANALLTBA 33 BE/IMKM cumdoHUjckm opkecTap (LLymaH, Bpamc, [lBopkak, YajKoBCKM), Tpu Hymepe 13
KNnaBMpCKor n3Boa jegHe MouapToBe onepe (apuja, ayeT v jegaH sehu aHcambn), jeaHy cumdonumjy (C. MpoKodjesa nan L.
LLlocTakoBrYa) uau aAse cMMPpOHUjCKe NoeMe UMMNPECMOHUCTUYKMX ayTopa ([ebucw, Pasen). CTyaeHT je obasesaH Aa oaceupa u
oTneBsa jeaHy apujy, ayet u sehu aHcambn ns onepckor cteapanawTsa Bepauja, NyunnHnja nnm BarHepa. CTyaeHT je obasesaH aay
TOKY HacTaBe oacBupa muHumym 70% rpagmea U Ha UcnUTy makcumanHo 30% rpagusa.

Jluteparypa:

1. Creutzburg, Heinrich, Partiturspiel (Schott, Mainz, 1956)

2. J. Brahms- Sinfonie Nr. 2 D-dur Op. 73 (Philharmonia, Wien, 1938)

3. A. Dvorak- Sinfonie Nr. 9 e- moll "Aus der Neuen Welt" (Eulenburg, Leipzig, 1958)
4. R. Schumann-Sinfonie Nr. 1 B-dur (Peters, Leipzig, 1960)

5. P. Tschaikowsky- Sinfonie Nr. 4 e-moll (Peters, Leipzig, 1968)

6. W. A. Mozart- Die Zauberfloete (Peters, Leipzig-Frankfurt, 1932)

7. S. Prokofieff- Symohony No7 (Leeds Music Corporation, New York, 1958)
8. A1. WocTtakosunu- CumdoHuja 6p. 1 (Mysrus, Mocksa, 1963)

9. C. Debussy- La Mer (Durand, Paris, 1936)

10. M. Ravel- Pavane pour une infante defunte (Durand, Paris, 1910)

11. G. Verdi-Rigoletto (Ricordi, Milano, 1976)

12. G. Puccini —La Boheme (Ricordi, Milano, 1961)

13. R. Wagner-Tahnhauser (Peters, Leipzig, 1974)

Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTaga: 1

Mertogae ussohera HacTase:
Mpepasama: BennyunHa rpyne go 200

OueHa 3Hakwa (MaKkcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 70 3aBpLIHN UCMINT: MNoeHa - 30

MpakTnyHa HacTaBa 30 Ycmeru nenut 30

AKTUBHOCT Yy TOKY npefaBama 40




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OUBPMS3 - Maptutype 3

HacraBHuum: Kesmka MunaHosuh, peaosHu npodecop

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

Bbpoj ECNB: 2

YcnoB: CTyaeHT je ynucao oarosapajyhy roanHy ocHOBHUX cTyamja Oaceka 3a Mysukonorujy

LUumb npeamera:
Lub npeameTa je fa ce napTuTypa NpoynTa U 4a ce TeYHO OACBMPAjY heHU BUTHM eneMeHTH Kako b1 ce CTeKao yTUCaK O
YMETHUYKUM KBanuteTMma gena.

Ucxop npeamerta:

Mo 3aBpLUETKY HacTaBe Ce 04, CTYAEHTa ouekyje aa byae cnocobaH Aa y Hajkpahem poKy oacBupa bUTHe enemeHTe NapTUType U 4a
yNno3Ha YMETHUUKE KBanTeTe Aena 1 Aa Kao My3nKoor cTyaeHT 6yae cnocobaH 4a aHannsmpa KOMMO3ULMOHE NOCTYMKE M
CTU/ICKE KapaKTepmCTUKe Komnosuuuje.

Capp:kaj npegmera:

MpeaMeT je OCMULL/BEH TaKO Aa KOHTUHYMPAHUM PaoM U cBupatbem Beher 6poja NpMmepa CTyAeHT yno3Ha y Hajkpahem poky cee
6UTHE enemeHTe yMeTHUYKOr aena. CTyAeHT ce Kpo3 CBUparbe NPaKTUYHMX NpUMepa ynosHaje ca cMMQOHWjCKUM CTBAPaNaLLITBOM
MMNPECUOHUCTUYKMX KOMMNO3MTOPa M Komno3suTopa 20. Beka. CTyAeHT ce yno3sHaje ca onepcknm cTeapanawTtsom b. Bepauja, P.
BarHepa u . MNyynHuMja Kpo3 cBMpatbE 1 NeBakbe 04/I0MaKa onepa M3 KnaBupckor nssoga. CtyaeHT je obasesaH Aa 0ACBUpa jeHy
cumdoHrmjy (C. Mpokroodujesa unm A. LWocrtakosuya) nnm ase cumdOoHMjCKe Noeme MMNPECUOHUCTUYKIMX ayTopa (Oebucw, Pasen).
CTyLeHT je obaBesaH ga oaceupa M 0Tnesa jegHy apujy, AyeT v Behu aHcamba 13 onepckor cTBapanawTea Bepauja, MyyumHuja nam
BarHepa. CTyaeHT je obaBe3aH ga MuHumym 70% rpagmea ACBUPA Y TOKY HacTase, @ Makeumym 30% rpagmBa Ha UCIUTY

Jluteparypa:

1. Creutzburg, Heinrich, Partiturspiel (Schott, Mainz, 1956)

2. S. Prokofieff- Symohony No7 (Leeds Music Corporation, New York, 1958)
3. [. WocTakosuy- CumdoHuja 6p. 1 (My3srus, Mockea, 1963)

4. C. Debussy- La Mer (Durand, Paris, 1936)

5. M. Ravel- Pavane pour une infante defunte (Durand, Paris, 1910)

6. G. Verdi-Rigoletto (Ricordi, Milano, 1976)

7. G. Puccini —La Boheme (Ricordi, Milano, 1961)

8. R. Wagner-Tahnhauser (Peters, Leipzig, 1974)

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTasa: 0 MpakTnyHa HacTasa: 1

Metoge ussohera HacTase:
Mpepasama: BennyunHa rpyne go 200

OueHa 3Hawa (MakcumanHu 6poj noeHa 100):

MpepucnutHe obasese: MoeHa - 70 3aBpLUIHKN UCMINT: MoeHa - 30

MpakTnyHa HacTaBa 30 YcmeHu nenut 30

AKTMBHOCT Yy TOKY NpeAaBatkba 40




CTyamjcku nporpam: Hayke o My3n4Koj YyMETHOCTU, OCHOBHE aKafeMcKe cTyauje

Hasus npegmeTta: OLPEL - Megaroruja, OULPEL - Meaarorumja

HacraBHuum: boryHosuh [. bnaHKa, pesosHu npodecop

CapagHuum: ejaHa MyTaBLUWH, aCUCTEHT

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 3

Ycnos: Hema

LUumb npeamera:
Yno3HaBake ca OCHOBHMM Npobaemmnma yyera 1 HactaBe, NocebHo OHMMa Koju fonase ao

M3parkaja y akTyenHoj My3n4Koj AeNaTHOCTU NojeauHLa U kheroBom byayhem pagy y HacTasu.

MUcxop npeamerta:

Mo3HaBarbe OCHOBHMX 3aKOHMTOCTM MpoLeca yyerba. [o3HaBabe OCHOBHUX AMAAKTUUKMX MPUHUMNA U MeToda. Pasymesarbe 1
NPUMEHa NMPUHLMNA YYerba Y CK/I0MY CONCTBEHMX MY3UUYKNX aKTUBHOCTU M Y NpaKcy My3uuKkor o6pasoBatba. Mo3HaBarbe npuHUmMna
dopmynuncarba afleKBaTHUX cTpaTernja Bohera HanpesoBakba ydeHUKa. Dopmmuparbe KPUTUUYKOT MULL/bEHA M Pa3Boj CNocobHOCTM
eBasiyaluje pesyntaTa HacTaBHOr npoveca.

Capgp:kaj npegmera:

YnosHagarbe ca NpeamMeToM M 3agaunma negaroruvje, nefarolke NCUXonormje u oUAaKTUKe; ca OCHOBHUM KapaKTepuctukama m
NCUXONOLKMM OCHOBaMa Pas/IMuMTMX BUAOBA Y4YeHba; Ca OCHOBHUM OA/IMKamMa 06pa3oBHOr NpoLeca; ca AUAAKTUYKUM
NPUHLMNUMA U OCHOBHUM MeTodama u 06MumMma HacTase, a ¢ 063Mpom Ha cneunduyHe ycioBe M BUA0BE HACTaBe Y My3UUKOM
obpasoBamy. Obpasa cnepehux Tema: MpeameT negarorvje U nefaroLKe NCUXO0rMje; NOBE3aHOCT ca CPOAHUM AUCUMNANHAMA;
Yyere — nojam, pyHKuMja n BpcTe; Hanpeaosatbe y yuerby; TpaHchep yyera — nojam, BPCTe, TeOpUje M YNHUOLM YCNeLwHor
TpaHchepa; MeToae ycrnewHor y4era U cTpaTernje BOKaHO-MHCTPYMeHTaNHOr Bexxbara; Namherse 1 3abopassbarbe; TEXHUKE
ycnewHor memopucara My3uke; Mcnutusare, ouermnBatbe 1 BpegHOBabe 3Hakba U My3uyKor ussohera; MoTuBaumoHu
noAaCTLAjM 3a yYerbe U Bexxbarbe — yHyTpalby U cnosbawmbun; HacTaBHMK; KomneTeHumje HacTaBHWKa; CBOjCTBA IMYHOCTU
HaCTaBHMKa My3UMKe U yCNeLWHOCT yYeHuKa; Capagtba y Tpujaam HaCcTaBHUK-YYEHUK-poauTesb; Yuere My3nKe y OKBUPY onwiTer
My3UM4YKor obpasoBatba; My3uKa u anTepHaTuBHe ob6pasoBHe WKone; MpeameT U OCHOBHU Npobaemn AMaaKkTUKe; OUAAKTUYKM
npuHumnu; HactasHe meTtoae; OpraHusaumoHun obamum HacTase; MaaHmpare y HacTaswu; MNpunpema yyeHuKa 3a jaBHM HacTyn.

CTyZeHTUM y rpynama M3BoJe Masio UCTPaXKMBatkbe Koje ce NpeseHTyje Ha KoHbepeHLUMjM Koja ce oapiKaBa Ha Kpajy cemecTpa.

McnuT je nucmeHn m cactoju ce og, 3 ecejcka NuUTakba.

Jluteparypa:

1. Byuuh, /1. (1999). Neparowka ncmuxonoruja. beorpag, LieHTap 3a npumerseHy ncuxonorujy Apywrsa ncuxonora Cpbuje.
(omabpaHu genosu)

2. TpHagau, H. n Hophesuh, J. (2005). Neaaroruja Il aeo - AnaakTuka. beorpaa, HayyHa Krbura komepl,. (ogabpaHu aenosu)

3. boryHosuh, B. (2010). My3un4ku TaneHaT v ycnewHocT. beorpaa, ®akynteT my3nuke ymMeTHOCTU U MHCTUTYT 3a NeaaroLuKka
UCTpaXkMBatba. (0gabpaHun aenosu)

4. NlemaH, A. K., Cnoboga L. E. u Byaum, P. X. (2012). NMcuxonoruja 3a mysuyape. beorpag, ®akyntetr Mysndke yMeTHOCTU U
Mcuxononuc. (ogabpaHa nornas/ba)

5. PagHu / ucnutHu matepujan - ogabpaHe Teme y 061acTi paseoja, TEXHMKA MEMOpPKUCakba, KOMMETeHLMja HacTaBHMKa, onwTer
My3UM4YKor obpasoBatba U anTepHATUBHMX 06PA3OBHMUX LUKOAA.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnuHa HacTtasa: 0

MeToae ussohera HacTaBe:
[uckycuje 1 KpaTKe Bexkbe (ycmeHe MM nMcmeHe) 3a ogabpaHe Teme. Mncarbe M ycmeHa oabpaHa cemuHapcKor paga. M3soherse
Manor UCTPaKMBakba, y rpynu.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 40 3aBpLIHN UCMINT: MNoeHa - 60
CeMmuHapum 20 Mucmenun nenut 60
MpwucycTeo Nnpegasarbnma 5

AKTUBHOCT Yy TOKY NpeaaBama 5

McTpaxkmBaukm rpynHun pag, 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npeamerta: MGPML1 - Megarorunja y mysnykom obpasosarby, OGPM1 - Negaroruja y mysanykom obpasoBamky

HacraBHuum: boryHosuh [. bnaHka, pefosHu npodecop

CapagHuum: ---

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 3

Ycnos: Hema

LUumb npeamera:
1. YnosHaBare ca OCHOBHMM TeMama U NMOjMOBMMa CaBpemeHe negarorunje
2. MpumeHa 3Harba onwTe negarorvje y AOMeHy mysuykor obpasosarba

MUcxop npeamerta:

CTuuarbe yBuaa y 06pa3oBHe NpaKkce 3a My3nWYKM AapOBUTE Y eBPONCKOM 06pa3oBHOM KOHTEKCTY.

Mo3HaBarbe M NPMMeHa cTpaTeruja niaHuparba v opraHunsaumje MHAMBMAYa/IHE U rPyNHe HacTaBe My3uKe.

Mo3HaBarbe aAeKBaTHMX CTpaTernja sohera HanpeaoBarba U CTMLAHa BEWTNHA U3BOherba Y CKAOMY COMNCTBEHNX MY3MUYKUX
aKTMBHOCTM M Yy NPaKCK My3n4Kor 06pasoBatrba.

dopmuparbe KPUTUUKOT MULL/bEHA U PA3BOj CNOCOBHOCTY eBanyauumje pesyaTaTa HaCTaBHOT npoLieca.

Caapkaj npeamera:

My31uKo 06pa3oBarbe — TOK M Ucxoam (My3ndku 06pa3soBHU cucTemMU, HOBe 06Pa30BHE KOHLEMNLM]E, MCXOAM, KOMMETeHUMje
HaCcTaBHMKa U CTyleHaTa, LEe/I0XKMBOTHO YYeHe Y My3MUKoj Npodecnjm, My3snyko obpasosarbe 1 MHKy3UWja, CTBapaiadkm paa y
HacTaBM My3WYKe KyAType, KpeaTUBHOCT Yy LLKO/IM, PyKoBohere paspesom).

CTuuakbe BELWTMHA yuetba, Bexbarba M n3soherba (Camo-peryincaHo ydere 1 MoTMBaLmja, cTpaTermje 3a UHAMBUAYaIHO
Bexbarbe, CaMoednKacHOCT; ynpas/batbe BPEMEHOM, TEXHUKE MEMOPUCatba, MEHTA/IHE BELWTMHE, CTPaTernje YnTakba M nesara C
JINCTA, y4Yerbe ekcnpecusHor n3soherba).

Jluteparypa:

1. boryHoswuh, B. (Mpup.).PagHn maTepujan - 36MpKa TEKCTOBA Ca peNeBaHTHUM TeMama CaBpemMeHe negarorvje u cTuuarba
BELUTMHA y4erba, Bexkbarba 1 n3sohera

2. Npotwuh, J., Tatnuh JaHescku, C. n Bypuh, 3. (2009). ObpasoBatbe AapOBUTUX ¥ 3em/bama EBponcke yHuje n Cpbuju. beorpaa:
3aBog, 3a yHanpehuBare obpasoBatba M BacNuTatkba.

3. Polifonia working group for instrumental and vocal music teacher training (2010). Instrumental and vocal teacher education:
European perspectives. Association Europeenne des Conservatoires (AEC).

4. Music schools in Europe (2010). European Music Schol Union

5. MonosuHa, H. n Nasnosuh, J. (2010). Teopuja 1 Npakca npodecmoHanHOr pa3Boja HacTaBHUKA. beorpaa: MHCTUTYT 3a nefarolwKka
NCTPaXKMBatba.

6. Makcuh, C. (2006). MoacTmuare KpeaTUBHOCTH Y LWKOAW. beorpas: UHCTUTYT 3a negarowka UCTpaxkuBakba.

7. McPherson, G.E. (2006). The child as musician: A Handbook of musical development. Oxford: Oxford University Press.

8. Mills, J. (2007). Instrumental teaching. New York: Oxford University Press.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeToae ussohera Hactase:
Mpepasarba Ca AeMOHCTpauMjama/npeseHTaumjama, pas y Masvm rpynama, roctu 13 npakce, uamcke uaycrpaymje. Hactasa -
rpynHa.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 40 3aBpLUIHW UCANT: MNoeHa - 60
Pag y manoj rpynu 30 YcmeHu ucnut-ogbpaHa 10
MpucyctBo 5 MucaHu rpynHu pag Ha nsabpaHy Temy 40
AKTUBHOCT 5 MpeseHTauuja paga rpyne 10




CTyamjcku nporpam: Hayke o My3n4Koj YyMETHOCTU, OCHOBHE aKafeMcKe cTyauje

Hasus npegmeTta: OGMI1 - MNegarowka NnuTakba HacTaBe UCTOPUje My3MKe Y OCHOBHOj WwKoam, OUGMIL - MNegarowka nuTaka
HacTaBe UCTOPUje My3MKe Y OCHOBHO] LUKOU

HacraBHuum: MapuHkosuh [. Corba, pegoBHM npodecop

CapapgHuuum: LiseTkoBuh A. CtedaH, acucTeHT

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 4

Ycnos: Hema

LUumb npeamera:

Lnb npeameTa je ynosHaBarbe MeTOACKMX Npobaema npesasatba CafpiKaja UCTopuje My3uKe Y CKNOoMy HacTaBe r1aBHOr npegmeTta
Y HU}KOj MY3MUYKOj LIKOAIWN, Kao U Y pa3pesHoj HaCcTaBy Yy OCHOBHUM LWKO/1ama, MOCEHHO y CKAOMY My3UYKe KyAType y ceaMOoM U
0OCMOM paspesy

Ucxop npeamera:
Mo3HaBakbe MeToACKMX Npobaema HacTaBe UCTOPUje My3UKe, pa3Bujatbe Negarowknx cnocobHocTH 1 ocnocobsbaBarbe 3a
nesarowkKku paa.

Capp:kaj npegmera:

Kypc MeToacKa nuTakba HacTaBe UCTOPMje My3uKe Y OCHOBHOj WKoau 1 obyxeaTta npegasatba U gebate o npobiemuma
YK/byuMBatba CagprKaja UCTopmje My3mKe Y OCHOBHUM MY3UUYKMM M ONLITE06Pa30BHUM LKOAaMa: U360pP M HAaYMH Tymadyera Tema
M3 UctTopuje mysuke: buorpaduje KomnosnTopa M MHTEPNPETaTOpa, NOCTaBKa NOjMOBA BE3aHMX 33 CTU/I0BE, }KaHpoBe 1 0bauke,
yno3HaBakbe MHCTPYMEHTA, CUCTEMCKA OpraHu3aLmja yuera My3ndke TepMUHOIOrMje. AHaIM3a HAaCTaBHOT NJlaHa U Nporpama;
NPaKTMYHO pellaBakbe 3a4aTaka npunpeme 1 4pKakba yacosa.

MpaKTMyHa HacTaBa: Kpaha usnarakba CTyAeHaTa Ha 3agaTe Teme.

Mcnut: ycmeHo usnararbe 1 ogbpaHa ceMrMHapcKor paja.

Jluteparypa:

1. MuneHko MunaguHosuh, Mutarba HacTaBe nctopuje, beorpag, 3aBog, 3a yLbeHWKe M HacTaBHa cpeacTea, 1997.

2. JeneHa M. Mewwh, Hou NpucTyn CTPYKTYypu yLbeHMKa (TEOPUjCKM NPUHLUMMM U KOHCTPYKUM]ja pellerba), beorpaa, 3asoa 3a
ylibeHu1Ke 1 HacTaBHa cpeacTBa, 1998.

3. AmuTpuj Amutpujesmny 3yjes, LLKkoncku yiibeHuk, beorpaa, 3aBoa 3a yybeHuKe 1 HacTaBHa cpeacTea, 1988.

4. Antonio Herrera i Petar Mandi¢, Obrazovanje za XXl stoljece, Sarajevo — Beograd, Svjetlost — Zavod za udzbenike, 1989.

5. Opo6peHn yLbeHUUM 3a ceaMu paspes, OCHOBHE LIKoe

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTaga: 1

MeToae ussohera Hactase:
Mpepasatba. Anckycuje y okBupy rpyne. M3nararba Ha 3a4aty Temy.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MoeHa - 70 3aBpLIHU UCMINT: MoeHa - 30
CemuHap-u 30 YcmeHn nenut 30
AKTMBHOCT Yy TOKY NpeAaBatkba 10

MpakTnyHa HacTaBa 30




CTyamjcku nporpam: Hayke o My3n4yKoj YyMETHOCTU, OCHOBHE aKaZeMcKe cTyauje

Hasue npeamerta: OLIS1 - MNeaarowkKo-n3sohayke cMepHULE Mjy3uKaa

HacraBHuumu: Munankosuh [. Bepa, pegosHu npodecop; Netposuh Y. MuneHa, pegosHu npodecop

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

Ycnos: MNonoxKeH npegmeT Umnposusaumja - rnac n knasup (OLIS1)

LUumb npeamera:

NHTepaMcLuMnANHapHOCT Mjy3MKAa JONPUHOCKU MHTErPaLMjU IMYHOCTM NojeUHLA KPO3 MCTOBPEMEHM Pa3BOj CBUX Yya U
CNOCOBHOCTM HEONXOAHUX 32 YMETHUYKY Kpeauujy. MojeamHaL, Kpo3 CamoCTasHO U FPYNHO U3BOhEHE CTUYE UCKYCTBO Y jaBHOM
HaCTyny Koje 3a pe3yaTaT MMa: CaMoyBEePEHOCT, CMUCA0 3a OpPraHM3aLmjy, IMYHY U KOJIEKTUBHY 0AroBOpPHOCT, caocehajHocT,
TONepaHUMjy, KOMYHUKATUBHOCT, O4MEPEH OAHOC U3Mehy MHANBUAYANHOT U TUMCKOT AONPUHOCA YMETHUYKO] KpeaLmju, CMUCao 3a
TUMCKM pag,

Ucxop npeamera:

Ob6aBeLTeHOCT O TPEHA0BUMA M OCTBAPEHMMA Ha NOJby Mjy3uKIa Yy BAaSECETOM BEKY, KAaO U pasymeBatbe yiore Mjyaunkaa Kao
NCTOPUJCKOT 1 KYATYPOOLWKOT peHOMEHa.

0Ocnocob/beEHOCT 33 aHAIUTUYKO CyLIAaHE U KPUTUYKO PearoBakbe Ha COMCTBEHY M Tyhy UHTepripeTaLujy.

CBECHO M aKTMBHO pa3yMeBatrbe 3HauYaja TEXHUUKe CTpaHe u3Bohera, faBarbe IMYHOT NeYaTta MHTepnpeTaumju. Moactuuare
BULLIEANMEH3NOHANIHMX MPUCTYNA MY3MYKOj MHTepRpeTaumju. YcnocTas/bakbe U pa3Bujatbe Bese namely Teopujcke U NpakTuyHe
CTpaHe jaBHor u3Bohera My3MYKMX Hymepa.

CnocobHocT n3Bohera KpaTKor peneptoapa — ogpeheHor 6poja Hymepa M3 NO3HATUX Mjy3uKana. PasymeBatrbe Bese namehy
My3UuKe U ApYrMX YMETHOCTW.

Capp:kaj npegmera:

KpaTak ocBpT Ha UCTOPUjy Mjy3UKAIA Y CBETIY EKOHOMCKMX, NONIUTUYKMX, COLMjaNHUX U KYNTYPOOLWKKUX dakTopa; TepmuHonoruja
Mjy3uKna.

[nacosHa npunpema (MmnocTaumja rnaca); AHanM3a APaMCKOT TEKCTA (aKL,EHATCKa U AMKUMjCKa NPELM3HOCT), pajHe, IMKOBA,
cueHorpadmje, KocTma, Kopeorpaduje; CTuncka, GopmanHa, Kao 1 aHaNM3a efleMeHaTa My3uUyKe CTPYKTYpe HyMepa Y KOHTEKCTY
OpamaTypruje TekcTa; BokanHa TexHWKa (BOKanuse, pacrnesasarbe); MeBakbe € IMCTa CAMOCTANHO U Y TPYNU PasANYUTUX Mjy3UKA
Hymepa; MeBatrbe y3 KNaBUPCKY NpaThy; YK/byurBarbe NojesHOCTaB/bEHOr MOKPeTa y n3Bohere y Un/by: pasymeBatba TEKCTA U
HErOBOr 3HaYetba, OC/IMKaBatba GU3NYKOT/eMOLMOHANHOT/COLMjaIHOT KapaKTepa JIMKa, Kao U YCNocTaB/bakba KOMyHWKaLuMje ca
nybankom; YcnocTtassbarbe jeanMHCTBa n3mehy TenecHe paBHOTEXE, MHTOHALMjE N PUTMUYKE NPELM3HOCTU — MeBatbe Y3 NOKPET;
Cnywarbe CHUM/beHUX HYMepa U XuBor n3sohera (noceta npeactasama MosopuwTy Ha Tepasunjama) y Lun/by npoueHe nssoherba —
pa3Boja KPUTMYKOT CTaBa M pearoBatba; OpraHM3aLmja KpaTKor peLuTana Ha Kpajy Kypca y uvje ussohere cy yK/bydeHu nojeamHu
aHcambnu ca dakynTeTa.

A prima vista. nesame y3 KNaBMPCKy NpaThy ABa KOHTPACTHa COHra M3 mjysmkna 19. n 20. Beka

Konoksujym

YcmeHo nonarakbe — jeHo NuUTakbe 0 UCTOPUjU U TEOPUjU Mjy3nKaa. A prima vista neBarbe y3 KNaBMPCKY NpaThy ABa KOHTPACTHA
CoHra us mjysukna 19. n 20. Beka

3aBpLWHU UcnuT

Mpunpema n nssohere mjysmkna. Ouemyje ce: 1. uspaga cueHapuja, cueHorpaduje, pEKBU3NTA M KOCTUMa, OpraHM3aumja
npeacrase, 2. Ankumja, apTuKynauuja, nesame y3 nokpert, 3. Capagma y rpynu.

JNluteparypa:

1. Bordman, Gerald (1985). American Musical Review. New York: Oxford University Press.

2. Divinjo, Zan (1978). Sociologija pozorista. Beograd: BIGZ.

3. John Kenrick (2010) Musical Theatre a History, Bloomsbury

4. Leman, Lili (2004). Moja umetnost pevanja. Beograd: Studio Lirica.

5. Markovi¢, Marina (2002). Glas glumca. Beograd: Clio.

6. Markovi¢, Marina (2004). Prezentacija specijalistickih studija za mjuzikl. U: Zbornik VI Pedagoskog foruma. Beograd: Fakultet
muzi¢ke umetnosti, 91-99.

7. Markovi¢, Marina (2005). Odnos tehnicke pripreme i igre u radu na tehnici glasa. U: Zbornik VII Pedagoskog foruma. Beograd:
Fakultet muzicke umetnosti, 129-137.

8. Novak, Elaine Adams (1988). Performing in Musicals. New York: Schimmer Books.

9. Opsenica, Vesna (2005). Objasnjenje pojma pokretljivost glasa. U: Zbornik VII Pedagoskog foruma. Beograd: Fakultet muzicke
umetnosti, 122-124.

10. Petrovi¢, Milena (2004). Evaluacija specijalistickih studija za mjuzikl. U: Zbornik VI Pedagoskog foruma. Beograd: Fakultet
muzi¢ke umetnosti, 99-111.

11. Petrovi¢, M., A¢i¢, G. (2009). Predlog koncepta predikolskog muzi¢kog obrazovanja: Integrativni pristup. Zbornik radova Sestog
medunarodnog simpozija Muzika u drustvu. Muzicka akademija u Sarajevu, FBiH, 296-304.

12. Petrovi¢, M., Milankovi¢, V. (2011). Muzicke igre u pedagogiji solfeda. Igraj, igraj, igraj! Tematski zbornik radova 13. Pedagoskog
foruma scenskih umetnosti. Beograd: Fmu, 113-123

13. Petrovi¢, M., Milankovi¢, V. (2013). Implementing Musical in an Integrated Curriculum for Primary School. Competences.
International Aspects of Music Education, Vol. 2. Konkol, G. And M. Kierzkowski (eds.). Gdansk: Wydawnictwo Akademii
Muzycznejim Stanislawa Moniuszkiw, 90-101.




14. Petrovi¢, M., Milankovi¢, V., A¢i¢, G. (2014). Mjuzikl kao sredstvo integrativne nastave u muzi¢koj pedagogiji. U: Muzika u
drustvu, Zbornik radova sa Osmog medunarodnog simpozijuma. Muzicka akademija u Sarajevu, FBiH, 206-215.

15. NeTtposuh, MuneHa (2015). MHTEPAUCUMNAMHAPHU NPUCTYN NOYETHOM My3UUYKOM 0bpa3oBamby. Kpyrosu aetnmcrea. Yaconuc
32 MyATUANCUMNNMHAPHA UCTPAXKMBakba AETUHCTBA, 2: 118-126.

16. NeTtpoeuh, MuneHa (2016). O noKkpeTa A0 Naeca - 04 My3UYKUX Urapa 40 mMjyaukna. Mpuaor caBpemeHoj My3nMyKoj negaroruju.
My3blKanbHasA KynbTypa  06pasoBaHue: MHHOBALMOHHbIE NMYTU Pa3BUTUA, MaTepuasbl | MeXayHapOAHOW Hay4YHO-MPAKTUYECKON
KOHdepeHUMn. ApocNaBCcKUiA rocyaapcTBEHHbIM Negarorndeckunii yuusepeutet um. K. . YwwuHckoro (Apocnasnb), 132-135.

Bpoj yacoBa aKTMBHe HacTaBe: Teopwujcka Hactasa: 1 MpakTnyHa HacTtaBa: 1

MeTopae ussohera Hactase:

* MeToAa YCMEHOT U3ararba

* MeToAa pa3rosopa (Anjanowka metoaa)
* MeToAa AeMOHCTpaLmje (NoKasnBatba)

* MeToAa paja Ha TEKCTy (TeKcT — meToaa)
* MeToAa NPaKTUYHUX PagoBa

* MHTEPaAKTMBHA MeToAa

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MoeHa - 50 3aBpLHN UCNUT: MNoeHa - 50

MpakTuuHa HacTaga 20 I'Ipmnpema W peanusaunja 3aBpLUHOr 50
Mjy3uKna

YpeaHu gonacum n akTMBHOCT 10

Konoksujymn 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OLPO1 - Mojmarbe my3nke

HacraBHuum: MunaHkosuh [l. Bepa, pefosHu npodecop

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

Ycnos: Hema

LUumb npeamera:
AKTMBaH O4HOC Npema CAyLlakby, Kao ycnoBy 6e3 Kora My3unKa He MoKe fia ce NpumMmu. PasymeBarbe TOKa My3UUKOT cagpiaja,
0,ejCTBO My3UKe: eMOLMOHANHO, eCTETCKO U €TUYKO

Ucxop npegmera:
CnobopaaH v KpeaTuBaH CTaB Npema My3uuym, ynopehnBarbem UcKycTaBa cTeveHnx obHaB/batbem cehatba Ha paHuje cBUpaHy
(neBaHy) My3KKy ca HOBUM MY3UUYKUM CaaprKajuma

Capp:kaj npegmera:

Teopujcka HacTaBa

MpuHUMNU Nepuenumje Mmy3uKke 1 aHann3a, Caylakem My3uKe,

MpakTnyHa HacTaBa

a) M3paga My3UYKOT PEYHMKA ;

6) nopeAak PUTMUYKUX CaZipiKaja U Herosa NPUMeEHa Y CPMCKOj HAPOAHO] NecMu.

Konoksujym

M3paga ,,napTutype” 3By4HOTr OKpYy:Kerba U ynopehrBarbe akyCTUUKUX MPUHLMMNA 3BYKOBA 3 NPUPOAE Ca aKyCTUYKMM NpaBuIMma
My3uKe.

CemuHapcku pag,

M3paga my3nuKor peyHumKa.

Mucmenn nenut

3anucuBatbe NnapTuyene No Metoay "My3nUKor peyHuKa" ase pasnuuute BepndrKoBaHe Bep3nje UCTe KOMNO3uULMje (pas3vKe: y
apaHKMaHy, HauuMHy U3BoNHera, KOHTEKCTY ... )

YcmeHn ncnut

M3Bohere Komnosunumje Koja ce M3BNAYM ca CNMUCKA (CBaKM CTYAEHT Npesa Ha CaMom UCNKUTY) penepToapa Aena u3BeseHUx TOKom
NpPeTXoAHOr WKO/0Bakba, Y3 oArosapajyhe objawrbere 1 HajaBy 3a Ny6auKy.

Jluteparypa:
1. 360pHuMLM MegarowKor popyma CLEHCKMX YMETHOCTU OAPKaHMX Yy nepuoay og, 1998 no 2015. roguHe, NpucTynavyHmn y
6nbanoTeumn PMY., Kao 1 INYHK penepToap CTyaeHaTa

Bpoj uacoBa akKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTaBa: 1

MeToae ussohera Hactase:
CopTupatbe 1 rpynuncakbe, MHTEPaKTUBHA HacTaBa, NpeAasatba M PaAMOHULLE: CBU CTYAEHTM YK/byYeHM (aKo jedaH CTyAeHT neBa,
0CTaM 3anuMcyjy TO WTO Yyjy), AMCKyCHje y OKBMPY NpeaaBarba U pagnoHuLe

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 40 3aBpLUHN UCMINT: MNoeHa - 60
CemuHap-u 10 YcmeHu ncnut 30
AKTMBHOCT Yy TOKY NpeJaBatba 10 Mucmenun nenut 30
MpaKTnyHa HacTaBa 10

Konoksujym-un 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OHVI1 - [paKTMKyM 13 BOKAJIHOT M MHCTPYMEHTANHOr cTaBa 1

HacraBHuum: boxkaHuh XK. 3opaH, BaHpeaHuM npodecop

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

Bbpoj ECNB: 3

Ycnos: Hema

LUumb npeamera:
dopmupatrbe eCTETCKUX KpUTEPUjyMa U 0CNocob/baBakbe 3a CXBaTakbe BaXKHOCTU NPUMEHE TPAANLMOHANHUX 06pasaLia y npaKkcy,
CTBaparbeMm jeAHOCTaBHUX GopMM NyTEM NPUMEHE CTPOTMX XaPMOHCKMUX U KOHTPANYHKTCKUX CTaBOBA

WUcxop npepmera:
CTyAeHTU cy y CTakby Aa KOMMNOHYjY Kpahe BOKa/iHe M MHCTPYMEHTasIHe cacTaBe Ha PeHeCaHCHUM MOAA/THUM, Kao U Ha BapOoKHUM U
je4HOCTaBHMjMM KNAaCUYHMM XapMOHCKMM OCHOBama

Capp:kaj npegmera:

® aHa/NM3a U CaMOCTa/IHO Kpenparbe MofanHe menoauje

® TPETMaH TEKCTa y MOAAJTHOj My3ULM

® Kpenparbe CaMOCTa/IHUX NPUMeEpPa BOKasIHE My3MKe Ha M3abpaHu TeKkcT

® Kpenparbe CaMOCTaIHUX NPUMEpPA NHCTPYMEHTANIHE MYy3UKe Y MOAANTHOj XapMOHMUjU

® aHanM3a U Tymadere ToHanuTeTa, GyHKLMOHANHOCT akopasa

® Kpenparbe MOAENa KapaKTEPUCTUUHUX XaPMOHCKUX KpeTakba (bpurujckn obpT, cekBeHLe.)

* Npeno3HaBatbe Hajkpahux dopmanHux obpasalia U HUXOBO CTBapatbe Ha OCHOBaMa bapoKHe My3uke
* reHepanbac — aHanU3a 1 Kpenpare CONCTBEHUX 3aAaTaka

® N0CTaB/batbe YETBOPOI/IACHOT NOMGOHOT CTaBa y n3abpaHu aHcambn (ryaayuku KBapTeT, HNp.)

* penpoayKoBakbe CTBOPEHWUX 3a4aTaka

McnuT: aHanmsa 3agator camocTanHo ypaheHe Komnosmsuje. O4roBopy Ha TEOPUjCKa NUTakba U3 LeIOKYyNHOT NnpeheHor rpaausa.

Jluteparypa:

1. AparaHa JosaHosuh, MPAKTUKYM 1 13 xapMoHuje AnjaToHMKA M anTepaumje, beorpag, 2009, 2013, PAKY/ITET MY3UYKE
YMETHOCTWU/UN CUTHATYPE, yyu6exuk n LI

2. AparaHa JosaHosuh, MPAKTUKYM 2 u3 xapmoHuje — moaynaumje, beorpag, 2009, 2013, ®AKYITET MY3UYKE YMETHOCTU/UN
CUTHATYPE, yubeHuk n U,

3. [ejan Oecnuh, YBoa y caBpeMeHo KOMNOHOBake, beorpag, 1991, 3aBoz 3a M3gaBarbe yLubeHMKa U HacTaBHa cpeacTBa

4. Utnpapg KoxoyTek, TexHMKa KomnoHoBaka y my3uum 20. Beka, beorpag, 1984, YHUBep3nTeT yMETHOCTH

5. Mayn XuHaemut, TexHMKa TOHCKOr cnora, beorpaa, 1983, YHMBeEp3UTET yMETHOCTU

6. Schoenberg, Arnold. 1965. Fundamentals of Musical Composition. Ed. Gerald Strang. London: Faber & Faber.

7. Xononos, KOpwuii. 1983. 3agaHuna no rapmoHmun. Mocksa: U3gaTtenbctso "My3bika"

8. EpHecT KpeHek, CTyanje ABaHaeCTTOHCKOr KOHTpanyHKTa, beorpaa, 1978, YHMBeEp3uTeT yMeTHOCTH

Bpoj uacoBa akKTUBHe HacTaBe: Teopwjcka HacTaBa: 1 MpakTnyHa HacTasa: 1

Metopae ussohera Hactase:
MHTepaKTUBHa HacTaBa, 4eMOHCTpaLmje U AUCKyCyje

OueHa 3Hara (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpPLHN UCMINT: MNoeHa - 50
Mpe3eHTauuja npojekTa 20 MMMCMeHn n ycmeHu ucnut 50
AKTMBHOCT Y TOKY NpeAaBatba 10

MpakTnyHa HacTaBa 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTa: OHVI2 - [paKTMKyM M3 BOKAJIHOT M MHCTPYMEHTANHOT CTaBa 2

HacraBHuum: boxkaHuh XK. 3opaH, BaHpeaHu npodecop

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

Bbpoj ECNB: 3

Ycnos: Hema

LUumb npeamera:
dopmuparbe ecTETCKUX KpUTEPUjyMa M ocnocobsbaBatbe 3a CXBaTakbe BaXKHOCTU MPUMEHe TPaguLMOHANHUX 06pasaua y npakcu,
CTBaparbem jeAHOCTaBHUX GOpMU NyTEM NPUMEHE CTPOTMX XaPMOHCKUX U KOHTPAMYHKTCKMUX CTaBOBa

MUcxop npeamerta:
CTy4eHTM KOMNOHYjy Kpahe BOKa/sHE U MHCTPYMEHTAIHE KOMaZe Y 3348aTUM GOpPMasHUX U XapMOHCKMM OKBMPUMA.

Capprkaj npeamerta:

* Npeno3HaBare Hajkpahux popmanHMx obpasaLa: MOTUB, ABOTAKT, PEYEHMLLA U CTBAPAHbE MUCTUX HA OCHOBAMa My3MKe
Knacvumsma

* Nepuos — aHann3a 1 Kpeuparbe y CTUAY Kacuum3ma

® aHanM3a ob6MKa - Mana ABOAENHA Necma

® aHanu3a obnunKa - mana TpoaenHa necma

* nocTaB/bakbe 6a3e 3a cTBaparbe 06/1MKa: Mana ABoAeNHA, TPOAENHA NecMa, NyTeM Kpenparba MeIoAMjCKe IMHUje U XapMOHCKe
nporpecuje

® Kpenparbe CONCTBEHUX MOAEeA NYTEM Kpenparba MefogMjcKe IMHNje U XapMOHCKe nporpecunje 06anka ABOAENHE U TpoLeNHe
necme

* ABOAE/NHA NecMa NpenasHor TMNa: Kpenparbe CONCTBEHUX MOAEeNa NyTEM Kpenparba MeNogunjcKe INHNje U XapMOHCKe
nporpecuje

* penpoayKoBake CTBOPEHUX 3a4aTaka

McnuT: aHanusa 3agator camocTtanHo ypaheHe komnosusuje. O4roBopu Ha TEOPUjCKA NUTakba U3 LenokynHor npeheHor rpagumea.

Jluteparypa:

1. fiparaHa JosaHosuh, MPAKTUKYM 1 13 xapMmoHuWje AnjaToHMKa 1 anTtepaumje, beorpag, 2009, 2013, DAKY/ITET MY3UYKE
YMETHOCTWU/UN CUTHATYPE, yu6exuk n LI

2. OparaHa JosaHosuh, MPAKTUKYM 2 13 xapmoHuje — mogynaumje, beorpag, 2009, 2013, ®AKYTET MY3UYKE YMETHOCTU/UM
CUTHATYPE, yubeHuk n U,

3. flejan Oecnuh, YBog y caBpemeHO KOMMNoOHoBake, beorpaa, 1991, 3aBop 3a U3gaBake yLI6EHWKa U HacTaBHa cpeacTBa

4. Utnpapg KoxoyTek, TexHMKa KoMNoHoBakba y my3uum 20. Beka, beorpag, 1984, YHUBep3nTeT yMETHOCTH

5. Mayn XuHgemut, TexHWUKa TOHCKOr cnora, beorpag, 1983, YHMBep3nTEeT yMETHOCTH

6. Schoenberg, Arnold. 1965. Fundamentals of Musical Composition. Ed. Gerald Strang. London: Faber & Faber.

7. Xononos, tOpuii. 1983. 3apgaHuma no rapmoHmn. Mocksa: U3patenbctso "Mysbika"

8. EpHecT KpeHek, CTyanje nBaHaeCTTOHCKOr KOHTPanyHKTa, beorpaa, 1978, YHMBep3uTeT ymeTHOCTU

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 1

MeToae ussohera Hactase:
MHTepaKT1BHA HacTaBa, AeMOHCTPaLMje U ANCKyCyje

OueHa 3Haka (MaKkcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 50 3aBpLIHN UCMINT: MNoeHa - 50
Mpe3eHTauuja npojekTa 20 MMMcmeHun n ycmeHu ncnut 50
AKTUBHOCT Yy TOKY npefaBama 10

MpakTnyHa HacTaBa 20




CTyamjcku nporpam: Hayke o My3n4Koj YyMETHOCTU, OCHOBHE aKafeMcKe cTyauje

Hasue npeameta: OLMEL - MNpaKTMyHa meToauKa HacTase congeha

HacraBHuum: KapaH M. TopaaHa, pegosHu npodecop; Togoposuh . [iparaHa, HacTaBHUK CTPyYHOT NpegmeTta

CapagHuum: ---

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 15

Ycnos: MNonoxKeH ncnut n3 Metogmke Hactase condeha

LUumb npeamera:
OcnocobsbaBakbe CTyAeHaTa 3a paj, y HacTasu condeha n Teopuje MysmKe y WKOama 33 OCHOBHO My3M4Ko 0bpa3oBakbe.

Ucxop npeamerta:
CTyamo3Ho oBnajaBakbe METOAMKOM HacTase condeha ca Lm/bem ycnelwHe nprmeHe TEOPUJCKOT 3Hatba Y MPaKTUYHOj HACTaBu y
LWKO/1aMa 338 OCHOBHO My3M4Ko 06pasoBakbe.

Capprkaj npeamerta:

YTBphHMBarbe M NPaKTUYHA NPUMEHA CTEYEHMX 3Harba U3 061acTM MeToaunKe HacTase condeha. MeToanyKe OCHOBE MPaKTUYHE
HacTtaBe condeha n Teopuje mysuke. MpumeHa AUrUTaNHUX Meanja y HacTaBu.

Mpunpema v peannsaumja 3a8aTMx METOACKMUX jeAUHNLA Y LKOIM 32 OCHOBHO MY3MYKO 06pa3oBatbe.

3aBpLWwHN ncnut

Peanusauuja yaca condeha n Teopuje mysunke, MynTMMeaMjaiHa NpPe3eHTaLUMja METOACKE jeANHULE, XapMOHU3aLUmja
WMHCTPYKTUBHUX NpUMepa.

NuTeparypa:

1. Bacusweswuh, 3., M. (2006). MeToanka my3nyke nucmeHocTn. beorpaa: 3aBog 3a yiibeHuKe 1 HacTaBHa cpeacTsa
2. Apo6bHu, N. (2008). MeToamuKe OCHOBE BOKa/IHO-MHCTPYMEHTaNHe HacTaBe, beorpaa: 3aBog 3a yibeHuKke

3. AKTyenHu yubeHnum 1 npupyyHnUM 3a HactaBy condeha n Teopuje mysuke y LLOMO

Bpoj yacoBa aKTUBHe HacTaBe: Teopujcka HacTaBa: 1 MpaKTnyHa HacTaBa: 4

Metope M3BOf)eH>a HacTaBe:
I'Ipep,aBaH)a, WHTEPAKTUBHA HACTaBa, ,D‘eMOHCTpaLI,Mje, ,a,mcr(ycmje, NPaKTU4aH paj y WKonama 3a OCHOBHO MYy3UYKO o6pa303aH>e.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpepucnutHe obasese: MoeHa - 60 3aBpLUIHKN UCMINT: MoeHa - 40

MpaKkTnyHa HacTasa 50 Ycmenn ncnut 40

AKTMBHOCT Yy TOKY NpeAaBatkba 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npegmerta: OLOP1 - MpaKkTMyHa MeToauKa onwTer mysnmykor obpasoBatba

HacraBHuum: O'bpajaH M. Haga, poueHT; ybsbesunh O. JeneHa, HaCTaBHMK CTPYYHOT NpeameTa

CapagHuum: ---

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 15

Ycnos: Hema

LUumb npeamera:

Lunb npeameTa je dopmuparbe HacTaBHOr Kagapa U3 061acTu mysunyKe negaroruje npema notpebama o6pasoBHOr npoueca y
onwTeobpasoBHUM OCHOBHWUM WKoNama. MNojegnHal, Kpo3 caMoCTanHO M3BOheHe CTUYE UCKYCTBO Y NPe3eHTaLMju Yaca Koju 3a
pe3ynTaTt MMa: IMYHY APYLUTBEHY OATOBOPHOCT, KOMYHUKaLUMjy, EMNaTHjy, ToNepaHLmjy, OAMEpPeH 0AHOC U3Mehy UHAMBUAYAHOT,
dpoHTaNnHor 1 rpynHor pasa Kao AONPUHOCA NeAaroLKoj Kpeauujn, CMMcao 3a TUMCKM pag,. [JpywTBeHO 04r0BOPHO NOHALlaHEe 1
capagba ca NpeaLKoNCKMM YCTaHOBaMa, OCHOBHUM LUKONAaMa U MHCTUTYLMjama KynType. [pumeHa myntumeanjanHe
€/IeKTPOHCKe TeXHoorunje.

Ucxop npegmera:

CTYLLeHT je yCBOjMO TEOPU|CKO 3Hatbe M Y CTatby je Aa aprymeHToBaHo npobnemaTtunsyje Teme 13 npeheHnx obnactu,
LEMOHCTPUPAjyhv aHaZIMTUYKO U KPUTUYKO MULLJBbEHE.

CTyAeHT MOXKe A3 OCMUC/IN U U3BeAEe Yac Ha OCHOBY BUO Koje HacTaBHE jeaMHULLE U3 TPaanBa My3UYKE YMETHOCTU Y OKBUPY
NpeALWwKOICKOT 1 OCHOBHOLLKOJ/ICKOT CUCTEMA.

CTyZeHT nma yeug, y moryhHOCTU peanusalmje HacTaBe My3nMyKe YMETHOCTM Y OKBMPY Capajtbe Ca MHCTUTYLMjaMa KyaType
CTyZeHT pasyme 1 MOXKe A3 NPUMEHU KpUTepujyme BpeaHOBaHa 3Haba

CTyAeHT MOXKe Aa OCMUC/IN U U3BeAe PA3/IMYNTE aKTUBHOCTU Koje oborahyjy n npoay6sbyjy Mmy3snyko UCKycTBO Haumma y OCHOBHO]j
LIKO/N.

Capp:kaj npegmera:

My3uuko obpasoBarbe y cucTtemy obpasosarba y Cpbuju: cTaHaapAum, onwTe KomneTeHunje, mehynpeameTHe KomneTeHuuje,
cneunduyHe KomneTeHumje, NCXOAM, HACTaBHWU NAAH M Nporpam.

PasBojHa ynora mysuke.

O6paszoBatrbe Kpo3 ymeTHocT, UNESCO nporpam u xapsapacku "lMpojekat 0".

MeToAMYKM NPUCTYN HACTaBHUM TEMama U3 HAaCTaBHOT Nporpama.

BpepHoBatbe 3Hakba.

OcmuwsbaBakbe U peanmsalmja HacTaBe y capafby ca UHCTUTYUMjaMa KyaType.

Mprmepn pasnnunTUX yCrewHnX npaKkcu.

CTuLakbe UCKYCTBA Y OCMULL/baBatkby M Peannsaumjm WKOICKOT Yaca ca PasiMynuTom TEMAaTUKOM Y OCHOBHO] LLKOAW, Npumerbyjyhn
pas3nnymTe HacTaBHe meToge.

CTuuarbe yBMAa y pa3BojHy, 06pasoBHY U MHKAY3UBHY ya0ry My3nykor obpasoBarba.

Ocmuw/baBakbe U peanmsalmja pasanunTUX akTMBHOCTM Koje oborahyjy u npoay6/byjy My3anyKo UCKYCTBO (BOKa/HO-
WHCTPYMEHTANIHM aHcambu, nnec, My3n4yKa gpama, UTa.)

Mpunpema 3a OrnegHu vac 1

Peanunsauymja yaca y OCHOBHOj LLKOAU

CemuHapcku pag,

[y6uHCcKM yBug, y npobaematnky HacTaBHe Teme U Npunpema yaca.

3aBpLWHU ncnut

Mucmenun nenut: Mpunpema 3a OrnegHu Yac 2

YcmeHu nenut: Peannsaumja yaca y OCHOBHOj LLKOAK

Nureparypa:

1. lvanovi¢, Nada, Metodika opSteg muzickog obrazovanja za osnovnu skolu, Zavod za udzbenike i nastavna sredstva, Beograd,
2006.

2. 36upKe geyjux necama (pasHu usgasaum).

3. YybeHnum 3a HacTasy MysunuKe KynType 3a OCHOBHY LUKOAY (pa3HKU U3gaBaun).

4. CredaHosuh, Cnasmua, CaBpeMeHn n/Mam TpagnMuMoHanHm nornes Ha JuAKTUYKM MaTepujan y HacTaBHUM M1aHOBMMA U
nporpammma, ¥Y: 36opHuk MehyHapogHor HayyHor ckyna ,,[lanu Bnage C. Munowesuha®, 2010, bara Jlyka, buX, 75-83.

5. CredaHosuh, Cnasuua, HactaBa My3umKe y OCHOBHOj WKO/IM: AUCLMMNIMHA YY4EHMKaA M CTpaTeruje HactaBHuMKa, LlecHaectn
neparowku popym, akyntet mysmyke ymetHoctH, beorpag, 2014.




Bpoj yuacoBa akTUBHe HacTaBe: Teopujcka HacTaga: 1

MpakTnyHa HacTaga: 4

MeTope ussohera HacTaBe:
Mpenasatba, paguoHuLe, npeseHTaumje

OueHa 3Haa (MaKkcumanHu 6poj noena 100):

MpeancnutHe obasese: MoeHa - 70 3aBpLHU UCAINT: MNoeHa - 30
CemuHap-u 10 Ycmenn ncnut 15
AKTMBHOCT Yy TOKY NpeAaBakba 5 Mucmenun nenut 15
MpaKTnyHa HacTaBa 35

Konoksujym-u 20




CTyamjcku nporpam: Hayke 0 My3n4Koj YyMETHOCTUM, OCHOBHE aKaZeMcKe cTyauje

Hasue npegmeta: OJWM?2 - Mperneg TpaanuMOHaIHMX My3MKa cBeTa - World music

HacraBHuum: Mapkosuh . MnageH, oOueHT

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

Bbpoj ECNB: 2

Ycnos: Hema

LUumb npeamera:

deHomeH World Music je jeaaH of HajpacnpocTparkbeHnjux peHoMeHa nosba NonyapHe My3MKe, HAPOUYUTO Y NOCAEAHO0j AELLEHU)U
NPOLUNOT U NPBOj AELLeHNjM OBOT BeKa. Ho, M3a 0BOr Ha3MBa ce Kpujy Beoma pasivyuTa Buhera, KOHLENTU U }KaHPoBM — 04,
TpagMumoHa He My3uKe CBeTa A0 HajcaBpeMeHujux non-teopesunHa. Lln/b npeamerta je ynosHasambe CTygeHaTa ca pasiMumtum
MY3MYKMM Tpaanumjama nnaHete (y cknagy ca usBopHom ynotpebom TepmuHa World Music), anm 1 pasanantum KoHLEeNTMma u
NpoMuLL/bakbMMa O 0BOj cneundUUHOj My3MYKOj NOjaBK, KAa0 M OCHOBAMA HEHUX UCTOPUjaTa U NOETUKA.

Ucxop npeamera:
o oKoHuYatby HacTaBe, OYeKyje ce Aa CTYAEeHTM YCBOje 3Haktba 0 My3MYKUM TpagmLmMjama CBeTa, Kao U HauMHe cxBaTakba Nojase
World Music n beHor ogHOoca Npema LWMPOKOM Tesly NonynapHe mysuKe.

Cappkaj npegmera:

OnwTK Nojam nonynapHe My3uke 1 Npernes, keHor pasBoja o cpeauHe XIX Beka 4o AaHac
MUcTopujaTt nojma World Music u berosa pasnnumTa Tymayera

lpuka pebeTnKa: rpagcKka Tpaguumja u NonynapHa Mysmuka

My3suka Banckor McToka: magam NpuHUMN U kerose pedaekcuje y nonyaapHoj mysmum
MHamnjcKa raga n ersoTMYHM MHCTPYMeHTH y nony: LLaHKap, The Beatles n Kula Shaker
OcobeHOCTU KMHECKE M janaHCKe My3uKe: oa TeaTpa go CakamoTa

Country&Western — world nnu ocHosa rock/pop-a?

KybaHcku soc 1 jamajuaHcku reggae: oa Marley-a go Buena Vista n game

J1TaTUHO 1 Herosa 3Hayera

MHcTpymeHTH 3anagHoadpuyke obane: npenctopuja n byayhHocT nona?

EBpona v reHe (3abopas/beHe) Tpaguumje UCTOKa M 3anaga: byrapcka npoTtms Mcnanaa?
Mpcko 3eneHo kpo3 npuamy World Music

World y rock/pop-y: cnyyajesu Simon-a n Gabriel-a

DJ kynTypa u "cemnnosare": World Music Kao cnaCOHOCHM 3a4uMH

3awTo He Boaum World Music: World uam Music?

CemuHap (ecej): Ao 8 cTpaHMLLA TEKCTa KAao pe3yaTaT CaMOCTa/IHOT UCTPaXKMBAYKOT paga CTyAeHTa; YCMEHM UCNUT: OAroBOP Ha 3
nuTama.

JNluteparypa:

1. Philip Bohlman, 2002, World Music: a Very Short Introduction. Oxford University Press, New York/London (ogsomum)

2. Gail Holst, 2006, Road to Rembetika (4th ed.). Denise Harvey, Limni (Greece) (ognomuu)

3. JacmunHa Mwunojesuh, 2004, World Music — Muzika sveta. World Music Asocijacija, JaroguHa.

4. The Garland Encyclopedia of World Music Online (http: //alexanderstreet. com/products/garland-encyclopedia-world-music-
online)

5. Aumutpuje O. Ffonemosuh, 2004, "World Music", Hosu 3ByK — MHTEpHaUMOHaNHM Yaconuc 3a My3uky, 6p. 24. COKOJ-MUL,
beorpag, ctp. 41 —47.

6. Michael Bakan, 2007, World Music: Traditions and Transformations. McGraw-Hill (oanomum)

7. Ivan Colovié, 2006, Etno. Biblioteka XX vek, Beograd (oanomuu)

8. Loran Ober, 2007, Muzika drugih. Bibioteka XX vek, Beograd (oanomun)

9. Mea Henuh, 2006, "World Music — oa Tpaguuuje go nHeeHumje", Hosu 3ByK — UHTEPHALMOHANHKU Yaconuc 3a MysuKy, bp. 27.
COKOJ-MWU, beorpag, cTp. 43 —54.

10. David Byrne, 1999, "I Hate World Music", The New York Times, October 3rd. Buau u http: //www. davidbyrne.
com/news/press/articles/|_hate_world_music_1999. php

Bpoj yacoBa akTMBHe HacTaBe: Teopujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeToae ussohera HacTaBe:

Mpegasarba No 3a4aTMm Temama (y3 6pojHe caylHe Nnpumepe 1 HUXoBY aHaAu3y)

[nckycuje y oKBMpY Npeaasakba U paguoHnua

Mpunpeme Kpahux nsnararba CTyaeHaTa y OKBUPY paguMoHmLa

M3paga jeaHor eceja (40 8 cTpaHa - MocTaB/batbe Teme, NPUKYMN/bakbe MTepaType, aHaansa AMTepaType, KOHUMNUpake CTPYKType
paga, peanusauuja paga, YCMeHo usnarakbe pasga)

OueHa 3Haka (MaKcumanHu 6poj noeHa 100):

MpegucnuTtHe obasese: MNoeHa - 70 3aBpLIHN UCANT: MNoeHa - 30
CemuHap-u (ecej-u) 40 YcmeHu ucnut 30
MpucycTBoBarbe HacTaBu 10

AKTMBHOCT Yy TOKY NnpeaaBatba 20







CTyamjcku nporpam: Hayke o My3n4yKoj YyMETHOCTU, OCHOBHE aKaZemMcKe cTyauje

Hasus npegmeTa: OGPE1L - MNpumerbeHa ecTeTUKa M HayKe 0 yMeTHOCTUMa

HacraBHuum: feavh P. Hukona, BaHpegHu npodecop; Hukonunh . CaHena, AoueHT

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: Hema nocebHux ycnosa

LUumb npeamera:

Lunsms npeamerta je ynosHaBake cTyaeHaTa ca:

- HajBa*KHMjUM KOHLENTUMA TyMaderba YMETHUYKOT U My3MYKOT AeNla U3 Noapyyja (ecTeTuKe, NpumerseHe ecteTuke, dunosoduje
YMETHOCTM, HayKa O YMETHOCTMMA, TEOPUje HOBUX MeAMja, HOBE XYMaHUCTUKE U AUTUTANIHE XYMaHUCTUKE.);

- n3abpaHum nornas/bMma — WKonama — u3 dpunosoduje, eCTeTUKe, NPUMEHEHE eCTETUKE 1 Teopuje APYLITBA, YMETHOCTU U
KynType of noba npocseheHocTn Ao noveTka Tpehe geueHuje 21. BeKa.

Lnb npeameTa je aa ce cTyAeHTM ocnocobe 3a MeTaKpUTUUKY MHTEpPMNpeTaumjy n NpUMeHY 3Hara U3 ¢punosoduje, ecteTuke,
NpUMeHeHe ecTETUKE, HOBE XYMAHWUCTUKE, AUTUTA/IHE XYMaHUCTUKE N Teopuje ApYLUTBA, YMETHOCTU U KYATYpe Y CBOM Hay4HO
TEOPMjCKOM MY3UKOJIOLLKOM pajy.

Ucxop npeamera:

Opf cTyaeHTa ce o4eKyje Aa Hayum Aa KPUTUUKU U aHAZIMTUYKM NPUMEHbYje NOCTYMKe eCTETUUYKOTr, Hay4YHOT U TEOPUjCKOT TyMayvera 1
WHTEpnpeTaLmje YyMeTHUYKOT U MY3UYKOT A4,eNa, Kao U HeKe 04, HajBaXKHUjuX Teopuja dunosoduje, ecteTuke, NoeTuke, cTyamja
KYAType, Teopuje HOBUX Mefuja, HOBE XYMAHUCTUKE M AUrMTaNHe XymaHucTuKe. CTyaeHT Tpeba Aa caBnaga noctynke
MHTepnpeTaunje u Tymavyera YMETHUUYKOT U My3UYKOT Ae/la ca No3unLMja PasNnNumUTUX XYMaHUCTUYKUX UCLUNINHA.

Capgp:kaj npegmera:

Kypc obyxBaTta npesasara u gebate o cnegehum nutarbmma:

1) UcTopuja Teopuja 0 YMETHUUYKOM U My3UYKOM Aeny (npernen)

2) KOHTpaaMKLMje Yy HOT U KOHLENTYanHor y AeduHULMjaMa YMETHOCTH

3) Teopuje 0 ayTOHOMMjU YMETHOCTH

4) Teopuje o PpyHKUMjaMa YyMETHOCTH

5) OHTONOIMja U PEeHOMEHONOINja YMETHUYKOT U My3WYKOT Aena

6) Mojam cBeTa YMETHOCTU U MHCTUTYLIMOHA/IHE TEOPUjE YMETHUYKOT U MY3UYKOT Aena

7) Lomahu pas— NMUCaHN KPUTUYKM NPUKA3 TEOPUjCKOT TEKCTA Y BE3M Ca HEKOM 0Z, NpeTXxoAHOo obpaheHux Tema
8) AHANUTUYKE U CUHTETUYKe AedUHULMjEe YMETHUYKOT U My3MYKOT Aena

9) AKCMO/IOLLKE TeopUje YMETHUYKOT U My3UYKOT ieNa

10) Mojam yMeTHMYKOT M My3UYKOT Aefla: CEMUOTUKA, CEMUOOTMja 1 TeKCTOIoTUja

11) Mojam oTBOpPEHOT YMETHUYKOT 1 My3MYKOT Aena

12) Konoksujym— nucaHu Tect og, 10 nutatba U3 NpeTxofHo obpaheHux Tema

13) dunosoduja ectetnsaumje: og Lnnepa npeko Mapkysea Ao Benwa

14) Kpusa cuctemcke ¢punosoduje n ectetmke: Ppuapux Huue, *opxk bataj u Metep CnoTtepaajk

15) deHomeHONOrMja, XePMEHEYTUKA U er3ucTeHLMjanmM3am: ciydajesn MaptuHa Xajaerepa v Hana Mona Captpa
16) Jomahu pag— NMcaHM KPUTUYKKM NPUKA3 TEOPUJCKOT TEKCTA Y BE3U Ca HEKOM 04, NPEeTXo4HO 0bpaheHux Tema
17) AHanuTuuKa dunosoduja Slyasura BUTreHwTajHa — Ka aHAIMTUYKOj ecTeTULM

18) Jeanyku 0bpT — pyckn dopmanusam, GpaHLYCKM CTPYKTYpaamn3am 1 NOCTCTPYKTypaiM3am

19) NekoHcTpyKumja — HKak depuaa

20) Auckyp3mBHa aHanumsa — Muwen dyko

21) Konoksnjym— nucaHu Tect o4 10 nuTarba U3 npetxoaHo obpaheHux Tema

22) Teopuje moaepHe 1 noctmogepHe — Jlinotap v LlejmcoH

23) BMonoAuTuKa u caBpemeHa ¢unosoduja n Teopuja yMeTHOCTH

24) Ctyaunje poaa: oa Jynnje Kpucrtese ao Llyaut Batnep

25) KoHUEeNT 1 npakca AurmTanHe XymaHUCTUKe

26) AurutanHe ctyamje — BepHapa CTurnep u KoHLENT onwTe opraHoaoruje

Nureparypa:

1. Alperson, Philip (ed.): What is Music? An Introduction to the Philosophy of Music, Pennsylvania, The Pennsylvania State
University Press, 1987.

2. BecennHosuh-XodpmaH, MupjaHa: Mpes, myanykum aenom: ornegm o mehycobHMMm npojekupmjama ecteTuke, NoeTUKe u
cTMAnCTUKe mysuKe 20. BEKa: jeiHa My3MKOOLWKa BU3ypa, Beorpag, 3aBog, 3a yubeHuke, 2007.

3. BpaHeww, AnekcaHgpa v JbusbaHa Mapkosuh (yp.). urutanHa XyMaHUCTMKA: TeMATCKM 360pHUK 1 1 2. Beorpaa: ®unonowkm
dakynTet YHuBepsuteta, 2015.

4. Beker, Miroslav (ur.), Suvremene knjiZzevne teorije (ruski formalizam, francuska nova kritika), Zagreb, Leber, 1986.

5. Damjanovi¢, Milan: Strujanja u savremenoj estetici, Beograd, Univerzitet umetnosti u Beogradu, 1984.

6. Margolis, Joseph (ed.): Philosophy Looks at the Arts — Contemporary Readings in Aesthetics, Philadelphia, Temple University
Press, 1987.

7. Nikoli¢, Sanela: Avangardna umetnost kao teorijska praksa — Black Mountain College, Darmstatski internacionalni letnji kursevi za
Novu muziku i Tel Quel, Beograd, Fakultet muzi¢cke umetnosti, 2015.

8. Nikoli¢, Sanela: Bauhaus — primenjena estetika muzike, teatra i plesa, Beograd, FMK—Orion Art, 2016.

9. Nikoli¢, Sanela: ,Digital studies and transcontextualization of the humanities: The case of organology.” Digital Scholarship in the
Humanities, in advanced, 19.03.2019: https://doi.org/10.1093/lIc/fqz018




10. NepHuona, Mapwuo: EcteTKa gBageceTor Beka, Hosu Cag, Ceetosu, 2005.

11. Stephen, Davies: Definitions of Art, Ithaca, Cornell University Press, 1991.

12. Suvakovi¢, Misko: Prolegomena za analiticku estetiku, Novi Sad, Cetvrti talas, 1995.

13. Suvakovi¢, Migko: Diskurzivna analiza. Prestupi i/ili pristupi 'diskurzivne analize' filozofiji, poetici, estetici, teoriji i studijama
umetnosti i kulture, Beograd, Univerzitet umetnosti, 2006.

14. Suvakovi¢, Miodrag i Ale$ Erjavec (ur.), Figure u pokretu. Savremena zapadna estetika, filozofija i teorija umetnosti, Beograd,
Atoca, 2009.

15. Suvakovi¢, Misko: Pojmovnik teorije umetnosti, Beograd, Orion Art, 2011.

16. Misko Suvakovi¢: Estetika muzike. Modeli, metode i epistemologije o/u modernoj i savremenoj muzici i umetnostima, Beograd,
FMK—Orion Art, 2016.

Bpoj 4acoBa aKTUBHe HacTaBse: Teopujcka HacTaBa: 2 MpaKTMyHa HacTasa: 0

MeToae ussohera Hactase:
MpenaBatba, Bexkbe (aHanM3a TekcToBa U gebaTe o CcTyanjama cayyaja) M nucakbe Aomahux 3agaTtaka.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnuTtHe obasese: MNoeHa - 40 3aBpLUHN UCINT: MNoeHa - 60

YcmeHn ncnut @ YcmeHa npoBepa 3Hakba:
20 YCMEHM 04roBOpP Ha ABa o4, ABajeceT ABa 60
WCNUTHA NUTakba

Konoksujymu - aga nucaHa Tecrta ca no 10
nuTarba M3 NPeTxoaHo obpaheHux Tema

Mpucyctso Ha npegasarbuma 10

Jomahu 3agaum - fBa NMcaHa KPUTUYKA
NpuKa3sa TEOPUCKOT TEKCTA Y BE3U €3 HEKOM 10
o/, NpeTxoaHo obpaheHumx Tema




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OLMK1 - MpuHUMNK METOAMKe HAacTaBe My3MUKe KynType 3a ocHoBHe wKone, OULMK1 - MeToauKka HacTaBe
MY3UYKe Ky/aType 3a OCHOBHE LUKoNe

HacraBHuumu: CtredaHosuh . CnaBuua, fOLEHT

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 4

Ycnos: Hema

LUumb npeamera:
L npeameTa je obyyaBarbe HaCTaBHOT Kagpa 3a npegmeT Mysuyka KyaTypa npema notpebama o6pasoBHOr npoueca y
onwTeobpasoBHNM OCHOBHMM LIKONaMa.

WUcxop npepmera:
CTYZLeHT je yCBOjMO TEOPU]CKO 3HaHE U Y CTakby je Aa aprymeHToBaHO npobnemaTtusyje Teme 13 npeheHnx obnactu,
OeMOHCTpMpajyhv aHaNNTUYKO U KPUTUYKO MULLIbEHE.

CTyLeHT MO*Ke J@ OCMUCAN U U3BeAe Yac Ha OCHOBY BUI0 Koje HacTaBHe jeAnHMLLE U3 FpaamBa My3MUYKe YMETHOCTU Y OKBUPY
NpPeaLKOCKOT U OCHOBHOLLIKOJICKOT cucTema. CTyaeHT uma yBuz y MoryhHOCTM peanunsaumje HacTaBe My3nyKe YMETHOCTU Y OKBUPY
capatbe ca MHCTUTYUMjama Kyntype. CTyAeHT pasyme 1 MOXKe Aa NPUMEHU KpuTepujyme BpegHOBaka 3Hatba CTyaeHT moxe Aa
OCMMUC/IM U U3BEAE PA3INUUTE aKTUBHOCTM Koje oborahyjy n npoay6byjy My3aMyKo MCKYCTBO hauyma y OCHOBHO]j LWKOAW.

Capp:kaj npegmera:

Mysunuyko obpasoBatbe y cucTemy obpasoBarba y Cpbuju: cTaHAapam, onwTe KomneTeHumje, mehynpegmeTHe KomneTeHumje,
cneunduyHe KomneTeHUmMje, UCXOLM, HACTaBHU NJIAH U NPOrpam.

PasBojHa ynora mysuke. O6pasoBare Kpo3 ymetHocT, UNESCO nporpam v xapsapacku "lMpojekat 0".

MeToAnYKM NPUCTYN HAaCTaBHMM TeMama M3 HAacTaBHOr nNporpama. BpegHoBarbe 3Hakba.

OcmuwsbaBakbe M peannsalmja HacTase y capajby ca MHCTUTYLMjaMa KyAType Y OKBUPY noApluke yyewhy mysuukor obpasoBatba
Y APYLUTBEHOM M KYNTYPHOM aHra)KoBakby Y LiM/by CMakberba noctojeher jasa nsmehy MHCTUTYLMja BUCOKOT My3UUYKor 06pa3oBatba
M UMBWAHOT ApyLITBa.

Mpumepu pasIMunTUX ycnelwHux npakeu (MOSAIC npojekat EBponcke YHuje).

CTuLakbe UCKYCTBa Y OCMULL/baBatkby M Peannsaumjm WKOICKOT Yaca ca PasiMyuTom TEMAaTUKOM Y OCHOBHO] LUKOAW, Npumerbyjyhn
pasnnumTe HacTaBHe meTtoge. CTuuare yBMUaa Y pa3BojHy, 06pa3oBHY U MHKAY3UBHY yN0ry My3u4yKor obpasoBara. OcmulL/baBake
W peanusalmja pasanumMTUX akTUBHOCTU Koje oborahyjy u npoayb/byjy My3snyKo UCKYCTBO (BOKa/IHO-UHCTPYMEHTANHM aHcambu,
nnaec, My3udka apama, uta,.)

OrnegHu vac 1 — npe3seHTaumja

OrnegHu Yac 2 — npeseHTaumja

Konoksujym

MncmeHa NpoBepa TeOpPWMjCKOr 3Hakba M3 061acTM yTULL@ja My3MKe Ha Pa3BOj IMYHOCTM, OpraHn3aumje yaca, eHomeHa necme,
aHaAZIMTUYKOT M AEeMOHCTPALMOHOr CyLlWaka My3uKe, BpeAHOBaHa 3Hakba.

3aBpLWHN UcnuT

MCcMeHU UCNUT: NpoBepa TEOPUjCKOT 3HaHa M3 061acTu mysuuke dopme, MysudKor GoIKI0pa, My3UYKUX 3aHPOBaA (METOANYKM
npucryn).

YcmeHu ucnuT: nposepa pasymeBarba MeTOAMYKOr NPUCTyNa rpaguBy OCHOBHE LUKO/E.

JNluteparypa:

1. Irjo-Koskinen, Tula. 2003. Institucije kulture i njihovi obrazovni programi, BalkanKult, Beograd.

2. lvanovi¢, Nada. 2007. Metodika opsteg muzickog obrazovanja za osnovnu $kolu, Zavod za udzbenike i nastavna sredstva,
Beograd.

3. lvanovi¢, Nada. 2007. Metodika opSteg muzickog obrazovanja za srednju $kolu, Zavod za udzbenike i nastavna sredstva, Beograd
4. O’Brien, Nada. 2019. Muzika i Nesvesno. Dosije studio

Bpoj yacoBa akTMBHe HacTaBe: Teopujcka HacTaga: 1 MpakTnyHa HacTtaga: 1

MeToae ussohera HacTaBe:
MNpepaBatrba, paguoHuLLEe, NpeseHTaumje

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 70 3aBpLUIHN UCMINT: MNoeHa - 30
CemuHapum 10 Ycmenu ncnut 15
AKTMBHOCT Yy TOKY NpeaaBatba 5 Mucmenun nenut 15
MpaKTnyHa HacTaBa 35

Konoksujymum 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npegmeta: OLPM1 - MpuHLUMnM meToamke HacTase condeha, OULPM1 - MpuHUmMnu metogmKke Hactase condeha

HacraBHuum: Xpnka-Bewkosay, A. MiBaHa, BaHpeaHu npodecop

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

Ycnos: MNonoxeH Condeho 1-3 ca Hajmarbom oL,eHom 9

LUumb npeamera:

CTYLLeHT je yCBOjMO TEOPUjCKO 3Hatbe M Y CTakby je Aa aprymeHToBaHO npobaemaTtusyje Teme 13 npeheHnx obnacty,
OeMOHCTpupajyhu cBoje aHaIMTUYKO U KPUTUYKO MULL/bEHE; CTYAEHT MMA YBUA Y MoryhHOCTU peanusaumje HacTase condeha m
Teopuje My3nKe y OKBMPY LLeJIOKYNHOT My3WYKOr 06pa3oBHOr CUCTEMA; CTYAEHT pasyMe U MOXKe Aa NPUMEHU KpuTepujyme
BpeAHOBaka 3Hakba.

Ucxop npeamera:
Lnb npeameTa je popmuparbe HacTaBHOr Kagpa 3a npegmete Condeho n Teopuja mysunke npema notpebama o6pasoBHOr npoueca
Yy WKOamMa 33 OCHOBHO My3W4KO 0bpasoBatbe.

Capp:kaj npegmera:

CapprKaju paga 3aCHMBAjY Ce Ha NOBE3MBakbY M TyMaueky CasHarba U3 Pas/IMUMTUX HayyHMX 061acTU KaKo BM ce Ha LWTO jacHuUjn
HauuH pacTymayune cee pase casHajHOr, 06pa3OBHOr M BAaCMMTHOr acneKTa HacTaBe, Kao M Ha yNo3HaBaky MeToaa M 06/1MKa paga y
HacTaBu.

Cumynaumje npenaBarba, KOMNOHOBAHE W HOTOrpaduja MHCTPYKTUBHUX MPMMEPa 3a HacTaBy, KpaTke MyaTuMegujanHe
npeseHTaumje Ha 3agaTe Teme (5 MUHyTa).

CemuHapcku pag,
M3paga jegHor cemmHapcKor paja ca TeMaTUKOM YCMEPEHOM Ha AyOUHCKO carneaBakbe KOHKPETHUX METOANYKMX TeMA.

3aBpLHKU UcNnUT
MynTumegmjanHa npeseHTaumja MeToacKe jeANHULE, XapMOHMU3aLMja MHCTPYKTUBHUX Npumepa.

Jluteparypa:

1. Bacusbesuh, 3., M., (2006). MeTogmKa HacTaBe condeha, beorpas: 3aBog, 3a ybeHnKe 1 HacTaBHa CpeacTBa

2. Bacusmwesuh, 3., M., (2000). PaT 3a cpncky My3uuKy nucmeHocT, beorpaa: NpocseTta

3. [po6Hu, U., (2008). MeToamn4Ke OCHOBE BOKa/IHO-MHCTPYMEHTanHe HacTase, beorpaa: 3aBog 3a yubeHuke

4. Kpwuh Cekynuh, B., (1990), Kopenauuja HacTase condeha ca MHCTpymeHTaNHOM HacTaBom, Krbaxkesal, HoTa

5. [JOKTOPCKe 1 MarncTapcke Tese M3 My3uyKe negarorvje u CPoaHMX HaydHUx obnactu, 360pHULM pagoBa NeaarowKkmx Gopyma

Bpoj yacoBa aKTUBHe HacTaBe: Teopwjcka HacTaBa: 1 MpakTnyHa HacTasa: 1

Metopae ussohera Hactase:
Mpepasatba, MHTEPAKTUBHA HACTaBa, AeMOHCTpaLuje, AUCKycuje.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLUHN UCMINT: MNoeHa - 40
CemuHapu 40 YcmeHn nenut 40
AKTMBHOCT Y TOKY NpeAaBatba 10

MpakTnyHa HacTaBa 10




CTyamjcku nporpam: Hayke o My3n4yKoj YyMETHOCTU, OCHOBHE aKaZeMcKe cTyauje

Hasus npegmeTta: OLPS1 - MNcuxonoruja, OULPS] - Mcuxonorumja

HacraBHuum: boryHosuh [. bnaHKa, pesosHu npodecop

CapagHuum: ejaHa MyTaBLUWH, aCUCTEHT

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 3

Ycnos: Hema

LUumb npeamera:

1. CTUuarbe 0 OCHOBHUX NCUXOJ/IOLWKMX 3Haka Y 061aCTM cNOCOBHOCTU, MOTMBALMje, IMYHOCTU.

2. CTMuaHbe 3Haka O OCHOBHUM MPUCTYNUMA NCUXOOLLIKOM NPOoy4YaBakby My3uKe (MCUXOMETPUjCKU, KOTHUTUBHM, Pa3BOjHMU,
COUMjANTHOMCUXO/IOLLIKM)

3. PasymeBarbe OCHOBHUX NCUXO/IOLWKMX 3aKOHUTOCTM Y OKBMPY PELLENTUBHUX, M3BONAUKMX U CTBAPANAYKMX MY3UUYKUX aKTUBHOCTU U
NCUXONOLIKMX acneKkaTa My3nYKMX BeLITMHA

Ucxop npeamera:

1. Mo3HaBarbe OCHOBHMX NCUXOOLLIKMX MOjMOBA M MOjMOBA NCUXOIOTUje My3UMKe.

2. PasymeBatbe 1 MPUMEHA NCUXONOLIKMUX 3aKOHUTOCTU U NPUHLMNA Y CKAOMY CONCTBEHUX MY3UYKMX aKTUBHOCTH (M3BOhEHE 1
CTBaparbe) U y NpaKkcu Mmysuykor obpasoBarba.

3. Pa3Boj KPUTUUKOT MULL/bEHA M CNOCOBHOCTM eBanyaLmnje My3MUKMUX UCKYCTaBa.

Capp:kaj npegmera:

Yno3HaBake ca npegMeTom M meTogama lNcmxonoruje, OCHOBHMM NCUXO/IOLWKMM CBOjCTBMMA U NPOLLECMMA U PeNeBaHTHUM
npaBLMMa M TeMama Npoy4aBakba My3MUYKUX NOjaBa ca CTAHOBULITA Ncmxonornje mysuke. Obpaaa cneaehux Tema: Npegmet
NCUX0I0TKje U NCUXOI0TKNja KAao CUCTEM HAYYHUX ANCUUNANHA; MpeameT NCMxoaoruje Mysunke 1 Haj3acTyn/beHnje TemaTtcke
obnactu; CMOCOBHOCTU (UHTenureHumja, KoHuenumja o BUWEBPCHUM UHTeNUreHumjama X. FapgHepa, Teopuja MHTENEKTYAHOT U
casHajHor pa3soja MaHa MNujaxkea, NojmoBHO oapeherbe 1 cxBaTakba 0 NPUPOAU MY3UUKUX CMOCOBHOCTH, [leTepMuHaHTe pas3Boja
MY3UYKKX crnocobHocTun (Hacnehe - cpeamHa), Besa ca gpyrMm ncuxonowkmm ceojcteuma; PA3BOJ (PasBoj — onwtu nperneg, -
€MOULMOHA/THN, MOTOPHMU, COLMjaNHN N MOpPanHu passoj, AgonecueHumja, NMpeHaTaaHn My3nyKK pas3soj,

PaHu, NpeAWwKOICKM U WKOACKU My3UYKK pa3Boj; MOTUBALMIA (Teopujckun KOHLENTU MOTMBaLMje, MoTUBaLMja Kao YMHMANAL,
My3MYKe YCNEeLWHOCTN Ha agonecueHTHom y3pacty); IMYHOCT (Teopujcku NpUCTynu y UCTPaXKMBabUMa IMYHOCTM My3nyapa,
JIn4HoCT 1 BpeaHOCHe opujeHTaLmje My3ndapa Ha agonecueHTHom y3pacTty; MCUXOSTOLWKN ACNEKTU MY3UYKKUX BELLUTUHA
(OaHoc nssohau — nybanka, CoumjanHu acnekT rpynHor nssohera; M3paxajHocT U MHTepnpeTaLmja Kao KOMyHUKauMja, Yyere
WHTepnpeTauuje; Ynutare ¢ ancTa, namherbe U CBMpakbe Mo cayxy; MNCMXONOLKM acnekTM KOMNOHOBakba U MMMPOBM30BakLa;
OBnapaBatrbe nsBohaukom tpemom); MY3UKA'Y COUMIATHOM KOHTEKCTY (My3uka u dunm, KomepumjanHn KOHTEKCT My3uKe,
MoTKyAType y My3uum).

McnuT je nucmeHun 1 cactoju ce og, 3 ecejcka nuTakba.

Jluteparypa:

1. lemaH, A. K., Chobopa L. E. n Byaum, P. X. (2012). Ncuxonoruja 3a mysunyape. beorpag, ®akynteT Mysmyke yMeTHOCTU 1
Mcuxononuc. (ogabpaHa nornas/ba)

2. NlemaH, A. K., Cnobopa Ll. E. v Byau, P. X. (2012). Mcuxonoruja 3a myaunyape. beorpag, ®akynteT myanyke yMeTHOCTU U
Mcuxononuc. (ogabpaHa nornassba)

3. boryHosuh, B. (2010). My3u4ku TaneHat u ycnewHocT. beorpaa, ®akynter my3nyke yMeTHOCTU U MHCTUTYT 3a NeAarowka
UCTpaXkMBatrba. (0gabpaHu aenosu)

4. PagHv / vcnutHn matepujan - ogabpare Teme y o61actv CoumjanHe ncmxonoruje mysmke u PassojHe ncmxosiorvje

Bpoj yacoBa akTMBHe HacTaBe: Teopujcka HacTaBa: 2 MpakTnyHa HacTtaBa: 0

MeToae ussohera Hactase:
[uckycuje 1 KpaTKe Bexbe (ycmeHe UM nUcmeHe) 3a ogabpaHe Teme. Mucarbe U ycmeHa oa6paHa ceMmMHapcKor paga. Mssoherbe
Manor UCTPaKMBakba, y rpynu.

OueHa 3Hara (MakcumanHu 6poj noena 100):

MpegucnuTHe obasese: MNoeHa - 40 3aBpLIHN UCMINT: MNoeHa - 60
CemuHapu 20 Mucmenun nenut 60
MpucycTBo Npegasakbnuma 5

AKTUBHOCT Yy TOKY NpeaaBama 5

McTpaxmBaydkm rpynHu pag, 10




CTyamjcku nporpam: Hayke 0 My3n4Koj YyMETHOCTUM, OCHOBHE aKaZeMcKe cTyauje

Ha3us npeameta: MLPD1/1 - Ncuxonoruja mysudke gaposutocti, MULPD1/1 - Mcuxonoruja mysundke gaposutoctn, OLPD1/1 -
Mcuxonoruja mysmyke 4apoBUTOCTU

HacrasHuuu: GoryHosuh [l. bnaHKa, peaosHu npodecop

CapagHuum: ---

CraTyc npegmerta: n3bopHu

Bpoj ECMNB: 3

Ycnos: Hema

LUumb npeamera:

1. YnosHaBatrbe ca peieBaHTHUM TEOPUJCKMM KOHLenumjama 4apoBUTOCTU, OCHOBHMM NOjMOBMMA, NMPUHUMNUMA U 3HabUMA Y
PasIMYUTUM LOMEHUMA [APOBUTOCTU (HayKa, YMETHOCT, CNOPT, My3uKa)

2. Yno3HaBatbe ca YC/I0BUMA U PENEBAHTHUM YMHMOLMMA AYrOPOYHO carieaaBaHor (He)ycnewHor pa3soja My3nyKM 4apoBuTor
nojeaAuHLa 1 cTULLAHba KOMNeTeHUMja n3Bohera 1 cTBaparba MysuKe.

3. Yno3HaBatbe ca HaunHMMa naeHTuouKaumje n o06pasoBarbem AapOBUTUX, NOACTMLAHKEM PA3BOja A4aPOBUTOCTU

Ucxop npeamerta:

1. No3HaBare OCHOBHWUX NOjMOBa, NPUHLMMA M 061aCTU M3yYaBakba 4AaPOBUTOCTU Y PA3IMUUTUM JOMEHMMA, NOCEOHO My3KKe

2. No3HaBarbe HauMHa MAEHTUPUMKOBaHbA JAPOBUTUX Y My3ULM M PasanumnTmx $hasa HbMXoBor pa3soja (o6pasoBatbe 1 Nnpodecnja)
3. PazymeBatbe cneumduyHNX CBOjCTaBa M Pa3BOjHUX KapaKTEPUCTUKA MY3UYKM SAPOBUTMX Y PA3IMUMTUM LOMEHMMA My3UKe

Caapkaj npeamera:

PeneBaHTHe KoHUenumje gaposmTocTh; OnwTa 4apoBUTOCT; JapOoBUTOCT Y yMETHOCTUMA; EMOLMOHanHM pa3Boj 4apoBUTOr AeTeTa;
Buonoruja paposutoctu; apoBMTOCT 1 pa3BojHe TelwkKohe; JapoBuTa Aeua Kaga ogpacty; lNpenosHasarbe, MAEHTUPUKOBAKLE U
obpasoBarbe faposuTux; Moabaumsare - y3poum n moryhHocTv npesnagaBatba; LLUKone: y yuemy rpete n Kako 6u morne nomohu.
My31yKmM pa3Boj AyropoYHO carnegasaH — NpeHaTasiHW Nepuoa, paHo AETUHCTBO U LIKOICKKM y3pacT. My3uyKa eKcnepTHOCT —
pasBoj y agonecueHuUnju, NAEHTUTET, NPOdPECUOHAIHM Pa3BOj U MeAULUHCKU Npobaemmn mysudapa. ObpasoBarbe My3nYKK
[APOBUTUX - PasINUMUTM acneKkTy AoNprMHoca My3nuykor o6pa3oBarba peannsalumjm AapoBMTOCTU/TaneHTa.

Jluteparypa:

1. BuHep, E. (1996). OaposuTa gjeua: Mutosu n peanHocT. Joru Bykojesau,: OcTBapere. (ogabpaHu genosu)

2. boryHosuh, B. (2010). My3unyku TaneHat u ycnewHocT. beorpaa: ®akynteT Mysnmuke ymeTHOCTU U MHCTUTYT 3a negarowka
UCTpPaXKMBatba. (0gabpaHun aenosm)

3. AnTtapac, A. (2006). flaposuTocT 1 noabaumsare. NaHueso: Manu Hemo. (oaabpaHu aenosu)

4. AnTapac, A. u Tatuh JaHeBcku, C. (2016). O6pa3oBatbe y4eHMKA U3Y3E€THUX CNOCOBHOCTU: HayyHe OCHOBE M CMEPHMULLE 3a
LUKO/ICKY NpaKcy. beorpaa: 3aBog 3a yHanpehuBare obpasoBarba M BacnuTakba. (04abpaHu aenosm)

5. Pagow, K. (2010). Mcuxonoruja mysuke. beorpaa: 3asog 3a yybeHuke. (ogabpatu genosu)

6. BuHep, E. (1996). laposuTa ajeua: MuTosu n peanHoct. [Jorbu Bykojesal,: OcTBapere. (ogabpaHu aenosu)

7. BoryHosuh, b. (2010). My3uyKkuM TaneHaT 1 ycnewHocT. beorpas: ®akynTeT My3nyke yMeTHOCTU U UHCTUTYT 3a NegaroLuka
UCTpaXKMBatba. (0gabpaHun aenosu)

8. AnTapac, A. (2006). laposuTocT U nogbaumsarse. MaHyeso: Manu Hemo. (ogabpaHu aenosu)

9. Makcuh, C. (2007). JaposuTo aete y wKoau. beorpaa: 3aBog 3a yubeHMKe M HacTaBHa cpeacTea. (oaabpaHun aenosu)

10. Pagouw, K. (2010). Mcuxonorunja mysuke. beorpag: 3asog, 3a yi6eHuke. (ogabpaHu aenosu)

11. PagHun/vicnntHn matepujan MM

Bpoj yacoBa akTMBHe HacTaBe: Teopujcka HacTaBa: 2 MpakTnyHa HacTtaBa: 0

MeTtoae ussohera HacTaBe:
MpesaBatba ca AeMOHCTpaLujama/npeseHTaLmjama n GUAMCKUM uaycTpaumjama 3a ofabpaHe Teme/fLoMeHe 4apPOBUTOCTU U
OUCKycujama. Hactasa - rpynHa.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCINT: MNoeHa - 60
Konoksujym 20 NUCMEHN NcnnT 60
MpucyctBo 5

AKTUBHOCT 5

MpeseHTauumje/Wnyctpauuje 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npeamerta: OJPM1 - Pa3Boj nonynapHMX My3MYKuX KaHposa y Cpbuju

HacraBHuum: Mapkosuh . MnageH, oOueHT

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

Bbpoj ECNB: 2

Ycnos: Hema

LUumb npeamera:
Yno3HaBake CTyeHaTa ca pa3Bojem crneumbUYHUX }KaHPOBa M NojaBa y CPMNCKOj NOMynapHoj Mmy3uum og Kpaja XIX Beka fo AaHac.
Yno3sHagarbe ca ONWTMM HavyeIMma 1 04/IMKamMa OBUX KaHPOBA, Kao M ca HAYMHMMaA NPUCTYNa U aHanuse.

MUcxop npegmerta:

Mo oKOHYatby HacTaBe Of, CTyZeHTa Ce OYeKyje pasymeBarbe OCHOBHUX TOKOBA pa3Boja NoNyNapHUX My3WYKUX aHpoBa y Cpbuju,
Kao ¥ tM1X0Ba BE3a Ca TPAAMLMOHAIHOM MY3MKOM, HAPOUMTO rPacKe NPOBEHMjEHLIM]e, HO U My3WUKe noc/ieauLe nojase
rnobanusauuje.

Capp:kaj npegmera:

Pa3Boj cpnckux rpagosa y gpyroj nonosuHu XIX seka

lpafcKa Tpaamumja Ha paamely BeKOBa — ryaavyku aHcambam

OcHuBarbe Paguno beorpaga n opraHn3oBatrbe NPBUX PagMjcKMX aHcambana

lpagcKka my3suyKa Tpagmumja npee nonosmHe XX BeKa U beH TpaHcdep Ha paguo

Mepuog nocne [pyror ceeTckor pata U Gopmmpare HOBOKOMMOHOBaHe My3uKe

Pa3Boj yesa y nepuoay nocne [jpyror cBeTcKor paTa

Mpeapar Mojkosuh-LlyHe, Toma 3apaskoeuh, hophe MapjaHosuh 1 neproa MHTepHaUNOHanu3aumje gomahe cueHe
Pok cepampecetnx roamnHa y Cpbuju

HoBwu Tanac n werose pedaekcuje Kog Hac

Nena bpeHa u ¢py3unja nona 1 HOBOKOMMNOHOBAHE MYy3MKe OCaMIECETUX

MBaH Maspunosuh 1 TeXHO yTULAjK TOKOM AeBeaeceTux — Typbo?

Pok my3uKa aesegecetnx y Cpbujn

HoBa rpascka Tpagaumumja Ha Npesomy BEKOBA U HeHU penpe3eHTu — og ypbaHor donka Ao xmn-xona

World Music 1 kerose pedaeKkcuje Koa Hac

MNMonynapHa mysuka y XXI Beky

Mpe3eHTaumja 3a4aTe TeMe: Npe3eHTaLMja NMCAHOT TeKCTa 6a3MpPaHOr Ha UCTPAXKMBAYKOM pasy (40 8 cTpaHa) U Herosa ycmeHa
ofbpaHa; YCMeHu ncnuT: ogrosop Ha 3 nuTaksa.

Jluteparypa:

. PacTko Jakosswesuh, 2011: World Music y Cpbuju. Mysuuka omnagmHa Cpbuje, beorpag,

. Miroslav Perisi¢, 2000: Gradski Zivot u Srbiji. Dijalog povijesnicara - istori¢ara. Fridrich Nauman Stiftung, Zagreb, ctp. 99 — 116.
. MnageH Mapkosuh, 2010: BuonunHa y HapoaHoj mysuum Cpbuje. dakynteT mysmnyke ymetHocTu, Beorpag.

. Dimitrije O. Golemovi¢, 2006, "Nova gradska muzika", Covek kao muzi¢ko bice. Biblioteka XX vek, Beograd, ctp. 225 —232.

. Ivan Colovi¢, 2006, Etno. Biblioteka XX vek, Beograd.

. Ante Perkovi¢, 2011, Sedma republika: Pop kultura u YU-raspadu. Novi Liber, Zagreb.

. Petar Janjatovi¢, 2007, Ex YU rock enciklopedija. Autorsko izdanje, Beograd.

NOO U, WN R

Bpoj yacoBa aKTUBHEe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeTtoae ussohera HacTaBe:

MNpepaBarba ca AeMOHCTPaLMjama No 3a4aTum Temama
[uckycuje y oKBMpPY Npeaasakba M pagnoHmua

Mpunpeme Kpahux nsnararba CTyaeHaTa y OKBUPY pagmoHmLa
CTyaeHTCcKe npeseHTauuje (y3 aHanu3sy) no 3agatum temama

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 70 3aBpLIHN UCMINT: MNoeHa - 30
MpeseHTauuja 3agate Teme 45 YcmeHu ncnut 30
AKTUBHOCT Yy TOKY npefaBama 15

MpucycTBo HacTasu 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npeameta: OLRM1 - Peanusaumja mjysmkna y pyHKLMjU MHTErPUCAHE HacTaBe

HacraBHuumu: Munankosuh [. Bepa, pegosHu npodecop; Netposuh Y. MuneHa, pegosHu npodecop

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

Ycnos: Hema

LUumb npeamera:

Ob6yyeHOCT cTyAeHaTa 3a MHTErpaTUBHY HacTaBy, Tj. NOBE3MBakbe HAaCTaBHMKA My3UUKe KynType uam condpeha ca HacTaBHULUMMA
HeMy3UYKMX NpeaMeTa paam NaKLLEer yyekba HEMY3UUYKUX NojMoBa y3 nomoh enemeHTa Mjy3ukna: nesaka, riyme U nokpeTa/nneca.
YBohere mjyaukna y MmysuuKky nefarornjy U1 MeToamky Hactase condeha 4onpuHOCHU MHTErpaLmju IMYHOCTM NojeanHLA Kpo3
NCTOBPEMEHM Pa3Boj CBUX Yyaa M CNOCOBHOCTU HEONXOAHMX 32 YMETHUUKY Kpealujy. MNojeanHal, Kpo3s rpynHo ussohetrbe cTuye
MCKYCTBO Y jaBHOM HacCTyny Koje 33 pe3ynTaT Mma: CamoyBepPeHOCT, CMUCA0 3a OPraHu3aLmjy, IMYHY U KONEKTUBHY OATOBOPHOCT,
caocehajHoCT, ToflepaHLUMjy, KOMYHUKATUBHOCT, OAMepPeH 0AHOC U3Mehy MHAMBUAYAHOT U TUMCKOT AONPUHOCA YMETHUYKO]
Kpeaumjn.

Ucxop npepgmera:

0Ocnocob/beEHOCT 33 aHAIMTUUKO C/yLIakE U KPUTUYKO pPearoBakbe Ha CONCTBEHY M Tyhy MHTepnpeTauujy.

CBECHO M aKTMBHO pa3yMeBatrbe 3HauYaja TEXHUUKe CTpaHe u3Bohera, faBarbe IMYHOT NeYaTta MHTepnpeTaumju. Moactuuare
BULLIEANMEH3NOHANIHMX MPUCTYNA MY3MYKOj MHTEpNpeTaLmju. YcnocTas/batbe U pasBujatbe Bese usamehy Teopujcke U NpakTUyYHe
CTpaHe jaBHor n3Bohera My3uMYKMUX Hymepa.

CnocobHocT n3Bohera KpaTKor peneptoapa — oapeheHor 6poja KpaTKUX Mjy3nKana y o6/IMKy KaHp-CLEHA, Kao U CPrcKor
Mjy3uKNa, Tj. KOMaga ca nesarbem. PasymeBare Be3e nsamehy mysunke n Apyrmx yMeTHoCTy.

Capp:kaj npegmera:

MpBu cemecTap: MpaB/bere KPAaTKUX Mjy3UKA AN T3B. XKaHP-CLLEHA KOju AONPUHOCE Pa3BOjy MHTErpaTUBHE HacTase — Cnojy
MY3UYKMX U HEMY3UYKUX NPELMETA U yYerby oapeheHor HeMy3MYKOT Nojma y3 nomoh efemeHaTa mMjy3ukaa (nesame, rnyma,
nokpet/nsec). Hemysnuku nojam ce y3 nomoh mysnuykux napameTapa nakie, 6pe v TpajHUje NamTi. HacTaBHMK My3uUKe KyAType
TAKO NOCTaje He3aMeH/bUB PASHUK Y OCHOBHOLIKOJ/ICKOM U CPeaHHeLlKOICKOM cucTemy obpasoBatba.

Mpunpema KpaTKe Mjy3nK/ }KaHpP-CLEHe.

Konoksujym

JaBHO n3Bohere KpaTke Mjy3uKA KaHp-cLeHe.

[Opyru cemecTap: Mjy3unkn npeacTtasa. [nacosHa npunpema (Mmnocraumja rnaca); AHannsa 4pamcKor TEKCTA (aKLeHaTCKa U
OMKUMjCKa NPELM3HOCT), pajkbe, IMKOBA, CLeHorpadumje, Koctma, kopeorpaduje; CTuacka, GopmanHa, Kao M aHanM3a efemeHaTa
MY3UUKe CTPYKTYpe HYMepa Y KOHTEKCTY ApamaTypruje TeKcTa; BokasHa TexHMKa (BOKanu3e, pacneBaBatbe); [eBake ¢ ancTa
CaMOCTasHO 1 y rpynu; MeBakbe y3 KNaBUPCKY NpaThy; YK/byumBatbe NojeAHOCTaB/bEHOT NOKPETa Y n3sohetrbe y Lunsby:
pasymeBatba TEKCTA M HEroBOr 3HaYeHba, 0C/IMKaBakba GU3MUKOr/emMounoHanHOr/counjanHor KapaKkTepa AnKa, Kao 1
ycnocTas/batba KOMyHUKaLMje ca nybankom; YcnocTassbake jeauHcTea namehy TenecHe paBHOTEXKE, MHTOHALM]E U PUTMUYKE
NPeLM3HOCTU — NeBakbe y3 NoKpeT; Cyluakbe CHUM/bEHUX HYMEpPA U KUBOT U3BOhera (noceTa npeacTtaBama Mo3opumuTy Ha
Tepasujama) y uu/by npoueHe nssohera — pa3Boja KPUTUYKOT CTaBa U pearoBakba.

3aBpLIHKU UCNnUT

Mpunpema u nssohere mjyankna. Ouetbyje ce: 1. U3paga cueHapuja, cueHorpaduje, peKBM3MTa U KOCTMMA, OpraHu3aLmja
npeacrase, 2. [nMKumja, apTUKynaumja, nesame y3 nokpert, 3. Capaga y rpynu.

Nureparypa:

1. Leman, Lili (2004). Moja umetnost pevanja. Beograd: Studio Lirica.

2. Markovi¢, Marina (2002). Glas glumca. Beograd: Clio.

3. Petrovic, M., Milankovic, V. (2008). Understanding and representing music structures in the music courses for beginners.
Proceedings 4th Conference of Interdisciplinary Musicology, Tsougras et al (eds), Thessaloniki Greece, http: //web. auth. gr/cim08
4. Netposuh, M., Munankosuh, B. (2011). My3nyke urpe y my3andkoj negarorunju. 360pHUK pasoBa TpuHaecTor MNegarowkor
dopyma cueHcknx ymeTHocTH, Beorpag: ®MY, 113-123.

5. NeTtposuh, M., Kecuh, T. (2011). MysuKa, rayma v NoKpeT y npouecy paaa Ha Mjy3ukay. Krbura caxeTaka YeTpHaecTor
Meparowkor popyma cLeHcknx ymetHoctu, beorpaa, ®akyntet mysmyke ymeTHocTH, 23-24.

6. Petrovic, M., Milankovic, V. (2011). Musical as the integrative base for teaching music in school. Conference Programme and
Book of abstratcs (18th-21st May 2011), 19th EAS Conference/ISME European Regional Conference, Gabriela Konkol (ed), The
Stanislaw Moniuszko Academy of Music in Gdansk.

7. Petrovic, M., Milankovic, V. (2013). Implementing Musical in an Integrated Curriculum for Primary School. Competences -
International Aspects of Music Education, Vol. 2. Konkol, G. And M. Kierzkowski (eds.). Gdansk: Wydawnictwo Akademii
Muzycznejim Stanislawa Moniuszkiw, 90-101.

8. Petrovic, M., Milankovic, V. (2014). Mjuzikl kao sredstvo integrativne nastave u muzickoj pedagogiji. Zbornik radova 8.
Medjunarodnog simpozijuma "Muzika u drustvu" (odrZzan 8-11. novembra 2012). Hadzi¢, F. (ur.), Sarajevo: Muzikolosko drustvo
FbiH, Muzicka akademija u Sarajevu, 206-215.




Bpoj yuacoBa akTUBHe HacTaBe: Teopujcka HacTaga: 1 MpakTnyHa HacTaga: 1

MeTope ussohera HacTaBe:

AHann3a 1 cUHTE3a, ancTpakLMja U KOHKPeTU3aLmja, reHepaansaumja n cneumjannsaunja, MHAYKLMja 1 aeayKkumja

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLUIHN UCMINT: MNoeHa - 50
Mpunpema u peanusaymja KaHp-cueHe 40 Mpunpema u peanmsaumja mjysmkna 50
AKTMBHOCT 1 ypeaHu aonacum 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OJRML1 - Pog, TeN0 M ceKCyaNnHOCT y My3num

HacrasHuum: Henuh C. UBa, aoueHt

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

YcnoB: [0N0KEHN UCMIUTU ca NPETXOAHE roguHe (Koju cy omoryhuam ynuc yetspTe roauHe ctyauja)

LUumb npeamera:

1) Yno3sHaBatbe CTYAEHTKMUHA U CTYAEeHaTa ca OCHOBHMM TEOPUJCKUM TyMayerMMa nona/poaa, Kao U AUCKypca O TENECHOCTU U
CEeKCYaIHOCTU Y KOHTEKCTY Pa3INiUTUX (MCTOPUJCKUX U aKTYeTHUX) MY3UYKUX Npakck; 2) CeHanbunncarbe cTyaeHaTa/cTyAeHTKUbA
Y KOHTEKCTY Npeno3HaBarba M TYMayekra yaore POAHUX Peryaatnea y mysuum y byayhem camMoctasHOM UCTPaXkKMBauKoOm
paay/cTpy4Hoj AenaTtHocTy; 3) Pa3Bujarbe KPUTUUKOT CTaBa Yy aHa/IM3K, Tymadery U NpeacTaB/batby My3uKe, Koju y3uma y 063up
ApYLWTBEHE AUCMO3UTUBE POAHOCTU/NONHOCTU U TENECHOCTU.

Ucxop npeamera:

OBnapaBakbe OCHOBHUM TEOPUjCKMM M UCTPAXKMBAYKUM NPUCTYNMMA MY3ULIM KOjU Ce OCNakbajy Ha CTyAuje posa U Ha poaHO
OpUWjeHTUCaHY eTHOMY3MKONOIUjy, CNOCOBHOCT CamoCTasiHe U MHOBATUBHE NPUMEHEe CTeYEHMX 3Hakba Y HOBUM KOHTEKCTUMA
(eayKaumju, UcTpakmMBayKom pagy, megmnjuma)

Caapkaj npeamerta:

Y oKBupy npegmeTa obpahyje ce ynora mexaHnsama pogHe penpoayKumnje y KOHTEKCTY MYy3UYKUX NMPAKCU Y PasIMYUTUM
OPYWTBEHUM U UCTOPUJCKUM KOHTEKCTMMA, Ca NOCEOHMM HArNackoM Ha HAYMHUMA NYTEM KOjUX ce CYyDjeKTHOCT, MAEHTUTET U TeNo
KOHCTPYMLLY, O4P¥KaBajy unun cybsepTmpajy Npeko nsohera My3uke, y AMCKYpPCMMa NOBE3AHMM Ca MY3MKOM M MPEKo came
maTepujanHoOCTM My3uKe. TemaTcke jeamHuue: 1. YBOAHO NpefaBare: TEPMUHOOLWKA M NOjMoBHA oapeherba nosa v poaa y Kpoc-
KY/ITYPaJIHOM KOHTEKCTY MY3UUYKMX NPAKCK; 2. ETHOMY3MKONOLWKM, MYy3UKO/IOLIKM U @HTPOMNONOLIKN NPUCTYNWN POAHMUM acnekTuma
cTBapakba, U3Bohera, NpPeHoLWeHa U YKMBakba My3uKe; 3. TpaAnUMOHANHA My3MKa U KPUTUKA MAEANTUNCKUX Moaena
POAHUX/ceKcyanHnx naeHtTuTeTa; 4. Mysndyku MHCTPYMEHTU CBETA U AUCKYPCK O poay; 5. TexHonorunja, moh u mysuKa; 6. Juckycuja
Ha 3agaTy Temy, aedrHUCarbe TeMa U opujeHTaumje y npunpemm eceja; 7. KOHCTPYKTU KEHCKOCTU M MYLIKOCTM Y NONYAAPHO]
my3unum; 8. Poa, xunepcekcyanusaumja u My3nyku cnektaks; 9. Teno v 3ByK y epu my3suykor Buaea; 10. AHannsa ogabpaHux ayamno
M BUAEO cagpikaja (Bexbe); 11. KBannMTaTMBHE METOAE TEPEHCKOT UCTPAXKMBaAkba Y KOHTEKCTY POAHO CeH3UTMBHE eTHorpaduje; 12.
BoheHu TepeHckmn bopasak (Bexbe); 13. [McKycHja 0 TepeHCKom UcTpaxnsatby; 14. Cybsep3uja, TpaHCrpecmja u oTnop pogHNm
pexxmumuma npeko mysuke; 15. PekanuTynauuja Tema u npunpema 3a UCnuT.

AHanu3a ogabpaHux orneaHuX cnyyajeBa, NUCakbe eceja, OrNefHO TEPEHCKO UCTPaXkuBatbe Makber obrma, aebate n cTyaeHTCKe
npeseHTaumje.

McmeHn Aeo UCNKUTa cacToju ce y U3paamn KOMEHTapa Ha TeMy 3a4aTy Ha /MLy MecTa MecTa (Temy Mory YUHUTU: TeOpMjcKa Tesa
onwiTer TMNa, ayano/ayanMoBnu3yesiHM CHUMaK, 0OA40MaK U3 anTepaTtype). YCMeHu Aeo ucnuta obyxeaTta ABa NUTarkba U3 anTepaTtype
W ca npeaaBarba

Jluteparypa:

1. AHTOHMjeBuh, Aparocnas. 1960. "MuneHa rycnapka". NocebHa nsgara EM CAHY, Kib. 12. Beorpag: M3pgasayka yctaHoBa
"HayuyHo geno";

2. Batler, DZudit. [1993] 2001. Tela koja nesto znace: o diskurzivnim granicama "pola". Beograd: Samizdat B92. (ogabpaHa
nornaesba);

3. Buch, Elana D. and Karen M. Staller. 2007. "The feminist practice of ethnography". In Feminist research practice: A primer, eds.
Sharlene Nagy Hesse-Biber and Patricia Lina Leavy, 187-221. London: Sage Publication;

4. Ceribasi¢, Naila. 2004. "lzmedu etnomuzikoloskih i drustvenih kanona: Povijesni izvori o sviraicama narodnih glazbala u
Hrvatskoj". U Izmedu roda i naroda: Etnologke i folkloristi¢ke studije, ur. Renata Jambresi¢ Kirin i Tea Skoki¢, 147-164. Zagreb:
Institut za etnologiju i folkloristiku — Centar za Zenske studije;

5. Doubleday, Veronica. 1999. "The Frame Drum in the Middle East: Women, Musical Instruments and Power". Ethnomusicology 43
(1): 101-134;

6. Hofman, Ana. 2013. Socijalisti¢ka Zenskost na sceni: rodne politike u muzickim praksama jugoistocne Srbije. Beograd: Evoluta.
(odabrana poglavlja);

7. Koskoff, Ellen. 1987. "An Introduction to Women, Music and Culture". In Women and Music in Cross-cultural Perspective, ed. E.
Koskoff, 1-24. Champaign: University of Illinois Press;

8. Nlyknh-KpcraHosuh, Mupocnasa. 2010. Cnektaknu XX Beka: Mysuka u moh. beorpag: EM CAHY — MocebHa usparba, K. 72.
(omabpaHa nornassba);

9. McClary, Susan. 1991. Feminine Endings: Music, Gender, and Sexuality. Minneapolis: University of Minnesota Press. (odabrana
poglavlja);

10. Moisala, Pirkko. 1999. "Musical gender in performance." Women and Music: A Journal of Gender and Culture 3: 1-16;

11. Nenié, Iva. 2004. "Cije muzike, kakva tela: (fatalna) paradigma turbo-folka u svetlu Zanrovskih transformacija". U Zbornik
Beogradske otvorene $kole br. VII, 99-114. Beograd: BOS;

12. Neni¢, Iva. 2012. "Sviracice kao 'losi subjekti'". U Kultura, rod, gradanski status, ur. Dasa Duhacek i Katarina Loncarevic¢, 143-155.
Beograd: Centar za studije roda i politike, Fakultet politickih nauka;

13. Reddington, Helen. 2004. "Hands Off My Instrument!", In Annie J. Randal (ed.) Music, Power and Politics, New York and London:
Routledge, 143-155;

14. Silverman, Carol. 2003. "The Gender of the Profession. Music, Dance, and Reputation among Balkan Muslim Rom Women". In




Music and Gender: Perspectives from the Mediterranean, ed. Tullia Magrini, 119-145. Chicago: The University of Chicago Press;

15. Ortner, Seri. 2003. "Zena spram muskarca kao priroda spram kulture?" U Antropologija Zene, ur. Zarana Papi¢, Lydia Sklevicky,
146-176. Beograd: Biblioteka XX vek;

16. Tari, Lujza. 1999. "Women, Musical Instruments and Instrumental Music". Studia Musicologica Academiae Scientiarum
Hungaricae, 40 (1/3): 95-143;

17. Wallis, Cara. 2011. "Performing Gender: A Content Analysis of Gender Display in Music Videos". Sex Roles 64 (3): 160-172;

18. Whiteley, Sheila. 2000. Women and Popular Music: Sexuality, Identity and Subjectivity. London: Routledge. (ogabpaHa
nornasesba);

19. Pakouesuh, CeneHa 2011. "donknopHa nnecHa npakca y Cpba y baHaTy: npouecu ncnosbaBakba pogHOT MAEHTUTETA Kpo3 naec”,
Cpbuja. My3nukn 1 urpauku anjanektu. Yp. Aumutpuje fonemosuh, Gakynter mysmnyke ymeTHocTH, beorpag, 179-218.

Bpoj yacoBa akTUBHe HacTaBe: Teopujcka HacTaga: 1 MpakTnyHa HacTaga: 1

MeToae ussohera Hactase:
MpenaBakba ca 4eMOHCTpaLMjama Nno 3a4aTMm TeMama, YnTanavKke rpyne, AUCKyCHuje, pafiMoHWLE TEPEHCKOT TMNa, NUCakbe eceja

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnuTtHe obasese: MNoeHa - 40 3aBpLUHN UCMINT: MNoeHa - 60

MpakTnyHa HacTaBa 20 Ycmenn ncnut 40

AKTUBHOCT Yy TOKY NpeaaBama 20 Mucmenun nenut 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: GRMOL - Pycka my3uKa ¢ Kpaja 19. n noyetka 20. BeKa 1

HacraBHuum: MapuHkosuh [. Corba, peaoBHu npodecop

CapagHuuum: LiseTkosuh A. CtedaH, acucTeHT

CraTyc npegmeTta: n3bopHu

Bbpoj ECNB: 3

YcnoB: Hema nocebHUX Npeaycnosa

LUumb npeamera:

M3yyaBarbe cneundruUHOCTU pycKe My3uUKe KyaType, CTyAuja N3BOpa, OAHOCA YMETHOCTM Npema NoIMTUYKOM, EKOHOMCKOM U
COLMjaNHOM KOHTEKCTY — AaK/1e YNO3HaBake Ca Pa3IMyMTUM MojaBama M3 My3UUKOT }KMBOTa Y tbuxoBom mehycobHom ogHocy. Lnmb
HacTaBe je, Takohe, Aa CTyAeHTM Hayye 4a yye, 4a CTeKHY HaBMKY camoobpa3oBakba U U3rpaae OCHOBY My3MYKO-UCTOPUjCKOr
MULL/bEHA

Ucxop npeamera:

basnuHO no3HaBame pa3BojHMX NpoLeca y UCTOPUjU My3nKe. PasymeBatbe My3UUYKMX CTUI0BA: UCTOPUjCKO, TEOPUjCKO-aHAZIMTUYKO
W KyNITYPOIOLIKO CXBaTakbe KapaKTEPUCTUMKA U3YYEHUX enoxa, aHposa 1 npobaema. OBnagasate rpaiMBoM 1 cnocobHocCT
KpeaTuBHe NpUMeHe CTeYeHMX 3Hakba Yy MaTU4Hoj 0baacTu cTyamja

Caapkaj npeamera:

Kypc Pycka my3uka Kkpaja 19. n noyetka 20. Beka obyxsaTa npeaaBarba U gebate o cnegehmum nutareuma: Pycka mysumKa Kpaja 19.
BeKa.

[enosamre ynaHosa lMNetopuue nocne 80-mx rogmHa

[enatHocT banakupjesa nocne 80-nx rognHa

MNo3He onepe Hukonaja Pumckor-Kopcakosa

AnekcaHgap MnasyHos

Ceprej TarbejeB

Jluteparypa:

1. Kengpiw, tOpuin Bcesonogosuc, Mctopus pycckon mysbiku 1, Focmys, JleHuHrpa,1948.

2. bansa, Urop, O cnaBAHcKoM my3sbike, COBETCKMIA Komno3nTop, Mockea 1963

3. Lissa, Zofia, Estetika glazbe (ogledi), Zagreb, Naprijed, 1969.

4. MapuHkosuh, Cotba, PEHOMEH HALMOHANHUX WKoIA poMaHTu3my, y: U.Mepkosuh un [. CtojaHoBnh-Hosuumh, MysunKa Kpo3
mucao, PMY, beorpag 2002

5. R. Taruskin, On Russian Music, Berkley, University of California Press, 2009.

6. ). Samson /Ed./, The Cambridge hystory of nineteenth-century music, Cambridge, University press, 2002.

Bpoj uacoBa akKTUBHe HacTaBe: Teopwjcka HacTaBa: 2 MpakTnyHa HacTasa: 2

MeToae ussohera Hactase:
Mpeaasakba, cAylakbe ogabpaHnX Nnpumepa 1 HhUXoBa aHanu3a u gebate, rpyna 4o 25 cTygeHaTa

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpepucnutHe obasese: MoeHa - 70 3aBpLUIHU UCMINT: MoeHa - 30
KOJIOKBUjyM 40 YCMEHU ncnt 30
AKTMBHOCT Y TOKY HacTaBse 10

NPaKTUYHA HacTaga 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OGRU1 - Pycku jeank 1, OUGRUL - Pycku je3nk

HacraBHuum: YcneHckn M. EHuca, penosHu npodecop

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

YcnoB: [la je cTyaeHT noxahao HacTaBy PYCKOT je3nKa y CpesHOj LKOM

LUumb npeamera:

Lnw npeamera je ynosHasare CTyAeHaTa ca:

- YnosHaBatbe CTyfeHaTa ca TEKCTOBMMA Ha PYCKOM je3nKy U3 My3MUKe YMETHOCTU U KynType: buorpaduje pyckmx Komnosutopa,
CTyAmje o nojeanHUm Mysmuykum genvma. Obpaga nojeamHUX rpamaTMUYKMX KaTeropwja, .

Lnb npeameTa je Aa ce CTyAeHTM ocnocobe 3a akTUBHO YMTakbe INTepaType O My3UYKOj YMETHOCTM Ha PCYKOM je3UKy.

Ucxop npeamera:
Op, cTyneHTa ce oYeKyje Aa NO3Haje IeKCUKY TEKCTA, HA CEMAHTUYKOM U FPaMaTUYKOM HOBOY.

Capp:kaj npegmera:

Kypc obyxBaTta npefasarba 1 Bexbe o cnegehum nutarbuma:
1) doHTecKe cneundpuUUYHOCTM PYCKOT je3nKa.

2) Tnaroncka BemeHa.

3) buorpaduje ogabpaHmx KomnosuTopa.

4) Yutarbe n npesoherbe TeKcTa.

5) TpamaTMyKa aHaM3a TeKcTa.

6) CemaHTWYKa aHaNn3a TeKcTa

7) Domahu pag,

8) CybjekaT n npeguMKaT: UCKas.

9) AvkKTat

10) YnoTpeba peyHuKa.

11) YcmeHM oarosopu Ha NuTakba U3 TEKCTa.

12) Konoksujym

13) Npuaesu.

14) Pemek aena pycke My3nyKe yMeTHOCTH.

15) Yutarbe 1 npeBohere TekcTa.

16) CemaHTUYKa aHaNM3a TeKCTa.

17) CMHTaKCMYKa Hafam3a TeKcTa.

18) Jomahu pag,

19) MpamaTnyKa aHaaM3a TeKcTa

20) BesHuum.

21) AKULEHTM Yy PYCKOM je3UKy.

22) N360p m3 pycke noesje (MywkuH n det)

23) YmaTrbe noesnje: puTam, puma v NPUPOLHM aKkLeHar.

24) My3u4yKe ogunKe CTmxa.

Konoksujym: MuucmeHa npoBepa 3Harba NpeTxoaHo npeheHor rpagmea: TeCT U3 rpamaTuKe.
3aBpLUHWU UCMUT: YATakbE U MPEBOL NO3HATOr TEKCTA, OATOBOPU HA NUTakba U3 NO3HATOT TEKCTa.

JNluteparypa:

1. EHunca YcneHcku: M3bop TekcToBa 3a NpBy rognHy ®akyateta Mysvuke yMeTHOCTM (CKpunTa)
2. Pagpmnno Mapojesuh; pamaTtrka pyckor jeauka, beorpag, 1989 (U apyra usgama);

3. borosbyb CtaHkoBMh PycKO-CPNCKKM pedHuK, beorpag: MpomeTej.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

MeToae ussohera HactaBe:
MpepaBatrba, BeXKOE (aHaNM3a TEKCTOBA, YMTakbe, NpeBoherbe) U Nucake aomahux 3agaTtaka.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpPLUIHN UCMINT: MNoeHa - 60
Konoksujymum 20 Ycmenn ncnut 60
MpucycTBO Ha NpegaBarbMma 10

Oomahu 3agaum 10




CTyamjcku nporpam: Hayke o My3n4yKoj YyMETHOCTU, OCHOBHE aKaZemMcKe cTyauje

Hasus npegmeta: OGRU2 - Pycku jesunk 2

HacraBHuum: YcneHckn M. EHuca, penosHu npodecop

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

YcnoB: Hema

LUumb npeamera:

Lnw npeamera je ynosHasare CTyAeHaTa ca:

- Yno3HaBatbe cTyfeHaTa ca TEKCTOBMMA Ha PYCKOM je3WKy 13 My3UUYKe YMETHOCTM U KYNType: My3ndka obpaga nojeanHmx
KHbMXKEBHMX Agena. F[pamaTuKa. rnarosckm npuaesun U Npuaosn,.

L npeameTa je Aa ce CTyAeHTM ocnocobe 3a caMoCTaHy MHTpRpaTaumjy 1MTepatype 0 My3MYKoj YMETHOCTM Ha PCYKOM je3uKy,
Kao 1 3a Nucarbe anaTpakTa, pe3numea 1 Te3a ogabpaHnx TeKCTOBA (Ha PYCKOM je3uKy).

Ucxop npeamera:
Of cTypeHTa ce OYeKyje Aa NPeBoam M BPLUKM rpaMaTUUKy aHann3y noHyheHux Tectee, a Takohe 1 Aa ce nomohy peyHuKa Ynta
HEeno3HaTW TEeKCT, 4a NuULe pe3nme, ancTPaKT U Tese oapheHNX TEKCTOBaHa PYCKOj je3nKy.

Cappkaj npegmera:

Kypc obyxBaTta npesasatrba 1 Bexxbe o cnegehum nutarbuma:

1) Fnaroncku Npuaesu caalltber U NPoLwior BpemeHa.

2) Ynotpeba rnarocavx npuaesa.

3) MNywKnHoBa MNu1KoBa Aama 1 UCTOMMEHa onepa YajkoBcKor

4) Yutarbe M npeBoherbe TeKcTa.

5) F'pamaTnyKa aHaM3a TEKCTa

6) CemaHTUYKa aHaM3a TeKcTa

7) Domahu pag,

8) CurKejHa CTPYKTypa NPUNOBETKE, O4HOCHO onepe.

9) AnkTat

10) /InkoBM NpPUNOBETKE, OAHOCHO Onepe.

11) MucmeHn oAroBOPM Ha NUTakba U3 TEKCTa.

12) Konoksujym

13) Tnaroncku Npunosu.

14) O pomaHy /1. Tonctoja "AHa KaperbuHa"

15) Yutarbe n npesoherbe TekcTa.

16) CemaHTMYKa aHaNM3a TEKCTa.

17) Banet n my3uKa Ha pomaH J1. Tonctoja: AHa KaperuHa.

18) Jomahu pag,

19) U1360op 13 pycke noesuje (/bepmoHTOB, Hbekpacos, KosbLos)
20) MeTadopa 1 meToHMMMja

21) My3uuyKa 06paga necHUYKKx aena.

22) YuTarbe 1 npeBohetrbe noesuje.

23) AHanu3sa necme.

24) CTpyKTypa cTuxa.

KonoKsujym: nucmeHa nposepa NpeTxoAHOr 3Hakba: (4MKTaT M NpeBos, NO3HATOr TeKCTa).
3aBpLUHKU UCNUT: NPenpUYaBakbe NO3HATOr TEKCTA, OArOBOP HA NUTakbe U3 rpamaTuKe.

Nureparypa:

1. EHuca YcneHcku: M36op TekcToBa 3a NpBy rognHy GakyateTa MysmMyKe yMeTHOCTU (ckpunTa)
2. Pagmnno Mapojesuh; FpamaTtuKka pyckor jeauka, beorpag, 1989 (U apyra nsgatsa);

3. borosby6 CtaHkoBMh PycKo-cpncku peyHuK, beorpag: MpomeTej.

Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTaga: 1

MeToae ussohera Hactase:
MNpepaBatba, BeXbe (aHaNM3a TEKCTOBA, YMTakbe, NpeBoherbe) U Nucarbe Aomahux 3agaTtaka.

OueHa 3Hakwa (MaKkcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLUIHN UCMINT: MNoeHa - 60
Konoksujymum 20 Ycmenn ncnut 60
MpwucycTBo Ha NpeaasarbMma 10

Jomahu 3agaum 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OGRU3 - Pycku jesnk 3

HacraBHuum: YcneHckn M. EHuca, penosHu npodecop

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

YcnoB: Hema

LUumb npeamera:

Lnmb npegmerTa je:

- YnosHaBatbe CTyfeHaTa ca TEKCTOBMMA Ha PYCKOM je3nKy U3 HayKe 0 YMETHOCTU U KynType. Ocnocob/baBatrbe CTyAeHTa 3a Nucarbe
eceja Ha OCHOBY pyCKe nuTepaType Ha CPMNCKOM je3unKy. [pamaTmKa: CMHTaKca U CTUANCTUKA

Linb npeameTa je ga ce cTyAeHTH ocnocobe 3a Kopuwhetrbe AnTepaType Ha PYCKOM je3unKy M NMcakbe OPUTrMHaAHOr eceja Ha
CPNCKOM je3unKy.

Ucxop npeamera:
CTyAeHT: KOPUCTU NIUTEPaTYpPy M3 HayKe O YMETHOCTMMA Ha PYCKOM je3UKy M Ha OCHOBY Hbe MULLE ecej Ha CPNCKOM je3UKy.

Capp:kaj npegmera:

Kypc obyxBaTta npeaasarba 1 Bexxbe o cnegehum nutarbuma:
1) OanvKe My3MKONOLLKE IEKCUKE.

2) CTAnCTUKa: pas3nka uamehy roBopHOr U Hay4YHor cTuAa.
3) A. . Yexos, npunoseTKa "Ha nyty"

4) YuTtarbe M aHanm3a.

5) CurkejHa CTPYKTypa NPUMNOBETKE U IMKOBMU.

6) Nomahu pag,

7) PaxmarbuHOB: buorpaduja.

8) AHanusa TekcrTa.

9) /bepmoHTOoB: necma" CreHa"

10) PaxmarbmHOB:" CmdpoHMjcKka paHTasmja"

11) AHanusa TeKkcTa

12) Konoksujym

13) Ctuncke ourype: enutet, nopeherse.

14) Forom:" YTon/beHnua"

15) Yutarbe 1 aHaNM3a TeKCTa.

16) Pumckn-Kopcakos: 6uorpaduja

17) Yutarbe M aHanM3a TeKcTa.

18) Jomahu pag,

19) Pumckn-Kopcakos: onepa" Majcka Hoh"

20) YnTarbe M aHaNM3a TEeKCTa.

21) Necma JleBko 13 onepe" Majcka Hoh".

22) YuTarbe 1 npesohetrbe noesuje.

23) Mapwja JyanHa: buorpaduija.

24) AHanu3a TeKcTa.

KonokBujym: nMUcmeHun TeCcT OAroBopw MeT NuTarba M3 obpaheHunx Tema.
3aBpLUHKN MCNUT: NPenpUYaBakbe NO3HATOr TEKCTA, jeaHO NuTakbe 13 obpahnuBaHe rpamaTtuke.

JNluteparypa:

1. EHuca YcneHcku: M36op TekcToBa 3a NpBy rognHy GakyateTa MysmMyKe yMeTHOCTU (ckpunTa)
2. Pagmnno Mapojesuh; pamaTtuKka pyckor jeauka, beorpag, 1989 (U apyra nsgatsa);

3. borosby6 CtaHKkoBMh PycKO-CpNCKKM peyHuK, beorpag: MpomeTej.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtasa: 1

MeToae ussohera Hactase:
MpepaBatkba, BeXKOE (aHaNM3a TEKCTOBA, YMTakbe, NpeBoherbe) U Nucare aomahux 3agaTtaka.

OueHa 3Hakwa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpPLUIHN UCMINT: MNoeHa - 60
Konoksujymum 20 Ycmenn ncnut 60
MpwucycTBo Ha NpeaasarbMma 10

Oomahu 3agaum 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OGRU4 - Pycku jesunk 4

HacraBHuum: YcneHckn M. EHuca, penosHu npodecop

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

YcnoB: Hema

LUumb npeamera:

Lnmb npegmerTa je:

- YnosHaBatbe CTyfeHaTa ca TEKCTOBMMA Ha PYCKOM je3nKy U3 HayKe 0 YMETHOCTU U KynType. Ocnocob/baBatrbe CTyAeHTa 3a Nuacke
eceja Ha pycKoOMm je3unKy. [pamaTuKa: CUHTaKCA U CTUINCTUKA

Lnb npeameTa je aa ce cTyaeHTH ocnocobe 3a Kopuwherbe AnMTepaType Ha PYCKOM je3UKy M Hayde NMcakby eceja Ha pyckom
jesunky.

Ucxop npeamera:
Op, cTyneHTa ce o4YeKyje Aa KOPUCTM INTepaTypy U3 HayKe 0 YMETHOCTMMA Ha PYCKOM je3nKy Ma [a Ha OCHOBY He Hanuwe eecej Ha
CPNCKOM jesunKy.

Capgp:kaj npegmera:

Kypc obyxBaTta npesasatrba 1 Bexxbe o cnegehum nutarbuma:
1) Oa/vKe pycKe My3MKOJIOLLKE NIeKCHKe.

2) CTAncTUKa: pasnka uamehy roBopHOr U Hay4YHor cTuAa.
3) NywKuH: "EBreHnje OroermH"

4) YnTtarbe M aHaM3a TeKCTa.

5) CvxkejHa CTpyKTypa Aena U IMKOBMU.

6) Nomahu pag,

7) Yajkoscku: buorpaduja.

8) AHanun3a TeKkcTa.

9) Onepa Yajkosckor:" EBreHunje OrbernH"

10) Yajkoscku: NeTta cumdoHuja.

11) AHanusa TeKkcTa

12) Konoksujym

13) A. LWocTakoBWY: }KMBOT M CTBapanaLlTBo.

14) AHanusa TeKkcTa

15) lorosb: npunoseTka" Hoc"

16) AHanusa TekcTa.

17) WocTtakoBuy u Foross.

18) Jomahu pag,

19) U36op 13 pcyeKke noesunje XX Beka.

20) YuTarbe 1 aHanM3a TeKCTa.

21) Oncaga /lerwuHrpaga.

22) WocTakosuy: JlerwsuHrpaacja cumdoHuja.

23) AHanu3a TeKcTa.

24) Bexxbe.

KonoKBMjyM: NCMEHM TecT neT NuTakba u3 obpaheHux Tema.
3aBpLUHKN UCNUT: YCMEHW 04TOBOP Ha TPU NUTaka U3 0bpahnsBaHux Tema.

Nureparypa:

1. EHuca YcneHcku: M36op TekcToBa 3a NpBy rognHy GakyateTa MysmMyKe yMeTHOCTU (ckpunTa)
2. Pagmnno Mapojesuh; FpamaTtuKka pyckor jeauka, beorpag, 1989 (U apyra nsgatsa);

3. borosby6 CtaHKoBMh Pycko-cpncku peyHuK, beorpag: MpomeTej.

Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTaga: 1

MeToae ussohera Hactase:
MNpepaBatba, BeXbe (aHaNM3a TEKCTOBA, YMTakbe, NpeBoherbe) U Nucarbe Aomahux 3agaTtaka.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLUIHN UCMINT: MNoeHa - 60
Konoksujymum 20 Ycmenn ncnut 60
MpwucycTBo Ha NpeaasarbMma 10

Jomahu 3agaum 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: 0JSZ1 - CaBpemeHU My3UYKU }KaHPOBU

HacraBHuum: 3aknh C. MupjaHa, BaHpeaHu npodecop; PagnHosuh B. Carba, BaHpeaHM npodecop; Mapkosuh [. MnaseH, LOUEHT;
Henwuh C. MBa, goueHT; PaHkoBuh b. Carba, OLEHT

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 4

YcnoB: [oN0KeHN NaBHM KYPCEBU Ha NPETXOLHO] FOAMHM CTyAuja U 3a40BO/bEHM CBU YCN0BM 3a ynuc IV roanHe OCHOBHUX CTyAuja.

LUumb npeamera:
M3pasa cemrMHapcKor paga nog MeHTOPCTBOM 3aCHOBAHOI Ha ETHOMY3MKO/OWKOM rpaamBy npegsuheHom 3a Tekyhy WKONCKY
roguHy

WUcxop npepmera:
CeMWHapPCKK pag, Ay»KMHE OKO 15 KOMNjyTepCKM KyLaHUX CTpaHULA U Hherosa ycMeHa npeseHTtaumja. Npoayb/bmneatbe 3Hakba 0
TEXHULUM M NPUHLMNUMA peanusaumje Kpahux HayyHUx pasoBa.

Capp:kaj npegmera:

. YBOAHM Yac, yno3HaBakbe ca NJ1aHOM paja M 3axTeBMMa Kypca
. PagHa 6ubnunorpaduja, cMHoNcmuc 1 aHanuse

. PagHa 6ubnunorpaduja, cMHoncmuc 1 aHanuse

. PagHa 6bubnnorpadumja, cMHoncuc 1 aHanuse

. ®uHanHo aedurHUcarbe cuHoncmca

. Mpepaaja npBe Bep3nje ceMMHapCKor pasa

. Pag Ha npBOj Bep3nju TeKcTa

. Pag Ha npBOj Bep3uju TekcTa

. Pag Ha npBOj Bep3mju TekcTa

. Pag Ha npBOj Bep3uju TekcTa

. Pag Ha npBOj Bep3nju TeKcTa

. Pag Ha npBOj Bep3nju TeKcTa

. Pag Ha ¢MHaNHOj Bep3mju TeKCTa U NpunpemMa npeseHTauuje
. Pag Ha dMHaNHOj Bep3mju TEKCTa M Npunpema npeseHTaumje
. U3nararbe pagoBa M ynosHaBakbe ca CEMUHAPCKUM PagoBMMa APYrUxX CTyaeHaTa

O 00O NOULA WN R
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YCnewHocT NnMcmeHe peanunsauumje: pag Ha Temy M3 061aCTi MHCTPYMEHTANIHOT, BOKAJIHO-MHCTPYMEHTA/IHOT UM BOKAJIHOT
cTBapasawTsea

YcnewHocCT ycMeHe peanunsauuje: jaBHa npeseHTaumja gate teme.

Jluteparypa:

1. Stefan Bo — Florans Veber, Vodic kroz terensku anketu, Beograd, 2005.

2. Metateorijske osnove kvalitativnih istraZivanja (priredio Dusan Stojnov), Beograd, 2008.

3. Recent Directions in Ethnomusicology, Ethnomusicology: an Introduction (edited by Helen Myers), THE NORTON/GROVE
HANDBOOKS IN MUSIC, New York — London, W. W. Norton & Company, 1992, 375-399.

4. "Musical Thinking" and" Thinking About Music" in Ethnomusicology: An Essay of Personal Interpretation, The Journal of
Aesthetics and Art Criticism, Vol. 52, Issue 1, Winter 1994, 139-148.

5. Jlutepatypa v Apyru n3Bopwu, yckaaheHn ca TeMom cCeMUHaPCKor paga, ogabpaHom 3a cBaKor CTyaeHTa noHaocob.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTasa: 0 MpakTnyHa HacTaga: 1

Mertoae ussohera HacTase:
KoHcyntauuje, aebate, aHanuse.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 40 3aBpLHN UCMINT: MNoeHa - 60

MNMowToBake pokoBa 20 YcmeHa npeseHTaumja 20

MNMoxaharbe KoHcyNTaumja 20 MucmeHa peanmsauyyja 40




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OJSP1 - CaBpemeHu NAeCHU }KaHpPOoBU

HacraBHuum: Pakouesuh Y. CeneHa, BaHpeaHu npodecop

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

YcnoB: MoN0KeHN eTHOKOPEOIOLWKM KYpCeBM ca NPETXOAHUX roauHa CTyauja.

LUumb npeamera:

Yno3HaBake CTyAeHaTa ca MeTOA0/1I0MMjOM paZa Ha MUCAHOM TEKCTY U3 061acTu eTHOKopeosioruje (Kopuwherbe antepatype,
OCMMULL/baBakbEe U NUCakbe CUHOMCUCA, PA Ha TEKCTY). OBNasaBarbe aHaUTUYKUMM NOCTYNUMMA pa3maTpakba eTHOKOPEOIOLKUX
nogartaka u MUxXoBa TMNOAOrM3auuja.

WUcxop npepmera:
M3paga cemmHapckor paga 6asvpaHor Ha Nno3HaBatby KopuwheHnx 6ubanorpadCckmx jeguHunLa y Kojem je npumerbeH
oarosapajyhu noctynak aHanuse v TMNONOTU3aLLMje eTHOKOPEOIOLWKNX NoAaTaKa.

Capp:kaj npegmera:

YBOAHM Yac, yno3HaBakbe ca Ni1aHoOM paja U 3axTeBUMa Kypca
JedbunHucarbe ceMMHapCKMX Tema

PagHa 6ubnuorpaduja, cMHoNCUC 1 aHanuse
PagHa 6ubnuorpaduja, cuHoncuc n aHanuse
PagHa 6ubnvorpaduja, cuHoncuc n aHanuse
[uckycuja o cuHoncucy

[lMcKycurja o NpBOj Bep3uju TEKCTa

Pap Ha npBoj Bep3uju TekcTa

Pap Ha npBoj Bep3uju TekcTa

Pap Ha npBoj Bep3uju TekcTa

[unckycuja o dMHaNHOj Bep3Mju TEKCTa

Pag Ha ¢MHaNHOj BEp3Mju TEKCTa

Pag Ha ¢uHanHOj BEpP3MjU TEKCTa

[unckycmnja o cuHoncucy npeseHTaumje
[unckycuja o npeseHTauujm

KosioKkBMjym: aHannsa cMHOMCMCA paga v Npee Bep3unja TekcTa; MMCMeHn UCNWT: aHaM3a 3aBpLUHE Bep3nje TEKCTa; YCMEHMU UCIUT:
npeseHTaumja CEMUHAPCKOT Paja M Herosa ycmeHa ogbpaHa

Jluteparypa:
1. Npema opgabpaHoj TeMmn cemMHApPCKOr paja.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwmjcka HacTasa: 0 MpakTnyHa HacTaBa: 1

MeTtope ussohera HacraBe:
MNpema ogabpaHoj TEMM cCEMUHAPCKOT Pajaa.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 40 3aBpLIHN UCANT: MNoeHa - 60

Konoksujym-u/sep3nje Tekcta 30 YcmeHnu ucnut/npeseHTaumja 30

AKTMBHOCT y TOKY npeaasarba/KoHcyATaumja 10 MUcmeHn ncnuT/3aBpLliHa Bep3uja TeKCTa 30




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OJUJ1 - CBMpane ca jegHUM yAapHUM je3nYKom

HacraBHuum: 3aknh C. MupjaHa, BaHpeaHu npodecop; PagmuHosuh B. Catba, BaHpeaHM npodecop; Mapkosuh [. MnaseH, fOLEHT;
Henwuh C. MBa, goueHT; PaHkoBuh b. Carba, OLEHT

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 4

Ycnos: MonoxeHn rnaBHU KypceBu Ha NPEeTX04HOj rOAMHU CTyANja U 3a40B0/beHN CBU ycnosu 3a ynuc Il roguHe OAC-a.

LUumb npeamera:
M3paga cemmHapcKor paga nog MeHTOPCTBOM, 3aCHOBAHOM Ha ETHOMY3MKONOLWKOM rpaamey npeasuheHom 3a Tekyhy WKONCKY
roguHy.

WUcxop npepmera:
CeMWHapPCKK pag, Ay»KMHEe OKO 12 KOMNjyTepPCKM KyLaHUX CTpaHULA U Hherosa ycMeHa npeseHTaumja. MNpoay6b/bmBarbe 3Hakba 0
TEXHULUM M NPUHLMNUMA peanusaumje Kpahux HayyHUx pasoBa.

Capp:kaj npegmera:

. YBOAHM Yac, yno3HaBakbe ca NJIaHOM paZa M 3axTeBMMa Kypca

. PagHa 6ubnnorpaduja, cMHoNCUC 1M aHanuse

. PagHa 6ubnnorpaduja, cMHoNCUC M aHanuse

. PagHa 6bubnnorpadumja, cMHoncuc 1 aHanuse

. ®uHanHo aedurHUcarbe cuHoncmca

. Pag Ha npBOj Bep3nju TeKCTa

. Pag Ha npBOj Bep3nju TeKcTa

. Pag Ha npBOj Bep3uju TekcTa

. Pag Ha npBOj Bep3mju TekcTa

. Pag Ha npBOj Bep3uju TekcTa

. Pag Ha npBOj Bep3nju TeKcTa

. Pag Ha npBOj Bep3nju TeKCTa

. Pag Ha ¢MHanHOj Bep3mju TEKCTa U NpUnpema npeseHTauuje

. Pag Ha dMHaNHOj Bep3mjM TeKCTa U Npunpema npeseHTauuje

15. M3nararbe pafoBa M yno3HaBakbe ca CEMMHAPCKUM pPagoBMMa ApYrux CTyaeHaTa
KonoKBWjym: aHannsa cMHoncuca paga v npee Bep3nja TekcTa; MCNMTHM 3axXTeBU: MUCMEHW UCMUT: aHaAn3a 3aBpLUHe Bep3nje
TeKCTa; YCMEeHM UCNUT: Npe3eHTalmja CEMUHAPCKOT pajia U Herosa ycmeHa oabpaHa..

O 00O NOULA WN R
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Jluteparypa:
1. lutepaTypa v Apyru U3Bopwu, ycknaheHn ca TeMom CEMMHAPCKOT pasa, ogabpaHOM 3a CBaKOr CTyAeHTa NOHaocob.

Bpoj uacoBa akKTUBHe HacTaBe: Teopwjcka HacTaBa: 0 MpakTnyHa HacTasa: 1

MeToae ussohera Hactase:
KoHcynTauuje, gebate, aHanuse

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpepucnutHe obasese: MoeHa - 40 3aBpLUIHU UCMINT: MNoeHa - 60

MNMowToBake pokoBa 20 YcmeHa npeseHTaumja 20

MNMoxaharbe KoHcynTaumja 20 MucmeHa peanmsauyuja 40




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OHSV1 - CemnHap 13 aHanu3e BoKasiHe My3uKe 1

HacrasHuum: Meguh 6. MuneHa, goueHt

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

Bbpoj ECNB: 3

Ycnos: MNonoxeHn mogynu 1, 2 us npeameTta AHanM3a BOKaAHe My3uKe

LUumb npeamera:
YcBajatbe 1 npoayb/buBakbe 3Haka U3 ogabpaHe yxe My3MYKO-TEOPUjCKe 061aCTU BOKAZIHE My3UKe

Ucxop npeamerta:

YnosHaBawe npobiemaTuke u3 ogabpaHe yKe My3nyKo-Teopujcke 06aacTu; pa3Boj cnocobHOCTH, jacHOT popmMyncarba naeje u
LUn/beBa UCTPAXKMBAHA, MPAKTUUHE NPUMEHE ONLWTUX MY3UYKO-TEOPU]CKUX 3HAHA U HayYHe MEeTOA0/10rH1je, Kao U GYHKLMOHANHOT
06/1MKOBatba MY3MUYKO-TEOPUjCKOT TEKCTa.

Capp:kaj npegmera:

1. Heflesba: yNo3HaBakbe CTyAeHaTa C TEeMOM CEMMHApa M NIaHOM pafa, 2-6. Hefe/ba: YNo3HaBake ca CTPYYHOM INTepaTypom 13
06nacTu UCTparkmMBakba U U3paaa pagHe bubnunorpaduje. 7-13. Hegesba: aHaIM3a 04abpaHUX My3MYKUX Aea U AUTUTAIHA U3pada
aHAIMTUYKKX cXema v rpaduKoHa, 14. Hefes/ba: CyMUpakbe UCTPaXKMBAYKMX pe3ynTaTa, 15. Hegesba: u3paga naaHa TekcTa

Jluteparypa:

. 3n0eHKo Nlewwnh, Teopuja KibmnkeBHOCTU. CnykbeHn rnacHuk, beorpaa, 2008.

. HeHag Muwuesunh, KoHTeKcT 1 3Hauere, M3aaBaukm LeHTap Pujeka, 1987.

. Pajuh /bybuwa, Ymehe untama. leonoetuka, beorpaga, 2009.

. Stephen Paul Scher, Music and Text. Critical Inquires. Cambridge University Press, 1992.

. Munusoj Conap, Mutarba noetuke. 3arpeb, 1971.

. Munusoj Conap, Teopuja KrbmkeBHOCTU. CnyKb6eHn rnacHuK, beorpaa, 2012.

. 3neHko LWKpeb, AHTe CTamah, YBoa y KreuxKeBHOCT, [padunukm 3aBoa XpBaTtcke, 3arpe6b, 1983.

NOoOO U, WNER

Bpoj yacoBa aKTUBHe HacTaBe: Teopujcka Hactaea: 0 lMpaKTn4yHa HacTaga: 2

MeToae ussohera Hactase:
Mpeaasarba 1 pacnpase y Besu ¢ ogabpaHom Temom pasa

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpepucnutHe obasese: MoeHa - 50 3aBpLUIHU UCMINT: MNoeHa - 50

Ycmenu nenut (popmynucarbe naeje,
Oomahu 3agataK (aHanusa) 20 MeToAa U Uu/beBa UCTPaXKMBama, NaaH 50
TeKcTa)

AKTMBHOCT Yy TOKY npeAaBakba 10

Jomahu 3apaTtak (nutepatypa) 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTa: OHSV2 - CemnHap 13 aHann3e BOKasHe My3uKe 2

HacrasHuum: Meguh 6. MuneHa, goueHt

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

Bbpoj ECNB: 3

Ycnos: UcnyrweHe npeancnntHe obasese M3 CemMnHapa M3 aHaM3e BoKanHe mysuke 1 (OHSV1)

LUumb npeamera:
YcBajatbe 1 npoayb/buBakbe 3Haka U3 ogabpaHe yxe My3MYKO-TEOPUjCKe 061aCTU BOKAZIHE My3UKe

Ucxop npeamerta:

YnosHaBawe npobiemaTuke 13 ogabpaHe yKe My3nyKo-Teopujcke obaactu; pa3Boj cnocobHOCTH, jacHOT GopmMyncarba naeje u
LUn/beBa UCTPAXKMBAHA, MPAKTUUHE NPUMEHE ONLWTUX MY3UYKO-TEOPU]CKUX 3HAHA U HayYHe MEeTOA0/10rH1je, Kao U GYHKLMOHANHOT
06/1MKOBatba MY3MUYKO-TEOPUjCKOT TEKCTa.

Capp:kaj npegmera:

1-11. Hepesba: peanvsaunja TeKCTa y Aenosmuma; 12-14. Hepesba: 3aBpLIHO 06/IMKOBakEe TEKCTa 06MMa OKo 16 cTpaHuua 15.
Hejesba: U3paza Bep3uje TeKCTa 3a jaBHy npeseHTaumjy (obMma oko 7 cTpaHMua, OAHOCHO Y Tpajakby oK 20') n aygno-snaeo
npunora u powerpoint npeseHTauumje.

Jluteparypa:

. 3n0eHKo Nlewwnh, Teopuja KibukeBHoCTU. CnykbeHn rnacHuk, beorpaa, 2008.

. HeHag Muwuesunh, KoHTeKcT 1 3Hauere, M3aaBaukm LeHTap Pujeka, 1987.

. Pajuh /bybuwa, Ymehe untama. leonoetuka, beorpaga, 2009.

. Stephen Paul Scher, Music and Text. Critical Inquires. Cambridge University Press, 1992.

. Munusoj Conap, Mutarba noetuke. 3arpeb, 1971.

. Munusoj Conap, Teopuja KrbmKeBHOCTU. Cy*KbeHu rnacHuK, beorpaga, 2012.

. 3neHko LWKpeb, AHTe CTamah, YBoa y KreuxKeBHOCT, [padunukm 3aBoa XpBaTtcke, 3arpe6b, 1983.

NOoOO U, WNER

Bbpoj yacoBa aKTUBHe HacTaBe: Teopujcka Hactaea: 0 lMpaKTn4yHa HacTaga: 2

Mertogae ussohera HacTase:
MeHTopCcKu pag,

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpepucnutHe obasese: MNoeHa - 60 3aBpLUIHN UCANT: MNoeHa - 40

JaBHa npe3eHTaumja paga (npeseHTaumoHa

. ) 40
Bep3uja paga, npeseHTauuja)

CemMuHapcku pag, 50

AKTMBHOCT Yy TOKY NpeAaBatkba 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npegmeta: OHSO1 - CemuHap n3 aHanAn3e My3myknx obamka 1

HacraBHuum: BykcaHosuh WU. UsaHa, poueHT; Ununh P. UBaHa, goueHT; Cabo WN. ATuna, goueHT

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

Bbpoj ECNB: 3

Ycnos: MNonoxkenn moaynum 1, 2, 3 u 4 n3 npegmeTa AHanM3a My3nYKux obMKa

LUumb npeamera:
YcBajatbe 1 npoayb/buBare 3Haka U3 ogabpaHe yxke My3nMUKo-Teopujcke obnactm

MUcxop npeamerta:

YnosHaBawe npobiemaTuke 13 ogabpaHe yKe My3nyKo-Teopujcke 06aacTu; pa3sBoj cnocobHOCTH, jacHOT GopmMyncarba naeje u
LUn/beBa UCTPAXKMBAHA, MPAKTUUHE NPUMEHE ONLWTUX MY3UYKO-TEOPU]CKUX 3HAHA U HayYHe MEeTOA0/10rH1je, Kao U GYHKLMOHANHOT
06/1MKOBatba MY3MUYKO-TEOPUJCKOT TEKCTa

Capp:kaj npegmera:

1. Hegesba: ynosHaBake CTyAeHaTa C TEMOM CEMMHApa U NAaHOM paaa; 2-6. Hefesba: NPeTpakuBare AnrntTanHmx 6asa RILM,
COBISS; yno3HaBakbe ca CTPy4YHOM AMTepaTypoOM U3 061acTM UCTpaXKMBakba U U3pada pagHe bubnuorpaduje; 7-14. Heperva:
aHanM3a ofabpaHnUX My3UYKUX AeNa U AUTMTaNHA U3PpaZa aHAIMTUYKKX cxema U rpadukoHa; 15. Heaesba: cymuparbe
NCTPAXKMBAYKMX pe3ynTtaTa

McnutHu 3axTes: Dopmynncarba Maeje, METOAA U LIM/bEeBA MCTPaXKMBakba; NaaH TEKCTa

Nureparypa:

1. Kohoutek, Ctirad, Tehnika komponovanja u muzici XX veka, Univerzitet umetnosti, Beograd, 1984

2. Kostelanetz, Richard, Joseph Darby, eds. Classic Essays on Twentieth-Century Music, New York: Schrimer Books, 1996
3. Popovi¢, Berislav, Muzicka forma ili smisao u muzici, Beograd: Clio, Beorpag: Uano, 1998

4. Cook, Nicholas, A Guide to Musical Analysis, London: J. M. Dent & Sons Ltd., 1987

5. Cveji¢, Bojana, Otvoreno delo u muzici (Boulez, Stockhausen, Cage) Beograd: SKC 2004

6. Stamatovic¢, Ivana, Otvorena muzicka forma i izvodenje, Muzicka teorija i

7. Brindle, Reginald Smith, The New Music (The Avan-garde since 1945), Oxford/New York: Oxford

University Press, 1987

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTasa: 0 MpakTnyHa HacTaBa: 2

Mertoae ussoherba Hactage:
Mpeaasarba M pacnpase y Be3u ca ogabpaHom TeMoM paja.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MoeHa - 50 3aBpLUIHU UCMINT: MNoeHa - 50

Ycmenu nenut (popmynucarbe naeje,
Oomahu 3agataK, aHanu3a 20 MeToAa U Uu/beBa UCTPaXKMBamba, NaaH 50
TeKcTa)

AKTMBHOCT Y TOKY npefaBatba 10

Jomahu 3apaTtak, nutepaTtypa 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npegmeta: OHSO2 - CemuHap n3 aHan3e My3M4Kknx obamnka 2

HacraBHuum: BykcaHosuh WU. UsaHa, poueHT; Ununh P. MBaHa, goueHT; Cabo WN. ATuna, goueHT

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

Bbpoj ECNB: 3

Ycnos: UcnyrweHe npeancnutHe obasese M3 CemuHapa M3 aHaim3se My3ndkmx obamka 1 (OHSO1)

LUumb npeamera:
YcBajatbe 1 npoayb/buBare 3Haka U3 ogabpaHe yxke My3nMUKo-Teopujcke obiactm

Ucxop npeamerta:

YnosHaBawe npobiemaTuke n3 ogabpaHe yKe My3nyKo-Teopujcke obnactu; pa3Boj cnocobHOCTH, jacHor
dopmynuncarba uaeje v uu/besa UCTParKMBakba, MPaKTUUYHE NPMMEHE OMLWTUX MY3UUYKO-TEOPUJCKUX 3HaHba U
HayyHe MeTof0/10runje, Kao U GYHKLMOHANHOT 06/1MKOBatba MYy3MYKO-TEOPUjCKOr TEKCTA

Capp:kaj npegmera:

1-11. Hepesba: peasnv3aumja TeKCTa y Aenosuma; 12-14. Hepesba: 3aBpLIHO 06/IMKOBakbE TEKCTa 06MMa OKO 16 CTpaHULA TeKCTa
(jemaH Tabak); 15. Heaesba: U3pasa Bepsumje TeKCTa 3a jaBHY Npe3eHTaunjy (0bnma oko 7 cTpaHuULa, O4HOCHO Yy Tpajakby 04, 20°) u
3BYYHUX (€BEHTYaNHO BUAEO) NPUOra. M3Pasa eNeKTPOHCKE Npe3eHTaumje ca YK/byYeHNM ayamo 1 BUAEe0 Npuaosmma.

McnutHu 3axTes: Ha jaBHOj npe3eHTauunju o6aBesHo cy, nopes KaHAMAATa M HaCTaBHUKA Y YMjoj je Knacu paheH cemumHap, NpUCcyTHU
no jegaH HaCTaBHWUK M CTYAEHT KOjU, HAKOH Npe3eHTaumje, Aajy YCMEeHy peLeH3njy CeMUHAPCKOr paaa

Nureparypa:

1. Kohoutek, Ctirad, Tehnika komponovanja u muzici XX veka, Univerzitet umetnosti, Beograd, 1984

2. Kostelanetz, Richard, Joseph Darby, eds. Classic Essays on Twentieth-Century Music, New York: Schrimer Books, 1996

3. Popovi¢, Berislav, Muzicka forma ili smisao u muzici, Beograd: Clio, beorpaa: LLa1o, 1998

4. Cook, Nicholas, A Guide to Musical Analysis, London: J. M. Dent & Sons Ltd., 1987

5. Cveji¢, Bojana, Otvoreno delo u muzici (Boulez, Stockhausen, Cage) Beograd: SKC 2004

6. Stamatovic¢, Ivana, Otvorena muzicka forma i izvodenje, Muzicka teorija i Analiza, Zbornik radova sa skupa, Sokobanja, 2005,
2007.

7. A Brindle, Reginald Smith, The New Music (The Avan-garde since 1945), Oxford/New York: Oxford University Press, 1987

Bpoj uacoBa akKTUBHe HacTaBe: Teopwujcka HacTasa: 0 MpakTnyHa HacTaBa: 2

Mertogae ussohera HacTase:
MeHTopCcKu pag,

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLUHW UCMINT: MNoeHa - 40

JaBHa npe3eHTaumja paga (npeseHTaumoHa

. ) 40
Bep3uja paga, npeseHTaumja)

CemMuHapcku pag, 50

AKTMBHOCT Yy TOKY NpeAaBatkba 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OHSS1 - CemunHap u3 aHann3e My3nykmx ctmaosa 1

HacraBHuum: Tenapuh B. CphaH, goueHT; Masanuunh b. duaun, HacTaBHMK CTPYYHOr NpeameTa

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

Bbpoj ECNB: 3

Ycnos: MonoxeHu 1. 1 2. moayn n3 npegmeTta AHanAn3a My3MYKUX CTUI0BA

LUumb npeamera:
Mpowurpusarse 1 Npoayb/bnBatbe TEOPUJCKOT MU METOAOOLWKOT OKBUPA aHaIM3e My3UYKOT CTUA. [prmeHa cTeYeHor 3Hakba Ha
noaabpaHom aHaNMTUYKOM Kopnycy.

Ucxop npeamerta:

Ouekyje ce ga no 3aBpLieTKy noxaharba HacTaBe CTYAEHTM Pacnonaxy cneundUYHUM 3HabKMMa BE3aHUM 3a NUTaHba My3UYKOT
ctmna, Aa 6yay ocnocob/beHn 3a aHaMTUUKM MPUCTYN HAjCIOXKEHNUM CTU/ICKMM CUTyauMjaMa, Kao v TEOPUJCKM CPEeMHM 3a
npucTyn npobemaTvum My3nUKor CTuaa v U3pagy AMNAOMCKOr pada M3 OBOr nNpeamera

Capp:kaj npegmera:
Pag Ha 6ubnvorpadmjn. U36op aHaAUTUUKMX NpuMepa 1 cnposohere aHau3a.
McnutHu 3axTes: Popmynuncarbe naeje, MeToAa 1 Ln/beBa UCTPaXKMBakba; NAaH TEKCTa

Jluteparypa:
1. N360p 13 nuTepaType y 3aBUCHOCTU o, ofabpaHe Teme.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTtaea: 0 MpaKTnyHa HacTaga: 2

MeTtopae ussohetra HacraBe:
Mpepasatba, CEMUHAP, KOHC. yATauuje, AncKycuje

OueHa 3Hawa (MakecumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLHN UCMINT: MNoeHa - 30
AHanuse 30 YcmeHu ncnut — nnaH paga 30
MpucycTBo HacTasu 20

JlutepaTtypa 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OHSS2 - CemunHap 13 aHannse My3myKkuMx cTuiosa 2

HacraBHuum: Tenapuh B. CphaH, goueHT; Jenenkosuh C. JeneHa, HaCTaBHUK CTPYYHOT NpeameTa

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

Bbpoj ECNB: 3

Ycnos: UcnyrweHe npeancnutHe obasese 3 CemuHapa M3 aHamMse My3ndkmx ctunosa 1 (OHSS1)

LUumb npeamera:
Mpowurpusarse 1 npoayb/bnBarbe TEOPUJCKOT U METOLONOLWKOr OKBUPA aHaNM3e My3UYKOT cTUAa. [pUMeHa CTeYeHor 3Hakba Ha
noaabpaHom aHaNMTUYKOM Kopnycy.

Ucxop npeamerta:

Ouekyje ce ga no 3aBpLieTKy noxaharba HacTaBe CTYAEHTM Pacnonaxy cneumoryHUM 3HatbMMa BE3aHWM 3a NUTakba My3UYKOT
cTmna, Aa 6yay ocnocob/beHn 3a aHaMTUUYKM MPUCTYN HAjCIOXKEHUUM CTUACKUM CUTYaLMjama, Kao M TEOPUjCKMU CNIPEMHM 3a
npucTyn npobemaTvum My3nUKOr CTUIA U U3paay AMNNOMCKOr paga U3 OBOr NpeamerTa.

Capp:kaj npegmera:
Pag Ha 6ubnvorpadmjn. U36op aHaAUTUUKMX NpUMepa 1 cnposohere aHau3a.
McnuTHM 3axTeB: jaBHa Npe3eHTalnja CeMUMHapCKor pasa

Jluteparypa:
1. N360p 13 nuTepaType y 3aBUCHOCTU o, ofabpaHe Teme.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTasa: 0 MpaKTnyHa HacTaga: 2

MeTtopae ussohetra HacraBe:
Mpepasatba, CEMUHAP, KOHC. yATauumje, AnCKycuje

OueHa 3Hawa (MakecumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLHN UCMINT: MNoeHa - 30
AHanuse 30 YcmeHu ncnut — nnaH paga 30
MpucycTBo HacTasu 20

JlutepaTtypa 20




CTyamjcku nporpam: Hayke o My3n4yKoj YyMETHOCTU, OCHOBHE aKaZeMcKe cTyauje

Hasus npegmeta: OGSN1 - CemnHap 13 uctopmje mysmke 1 - HauMOHaNHa UCTOPUja My3UMKe

HacraBHuum: Jepemmh-MonHap B. [paraHa, peaosHu npodecop; Mapurkosuh [. Corba, pegosHu npodecop; Mepkosuh b. UBaHa,
penosHu npodecop; Nonosuh-MnaheHosuh b. TujaHa, pegosHM npodecop; CtedpaHosmh M. AHa, peaoBHU npodecop; CTojaHoBuh-
Hosuuuh M. OparaHa, pegosHu npodecop; Slekosuh M. BusbaHa, foOLEHT

CapagHuum: MunaguHosuh-MNpuua P. MBaHa, acuUCTeHT ca goktopatom; Mutposuh [. PagoLl, acucTeHT ca goKTopaTtom; MeTkosuh
P. MBaHa, acuCTeHT ca aokTopatom; Mapkosuh J. MapuHa, acucteHT; LiseTkosuh A. CTedaH, acucTeHT

CraTtyc npeamerta: U360opHM

bpoj ECNB: 4

Ycnos: Hema npegycnosa

Unm npegmera:
Ocnocob/baBakbe 3a Hay4HO-UCTPAMKMBAYKM PAL KPO3 NPAKTUYHO OB/1afaBatkbe METOL0/10MMjOM M TEXHUKOM NUCatba Hay4yHor pagaa.

Ucxop npeamera:

M3rpaarba 1 passoj cnocobHocTH npobaemaTvMsoBakba NpeameTa UCTpaXKmnBakba, GyHKUMOHANHOT 06/1MKOBakba My3UKOIOLLKOT
TEKCTa M jacHor dopmynncara uaeja, NPakTMYHO OBNAZLaBakbe METOLO0NOMMjOM U TEXHUKOM HAay4yHOT paja, Kao M BeLTMHAMa
npeseHToBatba pesyntata y gurntaaHom Gopmary.

Capgp:kaj npegmera:

AHanUTUYKO-UCTOPUOrpadCcKo UCTParKMBatbe Y 0bnacTn nsabpaHe Teme, dopmynuncarbe npegmera, MeToaa U Lusbesa
MCTparkMBakba, MPMMEHa Hay4yHe MeTofo00rvje, 0b/1MKoBakbe TeKCTA eceja 0bMma o4 oKo 15 cTpaHuMLa U Herosa TeEXHUYKa
npunpema.

Mo npuxBaTakby TEKCTa CEMMHAPCKOr paja cnean upaja gurutanHe npeseHTaumoHe Bep3nje nsiarakba pesyataTta paga y Tpajarby
15 o 20 MUHyTa (ca 3By4YHUM M APYrMM NPUA03MMa) 1 jaBHa oabpaHa pasa. 3a pag ce MMeHyjy ABa pedepeHTa: CTYAEHT U
HacTaBHMK. [INCKyCKja N 0AroBOPM Ha NUTaka ce orpaHmyaBajy Ha 10 go 15 muHyTa.

OunHamuKa paga: 1-5. Hegesba: pag Ha U3BOpMMa M IMTepaTypu, aHanm3a My3ndkux gena; 5-10. Heaesba: M3paga NnaHa TeKCTa U
peanusaumja genosa paga; 10-14. Hepesba: 3aBpLUIHO 06/IMKOBAKbE TEKCTA U M3paja AUTUTA/IHE Npe3eHTauuoHe Bepsuje; 15.
Hefesba: U3narakbe pagoBa M yNno3HaBake ca CEeMMHAPCKUM pagoBuUMa Apyrux cTyaeHara.

Mpe3eHTauMja ceMMHaAPCKOr paja: jaBHO M3narare NucaHe CTyauvje Ha 3a4aTy Temy.

NcnuT: ycmeHa ogbpaHa UCNUTHE Bep3unje CEMUHAPCKOr paja

Jluteparypa:
1. MysuKonowWwKa nTepaTtypa M3 061acTu Kojy KaHanAaT n3abepe 3a CBOj CEMUHAPCKM pas.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTaga: 1

MeToae ussohera Hactase:
MeHTOPCKM pas — npefasatba, aHasm3a ogabpaHux npumepa, AUCKYCuja 0 InTepaTypu.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MoeHa - 70 3aBpLIHU UCMINT: MNoeHa - 30
CemuHapcku pag, (6oaosu ce Aoaesbyjy Ha OpbpaHa ceMMHapcKor pasa m

npeanor HacTaBHUKa M HaCTaBHUKa- 40 npeseHTaumja y aurutanHom popmaty 30
pedepeHTa) (bonoBe faje HAacTaBHMK)

MpucycTBo HacTasu 5

AKTMBHOCT 1 NOLUITOBaHe POKOBA 5

MpucycTBo u yyewhe Ha NpeseHTauMjama

(6onoBM ce AobMjajy Ha OCHOBY KBaHWUTETA U 20

KBasMTeTa ydewha Ha npeseHTaumnjama)




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OGSO1 - CemuHap n3 uctopuje myaumke 1 - onwta UCTopunja Mysmke

HacraBHuum: Jepemmh-MonHap B. [paraHa, peaosHu npodecop; Mapurkosuh [. Corba, pegosHu npodecop; Mepkosuh b. UBaHa,
penosHu npodecop; Nonosuh-MnaheHosuh b. TujaHa, pegosHu npodecop; CtedpaHosmh M. AHa, pesoBHU npodecop; CTojaHoBUh-
Hosuuuh M. OparaHa, pegosHu npodecop; Slekosuh M. BusbaHa, foOLEHT

CapagHuum: MunaguHosuh-MNpuua P. MBaHa, acMCTeHT ca gokTopatom; Mutposuh [. PagoL, acucteHT ca goKtopaTom; MeTkosuh
P. MBaHa, acucTeHT ca aokTopatom; Mapkosuh J. MapuHa, acucteHT; LiseTkosuh A. CTedaH, acucTeHT

CraTtyc npeamerta: U360opHM

bpoj ECNB: 4

YcnoB: Hema

Unm npegmera:
Ocnocob/baBakbe 3a Hay4HO-UCTPAXKMBAYKM PAL KPO3 NPAKTUYHO OBJafaBakbe METOA40/10MMjOM U TEXHUKOM Ncakba HaydyHor paga.

Ucxop npeamera:

M3rpaarba 1 passoj cnocobHocTH npobaemaTvMsoBakba NpeameTa UCTpaXKmnBakba, GyHKUMOHANHOT 06/1MKOBakba My3UKOIOLLKOT
TEKCTa M jacHor dopmynncara uaeja, NPakTMYHO OBNAZaBakbe METOAO0OMMjOM U TEXHUKOM HAay4YHOT pasa, Kao 1 BelTUHama
npeseHToBatba pesyntata y gurntaaHom Gopmary.

Capgp:kaj npegmera:

AHanUTUYKO-UCTOPUOrpadCcKo UCTParKMBatbe Y 0bnacTn nsabpaHe Teme, dopmynuncarbe npegmera, MeToaa U Lusbesa
NCTparkMBakba, MPMMEHa Hay4yHe MeTof010rnje, 06/IMKOBake TEKCTA eceja 0buMa o4 oKo 15 cTpaHuMLa U Herosa TeEXHUYKa
npunpema.

Mo npuxBaTakby TEKCTa CEMMHAPCKOr paja cnean upaja gurutanHe npeseHTaumoHe Bep3nje nsiarakba pesyataTta paga y Tpajarby
15 o 20 MUHyTa (ca 3By4YHUM M APYrMM NPUA03Mma) 1 jaBHa oabpaHa pasa. 3a pag ce MMeHyjy ABa pedepeHTa: CTyAeHT U
HacTaBHMK. [INCKyCKja N 0AroBOPM Ha NUTaka ce orpaHmyaBajy Ha 10 go 15 muHyTa.

OunHamuKa paga: 1-5. Hegesba: pag Ha U3BOpMMa M IMTepaTypu, aHanm3a My3ndkux gena; 5-10. Heaesba: M3paga NnaHa TeKCTa U
peanusaumja genosa paga; 10-14. Hepesba: 3aBpLUIHO 06/1MKOBAKbE TEKCTA M M3paZa AUTUTA/IHE Npe3eHTaunoHe Bepsuje; 15.
Hefesba: U3narakbe pagoBa M yNno3HaBake ca CEeMMHAPCKUM pagoBuUMa Apyrux cTyaeHara.

Mpe3eHTauMja ceMMHaAPCKOr paja: jaBHO M3nararbe NMcaHe cTyguje Ha 3afaTy Temy.

NcnuT: ycmeHa ogbpaHa UCNUTHE Bep3Uuje CEMUHAPCKOT paja.

Jluteparypa:
1. MysuKonowWwKa nTepaTtypa M3 061acTu Kojy KaHanAaT n3abepe 3a CBOj CEMUHAPCKM pas.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTaga: 1

Mertogae ussohera HacTaBse:
OpbpaHa ceMMHapCKor paZa v NpeseHTaumja y gurutaaHom popmary

(bopoBe maje HAacTaBHMK)

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLWHN UCMINT: MNoeHa - 30

CemuHapcku pag (60408u ce fosesbyjy Ha OpbpaHa cemuHapcKor pasa (boaose aaje

npesnor HacTaBHMKa M HAaCTaBHMKa- 40 30
HaCTaBHUK)

pedepeHTa)

MpwucycTBo HacTasmu 5

AKTUBHOCT 1 NOLUITOBaH e POKOBA 5

MpucycTBo 1 yyewhe Ha NpeseHTaLMjama
(6opoBu ce AobMjajy Ha OCHOBY KBaHWUTETA U 20
KBanuTeTa yyewha Ha npeseHTaLMjama)




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Ha3us npegmeta: 0GSO2 - CemuHap 13 UCTOpUje My3uKe 2 - OMLTa UCTOpUja My3uKe (6apok, Knacuumsam)

HacraBHuum: Jepemmh-MonHap B. [paraHa, peaosHu npodecop; Mapurkosuh [. Corba, pesosHu npodecop; Mepkosuh b. MBaHa,
penosHu npodecop; Nonosuh-MnaheHosuh b. TujaHa, pegosHu npodecop; CtedpaHosmh M. AHa, pesoBHU npodecop; CTojaHoBUh-
Hosuuuh M. OparaHa, pegosHu npodecop; Slekosuh M. BusbaHa, foOLEHT

CapagHuum: MunaguHosuh-MNpuua P. MBaHa, acuCTeHT ca gokTopatom; Mutposuh [. PagoL, acucTeHT ca goKTopaTtom; MeTkosuh
P. MBaHa, acucTeHT ca aokTopatom; Mapkosuh J. MapuHa, acucteHT; LiseTkosuh A. CTedaH, acucTeHT

CraTtyc npeamerta: U360opHM

bpoj ECNB: 4

Ycnos: MNonoxeH ncnut ns CemunnHapa 1 ns OUM nam HUM m3 npeTxogHe roguHe CTyamja, Kao 1 NONOXKEHU UCNUTK U3 cBMX OnNwTnx
ncTopuja My3uke n3 nNpeTxogHe rognHe ctyamja

Unm npegmera:
Ocnocob/baBatbe 33 HAYYHO-UCTPAXKMBAYKM Pag, KPo3 NPaKTUYHO 0BJ/lafaBakbe METOA0/1I0MMjOM M TEXHUKOM Nncaka Nucakba
Hay4HOr paga.

Ucxop npeamerta:

M3rpaatba v pa3Boj cnocobHocTv npobaemaT3oBarba NpeaMeTa UCTPaXkMBarba, GyHKUMOHANHOT 061MKOBakba My3UKOIOLWKOT
TeKcTa v jacHor popmymcarba uaeja, NPakTUYHO OBNAAABabe METOA0/I0MMOM U TEXHUKOM Hay4yHOr pasa, Kao 1 BeLTMHaMa
npeseHTOBatba pesysTarta y AUrMtasHom popmary.

Capp:kaj npegmera:

AHanuTUuKo-ucTopmorpadcko UctparkmBarbe y obnactn nsabpaHe teme, opmynuncarbe npegmera, MeToaa U Lu/besa
UCTpaxKmBakrba, NPMMeHa Hay4yHe meTofonornje, obanKoBake TeKcTa eceja 06nma og oko 15 cTpaHuLa U Herosa TeXHUYKa
npunpema.

Mo npuxBaTakby TEKCTa CEMUHAPCKOr paja cneam uspaga AvrutanHe npeseHTaumoHe Bep3nje n3narakba pesynTtata paga y Tpajaky
15 g0 20 muHyTa (ca 3By4HMM U ApyrMM NPUI03MMa) U jaBHa oabpaHa pasa. 3a paj, ce UMeHYjy ABa pedepeHTa: CTYAEHT U
HacTaBHMK. [INCKyCMja M 0AroBOPM Ha NUTaHa ce orpaHuyaBajy Ha 10 go 15 muHyTa.

JvHamuKa paga: 1-5. Hepesba: pag Ha U3BOPMMA M IUTEPATYPU, aHann3a My3nukux gena; 5-10. Hegesba: U3paga naaHa TekcTa u
peanusauuja genosa pasa; 10-14. Hepesba: 3aBpLUIHO 06AMKOBaKE TEKCTA U M3paja AUrMTanHe npeseHTaunoHe sepsuje; 15.
Hefesba: U3narakbe paoBa M yNo3HaBakbe Ca CEMMHAPCKUM PafoBUMa APYrux cTyaeHaTa.

Mpe3eHTaLMja CeMUHAPCKOT paja: jaBHO U3narakee nucaHe CTyaunje Ha 3a4aTy Temy.

McnuT: ycmeHa ogbpaHa UcnuTHe Bepsunje cCeMUHAPCKOr paaa.

Jluteparypa:
1. My3uKoioWwKa nuTepaTypa n3 obnacTu Kojy KaHanaaT usabepe 3a CBOj CEMUHAPCKK pag,

Bpoj yacoBa aKTUBHE HacTaBe: Teopujcka HacTaBa: 1 MpakTnyHa HacTasa: 1

MeTtoae ussohera Hacrase:
MeHTOpPCKM pas — npefasarba, aHanm3a ogabpaHux npumepa, AUCKYCHja 0 iMTepaTypu.

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpLHN UCMINT: MNoeHa - 30
CemuHapcku pag, (bososu ce goaesbyjy Ha OpabpaHa cemuHapcKor paga u

npesnor HacTaBHMKa M HAaCTaBHUKa- 40 npeseHTaumja y AurutanHom popmarty 30
pedepeHTa) (bopoBe Aaje HacTaBHMK)

MpwucycTBo HacTasmu 5

AKTMBHOCT M NOLUITOBaH€e POKOBA 5

MpucycTBo 1 yyewhe Ha NpeseHTaLMjama

(6opoBu ce AobMjajy Ha OCHOBY KBaHWUTETA U 20

KBanuTeTa yyewha Ha npeseHTaLMjama)




CTyamjcku nporpam: Hayke 0 My3n4Koj YyMETHOCTUM, OCHOBHE aKaZeMcKe cTyauje

Ha3us npeameta: OGSN2 - CemmnHap 13 UCTOpUje My3uKe 2 - ONLTa UCTOPUja My3uKe (POMaHTM3aM)

HacraBHuum: Jepemmh-MonHap B. [paraHa, peaosHu npodecop; Mapurkosuh [. Corba, pegosHu npodecop; Mepkosuh b. UBaHa,
penoBHu npodecop; Monosuh-MnaheHosuh b. TujaHa, pegosHu npodecop; CtedpaHosmh M. AHa, pesoBHU npodecop; CTojaHoBUh-
Hosuuuh M. OparaHa, pegosHu npodecop; Slekosuh M. BusbaHa, foOLEHT

CapagHuum: MunaguHosuh-MNpuua P. MBaHa, acuMCTeHT ca gokTopatom; Mutposuh [. PagoLl, acucTeHT ca AokTtopaTom; MeTkosuh
P. MBaHa, acucTeHT ca aokTopatom; Mapkosuh J. MapuHa, acucteHT; LiseTkosuh A. CTedaH, acucTeHT

CraTtyc npeamerta: U360opHM

bpoj ECNB: 4

Ycnos: MNonoxeH ncnut ns Cemunnapa 1 ns OUM nam HUM um3 npetxogHe roanHe cTyamja, Kao U NONOXKEHU UCANTU U3 cBUX ONwTmX
ncTopuja My3uke n3 nNpeTxogHe rognHe ctyamja

Unm npegmera:
Ocnocob/baBakbe 33 HaYYHO-UCTPArKMBAYKM pag, KPOo3 NPaKTUYHO 0B/lafaBakbe METOA0/I0MMjOM M TEXHUKOM Nncakba Hay4yHor paja.

Ucxop npeamera:

M3rpaarba 1 pa3eoj cnocobHocTH NpobnemaTM3oBakba NpeameTa UCTPaXKuBaka, GYHKUMOHANHOT 06/1MKOBaka My3MKOOLWKOT
TEKCTa M jacHor dopmynucarba uaeja, NPakTMYHO OBNAZaBaHbe METOLONOMMjOM U TEXHUKOM HAay4yHOT paja, Kao U BEWTUHAMA
npeseHToBakba pesynTaTa y AUrntaaHom Gopmary.

Cappaj npegmera:

AHanuTUYKOo-UcTopmorpadcko UcTparkmBarbe y obnactn nsabpaHe teme, opmynuncarbe npegmera, MeToa U Lu/besa
MCTparkMBakba, MPMMEHa Hay4yHe MeToh00rvnje, 06/1MKoBake TEKCTA eceja 0bMma o4 oKo 15 cTpaHULa U Herosa TEXHUYKaA
npunpema.

Mo npuxBaTakby TEKCTA CEMUHAPCKOT paja cneau uspasa AUrMTanHe npeseHTaLMoHe Bep3nje n3narakba pesyaTtaTa paga y Tpajarby
15 no 20 muHyTa (ca 3By4HMM U ApyrMM NPUI03MMa) U jaBHa oabpaHa pasa. 3a paj, ce UMeHYjy ABa pedepeHTa: CTYAEHT U
HacTaBHMK. [INCKyCMja N 0AroBOPM Ha NUTaka ce orpaHmyaBajy Ha 10 go 15 muHyTa.

OunHamuKa paga: 1-5. Hegesba: pag Ha U3BOpMMa M IMTepaTypu, aHanm3a Mmysmndkux gena; 5-10. Heaesba: M3paga NnaHa TeKCTa u
peanusaumja aenosa paga; 10-14. Hepesba: 3aBpLWHO 0BNMKOBAHE TEKCTA U U3PaLa AUTUTANHE Npe3eHTauuoHe Bep3uje; 15.
Hefesba: U3narakbe pajoBa v yNo3HaBakbe Ca CEMUHAPCKUM PafoBUMA APYruX CTyAeHaTa.

Mpe3eHTaumnja cCeMMHAPCKOT paja: jaBHO M3/larakbe NUcaHe CTyamje Ha 3a4aTty Temy.

McnuT: ycmeHa ogbpaHa UCNUTHe Bep3nje CeMMHAPCKOT pasa.

Jluteparypa:
1. MysukosoLwwKa nMTepaTypa n3 obnactu Kojy KaHauAaT nsabepe 3a CBOj CEMUHAPCKK pas.

Bpoj yacoBa aKTUBHE HacTaBe: Teopujcka HacTaBa: 1 MpakTnyHa HacTasa: 1

MeTtopae ussohera Hacrase:
MeHTOpPCKM pas — npefasatba, aHanm3a ogabpaHux npumepa, AUCKyCuja o anTepatypu.

OueHa 3Hawa (MakcumanHu 6poj noena 100):

MpepucnutHe obasese: MoeHa - 70 3aBpLUIHKU UCMINT: MNoeHa - 30
CemunHapcku pag, (bososu ce goaesbyjy Ha OabpaHa cemrHapcKor paga u

npeanor HacTaBHUKA M HaCTaBHUKa- 40 npeseHTaumja y aurutanHom popmarty 30
pedepeHTa) (bopoBe maje HacTaBHMK)

MpucycTBo HacTasu 5

AKTMBHOCT 1 NOLITOBaHe POKOBA 5

MpucycTBo 1 yyewhe Ha NpeseHTaLMjama

(6onoBM ce fobMjajy Ha OCHOBY KBaHUTETA U 20

KBanuTeTa yyewha Ha npeseHTaLMjama)




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OGSN3 - CemnHap 13 uctopmje mysmke 3 - HalMOHaHa UCTOPUja My3MKe

HacraBHuum: Jepemmh-MonHap B. [paraHa, peaosHu npodecop; Mapurkosuh [. Corba, pegosHu npodecop; Mepkosuh b. UBaHa,
penosHu npodecop; Nonosmh-MnaheHosuh b. TujaHa, pegosHu npodecop; CtedaHosmh M. AHa, peaosHU npodecop; CTojaHoBuh-
Hosuuuh M. OparaHa, pegosHu npodecop; Slekosuh M. BusbaHa, foOLEHT

CapagHuum: MunaguHosuh-MNpuua P. MBaHa, acuUCTeHT ca goktopatom; Mutposuh [. PagoLl, acucTeHT ca goKTopaTtom; MeTkosuh
P. MBaHa, acucTeHT ca aokTopatom; Mapkosuh J. MapuHa, acucteHT; LiBeTkosuh A. CTedaH, acucTeHT

CraTtyc npeamerta: U360opHM

bpoj ECNB: 4

Ycnos: MonoxeH ncnut us CemmHapa 2 ns OUM (6apok, knacuumsam) nam OMM (pomaHTM3am) U3 NPETXOAHE roAMHE CTyAuja, Kao
W NONOKEHU UCMIUTU U3 CBUX OMLUTUX UCTOPUja MY3UKE U3 NPETXOLHE FOAMHE CTyamja

Unm npegmera:
Ocnocob/baBakbe 33 HAYYHO-UCTPAXKMBAYKM Pag, KPO3 NPaKTUYHO OB/lagaBakbe METOA0/0MMjOM M TEXHUKOM Hay4YHOT paja.

Ucxop npeamera:

M3rpaarba 1 pas3eoj cnocobHocTH NpobaemaTM3oBakba NpeameTa UCTPaXKMBaka, GYHKLMOHANHOT 06/1MKOBakba My3MKOIOLWKOT
TEKCTa M jacHor dopmynucarba uaeja, NPakTMYHO OBNAZaBaHbe METOLONOMMjOM U TEXHUKOM HAay4yHOT paja, Kao U BEWTUHAMA
npeseHToBakba pesynTaTa y AUrntaaHom Gopmary.

Cappaj npegmera:

AHanuTUYKo-ucTopmorpadcko UcTparkmearbe y obnactn nsabpaHe teme, opmynucarbe npegmera, MetToda v Lusbesa
MCTparkMBakba, MPMMEHa Hay4yHe MeToh00rvnje, 06/1MKoBake TEKCTA eceja 0bMma o4 oKo 15 cTpaHULa U Herosa TEXHUYKaA
npunpema.

Mo npuxBaTakby TEKCTAa CEMUHAPCKOT paja cneam uspaga AMruTanHe npeseHTaLMoHe Bep3nje n3narakba pesyatata paga y Tpajarby
15 no 20 muHyTa (ca 3By4HMM U ApyrMM NPUI03MMa) U jaBHa oabpaHa pasa. 3a paj, ce UMeHYjy ABa pedepeHTa: CTYAEHT U
HacTaBHMK. [INCKyCKja N 0AroBOPM Ha NUTaka ce orpaHmyaBajy Ha 10 go 15 muHyTa.

OunHamuKa paga: 1-5. Hegesba: pag Ha U3BOpMMa M IMTePaTypu, aHanm3a My3ndkux gena; 5-10. Heaesba: M3paga NnaHa TeKCTa U
peanusaumja aenosa paga; 10-14. Hepesba: 3aBpLWHO 0BNMKOBAHE TEKCTA U U3PaLa AUTUTANHE Npe3eHTauuoHe Bep3uje; 15.
Hefesba: U3narakbe pajoBa M yno3HaBakbe Ca CEMUHAPCKUM PafoBUMA APYruX CTyAeHaTa.

Mpe3eHTaumnja cCeMMHAPCKOT paja: jaBHO M3/larakbe NUcaHe CTyamje Ha 3a4aTty Temy.

McnuT: ycmeHa ogbpaHa UCNUTHe Bep3nje CeMMHAPCKOT pasa.

Jluteparypa:
1. MysuKonowKa nTepaTtypa M3 061acTu Kojy KaHanaaT nsabepe 3a CBOj CEMMHAPCKM paa,.

Bpoj yacoBa aKTUBHE HacTaBe: Teopujcka HacTaBa: 1 MpakTnyHa HacTasa: 1

MeTtopae ussohera Hacrase:
MeHTOpPCKM pas — npefasatba, aHanm3a ogabpaHux npumepa, AUCKyCuja o anTepatypu.

OueHa 3Hawa (MakcumanHu 6poj noeHa 100):

MpegucnuTtHe obasese: MoeHa - 70 3aBpLUIHKU UCMINT: MNoeHa - 30
CemunHapcku pag, (bososu ce goaesbyjy Ha OabpaHa cemrHapcKor paga u

npeanor HacTaBHUKA M HaCTaBHUKa- 40 npeseHTaumja y aurutanHom popmarty 30
pedepeHTa) (bopoBe maje HacTaBHMK)

MpucycTBo HacTasu 5

AKTMBHOCT 1 NOLUTOBaH€ POKOBA 5

MpucycTBo 1 yyewhe Ha NpeseHTaLMjama

(6onoBM ce fobMjajy Ha OCHOBY KBaHUTETA U 20

KBanuTeTa yyewha Ha npeseHTaLMjama)




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OGSO3 - CemuHap 13 uctopuje mysumke 3 - onwita UCTOpKUja Mysmnke

HacraBHuum: Jepemmh-MonHap B. [paraHa, peaosHu npodecop; Mapurkosuh [. Corba, pegosHu npodecop; Mepkosuh b. UBaHa,
penosHu npodecop; Nonosuh-MnaheHosuh b. TujaHa, pegosHu npodecop; CtedpaHosmh M. AHa, pesoBHU npodecop; CTojaHoBUh-
Hosuuuh M. OparaHa, pegosHu npodecop; Slekosuh M. BusbaHa, foOLEHT

CapagHuum: MunaguHosuh-MNpuua P. MBaHa, acuUCTeHT ca goktopatom; Mutposuh [. PagoLl, acucTeHT ca goKTopaTtom; MeTkosuh
P. MBaHa, acucTeHT ca aokTopatom; Mapkosuh J. MapuHa, acucteHT; LieTkosuh A. CTedaH, acucTeHT

CraTtyc npeamerta: U360opHM

bpoj ECNB: 4

Ycnos: MonoxeH ncnut us CemmHapa 2 ns OUM (6apok, knacuumsam) nam OMM (pomaHTM3am) U3 NPETXOAHE roAMHE CTyAuja, Kao
M NONOMKEHN UCMIUTU U3 CBUX ONLITUX UCTOPUja MY3UKE U3 NPETXOLHE FrOAUHE CTyAuja

Unm npegmera:
Ocnocob/baBakbe 33 HaYYHO-UCTPArKMBAYKM pag, KPOo3 NPaKTUYHO 0B/lafaBakbe METOA0/I0MMjOM M TEXHUKOM Nncakba Hay4yHor paja.

Ucxop npeamera:

M3rpaarba 1 pas3eoj cnocobHocTH NpobaemaTM3oBakba NpeameTa UCTPaXkmnBata, GyHKUMOHANHOT 06/1MKOBakba MY3MKONOLWKOT
TEKCTa M jacHor dopmynucarba uaeja, NPakTMYHO OBNAZaBaHbe METOLONOMMjOM U TEXHUKOM HAay4yHOT paja, Kao U BEWTUHAMA
npeseHToBakba pasyaTaTa paga y AUruTaaHom popmarty.

Cappaj npegmera:

AHanuTnyKo-ncTopmorpadcko UctparkmBarbe y obnactn nsabpaHe teme, opmynuncarbe npegmera, MeToa U Lu/besa
UCTparkMBaka, MPMMEHa Hay4yHe MmeTogon0rvmje, 0b1MKoBake TEKCTA eceja 0bMma o 0Ko 15 cTpaHULA U HeroBa TEXHUYKA
npunpema.

Mo npuxBaTaky TEKCTa CEMMHAPCKOr pajda cneau uspasa AurMTanHe npeseHTalMoHe Bep3nje n3narara pesyartata paga y Tpajarby
15 g0 20 muHyTa (ca 3By4HMM U ApyrMM NPUI03MMa) U jaBHa oabpaHa pasa. 3a paj, ce UMeHYjy ABa pedepeHTa: CTYAEHT U
HaCTaBHUK. [JMCKyCKja n 0AroBOpM Ha NUTara ce orpaHunyasajy Ha 10 go 15 munyTa.

JvHamuKa paga: 1-5. Hepesba: pag Ha U3BOPMMA M IUTEPATYPU, aHan3a My3nukux gena; 5-10. Hegesba: U3paga naaHa TekcTa u
peanusaumja genosa paga; 10-14. Hepesba: 3aBpLUIHO 06/1MKOBaAKbE TEKCTA M M3paZa AUTUTA/IHE Npe3eHTauuoHe Bepsuje; 15.
Hefesba: U3narakbe paoBa M yNo3HaBakbe Ca CEMUHAPCKUM PafioBMMa APYruX CTyAeHaTa.

Mpe3eHTaLMja ceMUHaPCKOT paja: jaBHO U3Narakbe NUcaHe CTyauje Ha 3a4aTy Temy.

McnuT: yecmeHa ogbpaHa ucnuTHe Bepsuje CeMUHAPCKOT paaa.

Jluteparypa:
1. MysukoowwKa nuTepatypa n3 obnactu Kojy KaHauaaT nsabepe 3a cBOj CEMUHAPCKM pas.

Bpoj yacoBa aKTUBHE HacTaBe: Teopujcka HacTaBa: 1 MpakTnyHa HacTasa: 1

MeToae ussohera Hactase:
MeHTOPCKM pag — npefasatba, aHanm3a ogabpaHux npumepa, AUCKyCuja o anTepatypu.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 70 3aBpLUIHN UCAINT: MNoeHa - 30
CemuHapcku pag (6oaosu ce Aoaesbyjy Ha OpabpaHa ceMMHapcKor paja u

npegnor HacTaBHMKa U HaCTaBHUKa- 40 npeseHTaumja y AMrutanHom popmarty 30
pedepeHTa) (bopoBe Aaje HacTaBHUK)

MpucycTBo HacTasu 5

AKTMBHOCT U NOLITOBaK€ POKOBA 5

MpucycTBo 1 yyewhe Ha npeseHTaUMjama

(6onoBM ce fobMjajy Ha OCHOBY KBaHUTETA U 20

KBanuTeTa yyewha Ha npeseHTaumMjama)




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OGSN4 - CemnHap 13 uctopumje mysmke 4 - HaLuMoHaNHa UCTOPUja My3UMKe

HacraBHuum: Jepemmh-MonHap B. [paraHa, peaosHu npodecop; Mapurkosuh [. Corba, pegosHu npodecop; Mepkosuh b. UBaHa,
penosHu npodecop; Nonosmh-MnaheHosuh b. TujaHa, pegosHu npodecop; CtedaHosmh M. AHa, peaosHU npodecop; CTojaHoBuh-
Hosuuuh M. OparaHa, pegosHu npodecop; Slekosuh M. BusbaHa, foOLEHT

CapagHuum: MunaguHosuh-MNpuua P. MBaHa, acuUCTeHT ca goktopatom; Mutposuh [. PagoLl, acucTeHT ca goKTopaTtom; MeTkosuh
P. MBaHa, acucTeHT ca aokTopatom; Mapkosuh J. MapuHa, acucteHT; LiBeTkosuh A. CTedaH, acucTeHT

CraTtyc npeamerta: U360opHM

bpoj ECNB: 4

Ycnos: MNonoxeH ncnut ns Cemunnapa 3 ns OUM nam HUM um3 npetxoaHe roanHe cTyamja, Kao U NONOXKEHU UCMINTU U3 CBUX
HaumnoHanHMx nctopunja mysmke U3 npeTxogHe roaunHe cTyaumja

Unm npegmera:
Ocnocob/baBakbe 33 HAYYHO-UCTPAXKMBAYKM Pag, KPO3 NPaKTUYHO OB/lagaBakbe METOA0/0MMjOM M TEXHUKOM Hay4YHOT paja.

Ucxop npeamera:

M3rpaarba 1 pas3eoj cnocobHocTH NpobaemaTM3oBakba NpeameTa UCTPaXkmnBata, GyHKUMOHANHOT 06/1MKOBakba MY3MKONOLWKOT
TEKCTa M jacHor dopmynucarba uaeja, NPakTMYHO OBNAZaBaHbe METOLONOMMjOM U TEXHUKOM HAay4yHOT paja, Kao U BEWTUHAMA
npeseHToBakba pesynTaTta pasa y gurutanHom bopmary.

Cappaj npegmera:

AHanuTUuKo-ucTopmorpadcko UcTparkmBarbe y obnactn nsabpaHe teme, popmynmcare npeameTa, MeToga U L/besa
UCTparkMBaka, MPMMEHa Hay4yHe MmeTogon0rvmje, 0b1MKoBake TEKCTA eceja 0bMma o 0Ko 15 cTpaHULA U HeroBa TEXHUYKA
npunpema.

Mo npuxBaTakby TEKCTa CEMUHAPCKOT paja cneaum uspaga AMrutanHe npeseHTauuoHe Bep3uje usnararba pesyartata paga y Tpajary
15 g0 20 muHyTa (ca 3By4HMM U ApyrMM NPUI03MMa) U jaBHa oabpaHa pasa. 3a paj, ce UMeHYjy ABa pedepeHTa: CTYAEHT U
HacTaBHMK. [INCKyCMja M 0AroBOPM Ha NUTaka ce orpaHnyaBajy Ha 10 oo 15 muHyTa.

OunHamuKa paga: 1-5. Hegesba: pag Ha U3BOpMMa U INTEPATYPK, aHaNM3a My3UYKKUX Aena; 5—10. Heaesba: M3paga NnaHa TeKcTa u
peanusaumja genosa paga; 10-14. Hepesba: 3aBpLUIHO 06/1MKOBaAKbE TEKCTA M M3paZa AUTUTA/IHE Npe3eHTauuoHe Bepsuje; 15.
Hefesba: U3narakbe pajoBa M yNo3HaBakbe Ca CEMMHAPCKUM PaloBMMa APYrux CTyAeHaTa.

Jluteparypa:
1. MysuKoioWwKa nTepaTtypa M3 061acTu Kojy KaHanAaT n3abepe 3a CBOj CEMUHAPCKM pas.

Bpoj yacoBa aKTUBHE HacTaBe: Teopujcka HacTaBa: 1 MpakTnyHa HacTasa: 1

MeTtopae ussohera Hacrase:
MeHTOPCKM pas — npefasatba, aHanm3a ogabpaHux npumepa, AUCKYCKja 0 nTepaTypu.

OueHa 3Hawa (MakcumanHu 6poj noeHa 100):

MpepucnutHe obasese: MoeHa - 70 3aBpLUIHKN UCMINT: MoeHa - 30
CemunHapcku pag, (bososu ce goaesbyjy Ha OpbpaHa cemnHapcKor paga u

npeanor HaCTaBHMKA N HACTaBHUKa- 40 npeseHTaumja y AUrMTasHoOM 30
pedepeHTa) dopmaty(6oaoBe faje HaCTaBHUK)

MpucycTBo HacTasu 5

AKTMBHOCT 1 NOLITOBaHe POKOBA 5

MpucycTBo 1 yyewhe Ha NpeseHTaLMjama

(6onoBu ce Aobujajy Ha OCHOBY KBaHUTETA 20

W KBanuTeTa yyelha Ha NpeseHTauujama)




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OGSO4 - CemuHap 13 Uctopuje Mmy3suke 4 - onwita UCTopnja Mysmnke

HacraBHuum: Jepemmh-MonHap B. [paraHa, peaosHu npodecop; Mapurkosuh [. Corba, pegosHu npodecop; Mepkosuh b. UBaHa,
penosHu npodecop; Nonosuh-MnaheHosuh b. TujaHa, pegosHu npodecop; CtedpaHosmh M. AHa, pesoBHU npodecop; CTojaHoBUh-
Hosuuuh M. OparaHa, pegosHu npodecop; Slekosuh M. BusbaHa, foOLEHT

CapagHuum: MunaguHosuh-MNpuua P. MBaHa, acMCTeHT ca gokTopatom; Mutposuh [. PagoL, acucteHT ca goKtopaTom; MeTkosuh
P. MBaHa, acucTeHT ca aokTopatom; Mapkosuh J. MapuHa, acucteHT; LiseTkosuh A. CTedaH, acucTeHT

CraTtyc npeamerta: U360opHM

bpoj ECNB: 4

Ycnos: MNonoxeH ncnut ns Cemunnapa 3 13 OUM nam HUM um3 npetxogHe roanHe cTyanja, Kao U NONOXKEHU UCANTK M3 cBUX OnwTrx
ncTopuja My3uke n3 nNpeTxogHe rognHe ctyamja

Unm npegmera:
Ocnocob/baBakbe 33 HaYYHO-UCTPArKMBAYKM pag, KPOo3 NPaKTUYHO 0B/lafaBakbe METOA0/I0MMjOM M TEXHUKOM Nncakba Hay4yHor paja.

Ucxop npeamera:

M3rpaarba 1 pas3eoj cnocobHocTU NpobnemaTM3oBakba NpeameTa UCTpaXknBaka, GYHKUMOHANHOT 06/1MKOBakba My3UMKOIOLKOT
TEKCTa M jacHor dopmynucarba uaeja, NPakTMYHO OBNAZaBaHbe METOLONOMMjOM U TEXHUKOM HAay4yHOT paja, Kao U BEWTUHAMA
npeseHToBakba pesynTaTta pasa y gurutanHom bopmary.

Cappkaj npegmera:

AHanuTnyKo-ncTopmorpadcko UctparkmBarbe y obnactn nsabpaHe teme, opmynuncarbe npegmera, MeToa U Lu/besa
UCTparkMBaka, MPMMEHa Hay4yHe MmeTogon0rvmje, 0b1MKoBake TEKCTA eceja 0bMma o 0Ko 15 cTpaHULA U HeroBa TEXHUYKA
npunpema.

Mo npuxBaTaky TEKCTa CEMUHAPCKOr paja cneauy uspaja AvrutanHe npeseHTalMoHe Bep3nje n3nararba pesynTtata paga y Tpajary
15 g0 20 muHyTa (ca 3By4HMM U ApyrMM NPUI03MMa) U jaBHa oabpaHa pasa. 3a paj, ce UMeHYjy ABa pedepeHTa: CTYAEHT U
HacTaBHMK. [INCKyCMja N 0AroBOPM Ha NUTaa ce orpaHuyaBajy Ha 10 go 15 muHyTa.

OunHamuKa paga: 1-5. Hegesba: pag Ha U3BOPMMa U IMTEPaTYpK, aHaM3a My3ndKux gena; 5-10. Heaesba: M3paaa NnaHa TeKCTa u
peanusaumja aenosa paga; 10-14. Heaesba: 3aBpLIHO 06/IMKOBAKE TEKCTA M U3paZa AUTUTANIHE Npe3eHTaunoHe Bepsuje; 15.
Hefesba: U3narakbe pajoBa M yNno3HaBakbe Ca CEMUHAPCKUM PafloBMMa APYrux CTyAeHaTa.

Jluteparypa:
1. MysuKoioWwKa nTepaTtypa M3 061acTu Kojy KaHanAaT n3abepe 3a CBOj CEMUHAPCKM pas.

Bpoj yacoBa aKTUBHE HacTaBe: Teopujcka HacTaBa: 1 MpakTnyHa HacTasa: 1

MeTtopae ussohera Hacrase:
MeHTOpPCKM pas — npefasatba, aHanm3a ogabpaHux npumepa, AUCKyCuja o anTepatypu.

OueHa 3Hawa (MakcumanHu 6poj noeHa 100):

MpepucnutHe obasese: MoeHa - 70 3aBpLUIHKU UCMINT: MNoeHa - 30
CemunHapcku pag, (bososu ce goaesbyjy Ha OabpaHa cemrHapcKor paga u

npeanor HacTaBHUKa M HaCTaBHUKa- 40 npeseHTaumja y aurutanHom popmarty 30
pedepeHTa) (bopoBe maje HacTaBHMK)

MpucycTBo HacTasu 5

AKTMBHOCT 1 NOLITOBaHe POKOBA 5

MpucycTBo 1 yyewhe Ha NpeseHTaLMjama

(6onoBM ce nobMjajy Ha OCHOBY KBaHUTETA U 20

KBanuTeTa yyewha Ha npeseHTaLMjama)




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OHSK1 - CemuHap 13 KOHTpanyHKTa 1

HacraBHuum: boxkaHuh XK. 3opaH, BaHpeaHu npodecop; benunh P. CeHKa, HacTaBHUK CTPYYHOr NpeameTa

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

Bbpoj ECNB: 3

Ycnos: MNonoxenun 1, 2, 3, n 4. mogyn u3 npegmeTta KOHTpanyHKT

LUumb npeamera:
YcBajatbe 1 npoayb/buBarbe 3Harba 13 061acTM KOHTPANyHKTA.

WUcxop npepmera:

YnosHaBare npobsemaTnke 13 061aCTM KOHTPANYHKTA; pa3Boj CNOCOBHOCTU jacHOT popmyncarba Uaeje U Ln/beBa UCTPaKMBakba,
NpPaKTUYHe NPUMEHE ONLWTUX MYy3UYKOTEOPUJCKMX 3HaHba U HayyHe MeToL0/10Tuje, Kao U GyHKUMOoHanHOT obanKoBakba
MY3MUYKOTEOPUjCKOT TEKCTA.

Capp:kaj npegmera:

1. Heflesba: yNo3HaBakbe CTyAeHaTa C TEeMOM CEMMHApa M NIaHOM paja; 2-6. Hefle/ba: YNo3HaBakbe ca CTPYYHOM INTEPATypoOM M3
061acTV UCTparkMBakba U M3paaa pagHe bubnnorpadsbe; 7-13. Hegesba: aHanM3a 04abpaHNX My3UYKKX Aena U u3pasa
aHAIMTUYKMX CXema U rpaduKoHa; 14. Hefesba: CymUpakbe UCTPaXKMBAYKMX pe3ynTaTa; 15. Heaesba: U3paja naaHa TekcTa

Jluteparypa:

1. Jeppesen, Knud, The Style Of Palestrina And Dissonance, Ejnar Munksgaar, Copenhagen, Geoffrey Cumberlege/Oxford University
Pres, London, 1946.

2. Schubert, Peter, '"Counterpoint pedagogy in the Renaissance', The Cambridge History of Western Music Theory (edited by
Thomas Christensen), Cambridge University Press, 2002, 503-533.

3. Sparks, Edgar, Cantus Firmus in Mass and Motet 1420-1520, University of California Press, Berkeley and Los Angeles, 1963.

4. Walker, Paul Mark, Theories of Fugue from the Age of Josquin to the Age of Bach, University of Rochester Press, Rochester, 2000.
5. Cepreli TaHees, MoaBWKHOM KOHTPAMYHKT CTPOroro nnucbma, MysbikaibHOe nsgatenscrso, Mocksa, 1959.

Bbpoj yacoBa akTUBHe HacTaBe: Teopujcka Hactaea: 0 lMpaKTn4yHa HacTaga: 2

MeToae ussohera Hactase:
Mpenasarbe U pacnpase y Be3n ca ogabpaHom Temom paga

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpepucnutHe obasese: MoeHa - 50 3aBpLUIHU UCMINT: MNoeHa - 50

Ycmenu nenut (popmynucarbe naeje,
Oomahu 3agataK, aHanusa 20 MeToAa U Uu/beBa UCTPaXKMBama, NaaH 50
TeKcTa)

AKTMBHOCT Yy TOKY npeAaBakba 10

Jomahu 3apatak, autepartypa 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OHSK2 - CemuHap 13 KOHTpanyHKTa 2

HacraBHuum: boxkaHuh XK. 3opaH, BaHpeaHu npodecop; benunh P. CeHKa, HacTaBHMK CTPYYHOT NpeameTa

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

Bbpoj ECNB: 3

Ycnos: UcnyrweHe npeancnutHe obasese M3 CemuHapa M3 KoHTpanyHKTa 1 (OHSK1)

LUusb npeamera:
YcBajatbe 1 npoayb/buBarbe 3Harba 13 061acTM KOHTPANyHKTA.

WUcxop npepmera:

YnosHaBake npobiemaTnke 13 061acTi KOHTPANyHKTa; Pa3Boj CNOCOB6HOCTH jacHOT popmymncarba uaeje u Unsbesa UCTPAXKMBaLA,
NpPaKTUYHe NPUMEHE ONLITUX MY3UYKOTEOPUJCKMX 3HaHba M HayyHe MeTof0/10rHje, Kao U GyHKLMOHANHOT 0611MKoBakba
MY3MUYKOTEOPUjCKOT TEKCTA.

Capp:kaj npegmera:

1-10. Heaesba: peanmsaunja TekcTa y genosmuma; 11-12. Hepesba: 3aBpLIHO 06/IMKOBaKbE TEKCTa 06MMa OKO 16 CTpaHULA TeKCTa
(jeaHa wnajdHa); 13-14. Hepesba: M3paga Bep3nje TEKCTA 3a jaBHY nNpeseHTaumjy (06Mma oKo 7 CTpaHuLa, O4HOCHO Y Tpajakby 04,
20') v 3By4HUX (eBeHTyaNHO BUAEO) Npuaora; 15. Hepesba: jaBHa Npe3eHTaumja pasa.

Jluteparypa:

1. Jeppesen, Knud, The Style Of Palestrina And Dissonance, Ejnar Munksgaar, Copenhagen, Geoffrey Cumberlege/Oxford University
Pres, London, 1946.

2. Schubert, Peter, '"Counterpoint pedagogy in the Renaissance", The Cambridge History of Western Music Theory (edited by
Thomas Christensen), Cambridge University Press, 2002, 503-533.

3. Sparks, Edgar, Cantus Firmus in Mass and Motet 1420-1520, University of California Press, Berkeley and Los Angeles, 1963.

4. Walker, Paul Mark, Theories of Fugue from the Age of Josquin to the Age of Bach, University of Rochester Press, Rochester, 2000.
5. Cepreli TaHees, MogBWKHOM KOHTPAMYHKT CTPOroro nnucbmMa, MysbikanbHoOe usgatenscrso, Mocksa, 1959.

Bpoj yacoBa aKTUBHe HacTaBe: Teopujcka Hactaea: 0 lMpaKTn4yHa HacTaga: 2

Mertogae ussohera HacTase:
MeHTopCcKu pag,

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTtHe obasese: MNoeHa - 60 3aBpLUIHN UCANT: MNoeHa - 40

JaBHa npe3eHTaumja paga (npeseHTaumoHa

. ) 40
Bep3uja paga, npeseHTauuja)

CemMuHapcku pag, 50

AKTMBHOCT Yy TOKY NpeAaBatkba 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OHSH1 - CemunHap 13 xapMmoHMje ca XapMOHCKOM aHanusom 1

HacraBHuum: JeneHkosuh C. JeneHa, HacTaBHUK CTpyyHor npeameTa; Nasauumh b. duamnn, HacTaBHUK CTPyYHOT NpegmeTa

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

Bbpoj ECNB: 3

Ycnos: MNonoxeHn mogynm 1, 2, 3 n 4 n3 npegmeta XapmoHMja ca XapMOHCKOM aHa/In30M

LUumb npeamera:
YcBajatbe M npoayb/buBakbe 3Harba 13 ogabpaHe yrKe My3MYKO-TEOPUjCcKe 061aCTU XapMOHMje Ca XapPMOHCKOM aHaIM30M

Ucxop npeamerta:
YcBajarbe M Npoayb/brBatbe 3Hakba U3 0gabpaHe yKe My3nUYKO-TEOPUjcKe 061aCTU XapMOHMje Ca XapMOHCKOM aHaIM30M

Capprkaj npeamerta:

Yno3HaBake npobiemaTtnke U3 ogabpaHe ye My3M4Ko-Teopujcke 061acTu; pa3soj cnocobHOCTH, jacHor dopmynncarba naeje un
LM/bEBA UCTPAXKMBAHbA, NPAKTUYHE NPUMEHE OMLITUX MY3UYKO-TEOPUjCKUX 3HaHa U Hay4yHe METOL0/10TUje, Kao U GyHKLMOHANHOT
06/1MKOBakba My3MUYKO-TEOPUjCKOT TEKCTA.

YcMmeHun ucnut : popmynuncarbe naeje, MeToga v LM/beBa UCTPAXKMBakba, N1aH TEKCTA

NuTeparypa:

1. flecnuh, [lejaH, XapmoHUja ca xapMOHCKOM aHannsom, PMY, beorpag, 1993.

2. lecnuh, [lejaH, XapmoHCKa aHanunsa, YHMBepP3UTeT ymeTHoOCTH, beorpaa, 1987.

3. *umekosuh, MupjaHa, XapmoHuja, 3aBog 3a yubeHuKe U HacTaBHa cpeacTea, beorpaa, 2001.
4. Nepuunh, Bnactumup, Pa3Boj TOHa/IHMX cucTema, YmeTHMYKa AKagemuja, beorpaa, 1968.

5. Ay6osckuin, N... . [n apl, YYEBHUK rapmoHun, Mysrus, Mockea, 1987.

6. Mionnep, Teogop, NapmoHna, Mysbika, Mocksa, 1982.

7. Aldwell, Edward, Harmony and voice leading, H. B. J. College Publishers, New-York, 1989.

8. Paune D., Kostka S., Tonal harmony, McGraw-Hill, Inc., New-York, 1995.

Bpoj yacoBa aKTUBHe HacTaBe: Teopujcka Hactaea: 0 lMpaKTn4yHa HacTaga: 2

MeToae ussohera Hactase:
Mpenasatba n gebate y Be3un ca u3bopom Teme pasa.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpepucnutHe obasese: MoeHa - 50 3aBpLUIHU UCMINT: MNoeHa - 50

Ycmenu nenut (popmynucarbe naeje,
Oomahu 3agataK (aHanusa) 20 MeToAa U Uu/beBa UCTPaXKMBama, NaaH 50
TeKcTa)

MpurCycTBO M aKTUBHOCT Y TOKY NpeAaBarba 10

Jdomahu 3apaTtak (nmtepatypa) 20




CTyamjcku nporpam: Hayke o My3n4yKoj YyMETHOCTU, OCHOBHE aKaZemMcKe cTyauje

Hasus npegmeta: OHSH2 - CemunHap 13 xapmoHMje ca XapMOHCKOM aHan3om 2

HacraBHuum: Anekcuh P. MapKo, HacTaBHUK CTpy4yHOr npeameTa; JeneHkosuh C. JeneHa, HacTaBHUK CTpyYHor npegmeta; Masanuunh
B. ®unmn, HacTaBHMK CTPyYHOr NpeameTa

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 3

Ycnos: UcnyrweHe npeancnntHe obasese M3 CemMnHapa M3 XapMOHMje ca XapMOHCKOM aHanm3om 1 (OHSH1)

LUumb npeamera:
YcBajatbe 1 npoayb/buBarbe 3Hara U3 ofabpaHe yxe My3MUKO-TEOPUjCKE 061aCTU XapMOHMje Ca XapMOHCKOM aHa/In30M.

Ucxop npeamerta:

YnosHaBawe npobiemaTuke 13 ogabpaHe yKe My3nyKo-Teopujcke 06aacTu; pa3soj cnocobHOCTH, jacHOr popmymcarba naeje u
UM/beBa UCTPaXKMBAtba, MPAKTUUHE NPUMEHE OMNWTUX MY3MUYKO-TEOPUjCKMX 3HAtba M HayYHe MeToA0/10rTHnje, Kao U GYHKLMOHaNHOr
06/1MKOBatba My3MUYKO-TEOPUjCKOT TEKCTa.

Capp:kaj npegmera:

1-11. Hepesba: peasnvsaunja TeKCTa y Aenosmuma; 12-14. Hepesba: 3aBpLIHO 06/IMKOBakbEe TEKCTa 06MMa OKO 16 CTpaHULA TeKCTa
(jepaH Tabak); 15. Hegesba: M3pada Bep3mje TEKCTa 3a jaBHY Npe3eHTaunjy (obnma oko 7 cTpaHMUa, OAHOCHO y Tpajarby o4 20') n
3BYYHUX (€BEHTYaNHO BMAEO) Npuaora.

McnuTHM 3axTeB: JaBHa npe3eHTaumja paga (npeseHTaumMoHa Bep3nja pada, NpeseHTaumja), Ha jaBHOj Npe3eHTaLmju o6aBesHo cy,
nopesa KaHAnAaTa M HAacTaBHWUKA Y YMjoj je Knacu paheH ceMuHap, NPUCYTHM NO jefaH HACTaBHUK U CTYAEHT KOjWU, HAaKOH
npeseHTaumje, Aajy YCMEHM KOMEHTap CEeMUHAPCKOT paja.

Jluteparypa:

1. flecnuh, [lejaH, XapmoHUja ca xapMOHCKOM aHannsom, PMY, beorpag, 1993.

2. lecnuh, [lejaH, XapmMOHCKa aHanun3a, YHMBEP3UTET ymeTHOCTH, beorpaga, 1987.

3. ’umekosuh, MupjaHa, XapmoHuja, 3aBog 3a ybeHMKe M HacTaBHa cpeacTea, beorpaa, 2001.
4. Mepuunh, Bnactumup, Pa3Boj ToHaHMX cucTema, YmeTHMYKa AKagemuja, beorpaa, 1968.

5. fy6osckui, WU... . [u apl, YYHEEHMK rapmonum, Mysrus, Mockea, 1987.

6. Mionnep, Teogop, NapmoHua, Mysbika, Mocksa, 1982.

7. Aldwell, Edward, Harmony and voice leading, H. B. J. College Publishers, New-York, 1989.

8. Paune D., Kostka S., Tonal harmony, McGraw-Hill, Inc., New-York, 1995.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwmjcka HacTasa: 0 MpakTnyHa HacTaBa: 2

MeToae ussohera Hacrtase:
MNpenasarba 1 gebate y Be3n ca nusbopom Teme paga.

OueHa 3Hawa (MakcumanHu 6poj noeHa 100):

MpepucnutHe obasese: MNoeHa - 60 3aBpLUIHN UCANT: MNoeHa - 40

JaBHa npeseHTaumja paga (npeseHTaumnoHa

. . 40
Bep3uja paga, npeseHTauuja)

CeMuHapcku pag, 50

AKTMBHOCT Yy TOKY npefaBatba 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npegmerta: OLSM1 - Condeho 1

HacraBHuuum: Metposuh Y. MuneHa, peaosHu npodecop; Xpnka-Bewkosal, A. UBaHa, BaHpeaHu npodecop; Ayb/mesuh O. JeneHa,
HaCTaBHMWK CTPYYHOr npeameTa

CapagHuum: ---

Cratyc npegmerta: o6asesHu

Bpoj ECMNB: 4

Ycnos: Hema

LUumb npeamera:
MoBe3unBare caaprkaja paga Ha condehy ca BOKaNHO-MHCTPYMEHTA/IHOM M TEOPUjCKOM HAaCTaBOM Ca LiM/beM ocnocob/baBatba
CTyAEeHaTa 3a pa3yMeBarbe My3MYKOT TEKCTA M MY3UUKOT CaprKaja, TaUHY U TEUYHY U NPOMULLIbEHY MHTEpMpeTaLujy.

Ucxop npegmerta:
PasBujeH GyHKUMOHANAH HAYMH MULL/bEHA M CMOCOBHOCT MHTepnpeTaumje (YnTare ca ancra), namherba u 6enexxkerba Mysmykor
TeKcTa (MHCTPYKTUBHUX Kao U NpUMEpa U3 My3uyKe nutepatype).

Capp:kaj npepmerta:

Teopujcka HacTaBa

[unjaToHMKa, AnjaToHCKe moAaynaumje, XxpoMaTuKa, antepaumje; (jeaHornac u euwernacje). Oarosapajyhu jegHornacHu 1 ABornacHu
OMKTaTW. Buwernacje.

Putam: noctaBka gucama, apTuKynaumje n ¢ppasmparba. Cuctematmsaumja putmosa. Pasnmunte jeannHuue 6pojatba; PaBHomepHU
pUTMOBM; Noaena Tpogena; bp3a Temna; naraHa Temna U OCMoAe/IHa NoAEeNa; YNTakbe U NeBakbe NPUMEPA U3 UHCTPYKTUBHE U
YMETHUYKe NuTepaType.

Teopwuja my3uke: yTBphrBare obpalheHnx HacTaBHUX 061acTu.

MpakTnyHa HacTasa

Pag Ha benexery jefHOrNACHUX U BULETNACHUX AUKTATA.

Konoksujymu

MpoBepa caBnagaHocTn obpaheHor rpaanea U3 0b6aacT menoamke, puTMa U UKTaTa y OKBUMPY 3aCE6HUX KONIOKBUjyMa.
3aBpLWwHN ncnut

MMMCMeHM UcnNuT: jeaHOrNAaCHU U ABOTNAaCHU MENOAMjCKU ANKTaT.

YcmeHu ucnuT: uHTepnpeTaumja npumepa a prima vista.

Jluteparypa:

. Vasiljevi¢, Z. M. (1995). Melodika I. Beograd: Univerzitet umetnosti

. Vasiljevi¢, Z. M. (2003): Solfedo — Metodski praktikum. KnjaZevac: ,Nota“

. KapaH, ., Mapuxkosuh, I. (2016). Solfeggio |. Beorpaa: MY

. KapaH, ., MapuHkosuh, T. (2016). Solfeggio Il. Beorpaa: ®MY

. Drobni, I., Drobni, T. (2015). Solfeggietto. Beograd: Fakultet muzi¢ke umetnosti

. Drobni, I. (2013). Hromatika i alteracije. Bijeljina: Slobomir P Univerzitet, TEMPUS

. Drobni, ., Risti¢, T (2003). Bahovi korali — uvod u interfunkcionalnu nauku o muzici. Beograd: Zavod za udzbenike
. Jollet, J. C. (1987). Jeux de rhytme et jeux de cles. Paris: Gerard Bilaudot

. Kpwnh-Cekynuh, B. (2003). MHTOHauUM]ja — PYHKLMOHANHA MHOTOCTPAHOCT TOHOBA. beorpaa: ®PMY

10. Popovi¢, B. (1969). Intonacija. Beograd: Univerzitet umetnosti, FMU

11. Togoposuh, [. (2013). MeBare ca Ancta. beorpag: PakynTeT myanyke ymeTHOCTU

12. Noel Gallon (1964). 50 Legons Solfége rythmiques. Paris: Max Escig

13. 36upKe jeAHOTNACHUX M BULLETNACHUX AMKTaTa AOMahnX U MHOCTPaHWUX ayTopa

14. Oprosapajyhv npumepu M3 yMETHUYKE BOKA/IHE U MHCTPYMEHTa/HE nuTepaType

15. Xpnka Bewkosau, W. (2018). Mpaktukym us conpeha — Menoauka: nesarbe U AuKTaT. beorpas: ®akynter Mmysnmuke ymeTHOCTM.

O 0O NOOULEA WN B

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka Hactasa: 1 MpakTnuHa HacTtasa: 1

MeToae ussohera HactaBe:
Mpeaasatba, MHTEPAKTMBHA HAaCcTaBa, AEMOHCTpaumje, AUCKyCHje.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpPLHU UCMINT: MNoeHa - 40

Konoksujymum 50 Ycmenn ncnut 30

AKTMBHOCT Yy TOKY NpeaaBatba 10 Mucmenun nenut 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npeamerta: OLSO1 - Condeho 1

HacraBHuum: Metposuh Y. MuneHa, pegosHu npodecop

CapagHuum: ---

Cratyc npegmerta: o6asesHu

Bbpoj ECMB: 18

Ycnos: Hema

LUumb npeamera:
MNoBe3unBare cagprkaja paga Ha condehy ca BOKaNHO-MHCTPYMEHTA/IHOM M TEOPUjCKOM HAaCTaBOM Ca LiM/beM ocnocob/baBakba
CTyAeHaTa 3a pasyMeBakbe My3MYKOT TEKCTA M MY3MYKOT CafiprKaja, TauHy U TEYHY U NPOMULL/bEHY MHTepnpeTaumjy.

MUcxop npeamerta:
Pa3BujeH pyHKLMOHANAH HAYMH MULL/bEHA M CMOCOBHOCT MHTEpNpeTaumje (YnTarbe ca AncTa), namhera n 6enexerba Mysuykor
TEKCTa (MHCTPYKTUBHMX Kao M NpUMepa M3 My3uuKe uTepatype).

Capp:kaj npegmera:

[njaToHuKa, AMjaToOHCKe moAaynaumje, XpoMmaTuKa, antepauuje; (jegHornac v Buwernacje). Ogrosapajyhu jegHornacHW U gBoraacHu
OMKTaTU. Buwernacje.

Putam: noctaska ancarba, apTukynaumje n ¢pasmparba. Cuctematnsaumja putmosa. Pasnnuunte jeamHuue 6pojarba; PaBHOMEpPHM
pUTMOBU; Noaena Tpogena; bp3a Temna; naraHa Temna M OCMoAe/IHa NoAEeNa; YNTake U NeBakbe NPUMEPA U3 MHCTPYKTUBHE U
YMETHWYKe inTepaTtype.

Teopwuja my3uke: yTBphreare obpalheHnx HacTaBHUX 061acCTy.

Pag Ha 6enexery jeAHOrNACHUX U BULWETNACHUX AMKTaTa.

Konoksujymn
MNpoBepa caBnagaHocTn obpaheHor rpaansa 3 obnacTm menoguke, puTma v UMKTaTa y OKBMpPY 3acebHMX KONIOKBMjyMa.

3aBpLWHKU UcnnUT
MMMCMeHn ncnNuT: jeaHOrIaCHU U ABOrNAaCHU MeNOoAMjCKM ANKTaT.
YcmeHu ncnuT: nHTepnpeTaumja npumepa a prima vista.

Jluteparypa:

. Vasiljevi¢, Z. M. (1995). Melodika I. Beograd: Univerzitet umetnosti

. Vasiljevi¢, Z. M. (2003): Solfedo — Metodski praktikum. KnjaZevac: ,Nota“

. KapaH, ., Mapwutkosuh, I. (2016). Solfeggio I. beorpag: PMY

. KapaH, ., Mapuxkosuh, I. (2016). Solfeggio II. Beorpaa: ®MY

. Drobni, I., Drobni, T. (2015). Solfeggietto. Beograd: Fakultet muzi¢ke umetnosti

. Drobni, I. (2013). Hromatika i alteracije. Bijeljina: Slobomir P Univerzitet, TEMPUS

. Drobni, ., Risti¢, T (2003). Bahovi korali — uvod u interfunkcionalnu nauku o muzici. Beograd: Zavod za udzbenike
.Jollet, J. C. (1987). Jeux de rhytme et jeux de cles. Paris: Gerard Bilaudot

. Kpwnh-Cekynuh, B. (2003). MHTOHaUM]ja — PYHKLMOHANHA MHOTOCTPAHOCT TOHOBA. beorpaa: ®MY

10. Popovi¢, B. (1969). Intonacija. Beograd: Univerzitet umetnosti, FMU

11. Togoposwuh, [. (2013). MeBare ca Ancta. beorpag: PakynTeT myanyke ymeTHOCTU

12. Noel Gallon (1964). 50 Legons Solfege rythmiques. Paris: Max Escig

13. 36MpKe jeAHOTNACHUX M BULLETNIACHUX ANKTATa AOMahnX U MHOCTPAHUX ayTopa

14. OaroBapajyhu npumepu U3 yMeTHUYKE BOKA/IHE U UHCTPYMEHTasIHe InTepaTtype

15. Xpnka Bewkosau, W. (2018). Mpaktukym us conpeha — Menoauka: nesarbe U AuKTaT. beorpaa: ®akynter Mysanmuke ymeTHOCTU.

OO0 NOOULEA, WNBE

Bpoj yacoBa akTMBHe HacTaBe: Teopwjcka HacTaBa: 2 MpakTnyHa HacTtaga: 1

MeTtope ussohemra HacTaBe:
MNpepaBarba, MHTEPAKTUBHA HacTaBa, AEMOHCTpaLMje, AUCKycHje.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 60 3aBpLIHN UCMINT: MNoeHa - 40

Konoksujymu 50 YcmeHu nenut 30

AKTMBHOCT Y TOKY npefaBatba 10 Mucmenun nenut 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npegmerta: OLSM2 - Condeho 2

HacraBHuumu: Munankosuh [. Bepa, pesosHu npodecop; Xpnka-Bewkosay, A. MBaHa, BaHpeaHu npodecop; Aybswesunh O. JeneHa,
HacTaBHUWK CTpy4YHor npegmeTa; Togoposuh [. iparaHa, HaCTaBHWUK CTPYYHOr npegmeTa

CapagHuum: ---

Cratyc npegmerta: o6asesHu

Bpoj ECMNB: 4

Ycnos: MNonoxkeH Congpeho 1 (OLSM1)

LUumb npeamera:
MoBe3unBare caaprkaja paga Ha condehy ca BOKaNHO-MHCTPYMEHTA/IHOM M TEOPMjCKOM HAaCTaBOM Ca LiM/beM ocnocob/baBatba
CTyAEeHaTa 3a pa3yMeBarbe My3MYKOT TEKCTA M MY3MYKOT CaZprKaja, TaUHY Y TEYHY U NPOMMULLI/bEHY MHTEPNPeTaLujy.

Ucxop npegmerta:
PasBujeH GyHKUMOHANAH HAYMH MULL/bEHA M CMOCOBHOCT MHTepnpeTauuje (YnTarbe ca ancra), namherba n benexkerba My3ndKor
TeKcTa (MHCTPYKTUBHUX Kao U NpUMEpa U3 My3uyKe nutepatype).

Capp:kaj npegmera:

[njaToHMKa, AnjaTOHCKE MoAaynaumje, XpoMaTuHKa, anTepaumje; XpomaTcke Moaynaumje (jeaHornac 1 BuLernacje); MoganHocT u
6utoHanHoct. Ogrosapajyhu jeaHornacHu, ABOrAACcHU U TPOrNacHU AMKTaTW. Buwernacje.

PuTtam: 6p3a Temna — ogHoC 6p3unHe, GpaKkType M KapaKTepa My3nUKOT Aena, NPOMEHE METPa; HENpaBuIHE PUTMUYKE rpyne Ha ABa U
BUMLUE NOTe3a; 1araHa Temna v nogena notesa. lMpomeHe meTpa; ymepeHa Temna — o4HoC 6p3nHe, GaKType 1 KapakTepa My3uuyKor
Aena; NpomeHe meTpa U Temna; 6p3a Temna; HenpaBuHe PUTMUYKe rpyne; Teopuja My3uKe.

Pag Ha b6enexkery jeHOrNAaCHUX U BULIEMNACHUX AUKTaTA.

Konoksujymu
MpoBepa caBnagaHocT obpaheHor rpaansa n3 061acTM Menoguke, puTmMa v AUKTaTa y OKBUPY 3acebHMX KOIOKBUjyMa.

3aBpLWHU UcNuT
MUCMEHM UCNUT: jeAHOTNACHU W ABOFNACHN MENOAMJCKN AMKTaT.
YCMEHU UCNUT: MHTepnpeTaumja npumepa a prima vista.

Jluteparypa:

. Vasiljevi¢, Z. M. (1995). Melodika I. Beograd: Univerzitet umetnosti

. Vasiljevi¢-Drobni, M (1995). Melodika II. Beograd: FMU

. Vasiljevi¢, Z. M. (2003). Solfedo — Metodski praktikum. Knjazevac: ,,Nota“

. KapaH, ., MapwuHkosuh, I. (2016). Solfeggio I. Beorpag: PMY

. KapaH, ., Maputkosuh, T. (2016). Solfeggio Il. Beorpaa: ®MY

. Drobni, I., Drobni, T. (2015). Solfeggietto. Beograd: Fakultet muzi¢ke umetnosti

. Drobni, I. (2013). Hromatika i alteracije. Bijeljina: Slobomir P Univerzitet, TEMPUS

. Drobni, I., Risti¢, T (2003). Bahovi korali — uvod u interfunkcionalnu nauku o muzici. Beograd: Zavod za udzbenike

. Topoposuh, [. (2013). Mesare ca ancTa. beorpag: PakynTeT myanyke ymeTHOCTU

10. Jollet, J. C. (1987): Jeux de rhytme et jeux de cles. Paris: Gerard Bilaudot

11. Kpwuh-Cerynuh, B. (2003). MHTOHauM]ja — GYHKUMOHANHA MHOFOCTPAHOCT TOHOBA. beorpaa: MY

12. Popovi¢, B. (1969): Intonacija. Beograd: Univerzitet umetnosti, FMU

13. Puctuh, T., Opo6Hu, W. (2005). Moaycu — yBoa y MHTEPPYHKLMOHANHY HAayKy 0 My3uum. Beorpag: 3aBoz 3a yubeHuke
14. Noel Gallon (1964). 50 Legons Solfege rythmiques. Paris: Max Escig

15. 36upKe jeAHOrNACHUX M BULLETNACHUX ANKTaTa ZoMahmnx U MHOCTPaHMX ayTopa

16. Oarosapajyhu npumepu U3 yMeTHUYKE BOKA/IHE U UHCTPYMEHTasIHe InTepaTtype

17. Xpnka Bewkosau, U. (2018). Mpaktukym us conpeha — Menoamka: nesarbe U AUKTaT. beorpag: Pakyntetr Mysmnyke yMETHOCTH.

OO NOOUE WNER

Bpoj yacoBa akTMBHe HacTaBe: Teopujcka HacTaga: 1 MpakTnyHa HacTtaga: 1

MeToae ussohera HacTaBe:
MNpepaBarba, MHTEPAKTUBHA HacTaBa, AEMOHCTpaLMje, AUCKycHje.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnuTtHe obasese: MNoeHa - 60 3aBpLUIHN UCMINT: MNoeHa - 40

Konoksujymu 50 Ycmenu ncnut 30

AKTMBHOCT Yy TOKY NpeaaBatba 10 Mucmenun nenut 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npeamerta: OLSO2 - Condeho 2

HacraBHuum: JpobHu b. UBaHa, pegosHU npodecop

CapapgHuum: bpaHkosuh T. AnekcaHapa, acUCTEHT

Cratyc npegmerta: o6asesHu

Bbpoj ECMB: 18

Ycnos: MNonoxkeHn Congpeho 1 (OLSO1)

LUumb npeamera:
MoBe3unBare cagprkaja paga Ha condehy ca BOKaNHO-MHCTPYMEHTA/IHOM M TEOPUjCKOM HAaCTaBOM Ca Lin/bem 0cnocob/baBatba
CTyAeHaTa 3a pasyMeBabe My3MYKOT TEKCTA M My3MYKOT CafprKaja, TauHy U TEYHY U NPOMULLI/bEHY MHTEPNpeTaLujy.

MUcxop npeamerta:
Pa3BujeH pyHKLMOHANAH HAYMH MULL/bEHA M CMOCOBHOCT MHTEpNpeTaumje (YnTarbe ca AncTa), namhera n 6enexerba Mysuykor
TEKCTa (MHCTPYKTUBHMX Kao M NpMMepa M3 My3nyKe uTepatype).

Capp:kaj npegmera:

Teopujcka HacTaBa [lMjaToHMKA, ANjaTOHCKE MoAyaumje, XpoMaTuKa, antepaunje; xpomaTcke moaynaumje (jegHornac u
BULLErnacje); MoganHocT u butoHanHoct. Ogrosapajyhu jeaHornacHKW, ABOrNacHU M TPOrAacHW AUKTATU. Buwernacje.

Putam: 6p3a Temna — og4HoC 6p3nHe, GaKType U KapaKkTepa My3uYKOr Aesa, NPOMeHe MeTpa; HernpasuaHe PUTMUYKE rpyne Ha Aga u
BMLUE NOTE33; NaraHa Temna 1 nogena notesa. [[pomeHe meTpa; ymepeHa Temna — 0gHOC 6p3nHe, GpaKkType M KapakTepa My3uyKor
Aena; NpomeHe meTpa U Temna; 6p3a Temna; HenpaBuHe PUTMUYKe rpyne; Teopuja My3suKe.

Pag Ha 6enexkery jeaHOrNacHUX U BULETNACHUX AUKTATA.

Konoksujymn

MNpoBepa caBnagaHocTn obpaheHor rpaansa n3 obnacTm menoguke, puTma v AUMKTaTa y OKBUPY 3acebHMX KONOKBUjyMa.
3aBpLHKU UcNnUT

MUCMEHU UCNUT: jeAHOTNACHM U ABOFNACHN MENI0OAN|CKN AUKTAT.

YcmeHu ncnuT: nHTepnpeTaymja npyumepa a prima vista.

Jluteparypa:

. Vasiljevi¢, Z. M. (1995). Melodika I. Beograd: Univerzitet umetnosti

. Vasiljevi¢-Drobni, M (1995). Melodika Il. Beograd: FMU

. Vasiljevi¢, Z. M. (2003). Solfedo — Metodski praktikum. KnjaZzevac: ,Nota“

. KapaH, ., Mapwutkosuh, I. (2016). Solfeggio I. beorpag: PMY

. KapaH, ., MapuHkosuh, T. (2016). Solfeggio Il. Beorpaa: ®MY

. Drobni, I., Drobni, T. (2015). Solfeggietto. Beograd: Fakultet muzi¢ke umetnosti

. Drobni, I. (2013). Hromatika i alteracije. Bijeljina: Slobomir P Univerzitet, TEMPUS

. Drobni, ., Risti¢, T (2003). Bahovi korali — uvod u interfunkcionalnu nauku o muzici. Beograd: Zavod za udzbenike

. Topoposuh, [. (2013). Mesare ca ncTa. beorpag: PakynTeT myanyke ymeTHOCTU

10. Jollet, J. C. (1987): Jeux de rhytme et jeux de cles. Paris: Gerard Bilaudot

11. Kpwuh-Cekynuh, B. (2003). UHTOHaLMja — GYHKLMOHANHA MHOTOCTPaHOCT TOHOBA. beorpag: MY

12. Popovi¢, B. (1969): Intonacija. Beograd: Univerzitet umetnosti, FMU

13. Puctuh, T., Apo6Hu, W. (2005). Moaycu — yBoa y MHTEPPYHKLMOHANHY HAayKy 0 My3uum. Beorpag: 3aBoz 3a yubeHuke
14. Noel Gallon (1964). 50 Legons Solfége rythmiques. Paris: Max Escig

15. 36upKe jeAHOINACHNUX U BULLErNACHMX AMKTaTa AoMahnx U MHOCTPaHWUX ayTopa

16. Oprosapajyhv npumepu M3 yMETHUYKE BOKA/IHE U MHCTPYMEHTaHE nuTepaType

17. Xpnka Bewkosau, W. (2018). Mpaktukym us conpeha — Menoauka: nesarbe 1 AuKTaT. beorpag: ®akyntet mysmyke ymeTHOCTM.

O 00 NOOULLE WN B

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnuHa HacTtasa: 1

MeToae ussohera HactaBe:
Mpeaasatba, MHTEPAKTMBHA HAaCcTaBa, AEMOHCTpaumje, AUCKyCHje.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpPLHU UCMINT: MNoeHa - 40

Konoksujymum 50 Ycmenn ncnut 30

AKTMBHOCT Yy TOKY NpeaaBatba 10 Mucmenun nenut 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npegmerta: OLSM3 - Condeho 3

HacraBHuum: Xpnka-BewkoBsau A. MBaHa, BaHpegHu npodecop; Aybbesuh O. JeneHa, HacTaBHUK CTpyYHOr npegmeta; Togoposuh
[. paraHa, HacTaBHUK CTPYYHOT NpegmeTa

CapagHuum: ---

Cratyc npegmerta: o6asesHu

Bpoj ECMNB: 4

Ycnos: MNonoxeH Congpeho 2 (OLSM2)

LUumb npeamera:
MNMoBe3unBare caaprkaja paga Ha condehy ca BOKaNHO-UHCTPYMEHTA/IHOM M TEOPUjCKOM HAaCTaBOM Ca LiM/beM ocnocob/baBatba
CTyAEeHaTa 3a pa3yMeBarbe My3MYKOT TEKCTA M MY3MYKOT CaZprKaja, TaUHY Y TEYHY U NPOMMULLI/bEHY MHTEPNPeTaLujy.

Ucxop npegmerta:
PasBujeH pyHKUMOHANAH HAUYMH MULL/bEHA M CMOCOBHOCT MHTepnpeTaLmje (YMTarbe ca ncta), namhera n benexera Mmysudkor
TeKcTa (MHCTPYKTUBHUX Kao U NpUMEpa U3 My3uyKe nutepatype).

Capp:kaj npegmera:

XpomaTcKe U eHXxapMOHCKe mogynaumje (jeaHornac 1 suwernacje); NOAUTOHANHOCT, NONIMMOAANHOCT; PENETUTOPUjYM —
anTepaumje — MHCTPYKTUBHU NPUMEPU; ANjaTOHMKA (Y CTapUM K/by4eBUMMA; MoAynaLuje, anTepaunje, bBuToHanHocT. PonKknopHU
HW30BM U NecTBuLE; YBOA, Yy TOHaNIHO NabunHy menoauky. Oarosapajyhu jeaHornacHu, ABOIIaCHU U TPOTIaCHU AUKTATK.
Putam: MNocTaBKa anT K/byya; NpOMeHe MmeTpa 1 TeMMa; NPOMeHe MeTpa U TeEMNA Y PUTMUYKUM U METIOANJCKUM NPUMepUMa;
pUTMOBM basikaHa. TeHOpP K/by4 — NOCTABKa; MOAMPUTMMjA U NOANMETPUja; eTuae 6e3 o3HaKa meTpa

Pag Ha b6enexkery jeHOrNACHUX U BULETNACHUX ANKTATA.

Konoksujymn

MNpoBepa caBnagaHocTn obpaheHor rpaanea us obnacTm menoguke, pUTMa U AMKTaTa y OKBUPY 3acebHMX KONOKBUjyma.
3aBpLHKU UcNnUT

MUCMEHU UCNUT: jelHOTNACHM U ABOFIaCHU MENIOAM|CKMN AMNKTAT.

YcmeHu ncnuT: nHTepnpeTaymja npyumepa a prima vista.

Jluteparypa:

. Vasiljevi¢, Z. M. (2003). Solfedo — Metodski praktikum. Knjazevac: ,,Nota“

. KapaH, I'., MapuHkosuh, . (2016). Solfeggio I. Beorpag: ®MY

. KapaH, ., MapuHKkosuh, T. (2016). Solfeggio Il. Beorpaa: MY

. Drobni, I., Drobni, T. (2015). Solfeggietto. Beograd: Fakultet muzicke umetnosti

. Drobni, I. (2013). Hromatika i alteracije. Bijeljina: Slobomir P Univerzitet, TEMPUS

. Drobni, I. (2013). Heterometrija. Bijeljina: Slobomir P Univerzitet, TEMPUS

. Drobni, ., Risti¢, T (2003). Bahovi korali — uvod u interfunkcionalnu nauku o muzici. Beograd: Zavod za udzbenike
.Jollet, J. C. (1987). Jeux de rhytme et jeux de cles. Paris: Gerard Bilaudot

. Topoposuh, [. (2013). Mesare ca ncTa. beorpag: PakynTeT myanyke ymeTHOCTU

10. Popovi¢, B. (1969). Intonacija. Beograd: Univerzitet umetnosti, FMU

11. Risti¢, T., Drobni, I. (2005): Modusi — uvod u interfunkcionalnu nauku o muzici. Beograd: Zavod za udzbenike
12. Noel Gallon (1964). 50 Legons Solfege rythmiques. Paris: Max Escig

13. Krsi¢, V., Pantovié, Lj., Vasiljevi¢-Drobni, M. (1991): Alt i tenor kljuc. Beograd: FMU

14. Lazzari, A. (1982). Solfeggi parlati e cantati. Milano: Ricordi

15. 36upKe jeAHOrNACHUX M BULLETIACHUX ANKTaTa AOMahnX U MHOCTPAHUX ayTopa

16. OaroBapajyhu npumepu U3 yMETHUYKE BOKA/IHE U MHCTPYMEHTAIHE iuTepaTtype

17. Xpnka Bewkosau, W. (2018). Mpaktukym us conpeha — Menoauka: nesarbe U AuKTaT. beorpas: ®akynter Mysnmuke ymeTHOCTU.

O 00 NOOULLE WN B

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka Hactasa: 1 MpakTnuHa HacTtasa: 1

MeToae ussohera HactaBe:
Mpeaasatba, MHTEPAKTMBHA HAaCcTaBa, AEMOHCTpaLmje, AUCKYCHje.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpPLHU UCMINT: MNoeHa - 40

Konoksujymum 50 Ycmenn ncnut 30

AKTMBHOCT Yy TOKY NpeaaBatba 10 Mucmenun nenut 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj YyMETHOCTU, OCHOBHE aKaZeMcKe cTyauje

Hasue npeamerta: OLSO3 - Condeho 3

HacraBHuum: Xpnka-Bewkosay, A. MiBaHa, BaHpeaHu npodecop

CapapgHuum: bpaHkosuh T. AnekcaHapa, acUCTEHT

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 10

Ycnos: MNonoxken Congeho 2 (OLSO2)

LUumb npeamera:
MNoBe3unBare cagprkaja paga Ha condehy ca BOKaNHO-MHCTPYMEHTA/IHOM M TEOPUjCKOM HAaCTaBOM Ca LiM/beM ocnocob/baBakba
CTyAeHaTa 3a pasyMeBabe My3MYKOT TEKCTA M My3MYKOT CafprKaja, TauHy U TEYHY U NPOMULLI/bEHY MHTEPNpeTaLujy.

MUcxop npeamerta:
Pa3BujeH GyHKLMOHANAH HAuMH MULL/bEHA U CMOCOBHOCT MHTEpNpeTauumje (UnTakbe ca AncTa), namhera 1 6enexerba My3uykor
TEKCTa (MHCTPYKTUBHMX Kao M NpUMepa M3 My3uuKe uTepatype).

Capp:kaj npegmera:

XpomaTcKe 1 eHxapMOHCKe mogynaumje (jeaHornac U Buwernacje); NOAMTOHANAHOCT, NOJIMMOAANHOCT; PENETUTOPUjYM —
anTepaumje — MHCTPYKTUBHU NPUMEPU; ANjaTOHMKA (Y CTapUM K/by4eBUMMA; MoAynaLuje, anTepaunje, bBUToHanHocT. PonKknopHU
HW30BM U necTeuLe; YBOA Y TOHANHO NabunHy menoauky. Oarosapajyhu jeaHornacHu, ABOrACHU U TPOFAACHW AUKTaTK.

PuTam: MocTaBKa anT K/byya; NPOMeHe MeTpa U TeMNA; NPOMEHE METPA Y TEMMNA Y PUTMUYKUM U MEIOAM|CKUM NPUMEPUMA;
puTMOBYM BankaHa. TeHOp K/byd — NOCTaBKa; NOAMPUTMMja U NOAUMETPU]a; eTuae 6e3 03HaKa meTpa

Pag Ha 6enexkery jeaHOrNaCHUX M BULENNACHUX AUKTaTA.

Konoksujymn

MNpoBepa caBnagaHocTn obpaheHor rpaansa n3 obnacTm menoguke, puTma v UMKTaTa y OKBUPY 3acebHMX KONOKBUjyMa.
3aBpLHKU UcNnUT

MUCMEHU UCNUT: jeAHOTNACHM U ABOFNACHN MENIOAMN|CKN AUKTAT.

YcmeHu ncnuT: nHTepnpeTaymja npyumepa a prima vista.

Jluteparypa:

. Vasiljevi¢, Z. M. (2003). Solfedo — Metodski praktikum. Knjazevac: ,,Nota“

. KapaH, I'., MapuHkosuh, . (2016). Solfeggio I. Beorpag: ®MY

. KapaH, ., MapuHKkosuh, T. (2016). Solfeggio Il. Beorpaa: MY

. Drobni, I., Drobni, T. (2015). Solfeggietto. Beograd: Fakultet muzi¢cke umetnosti

. Drobni, I. (2013). Hromatika i alteracije. Bijeljina: Slobomir P Univerzitet, TEMPUS

. Drobni, I. (2013). Heterometrija. Bijeljina: Slobomir P Univerzitet, TEMPUS

. Drobni, ., Risti¢, T (2003). Bahovi korali — uvod u interfunkcionalnu nauku o muzici. Beograd: Zavod za udzbenike
.Jollet, J. C. (1987). Jeux de rhytme et jeux de cles. Paris: Gerard Bilaudot

. Topoposuh, [. (2013). Mesare ca ncTa. beorpag: PakynTeT myanyke ymeTHOCTU

10. Popovi¢, B. (1969). Intonacija. Beograd: Univerzitet umetnosti, FMU

11. Risti¢, T., Drobni, I. (2005): Modusi — uvod u interfunkcionalnu nauku o muzici. Beograd: Zavod za udzbenike
12. Noel Gallon (1964). 50 Legons Solfege rythmiques. Paris: Max Escig

13. Krsi¢, V., Pantovié, Lj., Vasiljevi¢-Drobni, M. (1991): Alt i tenor kljuc. Beograd: FMU

14. Lazzari, A. (1982). Solfeggi parlati e cantati. Milano: Ricordi

15. 36upKe jeAHOrNACHUX M BULLETIACHUX ANKTaTa AOMahnX U MHOCTPAHUX ayTopa

16. OaroBapajyhu npumepu U3 yMETHUYKE BOKa/IHE U MHCTPYMEHTA/IHE uTepaTtype

17. Xpnka Bewkosau, W. (2018). Mpaktukym us conpeha — Menoauka: nesarbe U AuKTaT. beorpas: ®akynter Mysnmuke ymeTHOCTU.

O 00 NOOULLE WN B

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka Hactasa: 1 MpakTnyHa HacTaBa: 2

MeToae ussohera HactaBe:
Mpeaasatba, MHTEPAKTMBHA HAaCTaBa, AEMOHCTpaLumje, AUCKYCHje.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpPLHU UCMINT: MNoeHa - 40

Konoksujymum 50 Ycmenn ncnut 30

AKTMBHOCT Yy TOKY NpeaaBatba 10 Mucmenun nenut 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OGSK1 - Coumonoruja kKyntype, OUGSK1 - Coumonornja Kyntype

HacraBHuum: Kont flasap, pegosHu npodecop; NMpogaHosuh CphaH, HayYHM capagHUK

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

Ycnos: Hema

LUumb npeamera:

Yno3HaBake CTyAeHaTa ca Haj3Ha4YajHNjUM COLMONOLIKUM, GUNO30DCKUM U KYNATYPONOLWKUM NPOMULL/babMMA OAHOCA YEBEKA,
KYAType U yMmeTHOCTU. PasmaTpatbe npobnemaTtunke KynType, Hajumnpe cxsaheHe, cTygeHTe Tpeba Aa yNno3Ha ca COLMONOWKNM
NovMmatbem KyaType M YMETHOCTH, ca IMaBHUM TEOPUjCKMM NPaBLMMa KOHLENTMMA, TemMama v npobaemmma y npoyyasatby og4HOCa
nsmehy opywTea, KyAType u ymeTHoCTU. CTyaeHTM he 6UTM yNo3HaTK U ca NOjeaUHUM BaXKHUM KYNTYPHUM GpeHomeHrma 1
npouecrMma y CaBpeMHOM ApYLUTBY.

Ucxop npeamera:

Ouyekyje ce Aa Ha Kpajy npoueca CTyaeHTH byay y CTakby 4a U3N0Ke U ynopeae rnaBHe Teopujcke npasaue y Coumnonormjn Kyntype;
02 pasymejy TemesbHe NojMoBe, Teme M npobieme ogHOCA KYAType, YMETHOCTU, Te NOCEOHO My3uKe U MOAEPHOT APYLWTBA; A3
KPUTUYKM NPOMMULL/baAjy CBE acreKTe 04HOCA MOAEPHOT APYLITBA, KYAType U YMETHOCTHU; Aa pasymejy y3ajaMHoCT Bese namehy
YMEHTOCTM U APYLITBA, Tj. YTULA] APYLITBA HA KYNTYPY Y HEHUM Pa3IMYNTUM 06aMLMMa UCNo/baBakba, TUNOBUMMA U NPOU3BOAMMA;
Kao M yTULAj KYAType Ha ApyLWwTBEHe TOKOBe.

Capp:kaj npegmera:

Y okBupy npeameTa Coumonorunja Kyntype ctyaeHT he 6UTM ynosHaTK ca Haj3HaYajHUjMM OpujeHTaumMjama y pasyMeBakby KynType
n ymeTHOCTU. NMocebHo he 6T ynyheHn y pasymeBarbe HaCTaHKA NOjMOBa KYAType U LMBUAU3ALMjE KAO U UXOBOT UCTOPUjCKOT
pa3Boja. Y OKBUpY OBOT NpeameTa pasmaTpahe ce MHOFOCTPYKOCT 3Ha4eHa Nojma KyaType; onwiTa Tunosaorvja Gopmu KynType;
PasIMYUTK NPUCTYNN Y NPOMULL/bAkbY OAHOCA M3Mely yMEeTHOCTU U ApyLUTBA; NPOLEC HacTaHKa YMETHOCTU U yTULAj APYLITBa Ha Taj
NPOLEC, Kao 1 NPOLECH U HaUYMHU peLenuuje u NapTuumnaunje y KynTypu; Te KyaTypHa NoaMTuKa v rnobanusaumja y Kyatypu.
TemaTnzosahe ce ogHOC U3Mehy coumonoruje KyaType U cTygunja KyatType Kao U 04HOC My3uKe U ApywTea - MOryhHOCTU KpUTUKe
OpYyWwTBEHOr NOPeTKa U TpaHchopmaLmje apyLuTBa.

MpeaucnuTHe obasese YMHe 2 KOIOKBMjyMa, NMCMEHEe NpoBepe 3Hakba npexoaHo npeheHor rpagunea. CBakM KONOKBMjyM HOCK MO
30 noeHa. 3aBpLUHM UNCUT YCMeHa NpoBepa 3Hatba OHOT rpajuBa Koje Huje obyxsaheHo y Konokujymuma u Hocv 30 noeHa.

Jluteparypa:

1. AnekcaHgep, Buktopuja. Counonoruja ymetHocTtn, beorpa: Knvo, 2007.

2. hophesuh, JeneHa. MocTkynTypa, beorpag: Knno, 2009.

3. hophesuh, JeneHa (yp.). Ctyamje kyntype, beorpag: Cny»kbeHu rnacHumk, 2008

4. Xon, Ctjyapt. Meguju n moh, Kapnoc, 2013.

5. KenHep, arnac. Meaunjcka kyntypa, beorpaga: Knuo, 2004

6. MuTposuh, BecenuH. Lle3 Kao coumokynTypHa umnposusaumja, beorpag ®unosodcekun dakyntet, 2012

7. ®uck, LloH. NonynapHa kyntypa, beorpaa: Kavo, 2001.

8. Cnacuh, MBaHa (npup.). UHTepnpeTaTneHa coumnonorunja, beorpag: 3aBog, 3a yubeHuKe 1M HacTaBHa cpeacTsa, 1998
9. Togoposa, Mapwuja. UmarnHapHu bankaH, beorpag: XX ek, Yuroja 2006.

10. YejHu, Oejsng, nsotHu ctunosu, beorpaa: Kavo, 2003.
11. Fpyna ayTtopa, nsbop Tekcrosa, 2009.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeToae ussohera HacTaBe:
Mpeaasarba — TEOPMJCKO NPAKTUYHA — Ca AeMOHCTpaLMjama 3a ogabpaHe Teme.

[uckycuje 1 KpaTKe Bexkbe (ycmeHe UM NUCMeHe) 3a ogabpaHe Teme.

Mucarbe cemmnHapcKor paga (no nsbopy).

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpPLHU UCMINT: MNoeHa - 30

Konoksujym-un 60 Ycmenn ncnut 30

AKTMBHOCT Yy TOKY npeaaBatba 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: 0JSS1 - CpncKa BOKanHa Tpaguumja - Mana ctyamja caydaja

HacraBHuum: 3aknh C. MupjaHa, BaHpeaHu npodecop; PagmuHosuh B. Catba, BaHpeaHu npodecop; Mapkosuh . MnageH, JOUEHT;
Henwuh C. MBa, goueHT; PaHkoBuh b. Carba, OLEHT

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 4

YcnoB: [oN0KeHN NaBHM KYPCEBU HA MPETXOLHO] FOAMHM CTyAMja U 3a4,0B0/beHM CBM YCA0BM 3a ynuc |l rognHe OAC-a.

LUumb npeamera:
M3paga cemmHapcKor paga nog MeHTOPCTBOM, 3aCHOBAHOM Ha ETHOMY3MKONOLWKOM rpaamey npeasuheHom 3a Tekyhy WKONCKY
roguHy.

WUcxop npepmera:
CeMWHapPCKK pag, Ay»K1MHe oko 10 KomMNjyTepcKu KyuaHux CTpaHULa M HheroBa ycMeHa npeseHTaumja. MNpoay6b/bmBarbe 3Hakba 0
TEXHULUM M NPUHLMNUMA peanusaumje Kpahux HayyHUx pasoBa.

Capp:kaj npegmera:

. YBOAHM Yac, yno3HaBakbe ca NJIaHOM paZa M 3axTeBMMa Kypca

. PagHa 6ubnunorpaduja, cMHoNCUC M aHanu3e

. PagHa 6ubnnorpaduja, cMHoNCUC M aHanuse

. PagHa 6bubnnorpadumja, cMHoncuc 1 aHanuse

. ®uHanHo aedurHUcarbe cuHoncmca

. Pag Ha npBOj Bep3nju TeKCTa

. Pag Ha npBOj Bep3nju TeKcTa

. Pag Ha npBOj Bep3uju TekcTa

. Pag Ha npBOj Bep3uju TekcTa

. Pag Ha npBOj Bep3uju TekcTa

. Pag Ha npBOj Bep3nju TeKcTa

. Pag Ha npBOj Bep3nju TeKcTa

. Pag Ha ¢MHanHOj Bep3mju TEKCTa U NpUnpema npeseHTauuje

. Pag Ha dMHaNHOj Bep3mjM TeKCTa U Npunpema npeseHTauuje

15. M3nararbe pafoBa M yNno3HaBakbe ca CEMMHAPCKUM PagoBMMa APYrUX CTyaeHaTa
KonoKBWjyM: aHannsa cMHoncuca paga v npee Bepanja TekcTa; ICNUTHM 3axTeBn: MUCMEHW UCMUT: aHaAn3a 3aBpLUHe Bep3nje
TeKCTa; YCMEeHM UCNUT: Npe3eHTalmja CEMUHAPCKOT pajia U Herosa ycmeHa oabpaHa..

O 00O NOULA WN R
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Jluteparypa:
1. lutepaTypa v Apyru U3Bopwu, ycknaheHn ca TeMom CEMMHAPCKOT pasa, ogabpaHOM 3a CBaKOr CTyAeHTa NOHaocob.

Bpoj uacoBa akKTUBHe HacTaBe: Teopwjcka HacTaBa: 0 MpakTnyHa HacTasa: 1

MeToae ussohera Hactase:
KoHcynTauuje, nebate, aHanuse.

OueHa 3Haka (MaKkcumanHu 6poj noeHa 100):

MpepucnutHe obasese: MoeHa - 40 3aBpLUIHU UCMINT: MNoeHa - 60

MNMowToBake pokoBa 20 YcmeHa npeseHTaumja 20

MNMoxaharbe KoHcynTaumja 20 MucmeHa peanmsauyuja 40




CTyamjcku nporpam: Hayke o My3n4yKoj YyMETHOCTU, OCHOBHE aKaZemMcKe cTyauje

Hasus npegmeta: OGCP1 - Cpncko HapoAHO LpKBEHO nojarbe 1

HacraBHuuum: Mepkosuh b. MBaHa, peaosHu npodecop

CapagHuum: Mapkosuh J. MapuHa, acucTeHT

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 2

Ycnos: Hema nocebHux npegycnosa

LUumb npeamera:

Linsb Kypca je cTMuarbe 3Hatba, pasyMeBakbe UCTOPUCKUMX MpoLeca, K/byuHUX peHomeHa 1 cneumduyHOCTU CPNCKOT HapoaHor
LpKBEHOT Nojatba. Harnacak je Ha MHTepNpeTaTMBHOM MOAENY HacTaBe y Kojem ce paBopu3yje pasymeBarbe M KpeaTUBHO
npUCTynare matepuju.

Ucxopa npepmera:

Mo 3aBpLUETKY MOAy/1a 04 CTyAeHaTa ce oYyeKyje Aa NoKaxy CnocobHOCT Aa NPUMEHE UCTOPMJCKO, aHAIMTUYKO U NPAKTUYHO 3HaHe
0 CPMNCKOM HapoAHOM LIpKBEHOM nojakby. CTyaeHTu he 61T ocnocob/beHn 3a NPpUMeHy TePMUHOJIOTMje YCKO Be3aHe 3a
JINTYPTUJCKY MY3UKONIOTNjyY.

Capp:kaj npepgmerta:

TepMUHONOLLIKE oApesHULE: LLPKBEHA, AYXOBHA, 6orocnykbeHa, MMTyprujcka, Napanntyprujcka nojara. Mysuka y 6orocnyxemy.
My3UUYKO-NOETCKM }KaHPOBM BOrocny»Kera y NpaBocaaBHoj LpKeu. Ocmornacje 1 OcmornacHuK. dopmupatrse cpnckor HapoaHor
LpKBEHOT Mojarba. TUNoaornja Cpnckor HAPOAHOT LLPKBEHOT MNojakba. [1ac y cpnckom HapogHOM LIPKBEHOM Mojaksy. "Mano
nojare". "Benunko nojarbe". O4HOC riacosa y CPrCKOM HapoOAHOM LLPKBEHOM nojarby. CneydUUYHOCTU MeNoamjcKe CTPYKTypE.
Tunosw aHanM3e CPNCKOr nojakba.

KonoKBWjym: nnucmeHa npoBepa 3Harba NpeTxogHo npeheHor rpaamea.

Mpe3eHTauuja: ycMeHO nsnarame Ha 3a4aty Temy.

YCMeHM NCNnUT: yCMEHN 04r0BOP Ha ABa NUTakba M3 rpaausa.

NuTeparypa:

1. buHrynay, Metap, Hanucu o mysuum, beorpaa, YHuBep3utet ymetHocTn y beorpaay, 1988.

2. MaHojnosuh Kocta, Mpearosop 3a OnwTe nojatbe CteBaHa Mokpamua, beorpaa, 1935.

3. Mupkosuh flazap, MpasocnasHa nuTypruka 1-3, beorpaa, Ceetn apxujepejcku cuHog Cpncke npaBocaasHe Lpkee, 1982.

4. Mokpatbau, CtreBaH CtojaHosuh, Cpncko HapoaHo UpKBeHO nojarbe. OcmornacHuK, beorpaa, Ceet apxujepejckun cnHog Cpncke
npaBocnaBHe LpkBe, 1964.

5. Nejosuh PokcaHaa v capagHuum, Cpncka Mmy3nKa o, Hace/baBakba C/IOBEHCKUX NaemeHa Ha BankaHCcKo nonyocTpso A0 Kpaja
XVl Beka, beorpag, YHuBep3uTeT ymeTHOCTH, 1998.

6. NMepkosuh Pagak MeaHa, Mysuka cpnckor OcMmornacHuKa, beorpaa, ®akynteT mysuuke ymeTtHoctH, 2004.

7. Nepkosuh UBaHa, "LipkBeHa my3uka", y: MupjaHa BecennHosuh-XodmaH, yp., UcTopuja cpncke mysuke, beorpag, 3asog, 3a
yi6eHuke, 2007, 297-329.

8. Petrovi¢ Danica, Osmoglasnik u muzickoj tradiciji Juznih Slovena, Beograd, SANU, 1982.

9. NeTtposuh JaHunua, Cpncko HapoAHO LPKBEHO Nojatbe M Herosu 3anmucusaym, Cpncka mysmKa Kpo3s sekose, beorpaz, Cpncka
aKkafieMuja HayKa 1 ymeTHocTn, 1973.

10. CredaHosuh Jumutpuje, CTapa cpncka mysuka, beorpaa, My3sukonowku nHctutyt CAHY, 1975.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 1

MeToae ussohera Hactase:
MpenaBakba, aHaNU3e, CyLiakbe My3uKe, Nojakbe, AUCKYCUje, NpUnpema 1 npeacTaB/bakbe NpeseHTaLmja.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 60 3aBpLUHN UCMINT: MNoeHa - 40
MpeseHTauuja 20 Ycmenn ncnut 40
AKTMBHOCT Yy TOKY NpeAaBatba 20

Konoksujym 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OGCP2 - CprncKko HapoAHO LpKBEHO Mojarbe 2

HacraBHuuum: Mepkosuh b. MBaHa, peaosHu npodecop

CapagHuum: Mapkosuh J. MapuHa, acucTeHT

CraTyc npegmeTta: n3bopHu

Bbpoj ECNB: 2

Ycnos: Hema nocebHux npegycnosa

LUumb npeamera:

Linsb Kypca je cTMuarbe 3Hatba, pasyMmeBakbe LWMPKUX UCTOPUJCKMX NpoLeca, 3Ha4YajHUX GeHoMeHa 1 cneunduyHoOCTM cprickor
HapOAHOT LPKBEHOT Nojarba. TeMes/bHO YNO3HaBakbe My3UYKOT je3nKa CPMCKOT LPKBEHOr Nnojakba. Passujarbe cnocobHoCcTH
KpeaTnBHe NPUMEHe CTeYeHUX 3Hatba M 0cnocob/baBakbe 33 aHAIMTUUKE U CUHTETMYKE YBUAE Y MaTepujy. Harnacak je Ha
WMHTEpNpPeTaTMBHOM MOAE/NY HacTaBe Yy Kojem ce paBopusyje pasymeBarbe U KpeaTUBHO NPUCTYyNakbe MaTepUju.

Ucxop npeamera:

Mo 3aBpLUETKY MOAYNa 04 CTyAeHaTa ce oYeKyje Aa NoKaxy CnocobHOCT Aa NpUMEHe UCTOPMjCKO, aHAIMTUYKO, TEOPUCKO U
KPWUTWUYKO 3Hatbe O CPNICKOM HAapOAHOM LpKBEHOM nojakby. CTyaeHTM he 6UTH ocnocobsbeHn 3a NPUMEHY TEPMUHONOTUjE YCKO
Be3aHe 3a JIMTYPrnjCKy My3UKOIOTUjY U 33 KPUTUYKO pasymeBakbe NojaBa pesieBaHTHMX 33 Pa3BOj My3nUKe NpaKce O Kojoj je peu.
CryneHTn he 6UTK y cTamy Aa nojy Hajuewhe kopuwheHe LpKBEHE Necme.

Capp:kaj npegmera:

CpncKo HapOAHO LPKBEHO MOjake: TEPMUHOJIOWKE HeagoymuLe. XeOpTONOLWKa U apyra nutamwa. UcTtopumjcke cmepHULe pas3soja
CPNCKOT HAPOAHOT LLPKBEHOT Nojakba. JTokasHe BapujaHTe CPMCKOr HAPOAHOT LIPKBEHOTr Nojakba. LIpKBEeHO 1 HapoaHO NeBakbe:
CpogHOCTM U pasnuke. "HaunHn" y" manom nojarby". "Haunun" y" BesiMkom nojarby". CTPYKTYpasHM NPUHLMNM CPNCKOT HapogHOT
LpKBEHOT Nojatba. SlectBMYHE ocHoBe. Menorpadcku npuctynu. Negarowku npuctynu. CpNcko HApOAHO LLPKBEHO Nojake y
CaBPeMeHOj IMTYPrnjCKoj NpaKcu.

Konoksujym: nMcmeHa nposepa 3Haka NpeTxogHo npeheHor rpaamsa.

Ctyamja: nUCMeHn paj Ha 3a4aTy Temy.

YCMeHU UCnuT: yCMeHM 04roBOP Ha ABa NUTaka M3 rpaguea.

Jluteparypa:

1. Buukos BuKTOp, BM3aHTHjcKa ecTeTuKa: Teopujcku npobnemu, beorpaa, MpoceeTta, 1991.

2. Kornelije Stankovi¢ i njegovo doba, zbornik radova, Beograd, Srpska akademija nauka i umetnosti, 1985.

3. Mupkosuh Jlazap, MNpaBocnasHa nuTypruka 1-3, beorpag, Ceetn apxmjepejcku cnHog Cpricke npasocsiasHe LpKee, 1982.

4. MoKpatbau, CteBaH CtojaHoBMh, Cpricko HapoAHO LpKBEHO nojarbe. OcmornacHuk, beorpag, Ceetn apxmjepejcku cnHog Cpricke
npasocnasHe LpKBe, 1964.

5. Nepkosuh MBaHa, "O ecxaTo/IOWKOM acneKTy Cpricke LpKBeHe my3uke", HoBM 3BYK, MHTEPHALMOHANHKM Yaconuc 3a MysuKy, 2000,
16, 35-41.

6. Mepkosuh Pagak MBaHa, My3uka cpnckor OcmornacHuka, beorpaa, ®akyntetr mysuyke ymeTHoctH, 2004,

7. Nepkosuh MeaHa, Oa aHheocKor nojarba 40 XOpCcKe YMETHOCTH, beorpaa, ®akyateT mysuuke ymeTHocTH, 2008.

8. Petrovi¢ Danica, Osmoglasnik u muzickoj tradiciji Juznih Slovena, Beograd, SANU, 1982.

9. Stefanovi¢ Dimitrije, "Fenomen usmene tradicije u prenosenju liturgijskog pojanja", Zbornik Matice srpske za scenske umetnosti i
muziku, Novi Sad, 1990, 10-11.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 1

MeToae ussohera Hactase:
MpenaBakba, aHaNU3e, TPAHCKPUNLMje PYKOMUCa, CAyLIakbe My3UKe, NeBake, AUCKYCHje, Mucarbe Kpahux npobaemcku
bOKyCMpaHMX TEKCTOBA, MPUNPEMa U NPeACTaB/batbe Npe3eHTaumja.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLIHN UCMINT: MNoeHa - 40
Cryamja 20 Ycmeru ncnut 40
AKTMBHOCT Y TOKY NpeAaBatba 20

Konoksujym 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OJTM1 - Teopuja n meTog y €THOMY3UKOAOTNjU

HacraBHuum: PagnHosuh B. Carba, BaHpegHu npodecop

CapagHuum: ---

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 3

YcnoB: MonoxKeHn 06aBe3HM rNaBHU KypceBu Ha NPETXO4HOj roOAVMHU CTyamja M 3340BO/bEHM CBU YCN0BM 3a ynuc |l roamHe OAC-a.

LUumb npeamera:
TpaHcKpunumja U TOHOMETPUja — aHaIM3a MY3UYKOT CTUA) U HAjBAXKHU]UM TEOPUjCKMM KOHLENTUMA OMLUTe eTHOMY3UKO/IoTHje.

MUcxop npeamerta:
OcnocobsbeHOCT 3a NpuMeHy 6asnyHe eTHOMY3MKOIOLWKE METOA00rMje (TePEHCKM pag, — TPAHCKpUNLUMja U TOHOMETPUja —
aHanM3a My3MYKOT CTWUAA) U HajBaXKHUjUX TEOPMJCKMX KOHLLENaTa Y CONCTBEHOM Hay4YHOM paay.

Capprkaj npeamerta:

Kypc obyxBaTta npesasara u gebate o cnegehum nutarbmma:

MeTonon0rnja eTHOMY3MKOOLWKOT TePEeHCKOr paga. Metoaonornja TpaHcKpunuuje u ToHomeTpuje. PazBoj eTHOMY3MKOIOLWKe
HoTaumje. HajaHayajHNju MeTOA0NOWKN AONPUHOCU aHAU3U MY3MYKOT CTUNA. Bubanorpadckmn, MKoHorpabCckmn U apxeonoLwKu
N3BOPM ETHOMY3UKO/IOLWKMX NpoyyaBatba. MyT 1 Ln/b ETHOMY3MKOIOTMje (MCTOPUJCKM NPECEK U HAj3HAYajHUjU CTYAMJCKUN LEeHTPU;
HajUHTPUraHTHWja NOAPYYja HAYYHOT UHTEPECOBAHba; KOMMNAPATMBHO NPOYYaBakbe My3UKe; NPoyYaBakbe My3UKe Y KyATypw).
CaBpemeHu NpaBuy y eTHOMY3MKONOIMju (OCHOBHE Ha3HaKe). 3Ha4YajHMje CBETCKE 3ByYHE KONEeKLMje, ETHOMY3NKO/IOLLKE
WUHCTUTYUM]e, YAPYKEeHba, TNacuaa u 06pasoBHU LEHTPU.

[ebaTte 1 npeseHTaumje cTygeHaTa y OKBUPY NpesaBakba U pagnuoHuLa.

MpegucnuTHe obaBese: KOMOKBMjyM — MMCMEHa NPOBEPA 3Hatba NPeTXoAHOo npeheHor rpaanea; ceMmMHap — n3paaa Kpaher TekcTa
(a0 4 ctpaHe) Ha 3agaTy Temy 13 npefheHor rpaamea; UCNUTHKU 3aXTEBU: pelLaBakbe MMCMEHOr TecTa cadymkbeHor og, 30 kpahux
nuTakba, YCMEHO OAroBapatbe Ha 2 NuTakba.

Jluteparypa:

1. ABRAHAM, Otto — E. M. von Hornbostel: "Vorschlage fir die Transkription exotischer Melodien", Sammelbande der
internationalen Musikgesellschaft, Jg. 11, 1909/10, str. 1-25 [prevod: J. Todorovi¢]

2. ZGANEC, Vinko: "Kako da leksikografiramo narodne popijevke?", Muzicke novine (Zagreb), 1948, god. IlI, br. 5-6, (25-26), cTp. 1-2.
3. 3EMUOBCKMW, U3amuj W.: "ETHOMy3MKoorMja — ctoroamiuteu nyt", HapoaHo cteapanawtso — folklor (Beorpag), roa. XXVI, cs. 1-
4,1987, 14-28.

4. RADINOVIC, Sanja: "Suggestions for transcribing exotic melodies (A cornerstone in the Babel tower of ethnomusicological
methodology)", New Sound (Belgrade), 2010, No. 35, cTp. 28-38.

5. COOLEY, Timothy J: "Buducnost etnomuzikoloskog terenskog rada", IV medunarodni simpozij "Muzika u drustvu" — zbornik
radova (Sarajevo, 28-30. oktobra 2004), Sarajevo, Muzikolosko drustvo FBiH; Muzi¢ka akademija u Sarajevu, 2005, cTp. 174-182.

6. BARTOK, Béla — A. Lord: Serbo-Croatian Folk Songs and Instrumental Pieces from the Milman Parry Collection, Yugoslav Folk
Music, Vol. 1, New York, State University of New York Press, 1978.

7. LOMAX, Alan: The Song Style and Culture, AAAS, Washington, D. C., 1971.

8. MERRIAM, Alan P.: The Anthropology of Music, Northwestern University Press, 1964.

9. MYERS, Helen (red.): Ethnomusicology: An Introduction, The Norton/Grove Handbooks in Music, New York — London, W. W.
Norton & Company, 1992.

10. NETTL, Bruno: The Study of Ethnomusicology (Twenty-nine Issues and Concepts), Urbana and Chicago, University of Illinois
Press, 1983.

11. SAKS, Kurt: Muzika starog sveta (na Istoku i Zapadu — uspon i razvoj), Beograd, Univerzitet umetnosti, 1980.

12. HOOD, Mantle: The Ethnomusicologist, Kent (Ohio), The Kent State University Press, 1982.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka Hactasa: 1 MpakTnuHa HacTtasa: 1

MeToae ussohera HactaBe:
Mpeaasatba, aebate, aHanuse.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MoeHa - 45 3aBpLWHN UCINT: MoeHa - 55
CeMmuHap-u 10 Ycmenn ncnut 35
AKTMBHOCT Yy TOKY NpeaaBatba 15 Mucmenun nenut 20
MpakTnyHa HacTaBa 10

Konoksujym-un 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npeamerta: OJTP1 - TepeHcKa UcTpaxkunBarba TpaguumMoHanaHux naecosa Cpbuje

HacraBHuum: Pakouesuh Y. CeneHa, BaHpeaHu npodecop

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

YcnoB: MoN0KeHN eTHOKOPEOIOLWKM KYpCeBM ca NPETXOAHUX roauHa CTyauja.

LUumb npeamera:

Yno3HaBake CTyeHaTa ca MeTOA0/10MMjOM paZia Ha MUCAHOM TEKCTY U3 061acTu eTHOKopeosiornje (Kopuwhetrbe antepatype,
OCMMULL/baBakbEe U NUCakbe CUHOMCUCA, PA Ha TEKCTY). OBNasaBarbe aHaUTUYKUMM NOCTYNUMMA pa3maTpakba eTHOKOPEOIOLKUX
nogartaka u MUxXoBa TMNOAOrM3auuja.

WUcxop npepmera:
M3paga cemnHapckor paga 6asmpaHor Ha no3HaBarby KopuwheHnx 6ubanorpadckmx jeguHunLa y Kojem je npumerbeH
oarosapajyhu noctynak aHanuse v TMNONOTU3aLLMje eTHOKOPEOIOLWKNX NoAaTaKa.

Capp:kaj npegmera:

. YBOAHM Yac, yno3HaBakbe ca NJ1aHOM paja M 3axTeBMMa Kypca
. NedunHucarbe ceMUHapCKuUx Tema

. PagHa 6ubnunorpaduja, cMHonNcuc 1 aHanuse
. PagHa 6bubnnorpadumja, cmHoncuc n aHanmse
. PagHa 6bubnnorpadumja, cMHoncmc 1 aHanuse
. AAnckycumja o cuHoncucy

. IncKycnja o NpBOj BEP3KjU TEKCTa

. Pag Ha npBOj Bep3uju TekcTa

. Pag Ha npBOj Bep3mju TekcTa

10. Papg Ha NpBOj BEp3Mju TEKCTa

11. Auckycuja o dMHaANHOj BEP3MjU TEKCTA

12. Pag Ha pUHANHOj BEP3UjU TEKCTA

13. Pag Ha PUHaANHOj BEP3UjU TEKCTA

14. Inckycunja o cMHoNcKcy npeseHTaumje

15. uckycunja o npeseHTaumjm

O 00O NOOULA WN R

Konoksujym: aHanmsa cMHomncuca paga v npse Bep3nja TeKcTa; MMcmMeHu UCnUT: aHan3a 3aBpLUHe Bep3uje TeKCTa; YCMEHU UCNUT:
npeseHTaLMja CEMUHAPCKOr paja U Herosa ycMeHa ofbpaHa

Jluteparypa:
1. Npema opgabpaHoj TeMmn cemMHApPCKOr paja.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwmjcka HacTasa: 0 MpakTnyHa HacTaBa: 1

MeToae ussohera Hacrase:
[unckycuje y oksMpy vacosa

Kpaha nsnarama ctygeHata

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLUHN UCMINT: MNoeHa - 60

Konoksujym-u/sep3nje TekcTa 30 Ycmenu nenut/npeseHTaumja 30

AKTUBHOCT Y TOKY NpeAaBakba/KoHcynTaumja 10 McmeHn ncnnT/3aBpLUHa Bep3nja TeKcTa 30




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OATS1 - TexHONOMMja CHUMAHA My3nke, OUATSL - TexHONOrMja CHUMaka My3uKe

HacraBHuum: CrojaHosuh . MapKo, AoueHT

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

Ycnos: Hema

LUumb npeamera:

Yno3HaBake ca TEXHONO0rMjOM CHUMaka My3UKe Npu Yemy ce TEXHO/I0TMja NOCMaTPa U Kao NpoLec CHUMaka U Kao CTyamjcKa
TexHWKa. MpowmrpnBarbe 3Hatba U3 061acTM 3BYKa My3MUKMX MHCTPYMeEHaTa U MOryhHOCTM HeroBor NpeHoLerba Ao caywanaua.
Yno3HaBae ca CTYAMjCKOM ayAMo TEXHUKOM M NocTynuuma y obpagu 6oje, auHammke n GUHANHOM MUKCY. YNO3HaBake ca
cneumMdUYHOCTUMA AUTUTaNHE My3UYKe NPOAYKLMjE U HOBUM TEXHOIOTMjaMa Yy 0BOj 06/1aCTu

Ucxop npeamera:

CTuuarbe 3Hatba U3 061aCTM TEXHOI0TUje CHUMakba My3KuKe NoTpebHMX 3a N0cao My3ndKor NnpoayueHTa. CTyaeHTH cy
ocnocob/beHn Aa Ha OCHOBY KapaKTepUCTMKA 3BYKA MHCTPYMEHATA M cacTaBa ogabepy HauMH cCHUMatba, 6poj 1 BpCTy MUKPOGDOHa,
Kao v Aa carnesajy yTuuaj npse 1 HajBaxkHuje dpase CHUMatba - NoCTaBKe MMKPOPOHA Ha KBAAUTET CHUMKA. MpoLinpmnBatbe 3Hatba
13 obnactm npogyKumje mysuke. YnosHaBare ca NPOAYKUMjCKMM MOCTYNLMMA KOjU MMAjy 3@ /b BEPHO U KBAJIMTETHO NpPEHOLW eHbe
3BYKa Ha caBpeMeHe meaunje. CTyaeHTU cy 0cnocob/beHn Aa KPUTUYKM carniefaBajy Npouec NpoayKumje MysmKe U akTUBHO
y4ecTByjy y temy.

Capp:kaj npegmera:

Mojam npoaykumje MysuKe, CHUMare Kao Aeo NpoayKLumje

KapaKTepucTuKe 3ByKa - NpocTupatbe, 6p3vHa, ppekseHumja, nepmoaa

CneKTap NnepuoanyYHOr 1 HeNepuoANYHOT 3BYKa, aIMKBOTE — XapMOHU LM

OcHoBe NCcMX0aKyCTUKe: yTMLAj racHohe Ha cybjekTnBaH A0XuB/baj 60je 3ByKa

EnemeHTM 3ByKa My3nYKMX MHCTPYMeEHATa Ca acneKTa NpoAyKLumje My3nKe: TPaH3MjeHTH, TOHOBU U LUIYMOBU
MUKpODOHM: NpUHLMN pasa, Noaena Npema KOHCTPYKLUMjM U Npema YyCMepeHoCTH

MocTaBKa MMKpodOHa: NOCTaBKa U3 AasbMHE U NOCTaBKa U3 6ansmHe

Ynora mysuuKor npoayueHTa y n3bopy 1 noctasum mMMKpodoHa 3a nojegmHe MHCTPYMEHTe

3BYYHUUM, CTYANjCKM MOHUTOPM

Ayauno naHay,

CTyAmjcKa TeXHUKA: MUKCEP, BULLIEKAHANHWU CHUMaY

Mpouec aHanorHor cHumara Mysuke: obpaga 6oje, obpaga AMHaMuKe, fjofasarbe pesepbepauyje, epektu
AHANIOTHU U AUTUTANHN 3BYK

MpoLuec AUrMTanHoOr CHUMaka My3uKe, KOMNjyTepPCKK cucTem

HWBO M AMHAMMYKM oncer KOHAYHOT CHUMKA: GOPMANHU U HedOPManHW CTaHAAPAM

KapaKTepucTuKe aHasorHUX U AUFUTaNHUX Meauja - TpaKa, NAoYa, Xapa, ANCK, KOMMNAKT AUCK, ABA,

Hose TexHonOrmje

Konoksujym je nucmeHa nposepa 3Hakba M3 NpeTxoaHo npeheHor rpaamsa.

3aBPLUHWN UCMIUT YNHM MUCMEHM TECT 04, TPUAECET NUTatba.

Jlnteparypa:

1. Mujuh, Munomup AyamotexHuka ET®, beorpag, 2004

2. Mujuh, Mnomup YBog y akycTury ET®, Beorpazg 2004

3. Netposuh, hophe TexHoNOrMja CHUMaHa Mmy3uKe 1, ckpunTta, PMY, Beorpag, 2012

4. Rumsey, Francis, McCormick, Tim Sound and Recording: An Introduction, Third edition, Focal Press 1997
5. NeTtposuh, Hophe CHumate 1 npoayKumja mysuke | MY, beorpag 1991

6. Stanley, Alen Audio in media, 5th edition, Wadsworth publishing 1999

7. Tomlinson, Holman 5. 1 surround sound, Focal Press 2000

Bpoj yacoBa akTMBHe HacTaBe: Teopujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

Mertogae ussohera HacTase:
Mpepasama: BennyunHa rpyne go 200

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 30 3aBpLIHN UCMINT: MNoeHa - 70

Konoksujym-un 10 Mucmenun nenut 70

AKTMBHOCT Yy TOKY NpeaaBatba 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OJTB1 - TpagmumoHanHa HapogHa my3umka bankaHa 1

HacraBHuum: PagnHosuh B. Carba, BaHpegHu npodecop

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

YcnoB: [oN0KeHN FNaBHM KYPCEBU HA NPETXOLHO] FOAMHM CTyAMja U 3a4,0B0O/bEeHM CBM yC0BM 3a ynuc IV roamHe OAC-a.

LUumb npeamera:

Yno3HaBake BOKA/IHOT M MHCTPYMEHTaHOT Hacneha y 3emasbama 3anagHor bankaHa, HajBaXHMjUX pe3yaTaTa Hherosor
[0Cafallhber UCTPaXKmnBakba M Haj3HaYajHUjUX MHCTUTYUM]a Koje cy Tome nocseheHe. Yno3HaBare ca mehycobHUM yTuuajuma u
NPOXKMMarbMMa CPCKe U TPaAULMOHAIHE My3UKe Hapoaa ca AaTux npocTopa.

MUcxop npeamera:

CasHatbe 0 My3UYKOj TPAAMLMjN N AOMETMMA ETHOMY3UKOJIOLWKMX UCTPaXKMBatba Y 3eM/bamMa 3anagHor bankaHa. CnocobHocT
Pa3/IMKoBatba "ayTEHTUYHUX" MY3UUYKO-CTU/ICKMX KapaKTePUCTMKA Y Hacnely Hapoaa 3anagHor bankaHa, Kao M npeno3HaBatkba
enemeHata mehycobHor yTuuaja cprncke u TpaguLMoHanHe My3uKe Hapoaa. ca TUX NPoCTopa.

Capp:kaj npepgmerta:

Pe3syntatu nctpaxusara 1 KapakTepucTuKe TpaamMUMOHaIHe BOKaHE U UHCTPYMeHTanHe mysuke LipHe Mope. Pesyntatun
MCTPaXKMBakba M KapaKTepUCTUKE TPaLMLUMOHANIHE BOKAIHE M MHCTPYMeHTa/iHe My3uKke bocHe n XepuerosuHe. Pesyntatm
MCTPaXKMBakba M KapaKTepPUCTUKE TPaSMUNOHANHE BOKAIHE M MHCTPYMEHTA/IHE My3uKe XpBaTcKe. Pe3yntatn uctpaxmsarba u
KapaKTepucTnKe TpaguuMoHasHe BOKaHE U MHCTPyMeHTaHe my3nKe CnoseHuje. CpNcKo My3nyKo Hacnehe u Tpaauumje 3anagHor
BanKkaHa - NpoXKMmarba 1 yTuuaju. HajaHavajHuje MHCTUTYUMje y 3eM/bama 3anaaHor baskaHa nocBeheHe cakynsbatby, YyBatkby U
npoyyaBakby My3nYKO-OIKIOPHOT MaTepujana; ETHOMY3UKOIOTMja Ha BUCOKOLLKOICKMM YCTaHOBaMa y 3eM/bama 3anagHor
bankaHa

McnuT je y ycmeHoj anjanowkoj Gopmu, U cacToju ce U3 ABa UCMUTHA NUTakba U3 INTEPATYpPE M ca NpedaBatba.

[ebate v npe3eHTaLmje CTyAeHaTa y OKBUPY NpesaBakba U pagmMoHmLa.

Jluteparypa:

1. BEZIC, Jerko: "Muzi¢ki folklor Sinjske krajine", Narodna umjetnost, 1966.

2. VUKICEVIC, Mirjana: Diple Stare Crne Gore, Etnoantropoloski problemi, monografije, knj. 15, i Posebna izdanja Antropologkog
drustva Jugoslavije, knj. 15, Beograd, 1990.

3. GAVAZZI, Milovan: Izabrani radovi s podrucja glazbe (1919 — 1976), Zagreb, Kulturno-prosvjetni sabor Hrvatske, 1988.

4. TONEMOBUWT, AumuTpuje O.: LiHoropcka HapoaHa My3uKa, NeprameHa, Nogropuua, 1995. (Mmysnyka cTyamja npaheHa ca age
ayavo Kacete)

5. AEBUR, Aparocnas: "06amum Tyxkerba Letnrbadke Munywe Neposuh", Pag XXXV KoHrpeca CY®J (Poxkaje, 1988), Tutorpag,
YL, 1988, 172-184.

6. ZGANEC, Vinko: "Pjesme i muzi¢ka pratnja istarskih, krékih i novljanskih puckih pjesama", HapoaHo ctsapanawTso — folklor
(Beorpaa), 1967, rog, VI, cB. 21, 1-5.

7. ZAKIC, Mirjana: "Istrazivacki rad Ludviga Kube u oblasti muzitkog folklora na prostoru Crne Gore, Bosne i Hercegovine i Srbije",
Slovansky svét oCima badatel a publicist 19. a 20. stoleti — Sbornik z mezinarodni védecké konference k 50. vyroci umrti Ludvika
Kuby (Opole 16. -17. listopadu 2006), Praha, Etnologicky Gstav AV CR, v. v. i., 2007, 31-39.

8. KUBA, Ludvik: U Crnoj Gori — putevi preduzeti s namjerom sakupljanja narodnih pjesama (1890-1891) [1892], Podgorica, CID,
1996.

9. KUMER, Zmaga: Pesem slovenske dezele, Maribor, Zalozba Obzorja, 1975.

10. KUHAC, Franjo: Osobine narodne glazbe, narocito hrvatske, Zagreb, Dioni¢ka tiskara, 1909.

11. MILOSEVIC, Vlado: Sevdalinka, Muzej Bosanske Krajine, Banja Luka, Odsjek za narodne pjesme i igre, knj. V, Banja Luka, 1964.
12. RIHTMAN, Cvjetko: "Polifoni oblici u narodnoj muzickoj tradiciji BiH", Bilten IZPF, sv. 1, Sarajevo, 1951, 7-20.

13. RIHTMAN, Cvjetko: "Narodna muzicka tradicija isto¢ne Hercegovine", Rad kongresa SUFJ (Mostar — Trebinje 1962), Sarajevo,
1963, 75-81.

14. RIHTMAN, Cvjetko: "Tradicionalna muzika Lepenice", Naucno drustvo SR BiH, Posebna izdanja, knj. lll, Sarajevo, 1963, 405-424.
15. RIHTMAN, Cvjetko: "Narodna muzicka tradicija", Glasnik Zemaljskog muzeja u Sarajevu — Etnolosko-folkloristicka istraZivanja u
2epi, Nova serija — Etnologija, sv. XIX, Sarajevo, 1964, 237-305.

16. RIHTMAN, Cvjetko: "Membranofoni muzicki instrumenti u narodnoj tradiciji BiH", ANUBiH, Radovi XXXII, knj. 11, Sarajevo, 1967,
103-120.

17. RIHTMAN, Cvjetko: "Diple u BiH — aerofoni instrumenti tipa klarineta", ANUBiH, Radovi XXXII, knj. 11, Sarajevo, 1967, 123-142
18. RIHTMAN, Cvjetko: "O nekim faktorima strukture melopoetskih oblika", HapoaHo cteapanawTso — folklor (Beorpaa), roa. VIII,
cB. 29-32, 1969, 173-179.

19. RIHTMAN, Cvjetko: "Tradicionalni oblici pjevanja epskih pjesama u narodnoj tradiciji BiH", Rad kongresa SUFJ (Jajce, 1968),
Sarajevo, 1971, 97-105.

20. STRAJNAR, Julijan: Citira (InStrumentalna glasba v Reziji), Udine, Pizzicato, 1988.

21. SIROLA, Bozidar: Fuckalice, Zagreb, 1932.

22. SIROLA, Bozidar: Sopile i zurle, Zagreb, 1932.

23. SIROLA, Bozidar: Sviraljke s udarnim jezickom, Djela JAZU, knj. XXXII, Zagreb, 1937.

24. SIROLA, Bozidar: Hrvatska narodna glazba, Zagreb, 1940.

25. Leksikon jugoslavenske muzike 1-2, Zagreb, Jugoslavenski leksikografski zavod "Miroslav Krleza", 1984.




26. 360pHULM HAPOSHWX Menoauja 3anasHor bankaHa, doHoapxmscka rpaha ®MY u noctojeha ayamo-usgarba ca npumepuma
TpaauumMoHanHe mMmysuke 3anagHor bankaHa.

Bpoj yuacoBa akTUBHe HacTaBe: Teopujcka HacTaBa: 2 MpakTnyHa HacTtaBa: 0

MeToae ussohera Hactase:
MpenaBakba, aebate, aHanmsze.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MoeHa - 45 3aBPLWHU UCAINT: MoeHa - 55
CemuHap-u 10 Ycmenn nenut 35
AKTMBHOCT Yy TOKY NpeAaBatba 15 Mucmenun nenut 20
MpaKTnyHa HacTaBa 10

Konoksujym-un 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OJTB2 - TpagmumoHanHa HapogHa my3umka bankaHa 2

HacraBHuum: PagnHosuh B. Carba, BaHpegHu npodecop

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: Hema

LUumb npeamera:
Lub npeameTa jecTe ynosHaBake ¢ 061Mumma 6ankaHcKe TpagnMumoHanHe HapogHe My3uKe, NPBEHCTBEHO BOKalHe.

MUcxop npeamerta:
Of cTyZeHTa ce o4yeKyje fa noxaharbem Kypca CTeKHe OCHOBHA 3Hakba Be3aHa 3a 06/1MKe My3uLmMparba NpUnagHuKa 6ankaHCKuX
Hapoaa.

Capprkaj npeamerta:

O6AnuM TPaANLMOHANHOT My3ULMpPatba CTapobalKaHCKOr CTAaHOBHMLLTBA
O6mMum TpagmuUMoHanHoOr My3uumpara y Cpbuju: jyronctodHa Cpbuja
O6mMum TpagMuUMOHaNHOT My3uumpara y Cpbuju: 3anagHa Cpbuja
O6Anum TpaanUMoHaNHor Mysuumparea y Cpbumju: BojsogmHa

ObAnUM TPaANUMOHANHOT My3MUMpatba y Cpbuju: KpajuwHuum

O6anum TpagnuMoHanHor mysunumpatrea y Cpbuju: rpag,

O6anum TpagnuMoHanHor Mysunumpatrea y buX: ceno

O61um TpagmuMoHaAHOr My3uumMparba y buX: rpag,

06AnuM TpaanUMOHANHOT My3ULMpatba y MakeaoHuju

O6Mum TpaaMLUMOHaIHOT My3uLMparba MpKa

O6mum TpagMUMOHaNHOT My3uLMpatba AnbaHaua

O6Mum TpagmLUMOHaNHOT My3uLUMpatba AnbaHaua: ncesbeHnum y Utanujm
O6AnuM TpaaANUMOHANHOT My3ULMpParba MakegoHaLa: ceno

O6Anum TpaanUMOHANHOT My3uumMparba MakegoHala: rpas
MpoyyaBarbe TpagMunoHanHe HapoaHe My3uke bankaHa

Jluteparypa:

1. P. MNetposuh, "OBornac y myaunykoj Tpaamumju Cpbuje", Pag XVII koHrpeca CY®J, Mopey 1970, 3arpeb 1972, 333-337.

2. [. Nesuh, ETHomysukonoruja | u I, beorpap, 1981.

3. . Tonemosuh, "HoBwnje ceocko pgBornacHo nesare y Cpbujn", FTEM, Kib. 47, ETHorpadckun mysej, beorpag 1983, 118.

4. 1. Oesuh, HapoaHa my3suka Oparayesa, PMY, beorpag, 1986.

5. . Tonemosuh, HapogHa mysuKa Moapwutba, Apyrapu, Capajeso 1987.

6. P. MeTposuh, Cpncka HapoZHa My3nKa: NecMma Kao M3pas HapoaHor My3nykor muwsbersa, CAHY, MocebHa nsaama, ki, DXCIII,
Operverbe apylWITBEHUX HayKa, Kkb. 98, beorpag 1989.

7. 0. Tonemosuh, HapogHa my3nka TUTOBOYKMUKOT Kpaja, CAHY, Beorpazg 1990.

8. 1. Tonemoswuh, "HapoaHa my3uKa Basbescke Konybape", UcTpaxkusama, VI, HapogHu mysej Basbeso, Basbeso 1990, 389.

9. . Oesuh, HapogHa my3uka LipHopeuyja, JI Wtamna, beorpag 1990.

10. O. FTonemoswuh, "Ynora npateher rnaca y Cnckom HapoAHOM [BOI/IaCHOM NeBakby (Ha NpUMepy BOKa/IHE NpaKce 3anagHe
Cpbwije)", HapoaHa ymjetHocr, M. U. 3, 3arpeb 1991, 95.

11. A. Ffonemosuh, "My3unuka Tpagmumja Takosa", y TakoBo y urpu n necmu, Tunonnactuka, . Munarnosay, 1994.

12. A. Oesuh, "HapoaHa my3umka", y KyntypHa nctopuja Cpsbura, Kib. |l (Jesuk, kynTypa u umsmaunsaumja), Huw-Cepsour 1995, 427.
13. O. lfonemosuh, ETHOMy3uKonowku orneam, XX sek, beorpag 1997.

14. A. Tonemosuh, "JegHornac y Hawem HapoAHOM NeBakby Kao jeaaH o4 BUAOBa pas3Boja Asornaca”, Ponkaop — mysuka — aeno,
360pHUK pagosa ca IV mehyHapoaHor cumnosnjyma, beorpag, 1995, ®MY, Beorpag 1997, 265-277

15. . Tonemosuh, "Cpncko AornacHo nesatbe (06anum — nopekno — paseoj) |, Hosu 3syK, 6p. 8, COKOJ, Beorpag 1996, 11-22.
16. 1. Tonemoswuh, "Cpncko ABornacHo nesarbe (061MUmM — Nnopekao — pas3soj) Il, Hosu 3Byk, 6p. 9, COKOJ, Beorpag 1997, 21-37.
17. ). JosaHoswuh, CTapuHcKke cBaabeHe necme n 06uyaju y froproj JaceHnum (y LWymaamju), Mysmkonowku nHctutyt CAHY,
Beorpag 2002.

18. D. Golemovi¢, Covek kao muzicko bice, Biblioteka XX vek, Beograd 2006.

19. H. KaydmaH, byrapcka mHorornacHa HapogHa necma, Hayka u nckycrso, Coduja 1968.

20. Cr. Llyyes, byrapcka HapoaHa my3uKa, Tom 1 u 2, MysuKa, Coduja 1980.

21. C. 3axapueBa, CBupay y donknopHoj Kyntypu, byrapcka akagemuja Hayka, Coduja 1987.

22. A. Axmepaja, "AnbanHunja. HapogHa mysuka", Beu 2001 (cTyamja ca KOMNAKT AUCKOM)

23. b. KpyTa, "MecTto anbaHcke nonmdonuje y nonndoHmnju bankaHa", TupaHa 1987. (u3nararbe ca cumnosunjyma "BoKkanHa
nonndoHuja bankaHa")

24. M. Bacusbesuh, JyrocnoBeHcKM mysumuku ponknop, |, MakegoHuja, MNpoceeTa — beorpag, 1953.

25. M. CuMmoHOBCKM, "OpujeHTanm3am y TOHaNHO] rpahu HaWwmMx HapoaHUX menoamja”, 3ByK — jyrocioBeHCKa My3ndKa pesuja, b6p.
26-27, Capajeso 1959.

26. M. CUMOHOBCKM, "PedpeHn makeLoHCKUX HapoAHMX Nnecama”, 3ByK — jyrocIoBEHCKa My3nyKa peBuja, bp. 37-38, CapajeBo
1960.

27. A. JInHuH, "TpagnumoHanHa npakca y HapogHoj MHCTPYMEHTANHO] My3uum MakezoHuje", HapoaHo cTBapanawtso — Gponknop,
CY®J, cB. 8, beorpapa 1963.

28. b. Wunpona, Conune v 3ypne, HapoaHa ctapuHa, Kib. Xl (cs. 30), 3arpe6 1933.




29. b. LInmpeBcku, Yanrnckata Tpagmumja Bo MakegoHuja, MakenoHcKa KHura, Ckonje 1985.

30. b. LInumpescku, Majgata Bo MakegoHuja, MHCTUTYT 3a dponknop "Mapko LieneHkos" — CKonje, Kib. 5, Ckonje 1996.

31. P. BennykoBcKa, *KeTBapcko neewse Bo MakeoHuja, MHCTUTYT 3a donknop "Mapko LieneHkos" — Ckonje, K. 45, Ckonje 2002.
32. D. Golemovi¢, Covek kao muzicko bice, Biblioteka XX vek, Beograd 2006.

Bpoj yacosa aKTUBHe HacTaBe: Teopwujcka HacTasa: 2 MpakTnyHa HacTasa: 0

Mertoge ussohetra HacTase:

Mpepasara ca AeMOHCTpaLMjama No 3ag4aTMm Temama
[unckycuje y okBMpy Npeaasarba U pagmvoHmLa

Mpunpeme Kpahux nsnararba cTyfeHaTa y OKBUPY PagMoHuLa
CTyaeHTCKe npe3eHTaumje oapeheHunx 3agatmx Tema

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MoeHa - 60 3aBpLUHN UCMINT: MNoeHa - 40
Mpe3eHTauuja 3agate Teme 30 NMucmenu ucnut 40
AKTMBHOCT Yy TOKY NpeAaBakba 20

MpucycTBOBakbe HacTaBun 10




CTyamjcku nporpam: Hayke o My3n4Koj YyMETHOCTU, OCHOBHE aKafeMcKe cTyauje

Hasue npegmerta: OJTI1 - TpaguuMoHanHM 061MUM MY3UYKOT U3parkaBakba

HacraBHuum: 3aknh C. MupjaHa, BaHpeaHu npodecop; PagmuHosuh B. Catba, BaHpeaHu npodecop; Mapkosuh . MnageH, JOUEHT;
Henwuh C. MBa, goueHT; PaHkoBuh b. Carba, OLEHT

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 4

YcnoB: MoN0KeHU INaBHM KYPCEBU Ha NPETXOLHO] FOAMHM CTyAMja U 3a4,0B0O/bEHM CBU YCA0BM 3a ynuc IV roamMHe 0CHOBHUX CTyAuja.

LUumb npeamera:
M3pasa cemmHapcKor paga nog MeHTOPCTBOM 3aCHOBAHOI Ha eTHOMY3UMKO/IOLKOM rpaansy npeasuheHom 3a Tekyhy LWKOCKY
roguHy

Ucxop npepmera:
CeMWHapPCKK pag, Ay»KMHE OKO 15 KOMNjyTepCKu KyuaHUx CTpaHULA 1 Hherosa ycMeHa npeseHTaumja. MNpoay6b/bmearbe 3Hakba o
TEXHULUM M NPUHLMNUMA peanusaumje Kpahux HayyHUx pasoBa.

Capp:kaj npegmera:

. YBOAHM Yac, yno3HaBakbe ca NJ1aHOM paja M 3axTeBMMa Kypca
. PagHa 6ubnnorpaduja, cMHoncuc 1 aHanuse

. PagHa 6ubnunorpaduja, cMHonNcuc 1 aHanuse

. PagHa 6bubnvorpadwmja, cmHoncuc n aHanmse

. ®uHanHo aedurHUcarbe cuHoncmca

. Mpegaja npse Bep3nje ceMMHapcKor pasa

. Pag Ha npBOj Bep3nju TeKcTa

. Pag Ha npBOj Bep3uju TekcTa

. Pag Ha npBOj Bep3mju TekcTa

. Pag Ha npBOj Bep3uju TekcTa

. Pag Ha npBOj Bep3nju TeKcTa

. Pag Ha npBOj Bep3nju TeKcTa

. Pag Ha ¢MHanHOj Bep3mjM TEKCTA M NpunpemMa npeseHTauuje
. Pag Ha dMHaNHOj Bep3mju TEKCTa M Npunpema npeseHTaumje
. U3nararbe pafgoBa M ynosHaBakbe ca CEMUHAPCKUM pPagoBMMa ApYrux cTygeHaTa

O 00O NOULA WN R

R R R R e
udWNRO

YCnewHocT nMcmeHe peanunsauuje: pas Ha Temy M3 061acTvi MHCTPYMEHTAIHOT, BOKAIHO-UHCTPYMEHTAHOT MM BOKANHOT
cTBapasawTsea

YcnewHocCT ycMeHe peanunsauuje: jaBHa npeseHTaumja gate teme.

Jluteparypa:

1. Stefan Bo — Florans Veber, Vodic kroz terensku anketu, Beograd, 2005.

2. Metateorijske osnove kvalitativnih istraZivanja (priredio Dusan Stojnov), Beograd, 2008.

3. Recent Directions in Ethnomusicology, Ethnomusicology: an Introduction (edited by Helen Myers), THE NORTON/GROVE
HANDBOOKS IN MUSIC, New York — London, W. W. Norton & Company, 1992, 375-399.

4. "Musical Thinking" and" Thinking About Music" in Ethnomusicology: An Essay of Personal Interpretation, The Journal of
Aesthetics and Art Criticism, Vol. 52, Issue 1, Winter 1994, 139-148.

5. Jlutepatypa v Apyr1 3Bopwm, ycknaheHn ca TeMoMm cCeMUHAPCKOr paga, ogabpaHom 3a cBaKor CTyAeHTa NoHaocob.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTasa: 0 MpakTnyHa HacTaga: 1

Mertoae ussohera HacTase:
KoHcyntauuje, aebate, aHanuse.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 40 3aBpLHN UCMINT: MNoeHa - 60

MNMowToBake pokoBa 20 YcmeHa npeseHTaumja 20

MNMoxaharbe KoHcyNTaumja 20 MucmeHa peanmsauyyja 40




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OJNP1 - TpaanuMOHanHO HApPOAHO NeBame M cBMparbe 1

HacraBHuumu: PaHkosuh b. Carba, AOLEHT

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: 3a cTyaeHTe eTHomysuKonorunje (OAC)

LUumb npeamera:

BokanHa npakca Kocosa u MeToxuje, jyxHe, jyronctoyHe u nctoyHe Cpbuje nsapaja ce no cBojUM oANMKaMa Y OKBUPY CPRCKOT
MY3WYKOT KOpryca jeAMHCTBEHUM MeNoAMjCKUM MOAEMMA, HAYMHMMA U3BOReHa YKPacHMX TOHOBA, OAHOCOM FpajCcKe U ceocke
npakce, yTuuajuma pasnmuute nposeHujeHumje nta. Llnmb npeamera je ga ynosHa cTyaeHTe ca OCHOBHMM KapaKTepucTuKama
BOKaJIHE MpaKCe UCTPAXKEHUX Ae/10Ba NOMEHYTUX apeana, penepToapom nojeaHmx 061acTi, napagurmaTMyHUM MeNo4NjCKUM
mogennma u cneundUKyMOM yKpallaBakba Menoaumjcke nnHuje. MNopeg Tora, un/b NpegmeTa je fa CTyAeHTU Hayyde OCHOBe
cBMparba Ha Gpyn NPAKTUYHMM Pasom Ha Aobujakby TOHa, M3BOHerbem necTBULLe U jeHOCTaBHUX MENOAM|CKUX Mpumepa.

Ucxop npeamerta:

Ha Kpajy moayna of, CTyAeHaTa ce o4eKyje No3HaBakbe OCHOBHMX KapaKTepMCTUKa BOKasiHe npakce KocoBa n MeToxuje, jykHe,
jyroncrouHe n uctouHe Cpbuje Kpo3 ussohere HayueHUx Harnesa, TEOPUJCKO NO3HABAHE U ONAMKabe CTU/ICKMX OLAIMKA Y TOKY
CNYLWakba KOHKPETHUX MY3UYKMX TEKCTOBA. Ha OCHOBY CTeYeHOr 3Hakba CTyaeHTu he 6UTH y cTarby Aa U3BOA4E jeaHOCTaBHe
menogmjcke npumepe Ha Gpyau.

Capp:kaj npegmera:

3nMcKM cemecTap:

Teopwujcka HacTaBa

1. OcHOBHe KapaKTepucTuKe BoKanHe npakce Ha Kocosy n Metoxuju

2. ®pyna (OCHOBHE KapaKTEPUCTUKE UHCTPYMEHTA)

MpaKTM4Ha HacTaBa KOMBMHOBaHA Ca TEOPUjCKOM EKCMANKaLMjoM

1. OCHOBHM TeXHUWKe CBUpatba Ha dpyau (gMcarbe 1 anaukaTypa; CBUparbe CKase y YeTBpTMHaMa).

. BokanHa npakca cesepHor gena Kocosa n Metoxuje (okonmHa Kocoscke Mutposuue, Nehu un flenocasuha)
. BokanHa npakca Cpegauke »yne

. U3Bohere TeXHNYKM jeAHOCTaBHUjUX jeaHOrNacHMX necama us CupuHuhke xyne

. Menoaujckm mogenun Cpepauke xyne

. Yno3HaBare ca BOKa/IHOM NPakcom oKosmHe bunaHa

. OCHOBM TeXHUKe CBMpParba Ha Py (CBUpae LeNnX HoTa, MONI0BUHA M YETBPTUHA)

. BokanHa npakca Benunke Xoue

. YnosHaBatbe ca BoKasiHOM npakcom lNpuspeHcke Mope

10. CneumnodnyHm 061Uy BokanHe npakce Kocosa n MeToxuje (nesakse y3 Tencujy, nesare y3 gampe uta.)
11. Yno3HaBarbe ca OCHOBamMa CBMpatkba Ha ¢pynm (aobujarbe ToHa, 3Bohere necteuue)

12. N3Bohere jeaHOCTaBHUX MENOAN|CKMX Npumepa Ha dpyin

13. TpaguumoHanHo caupare (u3Bohere 0CMUHA U LWeCHaeCcTUHa)

14. ObHaB/bakbe rpaguea

15. O6bHaB/bakbe rpaguea

JleTrn cemecTap:

Teopujcka HacTaBa

1. OCHOBHe KapaKTepuCTMKe BOKAIHE NPaKce jy»KHe, jyroucTouHe n uctouHe Cpbuje

MpaKTU4Ha HacTaBa KOMBMHOBaHA Ca TEOPUjCKOM EKCMANKaLMjOM

1. Bexkbe 3a pacneBaBate

. BokanHa npakca okonnHe byjaHoBLa

. CnaBcKe 1 cBaTOBCKe necme 13 oKoanHe byjaHoBua

. BokanHa npakca bocunerpagckor Kpajuwra.

. KapaktepuctnuHun menoamjckn mogenu ns Kpajuwra

. BokanHa npakca okonvHe Huwa

. KapaktepuctnuHmn menoamjckn mogenv y okonmum Huwa

. BokanHa npakca oknnHe Cepsbura

. MU3Bohere jegHOCTaBHMX My3UYKMX NpuMepa Ha bpyan u3 barbe

10. BokasiHa npakca barbe

11. Cpricka BOKa/iHa npaKca y uctoyHoj Cpbujun

12. BnaluKa BOKasHa npakKca y uctouHoj Cpbuju

13. Menogmjckn moaenu KapaktepucTuuHu Ha nogpydjy LipHopeuyja

14. N3Bohere jeaHOCTaBHUX MENOAMJCKUX NpUMepa Ha dpyan u3 uctodHe Cpbuje

15. Mpunpema 3a ncnut

Konoksujym: U3soherbe BOKaNHWUX M MHCTPYMEHTaIHUX Npumepa M3 npeheHor rpagusa.

Ucnut: NMucmeHn geo ncnuta ce cactoju U3 CAYLWHON TEKCTa HA KOMe CTyAeHTU npeno3Hajy 10 TpagnuumoHanHux menoamja; YcmeHu
€0 UCMUTa nogpasymesa U3Bohere BOKaHUX U MHCTPYMEHTaIHUX NpuMepa 13 npefheHor rpagmBa Kao U No3HaBake OCHOBHUX
nHbOpPMaLMja 0 My3UYKMM NpuMepuma (MecTo rae je 3abenexkeH npumep dyHKLMja necme). KoHuepTHo nsBohere nogpasymesa
nssohere TpagnLUMoHaIHe My3nKe Ha CLEHMN.

O 00O NOUTL A WN
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Jluteparypa:

1. 3akuh, MupjaHa. PaHkosuh, Carba. 2014. MpupyyHUK 3a yyerbe TpaanumMoHanHor nesarba (TpaamumoHanHa mysmka Kocosa u
MeTtoxuje). LUMOTUC, Beorpaga,

2. Mokpamal, CtojaHoBuh, CTeBaH. 1996. ETHOMY3MKOOLKM 3anucK. cabpaHa gena tom 9. ypegHuk: [parocnas [esuh, beorpag;:
My3unuko-n3aaBayko npegysehe "Hota" KrbaxkeBal, 3aBog, 3a yLibeHnKe 1 HacTaBHa cpeacTtsa beorpag,

3. Bacuswesuh, Muogpar A. 2003. (1953). HapoaHe menoguje c Kocosa u MeToxuje, NMpupeanna: 3opucnasa M. Bacusbesuh,
beorpapg v KrarkeBal,: beorpaacka Krumra u "HoTa" Krbaxkesau,

4. Munojesuh, Munoje. 2004. HapoaHe necme u urpe Kocosa n MeToxuje, ypegHuk: [parocnas [lesuh, beorpaa: 3aBog 3a
yubeHuVKe 1 HacTaBHa cpeacTtBa beorpaa, Kapuh ®oHgauuja.

5. CtaHkoBwuh, Carba. 1993. MHAMBUAYANHO M KONEKTUBHO Y OPCKOj M BOKANIHOj TRPAAUUMjU XKeHa y Fopu. aunnomcku pag,. beorpaa;
oMYy.

6. 3akuh, MupjaHa. 2010. "/lazapuuke necme n3 CupmHuhke kyne", KocoBo n Metoxuja y LMBUIN3ALMN]CKUM TOKOBMMA
(mehyHapoaHM TeMaTCKKM 360PHUK), Kibura 2. (KHMKEBHOCT), ypeaHuK: BaneHTnHa NMutyanh, Kocoscka Mutposuua, 123-136.

7. Fonemosuh, Oumutpuje u Bacuh, Onmnsepa. 1980. HapogHe necme 1 urpe y okonmHu byjaHoBua, MocebHa nsaama, Kib. 21,
beorpaa: ETHorpadckm nHctutyT CAHY.

8. flesuh, fparocnas. 1990. HapogHa my3uka LipHopeuja. Beorpag v Bop: JM Wtamna, Pagno n dunm Bop, KyntypHo obpa3osHU
ueHTap bosbesay M PakynTeT MysnyKe YMETHOCTHU.

9. Aesuh, Aparocnas. 1992. HapogHa mysuka. KyntypHa uctopuja Cepsbura. K. |l, Huw: HapoaHu yHusep3uTet Cepsbur, NpocseTa
- Huw

10. PaHkoBuh, Carba. 2008. OCHOBHM NPUHLMNK yUYerba HAPOAHOT NeBakba, JegHornacHo nesatbe |. 3aBog, 3a yubeHnKe 1 HacTaBHa
cpeacTsa. beorpaa.

11. Ayamo nsgarbe 3a CAyLWwHU TecT:

1. Aparocnas [esuh, 2005/2008. HapoaHe necme n urpe Kocosa n Metoxuje, beorpaa: 3asog 3a yubeH1Ke 1 HacTaBHa cpeacTsa
Beorpaga, Kapuh ®oHgauuja.

2.2013. nzajTe ce, mano u ronemo! CBp/bur: My3uyka Tpaguumja. beorpag: PMY.

3. PaHkosuh, Camba. 2013. Bpbuue, Bpbo, 3eneHa — TpaguLumMoHaaHo My3mdko Hacnehe MpuspeHcke Mope. U/, beorpaa:
ETHONOWKO-aHTpononowko apywTtso Cpbuje.

Bpoj yacoBa aKTUBHe HacTaBe: Teopujcka HacTaga: 1 MpaKTnyHa HacTtaga: 1

MeTtopae ussohetra HacTaBe:
MpeaaBarba ca 4eMOHCTpaLMjama no 3ag4atmm Temama.
MpaKTUYHe AeMOoHCTpaLmje Ha Yyacy (neBarbe v paj Ha NOCTaBLM je4HOrNacHOT NeBakba U CBUpakbe Ha dpyau).

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLUHW UCMINT: MNoeHa - 60
Konoksujym-u 30 KoHuepTHO n3sohere 10
AKTMBHOCT Yy TOKY NpeAaBatkba 10 MncmeHn ncnut (cayLwHn Tect) 10

YcmeHu ucnuT (nesarbe M cBUpakbe) 40




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTa: OJNP2 - TpaanuMOHaNHO HApPOAHO NeBake M CBUpatbe 2

HacraBHuumu: PaHkosuh b. Carba, AOLEHT

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: 3a cTyaeHTe eTHomysuKonorunje (OAC)

LUumb npeamera:

OCHOBHM LM/b Pafa je OBNAZaBatkbe rpafiCKMM NecMama Koje cy bune akTyenHe y rpaackum LeHTpuma Cpbuje ¢ kpaja XIX Beka go
[aHac, Kao U My3n4yKodoKNopHUM Hacnehem BojsoguHe 1 Cprckom Mmy3nykom npakcom y CnasoHuju u benoj Kpajuxu. Mopes,
necama ctygeHT he ycaBpliaBaTm MHCTPYMEHTaNHO n3Boherbe Ha GPyanBPaALOM Ha COXKEHU]UM enemeHTMMa (YKpacHUM
TOHOBMMA).

Ucxop npeamera:

Ha ocHoBy cTeueHor 3Haka cTyaeHTH he mohu aa uHTepnpeTupajy, BpegHyjy v Npeno3Hajy BOKasHY U UHCTPYMEHTa/IHY FPpajcKy
npakcy Cpbuje Kao v TpaamuMoHaNHO My3nyKo Hacnehe BojsoaunHe, CnasoHuje u Bene Kpajure. Nopepa Tora, mohwu he ga
CaMOCTa/IHO U3BOAE UHCTPYMEHTANHE Hymepe (HapoaHa Koa 1 necme) Ha Gpyan Koje cagprke yKpacHe TOHOBe.

Capgp:kaj npegmera:

3UMCKM cemecTap:

TeopujcKa HacTaBa

1. OcHOBHe KapaKTepucTUKe nesBarba y CPNCKMM rpagosBmma c Kpaja XIX Beka Ao gaHac
MpaKTnyHa HacTaBa ca TEOPUjCKOM eKCNINKaumnjom

. BokanHa TexHWKa n3Bohetrba rpaickMx necama.

. papcke necme 3acTyn/beHe y My3nykom peneprtoapy beorpaaa.

. [papcke necme Ha 6eorpaackum 6anosmma.

. CBupatrbe rpagckmx necama.

. Mecme Koje cy ce nssoaune y BojsohaHCKUM rpasoBrma.

. Fpaacke necme y jyxHoj Cpbuju.

. BparbaHcke rpascke necme.

. MoeTcKo-My3MYKM OKBUP BPakbaHCKMX FPafCKMX Mecama.

. Tpapcke necme u3 CaHyaka (Hosu Masap).

10. BokanHu peneptoap MyCIMMaHCKOr CTaHOBHULWTBA y Hosom [asapy.
11. I'papcke necme m3 MpuspeHa.

12. 'papcke necme 13 nctodHe Cpbuje.

13. CBuparbe rpaacKkmx necama.

14. NMecme 13 nepunoga Npeor cBeTCKOr paTa.

OO NOOULLDE WN PR

JleTrn cemecTap:

TeopujcKa HacTaBa

1. BokanHa npakca y BojsoanHu

2. Cpncka BoKanHa npakca y CnasoHuju u benoj Kpajunn

MpakTnyHa HacTasa

. BokanHa npakca Cpba y baHaty

. Ceartosal, y baHaty

. Actancke necme

. Menogaujckn moaenu y nesaykom Hacnehy BaHata

. CBupame Ha dpyaun

. BokanHa npakca Cpba y Cpemy

. BokanHa npakca Cpb6a y baukoj

. CBaToBcke necme y baukoj

. lWanajke n 6ehapum y BojsogunHum

10. CBuparbe Ha dpynu

11. BokanHa npakca Cpba y CnaBoHuju

12. BokanHa npakca Cpba y benoj KpajuHu

13. Cuparbe Ha dpynu

14. Mpunpema 3a ncnut

15. Mpunpema 3a ncnut

Konoksujym: M3sohere BOKaHMX U MHCTPYMEHTANHUX Npumepa n3 npeheHor rpagmea. Ucnut: McmeHn 4eo ucnuTa ce cactoju us
C/IYLUHOT TEKCTa Ha KOMe CTyZeHTV npenosHajy 10 TpaguumMoHanHux menoauja; YCMeHu 4eo ucnuta nogpasymesa ussoheme
BOKaJ/IHWUX U MHCTPYMEHTANIHMX NpMMepa u3 npeheHor rpagmBa Kao U No3HaBakbe OCHOBHUX MHPOPMaLMja O My3UUYKMM NPpUMepPUMA
(mecTo rae je 3abenexeH npumep PpyHKuMja necme). KoHuepTHO n3Bohere Nnogpasymesa nsBohere TpaguLMOHaIHE My3WKe Ha
CUEHMN.

OO0 NOOULE WN B

Jluteparypa:

1. bophesuh, Bnagnmup. 1928. Cpncke HapoaHe menoauje: JyxkHa Cpbuja. Ckonsbe: CKOMNCKO HAay4YHO APYLUTBO.

2. Camapyuh, PagosaH. 1984. O rpagckoj umsuamsaumju Ha bankaHy XV-XIX Beka. Mpagcka Kyntypa Ha bankany (XV-XIX Bek).
nocebHa n3garba, Kh. 20, beorpag: bankaHonowku nHctuTyT CAHY, 1-8.




3. Bacuswesuh, Muogpar. 1960. HapoaHe menoguje neckoBayKkor Kpaja. nocebHa usgara: CCCXXX, Kib. 11, beorpag:
My3ukonowku nHctutytT CAHY.

4. Bacumesuh, Muogpar. 1953. HapoaHe menoamje n3 CaHyaka. Noceba nspama, K. CCV, Kib. 5. Beorpaa: My3nkonoLwKku
nHcTUTYT CAHY.

5. Aesuh, [parocnas. (2001.) AHTO/IOTMja CPMCKMUX U LLPHOFOPCKMX HAapO4HUX Necama ¢ menoaujama. beorpag: Kapuh doHgaumja.
6. Munojesnh, Munoje. 2004. HapoaHe necme u urpe Kocosa 1 Metoxuje (npup. Oparocnas Jesuh). beorpag: 3aBog, 3a yLbeHuke
M HacTaBHa cpeacTBa — Kapuh ¢doHpaHuua.

7. Naskosuh, /bybuwa. 2008. AHTONOrMja cprncke HapoaHe my3syuke: MNecme ca Kocosa n MeToxuje. Kibaxkesal: HoTa.

8. Apcuh, CyzaHa. 2013. BparbaHcKa necma Kao: eKCNpecuBHM KaHp. (macTep paa). beorpaa: dMY.

9. Aymunh Mapuja. 2013. IpagcKka my3nka Ha KocoBy 1 MeTOXMju y UCTpakMBarbMMa CPMCKMX ETHOMY3MKO0ra TOKOM XX BEKa,
[nacHuk eTHorpadckor nHetuTyTa. LXI, cB. 2. beorpag: ETHorpadcku nHctutyt CAHY: 83-99.

10. Pakouesuh, CeneHa. 2002. BokanHa Tpaguumja Cpba y Jorbem BaHaty, beorpag: 3aBog, 3a ylbeHnKe 1 HacTaBHa cpeacTBa.
11. Matosuh, AHa. 1989. behapauy, y BojsoanHu. Hosu Caa: MaTtunua Cpncka.

12. PaHkoBwuh, Carba. 2006. "OcHOBHE 04MKe CPMCKe BOKasHe npakce y benoj Kpajunu", Mctopuja u muctepuja mysmke, y yact
PokcaHge Mejosuh, My3sunKonoLwke ctyanje — moHorpaduje, cs. 2. beorpaa: Kategpa 3a mysukosorujy, PMY.

13. Ouckorpadwuja 3a cNyLwHM TecT:

1. 2008). Ohy ga BM nNojem BparbaHCKO: CBUpaHbe U Nojakbe CTapux BpakbaHCKUX Necama. Bparbe: Yapykemwe rpahaHa BEL, CD-
5001.

2. Pakouesuh, Cenena, 2004/2005. Aj' Ha pora/b MoMue (TpaguumoHanHe necme Cpba y Jorwem baHaty), PTB MaHyeBo.

3. ®pauunne, Huue, 2006. TpagnumoHanHa mysmka Cpba y BojsoanHun, AHtonoruja, CD 1, MaTtuua cpncka, Hosu Caga.

Bpoj yacoBa aKTUBHEe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTaBa: 1

MeToae ussohera Hactase:

Mpepasara ca AeMOHCTpaLMjama No 334aTMm Temama.

MpaKTMYHe AeMOoHCTpaumje Ha Yacy (neBarbe U cBUpatbe Ha Gpyan).
[uckycuje y OKBUpPY NpedaBakba U paguoHunua.

OueHa 3Hawa (MakecumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLUIHW UCMINT: MNoeHa - 60
Konoksujym-u 30 KoHuepTHO nssohere 10
AKTMBHOCT Y TOKY npeaaBarba 10 MucmeHmn ncnut (cnywHu Tecr) 10

YcmeHu ucnuT (nesarbe M cBUpakbe) 40




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTa: OJNP3 - TpaanuMOHaNHO HApPOAHO NeBake M cBMpae 3

HacraBHuumu: PaHkosuh b. Carba, AOLEHT

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: 3a cTyaeHTe eTHomysuKonorunje (OAC)

LUumb npeamera:

OCHOBHM LW/b paja je oBlafasarbe TpaauLMoHanHUM necmama LieHTpanHe, 3anagHe n JyrosanagHe Cpbuje u ynosHasarbe ca
HFUXOBUM MY3UYKUM OZANKama. Y OKBMPY npoLieca paja cTyaeHT he yuuTu HaneBe M arornyku 3axTeBHE MHCTPYMEHTaHe
Mesioaunje Koje cy My3udke napagurme nojeantmx obnactu LleHtpanHe, 3anaaHe u JyrosanagHe Cpbuje.

Ucxop npepmera:
Ha ocHoBy cTeueHor 3Haka cTyaeHTH he mohu aa uHTepnpeTupajy, BpeAHyjy U NnpenosHajy TpaguLumMoHaiHe Necme U CBUPKY 13
LleHTpanHe, 3anagHe u JyrosanagHe Cpbuje.

Capp:kaj npegmera:

3UMCKM cemecTap:

Teopwujcka HacTaBa

1. YnosHaBare ca oa/iMKama BokanHor Kopnyca LLymaauje
2. NpumeHa nuTepaType 1 ayamo nsgarba Npu ydekby necama us Lymaguje
MpakTnyHa HacTasa

. MeBarve y M'pykn

. U3Bohere necama "Ha rnac"

. U3Bohere necama" Ha Hac"

. MeBarbe y JleneHnum

. CBMpare HapoaHux Kona u3 Lymaanje

. MeBarbe y Nopk0j 1 [oroj JaceHnum

. NeBare y bennumn

. BokanHa npakca TakoBa

. CBupare necama u3 LLlymaguje

10. NeBayka npakca Kauepa

11. TpaguumMoHanHo nesame y JleBuy

12. Cemparbe MHCTPYMeHTaHMX menoguja us Lymaguje
13. BokasiHa npaKca okonnHe beorpaaa

O 0O NOOULEA WN B

JleTksn cemecTap:

Teopwujcka HacTaBa

1. YnosHaBatbe ca 04/IMKamMa BOKa/IHOT M MHCTPYMeHTaNHor Kopnyca 3anagHe Cpbuje

2. Yno3HaBake Cca 0A/IMKaMa BOKAJIHOT M MHCTPYMEHTA/IHOT Kopnyca JyrosanagHe Cpbuje

MpakTMyHa HacTaBa

. TpagmumoHanHo neeare y Mausu

. U3Bohere necama" Ha 6ac"

. TpagmumnoHanHo neesare n cenparbe y NMogpurby

M3Bohere MHCTpymeHTanHux menoguja us 3anagHe Cpbuje.

. TpagmMumoHanHo neeare 1 CBUParLe y YKUYKOM Kpajy

M3Bohere necama" Ha 6ac" 13 YkuuKor Kpaja.

. U3Bohere necama" Ha rnac" u3s Y»Kuukor Kpaja

. TpagmumoHanHo caupatbe (arormka Ha opynu)

. NeBare" 13 BuKa"

10. TpaguumoHanHo nesare y Basbesckoj Konybapu

11. KapaktepucTuyHuM menogujckn mogenu y obnactu 3anagHe Cpbuje

12. KapaktepucTuuHu menogujckn mogenu y obnactu JyrosanagHe Cpbuje

13. TpaguuUMOHaNHO NeBame 1 ceMpatse y MNewTepcKo-cjeHUYKOj BUCOPABHM

14. TpaAnLMOHANHO CBUpPaHbe

15. Npunpema 3a ncnut

Konoksujym: N3soherbe BOKaNHWUX M MHCTPYMEHTAIHUX Npumepa 3 npeheHor rpagusa. McnuT: MMcMmeHn Aeo UcnuTa ce cacToju us
C/IYLUHOT TEKCTa Ha KOMe CTyZeHTV npenosHajy 10 TpaguumMoHanHnx menoguja; YcmeHu Aeo ucnuta nogpasymesa nssohere
BOKaJ/IHUX U MHCTPYMEHTANHUX NpuMepa U3 npeheHor rpaiMBa Kao M No3HaBakbe OCHOBHUX MHPOPMaLMja O My3UYKUM NPUMEPUMA
(mecTo rae je 3abenexeH npumep dyHKumja necme). KoHuepTHo nssohere nogpasymesa ussohere TpaaMLMOHANHE My3UKe Ha
CUEHMN.

CONOU~WN P

Nureparypa:

1. bywetuh, Togop M. 1992. Cpncke HapoZHe Necme u Urpe ¢ mesnoamnjama m3 fleeya. pea. CresaH Ct. MoKpawmauy, beorpaga.

2. Bykunuesunh-3akuh, Mupjana. 1992. "HapoaHa my3uKa pyxke 1 JSleBya", HapoaHa mysuka Cpbuje, rpaha, ceecka 3, HapogHe urpe
y NleBuy u Mpyun. beorpaa: LieHTap 3a yyerbe HapogHux urapa Cpbuje, 138-164.

3. Tonemosuh, Aumutpuje n Bacuh, Onusepa. 1994. Takoso y urpu n necmu. froptbn MunaHosau,: TunonsiacTuka.

4. JosaHoswuh, JeneHa. 2002. CtapuHcKe HapoaHe necme u obmuaju y Ffoproj Jacennum (y Lymaaujm). My3nMKoNOLWKN UHCTUTYT




CAHY, beorpag,

5. JoBaHoswuh, JeneHa. 2014. BokanHa Tpagumumja JaceHuue y CBETI0CTM eTHOreHeTCKMx npoueca. beorpas: My3MKONOLWKM UHCTUTYT
CAHY.

6. Mumkosuh, JbybuHko. 1986. [lowa JaceHmua. CmeaepeBcka MNanaHKa

7. Netposuh, Pagmuna n JoBaHosuh, Jenena. 2003. Ej, PyaHn4e TM NNaHMHO cTapa — neBakbe M cBupamse rpyne "LpHyhaHka"
(KHbMra ca NPUNOXKEHUM KOMNAKT ANCKOM). My3uKoiowkn MHcTUTYT CAHY, Beorpaga, KyntypHu yeHTap, Ffoptu MunaHoBsal,

8. Rankovié, Sanja. 2008, "IstraZivanje tradicionalne vokalne prakse u Belici". Etnoumlje, srpski World Music magazin, 4. Jagodina.
26-31.

9. Aesuh, [parocnas. 1989. HapogHa mysuka [parayesa (06anum n pasBoj). beorpag: dMYV.

10. Fronemoswuh, Anmutpunje. 1990. HapoaHa My3uMKa yKMUKOT Kpaja. MocebHa nsgama, K. 30, ¢B. 2. beorpaa;: ETHorpadckm
nHcTuTyT CAHY.

11. fonemosuh, Aumutpuje. 1988. HapoaHa my3uka Mogpuma. CapajeBo: KibukeBHa 3ajegHuua: "Opyrapu'.

12. Bykocassbesuh, MeTap. 1984. HapoaHe menoguje, urpe n Howrbe MelwTepcko-cjeHnyYKe BucopasHu. yp. CnoboaaH
AtaHaukosuh. beorpaga: Pagno Beorpag,

13. Fonemosuh, Aumutpuje. 2009. Kpctusoje. BasbeBo: JpywTeo 3a odyBatbe cprnckor donkaopa "Mpagay,".

14. Ouckorpaduja 3a CNyLWHM TecT:

lFonemosuh, Aumutpuje n esuh, Oparocnas. 1997. bankaHCKM My3uYKM KopeHU, HapoaHa my3unKka Takosa, Jloructuka, beorpaa.
lFonemosuh, Aumutpuje 0. 1997. BankaHCKM My3nUKM KopeHu: HapoaHa my3uKa Takosa. Jloructuka, beorpag, CD-5001.
JoBaHoBsuh, JeneHa. 2007. LLiTa ce yyje Kpo3 ropy 3esieHy — TpagnLUMOHANHO NeBakbe U cBUpare y Fopkoj JaceHunum, CD, beorpaa;
Mysukonowkn nHctutyt CAHY.

Bbpoj yacoBa aKTUBHe HacTaBe: Teopujcka Hactaga: 1 MpaKTnyHa HacTaga: 1

MeToae ussohera Hacrase:

MNpepaBarba ca AeMOHCTPaLMjama No 3a43aTum TemMama.

MpaKTMYHe AeMOHCTpaumje Ha Yacy (neBarbe 1 cBupatrbe Ha Gpyan).
[unckycunje y okBMpy Npeaasarba U pagmoHmua.

MNpepaBarba ca AeMOHCTpaLMjama no 3agatmm Temama.

MpaKTu4He AeMoHcTpaLmje Ha Yacy (neBarbe n cauparbe Ha dpynn).
[unckycunje y okBMpy Npeaasarba U pagmoHuua.

OueHa 3Harwa (MakcumanHu 6poj noenHa 100):

MpeancnutHe obasese: MoeHa - 40 3aBpLHN UCNUT: MNoeHa - 60

Konoksujym-u 30 KoHuepTHO nssohere 10

AKTMBHOCT Yy TOKY NpefaBatba 10 Mucmern ncnut (cnyLwHun Tect) 10
YcmeHn ucnut (nesarbe v cBuparbe) 40




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTa: OJNP4 - TpagnuMOHaNHO HAPOAHO NeBakbe U CBUpPakbe 4

HacraBHuumu: PaHkosuh b. Carba, AOLEHT

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: 3a cTyaeHTe eTHomysuKonorunje (OAC)

LUumb npeamera:

OCHOBHM LM/b Paja je yNno3HaBarbe M M3Bohere pasnunTUX BOKaHUX GopmMu Koje cy 3aCTyn/beHe y CPNCKoj BOKaHO]j NpaKcu
AMHapckmnx obnactu (LpHe Mope, XepuerosuHe, bocHe, /luke, flanmaumnje, baHnje n KopayHa) n kog 6ankaHckux Hapoga. MNopes
TOra, CTyAeHTM he HayYnTU HajTUNUYHKje TPaAMLMOHaIHE My3UYKe dopMe 1 TEXHUKE NeBakba Koje M3BOAWN CTAaHOBHULLTBO
nomeHyTMx obnactu. CBmpare Ha ¢pyam nogpasymesahe pas Ha BUPTYO3HUjUM MHCTPYMEHTAZIHUM HYMepama.

Ucxop npeamera:

Ha ocHoBy cTeyeHor 3Haka cTyaeHTH he mohu camocTanHo Aa M3BOAE TPAAULMOHAIHE NECME U TEXHWUKE NeBakba U3 ANHAPCKUX
npeaena (LpHe Mope, XepuerosuHe, bocHe, /luke, lanmaumje, baHuje n KopayHa), Kao M TUNUYHE NpMMepe Be3aHe 3a
TPaANLMOHANHY MY3MKY APYrMX Hapoda Koju Kuee Ha bankaHy. HakoH yyerba neBauykmnx TEXHUKA, Koje Cy 3acTyrn/beHe y HaBeeHUM
obnactnma, ctypeHT he mohu aa BpegHyjy U pacno3Hajy KapakTepucTuyHe My3unuke Gopme TUNUYHE 33 NojeguHe npefeoHe
Le/IMHE, Kao U Aa U3BOAE C/IOKEHE UHCTPYMEHTaNHe (bpynaluke) Hymepe.

Capp:kaj npegmera:

3UMCKM cemecTap:

Teopwjcka HacTaBa

1. YnosHaBatbe ca UCTparkMBakblMa BOKa/IHE NpaKce y AMHapCKMm obaactuma.

2. Yno3HaBare Cca 0AJ/IMKaMa BOKaJIHOT Kopryca AUHApPCKuX 06aactu.

3. MpumeHa nuTepaType 1 ayamo usgarba Npu yyerby necama us AMHapckux obnactu.

MpaKkTMYHa HacTaBa ca TEOPUjCKOM EKCMIMKALLMjoM

. MeBarbe cpnckux necama um3 LipHe MNope

. MeBare cpnckmx necama us XepuerosmHe

. MeBarbe cpnckux necama m3 bocHe

. TpaAnUMOHaNHO cBUpare

. MeBarbe cpnckux necama us Jinke

. MeBarbe cpnckux necama ca baHunje

. MeBare cpnckux necama ca KopayHa

. Yuerbe jegHornacHUx necama

. Yuetrbe TexHuKe "rpokTarba”

10. TpaguLMOHaANHO cBMpare

11. U3Bohere" raHrn" n" KoHTanmua"

12. TpaguLUMOHaANHO CBUpPatbe

JleTksn cemecTap:

Teopwujcka HacTaBa

1. Ctunoswu nesarba Ha bankany

MpaKTMYHa HacTaBa ca TEOPUjCKOM eKCMANKALMjoM

1. IMHAPCKX BOKANHU ANjaneKkTn

. TpaguumoHanHo caupare (n3soherbe HapoaHMX KoNa)

. TpaguumnoHanHo nesarbe y LipHoj Mopu

. BokanHa npakca y byrapckoj

. BokanHa npakca y buXx

. BokanHa npakca y XpBaTtckoj

. BokanHa npakca y Peny6amum CnoseHuju

. BokanHa npakca y Peny6amum MaKkegoHuju

. Oanunke BokanHor Kopnyca lNpuke

10. TpaguumoHanHo ceupate (M3sohere mnposm3aLmja)

11. TpaguLUMOHANHO CBMPakLe Necama

12. TpaAnLUMOHANHO CBMPaHe HAPOAHUX N1ecoBa

13.. CeBaanunHka

14. TpaAMUNOHANHO CBUpaHe

15. Npunpema 3a ncnut

Konoksujym: U3soherbe BOKaNHWUX M MHCTPYMEHTaIHUX Npumepa M3 npeheHor rpagusa.
McnuT: Nincmenn aeo ncnuta ce cactoju U3 CAYLIHOT TEKCTa HAa KOMe CTyAeHTV npenosHajy 10 TpagmumMoHanHnx menoguja; Yecmexu
A€o0 UcnuTa nogpasymesa n3Bohere BOKaHMX U MHCTPYMEHTAHUX Npumepa 13 npeheHor rpaguea Kao v No3HaBarbe OCHOBHUX
UHbOpMaLmja 0 My3UUKUM NpUMeprmMa (MecTo rae je 3abenexeH npumep dyHKUMja necme). KoHuepTHo nssohere nogpasymesa
nssohere TpagnLUMOoHaIHE My3UKe Ha CLEHMN.

O oONOOULTLE WNER

O 00O NOULLA WN

Nureparypa:
1. Golemovi¢, Dimitrije 1996. Muzicka tradicija Crne Gore (audio kasete i studija). Pergamena, Podgorica.
2. Kerwvanosuh, Munopaa. 2002. Bnago C. Munowesunh eTHomy3uKonor. Akagemuja ymjeTHoctn bama Jlyka, bara Jlyka.




3. Najuh-Mwuxajnosuh, flaHka. 2004. CBagbeHn obuyaju u necme LipHoropaua y baukoj. MIHCTUTYT 3a My3uKoorujy u
eTHomy3sukonorujy LipHe lope, Mogropuua.

4. MiloSevi¢, Vlado. 1956. Bosanske narodne pjesme Il, Narodni muzej- Banja Luka, Odjeljenje za muzicki folklor, Banja Luka.

5. Pankosuh Carba. 2007. BokasiHa npakca Jinjesua MNosba v MNoTKo3apja (HapogHa necma Kao Ae0 KyATypHOr naeHtuteta). Cpncko
NPOCBjeTHO U KyATypHO ApywTBo "MpocsjeTa”, KynTypHo-ymeTHUYKO apywTeo "CnaBko MaHauh", Nlaktawm.

6. PaHkoBuh, Carba. 2013. BokanHu anjanektn auHapckmx Cpba y BojsoanHu, OKTOpcKa auceptauuja. PMY. beorpag,.

7. Rihtman, Cvjetko. 1953. "Narodna muzika jajackog sreza", Bilten IZPF, sv. 2. Sarajevo. 5-102.

8. Cosi¢-Dragan, Mirjana 1991. Vokalna muzicka tradicija Bosanske Krajine u AP Vojvodini, diplomski rad. FMU, Beograd.

9. Rihtman, Cvjetko. 1951. "Polifoni oblici u narodnoj muzici Bosne i Hercegovine", Bilten Instituta za proucavanje folklora. sv. 1.
Sarajevi.

10. Kumer, Zmaga. 1975. Pesem slovenske deZele. Maribor: Obzorja

11. Bacumesuh, Muogpar. 1965. HapoaHe menoaumje LipHe Fope. MocebHa n3aama, Kib. 12. beorpas: My3MKONOWKN UHCTUTYT.
12. buuescku, Tpnko. 1999. MaKegoHCKM HapoaHM necHu og, Koctypcko. Kis. 14. CKonje: MHCTUMTYT 3a donknop "Mapko
LleneHkoB".

13. BennykoBscka, PogHa. 2006. [injanekty y Make4OHCKOM TPaAULMOHAIHOM HapOAHOM NeBakby. AOKTOPCKa AncepTaumja.
Beorpaa: dMY.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka Hactasa: 1 MpakTnyHa HacTtaBa: 1

MeTopae ussohera HacTase:

Mpepasara ca AeMOHCTpaLMjama No 334aTMm Temama.

MpaKTMYHe AeMOoHCTpaumje Ha Yacy (neBarbe 1 cBupatrbe Ha Gpyan).
[uckycuje y OKBUpPY NpedaBatba U paguoHunua.

OueHa 3Hawa (MakecumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLUIHW UCMINT: MNoeHa - 60

Konoksujym-u 30 KoHuepTHO nssoheme 10

AKTUBHOCT Yy TOKY NpeaaBama 10 YcmeHu ucnuT (nesakbe M CBUpakbe) 50




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OJTV1 - TpagMunoHanHoO neBare

HacraBHuumu: PaHkosuh b. Carba, AOLEHT

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

YcnoB: 3a cTyeHTe My3uyKe negarorvje

LUumb npeamera:

BokanHa npakca Kocosa u MeToxuje, jyxkHe, jyronctoyHe u uctouyHe Cpbuje nsapaja ce no cBojuM oANMKaMa y OKBUPY CPRCKor
MY3WYKOT KOpryca jeAMHCTBEHUM MENOAMJCKUM MOAEIMMA, HAYMHUMA n3Bohera YKpacHMX TOHOBA, OAHOCOM FpajcKe U ceocke
npakce, yTuuajuma pasnmuute nposeHujeHumje nta. Llnmb npeamera je ga ynosHa cTyaeHTe ca OCHOBHMM KapaKTepucTuKama
BOKaJIHE MpaKCe UCTPAXKEHUX AEe/10Ba NOMEHYTUX apeana, penepToapom nojegHux 061act, NapasmurmaTMYHUM MeoANjCKUM
Mogennma u cneundUKyMOM yKpallaBakba MeNoamjcKke AnHuje.

Ucxop npeamera:

Ha Kpajy moayna o cTyaeHaTa ce o4eKyje No3HaBakbe OCHOBHUX KapaKTepUCTUKA BOKasiHe npakce Kocosa n MeToxuje, jykHe,
jyroncrouHe u nctouHe Cpbuje Kpo3 nssohere HayuyeHMx Hanesa, TEOPMjCKO NO3HABaE U OMaXKakbe CTUNCKUX O4/IMKA Y TOKY
CNnylwakba KOHKPETHUX MY3UYKUX TEKCTOBA.

Cappaj npegmera:

Capprkaj npegmera:

3UMCK cemecTap:

Cagppaj npegmera:

3nMCKM cemecTap:

Teopwujcka HacTaBa

1. OcHOBHe KapaKTepucTuKe BoKanHe npakce Ha Kocosy n Metoxuju

2. Ctunosu nesama Ha Kocosy n MeTtoxujn

MpaKTM4Ha HacTaBa KOMBMHOBaHA Ca TEOPUjCKOM EKCMANKaLMjoM

1. UcTopujckn npernep,

. BokanHa npakca cesepHor gena Kocosa u Metoxuje (okonmnHa Kocoscke Mutposuue, Nehu n flenocasuha)
. BokanHa npakca Cpegauke »yne

. U3Bohere TeXHNYKM jeAHOCTaBHUjUX jeaHOrNacHMX necama us CupuHuhke xyne
. Menoaujckm mogenun Cpepauke xyne

. Yno3HaBare ca BOKa/IHOM NPakcom oKosmHe bunaHa

. Menoamnjckn mogenn Kocosckor Momopassba

. BokanHa npakca Benunke Xoue

. YnosHaBatbe ca BoKasiHOM npakcom lNpuspeHcke Mope

10. CneumnodnyHm 061Uy BokanHe npakce Kocosa n MeToxuje (nesakse y3 Tencujy, nesare y3 gampe uta.)
11. N'papcke necme Ha Kocosy 1 MeTtoxujn

12. 'papcke necme Ha Kocosy 1 MeTtoxuju

13. Mecme ca Kocosa n MeToxmje y 3anucuma CreBaHa MokparLa

14. Necme ca Kocosa u MeToxuje y 3anncuma Munoja Munojesuha

15. MNecme ca Kocosa n MeToxuje y 3anucuma Muogpara Bacuswesuha

JleTrn cemecTap:

Teopujcka HacTaBa

1. OCHOBHe KapaKTepuMCTMKe BOKAHE NpaKce jy»KHe, jyroucTouHe n uctouHe Cpbuje
MpaKTU4Ha HacTaBa KOMBMHOBaHA Ca TEOPUjCKOM EKCMANKaLMjOM

1. Bexkbe 3a pacneBaBate

. BokanHa npakca okonuHe byjaHoBua

. CnaBcKe 1 cBaTOBCKe necme 13 oKoanHe byjaHoBua

. BokanHa npakca bocunerpagckor Kpajuwra.

. KapaktepuctnuHun menoamjckn mogenu ns Kpajuwra

. BokanHa npakca okonvHe Huwa

. KapaktepuctnuHmn menoamjckn mogenv y okonmum Huwa

. BokanHa npakca oknnHe Cepsbura

. BokanHa npakca okonnHe Cepsbura

10. BokasiHa npaKkca barbe

11. Cpricka BOKaJiHa npakKkca y uctoyHoj Cpbuijm

12. BnaluKa BOKasHa npakKca y uctouHoj Cpbuju

13. Menogmjckn moaenu KapaktepucTuuHu Ha nogpydjy LipHopeuyja

14. BokanHa Tpaguumnja HerotmHcke KpajuHe

15. Mpunpema 3a ncnut

Konoksujym: M3sohere BoKanHMX npumepa us npeheHor rpagusa.

McnuT: YemeHun geo ucnuta nogpasymesa M3sBohere BOKaHWUX Npumepa U3 npeheHor rpaivBa Kao U No3HaBakbe OCHOBHUX
HbOpMaLmja 0 My3UUKMM NpUMeprMa (MecTo rae je 3abenexeH npumep dyHKumMja necme). KoHuepTHO n3Bohere nogpasymesa
nssoherbe TpaguLMOHaNHE My3UKe Ha CLLEHN.

O 00O NOUTL A WN

OO NOOULLE WN

Jluteparypa:




1. 3akuh, MupjaHa. PaHkosuh, Catba. MpUpPYYHUK 3a yyerbe TpaauLMOHaNHOr NeBarba (TpaguumMoHanHa My3uka Kocosa u
MeTtoxuje). LUMOTUC, Beorpag, 2014.

2. Mokpamal, CtojaHoBuh, CTeBaH. ETHOMY3MKONOLWKM 3anucK. cabpaHa gena tom 9. ypeaHuk: Aparocnas fesuh, Beorpag;:
My3unyko-n3aaBauko npegysehe "Hota" KwaxkeBal, 3aBog, 3a yLbeHWKe 1M HacTaBHa cpeacTtsa beorpag, 1996.

3. Bacuswesuh, Muogpar A. HapogHe menoguje ¢ Kocosa n MeToxuje, NMpupeauna: 3opucnasa M. Bacusbesuh, beorpag u
KnaxkeBal: beorpaacka kwura n "HoTta" Krarkesau, 2003.

4. Munojesuh, Munoje. HapoaHe necme u urpe Kocosa u Metoxuje, ypeaHuk: [parocnas Jesuh, beorpas: 3aBog, 3a yibeHuke n
HacTaBHa cpeacTtsa beorpaa, Kapuh ®oHaaumja, 2004.

5. CtaHkoBwuh, Carba. MHAMBUAYANHO U KONIEKTUBHO Y OPCKOj M BOKANIHOj TPAAMLMjU KeHa y Fopu. aunaomcku pag. beorpaa: MY,
1993.

6. 3akuh, MupjaHa. "Nlazapuuke necme n3 CupunHuhke xyne", KocoBo n MeTtoxuja y LMBUAN3ALNCKUM TOKOBUMA (MefhyHapoaHu
TEeMaTCKM 360pHUK), Kibura 2. (KibWKEBHOCT), ypeaHuk: BaneHtuHa Nutyaunh, Kocoscka Mutposuua, 2010, 123-136.

7. Fonemosuh, Jumutpuje n Bacuh, Onmneepa. HapoaHe necme u urpe y okonnHu byjaHoBua, NMocebHa M3garba, Kb, 21, beorpag;
ETHorpadcku nHctutyt CAHY, 1980.

8. flesuh, [parocnas. HapoaHa mysuka LipHopeyja. beorpag v bop: JM WTtamna, Paguo n ®uam bop, KynTypHo 06pa3oBHM LeHTap
Bosbesay, u ®akynteT mysmnuke ymetHoctu, 1990.

9. flesuh, parocnas. HapoaHa my3uKa. KyntypHa nctopmja Cepsoura. kKrb. I, Huw: HapoaHu yHusepsutet Cepsbur, MpocseTa —
Hwuw, 1992.

10. PaHkoBuh, Carba. OCHOBHM NPUHLMMM yuyera HapoAHOT NeBakba, JeAHornacHo nesame |. 3aBog, 3a yibeHuKe 1 HacTaBHa
cpeacTsa. beorpaa, 2008.

11.11. Ayano usgama:

1. fparocnas leBuh, HapoaHe necme u urpe Kocosa u MeTtoxuje, beorpaa;: 3aBog, 3a yLubeHunKe 1M HacTaBHa cpeacTea beorpag,
Kapuh ®oHgaumja., 2005/2008.

2. [Ou3ajte ce, mano v ronemo! CBp/bUr: My3nyKa Tpaguumja. beorpag: ®MY, 2013.

3. PaHkosuh, Catba. Bpbuue, Bpbo, 3eneHa — TpaguumoHanHo my3snyko Hacnehe MpuspeHcke MNope. LA, beorpag: ETHonowKo-
aHTponoJsiowko apywTtso Cpbuje, 2013.

Bpoj yacoBa aKTUBHEe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtaBa: 1

MeTtopae ussohetra Hacrase:
MpeaaBarba ca 4eMOHCTpaLMjama no 3a4atmm Temama.
MpaKTMYHe AeMOoHCTpaLmje Ha Yyacy (neBarbe v paj Ha NOCTaBLM je4HOrNacHOT NeBakba).

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLUHW UCMINT: MNoeHa - 60

Konoksujym-u 30 KoHuepTHO n3sohere 20

AKTMBHOCT Y TOKY npeaaBakba 10 YcmeHu ucnuT (nesarbe M cBUpakbe) 40




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npeamerta: OJDP1 - TpagMLUMOHANHO CEOCKO ABOTMAacHO neBame y Cpbuju

HacraBHuumu: PaHkosuh b. Carba, AOLEHT

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: Hema

LUumb npeamera:
Lunp npeameTa jecte 6aB/bere TMNOBUMA TPAAMLIMOHANHOT ABOrNACHOT NeBarba y Cpbujum.

MUcxop npeamerta:
Of cTyfeHTa ce o4yeKyje fa noxaharem Kypca CTEKHe OCHOBHA 3Hakba Be3aHa 3a 06/1MKe "XapMOHCKOT My3UUYKOT MULL/beHba"
HaLWX ces/baka, OAHOCHO ABOMNACHOT NeBakba Kao OCHOBHMM HaYMHOM HETOBOT M3parkaBakba

Capprkaj npeamerta:

Pa3Boj TpaguumoHanHe BoKanHe noaudoHuje, "nogena” /byam Ha:" menoamjcka” n' xapmoHcka" mysumuka buha

MopeKkno TpaanuMOHaNHOT CEOCKOT ABOI/IACHOT NeBakba CTapujer cioja

O6MuM TPaAMLMOHANHOT CEOCKOT ABOI/IaCHOT NEBakba CTapujer c/oja: CTUXMjHA XxeTepodoHmja

O6AnUM TPaANLMOHANHOT CEOCKOT ABOMNACHON NeBatba CTapujer coja: ycTasbeHa xeTepodoHuja

ObAnUM TPaANLMOHANHOT CEOCKOT ABOMNACHOT NeBakba CTapujer coja: OpHaMeHTaHa xeTepodoHuja

O6AnuUM TPaANLMOHANHOT CEOCKOT ABOI/IACHOT NeBakba cTapujer cnoja: xetepodoHuja-bopayH

O6AnuUM TPaANLMOHANHOT CEOCKOT ABOT/ACHOT NeBakba CTapujer cnoja: KOHTUHyMpaHu 6opayH

O6AnUM TPaANLMOHANHOT CEOCKOT ABOMACHOT NeBatba CTapujer coja: puTMmusmMpaHm 6opayH

Mopekso TpagMLMOHaNHOT CEOCKOT ABOI/IaCHON NeBakba HOBUjer c/10ja

O6MuUM TPaAMLMOHANHOT CEOCKOT ABOI/IaCHOT NeBakba HOBMjEr C10ja: XOMOopOHM]a

O6AnuUM TPaANLMOHANHOT CEOCKOT ABOMNACHOT NeBakba HOBMjer cnoja: XxomodpoHuja-6opayH

O6AnuUM TPaANLMOHANHOT CEOCKOT ABOMAaCHOT NeBakba HOBMjer coja: XxomodoHuja - pehHn 0banum

O6AnUM TPaANLMOHANHOT CEOCKOT ABOMNACHOT NeBatba, KOHTaMMHaLMja NeBakba CTapujer u HoBujer cnoja

Mojasa Tpornaca y TpagMuMoHaAHOM A,BOr/IaCHOM NeBakby HOBUMjer cnoja

Ynora npateher rnaca y ABOr1acHOM NeBakby CTapujer u HoBujer cnoja

npeavcnuTHe obaBese: KONOKBUjyM — MMCMEHa NPOBepa 3Hakba NPEeTXoAHO NpeheHor rpaguBea; ecej — u3paaa Kpaher Tekcra (go 4
CTpaHe) Ha 3a4aTy Temy u3 npeheHor rpaanBea; UCNUTHU 3aXTEBU: MUCMEHO pellaBatbe 3BYYHOr TECTA, CaunkbeHor o4 15 npumepa
yCMeHo.

Jluteparypa:

1. P. Metposuh, "Asornac y myaundkoj Tpaguumjn Cpbuje", Pag XVII KoHrpeca CY®J, Mopey 1970, 3arpeb 1972, 333-337.

2. [. Nesuh, ETHomysukonoruja | u ll, beorpapg, 1981.

3. . Tonemosuh, "HoBuje ceocko gBornacHo nesame y Cpbuju", FEM, Kib. 47, ETHorpadckm mysej, beorpag 1983, 118.

4. 1. Oesuh, HapoaHa my3uka [parayesa, ®MY, beorpag, 1986.

5. [. Tonemosuh, HapoaHa my3uka Moapumba, pyrapu, Capajeso 1987.

6. P. MeTposuh, Cprncka HapogHa My3nKa: NecMa Kao U3pas HapoaHOr My3nyKor muwsberba, CAHY, MocebHa nsgarsa, Kb, DXCIII,
Operperbe apylITBEHNX HayKa, K. 98, beorpag, 1989.

7. A. Tonemosuh, HapogHa My3uKa TUTOBOYKMYKOT Kpaja, CAHY, beorpag, 1990.

8. 1. Tonemoswuh, "HapoaHa my3nKka Basbescke Konybape", UcTtpaxkusama, VI, HapogHu mysej Basbeso, Basbeso 1990, 389.

9. . Aesuh, HapoaHa my3uka LipHopeuyja, JM WTamna, Beorpag, 1990.

10. O. FTonemoswuh, "Ynora npateher rnacay Cnckom HapoAHOM ABOMIaCHOM NeBakby (Ha MpUMepy BOKasHe NpaKce 3anagHe
Cpbuje)", HapoaHa ymjeTtHocr, M. U. 3, 3arpeb 1991, 95.

11. A. FTonemoswuh, "My3unuka Tpagmumja Takosa", y TakoBo y urpu n necmu, Tunonnactmka, . MunaHosau, 1994.

12. A. Oesuh, "HapoaHa my3uka", y KyntypHa nctopuja CBpsbura, Kib. |l (Jesuk, Kyntypa u umsmnnusaumja), Huw-Cepsour 1995, 427.
13. A. Tonemosuh, ETHOMy3uKoNOWKKM orneaum, XX Bek, beorpag 1997.

14. A. Tonemoswuh, "JegHornac y Halwem HapoAHOM MeBakby Kao jeaH o4 BUAOBA pa3Boja ABornaca”’, Posknop — mysuka — aeno,
360pHUK pagoB.a ca IV mehyHapoaHor cumnosujyma, beorpag 1995, ®MY, beorpag 1997, 265-277

15. . fonemosuh, "Cpncko AornacHo nesatbe (06anum — nopekno — paseoj) |, Hosu 3syK, 6p. 8, COKOJ, Beorpag, 1996, 11-22.
16. 1. fonemosuh, "Cpncko ABornacHo nesarbe (06anum — nopeksno — passoj) Il, Hosu 3ByK, 6p. 9, COKOJ, Beorpag 1997, 21-37.
17. ). JosaHoswuh, CTapuHcKke cBaabeHe necme n 06uyaju y froproj JaceHnum (y Lymaamju), Mysmkonowku nHctutyt CAHY,
beorpag 2002.

18. D. Golemovi¢, Covek kao muzicko bice, Biblioteka XX vek, Beograd 2006




Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTaBa: 2

MeTope ussohera HacTaBe:

MNpepaBarba ca AeMOHCTPaLMjama no 3a4aTum TeMama
[ucKycuje y oKBMpY Npeaasarba U pagnoHuua

Mpunpeme Kpahux nsnarara cTyfeHaTa y OKBUPY pagMoHMLLa
CTyaeHTCKe npeseHTaumje ogpeheHnx 3aJatnx Tema

OueHa 3Hawa (MakecumanHu 6poj noeHa 100):

MpegucnutHe obaBsese: MNoeHa - 60 3aBpLUIHW UCMINT: MNoeHa - 40
Mpe3eHTauuja 3agate Teme 30 NMucmenun ucnut 40
AKTMBHOCT Yy TOKY NpeaaBatba 20

MpwucycTBoBakbe HacTaBu 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npeameta: OADNL1 - YBog, y ANrUTaNIHY HOTOrpadujy

HacraBHuum: bpkwbaunh K. MBaH, BaHpegHu npodecop; Hukonos /1. Bnagumup, BaHpegHu npodecop; Ayvh M. [lpalwko, AOLEHT;
Wnnh O. UeaH, aoueHT; JlatuHumh M. paraH, goueHT

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 2

YcnoB: No3HaBakbe paga Ha payyHapy

LUumb npeamera:
Yno3HaBake ca AUrMTasIHUM NMPOrpamMMa 3a HOTHM 3anuc Ha Npumepuma nporpama ®unane n/man Cnbennjyc.

MUcxop npeamerta:
CTy4EHT je cTeKao OCHOBHA 3Haka O AMIMTaNHOj HOTOrpadmju, CNpemMaH je 3a Aasbl CaMOCTalHU pag, ocnocobsbeH 3a 6assberbe
nucatbem HOTHOT TeKCTa NMyTem padyyHapa.

Capp:kaj npegmera:

Yno3HaBake ca HameHoM 1 moryhHocTMma nporpama ®uHane (uam Cubenujyc); ynosHasarbe ca anaTtkama 3a pajg
y Nporpamy; oCHOBHe MHpOpMaLMje O CTaHAAPAN30BAHOM je3UKY KOjUM eNeKTPOHCKN MHCTPYMEHTH, Nporpamu u
payvyHapu KOMYHULMPAjY - AUTUTANHOM UHTEpdejcy — MUaK.

dopmuparbe HOTHUX CUCTEMA; YHOLLEHE HOTHUX K/by4eBa, O3HaKa TOHA/IMTETA, TAKTOBA, KAao U NMPOMEHE UCTUX Y
TOKY jefiHe KOMMO3ULMje; HOTHM 3anNunc NyTem TacTaType y NojeaMHaYHOM CUCTEMY.

PykoBatbe ,,anaTkama“ 3a obenexkaBatbe AMHAMUKE, apTUKyNaLMje U KapaKTepa My3uKe.

3anucuBarbe ABa M BULIE C/1ojeBa (nejepu) y jeAHOM cucTemy, ABOrAacja U Tporaacja.

dopmuparbe akonaaa, 3anuc y Asa U BULLIE HOTHUX cucTema, GopmMupatse rpyna MHCTPyMeHarTa.

MocTynak M3BoAa WTUMOBA U3 NAPTUTYPE 33 BULIE MHCTPYMEHATA; HOTaLMja Yy OPKECTAPCKOj MapTUTYpU.
MpeBoherbe HOTHOT 3anuca y Mmuam u nad; yHolWere HOTa Y TEKCT MyTEM MUAM NOBE3aHE KaBujaType.

3By4YHa peannsaumja HOTHOr 3anmca.

YnucuBare TEKCTA; HOTHU 3anNuC Necme ca BOKaJIHOM AE0HULOM U jeAHUM UK BULLE MHCTPYMEHaATa.

HoTaumja y ye3y; HoTaumja y nonyaapHoj My3uLm; CTaHAAPA BEIMYMHA CTPAHA Y Pa3/IMYMTUM 3eM/bama

Pasnuke u cnmyHoctn mehy nporpammnma duHane n Cubennjyc — npuHUMN paga; aHaamnsa nocrojehumx, 3aBpLueHnx
3anuca v KPUTUYKK OCBPT

Beybarba caMOCTa/IHWUX 3anuca ca NpefaBakba; 3anucnBarbe Kpahux MHCTPYMEHTANHUX MW BOKAZIHUX U BOKAIHO-
WMHCTPYMEHTaNHUX (AenoBa) komnosuuuja y nporpamy ®unane nam Cubenujyc; ctyaeHtn ynopehyjy mefhycobHe
pasoBe ca UCTUM 3a4aTKOM, KOMeHTapuwyhu pasanke HOTHOr 3anKnca y Nporpammma.

3axTeBM y TOKY moayna:

-OUTMTaNHO 3anucKBakbe Kpahnx MysMUKux LuesmHa

-OUTUTANHO 3anncuBakbe Kpahnx My3nUYKUX Lie/iMHa ca BOKa/IHUM Ae0HMLamMa

NcnuT:
-NPAKTUYHK fe0: AUMMTANHU NPenuc KOMNosuuuje (Mamn gena komnosuumje)
- yCMeHM feo: obpasnoxerbe pasa.

Nureparypa:

1. fiyaka, ®jonop. OcHose HoTorpaduje. YHMBep3uTeT YmeTHocTh y Beorpaay, 1986.

2. Gould, Elaine: Bihind Bars, The definitive guide to music notation, Faber music. Signatura ®MY: B 781.2 T-108
3. YnyTcTBO OpUrMHANHor nporpama ®uHane

4. E.Rudolf, Vinsent E.leonard Jr: Finale: An Easy Guide to Music Notation, Berklee Press, 2005

5. Ben Byram-Widfield, Ronan Macdonald :Finale Music App Basics: Expert Advice, Made Easy (Everyday
Guides Made Easy), 2015

6. YnyTCcTBO OpurnaaHor nporpama Cubennjyc

7. Humberstone, James: Sibelius 7 Music Notation Essentials (Avid Learning Series), ISBN-10: 1133788823,
ISBN-13: 978-1133788829

8. Rudolph, Thomas: Sibelius: A Comprehensive Guide to Sibelius Music Notation SoftwarebUpdated
(Technical Reference), ISBN-13: 978-1423488477, ISBN-10: 1423488474

9. Amaya, Jenny: Sibelius 101: Sibelius Fundamentals |

10. Guerin, Robert: MIDI Power!: The Comprehensive Guide, ISBN-13: 978-1598630848, ISBN-10: 1598630849
11. MIDI (Musical Instrument and digtal Interface), International Conference on Advanced Computing (ICAC-
2016) College of Computing Sciences and Information Technology (CCSIT), Teerthanker Mahaveer

University, Moradabad ISBN-978-93-5288-834-3

12. M3abpaHe KOMNO3MLMje U3 My3UYKe AnTepaType HanucaHe y nporpammma ®uHane n Cnbenujyc

13. M3abpaHe Komnosuumje (UAn genosm) 3 Mysnyke anMTepaType 3a NPaKTUYHO OB/afaBakbe NporpaMmmma




Bpoj yuacoBa akTUBHe HacTaBe: Teopujcka HacTaga: 1 MpakTnyHa HacTaga: 1

MeTope ussohera HacTaBe:
Mpepasara: BenmMuunHa rpyne go 50
Bexbe: BennumnHa rpyne go 22

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHU UCAINT: MNoeHa - 60
Berkbamba 30 YcmeHun geo ucnuta 10
AKTMBHOCT 1 3a/1arakbe HayacoBnma 10 McnuT — npakTnyHu geo 50




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OJUEL - YBoZA Yy eTHOMY3MKONOTUjY

HacraBHuum: PagnHosuh B. Carba, BaHpegHu npodecop

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: Hema

LUumb npeamera:

MeBatbe HECYyMHUBO NpeACTaB/ba OCHOBHU BUA HAPOLHOT MY3NYKOT U3parkasarkba. OTyAa je un/b npeameTa Aa yno3Hajy cTyaeHTe
ca Hapo4HOM NEeCMOM Kao C/I0XKEHOM Me/IONeTCKOM TBOPEBUHOM. YNO3HaBare CTyAeHaTa ca pa3BojeM HayKe NPrKasaHWm Kpo3
nctopwujaT, o4 NPBOBUTHUX 3aHMMakba 3a "gpyre" Tpagumumje y nyTonMcuma, npeko opopmsberba Hay4HOr anaparta v Npeux
€THOMY3MKOIOLWKMX MeToAa, A0 CaBPeMEHUjUX TEHAEHLN]a Y UCTPAXKUBAbY, 3aK/bYYHO ca Kpajem XX BeKa.

Ucxop npeamera:

Op, cTyneHTa ce o4ekyje aa noxaharbem Kypca CTEKHE OCHOBHA 3Hakba BE3AHWMX 338 HAPOAHY NECMY Kao U pa3ymeBake OCHOBHUX
TOKOBa pa3Boja eTHOMY3MKOOLLKE HayKe U MPMMEeHa yoUeHUX NPUHLMNA pa3Boja y pa3maTtpakby je4HOCTaBHOT My3UYKO-
donknopHor matepujana.

Cappxaj npegmera:

1. Mojam — HapogHa necma

2. JedunHunumja

3. Hacrajare

. Bapuparbe Kao jegHa 04 0OCHOBHMX KapaKTepUCTMKA HapoAHOr NeBakba

. My3unyKa KOHTaMMHaUMja Kao KapaKTepuCTMKa HapoAHOT NeBarba

. HapoaHa necma kao menonoeTcka 3ajeaHuLa

. MoveTHa MHTepecoBakba 3a My3uUdKKM GOKNOP, NYTOMUCUM M NpBa Benexera (40 noyeTka XIX Beka)
. Neprop pomaHTU3Ma — NOjayaHO MHTEpecoBakbe 33 My3uykmu Gosknop, 36upke

. MpoHanasak ¢oHorpada u Heros 3Hayaj; AeduHUCabe LEHT-cMCTEMA

10. MpBe gedunHMLMje KoMNapaTUBHE MY3UKOIOTMje M NPOMEHa Ha3MBa KOMMAPATUBHA MY3MKOIOTMja Y ETHOMY3MKO/IOTHWja
11. AHTpononorunja mysmke — TPUNAPTUTHN MOAEN UCTPAXKMBaHa

12. Aytomartcka TpaHcKkpunumja Curepa 1 tbeHe KOHCEeKBeHL e

13. BaekuHr 1 nojam My3uKaaHOCTU

14. HeTtnoswn orneam

15. OcHoBM HoTOrpadumje y nporpamy Sibelius

MpeaucnutHe obaBese: n3paga eceja; ICNUTHM 3axTeBU: NTUCMEHUUCNUT — OAFOBap Ha 3 NUTakba.

O 00N U b

Jluteparypa:

1. A. Oesuh, ETHomy3ukonoruja | u Il, beorpaa 1981.

2. ®. bose, ETHOMy3mKoNOrMja, beorpag 1975.

3. Cr. llyyes, "K'm Banpoca 3a reHe3uca Ha HapogHuTe necHun", HapogHo cteapanawTso — Folklor, cB. 29-32, Beorpag, 1969.
4. A. Oesuh, "OQHOC pUTMa CTUXa M HaneBa cumeTpudHor ocmepua”, Paa Xl KoHrpeca dponknopucta, Liesbe 1965.

5. B. besbajes, "CBja3 pyTMa TEKCTa M pUTMa Menoamu B HapoaHux necHax", Paa Xl KoHrpeca ¢ponknopucTa, Llesbe 1965.
6. L. PuxtmaH, "O ogHoOCy pUTMa, CTUXa M Hanjesa y HapoAHoj Tpaauumju buX", Pag VI KoHrpeca ¢onknopwucta, bneg 1959.
7. N. 3emu0BcKM, "Mpunor nutakby cTpodurKe HapogHUx necama”, HapogHo creapanawTso — Folklor, cB. 25, Beorpaa 1968.
8. . Tonemoswuh, ETHOMy3unKoNOWKKM orneam, XX Bek, beorpag 1997.

9. A. Tonemosuh, PedpeH y HapogHOM neBarby: o4 obpeaa Ao 3abase, PeHome — BujesbuHa, Akagemnja ymjeTHocTn — b. JlyKa,
Bbeorpag, 2000.

10. D. Golemovi¢, Covek kao muzicko bice, Biblioteka XX vek, Beograd 2006.

11. (Various): The New Grove Dictionary of Music and Musicians Online

12. Allan P. Merriam: The Anthropology of Music, Northwestern University Press 1964.

13. DZon Bleking: Pojam muzikalnosti, Nolit, Beograd 1992.

14. Fritz Bose: Etnomuzikologija, Univerzitet umetnosti, Beograd 1975.

15. Helen Myers: Ethnomusicology: An Introduction, Norton/Grove 1992.

16. Tytopwujan Sibelius — The Music Notation Software




Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKTnyHa HacTaga: 1

MeTtoge ussohera HacraBe:

MNpepaBarba ca AeMOHCTPaLMjam Mo 3a4aTum Temama

[ucKycuje y oKBMpY Npeaasarba U pagnoHuua

Mpunpeme Kpahux nsnarara cTyfeHaTa y OKBUPY PaguoHuLa

M3papa kpaher eceja (fo 5 cTpaHa) y3 npUmeHy OCHOBHE MesIONoeTCKe aHaumse

OueHa 3Hawa (MakecumanHu 6poj noeHa 100):

MpegucnutHe obaBsese: MNoeHa - 70 3aBpLUIHW UCMINT: MNoeHa - 30
Ecej 40 NMucmenun ucnut 30
AKTMBHOCT Yy TOKY NpeaaBatba 20

MpwucycTBoBarbe HacTaBu 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OGUML - YBOZ y My3uKOIOTHjy

HacraBHuum: MapuHkosuh [. Corba, peaoBHu npodecop

CapagHuuum: LiseTkosuh A. CtedaH, acucTeHT

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

YcnoB: Hema npegycnosa

LUumb npeamera:
Lnb npeameTa je ynosHaBarbe ca METOAO0OTMjOM U TEXHUKOM Hay4YHOT paja y 06aacTv mysukonoruje.

Ucxop npeamerta:

Yno3HaBake OCHOBA METOA0/10TUje U TEXHMKE HayYHOT paga U NPaKTUYHO OB/laZlaBatbe METOAAaMa U TEXHUKaMa Hay4yHor
UCTpaxkmBarba (HapounTo Kopuwherem ANrMTaNHKUX U3BOPA).

Mpunpema 3a NPUCTYN U3paan CEMMHAPCKOT paaa.

Capp:kaj npegmera:

Kypc ¥YBoga y my3sukonorujy obyxsata npegasatba 1 gebate o cnegehum nutakbmMma: nojam Hayke u metogonoruje, aebuHuumje n
KnacudurKaumje My3MKONOLWKUX ANCLUMNIVHA; METOAE MY3UKOJIOLIKMX AUCUMNIHA U NocebHO ncTopuje mysuke; Kopuwhere
cBeTCKUx 6a3a nogaTaKka; TEXHWKA HAay4YHOT pPaja; Pa3Boj HayYHWUX UCTUTYLMja M3 obnacTn mysukonoruje Esponu ny Cpbuju.

Ha Kypcy ce obpahyjy cneaehe Teme: MNojam Hayke; Nojam meTogonorvje; leduHuumje mysmnkonorvje; Metoge UcTopuje MysuKe;
TexHuKa HayyHor paaa; PedepeHTHM anapat; CTpyKTypa HayuyHor paaa; base nogataka; Pa3Boj HayuHWX MHCTUTYUMja y EBponu;
Pa3Boj HayuHUx uHcTUTYumja y Cpbnju; Mysukonoruja y Cpbuju.

M3papa 6ubanorpadckmx jeamHnLa. Bexkbe enemeHata TeXHUKe HayYHOT paja.

NuTeparypa:

1. Cowba MapuHkosuh, MeTogonornja Hay4yHoMCTpaXKMBaYKor paga y obnactn mysmkonoruje, Hosu Cag — beorpaa, MaTtuua cpncka
- ®MY, 2008.

2. YmbepTo Eko, Kako ce nuwe annnomcku pag, beorpaa, HapoaHa Kreura, 2000.

3. Corva MapuHkoBsuh, "3 uctopujata nctopumje Mmysmke Kao HactaBHor npegmeta”, Hosu 3Byk, 6, 1995, 137-147.

Bpoj yacoBa aKTUBHEe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTaBa: 1

MeToae ussohera Hactase:
MNpepaBara 1 gebate. U3paga bubnnorpadckumx jegmHuua. Bexxbe enemeHaTa TEXHUMKE Hay4yHOr paja.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpepucnuTHe obasese: MoeHa - 70 3aBpLUIHN UCMINT: MoeHa - 30
Konoksujym-u 40 YcmeHu nenut 10
AKTMBHOCT y TOKY NpejaBatba 10 Mncmenun nenut 20

MpakTnyHa HacTaBa 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OHUAL - YBoA y My3n4Ky Teopujy n aHanmusy 1

HacrasHuum: Mauh P. MBaHa, goueHT

CapagHuum: ---

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 2

Ycnos: Hema

LUumb npeamera:
Lnb npeameTa je ynosHaBarbe CTyAeHaTa ca MeTOA0/10MMjoM U TEXHUKOM HayyHor pasa y obaacti mysuuke
Teopuje

Ucxop npeamerta:
OcnocobsbaBakbe CTyAeHaTa 3a NPaKTUYHY NPUMEHY Pa3IMuMTUX aHAIMTUUKMX MeTOAa, Pa3Bujarbe CNocobHOCTH
A3 NUCMeHO yobimue aHaM3y 1 YCMeHO Npe3eHTUpajy aHaanTUYKe pesyaTtaTte.

Capp:kaj npegmera:

Teopujcka HacTaBa

Teopwujcka HacTaBa: 1. MeTof0/10MMja Hay4YHOr paZa M Hay4yHa MeTo40/10M1ja — NOjMOBU U pasnnke 2. M36op Teme, U3BOpU, pagHa
6ubanorpadumja 3. OCHOBHa M CeKyHAAPHa IMTepaTypa — MeToLe KoHUMNupara bubavorpaduje 4. PagnoHnua: UCTpaxkmnsare
LUTAMMNAHUX U AUFUTANTHUX MU3BOPA HAYYHOT paja M cacTas/batbe bubanorpadmje 3a ogabpaHy Temy 5. Kputuuko untare ogabpaHor
TeKkcTa 6. BpcTe HayyHux pagosa 7. MNucarbe TeKCTa: 04 KOHUEeNnTa A0 KOHAYHOr TekcTa 8. Komno3sunuuja Hay4yHOr TeKCTa: AeN10Bu,
norsiae/ba, NOTNOrNaB/ba 9. PaanoHnua: nspaga AMrutanHe ayamo-BusyesnHe npeseHtaumje ogabpaHor tekcra 10. PedepeHue;
je3unK u ctnn y HayyHom TekcTy 11. TexHUMUYKO onpematrbe HayqyHor paga 12. PagnoHuMua: Komnjytepcka o6paga u onpema HayyHor
paga: OCHOBHM anat 13. PagnoHMLA: TeOpKUjcKa NocTaBka Npobiema Ha OCHOBY aHAaNUTUUKKUX pe3yaTaTa 14. TeKkcTyanHo
yobimyere aHaUTUUKKUX pe3ynTaTta 15. Pekanutynauuja

MNpaKTMyHa HacTaBa

MpaKTnyHa HacTaBa: n3paaa bubavorpadumje Ha 3a4aty Temy ca NOCEOGHMM HarnaCKOM Ha UCTPaXKMBakby MHTEPHET N3BOpPa
(npeTparkmBaya Hay4yHWUX pagoBa, 6asa noaaTaka, eNeKTPOHCKMX CEPBUCA U C1.), MUCakbe ancTPaKTa 3a 3a4aTW TEKCT, Npe3eHTalmja
04,abpaHOr Hay4YHOT TEKCTA Ca CTAHOBMLLTA METOA0/10TUje U TEXHMKE NUCakba HAaYYHOT paZa, U3pasa AuMruTanHe npeseHTaumje
of,abpaHor Hay4yHOr TEKCTA, KOMMjyTepcKka 06pafa Hay4yHOr paja M aHa/IMTUYKA ONPemMa HOTHUX NpUmepa

Mcnut: aHanusa op,a6paHor HaY4YHOT TeKCTa Ca CTaHOBULUTA MeTOAOI‘IOI’VIje Hay4yHOT paga 1 04Arosop Ha jep,Ho TeOpVIjCKO nnTamke

Jluteparypa:

1. Sami¢, Midhat: kako nastaje nau¢no delo, Sarajevo, Svjetlost, 1984

2. Eco, Umberto: Kako se pise diplomski rad, Beograd, Narodna knjiga, 2000.

3. MapuHKosuh, Corba, MeTof010rnja Hay4HOUCTPAXKMBAYKOT pasa y My3sukonoruju, beorpag — Hosu Cag: ®akyntetr mysuyke
ymeTHoCTM — MaTuua cpncka, 2008.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 1

Mertogae ussohera HacTase:
Mpepasama: BennyunHa rpyne go 200

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 50 3aBpLUHN UCMINT: MNoeHa - 50
Ecej 10 YcmeHu ncnut 50
AKTUBHOCT Yy TOKY npefaBama 10

MpakTnyHa HacTaBa 20

Tect 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OHUA2 - YBOZ y My3U4Ky TeOPUjy 1 aHanusy 2

HacrasHuum: Mauh P. MBaHa, goueHT

CapagHuum: ---

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 2

Ycnos: UcnyweHe npeancnutHe obasese 13 YBoaa y My3uyKy Teopujy v aHanusy 1 (OHUA1L)

LUumb npeamera:
YnosHaBakrbe CTyAeHaTa ca TPaAULMjOM U UCTOPUjOM My3UYKe Teopuje

Ucxop npeamerta:
OcnocobsbaBakbe CTyaeHaTa 3a NPOMMLLbakbe 3HAYajHMUX NojaBa U3 061acTM My3UUKe NPaKCe, Kao U pa3Bujarbe UCTOPUjCKOT,
AHAIMTUYKOT U KPUTUYKOT MPUCTYNa My3UYKOj TEOPUjU.

Capprkaj npeamerta:

1. MeToaon0rmja Hay4yHor pasa 1 Hay4yHa MeToA0/10rMja — NOjMoBU U pasnuke 2. M36op Teme, M3BOpU, pagHa bubnaunorpaduja 3.
OCHOBHa U CeKyHAapHa iMTepaTypa — MeToAe KoHUMNMparwa bubnnorpaduje 4. PaanoHnua: UCTpaxknBare WTamMnaHUX 1
OUTUTANHUX U3BOPA Hay4yHOT paja U cacTas/batbe bubanorpaduje 3a ogabpaHy temy 5. Kputnuko umtarbe ogabpaHor Tekcra 6.
BpcTte HayuHUx pagosa 7. Mucarbe TEKCTa: 04 KOHLEeNTa A0 KOHaYHor TeKcTa 8. Komnosuumja Hay4YHOr TeKcTa: Aen0Bu, Nornassba,
notnornassba 9. PagmoHuua: nspasaa ayamo-eusyenHe npeseHTtaumje ogabpaHor Tekcta y nporpamy Power Point 10. PedepeHue;
jesnk n ctun y HayuHom TekcTy 11. TexHMUYKO onpemarbe HayyHor paga 12. PagmMonuua: Komnjytepcka obpaga n onpema Hay4yHor
paja: OCHOBHM anat 13. PagnoHMLA: TEOpKUjCcKa NocTaBKka Npobiema Ha OCHOBY aHANUTUUKKUX pe3ynTaTta 14. TekcTyasHo
yobanyere aHannTUYKKX pesyaTtaTa 15. Pekanutynaumja

uspaga bubnvorpaduje Ha 3agaty Temy ca NOCEBHUM HArlaCKOM Ha UCTPaXKMBaky MHTEPHET M3BOpa (MPeTpakmMBaya HayuyHMX
pagosa, 6a3a nogataka, e/1eKTPOHCKMX CepBMCa U CI1.), NMCakbe ancTpaKTa 3a 3a4,aTi TEKCT, Npe3eHTaluuja ogabpaHor Hay4yHor
TEeKCTa ca CTaHOBULUITA METOA0/I0TMje U TEXHWKE N1catba HayyHor paja, u3pada npeseHTaumje ogabpaHor HayuHOr TeKCTa y
nporpamy Power Point, KomnjyTepcka obpasa Hay4yHor paja v aHaAUTUYKa onpema HOTHUX Npumepa

Jluteparypa:

1. Grove Dictionary of Music and Musicians: poglavlja "Theory" i" Analysis"

2. Stefanija, Leon: Metode analize glazbe; povijesno-teorijski ocrt, Hrvatsko muzikolosko drustvo, Zagreb, 2008.
3. Adorno, Teodor: "O problemu glazbene analize", Zvuk, br. 3, Zagreb, 1989.

4. Zatkalik, Milos, Medi¢ Milena, Vlaji¢ Smiljana: Muzicka analiza 1, CD ROM, Beograd, Clio, 2004.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 1

Metoge ussohera HacTase:
Mpepasama: BennyunHa rpyne go 200

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLWHN UCMINT: MNoeHa - 50
Ecej 10 YcmeHn uenut 50
AKTMBHOCT Y TOKY NpeAaBatba 10

MpakTnyHa HacTaBa 20

Tect 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OGPUL - YBoa y npumereHy eCTETUKY, HayKe 1 Teopnje o ymetHocTuma, OUGPU1L - YBog y npumerbeHy
eCTETUKY, HayKe 1 Teopuje 0 yMeTHOCTUMA

HacraBHuum: Hukonuh [l. CaHena, LOUEHT

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 4

Ycnos: Hema nocebHux ycnosa

LUumb npeamera:

Lub npeamera je ga ce ca nnathopme npumerbeHe ecTeTUKe, Kao KPUTUYKE UCTOPUje N Teopuje XYMaHUCTUKE, CTYAEHT YNo3Ha ca
OCHOBHMM NOjMOBMMA TEOPUjE U UCTOPUjE YMETHOCTHU, TE YBeAE Y M3y4aBatbe Pas3iMuymMTUX 06aMKa roBopa O YMETHOCTU —
dunozodpuje ymeTHOCTH, CTETUKE, MOETUKE, TEOPUjE YMETHOCTU, HAYKA O YMETHOCTUMA, HOBE XYMaHUCTUKE U AUTUTANIHE
XYMaHUCTUKe.

Ucxop npeamera:

Op, cTyneHTa ce oYeKyje 4a yCBOjU OCHOBHE MOjMOBE eCTETUYKOT, HAYYHOT Y TEOPUjCKOT TyMayera U MHTepnpeTaunje yMmeTHOCTH,
Kao 1 [a ce yno3Ha ca OCHOBHMM KOHLLENTMMA U MeTOA010MMjaMa PasIMYnTUX ANCLLUANHA XYMAHUCTUKE, Te A3 UM aHaIMTUYKK U
KPUTUYKM NPUCTYNa.

Capp:kaj npegmera:

Kypc obyxBaTa npegasata u aebate o cnegehum temama:
1) Nojam yMETHOCTM M YMETHUYKOT Aena

2) EcTeTuKa 1 UcTopuja ecTeTuke

3) KoHCTpyKUMja M3BOPA: aHTUYKA FPUKa ecTeTuKa

4) U3Bohetrbe ecTeTUKe cpeaer BEKA

) Ka beMMHUCTNYKO] ECTETULM U YMETHOCTH

)

)

)

ul

6) PeHecaHCHW HeonNaTOHM3aM Y MOAEPHUCTUYKM HEMNTATOHN3MU

7) BapoKHa ecTeTMKa U MacoBHa KyATypa: caBpemeHe dacumHaLumje 6apokom

8) aeonorunje NnpocBeTUTE/LCTBA — O KOHTEKCTUMA KACUYHOT CTUAA Y YMETHOCTHU

9) AyToHOMMja YMETHOCTM M eCTETU3aM: POMaHTM3amM U Gopmann3am

10) daHTasmja 1 paHTa3am y 3anagHoOj yMETHOCTU U TEOPUjM

11) MogepHOCT U MOAEPHU3MU: CTUNOBU, NPABLM, TEHAEHLM]E U NojaBe

12) MocTmoaepHa npoTymadeHa geuu: KaH ®paHcoa /inoTap

13) ®unosoduja 1 pasnosu 3a dpunosodujy

14) MNojam ¢dmno3odpuje ymeTHOCTU

15) dunosoduja n ecteTmka mysmnke

16) EcTeTcKo u ecTeTM3almja

17) Mutarba 0 eCTeTCKOj BPeAHOCTM U KaHOHY

18) NuTarba 0 ecTeTULM M [pyrom: eBPONOLEHTPUYHOCT MOAEPHE XYMAHUCTUKE

19) NoeTnuyKo TyMayerbe YMETHOCTM M YMETHUYKOT e/1a; HayKe 0 YMETHOCTMMA: MY3UKO/I0TMja, ETHOMY3MKO/IOTW]a, TeaTpoaoruja,
dunamonoruja, HayKe o IMKOBHUM YMETHOCTUMA

20) Teopwja n Teopuja yMeTHOCTU

21) Teopwja yMETHUKA M TeOpUja y YMETHOCTU

22) Ctyamje KynType u CTyavje meamja: 'BMCOKa', MacoBHa M MonNyiapHa KyaTypa

23) CaBpemeHu 0611MLM YMETHUYKE KPUTUKE: KPUTUKA HA ey, KOHLENT AUTUTANHOr U31arakba, KYCTOCKE NPaKkce U MeHaLIMEeHT y
KYATYpu

24) KoHuenT aurutanHe XyMaHUCTUKe U AUTUTANHUX CTyAMja: CNydaj onwTe opraHonorvje

Nureparypa:

1. ben-Bumagaa, LIMH X.: YMETHOCT pagy YMEHTOCTU U KibnKeBHM XuBoT, Hosu Caa, Ceetosu, 2004.

2. Eko, Umberto: Umetnost i lepo u estetici srednjeg veka, Novi Sad, Svetovi, 1992.

3. Grli¢, Danko: Estetika. Povijest filozofskih problema, Zagreb, Naprijed, 1983.

4. Kelner, Daglas: Medijska kultura — Studije kulture, identiteta i politika izmedu modernizma i postmodernizma, Beograd, Clio,
2004.

5. Nikoli¢, Sanela: Avangardna umetnost kao teorijska praksa — Black Mountain College, Darmstatski internacionalni letnji kursevi za
Novu muziku i Tel Quel, Beograd, Fakultet muzicke umetnosti, 2015.

6. Nikoli¢, Sanela: Bauhaus — primenjena estetika muzike, teatra i plesa, Beograd, FMK—Orion Art, 2016.

7. Nikoli¢, Sanela: ,Digital studies and transcontextualization of the humanities: The case of organology.” Digital Scholarship in the
Humanities, in advanced, 19.03.2019: https://doi.org/10.1093/llc/fqz018

8. BpaHew, AnekcaHapa v /busbaHa Mapkosuh (yp.). AurntanHa XymaHUCTUKa: TeMaTcku 360pHUK 1 1 2. beorpaa: ®unonowku
dakynTet YHuBepsuteta, 2015.

9. Suvakovi¢, Migko: Diskurzivna analiza. Prestupi i/ili pristupi 'diskurzivne analize' filozofiji, poetici, estetici, teoriji i studijama
umetnosti i kulture, Beograd, Univerzitet umetnosti, 2006.

10. Suvakovi¢, Migko i Ale$ Erjavec (ur.): Figure u pokretu, Beograd, Ato¢a, 2009.

11. Suvakovi¢, Migko: Pojmovnik savremene umetnosti i teorije, Beograd, Orion Art, 2011.

12. Suvakovi¢, Misko, Estetika muzike. Modeli, metode i epistemologije o/u modernoj i savremenoj muzici i umetnostima, Beograd,
FMK—-Orion Art, 2016.




Bpoj yuacoBa akTUBHe HacTaBe:

Teopujcka HacTaBa: 2 MpaKTuyHa HacTaBa:

0

MeTope ussohera HacTaBe:
Mpepasama: BenmynHa rpyne go 300

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLUIHN UCMINT: MNoeHa - 60
KonoKBuWjym - 2 KoIoKBUjyMa (ABa nMcaHa Mucmenun ucnut -MNnucaHa npoBepa 3Haka:

TecTa ca no 15 nutara Be3aHux 3a 30 30 nuTarba y BE3U ca NPeTXo4HO 60
npeTxoaHo obpaheHe Teme) obpaheHum Temama.

MpucycTBo Ha NpeaasarbMma 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OGUEL - YBoA y NpuMereHy eCTeTUKY Ca TEOPMjOM YMETHOCTM 1

HacrasHuum: Hukonuh [l. CaHena, AoueHT

CapagHuum: ---

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 2

Ycnos: Hema

LUumb npeamera:
Lnb npeameTa je ysoherbe cTygeHaTa y U3y4aBakbe OCHOBHUX TeMa, 06/1acTH, NOCTynaka v ycioBa NPUMEHe pe3y/TaTa CaBpeMeHe
ecTeTuke, dpunosoduje yMeTHOCTU U TeOpUje YMETHOCTU Y ANCKYPCMMA HayKa O YMETHOCTUMA.

WUcxop npepmera:

Of cTyAeHTa ce OYeKyje Aa Hayun Aa KPUTUYKM U aHANUTUYKKU NPUMEHbYje Y YCMEHOM roBopY M MMCaHUM pagoBMMa OCHOBHE
NOCTyNKe ecTeTMYKor, dpnuao30¢pCKor, Hay4HOT U TEOPUjCKOT TYMayera M MHTepnpeTaLuje yMeTHOCTH, Te Aa pedepurpa Ka
ecTeTMuKoj, dnno3odcKkoj n Teopujckoj nutepatypu. CTyaeHT Tpeba Aa oBnaja NOCTyNLUMMa ayToaHan3e COMNCTBEHE TeEopUjcKe
nosuumje.

Capp:kaj npegmera:

Kypc obyxBaTta npeaasara u gebate o cnegehum nutarbmma:

1) YMETHOCT M YMEeTHMYKO 4eno

2) EcTeTKa U UCTOpUja ecTeTuKe

3) KOHCTpyKLMja M3BOpa: aHTUYKA FPUKa ecTeTuKa

4) N3Bohere cpebOBEKOBHE ecTeTuKe: YmbepTto EKo n Muxamn baxtuH
) Ka demnHuncTMUKOj ecTeTMLmM 1 ymeTHOCTU: Xungeraps ¢oH BuHreH u MagoHa

6) PeHecaHCHM HeoONaTOHM3aM U MOAEPHUCTUYKMN HEMNATOHU3MM
)
)
)

ul

7) BapoKHa ecTeTUKa M MacoBHa KyATypa: caBpemeHe dacumnHaumje 6apokom

8) NWpeonoruje npocBeTUTE/LCTBA UIM O KOHTEKCTUMA KNAaCUYHOT CTUAA Y MY3UUK, TeaTpy U CIMKapCTBY

9) AyToHOMMja YMETHOCTM 1 ecTeTU3aM: pOMaHTM3aM U bopmanmnsam

10) daHTa3mnja u paHTas3am y 3anagHoj YyMETHOCTU: PpUKLMja, CaH U HECBECHO

11) MoaepHOCT 1 MOAEPHU3MU: CTUNOBK, NPaBLM, TEHAEHLM]E U NojaBe

12) NocTmozepHa NpoTymayeHa feuu: MaH PpaHcoa J/InoTtap

13) UcTopuja TEXHUYKMX MHOBALMja Y 3aNafHOj YMETHOCTU: o4 TeNa A0 AUrUTaNHE YMETHOCTU

14) Yutarbe gomahumx 3aaTaka— MMCaHN KPUTUYKM NPUKA3 TEOPMJCKOT TEKCTA Y BE3W Ca HEKOM Of, NpeTxoaHo obpaheHnx Tema
15) Konoksujym nucanm Tect og 10 nmMTarba y Be3u ca npexoaHo obpaheHnm Temama

3aBpLUHKU UCNUT — YCMeHa NpoBepa 3Hakba: YCMEHW OAroBOP Ha ABA 04 TPUHAECT UCMUTHUX NUTakba

Jluteparypa:

1. ben-Busmagaa, LIMH X.: YMETHOCT paay YMEHTOCTU U KibMKeBHM XunBoT, Hosn Caza, Ceetosu, 2004.

2. Eko, Umberto: Umetnost i lepo u estetici srednjeg veka, Novi Sad, Svetovi, 1992.

3. Francois Lyotard, Jean: Postmoderna protumacena djeci, Zagreb, August Cesarec, 1990.

4. Grli¢, Danko: Estetika. Povijest filozofskih problema, Zagreb, Naprijed, 1983.

5. MNepHunona, Mapwo: EcteTuka aganecetor seka, Hosu Cag, Ceetosu, 2005.

6. Suvakovi¢, Misko: Diskurzivna analiza. Prestupi i/ili pristupi 'diskurzivne analize' filozofiji, poetici, estetici, teoriji i studijama
umetnosti i kulture, Beograd, Univerzitet umetnosti, 2006.

7. Suvakovié¢, Misko: Pojmovnik savremene umetnosti i teorije, Beograd, Orion Art, 2011.

8. Suvakovi¢, Migko i Ales Erjavec (ur.): Figure u pokretu. Savremena zapadna estetika, filozofija i teorija umetnosti, Beograd, Ato¢a,
2009.

9. Tatarkijevic¢, Vladislav: Istorija Sest pojmova, Beograd, Nolit, 1978.

Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtaBa: 0

MeTtope ussohemra HacTaBe:
MNpepasatrba, Bexbe (aHaNM3a TEKCTOBa M AebaTe o CTyAMjama cayyaja) u nucarbe gomaher 3agatka.

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpegucnuTHe obasese: MNoeHa - 40 3aBpLIHN UCMINT: MNoeHa - 60
Konoksujym-u 20 Ycmenu ncnut 60
MpucycTBO Ha NpeaaBarbMma 10

Jomahu 3agatak 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OGUE2 - YBoA y NpUMeHEeHY eCTETUKY Ca TEOPMjOM YMETHOCTU 2

HacrasHuum: Hukonuh [l. CaHena, AoueHT

CapagHuum: ---

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 2

Ycnos: Hema nocebHux ycnosa

LUumb npeamera:

Lun/mb npeameta je meTaTeopmjcKo M3ydaBarbe U UCTPaXKMBakbe ecTeTUKe, MOeTUKe, TeOpMje YMETHOCTM, HayKa O ymeTHoCcTUMaA. ,
HOBE XYMaHUCTUKE U AUTUTAHE XYMAHUCTUKE ca NaaTdopme NpuMerbeHe ecTETUKE Kao KPUTUYKE UCTOpUje 1 Teopuje
XYMEHUCTUKE.

MUcxop npeamera:
Of cTyZeHTa ce O4YeKyje fa caBiafa NPUCTYNE U NOCTYMKE Y KPUTUUYKOM M aHAIMTUYKOM TyMayery AUCKYPCa O YMETHOCTH, Te
MOoryhHOCTU HbUXOBE NPUMEHE Y NOCEBHNM HayKama O YMETHOCTMMA, NPe CBera y My3uKoaormju.

Capp:kaj npegmera:

Kypc obyxBaTta npesasara u gebate o cnegehum nutarbmma:

1) dunosoduja 1 pasnosu 3a opunosodujy

2) Nojam ¢pumnosoduje ymeTHOCTM

3) dunosoduja n ecteTrka mysmke

4) EcTeTcKO 1 ecTeTM3almja

5) MuTakba 0 eCTeTCKOj BPEAHOCTU U KaHOHY

6) NMuTarba 0 ecTeTMUM M [lpyrom: eBPONOLLEHTPUYHOCT MOLEPHE XYMaHUCTUKE

7) NoeTnyKo Tymayere YyMETHOCTM M YMETHUYKOT e/1a; HayKe 0 YMETHOCTMMA: My3UKO/I0TMja, ETHOMY3WUKO/IOTUja, TeaTpoIormja,
duamonoruja, Hayke 0 IMKOBHUM YMETHOCTUMA

8) Teopwuja 1 Teopuja yMeTHOCTU

9) Teopuja yMeTHMKa 1 Teopuja y yMETHOCTH,

10) Ctyauje KynType 1 cTyamnje meamja: 'BUCOKA', MacoBHa M NonyaapHa KyaTypa

11) CaBpemeHu 06ANLM YMETHUYKE KPUTUKE: KPUTUKA Ha ey, KOHLENT AUTUTANHOT U3N1arakba, KYCTOCKE NPaKCe U MEHALIMEHT Y
KYATYypun

12) KoHuenT aurutanHe XyMaHUCTUKE U AUTUTASHMX CTyamja

Jluteparypa:

1. Adorno, Theodor: Esteticka teorija, Beograd, Nolit, 1979.

2. Berleant, Arnold: Re-thinking Aesthetics — Rogue Essays on Aesthetics and the Arts, Burlington, Ashgate, 2005

3. Kelner, Daglas: Medijska kultura — Studije kulture, identiteta i politika izmedu modernizma i postmodernizma, Beograd, Clio,
2004.

4. Margolis, Joseph, Philosophy Looks at the Arts, Philadelphia, Temple University Press, 1987.

5. MepHunona, Mapuo: EcteTuka asagecetor Beka, Hosu Cag, Csetosu, 2005.

6. Nikoli¢, Sanela: ,Digital studies and transcontextualization of the humanities: The case of organology.” Digital Scholarship in the
Humanities, in advanced, 19.03.2019: https://doi.org/10.1093/llc/fqz018

7. Suvakovi¢, Misko: Diskurzivna analiza. Prestupi i/ili pristupi 'diskurzivne analize' filozofiji, poetici, estetici, teoriji i studijama
umetnosti i culture, Beograd, Univerzitet umetnosti, 2006.

8. Suvakovi¢, Migko i Ales Erjavec (ur.), Figure u pokretu, Beograd, Ato¢a, 2009.

9. Suvakovi¢, Migko: Pojmovnik savremene umetnosti i teorije, Beograd, Orion Art, 2011.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeToae ussohera Hactase:
Mpenasatba, Bexkbe (aHanM3a TekcToBa U gebaTe o cTyaMjama caydaja) M nucakbe Aomaher 3agaTka.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 40 3aBpLUHN UCINT: MNoeHa - 60

YCMeHM UcnuT ycMeHa npoBsepa 3Hakba:
20 YCMeHW 04roBOp Ha ABa o4 ABaHaecT 60
UCNUTHUX NUTaHa

Konoksujym-u Mucann tect og, 10 nutarba y
BE3M ca NpeTxogHo obpaheHum Temama)

MpucycTBO Ha NpeaaBarbMma 10

[Jomahw 3apatak (MMcaHU KPUTUYKM NpUKa3s
TEOPUjCKOT TEKCTA Y Be3M Ca HEKOM 04, 10
npetxoaHo obpaheHux Tema




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OJKP1 - YnopeaHa aHanM3a My3mMyKe U KUHETUYKE KOMMOHEHTe nsaeca

HacraBHuum: Pakoueswuh Y. CeneHa, BaHpeaHu npodecop

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

YcnoB: MoN0KeHN eTHOKOPEOIOLWKM KYpCeBM ca NPETXOAHUX roauHa CTyauja.

LUumb npeamera:

Yno3HaBake CTyAeHaTa ca METOA0/IOTMjOM pPaja Ha MMCAHOM TEKCTY U3 061acTi eTHoKopeosiorunje (Kopuwherse nutepaType,
OCMMULL/baBakbEe U NUCakbe CUHOMCUCA, PA Ha TEKCTY). OBNasaBarbe aHaUTUYKUMM NOCTYNUMMA pa3maTpakba eTHOKOPEOIOLKUX
nogartaka u MUxXoBa TMNOAOrM3auuja.

WUcxop npepmera:
M3paaa cemnHapckor paga 6asmpaHor Ha no3HaBatby KopuwheHnx 6ubanorpadCckmx jegnuHunLa y Kojem je npumerbeH
oarosapajyhu noctynak aHanuse v TMNONOTU3aLLMje eTHOKOPEOIOLWKNX NoAaTaKa.

Capp:kaj npegmera:

YBOAHM Yac, yno3HaBakbe ca NJ1aHOM paja U 3axTeBUMMa Kypca
JedbunHucarbe ceMMHaApPCKUX Tema

PagHa 6ubnuorpaduja, cMHoNCUC 1 aHanuse
PagHa 6ubnuorpaduja, cuHoncuc n aHanuse
PagHa 6ubnauorpaduja, cuHoncuc n aHanuse
[uckycuja o cuHoncucy

[lMcKycurja o NpBOj Bep3uju TEKCTa

Pap Ha npBoj Bep3mju TekcTa

Pap Ha npBoj Bep3uju TekcTa

Pap Ha npBoj Bep3uju TekcTa

[unckycuja o dMHaNHOj Bep3Mju TEKCTa

Pag Ha ¢MHaNHOj BEp3MjU TEKCTa

Pag Ha ¢uHanHOj Bep3Mju TeKcTa

[unckycmnja o cuHoncucy npeseHTaumje
[unckycuja o npeseHTauujm

KosioKBMjym: aHann3a cMHOMCKCA paga v npee Bep3sunja TekcTa; MMCMeHn MCNUT: aHaM3a 3aBpLUHE Bep3uje TeKCTa; YCMeHM UCnuT:
npeseHTaumja CEMUHAPCKOT Paja U HeroBa ycmeHa oabpaHa

Jluteparypa:
1. Npema opgabpaHoj TeMmn cemMHApPCKOr paja.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwmjcka HacTasa: 0 MpakTnyHa HacTaBa: 1

MeToae ussohera Hacrase:
[unckycuje y oksMpy vacosa

Kpaha nsnarama ctygeHata

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLUHN UCMINT: MNoeHa - 60

Konoksujym-u/sep3nje TekcTa 30 Ycmenu ncnut/npeseHTaumja 30

AKTUBHOCT Y TOKY NpeAaBakba/KoHcynTaumja 10 McmeHn ncnnT/3aBpLUHa Bep3nja TeKcTa 30




CTyamjcku nporpam: Hayke 0 My3n4yKoj YyMETHOCTU, OCHOBHE aKaZeMcKe cTyauje

Hasus npegmeta: OGFR1 - ®paHuyckm jeank 1, OUGFR1 - ®paHLyCKu je3nK

HacraBHuum: Hosakosuh CKkonsbak [. bojaHa, npegasay

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

YcnoB: [la je cTyaeHT noxahao HacTaBy ¢paHLyCKOT je3aunKa y cpearboj WKoau

LUumb npeamera:

AKUMOHMM NPUCTYNOM Y METOLO/ONMjU yUerba je3nKa CTYAEHT ce NePMaHEHTHO CTaB/ba Yy PEAIHE KUBOTHE cUTyaumje y Kojuma he
KOPUCTUTW TOBOPHMU M NUCAHM je3nK. YBoAe ce Kpahu TEKCTOBM U3 cTpyyHe anTepaType. CTYAEHT je cBe CaMOCTaHUjU Y
pa3symeBakby U U3paxKaBakby Ha GpaHLLyCKOM je3nKy. MHCUCTUPa ce Ha M3parkaBakby CTaBOBA, MULL/bEHA, 3HAHA, Nopeherba, Kao 1
aHanu3un obpahmnBaHMX NUCAHUX U ayANO0-BU3YeHUX AOKymeHaTa. OaBojeHo ce obpal)yje MMcaHn U yCMEHM BUA, apryMeHTaTUBHOT
TekcTa. CTyAeHT Bnaja CIOXKEHNUM peyeHUYHMM CTPYKTYpama, heroBe pevyeHunLe Cy jacHe U KOXepeHTHe, Ny CTakby je Aa
06pasznoxu u bpaHu ceoje ctaBose. MHcMCTMpPa ce Ha GopManHUM NMUCAHUM LOKYMEHTMMA NOMNYT KYPUKYYMA U MOTUBALMOHOT
NMMCMa, Kao U Ha MOHOJIOLLKOM M3N1arakby 0 CBOM 06pa3oBarby M NpodecMoHaIHOM UCKYCTBY.

Ucxoa npepmera:

MncmeHo pasymeBare 1M U3parkaBakbe: CTyAeHT je y CTakby Aa pa3yme K/byyHe CTaBKe MCKa3a, YKOJIMKO Ce pajn O jaCHOM U
CTaHAAPAHOM je3nKy U3 NO3HATOr KOHTEKCTA. YnTarbe aHa/IMTUUYNX TEKCTOBA CTYAEHTa yNo3Haje ca NPUHLMNUMA apryMeHTOBaHOr
nucarba Ha GpaHLyCKOM je3unKy. Y nucakby KOPUCTU jefHOCTaBHE je3nyKe CTPYKTYpe, MOXKe Aa cacTaBu Kpahe TekcTose Koju
06pahyjy 611cKke Teme U3 061aCTV CBOjUX MHTEPECOBakba, MOXKE Aa UCNPMYA CBOja UCKYCTBA U 3anaarba. AHAIM30M je3nYKUX
CpeAcTaBa, BE3HMKA, CIOXKEHUX peyeHuLa, pa3BKja ce cnocobHOCT U3parkaBakba MULL/bEHA KPO3 jacHO oapeheHe popmanHe
CTpyKType. CTyAeHTM ce yno3Hajy ca CTPYKTYPOM Nucakba apryMeHTaTUBHOT TEKCTa, MOTUBALMOHOT NUCMa, KYPUKYAyMa.

YcmeHo pasymeBarbe M u3paxkaBare: CTyAeHT MoyKe ca 1akohom fa npenpuya NPoYUTAHO U UCKaXKe CBOje MULL/beE. YKOJIMKO ce
rOBOPM jaCHO M Pa3roBETHO, MOXKe Aa pasyMe CyLUITUHY MHbOPMALLMja ca TefleBU3nje AW pagmja, Kao U pasroBope ca Temama us
6/IMCKOT OKpY}Kera AN TeMama Koje ra 3aHMMajy Ha IMYHOM M npodecnoHanHom naaHy. Moxe aa ce cHahe y cBUM cuTyaumjama,
03 TpaXku nHbopmaumje n pasyme oarosop. Moxke aa rosopu o cBOM NPopecMoHaIHOM UCKYCTBY, NI1aHOBUMA, LU/bEBUMA, A3
obpasnake 1 bpaHM CBOje CTaBOBE.

Capp:kaj npegmera:

pamaTuKka: KoHguumoHan npeseHTa, Npolwia BpemeHa le passé composé, I'imparfait, cnararbe BpemeHa 1 HeynpasHM rosop,
XPOHO/IOLWKM BE3HWLM 33 NOBE3MBakbe pastbu, avant + nom, avant de + infinitif, aprés + nom/infinitif passé, npeanosu 3a mecto u
Bpeme, KOHCTPYKLUMja si + imparfait 3a gasarbe npegsiora, CM6XKOHKTUB Npe3eHTa — rpaherbe 1 ynoTpeba, raroim MuLL/bersa,
ynoTtpeba cubKoHKTMBa U MHPUHUTUBA, bancKo byayhe Bpeme, 04HOCHE 3aMeHNLE, 3aMeHuLe Y GYHKLUjU SUPEKTHOT U
MHAMpPEKTHOT 06jeKTa, cnarakbe NapTuLmMna, ycaosHe pedeHuue si + présent / futur; si + imparfait / conditionnel présent, nonycHe u
CYyNpOTHE 3aBUCHe peyeHuLe, NayckBamnepdekaT, ynotpeba Npowamnx BpemeHa, NacBHe KOHCTPYKLMje, MPU/IOLLKE 3aMeHuLe en,
Yy, F1aronv 3a uspakasarbe oceharba U MULL/bEHA Y3 CUBKOHKTUB, KOHAMLMOHAA NPOLWAK, YCI0BHE pedeHuue si + plus-que-parfait
/ conditionnel passé, nokasHe U NpUCBOjHE 3aMeHMLLEe, MAPTULMM NPE3EHTa U repyHA, PeYEeHNYHM BE3HMLM 3a U3parkaBakbe y3poKa
M UW/ba, BPEMEHCKM BE3HULM, U3paXKaBakbe PecTpuKumje ne ... que.

JleKcrKa M KoMyHUKaTuBHE PyHKUMje: M3pasuTm oceharba, MULW/bEHE, TPAXKUTU U AaTU MHGOPMALMje, TaYHO cUTyupaTu gorahaje y
BpPeMeHY 1 NMPoCTopy, UcnpuyaTh gorahaje U3 NPoOLWAOCTM, ONMUCATU OKOHOCTU U YMHbEHULLE, FOBOPUTU O NIAHOBUMA, OLLEHUTU U
OMMUCaATM HEKO YMETHUYKO 4E/10 WAV aKTMBHOCT, 4aBaTv NMpeasore 1 cyrecTuje, y4ecTBoBaTH y gebat, MU3HOCUTM aprymeHTe,
KOPUCTUTU XMNOTETUYKe pedeHuLe. KomeHTapmucati n aHann3npaTu TEKCTOBE, pa3yMeTy BECTU Ha paanjy, MCNpUYaTn Npuyy unm
aHeraoTy, HanMcaT HOBMHCKY BECT MK KpaTak NpuKas YMETHUYKOT Aena uau gorahaja, pasymeTn MHTepBjy 3a Nocao, NpeacTaBuTm
cebe 1 cBoje NpodecnoHaIHO UCKYCTBO, MCKa3aTM MOTUBALM]Y, CYMHbY, CTPaxX, HE3a40BO/bCTBO, XKa/betbe, N3PasnTh
Hepeasin30BaHy XMnoTesy, 06jacHUTU Y3POK U Linsb, UCKa3aTu Herauujy.

KynTypa: TEKCTOBM M ayAM0-BMU3YeNHN SOKYMEHTM M3 pasHMX 061acTv caBpemeHor ppaHLuycKor ApyLuTea: GUAMOBK, No30puLLTE,
n3noxbe, yMeTHULM, KFUKEBHOCT, My31Ka, MeAnj1, YaCconuncK, TeNeBmsnja, akTyesHa AellaBarba U npobaemun Ha CoLujaNHOM U
NOAUTUYKOM MNaHy AaHawre PpaHLycKe.

KonoKBMjym je nMcmeHa npoBepa rpamaTUHKMUX U IEKCUUYKMX 3Hakba. [TMCMeHn 4eo McnuTa noapasymeBa pasymeBatbe TeKCTa U
0AroBOpe Ha NUTakba, 40K Ce YCMEHU Ae0 CacToju o4 KoHBep3aumje U HTepnpeTaumje obpaheHmx TekcToBsa.

Nureparypa:

1. Catherine Dollez, Sylvie Pons, Alter Ego 3, Livre de I'éléve, méthode de frangais, niveau B1, Hachette FLE, Paris, 2006.

2. Emmanuelle Daill, Pascale Trévisiol, Alter Ego 3, Cahier d'activités, niveau B1, Hachette FLE, Paris, 2007.

3. Catherine Flumian, Josiane Labascoule, Serge Priniotakis, Corinne Royer, Nouveau Rond-Point 2, Livre de I'éleve + CD audio,
niveau B1, Editions Maison des Langues, Paris, 2011.

4. S. Poisson-Quinton, R. Mimran, M. Mahéo-Le Coadic, Grammaire expliquée du frangais, Exercices, Niveau intermédiaire, CLE
International, 2007.

5. Yvonne Delatour, Dominique Jennepin, Maylis Léon-Dufour, Brigitte Teyssier, Nouvelle grammaire du frangais, Cours de
Civilisation Francaise de la Sorbonne, Hachette FLE, Paris, 2004.

6. Michele Boulares, Jean-Louis Frérot, Grammaire progressive du frangais avec 400 exercices, Niveau avancé, CLE International,
Paris, 1997.

7. Ocm OCHOBHMX YLI6EHMKaA 3a yuerbe GpPaHLyCKOT je3nKa, HacTaBHU maTepujan he ce gonyHaBaTh U3 ApyrMx 3Bopa, Kao u
pPas3/IMYUTUX CajTOBA Ca NeKLMjaMa, rpamaTUYKMm objalitberbnma, BUAEO CHUMLMMA, MHTEPAKTUBHUM BexXbarbuma:

www. lepointdufle. net

www. bonjourdefrance. com

www. tvSmonde. com




8. PeyHnum:

e JoBaHoBuh, C. ca capagHuumma, CaBpemeHn GppaHLLyCKO - CPNCKMU PeYHUMK ca rpamatnkom, NMpoceeta, beorpaa, 2005. nau
e Mapkosuh, E. PaHka, Manuh, Mapko, ®paHuycko — cpncku peyHuk, BUM3, beorpaa, 1993.

e JeaHoje3nuyHu peyHuK (Le Petit Robert, Larousse, Hachette)

Bpoj yacosa aKTUBHe HacTaBe: Teopwujcka HacTasa: 1 MpakTnyHa HacTaga: 1

MeToae ussohera Hactase:

Mopen KOMYHUKAaTMBHE METOAE Y Y4ekby CTPAHOT je3nKa, NpuMerbyje ce BepbanHo-TeKcTyasHa (MOHONOLWKA, AMjanowKo-
MOHOJIOLWKA, AWjasioLlKa), TeKCTyaNHa, AEMOHCTPATUBHA, NpenpuyaBatkbe, rpamaTyKa aHannsa, caxkmmaroe Tekcta. Ynotpeba
ayAmno-Bu3yenHor matepujana. UHTepakTMBHa Bexbarba Ha MHTEpHeTY. pynHa 1 KOHCYATaTUBHA HacTaBa. CamocTanHu pag.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLHN UCMINT: MNoeHa - 50

Konoksujymu 40 YcmeHu geo ucnuta 10

AKTMBHOCT M NPUCYCTBO Ha Npegasakbnma 10 Mucmenun geo ncnuta 40




CTyamjcku nporpam: Hayke o My3n4yKoj YyMETHOCTU, OCHOBHE aKaZemMcKe cTyauje

Hasus npegmeta: OGFR2 - ®paHuycKkm je3nk 2

HacraBHuum: Hosakosuh CKkonsbak [. bojaHa, npegasay

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

Ycnos: MNonoxkeH PpaHuycku jesmk 1 (OGFR1)

LUumb npeamera:

HaKkoH 0BOr moAyna CTYAEHT je HAaBUKHYT Ha C/I0XKEeHe NUCaHe U ayauo-BU3yesiHe JOKYMEHTE U3 pasHux obnactu. Yak 1 Kaga He
pasyme CBe peun 1 u3pase, y CTakby je 4a CMUCA0 NPOHANa3n y KOHTEKCTY, U Aa pa3aBaja 6uTHo of, HebuTHor. M3paxkasa ce ca
Nakohom, TeYHO U CNOHTaHO. Mma Behy camOCTaNHOCT y YUMTakby C/IOXKEHUX TEKCTOBA, M MOMKE jaCHO Aa pasrpaHUyn MUcaoHe
uennHe. MoxKe Aa KOMeHTapuLle M aHaIM3MPa aKTye/IHa AellaBatba, Aaje MULL/bEHE Ha WMPOK CNeKTap Tema, U Hanuwwe fo6po
CTPYKTYPUCaH TeKCT Ha ogpeheHy Temy. Moceayje AOBO/bHO rpamaTUUKUX 3HaHbA, PEYEHULLE CY MY jaCHE, KOXEPEHTHE U IOTUYKMK
nosesaHe.

Ucxop npepmera:

MncmeHo pasymesarse 1 n3parkaBarbe: CTyAeHT MOXe a pa3yme AyXe U CI0jeBUTe TEKCTOBE, YKO/IMKO CY MUCAaHWN CTaHAApPAHUM
je31KOM, Ca MOHEKMM KAPTrOHCKUM UK cneundruyHo CTpyYHUM M3pasmma. Moxe ga nvie Ayro U npernesHo Ha Bennku bpoje
Tema Koje 3a4Mpy Y HeroBa MHTepecoBakba. YMe Aa Hanvwe npukas u ckpaheHy Bep3ujy TekcTa. Muwwe popmasnHa nucma y Kojuma
TPaXkn MHPOpMaLMje UK caBeTe, CKa3dyje HEroAoBare UK TPAXKM CBOja NpaBa. MoxKe Ja HanuLue ecej Uan U3BeLLTaj Kako bu
CaoMLUTMO HeKY MHPOPMaLM]y, K Aa 6K yKa3ao Ha CYNnpOTCTaB/beHA MULL/bEHA O HEKOj TeMU. YMe Aa Hanuwe fobpo
CTPYKTUPUCAH U jacaH TEKCT, U Aa U3pa3un COMncTBeHe CTaBoOBe.

YcmeHo pasymeBatbe 1 nsparkasarbe: CTyaeHT MoXKe Aa NpaTu Ay)Ka usnararba Uam roBope, yKOJIMKO je je3nK CTaHgaphaH a
TemaTuKa nosHata. Pasyme BehunHy TeNeBU3MjCKMX EMUCHK]a KOje ToBOpe O aKTye/IHUM AeluaBarbuma nam nHpopmaumjama.
Cnopasymesa ce ca 1akohom 1 cnoHTaHowhy. YyecTByje akTMBHO y PasroBopy M y CTakby je Aa 3acTyna u 6paHu cBoje cTaBoBe.
YKO/IMKO je TemaTuKa NO3HaTa, CTYAEHT MOXe Aa NpaTh U A0CTa CI0XKEHY apryMmeHTaumjy, U Aa U34BOjU HajBaXKHNje eNeMeHTe
nsnarartba. Moxe ga npeunsHo n3pasu cBoje CTaBOBE, M CMOHTATHO Ce HaJoBe3yje Ha ANCKYChje CBOjUX CarOBOPHMKA.

Caapkaj npeamera:

IpamaTuka: MHAMKATMB 1 CUBXKOHKTUB — pas/iMKke y ynoTpebu, r1aroav u u3pasm 3a ucnosbasare ocehatrba, CyMbe, CUrypHOCTH,
CUBKOHKTMB NPe3eHTa U CMBKOHKTUB NPOLWN / UHOUHUTMB Npe3eHTa U MHGUHUTUB NPOLL/M, NACUBHE KOHCTPYKLUMje, NpOCTe U
CNOMKeHe 0AHOCHE 3aMEeHULLE, Y3POUHE, LN/bHE pedeHULIe, KOHAMLMOHAA NPOLLM 33 UCKa3nBakbe 3aMePKU U HepeannsoBaHe
paakbe, Heraumja ni...ni, ne... que, pegocaes 3ameHunua y GyHKUMIU 4UPEKTHOT M MHAMPEKTHOr 06jeKTa, r1aroau Koju ysoae
HeynpasHU rosop. Cnaratbe BpeMeHa y HeyrnpasHOM roBopy y MPOLLIOM BPpeMEHY, KOHAMUMOHANHE peyeHuLe (cBa Tpu T1na),
cnararbe napTuumMna NpoLsior, pasanka nsmehy naptTmumna npeseHTa u repyHAaa, OrTMUYKM BE3HULM, C/IOXKEHE peyeHunLe —
BPEeMeHCKe, y3poUHe, NociesnyHe, LmsbHe, 40MYyCHe, CYyNnpoTHE, HOMUHaAM3aUMja, CMHTe3a: YnaHosu (oapeheHu, HeogpeheHu,
NapTUTMBHMK), CMHTE3a: 3ameHuLe (HeogpeheHe, MPUCBOjHe, MOKa3He M O4HOCHE), CUHTE3a: 1aro/icka BpeMeHa U HauuHM.
JleKcuKa M KoMyHUKaTUMBHE QyHKUMje: M3pasuTi u 046paHnTM MULL/bEHE U CTAaBOBE, aHaM3NpaTH eceje U NpupeauTh Kpahu
NPMKas, UCKa3aTU HaMepy v UMb, Y3POK M nocneamue, opraHnsosaty aebarty, nspasut moryhHoCT U BepoBaTHoOhy, TPaXMTK
nMcMeHMM nyTem MHGOPMaLMje, Nojallikberba, MCKa3aTh HEroA40Bakbe, NPMYaTU O CBOM Pady, MHTEPEeCOBakbMMa,
dbamunnjapnsosaTi ce ca TepMUHMMA M3 061aCTU CBOje YMETHUYKE AUCUMMNIMHE. U3N0KUTU U CTPYKTYPUCAHO Pa3BUTH CBOje
MULL/bEHE Y MUCAHO]j GOPMM, U3PA3UTU Hadakba, OYEKMBaHba, HAMepPe, OMMUCaTK, OLLEHUTU U AUCKYTOBATM O Pa3IMUNUTUM
YMETHUYKMM CagprKajuma, U3pasnsu ceoje Hecnarakbe, 4e6aTtosatv 0 caBpemeHM APYLWTBEHUM Npo6aemMrma, U3pasnTu H1jaHce y
CBOjV M CTaBOBMMA, NPUMPEMMUTM YCMEHO M3/1ararbe ca apryMmeHTMma Ha usabpaHy Temy, AeTasbHo onucueaTh gorahaje us
NPOLAOCTH, NOPEAMTM U CYyNpPOTCTaB/baTh CTaBOBE.

KynTypa: TEeKCTOBM M ayAM0-BM3YEHN JOKYMEHTM U3 pasHMX 061acTv caBpemeHor GppaHLycKor ApyLuTBa: GUAMOBHK, MO30pULLTE,
n310X06e, yMETHUUM, KHUKEBHOCT, My3uKa, Meanju, 4HaConucu, Tenesmsnja, akTyesiHa Aellasarba U Npobaemu Ha CoLMjanHOM K
NOAUTUYKOM MNaHy AaHawre KoNoKBUjyM je NTMCMeHa NpoBepa rpaMaTUYKUX U IEKCUYKKX 3Haka. MUCMEHU Aeo ncnuTa
nogpasymesa Nucarbe eceja Ha 3aaTy Temy, LOK Ce YCMEHU [le0 CacToju 04, KPaTKOT eKCrno3ea y Be3u ca jeaHWM o4, NoHyheHnx
TeKcToBa.

JNluteparypa:

1. Catherine Dollez, Sylvie Pons, Alter Ego 4, méthode de frangais, niveau B2, Hachette FLE, Paris, 2007.

2. Annie Berthet, Alter Ego 4, Cahier d'activités, niveau B2, Hachette FLE, Paris, 2008.

3. F. Barthélémy, C. Kleszewski, E. Perrichon, S. Wuattier, Version Originale 4, méthode de frangais, niveau B2, Editions Maison des
Langues, Paris, 2013.

4. F. Capucho, M. Denyer, J. Labascoule, A. Rébuffé et C. Royer, Nouveau Rond-Point 3, Livre de I'éleve + CD audio, niveau B2,
Editions Maison des Langues, Paris, 2013.

5. S. Poisson-Quinton, R. Mimran, M. Mahéo-Le Coadic, Grammaire expliquée du frangais, Exercices, Niveau intermédiaire, CLE
International, 2007.

6. Yvonne Delatour, Dominique Jennepin, Maylis Léon-Dufour, Brigitte Teyssier, Nouvelle grammaire du frangais, Cours de
Civilisation Frangaise de la Sorbonne, Hachette FLE, Paris, 2004.

7. Michele Boulares, Jean-Louis Frérot, Grammaire progressive du frangais avec 400 exercices, Niveau avancé, CLE International,
Paris, 1997.

8. OcuM OCHOBHMX yII6EHMKa 3a yuere PppaHLyCKOr je3nKa, HacTaBHU maTepujan he ce gonyHaBaTv U3 APYrMX M3BOPA, KAo U
PasIMUMTMX CajTOBA Ca leKLMjama, rpaMmaTUUKMM 0b6jaltberbMMa, BUAEO CHUMUMMA, MHTEPaKTUBHUM Bexbarbmma:

www. lepointdufle. net www. bonjourdefrance. com www. tvSmonde. com

9. PeyHnum:




¢ JoBaHoBuh, C. ca capagHnumma, CaBpemeHn GpaHLLYCKO - CPNCKM PEYHMK ca rpamaTKom, MpocseTa, beorpag, 2005. nam
e Mapkosuh, E. PaHka, Manuh, Mapko, ®paHuycKko — cpncku peuHuk, BUM3, beorpaga, 1993.
e JeaHoje3nyHu peyHuK (Le Petit Robert, Larousse, Hachette)

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTtasa: 1 MpakTnyHa HacTaga: 1

MeTopae ussohera Hacrase:

Mopen KOMYHUKAaTMBHE METOAE Y YYetby CTPAHOr je3nKa, Npumerbyje ce BepbanHo-TeKcTyasHa (MOHONOLWKA, AWjanowKo-
MOHO/IOLWKA, AWjasiollKa), TEKCTYyaNHa, 4EMOHCTPATMBHA, NpenpuYyaBate, rpamaTiyKa aHaAnsa, CaxkMmarse TekcTa. Ynotpeba
ayAmno-Bu3yenHor matepujana. MHTepakTMBHa Bexbarba Ha MHTEpHeTY. pynHa 1 KOHCYATaTUBHA HacTaBa. CaMocTaiHK pag,.

OueHa 3Hawa (MakecumanHu 6poj noeHa 100):

MpegucnutHe obaBsese: MNoeHa - 50 3aBpLUHKN UCMINT: MNoeHa - 50
YcmeHa npeseHTaumja 10 YcmeHun geo ucnuta 25
AKTUBHOCT Ha npegasarbmma 10 Mucmenun geo ncnuta 25
Konoksujym 30




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OGFR3 - ®paHuyckm je3nk 3

HacraBHuum: Hosakosuh CKkonsbak [. bojaHa, npegasay

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

Ycnos: MNonoxkeH PpaHuycku jesmk 2 (OGFR2)

LUumb npeamera:

HakoH oBOr moZyna CTyAeHT ce 0CaMoCTasbyje Y roBOpY, Y CTakby je Aa pasyme CyLUTUHY KOHKPETHUX MM anCTPaKTHUX cagpraja y
HEKOM C/IOKEHOM TEKCTY, Kao U CTPYYHY pacnpasy U3 kerose 06aacTu. Y cTamby je Aa ce uspakasa ca ogpeheHum cteneHom
nakohe u cnoHTaHocTw. MocebaH Lu/b HacTaBe je pamuanjapmsaymja ca pasHMM TUNOBMMA AOKYMeHaTa U3 06/1acTv My3uKe.

Ucxop npegmera:

McmeHo pasymeBarbe U U3parkaBakbe : CTyaeHT MOXKe Aa pasyme AyKe TEeKCTOBe U3 pa3HMx 061acTu, a HapounTo 13 obiactm
My3uKe. MorKe Aa Hanuwle YaaHak, NpuUKas uau ecej, y Kojuma 61 U3Heo CNOCTBEHO MULL/bEHE W apryMEeHTOBaHE 3aK/byyke. Yme
03 Hanuwe A06po CTPYKTUPUCAH M jacaH TEKCT.

YCMeHO pasymeBakbe 1 M3parkasarbe : CTyAeHT MOXKe Aa pasyMe Ay)Ke YCMeHe JOKYMEHTEe, HapoUYmUTO aKo je TeMaTuKa b6mcKa un
npunaga coepu MHTepecoBaka nam npodecuje. Cnopasymesa ce ca 7akohom 1 cnoHTaHowWwhy. YYecTByje akTUBHO Yy Pa3roBopy Uy
CTarby je ga 3acTyna v 6paHu cBoje cTaBoBe. MoxKe a YCMEHO U3/aXKe npes, ayaAnuTopujyMom Ha 3aaaTy Temy U3 061actu mysuke.

Capp:kaj npegmera:

IpamaTuKa : CnoxeHe peyeHuLe : BPEMEHCKe, Y3poyHe, nocneanyHe, LsbHe, JONYCHe, CYNPOTHe, XMnoTeTuyKe. [naroncka
BPEMEHaA M HbUXO0BO cnararbe. MHAMKATUB U CUBKOHKTUB. KoHAMUMOHan npownun. JTornykm BesHuun. HommHanmsaumja.
JlekcuKa 1 KOMyHUKaTMBHE dyHKLUMje : AHann3npaTn TekcToBe U3 061acTM My3uke, NPUNPEMUTU €KCMNOo3e, UCKa3aTu Hamepy U
Lu/b, Y3POK M nocneanLie, opraHn3osatu gebaty, n3pasmtin moryhHocT 1 BepoBaTHOhyY, FOBOPUTU O CBOjUM CTyAMjama, paay,
WHTepecoBatbMMa, Pamnanjapms3oBaTh ce ca TePMUHUMA U3 061aCTU CBOjE YMETHUYKE AUCUUNNHE.

KynTypa : TeKcToBM 1 ayamno-BU3yenHU AOKYMEHTU U3 pasHKUX 061acTh caBpeMeHOor GpaHLyCKOr ApyLTBa : My3uKa, GUIMOBM,
no3opuLlTe, 3N0XKOe, YMETHULM, KFUKEBHOCT, MeAMjU, YaconucK, TeNeBn3Knja, akTyesiHa AellaBakba M Npobaemu Ha coumjanHom
W MOJIMTUYKOM NNaHy gaHaw e PpaHLycKe.

Konoksujym je nucmeHa nposepa rpamaTUYKMX U IEKCMYKUX 3Hakba. [TMcmeHmn geo ncnuta nogpasymesa pasymeBarbe TEKCTa U3
o06nacTn MysuKe 1 oA4roBope Ha NUTakba. YCMeHU Aeo je KpaTKa npeseHTauumja Ha Temy Kojy bupa cam CcTyaeHT.

Jluteparypa:

1. F. Barthélémy, C. Kleszewski, E. Perrichon, S. Wuattier, Version Originale 4, méthode de frangais, niveau B2, Editions Maison des
Langues, Paris, 2013.

2. F. Capucho, M. Denyer, J. Labascoule, A. Rébuffé et C. Royer, Nouveau Rond-Point 3, Livre de I'éléve + CD audio, niveau B2,
Editions Maison des Langues, Paris, 2013.

3. Yvonne Delatour, Dominique Jennepin, Maylis Léon-Dufour, Brigitte Teyssier, Nouvelle grammaire du francais, Cours de
Civilisation Francaise de la Sorbonne, Hachette FLE, Paris, 2004.

4. Michele Boulares, Jean-Louis Frérot, Grammaire progressive du frangais avec 400 exercices, Niveau avancé, CLE International,
Paris, 1997.

5. Pa3nnMumTy yaconmcun KnacuyHe mysuke : La Revue musicale, Le Monde musical, La France musicale, Classico, itd.

6. OCMM OCHOBHMX YLI6EHWMKA 3a yyerbe PPaHLLYCKOT je3MKa, HacTaBHM maTepujan he ce gonyraBaTi U3 APYrux U3BOPa, KAo U
Pa3NIMYMTMX CajTOBA Ca IeKLMjama, rpaMaTUYKMM 06jaliberbMa, BUAEO CHUMLMMA, MHTEPaKTUBHUM Bexbarbuma:
www.lepointdufle.net www.bonjourdefrance.com www.tvS5monde.com

7. PeyHunum:

¢ JoBaHoBuh, C. ca capagHnuuma, CaBpemeHn GpaHLLYCKO - CPNCKM PEYHMK ca rpamaTuKom, MpocseTa, beorpag, 2005. vnam
e Mapkoswuh, E. PaHka, Manuh, MapKo, ®paHuycKo — cprncku pedHuk, BUM3, beorpag, 1993.

e JefHoje3nYHU peyHuK (Le Petit Robert, Larousse, Hachette)

Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKkTnyHa HacTaBa: 1

MeToge ussohera HactaBe:

Mopen KOMYHUKaTUBHE METOAE Y Y4ekby CTPAHOr je3rKa, NpuMerbyje ce BepbasHo-TeKcTyasiHa (MOHONOLWLKA, AMjanoLwwKo-
MOHO/I0WKa, AMjasioLlKa), TeKCTYaHa, 4EMOHCTPATMBHA, NpenpuyaBatbe, rpamaTiyKa aHannsa, Caskmmaroe TekcTa. Ynotpeba
ayAmMo-BU3yenHor matepujana. MHTepakTMBHa Bexbarba Ha MHTepHeTY. pynHa 1 KOHCyATaTUBHA HacTasa. CamocTanHu paa.

OueHa 3Haka (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpPLHN UCMINT: MNoeHa - 50
YcmeHa npeseHTaunja 10 YcmeHun geo ucnuta 25
AKTUBHOCT Ha npeaasarbmma 10 Mnucmenn geo ncnuta 25

Konoksujym 30




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OGFR4 - ®paHuyckm je3nk 4

HacraBHuum: Hosakosuh CKkonsbak [. bojaHa, npegasay

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

Ycnos: MNonoxkeH ®PpaHuycku jesmk 3 (OGFR3)

LUumb npeamera:

HakoH oBor moayna cTyeHT he 3a0KpyXWUTU 1 NpoaybuTH 3Hatba CTeyeHa y NpeTxoaHe TpU roguHe, Koja he foaaTHO NpownpuTH,
6yayhu aa he ce oBaj MoAyN 3HaYajHO OKPEHYTH Ka yuerby CTPAHOT je3nKa ca cneuuduyHMM LM/bEBMMA HacTaBe —y OBOM CAyyajy,
TO je jeauk cTpyKe. Bennka naxra he ce NocseTUTM pasymeBarby TEKCTOBA, ayAM0 U BUAEO 3annca U3 061acTh My3ndKe YMETHOCTH.
CtyneHTn he 6UTK y CTakby Aa KOHCYATYjy M pasdymejy CnoxeHuje TekcTose. Mmahe Behy camocTanHOCT y YMTakby CIOMKEHUX
TekcToBa M mohu he aa Hanuwy 06PO CTPYKTYpUCaH TEKCT Ha oapeheHy Temy. U3paxkasahe ce ca 17akohom, TEYHO M CMOHTAHO.

Ucxop npeamera:

MucmeHo pasymeBarbe U U3parkaBakbe : CTyaeHT MOXKe Aa pasyme AyXKe U KOMMNIEeKCHMje TEKCTOBE, HApOYMTO TEKCTOBE M3 0baacTu
My3U1Ke U UCTopuje my3unKe, Koju he 6BUTK 0CNoHaL, 33 NPOLIMpPUBAkLE BOKabynapa M NonasHMLA 3a CAMOCTa/IHO Nucare. Yme aa
Hanuwe npuKas u ckpaheHy Bep3ujy TekcTa. Moxe ga nuwe gobpo CTPYKTUPUCAH U jacaH TEKCT Ha BesIKK Bpoj Tema Koje 3aanpy y
Herosa MHTepecoBaka. YMe fa Hanuwe v Aa n3pasm ConcTBeHe cTaBoBe.

YcmeHo pasymeBarbe M u3paxkasarbe : CTyAeHT MoKe Aa npaTu Ay»Ka u3nararba Uamn roBope ca TeMaTUKOM Koja je Be3aHa 3a
HeroBa MHTepecoBakba, CTyaunje u npodecunjy. Pazyme BehuHy TeNeBU3NjCKUX EMUCKjA KOje 33 TEMY MMajy HEKM My3UYKK Aorahaj,
JINYHOCT, NoKpeT, uta,. O cBojoj npodecujm, N1aHOBUMMA, 3HAakbMMa roBopu ca nakohom m cnoHTaHowhy. MNoceayje 3HaYajHO
6oratnju Bokabynap u3s AOoMeHa My3MYKe YMETHOCTM O KOjOj MOXKE Aa UCKA3yje MULL/bEHE, M3HOCK YMHbeHULE U BpaHK cBoje
cTaBoBe.

Caapkaj npeamera:

lpamaTuKa : CHTE3a : INaroacka BpemeHa M HauMHW; CUHTE3a : 3ameHuLe (HeogpeheHe, NPUCBOjHE, NOKA3He U 04HOCHE).
CMBKOHKTMB Npe3eHTa, CMBXKOHKTUB NpoLwwamn n cnbkoHKTMB nmnepdekTa. Macus. Bpcte Heraumje. YNpaBHU U HeynpaBHM roBop.
Cnararbe BpemeHa. KoHanumoHanHe pedeHunue. CnoxeHe peyeHuLe n BesHULM.

Jlekcunka n KomyHUKaTMBHe dyHKLMje : Bokabynap M3 061acTv My3nyKe YMETHOCTU: BPCTE My3UKe, UHCTPYMeHTH, buorpaduje,
KOMMO3MLMje, UCTOPUJCKU MOKPETU, OPKECTPU, UHCTUTYLNje, AellaBatba, UTA. M3parkaBarbe MULL/beHA U CTAaBOBA Y OKBUPY
npodecuje, aHaM3a AyKMX TEKCTOBA Ca My3MYKOM TeMaTUKOM. [1catbe eceja ca apryMeHTaLMjomM Ha 3a4aTy TeEMy O Kojoj bu
CTYAEHT U3/10XKMO U CTPYKTYPUCAHO Pa3BMO MULL/bEHE, M3PA3MO HUjaHCe Y CBOjUM CTaBOBMMA, NOPEAMNO U CYNPOTCTaB/bao
cTaBoBe.

Kyntypa : C 0631Mpom Ha To ga he ce oBaj MoAy/ 3aCHUBATU HA y4yerby GpaHLYCKOr je3rKa ca cneuuduyHnUm Ln/beBrMma HacTase 3a
CTYAEeHTe My3UUYKe YMETHOCTU, NpeoBnasasahe JOKYMEHTU 13 oe obnactu.

Konoksujym je nucmeHa nposepa rpamaTUYKMX 1 IEKCUYKMUX 3Hakba. [TMCMeHn feo ncnuta npeactas/ba NUcakbe apryMmeHTOBaHor
TEKCTa Ha 334aTy NpobaeMaTuky, JOK ce YCMeHU Ae0 cacToju 04, KOHBep3aLmje, MHTepnpeTaumje jeaHor og, TeKcToBa obpaheHnx
TOKOM HacTaBe M KpaTke gebate ca npodecopom Ha 3a4aTy Temy.

Jluteparypa:

1. F. Barthélémy, C. Kleszewski, E. Perrichon, S. Wuattier, Version Originale 4, méthode de frangais, niveau B2, Editions Maison des
Langues, Paris, 2013.

2. F. Capucho, M. Denyer, J. Labascoule, A. Rébuffé et C. Royer, Nouveau Rond-Point 3, Livre de I'éléve + CD audio, niveau B2,
Editions Maison des Langues, Paris, 2013.

3. S. Poisson-Quinton, R. Mimran, M. Mahéo-Le Coadic, Grammaire expliquée du frangais, Exercices, Niveau intermédiaire, CLE
International, 2007.

4. Yvonne Delatour, Dominique Jennepin, Maylis Léon-Dufour, Brigitte Teyssier, Nouvelle grammaire du frangais, Cours de
Civilisation Frangaise de la Sorbonne, Hachette FLE, Paris, 2004.

5. Michele Boulares, Jean-Louis Frérot, Grammaire progressive du frangais avec 400 exercices, Niveau avancé, CLE International,
Paris, 1997.

6. PaznmMumnt yaconucm KnacmyHe mysuke : La Revue musicale, Le Monde musical, La France musicale, Classico, itd.

7. HactaBHM maTepujan he ocnarbati 1 Ha Apyre U3Bope, Kao M pasInymTe cajToBe Cca cafprKajuma us obaactm mysmke —
TeNeBU3MjcKe eMucuje, pasmo 3anucK, YnaHum U3 AHEBHUX HOBMHA M MY3MUYKMX MarasuHa, eHUMKnoneamje, KpUTUKe, UTA,.

8. PeyHunum:

¢ JoBaHoBuh, C. ca capagHnuuma, CaBpemeHn GpaHLLYCKO - CPNCKM PEYHMK ca rpamaTKom, MpocseTa, beorpag, 2005. vaun

e Mapkoswuh, E. PaHka, Manuh, MapKo, ®paHuycKo — cprncku pedHuk, BUM3, beorpaa, 1993.

e JeaHoje3nyHu peyHuK (Le Petit Robert, Larousse, Hachette)




Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKTnyHa HacTaga: 1

MeTope ussohera HacTaBe:

Mopes KOMYHVWKaTUBHE METOAE Y YYEHY CTPAHOT je3nKa, Npumetbyje ce BepbasHo-TeKCTyanHa (MOHOOLLIKA, AWjaoWKO-
MOHO/IOLWKA, AWjasiollKa), TEKCTYya Ha, 4EMOHCTPATMBHA, NpenpuYyaBake, rpamaTiyKa aHaAnsa, CaxkMmarse TekcTa. Ynotpeba
ayavo-Bu3yenHor matepujana. MHTepakTMBHa Bexbatba Ha MHTEPHETY. MpynHa U KOHCyATaTUBHA HacTasBa. CamocTanHu pag,.

OueHa 3Hawa (MakecumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLWHU UCAINT: MNoeHa - 50
Ecej 20 YcmeHun geo ucnuta 25
AKTUBHOCT Ha npeaasarbmma 10 Mucmenn geo ncnuta 25

Konoksujym 20




CTyamjcku nporpam: Hayke o My3n4yKoj YyMETHOCTU, OCHOBHE aKaZeMcKe cTyauje

Hasus npegmeta: OAHH1 - XapmoHuja 1, OUAHH1 - XapmoHuja 1

HacraBHuuu: Manaes I1. lapyH, AoueHT

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: Hema ycnosa

LUumb npeamera:

YnoTtnyraBarbe NPaKTUYHMUX 3Hatba U3 XapMoHUje. PasBujarbe XapMOHCKe MHBEHLMje KOMMO3ULIMOHUM NPUCTYNOM; OBlafaBarke
KapaKTEPUCTUYHUM CTUNCKMM XapMOHCKMM MNojaBamMa U pa3Bujakbe CNOCOBHOCTU BELITON PEKOHCTPYMCaba XapMOHCKOT je3nKa
nojeAuHe CTU/ICKE eNOXe U HbeHUX U3PA3UTUX NPEACTABHUKA; aHa/IM3a XapPMOHCKMX MNOCTYMakKa y my3nykom geny. Ctuuare
KoMneTeHumje 3a: 6aB/berbe NefarowKum Pasom y My3YKUM 1 oNwTeobpa3soBHMM LKOAMa, CTPYYaH pag, y pasinyntum
WMHCTUTYUMjaMa KynType, MeAmjuma; NpUMeHy CTeYEHUX 3Hakba M BEeLITMHA Y PasINYyMTUM BUAOBUMA MY3UMKE Y AUTUTANHUM
TEXHO/I0TMjaMa U YMETHUYKUM UCTPaXKMBatbuma.

Ucxop npegmera:

CTy4geHT je CTeKao 3Hakbe U UCKYCTBO Y AOMEHY Kpenpakba XapMOHCKOT TOKa My3MKe pasinintux ctuaosa. OBAafao je TeXHMKOM
pallyiarbaBakba XapMOHCKOT TOKA Ha OCHOBHE efleMeHTe, Npeno3Hajyhu KapakTepucTnyHe TOHaHE U XapMOHCKe nojase 3a
oppehenHn ctun. OcnocobsbeH je 3a CTPYYHO, NPOMULL/BEHO M KPeaTUBHO Kopuwhere xapMOHCKUX cpeAcTaBa y caB/ajaBakby
npoueca pasymesara 1 popmynuncarba mysunuke naeje. OBnasao je cnocobHowhy camocTanHe n3pase XxapMOHCKUX 3agaTaka
peannusoBaHNUX y NMcaHoj GopmMu U NPaKTUYHO — CBUPAHEM XapMOHMje Ha KNaBupy, 0A4HOCHO Kopulwherem AUrMTaNnHUX
TexHonoruja.

Cappaj npegmera:

OcCBpT Ha CTeYEHA 3Hatba O TOHAJIHOCTU M TOHANTHUM NPOMEHaMa, TUNOBUMA, rpahu 1 GYHKLMOHAIHOCTU akopaaa;

MogaanHocT peHecaHce, npeTanake Moayca Y TOHCKe pooBe U HacTaHaK TOHaNUTeTa;

OcobunHe 6apoKHOT TOHANUTETA, TOHAIHW NJIaH 6aPOKHUX KOMMO3MLMja U XaPMOHCKM KOHTPACTy;

BapokHM XoMOobOHM c1oT M XapMOHCKa NoandoHuja Ha Npumepruma BaxoBux XxapMoHM3aLMja NPOTECTAHTCKUX Kopana;

Kopan: Tymayerbe XxapMOHCKO-MeNOANjCKO-PUTMUYKMX OCOBMHA, TOHAIHOT NNaHa U TOHA/IHOT KpeTakba Ha NPUMepPUMa KoOpasHUX
xapmoHu3auuja J.C.baxa;

M3paaa 3afaTaka xapMOHM30BakbeM CONPAHCKUX KOpanHux menoauja y ctuny J. C. baxa y nucaHom o6mMKy U FbUXOBO BOKAIHO
nssohere;

Kpeunparbe 4eTBOpOrnacHor XopcKor cTaBa y cTuay baxosBux Kopana Ha OCHOBY 3aJaTe LemMe XapMOHCKOT TOKa Y MMCaHUM
334aumma;

Kpewnpare yeTBOpPOrnacHoOr XopcKor cTasa y cTuay baxoBux Kopana Ha OCHOBY 3a4,aTOT KOHTYPHOT ABOr/1aca Yy MMCaHUM U CBUPaHUM
334aunma;

HaunHM ToHaNHMX NpoMeHa y 6aPOKHOj MHCTPYMEHTA/IHOj My3ULM, CMEP MOAYAALMja, TOHAIHU KOHTPACcTU-TYMadetbe npumepa u3
nuTepatype;

Bupaosu cekBeHLEe Kao KOMMNO3ULMOHO-TEXHUYKM NOCTYNaK y 6apOKHOM MHCTPYMEHTAIHOM CTaBYy — TyMayerse npumepa m3
nuTepartype;

CBUparbe CEKBEHTHUX MoayMpajyhnux 4eTBOPOrn1acHMUX XapMOHCKMX MOAeNa Ha KNaBupy ca TPaHCMO3ULMjoM;

XapmoHu3auumja Ha Kn1asupy - Hemoayampajyhux MysMykux peyeHunLia Ha OCHOBM AMjaTOHCKOT BapoKHOT TOHaMTeTa - 3a4aTa
COMpaHCKa menoauja; XapMoHU3aLmja Ha Knasupy - Moaynmnpajyhmux mysnyknx peyeHmua Ha OCHOBM NpoLIMpeHor 6apoKHor
TOHa/MTeTa — 3a4aTa CONpaHCcKa menoaunja;

AHanuM3a cNoXKEeHUjUX MoaynaTopHUX nocTynaka y genmma J. C. baxa n . @. XeHana v kbMxoBa NpUMeEHa Y U3paam NUCaHMUX
3aJaTakKa;

XapmoHCKa MMNpoBU3aLMja: CBUPaHbE KapaKTePUCTUHHUX XapPMOHCKMX 06pTa BapoKHe My3uKe U MOAATHUX XapPMOHCKUX 06pTa Ha
KNaBMPY M €NeKTPOHCKUM KNaBUjaTYPHUM MHCTPYMEHTUMA;

- Konoksujym:
NMMUCMEHW: XapmoHu3auuja KopanHe menoauje
MPAKTUYHW: CBnparbe yHanpes 3a4aTuxX M prima vista 3agataka y okBUpY 6apOKHOT XapMOHCKOT cTUna

Knacuumsam y mysuum - onwiTa cTucka obenexja, yaora xapmoHuje (0CBPT M Ha XapMOHWMjy ranaHTHor (ocehajHor) ctuna u
POKOKOa);

Beuku Knacuyapum: xapMoHCKM je3uk J. XajaHa; B. A. MouapTa u /1. B. BeToBeHa, TOHanAuUTeT Knacuumsma, GyHKLUOHANIHO
yTemesbere;

XapMoHcKa KageHua Kao ocHoBa rpahe My3uyKor ToKa y Knacuumamy, obHaB/batbe CBUX TUNOBA KaZleHUM (nocebHo npolumnpeHe),
CBMpatbeM Ha K/i1aBupy;

Mpowunpere ToHanUTeTa y K1acMLM3My: HOBA aNTepoBaHa Ca3ByYja AMjaTOHCKOT M XPOMATCKOT TMNa;

Kpeunparbe 4eTBOPOrNaCHOr XOPCKOT CTaBa Y XapMOHCKOM CTM/Y KNacuLM3Ma Ha OCHOBY 334aTOr KOHTYPHOT ABOr1aca y MMCaHUM
33Jaunma;

TOHanHW NnaH, TOHa/IHWM O4HOCK U BPCTE NPOMEHA TOHANMUTETa Ha NpUMepy MHCTpyme+B847HTanHMX KOMNO3ULMja KnacuyHor
ctuna; njaToHcKa moZynaumja y SOMUHAHTHU U Napasie/iHu TOHA/IMTET Kao OCHOBA TOHA/IHOT OAHOCA TeMa COHaTHOTr 06/11Ka;
OcTane BpCTE TOHANHUX MPOMEHa Y KOMMO3MLMjaMa KNAaCMYHOT CTUIA — Ha MPUMEPUMA U3 InTepaType;

Moce6bHo obpahatbe Naxkke Ha CNOXKEHE U cneuuduyHe MoaynaTopHe NpomeHe y Komnosuumjama B. A. MouapTa u /1. B. beToBeHa;




XapmoHu3aLmje conpaHckux 1 (HeobenexxeHnx) 6GacOBCKUX MeNoAMja y OKBUPY KNACUYHOT CTUAA Y MUCAHUM 334aLMUMa;

Kpenpare Hemogynvpajyhux u mogynvpajyhnux pedeHMYHMX CTPYKTYpa Ha TEMe/by XapMOHCKMX KapaKTe pUCTUKA KNacuyYHor
TOHanUTeTa y NnUcaHoj Gopmu 1 cBUpareM;

Kpenpakbe 4eTBOPOrnacHOT XOPCKOT CTaBa Ha OCHOBY 3aJaTe Weme XapMOHCKOT ToKa Hemoayavpajyher u mogynvpajyher nepuoga
Y CTUAY KNacuumusma y nucaHoj Gopmu 1 cBuparbem;

Kpenpare Hemogynmpajyhux n mogynmpajyhux nepmoamuHmx CTPYKTypa Ha TeMe/by XapMOHCKUX KapaKTepUCTMKa KNacuyHor
TOHanuTeTa y NncaHoj Gopmu 1 CBUPaEM Ha OCHOBY 3a4aTe CONpaHCKe Menoauje;

XapMOHCKa MMMNPOBM3aLMja: CBUPAHbE KapPaKTEPUCTUUHMX KNACUYaPCKUX XapPMOHCKMX 06pTa y NneprMoauyHoj Gopmu Ha Knasupy u
€NEeKTPOHCKUM KNaBujaTypPHUM UHCTPYMEHTUMA;

Peanusauuja xapMOHCKMX 3a4aTaKa y 3By4HOj nabopaTopuju y3 nomoh ,,cemnsiioBa” (baHKe 3ByKoBa);
- KONOKBMjyM: CBMPatbe Ha KNaBUPY UK €NEKTPOHCKUM KNaBUjaTyPHUM MHCTPYMEHTMMA 334aTuUX M prima vista npumepa
K/JlaCMYHOr CcTUAa

UcnuT:

- IMCMEHM - XapMOHM3aLMja conpaHcke menoauje (1/mam kombuHaumje conpaH - 6ac) y CTMay XxapMmoHuje Knacuumsma, Tymadere u
npeno3HaBakbe XapMOHCKOT TOKa KOMMNO3MLMje Knacuumsma

- YCMEHW: OArOBOPU Ha NUTakba M3 npeheHor rpaguea

Jluteparypa:

1. }uskosuh, MupjaHa, baxose YeTBOpOrnacHe xapMmoHu3sauuje kopana, beorpaa, Parkyntet mysunuke ymetHoctu, 1990.;

2. Bnactummp, Mpernep pasBoja XapMOHCKUX cTU0Ba, beorpaa, ®akynteT mysmyke ymeTHocTH, 1980.;

3. ¥umekoBuh, Munenko, leHepanbac - 36upKa Kopana, beorpag, Pakyntet mysunuke ymetHocTn, beorpaa, 1970.;

4. fecnuh, ejaH, XapMOHMja ca XapMOHCKOM aHanu3oMm, beorpaga, 3aBog 3a yubeHuKe 1 HacTaBHa cpeacTsa, 2005.;

5. Bugan, Mon - Haha bynaHxke, XapmoHuja Ha Knasupy, beorpaa, ®akynter mysmnuke ymetHoctu, 1980.

6. llecnuh, [lejaH, XapmoHcKa aHanusa, beorpag, YHuBep3uTeT ymeTHocTH, 1975.;

7. Lecnuh, [lejaH, XpecTomaTtuja 3a aHAIMTUYKY XapMOHWjy - 36MpKa Npumepa us antepatype, beorpag, ®akynter mysmyke
ymeTHocTH, 2019.;

8. JosaHosuh, iparaHa MPAKTUKYM 1 n3 xapmoHuje aAnjaToHnKa 1 antepauuje, beorpag, 2009, dakyntet mysuyke ymetHoctu/Un
CurHaTtype, yuberuk n LA;

9. JosaHoswuh, [iparaHa MPAKTUKYM 2 13 xapmoHuje — moaynaumje, beorpag, 2009, ®akynteT mysunuke ymetHoctn/Mn CurHatype,
yubeHuk n U4;

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTaBa: 1

Metoge ussohera HacTase:
Mpepasara: BenvuunHa rpyne go 50
Bexbe: BennumnHa rpyne go 22

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLHN UCMINT: MNoeHa - 40
Konoksujymum 30 Ycmenu ncnut 10
Oomahu 3agaum 20 Mucmenun nenut 30

[onacum n akTMBHOCT Yy TOKY HacTaBe 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OAHH2 - XapmoHuja 2, OUAHH2 - XapmoHuja 2

HacraBHuum: CrojagnHosnh-Munnh M. MunaHa, BaHpeaHu npodecop; Manaes M. FapyH, AOUEHT

CapagHuum: Hophesuh [1. /lazap, acucteHT

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: MNonoxeH ncnnt OAHH1 XapmoHuja 1

LUumb npeamera:

YnoTtnyraBakbe NPakTUYHMUX 3Hatba U3 XapMoHWUje. PasBujarbe XapMOHCKe MHBEHLUje KOMMO3ULIMOHUM NPUCTYNOM; OBlafaBarke
KapaKTEPUCTUYHUM CTUNCKMM XapMOHCKMM NojaBaMa M pa3Bujatbe CNOCOBHOCTM BELITON PEKOHCTPYMCakba XapMOHCKOT je3unKa
nojeAMHe CTU/ICKE enOXe U HbeHUX U3PA3UTUX NPEACTABHUKA, aHAIM3a XapPMOHCKUX NOCTYNaKa y My3nykom aeny. Ctuuare
KomMneTeHumje 3a: 6aB/berbe NefarowKum Pasom y My3UYKUM 1 oNwTeobpa3soBHUM WKONAMa, CTPYYaH Pag y pasandntum
WMHCTUTYUMjaMa KynType, MeAujuma; NpUMeHy CTeYEHUX 3Hakba M BEeLITUHA Y PasINYMTUM BUAOBUMA My3UMKE Y AUTUTANHUM
TEXHO/IOTMjaMa U YMETHUYKUM UCTPaXKMBatbuma.

Ucxop npegmera:

CTy4geHT je CTeKao 3Hakbe U UCKYCTBO Y AOMEHY Kpenparba XapMOHCKOT TOKa My3UKe pa3nnynTux ctunosa. OBaagao je TeXHMKOM
pallyiarbaBakba XapMOHCKOT TOKA Ha OCHOBHE efleMeHTe, Npeno3Hajyhu KapakTepncTuyHe TOHaHE U XapMOHCKe nojaBe 3a
oppehenHn ctun. OcnocobsbeH je 3a CTPYYHO, NPOMULL/BEHO M KPpeaTUBHO Kopuwhere XapMOHCKUX CpeAcTaBa y caBiafaBakby
npoueca pasymesara 1 popmynuncarba mysunuke naeje. OBnasao je cnocobHowhy camocTanHe n3pase XxapMOHCKUX 3agaTaka
peannusoBaHNUX y NMCcaHoj GopmMu U NPAKTUYHO — CBUPAHEM XapMOHMje Ha KNaBupy, 0A4HOCHO Kopuwherem AUrMTanHUX
TexHonoruja.

Caaprkaj npeamera:

XapMOHCKM je3nK y My3unumM pPOMaHTUYHOT CTUAA - Y/10ra XapMOHMje; NpeAcTaB/bakbe XapMOHCKOT CagprKaja NpoLmMpeHor
TOHa/NUTETa HAa NPUMEPUMA U3 INTepaType: POMaHTUYAPCKO NPOLINPEHbe NOJba TOHANUTETA - BAHTOHA/IHW aKOPAW, MeANjaHTUKa,
nonapHU akopa,;

Kpenpare Kpahux 4eTBOPOrNIaCHUX XapMOHCKUX MPOrpecuja Ha OCHOBY JIOTMKe NPOLUMPEHOT ToHanTeTa 6e3 3agaTor enemeHTa y
nucaHoj popmu;

XapMoHMja Ha KNnaBMpy: POMaHTUYaPCKM NPOLUMPEH TOHANUTET - CBUPatbe YeTBOPOTAKTHMX YETBOPOT/IACHMX LiesivHa Ha 6a3u
3a/.aTe XapMOHCKe nporpecuje y Buay wuope;

CnoeHuje TOHaAHe NPOMEHe TUMUYHE NoCebHO 3a NO3HU POMaHTN3aM, CBEONLITA XPOMaTMU3aLMja My3UYKOT TOKA; YTULLAj OBUX
npoueca Ha cyabuHy ToHanuTeTa;

Tymauerse CIMYHOCTU U Pa3INYUTOCTU XapMOHMja PAHOT U MO3HOT POMAHTU3MA — Ha K/bYYHUM XapMOHCKMM CUTyaLMjama 13 gena
LWy6epTa, LLymaHa, LLoneHa, bpamca, PpaHka, BarHepa...;

EBo/yLMja XapMOHCKor jesunka ®. JlucTta Kao ,,ornenano” pasBojHOCTM XapMOHMje LLe/IOKYNHOT Neproaa POMaHTU3MA Ha
penpeseHTaTUBHUM Ae/MMa OBOT ayTopa;

XapmoHu3auumja conpaHckmx 1 (HeobenexeHnx) 6acoBCKUX Menoamja y CTUAY paHOT POMaHTM3Ma Y MMcaHoj dopmu;
XapmoHu13auuja conpaHcKmx U (HeobenexkeHnx) 6acOBCKUX Menoaumja y CTUY NO3HOT POMAHTU3Ma Y NUcaHoj popmu;

XapMOHCKa UMNpoBM3aLMja: CBUPakbe KapaKTepPUCTUUHMUX XapPMOHCKMX 06pTa POMaHTUYapPCKM NPOLUMPEHOT TOHAAUTETA Ha
KNaBUPY U eNIeKTPOHCKMUM KNaBUjaTyPHUM UHCTPYMEHTUMA;

XapmoHCKa MMNpoBU3aLMja: CBUPAHbE CI0KEHWUUX TOHANHUX MPOMeEHa (aKLeHaT Ha MeAujaHTHOM M NOIaPHOM TOHAZIHOM OZHOCY)
y dopmu KpaTkux ,moaynaumoHmx Gopmyna“ - ca TpaHCNO3MLMjOM, Ha KNABUPY U €N1eKTPOHCKUM KNaBUjaTYPHUM UHCTPYMEHTUMA;
XapMoHMja Ha KnaBupy: KpaTke, yHanpes 3agate moaynaumnoHe ,,popmyne” eHxapMoHCKe mogynauumje y TMNMYHUM TOHAHUM
04HOCKMMa 33 MO3HU POMAHTU3aM; TPAHCMO3MLMja U ,MpeycMepaBatbe” MoAyNaLMOHOr TOKa 04, MOMEHTa eHXapPMOHCKOT
npesHayera;

Kpenpare jegHocTaBHMX 061MKa Necme ca OCNIOHLLEM Ha OCHOBHE obpacLie TOHA/HOT NaHa U XapMOHCKOT cafpKaja
POMaHTUYapPCKe My3MKe — Y NUCcaHoj popmu;

Kpenpare jegHocTaBHMX 061MKa Necme ca OCNOHLLEM Ha OCHOBHe obpacLie TOHa/IHOT NaHa M XapMOHCKOT cagpKaja
POMaHTUYaPCKe MYy3UKe - CBUPaHeM Ha KaBUPY U eNIEKTPOHCKUM KNaBUjaTyPHUM UHCTPYMEHTUMA;

- Konoksnjym

- MUCMEHW: XapMOHWM3aLMja conpaHcke menoauje (M/mam kombuHaumje conpax-6ac) y CTuay XxapMoHUje POMaHTU3Ma U TyMauerse
M Npeno3HaBakbe XapMOHCKOT TOKa KOMNO3MLMje POMaHTUYHOT CTUAA

- NPaKTUYHK: CBMPAtbE YHANpes 3a4aThX U prima vista 3agaTaka POMaHTUYHOT CTUAA HA KAABUPY UM KNaBUHOBU (€1EKTPUYHOM
Knasupy)

XapMOHCKM je3nK y My3uLM HaLMOHANHKX WKoAa 19. BeKa, cneundryHOCTU XapmoHuje nod ytuuajem ¢onknopa; moganHe
NecTBULE U HUXOBE XapMOHCKe 0CO6EeHOCTM Ha MPMMepUMa U3 InTepaType;

MogaaniHa AWjaTOHWKA, MPOXUMatbEe Aypa U MOJ1Ia UCTOMMEHUX U NapanenHux, octane cneunduyHe necteuue (opujeHTanHe,
MeHTaTOHCKa, yMakbeHa, LLesIoCTeneHa...) U HbUX0B YTULLAj Ha XaPMOHCKY OCHOBY - TYMadetbe Ha PenpeseHTaTUBHUM NPUMepuma us
nuTepatype;

Tymayerbe CIMYHOCTU U Pa3IMYUTOCTU XapMOHMja eBPOMCKMX HALLMOHAIHUX LIKOAA Ca aKLLeHTOM Ha Pyckoj (TMHKa, YajKoBCKMy,
Pumckn Kopcakos, Mycoprcku);

HaunoHanHM pomaHTM3aMm Yy CPMCKOj My3MLM - ONLITE OAJINKE; XapMOHCKM jeaunk C. CT. MokpaLua;

XapMoHCKa MMNpoBM3aLmja: CBUPake KPaTKMX XapMOHCKUX Npumepa y cTuay MoKpakyeBe XapMoHMje - Ha OCHOBY 3aJaTe
XapMOHCKe nporpecwje, nan HelundposaHor 6aca uau conpaHcke menoauje;




Kpenparbe yeTBOpOrnacHMX XapMOHCKMX 3aJaTaka Ha PasHOBPCHMM MOAA/IHUM OCHOBaMa Ha 6asu 3aaaTor conpaHa, y nucaHoj
dopmm

Kpenpare 4eTBOPOrnacCHUX XapMOHCKMUX 33JaTaka Ha PasHOBPCHUM MO HUM OCHOBaMa Ha 6asu 3aaartor conpaHa
CBMpPakbeM Ha KNaBUPY U eNIeKTPOHCKUM KNaBUjaTYPHUM UHCTPYMEHTUMA;

CTUACKa MHOTOAMKOCT My3uKe 20. BeKa - I1aBHe CMepHULE Ca aKLLEHTOM Ha XapMOHCKUM OA/IMKaMa; KOHTUHYMTET xunepTpoduje
TOHanUTeTa oA, NO3HOT pomaHTU3Ma Ao 20. BeKa; TOHaNHOCT, BUTOHAZIHOCT, NOJIMTOHA/HOCT...TYMayerbe Ha penpeseHTaTMBHUM
npumepuma us antepaType;

HoBa ynora xapmoHuje y MMNpecMoHn3my, onwTa obenexja MysuyKkor jesuka, cneunduyHe necTtBuyYHe OCHOBE U HUXOBM
XapMOHCKM "Mpoun3Boan”, TOHaIHE NPOMEHE;

Tymauerbe xapMOHCKMX cTunoBa Jebucuja n Pasena; CneundUYHOCT CTU/ICKE Pa3BOjHOCTM XapMOHCKOT je3nKa A. CkpjabuHa;
XapmoHM1ja HeEOKacUUM3Ma - ONLWWTE oA/IMKe Ha Npumepy xapmoHuje C. Mpokodjesa;

Tymauerse pazyheHOCTM XapMOHCKMX CTUN0Ba Komno3uTopa 20. BeKa Ha OCHOBY cripere KOMMO3NLMOHE TEXHUKE U XapMOHCKe
opraHu3sauuje Ha npumepy aena XuHaemuta, baptoka, CtpasuHckor, LLloctakosuya... XapMOHCKM je3uk KoMno3nTopa cprcke
my3uke 20. BeKa;

Kpenpare KpaTKuX, MMCaHMUX YETBOPOIrNaCHUX XapMOHCKUX nporpecuja 6e3 3a4aTor eNeMeHTa ca OC/IOHLLEM Ha TOHAIHOCT U
MOZANIHOCT UMMPECUOHU3MA N HEOKNACULN3MA;

HoBu nyTeBM xapMoHCKe opraHusaumje y mysumum 20. BeKa, EKCNPecUoHn3am, aToOHaHOCT, AoAeKadoHuja; pekanuTynaumja
nornepa Ha cyabuHy TOHanuTeTa;

- KONOKBMjyM MUCMEHN: XapMOHM3aLMja conpaHcke menoauje (u/wnam kombuHaumje conpaH - 6ac) y ctuay xapmoHuje
HaLMOHAIHUX LWKOJIA U TYMayere 1 Npeno3HaBarbe XapMOHCKOT TOKa KOMMO3uLUuje 0BOr nepmnoaa

NcnuT:
YCMEHW: OArOBOPU Ha NUTaka M3 npeheHor rpaamea

Jluteparypa:

1. Nepwuunh, Bnactumup, Mpernes pasBoja XapMOHCKUX CTU0Ba, beorpag, ®akynteT mysmyke ymeTHocTH, 1980.;

2. llecnuh, lejaH, XapmoHMja ca XapMOHCKOM aHanusom, beorpaz, 3aBoz 3a yyubeHuKe u HacTaBHa cpeacTsa, 2005.;

3. Aecnuh, [lejaH, XpecTomaTtuja 3a aHAIMTUYKY XapMOHWjy - 36MpKa Npumepa us antepaType, beorpag, ®akynter mysmyke
ymeTHocTH, 2019.;

4. Bupgan, Mon - Haha bynaHKe, XapmoHuja Ha KnaBupy, beorpaa, ®akynteT mysundke ymetHoctu, 1980.;

5. Aecnuh, [lejaH, XapmoHcKa aHanusa, beorpag, YHuBep3uTeT ymeTHocTH, 1975.;

6. Ynexna, lygmuna, UmnpecmoHunsam, beorpaa, ®akyntet mysmnuke ymeTtHoctu, 2000.

7. boxuh, CBeTucnas, Orneam ns xapmonuje: [Japosu 1 Tparosu spemeHa npownor, beorpag, Yyrypa npuHT, 2003.

8. boxuh, CeeTncnas, Orneam us xapmoHuje: MenaHXonnYHe ceHKe APYMOBA jy»KHUX, beorpag, 3asog 3a yLb6eHuKe U HacTaBHA
cpencTsa, 2005.

9. boxkuh, CeeTucnas, Nanepuja npownMpeHe TOHANHOCTU: 24 eTuae-cAnKe 3a Knasup, bjesbunHa, Cnobomup M. YHusepsutert, 2012.
10. boxuh, CeeTvcnaB, AHaIMTMUKa XapMOHUja: 27 Nakux Komaga 3a mapT, Tempusnpojekat/InMuswb introducing
interdisciplinarity in Music Studies in the Western Balkans in Line European Perspektive/Cno6omup M. YHusepsutert, 2013.

Bpoj uacoBa akKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 1

Metogae ussohera HacTase:
MNpepasama: BennyuunHa rpyne go 50
Bexbe: BennumnHa rpyne go 22

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLHN UCMINT: MNoeHa - 40
Konoksujymum 30 Ycmenn ncnut 40
AKTUBHOCT Yy TOKY npefaBama 10

Oomahu 3agaum 20




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OHHAL - XapmoHMja ca XapMOHCKOM aHanusom 1

HacraBHuum: JeneHkosuh C. JeneHa, HacTaBHUK CTPyYHOT NpeameTa

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECMB: 8

Ycnos: Hema ycnosa

LUumb npeamera:
MpowurpuBarse, ynoTnyHasake U J0rpajtba No3HaBakba XapMOHMje M3 paHuje eTane LWKOI0Baka (cpeata WKoa) y Tpy cmepa:
TEOPWUjCKOM, CTU/ICKO-UCTOPUJCKOM U NPAKTUYHOM (YK/bydyjyhu 1 cTBapanayko-aHaAUTULYKKM NPUCTYN).

Ucxop npeamerta:

Pa3BujeHa 3Hatba M BELUTUHE Y CAMOCTA/IHOM, TEOPUJCKM yTEME/bEHOM, HaacBe KPeaTUBHOM NPUCTYNY MY3UUYKO]j IMTEPATYPHU, KaKo
Ca NPaKTUYHO-aHa/IMTUYKE, TaKO M Ca CTBapanadke nosmumje; CnocobHOCT 4a Ce y My3MYKOM ANy paspelln CBaKa C0XeHu]a
CUTyaumja y oKBMpy oapeheHor XxapMOHCKOT CTW/1a; MPaKTUYHO OBNafaBakbe CBMM, 33 AaTU CTUA, KAPaKTEPUCTUUHUM XapPMOHCKMM
nojasama; pa3BujeHa CMOCOBHOCT NPAKTUYHOT M BELUTOT PEKOHCTPYMCakba XapMOHCKOT je3nKa NnojeauHe CTUACKE eNOXe Y LEeanHM,
Kao M tbeHWX M3Pa3UTUX NPeaCTaBHUKA.

Caapkaj npeamera:

dopmupatrbe TOHaNUTeTa - NpeTanarbe Moayca y AyPCKO-MONCKKU cucTeM; bBapoKkHM TOHanuUTeT - akopAcKK GoHA; npoceyaH
XapPMOHCKM je3nK 6apoka; ToHanHM NaaH 6apoKHMX KOMMO3ULMja, KOHTPACTU; HauMHM TOHAIHMX NPpOMeHa y 6APOKHOj My3uLM,
cmep moaynauuja; AHanM3e MHCTPYMEHTANHUX Aena baxa, XeHAna u octanux aytopa 6apokHe enoxe; bBapokHM xomodoHu cnor u
XapMOHCKa nonndoHuja Ha npumepruma BaxoBMxX xapMoHM3aLMja NPOTECTAHTCKMX Kopana; Kopan - oCHOBHe KapaKTepucTuke
KOpasiHOr cTuNa; Menoanjcko-puTMmnYKe ocobmHe Kopana; XapMOHCKM TOK KOpana, KafeHuMparba; TOHa/IHO KpeTakbe U NPOMeHe Y
Kopanuma; durypmparba Kopana; AHaIM3a XapMOHCKUX NojaBa y baxoBnUmM xapmoHU3aLmjama Kopana; XapMOHU30Bake KOPaiHUX
menoauja y 6apokHom (Baxosom) ctuay; XapmoHuja nosHor 6apoka y genuma baxa u XeHana; CnoxKeHnju MoaynaTopHU NpoLecy y
baxoBom cTBapanawTey (baxos "moaepHusam").; XapmoHuja ranaHTHor (ocehajHor) cTuna u pokokoa; Knacuumsam y mysumum -
OnwITa CTUACKa obenexja; YNora xapMoHuje y Knacuumsmy, nepmoanyHoOCT LesIHe Y CaejcTBy Ca HbeHUM XapMOHCKUM TOKOM;
PYHKUMOHANHO yTeMe/beHE KNACULMCTUYKOT TOHA/IMTETa, aKopAcKN GoHA; PazBUjeHN KNAacUYHU CTUA - MPOLLUMPEHE N0Jba
BAaHTOHA/NHUX akopazaa; HoBa anTepoBaHa ca3Byyja (4MjaTOHCKOT M XPOMATCKOT TUNA) Y Knacuumuamy; TOHAAHM NAaH LeavHe y
KNacuum3my - TOHa/IHWM OAHOCK U KOHTPacTW; Bpcte npomeHa ToHanuTeTa; EHxapmoHcKa moaynaumja u kbeHa npumeHa y
KNacM4yHOM cTUAy; beukn knacuyapm: xapMoHCKU je3nk J. XajaHa; beukn knacmyapu: xapMoHCcKu jesuk B. A. MouapTa; beuku
KNnacu4apu: XapMoHCKM je3nk J1. B. beToBeHa; AHannse ClI0XKEHNjUX TUMOBA MOAY/TATOPHUX NpoMeHa Ko MouapTa n betoseHa;
XapmoHM3aLumje conpaHcKux 1 (HeobenexeHnx) 6acoBCKUX Mesoauja y OKBUPY KNACUYHOT CTUAA; YNopeaHa aHann3a XapMOHCKUX
nojaea y genmma 6e4ykunx Knacuyapa.

M3paga xapMOHCKMX 3aaTaka U cBMpatrbe oarosapajyhux sexbu Ha Kn1asupy, y CKAady ca TEeMaTCKUM jeAMHULAMa NPEeTXO4HO
obpaheHMMm y OKBUpPY NpeaaBama.

KonoKBujym NUCMEHW: XapMoHU3aLuja KopanHe (conpaHcke ) menoauje y cTuay 6axoBux Kopana ; XapMOHCKa aHanu3a
WHCTPYMEHTaHe (MM BOKASIHO-MHCTPYMEHTaNHe) KoMNno3uLumje 6apoKHUX KoMNosuTopa

KoNOKBMjyM NPaKTUYHK : XapMOHUWja Ha KNaBupy -CBUpatbe Bexbu n3 bapokHor nepuoaa
KoNoKBMjyM NPaKTUYHM : XapMOHMja Ha KNaBupy : CBUPaHsE BEXOU U3 KnacuyHor nepuosa

McnnT @ NUCMeHM -XxapmoHM3aLmja conpaHcke mesnoauje (1/wunm kombuHaumje conpaH.6ac) y CTuay xapMmoHmje Kaacuumsma,
XapMOHCKa aHa/IM3a KOMMNOo3uMLMje KOMMNO3UTOPa KnacuLumsma

YcemeHu OabpaHa nucmeHor paga, 04roBopu Ha NuTaka u3 npeheHor rpaiMBa, XapMoHKja Ha KNaBupy : CBUpatbe BeX6U us
npeheHor rpagusa

Nureparypa:

. Despi¢, Dejan, Harmonija sa harmonskom analizom, Beograd, Zavod za udzbenike i nastavna sredstva, 2005;

. Despi¢, Dejan, Harmonska analiza, Beograd, Univerzitet umetnosti, 1975.;

. Perici¢, Vlastimir, Pregled razvoja harmonskih stilova, Beograd, Fakultet muzi¢ke umetnosti, 1980;

. Zivkovi¢, Mirjana, Bahove &etvoroglasne harmonizacije korala, Beograd, Fakultet muzi¢ke umetnosti, 1990.;

. Zivkovi¢, Milenko, Generalbas - zbirka korala, Beograd, Fakultet muzi¢tke umetnosti, Beograd, 1970.;

. Vidal, Pol - Nada Bulanze, Harmonija na klaviru, Beograd, Fakultet muzicke umetnosti, 1980.;

. Despi¢, Dejan, Hrestomatija za analiticku harmoniju - zbirka primera iz literature, Beograd, Fakultet muzicke umetnosti, 1995.

NOoO uhs WN




Bpoj yuacoBa akTUBHe HacTaBe: Teopujcka HacTaBa: 2

MpaKTnyHa HacTaBa: 2

MeTope ussohera HacTaBe:
Mpepasama: BennynHa rpyne go 200
Bexbe: BennuunHa rpyne go 50

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MoeHa - 60 3aBpLWHU UCMINT: MNoeHa - 40
Konoksujym-u 40 Ycmenn ncnnt 20
AKTMBHOCT Yy TOKY NpeAaBakba 10 Mucmenun nenut 20

MpakTnyHa HacTaBa 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OHHO1 - XapmoHuMja ca XxapMOHCKOM aHanmsom 1

HacraBHuum: Anekcuh P. MapKo, HacTaBHUK CTpyyHor npeameTa; Masanumh b. duamn, HacTaBHUK CTPyYHOT NpegmeTa

CapapgHuum: AnekcaHapa Mekosuh, acucteHT; Manwesuh b. TujaHa, acucteHT

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: Hema ycnosa

LUumb npeamera:
MpowurpuBarse, ynoTnyHasake U J0rpajtba No3HaBakba XapMOHMje M3 paHuje eTane LWKOI0Baka (cpeata WKoa) y Tpy cmepa:
TEOPWUjCKOM, CTU/ICKO-UCTOPUJCKOM M NPAKTUYHOM (YK/bY4dyjyhu 1 cTBapanauko-aHaAUTULYKKM NPUCTYN).

MUcxop npeamerta:

Pa3BujeHa 3Hatba M BELUTUHE Y CAMOCTA/IHOM M HaAacBe KPpeaTMBHOM NPUCTYNY My3UUYKO]j IMTEPATYPU, KaKO ca NPAKTUYHO-
aHa/IMTUYKe, TaKOo M Ca CTBapasiayke nosmumje; cnocobHOCT A4a ce y My3UYKOM ey paspeLly CBaka C/IoKeHMja CUTyaLmja Y OKBMpY
oapeheHor xapMOHCKOT CTWUa; NPaKTUYHO OB/lafaBakbe CBMM, 33 AaTH CTUJI, KAPAKTEPUCTUYHMM XapMOHCKMM MojaBama; pas3sujeHa
CNOCOBHOCT NPAKTUYHOT M BELUTOT PEKOHCTPYMCatba XapPMOHCKOT je3nKa NojeauHe CTU/ICKE enoxe Y LLeIMHU, Kao U HeHMX
M3pasuTUX NpeacTaBHUKA.

Caapkaj npeamera:

dPopmupatrbe TOHaNUTeTa - NpeTanake Moayca y TOHCKe poaose; bapokHu ToHanuTeT; Akopacku doHa 6apoKHOT TOHaNUTeTa;
ToHanHW NnaH 6apOKHMX KOMMNO3ULMja, KOHTPACTU; HaunHM TOHaNHUX NPOMEHA Yy 6apOKHOj My3uLUM, CMep MoAyaunja; AHanuse
WMHCTPYMeHTanHux gena J. C. baxa, . ®. XeHana v octannx aytopa 6apokHe enoxe; BapokHM XOMOdOHM cNor 1 XapMOHCKa
nonndoHuja Ha Nnpumeprma baxoBux xapmoHM3aLMja NPOTECTAHTCKUX Kopana; Kopan - OCHOBHE KapaKTepucTUKe KOpanHor cTuAa;
Menopgujcko-puTmMmmYKe ocobrHe Kopana, cneuunduryHe akopacke Bese; KageHunpate y Kopannma;. TOHaHO KpeTakbe y
KopanvMma, CMep M HaunH Moaynaumja; XapMoHM30Bakbe KopasaHux menoguja y 6apokHom (baxosom) ctmny; XapmoHuja nosHor
6apoka y aenvma baxa n Xenana; CnoxeHunju mogynaTopHu noctynum y genvma J. C. baxa 15. XapmoHusaumja KopanHux menogmja
no y3opy Ha baxos ctun; Knacuumsam y My3unum - onwTa cTuacka obenesxja, ynora xapmoHuje (0CBpT U Ha XapMOHMjy ranaHTHor
(ocehajHor) cTMna n pokokoa); TOHANUTET KNacuumsma, GyHKLMOHANHO yTeMesbetbe; MNpolmperbe No/ba BAHTOHANHMX akopaaa y
KnacuumM3My, HOBa aaTepoBaHa ca3ByYja ANjaTOHCKOT M XPOMATCKOT TMNa; TOHaNHM NAaH Y TOHaIHW OAHOCK Y KTacuumusmy - BpcTe
NPOMeHa TOHA/IMTETA; EHXaPMOHCKa MOAy/1aLmja U FbeHa NPUMEHA Y KNTACUYHOM CTUAY; Beukmn Knacnyapu: XapMmoHCKM je3nk J.
XajaHa; beukn kKnacnyapu: xapMoHCcKu jesunk B. A. MouapTa; beukn knacnyapu: xapMoHCKM je3uk J1. B. beToBeHa; XapmoHusauuje
CONPAHCKUX M (HeobenexeHnx) 6acoOBCKUX Menoamnja y OKBUPY KNACUUHOT CTUAA; AHANM3E COKEHUUX TUMOBA MOAYNAaTOPHUX
npomeHa Kog MouapTa u betoseHa; My3nykn pomaHTM3am - OMNLWITA CTUICKA 0beneKja; XapMOHCKM je3nK y My3nuy POMaHTUYHOT
CTWUANA - yN0ora XapMoHuje; PAHOPOMAHTUYHU TOHANIMTET - aKOPACKN GOHA, NPOMEHe TOHANUTETa; MeAujaHTUKA, NOIAPHU akopa;
MoganHa AnjaToHWKa, NPoXUMatrse aypa U Moaa (MCTOMMEHUX M NAPANENHUX) Y POMAHTU3MY; XapMOHWja raBHUX NpeacTaBHUKA
paHOr pOMaHTM3Ma Ha NpuMepuma aHannsa gena Lybepra, LymaHa u LWoneHa; XapmoHuM3aLmje conpaHcKux U (HeobenexkeHux)
6aCcoBCKMX MeflIoaMja Ha TeMesby PAHOPOMAHTUYAPCKOT XapMOHCKOT je3nKa

M3pasia XapMOHCKMX 3afaTaka U cBUpatbe oarosapajyhux Bexx6u Ha Knasupy, y CKnagdy ca TeMaTCKUM jefuHULLama NPeTXoqHo
obpaheHnMM y OKBUPY NpeaaBatba.

KONOKBWjyM MUCMEHU: XapMOHU3aLLMja KopasiHe (conpaHcke ) menoaumje y cTuay 6axoBux Kopana ; XapMOHCKa aHanun3a
WHCTPYMEHTaHE (MM BOKANIHO-UHCTPYMEHTa/IHE) KOMNO3ULMje 6apOKHMX KOMNO3UTOpa

KONOKBMjyM NPaKTUUYHM : XapMOHMja Ha KNaBupy -CBUpatbe BexK6U U3 GapokHor nepuoga
KONOKBMjyM NPaKTUYHM : XapMOHMja Ha KNaBupy : CBUPakbe BeXK6U U3 KnacuyHor nepuosa

McnuT @ NnUcmeHu -XxapmoHu3aLuja conpaHcke menoauje (v/unm kombuHaumje conpaH.b6ac) y cTuay xapMmoHuje paHor pOMaHTU3Ma,
XapMOHCKa aHaM3a KOMMNOo3uLMje KOMMNO3UTOPA KNAacuLM3Ma UAU PAHOT POMaHTU3MA

YcmeHu OgbpaHa nUCMeHor paga, 04roBopy Ha NuTakba M3 npeheHor rpaansa, XapMoHKja Ha KNaBupy : CBUpakbe BeX6U 13
npeheHor rpaavea

JNluteparypa:

. Zivkovi¢, Mirjana, Bahove &etvoroglasne harmonizacije korala, Beograd, Fakultet muzi¢ke umetnosti, 1990.;

. Despi¢, Dejan, Harmonija sa harmonskom analizom, Beograd, Zavod za udzbenike i nastavna sredstva, 2005.;

. Despi¢, Dejan, Harmonska analiza, Beograd, Univerzitet umetnosti, 1975.;

. Perici¢, Vlastimir, Pregled razvoja harmonskih stilova, Beograd, Fakultet muzicke umetnosti, 1980.;

. Zivkovié, Milenko, Generalbas - zbirka korala, Beograd, Fakultet muzi¢ke umetnosti, Beograd, 1970.;

. Despi¢, Dejan, Hrestomatija za analiticku harmoniju - zbirka primera iz literature, Beograd, Fakultet muzicke umetnosti, 1995.;
. Vidal, Pol - Nada BulanZe, Harmonija na klaviru, Beograd, Fakultet muzicke umetnosti, 1980.
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Bpoj yuacoBa akTUBHe HacTaBe: Teopujcka HacTaBa: 2

MpakTnyHa HacTaga: 1

MeTope ussohera HacTaBe:
Mpepasama: BennynHa rpyne go 200
Bexbe: BennuunHa rpyne go 50

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MoeHa - 60 3aBpLWHU UCMINT: MNoeHa - 40
Konoksujym-u 40 Ycmenn ncnnt 20
AKTMBHOCT Yy TOKY NpeAaBakba 10 Mucmenun nenut 20

MpakTnyHa HacTaBa 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OHHO2 - XapmoHmMja ca XapMOHCKOM aHannM3om 2

HacraBHuum: Anekcuh P. MapKo, HacTaBHUK CTpyyHor npeameTa; Masanumh b. duamn, HacTaBHUK CTPYYHOT NpeameTa

CapagHuum: Unnwesunh b. TnjaHa, acucteHT

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

YcnoB: MonoXKeH UcnUT XapMOHMja ca XapMOHCKOM aHanm3om 1 (OHHO1)

LUumb npeamera:
MpowurpuBarse, ynoTnyHasake U A0rpajtba No3HaBakba XapMOHMje U3 paHuje eTarne WKoM0Baka (Cpeatba WKoMa) y TpU cmepa:
TEOPWUjCKOM, CTU/ICKO-UCTOPUJCKOM M NPAKTUYHOM (YK/bY4dyjyhu 1 cTBapanauko-aHaAUTULYKKM NPUCTYN).

MUcxop npeamerta:

Pa3BujeHa 3Hatba M BELUTUHE Y CAMOCTA/IHOM M HaJacBe KpeaTUBHOM NPUCTYMY My3MUYKOj IMTEPATYPU, KaKO Ca MPaKTUYHO-
aHa/IMTUYKe, TaKOo M Ca CTBapasiayke nosmumje; cnocobHOCT A4a ce y My3UYKOM ey paspeLly CBaka C/IoKeHMja CUTyaLmja Y OKBMpY
oapeheHor xapMOHCKOT CTUAA; NPaKTUYHO OB/lafaBarbe CBUM, 33 AaTU CTU/I, KaPaKTEPUCTUYHUM XapMOHCKMM MojaBama; pas3sujeHa
CNOCOBHOCT NPAKTUYHOT M BELUTOr PEKOHCTPYMCakba XaPMOHCKOT je3nKa NojeMHe CTU/ICKE ernoxXe Y LeIMHK, Kao U HeHUX
M3pasuTUX NpeacTaBHUKA.

Caapkaj npeamera:

XapmoHuja 3penor n Nno3HOr pomMmaHTM3ma; [logaTHa NpoLwmperba NoJsba TOHANIUTETA; C/IOXKEHM]je TOHA/IHe NPOMeEHe TUNUYHe 3a
3penu 1 No3HW pomaHTn3am; MegmnjaHTHU KPyr U Heraumja KBapTHO-KBUHTHe GyHKLMOHAHEe OpraHn3auumje TOHaAuTeTa, Te
CBEOMNLUTA XPOMaTM3aLMja My3MYKOT TOKa U YTUL,Aj OBUX NPOLLECa Ha CyA06MHY TOHANNTETa; XapMOHCKM je3UK 3Ha4ajHUX
npeAcTaBHMKa 3pesior U NO3HOT POMaHTU3MA KPO3 aHanu3e npumepa U3 nTepaType; XapmMoHM3aLmja CoONPaHCKUX
(HeobenexeHnx) 6aCOBCKMX Menoauja y CTUAY 3pENOT U NMO3HOT POMaHTU3MA; AHaIN3E C/I0XKEHWJUX XaPMOHCKMX MN0jaBa y OKBUPY
3pesior U MO3HOT POMAHTU3MA Ha NpUMepuMa U3 anTepaTtype; HaupoHanHe wKkone 19. BeKa, cneumPUYHOCTU XapMOHUje Nnog,
yTULL@jeM HaLMOHaHOT: MoAa/IHe NecTBULLE U HbUXOBE XapMOHCKe ocobeHocTM; MoganHa AnjaTOHMKA, MPOXMMakbe Aypa U Mmosa
(aKkueHaT Ha NapanenHum); Pycka HauMOHAHA WKOA, ONLWTe O4/MKE, XapMOHCKe 0COBEHOCTH, INaBHU NpeacTaBHULM, 11.
XapmoHcku ctun M. U. YajkoBcKor; XapMOHCKM je3nK Y MHCTPYMEHTA/IHOj U BOKA/IHO-MHCTPYMEHTanHoj mysnum M. MycoprcKor;
HaunoHanHe opujeHTaunje y xapmoHMju OCTannx eBponcknx Hapoaa; CKaHANMHABCKa HaLMOHA/IHA LWKOAA; WNAHCKa HauMoHanHa
WKoMa; HaunMoHanHM poMaHTM3am y CPMCKOj My3ULLM - OMNLUTE OAJIMKE; XapMOHCKM jeauk C. CT. MokparbLa; HoBa ynora xapmoHuje y
MMNPECUoHM3MY, ONLuTa obenexja MysnyKkor jeanka; CneunduyHe necTBUYHE OCHOBE U HHUXOBM XapMOHCKM "nponssoamn”; FnasHM
npeacTaBHULM MMMNPECUOHM3MA - XapMmoHuja Jebucnja n Pasena; AHanM3a NpoMeHa TOHANHOT (M MOAANHOT) LLeHTpa Ha
npumepuma mns lebucnjesor n Pasenosor cteapanawtea; OcobeHocTU xapMOHCKOT jesnka A. CkpjabuHa; CTuacka mHoroamkoct 20.
BEKa - [/1aBHe CMepPHMLLE Ca aKLLEHTOM Ha XapMOHCKUM OAIMKamMa; XapMOHMja HeOKNacMLmM3Ma - onwTe oAJ/IMKe; Heoknacmumsam C.
MpoKoodjeBa; OannKe xapMoHKje HeoKknacuumsma y genmma M. Xungemuta n dpaHuycke "Lectopke" 9. HaumoHanHe wkone 20.
BEKa - XapMOHCKM je3nk b. bapToka; Ctuncka mHoroctpaHocT U. CTpaBMHCKOT; XapMOHCKM je3nK Komno3uTopa cpncke mysmke 20.
Beka; HoBu nyTeBn xapmoHcKe n menogujcke opraHusaumje y mysmum 20. Beka; XapmoHKja ekcnpecMoHM3mMa - aTOHaIHOCT,
poaekadoHuja; Mpuctyn aHanusm gena mysunke 20. BEKa KPO3 Cpery XapMOHCKe KOMMNOHEHTE U KOMMNO3ULMOHE TEXHWUKe

M3pasa XapMOHCKMX 3afaTaKa 1 cBupatbe oarosapajyhmx Bexx6u Ha KnaBupy, y cknagy ca TeMaTCKUM jeguHULama NpeTxoaHo
obpaheHnMM y OKBUPY NpeaaBatba.

KoMIoOKBUjyM NUCMEHW: XapMOHWM3aLLmMja conpaHcke menoamje (1/unm kombuHaumje conpaH.b6ac) y CTuay XxapMoHmje HaLMoHaIHUX
LUIKONA,, XaPMOHCKA aHann3a KOMNOo3nLmje KOMNO3UTOPa HaLMOHANTHMX LKA

KONOKBMjyM NPaKTUYHM XapMOHWMja Ha KAaBUPY : CBUPatbe MOAANHUX BEX6M
McnnT @ NUCMeHU -XxapmoHM3aLumja conpaHcke mesoaumje (v/vmam kombrHaumje conpan.6ac) y CTUly XapMOHUMje HauMOHANHMX

LWKO/A, XapMOHCKa aHasM3a KOMNo3uLuje KOMNo3uTopa Neproaa MMNpPecMoHn3ma, Yecmenu: oabpaHa nucmeHor pasaa, oarosop
Ha nNuTarba U3 npeheHor rpagunea, XapMmoHUja Ha KNaBupy : cBMpatbe Bex6u 13 npeheHor rpagusa

Nureparypa:

1. Despi¢, Dejan, Harmonija sa harmonskom analizom, Beograd, Zavod za udzbenike i nastavna sredstva, 2005.;.

2. Despi¢, Dejan, Harmonska analiza, Beograd, Univerzitet umetnosti, 1975.;

3. Perici¢, Vlastimir, Pregled razvoja harmonskih stilova, Beograd, Fakultet muzicke umetnosti, 1980.;

4. Despi¢, Dejan, Hrestomatija za analiticku harmoniju - zbirka primera iz literature, Beograd, Fakultet muzicke umetnosti, 1995.;
5. Vidal, Pol - Nada BulanZe, Harmonija na klaviru, Beograd, Fakultet muzi¢cke umetnosti, 1980.;

6. Ulehla, Ludmila, Impresionizam, Beograd, Fakultet muzicke umetnosti, 2000.




Bpoj yuacoBa akTUBHe HacTaBe: Teopujcka HacTaBa: 2

MpakTnyHa HacTaga: 1

MeTope ussohera HacTaBe:
Mpepasama: BennynHa rpyne go 200
Bexbe: BennuunHa rpyne go 50

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MoeHa - 60 3aBpLWHU UCMINT: MNoeHa - 40
Konoksujym-u 40 Ycmenn ncnnt 20
AKTMBHOCT Yy TOKY NpeAaBakba 10 Mucmenun nenut 20

MpakTnyHa HacTaBa 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj YyMETHOCTU, OCHOBHE aKaZeMcKe cTyauje

Hasus npegmeta: OHHA2 - XapmoHMja ca XapMOHCKOM aHann3om 2

HacraBHuum: Anekcuh P. MapKo, HacTaBHUK CTpy4yHOr npeameTa; JeneHkosuh C. JeneHa, HacTaBHMK CTPyYHOT NpeameTa

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECMB: 8

YcnoB: MoN0KeH UCNUT XapMOHMja ca XapMOHCKOM aHasim3om 1 (OHHA1)

LUumb npeamera:
MpowurpuBarse, ynoTnyHasake U J0rpajtba No3HaBakba XapMOHMje M3 paHuje eTane LWKOI0Baka (cpeata WKoa) y Tpy cmepa:
TEOPWUjCKOM, CTU/ICKO-UCTOPUJCKOM M NPAKTUYHOM (YK/bydyjyhu 1 cTBapanayko-aHaAUTUUYKKM NPUCTYN).

MUcxop npeamerta:

Pa3BujeHa 3Hatba M BELUTUHE Y CAMOCTA/IHOM, TEOPUJCKM yTEME/bEHOM, HaacBe KPeaTUBHOM NPUCTYNY MY3UUYKO]j IMTEPATYPHU, KaKo
Ca NPaKTUYHO-aHa/IMTUYKE, TaKO M Ca CTBapasadke nosmumje; CnocobHOCT 4a Ce y My3MYKOM ey paspelln CBaKa C/0XeHu]a
CUTyaumja y oKBMpy oapeheHor XxapMOHCKOT CTW/1a; MPaKTUYHO OBNafaBakbe CBMM, 33 AaTU CTUA, KAPaKTEPUCTUUHUM XapPMOHCKMM
nojaBama; pa3BujeHa CMOCOBHOCT NPAKTUYHOT M BELUTOT PEKOHCTPYMCakba XapMOHCKOT je3nKa NojeauHe CTU/ICKE enoXe Y LeNnHM,
Kao M tbeHWX M3Pa3UTUX NPeaCTaBHUKA.

Caapkaj npeamera:

My3MYKM pOMaHTU3aM - OMLWITa CTU/ICKA obenexkja; XapMOHCKM je3nK y My3uLUM POMAHTUYHOT CTU/IA - YI0Ta XapMOHMUje;
PoMaHTUYapCKM TOHANUTET - akopAcku GoHA; Mporkumatbe Aypa U mona (MCTOMMEHUX, NapanenHux; MoganHa AujaToHUKa Y
pPOMaHTM3My; BaHTOHanHe LOMWHAHTE, BAHTOHaHe Cy640MMHAHTe, TUNOBM paspeLlerba, ennnce; MeanjaHT1Ka, NONAPHM akopa;
MpomeHe ToHannTeTa y paHOM POMaHTU3MY; XPOMATCKA U eHXapMOHCKA MOAynaLmja U HUXOBKU NOjaBHU 061MLM Y paHOM
POMaHTM3My (MCTOBpPEMEHa AejcTBa); PaHN pomaHTUYapW: XapMOHCKM je3nKk Bebepa n MeHANCOHA HAa NPUMEPUMA U3 HUXOBUX
nena; XapmoHckM jesuk ®paHua LybepTa Ha npumeprma HeroBmMx KOMnosuumja; XapMmoHcku jesmk Pobepra LymaHa Ha
npMmMepuMa Herosux KoMno3suumja; XapmoHcKm jesnk ®peaepuka LLioneHa Ha npumeprma HEroBMUX KOMNO3ULUWUja;
XapMmoHM3aLmje conpaHcKux n (HeobenexkeHnx) 6acoBCKMX Menoamja Ha Temesby PAHOPOMAHTUYAPCKOT XapMOHCKOT je3nKa;
XapMOHCKa aHann3a CNoXKEeHMjUX XapMOHCKMX MojaBa y Ae/IMMa TPOjuLe HajsHa4yajHMUjUX NpeaCcTaBHUKA paHOT POMAHTU3MA
(LWy6epT, LymaH, LLioneH); XapmoHwuja 3penor 1 No3Hor pomaHTMama; Jorpaatba cucTema MegunjaHTu, NoiapHu akopA, nonapHa
KaZleHua; BaHTOHaNHe JOMMHAHTE U BaHTOHa/IHe cybA0MMUHaHTe; ANTepoBaHM akopAn XPOMATCKOT TuNa; CroxeHnje TOHanHe
npomeH; MeaujaHTHU KPyr 1 Heraumja KBapTHO-KBUHTHe GyHKLMOHANHe opraHM3aumje ToHanmTeta; CyabuHa ToHanuTeTa y NosHom
POMaHTM3MY Kao nocneamua CBeonLuTe XpomaTusaLmje My3auyKor Toka; XapMOHCKM je3UK 3Ha4YajHUjUX NpeacTaBHMKa 3penior 1
no3Hor pomaHtnama: PpaHu, JInct; XapmoHCKku jesuk Puxapaa BarHepa; XapmoHcku jesuk lN'yctasa Manepa; XapMOHCKM je3nk
JoxaHeca bpamca; XapmoHcKM je3uk Cesapa PpaHka; XapMmoHcKu jesuk P. LUTpayca, M. Perepa, A. BpykHepa 1 X. Bonda;
XapmoHM3aLmja conpaHckux U (HeobenexeHunx) 6acoOBCKMX menogmja y CTuay 3penior U No3HOT POMaHTM3MA; XapMOHCKa aHanu3a
npumepa U3 gena HajsHavajHMjuX NpeacTaBHUKA 3penor U NO3HOT POMaHTM3Ma

M3paga xapMOHCKMX 3a/iaTaka M CBMpatrbe oarosapajyhux sexbu Ha K1aBupy, y CKAaZy ca TEMaTCKUM jeAMHULLaMa NPETXOAHO
obpaheHMm y OKBUpPY NpeaaBakba.

KonoKBMjymM NUCMEHW: XapMOHWM3aLLMja conpaHcke menoguje (M/unm kombuHaumje conpaH.bac) y cTuny xapmoHuje paHor
POMaHTM3Ma, XapPMOHCKa aHa13a KOMMNOo3ULMje KOMMNO3UTOPa PaHOT POMAHTU3MA

KonoKBMjyM NPaKTUYHU XapMOHUja Ha KNaBuUpY : CBUPatbe BeX6U 13 paHOr pOMaHT13Ma
KoNOKBMjyM NPAKTUYHU : XapMOHM]ja Ha KNaBupy : CBMpPatbe BexX6M NO3HOT POMaHTU3Ma

McnnT @ NUCMeHM -XxapmoHM3aLumja conpaHcke mesoauje (1/unm kombuHaumje conpaH.6ac) y cTuay xapmoHuje 3pesior v Mo3Hor
POMaHTM3Ma, XapMOHCKa aHa/M3a KOMMOo3uLMje KOMMNO3MTOPa 3PE/IOr U MO3HOM POMaHTU3MA

YcmeHu: ogbpaHa MMCMEHOT paja, OAroBOp Ha NUTaka U3 NpeheHor rpaZivBa, XapMOoHWja Ha KNaBUpY : CBUPakbe BEXOMU K3
npeheHor rpaavea

JNluteparypa:

1. Despi¢, Dejan, Harmonija sa harmonskom analizom, Beograd, Zavod za udzbenike i nastavna sredstva, 2005.

2. Despi¢, Dejan, Harmonska analiza, Beograd, Univerzitet umetnosti, 1975.

3. Perici¢, Vlastimir, Pregled razvoja harmonskih stilova, Beograd, Fakultet muzicke umetnosti, 1980. Vidal, Pol - Nada Bulanze,
Harmonija na klaviru, Beograd, Fakultet muzicke umetnosti, 1980.

4. Despic¢, Dejan, Hrestomatija za analiticku harmoniju - zbirka primera iz literature, Beograd, Fakultet muzi¢ke umetnosti, 1995.
5. boxkuh, Ceetucnas, Orneam M3 xapmoHuje: [laposu 1 Tparosu BpemeHa npouwor, beorpag, Yyrypa npunT, 2003.

6. boxkmh: CBeTncnasOrneam ns xapmonuje: MenaHxonnyHe ceHKe APyMOBa jyXHuX, beorpags, 3aBog 3a yLbeHuKe M HacTaBHa
cpeacTsa, 2005.

7. Boxkuh, CeetTucnas, Nanepuja npowmpeHe TOHaAHOCTU: 24 eTUae-C/MKe 3a Knasup, bjesbmnHa, Cnobomup M. YHusepsuTet, 2012.
8. boxuh, CBeTncnas, AHaIMTUUYKa XapMoHMja: 27 nakMx Komaga 3a mapT, Tempus npojekaT/InMuswb introducing
interdisciplinaritu in Music Studies in the Western Balkans in Line European Perspektive/ Cno6omup M. Yuusepsutert, 2013.




Bpoj yuacoBa akTMBHe HacTaBe: Teopujcka HacTaBa: 2

MpaKTnyHa HacTaBa: 2

MeTope ussohera HacTaBe:
Mpepasama: BennynHa rpyne go 200
Bexbe: BennuunHa rpyne go 50

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MoeHa - 60 3aBpLWHU UCMINT: MNoeHa - 40
Konoksujym-u 40 Ycmenn ncnnt 20
AKTMBHOCT Yy TOKY NpeAaBakba 10 Mucmenun nenut 20

MpakTnyHa HacTaBa 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OHHA3 - XapmoHMja ca XapMOHCKOM aHann3om 3

HacraBHuum: Anekcuh P. MapKo, HacTaBHUK CTPy4YyHOT NpegmeTta

CapagHuum: ---

Cratyc npegmerta: o6asesHu

Bbpoj ECNB: 10

YcnoB: MoN0KeH UCNUT XapMOHMja ca XapMOHCKOM aHasim3om 2 (OHHA?2)

LUumb npeamera:
MpowurpuBarse, ynoTnyHasake U J0rpajtba No3HaBakba XapMOHMje U3 paHuje eTane WKoM0Baka (Cpeatba WKoMa) y TpU cmepa:
TEOPWUjCKOM, CTU/ICKO-UCTOPUJCKOM M NPAKTUYHOM (YK/bY4dyjyhu 1 cTBapanauko-aHaAUTULYKKM NPUCTYN).

MUcxop npeamerta:

Pa3BujeHa 3Hatba M BELUTUHE Y CAMOCTAIHOM, TEOPUJCKM yTEME/bEHOM, HaAacBe KPeaTUBHOM NPUCTYNY MY3UUYKO]j IMTEPATYPU, KAaKO
Ca NPaKTUYHO-aHa/IMTUYKE, TaKO M Ca CTBapanadke nosmumje; CnocobHOCT 4a ce y My3UUYKOM Ae/y paspelln CBaka C/I0oMXeHuja
CUTyaumja y oKBMpy oapeheHor XxapMOHCKOT CTW/1a; MPaKTUYHO OBNafaBakbe CBMM, 33 AaTU CTUA, KAPaKTEPUCTUUHUM XapPMOHCKMM
nojaBama; pa3BujeHa CMOCOBHOCT NPAKTUYHOT M BELUTOT PEKOHCTPYMCakba XapMOHCKOT je3nKa NojefuHe CTU/ICKE ernoxe y LenHu,
Kao M tbeHWX M3Pa3UTUX NPeaCTaBHUKA.

Caapkaj npeamera:

HaunHu ncnosbaBarba HaLMOHAMHOT Y My3ULIM; MOZANHE U ocTase cneumduyHe NecTBuLEe Yy My3uLM HauMOHanHMX Wwkona 19. Beka;
MogaanHa AnjaTOHWKA, MPOXUMarbe Aypa U MoAa (aKLeHaT Ha napanenHum); HaumoHanHM poMaHTM3am y Pycuju - onwuTe oa/nKe,
XapMOHCKe 0cobeHOCTU; XapMOHCKM jeank AnekcaHapa bopoaunHa; XapMoHcKu jeank HuKonaja Pumckor KopcakoBa; XapmMOHCKM
je3MK y BOKa/IHO-UHCTPYMEHTA/IHOj U MHCTPYMeHTanHoj my3uum M. Mycoprckor; XapmoHcku jesuk Metpa Usbnua Yajkosckor;
OcobeHOoCTM XapMOoHMje YellKe HauMoHanHe wkone: beaxunx CmetaHa n AHTorMH [lBoprKak; My3sunKa esponckor Cesepa;
HaumnoHanHa opujeHTaumja y WNaHCKOj My3nun; HaLMOHaIHU POMaHTU3aM Yy CPMCKOj My3ULM - ONWTE 04/IMKe; XapMOHCKM je3nK y
nennuma CresaHa CtojaHoBrha MokpatbLia; XapMOHM30Bake MOAANIHO KOHLMNOBAHUX (M HapoAHWX) Menoauja (ConpaHCcKux);
Mopehere BapnjaHTU MOAANHOCTU Y XaPMOHCKMM CTU/IOBMMA ayTOPa HALLMOHANHUX LWKOAA; AHANMTUYKO ynopehuBakbe npucycTea
3aMagHOEBPOMNCKMX POMAHTUYAPCKMX M HALMOHANHUX e/leMeHaTa Y XapMOHCKMM CTU/I0BUMa ayTopa HauMOHanHor ycmeperba y 19.
Beky;. OnwTa obenexja XapMOHCKOT je3anKa MUMMPEeCUOHN3MA; HOBA Y/10ra XapMOoHMWje; XapMOHMja UMMNPECUOHN3MA Kao NPOU3BOA,
cneunduyHe NecTBUYHE OCHOBE: MEHTATOHMKA, CTapu MoAycH, LenocteneHa nectsul,; MaBHM NpeacTaBHULY UMNPECUOHU3MA:
xapmoHuja Knopa Oebucnja; XapmoHcku jeank Mopuca PaBena; OcobeHoCTU XapMOHCKOT je3nKa AnekcaHapa CkpjabuHa; CTuacka
MHOTFOIMKOCT My3uke 20. BeKa - aKLLeHaT Ha XapMOHCKOj KOMMNOHEHTU; XapMOHMja HEOKIACULM3MA - ONLUTE 04/ IMKe; XapMOHCKHK
jesnk Cepreja MNpokodjeBa; OannKe XapMOHCKOT je3rKa Heoknacuumama y genuma MNayna Xungemuta n dpaHuycke "Lectopke";
HaumnoHanHe wkone 20. BeKa - XapMOHCKM jeank bene baptoka; CTUACKAa MHOFOCTPAHOCT M MEeHe XapMOHCKOT je3nKa Uropa
CTpaBMHCKOT; XapMOHCKM jeank Komnosutopa cpncke mysuke 20. Beka - CtesaHa Xpuctuha, Munoja Munojesuha, Mpeapara
Mwunowesunha, Komnosutopa "Mpalwke rpyne"; HoBu NyTeBM XapMOHCKe U Menoanjcke opraHusaumje y mysmum 20. BeKa: KBapTHU U
KBMHTHM akopau, Knactepu; BuiwecnojHocT pakType (BUTOHANHOCT, NONIMTOHANHOCT); XapMOHMja eKCNpecoHM3mMa: aTOHANHOCT,
popexkadoHmja

M3pasia XapMOHCKMX 3aJaTaKa U cBUpatbe oaroBapajyhux Bexx6u Ha Knasupy, y CKNagdy ca TeMaTCKUM jeauHULAMa NPeTxoaHo
obpaheHnMM y OKBUPY NpeaaBatba.

KONOKBWjyM MUCMEHM: XapMOHCKa aHa/IM3a KOMMO3WLMje ayTopa HaLMOHA/IHMX LWKOA, XapMOHM3aLMja MOLaNHWUX Mesoauja
(3apat conpat)

KonoKBMjymM NPaKTUYHU: XapMOHMja Ha KNaBupy - cBMparse Bex6u u3 npeheHor rpagusa

McnuT — ycMeHU: XapMOHCKa aHanun3a 3a4ate Komnosuuuje (BMLle KOMNO3ULMja UAK HBUXOBKX OAI0MAKa) ayTopa neproaa
20.8eKa, 04roBoOp Ha NUTakba U3 npeheHor rpaamea.

Nureparypa:

1. Despi¢, Dejan, Harmonija sa harmonskom analizom, Beograd, Zavod za udzbenike i nastavna sredstva, 2005.

2. Despi¢, Dejan, Harmonska analiza, Beograd, Univerzitet umetnosti, 1975.

3. Perici¢, Vlastimir, Pregled razvoja harmonskih stilova, Beograd, Fakultet muzicke umetnosti, 1980

4. boxuh, CeeTtncnas, Orneam us xapmonuje: [Japosu 1 Tparosu BpemeHa npowwnor, beorpag, Yyrypa npuHT, 2003.

5. boxkuh: CBeTncnasOrneam ns xapmonuje: MenaHxonnyHe ceHKe APYMOBa jyXHuX, Beorpag, 3aBog 3a yLbeHuKe U HacTaBHa
cpeacTBa, 2005.

6. boxkuh, CeetTucnas, Nanepuja npowmpeHe TOHaAHOCTU: 24 eTUae-C/MKe 3a Knasup, bjesbuHa, Cnobomup M. YHuBep3uTer, 2012.
7. Boxuh, CBeTnCNaB, AHaNUTUUYKA XapMoHMja: 27 NakMX Komaga 3a mapT, Tempus npojekat/InMuswb introducing
interdisciplinaritu in Music Studies in the Western Balkans in Line European Perspektive/ Cno6omup M. Yuusepsuter, 2013.




Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTaBa: 2

MeTope ussohera HacTaBe:
Mpepasama: BennynHa rpyne go 200
Bexbe: BennuunHa rpyne go 50

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHU UCMINT: MNoeHa - 40
Konoksujym-u 40 Ycmenn ncnnt 40
AKTMBHOCT Yy TOKY NpeAaBakba 10

MpakTnyHa HacTaBa 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: OUBHD1 - Xopcko amnpurosare 1

HacraBHuuum: Woyu-Tpuukosuh M. BecHa, peaosHu npodecop; JosaHosuh B. [lparaHa, BaHpeaHM npodecop

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: Hema

LUumb npeamera:

Mpeamer je ycmepeH Ka ynosHaBaky M pa3Bojy CBUX e/leMeHaTa XOPCKOT AMPUTroBakba, Npe cBera, MaHyesiHe U BOKa/lHe TeXHUKe
Kao ¥ BeLTUHE MHTePNPeTaTUBHOI TYyMayeka NapTUType XopcKor aena. Lnsmb je ocnocobsbaBatbe cTyeHTa 3a NpPaKTUYaH pag, ca
CBMM BPCTAMa XOPOBA: AEYjUM, Y KEHCKUM, MYLLKUM U MELLOBUTUM.

Ucxop npepmera:

Oa byayher xopcKor gupureHTa oyekyje ce Aa NPaKTUYHO NPUMEHbYje 3Hake U3 OBE BEOMA C/I0XKEHE AUCUMMNIIMHE KOja Cymmupa
No3HaBakbe TEOPUJCKUX N NPAKTUUHUX MY3UYKUX NpeameTa. Mo3HaBare AUPUTeHTCKe N BOKa/IHE TEXHUKE, My3UUKe CTUNCTUKE,
HauMHa 1 opraHu3aLmje paga ca pas/IMYMTUM BOKANHUM aHcambanma, mopajy 6UTH npeaycnos 3a akTMBHO yyelwwhe XopcKor
AVPUTeHTa y NpUnpemMm jaBHUX HacTyna ca aHcambaom.

Caapkaj npeamera:

MpeaMeT XOPCKO AMPUTroBakbE je KOHLMNUPAH Kao OCHOBA 3a YNO3HaBake CTyAeHaTa ca CBUM BUTHUM eneMeHTUMa XOPCKor Aena
n byayhu npakTMyaH pag ca pasMunTum aHcambamma. Mopes HEONXOAHOT aHANUTUYKOT Aena HacTaBe, NPUOPUTET M TEXULITE je
Ha NPaKTUYHO]j HacTaew. NpegaBakba Cy OpPraHM30BaHa TaKo LWTO NpegaBay CBMpPa 3a4aTo AEN0 HA KNaBMpPYy U/UAK CTYAEHTHU K3
rpyne akTMBHO yyecTByjy nesajyhu xopcke aeoHuue. Chegy AUCKyCHUja 0 MHTepNpeTaLmjy 3agate Komnosuumje. Mako je HacTasa
KONEKTUBHOT TUNa, NocebaH aKUeHTa CTaB/ba Ce Ha MHAMBMAYaANAH paj ca ctygeHTuma. ObyxsaheHe cy 6pojHe TexHUYKe Bexbe
HamereHe Pa3Bojy MaHye/He TEXHUKE CTYeHTa, Kao M KoMNo3suumje cBux Bogehux CTUICKMX Nepuoaa, o4 peHecaHce 40
caBpemeHe My3uKe.KONOKBUjym ce Nonaxke MHOMBUAYANHO, KaO NPOBepa 3Hakba KPOo3 NpUMeHyY NPeTxoaHo npeheHor rpaamea y
npe3eHTaLMnju ANPUTEHTCKe NpaKce . UICNUT YMHU UpUroBakbe jegHe Hajmakbe TPOraacHe XOPCKe KOMMOo3uLMje, a mofaxe ce
WHAMBMAYAHO, Y3 KOpeneTuLMjy HacTaBHUKA, KoJlere CTyAeHTa MW y3 NeBakbe Xopa/rpyne nesaya.

Jluteparypa:

1. Bojucnas Unuh, Bexxbe 3a xopcko amvpurosame, beorpag, Mysuuka akagemuja, 19?

2. Bojucnas Unuh, Xopcke Bexbe, beorpaa, Mysuuka akagemuja, 1957.

3. 3nataH Bayaa, Bokanuse, beorpag, Jeuju KyntypHu LeHTap, 2006.

4. Cy3zaHa Koctuh, Xopcko anpurosarse, Huw, CTyAeHTCKM KyATYpHU LeHTap, 1997.

5. Teodor Romani¢, Kreativnost dirigentske prakse, Sarajevo, Sarajevo - Publishing, Biblioteka Posebna izdanja, 2001.

6. loppaHa KapaH u paraHa B. JosaHoBuh, AHTONI0TMja CPNCKE My3MKe 3a eYju U XKEHCKM XOP KOMMNO3UTOpa Apyre nonosuHe 19. n
npse nonosuHe 20. BeKa, Kibura 1: jeAHOrNacHe 1 ABOrIacHe NecMe U Krbura 2: TpornacHe 1 YyeTBoporaacHe necme, beorpag, Klett,
2014-2015.

7.Y 063up [oNa3mM cBa AOCTYNHA MHCTPYKTMBHA AnTepaTypa ogrosapajyhe TexkuHe. Ha npumep:

8. MoteTtn 1 magpuranu (G. P. Palestrina, O. Lasso, J. Gallus, C. Monteverdi)

9. Kopanu (J. S. Bach)

10. Xoposwu (A. Caplet, R. Schumann, J. Brahms, B. Smetana, B. Britten)

11. CreBaH Ct. MoKkparbau,: Pykosetun

Bpoj yacoBa akTMBHe HacTaBe: Teopwjcka HacTaea: 0 MpakTnyHa HacTaBa: 2

MeTtoae ussohera HacTaBe:
Mpepasama: BennyunHa rpyne go 200
Bexbe: BennumnHa rpyne go 50

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHN UCINT: MNoeHa - 40
Konoksujym 30 Ycmenn ncnut 40
MpucycTBOBarbe HacTasu 15

AKTMBHOCT Y TOKY NpeAaBatba 15




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeTta: OUBHD?2 - Xopcko ampurosare 2

HacraBHuuum: Woyy-Tpuukosuh M. BecHa, pegosHu npodecop; JosaHosuh B. [iparaHa, BaHpeaHM npodecop

CapagHuum: ---

Cratyc npegmerta: o6asesHu

bpoj ECNB: 4

Ycnos: MNonoxeH ncnut ns Xopckor anpurosaksa 1

LUumb npeamera:

Mpeamer je ycmepeH Ka ynosHaBaky M pa3Bojy CBUX e/leMeHaTa XOPCKOT AMPUroBamba, Npe cBera, MaHyesiHe U BOKaJIHe TeXHUKe
Kao ¥ BeLTUHE MHTePNPeTaTUBHOI TYyMayeka NapTUType XopcKor aena. Lnsmb je ocnocobsbaBatbe cTyeHTa 3a NpPaKTUYaH pag, ca
CBMM BPCTAMa XOPOBA: AEYjUM, Y KEHCKUM, MYLLKUM U MELLOBUTUM.

Ucxop npepmera:

Oa byayher XopcKor gupureHTa oyekyje ce Aa NPaKTUYHO NPUMEHYje 3Hatbe 13 0BE BEOMA C/IOXKEHE AUCUMNINHE KOja cymupa
No3HaBakbe TEOPUJCKUX N NPAKTUUHUX MY3UYKUX NpeameTa. Mo3HaBare AUPUTeHTCKe N BOKa/IHE TEXHUKE, My3UUKe CTUNCTUKE,
HauMHa 1 opraHu3aLumje paga ca pasIMuUTUM BOKaHUM aHCamMbMMa, mopajy 6TV npeaycnoB 3a akTUBHO yyelwwhe XopcKor
AVPUTeHTa y NpUnpemMm jaBHUX HacTyna ca aHcambaom.

Caapkaj npeamera:

MpeaMeT XOPCKO AMPUroBakbe je KOHLMNMPAH Kao OCHOBA 3a YNo3HaBakbe CTyAeHaTa ca CBUM BUTHUM eneMeHTHMa XOPCKOr gena
1 6yayhu npakTMyaH pag ca pasnnunTUm aHcambimma. Mopes HEONXOAHOT aHA/IMTUYKOT AeNa HacTase, MPUOPUTET U TEXULITE je
Ha NpaKTUYHOj HacTaeu. MpefaBarba Cy OpraHM30BaHa Tako WTO NpejaBsay CBUPa 334aT0 Ae/10 Ha KNaBupy U/Uamn CTyaeHTU 13
rpyne akTMBHO yyecTByjy nesajyhu xopcke geoHuue. Chegmn AMCKyCHja 0 MHTepnpeTaumjm 3agate Komnosuuuje. Mako je HacTasa
KONEKTMBHOT TMNa, nocebaH aKLeHTa CTaB/ba Ce Ha MHAMBUAYANAH pag, ca cTyaeHTMMa. ObyxsaheHe cy 6pojHe TexHUUKe Bexbe
HametrbeHe Pa3BOjy MaHyesiHe TeXHWUKE CTYAEHTa, Kao 1 Komnosuupmje ceux Bogehux CTUACKUX Nepuoaa, of, peHecaHce 40
caBpemeHe my3uke. KoJIOKBUjym ce nosiaxe MHAMBUAYA/IHO, KA0 NPOBEPA 3Hatba KPO3 NPUMMEHY npeTxoaHo npeheHor rpaamea y
npeseHTaumju AUPUreHTCKe npakce . UCnMT YnHU AUpUrosatbe jegHe HajMarbe YeTBOPOT/IacHE XOPCKe KOMMNO3uLMje, a nosaxe ce
WHAMBMAYAHO, Y3 KOpeneTMLMjy HacTaBHUKA, Kosiere CTyAeHTa UK y3 NeBakbe Xopa/rpyne nesava.

Jluteparypa:

1. Bojucnas Unuh, Bexbe 3a xopcko avpurosare, beorpag, Mysnuka akagemuja, 19?

2. Bojucnas Unuh, Xopcke Bexbe, beorpag, Mysuyka akagemuja, 1957.

3. 3nataH Bayaa, Bokanuse, beorpag, Jeuju KynTypHu LeHTap, 2006.

4. Cy3zaHa Koctuh, Xopcko anpurosarse, Huw, CTyaeHTCKM KyATYpHU LeHTap, 1997.

5. Teodor Romani¢, Kreativnost dirigentske prakse, Sarajevo, Sarajevo - Publishing, Biblioteka Posebna izdanja, 2001.

6. lopaaHa KapaH u [iparaHa B. JoaHosuh, AHTONOrMja CPNCKe My3uKe 33 Aeuju U XKEHCKM XOp KOMNOo3uTopa Apyre nososuHe 19. n
npse nonosuHe 20. BeKa, Kibura 1: jeAHOrNacHe 1 ABOr/IacHe NecMe U Krbura 2: TpornacHe v yeTsopornacHe necme, beorpag, Klett,
2014-2015.

7.Y 063up [0Ma3mM cBa AOCTYNHA MHCTPYKTMBHA nTepaTypa oarosapajyhe TexuHe. Ha npumep:

8. MoteTtn 1 magpuranu (G. P. Palestrina, O. Lasso, J. Gallus, C. Monteverdi)

9. Kopanu (J. S. Bach)

10. Xoposwu (A. Caplet, R. Schumann, J. Brahms, B. Smetana, B. Britten)

11. CreBaH Ct. Mokpatbay,: Pykosetun

Bpoj yacoBa aKTUBHE HacTaBe: Teopwmjcka HacTasa: 0 MpakTnyHa HacTaBa: 2

MeTtoae ussohera HacTaBe:
Mpepasama: BennyunHa rpyne go 200
Berkbe: BenmunHa rpyne go 50

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLUIHN UCMINT: MNoeHa - 40
Konoksujym 30 YcmeHn nenut 40
MpucycTBOBatbe HacTaBsun 15

AKTMBHOCT Y TOKY NpeAaBatba 15




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasus npegmeta: MBHO1 - XopcKko neBare, OBHO1 - Xopcko nesarbe 1, OBHO2 - Xopcko neBate 2, OBHO3 - XopcKo nesame 3

HacraBHuum: PapgosaHosuh-BpkaHosuh P. BusbaHa, pesosHu npodecop; JosaHosuh B. [iparaHa, BaHpeaHu npodecop

CapagHuum: Kmwajuh M. bojaH, acucteHT

Cratyc npegmerta: o6asesHu

bpoj ECMB: 6

Ycnos: MNonoxeH ncnut ns Xopckor nesara NpeTxo4HOr HMUBOA

LUumb npeamera:

Mpeamer je ycmepeH Ka ynosHasaky, pa3Bojy U caBiafaBakby eNemeHaTa XOPCKOor NeBakba, Npe CBera, XapMOHCKOT cayxa u
BOKaNHe TexHuKe. Llnsb je ocnocob/baBatbe CTyeHTa Aa CBOja TEOPUjCKa 3Hara (condeho, KOHTPANYHKT, XapPMOHCKA, CTPYKTYPHA U
CTU/ICKA aHaM3a) NPUMEHM Y NPAKCHU.

Ucxop npepmera:

Mo 3aBpLUeTKy HacTaBe U3 NpeaMeTa, 04, CTYAEHTa Ce OYeKyje Aa NPAKTUYHO NpUMerbyje CTeYeHO 3Hakbe U3 0Be AUCLMNINHE, Koje
CyMMpa No3HaBakbe TEOPUCKUX U MPAKTUYHUX MY3MUYKMX NpeameTa. [lo3HaBake BOKasHe TeXHUKe, My3uyKe CTUANCTUKE, HAunHa U
opraHusaumje paga ca pasiMyUTUM BOKaIHUM aHCambiMMa MOpajy 0CcnocobuTy CTyaeHTa 3a NeBarbe Y XOpy O4HOCHO, aKTUBHO
yyewhe y npunpemu n peannsaumjy HacTyna ca aHcamb1om.

Cappkaj npegmera:

MpegMeT XOpcKo NeBatbe je KOHLMNMPaH Kao OCHOBA 3a YNO3HaBakbe CTyZAeHaTa ca CBUM BUTHUM enemeHTMMa My3UYKor aena.
Mopen HeonxoAHOT AHAZIMTUYKOT AeNla HAacTaBe, NPUOPUTET U TEXKMLUTE je Ha NpPakTUYHOM pagy. ObyxsaheHe cy bpojHe TexHUYKe
Berkbe HamerbeHe pa3Bojy BOKa/IHMX CNOCOBHOCTM CTyAeHaTa M Komnosuuuje cBux Bogehux CTUACKUX Nepruosa, oa peHecaHce 40
caBpemeHe My3uKe. M3abpaHa aena mory 61Ut BOKasHA UM BOKANHO-MHCTPYMEHTANHA, AYXOBHOT MM CBETOBHOT KapaKTepa, a
KOpWCTe ce Kao MHCTPYKTUBHA AnTepaTypa UaM Nporpam 3a jaBHo u3Bohere. HacTaga je KONeKTUBHOr TUNa, a CTYAEHT Bupa aa am
he je noxahaTu y }KEHCKOM MM MeLloBUTOM Xopy. Ha pacnonarary cy Mewosutu xop MY maun Akagemckm xop "Collegium
musicum".KoNIOKBMjyM Ce nonaxe nesarbem y rpynu (o4, 4eTMpu [0 AeceT CTyAeHaTa, Y 3aBUCHOCTU Of, 3aXTeBa NaTUType) Kao
npoBepa 3Haka NpeTxogHo npefheHor rpaamsa. CTyAeHTH ca Hajbo/bMm pesyaTaTma KONOKBUjyMa yHecTByYjy Y peannsaumjv
KOHLLePTHOT NPOjeKTa — 3aBPLUHOT UCMWTA, LOK OCTa/M CTYAEHTM 3aBPLIHM UCMIMT NONAXKY NEBabeM KOHLLePTHOT Nporpama y rpynm
(o4 yeTnpyu Jo feceT cTyAeHaTa, y 3aBUCHOCTU 0, 3aXTeBa NaTUType) .

Jluteparypa:

1. MoteTu, magpwuranu, muce (G. P. Palestrina, O. Lasso, J. Gallus, C. Monteverdi)

2. Kopanu, kaHTaTe, opatopujymu (J. S. Bach, G. F. Handel, A. Bruckner, S. Prokofiev, C. Orff)

3. XopoBsu, muce, peksnjemu, cumoonunje (G. B. Pergolesi, A. Vivaldi, Caplet, G. Rossini, J. Haydn, W. A. Mozart, L. van Beethoven, H.
Berlioz, G. Faure, G. Puccini, A. Dvorak, G. Mabhler)

4. Xoposwu (R. Schumann, J. Brahms, B. Smetana, B. Britten)

5. lnutypruje, onena, gyxosHu komaam (P. I. Caikovski, P. Cesnokov, D. Grecaninov, D. Bortnanski, S. Ramaninov, St. St. Mokranjac,
K. Stankovic, P. Konjovic, K. Manojlovic, S. Hristic, M. Tajcevic)

6. BokanHa cBeToBHa My3unka gomahux n aytopa u3 pervoHa (St. St. Mokranjac, M. Milojevic, V. llic, T. Skalovski, R. Petrovic, D.
Kostic, K. Babic, R. Maksimovic, Z. Mirkovic, S. Hofman, Z. Eric, M. Mihajlovic)

7. CaBpemeHa xopcKa My3uKa

8. Y 063up f0/1a3m cBa A4OCTyNHa MTepaTypa oarosapajyhe TexkmHe

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTasa: 0 MpakTnyHa HacTaBa: 6

Mertogae ussohera HacTase:
Mpepasama: BennyunHa rpyne go 300
Berkbe: BenmunHa rpyne go 300

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLHN UCMINT: MNoeHa - 40
Konoksujym 30 YcMeHU ncnmT/KoHuepT 40
MpucycTBOBarbe HacTasu 15

AKTUBHOCT Yy TOKY npefaBama 15




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npegmerta: OMSO1 - Lle3 condeho 1

HacraBHuuum: Lisetkosuh [l. AnekcaHgap, AOLEHT

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

Ycnos: Hema

LUumb npeamera:

MNoBe3nBarbe ayanTMBHE BELUTUHE 3aMnaxakba U pacrno3HaBakba CTU/ICKU AeTEPMUHUCAHUX MY3NYKMX O4peaHNLa Lie3 je3nKa ca
pa3BUjatbeM MMMNPOBU3ATOPCKUX U MHTEPNPETATOPCKMX CNOCOBHOCTU. YTEME/bMBAtbE BELUTMHE UMNPOBK3ALIMje KPO3 pasBujarbe
YHYTpaLlkber cayxa nyTem nspage TPaHCKpUnuuje Les cona, Kao U KapakTepucTUYHUX dpasa 1 natepHa pasIMuMTUX enoxa Lesa.

Ucxop npepmera:
M3rpaheHa uBpcTa Kopenaumja nsmehy ayamo, BU3yenHe U UHTepNpeTaTUBHE KOMMOHEHTE Lie3 n3pasa. PassujeH GyHKUMOHANaH
HaYMH onakatba MeoAN|CKUX, XaPMOHCKUX U PUTMUYKMX CTPYKTYPA Y OKBUPY Lie3 CTUa.

Capp:kaj npegmera:

MNpepaBarba: PassBujarbe 6a3nuHMX BeWTHHA Lie3 condeha nomohy menoamjckmx sexkbu n aukTaTa. PacnosHaBare CBUX BpCTa
WHTEPBaNa, TPO3BYKA M YETBOPO3BYKA, OCHOBHWUX KAaBUPCKUX BOMCUHTA - YCKOT U

LUMpOKOr cnora. Moaycu fypa u Menoanjckor mona.

Berkbe: MpumeHa 3Hama y M3paam TpaHCKpununja cona ns epe bu-6ana. Mi3asoherbe MeNoAMjCKUX U PUTMUYKUX BEXOU CaUnHEHMX
o4, enemMeHarta MmoZepHe mysuuke rpahe, Kopnctehu oCHOBHe akopACKe TOHOBE MOAYCa Aypa U Mel. MO/1a Kao U IECTBUYHE
TeH3nje. NMpeaasara: HacTaBak pa3Boja 6a3nyHMX BeWTHHA Lie3 condeha nyTem Menoamjckux U pUTMUYKUX BEXOW, Te gUKTaTa.
AHanu3uparbe maTepujana gujaToHcKe rpahe nonyT yes cTaHAapAa, 6ac AMHNUjA, MENOAM]CKMX CEKBEHLM, MHTEpPBana, TPO3BYKA,
4eTBOPO3BYKa M yobMUajeHNX XapMOHCKMx nporpecuja (I1-V-1).

Berkbe: M3papa TpaHcKpunumja Lies cona u3 epe bu-6ana u xapg 6ana u kUxoBo nssohere.

NuTeparypa:

1. Scott McCormick, Rick Peckham: Berklee Ear Training 1 Workbook, Berklee Press, Boston, MA, 2002.
2. Jamey Aebersold: Jazz Ear Training, Aebersold Jazz, New Albany, IN, 1996.

3. Bud Powell: Artist Transcriptions: Bud Powell, Hal Leonard, Milwaukee, WI, 2005.

4. Scott McCormick, Rick Peckham: Berklee Ear Training 1 Workbook, Berklee Press, Boston, MA, 2002.
5. Harry Pickens: Ear Training for the Jazz Musician, Aebersold Jazz, New Albany, IN, 2010.

6. Oscar Peterson: Artist Transcriptions: Oscar Peterson Trios, Hal Leonard, Milwaukee, WI, 2006.

7. Charlie Parker: Omnibook, Atlantic Music, USA, 2009.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 1

Metoge ussohera HacTase:
MNpepasara: BennuunHa rpyne go 50
Bexbe: BennumnHa rpyne go 22

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCMINT: MNoeHa - 60
Konoksujym 20 YcmeHn nenut 30
AKTMBHOCT Y TOKY NpeAaBatba 10 Mucmenun nenut 30

MpucycTBO Ha NpeaaBarbMma 10




CTyamjcku nporpam: Hayke 0 My3n4yKoj yMETHOCTU, OCHOBHE aKaZeMcKe CcTyauje

Hasue npegmerta: OMSO?2 - Lle3 condeho 2

HacraBHuuum: Lisetkosuh [l. AnekcaHgap, AOLEHT

CapagHuum: ---

CraTyc npegmeTta: n3bopHu

bpoj ECNB: 4

Ycnos: MNonoxeH Lles condeho 1

LUumb npeamera:

MNoBe3nBarbe ayanTMBHE BELUTUHE 3aMnaxakba U pacrno3HaBakba CTU/ICKU AeTEPMUHUCAHUX MY3NYKMX O4peaHNLa Lie3 je3nKa ca
pa3BUjatbeM MMMNPOBU3ATOPCKUX U MHTEPNPETATOPCKMX CNOCOBHOCTU. YTEME/bUBAtbE BEWUTMHE UMNPOBK3aLIMje KPO3 pa3Bujakbe
YHYTpaLlkber cayxa NyTem uspage TPaHCKpUnuuje Les cona, Kao U KapakTepUCTUYHUX Gppasa 1 naTepHa pasIMUMTUX enoxa Liesa.

Ucxop npepmera:
M3rpaheHa uBpcTa Kopenauuja usmehy ayamo, Bu3yesnHe n MHTepNpeTaTUBHE KOMMOHEHTE Lie3 u3pasa. PassujeH GyHKUMOHaNaH
HaYMH onaxkakba MesI0ANjCKUX, XaPMOHCKUX U PUTMUYKUX CTPYKTYPA Y OKBUPY Lie3 cTuAa.

Capp:kaj npegmera:

MpepaBarba: YATakbe C IMCTA CNOKEHU]UX MENOAN]CKUX U PUTMUYKMX LIE3 MOTMBA U HUXOBA NPAKTUYHA NPUMEHA NPUINKOM
nsBohera MMNPOBM30BaAHNX INHKUja. Kopuwhere Menoamjcko-puTMUUKKMX Lie3 NaTepHa y AMKTaTMMa. Yeohene "modal
interchange" akopagaa.

MeBatbe M CBUPAHE MOAYCa XapMOHCKOT MOJ1a M MOAIAYpa.

Bexbe: YBoa y nonnputmose. Kpoc puTmoBM 1 xemmnone. HenapHu meTpu - jeHOCTaBHU U KOMNIEKCHW. M3paaa TpaHcKkpunuumja
cosia noct 6an ymeTHUKa. MpepaBarba: MHOrOCTPaHOCT MENOAN|CKUX NaTepHa, 3aTUM TPO3BYKa M YETBOPO3BYKA U HMXOBA ONWTA
NPUMMEHA Y Pa3NNYUTUM XapMOHCKMM Nporpecnjama n okpykermma." Outside" nmnposusaumja u metoae 3a

NPUBPEMEHO UCTYNake U3 TOHAHOT LLeHTPa NPUIMKOM U3rpadhe cona. TpeHupare cayxa Npy pacnosHasBaky AUCOHAHTHUX
casByyja v HepyHKLMOHAHE XapMoHUje. M3paaa AVKTaTa ca anconyTHUM BUCMHAMA. MeBarbe MENOAMJCKMX BEXKOU Y3 OCTMHATO bac
kopucrehun" Outside" TexHuKe. U3paga TpaHCcKpunumja cona.

NuTeparypa:

. Larry Monroe: Berklee Ear Training 3 Workbook, Berklee Press, Boston, MA, 2004.

. Armen Donelian: Armen Donelian, Advance Music, USA, 2003.

. Bill Evans: Artist Transcriptions: Bill Evans, Hal Leonard, Milwaukee, WI, 2004.

. Bert Ligon: Connecting Chords With Linear Harmony, Hal Leonard, Milwaukee, WI, 1996

. Larry Monroe: Berklee Ear Training 4 Workbook, Berklee Press, Boston, MA, 2004.

. Bert Ligon: Comprehensive Technique for Jazz Musicians, Houston Publishing, Inc. USA, 1999.
. Thelonious Monk: Artist Transcriptions: Thelonious Monk, Hal Leonard, Milwaukee, WI, 2006.
. Steve Prosser: Intervalic Ear Training for Musicians, Advance Music, USA, 1992.

0ONOULEA WN B

Bpoj uacoBa akKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 1

Mertogae ussohera HacTase:
MNpepasama: BennyuunHa rpyne go 50
Bexbe: BennuunHa rpyne go 22

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 40 3aBpLHN UCMINT: MNoeHa - 60
Konoksujym 20 YcmeHu ncnut 30
AKTMBHOCT Yy TOKY NpeJaBatba 10 Mucmenun nenut 30

MpwucycTBo Ha NpeaasarbMma 10




