HAYKE O MY3U4KOJ
YMETHOCTW

[LOKTOPCKE AKAOEMCKE CTYAMIE
TABE/NIA 5.2



Cneundukaumja npegmera

P6. LWndpa npegmeta Hasue npegmerta

1 DJIP4 World music y ceety

2 DGRA2 World music y Cpbuiju

3 DHIP2 AHanunsa aToHanHe my3suke 1

4 DGRA12 AHanunsa aToHaaHe My3uKe 2

5 DzZDD1 JoKTopcka anceprauuia

6 DGRA9 EnekTtpoakyctuyka mysuka 1

7 DGRA6 EnekTpoakyctuyka mysuka 2

8 DHIP2 EcTeTuKa, NnoeTrKa 1 CTUINCTMKA caBpemeHe my3sunke 1

9 DHIP5 EcTeTvKa, NoeTrKa 1 CTUINCTMKA CaBpemMeHe My3unKe 2

10 DJET1 ETHomysunkonoruja 1

11 DIJET2 ETHomy3unkonoruja 2

12 DIJET3 ETHomysunkonoruja 3

13 DIET4 EtHomysukonorunja 4

14 DLMO1 MeToanyke ocHOBe BOKa/IHO-UHCTPYMEHTaiHe HacTase 1

15 DLMO2 MeToan4ke ocHOBe BOKa/JIHO-UHCTPYMEHTaiHe HacTase 2

16 DLMO3 MeToan4ke ocHOBe BOKa/JIHO-UHCTPYMEHTaIHe HacTase 3

17 DLMO4 MeToanyke ocHOBe BOKa/IHO-UHCTPYMEHTaiHe HacTase 4

18 DHIP9 MeToaon0rvja eMnmMpurjcknx UcTpaxkmsarba 1

19 DLEI2 MeToaon0rvja eMNMprjcKMX UCTPaXkmnBakba 2

20 DLIP3 Mysuka n meamnin 1

21 DLIP2 Mysuka n meamiu 2

22 DGRAS Mysuka 1 Teonorunja

23 DGMU1 Myswukonoruija 1

24 DGMU2 Myswukonoruija 2

25 DGMU3 My3sukonoruja 3 - My3rKa U YMETHOCT Yy 06/1MKOBakby €BPONCKOT KYATYPHOT UAEHTUTETa
26 DLIP3 My3unyka nHTepnperaumja u eleMeHTH KpeaTUBHOT NPUCTYNa My3UYKOM TeKcTy 1
27 DGRA10 Mys3unyka nHTepnpeTalmja U enemeHT KpeaTMBHOr NPUCTYNa MY3UYKOM TEKCTY 2
28 DHMT1 My3snuka Teopuija 1

29 DHMT2 My3nuka Teopuija 2

30 DHMT3 My3snuka Teopuija 3

31 DHMT4 Mysunuka Teopuija 4

32 DGRA4 Mysunuyke 6ubnnoteke

33 DGRA8 Mysunyku anjanektn Cpbuje 1

34 DGRA11 Mysunyku anjanektn Cpbuje 2

35 DJIP7 My3unykmn nHctpymeHTn bankaHa 1

36 DLIP2 My3unykmn nHCTpymeHTH bankaHa 2

37 DHIP7 My3WKYKM CTUA 1 3HaYerbe — HapaTUBHE 1 peTopuyKe cTpaternje 1
38 DGRA4 My3K14KKM CTUA 1 3HaYeHe — HapaTMBHE 1 PeTOPUYKe cTpaTternje 2
39 DHIP3 [NonynapHa mysuka 1 —Teopuije

40 DJIPS MNonynapHa my3uka 2 — »aHpOoBMU

41 DHPM1 Mpasun 1 metoae mysuyke Teopuje n aHanmse 1

42 DHPM2 MNpasun 1 metoae mysuyke Teopuje u aHanmse 2




43 DHPM3 [pasuun 1 meToge My3unyke Teopuie u aHaause 3

44 DHPM4 [pasuun 1 meToge My3unyke Teopuje n aHanmse 4

45 DGRA12 MpeBasunaxere Tewkoha y npahery HacTaBe — NCMXO/OLLIKW acnekT

46 DJIP3 Npumer-eHa ectetnka 1

47 DHIP12 Npumer-eHa ecteTuka 2

48 DLIP3 Mcuxonornja mysmke

49 DGRA11 Mcuxonornja mysunykor nssohemra

50 DLIP3 PasBoj ussohaiwrea 1

51 DGRA4 Pa3Boj nssohawrsa 2

52 DHIP10 CemaHTr4YKa aHanm3a mysmke XX 1 XXI seka 1

53 DHIP4 CemaHTunyKa aHanmsa mysmke XX n XXI Beka 2

54 DGRA8 Cemnonorunja y eTHOMy3nKoi0runjn

55 DJIP8 Cpncka upKkeeHa Mysuka 1

56 DGRA12 Cpncka LupKBeHa My3uka 2

57 DGRA2 CTnMnoBKM CPNCKOr ABOrNACHOr NeBakba HoBujer cnoja 1

58 DGRAS CTVN0oBKM CPMNCKOT ABOrNACHOr NeBakba HoBMjer cnoja 2

59 DJIP7 CTVnoBKM CPNCKOT ABOMNACHOr NeBakba cTapuijer cnoja 1

60 DGRAS CTVNnoBKM CPNCKOT ABOMNACHOr NeBakba cTapuijer cnoja 2

61 DJIP8 CTpyKTypanHa aHaau3a naeca 1

62 DJIP11 CTpyKTypanHa aHaav3a naeca 2

63 DZzSI1 CTyAmnicKun ncTpaxmnsayku paa 1

64 DZS12 CTyAMCKM NCTpaxmBayku pas 2

65 DZSI3 CTyAMCKM NCTpaxmBayku pas 3

66 DLTO1 Tembposcka oapeheHOCT ayaAnTUBHOT onaxarba 1

67 DLTO2 TembpoBcKa oapeheHOCT ayAMTUBHOT Onaxarba 2

68 DJIP3 Tembposcka oapeheHOCT ayANTUBHOT ONaXKakba — ANKTATU Ca MHCTPYMeHaTa BEIMKOr
cumdoHumjcKor opkectpa 1

69 DGRA12 TEM6DOB(.:Ka oapeheHOCT ayANTUBHOT ONaxarba — ANKTATW Ca MHCTPYMeHaTa BeIMKOr
cumdboHMjcKor opKecTpa 2

70 DHIP1 Teopwuja NOKpeTHOr KOHTPanyHKTa 1

71 DHIP10 Teopuja NOKPETHOr KOHTPanyHKTa 2

72 DGRA9 PaHTasmjckm 1 6anagHu npuHUMN Y mysmum 1

73 DGRA12 PaHTasmjckm 1 6anagHu NPUHUMA Y My3KUn 2




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasue npeamerta: DJWS2 - World music y ceeTy

HacraBHuum: Mapkosuh . MnageH, oOueHT

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:

deHomeH World Music je jeaaH oa HajpacnpocTpakbeHnjux GpeHomeHa Nosba NonyapHe My3MKe, HAPOUYUTO Y NOCNEeAHO0j AELEHUU
NpoLw/or U NPBOj AeLeHMjM 0BOT BeKa. Ho, 3a oBOr HasmBa ce Kpujy Beoma pasninumnta Buherba, KOHUENTU U KaHPOBU — 04,
TpagMumoHa He My3uMKe CBeTa A0 HajcaBpeMeHujux non-teopesunHa. Lln/b npeamerta je ynosHasambe CTygeHaTa ca pasiMuntum
MY3MYKMM Tpaanumjama nnaHete (y cKaagy ca usBopHom ynotpebom tepmuHa World Music), anu v pasnnunmTum KoHUenTMma u
NPoMMLL/bakbMMa O 0BOj CneLndUUHOj My3MUYKOj NOjaBK, Kao U HEHUM UCTOPUjAaTOM M NOETUKAMa.

Ucxop npegmerta:
Mo oKOHYatby HacTaBe, OYeKyje ce Aa CTYAEeHTU YCBOje 3Hatba 0 My3UYKUM TpaauLmjaMa CBeTa, Kao U HauMHe cxBaTarba Nnojase
World Music n beHor ogHoca Npema LWMPOKOM Tesly NonynapHe mysuKe.

Capgp:kaj npegmera:

16. OnwTM Nnojam nonynapHe My3uKe 1 beH KpaTak nctopumjat oa cpeanHe XIX seka ao gaHac
17. Uctopwmjat nojma World Music n teerosa pasnnumnta Tymaderba

18. Cnyyaj rpuke pebeTuKe: rpaficka Tpaauumja u nonynapHa mysmka

19. My3uKka banckor McToka: magam NPUHLMA U HeroBe NpMMeHe y NonyaapHoj My3uum

20. UHAmjcKa raga v er3soTMYHK MHCTPYMeHTH y nony: LWaHkap, The Beatles n Kula Shaker

21. OcobeHOoCTN KMHECKE M janaHCKe My3MKe: TeaTap NPOTMB TeaTpa npoTns CakamoTa

22. Country&Western — world unu ocHosa rock/pop-a?

23. KybaHCKM soc 1 jamajuyaHcku reggae: og Marley-a go Buena Vista n game

24. NaTUHO U WTa TO 3HauM (y NonNynapHO-My3UYKOM CBETY)

25. UHcTpymeHTH 3anagHoadpuuke obane: npencropuja n byayhHoct nona?

26. EBpona 1 tbeHe (3abopaB/beHe) Tpaanumje UCTOKa U 3anaga: byrapcka npotus UcnaHaa?
27. Upcko 3eneHo Kpo3 npusmy World Music

28. World y rock/pop-y: cnyyajesu Simon-a u Gabriel-a

29. DJ kynTypa u "cemnnosare": World Music Kao cnacoHOCHM 3a4nH

30. 3awTo He Boaum World Music: World uamn Music?

CemuHap (ecej): 80 8 cTpaHULLA TEKCTA HACTaNOr HA OCHOBY CaMOCTa/IHOT UCTPAXKMBAYKOT pafa CTyAeHTa; YCMeHM UCnuT: 0Arosop
Ha 3 NuTama.

Jluteparypa:

1. Philip Bohlman, 2002, World Music: a Very Short Introduction. Oxford University Press, New York/London.

2. Gail Holst, 2006, Road to Rembetika (4th ed.). Denise Harvey, Limni (Greece).

3. Timothy D. Taylor, 1997, Global Pop: World Music, World Markets. Routledge.

4. JacmuHa Munojesuh, 2004, World Music — Muzika sveta. World Music Asocijacija, JaroguHa.

5. The Garland Encyclopedia of World Music Online (http: //alexanderstreet. com/products/garland-encyclopedia-world-music-
online)

6. Bill Brewster, Frank Broughton, 1999, Last Night a DJ Saved My Life — The History of the Disk Jockey. Grove Press, New York.
7. Richard Middleton, 1990, Studying Popular Music. Open University Press, Philadelphia.

8. PacTko Jakosswesuh, 2011, World Music y Cpbuju — Tpaauumje, nopekno, pas3soj. Mysunduka omnaguHa Cpbuje, beorpag,

9. Anmutpunje O. FTonemoswuh, 2004, "World Music", Hou 3ByK — MIHTEpHaLMOHaNHK Yaconuc 38 My3uky, 6p. 24. COKOJ-MULL,
beorpag, ctp. 41 —47.

10. Peter Manuel, 1988, Popular Music of the Non-Western World (An Introductory Survey). Oxford University Press, New
York/London.

11. Michael Bakan, 2007, World Music: Traditions and Transformations. McGraw-Hill.

12. Ivan Colovié, 2006, Etno. Biblioteka XX vek, Beograd.

13. Loran Ober, 2007, Muzika drugih. Bibioteka XX vek, Beograd.

14. NBa Henwuh, 2006, "World Music — og, Tpaanumje no nHeeHuuje", Hosu 3B8yK — IHTEPHALMOHANHKN Yaconuc 3a My3uKy, 6p. 27.
COKOJ-MWU, beorpag, cTp. 43 —54.

15. Muuwko Lysakosuh, 2004, "Buwwak BpeaHocTM — My3uKonoruja n eTHOMy3uKonoruja y nosby amckypca o World music”, Hosu
3BYK — MIHTEPHALMOHANHW Yaconuc 3a My3uKy, bp. 24. COKOJ-MULL, Beorpaga, ctp. 32 —39.

16. David Byrne, 1999, "I Hate World Music", The New York Times, October 3rd. Buau v http: //www. davidbyrne.
com/news/press/articles/|_hate_world_music_1999. php




Bpoj yacoBa akTUBHe HacTaBe: Teopujcka HacTaBa: 2

MpaKTnyHa HacTasa: 0

MeTope ussohera HacTaBe:

MpeaaBarba No 3a8aTMM Temama (y3 6pojHe ciylHe Npumepe U HUXoBY aHaNu3y)

[ucKycuje y oKBMpY Npeaasarba U pagnoHuua

Mpunpeme Kpahux nsnararba CTyaeHaTa y OKBUPY pagmMoHMLa
M3paga jeaHor eceja (80 12 cTpaHa - NocTaB/batbe TEMe, NPUKYM/bakbe INTepaType, aHaiM3a AnTepaType, KOHLUMNMpPakbe CTPYKTYpe

paja, peanvsaumja pasa, yCMeHO u3narakbe paga)

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnuTtHe obasese: MNoeHa - 70 3aBpLUHN UCMINT: MNoeHa - 30
CemuHap-u (ecej-u) 40 YcmeHn ucnut 30
MpucycTBOBakbe HacTaBu 10

AKTMBHOCT Yy TOKY NpeaaBatba 20




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasue npegmerta: DJWS1 - World music y Cpbujn

HacraBHuum: Mapkosuh . MnageH, oOueHT

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:

EHomeH World Music je jegaH o HajpacnpocTpakbeHMjux peHoMmeHa Nosba NonyiapHe My3MKe, HAPOUYUTO Yy NOCNEeAH0j AELEeHUU
NpoLw/Ior U NPBOj AeLeHuju oBor BeKa. Kopuwhere My3nuKo-poNKNOpHUX MaTepuUjana y pasiMuuTom BUAY Y CBPXY Kpenpara
nonyaapHUX My3nYKMX aHpPOBa HUje 3a06MLLN0 HU CPMCKY MY3WYKY CueHy. Lin/b NnpegmeTa je ynosHaBakbe CTyfeHaTa ca
NCTOPMjaTOM M NOETUKaMa OBe creunduyHe MmysnyKe BpCTe Y HaLloj 3eM/bW KPO3 aHaNU3y oarosapajyhux npumepa v gpyLuTBeHUX
npuaMKa, no4yes o4 Kpaja XIX BeKa na 4o gaHac.

Ucxop npeamerta:
Mo OKOHYakby HaCTaBe, OYeKyje ce Aa CTYAEHTM YCBOje NPUHLIMNE aHan3e My3UKe U pasmaTparba ynotpebe mysnuko-$ponkaiopHe
rpahe Ha pasMYUTUM HMBOMMA, @ Y OKBMPUMA nonynapHe mysuke Cpbuje.

Cappkaj npegmera:

. OnwTun nojam World Music u nperneg werose ynotpebe y Cpbuju

. UcTopwmjcku pa3Boj rpaacke mysuuke npakce y Cpbuju

Paguno-beorpag Kao ¢buaTep 3a rpagcky NonynapHy MysmKy TPMAECETUX FOAMHA NPOLIOT BEKa
HoBoKOMMNOHOBaHa My3MKa LLE3[EeceTUX U ceaMaeceTmx roamHa v napasnena ca non-mysnkom y Cpbuju
. Nana Kosaues u flena bpeHa — ¢y3uje Kao 0CHOB NpomuLLbakba 0 cprickom World Music-y

. My3uka 3a dunam Kpamsuua Mapro v npenom 1994. roanHe

. Serbia Sounds Global — noKkywaju ceetcke npomouuje

. Typ60-d0/K U €THO: KN4 U YMETHOCT UM ABa IML,A TPAH3ULMOHE NonyaapHe My3uKe?

. Cnyuaj rpyne Moba: ouyBarbe 1 "ouyBarbe"

10. Cnyyaj bumwaHe Kpctuh: pemHTepnpeTauumja

11. Cnyyaj CnobopaHa TpKysbe n BankaHononuca:" npeobnmkosare" mysnykor Gposikaopa

12. Cnyyaj AnekcaHgpa-Carbe Mnuha: kKomnoHoBame" y ayxy"

13. Cnyyaj Del Arno Band n Orthodox Celts: npobnemu aeduHucarba KaHpa

14. HoBoKOMMNOHOBaHa My3uKa y XXI BeKy

15. World Music 1 eTHO: CMUHOHUMM UK CyNapHULK?

CemuHap (ecej): 40 8 cTpaHULLA TEKCTA HACTaNOr Ha OCHOBY CaMOCTa/IHOT UCTPAXKMBAYKOr pasia CTyleHTa; YCMeHW UCNUT: 0AroBop
Ha 3 NuTama.

OOV AWN P

Jluteparypa:

1. Philip Bohlman, 2002, World Music: a Very Short Introduction. Oxford University Press, New York/London.

2. JacmuHa Mwunojesuh, 2004, World Music — Muzika sveta. World Music Asocijacija, JaroguHa.

3. PacTko Jakosswesuh, 2011, World Music y Cpbuju — Tpaguumje, nopekno, passoj. Mysuyka omnaanHa Cpbuje, Beorpag.

4. Munopag Netposuh, 1998, "llymbyc Komatn Ha BukosBuTO KemaHe", Cpncko Hacnehe, UcTopujcke ceecke 6p. 5, beorpag,

5. Dimitrije O. Golemovi¢, 1990, "Da li je novokomponovana narodna muzika zaista narodna?", Etnomuzikoloski ogledi. Biblioteka
XX vek, Beograd, ctp. 175-183.

6. Dimitrije O. Golemovi¢, 1997, "Odnos izmedju gradske i seoske tracionalne muzike", Etnomuzikoloski ogledi, Biblioteka XX vek,
Beograd, cTp. 185 - 210.

7. Oumutpuje O. Ffonemosuh, 2004, "World Music", Hosu 3ByK — MHTEpHaUMOHANHM Yaconuc 3a My3uky, 6p. 24. COKOJ-MUL,
beorpag, cTp. 41 —47.

8. Dimitrije O. Golemovié, 2006, "Nova gradska muzika", Covek kao muzi¢ko biée. Biblioteka XX vek, Beograd, ctp. 225 — 232.

9. Miroslav Perisi¢, 2000, "Gradski zZivot u Srbiji krajem 19. veka", Dijalog povjesnicara-istoricara, Friedrich Nauman Stiftung, Zagreb,
cTp. 99-116.

10. Peter Manuel, 1988, Popular Music of the Non-Western World (An Introductory Survey). Oxford University Press, New
York/London.

11. Ivan Colovié, 2006, Etno. Biblioteka XX vek, Beograd.

12. Loran Ober, 2007, Muzika drugih. Bibioteka XX vek, Beograd.

13. MnaaeH Mapkosuh, 2004, "World contra Ethno... MpoT1B Kao 1 06m4HOo", HoBM 3BYK — IHTEPHALMOHANHM YAacoNWC 33 MY3UKY,
6p. 24. COKOJ-MMUL, Beorpag, ctp. 48 — 51.

14. Mladen Markovié, 2012, "Ethno-music in Serbia as a product of tradition — false or true?", Musical Practices in the Balkans:
Ethnomusicological Perspectives. Mysnkonowku nHctutyt CAHY, beorpag, ctp. 333 —343.

15. MBa Henwuh, 2006, "World Music — og, Tpaanumje no nHeeHuuje", Hosu 3B8yK — HTEPHALMOHANHKN Yaconuc 3a My3uKy, 6p. 27.
COKOJ-MWU, beorpag, cTp. 43 —54.

16. Mirjana Zaki¢, lva Neni¢, 2012, "World music u Srbiji: eluzivnost, razvoj, potencijali", Etnoumlje br. 19 —22. World Music
Asocijacija Srbije, Beograd, ctp. 166 -174.




Bpoj yuacoBa akTUBHe HacTaBe: Teopujcka HacTaBa: 2

MpaKkTnyHa HacTasa: 0

MeTope ussohera HacTaBe:

MpeaaBarba No 3a8aTMM Temama (y3 6pojHe ciylHe Npumepe U HUXoBY aHaNu3y)

[ucKycuje y oKBMpY Npeaasarba U pagnoHuua

Mpunpeme Kpahux nsnararba CTyaeHaTa y OKBUPY pagmoHmLa

M3paga jeaHor eceja (80 12 cTpaHa - NocTaB/batbe TEMe, NPUKYM/bakbe INTePaType, aHain3a AnTepaType, KOHLUMNMpPakbe CTPYKTYpe

paja, peanvsaumja pasa, yCMeHO u3narakbe paga)

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnuTtHe obasese: MNoeHa - 70 3aBpLIHN UCINT: MNoeHa - 30
CemuHap-u (ecej-u) 40 YcmeHu uenut 30
MpucycTBOBakbe HacTaBu 10

AKTUBHOCT Yy TOKY NnpefaBama 20




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npeamerta: DAAAL - AHanun3a aToHanHe mysuke 1

HacraBHuum: 3aTkanuk Munow, peaosHu npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

YcnoB: Hema

LUumb npeamera:
YnosHaBarbe C enemMeHTapHMUM CTpaTernjama aHanmse aToHalHe My3MKe, HapoYuUTO Y OMEHY OpraHu3aLmje TOHCKUX BUCMHA

MUcxop npeamerta:

Ha Kpajy Kypca cTyaeHTn 6u Tpebano aa : *OBnasajy OCHOBHUM TeXHMKaMa Teopuje CKynosa *byay y cTakby Aa NOTMYHO U
MY3MKa/IHO NpMMeHe T.C. y Kpahum Komnosumumjama ¢ CxsaTe 04HOC My3MUKe NOBpLINHE U AYBUHCKe CTPYKType ¢CTeKHy
eNemMeHTapHy CnocobHOCT KPUTMUKOT NPoLIeHbMBatba aHaIMTUUKE MeToae

Capp:kaj npegmerta:
Mpobaemu opraHunsaLmje My3snyKor TOKa y ycaoBMMa cnabsberba M uiuyesasakba GyHKLMOHAIHE TOHANHOCTU. [PaHWUYHK CiyYajeBu
ToHanuteTa. MOTUBCKM O4HOCK Kao reHepaTop MeaoAMjCKMX U XapMOHCKUX KpeTatba. Mojam gyBuHCKe CTPYKType y TOHaHOj U

aTOHaNHOoj my3num. Teopuja ckynosa. CBpxa M Pa3No3n HacTaHKa.

HymepwuuKa HoTauuja. Mojam ckyna. CermeHTaumja. HopmanHu nopegak n npumapHa dopma. Bektop ckyna. Penauuje
CUMMAApUTETa U MHKAY3Mje. KomnaemeHTauumja. Komnaeke u cybkomniekc.

dopmanHe nmnanKaumje (nosesaHa popma uUta.). JOMETU 1 orpaHMYeHa Teopumje CKynosa

NuTeparypa:

1. Cook, Nicholas, “Formal approaches to analysis”, A Guide to Musical Analysis, London & Melbourne, J. M. Dent & Sons Ltd., 1987,
116-182

2. Forte, Allen, The Structure of Atonal Music, New Haven, Yale University Press, 1972

3. Kostka, Stefan, Materials and Techniques of XX Century Music, Prentice Hall, Englewood Cliffs, New Jersey, 1990

4. Lester, Joel, Analytical Approaches to XX-century Music, Norton, New York, 1989

5. Strauss, Joseph: Introduction to Post-Tonal Theory, Prentice Hall, Upper Saddle River, New Jersey, 2000

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeTtopae ussohera Hacrase:
Mpepasatrba, AUCKYCUjE, CAMOCTaNAH pad CTyaeHaTa

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 30 3aBpLUHW UCMINT: MNoeHa - 70

AKTMBHOCT y TOKY Npejasara 30 ceMuHap/vcnut 70




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeta: DAAA2 - AHann3a aToHaHe My3uKe 2

HacraBHuum: 3aTkanuk Munow, peaosHu npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

YcnoB: Hema npefMeTHUX Npeayc/ioBa, ann ce o4, CTyAeHaTa OYeKyje eleMeHTapHo no3Hasake PopToBe TeopHja CKynosa u
NPUHUMNA WeHKepujaHCKe aHanmse

LUumb npeamera:
Yno3HaBarbe ca cTpaTerMjama aHanmse aToHaHe My3MKe, HAPOUYUTO Y AOMEHY OpraHM3aumje TOHCKMX BUCUHA

WUcxop npepmera:

Ha Kpajy Kypca cTyAeHTU: ®No3Hajy CnoXeHuje NocTynKe AoaekadoHCKe U cepujaiHe TEXHUKE ®MO3Hajy HAUMHE Ha KOoju ce
KOMNAETMPa arperat (XpomaTCcKu ToTas), Kao U GopManHe, CUHTAKCUUKE U ApamaTypLiKe GyHKLMje TOr KOMNAETUParba eycaBpLLe U
npoaybe pasymeBarbe 0A4HOCA NOBPLUMHCKE U AyOMHCKe CTPYKTYpe ®pasymejy KOHLLeNT NPO/IoHraLmje, Kao U AyropoyHe cTpaterunje
OpraHu3aumje TOHCKUX BUCUHA Y aTOHAIHOj My3UMLM ey CTakby CY Aa pa3He aHa/IMTUYKe NOCTYMNKe MPUMeHe Ha YMePEHO CI0XeHe
KOMMO3MUMje aTOHANIHOT yCMepeHa

Cappkaj npegmera:
CnoskeHuju noctynum aoaekadoHcke u cepujanHe mysuke. MNpouec KomnaeTpara arperata, kherose GyHKUnje

ATOHanHa NposioHrauumja

Jluteparypa:

1. Lerdahl, Fred. 1989. “Atonal Prolongational Structure”. Contemporary Music Review, Vol. 4; 65-87

2. Lester, Joel. 1989. Analytical Approaches to XX-century Music, Norton, New York

3. Pearsall, Edward. 1991. “Harmonic Progression and Prolongation in Post-Tonal Music”. Music Analysis, 10:3, 345-355

4. Straus, Joseph. 2000. Introduction to Post-Tonal Theory, Prentice Hall, Upper Saddle River, New Jersey

5. Straus, Joseph. 1987. “The Problem of Prolongation in Post-Tonal Music”, Journal of Music Theory, Vol. 31, No. 1, 1-21

6. Vaisala, Oli. 1999. “Concepts of Harmony and Prolongation in Schoenberg’s Op. 19/2”. Music Theory Spectrum, Vol. 21 No. 2.
7. Zatkalik, Milos: Strukturni slojevi i prolongacija u posttonalnoj muzici (rukopis).

8. Zatkalik, Milos. -—--2008. “The Aggregate or Have the Notes Lost Orientation?” Muzikoloski zbornik / Musicological Annual

XLIV/2, 69-86

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa Hactasa: 0

MeTtoae ussohera Hacrase:
Mpepasatrba, AUCKYCUjE, CAMOCTaNaH pag cTyaeHara.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 30 3aBpLUHW UCMINT: MNoeHa - 70

AKTMBHOCT y TOKY NpefasBara 30 ceMuHap/vicnut 70




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeTa: DZDD1 - [JoKTOpCKa gucepTtauymja

HacraBHuum: ---

CraTtyc npegmerta: o6asesHu

Bpoj ECMB: 40

Ycnos: Hema

LUumb npeamera:

CTYZeHT CTMYe KOMMNeTeHLMje 32 CaMOCTaNHO 6aB/bere HayYHO-UCTPAXKMBAYKMM pagoM. Pa3Bujajy ce pasnnumnte cnocobHoCTU
CTyAeHTa — Aa npobneme peluasa y3 ynotpeby Hay4HUX MeToga M NOCTynaka, Aa yme Aa ogabepe ogrosapajyhu UCTpaxkmnBauku un
MEeTOA010WKM NpUCTYN, Aa byae cnocobaH 3a eBEeHTYaIHO M3HANaXKeHe HOBMX MeToAa; CTYAEHT ce NoACTMYe Aa OCTBapyje
HajBuLLE CTaHAApAe M3 06/1aCTU HayKa O My3MYKOj yMETHOCTU M omoryhasa my ce Aa CTEKHE KOMMeTeHLMje 3a pas Ha
YHUBEP3UTETY.

Ucxop npeamerta:

Texun ce ToMe Aa CTYAEHT AOCerHe HajBuLwe NpodecroHanHe U HaydHe cTaHaapae. CTyaeHT 6u Tpe6ano Aa ocTBapy OPUTMHAHU
O0NPUHOC MY3MKOJIOTUjK, Y3 yBaXKaBakbe HayuyHux gocturHyha y o61actm mysuke Ha rnobanHoOM 1 HauMoHanHOM naaHy. CTyaeHT ce
ocnocobsbaBa 3a capafmby Y CreumjaMCTUYKMM NCTPaXKMBakbMMa 1 3a pyKkosoherbe TM ucTpaxmBarbuma. OH je ocnocobsbeH 1 3a
capaatby M pyKoBohere MHTEPAUCLMNANHAPHUM PAaBOJHUM U UCTPAKMBAYKMM HayYHUM TUMOBMMA. CTyAeHT ce ocnocobsbaga 3a
npunpemy n n3Bohere HacTaBe Ha NpeamMeTMMa U3 061acTM My3MKOIOTMje, My3UYKe Teopuje U Nesarorvje Ha YyHUBEP3UTETCKOM
HMBOY.

Cappkaj npegmera:

[lOKTOpCKa gucepTaumja je CaMoCTaIHW Hay4YHU pag CTyAeHTa AOKTOPCKUX CTyanja. JOKTOpCKa ancepTtaumja npeacras/ba
OPUIMHANHN AOMPUHOC 3HakY M padymeBarby Y OKBMPY 04abpaHor Nosba HayYHOT UCTPaXKMBakba. OHa Tpeba Aa nokaxke
KaHAMATOBO BMCOKO BNajarbe MeTogama HayuHor UCTpaxkuBara v ga byae BpeaHa jaBHe npeseHTaumje, JOKYMEHTOBaHa Y
TpajHoj dopmu (N1caHK pag), Ha HauyMH KOju je pa3ym/bMB CTPyYHaLMMa y oaroBapajyhoj HayuyHoj obnactu. [lucepTtaumja mopa aa
noTBPAM KaHAMAATOBY cNOCOB6HOCT Kopuwhera M pasymeBarba 04roBapajyhnx UCTpaKmMBauKmMx MeTOAa U Aa CaApXKMU Tymaderbe
Teme JOKTOPCKe AncepTalnje y TEOPUjCKOM, UCTOPUJCKOM U KPUTUYKOM KOHTeKcTy. Ob6aBe3Ha je ycmeHa oabpaHa AOKTOpPCKe
aucepraumje.

NuTeparypa:
1. dopmupa ce y cknagy ca ogabpaHOM TEMOM LOKTOPCKe gucepTauuje.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTasa: 0 MpakTnyHa HacTasa: 0

MeToae ussohera Hacrase:
HacrtaBa ce 3acHMBa Ha CamOCTa/IHOM aHraXXMaHy CTyAeHTa KOju, y3 KOHCyATaLmje ca MEHTOPOM, Pagmn Ha NPUNpemMn JOKTOpCKe
aucepraumje.

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa -0 3aBpLIHN UCMINT: MNoeHa - 100

OpbpaHa LOKTOpCKe gucepTaumje 100




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeTta: DGEM1 - EnektpoakycTtuyka mysuka 1, DUGEML1 - EnekTpoakycTnyka mysmka 1

HacraBHuum: Nlekosnh M. Bus/baHa, AOLEHT

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:

Ln/mb npeamerta je ynosHaBarbe CTygeHaTa AOKTOPCKUX CTyAuja ca TEOPUJCKUM M MCTOPMjCKMM acneKTuma pasBoja
e/1eKTPOoaKyCTUYKe My3uKe. Y3 nomoh Teopujckor anapata omoryhaga ce aHa/IMTUYKK YBUA, Y MPOAYKTE €/IEKTPOAKYCTUYKE MY3UKe,
a y3 nomoh gebate 0 UCTOPUjCKMM YMHEHMLLAMA BE3AHMM C jeHe CTpaHe 3a TEXHO/OLWKWM Pa3Boj, a ca Apyre 338 KOHKPeTHa
oCTBapetba e/IeKTPOAKyCTUUYKe My3NKe OCTBapyje ce yBUA HEOMNXOAaH 33 pasymeBatbe OBOT Meauja/>KaHpa, Kao U KyATYpHUX
MoZena y Kojuma ce nojassbyje 1 passuja

Ucxop npeamerta:
CaBnagaBatbe K/byYHUX TEOPUJCKUX MOCTABKM, TEPMUHOOTU]E, K/bYYHWUX TEKCTOBA U METOAO0/I0TUje NpoyYaBakba eNeKTPOaKYCTUUKe
My3UKe.

Caapkaj npeamera:

Kypc EnekTpoakycTMyKa My3uKa noapasymesa pasmaTparbe ciegehux cagprkaja: Yeog y cTyanje eNekTpoakyCcTUUYKe My3nuke —
0co0b6eHOCTH, KOHTEKCT; Teopuje (HOBMX) Mmeamja; ucTopujaT pa3Boja — TEXHO/OTM]ja; UCTOpKMjaT pasBoja — NpoAyKLumja (npernea);
MOZEPHNUCTMYKM Nepuog, — NPoayKUMja (2 4aca); nepnos TOHCKOT CTyamja (*KMBa eNeKTPOHUKA, aKy3maTuKa — 2 yaca); AUrMTanHo
no6a (2 vaca); EnektpoaKkyctnuka mysmka y y Cpbuju

KoNoKBMjymM-1: MMCMEHe NpoBepe 3Hakba M3 NpeTxoaHo npeheHor rpagmsea.

McnuT: nucmexmn 4eo - NMcaHy CEMMHAPCKU Paj U Hherosa ycMeHa oabpaHa — yCMeHu Ageo.

NuTeparypa:

1. Collins, N., Schedel, M, and Willson, S., Electronic Music, Cambridge Introductions to Music, Cambridge Universisty Press,
Cambridge, 2013.

2. Creeber, Glen and Royston, Martin, Digital Cultures. Understanding New Media, Open University Press, McGraw Hill House,
2009.

. Hofman, Srdan, Osobenosti elektroakusti¢ke muzike, Nota, KnjaZzevac, 1995.

. Holmes, Thom, Electronic and Experimental Music, Routledge, New York, 2008.

. Kahn, Douglas, Noise, Water, Meat: A History of Sound in the Arts, MIT Press, 1999.

. Manning, Peter, Electronic and Computer Music, Oxford University Press, Oxford-New York, 2004.

. Miki¢ Vesna, Muzika u tehnokulturi, Univerzitet umetnosti, Beograd, 2004.

. Radovanovi¢, Vladan, Elektroakusticka muzika, Knjiznica Zorana Stojanovica, Sremski Karlovci, 2010.
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Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeToae ussohera Hactase:

Mpepasarba ca 4€MOHCTPaLMjama o 3a4atum Temama; Juckycuje y oKBMpyY npeaasara U pagmonnua; Npunpeme kpahux
u3ararba CTyZAeHaTa y OKBUPY paguoHuLa; Micarbe ceMMHAPCKOr paaa (noctassbarbe Teme, NPUKYN/bakbe IMTEPaType, aHaim3a
NMTepaType, KOHUMNUpake CTPYKType pada, peanmsaumja paga, yCMeHo M3nararbe pasa)

OueHa 3Hawa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCMINT: MNoeHa - 60
CemuHap-u 10 Ycmeru ncnut 10
AKTMBHOCT Yy TOKY npefaBarba 10 Mucmenun nenut 50
MpakTnyHa HacTaBa 10

Konoksujym-u 10




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeTta: DGEM2 - EneKTpoaKyCcTUYKa My3uKa 2

HacraBHuum: Nlekosnh M. Bus/baHa, AOLEHT

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

YcnoB: Hema

LUumb npeamera:

YnosHaBarbe CTyAeHaTa AOKTOPCKUX CTYyANja Ca TEOPUjCKMM M UCTOPUJCKMM acreKTMma pa3Boja efleKTpoakycTuyke mysumke 20. n 21.
BEKa, Y rN06asHUM M IOKaHUM OKBUPMMA. Y3 nomoh TeopujcKkor anapata omoryhasa ce aHaIMTUYKKM YBUA, Y NPOAYKTE
€/1eKTPOaKyCTUYKE My3MKe, a y3 noMmoh aebaTe 0 UCTOPUjCKUM YMHbEHUL,AMaA BE3aHUM C jefHe CTpaHe 3a TEXHOJIOLWKM pasBoj, a ca
Apyre 33 KOHKPeTHa OCTBapeHa e/1eKTPOAKYCTUYKE My3MKe OCTBApYje Ce yBUA, HEOMXOAaH 3a pasymeBatbe 0BOr Meauja/KaHpa, Kao
M KYNTYPHUX MOZENA Y KOjUMa Ce Nojassbyje U passuja.

Ucxop npeamerta:
CaBnagaBakbe K/bYYHUX TEOPUCKUX NMOCTABKM, TEPMUHOONM]E, K/bYYHWUX TEKCTOBA M METOA0/10MMje NPoyyaBatba eeKTPOaKyCTUYKe
My3UKe.

Caapkaj npeamera:

Kypc EnekTpoakycTuyKa My3uKa noapasymesa pasmatpate ciegehux cagprkaja: ysog y cTyamnje HoBuMx meguja — ocobeHocTy,
KOHTEKCT, Teopuje (2 Yaca); EneKkTpoaKycTUyKa My3nKa HakoH 1960. — K1Ba eNeKTPOHMKA (MCTOPUJCKM, TEOPUJCKM, TEXHUYKH,
noeTu4KkmM acnekT) (2 yaca); Moyeum "gurutanHe pesonyunje" - nepmog komnjytepa (1 yac); Komnjytepcka mysmKa — TEOPUjCKM,
TEXHWUYKM, NOETUYKM acneKT (2 yaca); EnekTpoHcku cTyamo Pagmo Beorpaaa (Mctopujat u npoaykumja) (1 yac); EnektpoakycTuuka
My3uKa y Cpbuju (1 yac); EnekTpoakycTMuKka My3mKa Kao 4eo suwemeaumjcke uenunte (1 yac); Sound art/3sykoBHa ymeTHOCT —
NCTOPMJCKN, TEOPUjCKM, MOETUYKM acneKT (2 Yaca); EkcnepumeHTanHa (ambujeHTanHa) enekTpoHuka (1 yac); ENeKTpoHCKM 3BYK Y
npocTopy (soundscape, field recordings) (1 yac); MocTMaUrMTaNHM KOHTEKCT — My3MKa ca "'rpewkom” (glitch) (1 cas).

Jluteparypa:

1. Cascone, Kim, The Aesthetics of Failure, Cambridge: The MIT Press, 2000.

2. Collins, N., Schedel, M, and Willson, S., Electronic Music, Cambridge Introductions to Music, Cambridge Universisty Press,
Cambridge, 2013.

3. Creeber, Glen and Royston, Martin, Digital Cultures. Understanding New Media, Open University Press, McGraw Hill House,
2009.

4. Gir, Carli, Digitalna kultura, Beograd: Clio, 2011.

5. Hansen, Mark B.N, New Philosophy for New Media, London: The MIT Press. 2004.

6. Hofman, Srdan, Osobenosti elektroakusticke muzike, Nota, KnjaZevac, 1995.

7. Holmes, Thom, Electronic and Experimental Music, Routledge, New York, 2008.

8. Kahn, Douglas, Noise, Water, Meat: A History of Sound in the Arts, MIT Press, 1999.

9. Licht, Alan, Sound Art: Beyond Music, Between Categories, New York: Rizzoli. 2007.

10. Manning, Peter, Electronic and Computer Music, Oxford University Press, Oxford-New York, 2004.
11. Manovich, Lev, The Language of New Media, London: The MIT Press, 2002.

12. Manovich, Lev, Software Takes Command, New York: Bloomsbury Academic, 2013

13. Miki¢ Vesna, Muzika u tehnokulturi, Univerzitet umetnosti, Beograd, 2004.

14. Radovanovi¢, Vladan, Elektroakusticka muzika, Knjiznica Zorana Stojanovica, Sremski Karlovci, 2010.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeToge ussohemra HacTaBe:

KonektmsHa HacTaBa; Mpeaasarba ca AeMOHCTPaUMjaMma no 3a4aTm Temama; [McKycuje y OKBUPY NpesaBakba M pagmoHuLa;
Mpunpeme Kpahux nsnararba CTyaeHaTa y OKBUPY paguoHuLa; Nucare ceMMHApCKor pada (nocTaB/batbe Teme, MPUKYN/bakbe
nuTepaType, aHanu3a InMTepaTtype, KOHLMNUPake CTPYKTYpe paja, peanunsaumja paga, YCMeHo Usnarake paaa)

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 40 3aBpLHN UCMINT: MNoeHa - 60

Ecej 30 YcmeHu ncnut 10

MpucycTBO Ha NpegaBarbMma 10 Mucmenun nenut 50




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeTa: DGPS1 - EcTeTnKa, NoeTuKa n CTUANCTUKA caBpemeHe my3unKe 1, DUGPS1 - EcTeTuKa, noeTuKa U CTUIMCTUKA
caBpemeHa mysuke 1

HacrasHuuu: Monosuh-MnaheHosuh b. TujaHa, pegoBHM npodecop

CraTtyc npeamerta: U360opHM

Bpoj ECMNB: 5

YcnoB: Hema

LUumb npeamera:
McTpaskmnBayuKM M aHANIMTUUKM Paj Ha NPUMapPHOj U CEKYHAAPHO] AUTEpPaTypu 13 061acTh eCTETUYKUX, MOETUYKMX U CTUIMCTUYKUX
HanMca o CaBPEMEHO] My3ULLM, U YCNOCTaB/bake HUXOBOT MHTEPAUCLMIIMHAPHOT 04HOCa

Ucxop npeamera:
Op, cTyneHTa ce oYeKyje Aa 0BNaja MeToAaMa aHaIn3e AUCKYPCa O ECTETUYKUM, MOETUYKUM U CTUAUCTUYKMUM NUTabUMa
caBpemeHe Mmy3uKe

Capp:kaj npegmera:

Mpepasatba n gebate o cnegehmum nuTarbmMma: 1-2. AHaNUTUKA U KOHTEKCTYaIHOCT MY3UKO/IOTUje KAao e/IeMEHT eCTETUYKUX,
MOETUYKMX U CTUAIUCTUYKMX pasmaTparba CaBpemeHe My3UMKe U 3KaHPOBM MY3UKO/IOLLKOT TeKkcTa; 3-4. ObjeKkTnBM3aM y My3uum; 5-6.
OHTONOLWKM Naypanusam; 7-8. deHomeHonornja mysuke; 9-10. XepmeHeyTuuka nutama; 11-13. [pylwITBEHN YUHMOLM CaBpeMEHE
my3uke; 14. Nposepa 3Hama 1; 15. MNposepa 3Hama 2.

Konoksujym-u: ycmeHa nposepa 3Harba U3 npeTxoaHo npeheHor rpaaumea.

CemMWHap-1: MMCMeHW pag, Ha 3a4aTy Temy.

MecnuT: ycmeHn oarosop Ha ABa NuTakba M3 rpaausa.

Jluteparypa:
1. Adorno, Theodor W.: Filozofija nove muzike. Beograd: Nolit, 1968.
2. Busoni, Ferruccio: "Nacrt nove estetike glazbe", I i Il deo, Zvuk, 4, 1989. i Zvuk, 5, 1990.

3. Veselinovi¢ Hofman, Mirjana: Fragmenti o muzi¢koj postmoderni. Novi Sad: Matica srpska, 1997.

4. BecennHosuh XodmaH, MupjaHa: Npeg mysnukum genom — Orneam o mehlycobHMM Npojekumjama ecTeTUKe, NoeTUKe 1
CTUAMCTMKe My3uKe 20. BeKa: jegHa My3nKOIOLWKa BU3ypa. beorpag: 3aBog, 3a yubeHuke, 2007.

5. Byukosuh, Bojucnas: Ctygmje, eceju, Kputuke. (Pea. Bnactumup MNepuumnh). beorpaa: Honut, 1968.

6. Dalhaus, Karl: Estetika muzike, Knjizevna zajednica Novog Sada, Novi Sad, 1992.

7. Ingarden, Roman: Ontologija umetnosti. Novi Sad: Knjizevna zajednica, 1991.

8. Lissa, Zofia: Estetika glazbe (ogledi), Naprijed, Zagreb, 1977.

9. Maconie, Robin (ed): Karlheinz Stockhausen on Music — Lectures & Interviews, Marion Boyars, London, 1989.

10. Nattiez, Jean-Jacques (ed): Pierre Boulez, Orientations — Collected Writings, Harvard University Press, Cambridge Mass, 1985.
11. Popovi¢, Berislav: Muzic¢ka forma ili smisao u muzici. Clio — Kulturni centar Beograda, Beograd, 1998.

12. Stravinsky, Igor: Poetics of Music in the form of six lessons, Vintage Books, New York, 1947.

13. Filipovi¢, Filip i Savi¢, Misa (eds): John Cage — Radovi/tekstovi 1939-1979, SIC, Beograd, 1981.

14. Foht, Ivan: Savremena estetika muzike. Beograd: Nolit, 1980.

15. Schéenberg, Arnold: Style and Idea. Selected Writings, Faber, London, 1975.

16. Suvakovi¢, Misko: Diskurzivna analiza. Beograd: YHuBep3uteT ymeTtHocTH, 2006.

17. Suvakovi¢, Migko: Pojmovnik savremene umetnosti i teorije. Beograd: Orion Art, 2011.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwjcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeTtoae ussohera HacTaBe:
Mpeaasatba, aHaNM3e My3UYKMX 4eNa, M TeOpUjCcKa MHTeprpeTaumja AUCUMNANHAPHUX U MHTEPAMACLMIIMHAPHMX €CTETUYKMX,
MOETUYKMX U CTUAUCTUUKMX TEKCTOBA O MY3ULM U YMETHOCTUMA

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 70 3aBpLIHN UCMINT: MNoeHa - 30
CeMmuHap-u 30 Ycmenn ncnut 30
AKTUBHOCT Yy TOKY npefaBama 10

Konoksujym-un 30




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeTa: DGPS2 - EcTeTnKa, NOETUKA U CTUAUCTUKA caBpemeHe My3uKe 2, DUGPS2 - EcTeTuKa, NoeTUKa U CTUIMCTUKA
caBpemeHa My3uke 2

HacraBHuum: Hukonuh [l. CaHena, LOUEHT

CraTtyc npeamerta: U360opHM

Bpoj ECMNB: 5

YcnoB: Hema nocebHux npeaycnosa

LUumb npeamera:
Lnsb npeamerta je ysoherbe cTyAeHaTa JOKTOPCKUX U CNELUjaIMCTUYKUX CTYAM]A Y UCTPAXKMBAYKM pa Ha aHaN3U, TYMadeky u
pacnpasv AUCLUMNIMHAPHUX U UHTEPAUCLUNANHAPHUX ECTETUYKUX, MOETUYKMX U CTUIMCTUYKUX CTYANja O CaBPEMEHO] My3ULM.

Ucxop npeamera:
CyZeHTV Blafa 3HakbUMa M MeToaMa aHa/iM3e ANCKYpPCa ecTETUKE, NOETUKE U CTUIMCTUKE CaBPEMEHE MY3UKe.

Capp:kaj npegmerta:

Capprkaj npegmerta

1) OKo nojma caBpemeHe My3uKe U CaBpeMeHe YMETHOCTH;

2) ECTETUYKM, NOETUYKU N CTUAUCTUYKM NPUCTYNN CAaBPEMEHO] MY3ULK;

3) OHTONOMMja My3uMKe: Npobaem aedpuHucarba Mmysudkor gena (PomaH MHrapaeH, Bnagumump JaHkenesuny n MeaH ®oxt);
4-5) AHannTMYKa ecTeTMKa, Nnparmatisam u mysuka (Poyep CkpytoH, Mutep Knsn, CtuseH [ejsuc, LleHndep PoBUHCOH);
6-7) CTpyKTypanumsam, NOCTCTPYKTypanunsam u mysuka (Knog flesn Ctpoc, YmbepTo Eko, HaH-Kak HaTtuje);

8) MocTcemmonoLLKe Teopuje My3nke 1 Teopmje Tena (PonaH bapT);

9) MNcuxoaHannsa, NOAUTUKA U My3uMKa (ak SlakaH, CnaBoj *Mukek, MnageH [lonap);

10) Teopwuje gorahaja, adekta n mysuka (HMun fenes, Penunkc Matapu n BpajaH Macymu);

11-12-13) MNoeTnyka nuTarba o my3unum (Epuk Catu, LloH Keju, KapaxajHy, LUTokxayseH u Njep bynes);

14) Yutarbe gomahumx 3aaTaka— MMCaHN KPUTUYKM NPUKA3 TEOPMJCKOT TEKCTA Y BE3W Ca HEKOM Of, NpeTxoaHo obpaheHux Tema
15) Konokenjym— nucaHu Tect og, 10 nuTarba U3 npeTxoaHo obpaheHux tema

3aBpLUHKU MCNWUT — YyCMEHa NpoBepa 3Hakba: YCMeHa npe3eHTaumja u oabpaHa ceMMHAPCKOT pasa HanMcaHor TOKOM Kypca

Jluteparypa:

. Foht, lvan: Savremena estetika muzike, Nolit, Beograd, 1980.

. Filipovi¢, Filip i Savi¢, Mi3a (eds): John Cage — Radovi/tekstovi 1939-1979, SIC, Beograd, 1981.

. Nattiez, Jean-Jacques (ed): Pierre Boulez, Orientations — Collected Writings, Harvard University Press, Cambridge Mass, 1985.
. Jankelevi¢, Vladimir: Muzika i neizrecivo, Knjizevna zajednica Novog Sada, Novi Sad, 1987.

. Maconie, Robin (ed): Karlheinz Stockhausen on Music — Lectures & Interviews, Marion Boyars, London, 1989.

. Nattiez, Jean-Jacques: Music and Discourse —Toward a Semiology of Music, Princeton University Press, Princeton NJ, 1990.
. Ingarden, Roman: Ontologija umetnosti, Knjizevna zajednica Novoga Sada, Novi Sad, 1991.

. Perloff, Nancy, Art and the Everyday — Popular Entertainment and the Circle of Eric Satie, Clarendon Press, Oxford, 1991.

. Barthes, Roland: The Responsibility of Forms, University of California Press, Berkeley, 1991.

10. Kivy, Peter: The Fine Art of repetition — Essays in the philosophy of music, Cambridge University Press, Cambridge, 1993.
11. Scruton, Roger: The Aestehtics of Music, Clarendon Press, Oxford, 1997

12. Robinson, Jenefer (ed), Music and Meaning, Cornell University Press, Ithaca, 1997.

13. Zizek, Slavoj, Dolar, Mladen; Opera's Second Death, Routledge, New York, 2002.

14. Massumi, Brian (ed): A Chock to Thought — expression after Deleuze and Guattari, Routledge, London, 2002.

15. Davies, Stephen: Themes in the Philosophy of Music, Oxford University Press, Oxford, 2005.

16. Deleuze, Gilles, Guattari, Felix, Tisu¢u platoa: Kapitalizam i Sizofrenija 2, Sandorf i Mizantrop, Zagreb, 2013.

O 00 NOOULLE WN B

Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeTtope ussohemra HacTaBe:
MNpepaBakba, aHaNM3e TEKCTOBA U UCTPaXKMBakbe ca M3paaom gomaher 3agatka. HaunH nposepe 3Haka: Yntarbe gomahnx
3a4aTaKa, KOOKBUjyMm (TECT), CeMUHaPCKK pag, YycmeHa oa6paHa ceMMHapCKor paga

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpPLHU UCMINT: MNoeHa - 30
CemuHap-u 40 Ycmeru nenut 30
AKTMBHOCT Y TOKY NpeAaBatba 10

Konoksujym-un 20




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, JOKTOPCKE aKagemMcKe cTyauvje

Hasus npegmeTta: DJET1 - ETHOMy3uKonorunja 1

HacraBHuum: 3aknh C. MupjaHa, BaHpeaHu npodecop; PagmuHosuh B. Catba, BaHpeaHu npodecop; Mapkosuh . MnageH, JOUEHT;
Henwuh C. MBa, goueHT; PaHkoBuh b. Carba, OLEHT

CraTtyc npeamerta: o6aBesHU

Bpoj ECMB: 10

YcnoB: Hema

LUumb npeamera:

OBaj Kypc je 3aMULL/bEH KAao CBOjeBPCHA peKanuTynaumja 3a OHe KOju Cy 3aBpLUMIM €THOMY3UKOOLLKe CTyAuje, @ OHUMa yumje
obpasoBakbe je 6uno apyrayvjer npoduna, gahe HykHe MHPopMaumje aa 61 mornum aa ce npunpeme 3a M3pagy LOKTOPCKOT pasa.
Takohe, y okBupy oBor npegmeta buhe nocseheHa nocebHa nNaxma ogpeheHnm npobiemmrma 6UTHUM 32 ETHOMY3UKONOTU]Y,
aHaN3M MesIoNoeTCKMX 061MKa, KAao U KapaKTepuCcTUKama TPagMUMOHaIHOT NeBakba/CBMpParba Koje cy Ha OCHOBHUM CTyAMjaMa, anu
M MacTepy makbe npoydyaBaHe (Ha npumep Npobaem TeKcTa y NeBatby Ca eroBom y10rom y obankoBaky necama v Tci.).

MUcxop npeamerta:
Op cTyaeHTa ce ouekyje Aa noxaharbem Kypca CTeKHe Wunpa, aav UCTOBpemMeHo v ay6sba 3Harba 13 061aCTU eTHOMY3MKoorUje.

Cappaj npegmera:

OcobuHe HapoAHOT NeBakba, CBUPakba U NEBakba Y3 MHCTPYMEHTA/IHY NpaThby.

MpeancnuTHe obaBese: cemuHap/npeseHTaumMja — U3pada AysKer TekcTa (4o 15 ctpaHa) Ha 3agaty Temy U3 npeheHor rpagusa v
Herosa ycMeHa npeseHTaumja. MCnUTHM 3axTeBU: pellaBakbe NMMCMEHOT TecTa cauntbeHor o 15 nuTaka ycMeHo oarosaparbe Ha 2
nuTama.

Jluteparypa:

1. . Oesuh, ETHOMy3unKonoruja | u ll, beorpag 1981.

2. ®. bose, ETHOMy3MKoNOrMja, beorpag 1975.

3. C1. Llyyes, "K'm Banpoca 3a reHe3unca Ha HapoaHuTe necHu", HapoaHo cteapanawTso — Folklor, cB. 29-32, beorpag, 1969.
4. A. Nesuh, "OpgHOC pUTMa CTUXA M HaneBa cumeTpuyHor ocmepua”, Pag Xll KoHrpeca donknopucta, Lewe 1965.

5. B. besbajes, "CBja3 pUTMa TEKCTa M pUuTMa Menoamu B HapoaHux necHax", Pag Xl KoHrpeca ponknopucra, Llese 1965.
6. LI. PuxtmaH, "O ogHocy pMTMa, CTMXa M Hanjesa y HapoAaHoj Tpaauumju buX", Pag VI KoHrpeca donknopwucta, bneg 1959.
7. W. 3emuoBcku, "Mpunor nutarby ctpoduke HapoaHux necama", HapogHo cteapanawTtso — Folklor, ¢B. 25, beorpag 1968.
8. [. Tonemosuh, ETHOMy3MKonowku orneam, XX sek, beorpag 1997.

9. . Tonemoswuh, PedpeH y HapoaHOM nesatby: o4 obpeaa Ao 3abase, PeHome — BujesbuHa, Akagemuja ymjetHoctn — B. Jlyka,
Beorpag 2000.

10. D. Golemovi¢, Covek kao muzicko bice, Biblioteka XX vek, Beograd 2006.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTaBa: 2

MeTtope ussohera HacraBe:

Mpepasatba ca 4EMOHCTPALMjaM Mo 334aTUM Temama
[Mckycuje y OKBUPY NpeAaBakba U pasmoHuLa

Mpunpeme kpahvx n3narakba CTyaeHaTa y OKBUpPY pagmoHuLa

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpepucnutHe obasese: MoeHa - 30 3aBpLIHKN UCMINT: MNoeHa - 70

MpucycTBOBarbe HacTaBsu 10 YcmeHn nenut 70

AKTMBHOCT Y TOKY NpeAaBatba 20




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeTta: DJET2 - ETHOMy3MKOoANOMHja 2

HacraBHuum: 3aknh C. MupjaHa, BaHpeaHu npodecop; PagmuHosuh B. Catba, BaHpeaHu npodecop; Mapkosuh . MnageH, JOUEHT;
Henwuh C. MBa, goueHT; PaHkoBuh b. Carba, OLEHT

CraTtyc npeamerta: o6aBesHU

Bpoj ECMB: 10

YcnoB: Hema

LUumb npeamera:

OBaj Kypc je 3aMULL/bEH KAao CBOjeBPCHA peKanuTynaumja 3a OHe KOju Cy 3aBpLUMIM €THOMY3UKOOLLKe CTyAuje, @ OHUMa yumje
obpasoBakbe je 6uno apyraumjer npopuna, gahe HyxxHe nHbopmaumje aa 61 morim aa ce npunpeme 3a U3pagy LOKTOPCKOr pasa.
Takohe, y okBupy oBor npegmeTa 6uhe noceeheHa nocebHa naxma ogpeheHnm npobaemnma BUTHUM 332 ETHOMY3MKOIOTH]Y, Kao
LUTO je TO Ha NPUMep TPASULMOHANIHA BOKaNHa NoandoHuja.

Ucxop npeamerta:
Of cTyZeHTa ce o4yeKyje fa noxaharbem Kypca CTeKkHe LKpa, anu UCTOBPEeMEHO U Ayb/ba 3Hakba M3 061acTn eTHOMY3UKoAorHje.

Cappkaj npegmera:

OcobuHe HapogHor neBakba, NocebHo nonndoHor.

MpeancnuTHe obaBese: cemuHap/npeseHTaumMja — M3pada AysKer TekcTa (4o 15 ctpaHa) Ha 3agaTty Temy U3 npeheHor rpagusa v
HeroBa ycMeHa npeseHTaumja. MCnMTHM 3axTeBU: pellaBakbe NMCMEHOT TecTa caunkbeHor o 15 nutara ycMeHo oaroBaparbe Ha 2
nuTama.

NuTeparypa:

1. M. Bacusbesuh, "®yKumje n BpcTe rnacosa y cCprnckom HapogHom nesamwy", Pag VIl KoHrpeca Y&J, Oxpupg, 1964.

2. B. HraHeu, My3unuku donknop |, 3arpeb 1962.

3. P. NeTposuh, "Osornac y mysunukoj Tpaauumjn Cpbuje", Pag XVII koHrpeca CY®J, Nopey 1970, 3arpeb 1972, 333-337.

4. 1. fesuh, ETHOmy3ukonoruja | n ll, beorpag 1981.

5. P. MeTposuh, Cpncka HapoZHa My3unKa: NecMma Kao U3pas HapoaHor My3nykor muwsbersa, CAHY, MocebHa usaara, ki, DXCIII,
Opemerbe ApywITBEHMX HayKa, K. 98, beorpag 1989.

6. . Tonemosuh, ETHoMy3unKonowku orneam, XX sek, beorpag 1997.

7. C. PaguHoBuh, "Makam-nprMHLMN y MeIONOETCKOM 06/IMKOBakby 3aMniakbCKUX jecermx necama”, Mysuuku Tanac, rog,. 8, 6p. 29,
Clio, 2001, 34-43.

8. 1. Aesuh, "PasspcTaBatbe BUwwernacHux o6amka", Pag XVIl koHrpeca CY®J, Nopey 1970, 3arpeb 1972.

9. . Tonemosuh, "JegHornac y Hawem HapoAHOM NeBakby Kao jeaaH o4 BUAOBA pa3soja Asornaca', Ponkaop — mysunka — aeno,
360pHUK pagoB.a ca IV mehyHapoaHor cumnosujyma, beorpag 1995, dMY, beorpag 1997, 265-277.

10. 4. Ffonemoswuh, "Cpncko aAsornacHo nesarbe (06anuUM — nopekno — passoj) |, Hoswu 3ByK, 6p. 8, COKOJ, Beorpag, 1996, 11-22.
11. A. Ffonemosuh, "Cpncko ABornacHo nesarbe (0611umM — nopekno — pa3soj) Il, Hosu 3Byk, 6p. 9, COKOJ, Beorpaa 1997, 21-37.
12. . Tonemoswuh, "MMmeHOBaHe Kao HauMH O3HaYaBakba HAPOAHUX Necama y CPNcKkom HapogHom nesamy", NaHu Bnage C.
Mwunowesunha, Hay4HM ckyn (36OpHUK paaosa),

Bpoj uacoBa akKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTaBa: 2

MeTtope ussohera HacraBe:

Mpepasatba ca 4EMOHCTPALMjaM Mo 334aTUM Temama
[lMckycuje y OKBUPY NpeAaBakba U pafmoHuLa

Mpunpeme kpahux n3narakba CTyaeHaTa y OKBMPY pagmoHuLa

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 30 3aBpLUIHN UCINT: MNoeHa - 70

MpucycTBOBarbe HacTasu 10 YcmeHn nenut 70

AKTMBHOCT Yy TOKY NpeAaBatba 20




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeTta: DJET3 - ETHOMy3MKonormja 3

HacrasHuum: Henuh C. UBa, aoueHt

CraTtyc npegmerta: o6asesHu

Bpoj ECMB: 10

Ycnos: Hema

LUumb npeamera:
OBaj Kypc 6aBu ce cneuuoUYHOCTUMA TPASNLMOHANHE HAPOAHE MY3UKe C aKLEHTOM Ha NojeAMHMM 3HaYajHUMm npobiemuma.

MUcxop npeamerta:
Of cTyZeHTa ce o4yeKyje fa noxaharem Kypca CTeKHe 3Hakba 0 0CObMHaMa HapoLHEe My3MKe Koje Cy TUMMYHE 33 Hale nogHebbe.

Capprkaj npeamerta:
OcobuHe HapoAHOT NeBakba, CBUPAkba U NEBakba Y3 MHCTPYMEHTANHY MHCTPYMEHTANHY NpaThyy.

MpeancnuTHe o6aBese: cemuHap/npeseHTaumja — M3pada Ay»Ker TekcTa (4o 15 ctpaHa) Ha 3agaty Temy M3 npeheHor rpaavea u
Hberosa ycMeHa npeseHTaumja. MCcnMTHM 3axTeBu: pellaBakbe NMCMEHOT TecTa caunkbeHor o4, 15 nutawa ycmeHo ofarosapatrbe Ha 2
nuTama.

Jluteparypa:

1. . Oesuh, ETHOMy3unKonoruja | u ll, beorpag 1981.

2. ®. bose, ETHOMy3MKONOrMja, beorpag 1975.

3. C1. Llyyes, "K'm Banpoca 3a reHe3unca Ha HapoaHuTe necHu", HapoaHo cteapanawTso — Folklor, cB. 29-32, beorpag, 1969.
4. A. Nesuh, "OgHOC pUTMa CTUXa M HaneBa cumeTpuyHor ocmepua”, Pag Xl KoHrpeca donknopucta, Leswe 1965.

5. B. besbajes, "CBja3 pUTMa TEKCTa M pUTMa Menoamn B HapoaHux necHax", Pag Xl KoHrpeca ¢ponknopucra, Liesbe 1965.
6. L. PuxtmaH, "O ogHocy puTma, CTMXa M Hanjesa y HapoAHoj Tpaauumjn buX", Pag VI KoHrpeca donknopwcta, bneg 1959.
7. W. 3emuoBcku, "Mpunor nutarby ctpoduke HapoaHux necama", HapogHo cteapanawTtso — Folklor, ¢B. 25, beorpag 1968.
8. [. Tonemosuh, ETHOmy3uKonowku ornegm, XX ek, beorpag 1997.

9. A. Tonemosuh, PedpeH y HapogHOM neBatby: o4 obpeaa Ao 3abase, PeHome — BujesbuHa, Akagemnja ymjeTHocTn — b. JlyKa,
beorpag 2000.

10. D. Golemovi¢, Covek kao muzicko bice, Biblioteka XX vek, Beograd 2006.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTaBa: 2

MeToae ussohera Hactase:

MpefaBarba ca 4eMOHCTpaLMjam No 3a4atmm Temama
[Mckycuje y okBUpy Npefasarba M pagnoHMLa

Mpunpeme Kpahux nsnararba CTyAeHaTa y OKBMPY pagmnoHmLa

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 30 3aBpLWHN UCMINT: MNoeHa - 70

MpucycTBOBarbe HacTasu 10 YcmeHn nenut 70

AKTMBHOCT Yy TOKY npeAaBarba 20




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, AOKTOPCKE aKagemMcKe cTyauje

Hasus npegmeTta: DJET4 - ETHOMy3MKOoNOTKHja 4

HacrasHuum: Henuh C. UBa, aoueHt

CraTtyc npegmerta: o6asesHu

Bpoj ECMB: 10

Ycnos: Hema

LUumb npeamera:
OBaj Kypc 6aBu ce ocobuHama gomahe, ann M HOCTPaHe TPASMLMOHANHE HAaPOAHE MYy3UKE, Y XKe/bU Aa Ce CNO3Hajy OHe TUMWNYHE 33
Hale noaHebsbe, anu u apyra nogHebsba.

MUcxop npeamera:
Of cTyfeHTa ce o4eKyje Aa noxaharbem Kypca CTEKHE 3Haka 0 0COBMHAMa Hapo4HE My3UKe Koje cy TUMWYHE 3a Hallly U MHOCTPaHy
TPaAWLMOHANHY HAapOA4HY MY3UKY, Y }Kesbu Aa ce aohe Ao oapeheHnx yHUBep3asHUX 3aK/bydaka.

Capp:kaj npegmerta:
OcobuHe HapoaHOT NeBakba, CBUPatba U NeBakba Y3 MHCTPYMEHTAHY NpaTHby.

MpeancnuTHe obaBese: cemuHap/npeseHTauMja — M3pasa Ay*Ker TekcTa (4o 15 cTpaHa) Ha 3agaTy Temy M3 npefheHor rpaguea v
HEroBa yCMeHa npeseHTaumja. UcnuTHU 3axXTeBu: pellasarbe NMCMEHOr TeCTa CauntbeHor o4, 15 nuTarba ycMeHo ofrosaparbe Ha 2
nuTara.

NuTeparypa:

1. ®. bo3e, ETHOMy3uKonoruja, beorpag 1975.

2. K. Cakc, My3suKa ctapor cseTa, beorpag 1978.

3. A. Tonemosuh, ETHOMy3unKonowWwkKK ornegu, XX sek, beorpag 1997.

4. . Tonemoswuh, PedppeH y HapoaHoM nesakby: o obpeaa Ao 3abase, PeHome — bujesbnHa, Akagemuja ymjetHoctn — b. Jlyka,
Beorpag, 2000.

5. D. Golemovi¢, Covek kao muzic¢ko bice, Biblioteka XX vek, Beograd 2006.

6. J. BLACKING, Some problems of Theory and Method in the Study of Musical Change, Yearbook of the International Folk Music
Council, Vol. 9, 1977, 1-26.

7. Pojam muzikalnosti, Beograd, Nolit, 1992.

8. The Biology of Music-Making, Ethnomusicology: an Introduction (edited by Helen Myers), THE NORTON/GROVE HANDBOOKS IN
MUSIC, New York — London, W. W. Norton & Company, 1992, 301-314.

9. A. P. MERRIAM, The Anthropology of Music, Evanston, Northwestern University Press, 1964.

10. B. NETTL, Theory and Method in Ethnomusicology, London, The Free Press of Glencoe, Collier-MacmillanLimited, 1964.

11. The Study of Ethnomusicology: Twenty-Nine Issues and Concepts, Urbana and Chicago, University of lllinois Press, 1983.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTaBa: 2

MeTtope ussohera HacraBe:

Mpepasarba ca 4EMOHCTPALM]aM MO 3343aTUM Temama
[uckycuje y okBUpy Npesasarba M pagnoHMLa

Mpunpeme Kpahux nsnararba CTyAeHaTa y OKBUPY paguoHmLa

OueHa 3Hawa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 30 3aBpLUIHN UCMINT: MNoeHa - 70

MpucycTBOBakbe HacTaBsun 10 YcmeHn nenut 70

AKTMBHOCT Yy TOKY NpeAaBatrba 20




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeta: DLMO1 - MeTogmMyKe OCHOBE BOKA/IHO-MHCTPYMEHTA/IHe HacTase 1

HacraBHuum: [pobHu ©. UBaHa, pegosHu npodecop; KapaH M. NopgaHa, pegosHu npodecop; Metposuh Y. MuneHa, peLoBHU
npodecop; Xpnka-Bewkosay, A. iBaHa, BaHpeaHun npodecop; O'bpajaH M. Haga, aoueHT; CtedpaHosuh [. ChaBnua, AOUEHT

CraTtyc npeamerta: o6aBesHU

Bpoj ECMNB: 8

YcnoB: Hema

LUumb npeamera:

AHANUTUYKO carnefaBarbe MMaBHUX KAaPaKTEPUCTMKA YKYNHE TEOPUjCKE N BOKAIHO-UHCTPYMEHTAIHE My3MYKe HaCTaBe Kao OpraHcKe
LeAnHe, Ha CBUM HMBOMMA NPOdECUOHANHOT My3MYKor 06pa3oBakba, ca LmM/bemM Npoay6/bMBatba CTPYYHE CNPEeMHOCTU M pa3Boja
Hay4YHWX CNOCOBHOCTHU.

Ucxop npeamera:

Temes/bHO NO3HaBakb€e U pasymeBakbe My3uUKe negarornje; NoBe3MBarbe M MPUMeHa 3Hakba U3 PasINUYUTUX NeJarolKkmx obnacty;
pellaBare npobnema HacTase npaherbem U NPUMEHOM HOBUHA Y3 YyNOTPeby Hay4YHUX MeTo4a U NOCTyNaKa; Pa3Boj BELTUHA U
CNPEeTHOCTM y ynoTpebu 3Harba 13 061acTu MysuKe 1 My3uyKe negaroruje ca Lnsbem ycnewHor ycknahmsarba BOKaHO-
WHCTPYMEHTa/IHE U TEOPMjCKE HAacTaBe Ha CBUM HMBOMMA My3UYKOTr 0bpa3oBatba.

Capp:kaj npegmera:

TepmuHOJIOWKe Npemuce; aedUHNCabE NOjMa BOKAIHO-UHCTPYMEHTAIHA HAacTaBa; TEOPUjCKM U3BOPU; UCTOPUjAT CPRcKe
negaroruje.

CemnHapcKu pag,

Mpunpema cemrMHapcKor paga Koju oArosapa KpUtTepujymmma 3a objas/bMBarbe y HaUMOHAIHOM YaCoMUCY UAKW NPe3eHTOoBakbY Ha
HaLMOHa/IHOM Hay4YHOM CKyny (paspahuBarbe Teme, NOCTaBKa OKOCHULLE paja, aHaAn3a PeNeBaHTHE IMTepaType).

3aBpWwHN ncnut

Mucmenn nenut: U3paga Knaysype Ha 3a4aTy Temy y OKBUpy npeheHor rpaguea.

YcmeHu uenut: [IMckycuja o Knaysypu u ogbpaHa ceMMHapcKor paaa.

Jluteparypa:

1. Bacuswesuh, 3. M. (2006). MeToamka HacTaBe condeha. beorpaa: 3aBoa 3a yib6eHuKe 1 HacTaBHa cpeacTBa

2. Bacusweswuh, 3. M. (2000). PaT 3a cpncky mMy3nuKy nUcMeHocT. beorpag;: NMpocseTta

3. pobHu, U. (2008). MeToamnuKe OCHOBE BOKa/IHO-MHCTPYMeHTaHe HacTase. beorpaa: 3aBog, 3a yybeHuke

4. Colwel, R. & C. Richardson (2002): The new handbook of research on music teaching and learning. New York: Oxford University
Press.

5. McPherson, G. E. (2006) The child as musician: A Handbook of musical development. Oxford: Oxford University Press.

6. Mills, J. (2007). Instrumental teaching. New York: Oxford University Press.

7. loKTOpCKe gucepTaumje, CTpyyHa aMTepaTypa M NepuoamKka us 061actm Mmysudke negarorvje v CpoAHMUX Hay4HUX AUCUMMANHA

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTaBa: 2

MeToae ussohera HacTase:
Mpenasarba, MHTEPAKTMBHA HaCTaBa, AEeMOHCTpaLUumje, AUCKyCHje.

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpepucnutHe obasese: MoeHa - 40 3aBpLIHU UCMINT: MoeHa - 60

CemuHapu 30 Ycmeru ncnut 30

AKTMBHOCT Yy TOKY NpeAaBatrba 10 Mucmenun nenut 30




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeta: DLMO2 - MeTogmMyKe OCHOBE BOKA/IHO-MHCTPYMEHTA/IHE HacTase 2

HacraBHuum: [pobHu B. MBaHa, pegosHu npodecop; KapaH M. NopgaHa, pegosHu npodecop; Metposuh Y. MuneHa, peaoBHM
npodecop; Xpnka-Bewkosay, A. iBaHa, BaHpeaHun npodecop; O'bpajaH M. Haga, aoueHT; CtedpaHosuh [. ChaBnua, AOUEHT

CraTtyc npeamerta: o6aBesHU

Bpoj ECMNB: 8

Ycnos: MonoxeH ncnut MeToaunuke 0CHOBE BOKa/IHO-UHCTPyMeHTaNHe HacTase 1

LUumb npeamera:

AHANUTUYKO carniefaBarbe MMaBHUX KapPaKTEPUCTMKA YKYNHE TEOPUjCKE U BOKAIHO-UHCTPYMEHTAIHE My3MYKe HaCTaBe Kao OpraHcKe
LeAnHe, Ha CBUM HMBOMMA NPOodeCHOoHaNHOT My3MYKor 0bpa3oBatba, ca LmM/bem Npoay6/bMBatba CTPyYHE CNPEeMHOCTU U pa3Boja
Hay4YHWX CNOCOBHOCTHU.

Ucxop npeamera:

Temes/bHO NO3HaBakb€e U pasymeBakbe My3uUKe negarornje; NoBe3MBarbe M MPUMeHa 3Hakba U3 PasINUYUTUX NeJarolKkmx obnacty;
peluaBare npobnema HacTase npaherbem U NPUMEHOM HOBUHA Y3 YyNOTpeby Hay4YHUX MeTo4a M NOCTyNaKa; pa3Boj BeLTUHa U
CNPEeTHOCTM y ynoTpebu 3Harba 13 061acTM My3nke n My3nyKe nesaroruje ca Lubem ycnewHor yckaahmnsaka BOKaHO-
WHCTPYMEHTa/IHE U TEOPMjCKE HAacTaBe Ha CBUM HMBOMMA My3UYKOTr 0bpa3oBatba.

Capp:kaj npegmera:
Yno3HaBake caBpeMeHe CBEeTCKe NefarollKe Npakce; Nperaes n KpMTUYKKM OCBPT Ha CBETCKE LLKO/Ie U MeToAe; npernes,
Haj3HayYajHNjUX HayYHUX gocTurHyha.

NuTeparypa:

1. Bacuswesuh, 3. M. (2006). MeToamka HacTaBe condeha. beorpag: 3aBog, 3a yLibeHUKe 1 HacTaBHa CpeacTBa

2. Apo6bHu, N. (2008). MeToamuKe OCHOBE BOKa/IHO-MHCTPYMEHTaNHe HacTaBe. beorpaa: 3aBog 3a yl6eHuKke

3. Colwel, R. & C. Richardson (2002): The new handbook of research on music teaching and learning. New York: Oxford University
Press.

4. McPherson, G. E. (2006) The child as musician: A Handbook of musical development. Oxford: Oxford University Press.

5. Mills, J. (2007). Instrumental teaching. New York: Oxford University Press.

6. [JOKTOpCKe AncepTaumje, CTpyYHa 1MTepaTypa U nepmoanka ns obaactm mysmyke negarorvje u CPOAHUX HAYYHUX UCUMNANHA

Bpoj uacoBa akKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTaBa: 2

MeTtope ussohera HacraBe:
Mpepasatba, MHTEPAKTUBHA HACTaBa, AeMOHCTpaLuje, AUCKycHje.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLHU UCMINT: MNoeHa - 60

CemuHapu 30 YcmeHn nenut 30

AKTMBHOCT Y TOKY npefaBatrba 10 Mucmenun nennt 30




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeta: DLMO3 - MeTogmMuyKe OCHOBE BOKA/IHO-MHCTPYMEHTA/IHE HacTase 3

HacraBHuum: [pobHu b. MBaHa, pegosHu npodecop; KapaH M. NopgaHa, pegosHu npodecop; Metposuh Y. MuneHa, peaoBHM
npodecop; Xpnka-Bewkosay, A. iBaHa, BaHpeaHun npodecop; O'bpajaH M. Haga, aoueHT; CtedpaHosuh [. ChaBnua, AOUEHT

CraTtyc npeamerta: o6aBesHU

Bpoj ECMNB: 5

Ycnos: MonoxeH ncnut MeToaunuke 0CHOBE BOKa/IHO-UHCTPYMEHTaHe HacTase 2

LUumb npeamera:

AHANUTUYKO carnefaBarbe MMaBHUX KAaPaKTEPUCTMKA YKYNHE TEOPUjCKE N BOKAIHO-UHCTPYMEHTAIHE My3MYKe HaCTaBe Kao OpraHcKe
LeAnHe, Ha CBUM HMBOMMA NPOodeCHOoHaNHOT My3MYKor 0bpa3oBatba, ca LmM/bem Npoay6/bMBatba CTPyYHE CNPEeMHOCTU U pa3Boja
Hay4YHWX CNOCOBHOCTMH.

Ucxop npeamera:

Temes/bHO NO3HaBakb€e U pasymeBakbe My3uUKe negarornje; NoBe3MBarbe M MPUMeHa 3Hakba U3 PasINUYUTUX NeJarolKkmx obnacty;
peluaBare npobnema HacTase npaherbem U NPUMEHOM HOBUHA Y3 YyNOTpeby Hay4YHUX MeTo4a M NOCTyNaKa; pa3Boj BeLTUHa U
CNPEeTHOCTM y ynoTpebu 3Harba 13 061acTu MmysmKe n My3uyKe negaroruje ca Uubem ycnewHor ycknahmsarba BOKaHO-
WHCTPYMEHTa/IHE U TEOPMjCKE HAacTaBe Ha CBUM HMBOMMA My3UYKOTr 0bpa3oBatba.

Capp:kaj npegmera:

Mpobnemu caBpemeHe HacTaBe; OMNLWITA Hayea NoYeTHe BOKA/IHO-MHCTPYMEHTa/IHEe HacTaBe NoYeTHE MHCTPYMEHTA/IHE LWKoe ca
acneKkTa meToAuKe HacTase condeha; NnocTaBka 3ByKa npema cneunduyHoCcTMMa nojeaMHUX UHCTPYMEHTANHMX rpyna.
CemnHapcKu pag,

Mpunpema cemrMHapcKor paga Koju oArosapa KpUtepujymmma 3a objas/bMBarbe Y HaUMOHAIHOM YacoMNMUCY UM NPe3eHToBakby Ha
HaLMOHa/IHOM Hay4YHOM CKyny (pa3pahuBarbe TeMe, MOCTaBKa OKOCHULLE paja, aHan3a peneBaHTHe IMTepaType).

3aBpWwHN ncnut

Mucmenn nenut: U3paga Knaysype Ha 3a4aTy Temy y OKBUpy npeheHor rpaguea.

YcmeHu uenut: [IMckycuja o Knaysypu u ogbpaHa CeMUHAPCKOr pasa.

Jluteparypa:

1. Bacuswesuh, 3. M. (2006). MeToamka HacTaBe condeha. beorpag: 3aBog, 3a yLibeHUKe 1 HacTaBHa CpeacTBa

2. Bacumwesuh-ApobHu, M. (1986). JegHornacHu menoamjcku guktat. beorpag: dMY

3. [pobHu, U. (2008). MeToamnuKe oCHOBE BOKaNHO-MHCTPYMeHTaHe HacTase. beorpaa: 3aBog, 3a yybeHuke

4. Colwel, R. & C. Richardson (2002): The new handbook of research on music teaching and learning. New York: Oxford University
Press.

5. McPherson, G. E. (2006) The child as musician: A Handbook of musical development. Oxford: Oxford University Press.

6. McPherson, G. & Welch, G. (2012). The Oxford handbook of music education, Volume 1 and Volume 2. Oxford: Oxford University
Press.

7. [JOKTOpCKe AncepTaumje, CTPyYHa IMTepaTypa U nepuoamKa u3 061act mysmyke negarorvje n CPOAHUX Hay4YHUX SUCLUMMANHA

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTaBa: 2

Metopae ussohera Hactase:
Mpepasatba, MHTEPAKTUBHA HACTaBa, AeMOHCTpaLuje, AUCKycHje.

OueHa 3Hawa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCMINT: MNoeHa - 60

CemuHapu 30 Ycmeru ncnut 30

AKTMBHOCT Y TOKY NpeaaBakba 10 Mucmenun nenut 30




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeta: DLMO4 - MeTogmMuyKe OCHOBE BOKA/IHO-MHCTPYMEHTAIHe HacTase 4

HacraBHuum: [pobHu ©. UBaHa, pegosHu npodecop; KapaH M. NopgaHa, pegosHu npodecop; Metposuh Y. MuneHa, peLoBHU
npodecop; O'bpajaH M. Haga, goueHT; CtedaHosuh . CnaBuua, 4OLEHT

CraTtyc npeamerta: o6aBesHU

Bpoj ECMNB: 5

Ycnos: MonoxeH ncnut MeToaunuke 0CHOBE BOKa/IHO-UHCTPYMeHTaHe HacTase 3

LUumb npeamera:

AHANUTUYKO carnefaBarbe MMaBHUX KAaPaKTEPUCTMKA YKYNHE TEOPUjCKE N BOKAIHO-UHCTPYMEHTAIHE My3MYKe HaCTaBe Kao OpraHcKe
LeAnHe, Ha CBUM HMBOMMA NPOdECHOHANHOT My3MYKor 0bpa3oBatba, Ca Ln/bem

npoay6/bMBakba CTPYYHE CNPEMHOCTU U Pa3Boja Hay4YHMX CMOCOBHOCTU.

Ucxop npeamera:

Temes/bHO NO3HaBakb€e U pasymeBakbe My3uUKe negarornje; NoBe3MBarbe M MPUMeHa 3Hakba U3 PasINUYUTUX NeJarolKkmx obnacty;
pellaBare npobnema HacTase npaherbem U NPUMEHOM HOBUHA Y3 ynoTpeby HayYHUX MeToAa M MOCTyMNaKa; pa3Boj BEWTMHA U
CNPEeTHOCTM y ynoTpebu 3Harba 13 061acTu MysuKe 1 My3uyKe negaroruje ca Lnsbem ycnewHor ycknahmsarba BOKaHO-
WHCTPYMEHTa/IHE U TEOPMjCKE HAacTaBe Ha CBUM HMBOMMA My3UYKOTr 0bpa3oBatba.

Capp:kaj npepgmerta:

MepcnekTuBe somahe HacTaBe; BUAOBM KoanTauuje caBpemMeHe Aomahe BOKa/IHO-MHCTPYMEHTasIHe HacTaBe.
CeMMHapUCKK pag,

CeMMHapCKM pag, Koju oaroeapa KpuTepujymmnma 3a 06jaB/buBarbe Y HaLMOHAIHOM Yaconucy UAKU Npe3eHToBakby Ha
HaUMOHA/IHOM Hay4YHOM CKyny.

3aBpLWHN ncnut

Mucmenn nenut: U3paga Knaysype Ha 3aaTy TeMy y OKBUpy npeheHor rpaguea.

YcmeHu nenuT: Ickycunja o Knaysypu n oabpaHa ceMMHapcKor paja.

NuTeparypa:

1. Bacuswesuh, 3. M. (2006). MeToamka HacTaBe condeha. beorpag: 3aBog, 3a yLibeHUKe 1 HacTaBHa CpeacTBa

2. Bacusmeswuh, 3. M. (2000). PaT 3a cpncky My3nyKy nucmeHocT. beorpag;: MpoceeTa

3. Bacuswesuh-pobHu, M. (1986). JegHornacHu menogmjcku amkrat. beorpaa: @MY

4. NpobHu, N. (2008). MeToamuKe OCHOBE BOKaNHO-UHCTPYMEHTaNHe HacTaBe. beorpag: 3aBog, 3a yyubeHunke

5. Colwel, R. & C. Richardson (2002): The new handbook of research on music teaching and learning. New York: Oxford University
Press.

6. McPherson, G. E. (2006) The child as musician: A Handbook of musical development. Oxford: Oxford University Press.

7. McPherson, G. & Welch, G. (2012). The Oxford handbook of music education, Volume 1 and Volume 2. Oxford: Oxford University
Press.

8. [loKTopCKe aucepTaLmje, CTpyYHa MTepaTypa u nepuoamka ns obaactm mysmyke negarorvje n CPOAHUX Hay4YHUX SUCUMUNANHA

Bpoj yacoBa akKTMBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTaBa: 2

Metopae ussohera Hactase:
Mpepasatba, MHTEPAKTUBHA HACTaBa, AeMOHCTpaLuje, AUCKycHje.

OueHa 3Hawa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCMINT: MNoeHa - 60

CemuHapu 30 Ycmeru ncnut 30

AKTMBHOCT Y TOKY NpeaaBakba 10 Mucmenun nenut 30




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeTta: DLEI1 - MeTogonormja emnupmjckmnx nctparkmeara 1, DULEIL - MeTogonormja eMnupmrjcknx nctTpaxkmearba 1

HacraBHuum: boryHosuh [. bnaHKa, pesosHu npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:
Yno3HaBake ca METOA0N0MMjOM UCTPaXKMBakba (KBAaHTUTAaTUBHA M KBAAUTaTUBHA) Y 061aCTM Hay4YHOT, YMETHWUYKOT U/unm
NPUMEHEHOT UCTPAXKUBAYKOT MHTEPECOBAbA CTYAEHATA.

Ucxop npeamerta:

[a CTyAeHT no3Haje OCHOBHE METOAE U TeXHWKE Hay4HOr UCTPaXKuBarba 1 byae y cTarby Aa:

a) pasyme M aHanM3Mpa EMMNMPUJCKe HaNa3e UCTaXKMBatba APYrix ayTopa 06jaB/beHUX Y HAyHHUM YaconucMma U MoHorpadujama;
6) nnaHMpa, opraHusyje 1 peannsyje eMNUPUjCKO UCTPaXKMBakbEe (KBAHTUTATUBHO UM KBANIMTATUBHO), 06pagm U MHTepnpeTnpa
nogaTke, Aa Hanuwe 1 NpeseHTyje u3BewTaj/paga,.

Capp:kaj npegmera:

Kypc obyxBaTta Teopujckin yBoa y 061acT MeToLo0rMje eMNUPUJCKOT UCTPaXKknBakba. YNo3HaBakbe NOCTynaka v nojMosa y
pasnnMumMTUm dhasama UCTpaXkMBaka: KOHLMNUPakbe, NaHMpPatkbe, peanmsalmja u NnpeseHTalmja HayYHO-UCTPAKMBAYKOT paja,
METO40M0WKM AM3ajH, TMNOBU UCTPAXKMBatba, UCTPAXKMBAYKE METOAE U TEXHUKE (KBAaHTUTAaTUBHE M KBANIUTAaTMBHE), NAaHUpatbe
NCTPaXKMBatba, KOHCTPYKLMja MEPHUX MHCTPYMEHATA, HAUYMHU peannsaumje UCTparkmBarba, obpasa Hanasa (SPSS nporpam-
eNleMeHTapHM HUMBO, U360PHO), MHTEPNpPeTaLMja pesyaTaTa U TyMayere/3aK/byunBarbe, MUcarbe UCTPAXKMBAYKOT M3BeLWTaja/paaa,
npeseHTaumja. Npegasama, AUCKYcnoHe rpyne; KoHcyaTauuje y rpynu nam nojeamHayHo.

dOoKyC Ha Temama Koje Cy Y AOMEHY Hay4HOT/yMETHUYKOT/MPUMEHEHOT MHTEPECOBakba CTYAEHTA.

Konoksujym je nMCMeHM 1 cacToju ce of, 3 ecejcka NUTara y Be3n ca Temama obpaheHnm y Kibmsun banhypa u MoTkomakKa.

McnuT ce cacToju og nMcmeHor paaa (NprKasa caMoCTanHO M3BeAEeHOr UCTPAXKMBakba) M YCMeHe npeseHTalmnje n ogbpaHe Tor paga
npes rpyrnom.

Jluteparypa:

1. Phelps, R. P., Sadoff, R. H., Warburton, E. C. & Ferrara, L. (2005). A guide to research in music education. Ox

ord: The Scarecrow Press, Inc.

2. XaBesiKa, H., KyamaHosuh, b. u Monaguh, [. (1998). MeToae v TEXHUKE COLMjaNHONCUMXONOLIKUX UCTPaXKMBatba. beorpaa;
[OpywTso ncuxonora Cpbuje.

3. Cohen, L., Manion, L. & Morrison, K. (2007). Metode istraZivanja u obrazovanju (6. izdanje). Zagreb: Slap.

4. Colwell, R. (2006) MENC Handbook of research methodologies. New York: Oxford University Press.

5. Koxkyx, Bb. n Cysuh, H. (2010). O6paaa nogataka y uctpaxusakbmma. barba flyka: YHuBep3autet y barboj Jlyum, ®unnosodeku
dakynTer.

6. byksuh. A. (1996). Hauena n3page ncMxonolKnx Tectoa. beorpaga: 3aBoz 3a yLbeHMKe M HacTaBHa cpeacTsa.

7. Banhyp, B. U MoTKowaK, H. (2006). UcTparkmBayku pag y WwKoan. beorpaa;: LLKoAcKa Khbura.

8. Polifonia Research Working Group (2010). Research conservatoires. E

quiry, innovation and the development of artistic practice in Higher music education. Utrecht: AEC. A free electronic version
through www. polifonia-tn. org.

9. Pallant, J. (2009). SPSS. Mpupy4HUK 3a Nnpexuns/baBare. beorpag: Mukpo Khura.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwjcka HacTaBa: 2 MpakTnyHa HacTtaea: 0

MeTtoae ussohera HacTaBe:

MNpepaBarba M NpakTUYHa NnpumeHa. Pag opraHM30BaH y OKBUPY akLMOHe rpyne, rae je yaora HacTaBHMKa NOCTaB/beHa Ha No3nLmjy
MEHTOPCTBA U CynepBusmje y AOMeEHY HayYHO UCTPAXKMBAYKOr paga CTyaeHTa; [IMcKycMoHe rpyne v npeseHTtaumje; PoKyc Ha
Temama Koje cy y OMeHY Hay4YHOr/yMeTHUUYKOT/NpUMereHOT MHTEpPecoBakba CTyaeHTa. PopmMynaumja UHAMBUAYANHOT
MCTPaXKMBaAYKoOr HaupTa. KoHcynaTauuje y rpyny uam nojegmHadHo. bpoj ctyaeHata: go 20.

McnuT - MperneaHn pag uav HaupT eMNUPUJCKOT UCTPaXKMBakba Y 061acTU MHTepecoBakba CTyAeHTa U n3BewwTaj, 5 —10 cTpaHa u
opbpaHa.

HvBO pafa Takas Aa Moxe 6UTH 06jaB/beH y (Hajmarbe) Yaconucy HaLMOHANHOT 3Havaja Uau Aa byae caonwTeH Ha HAYYHOM CKyny.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 40 3aBpLIHN UCANT: MNoeHa - 60
McTpaxkmBayKe akTUBHOCTH 20 Ycmenun ucnut 10
MpucycTeo Nnpegasarbnma 10 Mucmenn nenut 50

AKTUBHOCT Yy TOKY NnpeaaBama 10




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeTta: DLEI2 - MeTogonormja emnupmjckmnx nctparkmearea 2, DULEI2 - MeTogon0rvja eMnupmrjcknx UCTpaxkmearba 2

HacraBHuum: boryHosuh [. bnaHKa, pesosHu npodecop

CraTtyc npegmerta: o6asesHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:
OBnapaBatbe NPMMEHOM CTEYEHMX 3HAHba Y 061aCTU MeTOA0/10THje EMNUPUJCKMX, HAYYHUX UCTPaXKMBaHba, Y OMN0 KOM JOMEHY
MCTPaXKMBaUKOr MHTEepecoBakba (HayyHor/ yMeTHUYKOr/NpumerseHor) cTyaeHaTa.

Ucxopn npegmerta:

[a cTyaeHT byae y cTakby Aa camMoCTaHO NiaHupa, opraHusyje u peannsyje UHANBMUAYyaAHEe U/UAK rPyNHE UCTPaX]MBaUKe NpojeKTe
W Aa OCTBapy KPUTUUKY capafitby YHyTap CTyAeHTCKe rpyne. [a obpaan u uHTepnpeTupa noaaTtke, Aa Hanuwe v npeseHTyje
nsselwTaj/paga.

Capp:kaj npegmera:

Kypc obyxBaTta npumeHy 3Hatba y 061acT METOL0N0MMje EMNUPUJCKOT UCTPAXKMBAHbA U peann3aLnjy UCTPaXKMBaAYKOr 3a4aTKa.
Peanusauuja cnocTBeHOr/ CaMOCTaIHOT MCTPaXKMBakba, MPEMa yHanpes OCMULLbEHOM NAaHy M NPUNPeMU, Koja YK/bydyje:
MnaHuparbe, NpuMmeHy/npuKyn/barbe nogaTtaka, o6pagy Hanasa (SPSS nporpam-eniemMeHTapHU HUBO,), MHTEPNPEeTaLMjy pesyaTaTa u
Tymayerbe/3aK/byunBarbe, MUcakbe NCTPAXMBAYKOT U3BeLlTaja/pasa, npeseHTauumja. Peanunsaumja MHAMBUAYASIHOT MCTPAXKMBAbA
CTYAEHTa, HA TePeHyY, NPema NPeTXoAHO KOHLMMUPAHOM HaLPTY.

McTparkmMBayuKke aKTMBHOCTY NpeaCcTaB/bajy peanunsaunjy HaupTa UCTpaXKMBakba Ha TepeHy.

McnuT ce cactoju og nucMmeHor paga (Mpukasa camocTasiHO U3BEAEHOT UCTPAXKMBaKba) M YCMEHe Npe3eHTauuje u oabpaHe Tor paga
npea rpynom.

NuTeparypa:

1. Phelps, R. P., Sadoff, R. H., Warburton, E. C. & Ferrara, L. (2005). A guide to research in music education. Ox

ord: The Scarecrow Press, Inc.

2. XaBesnKa, H., KyamaHoswuh, b. n Nonaauh, [. (1998). MeToae 1 TeEXHUKe COLMjaTHONCUXOIOLKNX UCTParKMBakba. beorpaa:
OpywTeo ncuxonora Cpbuje.

3. Cohen, L., Manion, L. & Morrison, K. (2007). Metode istrazivanja u obrazovanju (6. izdanje). Zagreb: Slap.

4. Colwell, R. (2006) MENC Handbook of research methodologies. New York: Oxford University Press.

5. Koxyx, B. n Cy3uh, H. (2010). Obpaaa nopataka y uctpaxmsarbmma. barba Jlyka: YHuBep3autet y barboj Jlyun, dunosodeku
dakynTer.

6. Byksuh. A. (1996). Hauena uspage NcUXoNOLLKNUX TecToBa. beorpas;: 3aBog, 3a yL6eHWKe U HacTaBHa CpeacTBa.

7. Banhyp, B. U MoTKomak, H. (2006). UcTpaxkmBauku pag y WKonu. beorpaa;: LLIKoacKa Krbura.

8. Polifonia Research Working Group (2010). Research conservatoires. E

quiry, innovation and the development of artistic practice in Higher music education. Utrecht: AEC. A free electronic version
through www. polifonia-tn. org.

9. Pallant, J. (2009). SPSS. Mpupy4HMK 3a Npexns/baBarbe. beorpag: Mukpo Khura.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeToae ussohera Hacrase:

Mpepasarba M NpakTUYHa NpUmeHa. Pag opraHM30BaH y OKBUPY aKLMOHe rpyne, rae je yaora HacTaBHMKa NOCTaB/beHa Ha No3unumjy
MEHTOPCTBA U CynepBu3mnje Y SOMEHY Hay4YHO UCTPaXKMBAYKOr pada CTyAeHTa; [JucKycmoHe rpyne n npeseHTauuje; Pokyc Ha
Temama Koje cy y OMeHY Hay4YHOr/yMeTHUUYKOT/NpUMerbeHOT MHTEpPecoBakba CTyaeHTa. PopmMynaumja UHAMBUAYANHOT
MCTPaXKMBayKor HaupTta. KoHcynTauuje y rpyny uam nojegmHadHo. bpoj cryaeHata: go 20.

McnuT - MperneaHn pag uav HaupT eMNUPUJCKOT UCTPaXKMBakba Y 061acTU MHTepecoBakba CTyAeHTa M n3BewTaj, 5 —10 cTpaHa u
onbpaHa.

HvBO pafa Takas Aa Moxe 6UTH 06jaB/beH y (Hajmarbe) Yaconucy HaLMOHANHOT 3Havaja UK Aa byae caonwTeH Ha HAYYHOM CKyny.

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpegucnuTHe obasese: MNoeHa - 40 3aBpLIHN UCMINT: MNoeHa - 60
McTpaxkmBayKke akTUBHOCTH 20 Ycmenu ncnut 10
MpucycTBo Npegasakbnuma 10 Mucmenun nenut 50

AKTUBHOCT Yy TOKY npefaBama 10




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, AOKTOPCKE aKagemMcKe cTyauje

Hasus npegmeta: DLMM1 - My3uka n meamjn 1, DULMM1 - My3uka u meauju 1, SULMM1 - My3uKka n meamjm 1

HacraBHuum: [pobHu B. MBaHa, pegosHu npodecop; KapaH M. Mapuja, npegasay BaH pagHor ogHoca

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:
Yno3HaBake CTyAeHaTa ca BUA0BMMA My3MKe Y MeANjMMa U HbUXOBO 0CNOCO6/baBatbe 33 paj, v NOHALWakbe Y MeAnjuMa — Kako 13a
MUKPODOHA U Kamepe TaKo U Ucnpes Hux.

MUcxop npeamera:
CTuuarbe 3Hatba U3 061acTv Teopuje meauja, CNo3Haja mecTa MysuKe y Meanjuma, No3HaBakbe pasInyuTnX BUa0Ba "yntara"
meanja n ogpehunBarbe KpeaTMBHOr NPOCTOpa My3nyapa y Meamjuma.

Capp:kaj npegmerta:

Teopuja meauja. MpumerbeHa mysuKa. HosuHapcke dopme. TUNOBU emUCHja Ha paamjy n Tenesusnju. Mysudka gpamatypruja.
[pamatypruja mysundke emucuje. Meamjn Kao NpocTop nonynapucarba Mysmke. YMeTHUUYKe popme mysnKe y megujuma —
pagvodoHuja, Tenesnsmjcka onepa, TeNeBU3NjCKK baneT, BUAEO AaHC, CMOT.

MoBe3nBare My3uKe ca INTEPAPHUM, MOETCKUM M AOKYMEHTAapPHUM cafpiKajuma. YcnocTas/batbe ogHoca u3mehy ayauTUBHOT U
BM3yeNHOr nnaHa. Bexxbe y nncarby HOBUHAPCKUX dopmu. Bexkbe y 061MKoBakby pagunjcKuUx U TeNeBUsnjcknx emucuja. Mpucyctso
CHUMarUMa emncuja y PTC-y. AHanunsa npumepa 13 gomaher u cTpaHor pagauno v TeNeBU3NjCKOr Nporpama.

CemuHapcku pag,

CUHOMCKUC 32 MY3MYKY EMUCHjY 33 PAAMO U CLLEHAPMO 3a MY3UYKY EMUCH]y 33 TeNeBU3njy - paheHn Ha UcTy Temy.

3aBpLWHKU UcnnUT

MucmeHun ncnuT: ABa HOBMHAPCKa *KaHpa (no u3bopy), y obpaan jeaHe Teme.

YcMeHUn cnuT: nposepa 3Harba U3 oMeHa Teopuje meamja, UCTopuje Nonyaapucarba My3uke M yMETHUYKUX 061MKa My3uKe y
meanjuma.

NuTeparypa:

1. Makluan, Marsal: Poznavanje opstila - covekovih produzetaka, Prosveta, Beograd, 1964.
2. Eko, Umberto: Otvoreno djelo, Sarajevo, 1965

3. Fiske, DZon i Hartli, DZon: "Tumacenje televizije", RTV Teorija i praksa 39/85.

4. Novakovi¢, Slobodan: Covek, medij, Prometej, Novi Sad, 1998.

5. Kofin, Eva: "Esteti¢ki problemi televizijske muzike", RTV Teorija i praksa, 28/82.

6. Grabner, Boris: "Problemi televizijske estetike", RTV Teorija i praksa, 29/82.

7. Newcomb, Horace: Toward Television Aesthetics, Oxford Universiti Press, 1989.

8. Novakovi¢, Slobodan: Film kao metafora, Institut za film, Beograd, 1990.

9. Hukonajesuh, CHexkaHa: My3uKa kao gorahaj, Clio, beorpag, 1994.

10. Hukonajesuh, CHexkaHa: EkpaH cpncke mysuke, PTC, Beorpag, 2003.

11. Vartkes, Baronijan: Muzika kao primenjena umetnost, Univerzitet umetnosti, Beograd, 1981.

12. Hepa Togoposuh: HoBrHapcke popme, YHUBE3UTET ymeTHOCTH, Beorpas,

13. OywaH Cnaskosuh: buTn HoBMHap, Hay4yHa Kreura, beorpaga, 1988.

14. Muogpar Unuh: Tenesusnjcko HosmHapcTeo, PTC, beorpag, 2003.

15. Jannifer Barnes: Television Opera, Boydell&Brewer Ltd, 2002

16. CMHONCUCH, CLLEHApKja U KtbUre CHUMakba Pa3HUX eMuckja U3 gomaher 1 cTpaHor TeneBmnsmjcKor nporpama

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka Hactasa: 1 MpakTnyHa HacTtaBa: 1

MeToae ussohera HactaBe:
Mpepasama: BennynHa rpyne go 999

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpPLHU UCMINT: MNoeHa - 50
CemuHap-u 20 YcmeHun nenut 25
AKTMBHOCT Y TOKY NpeaaBakba 10 Mucmenun nenut 25

MpakTnyHa HacTaBa 20




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeTta: DLMM?2 - My3uka n meamjn 2, DULMM?2 - My3uka u meauju 2, SULMM?2 - My3uKa n meamjm 2

HacraBHuum: [pobHu B. MBaHa, pegosHu npodecop; KapaH M. Mapuja, npegasay BaH pagHor ogHoca

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:
Yno3HaBake CTyAeHaTa ca BUA0BMMA My3UKe Y MeANjMMa U HbUXOBO 0CNOCOb/baBatbe 33 paj, v NoHaLWakbe Yy Megnjuma — Kako 13a
MUKPODOHA U Kamepe TaKo U Ucnpes Hux.

MUcxop npeamera:
CTuuarbe 3Hatba U3 061acTv Teopuje meamja, CNosHaja mecta Mysuke y Meamjuma, Nno3HaBakbe pasMymMTuX BUA0Ba "umTarba"
meanja n ogpehunBarbe KpeaTMBHOr NPOCTOpa My3nyapa y Meamjuma.

Capp:kaj npegmerta:

Teopuja meauja. NMpumerbeHa mysuKa. HosuHapcke dopme. TUNOBU emUCHja Ha paamjy v Tenesusnju. Mysudka gpamaTypruja.
[pamatypruja mysundke emucuje. Meamjn Kao NpocTop nonynapucarba Mysmke. YMeTHUUYKe popme mysnKe y megujuma —
pagvodoHuja, Tenesnsnjcka onepa, TeneBU3NjCKMU baneT, BUAEO AaHC, CMOT.

MoBe3unBare My3unKe ca INTEPAPHUM, MOETCKUM U AOKYMEHTApPHUM cafpiKajuma. YcnocTas/barbe oagHoca nsmehy ayauTueHOr 1
BM3yeNHOr nnaHa. Bexbe y nncarby HOBUHAPCKUX popmu. Bexkbe y 06/1MKoBatby paanjcKux U TeneBmnsmnjckux emucuja. Mpucyctso
CHUMarUMa emncuja y PTC-y. AHanunsa npumepa 13 gomaher u cTpaHor pagauno v TeNeBU3NjCKOr Nporpama.

CemuHapcku pag,

CUHOMCKUC 32 MY3MYKY EMUCHjY 33 PAAMO U CLLEHAPMO 3a MY3UYKY EMUCH]y 33 TeNeBU3njy - paheHn Ha UcTy Temy.

3aBpLWHKU UcnnUT

MucmeHn ncnuT: ABa HOBMHAPCKa *KaHpa (no u3bopy), y obpaan jeaHe Teme.

YCcMeHUn cnuT: nposepa 3Hakba U3 oMeHa Teopuje Meamja, UCTopuje Nonyapucakba My3mKe U YMETHUYKUX 06/1MKa My3uKe y
meanjuma.

NuTeparypa:

1. Makluan, Marsal: Poznavanje opstila - covekovih produzetaka, Prosveta, Beograd, 1964.
2. Eko, Umberto: Otvoreno djelo, Sarajevo, 1965

3. Fiske, DZon i Hartli, DZon: "Tumacenje televizije", RTV Teorija i praksa 39/85.

4. Novakovi¢, Slobodan: Covek, medij, Prometej, Novi Sad, 1998.

5. Kofin, Eva: "Esteti¢ki problemi televizijske muzike", RTV Teorija i praksa, 28/82.

6. Grabner, Boris: "Problemi televizijske estetike", RTV Teorija i praksa, 29/82.

7. Newcomb, Horace: Toward Television Aesthetics, Oxford Universiti Press, 1989.

8. Novakovi¢, Slobodan: Film kao metafora, Institut za film, Beograd, 1990.

9. Hukonajesuh, CHexkaHa: My3uKa kao gorahaj, Clio, beorpag, 1994.

10. Hukonajesuh, CHexkaHa: EkpaH cpncke mysuke, PTC, Beorpag, 2003.

11. Vartkes, Baronijan: Muzika kao primenjena umetnost, Univerzitet umetnosti, Beograd, 1981.

12. Hepa Togoposuh: HoBrHapcke popme, YHUBE3UTET ymeTHOCTH, Beorpas,

13. OywaH Cnaskosuh: bUTn HoBMHap, HayyHa Khura, beorpaga, 1988.

14. Muogpar Unuh: Tenesusnjcko HosmHapcTeo, PTC, beorpag, 2003.

15. Jannifer Barnes: Television Opera, Boydell&Brewer Ltd, 2002

16. CMHONCUCH, CLLeHapKja U KbUre CHUMatba PasHUX eMucKja U3 gomaher 1 cTpaHor TeneBmnsmjcKor nporpama

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka Hactasa: 1 MpakTnyHa HacTtaBa: 1

MeToae ussohera HactaBe:
Mpepasama: BennynHa rpyne go 999

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpPLHU UCMINT: MNoeHa - 50
CemuHap-u 20 Ycmeru nenut 25
AKTMBHOCT Y TOKY NpeaaBakba 10 Mucmenun nenut 25

MpakTnyHa HacTaBa 20




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, AOKTOPCKE aKagemMcKe cTyauje

Hasus npegmeTta: DGMT1 - My3uKa u Teonoruja

HacraBHuuum: Mepkosuh b. MBaHa, peaosHu npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema nocebHux npegycnosa

LUumb npeamera:

Lnm npeamerta je oBnagaBarbe Matepmjom, pasymeBarbe 0A4HOCa My3nKe 1 Teosiormje. OBO ce NOCTUXKE KPO3 NpefaBatba U
OMCKycuje, y3 KpeaTMBHO aHraXkoBarbe cTygeHata (nucarbe Kpahux npobaemckn GoKycMpaHux TeKCTOBa, CAMOCTA/IHO YNO3HaBakbe
ca yHanpes 3a4aTMm TEKCTOBMMA, NPUNPEMY KpaTKMX npeaaBakba U C.). AKLEeHaT je Ha MHTepnpeTaunmoHom obpacly HacTase y
Kojem ce dhaBopm3yje pasymeBarbe U TeMe/bHO yNo3HaBake ca pyHAAMeHTalHUM NUTakbUMa NpegmMeTa.

Ucxop npeamera:

HaKkoH nonoxeHor ncnuta ctyaeHTn he 6UTHM 0Ccnocob/beHU 38 KPUTUUKY MHTEPMPEeTaLMjy 3Ha4ajHUX Nojasa U3 0bnacTm NUTyprujcke
My3U1Ko/oruje, u nocefosahe afeKBaTHO UCTOPUjCKO, TEOPUJCKO U aHAIMTUYKO 3Hakbe O NPobaemMnma BE3aHMM 3a OHOC My3UMKe U
Teonoruvje. CtyaeHTn 61 Tpebano Aa CTEKHY CNOCOBHOCT KpeaTUBHE NPUMEHE CTEYEHUX 3HAHA.

Caaprkaj npeamera:

Teme: Jlutyprujcka mysukonorvja. Mysuka n natpuctuyka nmtepatypa. Patrologia Graeca. Patrologia Latina. /iutypronowke teme.
My3uka n xeoptonoruja. My3suka n ecxatonoruja. borocnyxbeHa noesuja n mysuka. BUsaHTHjcKo Nojarse 1 TeoNOLWKa NUTakba.
CpncKo nojarbe 1 Teo/IoLWKa NUTakba

McnuT: ycmeHun oaroBop Ha ABa nuTakba U3 rpasmea.

Jluteparypa:

1. Brown Frank, Good Taste, Bad Taste and Christian Taste. Aesthetics in Religious Life, New York, Oxford University Press, 2003;
2. Kanesuh umutpuje (yp.), EHumknoneauja npasocnassmba 1-3, beorpag, 2002;

3. Nepkosuh MBaHa, O ecxaTo/IOLWKOM acrneKTy CPNcKe LpKBeHe My3uKe, HOBM 3BYK, MHTEPHALMOHAIHM Yaconumc 3a my3uky, 2000,
16, 35-41;

4. NMepkosuh Pagak MeaHa, My3uKa cpnckor OcmornacHuka, beorpaga, ®akynteT mysunuke ymetHoctu, 2004; Mepkoeuh MeaHa, Op,
aHheocKor nojarba A0 XOPCKe YMETHOCTU: CPMCKA XOPCKa LLPKBEHA My3MKa y Nepuoay pomaHTM3mMa, beorpaa, ®akynteT mysunuke
ymeTHoCTH, 2008;

5. Flynn William, Medieval Music as Medieval Exegesis, Lanham MD and London, 1999;

6. Foley Edward, Ritual Music: Studies in Liturgical Musicology, Beltsville, MD, 1995.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeTtoge ussohera Hacrase:
Mpepasatba, CAyLWakbe v aHannsa oa6paHux Nprmepa, AUCKycuje u ap.

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHN UCMINT: MNoeHa - 40
Cryauja 25 YemeHu nenut 40
AKTMBHOCT Yy TOKY npeAaBarba 10

MUcTpaxnBayku pag, 25




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeTta: DGMU1 - Mysukonorumja 1

HacraBHuum: Jepemmh-MonHap B. [paraHa, peaosHu npodecop; Mapurkosuh [. Corba, pegosHu npodecop; Mepkosuh b. UBaHa,
penosHu npodecop; Nonosuh-MnaheHosuh b. TujaHa, pegosHu npodecop; CtedpaHosmh M. AHa, pesoBHU npodecop; CTojaHoBUh-
Hosuuuh M. OparaHa, pegosHu npodecop; MacHuKoca B. Mapwja, BaHpeaHu npodecop; Slekosuh M. BusbaHa, A0OLEHT

CraTtyc npeamerta: o6aBesHM

Bbpoj ECNB: 5

YcnoB: Hema

Unm npegmera:
Ln/b npegmeTa je yno3HaBake CTyAeHTa ca TeHAEHUMjama Y pPa3Bojy My3UKOJIOTUje, Kao U aHa/IMTUYKO, TEOPUjCKO U NPAKTUYHO
ocnocobsbaBarbe CTyAeHTa 3a pasymeBatbe U NPUMEHY BUA0BA HeHe MHTEPANCLMNINHAPHOCTY.

Ucxop npeamera:
Mcxop npeameTa je TEOPUJCKO U MPAKTUYHO 3HAkbEe U3 06/1aCTU CaBpeMeHe My3UKO/I0TUje Kao MHTEPAUCUMMNIMHAPHE HayKe.

Capp:kaj npegmera:

1) JeduHuumja, rpaHe My3uuKe HayKe U 'Mogaen' MHTEPAUCUMNANHAPHE MY3MKONOLWKE MHTEPNPeTaLMje U KoMmneTeHuuje; 2)
Teopuja nogaTaka y My3auKoioruju (npernes TMNoBa NogaTaka U TEXHONO0rMja, EMMIMPUICKM NOgaum y My3ukonornjm, 6ase nogartaka
Ha MHTEPHETY, MHCTUTYLMOHANHO CKAaanwWwTere nogartaka); 3) CoumonolwKkomysmyke Teopuje Makca Bebepa un Teogopa AgopHa; 4)
AMepVILIKVI MY3UYKN MUHUMaNN3aM

PaznnumTn 061MuM NpoBepe 3Hakba.

KONOKBMjyM-1: YCMEHO M3ATakbe Ha 334aTy Temy.

CeMuHap-u: NUCaHn pag Ha 3a4aTy Temy.

NcnuT: ycmeHn oarosop Ha Tpy NuTarma u3 rpagmsa.

NuTeparypa:

1. BecennHosuh-XodpmaH, MupjaHa, Mpeg mysndukum genom. Orneam o mehycobHUM npojekumjama ecTETUKE, MOETUKE U
CTUNUCTMKe My3uKe 20. BEKa: jeaHa My3UKOJIOWKaA BM3ypa, beorpaa, 3asos 3a yyubeHuke, 2007.

2. Pupep Teopuja nogaTtaka y Mmyaukonorujm (cactasmna ap AparaHa CrojaHoBuh-HoBuunh), Beorpag, ®akyntetr mysmyke
ymeTHocTH y beorpaay, 2009.

3. Jeremi¢-Molnar, Dragana i Aleksandar Molnar, Nestajanje uzviSenog i ovladavanje avangardnog u muzici moderne epohe. Knj. 1.
Muzic¢ki uzviseno u delima Betovena i Senberga, Beograd, Filip Vignji¢, 2009, 154-171.

4. Jeremi¢-Molnar, Dragana i Aleksandar Molnar, Nestajanje uzviSenog i ovladavanje avangardnog u muzici moderne epohe. Knj. 2.
Muzi¢ki avangardizam u Senbergovoj dodakafonskoj poetici i Adornovoj kriti¢koj estetici, Beograd, Filip Vi$nji¢, 2009, 129-162.

5. Masnikosa, Marija: Muzic¢ki minimalizam, Beograd, Clio, 1998.

6. Nyman, Michael: Experimental Music: Cage and Beyond (London: Studio Vista/New York: Schirmer, 1974; rev. Edn., Cambridge,
Cambridge University Press, 1999).

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeTope ussohera HacTaBe:
Mpepasara, aHann3e My3MKONOLLKNX TEKCTOBA, AUCKyCHje

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpepucnutHe obasese: MoeHa - 40 3aBpLIHU UCMINT: MoeHa - 60

CemuHap-u 20 Ycmeru ncnut 60

I'onaf)aH;e HaCTaBe N aKTUBHOCT Ha
YacosMma

10

Konoksujym-u 10




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeTta: DGMU?2 - Mysukonoruja 2

HacraBHuum: Jepemmh-MonHap B. [paraHa, peaosHu npodecop; Mapurkosuh [. Corba, pegosHu npodecop; Mepkosuh b. UBaHa,
penosHu npodecop; Nonosuh-MnaheHosuh b. TujaHa, pegosHu npodecop; CtedpaHosmh M. AHa, pesoBHU npodecop; CTojaHoBUh-
Hosuuuh M. OparaHa, pegosHu npodecop; MacHuKoca B. Mapwja, BaHpeaHu npodecop; Slekosuh M. busbaHa, OLEHT

CraTtyc npeamerta: o6aBesHM

Bbpoj ECNB: 5

YcnoB: Hema

Unm npegmera:
Ln/b npegmeTa je yno3HaBake CTyAeHTa ca TeHAEHUMjama Yy pa3Bojy My3UKOIOTMje, Kao U aHa/IMTUYKO, TEOPUCKO U MPAKTUYHO
ocnocobsbaBarbe CTyAeHTa 3a pasymeBatbe U NPUMEHY BUA0BA HeHe MHTEPANCLMNINHAPHOCTY.

Ucxop npeamera:
Mcxop npeameTa je TEOPUJCKO U MPAKTUYHO 3HAkbEe U3 06/1aCTU CaBpeMeHe My3UKO/I0TUje Kao MHTEPAUCUMMNIMHAPHE HayKe.

Capp:kaj npegmera:

: 1) Mysukonoruja u ctyauje nonynapHe mysuke; 2) MysukoioLwKe gUCUUNANHE U Pa3Boj My3uKoorunje y ceety. buorpadmja —
METOACKM NPUCTYN; 3) 3Hauere U TYMadyerhbe My3uKe Y KOHTEKCTY HoBe My3uKoaoruje. Mysukoaoruja noct/noct/noctmoaepHor
no6a o noct/noct/noct moaepHoj mysuum; 4) KaHoH y mysukonoruju. Cteaparbe 1 pa3soj "BeNnKnx Hapatuea' y Besu ca
MY3UKO/IOWKMM KaHOHUMA.

PasnnumTn 06anum nposepe 3Hakba.

Ko/NIOKBUjyM-U: YCMEHO U3Nratbe Ha 3a4aTy Temy.

CeMMHap-u: NUCaHK pag, Ha 3a4aTy Temy.

McnuT: ycmeHn oArosop Ha Tpy NUTaka M3 rpaguea.

NuTeparypa:

1. Bergeron, Katherine and Bohlman, Philip, Disciplining Music: Musicology and Its Canons, Chicago — London, University of Chicago
Press, 1992.

. Cook, Nicholas, "Theorizing Musical Meaning", Music Theory Spectrum, 23/2, 2001, 170-195.

. Katroga, Fernando, Istorija, vreme i pamcenje, Beograd, Clio, 2011.

. Kramer, Lawrence, Musical Meaning: Toward a Critical History, Berkeley and Los Angeles, University of California Press, 2002.

. Kerman, Joseph, "A Few Canonic Variations", Critical Inquiry, Vol. 10, No. 1, 1983, 107-125.

. MapuHkosuh, Corba, MeTog0n10rMMja HayYHOMCTPAKMBAYKOT pasa y mysunkonormju, Hosu Caa, Matuua cpncka, 2008.

. Middelton, Richard, Studying Popular Music, Milton Keynes — Philadelphia, Open University Press, 1990.

. Popovi¢ Mladenovi¢, Tijana, Procesi panstilistickog muzickog misljenja, Beograd, 2009.

0O NOULh WN

Bpoj uacoBa akKTUBHe HacTaBe: Teopwjcka HacTaBa: 2 MpakTnyHa HacTasa: 0

Metope M3BOf)eH>a HacTaBe:
I'Ipep,aBaH:a, dHa/nse My3nKOIOWKNX TEKCTOBAQ, ,a,mcr(ycmje

OueHa 3Hakwa (MakcumanHu 6poj noexHa 100):

MpepucnuTHe obasese: MoeHa - 40 3aBpLIHKU UCMINT: MoeHa - 60

Konoksujym-u 10 YcmeHn nenut 60

MNoxahatbe HacTaBe M aKTUBHOCT Ha
YacoBMMa

10

CeMmuHap-u 20




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasue npegmeta: DGMU3 - My3uKonoruja 3 - MyauKa M YMETHOCT Y 06/1MKOBakby €BPOMCKOT KYATYPHOT MAEHTUTETA

HacraBHuum: Jepemmh-MonHap B. [paraHa, peaosHu npodecop; Mapurkosuh [. Corba, pegosHu npodecop; Mepkosuh b. UBaHa,
penosHu npodecop; Nonosuh-MnaheHosuh b. TujaHa, pegosHu npodecop; CtedpaHosmh M. AHa, peaoBHU npodecop; CTojaHoBuh-
Hosuuuh M. OparaHa, pegosHu npodecop; MacHuKoca B. Mapwja, BaHpeaHu npodecop; Slekosuh M. busbaHa, fOLEHT

CraTtyc npeamerta: o6aBesHM

Bbpoj ECNB: 10

Ycnos: MNonoxeH Huso OAC, My3sukonoruja 1

Unm npegmera:
Mpoay6/beHo n3yyaBarbe ogabpaHNX cermeHaTa eBPONCKU OpUjeHTUCAHEe, MHTEPAUCUMNIMHAPHE MY3UKOIOTH]je, 1
"MHTEPANCUNNINHAPHO pa3ymeBakbe" HheHUX HayYHUX, TEOPUJCKUX U MHTEPMNPETAaTUBHUX NOTEHLUMjana.

Ucxop npeamera:
OcnocobsbaBarbe CTYAEHTa 32 KPUTUYKO U KPEATUBHO MULLJbEHE, KA0 U 32 KpeaTUBHY aHaAn3y My3unKe y3 NoMoh HOBUX HayYHUX
KOMMeTeHLMja caBpeMeHe, eBPOMNCKU OpUjeHTUCaHe MHTEPANCLUNIMHAPHE My3UKoioTUje.

Cappaj npegmera:

MpBu cemectap: 1) EBponcka my3sunka nsmehy cBojux aBaHrapAHUX NAEHTUTETA: NPeayCcnoBK, AOCTUTHYha, YKpLWTakba; 2)
MysuKonoruja u ctyauje nonynapHe mysuke; 3) EBpOnckyM KOMNo3MTOpM ABafECETOT U ABaJeceT NPBOTr BeKa: Kopenauuje nusmehy
6uorpadckMx MoOMeHaTa U cTpaTervja KOMNoOHOBaha; 4) My3uyKM MAEHTUTETU U UHTEPTEKCTYANHOCT. MHTepAUCUMNANHAPHN
NpUCTYN My3uLM — CTBapakbe, MHTepnpeTaumja, nepuenuumja, peuenunja. PeHomenn 'npuye’ u 'daHTtasumje' y mysuum.

Opyrv cemecTtap: 1) NprmerbeHa My3n4Ka CEMUOTUKA: TPArOBM €BPOMCKOT My3MYKOT MOCTMOAEPHU3MA Y CPMCKOj NOCTMOAEPHO]
My3uum; 2) CnoBeHcKa onepa y My3uum AeBeTHAaecTor U ABajdeceTor BeKa; 3) Onepa AeBeTHAeCTor BeKa U peBo/yLuja y eBPOMNCKOM
KOHTEKCTYy. PeBolyUMOHapHU NoKkpeTn y EBponun y NpBOj NONIOBUHN AeBETHAECTOr BeKa. PeBOlyLIMOHapHN KOH3epBaTUBM3aM Y
Tpehem Pajxy; 4) My3n4Kku MAEHTUTETU — UCTOPUJCKA NEPCNIEKTUBA. UABHTUTETU Y My3ULM/MY3UKa Y MAEHTUTETMMA.
My3uKonowWKa pagmMoHnLLIa Kao BUA NpoBepe 3Hakba.

[Jomahu 3apaTtak: yCMeHO U3arakbe Ha 3a4aTy Temy.

CTyguja: nucaHu pag Ha 3a4aty Temy.

McnuT: ycmeHn oarosop Ha ABa NUTakba U3 rpaamsa.

NuTeparypa:

1. Veselinovi¢ (=Veselinovi¢-Hofman), Mirjana, Stvaralacka prisutnost evropske avangarde u nas, Beograd, Univerzitet umetnosti,
1983.

2. Veselinovi¢-Hofman, Mirjana, "Revisiting the Serbian Musical Avant-garde: Aspects of the Change of Reception and of Keeping
History 'Under Control"", in: Rethinking Musical Modernism, Academic Conferences Vol. CXXII, Department of Fine Arts and Music,
Book 6, Belgrade, Serbian Academy of Sciences and Arts and Institute of Musicology, 2008, 211-218.

3. Middelton, Richard, Studying Popular Music, Milton Keynes — Philadelphia, Open University Press 1990.

4. Miki¢, Vesna, "Eurovision Song Contest — Serbian Victory", Nutida Musik, 3, 2007, 32—38.

5. CtojaHoBuh-Hosuuuh, [paraHa, BuHKo FnoboKap: my3nyka oauceja jegHor emurpaHTa, beorpaa, ®akynteT mysnyke yMeTHOCTH,
MN "CurHatype", 2013.

6. Stojanovi¢-Novici¢, Dragana, "lannis Xenakis (1922—-2001): Some Thoughts on His Creative Output", Musical Culture & Memory:
The Eighth International Conference, Tatjana Markovi¢ and Vesna Miki¢ (eds.), Belgrade, Faculty of Music, Signature, 2008, 263—
270. (Translated by Jelena Nikezic)

7. Stojanovi¢-Novici¢, Dragana, "Work of Edgard Varése and 'Futurist Music': Affinities (and Differences)", New Sound: International
Magazine for Music, No. 34, 2009, 50-61. (Translated by Goran Kapetanovic)

8. Popovi¢ Mladjenovi¢, Tijana, Procesi panstilistickog muzi¢kog misljenja, Beograd, Fakultet muzicke umetnosti, 2009.

9. Popovi¢ Mladjenovi¢, Tijana, B. Bogunovi¢ & I. Perkovi¢, Interdisciplinary Approach to Music: Listening, Performing, Composing,
Belgrade, Faculty of Music, University of Arts, 2014.

10. Seebass, Tilman, Mirjana Veselinovi¢-Hofman & Tijana Popovi¢ Mladjenovic¢ (eds.), Identities: The World of Music in Relation to
Itself, Belgrade: Faculty of Music, 2012.

11. Buch, Esteban, Beethoven's Ninth: A Political History, Chicago, University Of Chicago Press, 2004.

12. Jeremié¢-Molnar, Dragana, Rihard Vagner, konstruktor "istinske" realnosti. Projekat regeneracije kroz Bajrojtske svecanosti,
Beograd, Fabrika knjiga, 2007.

13. Jeremi¢-Molnar, Dragana, "Inception of Wagner's Doctrine of Regeneration Prior to the Revolution 1848-1849", New Sound.
International Journal of Music, No. 42, 2014, 71-85.

14. MapwuHkosuh, Comba, "HurBoT 3a Lapa Muxajna MsaHosuYa MnHKe", 360pHUK MaTuLe CPNCKe 3a CLLEHCKE YMETHOCTU U MY3UKY,
10-11, 1992, 25-55.

15. MapwuHkosuh, Cora, BarHep v pycka onepa: NMapcudan u flereHga o HeBUA/LUMBOM rpagy Kutexy v gesu ®espoHuju, y: Corba
MapuHkosuh n BecHa Mukuh (yp.), BarHepos cnuc Onepa v gpama aaHac, Hosu Caa, MaTtuua cpncka, 2006, 108-118.

16. Masnikosa, Marija, Orfej u repetitivnom drustvu. Postminimalizam u srpskoj muzici za gudacki orkestar u poslednje dve decenije
20. veka, Beograd, FMU i Signature, 2010.

17. Masnikosa, Marija, "Specific Typology of 'Appropriated' Musical Signs in Serbian Postminimalist Compositions", in: Lina
Navickaite-Martinelli (ed.), Before and After Music. Acta Semiotica Fennica XXXVII, Helsinki, Vilnius & Imatra, International
Semiotics Institute & Umweb Publications, 2010, 555-564.

18. Monelle, Raymond, Linguistics and Semiotics in Music, Chur, Switzerland, Harwood Academic Publishers, 1992.

19. Monelle, Raymond, Musical Topic: Hunt, Military, and Pastoral, Bloomington, Indiana University Press, 2006.

20. Perkovi¢, Ivana, "References in Serbian hagiography (Zitija) and liturgical poetry (Srbljak)", in: Robert Klugseder, James Borders,
Christelle Cazaux-Kowalski, Lori Kruckenberg, Frank Lawrence, Jeremy Llewellyn, Christian Troelsgard, Anna Vildera and Hanna




Zuhlke (Eds.), Cantus planus, Wien, Osterreichische Akademie der Wissenschaften, Kommission fiir Musikforschung, 2012, 316—
320.

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeToae ussohera Hactase:
MpefaBarba, AMCKYCHje, KOHCYATALMje Y BE3M Ca CBUM PefieBaHTHUM NTakbUMa My3MKOOWKOT paja.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBPLWHU UCAINT: MNoeHa - 40

Ctyamnja Ha 3agaty Temy 30 Ycmenn nenut 40

Moxaharbe HacTaBe M aKTUBHOCT Ha
yacosuma

10

[Nomahu 3agaTak 20




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeta: DGMI1 - My3uyKka nHTepnpeTaumja U eNemeHT! KpeaTMBHOr NPUCTyna Mmy3mdkom Tekcty 1, DUGMIL - My3uuka
MHTepnpeTaumja n eeMeHTN KpeaTUBHOT NPUCTyNa My3MYKOM TeKcTy 1

HacrasHuuu: Monosuh-MnaheHosuh b. TujaHa, pegosHu npodecop; Boxkanuh K. 3opaH, BaHpegHU npodecop

CraTtyc npeamerta: U360opHM

Bpoj ECMNB: 5

YcnoB: Hema nocebHux npeaycnosa

LUumb npeamera:
OcnocobsbaBarbe CTyAeHaTa Ha M3BOHauKMM AOKTOPCKMM CTYAMCKMM NPOrpammMma 3a KpeaTMBHU NPUCTYN TyMadeky My3nYKor
TeKcTa Kopuwherem aHaIMTUYKO-TEOPUCKOT anaparTa.

Ucxop npeamera:

Mo 3aBpLUeTKy HacTaBe U3 NpeaMeTa, 04, CTyAeHaTa Cce 0YeKyje CYLUTUHCKO pasymeBarbe MHTepaKLnje TeOPUjCKO-aHAIMTUYKOT U
n3BohHauKor y NpUCTyny My3nMUYKOM Aeny, Kao U CNOCOBHOCT NPUMeHe aHAIMTUYKKX pe3ynTaTa y Kpenpary MHAMBUAyanHe
nssohauke KoHLUenuuje.

Caap:kaj npeamerta:

Teopujcka HacTaBa. CTy4eHTM ce TOKOM paZa Ha NpeameTy YNO3Hajy ca HajBarKHUjUM Tymadyerrma GeHomeHa NojaBHOCTU
MY3WYKOT fleN1a y 3anucy U3 Busype Teopuje, punosoduje 1 ecTeTmke mysmke (My3MUKM TEKCT KaO MY3UYKO AE/10; 3aNnc Kao Konwuja
OpPUrMHaNA; NAPTUTYPa KAao MHTEHLMOHANHWN NPEAMET; 3aMnC U BPEMEHCKA CTPYKTYPa; My3MKa He NOCTOjM y NapTUTYpu), 04HOCHO,
ca 3Ha4ajem nojase My3M4KOr NMCMa 1 ca HeonxogHowhy KpeaTMBHE My3MUYKe aHaIM3e MY3UYKOT TEKCTA (TO jecT, cTBapanadkor
Kopuwhetrba, uMTarba M Tymaderba, 3anmnca My3nUyKor gea) Y KOHTEKCTY NojefAMHAYHOr, CAMOCBOjHOT MHTEPNPEeTaTUBHO-U3BONHauKor
recta. Ha ocHoBy cTyauja cayyvaja, KOHKPETHUX aHaAW3a, YBMAA Y IMTEPATYPY M NUcarba CEMMHAPCKOT paja, cariefaBa ce U
npumemsyje YnTas cnektap MoryhHoCTV jefHOT TerpaTUBHOT KpeaTUBHOT M3BOHAUYKOT NMPUCTYNa My3UYKOM Ae/ly, 3aCHOBAHOT Ha
CBECTM O NOCTOjakby OHUX PENATUBHO ayTOHOMHMX cnojeBa ( "ocnoboheHnx npocTopa') My3MYKOr TEKCTa Yy KOjuMa ce ynpaBso U
rpaZu CBaka cTBapanayka MHTepnpertaumja.

NuTeparypa:

1. Dalhaus, Karl, Estetika muzike, Novi Sad, 1992;

2. Ingarden, Roman, Ontologija umetnosti, Novi Sad, 1991;

3. Jankelevic, Vladimir, Muzika i neizrecivo, Novi Sad, 1987;

4. Popovi¢ Mladjenovié, Tijana, Muzicko pismo, Beograd, 1996;

5. Popovi¢ Mladjenovi¢, Tijana, Pojam i elementi 'analiticke' interpretacije, u: Mirjana Veselinovi¢-Hofman (ur.), Aspekti
interpretacije, Beograd, 1989, 135-150;

6. Popovi¢ Mladjenovi¢, Tijana, Procesi panstilistickog muzickog misljenja, Beograd, 2009;
7. Boxkanuh, 3opaH, Mysunyka ppasa, beorpaz, 2007;

8. Keller, Hermann, Phrasing and Articulation: A Contribution to a Rhetoric, London, 1965;
9. Popovi¢, Berislav, Muzi¢ka forma ili smisao u muzici, Beograd, 1998.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

Metopae ussohera Hactase:
Mpepasatba ca 4EMOHCTpaLMjama npumeHe oarosapajyhux Tymauerba Ha ogabpaHoj cTyamju caydaja. Mucarbe cemuHapcKor paga.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLUHW UCMINT: MNoeHa - 40
M3paga aHanuse 20 OabpaHa aHanuse 20
Lonacum 10 OabpaHa cemmnHapcKor paga 20
AKTUBHOCT 10

M3paga cemuHapckor paga 20




CTyamjcku nporpam: Hayke o My3nyKoj yMETHOCTU, LJOKTOPCKE aKagemcKe cTyauje

Hasus npegmeta: DGMI2 - My3uyKa nHTEpnpeTaumja U eNemMeHTU KpeaTUBHOT NPUCTyna My3mdkom Tekcty 2, DUGMI2 - Mysuuka
WHTEpNpeTaLmja u eNeMeHTU KpeaTUBHOT NPUCTYNA MY3UYKOM TEKCTY 2

HacraBHuuu: BykcaHosuh WU. UBaHa, aoueHT; MUnuh P. MBaHa, goueHT

CraTtyc npeamerta: U360opHM

Bpoj ECMNB: 5

YcnoB: Hema nocebHux npeaycnosa

LUumb npeamera:
OcnocobsbaBarbe CTyaeHaTa Ha M3BOHauKMM AOKTOPCKMM CTYAMJCKMM NPOrpammMma 3a KpeaTMBHU NPUCTYN Tymauderby My3udKor
TeKcTa Kopuwherem aHaIMTUYKO-TEOPUCKOT anaparTa.

Ucxop npeamera:

CyLUTMHCKO pa3ymeBatbe MHTepaKLmje TEOPNjCKO-aHaIMTUYKOT U M3BONHaYKor y NpMCcTyny mMmysmykom geny. CnocobHocT npumeHe
aHANMTUYKNX pe3ynTaTa y Kpemparwy MHAMBUAYanHe n3Bohauke KoHuenuuje. CnocobHoCT aHannse cumetpuje y GyHKLMjU Cno3Haje
KOXePEeHTHOCTU My3UYKOr Aena. PasymeBarbe 3Ha4aja aHaIMTUUKMX padmaTpatba y npouecy dopmuparsa ocobeHe nHTepnpeTaumje.
Yno3HaBarbe aHanTUUKe U n3sohayke npobsiemaTvKe y MHOBAaTUBHUM NpaBLUMa ABAAECETOr U ABafEeCceT NPBOT BEKa.

Cappkaj npegmera:
MpucTyn aHanusmn cumetpuje. MHoBUpaHba TPaAULMOHANHE MeToAe aHanu3e. Yora v 3Hayaj aHanmse cumeTpuje y 061MKoBakby
CNo3Haje 0 My3UYKOM Zeny.

HayyHun npobnemun aHanmse Mysunke nucaHe U3BaH TOHANHO-PYHKLMOHANHOT cucTema. MOTUMBCKM O4HOCK Kao reHepaTop
MEeNOoAMjCKOT M XapPMOHCKOT KpeTakba. JuHaMusam n ycMepeHOCT My3MYKOT TOKa. [pojekToBakbe uu/ba U AyropoyHe cTpaTternje
MY3UYKOT KpeTakba.

NuTeparypa:

1. Gligo, Nik$a, Pojmovni vodic kroz glazbu 20. stoljec¢a, Zagreb, Muzicki informativni centar KDZ, Matica, hrvatska, 1996.

2. Kostka, Stefan, Materials and Techniques of Twentieth-Century Music, New Jersey, Prentice Hall, Englewood Cliffs, 1990.

3. Lester, Joel, Approaches to Twentieth-Century Music, New York — London, W. W. Norton & Comp., 1989.

4. Strauss, Joseph, Introduction to Post-Tonal Theory, New Jersey, Prentice Hall, Englewood Cliffs, 2000.

5. Zatkalik, Milo$, '"The Aggregate or Have the Notes Lost Orientation? ", Muzikoloski zbornik / Musicological Annual XLIV/2,
Ljubljana, 2008.

6. Antokoletz, Elliot, The music of Bela Bartok, Los Angeles, University of California Press, 1984.

7. Gostuski, Dragutin, Vreme umetnosti; prilog zasnivanju ideja opste nauke o oblicima. Simetrija prostora i vremena (str. 157-222),
Beograd, Prosveta, 1968.

8. Popovi¢, Berislav, Muzi¢ka forma ili smisao u muzici, Beograd, Clio, 1998.

9. Sabo, Anica, ""'Symmetry in the MusicFlow / a proposal for classification", Milo$ Zatkalik i dr. (ed.), Zbornik Katedre za muzi¢ku
teoriju: Muzicka teorija i analiza 6, Beograd, FMU, 2008.

10. Solomon, Lary J., Symetry as a Compositional Determination, 1973, revised. 2002.

Bpoj uacoBa akKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnuHa Hactasa: 0

Mertogae ussohera HacTase:
Mpepasama: BennynHa rpyne go 999

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpPLUIHN UCMINT: MNoeHa - 40
M3papa npeseHTauMoHe Bep3unje cemrHapa 20 OpbpaHa aHanuse 20
AKTMBHOCT M 3a/1arakb€e Ha HacTaBu 10 OpbpaHa ceMMHapcKor pasaa 20
MpucycTBO Ha NpeaaBarbMma 10

CemuHapcku pag, 20




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTH, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeta: DHMT1 - Mysuuka Teopuja 1

HacrasHuum: Meguh 6. MuneHa, goueHt

CraTtyc npegmerta: o6asesHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:
Ctuuarbe npoayb/beHujer yBuaa y pasinunte KOHTEKCTE U NPaKce peHecaHCHe My3uyKe Teopuje U aHanuse

MUcxop npeamerta:
OcnocobsbaBakbe CTyAeHaTa 38 NPUMEHY HUXOBUX HAYYHUX KOMMETEHLM]A M NOCTaB/bakbe OCHOBA 3a NPUCTYNakbe U3pagn
[OOKTOPCKOT pasa

Capprkaj npeamerta:

Tema 1: Mapcuamo ®uhnHo 1 yTuLaj herose HeonaaToOHUCTUYKE dunocoduje 1 acTPOIOLIKE NCUXOIOTUjE HA MY3UUKY TEOPU]Y U
KOMMO3MUTOPCKY NpaKcy y peHecaHcHoj Utanumju 15. n 16. Beka. Mapcunmno ®uhuHo 1 eroso cxsatakbe Npupoae, dyHKumje n
MecCTa My3UuKe y peHecaHCHOM yHUBep3ymy; YTuuaj PuhuHoBe HEONAATOHUCTUYKE MUCAN HA UTANINjAHCKY MYy3UUKY Teopujy 15. n
16. Beka; DhMHOBA acTpPOIOLWKA Ncuxonornja, AapunjaH Bunapt n BeHeunjaHcKu Kpyr; dMhrMHOBA acTpONOLWKa NCUXONOTHjA U
KOMMO3MTOPCKA NpaKca Nno3HopeHecaHcHe enoxe: Jlyka MapeHuno u Knaygno MoHTeBepau. Tema 2: OCHOBU Teopuje CNOXKeHOor
KOHTpanyHKTa. OnwTe KapaKktenpcTuke; NctopujaT Teopuje; MoKpeTHN KOHTPanyHKT; O6pTajHU 1 MeH3ypaiHO-BapujabuaHun
KOHTPanyHKT; KOMBMHOBAHM KOHTPANyHKT. Tema 3: MmuTaumja u KaHOHU nomepajyhux KOHTpanyHKaTa. YBOA, y TEXHUKY UMUTaumje
nomepajyhunx KoHTpanyHkaTta; Knacuoukaumja no rpynama ca OnMcoM KapaKTePUCTKA MMUTALLMOHMX TOKOBA M BpcTa mehycobHor
nomepara KOHTPANYHKTCKMX AeOoHMLa; MeToA0NO0WKM NOCTYNUM Y aHaAn3mn UMUTaLMje NoOMepajyunx KOHTpanyHKaTta; KaHoHu
nomepajyhunx KoHTpanyHKarta.

NuTeparypa:

1. Voss, Angela. "The Music of the Spheres: Marsilio Ficino and Renaissance Harmonia", Cosmos and Culture, vol. 2, no. 2, 1998, 16-
38.

2. Voss, Angela. "Introduction". U Marsilio Ficino. California: North Atlantic Books, 2006.

3. Palisca, Claude V. Humanism in italian Renaissance Musical Thought. New Haven and London: Yale University Press, 1985.

4. boraTtbipes, CemeH, ObpaTMMbIi KOHTPANYHKT, [ocyAapcTBEHHOE My3biKasibHOe n3aaTenbcTso, Mocksa, 1960.

5. lOxkakK, Kupa, "HekoTopble BONpoCbl COBPEMEHHON TEOPUM C/IOKHOTO KOHTPanyHKTa'', BOonpocbl TEOPUM 1 3CTETUKN MY3bIKU,
Bbinyck 4, JleHnHrpaga, 1965, 227-259.

6. TaHees, Ceprelt, MoABUKHOWM KOHTPANYHKT CTPOroro nMcbmMa, frocyaapcteeHHOe My3blKa/ibHOE M3aaTenbcTBo, Mocksa, 1959.

7. Repanié, Predrag, Kanon: ideja, definicija, struktura (habilitacioni rad, rukopis; recenzenti prof. V. Peri¢i¢ i prof. D. Despic),
Beograd, 1994.

8. Repani¢, Predrag, "Imitacija pomerajudih kontrapunkta", Muzicka teorija i analiza 4, Fakultet muzicke umetnosti, Beograd, 2007,
88-103.

9. 9. Repani¢, Predrag, "Aspekti imitacije: uvremenjenost (sinhronizovanost) izlaganja teme i odgovora u renesansnoj duhovnoj
vokalnoj polifoniji", Muzi¢ka teorija i analiza 1/2009, Fakultet muzicke umetnosti, Beograd, 2009, 96—118. 10. van der Walt,
Johannes Jacobus Adriaan, Die Kanongestaltung im Werk Palestrinas (Diss.), KéIn, 1955.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

Metogae ussohera HacTase:
Mpepasara, ANCKyCUje, KOHCYACTaunje

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 60 3aBpLUHN UCMINT: MNoeHa - 40
CemuHap-u 40 Ycmeru ncnut 40
AKTUBHOCT Yy TOKY npefaBama 10

MpaKTnyHa HacTaBa 10




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeta: DHMT2 - Mysuyka Teopuja 2

HacrasHuumu: Mauh P. MeaHa, gouenT; Cabo WN. ATuna, goueHT

CraTtyc npegmerta: o6asesHu

Bpoj ECMNB: 5

Ycnos: UcnyrweHe npeancnutHe obasese 3a npeamet Mysuyka Teopuja 1 (DHMT1)

LUumb npeamera:
MpegMeT je HamereH Npoayb/bEHOM YNO3HABakbY CTYAEHTA Ca My3MYKOM TEOPUJOM U aHANIM30M Y OKBUPY HEHUX Pa3NUUUTUX
BMA0BA U HbUXOBUX MHTEpNpeTaLmja

MUcxop npeamera:
OcnocobsbaBakbe CTyAeHaTa 33 NPUMEHY HUXOBUX HAYYHUX KOMMETEHLM]A U NOCTaB/bakbe OCHOBA 3a NPUCTYMNakbe U3pagm
[OOKTOPCKOT paja

Capp:kaj npegmerta:

lewTant Teopuja 1 beHa NPMMEHA Y aHA/IN3U BOKATHUX MY3UYKUX AeNa;
MHCTpyMeHTaHM TeaTap — TEOPMjCKa NOCTaBKa Ca aHAIMTUYKUM NPUKA3MMa;
PeayKUMOHUCTUYKM NPUHLMMN KOHCTUTYUCaba My3UYKOT 4eNa;

Jluteparypa:

1. Antovi¢. Mihailo, Lingvistika, muzikalnost, kognicija, Niski kulturni centar, Nis, 2009.

2. Arnhajm, Rudolf, Vizuelno misljenje, Univerzitet umetnosti u Beogradu, Beograd, 1985.

3. Pani¢, dr Vladislav, Psihologija i umetnost, Beograd, Zavod za udzbenike i nastavna sredstva, 1997.

4. Brkljaci¢, Ilvan: Istar — instrumentalni teatar, teorijska studija o istoimenom ciklusu nascentnih muzickih karikatura za scensko
izvodenje u pozorisnom dekoru, Muzicki talas br., Clio, 2014.

5. Heile, Bjorn, The Music of Mauricio Kagel, England, Ashgate Publishing Limited, 2006.

6. Pavis, Patrice, Analyzing Performance; Theater, Dance and Film, USA, The University of Michigan, 2003.

7. Veselinovic-Hofman, Mirjana, Postmoderno muzicko pozoriste u Srbiji — uvodne napomene o kriterijumima za definiciju, Srpska
muzicka scena — zbornik radova, Beograd, Muzikoloski institut SANU, 1995.

8. Tosi¢, Vladimir, Redukcionisticki principi konstitiucije muzi¢kog dela, Zvuk br. 3-4, 1986

9. Tosi¢, Vladimir, Opus 4 — dokumenti, SKC, 2001.

10. Nyman, Michel, Experimental Music, Studio Vista, 1974.

11. Griffiths, Paul, Modern Music, Thames and Hudson, 1978.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

Metoge ussohera HacTase:
Mpepasara, AUCKyCUje, KOHCyACTaunje

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLHN UCMINT: MNoeHa - 40
CemuHap-u 40 YemeHu nenut 40
AKTMBHOCT Yy TOKY npeAaBarba 10

MpakTnyHa HacTasa 10




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeTta: DHMT3 - Mysuyka Teopuja 3

HacraBHuum: BykcaHosuh WU. MBaHa, foLeHT

CraTtyc npegmerta: o6asesHu

Bpoj ECMNB: 5

Ycnos: MNonoxkeHe My3sunyka Teopuja 1 (DHMT1) u Mysuuka Teopuja 2 (DHMT2)

LUumb npeamera:
MpegMeT je HamereH Npoayb/bEHOM YNO3HABakbY CTYAEHTA Ca My3MYKOM TEOPUjOM M aHAIU30M Y OKBUPY HEHUX PA3NUYUTUX
BMA0BA UCMOJ/baBakba U MHTEpPNpeTaLmja

Ucxop npegmerta:
OcnocobsbaBatbe CTyAeHTa 33 NPUMEHY Hay4YHUX KOMMNEeTeHLMja M NOCTaB/bakbe OCHOBA 33 MPUCTyNakbe U3paamn 4OKTOPCKOr paja.

Capprkaj npeamerta:

CaBpemeHu acneKkTV NpMMeHe TpaguLMoHaaHe aHanmse mysundke popme
AHanu3a onepe: peTopuyKe CTpaTernje U HapaTMBHe CTPYKType

XyMop y My31LM - CEMMOTUYKA aHan3a

NuTeparypa:

1. Popovi¢, Berislav, Muzic¢ka forma ili smisao u muzici, Clio, Beograd, 1988.

2. Veselinovi¢ Hofman Mirjana, Pred muzickim delom, Zavod za udzbenike, Beograd, 2007.

3. Stefanovi¢, Ana, "Temporal and Narrative Structures in French Baroque Opera and Dramatic Work of H. Berlioz", Muzicka teorija i
analiza, no 1, 2009, 77-86.

4. —, "The Relation between Music and Text and the Concept of Musical Metaphor in French Baroque Opera", Before and after
Music, Acta Semiotica Fennica XXXVII, Vilnius/Helsinki/Imatta: International Semiotic Institute, 2010, 478-487.

5. Riker Pol, Vreme i prica, prev. S. Miletic, A. Morali¢; Novi Sad, l1zdavacka knjizarnica Z. Stojanoviéa, 1983. (izbor poglavlja)

6. Dalmonte, Rossana, "Towards a Semilogy of Humour in Music", International Review of the Aesthetic and Sociology of Music,
1995, Vol 26, No. 2, 167-187.

7. Sheinberg, Esti, Irony, Satire, Parody and the Grotesque in the music of Shostakovich (A theory of Musical Incongruities),
Aldershot, Ashgate, 2000.

Bpoj uacoBa akKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeTtope ussohera HacraBe:
Mpepasatba, AUCKYCUje, KOHCYACTaLM]je

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLHU UCMINT: MNoeHa - 40
CemuHap-u 40 YcmeHn nenut 40
AKTMBHOCT Yy TOKY NpeAaBatba 10

MpakTnyHa HacTasa 10




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeta: DHMT4 - Mysuyka Teopuja 4

HacraBHuum: CredpaHosuh M. AHa, pesoBHu npodecop; boxkanuh XK. 3opaH, BaHpeaHu npodecop; BykcaHosuh WN. UBaHa, foueHT;
Nnnh P. UBaHa, goueHT; Cabo U. ATuna, goueHT; Tenapuh B. CphaH, goueHT

CraTtyc npeamerta: o6aBesHU

Bpoj ECMNB: 5

YcnoB: UcnyrweHe npeaucnutHe obasese Mysuyke Teopuje 3 (DHMT3)

LUumb npeamera:
MpegMeT je HamereH Npoayb/beHOM yNo3HaBakby CTYAEHTA Ca My3MYKOM TEOPUjOM U aHAIM30M Y OKBUPY HEHWUX PA3NINYUTUX
BMA0BA UCMOJ/baBakba U MHTEpPNpeTaLmja

Ucxop npeamera:
Ocnocob/baBakbe CTyAeHTa 33 NPMMEHY HayYHUX KOMMETEHLMja M NOCTaB/bakbe OCHOBA 3a NPUCTYNakbe U3paam AOKTOPCKOr pasa.

Capp:kaj npegmerta:

ObyxBaTa n3paay npeasiora NpojeKkTa AOKTOPCKe AncepTaumje npema onwTMM ycioBMMa 3a moayn Mysuuke Teopuje. Dopmumpa ce
y CKnagy ca ogabpaHom TeMOM CBaKOT NnojeguHayHor paga. (obyxsata npesiMMUHapHY U3pagdy TEOPMJCKOr U naejHor obpasnoxkera
UCTpaxKmBarba, KoHUenTa, dopmynuncarbe npegmeTa, METOAA U Ln/beBa UCTPaXKMBaHba, MPUMEHY HayYHe METOA0/0rHje,
0611MKOBatbe HaYYHOT TEKCTA U HETOBY TEXHUYKY NPUNPEMY).

Jluteparypa:
1. dopmupa ce y ckiagy ca ogabpaHoM TEMOM AOKTOPCKe aucepTtauuje.

Bpoj yacoBa aKTUBHe HacTaBe: TeopujcKa HacTaBa: 2 MpaKkTnyHa HacTaea: 0

Mertoge ussohera HacTase:
MeHTOpCKK pag,.

OueHa 3Harwa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MoeHa - 60 3aBpLIHU UCMINT: MoeHa - 40
CemuHap-u 40 YcmeHn nenut 40
AKTMBHOCT Yy TOKY NpeAaBatkba 10

MpakTnyHa HacTaBa 10




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasue npegmerta: DGMB1 - My3uuke 6ubnvnoteke

HacraBHuuum: Mepkosuh b. MBaHa, pegosHu npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema nocebHux npegycnosa

LUumb npeamera:

Lunms npeamerta je oBnagaBarbe Matepmjom, pasymeBarbe UCTOPUJCKOT, HAyYHOT M KYNTYPHOT 3Havaja My3u4yKux Konekumja. Oso ce
NOCTMXe KPO3 Npeaasakba U AUCKYCHUje, Y3 KPeaTUBHO aHraXoBakbe CTyAeHaTa (MCTpaxnsarbe Mmy3ndykux bubnmoreka, nucarse
Kpahux npobaemckm GpoKycMpaHnX TEKCTOBA, CAMOCTA/IHO YNO3HaBakbe ca yHanpes, 3a4aTMM TEKCTOBMMA, NPUNPEMY KPaTKMX
npeaaBarba U C1.). AKLLEHaT je Ha MHTepnpeTaLMoHOM obpacuy HacTase y Kojem ce paBopU3yje pasymeBarbe U TEME/bHO
yno3HaBake ca GyHAAMEHTANHUM NUTatbMMa NpegMmeTa.

Ucxop npeamerta:

Mcxoa npesmerta je ocnocobsbaBatbe CTyZieHaTa 3a NPOMULL/bakbe U MHTEPNPETaLLMjy 3HaYajHUX NojaBa, Kao M passujare
NCTOPMJCKOT, TEOPMJCKOT, aHAZIMTUYKOT U KPUTUYKOT TyMmadera npobiema Be3aHuX 3a pag My3uukmx bubnamnoreka. Ctuuare
CNOCOBHOCTU KpeaTUBHE MPUMEHE CTEYEHUX 3Hakba.

Capp:kaj npegmera:

Teme: JedurHuumnje mysnykmnx bubnnoteka. Mysuuke 6ubnmoteke n Mmysnukm apxmsn. Mysunuke 6ubnmoteke n poHoTeke.
NcTopujaT My3nuknx bubnanoTteka y cBety. TUNOBU My3nUYKMUX BubanoTeka. Mysunkonornja u mysmuke 6ubnunoteke. Knacuoumkauyuje
1 Katanosu. Mctopujat mysmukux bubnmoteka y Cpbuju. Mysuuke 6ubamoteke y My3mKoNoWKOM MHCTUTYTY, HapoaHoj
6ubnnoteum Cpbuje, CAHY v gpyrum nHctutyumjama. Mysumyka 6ubnmoteka @akynteta mysmnuke ymetHocTn y beorpagy. Mysuuke
Konekumje y Mctopmjckom apxmsy Beorpaga. Mysunuka 6ubnmoteka MNpBor cpnckor LpKBeHor nesaykor ApywTsea y NaH4yeBy
CTyguja: nucaHu pag Ha 3a4aty Temy.

McnuT: ycmeHn oAroBop Ha ABa NUTakba M3 rpaamea.

NuTeparypa:

1. Bradley Carol June (ed.), Manual of Music Librarianship, Ann Arbor, 1966;

2. Bradley Carol June (ed.), Reader in Music Librarianship, Washington DC, 1973;

3. Harris Michael, History of Libraries in the Western World, Metuchen, 1995;

4. McColvin Lionel and Harold Reeves, Music Libraries, London, 1965;

5. Nepkosuh MeaHa, Xepoj (1) cpnckmx 6ubanoTeka n 36MpKu mysunkanuja. Cnyyaj Slyasura BaH betoBeHa, y: BecHa Mukuh u
TujaHa Monosuh MnaheHosuh (ypeaHuLmM), TeMATCKU NOTEHLM]ANN NEKCUKOTPAPCKUX jeAMHULA O MY3UUKMM UHCTUTYLM]aMa,
beorpaga, ®akyntet my3sunuke ymetHoctu, Kategpa 3a mysumkonorujy, 2009, 81-101;

6. Stoki¢ Gordana, Biblioteka Fakulteta muzicke umetnosti u Beogradu — najznacajnija muzicka kolekcija u Srbiji, magistarski rad,
Univerzitet u Beogradu, Filoloski fakultet, Beograd, 1995.

Bpoj yacoBa aKTUBHE HacTaBe: Teopujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

Metoge ussohera HacTase:
AHanun3a peneBaHTHUX Npobaema, UCKycuje, obunacum peneBaHTHUX MHCTUTYUMja U 4p.

OueHa 3Hawa (MakcumanHu 6poj noerna 100):

MpepucnutHe obasese: MoeHa - 60 3aBpLUIHU UCMINT: MoeHa - 40
Cryamja 25 YcmeHu ncnut 40
MpucycTBo NnpegaBakbnuma 10

McTpaxumBadku pag 25




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasue npeamerta: DJMD1 - My3uukn amnjanektn Cpbuje 1

HacraBHuum: 3akunh C. MupjaHa, BaHpeaHun npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:
CTuuarbe ay6/bMx 3HaHba 0 My3MUKUM aujanektnma Kocosa u MeToxuje, MCTOUHe U jyrouctouHe Cpbuje

MUcxop npeamerta:
AHanusa n Komnapaumja My3ndKkKx aujanekata Kocosa n MeTtoxuje, UCTOUHE U jyrouctouHe Cpbuje

Capprkaj npeamerta:

Kypc obyxBaTta npeaasara o cnegehum nutarbmma: BokanHa mysuka Kocosa n MeTtoxuje; MHCTpymeHTanHa my3unka Kocosa u
MeToxuje; BokanHa My3uKa pa3HuX KpajeBa uctodHe Cpbuje; MHCTpyMeHTaHa My3MKa pasHUX KpajeBa uctouHe Cpbuje; BokanHa
My3MKa pa3HuX Kpajesa jyrouctodHe Cpbuje; MHCTpymeHTaIHa My3MKa pa3HUX KpajeBa jyromctouHe Cpbuje; AHanu3a
doHoapxmBCcKor maTepujana; AHanunsa caspemeHe rpahe; Komnapauuja mysnykmnx gujanekata Kocoea n Metoxuje; Komnapauuja
MY3UYKUX gujanekaTa nctouHe Cpbuje; Komnapaymja mysmukux amjanekara jyronctouHe Cpbuje; AHannsa TepeHcke rpahe
cTyaeHaTa; CTyAeHTCKa Npe3eHTaumja My3nyKmx anjanekata Kocosa n Metoxuje; CTyaeHTCKa npe3eHTaumja My3MYKux gujanekaTa
ucrtouHe Cpbuje; CTygeHTCKa Npe3eHTaLMja My3uUYKMX gujanekaTa jyrouctouyHe Cpbuje

[ebaTte 1 npeseHTaumje cTyaeHaTa y OKBUPY NpesaBakba
MpaKTMYHa HacTaBa:Manu UCTPaAXKMBAYKM NPOjeKaT y Be3n ca TEMOM M3 rpasmBa: yCMeHo usnarare; Ecej: nucmeHo obpasnarame
3aJaTe Teme U3 rpagmnea; YCMeHU UCNUT: TPU NUTarba 13 npefheHor rpagmea.

NuTeparypa:

1. AEBUT, Aparocnas HapogHa mysuka LipHopeuja (y cBETAOCTM eTHOreHeTCcKMx npoueca), beorpag, JN WPU® Bop, KOL, Borwesal,
dMY y beorpaay, 1990; HapoaHa my3uka, KynTypHa nctopuja Cepsbura ll, Cepspur — HapogHu yHusepsuteT, Huw — MpoceeTa,
1992, 429-539.

2. DOKMANOVIC, Jasminka Zenske obredne pesme za plodnost u srpskom delu centralnobalkanskog Sopluka (Oblasti planinske
Gornje PCinje, Krajista i Vlasine) (maructapcku paa, oabparseH Ha PMY y beorpagy), 1990. (y pykonucy); byphesgaHcko-npemycke
necme y KpajuwTty u Bnacuuu, PassuTak (3ajevap), roa. XXXII, 6p. 3-4 (188-189), 1992, 98-99.; ObpenHO nesarbe 3a NAOLAHOCT
(nasapuue) y jyxkHoj Cpbujun, Mysnuku Tanac (beorpag), roa. 7, 6p. 27, CLIO, 2000.

3. BOPBEBUR, Bnagummp P. Cpncke HapoaHe menoauje (Jy»kHa Cpbuja), Krbure CKONCKOr HayyHOT ApyLITBa, Khb. |, CKkonsbe, 1928.;
Cpncke HapogHe menoauje (npegpatHa Cpbuja), beorpaa, 1931.

4. TAJUR, MapTa Jlazapuyko nesarbe y LeHTpanHom aeny [lobpuya, (ounaomcku pag, ogbparbeH Ha PMY y Beorpagy), 2003. (y
pykonucy); Tparom "3amp3sHyTor" ceharba (y pykonucy)

5. GOLEMOVIC, Dimitrije O. Mysuuka Tpaguuuja, HapogHe necme u urpe y okonnHu byjaHosua, ETHorpadckn MHCTUTYT CAHY,
MNocebHa n3patba, K. 21, beorpag, 1980.; HapoaHa my3unka ob6nactu Tumok u 3arnasak, Kriaxkesal, U okonvHa, beorpag, NlEM y
Beorpagy, K. 62, 1998, 265-290.; PedpeH y HapoaHoM nesary (04 06peaa Ao 3abase), beorpaa, PeHome — BujesbuHa, Akagemuja
ymeTHOCTU — Batrba Jlyka, 2000.; Pomu Kao BayKaH ¢aKTop pa3Boja cprcke obpeaHe npakce, Hosu 3Byk (beorpag), 6p. 17, 2001, 39-
47. HCcTpymeHTanHa Tpaguumja Bnaxa (npunor eTHOMY3MKONOLWKOM NpoydaBakby nogpydja akomynauuje XE "bepgan I1"),
PasBuTaK, 6p. 4-5, HoBUHCKO-M3aBauka opraHusaymja OOYP "Tumok", 3ajevap 1983, 87-93

6. XOOMAH, AHa — AneKkcaHapa Mapkosuh BokasiHa Mmy3nyKa Tpaguumja okonnHe Huwa, beorpag, LleHTap 3a uctparkmsare
my3uke bankaHa, 2005.

7. JOVANOVIC, Mirjana Narodna muzika u predelu planine TupiZnice (amnaomcku pag, oabparbeH Ha @MY y Beorpaay), 1987. (y
pykonucy)

8. KOCTUH, MeTtap Mlasapuue y ceny Cypanum (Npuaor pasmaTparby NOPeKaa U CYLITUHE KeHCKMX 0bpeaHux nosopku), FTEM y
beorpaay, K. 46, 1982, 9-40.

9. MAPJAHOBWH, 3nata [ga ctuna ussohera hyphesaaHckmx necama y ceny MopyKHMLA (NpUaor NpoyYaBakby HapogHe Mmy3uuyKe
Tpaguumje cokobarCKor Kpaja), 360pHUK pagosa XXXVI koHrpeca CY®J (Cokobama, 1989), beorpag, 1989, 70-78.; Uloga muzike u
tradicionalnim obredima sela Brza (prilog proucavanju narodnog muzickog stvaralastva Porecja u juznoj Srbiji) (aunnomcku paga,
oabparbeH Ha MY y beorpaay), 1990. (y pykonucy)

10. MU/bKOBWH, JbybuHKO Batba (pyKonucHu 360pHMK) — ETHOMY3MKOIOLKE O4/IMKE U 3annUCK apxandKe 1 HOBWje BOKaHe 1
WMHCTPYMEHTaHE My3UYKe TpaauLmje cokobarCcKor Kpaja, Kiaxesau, Hota, 1978.

11. NETPOBWUH, Pagmuna HapoaHe menoamnje U3 xaHcke 061acTu, BpaktCKu rnacHuk, Kis. VI, Bparbe, 1971, 389-408.; Cpncka
HapoaHa My3uKa (Mecma Kao M3pa3 HapoAHOT My3UYKOr MULLberba), CAHY, MocebHa nsaarba K. DXCIII, Opesberse ApyWwTBEHMX
HayKa Krb. 98, beorpag, Mysukonowku nHctutyt CAHY, 1989.

12. PAAMHOBWT, Catba Muzicka i orska tradicija sela Velikog i Malog Kréimira u Gornjem Zaplanju [aMnnaomcku pag, oabpatbeH Ha
®MY y beorpagy), 1987. (y pykonucy); CTapo gBOrnacHo neeate 3ansiakba (Marucrapcku pag, ogbparbeH Ha @MY y Beorpagy),
1992. (y pykonucy); EnemeHTM MaKpOCTPYKType 3aniakCckux 0bpesHo-06muajHnx necama y GyHKLMjM "3a4apaHor Kpy»KHOr
KpeTarba", ®onknop — Mysuka — [leno (IV mehyHapoaHu cumnosujym, beorpaa, 1995), beorpag, MY, 1997, 442-466.; Makam-
NPUHLMN Y MeIoNnoeTckom 0banKoBakby 3aniakbCKMX jecermx necama, Mysundku tanac (beorpag), roa. 8, 6p. 29, 2001, 34-43.;
3aKOHOMEPHOCTU MeNIoNOETCKOr 06/1MKOBakba CPMCKMX HAPOAHMX Mecama Kao OCHOBA 32 MeTO40/10Thjy dopmanHe aHanuse
(aokTopcka guceptaumja), beorpaga, 2006. (y pykonucy)

13. PALJOBUT, Pagmnna EBONYTMBHM NpoLEC My3n4Kor 06/1MKOBakba HapoaHe Necme Ha NpUMepy BOKasHe Tpaauuuje cena
Jabykosuk (Mpunor npoyyaBatby HAPOAHOT NeBakba jyronctouHe Cpbuje), Pag XXXVII koHrpeca CY®J (MantemuKa jesepa, 1990),




3arpe6, CY®J u AdX, 1990, 474-475.

14. TOOOPOBUT, JeneHa /lazapryKo M Kpa/bUUKO NeBakbe y IecCKoBaYkom Mopeyjy (AMnaomMcku paa, ogbparbeH Ha MY y
Beorpagy), 2004. (y pykonucy)

15. BACUJ/BEBUTR, Munogpar A. HapoaHe menoguje Koje ce neajy Ha Kocmety — JYTOC/TOBEHCKU MY3UYKU ®OJIK/IOP |, beorpag,
MpoceeTa, 1950.; HapoaHe menoamje neckoBaykor Kpaja, CAH, MocebHa nsgara K. CCCXXX, My3MKOMOLWKM UHCTUTYT Khb. 11,
Beorpaga, HayuHo geno, 1960.; dyHKUMje 1 BpPCTe rnacoBa y CPNcKoM HapoaHom nesamy, Paa VIl koHrpeca CY®J (Oxpua, 1960),
Oxpupg, 1964, 375-380.; HapoaHe menoauje ¢ Kocosa n Metoxuje (peaakumja: 3. M. Bacumwesuh), beorpag — beorpagcka Krbura;
KrbarkeBay, — HoTa, 2003.

16. BYKMYEBUR-3AKUK, MupjaHa Konegapcke necme y nctouHoj Cpbuju, Mysnuku tanac (beorpag), rog. 8, 6poj 28, Clio, 2001, 44-
56.; TpaHcdopmaumja obpegHux necama, Jocnd MapuHkosuh (1851-1931), MysuKa Ha packpwhy aBa Beka, Hosu beyej, PagHnuKkm
nom "JosaH BecenvHoBs Hapko", 2002, 97-109.; Konegapcke necme y TpaauLmju CI0BEHCKUX Hapoaa, YoBeK 1 My3uka
(MehyHapogHu cumnosujym, beorpag, 20-23. jyH, 2001), Beorpag, Vedes, 2003, 193-222.; O6peaHe necme 3umcKor noayroha —
CMCTEMM 3BYYHMX 3HAKOBA — Y TPaAMUumju jyronctouHe Cpbuje (AOKTOpCKa Te3a, ogbparbeHa Ha PMY y beorpaay 2007. —y
pyKkonucy); "3HaKkoBHe ¢pyHKLMje oapeherba KaHpa necama 3umckor obpeaHor noayroha', Mysmka Kpo3 mucao, beorpag, PMY,
2002, 133-139. "[iBojHuLe 6opAYHCKOr TUMNa Y My3UYKO]j TpaamLmju uctodHe Cpbuje", Passutak, rog,. XXXIII, 6p. 3-4 (188-189), CO
3ajeuap, 3ajeuap, 1992, 104-109. "UHcTpymeHTanHa Tpaamumja 3annama", HapogHe urpe y okonnHm Huwa, HapogHe urpe Cpbuje
(rpaha), cB. 5, Beorpag, LleHTap 3a yuere HapoaHux urapa Cpbuje, 1994, 137-167. "BopayH y My3MUKoj Tpaanumju 3annara, Hosum
3BYK (MHTEpHaLMOHANHKM Yaconuc 3a My3uKy), 6p. 4-5, beorpaa, COKOJ, 1994/95, 11-26." Bordun in the Music Tradition of Zaplanje,
New Sound, No. 4-5, Belgrade, SOKOJ, 1994/95, 11-26." /lazapuyke necme n3 Cupunuhke skyne", Kocoso n Metoxuja y
LUMBUIN3ALLMjCKUM TOKOBUMA, (MelyHapoaHU TEMATCKM 360PHMK), KkbUra 2 (KHbUKEBHOCT), ypeaHUK: BaneHTuHa Mutynuh,
Kocoscka Mutposuua, Punosodckm dparkynteT YHusepsuterta y MNpuwtnnm, 2010, 123-136.

Bpoj yacoBa aKTUBHEe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTaga: 1

Metoae ussohera Hacrase:
Mpenasarba, Aebate, aHanuse

OueHa 3Harwa (MakcumanHu 6poj noenHa 100):

MpeancnutHe obasese: MoeHa - 60 3aBpLIHU UCMINT: MoeHa - 40
Ecej 30 Ycmenn ncnnt 40
AKTMBHOCT y TOKY NpejaBaa 10

MpakTnyHa HacTaBa 20




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasue npeamerta: DJIMD2 - My3uukn anjanektn Cpbuje 2

HacraBHuum: 3akunh C. MupjaHa, BaHpeaHun npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: MonoxKeH ncnut 13 Kypca "Mysnyku gujanektu Cpbuje 1"

LUumb npeamera:
CTuuarbe Ay6/bMX 3HaHba 0 MY3UUKUM AMjaneKTUMa LeHTpaHe, 3anagHe u cesepHe Cpbuje

MUcxop npeamerta:
AHanusa 1 Komnapaumja My3uYKKX AMjaneKaTta LeHTpaaHe, 3anasHe u cesepHe Cpbuje

Capprkaj npeamerta:

Kypc obyxBaTta npeaasara o cnegehum nutarbmma: BokanHa mysuka LeHTpanHe Cpbuje; UHCTpymeHTanHa My3uKa LeHTpaiHe
Cpbuje; BokanHa my3uKa pasHUX KpajeBa 3anagHe Cpbuje; MHCTpymeHTanHa My3unKa pasHuX Kpajesa 3anaaHe Cpbuje; BokanHa
My3MKa pasHuX KpajeBaBojsogunHe; MHCTpyMeHTaiHa My3MKa pa3HUX KpajeBa BojsoanHe; AHanv3a poHOApXMBCKOT MaTepunjana;
AHanu3a caspemeHe rpahe; Komnapauuja Mysnukux amjanekata ueHtpanHe Cpbuje; Komnapaumja My3MUKux aAvjanekarta sanagHe
Cpbuje; Komnapaumja Mmysnykmx anjanekata BojsoanHe; AHanmsa TepeHcKe rpahe ctyaeHaTa; CTyAeHTCKa Npe3eHTaumnja My3myknx
OujanekaTa ueHTpanHe Cpbuje; CTyaeHTCKa Npe3eHTaunja My3MYKKX gujanekaTa 3anagHe Cpbuje; CTyaeHTCKa npeseHTaumja
MY3UYKMX AnjanekaTta BojsoanHe

[ebaTte 1 npeseHTaumje cTygeHaTa y OKBUPY NpeaaBatba.
MpaKTUYHa HacTaBa: Masn UCTPAXKMBAYKM NPOjEKAT y BE3M Ca TEMOM M3 rpagmBa: YCMeHO u3narare; Ecej:nucmeHo obpasnararbe
3aJaTe Teme U3 rpagmnea; YCMeHU UCNUT: TPU NUTarba 13 npefheHor rpagmea.

NuTeparypa:

1. BACU/BEBUTR, Muoapar A. HapogHe menoamje UpHe lNope, beorpaa, HayuHo geno, 1965.; HapoaHe menoguje ¢ Kocosa n
Mertoxuje (pepakuyuja: 3. M. Bacumwesuh), beorpag, — beorpagcka Kwura; Kiaxesal, — HoTa, 2003; HapoaHe menoguje 3 CaHyaka,
beorpag, 1953.

2. BYKOCABJ/bEBUT, Metap A. HapoaHe menoaunje MNewTtepcKo-cjeHNYKe BucopasHy, y: M. [. Bykocaswesunh — O. Bacuh —J.
bjenagnHosuh, HapogHe menoauje, urpe n Howme MewTepcKko-cjeHNYKe BucopaBHu, beorpag, Pagno-6eorpag, 1984, 6-189.

3. TONIEMOBUHR, OumunTtpuje HapoaHa mysuka Noapursa, Apyrapu, Capajeso 1987. HapogHa My3nKa TUTOBOYKUUKOT Kpaja, CAHY,
Beorpag, 1990. HapoaHa mysuKa Basbescke Konybape, Uctparkmeatba, VI, HApoaHu mysej Basbeso, Basbeso 1990, 389 Mysuuka
Tpaanumja Takosa ", TakoBo y Urpu u necmu, Tunonnactuka, . MunaHosau, 1994. ETHOMy3MKoNOWKK orneaun, XX Bek, beorpag,
1997. 22. HapogHo nesatbe TamHase", 360pHUK MaTuLe CprncKe 3a CLLEeHCKe YMETHOCTU U My3uKy, 4-5, MaTtuua Cpncka, Hosu Cag
1989, 93-106. My3uuka Tpagumumja A3bykosuue, My3sunuka Tpaguumnja u HapoaHe urpe Asbykosuue, CU3 KynType n dpusmyke
KynType onwTtuHe /bybosuja, /bybosuja 1989, 7-196. My3unyka Tpaguumja baHaTckux Cpba ", HapogHe urpe y BaHaty, HAPOAHE
WIPE CPBWMIE (rpaha), cs. 1, LleHTap 3a npoyyaBarbe HapoaHux urapa Cpbuje, beorpag 1991, 83-92.

4. NEBURK, Oparocnas HapoaHa mysuka [parayesa (0611um 1 pasBsoj), beorpag, PMY, 1986. CeaToBcKa necma "Oabu ce rpaHa og,
joproBaHa" 1 ocobeHOCT eHor Hanesa, 360pHMK MaTuue cprncke 3a CLEeHCKe yMeTHOCTU 1 Mmy3uky (Hosu Cag), 6p. 8-9, 1991, 125-
131.

5. 3AKUF, MupjaHa, HapoaHa mysuKa Mpyke 1 Jlesya (npuaor npoyyasarby Mysuuke Tpaguumje LeHtpanHe Cpbuje), HapogHe urpe
y NleBuy u [py»u, HapoaHe urpe Cpbuje (rpaha), cs. 3, beorpag, LleHTap 3a yuere HapoaHux urapa Cpbuje, 1992, 139-164.
KoHTeKcTyanHu cneundmkym amnnapckmux menogmja, Aanm Bnage C. Munnoweswuha, ISBN 978-99938-27-03-0, bara Jlyka, 2007,
29-40.

6. ZAKIC, Mirjana — LAJIC-MIHAJLOVIC, Danka (Re) creating the (folk music) tradition: The national competition of brass orchestras
at the Dragacevo Trumpet Festival " (koautorski rad sa Dankom Laji¢-Mihajlovic), New Sound, International Magazine for Music, No.
39, 1/2012, Faculty of Music, Belgrade, 2012.

7. JOBAHOBMWT, JeneHa CtapuHcke cBaabeHe necme n 06uyaju y Froproj Jacennum (y Lymaamju), Mysmkkonowku MHcTUTyT CAHY,
Beorpag 2002.

8. NAJURh-MUXAJNOBUR, [aHKa CBaabeHn obuyaju n necme LipHoropaua y baukoj, MHCTUTYT 32 My3uKoaorunjy u
eTHomy3ukonorujy LipHe lope, Moagropuua 2004.

9. MARJAS, Bela, "O nekim zakonitostima muzi¢kog oblikovanja arhai¢nog narodnog pevanja" baninaca" u Vojvodini" (Na primeru
sela Prigrevica), RAD XXXVII KONGRESA SUFJ Plitvicka jezera 1990, SUFJ, Drustvo folklorista Hrvatske, Zagreb, 1990, 40-45.

10. NETPOBWUH, Pagmumna Cpncka HapogHa mysuka (Mecma Kao M3pas HapogHOTr My3nyKor Muwsbera), CAHY, MocebHa nsgarba Kib.
DXCIlI, Opesbetrbe apywITBEHUX HayKa Kib. 98, beorpag, My3nkonowku nHetutyt CAHY, 1989.

11. PAKOYEBUH, CeneHa BokanHa Tpaguumja Cpba y Jorbem baHaty, beorpag, 3aBog 3a yiib6eHrKe 1 HacTaBHa cpeacTsa, 2002.
Cpbuja: My3un4KM 1 Urpadku gujanektn, YpegHuk: umutpuje O. lonemosuh, dMY, beorpag, 2011

12. FRACILE, Nice Vokalni muzi¢ki folklor Srba i Rumuna u Vojvodini (Komparativna proucavanja), Matica srpska, Odeljenje za
scenske umetnosti i muziku, knj. 2, Novi Sad, 1987.




Bpoj yuacoBa akTUBHe HacTaBe:

Teopwujcka HacTaBa: 2

MpaKTWyHa HacTaga: 0

MeTope ussohera HacTaBe:
Mpepasatba, Aebate, aHanuze

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLHU UCAINT: MNoeHa - 40
Konoksujym-n 30 Ycmenn ncnut 40
AKTMBHOCT Yy TOKY NpeAaBakba 10

MpakTnyHa HacTaBa 20




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npeamerta: DJIB1 - My3uyku MHCTPymeHTH bankaHa 1

HacraBHuum: 3akunh C. MupjaHa, BaHpeaHun npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:
CTuuarbe Ay6/bux 3Haba O MHCTPYMEHTAIHOj My3WLLM UCTOYHOT BankaHa

MUcxop npeamerta:
Komnapaumja MHCTpYMeHaTa M MHCTPYMEHTaIHE My3MKe Ha NPOCTOPY UCTOYHOT basKkaHa

Capprkaj npeamerta:

Kypc obyxBaTta npeaasara o ciegehum nutarbmma: AepodpoHM MHCTPYMEHTU Ha NPOCTOPY UcTouHor bankaHa, KopgodoHu
WMHCTPYMEHTM Ha NPOCTOPY UCTOYHOT BankaHa, MembpaHODOHM MHCTPYMEHTH Ha MPOCTOPY UCToYHOTr BankaHa; UanodoHn
WMHCTPYMEHTW Ha NpocTopy uctoyHor bankaHa; MeTogonoruja npoyyaBatba MHCTpyMeHaTa; *aHPOBU MHCTPYMEHTAHE MY3UKe,
®PyHKUMje MHCTPpYMeHaTa, MprumeHa y peLeHTHUM ycaoBuMa, AHanusa MHCTpPyMeHTanHnX menoamja, Komnapauuja nHcTpymeHata
ncroyHor bankaHa; CTyaeHTCKa Npe3eHTaLmja MHCTpyMeHaTa nctodHe Cpbuje; CTyaeHTCKa Npe3eHTaumnja MHCTpYMeHaTa
MakepnoHuje; CTyaeHTCKa npe3eHTaumja MHCTpymeHaTa byrapcke; CTyaeHTCKa npe3eHTauunja MHCTpymeHaTa puke; CTygeHTCKa
npeseHTaumja MHCTpymeHaTa Typcke

[ebaTte 1 npeseHTaumje cTyaeHaTa y OKBUPY NpesaBakba
MpaKTMYHa HacTaBa: Man UCTPAXKMBAYKM NPOjEKaT y Be3n ca TEeMOM U3 rpaguBa: YCMeHO u3narame; Ecej: nucmeHo obpasnararbe
3ajaTe Teme U3 rpagmnea; YCMeHU UCNUT: Tpu NuTakea u3 npeheHor rpaamsa.

NuTeparypa:

1. 3AKUTR, MupjaHa, The Traditional Instruments of Serbia in The Scope of Permeating with the Eastern and Western Balkan
Musical Practices, Research of Dance and Music on the Balkans (International Symposium, Brcko 06-09. 2007), ISSN 1512-9535,
Brcko, 2007, 37-70.; The Presence of Rural Instruments in Serbia Today: Case of Svirala, Studia instrumentorum musicae popularis Il
(New Series), Editor: Gisa Jahnichen, MV VISSENSCHAFT, 2011. 37-48. ISSN 2191-5261, ISBN 978-3-86991-411-4; [igojHuue
60pAyHCKOT TMNa Y My3U4Koj Tpaguumju uctouHe Cpbuje, Passutak, roa. XXXIII, 6p. 3-4 (188-189), CO 3ajeuap, 3ajeyap, 1992, 104-
109. UHCTPYMEHTAHO M BOKANHO-UHCTPYMEHTANHO Hacnehe 3annata y CBeTNY TPAANLMOHANHOT My3MYKOT MULL/bEHA
(maructapckm pag, oabparbeH Ha MY y beorpaay), 1993, 41-43 (y pykonucy); BopayH y my3uukoj Tpaguumju 3annata, Hosu 3ByK,
6p. 4-5, beorpaa, COKOJ, 1994/95,

2. AEBUT, Oparocnas, LleBapa — ocobeHa BpcTa caupane y uctouyHoj Cpbuju Kao npomssog mehyKyaTypHUX KOHTAKTa, MaKkegoHCKM
donknop, rog. XVII, 6p. 34, Ckonje, 1984, 173- 180; KyntypHa uctopuja Cepsbura, Khb. Il, Cepsbur, HapoaHu yHusepsuteT — CBp/bur,
MpoceeTta — Huw, 1992,

3. TONIEMOBWH, OumunTpuje, HapogHu mysuyap Kpctusoje Cybotuh, Uctpaskmnsarba (Basbescka Konybapa), Basweso, HapogHu
my3ej, 1984, 13, 14;

4. SACHS, Curt, Reallexikon der Muzikinstrumente, Berlin, Georg Olms Verlagsbuchhandlung Hildesheim, 1913.

5. KAYY/NEB, MBaH, Bbarapckn HapoaHM My3nKanHu MHCTpymeHTH, Paa VIl KoHrpeca CPJ (Oxpug, 1960), Oxpua, 1964, 319- 335.

6. TOOOPOB, MaHon, Bbarapcku HapoAHU My3unKaaHU MHCTPYMeHTH, Codus, Hayka n nskycrso, 1973.

7. OXKYOXKEB, CtosH, Bbarapcka HapoaHa My3uKa, Tom 2, Codus, "Mysuka", 1975.

8. ATAHACOB, Bepruauii, CuctemaTvka Ha 6barapckuTe HapoAHN My3nKanHu nHcTpymeHTn, Codusa, BAH, 1977.

9. IMHWH, Anekcangap, HapoaHute My3n4kn MHCTpymeHTU BO MakegoHuja, Ckonje, MakegoHcKa KHura, 1986.

10. SOKOLI, R., Folklori muzikor Shqiptar (organografia pér shkollén e mesme muzikore), Tirané, 1975.

11. ANOYANAKIS, Fivos, Greek Popular Musical Instruments, Athens, National Bank of Greece, 1979.

12. SIROLA, Bozidar Sirola, Svirale s udarnim jezickom, Zagreb, JAZU, Djela, knj. XXXII, 1937, VII, VIII; Abdulah Skalji¢, Turcizmi u
srpskohrvatskom-hrvatskosrpskom jeziku, Sarajevo, 1973.

13. LIMMPEBCKMW, BopuBsoje, Majaata B0 MakegoHWja (MHCTPYMEHT — MHCTPYMEHTanncT — My3suka), Ckonje, 1996.

Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKkTnyHa HacTaga: 1

MeTtoae ussohera HacTaBe:
Mpepasara: BennyunHa rpyne go 999

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpPLHU UCMINT: MNoeHa - 40
Ecej 30 Ycmenu ncnut 40
AKTMBHOCT Yy TOKY NpeaaBatba 10

MpakTnyHa HacTaBa 20




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, AOKTOPCKE aKagemMcKe cTyauje

Hasus npegmeTa: DJIB2 - My3MyKkM MHCTpyMeHTM bankaHa 2

HacraBHuum: 3akunh C. MupjaHa, BaHpeaHun npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

YcnoB: MonoXKeH UcnuT 13 Kypca "My3nyKku MHCTpyMeHTH bankana 1"

LUumb npeamera:
CTuuarbe ay6/bMx 3HaHba 0 MHCTPYMEHTANHOj My3uMLM 3anaaHor bankaHa

MUcxop npeamerta:
Komnapaumja MHCTpYMeHaTa M MHCTPYMEHTaIHe My3MKe Ha NpocTopy 3anagHor bankaHa

Capprkaj npeamerta:

Kypc obyxBaTta npeaasatba o ciegehum nutarbmma: AepodpoHu MHCTPYMEHTU Ha NpocTopy 3anagHor bankaHa, KopaodoHu
WMHCTPYMEHTM Ha npocTopy 3anaaHor bankaHa, MembpaHOpOHM MHCTPYMEHTU Ha NPOCTOpPY 3anaaHor bankaHa; UgnodoHu
WMHCTPYMEHTW Ha npocTopy 3anagHor bankaHa; Metogonoruja npoyyaBarba MHCTpPyMeHaTa; KaHpOBU MHCTPYMEHTaIHE My3UKe,
®PyHKUMje MHCTPYMeHaTa, MprumeHa y peLeHTHUM ycnoBuMa, AHannsa MHCTpPyMeHTanHux menoauja, Komnapauuja nHcTpymeHata
3anagHor bankaHa; CTyaeHTCKa npeseHTaumMja MHCTpymeHaTa 3anagHe Cpbuje; CTyaeHTCKa npeseHTaumja MHcTpymeHaTtallpHe lMNope;
CTyaeHTCKa npe3eHTaumja MHCTpymeHaTa bocHe n XepuerosuHe; CTyaeHTCKa Nnpe3eHTaumja MHCTpymeHaTa XpeaTtcke; CTyaeHTCKa
npeseHTaumja MHCTpymeHaTa CnoseHunje

[ebaTte 1 npeseHTaumje cTyaeHaTa y OKBUPY NpesaBakba
MpaKTMYHa HacTaBa: Many UCTPAXKMBAYKM NPOjeKaT y Be3n ca TEeMOM U3 rpagmBa: YCMeHO u3narame; Ecej: nucmeHo obpasnarake
3ajaTe Teme U3 rpagmnea; YCMeHU UCNUT: Tpu NuTakea u3 npeheHor rpaamsa.

NuTeparypa:

1. 3AKUTR, MupjaHa "The Traditional Instruments of Serbia in The Scope of Permeating with the Eastern and Western Balkan
Musical Practices", Research of Dance and Music on the Balkans (International Symposium, Bréko 06-09. 2007), ISSN 1512-9535,
Brcko, 2007, 37-70. "The Presence of Rural Instruments in Serbia Today: Case of Svirala", Studia instrumentorum musicae popularis
Il (New Series), Editor: Gisa Jdhnichen, MV VISSENSCHAFT, 2011. 37-48. ISSN 2191-5261, ISBN 978-3-86991-411-4;
"KapaKktepuctuke gunnapcke caupke y Ctapoj LipHoj fopun", 360pHuK pagosa XXXV koHrpeca CY®J (Porkaje, 1988), Tutorpaga,
YL, 1988, 370-377.

2. TONEMOBWH, OumuTpuje HapoaHu mysundap Kpctusoje Cyb6otuh, UcTpakmnsarba (Basbescka Konybapa), Basbeso, HapogHu
my3ej, 1984, 13, 14; KpctnBoje, JpywTBo 3a o4yBake cprnckor ¢oaknopa Mpagau, Basweso 2009, ISBN 978-86-85029-02-8 (Krbura
npaheHa c ABa KOMNAKT Aucka, ayamo n DVD); Graditelj dvoenica Proko Puzovi¢, Zvuk, br. 1, Sarajevo, SOKOJ, 1984, 56-67.

3. SACHS, Curt Reallexikon der Muzikinstrumente, Berlin, Georg Olms Verlagsbuchhandlung Hildesheim, 1913; Handbuch der
Musikinstrumenten-kunde, Leipzig, VEB Breitkopf & Hartel, 1930.

4. NAIMKh-MUXAJNOBUT, OaHka Mopekno rycana y cBeTay uctopujata rygadkux MHCTpymeHata, Mictopuja u muctepuja mysuke. Y
yact PokcaHze Mejosuh, Beorpag, Kateapa 3a mysukonorujy n eTHomysmnkonorujy ®MY y beorpaay, 2006, 123—-134; Bagpipes as a
Paradigms of Serbian Music- Folklore Dialects (rad u rukopisu pag, izloZzen na VIl simpozijumu Gajde, gajdasi i bordunska muzika
odr?anom 2004. u Strakonjicama, Ce$ka); Majae y BojsoauHu (MarvcTapcku pag, oabpareH Ha AKagemmju ymeTHocTv y Hosom
Cagy), 2000. (y pykonucy)

5. SIROLA, Bozidar Hrvatska narodna glazba, Zagreb, lzdanje Matice Vrvatske, 1940, 46; Narodna muzicka tradicija Zepe, GZM,
Etnologija, Nova serija, sv. XIX, Sarajevo. 1964, 237-305;

6. MAJIC, Dj. Aerofoni instrumenti tipa uzduzne flaute u seoskoj tradiciji planinskih oblasti Bosne i Hercegovine, Rad XXI kongresa
SUFJ (Capljina, 1974), Sarajevo, 1976, 263-266.

7. OCVIRK, Ilvan Narodna glazbala u cetinjskoj (sinjskoj) krajini u Dalmaciji, Sv. Cecilija, god. XVII, svibanj, lipanj, 1923, sv. 3, 74-77.
8. MARUSIC, Dario Piskaj — Sona — Sopi (Svijet istarskih glazbala), Pula, Biblioteka multog meridijana, 1995, 83, 84.

9. SIROLA, Bozidar Sirola, Svirale s udarnim jezi¢kom, Zagreb, JAZU, Djela, knj. XXXII, 1937, VII, VIII; Abdulah Skalji¢, Turcizmi u
srpskohrvatskom-hrvatskosrpskom jeziku, Sarajevo, 1973.

10. BYKOCABJ/BEBUT, NeTap Majge y Cpbuju (unxosa cassydja M MoryhHOCT yKnanara y caBpemeHu opkecTap), beorpaa, Paguo —
beorpaga, 1979, 21-25.; Epcke rajae, beorpag, Pagno — beorpag, 1981.

11. KUHAC, Franjo Prilog za povijest glasbe juznoslavjenske, Kulturno-historijska studija, Gajde, Rad JAZU, L, Zagreb, 1879.

12. MURKO, Matija Gusle i tamburice sa dvije strune, Buliev zbornik, Zagreb/Split, MCMXXIV, 683-687.

13. RIHTMAN, Cvjetko Tradicionalni oblici pjevanja epskih pjesama u Bosni i Hercegovini, Rad XV kongresa SUFJ (Jajce, 1968),
Sarajevo, 1971, 97-105.




Bpoj yuacoBa akTUBHe HacTaBe:

Teopwujcka HacTaBa: 1

MpaKTnyHa HacTaga: 1

MeTope ussohera HacTaBe:
Mpepasatba, Aebate, aHanuze

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLHU UCAINT: MNoeHa - 40
Ecej 30 Ycmenn ncnut 40
AKTMBHOCT Yy TOKY NpeAaBakba 10

MpakTnyHa HacTaBa 20




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, AOKTOPCKE aKagemMcKe cTyauje

Hasus npegmeta: DHAS1 - My3uuKu CTUA 1 3HAYEH e — HapaTUBHE N peTopuyKe cTpatervje 1

HacraBHuum: CredpaHosuh M. AHa, pefoBHM Npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:
MpowupuBarse 1 Npoayb/buBabe METOAONOLWKON OKBMPA aHaIM3e My3MYKOT CTUIA CaBaAaHOr Ha AMMNIOMCKUM aKaZeMCKUM
cTyamjama

MUcxop npeamera:
Ouekyje ce ga no 3aBpLIeTKy noxaharba HacTaBe CTYAEHTM Pacnonaxy cneumonyHUM 3HarbMMa BE3aHWM 3a NUTakba 04HOCa
MY3WYKOT CTU/1a U 3HaYerba € 063MPOM Ha HapaTUBHE U PETOPUUKE acneKTe HEeroBor UCNo/baBakba

Capp:kaj npegmerta:

Yno3HaBake CTyeHaTa ca MeToA0/I0TMjama HapaTMBHE aHan3e U NOBEe3aHOCTU HapaTUBHMX NPOrpama gena ca CTUAUCTUYKUM
"nosbmMma". AHanmM3a KapuKa HapaTUBHOT IaHLA Ha BULLE CTUNCTUYKUX HUBOA, C NOCEOHMM HarnackoM Ha PeTOPUYKe, TONUYKE U
MoJasiHe acnekTe My3n4Kor AMCKypca.

WcnuTHu 3axTes: 1. MuTtatbe M3 ob6asesHe antepaType 2. AHanm3a HapaTUBHMUX NPOrPama M 3HaUYEHCKUX/CTUAUCTUUKUX
KOHduUrypaumja Ha ogabpaHum npumepmnma

NuTeparypa:

1. Grabocz, Marta, "The 'Preludio’ of the Four orchestral pieces op. 12 by Béla Bartok: an Intertextual Analytical Approach”, in:
Music Semiotics: A Network of Significations in Honour and Memory of Raymond Monelle, Esti Sheinberg ed., Ashgate Publishing,
Ltd., 2012, 115 ff.

2. —, "Le schéma discursif passionnel en tant que marque de maturation stylistique dans les mouvements symphoniques de
Mozart", Applied Semiotics/Samiotique appliquée, 2, 4, 1997, 69-88.

3. Stefanovié¢, Ana, "Structure, Topoi and Emotions in Beethoven's Sturm und Drang Sonatas", Kreativitat, Struktur und Emotion,
Andreas Lehman, Ariane Jessulat, Christoph Winch, eds., Kéningshausen & Neumann, 2013, 447-455.

4. —, "The Relation between Music and Text and the Concept of Musical Metaphor in French Baroque Opera", Before and after
Music. Acta Semiotica Fennica XXXVII, Vilnius/Helsinki/Imatta: International Semiotic Institute, 2010, 478-487.

5. —, "Once More on Musical Topics and Style Analysis: a Critical Examination of Agawu's Analysis of the Introduction to
Beethoven's Pathetic Sonata", Zeitschrift der Gesellschaft fiir Musiktheorie, 3/7, 2010.

6. —, "Temporal and Narrative Structures in French Baroque Opera and Dramatic Work of H. Berlioz", Music Theory and Analysis,
Beogra, FMU, 2009, no 1, 77-86.

7. Tarasti, Eero, Existential Semiotics, Bloomington: Indiana University Press, 2000.

8. Theory of Musical Semiotics, Bloomington: Indiana University Press, 1994.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

Metogae ussohera HacTase:
Mpepasara, ceMUHap, KOHCYNTaUMje, AUCKyCHuje

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpepucnutHe obasese: MoeHa - 50 3aBpLIHU UCMINT: MoeHa - 50

AKTMBHOCT Y NPaKTUYHOj HaCcTaBu 40 Ycmeru ncnut 50

MpucycTBo HacTasu 10




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeta: DHAS2 - My3uuKuM CTUA 1 3HAYEH e — HapaTUBHE U PeTopUYKe cTpaTeruvje 2

HacraBHuum: CredpaHosuh M. AHa, pefoBHM Npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: UcnyweHe NnpeancnutHe obasese 3a npeameT My3nMUKKM CTUA U 3HaAYEHE — HapaTUBHE U peTopuyKe cTpaTternje 1 (DHAS1)

LUumb npeamera:
MpowurpuBarse 1 Npoayb/bnBatbe METOLONOLWKON OKBMPA aHANM3e MY3UYKOT CTU/1A CaBNAAAHON Ha AMNJIOMCKUM aKageMCKUM
cTyamjama

MUcxop npeamera:
Ouekyje ce ga no 3aBpLIeTKy noxaharba HacTaBe CTYAEHTM Pacnonaxy cneumonyHMM 3HakbMMa BE3aHWM 3a NUTakba O4HOCA
MY3WYKOT CTU/1a U 3Ha4erba C 063MPOM Ha HapaTUBHE U PETOPUYKE acNeKTe HhEeroBor UCNos/baBakba

Capp:kaj npegmerta:

YnosHaBare CTygeHaTa ca MeTo40/10rvjaMa HapaTUBHE aHaM3e v MOBE3aHOCTM HapaTMBHUX MPOorpama Aesa ca CTUAMCTUYKUM
"nosbmuma". AHanM3a KapuKa HapaTMBHOT IaHLA Ha BULIE CTUIMCTUYKMX HMBOA, C NOCEBHUM Harn1ackomM Ha PETOPUYKeE, TONUYKE U
MOZa/He acneKTe my3uukor 3axTes: 1. MuTare U3 ob6aBesHe vTepaType 2. AHaAM3a HapaTUBHUX NpPoOrpama u
3HAYEHCKUX/CTUANCTUYKUX KOHUMTypauumja Ha ogabpaHum npumepruma

Jluteparypa:

1. Grabocz, Marta, "The 'Preludio’ of the Four orchestral pieces op. 12 by Béla Bartok: an Intertextual Analytical Approach”, in:
Music Semiotics: A Network of Significations in Honour and Memory of Raymond Monelle, Esti Sheinberg ed., Ashgate Publishing,
Ltd., 2012, 115 ff.

2. —, "Le schéma discursif passionnel en tant que marque de maturation stylistique dans les mouvements symphoniques de
Mozart", Applied Semiotics/Samiotique appliquée, 2, 4, 1997, 69-88.

3. Stefanovié¢, Ana, "Structure, Topoi and Emotions in Beethoven's Sturm und Drang Sonatas", Kreativitat, Struktur und Emotion,
Andreas Lehman, Ariane Jessulat, Christoph Wiinch, eds., Kéningshausen & Neumann, 2013, 447-455.

4. —, "The Relation between Music and Text and the Concept of Musical Metaphor in French Baroque Opera", Before and after
Music. Acta Semiotica Fennica XXXVII, Vilnius/Helsinki/Imatta: International Semiotic Institute, 2010, 478-487.

5. —, "Once More on Musical Topics and Style Analysis: a Critical Examination of Agawu's Analysis of the Introduction to
Beethoven's Pathetic Sonata", Zeitschrift der Gesellschaft fur Musiktheorie, 3/7, 2010.

6. —, "Temporal and Narrative Structures in French Baroque Opera and Dramatic Work of H. Berlioz", Music Theory and Analysis,
Beogra, FMU, 2009, no 1, 77-86.

7. Tarasti, Eero, Existential Semiotics, Bloomington: Indiana University Press, 2000.

8. —, Theory of Musical Semiotics, Bloomington: Indiana University Press, 1994.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

Mertogae ussohera HacTase:
Mpepasara, ceMUHap, KOHCYNTaLMje, AUCKyCHuje

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpepucnutHe obasese: MoeHa - 50 3aBpLUIHU UCMINT: MoeHa - 50

AKTMBHOCT Yy NPAKTUYHOj HacTaBu 40 YcmeHu ncnut 50

MpucycTBo HacTasu 10




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeta: DGPM1 - MonynapHa my3uka 1 —Teopunje, DUGPM1 - NonynapHa my3uka 1 - Teopuje

HacraBHuum: Nlekosnh M. Bus/baHa, AOLEHT

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:

Lunb npeamera je ynosHaBarbe CTyAeHaTa JOKTOPCKMX CTyAMja ca PasIMuUTUM TEOPUCKMM NPUCTYNMMA NONYAApHOj My3uju 1
npakcama weHe npoaykumje, amctpnbyumje n peuenumje. CXOAHO MHXEPEHTHO] UHTEPAUCLUUNINHAPHOCTM OBUX NPAKCK,
no3HaBakbe TEOPUjCKMX MOCTaBKM NoAPa3ymeBa YBUA Y ANCKYPCE HMU3A TEOPUJCKMX U XYMAHUCTUYKUX AUCLUUNINHA.

Ucxop npeamera:
CaBnafiaBarbe K/by4YHUX TEOPUjCKUX NMOCTaBKU, TEPMUHONONMjE, K/bYYHUX TEKCTOBA MU METOA0/10TMja NpoyYaBara NonynapHe
My3WuKe.

Capp:kaj npegmera:

YBog y cTyauje nonynapHe My3nKe — 0CO6EHOCTU, KOHTEKCT; YBOZA, Y CTyAuje nonynapHe mysuke — Teme; T. B. ALOpHO v nonynapHa

My3U1Ka; P. MuantoH — CTyaumje nonynapHe mysuke; MonynapHa my3uKa v cynkyntype; MonynapHa mysuka n demunnsam; Ctyavje
My3uyKe nHayctpuje; Meaujaumja (Bunmjamc, Hurac); MonynapHa my3auka u TexHonoruja; MonynapHa mysmka — music making
(TojH6u); MonynapHa my3uKa — nonnTUKe; MonynapHa MmysuKa — nybumke.

KonoKBMjyM-u: nucmeHe npoBepe 3Hakba U3 NpeTxoaHo npeheHor rpaansa.

McnuT: nUcmeHn feo - NUCaHW CEMUHAPCKKU Paj U erosa ycmeHa oabpaHa — yCMeHu aeo.

Jluteparypa:

1. Adorno, Theodor, W., Introduction to the Sociology of Music, transl. by E. B. Ashton, Continuum, 1976.

2. Bennett, Andy, Shank, Barry and Toynbee, Jason, The Popular Music Studies Reader, London—New York, Routledge, 2006.

3. Brackett, David, Interpreting Popular Music, Berkley—Los Angeles—London, University of California Press, 2000.

4. Frith, Simon and Goodwin, Andrew (eds.), On Record, Rock, Pop, and the Written Word, London—New York, Routledge, 1990.
5. Hesmondhalgh, David and Negus, Keith (eds.), Popular Music Studies, London, Arnold—Oxford University Press, 2002.

6. Middleton, Richard, Studying Popular Music, Buckingham, Open University Press, 1990.

7. Middleton, Richard, Voicing the Popular, London—New York, Routledge, 1996.

8. Moore, Alan F. (ed.), Analyzing Popular Music, UK-USA, Cambridge University Press, 2003.

9. Negus, Keith, Popular Music in Theory, Hanover, Polity Press, Bleckwel Publishers Itd., 1996.

10. Shuker, Roy, Understanding Popular Music, London — New York, Routledge, 1994.

11. Shuker, Roy, Key Concepts in Popular Music, London — New York, Routledge, 1998.

12. Toynbee, Jason, Making Popular Music — Musicians, Creativity and Institutions, London, Arnold, 2000.
13. Miki¢, Vesna, Lica srpske muzike: neoklasicizam, Beograd, Katedra za muzikologiju, FMU, 2009.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeTtopge ussohera HactaBe:

Mpepasarba ca 4EMOHCTPaLMjaMa no 3a4atum Temama; Juckycuje y oKBUpyY npeaasarba v pagmoHnua, Mpunpeme kpahmx
n3nararba CTyAeHaTa y OKBUPY paamoHuLa; NMucarbe ceMMHapCKor paga (noctas/bakbe Teme, NPUKyN/bakbe MTepaType, aHaansa
nMTepaType, KOHUMNUpake CTPYKType pasa, peanvsaumja pasa, yCMeHo mM3fiararbe paga)

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpPLHU UCMINT: MNoeHa - 60

Konoksujym-u 30 Ycmenn ncnut 10

AKTUBHOCT Yy TOKY npefaBama 10 Mucmenun nenut 50




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeTta: DGPM2 - MonynapHa my3unka 2 — xaHposn, DUGPM2 - MonynapHa My3uKa 2 - XXaHPOBU

HacraBHuum: Nlekosnh M. Bus/baHa, AOLEHT

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:

Lunm npeamerta je ynosHaBare cTygeHaTa AOKTOPCKUX CTyAMja ca pas3IMunTUM TEOPUJCKUM NPUCTYNMMA XKaHPY, XKaHpy y
NnonyaapHoj My3uLLM U pasMaTparbe PaIMUYUTUX }KaHPOBa NOMNyapHe My3MKe U3 No/ba PasINYUTUX AUCLUNIMHA, HBUXOBO
yMpeKaBakbe ca 3a X 0COBEHUM KYNTYPHUM KOHTEKCTUMA.

Ucxop npeamera:
CaBnagasarbe K/byYHUX TEOPUjCKUX NOCTABKM, TEPMUHONOIM]E, K/bYYHUX TEKCTOBA M METOA0/10r1je NpoyyaBatba XKaHpoBa
nonynapHe mysuke.

Capp:kaj npegmera:

Kypc MonynapHa my3uKa 2 — aHpOBW Noapasymesa pasmaTpatrbe cnegehumx cagpikaja: MonynapHa MysuKa — Teopuje KaHpa;
KaHp, ctun, Koa,; POKeHPON — APYWTBEHM KOHTEKCT; POKEHPOA — NONIMTUYKM KOHTEKCT; POKeHpon — npoaykumja; Coyn n daHK —
LPYLUTBEHO-NONIMTUYKM KOHTEKCT; Coyn 1 haHK — My3nMYKKM TeKCToBK; [INCKO — NpoayKumja, peuenumja; NMaHK — cynkyaTypa u
nuTarbe cTuna; Hosu Tanac — Hosu megmjn; Pen 1 xun-xon — TeXHO — KOHTEKCT M 0COBEHOCTM NpoAyKuuje nogyKaHpoBa; MnobanHu
*KaHposu — world music

KonoKB1jym-u: nucmeHe npoBepe 3Hakba U3 NpeTxoaHo npeheHor rpaausa.

NcnuT: ncmeHn Aeo - NMCaHW CEMMHAPCKKU pag U eroBa ycMeHa oabpaHa — yCMeHM Aeo.

Jluteparypa:

1. Adorno, Theodor, W., Introduction to the Sociology of Music, transl. by E. B. Ashton, Continuum, 1976.

2. Bennet, Andy, Cultures of Popular Music, Maidenhead, Open University Press, 2001.

3. Bennett, Andy, Shank, Barry and Toynbee, Jason, The Popular Music Studies Reader, London — New York, Routledge, 2006.

4. Bortvik, Stjuart i Moj, Ron, Popularni muzicki Zanrovi, prev. Aleksandra Cabraja i Vesna Miki¢, Beograd, Clio, 2010.

5. Brackett, David, Interpreting Popular Music, Berkley — Los Angeles — London, Universtiy of California Press, 2000.

6. Frith, Simon and Goodwin, Andrew (eds.), On Record, Rock, Pop, and the Written Word, Routledge, London —New York, 1990.
7. Hedbige, Dick, Subculture — The Meaning of Style, Routledge, London — New York, 1979.

8. Hesmondhalgh, David and Negus, Keith (eds.), Popular Music Studies, Arnold / Oxford University Press, London, 2002.

9. Middleton, Richard, Studying Popular Music, Buckingham, Open University Press, 1990.

10. Moore, Alan F. (ed.), Analyzing Popular Music, Cambridge University Press, UK-USA, 2003.

11. Negus, Keith, Music Genres and Corporate Cultures, Routledge, London-New York, 1999.

12. Shuker, Roy, Understanding Popular Music, Routledge, London — New York, 1994.

13. Shuker, Roy, Key Concepts in Popular Music, Routledge, London — New York, 1998.

14. Wicke, Peter, Rock Music. Culture, Aesthetics and Sociology, transl. by Rachel Fogg, Cambridge University Press, 1990.

Bpoj uacoBa akKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnuHa HacTtasa: 0

MeToae ussohera Hactase:

Mpenasatba ca AeMOHCTpaLMjama no 3agatmm Temama; ucKkycuje y oKBMpY npegasarba v paguoHuua, Mpunpeme kpahmx
u3narakba CTyZAeHaTa y OKBUPY pagnoHuLa; Mucarbe ceMMHApCKor paaa (noctassbarbe TeMe, MPUKYM/bakbe MTepaType, aHaimsa
nuTepaType, KOHUMNVpakbe CTPYKTYpe paga, peannsaumja paga, yCMeHo usiararbe paga).

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLUHN UCMINT: MNoeHa - 60

Konoksujym-un 30 Ycmeru ncnut 10

AKTUBHOCT Yy TOKY npefaBama 10 Mucmenun nenut 50




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeta: DHPM1 - MMpaBuu n meToge my3myke Teopuje n aHanmse 1

HacraBHuum: BykcaHosuh WU. MBaHa, foLeHT

CraTtyc npegmerta: o6asesHu

Bpoj ECMNB: 5

Ycnos: Hema nocebHux ycnosa

LUumb npeamera:
MpoaybsbmBarbe 3Hatba CTEYEHUX HA OCHOBHUM M AUNNOMCKUM aKaZeMCKMM CTyAMjaMa ca Harackom Ha TeHAeHUMjama Mysuuke
Teopuje n aHanmse 20. BeKa, Kao 1 CaBpeMeHUM TeHAeHuMjama

MUcxop npeamerta:
Ouekyje ce ga no 3aBpLUETKY CTyAuja cTyAeHTU Byay 0cnocob/beHN 3a NPUMEHY U KOBUMHOBaKE aHAIMTUUYKUX METOAA Y NPUCTYNY
MY3U4YKOM aeny

Capp:kaj npegmerta:

Yno3HaBarbe CTyAeHaTa ca OCHOBHUM NpaBLUMa My3UYKe Teopuje.

Teopwujcka HacTaBa

1. AKTyenHa pa3maTparba O My3NYKOj TEOPUjU Y KOHTEKCTY ANCLUMAMHA HayKe O My3uLm

2. CTpyKTypanmsam y mysuum

3. CtpykTypanHa anHremnctmka (De Saussure, Hjelmeslev, Jakobson.);

4. CMHTarmaTCcKa M napagMrmaTtcka aHanusa, cermeHTaumja u gynavmkaumja; (Nicolas Ruwet)
5. AHanusa HeyTpasiHOT HMBOA M TPMNapPTUTHa aHAM3a (Jean Molino)

6. [lBa HMBOa aHanm3e (Jean Jacques Nattiez)

7. leHepaTnBHa rpamaTtunka (Chomsky)

8. leHepaTuBHa aHanu3a (Lerdahl n Jackendoff)

9. PagMoHNLA: NPUMEHa CTeYeHMX METOLONOWKNX 3HaHA Ha ogabpaHom Kopnycy

10. PagMoHULA: NpMMeHa CTe4EeHNX METOA0/OWKUX 3Haba Ha ogabpaHom Kopnycy

11. PagMoHMLa: NpMMeHa CTeYEHUX METOLO0/OLWKMX 3Haka Ha ogabpaHom Koprycy

12. PaguoHMLa: NpMMeEHa CTEYEHUX METOL0/OLWKMX 3Haka Ha ogabpaHom Koprycy

13. PagMoHULA: NpMMeHa CTe4eHMX METOLONOWKNX 3Hatba Ha 04abpaHoM Kopnycy

14. PagMoHULA: NpMMEHa CTe4eHMX MeTOLO0NOWKNX 3Hata Ha ogabpaHom Kopnycy

15. PagMoHuLa: npuMeHa CTe4eHMX MeTOL0N0WKNX 3Hakba Ha ogabpaHom Kopnycy
McnuTHu 3axTeB: 1. Teopujcko nuTarbe 2. AHaAn3a — NPUMeHa aHaIMTUYKKUX MeToAa Ha ogabpaHum npumepunma

Jluteparypa:

1. Chouvel, Jean-Marc et Lévy, Fabien, éd: Peut-on parler d'art avec les outils de la science?, Paris, L'Harmattan/Ircam/Centre
Pompidou, 2002.

2. Chouvel, Jean-Marc et Lévy, Fabien, éd: Peut-on parler d'art avec les outils de la science?, Paris, L'Harmattan/Ircam/Centre
Pompidou, 2002.

3. Fink, Robert, "Going Flat: Post-Hierarchical Music Theory and the Musical Surface", Rethinking Music; ed by Nicholas Cook and
Mark Everist, Oxford-New York: Oxford University Press, 1999, 102-137.

4. Dunsby, Jonathan, "Criteria of correctness in music theory and analysis", Theory, analysis and meaning in music; ed. by Anthony
Pople, Cambridge: Cambridge University Press, 1994, 77-83.

5. Lerdahl, Jackendoff, A Generative Theory of Tonal Music, The Massachusetts Institute of Technologz, 1983.

6. Nattiez, Jean-Jacques, Fondéments d'une sémiologie de la musique, Union générale d'éditeurs, 1976.

7. — Music and Discourse: Toward a Semiology of Music (Musicologie générale et sémiologie, 1987); Translated by Carolyn Abbate,
Princeton, princeton University Press, 1990.

8. Ruwet, Nicolas, Langage, Musique, Poésie, Paris, Seuil, 1972.

9. Samson, Jim, "Analysis in Context", Rethinking Music; ed by Nicholas Cook and Mark Everist, Oxford-New York: Oxford University
Press, 1999, 35-54.

Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeToae ussohera HacTaBe:
MpepaBatba, KOHCYATaLMje, AUCKYCHje

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 40 3aBpLIHN UCMINT: MNoeHa - 60

Oomahu 3agaum 20 YcmeHu ncnut 60

MpucycTBO HacTasu 20




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeta: DHPM2 - [MpaBuu n meToge my3myke Teopuje 1 aHanmse 2

HacraBHuum: BykcaHosuh WU. MBaHa, foLeHT

CraTtyc npegmerta: o6asesHu

Bpoj ECMNB: 5

Ycnos: UcnyrweHe npeancnutHe obasese M3 npeameTa MNpaBun U meToae Mmy3nyke Teopuje n aHanmse 1 (DHPM1)

LUumb npeamera:
MpoaybsbmBarbe 3Hatba CTEYEHUX HA OCHOBHUM M AUNNOMCKUM aKaZeMCKMM CTyAMjaMa ca Harackom Ha TeHAeHUMjama Mysuuke
Teopuje n aHanmse 20. BeKa, Kao 1 CaBpeMeHUM TeHAeHUMjama

MUcxop npeamerta:
OuekKyje ce ga no 3aBpLUETKY CTyAuja CTyAeHTM Byay 0cnocob/beHn 32 NPUMEHY M KOBUHOBaKE aHAIMTUYKKUX MEeToAa Y MPUCTYNY
MY3U4YKOM aeny

Capp:kaj npegmerta:
YnosHaBare CTygeHaTa ca OCHOBHMM MpaBLMa My3nUKe Teopuje.
Teopujcka HacTaBa

1. Cemmnonoruja, nopekno n ocHose (Ferdinand de Saussure, Charles Sanders Pierce)
2. 3Hauerbe, 3HaK, cMMb0o1: KnacudurKaumje 3HaKoBa

3. My3u1uyKa cemmonoruja CTpyKTypaauctTuuke opmjeHtauuje (Nattiez)

4. My3unyka cemmoioruja pedepeHunjanHe opmjeHTaumnje

5. Teopwuja TonuKa: Rattner, Agawu, Monelle

6. My3unuka cemuonoruja Epa Tapctuja (Eero Tarasti)

7. My3nuyKa aHanu3a 1 peTopuka

8. CeMMOCTUANCTUKA, Teopuja nHGopmaLmja

9. PagMoHULA: NpUMeEHa CTe4eHUX METOAO/OWKMX 3Haba Ha ogabpaHom Kopnycy
10. PagMoHULa: NpMMeHa CTe4eHMX METOLONOWKNX 3Hatba Ha 04abpaHoM Kopnycy
11. PagMoHMLa: NpMMeHa CTeYEHUX METOLO0/OLWKMX 3Haka Ha ogabpaHom Koprycy
12. PaguoHMLa: NpMMeEHa CTEYEHUX METOL0/OLWKMX 3Haka Ha ogabpaHom Koprycy

=
w

. PagnoHnua: npumeHa cTedeHnx MeToA0/10WKKX 3Hakba Ha odabpaHom Kopnycy
. PagnoHnua: npumeHa cTedeHnx MeToA010LWKMX 3Hatba Ha ogabpaHom Kopnycy
15. PagnoHuua: npumeHa CTe4eHnX MeTOA0/OLWKMX 3Harba Ha ogabpaHom Kopnycy
McnuTHu 3axTeB: 1. Teopujcko nuTarbe 2. AHaAn3a — NpUMeHa aHaIMTUYKKUX MeToAa Ha 0gabpaHum npumepuma

[N
H

Jluteparypa:

1. Agawu, Kofi, Playing with Signs, Princeton, princeton University Press, 1991.

2. —, "The Challenge of Semiotics", Rethinking Music; ed by Nicholas Cook and Mark Everist, Oxford-New York: Oxford University
Press, 1999, 138-160.

3. Christensen, Otto M., "Interpretation and meaning in music", Musical Signification; ed. by Eero Tarasti, Berlin-New York, Mouton
de Gryter, 1995, 81-90.

4. Eco, Umberto, A Theory of Semiotics, Bloomington, Indiana University Press, 1976.

5. Monelle, Raymond, The Sense of Music, Princeton, Princeton University Press, 2000.

6. —, The musical topic: hunt, military and pastoral, Bloomington: Indiana University Press, 2006.

7. Nattiez, Jean-Jacques, Fondéments d'une sémiologie de la musique, Union générale d'éditeurs, 1976.

8. — Music and Discourse: Toward a Semiology of Music (Musicologie générale et sémiologie, 1987); Translated by Carolyn Abbate,
Princeton, princeton University Press, 1990.

9. Tarasti, Eero, Theory of Musical Semiotics, Bloomington: Indiana University Press, 1994.

10. Pierce, Charles Sanders, "The Icon, Index and Symbol", Collected papers of Charles Sanders Pierce, Elements of logic,
Cambridge, Mass, Harvard University Press 1960, 156-173.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeToae ussohera Hactase:
MpepaBatba, KOHCYATaLMje, AUCKYCHje

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 40 3aBpLUHN UCMINT: MNoeHa - 60

Jomahu 3agaum 20 YcmeHu ncnut 60

MpucycTBo HacTasu 20




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeta: DHPM3 - [MpaBuu n meToge my3myke Teopuje n aHanmse 3

HacraBHuum: BykcaHosuh WU. MBaHa, foLeHT

CraTtyc npegmerta: o6asesHu

Bpoj ECMNB: 5

Ycnos: MonoxKeHn ncnut Mpasum n metoge Mysundke Teopuje u aHanuse 1 (DHPM1) MpaBum u meTose Mmy3nUKe Teopuje U aHanmnse
2 (DHPM?2)

LUumb npeamera:
Mpoayb/bMBarbe 3Hatba CTEYEHUX HA OCHOBHUM U AUNIOMCKUM aKaZeMCKUM CTyAMjaMa ca Harackom Ha TeHAeHLUMjaMma My3uuKe
Teopuje n aHanmse 20. BeKa, Kao 1 CaBpeMeHUM TeHAeHLUMjama

Ucxop npeamera:
Ouyekyje ce ga No 3aBPLUETKY CTyAMja CTyAeHTM Byay ocnocob/beHn 3a NpUMeHy U KOMBUHOBabE aHAIMTUYKMX MeToAa Y NPUCTyNy
MY3UYKOM aeny

Capp:kaj npegmera:

. CemaHTuKa

. CTpyKTypanHa cemaHTMKa U HapaTUBHa rpamaTuKa (Greimas, Courtes)

. My3uuka cemaHTrKa (Anthony Newcomb)

. My3uyka cemaHnTuka (Michel Imberty)

. My31yKa cemaHTMKa M HapaToNOLKa UCTPAXKMBAkba Y My3uLM, Npernies,

. My3unuKa cemaHTMKa M HapaTo/IoWKa ucTpaxmeama (David Lidov)

. HapaTonouwka nctpaxusama (Tarasti)

. HapaTonowka nctpaxkusara (Grabocz)

. PagmnoHunua: npumeHa cTedeHnx METOA0/OWKMX 3Hatba Ha ogabpaHom Kopnycy

. PagnoHunua: npumeHa cTtedeHnx MeToA,0/10WKMX 3Haka Ha 0gabpaHom Kopnycy
. PagmoHunua: npumeHa cTtedeHnx MeToA0/10WKMX 3Hakba Ha ogabpaHom Koprnycy
. PagmMoHuua: npumeHa cTedeHnx METOA0/OWKMX 3Hatba Ha ogabpaHom Kopnycy
. PagnoHunua: npumeHa cTedeHnx MeTOA0/OWKMX 3Hatba Ha ogabpaHom Kopnycy
. PagnoHunua: npumeHa cTtedeHnx MeToA0/10WKMX 3Haka Ha 0gabpaHom Kopnycy
15. PagMoHULA: NpMMeHa CTe4eHMX MeTOAO0NOLWKNUX 3Haka Ha ogdabpaHom Kopnycy
McnuTHu 3axTeB: 1. Teopujcko nuTarbe 2. AHaAn3a — NPUMEHa aHaIMTUYKKUX MeToAa Ha ogabpaHum npumepunma

O 0O NOOULE WN B
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Jluteparypa:

1. Grabocz, Marta, Musique, narrativité, signification, Paris, L'Harmattan, 2009.

2. Imberty, Michel, Entendre la musique, sémantique psychologique de la musique, Paris, Dunod, 1979.

3. —, La musique creuse le temps, Paris, L'Harmattan, 2005.

4. Lidov, David, "Toward a reinterpretation of compositional theory", Musical Signification; ed. by Eero Tarasti, Berlin-New York:
Mouton de Gryter, 1995, 11-25.

5. —, Is Language a Music, Bloomington: Indiana University Press, 2005.

6. Monelle, Raymond, "Music and semantics", Musical Signification; ed. by Eero Tarasti, Berlin-New York: Mouton de Gryter, 1995,
91-107.

7. Newcomb, Anthony, "Action and Agency in Mahler's Ninth Symphony, Second Movement", Music and Meaning, ed. by Jenefer
Robinson, Ithaca and London: Cornell University Press, 1997, 131-153.

8. Tarasti, Eero, Theory of Musical Semiotics, Bloomington: Indiana University Press, 1994.

Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeToae ussohera Hactase:
MpepaBatba, KOHCYATaLMje, AUCKYCHje

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 40 3aBpLIHN UCMINT: MNoeHa - 60

Oomahu 3agaum 20 YcmeHn ncnut 60

MpucycTBo HacTasu 20




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeta: DHPM4 - [MpaBuy n meToge my3myKe Teopuje n aHanmse 4

HacraBHuum: BykcaHosuh WU. MBaHa, foLeHT

CraTtyc npegmerta: o6asesHu

Bpoj ECMNB: 5

Ycnos: UcnyrweHe npeancnutHe obasese M3 npeameTa MNpaBun U meToae My3nyke Teopuje n aHanmnse 3 (DHPM3)

LUumb npeamera:
MpoaybsbmBarbe 3Hatba CTEYEHUX HA OCHOBHUM U AUMNNOMCKUM aKaZeMCKUM CTyAMjama ca Harackom Ha TeHAeHUMjama My3ndke
Teopuje n aHanmse 20. BeKa, Kao 1 CaBpeMeHUM TeHAeHuMjama

MUcxop npeamera:
OuekKyje ce ga no 3aBpLUETKY CTyAuja CTyAeHTM Byay 0cnocob/beHn 32 NPUMEHY M KOBUHOBaKE aHAIMTUYKKUX MEeToAa Y MPUCTYNY
MY3U4YKOM aeny

Capp:kaj npegmerta:

. XepmeHeyTuKa

. My3u1uKa xepmeHeyTrKa, UcTopujaT u nperneg,

. My3unuKka xepmeHeyTtuka (Carl Dahlhaus)

. My3unuyka xepmeHeyTuka (Hans Heinrich Eggebrecht)

. MHTepnpeTaumja My3uKe U NCTOPUjCKU KOHTEKCT (Leo Treitler)

. CeMMnoTHKa 1 xepmeHeyTuKa (Robert Hatten)

. CeMMoTHKa 1 xepmeHeyTuKa (Lanwrence Kramer)

. PagnoHunua: npumeHa cTedeHnx METOA0/OWKMX 3Hatba Ha ogabpaHom Kopnycy

. PagnoHunua: npumeHa cTedeHnx MeTOA0/OWKMX 3Hatba Ha ogabpaHom Kopnycy

. PagmnoHunua: npumeHa cTedeHnx METOA0/OWKMX 3Hatba Ha ogabpaHom Kopnycy
. PagmoHuua: npumeHa cTedeHnx MeToA,0/10WKMX 3Hakba Ha ogabpaHom Kopnycy
. PagnoHunua: npumeHa cTtedeHnx MeToA,0/10WKMX 3Haka Ha 0gabpaHom Kopnycy
. PagmMoHuua: npumeHa cTedeHnx METOA0/OWKMX 3Hatba Ha ogabpaHom Kopnycy
. PagnoHunua: npumeHa cTedeHnX METOA0/OWKMX 3Hakba Ha ogabpaHom Kopnycy
15. PagMoHULa: NpMMeHa CTe4eHMX MeTOL0NOWKNX 3Hatba Ha 04abpaHoM Kopnycy
McnuTHu 3axTeB: 1. Teopujcko nuTarbe 2. AHaAn3a — NPUMEHA aHAIMTUYKUX MeToAa Ha ogabpaHum npumepunma

O 00O NOOULLEA WN R

[ W
H WN RO

Jluteparypa:

1. Dahlhaus, Carl, "Historicism and Tradition", Foundations of Music History, Cambridge: Cambridge University Press, 1983, 53-71.
2. —, "Hermeneutics in History", Foundations of Music History, Cambridge: Cambridge University Press, 1983, 71-85.

3. Eggebrecht, Hans Heinrich, Inderstanding Music, Farnham, Surrey, England; Burlington, Ashgate, 2010.

4. Hatten, Robert, S., "Metaphor in Music", Musical Signification, Berlin, New York: Mouton de Gryter, 1995, 373-389.

5. —, Interpreting Musical Gestures, Topics and Tropes, Bloomington: Indiana University Press, 2004.

6. Kramer, Lawrence, "Music and representation: the instance of Haydn's Creation", Music and Text, ed. by Steven Paul Scher,
Cambridge: Cambridge University Press, 1992, 139-140.

7. —, "Tropes and Widows: An Outline of Musical Hermeneutics", Music as Cultural Practice, 1800-1900, Berkeley-Los Angeles-
Oxford: University of California Press, Berkeley, 1990.

8. Treitler, Leo, "Language and the Interpretation of Music", Music and Meaning, ed. by Jenefer Robinson, Ithaca and London:
Cornell University Press, 1997, 23-56.

9. —, "Music Analysis in a Historical Context", Music and the Historical Imagination, Cambridge, Mass.: Harvard University Press,
1990, 67-78.
Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeToae ussohera HacraBe:
MpepaBatba, KOHCYATaLMje, AUCKYCHje

OueHa 3Hara (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 40 3aBpLIHN UCMINT: MNoeHa - 60

Oomahu 3agaum 20 YcmeHu ncnut 60

MpucycTBo HacTasu 20




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, AOKTOPCKE aKagemMcKe cTyauje

Hasue npeamerta: DLPT1 - MpeBasunaxkeme Tewkoha y npahery HacTaBe — NCMXoN0LWKKM acnekT, DULPT1 - MpeBasunaxeme
Tewkoha y npahery HacTaBe — NCUXO/IOLLKM acnekT

HacrasHuuu: GoryHosuh [l. bnaHKa, peaosHu npodecop

CraTtyc npeamerta: U360opHM

Bpoj ECMNB: 5

YcnoB: Hema

LUumb npeamera:
Yno3HaBarbe €a rMaBHUM TEOPUJCKMM KOHLLENTUMA U UCTPAXKMBAYKMM HaNasnma

y 061acTv Ncuxonoruje, NCUXoNormje My3uke U apyrmx 6ANCKUX AUCLMNANHA, Koje TpeTupajy Nnpobaeme yyeHuKa y noxaharby m
npahery HacTaBe. OCHa)KMBakbe HAaCTaBHMKA 33 pPag ca YYeHULUMMA KOjUMa je ycnes coumjanHe yckpaheHocTH, cMeTHsH y pasBojy,
eMOLMOHaNHNX U apyrux npobaema notpebaH nocebaH AV UHAMBUAYANIN30BAHM HauMH Paja.

Ucxoa npepmera:

1. No3HaBame pa3Boja U 0ACTyMNara y pPasBojy, KA0 U OCHOBHMX Npobiema Koja HEraTUBHO YTUYY Ha YCNELWHOCT YYeHMKa

2. PazymeBarbe 3aKOHCKM AedUHUCaHEe U NefarollKe yiore HacTaBHMKa y Npeno3HaBakby M NoMaraky y4eHUUMMa ca Telwkohama um
npobiemnma

3. PasymeBatbe M NpUMeEHa CTeYEHMX NCUXONOLIKUX 3HaHA 0 YYEHULMMA KOjU MMajy npobaeme Koju yTUYy Ha HUXOBY YCMELWHOCT y
LWKOAW Y CKAOMY UHAMBUAYANHUX HAaYYHUX/ NPAKTUYHUX MHTEPECOBatba CTYAEHTA.

Cappkaj npegmera:

ba3nyHa 3Haba 13 Pa3BojHe ncuxonoruje (0CHOBHO O MOTOPUYKOM, EMOLMOHAIHOM, COLMjalHOM M MOPaIHOM Pas3Bojy);
OmeTeHOCT y pa3Bojy (BpcTe 1 KapaKkTepuctunke); EmoumoHanHn npobnemu yueHuka; CoupjanHun npobnemm yueHnka; 3aKoHCKU U1
neparowkn aedbuHUCAHa yaora WKO/e U HaCTaBHUKA Y MPeno3HaBakby M MoMaraky ey omeTeHoj y pa3sojy; Ctpec u gpyru
MeAMULMHCKM Npobnemun; KapakTepucTMKe NopoaunLLe U KaKo TM NPobaemmn mory yTuuaTv Ha epuKacHOCT y4eHnKa; KomyHUKaLumoHe
BEWTUHE 1 Npobaemn y KoMmyHUKaunju; MpeseHumja npobaema; MpaHuLe, yaore 1 3alWTUTa HAaCTaBHUKA NPoLEecy NnoMarara
YyYEHMLMMA Ca NCUXOJIOWKUM U Apyrm Tewkohama; Howerbe ca npobiemmnma cTpeca v U3raparea.

McnuT ce cacToju og nMCMeHor paga (MpurKasa camocTasiHO M3BEAEHOT UCTPaXKMBakba MK HeKe Telwkohe y npaherby HacTase) U
ycMeHe npeseHTaumje u ogbpaHe Tor pasa.

Jluteparypa:
1. Jepkosuh, U. un

otosuh, M. (2010). Pa3BojHa ncmxonorunja. Hosu Cag, PyTtype nybamkaumje.

2. Winner, E. (1996). flaposuTa gjeua: MuTtosu 1 peanHoct. [lowu Bykojesal: OcTBapetse.

3. Bogunovi¢, B. (2010). Muzicki talenat i uspesnost. Beograd: Fakultet muzicke umetnosti i Institut za pedagoska istraZivanja.
4. McPherson, G. E. (2006) The child as musician: A Handbook of musical development. Oxford: Oxford University Press.

5. Mutuh, M. - ypeaHu (2011). Jeua ca cmeTHama y pa3Bojy — notpebe n noapuika, YHULED, Beorpag,

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

Mertogae ussohera HacTase:

Mpepnasama, AMCKycnoHe rpyne. KoHcyaTaumje y rpynm uam nojegmHavyHo. PoKyc Ha Teme Koje Ccy y JIOMEHY Hay4YHOT MPUMeHeHoT
WHTepecoBarba cTyaeHTa. Kopuwhere puamosa, BUAEO KNINMNOBA U CTYAEHTCKMX NPe3eHTaLmMja y OKBMPY HacTaBe Kao UaycTpaumja
3a pasnuuuTe Teme. bpoj ctyaeHaTa: go 30. Kypc mory noxahatu u ctyaeHTu gpyrux GakynteTta YHUBep3uTeTa ymeTHOCTHU.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpPLHU UCMINT: MNoeHa - 60

CemuHapu 20 Ycmenu ncnut 10

AKTMBHOCT Y TOKY npefaBatba 20 Mucmenun nenut 50




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeta: DGPE1 - MpumereHa ecteTka 1, DUGPEL - MpumerbeHa ectetnka 1, SGPEL - NpumereHa ectetuKa 1

HacrasHuum: Hukonuh [. CaHena, goueHT

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema nocebHux ycnosa

LUumb npeamera:

Linb npeameTa je ysoherbe cTyaeHaTa LOKTOPCKUX CTYAMja Y UCTPAXKMBAYKM PAL, Ha aHaM3K, Tymayerby U pacnpasu
OUCLUUNINHAPHUX, UHTEPAUCUUNIMHAPHUX U TPAHCAMUCLMMINHAPHUX CTYAM]a O YMETHOCTM NOCPeaCTBOM YNopeaHUX U3yyaBakba
onwTe Teopuje yMeTHOCTH, NpUMetrbeHe ecTeTuke, punosoduje yMeTHOCTU M NoCEBHUX HayKa O YyMETHOCTMMA.

Ucxop npeamera:
CyZeHTW CTMYY 3Hakba M YNO3HAjy METOAE O ANCLUNIMHAPHUM, UHTEPAUCLUUNAMHAPHUM U TPAHCAUCLMMNNMHAPHUM CTyAMjama
YMETHOCTU.

Capp:kaj npegmera:

1) Teopmje yMeTHOCTM N KYNTYpE;

2) Teopuje o cTBapakby YMETHOCTH;

3-4) MoeTuyKe Teopuje 0 NPUKa3UBakby, U3pakaBatkby, M3BOHEHY, NPOAYKLMjU, NOCTNPOAYKLMU U UCTPAXKUBaKbY Y YMETHOCTUMA;
5-6) Teopuje moaepHe, NOCTMOAEPHE U CaBpPeMeHe YMETHOCTH;

7) UHTepaUcUMNANHAPOCT U TPAHCAUCUUNINHAPHOCT CaBpeMeHe YMETHOCTH;

8) Ynora meauja y ymeTHOCTUMA: MegMjcKa, MyITUMEAM]CKa U NOCTMEAN|CKA YMETHOCT;

9) dopmanusam, peHoMmeHoONOMMja U YMETHOCTH;

10-11) Kputnuka Teopuja, KynTypa M YMETHOCT;

12) OaHocK n3mehy yMETHOCTU U HayKe;

13) OgHocK nsmehy ymeTHOCTU U NONUTUKE;

14) Yutarbe gomahumx 3aaTaka — NMMCAHU KPUTUUKM MPUKA3 TEOPMJCKOT TEKCTA Y BE3M Ca HEKOM 04, MPETX0AHO 0bpaheHnx Tema
15) Konoksujym— nucaHu Tect og, 10 nutarba U3 npeTxoaHo obpaheHnx Tema

3aBpLUHKM MCNUT — YCMEHa NpoBepa 3Hakba: Npe3eHTaumja u oabpaHa CeMMHAPCKOT pasa HanMcaHoOr TOKOM Kypca

NuTeparypa:

1. Misko Suvakovi¢, Epistemologija umetnosti, Orion Art, Beograd, 2008.

2. Migko Suvakovi¢, Ales Erjavec (eds), Figure u pokretu — Savremena zapadna estetika, filozofija i teorija umetnosti, Atoca,
Beograd, 2009.

3. Migko Suvakovié¢, Pojmovnik teorije umetnosti, Orion Art, Beograd, 2011.

4. Migko Suvakovié¢, Umetnost i politika/Savremena estetika, filozofija, teorija i umetnost u vremenu globalne tranzicije, Sluzbeni
Glasnik, Beograd, 2012.

5. Jacques Ranciere, The Politics of Aesthetics — The Distribution of the Sensible, Continuum, London, 2004.

6. Clive Cazeaux, (ed), The Continental Aesthetics Reader, Routledge, London, 2000.

7. Berys Gaut, Dominic Mclver Lopes (eds), The Routledge Companion to Aesthetics, Routledge, London, 2001.

8. Charles Harrison, Paul Wood (eds), Art in Theory 1900-2000, An Anthology of Changing Ideas, Basil Blackwell, Oxford UK,
Cambridge USA, 2003.

9. Aldo Milohni¢, Teorije savremenog teatra i performansa, Orion Art, Beograd, 2013.

10. Michael Nyman, Experimental Music — Cage and beyond, Cambridge University Press, Cambridge, 1999.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

Metope MSBOT)eH:a HacTaBe:
I'Ipe,a,aBaH:a, dHa/in3e TeKCTOoBa U UCTPa*KMUBakbe Ca NU3Paaom p,omaher 3ajaTKa.

OueHa 3Hakwa (MaKcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 70 3aBpLIHN UCMINT: MNoeHa - 30
CeMmuHap-u 40 Ycmenn ncnut 30
AKTUBHOCT Yy TOKY npefaBama 10

Konoksujym-un 20




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeta: DGPE2 - NMpumereHa ecteTka 2, DUGPE2 - MpumerbeHa ecteTuka 2, SGPE2 - MNpumereHa ecteTuKa 2

HacraBHuum: Jeavh P. Hukona, BaHpegHu npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema nocebHux ycnosa

LUumb npeamera:
Lnb npeameTa je ysoherbe cTyaeHaTa LOKTOPCKUX CTYAMNja Y UCTPAXKMBAYKM Pa Ha aHau3K, Tymayerby U pacrnpasu
OUCLUUNINHAPHUX, UHTEPAUCUUNIMHAPHUX U TPAHCAMUCLMMIMHAPHUX O4HOCA MY3UKE, APYTUX YMETHOCTU U KYNType.

MUcxop npeamera:
CTy4EHTU CTUYY 3HaKba M YNO3Hajy METOAE aHa/IM3e 0AHOCA MY3UKE U APYrUX YMETHOCTH.

Capprkaj npeamerta:

1) AvcumnamnHe, }KaHPOBU U MOLANNTETU YMETHOCTH;

2) OpgHoc n3mehy yMETHOCTM 1 My3UKe Y aHTUYKO] U CPeaHeBEKOBHO] KyNTYpU;

3) OpHoC U3Mehy YMETHOCTU U My3UKe Y peHecaHcu 1 6apoky;

4) OaHoc U3mehy yMETHOCTU U My3UKe Y BpeMeHy NpoCBeTUTE/bCTBA;

5) OfHOC n3mehy YMETHOCTU U My3UKE Y POMaHTU3MY;

6) OfHOC UM3MeRY YMETHOCTU U My3UKE Y MOAEPHO] U MOAEPHU3MY;

7-8) OpgHoc M3mehy yMEeTHOCTU U My3UuKe Yy aBaHrapAama M HeoaBaHrapaama;

9) OaHOC U3mehy YMETHOCTU U My3WKe Y NOCTMOZEPHU3MY;

10) OaHoc u3mehy yMETHOCTU U My3UKe Y BUCOKO]j, MAacCOBHO] MOMYNAPHOj KyNTypu;
11-12) OgHoc n3mehy yMETHOCTU U My3WKe Y CBETCKO]j KyNTypW;

13-14) OgHoc n3mehy yMETHOCTU M My3WKe Y CaBPEMEHO] KyNTypu;

15) Konokenjym— nucaHu Tect og, 10 nuTarba U3 npeTxoaHo obpaheHux tema
3aBpLWHM UCMIUT — YCMEHa NpoBepa 3Haka: ogbpaHa CeMUHAPCKOr paja HanNMcaHoOr TOKOM Kypca

Jluteparypa:

1. Mirjana Veselinovié¢, Stvaralacka prisutnost evropske avangarde u nas, Univerzitet umetnosti u Beogradu, Beograd, 1983.

2. Edward Lippman, A History of Western Musiacl Aesthetics, University of Nebraska Press, Lincoln, 1992.

3. Leppert, Richard: The Sight of Sound. Music, Representation, and the History of the Body, Berkeley, University of California Press,
1993.

4. Frederic Jameson, The Geopolitical Aesthetics. Cinema and Space in the World System, Indiana University Press, Bloomington,
1995.

5. Georgina Born, David Hesmondhalgh, Western Music and Its Others. Difference, Representation, and Appropriation in Music,
University of California Press, Berkeley, 2000.

6. John Storey, J, Cultural Theory and Popular Culture, Peking University Press, 2004.

7. Jelena Dordevic (ed), Studije kulture — Zbornik, Sluzbeni glasnik, Beograd, 2008.

8. Misko Suvakovié, Ale$ Erjavec (eds), Figure u pokretu — Savremena zapadna estetika, filozofija i teorija umetnosti, Ato¢a,
Beograd, 2009.

9. Misko Suvakovi¢, Pojmovnik teorije umetnosti, Orion Art, Beograd, 2011.

10. Misko Suvakovié, Umetnost i politika, Sluzbeni glasnik, Beograd, 2012.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwjcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeTtoae ussohera HacTaBe:
Mpeaasarba, aHaNM3e TEKCTOBA M UCTPaXKMBakbe ca M3pasom gomaher 3agaTka.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpPLHN UCMINT: MNoeHa - 30
CeMmuHap-u 40 Ycmenn ncnut 30
AKTMBHOCT Y TOKY NpeAaBatba 10

Konoksujym-u 20




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeta: DLPM1 - MNcuxonormja mysmke, DULPM1 - Mcuxonormja mysmke

HacraBHuum: boryHosuh [. bnaHKa, pesosHu npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:
Yno3HaBake ca [MaBHUM TEOPUJCKUM KOHLENTMMA M UCTPAXKMBAYKMM HanazmMma y 061acTi ncuxonorvje mysmke n 6anMcKux
OUCLUNINHA, UHTEPAUCUMTNTIMHAPHA UCTPaXKUBakba

WUcxop npepmera:

1. Mo3HaBatbe OCHOBHMX NOjMOBA, NPUHLMMA M 061aCTV M3yYaBakba NCUXOOTUjEe My3MKe.

2. PasymeBarbe 1 NpuUMeHa NCUXOOLLKMX 3Haba Y CKIOMY CONCTBEHUX HayYHUX/YMETHUYKMX/NPUMEHEHNUX MHTEPECOBatba.
3. Pa3Boj KPUTUYKOT U CTBapasayKor MULL/bEHA U Pa3BOj CNOCOBHOCTM eBasyaumje y 061aCcTM My3UMUYKO NCUXO/IOLLKUX TEMA.

Capp:kaj npegmera:

Yno3HaBake ca OCHOBHUM HayYHWM 3HarbMMa Yy 061aCTU Hajpa3BujeHUjUX Cy6aMCLMNANHA U NPUCTYNA Y NCUXOA0MUjU My3UKe:
NCUXOMETPUjCKM NPUCTYN, KOTHUTMBHA, Pa3BOjHA W COUMjaNHA U NPUMEHEHA NCUX00rMja My3uKe (0bpa3oBatbe, 34paB/be
My3uyapa). MpoyyaBarbe CazHakba Y JOMEHY OCHOBHUX MY3UUYKMX aKTUBHOCTU (Cyllakba, n3Boherba U KOMMNOHOBaHa U
MMMNPOBM30Bakba My3UKe) U HUXOBUX MCUXO/OLLKUX KopeaaTa (cnocobHOCTH, MOTVBaLM]a, EMOLMjA, IMYHOCTH, NMOHALLAKE,
KOMYHMKaumja).

MNpepaBara, ANCKYycHMOHe rpyne; KoHcynTauuje y rpynv uam nojeanHavHo; MNpeseHTtaumje ctygeHaTa Ha gorosopeHe Teme. DoKyc
Ha Teme Koje Cy Y AOMEHY Hay4HOT/yMeTHUYKOT/NpUMerbeHOr MHTEpecoBakba CTyAeHarTa.

NcnuT - MperneaHn pag nav eMnupujcko UCTpaskmneakse M n3BewwTaj, 5 —10 cTpaHa U oabpaHa

HuBo pasa TakaB Aa moke 6UTK 0bjaB/beH y (HajMarbe) Yaconucy HauMoHaNHOT 3HaYaja uau aa byae caonwTeH Ha HAy4YHOM CKyny.

Jluteparypa:

1. Pagouw, K. (2010). Mcuxonorunja mysuke. beorpag: 3aBog 3a yubeHuke.

2. boryHoBuh BnaHKka (2010). My3aunyku TaneHart 1 ycnewHocT. beorpag: ®akynteT mysuyke yMeTHOCTU U UHCT

TYT 3a NefarowKa UCTPaXkmnBarba.

3. Popovi¢ Mladenovic, T., Bogunovic, B. & Perkovi¢, I. (2014). Interdisciplinary approach to music: Listening, performing,
composing. Belgrade: Faculty of Music.

4. Hallam, S., Cross, I. & Thaut, M.

2008). The Oxford handbook of music psychology. Oxford: Oxford University Press.

5. Juslin, P. & Sloboda, J. (2010). Music and Emotion. Theory, Research, Application. Oxford: University Press.

6. lesutuH, O. L1. (2011). My3uMKa 1 mo3aK. 3alTo BoAMMO My3uKy. Hosu Caa: NMcuxononumc u

CTUTYT.

7. Miell, D., MacDonald, R. & Hargreaves, D. J. (2005). Musical communication. Oxford: University Press.

8. Kemp, E. (1996): The Musical temperament. Psychology and personality of musicians. New York: Oxford University Press.
9. Sloboda J. (2004). Exploring the musical mind - cognition, emotion, ability, function. Oxford: University Press.

10. North, A. C. & Hargreaves, D. J. (2008). The social and applied psychology of music. New York: Oxford University Press.
11. McPherson, G. E. (2006). The child as musician: A handbook of musical development. Oxford: Oxford University Press.
12. Mejep, /1. b. (1986). Emouuje 1 3Hauerbe y My3uum. beorpaa: Honur.

Bpoj yacoBa akTMBHe HacTaBe: Teopujcka HacTaga: 1 MpakTnyHa HacTaBa: 1

MeToae ussohera Hacrase:

MNpepasarba, gncKkycnmoHe rpyne; KoHcyataumje y rpynu nnm nojeamHayvHo; NpeseHTtaumje cTtyaeHata Ha gorosopeHe teme. PoKyc
Ha Teme Koje Cy Y AOMEHY Hay4HOT/YMETHUYKOT/NPUMEHEHOT MHTEPECOBaba CTYAEHTa.

McnuT - MperneaHn pag nav eMnmpunjcko UCTpaxkuearse 1 nssewTaj, 5 —10 cTpaHa 1 ogbpaHa

HuBo pasa TakaB Aa moxe 6UTH 0b6jaB/beH y (Hajmakbe) Yaconucy HaLMOHaNHOT 3HaYaja UK Aa byae caonwTeH Ha HayYHOM CRyny

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLUIHN UCMINT: MNoeHa - 60
CemuHapu/npeseHTtauuja 20 Ycmenn ncnut 10
MpucycTeo Nnpegasarbnma 10 Mncmenun ncnnt 50

AKTMBHOCT Yy TOKY npeaaBatba 10




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTH, LJOKTOPCKE aKageMcKe cTyaumje

Hasue npeamerta: DLPI1 - MNcuxonoruja mysmykor nssohema

HacraBHuum: boryHosuh [. bnaHKa, pesosHu npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:

Yno3HaBarbe Ca TEOPUjCKMM KOHLEMLUMjaMa U UCTPAXKMBAYKMM Hanasuma y JOMeHY NCUXOIOLKNX, COLMNjaHO-MCUXOOWKUX U
neparolKMX acneKkaTa BOKaaHO - MUHCTPYMEHTaNHOT M3Bohera M moryhHOCTMMA NpakTMYHe NpMmeHe y 0bpa3oBakby TaneHaTta u
npodecrmoHaHOM pa3Bojy My3udapa.

Ucxop npeamera:

1. Mo3HaBatbe OCHOBHMX NOjMOBA, MPUHLMMA U 061aCTU NCUXOOLIKMX U3yYaBarba My3MUYKor n3Bohera, carnegaBaHo Kpos
[LyropoYyHu pasgoj.

2. MNo3HaBae NCUXONOLWKMX, MeAaroWwKnx U CoLMjanHUX ycnoBa nssohera.

3. PasymeBarbe 1 NPpUMeHa NCUXOOLLKMUX 3aKOHUTOCTM M MPUHLMMG Y CKIOMY HAaYYHWUX/YMETHUUKUX/NPAKTUYHUX MHTEPECOBatba Y
obnactv nssoherva.

4. Pa3Boj KPUTMYKOT M CTBApaNaYKoOr MULW/bEHA U PA3BOj CNOCOBHOCTH eBaslyaumje y SOMEHY NCUXOOLWKMX TeMa.

Capp:kaj npegmera:

MynTuamcuMnAnHapHa NepcrnexkTMBa UCTPaXKnBakba My3ndKor nssohetra - dpnno3odceka, My3anKoaoLwKa, NCUXOIOLWKa,
HeypobMONOLLIKa; aHTPOMOJIOLWKA, COLMOMOLIKA, MEAULMHCKA. YNO3HaBake ca HayYHUM 3HatbMMa Y 061acTh pesieBaHTHUX
acneKkarta BOKa/IHO-MHCTPYMEHTaNHOT n3Bohera — YnTakbe C INCTa, CcTpaTervje Bexbara, Memopucarbe, MeHTaIHO NpeAcTaB/bakbe,
eKcnepTcKo n3Bohere - UMNPOBM3aLIMja, eKCNPeCcMBHO U3BOHere N KOMYHUKaLWM]ja, Yiora Tena U TenecHUx nokpera y
ekcnpecusHom ussohemy, Mssohere y rpynun/aHcambanma, opkectpy; Mpobnemu jaBHor HacTynara - M3sohauka aHKCMO3HOCT;
MWHA CeT, cend-Teopuje 1 peanamnjeHTHoOCT, PU3NYKO U MEHTANHO 34paB/be M3Bohaua, TexHUKe U MHTepBeHLMje 3a yHanpeherbe
nssohera; YuHnouwm ycnewHor nssohera (NCUXONOLWKK, NeSarowKku CounjanHu); NpoLeHa ycnewHocTm nssohera; Mysnyku
pa3Boj KPO3 NEPCNEKTUBY AYrOPOYHOT, }KUBOTHOT Pa3Boja; BOKaNHO-UHCTPYMEHTANHO M3BOhere y KOHTEKCTY My3nUKe eayKaLmje.
MpepaBarba, ANCKYycMoHe rpyne; KoHcynTauuje y rpynv uam nojeanHavHo; MNpeseHtaumje ctygeHaTa Ha gorosopeHe Teme. DoKyc
Ha Teme Koje cy Y AOMeHY Hay4HOr/yMeTHUYKOT/NprMeHeHOT MHTepecoBakba CTyAeHarTa.

McnuT - MperneaHn pag nav eMnmpunjcko UCTpaxkuBarse 1 nssewwTaj, 5 —10 cTpaHa n ogbpaHa

HuBO pafia TakaB Aa moxke 6UTH 0b6jaBs/beH y (Hajmatkbe) Yaconucy HaLMOHaNHOT 3HaYaja UK Aa byae caonwTeH Ha HayYHOM CKyny.

Jluteparypa:

1. Pagouw, K. (2010). Ncuxonoruja mysuke. beorpaa: 3aBog 3a yubeHuke.

2. boryHoBuh BnaHKa (2010). My3unyku TaneHart 1 ycnewHocT. beorpag: ®akynteT Mmyauyke yMeTHOCTU U MHCTUTYT 3a NefaroLlKka
UCTpaxuBara.

3. Popovi¢ Mladenovic, T., Bogunovic, B. & Perkovi¢, I. (2014). Interdisciplinary approach to music: Listening, performing,
composing. Belgrade: Faculty of Music.

4. Hallam, S., Cross, I. & Thaut, M. (2008). The Oxford handbook of music psychology. Oxford: Oxford University Press.

5. Juslin, P. & Sloboda, J. (2010). Music and Emotion. Theory, Research, Application. Oxford: University Press.

6. Purncutt & McPherson (2002) (Eds.). The Science and Psychology of Music Performance. Creative Strategies for teaching and
learning. Oxford, New York: Oxford University Press.

7. Miell, D., MacDonald, R. & Hargreaves, D. J. (2005). Musical communication. Oxford: University Press.

8. Williamon, A. (2006) (Ed.), Musical Excellence. Oxford: Oxford University Press.

9. Sloboda J. (2004). Exploring the musical mind - cognition, emotion, ability, function. Oxford: University Press.

10. North, A. C. & Hargreaves, D. J. (2008). The social and applied psychology of music. New York: Oxford University Press.

11. Gembris, H. (2006). Musical development from a lifespan perspective. Frankfurt am Main: peter Lang GmbH.

12. Mak, P. (2010). Peak performance and reducing stage fright. Groningen: Research group Lifelong Learning in Musicand the Arts.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeToae ussohera Hactase:

MpenaBarba, AUCKYCUOHE rpyne; KoHcyATaumje y rpyny uam nojefivHauHo; MpeseHTauuje cTyAeHaTta Ha gorosopeHe Teme. Ookyc
Ha Teme Koje Cy Y AOMEeHY Hay4HOr/yMeTHUYKOT/MpMMereHOT MHTEPEeCcoBatba CTyAeHaTa.

McnuT - MpernegHu pag uav eMnupUjcKo UCTpaknearbe U M3BewwTaj, 5 —10 cTpaHa 1 ogbpaHa

HuBO pafa Takas Aa Moxe 6MTK 06jaB/beH y (Hajmakbe) YacommCy HaLMOHaHOT 3HaYaja UAK 4a byae caonwTeH Ha HayYHOM CKyny.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLUIHN UCMINT: MNoeHa - 60
CemuHapu/npeseHTaumja 20 Ycmenn ncnut 10
MpucycTBo Npegasarbuma 10 Mucmenun nenut 50

AKTUBHOCT Y TOKY
npepaBarba

10




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasue npeamerta: DDRI1 - Pa3Boj nssohawrtsa 1, SDRI1 - Pa3Boj n3sohawTtea 1

HacraBHuum: MeHe3nh P. Hatawa, goueHT

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:
Yno3HaBake ca NpobaemMmnma MHTepnpeTaLmje My3UYKor 4eNa Y KOHTEKCTY aKTyeNHUX YMETHUUYKMX CTU/I0BA U eCTETUYKUX Teopuja
op, 6apoKa oo aaHac.

MUcxop npeamera:
Mo3HaBatbe U pasymeBarbe MOryhHOCTM MHTEpNpeTaLmje My3UYKor Aena U3 gaTtor nepuoaa. Popmuparbe KPUTUYKOT MULL/BbEHA U
CK/IOHOCTU Ka UCTPaXKMBA4YKOM pady U3 061acTi My3uyKor nssohaluTsa.

Capp:kaj npegmerta:

Capprkaj npegmera:

1) YBog y npegmer. 2) MHTepnpeTaumja — nojam M CMUCao; MHTepnpeTaumja My3unke — obauum; UCTOPUjCKN pa3Boj. 3) Buptyosutet —
nojam, cmmcao o6amMum ncnosbaearsa. 4) imnposusaumja y goba 6apoka |. 5) Mmnposusaumja y goba 6apoka Il. 6) Umnposusaumja
y foba knacmumsma. 7) KoHuepTtHa KageHua — NopeKkio, CMMCao, 3Havaj, nojasHu 06mum. 8) Mmnposusaumja y foba pomaHTM3MA
— N03a4MHa HaCcTaHKa, NojaBHU 06anun. 9) PomaHTMYapcKa TpaHcKkpunymja. 10) Bpcte n 061um HOTHOT 3anuca (ayTtorpad, ypTekKcT,
WHCTPYKTUBHO M3arbe, peakToOpCKo nagarse). 11) MoryhHocTu nHtepnpeTaumje BepbasiHux 03HaKa y HOTHOM TeKcTy. 12)
HaumoHanHe WKone nMjaHM3Ma - HeMaudka, pycka, GpaHLycKa M amepuyKa WKOIA — COLMjaHO-UHTENEKTYaIHA NO33aAMHA HACTaHKa,
ocobuHe u npeacTasHuum. 13) CaBpemeHu NujaHn3am — ocobuHe U NepcneKkTUBe pasgoja.

Mpepasama. JMcKycuja y okBupy rpyne.

3axTeBM Ha KOOKBUjyMY: MUCMEHU UCNUT U3 NpeheHor rpagusa.

3axTeBu Ha UCNUTY: 2 NUTakba U3 NpeheHor rpaguea.

NuTeparypa:

1. Donington, Robert. The Interpretation of Early Music. Faber & Faber, London, 1975.

2. Brown, Clive, Roger Norrington. Classical & Romantic Performing practice, 1750-1900. Oxford UP, 2008.
3. Foht, lvan. Savremena estetika muzike - Petnaest teorijskih portreta. Nolit, 1980.

4. Hirs, E. D. Nacela tumacenja. Nolit, 1983.

5. Wo6ajuh AparaH (ayTop, pea. u npes.). 36UpKa TEKCTOBA 3a NpeameTe McTopuja 1 Teopuja nujaHnsma u Uctopuja nssohawrsa.
3. cam. nsgarbe aytopa 2012.

6. Schulenberg, David. The Keyboard Music of J. S. Bach. Routledge, 2006.

7. Wobajuh OparaH. Temesbu caBpemeHor nujaHnsma. Ceetosu, 1996.

8. Dubal, David. The Art of the Piano — Its Performers, Literature, and, Recordings. 2005.

9. Sobaiji¢ Dragan, Franc List — stvaralac i izvodaé. FMU, 2001.

10. Svestrani Glen Guld (priredila G. Gerten), Izdavacka knjiZznica Z. Stojadinovi¢a. 2005.
11. Zaslaw, Neal. Mozart's Symphonies: Context, Performance Practice, Reception. Oxford: Clarendon Press, 1991.
12. Ralph Kirkpatrick. Interpreting Bach's WTC - A Performer "s Discourse of Method. Yale Univeristy Press. 1987.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

Metoge ussohera HacTase:
Mpepasama: BennyunHa rpyne go 300

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLUHN UCMINT: MNoeHa - 60

Konoksujym-un 20 Mucmenun nenut 60

AKTMBHOCT Yy TOKY NpeAaBatba 20




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTH, LJOKTOPCKE aKageMcKe cTyaumje

Hasue npeamerta: DDRI2 - Pa3Boj nssohawrtsa 2, SDRI2 - Pa3Boj n3sohawTea 2

HacraBHuum: MeHe3nh P. Hatawa, goueHT

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:
Yno3HaBake ca NpobaemMmnma UHTepnpeTaLmje My3MYKor feN1a Y KOHTEKCTY aKTyeNHUX YMETHUYKMX CTU/I0BA U eCTETUYKMX Teopuja
op, 6apoKa oo aaHac.

MUcxop npeamera:
Mo3HaBatbe U pasymeBarbe MOryhHOCTM MHTEpNpEeTaLLMje My3UYKOT Aesa U3 gaTor neproaa. Popmuparse KPUTUUKOT MULLbEHA U
CK/IOHOCTU Ka UCTPaKMBAYKOM pasy U3 061acTi My3uykor nssohallTea.

Capp:kaj npegmerta:

(1-5) M3Bohauke NoeTMKe MCTAKHYTUX My3nYapa HacTane y 4oAMPY Ca aKTyenHUM GUN030PCKUM 1 eCTETUUKMM NPaBLMMa CBOT
BpemeHa — aHTUTpaguumoHanmcTu: /1. B. betoseH, ®. Jlnct, ®. bBy3oHu, b. bapTok, C. Mpokodjes, I'. Nyna. (6—13) U3sohauke
NoeTUKe UCTaKHYTUX NpeAcTaBHMKA TpaAUUMOHanHor nujaHuama W. Nagepescku, C. PaxmarbnHoB, A. TockaHuHu, A. LWHaben, B.
Xoposuu, . Ojctpax, C. Puxtep, A. b. Mukenanhenu.

3axTeBu Ha KOIOKBUjyMy: MucmeHn TecT U3 npeheHor rpaausa.

MCNUTHM 3axTeBU: yCMeHU: Npe3eHTaumja Teme Koja obpahyje n3sohawwteo M/mam cTBapanaliTBO UCTAaKHYTOT MHCTPYMEHTanucTe
OAH. KOMMO3UTOPA; KOHLEPT-NpeaaBatbe (NPOrpam cauymkbeH o4 Aena ca 3aBPLHOT UCMIMTA Ha FNaBHOM NpegMeTty).

Jluteparypa:

1. Donington, Robert. The Interpretation of Early Music. Faber & Faber, London, 1975.

2. Brown, Clive, Roger Norrington. Classical & Romantic Performing practice, 1750-1900. Oxford UP, 2008.
3. Foht, Ivan. Savremena estetika muzike - Petnaest teorijskih portreta. Nolit, 1980.

4. Hirs, E. D. Nacela tumacenja. Nolit, 1983.

5. Wo6ajuh AparaH (aytop, pea. u npes..). 36upKa TeKCTOBA 3a npeameTe McTopuja 1 Teopuja nnjaHnsma m Uctopuja nssohawrsa.
3. cam. nspame aytopa 2012.

6. Schulenberg, David. The Keyboard Music of J. S. Bach. Routledge, 2006.

7. Wobajuh OparaH. Temesbu caBpemeHor nujaHnsma. Ceetosu, 1996.

8. Dubal, David. The Art of the Piano — Its Performers, Literature, and, Recordings. 2005.

9. Sobaiji¢ Dragan, Franc List — stvaralac i izvoda¢. FMU, 2001.

10. Svestrani Glen Guld (priredila G. Gerten), Izdavacka knjiznica Z. Stojadinovica. 2005.
11. Zaslaw, Neal. Mozart's Symphonies: Context, Performance Practice, Reception. Oxford: Clarendon Press, 1991.
12. Ralph Kirkpatrick. Interpreting Bach's WTC - A Performer "s Discourse of Method. Yale Univeristy Press. 1987.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

Metoge ussohera HacTase:
Mpepasama: BennyunHa rpyne go 300

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpepucnutHe obasese: MoeHa - 40 3aBpLUIHU UCMINT: MNoeHa - 60

Konoksujym-un 20 Ycmeru ncnut 30

AKTMBHOCT Yy TOKY NpeAaBatrba 20 KoHuepT-npegaBare 30




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeta: DHSAL - CemaHTMuYKa aHanmn3a mysnke XX 1 XXI seka 1

HacraBHuum: Tenapuh B. CphaH, goueHT

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:
McTpaxknBayKkm 1 aHaIUTUYKK Paj, HAa MPUMApPHOj U CeKYHAAPHO] MTepaTypu U3 obnactv cemaHTUKe M ceMnoTuke. OBnagasare
AHaZIMTUYKMM METOAOM pecemaHTU3aumje Kao jeaHum oa moryhux cpeactaBa Tymayere 3HaYera Mysmke XX 1 XXI seka

MUcxop npeamerta:
Of cTyZeHTa ce OYeKyje Aa 0B/a4a METOAaMa CEMAHTUUKE aHaM3e U TEOPUjCKUM FeguwiTuma y Besu ca osom obnawhy

Capprkaj npeamerta:

OnwTa cemaHTUKa 1 ceMnoTmKa; My3sunyka cemaHTUKa U ceMnoTmka; O4HOC je3nKa u cTuaa y mysmum XX Beka; Metogonoruja
CeMaHTUYKe aHaM3e My3nKke MOAEPHU3MA, TEOPUjCKa NocTaBka; CemaHTUYKa aHanM3a, MPMMeHa aHaIMTUYKOT MeToAa

Jluteparypa:

1. Arved Ashby (Ed.), The Pleasure of Modernist Music: Listening, Meaning, Intention, Ideology, Rochester — New York, University of
Rochester Press, 2004

. Bart, Rolan, Knjizevnost, mitologija, semiologija (prev. lvan Colovi¢), Beograd, Nolit, 1979

. Berruto, Gaetano, Semantika (prev. Iva Grgic), Zagreb, Antibarbarus, 1994

. Bloom, Harold, The Anxiety of Influence: A Theory of Poetry, London — New York, Oxford University Press, 1975

. Greimas, Algirdas Julien et Joseph Courtés, Semiotics and Language, Bloomington, Indiana University Press, 1982

. Goodman, Nelson, Of Mind and Other Matters, Cambridge — Massachusetts — London, Harvard University Press, 1984

. Eko, Umberto (prired.), Estetika i teorija informacije (prev. Cvijeta Jaksi¢-Josi¢), Beograd, Prosveta, 1977

. Leech, Geoffrey, S emantics — The Study of Meaning, Harmondsworth, Penguin books, 1978 (second edition)

. Eco, Umberto, A Theory of Semiotics, Bloomington — Indianapolis, Indiana University Press, 1976

10. Monelle, Raymond, Linguistics and Semiotics in Music, New York, Harwood Academic Publishers, 1992

11. Ratner, Leonard G, Classic Music: Expression, Form, and Style, New York, Schirmer Books, 1980

12. Strauss, Joseph N, Remaking the Past — Musical Modernism and the Influence of the Tonal Tradition, Cambridge —
Massachusetts — London, Harvard University Press, 1990

13. Tenapuh, CphaH, PecemaHTM3aLMja TOHANHOCTU y NPBOj NonoBMHU XX BeKa, beorpag, Pakyntet mysunuyke ymetHoctu, 2020.
14. 360pHuK: Modernizam/postmodernizam, Teorija/debata, 1, Novi Sad, Mediterran Publishing, 2018

15. 360pHuK: Modernizam/postmodernizam, Teorija/debata, 2, Novi Sad, Mediterran Publishing, 2018

O 00 NOULL A WN

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeTtopae ussohera Hacrase:
Mpepasatba, aHaNM3e MY3UYKMX Ae/1a, TEOPUjCKa MHTepnpeTaumja 3a4aTMX TEKCTOBa.

MNpepasama: BennuunHa rpyne go 50

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpPLUIHN UCMINT: MNoeHa - 40
CemuHap 30 Ycmenn ncnut 40
AKTUBHOCT Yy TOKY npefaBama 10

Konoksujym 20




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, JOKTOPCKE aKagemMcKe cTyauvje

Hasus npegmeta: DHSA2 - CemaHTMuYKa aHanmn3a mysnke XX n XXI seka 2

HacraBHuum: Tenapuh B. CphaH, goueHT

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:
McTpaxknBayKmM 1 aHaIMTUYKK Paj, Ha MPUMApPHOj U CEKYHAAPHO] IMTepaTypu U3 obnactn cemaHTUKe U cemmnoTuke. OBnasaBarbe
QHaZIMTUYKMM METOAOM pecemaHTU3aLmje Kao jegHum of moryhux cpeacraBa Tymadera 3Havera my3smke XX n XXI Beka

MUcxop npeamerta:
Of cTyZeHTa ce OYeKyje Aa 0B/lada METOAaMa CEMAHTUUKE aHaM3e U TEOPUJCKUM reauLuTuma y Besu ca osom obnawhy

Capprkaj npeamerta:

OaHoc je3nka 1 cTMaa y my3mum Kpaja XX 1 novetka XXI Beka; Metogonornja ceMaHTUYKe aHann3se mysmke NnocTMOAEPHU3IMA;
TeopujcKa noctaBka; CeMaHTUYKa aHan3a, NPMMeEHa aHaZIMTUYKOT MeToAa

Jluteparypa:

1. Almeén, Byron, Pearsall Edward, Approaches to Meaning in Music, Bloomington and Indianapolis, Indiana University Press, 2006
2. Connor, Steven (ed.), The Cambridge Companion to Postmodernism, Cambridge, Cambridge University Press, 2004

3. Liszka, James Jakdb, The Semiotic of Myth : A Critical Study of the Symbol Advances in Semiotics, Bloomington, Indiana University
Press, 1989

4. Monelle, Raymond, The Musical Topic: Hunt, Military and Pastoral, Bloomington and Indianapolis, Indiana University Press, 2006
5. Sim, Stuart (ed.), The Routledge Companion to Postmodernism, London and New York, Routledge, 2001

6. Tenapwuh, CphaH, PecemaHTn3almja TOHaNHOCTM ¥ NpBOj NoNoBUHKU XX BeKa, beorpaa, ®akynteT mysunuke ymetHoctu, 2020

7. 360pHuK: Modernizam/postmodernizam, Teorija/debata, 1, Novi Sad, Mediterran Publishing, 2018

8. 360pHuK: Modernizam/postmodernizam, Teorija/debata, 2, Novi Sad, Mediterran Publishing, 2018

Bbpoj yacoBa aKTUBHe HacTaBe: Teopujcka HacTaga: 2 MpakTnyHa HacTtaea: 0

Mertoge nssohera Hacrase:
Mpenasatba, aHaNM3e MY3UUKMX Aena, Teopujcka MHTepnpeTaumja 3a4aTUX TEKCTOBA.

Mpepasara: BenmuunHa rpyne go 50

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpepucnuTHe obasese: MoeHa - 60 3aBpLUIHKN UCMINT: MoeHa - 40
CemuHap 30 YcmeHn nenut 40
AKTMBHOCT Yy TOKY NpeAaBatkba 10

Konoksujym 20




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeTta: DJSE] - Cemmnonorunja y eTHOMy3MKONOTNjn

HacraBHuum: 3akunh C. MupjaHa, BaHpeaHun npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:
CTnuarbe OCHOBHUX 3Haka O NMPUMEHN CEMUOTUKE Y ETHOMY3UKOOTUjU

MUcxop npeamerta:
YBUZA Y OCHOBHE CEMMOTUYKE TEOPUjCKE MOCTaBKE U MPUMEHA CEMUOTUYKUX METOLA Y ETHOMY3UKOIOTUU

Capprkaj npeamerta:

Kypc obyxBaTta npeaasatba o ciegehum nutarbmma: CocMpoBa CEMMOOLKA NOCTaBKa; NepcoBa cemMoIoLLKa NocTaBka Mepc-
MopucoB ceMnonoLKn KoHLenT; Pycka cemnosiowKa wkona; CemaHTUYKM NPUHLUNKW Y eTHOMY3UKO0TNjN; CEMMUOIOLLIKM
NPUHUMNKW Y eTHOMY3UKONOrUju; MPUHUUNK reHepaTUBHE rpaMaThKe y eTHOMY3UKON0rnju; XaTeHoBa nocTaBKa; My3uuka
recTMKynaumja y eTHomysunkonormju; NMpumeHa teopuje Hatnjea; MpumeHa Teopuje TapacTnja; NpumeHa Teopuje Y. EKa;
JIMHrBUCTUYKE MeToAe Y eTHOMY3UKoormju; NMpumeHa Teopuje T. TypuHa; OcTane mMeTof0N0LWKe NOCTaBKe.

[ebate v npe3eHTaLmje CTyAeHaTa y OKBUPY NpesaBakba
MpaKTWYHa HacTaBa: Man UCTPAXKMBAYKM NPOjEKaT y BE3M ca TEMOM U3 rpagmBa: YCMEHO usnarare; Ecej: nucmeHo obpasnarame
3a4aTe Teme U3 rpaamea; YCMeHu UCNUT: TpM NuTara u3 npeheHor rpaamsea.

Jluteparypa:

1. AGAWU, Kofi, Playing with Sings (A Semiotic Interpretation of Classic Music), Princeton, New Jersey, Princeton Univeristy Press,
1991. Representing African Music, Critical Inquiry 18 (Winter 1992), University of Chicago, 1992, 245-266. WUrpa 3HakoB/Ma,
Mysunuku Tanac (beorpaa), roa. 9, 6p. 30-31/2002, 120-134.

. BART, Rolan, KnjiZevnost, mitologija, semiologija (drugo izdanje), Beograd, Nolit, 1979.

. BEKER, Miroslav, Teorija semiotike Umberta Eca, Umjetnost rijeci, XXXIII (1989), 2-3, Zagreb, travanj — rujan, 93-114.

. BERRUTO, Gaetano, Semantika, Zagreb, Izdanja Antibarbarus, 1994.

. DANOW, David K. Bakhtin and Lotman: Novel and culture, Semiotics of Culture, Helsinki, ARATOR INC, 1988, 233-244

. EKO, Umberto Kultura, informacija, komunikacija, Beograd, Nolit, 1973.

. Uvod, Estetika i teorija informacije (priredio Umberto Eko), Beograd, Prosveta, 1977, 7-30.

. EHTOBATOBA, M. A. O 3HaYeHNN CUHTAaKCUMYECKOro aHan3a HapoaHbIX neceH, My3biKasibHas GObKAOPUCTUKA: Npobaembl
nctopuun n metogonormum, Mocksa, 1990, 137-146.

9. FELD, Steven Linguistic Models in Ethnomusicology, Ethnomusicology (Michigan), Vol. XVIIl, No. 2, 1974, 197-217. "Flow Like a
Waterfall": The Metaphors of Kaluli Musical Theory, Yearbook for Traditional Music, vol. XllI, 1981, 22-47.

10. GIRO, Pjer Semiologija, Beograd, Prosveta, 1983.

11. GLIGO, Niksa Zvuk — znak — glazba (rasprave oko glazbene semiografije), Zagreb, 1999.

12. HATTEN, Robert S. Musical Meaning in Beethoven: Markedness, Correlation, and Interpretation, Bloomington — Indianopolis,
Indiana University Press, 1994. Interpreting Musical Gestures, Topics, and Tropes (Mozart, Beethoven, Schubert), Indiana
University, Press, 2004.

13. HOPPAL, Mihaly Ethnosemiotics and Semiotics of Culture, Semiotics of Culture, Helsinki, ARATOR INC, 1988, 18-22. Introducing
Cultural Studies, Pearson Education Asia Limited — Peking University Press, 2004.

14. KNEIF, Tibor Sta je to semiotika glazbe?, Zvuk (Sarajevo), br. 4, 1974, 33-38.

15. LOTMAN, Jurij M. Predavanja iz strukturalne poetike (uvod, teorija stiha), Sarajevo, Zavod za izdavanje udzbenika, 1970. Ogledi
iz tipologije kulture, Treéi program RB, jesen 1974, 440-586.

16. MUTMIEBUT, BpaHncnasa CemmnoTnyKa ecTeTuka. beorpag, MHCTUTYT 3a KHbUXKEBHOCT M yMeTHOCT, 1993.

17. MONELLE, Raymond Linguistics and Semiotics in Music, New York, Harvood Academic Publishers, 1992.

18. The Sense of Music, Semiotic Essays, Princeton and Oxford, Princeton University Press, 2000, 15-19.
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0O NOULh WN




Bpoj yuacoBa akTUBHe HacTaBe:

Teopwujcka HacTaBa: 1

MpaKTnyHa HacTaga: 1

MeTope ussohera HacTaBe:
Mpepasatba, Aebate, aHanuze

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLHU UCAINT: MNoeHa - 40
Ecej 30 Ycmenn ncnut 40
AKTMBHOCT Yy TOKY NpeAaBakba 10

MpakTnyHa HacTaBa 20




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeTa: DGSC1 - CpncKa upkeeHa My3uKka 1, DUGSC1 - Cpncka LpKBeHa my3unKa 1

HacraBHuuum: Mepkosuh b. MBaHa, peaosHu npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema nocebHux npegycnosa

LUumb npeamera:
Lin/b Kypca je oBnafaBatbe MaTepmnjom, pasymeBatrbe K/iby4HUX GeHOMEHA, UCTOPU]CKOT pa3Boja U cneundruUHOCTM My3UUYKNX
0C0BEHOCTM CPMNCKOT LPKBEHOT Nojakba. CTULabe CNOCOBHOCTU KpeaTUBHE NPUMEHE CTEYEHWX 3HAHbA.

MUcxop npeamerta:
AHaNUTUYKO, KPUTUYKO U NPAKTUYHO TYMayerbe CPMCKOT LPKBEHOT Nojatba.

Capprkaj npeamerta:

TepMUHONOLWKE 0ApPegHULE: LPKBEHA, AYX0BHA, 6orocnykbeHa, MNTyprujcka, NapannTyprujcka nojarba. Mysuka y borocnykemy:
JINTYProJIoLKa N XeOPTOJI0WKa NUTakba. MICTOPUJCKM U AUTYProNoLLKM acnekT CPNCKor nojarba. Carnegasarbe CPMCKOr Nojakba y
0HOCY Ca CPOAHMM MY3UYKMM CUCTEMMMA Pa3BUjaHNM KPO3 UCTOpU]jy. UcTopujcKe MHMje pa3Boja LpKBeHe My3uke y Cpbujn.
Mysunuke cneumdnyHOCTU jeAHOINACHUX TPagMLUmja: CpeHOBEKOBHOT M CPNCKOT HAPOAHOT LIPKBEHOT Nojakba. PeHOMEH rnaca y
Cpnckom nojakey. Menorpadpckm n aHanmTuukm world music

Konoksujym-u: nucmeHe nposepe 3Haka U3 NpeTxoaHo npeheHor rpaansa.

McnuT: nucmeHun Aeo - NMCaHM CEMMHAPCKK Paj U HheroBa ycMeHa oabpaHa — yCMeHu aeo.

NuTeparypa:

1. Nepkosuh Pagak MeaHa, My3uka cpnckor OcmornacHuKa, beorpag, ®akyntet mysuuke ymetHocTu, 2004.

2. NepkoBuh Pagak MeaHa, "Crapa mysuka", y: MupjaHa BecennHosuh-XodmaH, yp., UcTopuja cprnicke mysuke. Cpncka mysuka u
eBpPONCKO My3n4yKo Hacnehe, beorpaa: 3asog 3a yyubeHuke, 2007, 29-62.

3. Nepkosuh Pagak MBaHa, "LipkBeHa my3uka", y: MupjaHa BecennHosuh-XodmaH, yp., ctopuja cpncke mysmke. Cpncka my3uka u
eBpONCcKo my3nyKko Hacnehe, beorpaa: 3asog 3a yibeHuke, 2007, 297-329.

4. Mepkosuh MeaHa, Oa aHheocKor nojarba A0 XOpCKe yMeTHOCTU, beorpaa, Pakyntet mysunuke ymetHoctu, 2008.

5. Petrovi¢ Danica, Osmoglasnik u muzickoj tradiciji Juznih Slovena, Beograd, SANU, 1982.

6. CredpaHosuh JumuTpuje, Ctapa cpncka my3auka, beorpag, Mysunkonowku nHctutyt CAHY, 1975.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwjcka HacTaBa: 2 MpakTnyHa HacTasa: 0

Mertogae ussohera HacTase:
MpepaBatba, CAyllake M aHaNn3a ogabpaHux Npumepa, UCKYCuje, MMcakbe U NpeseHToBake Kpahux Npob1emcKu opujeHTUCaHNX
CTyauja, CTyaumje cnyyaja v ap.

OueHa 3Hawa (MakcumanHu 6poj noena 100):

MpepucnuTHe obasese: MoeHa - 60 3aBpLUIHKN UCMINT: MoeHa - 40

Cryauja 30 YemeHu nenut 40

AKTMBHOCT Yy TOKY NpeAaBatkba 30




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeTa: DGSC2 - CpncKa upkBeHa My3uKa 2, DUGSC2 - Cpncka LpKBeHa My3uKa 2

HacraBHuuum: Mepkosuh b. MBaHa, peaosHu npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema nocebHux npegycnosa

LUumb npeamera:
Linsb Kypca je oBnafaBatbe MaTepujomM, pasymeBarbe K/byYHUX GeHOMEHA, MCTOPWUjCKOT pa3Boja U cneundrUUHOCTU My3UYKNX
0COBEHOCTM CPMCKe XOPCKe LpKBEHe My3nyKe npakce. CTULare cnocobHOCTU KpeaTUBHE NPUMEHE CTEYEHMX 3Hakba.

MUcxop npeamera:
CnocobHOCT aHaIMTUYKOT, KPUTUYKOT U MPAKTUYHOT TYMaderba CPrCKe XOPCKe LIPKBEHE MYy3UKe.

CapprKaj npeamerta:

Nntyprujcka nuTarba: jeaHornacje uaun Buwiernacje?; Buwernacje y gpyrum npaBociaBHUM LpKBama; MpBu LPKBEHU XOPOBY;
LipkBEHa My3MKa 1 NeBayka A4pywTBa; MHAMBMAYAHU KOMNO3UTOPCKM AOMPUHOCK XOPCKOM LipKBEHOM Buwernacjy y Cpbuiju;
TexHuKa "napogamje" y xopckoj upKeeHoj My3uum; U3sohetrbe LpkBeHe MysuKe; MNybankosare LpKBeHe mysuke; LipkBeHo
BULLIeriacje y HaCTaBHUM NJAHOBUMA ONWTEO0OPa3OBHMX MHCTUTYLM]ja.

CTyguja: nucaHu pag Ha 3a4aty Temy.

MecnuT: yecmeHn oarosop Ha ABa NuTakba M3 rpaausa.

NuTeparypa:

1. hakosuh boraaH, PYHKUMOHANHWN U CTUNICKO-ECTETCKM E/IEMEHTM Y CPNCKOj AYXOBHOj XOPCKOj My3M1LM NpPBE NOJI0BUHE
LBafeceTor BeKa, JOKTOPCKa amcepTtaumja, Hosu Cag, 2012.

2. Moody lvan, Integration and disintegration: Serbian monophony in a polyphonic context, Mysukonoruja, 2011, 11, 147-158.

3. Nepkosuh MBaHa, Koje hy necme ga 3anesam cmpTu TBOjOj, MuaoctTuemK? MNecme 3a Beveprbe borocnyere Ha Bennku MNeTtak y
CTBapanalwTBy CPNCKMX KomnosumTopa, My3suuku Tanac, beorpag, 2001, 28, 18-34.

4. Nepkosuh Papak MeaHa, "LpkseHa my3uka", y: MupjaHa BecenvHosuh-XodmaH, yp., Uctopumja cpncke mysnke. Cpncka mysmKa u
eBpOoNncKo my3nyKko Hacnehe. beorpaa: 3aBog 3a yi6eHuke, 2007, 297-329.

5. Nepkosuh MeaHa, Oa aHheocKor nojakba 40 XOpcKe ymeTHoCTU, Beorpaa, ®akynteT mysmyke ymeTHocTn, 2008.

6. Perkovic lvana, "Arvo Part's Trisagion: 1+1=1. The Intersection of Orthodoxy and Modernism", Tradition as Inspiration, Days of
Vlado Milosevi¢, conference proceedings, Banja Luka, 2014, 186-202 (coauthor Marija Masnikosa).

7. Netposuh AaHuua, CnupuaoH TpbojeBnh— HenosHaT CPNCKM LpKBEHM My3uyap y TemuLuBapy nonosuHom 19. BeKa,
TemuwwBapcku 36opHKK, 2002, 3, 199-209.

8. Tajéevi¢ Marko, Muzika duhovna, Predgovor za izdanje crkvenih dela Petra Konjoviéa, Cirilometodski viesnik, Zagreb, 1938.

Bpoj uacoBa akKTUBHe HacTaBe: Teopwjcka HacTaBa: 2 MpakTnyHa HacTasa: 0

Mertogae ussohera HacTase:
MpepaBatba, CAyLlake M aHaNU3a oabpaHuX Npumepa, ANCKYCKHje, Nucarbe U NpeseHToBakbe Kpahmx NpobaemMcKku opujeHTUCAHUX
CTyauja, CTyaumje cnyyaja v ap.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpepucnutHe obasese: MoeHa - 60 3aBpLUIHU UCMINT: MoeHa - 40

CemuHap-u 30 YemeHu nenut 40

AKTMBHOCT Yy TOKY NpeAaBatba 30




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeta: DIND1 - CTMnoBu cprnckor ABOrAacHOr nesara Hosumjer cnoja 1

HacraBHuum: PagnHosuh B. Carba, BaHpegHu npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:

Y obnactma uctouHo og Bennke u Jy:kHe MopaBe, y T3B. LUONCKOj CTU/ICKOj 30HW, HOBUWje ABOT/1IacHO NeBakbe He NpeacTaB/ba
0COBMTO palIMpeH 1 pa3BujeH BOKAIHWU M3pas, asv Ha NojeAMHUM NOAPYYjUMa Ha KOjuMa je Mnak NPUCYTHO OAJIMKYje ce Bp/o
cneumMdUYHMM KapaKTepUCTUKaMa, Koje ra gudepeHumnpajy u mehycobHo 1 y ogHOCY Ha TUNMYHE KapaKTepUCTUKe 06aMKa U3 T3B.
AMHapcKe 30He, Koja 3axBaTa 3anagHy Cpbujy, Lymaaujy n BojsoanHy. /b npeameTa je ynosHasarbe CTyeHaTa ca CTUICKUM
6oraTcTBOM HOBMjer ABOMACHOT NeBakba OBE perunje, ca HheroBUM MeCTOM Yy LMPeM My3MYKODOSKIOPHOM KOHTEKCTY, ca
MCTOPMjaTOM UCTPAXKMBaHbA, TUNONOTMjOM, MOTYyhHOCTMMA TpaHCKpUNLMje 1 MeTodama CTUICKE aHanuse.

MUcxop npeamerta:

Mo oKoHuYay Kypca, ovekyje ce ga he ctyaeHTH, nopes daktorpadcKor 3Hara, ctehun 1 cnocobHOCT Npoayb/beHOr aHaUTUYKOT
pasmatpakba HOBMjEr ABOINIACHOT NeBatba Ha3HAYeHE peruje, U y Hauyeny cnocobHocT cnpoBof)erba KOPenaTMBHE CTU/ICKE aHaIu3e
npu pasmaTtparby Beher 6poja My3nUKMX NpMMepa, WTO je BELWTHUHA Koja ce He casiahyje Ha NPeTXoAHMM CTYAMjCKUM HMBOUMA, A
MoxKe 61T o4 BennKe nomohu Npu peannsaumjn LOKTOPCKe Tese.

Capgp:kaj npegmera:

. UcTopwjaT nctpaxkmsarba HoBUjer ABOrNacHOr nesarba UctodHe Cpbuje

. Tunonorunja HoBmjer CpNcKor ABOr/IACHOT NeBakba M apeanun PacnpocTparbeHOCTH

. Mpobnemu TpaHcKkpunumje n aHanmse obnmKa HoBUjer ABOrAacCHOTr NeBakba UcTouHe Cpbuje

. CTMNCKe KapaKTepuCTUKe HoBMjer ABOr/IacHoOr neBakba LipHopeyja

. CTUNCKe KapaKTepuCTUKe HOBWjer ABOrNacHor neBakba Xomosba

. CTUNCKe KapaKTepuCcTUKe HOBMjer ABoraacHor nesarba HerotuHcke KpajuHe

. CTUNCKe KapaKTepuCTUKe HOBMjer ABOracHor nesara bare

. CTUNCKe KapaKTepuCTUKe HOBMjer ABOracHOr nesarba TMMOKa 1 3arniaBka

. CTUNCKe KapaKTepucTUKe HOBMjer ABoraacHor nesarba CBp/bura

10. CTuncke KapaKTepuUCTUKe HoBUjer ABOrNacHOr neBawa Huwase

11. CTuncKe KapaKTepUCTMKe HOBUjer ABOrIAcHOT NeBakba JIyKHULe

12. CTuncke KapaKTepuUCTMKe HOBMjer ABOrIACHOTr NeBakba 3annaka

13. Hosuje aBornacHo nesakse uctouHe Cpbuje y pyHKLMjU 0bpena

14. YnavB TpaAUUMOHANHOT jegHOrNAacHor Hacneha Ha GU3MOHOMMjy HOBMjer ABOrNacHOr neBakba ucTouHe Cpbuje

15. HoBuje gBornacHo nesare UCTOYHe Cpbuje y KOHTeKCTY cyceaHUX 06aacTu.

MpeaucnuTHe obasese: ecej — n3paga kpaher Tekcra (4o 4 ctpaHe) Ha 3apaTty Temy m3 npeheHor rpagusa, cemmHap/npesexHTaumja —
u3paga Ayxer TekcTa (8o 15 cTpaHa) Ha 3azaTy Temy U3 npefheHor rpaguea U HEroBa YCMeHa npeseHTaumja; McnutHu 3axTesu:
pellaBarbe NMCMEHOT TecTa cauntbeHor o4 30 Kpahux NMTatba YCMEHO ofroBapatbe Ha 2 NUTakba.

OCoOoNOOULLDE WNER

Jluteparypa:

1. BYKMYEBUR-3AKUTR, MupjaHa: "Konegapcke necme y nctouHoj Cpbumjn", Mysuuku tanac (beorpag), 2001, roa,. VIII, 6p. 28, 44-
56.

2. GOLEMOVIC, Dimitrije O: Dvoglasno pevanje novije seoske tradicije u Srbiji, Beograd, Izdanje autora, 1981.

3. TOIEMOBWH, OummnTpuje O: "HapoaHo nesame y ceny Buaposuy (Mpuaor eTHOMY3MKONOWKOM NpoyYaBakby nNogpydja
akymynaumje XE "Bepgan II')", Passutak (3ajeyap), rog. VI, Hosembap — aeuembap, 1982, 81-83.

4. TONEMOBUT, AumuTpuje O: "Cpncko ABornacHo nesarbe (061um — nopeksao — paseoj) I, Hosu 3syk (beorpaa), 6p. 8, 1996, 11-
22.

5. TOIEMOBWHR, OummnTpuje O: "Cpncko ABoraacHo nesake (061umM — nopekno — passoj) II", Hosu 3syk (Beorpaa), 1997, 6p. 9,
21-37.

6. TOIEMOBWH, Oumutpuje O: "HapoaHa mysumKka obnactv Tumok m 3arnasak", FEM y Beorpagy, 1998, Kib. 62, 265-290.

7. TONEMOBWH, Oumutpuje O: PedpeH y HapogHom nesawy (o4 obpeaa Ao 3abase), bjesbHa — PeHome, Barba Jlyka — Akagemuja
ymjeTHocTu, 2000.

8. DEVIC, Dragoslav: "Razvrstavanje viseglasnih oblika (Prilog problemu klasifikacije)", Rad XVII kongresa SUFJ (Pore¢, 1970), Zagreb,
SUFJ i DFH, 1972, 319-322.

9. AEBUR, Oparocnas: HapoaHa my3uka LipHopeuyja (y cBeTnocTn eTHOreHeTckux npoueca), beorpag, JM LWPU® Bop, KOL, Bosbesal,
®MY y beorpaay, 1990.

10. AEBUH, Aparocnas: "HapoaHa mysuka", KyntypHa nctopuja Cepsbura Il, CeBpsbur — HapoaHu yHusepsuTeT, Huw — MNpoceeTa,
1992, 429-539.

11. AEBUR, Oparocnas: AHTO/IOTMja CPNCKMX M LLPHOTOPCKMX HAPOA4HUX Necama ¢ menogujama, beorpag, "Kapuh" poHaaumja, 2001.
12. MAPJAHOBWH, 3nata: "[iBa ctuna nssohema hyphesgaHckux necama y ceny MopykuHuua (Mpuaor npoyyasatby HapoaHe
My3M4Ke Tpaauumje cokobarbeKor Kpaja)", Pag XXXVI koHrpeca CY®J (Cokobarba, 1989), beorpaa, Y®C, 1989, 70-78.

13. MU/bKOBWT, JbybuHKo: batba (pykonucHu 360pHMK) — ETHOMY3MKOIOLWKE O4/IMKE U 3aMnUCK apXaudKe 1 HOBMje BOKanHe 1
WMHCTPYMEHTaHE My3UYKe TpaauLumje cokobarcKor Kpaja, Kiaxesau, Hota, 1978.

14. PETROVIC, Radmila: "Dvoglas u muzi¢koj tradiciji Srbije", Rad XVII kongresa SUFJ (Pore¢, 1970), Zagreb, SUFJ i DFH, 1972, 333-
337.

15. NETPOBWHR, Pagmuna: Cpncka HapogHa my3uka (Mecma Kao U3pas HapodHOTr My3ndKor mulsbera), CAHY, NMocebHa nsgarba
Kro. DXCIII, Opemerbe apylwTBeHNX HayKa Kk, 98, beorpaa, My3mkonowkn nHctutyT CAHY, 1989.




16. NETPOBWUHK, Pagmuna — AHa MaTosuh: "HapogHa my3uka Bare", Pag XXXVI koHrpeca CY®) (Cokobarba, 1989), Beorpaa, YPC,
1989, 56-62.

17. PAJWUINR, Munuua — Ffopaaxa PoraHosuh: "My3suuka 1 opcka Tpaguumja y byyary", FTEM y Beorpagy, K. 62, 1998, 225-264.
18. Wnpa nutepatypa: N360p AMNNOMCKUX pafoBa U3 eTHOMY3UKoNormnje oabparbeHnx Ha MY y Beorpagy

19. ipyru n3Bopwu: ayamo-maTepujan (CHUMUM ca 06jaB/beHUX ayano-n3aarba; 0CTano no Lorosopy)

Bpoj 4acoBa aKTUBHe HacTaBse: Teopujcka HacTaBa: 2 MpaKTWyHa HacTasa: 0

Metope ussohera Hacrase:

Mpepasatba NoO 3a4aTUM Temama (y3 6pojHe cayLiHe NPUMEPE U HUXOBY aHan3y)

[ckycuje y okBUpY NpeaaBatba U paguoHmLa

Mpe3eHTauMja aHaANTUUKINX eceja (KopenaTnBHa aHaM3a CTUICKUX NapameTapa 3aaate obiactm) (obmuma ao 10 cTpaHa)
Mpe3eHTaLmMja ceMMHAPCKUX pagoBa (06uma o 15 cTpaHa)

OueHa 3Hawa (MakecumanHu 6poj noeHa 100):

MpeancnutHe obasese: MoeHa - 45 3aBpLUHN UCMINT: MNoeHa - 55
CemuHap/npeseHTaumja 15 YcmeHu ucnut 35
MpucycTBOBakbe HA HAcTaBM 10 NMucmenn ucnut 20
AKTMBHOCT y TOKY NpejaBaka 10

Ecej 10




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeTa: DIND2 - CTMn0BM CpNcKOr ABOrNACcHOT NeBakba HOBMjer c/ioja 2

HacraBHuum: PagnHosuh B. Carba, BaHpegHu npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:

3anagHa Cpbuja, Lymaaumja n BojsoguHa unHe BEMKY perunjy y Kojoj ce o4yBasio HOBMje CPMCKO ABOracHO NeBakbe XomopoHe
dakType. Pey je maxom o Hacnehy T3B. ANMHAPCKE CTU/ICKE 30HE, C TUM WTO Yy BojBogMHM NapanenHo noctoje n 6pojHu 061mum Koju
oBy 06.1acT NoBesyjy ca jy»KHUM Aenom naHoHCKor 6aceHa, npe ceera ca C1aBOHWjOM Kao BEPOBATHMM OMNLUTUM UCXOAMLLTEM
neBarba Ha bac. Lln/b npegmerta je ynosHaBake CTyAeHaTa ca CTUACKMM 60raTcTBOM HOBMjer ABOrNacHOr NeBakba OBe peruje, ca
HEroBUM MECTOM Y LUIMPEM MY3UYKOGDOKIOPHOM KOHTEKCTY, Ca MCTOPWjaTOM UCTPaXKMBatba, TUNOAOTMjoM, MoryhHOCTMA
TPaHCKpUMuMje n meToaama CTU/ICKE aHam3e.

MUcxop npeamerta:

Mo oKoHuYay Kypca, ovekyje ce ga he ctyaeHTH, nopes daktorpadcKor 3Hara, ctehun 1 cnocobHOCT Npoayb/beHOr aHaUTUYKOT
pasmatpakba HOBMjer ABOrIACHOT NeBakba Ha3HAYEHE peruje, Uy Hadeny cnocobHOCT cnpoBohera KOPeNaTUBHE CTU/ICKE aHaIu3e
npu pasmaTtparby Beher 6poja My3nUKMX NpMMepa, WTO je BELWTHUHA Koja ce He casiahyje Ha NPeTXoAHMM CTYAMjCKUM HMBOUMA, A
MoXKe 61T o4 BennKke nomohu Npu peannsaumjn LOKTOPCKe Tese.

Capgp:kaj npegmera:

. UcTopwjaT nctpaxmnsatrba HoBUMjer ABOrNacHOr neBarba 3anagHe Cpbuje, Lymaaumje n BojsoguHe

. Tunonorunja HoBmjer CpNcKor ABOr/IACHOT NeBakba M apeanun PacnpocTparbeHOCTH

. Mpobnemu TpaHcKpunumje 1 aHanm3se 061MKa HOBMjer ABOrNacHOr nesarba 3anagHe Cpbuje, Lymaanje n BojsoanHe

. CTUNCKe KapaKTepuCTUKe HOBMjer ABOraacHor nesara Mause — | aeo

. CTUNCKe KapaKTepuCTMKe HoBujer ABOracHOr neBarba Mause — Il geo

. CTUNCKe KapaKTepuUCTMKe HOBMjer ABOrnacHor nesarba TamHage 1 BasbeBcke Konybape

. CTUNCKe KapaKTepUCTUKe HOBMjer ABOr/IAaCHOT NeBakba YKUYKOT Kpaja — | aeo

. CTUNCKe KapaKTepUCTUKe HoBMjer ABOT/IaCHOT NeBakba YXKUYKOT Kpaja — Il geo

. CTUNCKe KapaKTepuCcTUKe HOBMjer ABOracHor neBakba [Jparayesa

10. CTMncke KapaKTepuUCTUKe HOBUjer ABOrNacHOr neeakba Takosa

11. CTuncke KapaKTepUCTMKe HOBUjer ABOIIACHOT NeBakba JaceHuue

12. CTUNCKe KapaKTepUCTMKe HOBUjer 4BOIIaCHOT NeBakba TPCTEHMYKe 0b6nacTu u XKyne

13. CTUACKe KapaKTepuCTUKe HOBMjer ABOracHOr NeBatba BojsoanHe (AnHapcku ctun)

14. CTMNCKe KapaKTepuCcTUKe HOBMjer ABOMAcHOr NeBarba BojsoanHe (MaHOHCKM CTuA)

15. HoBuje gBornacHo nesarbe 3anagHe Cpbuje, LLymagmje n BojsoanHe y KOHTEKCTY cyceiHMX obnacTu v 3anagHor bankaHa.
MpeaucnuTHe obasese: ecej — n3paga kpaher Tekcra (40 4 cTpaHe) Ha 3agaty Temy m3 npeheHor rpaguea, cemmHap/npeseHTaumja —
u3paga Ayxer TekcTa (8o 15 cTpaHa) Ha 3azaTy Temy U3 npefheHor rpaguea U HEroBa YCMeHa npeseHTaumja; McnutHu 3axTesu:
pellaBakbe NMCMEHOT TecTa cauntbeHor o4 30 Kpahux NMTarba, yCMEeHO ofroBapatbe Ha 2 NuTakba.

OO NOOULDE WNER

Jluteparypa:

1. BACU/bEBUH, 3opucnasa M. (pea.): Cpncko mysmyko 61aro (LBETHMK CPNCKMX HapoaHWUX necama), beorpag, MpoceeTa, 1996.
2. VUIICIC, Tihomir: Muzi¢ke tradicije Juznih Slovena u Madarskoj, Budimpesta, Preduzeée za izdavanje udzbenika, 1978.

3. GOLEMOVIC, Dimitrije O: Dvoglasno pevanje novije seoske tradicije u Srbiji, Beograd, Izdanje autora, 1981.

4. TONEMOBWHR, AumuTtpuje O: "Hosuje ceocko asornacHo nesarbe y Cpoujn", FrEM y beorpaay, 1983, k. 47, 117-156.

5. GOLEMOVIC, Dimitrije O: Narodna muzika Podrinja, Narodna muzi¢ka i igracka tradicija Podrinja 1, Sarajevo, Drugari, 1987.

6. TOIEMOBWH, Oumutpuje O: "Mysunuka Tpaguumja Asbykosuue", y: 4. O. Fonemosuh, Mysuuka Tpaguumja Asbykosuue — O.
Bacuh, HapoaHe urpe Asbykosuue, /bybosuja, CU3 KynType n dpusnyke kyntype onwTuHe J/bybosuja, 1989, 7-196.

7. TONEMOBWHR, Oummntpuje O: "HapoaHo nesarbe TamHase", 360pHMK MaTuue cpncke 3a CLLeHCKe YMETHOCTM U My3uky (Hosum
Cap), 6p. 4-5, 1989, 93-106.

8. TOJIEMOBUHR, AnmunTtpuje O: HapogHa my3unKa yXKUUKOT Kpaja, TpagMUMOHAAHO HAapOAHO CTBApaiaLUTBO YKMUYKOT Kpaja, CB. 2,
ETHorpadcku nHctutyT CAHY, MocebHa nsgatba, Kib. 30, ¢B. 2, beorpaa, ETHorpadckm nHctutyT CAHY 1 3aBuyajHun mysej Tutoso
Yxunue, 1990.

9. TONIEMOBWH, AumuTtpuje O: "HapogHa mysuka Basbescke Konybape", BasbeBcka Konybapa, UcTparkmeara VI, Basbeso:
Hapoatu my3sej, "Munan Pakuh", CU3 gpywteeHnx genatHoctu, 1990, 389-430.

10. FTONEMOBUH, AumuTpuje O: "My3uuka Tpagmumja Takosa", y: O. Bacuh — [l. Fonemosuh, TakoBo y urpu n necmu, Froptom
MwunaHoBsau, Tunonnactmka, 1994, 81-203.

11. FTONEMOBUT, Aumutpuje O: "Cpncko ABornacHo nesarbe (0611umM — nopekao — pas3soj) I, Hoeu 3Byk (beorpaa), 6p. 8, 1996,
11-22.

12. FTONEMOBUHR, AumuTpuje O: "Cpncko aBornacHo nesarse (06mum — nopekno — passoj) ", Hosu 3syk (Beorpag), 6p. 9, 1997,
21-37.

13. FTONEMOBUT, Aumutpuje O: PedpeH y HapoaHoM nesarby (04 06peaa Ao 3abase), bjesbnHa — PeHome, Barba Jlyka —
AKazemuja ymjetHoctu, 2000.

14. DEVIC, Dragoslav: "Razvrstavanje viseglasnih oblika (Prilog problemu klasifikacije)", Rad XVII kongresa SUFJ (Pore¢, 1970),
Zagreb, SUFJ i DFH, 1972, 319-322.

15. AEBUR, Oparocnas: HapoaHa my3uka [Oparadvesa (06anum u passoj), beorpaa, ®MY, 1986.

16. AEBUF, [parocnas: AHTOMIOMMja CPNCKUX U LPHOTOPCKUX HAPOAHMX Necama ¢ menoamnjama, beorpag, "Kapuh" ¢poHgaumja, 2001.
17. JOBAHOBWH, JeneHa: CtapuHcke cBagbeHe necme n obuyaju y Foproj Jacennum (y Llymaanjm) — cBaTOBCKM r1ac U Herosu




06aunum, beorpag, Mysukonowkm MHCTUTYT CAHY, 2002.

18. JOBAHOBWH, JeneHa: BokanHa Tpaauumja JaceHuLe y CBETNIOCTU ETHOreHETCKMX NpoLieca (A0KTOPCKM pas opbparbeH 2011, Ha
®dMY y beorpaagy, y pykonucy)

19. KAPUH, BecHa: CBagbeHe necme n 0bmyaju Cpba y KukmHam v okonnun, Hosm Caa, Akagemuja ymetHoctu, 2012.
MW/bKOBUT,

20. MU/bKOBUH, /bybuHko: MauBa (pykonucHu 36opHuMK), LWabau, Fhac Mogpursa, 1985.

21. MU/bKOBWH, /bybuHko: [lora JaceHunua, Cmepepescka ManaHka, LeHTtap 3a kynTypy "Cmeaepescka MNManaHka", 1986.

22. METPOBUT, Pagmuna: Cpncka HapoaHa My3uka (Mecma Kao nspas HapoAHOr My3myKor muwsbersa), CAHY, MocebHa usgarba
Kro. DXCIII, Ogemerbe apylwTBeHUX HayKa Kib. 98, beorpaa, My3nkonowkn nHctutyT CAHY, 1989.

23. NETPOBUH, Pagmuna — JeneHa JosaHosuh (pea.): "'Ej, PyaHnye, TM nnaHWHO cTapa" (TpaaMUMOHANHO NeBakbe U CBUPakbe rpyne
"LipHyhaHka"), Beorpag: My3ukonowkmn nHCTUTYyT CAHY; KynTypHu ueHTap — Flopteun MunaHoBsau,; Bykosa 3agy»6uHa, 2003.

24. PAKOYEBUH, CeneHa: BokanHa Tpaguumja Cpba y Jorbem BaHaty, Beorpag, 3aBog, 3a yubeHuke n HacTaBHa cpeacTsa, 2002.
25. PAHKOBUT, Camva: BokanHu anjanektn auHapckmx Cpba y BojsoanHm (4o0KTOpCcKM pag ogbparseH 2013. Ha PMY y beorpaay, vy
pykonucy)

26. FRACILE, Nice: Vokalni muzicki folklor Srba i Rumuna u Vojvodini (Komparativna proucavanja), Matica srpska, Odeljenje za
scenske umetnosti i muziku, knj. 2, Novi Sad, 1987.

27. Wupa nutepatypa: N360p AUNIOMCKUX pafoBa U3 eTHOMY3UKoIoTHje oabpatbeHnx Ha PMY y Beorpaay

28. [lpyrn n3sopu: ayano-matepujan (CHUMLM ca ob6jaB/beHMX ayaAn0-U3aarba; 0cTano no Aorosopy)

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeTtopae ussohetra HacTaBe:

Mpepasatba NO 3a4aTMM Temama (y3 6pojHe CaylHe NPUMEPE 1 HUXOBY aHaNn3y)

[1cKycuje y OKBUPY NpeaaBatba M paguoHnLa

Mpe3eHTaumja aHaAUTMUKKX eceja (KopenaTMBHa aHaIM3a CTUICKMX NapameTtapa 3agate obnactv) (obuma go 10 ctpaHa)
MpeseHTaumMja ceMMHAPCKNX pagoBa (06uma o 15 ctpaHa)

OueHa 3Harwa (MakcumanHu 6poj noenHa 100):

MpeancnutHe obasese: MoeHa - 45 3aBpLUHN UCMIUT: MNoeHa - 55
CemuHap/npeseHTaumja 15 YcmeHu ncnut 35
MpucycrsoBare Ha HacTasmn 10 Muecmenn nenut 20
AKTMBHOCT y TOKY NpejaBaa 10

Ecej 10




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeTta: DJSD1 - CTMnoBwm CprcKor ABOr/IACHOT NeBakba CTapujer cnoja 1

HacraBHuum: PagnHosuh B. Carba, BaHpegHu npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:

Ycnepn eTHUYKOT WapeHnaa U CNOXKEHUX MUTPALMOHMX KPeTaka, Y T3B. LWOMNCKO]j CTUICKO]j 30HN CMeLUTEHOj MCTOYHO o4, Bennke n
JyxkHe Mopase, Kao 1 Ha nogpyujy MpuspeHcke Mope, opmmpano ce HEKOANKO MehycobHO A0CTa PasNNUYUTUX MAMOMA CTapujer
[OBOTNIACHOT NeBakba, KOjU UCTOBPEMEHO CaaprKe U 3HaTaH 6poj CPOAHUX KapaKTepucTuka. Limsb npegmeTa je ynosHaBarbe
cTyAeHaTa ca CTUACKMM BoraTcTBOM cTapujer ABOr/IacHOr NeBakba OBe peruvje, ca heroBUM MeCTOM Y WMpemM My3UYKOPOIKNOPHOM
KOHTEKCTY, Ca UCTOPMjaTOM UCTPaXKMBakba, TUNOAOrMjoM, MOryhHOCTMMA TPaHCKpUNLMje U MeTogama CTU/ICKE aHanumse.

WUcxop npepmera:

Mo oKoHuakby Kypca, oveKyje ce aa he cTyaeHTH, nopes dpakTorpadckor sHama, ctehn n cnocobHocT Nnpoayb/beHOr aHaNUTUYKOT
pasmatparba CTapujer ABOr1acHOr NeBarba Ha3HayeHe perunje, n y Hadyeny cnocobHocT cnposoherba KOpenaTUBHe CTUICKe aHanuse
npu pasmaTpary Beher 6poja My3anyKknx npumepa, LWITO je BelTMHA Koja ce He caBnahyje Ha NPeTXoAHUM CTYAMjCKUM HUBOMMA, @
MoXKe 6UTH oa Bennke nomohu Npu peannsaumjn JOKTOPCKe Tese.

Capp:kaj npegmera:

. UcTopwjaT nctpaxkmsatba cTapujer 4BOrnacHor nesarba nctouHe Cpbuje n MpuspeHcke Mope

. Tunonoruja ctapujer cpnckor 4BOrNacHOr NeBakba U apeanu pacnpocTparkbeHocTn

. Mpobnemu TpaHcKpunumje 1 aHanmse ob6anKa cTapujer ABoraacHor nesakba UctovHe Cpbuje u MNpuspeHcke MNope

. CTUNCKe KapaKTepuCTUKe CTapujer ABoraacHor nesama LpHopeuja

. CTUNCKe KapaKTepucTUKe CTapujer ABOrnacHor nesarba barbe

. CTUNCKe KapaKTepuCTUKe CTapujer ABOr1acHOr neBarba TUMoOKa 1 3arnaeka

. CTUNCKe KapaKTepuCcTUKe CTapujer ABoraacHor nesarba CBpsbura

. CTUNCKe KapaKTepuUCTUKe CTapujer ABOrnacHor nesara bylaka

. CTUNCKe KapaKTepuCTUKe cTapujer ABoraacHor nesama JlyxHuue n Huwase

10. CTUAcKe KapaKTepUCTMKe cTapujer gBornacHor nesara Jobpuya n JleckoBauke Mopase

11. CTuncke KapaKTepuUCTUKe cTapujer 4BOrNacHor neeara 3annama u LipHe Tpase

12. CTuncKe KapaKTepUCTMKe CTapujer ABOr/IacHOT neBara BnaacmHe n Kpajuwra

13. CTUncKe KapaKTepUCTUKe CTapujer ABOrIacHOT neBakba Fopree Muunkbe

14. CTUncKe KapaKTepUCTMKe CTapujer ABOr/1IacHOr neBakba MNpuspeHcke Mope

15. Ctapvje gBornacHo nesake nctouyHe Cpbuje u MpuspeHcke Fope y KOHTEKCTY cyceaHUX 061acTu 1 LueHTpanHor basnkaHa.
MpeancnuTHe obaBese: ecej — u3paga Kpaher TekcTa (4o 4 cTpaHe) Ha 3ag4aTy Temy M3 npeheHor rpagmea; cemMuHap/npeseHTaumja
— n3paja ayxKer Tekcta (8o 15 cTpaHa) Ha 3agaTy Temy M3 npeheHor rpagunea U Heroea ycMeHa npeseHTaumja; UCNUTHU 3axTeBu:
pellaBake NUCMEHOT TecTa caunkbeHor o 30 Kpahux NMTakba; YCMEHO 0AroBapakbe Ha 2 NuTakba.

O o0ONOOULEA WN PR

Jluteparypa:

1. BACW/bEBUR, Muogapar A: HapogHe menoauje neckosaydkor Kpaja, CAH, NocebHa nsgarba Kib. CCCXXX, My3nKONOWKN MHCTUTYT
Kkb. 11, beorpag, Hay4Ho geno, 1960.

2. BYKMYEBUR-3AKUTK, MupjaHa: "BopayH y My3undkoj Tpaamumjv 3annara", Hosu 3syK (beorpag), 6p. 4-5, 1994/95, 11-26.

3. BYKMYEBUR-3AKUK, MupjaHa: "3ajeHUYKM eNeMeHTU Y MHCTPYMEHTANIHOM, BOKA/IHO-UHCTPYMEHTA/IHOM U BOKA/IHOM
n3paxkaBamky 3annama', Cumnosunjym "MoKparuesn aaHun" 1994-1996. — 360pHUK pagosa, HerotnH, MoKparyesn aaHu, 1997,
247-257.

4. TONEMOBUT, AumuTpuje O: "Cpncko ABornacHo nesakbe (061um — nopeksao — paseoj) I, Hosu 3Byk (beorpaa), 6p. 8, 1996, 11-
22.

5. TOIEMOBWH, OummnTpuje O: "Cpncko aBoraacHo nesakse (0611Mum — nopekno — passoj) II", Hosu 3syk (Beorpaa), 6p. 9, 1997,
21-37.

6. TOIEMOBWH, Oumutpuje O: "HapoaHa mysuka obnactu Tumok v 3arnasak”, FEM y Beorpaay, K. 62, 1998, 265-290.

7. DEVIC, Dragoslav "Razvrstavanje viseglasnih oblika (Prilog problemu klasifikacije)", Rad XVII kongresa SUFJ (Pore¢, 1970), Zagreb,
SUFJ i DFH, 1972, 319-322.

8. DEVIC, Dragoslav: Etnomuzikologija, | i Il deo (skripta), Beograd, FMU, 1981.

9. AEBUR, Oparocnas: HapoaHa my3uka LipHopeuyja (y cBeTnocTu eTHoreHeTckux npoueca), beorpag, JN WPU® Bop, KOL, Bosbesal,
®MY y beorpaay, 1990.

10. AEBUR, Oparocnas: "HapoaHa mysuka", KyntypHa nctopmja Cepsbura ll, CBpsbmr — HapoaHu yHusepsutet, Huw — Mpocserta,
1992, 429-539.

11. AEBUR, Oparocnas: "[uHapcKo u Wwoncko nesare y Cpbujmu n metaHacTasmnyka Kpetama', Hosu 3ByK (Beorpag), 6p. 19, 2002,
33-56.

12. DOKMANOVIC, Jasminka: Zenske obredne pesme za plodnost u srpskom delu centralnobalkanskog Sopluka (Oblasti planinske
Gornje P¢inje, Krajista i Vlasine) [magistarski rad, odbranjen na FMU u Beogradu], 1990. (u rukopisu)

13. AOKMAHOBWT, JacmunHKa: "O6peaHo nesBake 3a NI0AHOCT (n1asapuue) y jyHoj Cpbujun", Mysuuku tanac (beorpaa), roa. 7, 6p.
27, 2000.

14. DORDEVIC, Vladimir R: "Iz nase narodne muzike u Juznoj Srbiji", Hosa Espona (3arpe6), 1924/X/11 (11. okTobap), 350-352.

15. BOPBEBUH, Bnagmumup P: Cpricke HapoaHe menoguje (JyxkHa Cpbuja), Kiomre CKONCKOr Hay4Hor ApywTea, Kb. |, CKkonsbe, 1928.
16. hOPREBUT, Bnagmumup P: Cpricke HapoaHe menoguje (npeapatHa Cpbuja), beorpaa, 1931.

17. MAHOJ/10BWUH, Kocta MN: HapogHe menoamnje ns UctouHe Cpbuje, CAH, MocebHa usgarba Krs. CCXI, My3nMKONOWKM MHCTUTYT




Kkb. 6, beorpag, HayuyHa Kroura, 1953.

18. MAPJAHOBWH, 3nata: "[iBa ctuna nssohera hyphesaaHckux necama y ceny Mopykuuua (Mpuaor npoyyasatby HapoaHe
My3M4Ke Tpagmumje cokobatrbeKor Kpaja)", Pag XXXVI koHrpeca CY®J (Cokobama, 1989), beorpag, Y®C, 1989, 70-78.

19. MAPJAHOBWH, 3nata: "Yaora mysuke y TpaauumoHanHnum obpeavma cena bpsa (Mpuaor npoyyaBakby HapOAHOT My3UYKOT
cTBapanawTsa Mopeuyja y jyxkHoj Cpbujn)", leckoBaukn 36o0pHUK XXXII, Sleckosau, HapoaHu mysej, 1992, 121-152.

20. MU/bKOBUT, /bybuHKo: batba (pyKonucHM 360pHUK) — ETHOMY3MKONOLLKE OAJIMKE U 3aMMCU apXaudKe U HOBUjE BOKA/IHE U
WMHCTPYMEHTaHE My3UYKe Tpaauumje cokobarCcKor Kpaja, Kraxesau, Hota, 1978.

21. METPOBUT, Pagmuna: "HapogHe menogmje ns BnagnunHor XaHa u okonunHe", BparbCku rnacHuk, VII, 1971, 389-408.

22. PETROVIC, Radmila: "Dvoglas u muzi¢koj tradiciji Srbije", Rad XVII kongresa SUFJ (Pore¢, 1970), Zagreb, SUFJ i DFH, 1972, 333-
337.

23. METPOBU, Pagmuna: Cpncka HapogHa my3uka (Mecma Kao uspas HapoAHOr My3uyKor muwsbera), CAHY, MocebHa nsgarba
Kro. DXCIII, Ogemerse apywTBeHUX HayKa Kh. 98, beorpaa, My3sukonowkn nHctutyt CAHY, 1989.

24. NETPOBUH, Pagmuna — AHa Matosuh: "HapogHa my3uka bame", Pag XXXVI KoHrpeca CY®J (Cokobarba, 1989), beorpaa, YOC,
1989, 56-62.

25. PAANHOBWH, Carba: CTapo ABornacHo nesarbe 3annakba [Maructapcku pag, ogbparseH Ha PMY y beorpaay], 1992. (y
pykonucy)

26. PAOANHOBWH, Catba: "EnemMeHTH MaKpOoCTPYKType 3aniakbCKuX 0b6peaHo-06uYajHnx necama y GyHKLMjKN '3a4apaHor Kpy»KHOT
KpeTara', IV mehyHapoaHu cumnosumjym "donknop — mysmka — geno" (beorpaga, 1995), beorpaa, ®MY, 1997, 442-466.

27. PAANHOBWH, Carba: "OKBUPHM CTUX Y CPNCKOM BOKanHom Hacnely", Mysunka Kpo3 mucao — 360pHUK pasoBa ca YeTBpTor
roAMLUHEr CKyNa HacTaBHWKA U capafHuKa Kategpe 3a mysukonorujy u eTHomysukonornjy @MY y beorpaay (beorpag, 21-22. jyH
2002), beorpag, PMY, 2002, 115-132.

28. RADOVIC, Radmila: "Evolutivni proces muzi¢kog oblikovanja narodne pesme na primeru vokalne tradicije sela Jabukovik (Prilog
proucavanju narodnog pevanja jugoistocne Srbije)", Rad XXXVII kongresa SUFJ (Plitvicka jezera, 1990), Zagreb, SUFJ i DFH, 1990,
472-475.

29. PAJWWWTR, Munuua — NopaaHa PoraHosuh: "Mysuuka 1 opcka Tpaguumja y byyaky", TEM y beorpagy, Kh. 62, 1998, 225-264.
30. CTAHKOBWT, Catba: MHAMBMAYANHO U KONEKTUBHO Y OPCKOj M BOKAIHOj TPaaMLMju KeHa y Fopu [annnomcku pag, oabpareH
Ha ®MY y Beorpaay], 1993. (y pykonucy)

31. TRAERUP, Birthe: "HapoaHa my3uka MpuspeHcke Fope", Rad XIV kongresa SUFJ (Prizren, 1967), Beograd, 1974, 211-223.

32. TRAERUP, Birthe: "Dvoglasno pevanje u Prizrenskoj Gori", Rad XVII kongresa SUFJ (Pore¢, 1970), Zagreb, 1972, 345-349.

33. XOPMAH, AHa — AnekcaHapa Mapkosuh: BokanHa My3nyka Tpaguumja okonnHe Huwa, beorpaga, LleHTap 3a uctpaxkmsaroe
my3unKe bankaHa, 2005

34. BULLEBCKMU, Tpnko: sornacjeto Bo CP MaKkezoHMWja (apXUTEKTOHMKA M pUTam BO CBET/IMHATA Ha TEOPETCKUTE
€THOMY3MKO/IOLWKKN CO3HaHWja) [AoKTopcKa ancepTaumja, GakynTer 3a My3muka ymeTtHocT — Ckonje], 1982. (y pykonucy)

35. BE/INYKOBCKA, PoaHa: eTBapckoTo neere B0 MakegoHuja, Ckonje, UHCTUTYT 3a posiknop "Mapko LieneHkos", MocebHun
n3gaHuja, KH. 45, 2002.

36. KAYOMAH, Hukonai: bbarapckata MHorornacHa HapogHa neceH, Copus; Hayka u nskycrso, 1968.

37. N360p AMNNOMCKMX pafoBa U3 eTHOMY3UKoornje oabparbeHnx Ha MY y Beorpaay

38. [lpyru n3sopu: ayanmo-matepujan (CHUMLUM ca o6jaB/beHMX ayaAn0-U3aarba; 0CTano no A0roBopy)

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeToae ussohera Hactase:

MpeaaBarba No 3a4aTMM Temama (y3 6pojHe cayLwHe Npumepe M HUXOBY aHaun3y)

[uckycuje y okBUpy Npesasarba M pagnoHMLa

MpeseHTaumja aHAIMTUUKKX eceja (KopenaTMBHa aHaIM3a CTUAICKMX napameTapa 3agate obiactv) (o6uma go 10 ctpaHa)
Mpe3eHTaLMja ceMUMHapPCKUX pasoBa (obmuma o 15 ctpaHa)

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MoeHa - 45 3aBpLUHW UCMINT: MNoeHa - 55
CemuHap/npeseHTauuja 15 Ycmenun ucnut 35
MpucycTBoOBakbe Ha HacTaBu 10 NMucmenu ucnut 20
AKTMBHOCT Y TOKY NpeAaBatba 10

Ecej 10




CTyamjcku nporpam: Hayke o My3nyKoj yMETHOCTU, LJOKTOPCKE aKagemcKe cTyauje

Hasus npegmeTta: DJSD2 - CTMnoBM CprcKor ABOr/IACHOT NeBakba CTapujer cnoja 2

HacraBHuum: PagnHosuh B. Carba, BaHpegHu npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:

Crapo ggornacHo neearbe NpeacTaB/ba jefHO o4 HajyneyaT/busnjux obenexja cpnckor BokasHor Hacneha y T3B. AUHAPCKO]
CTUJ/ICKOj 30HU, KOjOj, ocum MHOTUX 061acTh 3anaaHe Cpbuje, npunagajy Lymaamja v genosu BojsogmHe Hace/beHN AMHAPCKUM
pocesbeHmumma m3 LipHe Fope, XepuerosuHe, bocHe 1 XpBaTcke. Mako nx noBesyjy 6pojHe cpogHe KapaKTepucTMKe, MOMeHyTe
obnactn mehycobHO ce 1 3HaYajHO PasNNKYjy, @ Y CBaKOj OA, WX HaNasm ce Mo HEKOIMKO MakbUX reorpadcKmx LennHa obenexeHmx
JNIOKaZIHUM CTUICKUM namomuma. Linsb npeameTa je ynosHasarbe cTyeHaTa ca CTU/ICKMM 6oraTcTBOM cTapujer ABOr/acHOr NeBarba
OBe BeJIMKe peruvje, ca heroBUmM mMecTom y Wmpem my3nyKodoaKI0PHOM KOHTEKCTY, Ca UCTOPUjaTOM UCTPaXKMBaHba, TUMOIOMMjoMm,
moryhHoCTMMa TpaHCKpuMNuUuje n meTogama CTU/ICKe aHanumse.

Ucxop npeamera:

o oKoHuYakby Kypca, ovekyje ce ga he ctyaeHTH, nopes dakTorpadckor 3Haka, ctehu n cnocobHOCT Npoay6/bEHOT aHANUTUYKOT
pa3maTpatba cTapujer 4BOr/1IaCHOr NeBakba Ha3HayeHe peruvje, Uy Hayeny cnocobHocT cnposohera KopenaTuBHe CTU/CKe aHanu3e
npu pasmaTpary Beher 6poja My3MUKMX NpMMepa, LWTO je BelTMHA Koja ce He canahyje Ha NpeTXoAHUM CTYAMjCKMM HUBOMMA, A
MoOXKe BUTK o BeNMKe nomohu Npu peannsaunjm 4OKTOpcKe Tese.

Capgp:kaj npegmera:

1. UcTopujaT UCTparkmnBakba CTapujer ABOracHor neeaka 3anagHe Cpbuje, Lymaguje n

BojsoauHe

. Tunonoruja ctapujer CpNcKor ABOrNacHOr NeBara 1 apeann pacnpocTparbeHoCTH

. Mpobnemu TpaHcKpunumje n aHanmse obanKa cTapujer 4BOrnacHor nesara 3anagHe Cpbuje, Lymagnje n BojsoamHe

. CTUNCKe KapaKTepuCcTUKe CTapujer ABoraacHor nesarba MNogpuma — | aeo

. CTUNCKe KapaKTepUCTUKe CTapujer ABOrn1acHor nesama MNoapursa — Il geo

. CTUNCKe KapaKTepuCTUKe cTapujer ABornacHor nesarba Mause, TamHaBse 1 Basbescke Konybape

. CTUNCKe KapaKTepuCTUKe CTapujer ABOI/1aCHOT NeBakba YXKUYKor Kpaja — | aeo

. CTUNCKe KapaKTepuCTUKe CTapujer ABOr1IaCcHOT NeBakba YXKUYKor Kpaja — Il aeo

. CTUNCKe KapaKTepuCTUKe CTapujer ABOrNacHOr NeBakba CjeHMYKo-MnewTepcke obnactm

10. CTuncKe KapaKTepUCTUKe CTapujer ABOr/1IacHOT neBakba [paravesa

11. CTuncke KapaKTepuUCTUKe cTapujer ABOrNacHOr nesara Takosa

12. CTuncke KapaKTepuUCTUKe cTapujer ABOrNacHOr neeaka JaceHuue

13. CTMACKe KapaKTepuCTMKe CTapujer ABOrnacHor nesarba BojsoamHe (Hacnehe guHapckux gocesbeHmka) — | geo

14. CTMACKe KapaKTepuCTUKe CTapujer ABOrnacHor nesarba BojsogmHe (Hacnehe guHapckux gocesbeHuka) — Il geo

15. Crapuje aBornacHo nesatrbe 3anagHe Cpbuje, Lymaanje n BojsoanHe y KOHTEKCTY cycegHux o61act 1 3anagHor bankaHa
MpeancnuTHe obaBese: ecej — u3paga Kpaher TekcTa (4o 4 cTpaHe) Ha 3ag4aTy Temy U3 npeheHor rpaguea, ceMmHap/npeseHTaumja —
n3paga ayer Tekcta (o 15 cTpaHa) Ha 3agaTy Temy n3 npeheHor rpaanBea U Herosa ycMeHa npeseHTaumja; UCnuTHM 3axTesu:
pellaBake NUCMEHOT TecTa caunkbeHor o 30 Kpahux NMTarba, yCMeHO oAroBapatkse Ha 2 NUTakba.

O o0 NOULLE WN

Jluteparypa:

1. BYKOCABJBEBUT, NeTap 4: "HapoaHe menoguje MNewTtepcKo-cjeHnuyke sucopasHu", y: M. [. Bykocaswesuh — O. Bacuh —J.
bjenagnHosuh, HapogHe menoauje, urpe n Howme MewTepcko-cjeHNYKe BucopaBHu, beorpag, Pagno-6eorpag, 1984, 6-189.

2. GOLEMOVIC, Dimitrije: Narodna muzika Podrinja, Narodna muzi¢ka i igracka tradicija Podrinja 1, Sarajevo, Drugari, 1987.

3. TONIEMOBWH, Oumutpuje O: "HapoaHo nesare TamHase", 360pHMK MaTuue cpncke 3a CLLeHCKe YyMEeTHOCTM U My3uky (Hosum
Cag), 6p. 4-5, 1989, 93-106.

4. GOLEMOVIC, Dimitrije O: "Uloga prateceg glasa u srpskom narodnom dvoglasnom pevanju (na primeru vokalne tradicije zapadne
Srbije)", Narodna umjetnost (Zagreb), Posebno izdanje 3, 1991, 309-317.

5. TONNIEMOBWT, Oumutpuje O: HapogHa my3uKa yXKMUKOr Kpaja, TpaguLMOHANHO HAapO4HO CTBAPaNnaLUTBO YXKMYKOT Kpaja, CB. 2,
ETHorpadcku nHctuTyT CAHY, MocebHa nsgatsa, Kib. 30, ¢B. 2, beorpaa, ETHorpadcku MHctutyT CAHY 1 3aBMyajHu mysej TUToBO
Yxunue, 1990.

6. FTOJIEMOBUHR, OumunTtpuje O: "HapoaHa my3unKa Baswescke Konybape", Basbescka Konybapa, UcTpaxkuama VI, Basbeso:
Hapoatu my3sej, "Munan Pakuh", CU3 gpywteeHnx genatHoctu, 1990, 389-430.

7. TONEMOBWH, Oumutpuje O: "My3snuka Tpaguumja Takoea", y: O. Bacuh — [. Tonemosuh, TakoBo y Urpu 1 necmu, Foprom
MwunaHoBsau, Tunonnactmka, 1994, 81-203.

8. FTONEMOBUT, Aumutpuje O: "Cpncko ABornacHo nesarbe (0611um — nopekao — passoj) I, Hoeu 3Byk (beorpaa), 6p. 8, 1996, 11-
22.

9. FTONEMOBUR, AumuTpuje O: "Cpncko ABornacHo nesakse (06mum —nopekno — passoj) II", Hosu 3syk (Beorpag), 6p. 9, 1997,
21-37.

10. FTONEMOBUT, Aumutpuje O: PedpeH y HapoaHoM nesakby (04 0bpena oo 3abase), bjesbnHa — PeHome, Barba Jlyka —
AKazemuja ymjetHoctu, 2000.

11. FTONEMOBUT, AumuTpuje O: "Ceocko nesatbe y 3anagHoj Cpbuju (npunor npoyyasakby My3MUYKUX Aujanekata y Cpbuju)", y:
Cpbuja — My3MUYKKM 1 UTPaYKKN anjanektn, beorpag, MY, 2011, 7-60.

12. DEVIC, Dragoslav: "Razvrstavanje viseglasnih oblika (Prilog problemu klasifikacije)", Rad XVII kongresa SUFJ (Pore¢, 1970),
Zagreb, SUFJ i DFH, 1972, 319-322.

13. DEVIC, Dragoslav: Etnomuzikologija, | i Il deo (skripta), Beograd, FMU, 1981.




14. AEBUR, Aparocnas: HapoaHa my3suka [paradvesa (06anum u pas3soj), beorpag, PMY, 1986.

15. AEBUR, Aparocnas: AHTO/IOTM]a CPNCKMX M LLPHOTOPCKMX HApOAHUX Necama ¢ menogujama, beorpag, "Kapuh" poHaaumja, 2001.
16. DEVIC, Dragoslav: "Istorijski aspekt arhai¢nog folklornog viseglasja balkanskog kulturnog prostora", y: Il medunarodni simpozij
"Muzika u drustvu" — Zbornik radova, Sarajevo, Muzikolosko drustvo FBiH i Muzicka akademija, 2001, 122-139.

17. OEBUR, Oparocnas: "[OuHapcKo 1 woncko nesake y Cpbuju n meTaHacTasmuyka kpetama', Hosu 3Byk (beorpaa), 6p. 19, 2002,
33-56.

18. DORDEVIC, Vladimir R: "Iz nase narodne muzike u Juznoj Srbiji", Hosa Espona (3arpe6), 1924/X/11 (11. okTo6ap), 350-352.

19. BOPBEBUT, Bnagmumup P: Cpricke HapoaHe menoguje (npeapatHa Cpbuja), beorpaga, 1931.

20. JOBAHOBWH, JeneHa: CTapuHcke cBagbeHe necme n 0bmyaju y Foproj JaceHuum (y Lymaaujmn) — cBaTOBCKM r1ac U Herosm
06aunum, beorpag, Mysukonowkn MHCTUTYT CAHY, 2002.

21. JOBAHOBWH, JeneHa: BokanHa Tpaguumja JaceHunue y CBETI0CTU eTHOTEeHETCKMX NpoLeca (AOKTOPCKM pag oabpareH 2011. Ha
®dMY y beorpagy, y pykonucy)

22. MU/bKOBUH, /bybuHko: Mauea (pykonucHu 36opHuk), LWabau, Fnac MNogpura, 1985.

23. MU/bKOBUT, /bybuHko: Oorba JaceHnua, CmegepescKa ManaHka, LeHTtap 3a Kyatypy "Cmegepescka ManaHka", 1986.

24. PETROVIC, Radmila: "Dvoglas u muzic¢koj tradiciji Srbije", Rad XVII kongresa SUFJ (Poreé, 1970), Zagreb, SUFJ i DFH, 1972, 333-
337.

25. METPOBUT, Pagmuna: Cpncka HapoaHa My3uka (Mecma Kao nspas HapoAHOr My3myKor muwsbersa), CAHY, MocebHa usgarba
Kro. DXCIII, Ogemerbe apylwTBeHNX HayKa Kib. 98, beorpaa, My3nkonowkn nHctutyT CAHY, 1989.

26. NETPOBWH, Pagmuna — JeneHa JosaHosuh (peaakuuja): "'Ej, PyaHuue, TM nnaHunHoO cTapa” (TpagMumMoHanaHO NeBakbe U CBUPake
rpyne "LpHyhaHka"), Beorpag: My3sukonowku nHctutyT CAHY; KyntypHu ueHTap — Foprwu MunaHosau,; Bykosa 3agy»6uHa, 2003.
27. PAHKOBWH, Carba: BokanHu gujanektv guHapckux Cpba y BojsoanHu (AOKTOPCKM pas ogbparbeH 2013. Ha @MY y beorpaay, vy
pykonucy)

28. LLnpa nutepatypa: M360p ANNNOMCKUX pagoBa U3 eTHOMY3UKoNornje oabparbeHnx Ha MY y Beorpaay

29. [ipyru n3sopu: ayanmo-matepujan (CHUMLM ca o6jaB/beHMX ayan0-U3aarba; 0cTano no A0roBopy)

Bpoj yacoBa aKTUBHe HacTaBe: Teopujcka HacTaga: 2 MpaKTnyHa HacTaea: 0

MeToae ussohera Hactase:

MpeaaBarba No 3a4aTMM Temama (y3 6pojHe caylHe NprMepe U HUXOoBY aHaNu3y)

[unckycunje y okBMpy npeaasarba U pagmoHmua

MpeseHTaumMja aHaAUTUYKKX eceja (KopenaTnBHa aHaM3a CTUICKMX NapameTapa 3aaate obaactu) (obmuma ao 10 cTpaHa)
Mpe3eHTaLMja ceMUHapPCKUX pasoBa (obruma fo 15 ctpaHa)

OueHa 3Hawa (MakecumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 45 3aBpLUHW UCMINT: MoeHa - 55
CemuHap/npeseHTaymja 15 Ycmenun uenut 35
MpucycTBOBarbe Ha HacTaBu 10 NMucmenn ucnut 20
AKTMBHOCT Y TOKY npeaaBakba 10

Ecej 10




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeTta: DJAP1 - CTpyKTypasiHa aHanm3a naeca 1

HacraBHuum: Pakouesuh Y. CeneHa, BaHpeaHu npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:
PasBujarbe TEXHMKA BMU3yeNHe aHan3e Nseca 1 ycaBpluaBakbe NabaHoTaumje; AMjaxpOHUCKO carneaaBarbe M MPUMeHa PasnynTmnx
MeTOoAa CTPYKTypanHo-bopmanHe aHanuse naeca.

MUcxop npeamera:
CnocobHOCT camocTanHe, 06yxBaTHe U MUHYLIMO3HE aHAIMTUYKE OncepBaLuje CTPYKTYpasHO-GOPMaNHUX OANNKA PA3INYUTUX
NNECHUX XKaHPOBa.

Capp:kaj npegmerta:

1. Yno3HaBae ca NIaHOM 1 NPOrpaMmom Kypca.

2. MeToge 3an1cuBamba M aHan3e HapogHux urapa /bybuue n JaHuue JaHkosuh.

3. Mpu1cTyn aHanu3m HapoaHux urapa Onmeepe Bacuh.

4. Urpaukun Tunosu Onmsepe Bacuh.

5. MpakTMyHa npumeHa npeheHnx MeToaa Ha Pa3IMYMTOM KMHETOPAMCKOM maTtepujany

6. EnuctemonoluKke ocHoBe nabaHoTauuje.

7.Yno3HaBatbe ca Nporpamom 3a Buaeo npoaykumjy Adobe Premiere Pro. /TabaHoTUpatbe U aHann3a pasiMumMTUX BULEO CHUMAKA
nneca.

8. labaHOTMpabe M aHaM3a Pa3IUYUTUX BUAEO CHUMaKA naeca (pokyc Ha obpacue Kopaka)

9. NNabaHOTMpaHbe 1 aHaN3a Pa3IUYUTUX BUAEO CHUMAKa nieca (hoKyc Ha obpacue nokpeTa KoseHa)

10. Pa3Boj CTpyKTypanHe aHanun3e y eTHOKopeosiormju (pagHa rpyna ICTMa).

11. EpHo MewoBsap 1 heph MapTuH — cTpyKTypasiHa aHannsa mahapckux naecosa

12. AHKa byphecky u CaHu bionaHzg — CTPYKTpyasiHa aHaM3a PYMYHCKMX N1ecoBa.

13. MpaKTnyHa npumeHa nabaHoTaumje n npehHeHnx CTPyKTypanHo-GopmManHUX MeToaa aHanunse (Nprumepu ca nojaBom
noavputTMuje)

14. NpaKTnyHa npumeHa nabaHoTaumje n npehHeHnx CTPYKTYpanHo-GoOpManHUX MeToLa aHanunse (Npumepm ca nojaBom
noavpuTMuje).

15. Mpunpema nMucmeHor ncnura.

Ecej: nucmeHa ekcnimKauuja metoga CTPYKTypanHe aHanause nneca; lMucmeHn ncnut: 3anucnsarbe cagaTor BUAEO Kanna nieca
nabaHoTaumMjoM M HeroBa aHaNM3a 3a4aTOM METOAOM CTPYKTypasiHe aHanu3e; YCMEeHM UCNUT: YCMEHW O4roBOp Ha 3 NuUTakba U3
rpaguBa gpyror cemecrtpa.

Jluteparypa:

1. Albrecht Knust, A Dictiobnary of the Kinetography Laban (Labanotation), Volumes 1-2, Insitut choreologii, Poznan, 1997.

2. Ann Hutchinson, Labanotation, Routledge, New York and London, 2005.

3. Bruno Ravnikar, Kinetografija, ples in gib, Zveza ljudskih tradicijskih skupin Slovenie, Kranj, 2004

4. Gyorgy Martin and Ernd Pesovar, "A Structural analysis of the Hungarian Folk Dance (A Methodological sketch)", Acta
Ethnographica, Vol. 10, A Magyar Tudomanyos Akadémia Néprajzi Kézleményei, Academiae Scientarum Hungaricae, Budapest,
1961.

5. Gyorgy Martin and Ernd Pesovar, "Determination of Motive Types in Dance Folklore", Acta Ethnographica, Vol 12, A Magyar
Tudomanyos Akadémia Néprajzi Kozleményei, Academiae Scientarum Hungaricae, Budapest, 1963, 295-332.

6. IFMC Folk Dance Study Group 1972. Fondation for the Analzsis of the Structure and Form of Folk Dance. A Syllabus. In
Ethnomusicology. Journal of the IFMC. Vol. 6, 1974. pp. 115-135.

7. Anca Giurgchescu with Sunni Bloland, Romanian Traditional Dance. A Contextual and Structural Approach, Wild Flower Press,
Mill Valley, CA, 1995.

8. Giurchecu, Anca. 2007. "A Historical Perspective on the Analysis of the Dance Structure in the International Folk Music Council
(IFMC) / International Council for Traditional Music (ICTM)." Dance Structures. Perspectives on the Analysis of Human Movement.
ed. Adrienne L. Kaeppler and Elsie Ivancich Dunin. Institut for Musicology of the Hungarian Academy of Sciences, Budapest. 3-18.
9. Giurchecu, Anca and Krdschlova, Eva 2007. "Theory and method of Dance Form Analysis." Dance Structures. Perspectives on the
Analysis of Human Movement. ed. Adrienne L. Kaeppler and Elsie Ivancich Dunin. Institut for Musicology of the Hungarian Academy
of Sciences, Budapest. 21-53.

10. JaHkosuh, flaHmua n Jbybuua. 1934-1964. HapogHe urpe. beorpag: Aytopcka usgama u NMpocseTa.

11. Jankovi¢, Ljubica 1975. The System of the Sisters Ljubica and Danica Jankovi¢ for the Recording, Desription and Analysis of Folk
Dances. In: Ethnomusicology, Journal of the Society for Ethnomusicology, ed. Frank J. Gillis and Alan P. Merriam, Vol XIX, Number 1,
January, pp. 31-46.

12. Bacuh, Onusepa 2002. "OcHoBHM Urpauku obpacum Cpbuje [Basic Dance Patterns of Serbia]." Mysuka Kpo3 mucao. 360pHUK
pafoBa YETBPTOr rOAMLLIKLEN CKYMa HACTaBHUKA M capaHuKa Kateape 3a My3uKoNorujy y eTHoMysuKonorujy. yp. Meaxa Nepkosuh-
Pagak n [lparaHa CtojaHoBuh-HoBuumh. dakyntet mysmyke ymeTHocTu. beorpag,. 156-177

13. Bakka, Egil; Karoblis, Gediminas, 'Writing a dance: Epistemology for dance research’, Yearbook for traditional music, 42,
Canberra: International Council for Traditional Music, 2010, 167-193.




Bpoj yuacoBa akTUBHe HacTaBe:

Teopujcka HacTaga: 1

MpakTnyHa HacTaga: 1

MeTope ussohera HacTaBe:

MeToza ycMeHor U3naraka, Metoaa pasrosopa 1 febaTte, MeTOZa YNTarba U Pada Ha TEKCTY, meToaa nabaHoTauumje, metToaa

BU3yesnHo-BepbasiHe aHanm3e.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MoeHa - 30 3aBpLWHU UCMINT: MNoeHa - 70
Ecej 20 Ycmenn ncnnt 40
AKTMBHOCT Yy TOKY NpeAaBakba 10 Mucmenun nenut 30




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeTta: DJAP2 - CTpyKTypanHa aHanm3a naeca 2

HacraBHuum: Pakouesuh Y. CeneHa, BaHpeaHu npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

YcnoB.: OacnylwaH Kypc CTpyKTypanHa aHanusa naeca 1

LUumb npeamera:
PasBujarbe TEXHMKA BMU3yeNHe aHan3e Nseca 1 ycaBpluaBakbe NabaHoTaumje; AMjaxpOHUCKO carneaaBarbe M MPUMeHa PasnynTmnx
MeToAa CTPYKTypanHo-bopmanHe aHanu3e nneca.

MUcxop npeamera:
CnocobHOCT camocTanHe, 06yxBaTHe U MUHYLIMO3HE aHAIMTUYKE OncepBaLuje CTPYKTYpasHO-GOPMaNHUX OANNKA PA3INYUTUX
NNECHUX XKaHPOBa.

Capp:kaj npegmerta:

16. Yno3HaBare ca N1aHOM M NPOrpaMom Kypca.

17. YnpegHa cTpyKTypanHo-bopmanHa aHaamn3a NaecHMx NokpeTa u mysuke 3a naec C. Pakouesuh.

18. MpaKTnyHa HacTaBa: JlabaHoTUpakbe M aHa/M3a BUAEO CHMUMAKa nJeca.

19. NMpakTnyHa HacTasa: JlabaHoTMpakbe 1 aHaNN3a BUAEO CHUMAKa nseca.

20. Hymepuuka meToga aHanunse bankaHckux nnecosa Pobepta /InbmaHa

21. Hymepunyka aHanM3a OCHOBHUX PpopmanHMX TUNOBa Tpaa. naecosa Cpbuje 3. PaHucas/besunha

22. MpaKTU4YHa npumeHa npeheHnx metoaa Ha Pas3IMYUTOM KUHETOFPAMCKOM MaTepujany

23. JIn3beT Topn — CTPYKTypasHa aHaM3a eBPONCKMX NAeCoBa y KONy U NapOBHUX Urapa

24. Ernn baka — CTPYKTypasiHa aHasin3a eBpOnCKMUX NapoBHUX MNJiecoBa

25. EapmjeH Kennep — cTpyKTypanHa aHanu3a naecosa HapogHa ToHra

26. MpaKTM4YHa npumeHa npeheHnx metToaa Ha Pas3IMYUTOM KUHETOrPAMCKOM MaTepujany

27. MpaKT14YHa npumeHa npeheHnx metoaa Ha Pas3IMYUTOM KUHETOrPAMCKOM MaTepujany

28. MpaKTnyHa npumeHa npehHeHnx meToaa Ha Pas3IMYUTOM KMHETOrPaMCKOM MaTepujany

29. Ernna baka u l'egumunHac Kapobauc: "lMucare nneca: enMCTeMONOLKE OCHOBE UCTPXKMBaHba nieca”

30. Mpunpema NUCMEHOT UcnuTa

Ecej: nucmeHa ekcnnvKaumja metona CTpyKTypanHe aHanuse naeca; MnMcmeHn ncnuT: 3anucnsarbe 3a4aTor BUAEO Kanna naeca
nabaHoTaumjom 1 Hberosa aHanM3a 3a4aToM METOAOM CTPYKTYpasiHe aHanu3e; YCMEeHM UCNUT: YCMEHWU OAroBOp Ha 3 NuUTarba U3
rpagmBsa gpyror cemecrpa.

Jluteparypa:

1. Albrecht Knust, A Dictiobnary of the Kinetography Laban (Labanotation), Volumes 1-2, Insitut choreologii, Poznan, 1997.

2. Ann Hutchinson, Labanotation, Routledge, New York and London, 2005.

3. Bruno Ravnikar, Kinetografija, ples in gib, Zveza ljudskih tradicijskih skupin Slovenie, Kranj, 2004

4. Rakocevi¢, Selena. Igre plesnih struktura. Tradicionalna igra i muzika za igru Srba u Banatu u svetlu uzajamnih uticaja
(Interweaving dance structures. Traditional dance and dance music of the Banat Serbs in the light of their mutual relationships),
Fakultet muzicke umetnosti, Beograd, 2011.

5. Leibman, Robert Henry, Dancing bears and purple transformations: The Structure of Dance in Balkans. University of Pensilvania,
unpublished PhD, Pensilvania, 1992.

6. PaHncass/besuh, 3apasKko. 2004. "OcHoBHM GpOPMaHM TUMOBK Y CPMICKOM OPCKOM Hacnehy." cemmnHapckmu pag, MY, Beorpaa.
7. Torp, Lizbet. Chain and Round Dance Patterns. A Method for Structural Analysis and its Application to European Material. Parts
one, two and three. Copenhagen: University of Copenhagen. 1990.

8. Bakka, Egil. "Analysis of traditional dance in Norway and the Nordic countries." Dance structures. Perspectives on the analysis of
human movement, ed. by Adrienne L. Kaeppler and Elsie lvancich Dunin. Budapest: Institute for musicology of the Hungarian
academy of sciences, 2007. 103-112.

9. Bakka, Egil; Karoblis, Gediminas, 'Writing a dance: Epistemology for dance research’, Yearbook for traditional music, 42,
Canberra: International Council for Traditional Music, 2010, 167-193.

10. Kaepller, Adrienne. "Method and Theory in Analyzing Dance Structure with an Analysis of Tongan Dance." Dance Studies.
Perspectives on the Analysis of Human Movement. ed. Adrienne L. Kaeppler and Elsie Ivancich Dunin. Institut for Musicology of the
Hungarian Academy of Sciences, Budapest. 2007. 53-102.

Bpoj yacoBa akTMBHe HacTaBe: Teopujcka HacTaga: 1 MpakTnyHa HacTtaga: 1

MeToae ussohera Hactase:
MeToAaa yCMeHOr U3fnararba, MeToAa pa3rosopa, MeTo4a YiTakba M pajda Ha TEKCTY, MeToAa nuncakba TeKCTa, MeToaa fNabaHoTauuje,
MmeToaa Bu3yenHo-sepbanHo-rpaduyKke aHanuse.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnuTtHe obasese: MNoeHa - 30 3aBpLUIHN UCMINT: MNoeHa - 70

Ecej 20 Ycmenu ncnut 40

AKTMBHOCT Yy TOKY npeaaBatba 10 Mucmenun nenut 30




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, JOKTOPCKE aKagemMcKe cTyauvje

Hasus npegmeTta: DZSI1 - CTygmjckm nctparkmeaykm pag 1

HacraBHuum: ---

CraTtyc npegmerta: o6asesHu

Bpoj ECMB: 10

Ycnos: Hema

LUumb npeamera:

Lin/b npeamerta jecTe ga KaHAMAAT CTEKHE CMOCOCOBHOCT 33 A0CTU3aHE HAjBULIMX CTaHAAPAA Y 061aCTM HayKa O My3UYKOj
yMeTHOCTH. KaHanaaT ce ocnocobsbasa 3a caMoCTaIHO 6aB/berbe HayYHO-UCTPAXKMBAYKUM PASOM U OCTBAPUBAHLE HayYHUX
npojeKkata. CTyAMjCKN UCTPaXKMBAYKM pag je Hajauwe y GyHKUMjU Nnpunpeme 1 U3page AOKTOPCKe aucepTtaumje, anv obyxsarta u
npunpemy Apyrux npeamerta Ha CTyAMjcKOoM nporpamy. HberoBa ocHOBHa ysiora je Bohere 1 ycMepaBakbe CTYAeHTa y NPUMeHU
CTeYeHMX 3Haka C LM/beM CaMOCTa/IHOT yCaBpLLIaBakba M CAMOOCTBApMBakba Y M3abpaHom noApyuyjy HayyHor paga (y cknagy ca
ogabpaHMm moaynom), npoyyaBakbe MoryhHOCTM M MeToZa 3a pellerbe 3aaTtaka y3 nomoh autepatype uam nocrojehe HayyHe
npakKce, Kao M nNpoyvaBatbe Npobaema v 3aKk/byumBarbe 0 Moryhnm pellerrMma Ha OCHOBY CNPOBEAEHMX UCTPAXKMBatba U aHaIu3a.

Ucxop npeamera:

CTyAeHTU CTUYY BMCOK NpodecnoHaiHM HUBO CNOCOOHOCTU 3a peannsaumjy 1 n3paxaBake CONCTBEHMX HaYYHUX KOHLeNaTa,
npoay6sbyjy 3Hatba M3 061acTU HAyYHOT UCTPaXKMBatba, OBNALABajy CBEOOYXBAaTHUM 3HatbeM NpobiemaTnke ogabpaHor moayna,
KOpWCTe TO 3Hatbe Y Aa/beM HayYHOM pa3Bojy. CTUYy CNOCOHBHOCT MOTNYHO CAMOCTA/HOT y4YeHba U U3BPLUABaka KOMNIEKCHUX
33/1aTaKa, UMajy KPUTUYKY CAMOCBECT M CNOCOBHM Cy la MHUUMPA]Y 3ajeaHNYKE NPOojeKTe, Aa PYKOBOAE 3ajeJHUYKMM NPOojekTUMa U
[ YY4eCTBYjy Y TUMCKOM Hay4YHOM pajy, AOroBaparby U OpraHu3aumju.

Capp:kaj npegmera:
Capprkaj npeameTa popmupa ce y CKnagy ca HayuHUM UHTEPECOBakMMa CBAKOT NOjeAUHAYHOT KaHAMAATa, @ MOXKe Aa 0byxBaTh
pasnnumTe npobneme 3 061acTM Hayka O My3UYKOj YMETHOCTY.

NuTeparypa:
1. O6yxBaTa AMTEpaTypy CBMX NpeaMeTa Ha CTYAMjCKOM Nporpamy Kao U nutepaTypy Koja ce dopmupa y cknagy ca ogabpaHom
TEMOM AOKTOPCKe AucepTauuje.

Bbpoj yacoBa aKTUBHe HacTaBe: ‘ Teopwujcka HacTasa: 0 MpaKTnyHa HacTaea: 10

MeTtopae ussohera Hacrase:
CamocTaniHu pag KaHauaaTa v KoHcynTaumje

OueHa 3Hawa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: ‘ MoeHa - 0 3aBpLHN UCMINT: MoeHa - 0




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeTta: DZSI2 - CTygmjcKm CTparkMBaYKkm pag, 2

HacraBHuum: ---

CraTtyc npegmerta: o6asesHu

Bpoj ECMB: 10

Ycnos: Hema

LUumb npeamera:

Lin/b npeamerta jecTe ga KaHAMAAT CTEKHE CMOCOCOBHOCT 33 A0CTU3aHe HAjBULLIMX CTaHAAPAA Y 061aCTU HayKa O MY3UUKOj
yMeTHOCTH. KaHanaaT ce ocnocobsbasa 3a caMoCTaIHO 6aB/berbe HayYHO-UCTPAXKMBAYKUM PASOM U OCTBAPUBAHLE HayYHUX
npojekata. CTyAMjCKN UCTPaXKMBAYKK pag, je HajeuLue y YHKLMjU Npunpeme 1 U3paae SOKTOPCKe avcepTaunje, ann obyxsaTta u
npunpemy Apyrux npeamerta Ha CTyAMjcKOoM nporpamy. HberoBa ocHOBHa ysiora je Bohere 1 ycMepaBakbe CTYAeHTa y NPUMeHU
CTeYeHMX 3Haka C LM/beM CaMOCTa/IHOT yCaBpLUIaBakba M CAMOOCTBapMBakrba Y n3abpaHom nogpyyjy HayyHor paga (y cknagy ca
ogabpaHMm moaynom), npoyyaBakbe MOryhHOCTM M METOAA 3a peLlerbe 3afaTaka y3 nomoh antepatype uaum noctojehe HayuHe
npakKce, Kao M nNpoy4asarbe Npobsema v 3aKk/byumBarse 0 moryhum pellerbMma Ha OCHOBY CNPOBEAEHMX UCTPAXKUBatba U aHanM3a.

Ucxop npeamera:

CTyAeHTU CTUYY BMCOK NpodecnoHaiHn HUBO CNOCOOHOCTU 33 peannsaumjy U u3paxKaBake COMCTBEHMX HAYYHUX KOHLLENaTa,
npoAay6sbyjy 3Hatba M3 061acTU HAyYHOT UCTPaXkMBatba, OBNALABajy CBEOOYXBAaTHUM 3HatbeM NpobaemaTnke ogabpaHor moayna,
KOpWCTe TO 3Hatbe Y Aa/beM HayYHOM pa3sojy. CTUYy CMOCOOHOCT MOTNYHO CAMOCTA/HOT YYetba U M3BPLIABatba KOMMIEKCHUX
33/1aTaKa, UMajy KPUTUYKY CAMOCBECT M CNOCOBHM Cy la MHUUMPA]Y 3ajeaHNYKE NPOojeKTe, Aa PYKOBOAE 3ajeJHUYKMM NPOojekTUMa U
[, YY4eCTBYjy Y TUMCKOM Hay4HOM pajy, AOroBapakby U OpraHu3aumju.

Capp:kaj npegmera:
Capprkaj npeameTa popmupa ce y CKnady ca HayYHUM MHTEPECOBakbMMa CBaKOT NojeAUHAYHOT KaHAMAATa, @ MOXKe Aa 0byxBaTu
pasnnumTe npobneme 3 061acTM Hayka O My3UYKOj YMETHOCTY.

NuTeparypa:
1. O6yxBaTa AnTEPaATYpPY CBUX NPegMeTa Ha CTYAMjCKOM Mporpamy Kao 1 MTepaTtypy Koja ce popmupa y cknagy ca ogabpaHom
TEMOM AOKTOPCKe AucepTauuje.

Bbpoj yacoBa aKTUBHe HacTaBe: ‘ Teopwujcka HacTasa: 0 MpaKTnyHa HacTaea: 10

MeTtopae ussohera Hacrase:
CamocTaniHu pag KaHauaaTa v KoHcynTaumje

OueHa 3Hawa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: ‘ MoeHa - 0 3aBpLHN UCMINT: MoeHa - 0




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeTta: DZSI3 - CTygmjcKkm ncTparknBaykm pag 3

HacraBHuum: ---

CraTtyc npegmerta: o6asesHu

Bpoj ECMB: 20

Ycnos: Hema

LUumb npeamera:

Lin/b npeamerta jecTe ga KaHAMAAT CTEKHE CNOCOCOBHOCT 3a A0CTU3ake HAjBULIMX CTaHAApAA Y 061aCTU HayKa O MY3UYKOj
yMeTHOCTH. KaHanaaT ce ocnocobsbasa 3a caMoCTaIHO 6aB/berbe HayYHO-UCTPAXKMBAYKUM PASOM U OCTBAPUBAHLE HayYHUX
npojekata. CTyAMjCKN UCTPaXKMBAYKM pag je Hajauwe y GyHKUMjU Npunpeme 1 U3page SOKTOPCKe aucepTaumnje, ann obyxsaTta u
npunpemy Apyrux npeamerta Ha CTyAMjcKOoM nporpamy. HberoBa ocHOBHa ysiora je Bohere 1 ycMepaBakbe CTYAeHTa y NPUMeHU
CTeYeHMX 3Haka C LM/beM CaMOCTaIHOT yCaBpLUaBakba M CAMOOCTBapMBakba Y M3abpaHom noapyyjy Hay4dHor paga (y cknaay ca
ogabpaHMm moaynom), npoyyaBakbe MOryhHOCTM M METOAA 3a peLlerbe 3afaTaka y3 nomoh antepatype uaum noctojehe HayuHe
npakKce, Kao M nNpoyvaBatbe Npobaema v 3aKk/byumBarbe 0 Moryhnm pellerrMma Ha OCHOBY CNPOBEAEHMX UCTPAXKMBatba U aHaIu3a.

Ucxop npeamera:

CTyAeHTU CTUYY BUCOK NPOodeCcnoHaiHN HMBO CNOCOOHOCTU 33 peannsaumjy U u3paxaBake COMNCTBEHMUX HAYYHUX KOHLLENaTa,
npoay6sbyjy 3Hatba M3 061acTU HAyYHOT UCTPaXKMBatba, OBNALABajy CBEOOYXBAaTHUM 3HatbeM NpobiemaTnke ogabpaHor moayna,
KOpWCTe TO 3Hatbe Y Aa/beM HayYHOM pa3Bojy. CTMYy cnOCOBHOCT MOTNYHO CAMOCTA/IHOT yYerba U U3BPLUABatba KOMNIEKCHUX
33/1aTaKa, UMajy KPUTUYKY CAMOCBECT M CNOCOBHM Cy la MHUUMPA]Y 3ajeaHNYKE NPOojeKTe, Aa PYKOBOAE 3ajeJHUYKMM NPOojekTUMa U
[ YY4eCTBYjy Y TUMCKOM Hay4YHOM pajy, AOroBaparby U OpraHu3aumju.

Cappkaj npepmerta:
Capprkaj npeameTa popmupa ce y CKnady ca HayYHUM MHTEPECOBakbMMa CBaKOT NojeAUHAYHOT KaHAMAATa, @ MOXKe Aa 0byxBaTu
pasnnumTe npobneme 3 061acTM Hayka O My3UYKOj YMETHOCTY.

NuTeparypa:
1. O6yxBaTa AMTEpaTypy CBMX NpeaMeTa Ha CTYAMjCKOM NPOorpamy Kao 1M MTepaTtypy Koja ce popmupa y cknagy ca ogabpaHom
TEMOM AOKTOPCKe AucepTauuje.

Bbpoj yacoBa aKTUBHe HacTaBe: ‘ Teopwujcka HacTasa: 0 MpaKkTnyHa HacTaea: 20

MeTtopae ussohera Hacrase:
CamocTaniHu pag KaHauaaTa v KoHcynTaumje

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: ‘ MoeHa - 0 3aBpLHN UCMINT: MoeHa - 0




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasue npeamerta: DLTO1 - TembpoBcKa ogpeheHoCT ayanTMBHOr onaxata 1

HacraBHuuu: KapaH M. NlopaaHa, peposHu npodecop

CraTtyc npegmerta: o6asesHu

Bpoj ECMNB: 7

Ycnos: Hema

LUumb npeamera:

PasymeBatbe CBMX NapameTpa MysuKe (TEMNO, KapaKTep, Mepa, PUTMUYKA GaKTypa, XapMOHCKHM jesnK, 061K, apTUKynaumja,
AMHAMMKA, aroruka... ). Passoj Mmysunukor cayxa - nepuenuumja 3ByKa AyBauknx My3MUKMX MHCTPYMEHATa y CBUM pernctuma u 6ojama
y 06umy o HajBuwwKX (NMKono dnayTa) Ao HajHUKUX (6ac TPOMBOH, TyHa). YcnocTaB/batbe CUCTEMA aKTUBHOT CyLlakba,
[AeTeKToBakba M padyMeBatrba CBMX MapameTpa My3uKe Kao M LLeSIoKYNHOT (3agaTor) mysuukor Toka. Mamhetbe 3ByKa n npesoherse
My3MKe Yy HOTHY C/IMKY KOja je CBUpaHa Ha APBEHUM U IMMEHUM AyBaYKMM MY3UYKMM MHCTPYMEHATMMA U3 cacTaBa OpKecTpa a tre.

Ucxop npeamerta:

CnocobHOCT pasymeBarba My3uUKe CafpKMHe Ha OCHOBY 3BYKa. PasBujeHa cnocobHOCT nepuenuuja 3ByKa APBEHNX AyBayYKMX
WHCTPYMEHATa Yy CBUM pernctuma u 6ojama y obmmy of, Hajsuwimnx (nnkono dnayta) Ao HajHUKUX (6ac TPoMBOH, Tyba) y pacnoHy o,
oKo 20X3-20. 000X3. Pa3BujeHa My3nyKka memopuja - HeCMeTaHO npeBohere 3ByKa APBEHUX U IMMEHMUX AyBaYKUX MY3UUKUX
WHCTPYMeHaTa 13 cacTaBa OPKecTpa a tre y HOTHY C/IUKY.

Capp:kaj npegmera:

YnosHaBake ca GeHOMeHOM M 0cobeHOCTMMA My3UYKOT Tembpa. YKasunearbe Ha cneumduyHy 3By4YHOCT, PErMcTpe U HaunHe
HOTaLMja Koje cy cBojcTBeHe oapeheHnM AyBaukMM My3UUYKUM MHCTPYMeHTMMA. Carnegasatbe ynore Tembpa y npenossasarsy
MAEHTUTETA AYBAYKMX MY3UYKUX MHCTPYMEHATA UK, y LenunHu, gorahaja 3sy4Hor reHepurcarba. TeMBpoBCKM GaKkTopW peseBaHTHU
3a nepuentueHa npocyhuearba. Mcmxoowka n ncuxodrnsmnyKa CBojCTBa peneBaHTHa 3a npeuenuujy Tembpa.
MyATUOYHKLMOHANHOCT TeMbpa y My3num.

Pa3Bujarbe My3nuKke memopuje 1 BelwTnHe npesohera 3anamheHor 38yKa y HOTHY C/IMKY - 3aNMUCUBarba My3MKe/My3MUKN AUKTAT.
YBexbaBarbe Nnamherba 1 3anNncMBakba My3uKe Koja ce Caylla Kpo3 paj Ha eAyKaTUBHUM NPMMeEPUMA Kao M KOMNo3uumjama Koje cy
CenekToBaHe U3 yMeTHUYKEe My3nUKe nTepaType, a Koje cy ogabpaHe umajyhu y Buay Hajbosbe 3By4He oncere, TOHCKE U TEXHUYKe
MmoryhHOCTM 1 cneumeUYHOCTU CBaKOT My3MYKOT MHCTPYMEHTa 13 cacTaBa OpKecTpa a tre.

Jluteparypa:

1. KapaH MopaaHa, CaHgpa Jabuh., (2009): TembpoBcKa oapeheHoCT ayaAnTUBHOT onaxkarba, PakynTeT Mysmuke yMETHOCTH,
beorpag,

2. Levitin Daniel J., (2006): This is your brain on music, Dutton, London

3. Padova, A. R. Santoboni & M. O. Belardinelli (2005). "Influence of timbre on emotions and recognition memory for music",
Proceedings of the Conference on Interdisciplinary Musicology Actes du Colloque interdisciplinaire de musicologie, Montreal, http:
//www. oicrm. org/doc/2005/cim05/articles/PADOVA_A_CIMO5. pdf; 22. 01. 2011, 17: 45.

4. Komnosuumje 1 AeOoHULE AYBAYKMUX MYy3UUYKUX MHCTPYMEHATA M3 COIUCTUUKE, KaMEPHE N OPKECTapCKe My3udKe anTepaType.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKTnyHa HacTtaga: 1

MeToae ussohera Hactase:
Mpepasatba, AMjasoWKa METOA], NPAKTMYaH paa,.

OueHa 3Haka (MaKkcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 50 3aBpLIHN UCANT: MNoeHa - 50

Konoksujym-u 40 NMucmenu ucnut 50

AKTUBHOCT Yy TOKY npefaBama 10




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasue npeamerta: DLTO2 - TembpoBcKa ogpeheHoCT ayaAnTUBHOT onaxkakba 2

HacraBHuuu: KapaH M. NlopaaHa, pefosHu npodecop

CraTtyc npegmerta: o6asesHu

Bpoj ECMNB: 7

Ycnos: MNonoxeH ncnut TembpoBcka ogpeheHoCcT ayanTMBHOr onaxara 1

LUumb npeamera:

PasymeBarbe cBMX NapameTpa My3uke (TeMNo, KapaKTep, Mepa, pUTMUYKa GakTypa, XapMOHCKM je3unk, 06/IMK, apTUKynaumja,
OMHaAMMKKa, arorvka... ). Passoj My3n4Kor cyxa - nepuenuuja 3ByKa ryaadykmx myauyknx MHCTPYMeHaTa 1 yaapadykux MHCTpyMeHaTa
ca oapeheHom BUCMHOM TOHA Yy CBUM pernctuma u 6ojama. YcnocTaB/bakbe CUCTEMA aKTUBHOT CyLIakba, AETEKTOBaHA U
pasymeBarba CBMX NapamMeTpa My3nKe Kao M LLeoKyNHOT (3a4aTor) my3udkor Toka. Mamhere 3ByKa 1 npeBohere My3uKe Y HOTHY
C/INKY.

Ucxop npeamerta:

CnocobHOCT pasymeBakba My3udKe CagprKMHe Ha OCHOBY 3BYKa. Pa3sujeHa cnocobHOCT nepLenumja 3ByKa ryfaukmx My3ndKkmx
MHCTPYMEHaTa M yAapauyKux MHCTpymeHaTa ca ogpeheHom BUCMHOM TOHa. PassujeHa My3uyka mMemopuja - HecMeTaHo npesoherse
3BYKa Y HOTHY C/IMKY.

Capp:kaj npegmera:

HacTtaBaYnosHaBare ca peHomeHOM M 0cobeHOoCTMa My3nYKOT Tembpa. YKasusarbe Ha cneumduyHy 3By4HOCT, perucTpe u HaunHe
HOTauMja Koje cy cBojcTBeHe ogpeheHnm AyBayKMM MY3UYKUM MHCTPYMeHTUMa. CarnepaBatbe ynore tTembpa y npenossaBary
NAEHTUTETA TYAAYKMX MY3UUKUX MHCTPYMEHATA M yA3apaYyKuX MHCTpPyMeHaTa ca oapeheHOM BUCMHOM TOHA UAK, Y LennHu, gorahaja
3BYYHOT reHepucarba. TembpoBcKM GaKkTopu peneBaHTHM 3a NepuenTuBHa npocyhumearba. McmxonoLwka u ncuxodusmyka cBojcTea
peneBaHTHa 3a npeuenuujy Tembpa. MyntuoyHKLMOHANHOCT Tembpa y Mmy3unum.

Pa3Bujatbe My3nyKe memopuje 1 BelITUHE NpeBofherba 3anamheHor 3ByKa y HOTHY C/IMKY - 3anN1CHBarba My3uKe/My3UUKM AUKTaT.
YBexkbaBarbe Nnamherba 1 3anNncMBakba My3uKe Koja ce Caylla Kpo3 paj Ha eAyKaTMBHUM NPMMeEpPUMa Kao M Komnosuumjama Koje cy
CenekToBaHe U3 yMeTHUYKe My3UuUKe nTepaType, a Koje cy ogabpaHe umajyhu y Buay Hajbosbe 3BydHe oncere, TOHCKE U TEXHWUYKe
MoryhHOCTM 1 cneuMPUIYHOCTM CBAKOT MY3UYKOT MHCTPYMEHTA.

Konoksujym

3anucKBatrbe OAN0MKA U3 My3UUYKe IUTepaType (APBEHN UM IMMEHU lyBauu U NepKycuje).

3aBpLWHU UcNuT

3anucKBatrbe O4I0MKa U3 My3UYKe uTepaType (ryAaukn MHCTPYMEHTH, Xxapda, Yenecta v rnoKeHWwnun).

Jluteparypa:

1. KapaH NopaaHa, CaHgpa Jabuh., (2009): TembpoBcKa oapeheHocT ayaAnTUBHOT onakara, PakynTeT Mysmuke yMeTHOCTH,
Beorpag,

2. Levitin Daniel J., (2006): This is your brain on music, Dutton, London

3. Komnosuuuje n geoHuue 4yBauknMX My3MYKUX MHCTPYMEHATa U3 COIMCTUYKE, KaAMEpPHE M OPKeCcTapCcKe My3uyKe iMTepaType.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTaBa: 1

MeToae ussohera Hactase:
Mpepasatba, AMjasolWwKa METOA], MPAKTMYaH pas.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 50 3aBpLIHN UCMINT: MNoeHa - 50

Konoksujym-u 40 Mucmenun nenut 50

AKTUBHOCT Yy TOKY npefaBama 10




CTyamjcku nporpam: Hayke o My3nyKoj yMETHOCTU, LJOKTOPCKE aKagemcKe cTyauje

Hasue npeamerta: DLTD1 - TembpoBcKa oapeheHoCT aygUTUBHOT Onarkarba — AUKTaTM Ca MHCTPYMEHaTa Be/IMKOT cMM$OHMjCKoT
opkectpa 1, DULTD1 - TembpoBcKa oapeheHOoCT ayguTUBHOT ONarkarba-ANKTaTU ca MHCTPYMEeHaTa Be/IMKOT CMMPOHUCKOT OpKecTpa
1

HacraBHuum: KapaH M. lopaaHa, peaoBHU npodecop

CraTtyc npeamerta: U36opHM

Bbpoj ECNB: 5

YcnoB: Hema

Unm npegmera:

PasymeBarbe CBMX NapameTpa My3uke (TeMNo, KapaKkTep, Mepa, putMmndka GpakTypa, XapMOHCKM je3unk, 061K, apTUKyaumja,
OMHaMUKa, aroruka... ). PasBoj My3nUKor c/yxa - nepuenuuja 3syKa AyBaYKMX My3UUKMX MHCTPYMEHATa y CBUM pernctuma n 6ojama
y 061my o Hajsuwmx (NnMKono dnayTa) Ao HajHUKKMX (6ac TPOMBOH, Tyba). YcnocTaB/bakbe CUCTEMA aKTUBHOT C/yLLIaHa,
LETeKTOBatba M pasymeBatkba CBMX MapameTpa My3MKe Kao U LLeIOKYNHOr (3a4aTor) My3uyKor ToKa. Namhetrbe 3ByKa 1 npesohetrse
My3MKe Yy HOTHY C/IMKY KOja je CBMpaHa Ha APBEHUM U IMMEHMM AyBaYKMM My3UUYKMM UHCTPYMEHATMMa M3 cacTaBa opKecTpa a tre.

Ucxop npeamera:

CnocobHOCT pasymeBarba My3uUKe CagpKUHe Ha OCHOBY 3BYKa. Pa3BujeHa cnocobHOCT nepuenumja 3ByKa APBEHWUX AYBAYKUX
WMHCTPYMeHaTa y CBUM pernctmma v 6ojama y obumy oz Hajsmnwwmnx (Nkono enayra) 4o HajHMKMX (6ac TpomboH, TyHa) y pacnoHy oa,
oKo 20X3-20. 000X3. Pa3BujeHa My3M4YKa MeEMOpPUja - HECMeTaHO npesoherse 3ByKa APBEHUX U IMMEHUX AYBaYKUX MY3UYKUX
WMHCTPyMeHaTa 13 cacTaBa OpPKecTpa a tre y HOTHY C/IMKY.

Caapkaj npeamera:

YnosHaBame ca peHOMeHOM 1 ocobeHoCcTMMa My3nYKor Tembpa. YKasusarbe Ha cneumduyHy 3By4HOCT, perncTpe nu HaunHe
HOTaLMja Koje cy CBOjCTBeHe oApeheHnM AyBaYKMM MY3UYKMM MHCTPyMeHTMMA. CarnegaBatbe ynore Tembpa y npeno3ssaBakby
WAEHTUTETA AYBaYKMX MY3UUKUX MHCTPYMEHATA AN, Y LennHu, gorahaja 3By4Hor reHepucarba. TeMOPOBCKU GaKTOpU peneBaHTHU
3a nepuentuBHa npocyhueama. McuxosoLlwka u NcMxoPprsnyKa cBojcTBa peneBaHTHa 3a npeuenuujy Tembpa.
MynTudyHKUMOHaNHOCT Tembpa y My3uuum.

PasBujatbe My3nuKke memopuje 1 BelwTnHe npesofhera 3anamheHor 3ByKa y HOTHY C/IMKY - 3aNMUCUBatba My3uKe/My3MUYKM SUKTAT.
YBexb6aBarbe namherba 1 3anncnBarba My3MKe Koja ce CayLla Kpo3 pag, Ha egyKaTMBHUM NpUMeEpUMa Kao M KOMMNo3uLMjama Koje cy
CeNeKToBaHe U3 yMeTHUYKE My3uUKe inTepaType, a Koje cy ogabpaHe umajyhu y suay Hajbosbe 3By4He oncere, TOHCKE M TeXHUUYKe
moryhHOCTM ¥ cneumduUHOCTM CBaKOT MY3UUYKOT MHCTPYMEHTa M3 cacTaBa OpKecTpa a tre.

Jluteparypa:

1. KapaH MopaaHa, CaHapa Jabuh., (2009): TembpoBcKa oapeheHocT ayanTMBHOr onaxkakba, PakyatTet Mysmuke yMETHOCTH,
Beorpag,

2. Levitin Daniel J., (2006): This is your brain on music, Dutton, London

3. Padova, A. R. Santoboni & M. O. Belardinelli (2005). "Influence of timbre on emotions and recognition memory for music",
Proceedings of the Conference on Interdisciplinary Musicology Actes du Colloque interdisciplinaire de musicologie, Montreal, http:
//www. oicrm. org/doc/2005/cim05/articles/PADOVA_A_CIMO5. pdf; 22. 01. 2011, 17: 45.

4. Komnosuumje 1 AeoHULE AyBaYKUX MY3UUYKUX MHCTPYMEHATA U3 COIUCTUYKE, KAMEPHE N OPKECTApCKe My3UUKe nTepaType.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtaBa: 1

MeToae ussohera Hactase:
Mpenasarba, AMjanollKa MeToAa, NpakTuyaH paa.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLUHW UCMINT: MoeHa - 50

Konoksujym-u 40 NMucmenu ucnut 50

AKTMBHOCT Y TOKY NpeAaBatba 10




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyauje

Hasue npegmeta: DLTD2 - TembpoBcKa oapehHeHOoCT ayaUTUBHOT Onakakba — AMKTaTU ca MHCTPYMEeHaTa BEIMKOT CUMOHMjCKOT
opKkecTpa 2, DULTD2 - TembpoBcKa ogpeheHoCT ayAUTUBHOT OonaKarba-ANKTaTU Ca MHCTPYMEHATa BEAMKOT CUMPOHMjCKOT OpKecTpa
2

HacraBHuum: KapaH M. lopaaHa, peaosHu npodecop

CraTtyc npeamerta: U36opHM

Bbpoj ECNB: 5

Ycnos: MonoxkeH ucnut TembpoBcKa oapehHeHOCT ayaAUTUBHOT ONaxKarba -AMKTaTU Ca UHCTPYMEHaTa BeNIMKOT cUMQOHMjCKor
opkecTpa 1

Unm npegmera:

PasymeBarbe CBMX NapamMeTpa My3uKe (TeEMNO, KapakTep, Mepa, pUTMMUYKA GaKTypa, XapMOHCKHM je3nK, 061K, apTUKynaumja,
OVHAMMKa, aroruka... ). PasBoj myauyKor c/iyxa - nepuenumja 3ByKa ry4adyknx My3andKMx MHCTPYMEHaTa U yAapayYkuxX MHCTPyMeHaTa
ca oapeheHom BUCMHOM TOHA Yy CBUM pernctuma u 6ojama. YcnocraB/bakbe CUCTEMA aKTUBHOT CyLIakba, AEeTEKTOBaA U
pasymeBarba CBMX NapameTpa My3uKe Kao M LeNoKyNHOT (3a4aTor) my3undkor Toka. Mamhere 3ByKa 1 npeBohere My3uKe y HOTHY
C/INKY.

Ucxop npeamera:

CnocobHOCT pasymeBarba My3UUKe CagpKMHe Ha OCHOBY 3BYKa. PasBujeHa cnocobHOCT nepuenumja 3ByKa rygaqykmx My3anykmnx
WMHCTPYMEHATa U yaapavykux MHCTpyMeHaTa ca ogpeheHoM BUCMHOM TOHa. PasBujeHa my3ndka memopuja - HecmeTaHo npesohetrbe
3BYKA Y HOTHY C/IMKY.

Caapkaj npeamera:

Yno3HaBare ca GeHoMeHOM 1 0cobeHOoCTMMa My3uYKor TeMbpa. YKasunsate Ha cneuuduyHy 3By4HOCT, PerncTpe u HaunHe
HOTalUMja Koje cy cBojcTBEHE ogpeheHMM AyBaYKUM MY3UYKUM UHCTPYMeHTMMa. Carnefasatbe yiore Tembpa y npeno3Bsasatby
WAEHTUTETA AyBaYKMX MY3UUKMUX UHCTPYMEHaTa UK, y LeNnHK, aorahaja 3sBy4Hor reHepucarba. TeMOpoBCKM GaKTOpU penieBaHTHU
33 nepuenTMBHa npocyhueama. Ncnxonowka u ncmxodrsnyKa CBOjCTBA peneBaHTHa 3a Npeuenuujy Tembpa.
MynTudyHKUMOHaNHOCT Tembpa y My3uuum.

PasBujatbe My3nuKke memopuje 1 BelwTnHe npesofhera 3anamheHor 3ByKa y HOTHY C/IMKY - 3aNWCUBakba My3MKe/My3UUYKN OMKTaT.
YBexbaBarbe Nnamherba 1 3anNncMBakba My3uKe Koja Ce CayLla Kpo3 paj Ha eAyKaTUBHUM NPUMMEPUMA Kao M KOMNo3uLmMjama Koje cy
cenekToBaHe U3 yMeTHUYKEe My3nUKe nTepaType, a Koje cy ogabpaHe umajyhu y Buay Hajbosbe 3By4He oncere, TOHCKe U TEXHUYKe
MmoryhHoOCTM 1 cneumdUYHOCTU CBAaKOT MY3UYKOT MHCTPYMEHTA.

Konoksujym

3anucuBarbe 04/10MKa U3 My3UUKe iTepaType (APBEHWU AW IMMEHM AYyBaYU U NepKycuje).

3aBpLIHKU UCNnUT

3anucKBatkbe OAN0MKa U3 My3UYKe IuTepaType (ryAaukn MHCTPYMEHTH, Xxapda, Yenecta v rMoKeHLWnu).

Jluteparypa:

1. KapaH lopaaHa, CaHgpa Jabuh., (2009): TembpoBcKa oapeheHocT ayanTMBHOT onakara, PakynTeT Mysmuke yMeTHOCTH,
beorpag,

2. Levitin Daniel J., (2006): This is your brain on music, Dutton, London

3. Komnosuuuje n feoHuLe AyBaukMX My3UYKUX MHCTPYMEHATa U3 COIMCTUYKE, KaMEPHE N OPKECTApCKe My3uYKe anTepaType.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTaBa: 1

MeTtoae ussohera HacTaBe:
Mpeaasatrba, AWjasoLlKa MeToAa, NPaKTMUYaH paga,.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpPLHN UCMINT: MNoeHa - 50

Konoksujym-un 40 Mucmenun nenut 50

AKTMBHOCT Y TOKY NpeAaBatba 10




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasus npegmeta: DHTK1 - Teopmja NOKpeTHOr KOHTPanyHKTa 1

HacraBHuum: boxkaHuh XK. 3opaH, BaHpeaHu npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:
CTuuatrbe 3HaHba O TEOPUjU MOKPETHOT KOHTPAMYHKTa U HbMXO0Ba NPpUMeEHa.

MUcxop npeamerta:
Ouekyje ce ga caBnagaBakbeM 3axTeBa OBOT NpeaMeTa, CTYAEeHTU CaMOCTaHO MPUMEHE CTeYeHa 3Hakba Npu aHaansu noandoHe
My3UKe, CTEKHY CMOCOBHOCT pa3ymeBatba C/IOKEHUUX KOHTPANYHKTCKUX CUTYaLMja.

Capprkaj npeamerta:

OnwTe KapaKTeprCTMKe NOKPETHOT KOHTPanyHKTa; MicTopujaT Teopuje NOKPEeTHOr KOHTpanyHKTa; ChobogHa noandoHmja:
BEPTUKAZIHO-NOKPETHU KOHTPaNYyHKT; Popmysne NpBOBUTHOT U U3BEAEHOT CMOja — BEPTUKA/IHM NOKa3aTesb; C/I0XKeHW NoKasaTesb
BEPTUKaNHOT NpemelLTarba; XOPU30HTASIHO-MOKPETHN KOHTPANYHKT; MeToAMKa OCHOBHE KOHCTPYKUMje; Popmyne XOpM3oHTaAHOr
npemeLuTaka — XOPU30HTaNHN NOKa3aTesb; CNOXKeHW NOKasaTe/b XOPU3OHTANHOT NpemeLlTaka; [1BOCTPYKO-NOKPEeTHU
KOHTPaNyHKT.

YcMeHM Aeo UcnuTa: aHaamsa Komnosuuumje y3 npumeHy Teopuje MOKPETHOT KOHTPaMyHKTa.

Jluteparypa:

1. Cepreit TaHees, MoABMKHOM KOHTPANYHKT CTpororo nucbma, MysbikanbHoe usgatenscrso, Mockea, 1959.

2. Sergei Taneiev, Convertible counterpoint in the strict style, Humphries, Boston, 1962.

3. 3opaH BorkaHuh, 'XopM30HTaNHO-NOKPETHN KOHTPAMYHKT y Teopujckoj KoHuenumju C. U. TarejeBa’, Mysnyka Teopuja 1 aHaamnsa
2, ®aKkynTeT My3uyke ymeTtHoctu, beorpag, 2005.

4. 3opaH boskaHuh, 'BepTUKaNnHO-NOKPETHM KOHTPaNYHKT y cBeTny Teopuje C. U. TarbejeBa’, My3nuka Teopuja M aHanmsa 5,
dakynTeT mysnyke ymetHocTH, beorpag, 2008.

5. 3opaH BorkaHuh, 'O my3unyKoj genatHocTn TarbejeBa M HEroBOM UCTPaXKMBatby KOHTpanyHkKTa', Hacnehe 11, dunonowko-
ymeTHMYKK dakynTtet, Kparyjesau, 2008.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeToae ussohera Hactase:
Mpenasarba, aHann3e, AUCKyCHje.

OueHa 3Hawa (MaKkcumanHu 6poj noeHa 100):

MpepucnutHe obasese: MoeHa - 60 3aBpLUIHKN UCMINT: MoeHa - 40
MpucycTBO Ha NpeaaBarbMma 10 YcmeHun geo ucnuta 40
AKTMBHOCT 1 3anarakbe Ha HacTasu 10

AHanusa 20

Jomahu 3apatak 20




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyauje

Hasus npegmeta: DHTK2 - Teopuja NOKPeTHOr KOHTPaNyHKTa 2

HacraBHuum: boxkaHuh XK. 3opaH, BaHpeaHu npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: UcnyweHe npeancnutHe obasese 3a npeameT Teopuja NOKpPeTHOr KoHTpanyHKTa 1 (DHTK1)

LUumb npeamera:
CTuuatrbe 3HaHba O TEOPUjU MOKPETHOT KOHTPAMYHKTa U HbMXO0Ba NPpUMeEHa.

MUcxop npeamerta:
Ouekyje ce ga caBnajaBakbeM 3axTeBa OBOT NpeaMeTa, CTYAEeHTU CaMOCTaNHO MPUMEHE CTeYeHa 3Hakba NPy aHan3n noandoHe
MYy3UKe, CTEKHY CMOCOBHOCT pa3ymeBatba C/IOMKEHUUX KOHTPAMYHKTCKUX CUTyaLuja.

Capprkaj npeamerta:
MOKPETHN KOHTPANYHKT Yy UMUTaUMOHOj NoAndOoHKUju: BeckpajHM KaHOH NpBe n apyre BpcTe; KaHOHCKA CeKBeHLa Npee u apyre
BpcTe; TpornacHa v BMLWeErn1acHa KaHOHCKa uMuTaumja; IBOCTPYKM KaHOH

YcMeHM Aeo UcnuTa: aHaamnsa KoMnosuumje y3 NnpumeHy Teopuje NOKPETHOT KOHTPaNyHKTa.

Jluteparypa:

1. Cepreit TaHees, MoABMKHOM KOHTPANYHKT CTpororo nucbma, MysbikanbHoe n3gatenscrtso, Mocksa, 1959.

2. Sergei Taneiev, Convertible counterpoint in the strict style, Humphries, Boston, 1962.

3. Cepreli TaHeeB, YueHue 0 KaHOHe, ocyapcTBEHHOE U34aTeNnbeTBo, My3biKanbHbIM cekTop, Mocksa, 1929.

4. CemeH boraTblipes, [1BoiHOM KaHOH, My3rus, Mockea, 1948.

5. 3opaH borkaHuh, 'XopM30HTaIHO-NOKPETHN KOHTPANYHKT Yy Teopujckoj KoHuenumju C. U. TarbejeBa’, My3nuka Teopuja 1 aHanmnsa
2, ®akynTteT My3unuke ymeTtHoctH, beorpaga, 2005.

6. 30paH BorkaHuh, 'AcnekTn KaHOHCKe MMUTaLLMje Y TEOPMju MOKPETHOr KOHTPanyHKTa', Myauyka Teopuja 1 aHanmsa 1/2009,
dakrynTeT Mysuyke ymetHocTu, beorpaa, 2009.

Bpoj yacoBa aKTUBHEe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeToae ussohera Hactase:
Mpenasarba, aHann3e, AUCKYCHje.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpepucnutHe obasese: MoeHa - 60 3aBpLUIHU UCMINT: MoeHa - 40
CeMuHapcku pag, 20 YcmeHu geo ucnuta 40
AKTMBHOCT U 3anarare Ha HacTasu 10

Ananusa 20

MpucycTBO Ha NpefaBakbMma 10




CTyamjcku nporpam: Hayke o My3anyKoj yMETHOCTU, LJOKTOPCKE aKageMcKe cTyaumje

Hasue npeamerta: DGFB1 - ®aHTasnjckm 1 6anagHy npuHumn y mysmum 1, DUGFB1 - daHTasujcku 1 6anagHu npuHLMn y mysuum 1

HacraBHuum: Monosuh-MnaheHosuh B. TujaHa, pesosHU npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema nocebHux npegycnosa

LUumb npeamera:

Yno3HaBake cTyaeHaTa ca peHomeHoM daHTasmje n banage, dyHKUMjoM PaHTasmjckor u GanagHor NpUMHLMNA U NPOCTOPOM
daHTacTUKe U HAPaTUBHOCTU Y My3MLM U3 BU3ype Teopuje CTBapanallTBa, NCUXO/I0rnje yMeTHOCTH, ecTEeTUMKe, HapaToaoruje,
TEeopujcKe NCUX0aHaIM3e, aHTPOMNOJIOTUje U UCTOPUje My3uKe; yBohere CTyAeHaTa y MHTepAUCLMIIMHAPHO NoJ/be aHanuse
daHTasmjckor n banagHor y mysmum.

Ucxop npeamera:

Mo 3aBpLueTKy HacTaBe U3 NpeaMeTa, 04 CTyAeHTa ce oyekyje: (1) aa oBnaga pasnMumMTUM npuctynuma daHtasmjckom n 6anagHom
dbeHomeHy y my3uuy; (2) fa oBnaga MHTEPAUCUMNIMHAPHOM METOA0M aHaNn3e, Tymayerba U HTepnpeTaumje "Mysnyke
daHTacTuke" n" mysuuke HapatusHocTn"; (3) ga byae cnocobaH 3a TEOPUjCKY, UCTOPUJCKO-aHAZIUTUYKY U KPUTUUKY
npobiematmsauujy.

Capp:kaj npegmera:

CTyaeHTU ce TOKOM pafa Ha npegMeTy YNo3Hajy ca HajBaXKHUjUM TEOPUjCKUM NpUCTynnuma GaHTasmjckom u 6anagHOM NpUHLMNY,
Kao 1 paHTasMama 1 HapaTUBY, Y My3UYKOM (M LUMPE, YMETHUYKOM) CTBapakby Y LUMPOKOM AMjanasoHy og, NCUX0aHANUTUYKUX
Teopuja Ppojaa, Aanepa v JyHra go JlakaHa n Majkna Agamca, NpeKko cTyauja U3 ncmuxonornje ymetHoctu MNpeapara OrbeHoBuha,
"enoxe ectetmke" [laHka Mpavha, Teopuje cTBapanawTsa Munowa Unuha, nam, nokyluaja 3acHMBama jegHe dunosoduje
MMarnHapHor, To ject," TpaHcueHaeHTanHe paHTacTuke" Munbepa upaHa, nuTarwa UNcenTeTa, xuse metadope, npuye m
BpemeHcKor nckyctea MNona Pukepa, npasuna ymetHoctu Mjepa bypanjea, o punosoduje" HecsecHnx npoueca” NopaoHa MNobyca
1 Pemoa bogewnja 1 NCUXONOLWKOT U NCUXOAHAUTUYKOT MPUCTYNA My3MLM Kao NyTy Koju moryhe ambnemaTnsyje oHO HeCBeCHO
camor 6uha y Teopunjama EHTOHMja CTopa u Muwwena Emb6epTtunja. UcTtoBpemeHo, HaBegeHM TEOPWjCKM NPUCTYNN carnenasajy ce y
obnactn mysnuke daHTasmje n Hanage KPo3 UCTOPUjy My3UKe O CPearber BEKa A0 AaHallkbMX AaHa.

Teme: 1. My3suuka paHTasmja Kao" gpyra cueHa" mysuke; 2. NpocTop Kao a priori 061uK daHTacTuKe; 3. Bpeme 1 paHTasma; Bpeme
exa 1 Nynsuja umarmHapHor; 4. banaga v teHa my3nyka NpoTOHapaTMBHA Yaypa; 5. UcnpunosenaHo Bpeme U Bpeme
npunoseaarba, NPMKa3aHo 1 NPUKa3MBaYKo, NpuYa U AUCKYPC, AUJEreTCKO U MMMETUYKO, TEMNOPAHA AUCTaHLA U
nepbopmaTmBHOCT; 6. bBanaaa u cTBaparbe, 061MKOBatbE, TYMaUYeHE U OKMB/baBakbE (3aMaHOEBPONCKOT) My3UYKOT BPEMEHa; 7.
Cpeparbu BeK: banaga y mysuum; 8. PeHecaHca n 17. BeK: My3uyka paHTasuja; 9. 18. BeK: My3nyka daHTasmnja n banaga; 10. 19. sek:
My3M4Ka daHTasmja u 6anaga; 11. 20. Bek: paHTasmjcko n banagHo y mysuum; 12. Pedurypaumja n xetepornoce mysmyke $paHtasmje
n 6anage.

[Oomahu 3agaTtak 1: yBuA y npounTaHy anMtepatypy.

Jomahu 3apataK 2: yCMEHO U3Niarakbe — aHaIMTUYKN U KPUTUYKM MPUCTYN 3a4aToj TEMMU.

NcnuT: nucmenn feo — cTyamja cyyaja; yCMeHU Aeo — yCMeHa oabpaHa ctyguje.

Jluteparypa:

1. Adams, Mishael Vannoy, The Fantasy Principle: Psychoanalysis of the Imagination, New York, 2004; \

2. Abbate, Carolyn, Unsung Voices: Opera and Musical Narrative in the Nineteenth Century, Princeton, 1991;

3. Berger, Karol, Diegesis and Mimesis: The Poetic Modes and the Metter of Artistic Presentation, Journal of Musicology, 1994, 12,
407-433;

4. The Form of Chopin's "Ballade", Op. 23, 19th-Century Music, 1996, 1, 46-71;

5. Bodei, Remo, Logiques du délire: raison, affects, folie, Paris, 2002;

6. bypawje, Njep, Npasuna ymetHoctn, Hosun Caga, 2003;

7. Durand, Gilbert, Antropoloske strukture imaginarnog. Uvod u op¢u arhetipologiju, Zagreb, 1991;

8. Globus, Gordon, The Postmodern Brain, Amsterdam, 1995;

9. Grli¢, Danko, Estetika Il. Epoha estetike: XVII, XVIII i pocetak XIX stoljeca, Zagreb, 1983;

10. lli¢, Milos, Teorija i filozofija stvaralastva, Beograd, 1979;

11. Imberty, Michel, La musique creuse le temps. De Wagner a Boulez: Musique, psychologie, psychanalyse, Paris, 2005;

12. Narrative, splintered temporalities and the Unconscious in the music of the XXth Century, Bologna, 2006;

13. Klein, Michael, Chopin's Fourth Ballade as Musical Narrative, Music Theory Spectrum, 2004, 1, 23-56; Kramer, Lawrence,
Musical Narratology: A Theoretical Outline, y: Classical Music and Postmodern Knowledge, Los Angeles, 1995;

14. Lakan, Zak, Spisi (izbor), Beograd, 1983;

15. Ognjenovié, Predrag, Psiholoska teorija umetnosti, Beograd, 2003;

16. Popovi¢ Mladjenovié, Tijana, Procesi panstilistickog muzickog misljenja, Beograd, 2009;

17. Npwya o 6anagy y mysuum, Hoeu 3ByK, 30, 2007, 15-33; Pukep MNon, *Kusa metadopa, 3arped, 1981;

18. Bpeme u npuya, Hosu Cag, 1993;

19. ConctBo Kao gpyru, beorpag, 2004;

20. Samson, Jim, Extended forms: the ballades, scherzos and fantasies, y: Jim Samson (Ed.), The Cambridge Companion to Chopin,
Cambridge, 1992, 101-123;

21. Storr, Anthony, Music and the Mind, New York, 1992.




Bpoj yuacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeTope ussohera HacTaBe:

MpenaBarba ca AeMOHCTpaLmjama npumeHe oaroeapajyhmx Tymayerba Ha ogabpaHoj cTyamnjy cayyaja. Mpunpema usnaratba:
KpWTWKa, aHannsa u npukas. Mucarbe cemmHapcKor paaa.

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHU UCMINT: MNoeHa - 40
M3nararbe un aHanunsa 30 YcmeHa oabpaHa 10
Yuewhe Ha YacoBuma 10 Mucanu pag, 30
MpountaHa nutepatypa 20




CTyamjcku nporpam: Hayke o My3nyKoj yMETHOCTU, LJOKTOPCKE aKagemcKe cTyauje

Hasue npeamerta: DGFB2 - ®aHTasnjckm u 6anagHy NpUHLUMN Y My3uum 2

HacraBHuum: Monosuh-MnaheHosuh B. TujaHa, pesosHU npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema nocebHux ycnosa

LUumb npeamera:

Yno3HaBare cTyaeHaTa ca peHomeHom daHTasumje n banage, dyHKUMjOM daHTa3njcKor M BanagHOr NPUHLUMMNA U NPOCTOPOM
daHTacTUKe U HAPaTUBHOCTU Y My3MLM U3 BU3ype Teopuje CTBapanallTBa, NCUXO/I0rnje yMeTHOCTH, ecTEeTUMKe, HapaToaoruje,
TEeopujcKe NCUX0aHaIM3e, aHTPOMNOJIOTUje U UCTOpUje My3nKe; yBohere CTyaeHaTa y MHTepAUCUMNAMHAPHO NOJbe aHaNu3e
daHTasmjckor n banagHor y mysmum

Ucxop npeamera:

Mo 3aBpLUETKY HacTaBe U3 NpeaMeTa, o4 CTyZleHTa ce ovekyje: (1) Aa oBnaja pasnuumMTum npuctynuma dpaHTasmjckom v 6anagHom
dbeHomeHy y Mmy3uuuy; (2) fa oBNafa UHTEPAUCUMNIMHAPHOM METOLOM aHan3e, TYMayera U MHTepnpeTaumje "Mysundke
daHTacTuke" n" mysuuke HapatusHocTn"; (3) ga byae cnocobaH 3a TEOPUjCKY, UCTOPUJCKO-aHAZIUTUYKY U KPUTUUKY
npobnematusauujy.

Caapkaj npeamera:

CTyaeHTU ce TOKOM pafa Ha npegMeTy YNO3Hajy ca HajBaXKHMjUM TEOPUjCKMM NpUCTYNnMMa GpaHTasmjckom u 6anagHOM NpUHLMNY,
Kao v ¢paHTasMama 1 HapaTUBY, Y My3UYKOM (M LLUMPE, YMETHUYKOM) CTBapakby Y LUMPOKOM AMjanasoHy o4, NCUX0aHANMUTUYKUX
Teopuja Ppojaa, Aanepa v JyHra go JSlakaHa n Majkna Agamca, NpeKo cTyanja U3 ncmxonorunje ymetHoctm MNpeapara OribeHoBuha,
"enoxe ectetmke" [laHka Mpanha, Teopuje cTBapanawTtsa Munowa Unuha, nam, nokyluaja 3acHMBamba jegHe ¢punosoduje
MMaruHapHor, To jecT," TpaHcueHaeHTanHe paHTacTuke" Munbepa OupaHa, NuTarba UNCENTETA, KUBE MeTadope, Npuye 1
BpemeHcKor UckycTtea MNona Pukepa, npasuna ymetHoctu Mjepa bypanjea, o punosoduje" HecsecHnx npoueca” NopaoHa MNobyca
1 Pemoa bBoaevja 1 NcMxonowWwKor 1 NCUX0aHAUTUYKOT MPUCTYNa My3nUM Kao NyTy Koju moryhe ambiematusyje OHO HECBECHO
camor 6uha y Teopujama EHTOHMja CTopa n Muwena Embeptunja. UcTtoBpemeHo, HaBefeHM TEOPUCKM NPUCTYNW carnenasajy ce y
obnactn mysunuke daHTasmje n 6anage Kpos UCTOPUjy My3UKe OZ Cpeatber BEKa A0 AaHALWHUX AaHA.

Teme: 1. My3uyka paHTasnja Kao "gpyra cueHa" mysuke; 2. MNpocTop Kao a priori 06amk paHTacTuke; 3. Bpeme 1 paHTaszma; sBpeme
exa M nynsunja umarnHapHor; 4. banaga v kbeHa My3nyKa NpoToOHapaTUBHa Yaypa; 5. UcnpunosegaHo Bpeme u Bpeme
npunoseatba, NPMKasaHo M NPUKA3NBAYKO, NpUYa U AUCKYPC, ANjereTCKO U MUMETMYKO, TEMMNOpasHa AUCTaHLA U
nepdpopmatmMBHOCT; 6. Banaga 1 cTBaparbe, 06/1MKOBakbE, TYMAUee U A0XKMB/baBatbe (3anafHOEBPONCKOr) My3nYKOr BpemeHa; 7.
Cpeatou Bek: banaga y mysuum; 8. PeHecaHca 1 17. Bek: my3ndka daHTasmja; 9. 18. Bek: Mmy3nuKa ¢aHTasuja n 6anaga; 10. 19. Bek:
My3K4Ka ¢aHTasmja u 6anaga; 11. 20. n 21 Bek: paHTasmnjcko 1 banagHo y mysumum; 12. Pedurypaumja u xeteporaoce mysmyke
daHTasmje n banage. 13-15. Usnararba 1 AUCKYyCUje O UCMIUTHOM pPaay.

[Oomahu 3agaTtak 1: yBuA y npounTaHy anMtepatypy.

Jomahu 3aaTaK 2: yCMEHO U3narakbe — aHaMTUYKKN U KPUTUYKW NPUCTYN 334aT0j TeMMU.

NcnuT: nucmenn feo — cTyamja cyyaja; yCMeHU Aeo — yCMeHa oabpaHa ctyguje.

Jluteparypa:

1. Abbate, Carolyn, Unsung Voices: Opera and Musical Narrative in the Nineteenth Century, Princeton, 1991;

2. Berger, Karol, Diegesis and Mimesis: The Poetic Modes and the Metter of Artistic Presentation, Journal of Musicology, 1994, 12,
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Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2

MpaKTWyHa HacTaga: 0

MeToae ussohera Hactase:

MpenaBarba ca 4EMOHCTPaLMjama NpumeHe oaroeapajyhux Tymadera Ha 04abpaHoj cTyaujy cayyaja. Mpunpema usnararba:
KpWTWKa, aHannsa u npukas. Mucarbe cemmHapcKor paaa.

Mpepasama: BenmnynHa rpyne go 300

OueHa 3Hawa (MakecumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHU UCAINT: MNoeHa - 40
M3nararbe n aHanunsa 30 YcmeHa oabpaHa 10
Yyewhe Ha yacoBuma 10 MucaHn pag, 30
MpountaHa nutepatypa 20




