KOMMNO3ULUIA

OOKTOPCKE AKAAEMCKE CTYAUIE
TABE/JIA 5.2



Cneundukaumja npegmera

P6. Lnudpa npegmerta HasuB npepgmeta

1 DAAM1 AHanusa caspemeHe mysuke 1

2 DAAM2 AHanusa caspemeHe mysuke 2

3 DAIB4 AHanusa caspemeHe mysuke 3

4 DAIB6 AHanusa caspemeHe mysuke 4

5 DAIB3 EnexkTpoHcka mysuka 1

6 DAIB5 EnexkTpoHcKka mysuka 2

7 DAIB4 EcTeTvKa, NoeTMKa 1 CTUANCTMKA caBpemeHa My3uke 1

8 DAIB6 EcTeTvKa, NoeTrKa 1 CTUANCTMKA CaBpemMeHa My3uke 2

9 DAUP1 MN3pasa AOKTOPCKOr YMETHMUYKOr NpojeKTa

10 DAKZ1 Komnosunumja 1

11 DAKZ2 Komnosuumija 2

12 DNMI1 MeToae yMeTHUYKO-UCTPaKmnBayKkor paga 1

13 DNMI2 MeToae YMEeTHMYKO NCTPaXKMBaYKOr paga 2

14 DAIB4 My3U1YKM CTUA 1 3HaYere — HapaTUBHE U PeTOPUYKe cTpaTternje 1

15 DAIB6 My3KYKM CTWUA 1 3HaAYeHe — HapaTUBHE U PETOPUYKe cTpaTernje 2

16 DAIB1 Opkectpaumja 1

17 DAIB2 OpkecTpauuija 2

18 DAIB3 Opkectpauuja 3

19 DAIB5 Opkectpauunja 4

20 DAIB4 MNpumereHa ectetunka 1

21 DAIB6 MNpumer-eHa ectetunka 2

22 DAIB1 MNpumer-eHa mysuka 1

23 DAIB2 MNpumer-eHa my3uka 2

24 DASI1 CTyAMjCKM UCTparknuBaydkm pas 1

25 DASI2 CTYAM|CKMU UCTPaXKMBaYKM pas 2

26 DASI3 CTYAMjCKMN NCTPaXkmnBaYKkuM pas 3

27 DAIBA TembpoBcka oapeheHOCT ayANTUBHOT ONarKarba-AMKTaTU Ca MHCTPYMEHaTa BEAUKOT
cumdoHujckor opkectpa 1

)8 DAIB6 TembpoBcka oapeheHOCT ayANTUBHOT ONarKakba-AMKTaTU Ca MHCTPYMEHaTa BEAUKOT
cumdoHunjckor opkecTpa 2

29 DUGTP1 TexHwKa Nncaka Hay4HOTr M TeOPUCKOr paaa

30 DAIB6 YBOA Y CNOXKEeHW KOHTPaNnyHKT bapoka

31 DAIB4 YBOA, y CNOKEHM KOHTPaNYHKT PeHecaHce




Ctypmjckm nporpam: Komnosuumja, LOKTOPCKE aKaZeMcKe CTyanje

Hasus npeameta: DAAM1 - AHanu3a caspemeHe my3suke 1

HacraBHuum: Munowesuh-MujaHosuh C. TaTjaHa, pefoBHM Npodecop

CraTtyc npegmerta: o6asesHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:

YnosHaBake ca npobsemaTMKom oncepsuparba caBpemeHe mysuke (20. 1 21. BeKa), ca ecTeTCcKor, NOETCKOT U CTUAUCTUYKOT
CTAHOBMLUTA, OAHOCHO KPO3 aHaAU3y oarosapajyhmux KOMNO3MUMOHMX NOCTyMNakKa, aHann3dy CTUANCTUYKUX NepPpopMaHcH Te Kpo3
cBe0bYXBaTHY UK LUU/baHO oMeh)eHy aHann3y My3UYKUX Aena UV BUAO0BA YMETHUYKOT AE€/10Bakba KOjU YK/bYYYjy My3UUKY
KOMMOHEHTY a CBe OBO M3 JIMYHOT YI/1a NOCMaTpaka MCTaKHYTOr CaBPeMeHOr KOMNO3MUTOopa CTBAapaoL,a Koju BOAM Knacy
KOMNO3KLMje Kao raBHM NpeameT Ha AOKTOPCKUM CTyanjama PakyateTa, Man, U3 INYHOT yrna NoCMaTparba caBpemMeHor
KOMNO3MTOpa — CTBApaoL,a Koju npeacTas/ba Bogehy aMyHocT mehyHapoaHe my3unuke cueHe, a BoAW, Ha no3ue PakynTeTa, HacTaBy
npegmeta AHanm3a caBpemeHe my3suke 1 Ha JIOKTOPCKUM CTyanjama Komnosuumje.

Ucxop npeamera:
JonpuHoc ocnocob/baBakby CTyAeHaTa Aa LOHOCe CTBapasiavku OA4roBOPHE, IMYHE @ He HAYKOBaHe Of/yKe Y O HOCY Ha ecTeTcKe,
NnoeTcKe Te CTU/IUCTUYKE KapaKTePUCTUKE CONCTBEHOTr KOMMO3UTOPCKOT AeN0Bamba.

Capp:kaj npegmera:

OcmuLwsbaBa je KOMMNOo3MTOP, NPOdECcop Koju BOAM HACTaBy, a NpemMa CONCTBEHOM NPOjeKTy yrno3HaBarba ca NpobaeMaTMKomM
oncepBuparba caBpemeHe My3uKe, rope HasegeHom y3 onuc Linsba npeameta. O 0BOM NPOjeKTy NoiasHULM Ce 4eTa/bHO
obaseluTaBajy Ha MPBOM HaCTaBHOM 4acy.

MocToju (yknonsbeHa y Aone HaBeaeHU ¢oHA 6poja YacoBa TeOpMjCcKe HacTaBe) YKOMKO Npodecop Koju BOAW HacTaBy, NpeaBuau.
Y cayyajy Aa npojekaT npeasmMan u BUA0BE NPaKTUYHE HacTaBe, O NPAKTUYHOj 4eNaTHOCTU Koja ce 0Z CTpaHe Nosa3HMKa OYeKyje,
0BW ce obaselTaBajy Ha MPBOM HaCTaBHOM Yacy.

McnuTHM 3axTeB

MucaHu pag og Hajmarbe 1800 peun . Tema pasa je aHaIM3a eCTeTCKUX, CTUAIMCTUYKMX U NOETUYKUX KapPaKTEePUCTUKA CNOXKEHOT
nena u3 mysuke 20. 1 21. BeKa, Kao M aHaAN3a KOMNO3MLIMOHUX TEXHUKA, MOCTYNaKa W CaZejcTBa My3MYKMX NNAHOBA (XapMOHCKM,
MeNI0AN|CKMN, PUTMUYKK, POPMaAHU acneKT) peneBaHTHMX 33 04abpaHy KoMMNo3nuujy.

Jluteparypa:

1. Xenakis, lannis. Psappha. Paris, Salabert, 1975.

2. Xenakis, lannis. Metastasis. London, Boosey & Hawkes, 1954.

3. Dibelius, Ulrich. Gyorgy Ligeti: Eine Monographie in Essays. Mainz, Schott, 1994.

4. Xenakis, lannis. Nomos gamma. Paris, Salabert, 1968.

5. Floros, Constantin. Gyorgy Ligeti: Jenseits von Avantgarde und Postmoderne, in Komponisten unserer Zeit 26. Vienna, Lafite,
1996.

6. Matossian, Nouritza. Xenakis. London, Kahn and Averill, 1986.

7. Xenakis, lannis. Formalized Music: Thought and Mathematics in Composition, Revised Edition Stuyvesant. NY, Pendragon Press,
1992.

8. Nattiez, J. Fondements d'une sémiologie de la musique Paris. Union générale d'éditions, 1975.

9. Stravinsky, Igor. The Rite of Spring. London, Boosey & Hawkes, 1947.

10. Bruhn, Siglind. Les visions d'Olivier Messiaen. Paris, Harmattan, 2008.

11. Jolivet, Andre. Incantations. Paris, Salabert, 1936.

12. Sholl, Robert, ed. Messiaen Studies. Cambridge University Press, 2007.

13. Griffiths, Paul. Modern Music and After: Directions since 1945. Oxford, Oxford University Press, 1975.
14. Piston, Walter. Orchestration. New York, W. W. Norton &Company, 1955.

15. O6bpagosuh, AnekcaHgap. YBog y opkecTpauujy. beorpaa, YHusepsuteT ymetHoctn, 1978.

16. MoKpameau, Bacunuje. Ogjeun. beorpaga, Yapyere Komno3suTtopa Jyrocnasuje, 1984.

17. Mari¢, Ljubica. Pesme prostora. Kassel, Furore Verlag, 1956.

18. Mari¢, Ljubica. Vizantijski koncert. Kassel, Furore Verlag, 1959.

19. Mari¢, Ljubica. Ostinato super thema Octoicha. Kassel, Furore Verlag, 1963.

20. Paguh, filywaH. CoHata Jlecta. beorpag, CAHY, 1972.

21. Lutoslawski, Witold. Muzyka zatobna. Warsaw, Polskie Wydawnictwo Muzyczne, 1958.

22. Lutoslawski, Witold. Jeux vénitiens. Warsaw, Polskie Wydawnictwo Muzyczne, 1961.

23. Lutoslawski, Witold. Livre pour orchestre. Warsaw, Polskie Wydawnictwo Muzyczne, 1968.

24, dpajt, lypmuna. EKnora 3a KamepHu opKecTap. Yapyere komnosutopa Cpbuje, 2002.

25. ®pajt, lyamuna. Kpecosu. YapyKere komnosutopa Cpbuje, 2002.




Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1

MpaKkTnyHa HacTaga: 1

MeTope ussohera HacTaBe:

MpefaBakba: KONEKTMBHA HACTaBa, BesiMumnHa rpyne go 300

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MoeHa - 40 3aBpLHU UCAINT: MNoeHa - 60
CemuHap 30 YMETHUYKM yTUCaK 30
AKTMBHOCT Yy TOKY NpeAaBakba 10 TexHMYKa peanunsaunja 30




Ctypmjckm nporpam: Komnosuumja, LOKTOPCKE aKaZeMcKe CTyanje

Hasus npegmeta: DAAM?2 - AHanun3a caBpemeHe My3uke 2

HacraBHuum: Munowesuh-MujaHosuh C. TaTjaHa, pefoBHM Npodecop

CraTtyc npegmerta: o6asesHu

Bpoj ECMNB: 5

Ycnos: OacnywaHa AHaimM3a caBpemeHe my3sumke 1

LUumb npeamera:

YnosHaBake ca npobsemaTMKkom oncepsuparba caBpemeHe Mysuke (20. 1 21. BeKa), ca eCTeTCKOr, MOETCKOT U CTUANCTUYKOT
CTaHOBMLUTA, OAHOCHO KPO3 aHaAU3y ogrosapajyhmux KOMNO3MUMOHMX NOCTyMNaKa, aHann3sy CTUANCTUYKUX NepPopMaHCK Te Kpo3
cBe0bYXBaTHY UK LU/baHO oMeheHy aHaIM3y My3UYKUX Aena AWM BUA0BA YMETHUYKOT Ae/10Batba KOjU YK/byUyjy My3UUKy
KOMMOHEHTY a CBe OBO M3 JIMYHOT YI/1a NOCMaTpaka MCTaKHYTOr CaBPeMeHOr KOMNO3MUTOopa CTBAapaoL,a Koju BOAM Knacy
KOMNO3KLMje Kao raBHM NpeameT Ha AOKTOPCKUM cTyaujama PakynTeTa, UK, U3 IMYHOT YIia NOCMaTpakba caBpemeHor
KOMNO3MTOpa - CTBapaoL,a Koju npeacTassba Bogehy anyHoct mehyHapogHe my3uuke cueHe, a BoAuW, Ha nos3ms PakyaTeTa, HacTaBy
npegmeta AHannM3a caBpemeHe my3uke 2 Ha JIOKTOPCKUM CTyanjama Komnosumuuje.

Ucxop npeamera:
[JonpuHoc ocnocob/baBaky CTyaeHaTa Aa AOHOCe CTBapasiaiyku OAroBOPHe, INYHE a He MHAYKOBaHe oAyKe Y OHOCY Ha ecTeTcKe,
NnoeTcKe Te CTU/IUCTUYKE KapaKTePUCTUKE CONCTBEHOTr KOMMO3UTOPCKOT AeN0Bamba.

Capp:kaj npegmera:

OcmuLwsbaBa je KoMMo3MTOp, NPOdECcop Koju BOAM HACcTaBy, a NpeMa CONCTBEHOM NPOjeKTy yrNo3HaBatba ca NpobaeMaTMKom
oncepBuparba caBpemMeHe My3uKe, rope HasegeHom y3 onuc Linsba npeamera. O 0BOM NPOjeKTy NoAasHULM Ce AeTa/bHO
obaseluTaBajy Ha MPBOM HaCTaBHOM 4acy.

MocToju (yknonsbeHa y gone HaBeaeHu ¢oHA 6poja YacoBa TeOPUjCKe HacTaBe) YKOMKO Npodecop Koju BoAM HacTaBy, NpeaBuau.
Y cayyajy Aa npojekaT npeaBuMAan M BUAOBE NPaKTUYHE HAacTaBe, O NPAKTUYHOj 4eNaTHOCTU Koja ce o4, CTpaHe MoJla3HMKa O4YeKyje,
0BW ce obaBelTaBajy Ha MPBOM HaCTaBHOM Yacy.

McnuTHM 3axTeB

Mucanu pag og Hajmarbe 1800 peun . Tema pasa je aHaIM3a eCTeTCKUX, CTUAIMCTUYKMX U NOETUUYKMUX KapaKTePUCTUKA CIOXKEHOT
nena u3 mysuke 20. 1 21. BEKa Kao M aHaM3a KOMNO3ULMOHMX TEXHWMKA, NOCTYMaKa MU CafejcTBa My3NUYKMX NAHOBA (XapMOHCKH,
MeNI0AN|CKMN, PUTMUYKK, POPMaAHU acneKT) peneBaHTHMX 33 04abpaHy KoMMNo3nuujy.

Jluteparypa:

1. Xenakis, lannis. Psappha. Paris, Salabert, 1975.

2. Xenakis, lannis. Metastasis. London, Boosey & Hawkes, 1954.

3. Dibelius, Ulrich. Gyorgy Ligeti: Eine Monographie in Essays. Mainz, Schott, 1994.

4. Xenakis, lannis. Nomos gamma. Paris, Salabert, 1968.

5. Floros, Constantin. Gyorgy Ligeti: Jenseits von Avantgarde und Postmoderne, in Komponisten unserer Zeit 26. Vienna, Lafite,
1996.

6. Matossian, Nouritza. Xenakis. London, Kahn and Averill, 1986.

7. Xenakis, lannis. Formalized Music: Thought and Mathematics in Composition, Revised Edition Stuyvesant. NY, Pendragon Press,
1992.

8. Nattiez, J. Fondements d'une sémiologie de la musique Paris. Union générale d'éditions, 1975.

9. Stravinsky, Igor. The Rite of Spring. London, Boosey & Hawkes, 1947.

10. Bruhn, Siglind. Les visions d'Olivier Messiaen. Paris, Harmattan, 2008.

11. Jolivet, Andre. Incantations. Paris, Salabert, 1936.

12. Sholl, Robert, ed. Messiaen Studies. Cambridge University Press, 2007.

13. Griffiths, Paul. Modern Music and After: Directions since 1945. Oxford, Oxford University Press, 1975.
14. Piston, Walter. Orchestration. New York, W. W. Norton &Company, 1955.

15. O6bpagosuh, AnekcaHgap. YBog, y opkecTpaumjy. beorpag, YHuBep3autet ymetHoctu, 1978.

16. MoKpambau, Bacunuje. Ogjeun. beorpaga, Yapyere Komno3suTtopa Jyrocnasuje, 1984.

17. Mari¢, Ljubica. Pesme prostora. Kassel, Furore Verlag, 1956.

18. Mari¢, Ljubica. Vizantijski koncert. Kassel, Furore Verlag, 1959.

19. Mari¢, Ljubica. Ostinato super thema Octoicha. Kassel, Furore Verlag, 1963.

20. Paguh, filywaH. CoHata Jlecta. beorpag, CAHY, 1972.

21. Lutoslawski, Witold. Muzyka zatobna. Warsaw, Polskie Wydawnictwo Muzyczne, 1958.

22. Lutoslawski, Witold. Jeux vénitiens. Warsaw, Polskie Wydawnictwo Muzyczne, 1961.

23. Lutoslawski, Witold. Livre pour orchestre. Warsaw, Polskie Wydawnictwo Muzyczne, 1968.

24, dpajt, lypmuna. EKnora 3a KamepHu opKecTap. Yapyere komnosutopa Cpbuje, 2002.

25. ®pajt, lyamuna. Kpecosu. Yapykerwe komnosutopa Cpbuje, 2002.




Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1

MpaKTnyHa HacTaga: 1

MeTope ussohera HacTaBe:

MpefaBakba: KONEKTMBHA HACTaBa, BesiMumnHa rpyne go 300

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MoeHa - 40 3aBpLHU UCAINT: MNoeHa - 60
CemuHap 30 YMETHUYKM yTUCaK 30
AKTMBHOCT Yy TOKY NpeAaBakba 10 TexHMYKa peanunsaunja 30




Ctypmjckm nporpam: Komnosuumja, LOKTOPCKE aKaZeMcKe CTyanje

Hasus npegmeta: DAAM3 - AHanun3a caBpemeHe Mmysuke 3

HacraBHuum: Monosuh b. BpaHKa, goueHT

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: MNonoxeHa AHanu3a caBpemeHe my3nke 2

LUumb npeamera:

YnosHaBake ca npobsemaTMKkom oncepsuparba caBpemeHe Mysuke (20. 1 21. BeKa), ca eCTeTCKOr, MOETCKOT U CTUANCTUYKOT
CTAHOBMLUTA, OAHOCHO KPO3 aHaAn3y ogrosapajyhnx KOMNo3MUMOHMX NOCTyMNakKa, aHaAn3y CTUANCTUYKUX NepPopMaHCH Te Kpo3
cBe0bYXBaTHY UK LU/baHO oMeheHy aHaIM3y My3UYKUX Aena AWM BUA0BA YMETHUYKOT Ae/10Batba KOjU YK/byUyjy My3UUKy
KOMMOHEHTY a CBe OBO M3 JIMYHOT YI/1a NOCMaTpakba MCTAaKHYTOr CaBPeMEHOr KOMMO3UTOPa CTBapaoL,a Koju BOAM Kaacy
KOMNO3KLMje Kao raBHM NpeameT Ha AOKTOPCKUM CTyanjama PakyateTa, Man, U3 INYHOT yrna NoCMaTparba caBpemMeHor
KOMNO3MTOpa - CTBapaoL,a Koju npeacTassba Bogehy anmyHoct mehyHapogHe My3unuke cueHe, a Boau, Ha no3us PakynTeTa, HacTasy
npegmeta AHanm3a caBpemeHe my3suke 3 Ha JIOKTOPCKUM CTyAmjama Komnosuumje.

Ucxop npeamera:
[JonpuHoc ocnocob/baBaky CTyaeHaTa Aa AOHOCe CTBapasiaiyku OAroBOPHe, INYHE a He MHAYKOBaHe oAyKe Y OHOCY Ha ecTeTcKe,
NoeTCcKe Te CTU/IUCTUYKE KapaKTepPUCTMKe COMNCTBEHON KOMMO3MTOPCKOT Ae/l0Bakba.

Capp:kaj npegmera:

OcmuLwsbaBa je KOMMNOo3MTOP, NPOdECcop Koju BOAM HACTaBy, a NpemMa CONCTBEHOM NPOjeKTy yrno3HaBarba ca NpobaeMaTMKomM
orncepBuMparba caBpemMeHe My3uKe, rope HasegeHom y3 onuc Linsba npeameta. O 0BOM NPOjeKTy NOMa3HULM Ce AeTa/bHO
obaseluTaBajy Ha MPBOM HaCTaBHOM 4acy.

MocToju (yknonsbeHa y Aone HaBeaeHU ¢oHA 6poja YacoBa TeOpMjCcKe HacTaBe) YKOMKO Npodecop Koju BOAW HacTaBy, NpeaBuau.
Y cnyyajy Aa npojekaT npeABMAan M BUAOBE NPaKTUYHE HAacTaBe, O MPAaKTUYHO] A4eNaTHOCTU Koja ce 04 CTpaHe Nosia3HMKA O4YeKyje,
0BW ce obaselTaBajy Ha MPBOM HaCTaBHOM Yacy.

McnuTHM 3axTeB

Mucanu pag og Hajmarbe 1800 peun . Tema pasa je aHaIM3a eCTeTCKUX, CTUAIMCTUYKMX U NOETUUYKMUX KapaKTePUCTUKA CIOXKEHOT
nena u3 mysuke 20. 1 21. BeKa, Kao M aHaNN3a KOMMNO3ULMOHMX TEXHUKA, MOCTYNAKa U CaZiejcTBa My3MYKMUX NNAHOBA (XapPMOHCKM,
MeNI0AN|CKMN, PUTMUYKK, POPMaAHU acneKT) peneBaHTHMX 33 04abpaHy KoMMNo3nuujy.

Jluteparypa:

. Gyorgy Ligeti: Piano Concerto, Schott Music,

. lannis Xenakis: Oresteia, Boosey & Hawkes, London, 2000

. Zoran Eric: Entr'acte, Beograd, 2008

. Aleksandra Vrebalov: Orbite, Novi Sad, 2002

. Fausto Romitelli: An Index of Metals, Ricordi, 2003

. Toru Takemitsu: Spirit Garden, Schott Japan, 2005

. Salvatore Sciarrino: Morte di Boromini, Ricordi, 1988

. Srdjan Hofman: Hadedas, Beograd, 2005

. Srdjan Hofman: Nokturno Beogradskog proleca 1999, Beograd, 2000.

10. Bruhn, Siglind. Les visions d'Olivier Messiaen. Paris, Harmattan, 2008.

11. Jolivet, Andre. Incantations. Paris, Salabert, 1936.

12. Sholl, Robert, ed. Messiaen Studies. Cambridge University Press, 2007.

13. Griffiths, Paul. Modern Music and After: Directions since 1945. Oxford, Oxford University Press, 1975.
14. Piston, Walter. Orchestration. New York, W. W. Norton & Company, 1955.

15. Obpagosuh, AnekcaHgap. YBog y opKecTpauujy. beorpaa, YHuBep3autet ymetHocTu, 1978.
16. Mokpamau, Bacunuje. Ogjeun. beorpaga, Yapyxere komnosuTtopa Jyrocnasuje, 1984.

17. Mari¢, Ljubica. Pesme prostora. Kassel, Furore Verlag, 1956.

18. Mari¢, Ljubica. Vizantijski koncert. Kassel, Furore Verlag, 1959.

19. Mari¢, Ljubica. Ostinato super thema Octoicha. Kassel, Furore Verlag, 1963.

20. Paguh, OywaH. CoHata Jlecta. Beorpaga, CAHY, 1972.

21. Lutoslawski, Witold. Muzyka zatobna. Warsaw, Polskie Wydawnictwo Muzyczne, 1958.
22. Lutoslawski, Witold. Jeux vénitiens. Warsaw, Polskie Wydawnictwo Muzyczne, 1961.

23. Lutoslawski, Witold. Livre pour orchestre. Warsaw, Polskie Wydawnictwo Muzyczne, 1968.
24. ®pajt, lyamuna. Eknora 3a KamepHu opKecTap. Yapykere Komnosutopa Cpbuje, 2002.
25. ®pajt, lygmnna. Kpecosu. Yapyxere komnosutopa Cpbuje, 2002.

OO0 NOOULE WN B




Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1

MpaKTnyHa HacTaga: 1

MeTope ussohera HacTaBe:

MpefaBakba: KONEKTMBHA HACTaBa, BesiMumnHa rpyne go 300

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MoeHa - 40 3aBpLHU UCAINT: MNoeHa - 60
CemuHap 30 YMETHUYKM yTUCaK 30
AKTMBHOCT Yy TOKY NpeAaBakba 10 TexHMYKa peanunsaunja 30




Ctypmjckm nporpam: Komnosuumja, LOKTOPCKE aKaZeMcKe CTyanje

Hasus npeameta: DAAMA4 - AHanu3a caBpemeHe my3suke 4

HacraBHuum: Monosuh b. BpaHKa, goueHT

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

YcnoB: OgcnylwaHa AHann3a caBpemeHe mysuke 3

LUumb npeamera:

YnosHaBake ca npobaemaTMKom oncepsuparba caBpemeHe mysuke (20. 1 21. BeKa), ca ecTeTCKOor, NOETCKOT U CTUAUCTUYKOT
CTAHOBMLUTA, OAHOCHO KPO3 aHaAU3y oarosapajyhmux KOMNO3MUMOHMX NOCTyMNakKa, aHann3dy CTUANCTUYKUX NepPpopMaHcH Te Kpo3
cBe0bYXBaTHY UK LUU/baHO oMeh)eHy aHann3y My3UYKUX Aena UV BUAO0BA YMETHUYKOT AE€/10Bakba KOjU YK/bYUYjY My3UUKY
KOMMOHEHTY a CBe OBO M3 JIMYHOT YI/1a NOCMaTpaka MCTaKHYTOr CaBPeMeHOr KOMNO3MUTOopa CTBAapaoL,a Koju BOAM Knacy
KOMNO3KLMje Kao raBHM NpeameT Ha AOKTOPCKUM CTyanjama PakyateTa, Man, U3 INYHOT yrna NoCMaTparba caBpemMeHor
KOMNO3MTOpa - CTBapaoL,a Koju npeacTassba Bogehy aMyHocT mehyHapogHe my3unuke cueHe, a Boau, Ha no3uBe PakyaTeTa, HacTaBy
npegmeta AHann3a caBpemeHe my3suke 4 Ha [IOKTOPCKUM CTyamjama Komnosuumje.

Ucxop npeamera:
JonpuHoc ocnocob/baBakby CTyAeHaTa Aa LOHOCe CTBapasavku OA4roBOPHE, IMYHE @ He MHAYKOBaHe of/lyKe Y OHOCY Ha ecTeTcKe,
NnoeTcKe Te CTU/IUCTUYKE KapaKTePUCTUKE CONCTBEHOTr KOMMO3UTOPCKOT AeN0Bamba.

Capp:kaj npegmera:

OcmuLwsbaBa je KOMMNOo3MTOP, NPOdECcop Koju BOAM HACTaBy, a NpemMa CONCTBEHOM NPOjeKTy yrno3HaBarba ca NpobaeMaTMKomM
oncepBuparba caBpemeHe My3uKe, rope HasegeHom y3 onuc Linsba npeameta. O 0BOM NPOjeKTy NoiasHULM Ce 4eTa/bHO
obaseluTaBajy Ha MPBOM HaCTaBHOM 4acy.

MocToju (yknonsbeHa y Aone HaBeaeHU ¢oHA 6poja YacoBa TeOpMjCcKe HacTaBe) YKOMKO Npodecop Koju BOAW HacTaBy, NpeaBuau.
Y cayyajy Aa npojekaT npeaBmMan v BUAOBE NPaKTUYHE HacTaBe, O NPAKTUYHOj 4eNaTHOCTU KOoja ce oZ, CTpaHe Noia3HMKa O4YeKyje,
0BW ce obaselTaBajy Ha MPBOM HaCTaBHOM Yacy.

McnuTHM 3axTeB

MucaHu pag og Hajmarbe 1800 peun . Tema pasa je aHaIM3a eCTeTCKUX, CTUAIMCTUYKUX U MOETUYKNX KapaKTEePUCTMKA CAOXKEHOT
nena u3 mysuke 20. 1 21. BEKa Kao M aHaM3a KOMMNO3ULMOHMX TEXHWMKA, NOCTYNaKa U CafiejcTBa My3MUYKMX NAAHOBA (XapMOHCKM,
MeNI0AN|CKMN, PUTMUYKK, POPMaAHU acneKT) peneBaHTHMX 33 04abpaHy KoMMNo3nuujy.

Jluteparypa:

. Gyorgy Ligeti: Piano Concerto, Schott Music,

. lannis Xenakis: Oresteia, Boosey & Hawkes, London, 2000

. Zoran Eric: Entr'acte, Beograd, 2008

. Aleksandra Vrebalov: Orbite, Novi Sad, 2002

. Fausto Romitelli: An Index of Metals, Ricordi, 2003

. Toru Takemitsu: Spirit Garden, Schott Japan, 2005

. Salvatore Sciarrino: Morte di Boromini, Ricordi, 1988

. Srdjan Hofman: Hadedas, Beograd, 2005

. Srdjan Hofman: Nokturno Beogradskog proleca 1999, Beograd, 2000.

10. Bruhn, Siglind. Les visions d'Olivier Messiaen. Paris, Harmattan, 2008.

11. Jolivet, Andre. Incantations. Paris, Salabert, 1936.

12. Sholl, Robert, ed. Messiaen Studies. Cambridge University Press, 2007.

13. Griffiths, Paul. Modern Music and After: Directions since 1945. Oxford, Oxford University Press, 1975.
14. Piston, Walter. Orchestration. New York, W. W. Norton &Company, 1955.

15. Obpagosuh, AnekcaHgap. YBog y opKecTpauujy. beorpaa, YHuBep3autet ymetHocTu, 1978.
16. Mokpamau, Bacunuje. Ogjeun. beorpaga, Yapyxere komnosuTtopa Jyrocnasuje, 1984.

17. Mari¢, Ljubica. Pesme prostora. Kassel, Furore Verlag, 1956.

18. Mari¢, Ljubica. Vizantijski koncert. Kassel, Furore Verlag, 1959.

19. Mari¢, Ljubica. Ostinato super thema Octoicha. Kassel, Furore Verlag, 1963.

20. Paguh, OywaH. CoHata Jlecta. Beorpaga, CAHY, 1972.

21. Lutoslawski, Witold. Muzyka zatobna. Warsaw, Polskie Wydawnictwo Muzyczne, 1958.
22. Lutoslawski, Witold. Jeux vénitiens. Warsaw, Polskie Wydawnictwo Muzyczne, 1961.

23. Lutoslawski, Witold. Livre pour orchestre. Warsaw, Polskie Wydawnictwo Muzyczne, 1968.
24. ®pajt, lyamuna. Eknora 3a KamepHu opKecTap. Yapy»Kerwe komnosuTtopa Cpbuje, 2002.
25. ®pajt, lygmnna. Kpecosu. Yapyxere komnosutopa Cpbuje, 2002.

OO0 NOOULE WN B




Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1

MpaKTnyHa HacTaga: 1

MeTope ussohera HacTaBe:

MpefaBakba: KONEKTMBHA HACTaBa, BesiMumnHa rpyne go 300

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MoeHa - 40 3aBpLHU UCAINT: MNoeHa - 60
CemuHap 30 YMETHUYKM yTUCaK 30
AKTMBHOCT Yy TOKY NpeAaBakba 10 TexHMYKa peanunsaunja 30




Ctypmjckm nporpam: Komnosuumja, LOKTOPCKE aKaZeMcKe CTyanje

Hasus npeameta: DAEM1 - EnekTpoHCKa Mmy3uKa 1

HacraBHuum: XodpmaH M. CphaH, npodecop emeputyc

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:

Lin/b npeamerta je ynosHasarbe CTyeHTa ca 0CO6EHOCTMMA e/IeKTPOHCKOT MeAuja, pasBujatbe erose CnocobHOCTU 3a Kpenpare 1
MoandMKOBatbEe Pa3IMYUTUX 3BYKOBA €IEKTPOHCKOT U "NnpupoaHor" nopekna, ynosHaBake ca e/1eKTPOHCKMM, OAHOCHO
BUTPYE/SIHUM €/IEKTPOHCKUM MHCTPYMEHTUMA M CaBafaBarbe NpoLeca peanmnsaLmje eNleKTPOHCKe KOMMNo3nuLmje (Man enekTpoHCcKor
napTa KOMMNO3uLMje 3a MeLlaHn MeaKj) Y AUTUTaZHOM CTYAM]Y.

Ucxop npeamera:
Of cTypeHTa ce oYeKyje No3HaBakbe Meguja U 3Hakba U BeLUTUHE NoTpebHe 3a Kpenparbe CMHTETCKOT M CEMMNNOBAHOT 3BYKa 3a
€/1eKTPOHCKY KOMNO3UNUMjy.

Caap:kaj npeamerta:

Mpeamert ce 6aBu cneuMdOUYHOCTIMA ENEKTPOHCKOT MeAMja U KOMNO3ULMOHO-TEXHUYKMX NOCTyNaKa Npu cTBaparby eNEKTPOHCKOT
MY3WYKOT f1eN1a, UCTOPUjCKUM Pa3BOjeM E/IEKTPOHCKOT MHCTPYMEHTapuja, aHaIM30M CTBapanavykux pesynTartay obiactu
€NeKTPOHCKE My3MKe N TEXHUKOM KOMMOHOBakba 3a €/1eKTPOHCKU Meau;.

M3papa 3ByKOBaA 33 €/1EKTPOHCKY KOMMNO3ULMjy.
McnuTHM 3axTeB
MuHMMYM fleceT 3BYKOBA CUHTETU30BAHUX Y PA3/IMUYUTUM €/IEKTPOHCKUM MHCTPYMEHTMMA.

NuTeparypa:

. Adlesi¢, Miroslav. Svet zvoka in glazbe. Mladinska knjiga, Ljubljana, 1994.

. Bloom, Holger van den. Digitalna estetika. Informator, Zagreb, 1988.

. Brann, Hans-Joachim. Music and Technology in the Twentieth Century. The Johns Hopkins University Press, Baltimore, 2002.
. Contrechamps 11. Musiques Electroniques. Edition I'Age d'Homme, Genéve, 1990.

. Grupa autora. Elektronska kosmologija, u Delo. godina XXXIV br. 12 Nolit, Beograd, 1998.

. Griffiths, Paul. A Guide to Electronic Music. Thames & Hudson, Bath, 1977.

. Hofman, Srdan. Osobenosti elektronske muzike. Nota KnjaZevac, 1995.

. Humpert, Hans Urlich. Electronische Music. Shott, Main, 1987.

. Manning, Peter. Electronic and Computer Music. Oxford Univesity Press, New York, 2004.

10. Obradovi¢, Aleksandar. Elektronska muzika i elektronski instrumenti. Univerzitet umetnosti, Beograd, 1987.

11. Radovanovi¢, Vladan. Elektronska muzika: ne-umetnost, umetnost, avangarda?. Kultura, Beograd, 1973.

12. Ridgen, S. John. Physics and the Sound of Music. John Wiley & Sons, New York, 1977.

13. Simoni, Mary. Analitical Methods of Electroacustic Music. Routledge, Taylor & Francis Group, New York, 2006.

14. Stockhausen, Karlheinz. Cetiri kriterijuma elektronske muzike. Ni§, M. Miladinovié, 1989.

15. Waldhams, Waine. Dictionary of Music Production and Engineering Terminology. Schrimer Books, New York, 1988.
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Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTaga: 2

MeToae ussohera Hacrtase:
MpenaBatba 1 Bexkbe No 3agatMm Temama. [IMCKycuje y OKBMPY NpesaBatba v Bexkb6u. CamocTasHM NPaKTUYHM pag cTyaeHaTa (nog
Hag3opom).

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLUHW UCMINT: MNoeHa - 60

AKTMBHOCT Yy TOKY NpeAaBatba 40 M3paga 3ByKOBA 32 KOMMO3MUMjY 60




Ctypmjckm nporpam: Komnosuumja, LOKTOPCKE aKaZeMcKe CTyanje

Hasus npegmeta: DAEM?2 - EnekTpoHCKa My3uKa 2

HacraBHuum: XodpmaH M. CphaH, npodecop emeputyc

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:

Lin/b npeamerta je ynosHasarbe CTyeHTa ca 0CO6EHOCTMMA e/IeKTPOHCKOT Meaumja, pa3sBujarbe eroBe CnocobHOCTH 3a Kpeuparse u
MoandMKOBatbEe Pa3IMYUTUX 3BYKOBA €IEKTPOHCKOT U "NnpupoaHor" nopekna, ynosHaBake ca e/1eKTPOHCKMM, OAHOCHO
BUTPYE/IHUM €/IEKTPOHCKUM MHCTPYMEHTUMA M CaBNafaBake NpoLeca peanunsalmje eNIeKTPOHCKE KOMNo3uuuje (M eNekTPpoHCKor
napTa KOMMNO3uLMje 3a MeLlaHn MeaKj) Y AUTUTaZHOM CTYAM]Y.

Ucxop npeamera:
Of cTypeHTa ce oYeKyje No3HaBakbe Meguja U 3Hatba U BelUTUHe NoTpebHe 3a Kpenparbe CUHTETCKOT M CEMMNI0BAHOT 3BYKa 3a
€/1eKTPOHCKY KOMNO3UNUMjy.

Caap:kaj npeamerta:

Mpeamert ce 6aBu cneuMdOUYHOCTIMA ENEKTPOHCKOT MeAMja U KOMNO3ULMOHO-TEXHUYKMX NOCTyNaKa Npu cTBaparby eNEKTPOHCKOT
MY3WYKOT f1e/1a, UCTOPUjCKUM Pa3BOjeEM E/IEKTPOHCKOT MHCTPYMEHTapUja, aHaIM30M CTBapanavykux pesyatata y obnactu
€NEeKTPOHCKE My3MKe U TEXHUKOM KOMMOHOBakba 3a e/IeKTPOHCKU Meau;].

M3paga enekTpoakyCcTnyKe Komnosumumje.
NenutHu 3axTes
EnekTpoakycTMyka Komnosuuuja y Tpajarby 04 MMHUMYM 5 MUHYTa.

NuTeparypa:

. Adlesi¢, Miroslav. Svet zvoka in glazbe. Mladinska knjiga, Ljubljana, 1994.

. Bloom, Holger van den. Digitalna estetika. Informator, Zagreb, 1988.

. Brann, Hans-Joachim. Music and Technology in the Twentieth Century. The Johns Hopkins University Press, Baltimore, 2002.
. Contrechamps 11. Musiques Electroniques. Edition I'Age d'Homme, Genéve, 1990.

. Grupa autora. Elektronska kosmologija, u Delo. godina XXXIV br. 12 Nolit, Beograd, 1998.

. Griffiths, Paul. A Guide to Electronic Music. Thames & Hudson, Bath, 1977.

. Hofman, Srdan. Osobenosti elektronske muzike. Nota KnjaZevac, 1995.

. Humpert, Hans Urlich. Electronische Music. Shott, Main, 1987.

. Manning, Peter. Electronic and Computer Music. Oxford Univesity Press, New York, 2004.

10. Obradovi¢, Aleksandar. Elektronska muzika i elektronski instrumenti. Univerzitet umetnosti, Beograd, 1987.

11. Radovanovi¢, Vladan. Elektronska muzika: ne-umetnost, umetnost, avangarda?. Kultura, Beograd, 1973.

12. Ridgen, S. John. Physics and the Sound of Music. John Wiley & Sons, New York, 1977.

13. Simoni, Mary. Analitical Methods of Electroacustic Music. Routledge, Taylor & Francis Group, New York, 2006.

14. Stockhausen, Karlheinz. Cetiri kriterijuma elektronske muzike. Ni§, M. Miladinovié, 1989.

15. Waldhams, Waine. Dictionary of Music Production and Engineering Terminology. Schrimer Books, New York, 1988.
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Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTaga: 2

MeToae ussohera Hacrtase:
MpenaBakba 1 Bexkbe No 3agatmm Temama. [IMcKycuje y OKBUMpPY NpesaBarba U Bex6W. CamocTasiHM NPaKTUYHM pag cTyaeHaTa (noa
Hag3opom).

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLUHW UCMINT: MNoeHa - 60

AKTMBHOCT Yy TOKY NpeAaBatba 40 M3paga komnosnuyuje 60




Ctypmjckm nporpam: Komnosuumja, LOKTOPCKE aKaZeMcKe CTyanje

Hasus npegmeTa: DGPS1 - EcTeTnKa, NoeTUKa 1 CTUANCTUKA caBpemeHe Mmy3uKke 1, DUGPS1 - EcTeTuKa, noeTMKa U CTUIMCTUKA
caBpemeHa mysuke 1

HacrasHuuu: Monosuh-MnaheHosuh b. TujaHa, pegoBHM npodecop

CraTtyc npeamerta: U360opHM

Bpoj ECMNB: 5

YcnoB: Hema

LUumb npeamera:
MCTpaskmnBayuKM M aHANIMTUUKM Paj Ha NPUMapPHOj U CEKYHAAPHO] IMTepaTypu U3 061acTh eCTETUYKMX, NOETUYKUX U CTUAMCTUYKNX
HanMca o CaBPEMEHO] My3ULLM, U YCNOCTaB/bake HUXOBOT MHTEPAUCLMIIMHAPHOT 04HOCa

Ucxop npeamera:
Op, cTyneHTa ce oYeKyje Aa 0B/aja MeTOAaMa aHa/IM3e AUCKYPCA O eCTETUYKUM, MOETUYKUM U CTUAIMCTUYKMM NUTakbUMa
caBpemeHe Mmy3uKe

Capp:kaj npegmera:

Mpepasatba n gebate o cnegehmum nuTarbmMma: 1-2. AHaNUTUKA U KOHTEKCTYaIHOCT MY3UKO/IOTUje KAao e/IeMEHT eCTETUYKUX,
MOETUYKMX U CTUAIUCTUYKMX pasmaTparba CaBpemeHe My3uKe U XKaHPOBU MY3UKOOLLKOT TeKCTa; 3-4. ObjeKkTnBM3aM y My3uLm; 5-6.
OHTONOLWKM Naypanusam; 7-8. deHomeHonornja mysuke; 9-10. XepmeHeyTuuka nutama; 11-13. [pylwITBEHN YUHMOLM CaBpeMEHE
my3uke; 14. Nposepa 3Hama 1; 15. MNposepa 3Hama 2.

Konoksujym-u: ycmeHa nposepa 3Harba U3 npeTxoaHo npeheHor rpaamea.

CemMWHap-1: MMCMeHW pag Ha 3a4aTy Temy.

MecnuT: ycmeHn oarosop Ha ABa NuTakba M3 rpaausa.

Jluteparypa:
1. Adorno, Theodor W.: Filozofija nove muzike. Beograd: Nolit, 1968.
2. Busoni, Ferruccio: "Nacrt nove estetike glazbe", I i Il deo, Zvuk, 4, 1989. i Zvuk, 5, 1990.

3. Veselinovi¢ Hofman, Mirjana: Fragmenti o muzi¢koj postmoderni. Novi Sad: Matica srpska, 1997.

4. BecenuHosuh XodmaH, MupjaHa: Npeg mysmukum genom — Orneam o mehlycobHMM Npojekumjama ecTeTUKe, NOETUKE U
CTUAMCTMKe My3uKe 20. BeKa: jeaHa My3nKO/OLWKa BU3ypa. beorpaa: 3aBog 3a yubeHuke, 2007.

5. Byukosuh, Bojucnas: Ctygmje, eceju, Kputuke. (Pea. Bnactumup MNepuumnh). beorpaa: Honut, 1968.

6. Dalhaus, Karl: Estetika muzike, Knjizevna zajednica Novog Sada, Novi Sad, 1992.

7. Ingarden, Roman: Ontologija umetnosti. Novi Sad: Knjizevna zajednica, 1991.

8. Lissa, Zofia: Estetika glazbe (ogledi), Naprijed, Zagreb, 1977.

9. Maconie, Robin (ed): Karlheinz Stockhausen on Music — Lectures & Interviews, Marion Boyars, London, 1989.

10. Nattiez, Jean-Jacques (ed): Pierre Boulez, Orientations — Collected Writings, Harvard University Press, Cambridge Mass, 1985.
11. Popovi¢, Berislav: Muzic¢ka forma ili smisao u muzici. Clio — Kulturni centar Beograda, Beograd, 1998.

12. Stravinsky, Igor: Poetics of Music in the form of six lessons, Vintage Books, New York, 1947.

13. Filipovi¢, Filip i Savi¢, Misa (eds): John Cage — Radovi/tekstovi 1939-1979, SIC, Beograd, 1981.

14. Foht, Ivan: Savremena estetika muzike. Beograd: Nolit, 1980.

15. Schéenberg, Arnold: Style and Idea. Selected Writings, Faber, London, 1975.

16. Suvakovi¢, Misko: Diskurzivna analiza. Beograd: YHuBep3uteT ymeTtHocTH, 2006.

17. Suvakovi¢, Migko: Pojmovnik savremene umetnosti i teorije. Beograd: Orion Art, 2011.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwjcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeTtoae ussohera HacTaBe:
Mpeaasatba, aHaNM3e My3UYKMX 4eNa, M TeOpUjCcKa MHTeprpeTaumja AUCUMNANHAPHUX U MHTEPAMACLMIIMHAPHMX €CTETUYKMX,
MOETUYKMX U CTUAUCTUUKMX TEKCTOBA O MY3ULM U YMETHOCTUMA

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 70 3aBpLIHN UCMINT: MNoeHa - 30
CeMmuHap-u 30 Ycmenn ncnut 30
AKTUBHOCT Yy TOKY npefaBama 10

Konoksujym-un 30




Ctypmjckm nporpam: Komnosuumja, SOKTOPCKE aKaZeMCKe CTyanje

Hasus npegmeTa: DGPS2 - EcTeTnKa, NOeTUKA M CTUANCTMKA caBpemeHe Mmy3uKe 2, DUGPS2 - EcTeTuKa, NnoeTUKa U CTUIMCTUKA
caBpemeHa My3uke 2

HacraBHuum: Hukonuh [l. CaHena, LOUEHT

CraTtyc npeamerta: U360opHM

Bpoj ECMNB: 5

YcnoB: Hema nocebHux npeaycnosa

LUumb npeamera:
Lnsb npeamerta je ysohere cTyAeHaTa AOKTOPCKUX U CNELMNjaIMCTUYKUX CTYAM]A Y UCTPAXKMBAYKM paj Ha aHaInU3uU, Tymadery 1
pacnpasv AUCLUMNIMHAPHUX U UHTEPAUCLUNANHAPHUX ECTETUYKUX, MOETUYKMX U CTUIMCTUYKUX CTYANja O CaBPEMEHO] My3ULM.

Ucxop npeamera:
CyZeHTV Blafa 3HakbUMa M MeToaMa aHa/M3e AUCKYpCca eCTETUKE, MOETUKE U CTUIMCTUKE CaBPEMEHE MY3UKe.

Capp:kaj npegmerta:

Capprkaj npegmerta

1) OKo nojma caBpemeHe My3uKe U CaBpeMeHe YMETHOCTH;

2) ECTETUYKM, NOETUYKU N CTUAUCTUYKM NPUCTYNN CAaBPEMEHO] MY3ULK;

3) OHTONOMMja My3KMKe: Npobaem aedpuHucarba Mmysndkor gena (Poman UHrapaeH, Bnagnmup JaHkenesny n MeaH dox);
4-5) AHannTMYKa ecTeTMKa, NnparmaTtiu3am u mysuka (Poyep CkpyToH, Mutep Kneu, CtuseH [ejsuc, LleHndep PobMHCOH);
6-7) CTpyKTypanumsam, NOCTCTPYKTypanunsam u mysuka (Knog flesun Ctpoc, YmbepTo EKo, HaH-Kak Hatuje);

8) MocTcemmonoLLKe Teopuje My3nke 1 Teopmje Tena (PonaH bapT);

9) McuxoaHannsa, NOANTUKA U My3uKa (Mak SlakaH, CnaBoj Mukek, MnageH Jonap);

10) Teopwuje gorahaja, adekta n mysuka (HMun fenes, Penunkc Matapu n BpajaH Macymu);

11-12-13) MNoeTnuKka nuTarba o mysnum (Epuk Catu, LloH Keju, KapaxajHy, LUTokxayseH u MNjep bynes);

14) Yutarbe gomahumx 3aaTaka— MUCaHN KPUTUUKM NPUKA3 TEOPMJCKOT TEKCTA Y BE3M CA HEKOM 0/, NPETX0A4HO 06paheHnx Tema
15) Konokenjym— nucaHu Tect og, 10 nuTarba U3 npeTxoaHo obpaheHux tema

3aBpLUHKU MCNWUT — YyCMEHa NpoBepa 3Hakba: YCMeHa npe3eHTaumja u oabpaHa ceMMHAPCKOT pasa HanMcaHor TOKOM Kypca

Jluteparypa:

. Foht, lvan: Savremena estetika muzike, Nolit, Beograd, 1980.

. Filipovi¢, Filip i Savi¢, Misa (eds): John Cage — Radovi/tekstovi 1939-1979, SIC, Beograd, 1981.

. Nattiez, Jean-Jacques (ed): Pierre Boulez, Orientations — Collected Writings, Harvard University Press, Cambridge Mass, 1985.
. Jankelevi¢, Vladimir: Muzika i neizrecivo, Knjizevna zajednica Novog Sada, Novi Sad, 1987.

. Maconie, Robin (ed): Karlheinz Stockhausen on Music — Lectures & Interviews, Marion Boyars, London, 1989.

. Nattiez, Jean-Jacques: Music and Discourse —Toward a Semiology of Music, Princeton University Press, Princeton NJ, 1990.
. Ingarden, Roman: Ontologija umetnosti, Knjizevna zajednica Novoga Sada, Novi Sad, 1991.

. Perloff, Nancy, Art and the Everyday — Popular Entertainment and the Circle of Eric Satie, Clarendon Press, Oxford, 1991.

. Barthes, Roland: The Responsibility of Forms, University of California Press, Berkeley, 1991.

10. Kivy, Peter: The Fine Art of repetition — Essays in the philosophy of music, Cambridge University Press, Cambridge, 1993.
11. Scruton, Roger: The Aestehtics of Music, Clarendon Press, Oxford, 1997

12. Robinson, Jenefer (ed), Music and Meaning, Cornell University Press, Ithaca, 1997.

13. Zizek, Slavoj, Dolar, Mladen; Opera's Second Death, Routledge, New York, 2002.

14. Massumi, Brian (ed): A Chock to Thought — expression after Deleuze and Guattari, Routledge, London, 2002.

15. Davies, Stephen: Themes in the Philosophy of Music, Oxford University Press, Oxford, 2005.

16. Deleuze, Gilles, Guattari, Felix, Tisu¢u platoa: Kapitalizam i Sizofrenija 2, Sandorf i Mizantrop, Zagreb, 2013.
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Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeTtope ussohemra HacTaBe:
MNpepaBarba, aHaAM3e TEKCTOBA W UCTPaXKMBakbe ca M3paaom gomaher 3agatka. HaumH nposepe 3Haka: YnTarbe gomahumx
3a4aTaKa, KONOKBUjyM (TeCT), CeMMHaPCKM pag, YycMeHa ogbpaHa ceMMHapCcKor paga

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpPLHU UCMINT: MNoeHa - 30
CemuHap-u 40 Ycmeru nenut 30
AKTMBHOCT Y TOKY NpeAaBatba 10

Konoksujym-un 20




Ctypmjckm nporpam: Komnosuumja, LOKTOPCKE aKaZeMcKe CTyanje

Hasus npegmeta: DAUPL - M3pasa [OKTOPCKOT YMETHUYKOT NpojeKTa

HacraBHuum: ---

CraTtyc npegmerta: o6asesHu

Bpoj ECMB: 40

Ycnos: Hema

LUumb npeamera:

Lnp npeameTa je ocnocobsbaBakbe CTyAEHTA 32 KOMNOHOBAHE C/IOKEHOT U BPEAHOT YMETHUYKOT Aena (YMEeTHUYKOT NPojeKTa)
npuxsaheHor o cTpaHe CeHaTa YHMBEP3UTETA YMETHOCTU, M 3a U3paAy NMCAHOT paZa Y KOME Cy, Ha CTPYYHO apryMeHTOBaH HauuH,
objalwrbeHe NoeTCKe OCHOBE, METOZE M HAaYMHWM pasa Ha U3paam TOr YMETHUYKOT NPojeKTa.

Ucxop npeamera:

3aBpLUEH JOKTOPCKO YMETHWUYKM NpojeKaT 1 npatehu nMcaHu pas y Kojuma cy nokasaHW BPXyHCKO Biagatbe n3abpaHom
KOMMNO3MLLMOHOM TEXHUKOM U MeamjeM y KOME je AeN10 OCTBAPeHO, Te CMOCOBHOCT CUCTEMATU30BAHOT U YBEP/BUBOT MUCMEHOT U
ycMeHor obpasnorkerba uaeje u peanmsalmje CONCTBEHOT YMETHUYKOT NPOjeKTa Y KOHTEKCTY peneBaHTHUX 36MBakba y caBpeMeHoj
YMETHOCTU. [LJOKTOPCKM YMETHUYKM NPOJEKT MOXKe BUTK: a) jeAHO AeNo y Tpajarby 04, HajMakbe 20 MUHYTa, Uan 6) BUWe aena
NoBe3aHUX jeANHCTBEHOM MAEjOM Y YKYMHOM Tpajakby 04 Hajmarbe 20 MUHYTa, U NUCaHKU pag o4 Hajmarbe 6000 peun.

Capp:kaj npegmera:

Capprkaj npeameta npunarohasa ce "temun" nHAMBUAYANHOT YMETHMYKOT NpojeKTa. CTora ce, y OKBMpPY paZia Ha OCTBapemy jeaHor
[LOKTOPCKOT YMETHUYKOT Aena, aHaM3npajy U KpUTUYKK carneaBajy OHe yMeTHUYKe NpaKce, NojeauHavyHa ocTBapetba, NoeTuKe 1
TeopujcKa pa3maTpakba Koja Cy o4 3Havaja 3a cagpkaj Tor gena. Cem Tora, npeucnuTyjy ce u BpeaHyjy nojeanHe gase paga Ha
n3paam LOKTOPCKOT YMETHUYKOT MPOJEKTA U CYKLECUBHO HeroBu Beh ocTBapeHU CerMeHTu.

Jluteparypa:
1. lutepaTypy UMHe yMeTHMUYKa AeNla U TeEOPUjCcKa pa3maTparba pesieBaHTHA 3a OCTBapMBakbe 3abpaHor yMETHUYKOT NpojeKTa

Bbpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTasa: 0 MpaKTnyHa HacTaea: 0

MeToae ussohera Hactase:
CamocTasiHu pag, CTyAeHTa

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa -0 3aBpLHN UCMINT: MNoeHa - 100

OpbpaHa AOKTOPCKe AncepTaunje 100




Ctypmjckm nporpam: Komnosuumja, SOKTOPCKE aKaZeMCKe CTyanje

Hasus npegmeta: DAKZ1 - Komnosnuyuja 1

HacraBHuum: XodmaH M. CphaH, npodecop emeputyc; Epuh b. 3opaH, pegosHu npodpecop; Munowesmh-MujaHosuh C. TaTjaHa,
penosHu npodecop; Cauh M. CBeTnaHa, BaHpegHu npodecop; Aynh M. [pawkKo, goueHT; /latuHumh M. [lparaH, AOUEHT;
Monosuh b. BpaHKa, AOUEHT

CraTtyc npeamerta: o6aBesHM

Bbpoj ECNB: 17

YcnoB: Hema

Unm npegmera:
CTuuatbe 3Hatba U CNoCcoBHOCTM NOTPEBHMX 3a HajBULWK HUBO NpodecnoHanHor 6aB/berba CaMOCTAIHUM YMETHUYKMM PagoMm Ha
NnoJ/by KOMMNO3MLMje Kao M CTUL,abe KoMNeTeHUuja 3a baB/bere NefarowKMm pagomM Ha YHUBEP3UTETCKOM HUBOY.

Ucxop npeamera:

CTy4eHT je CTeKao HajBULIN HMBO 3HaHba O CaBPEMEHO] KOMMO3MLIMOHOj MPAKCKU U O Pa3IMYUTMM CTBapanaykum ycMepernma u
noeTuKama NPUCYTHUM Yy YMETHOCTU Haller BpemeHa. Ocnocob/beH je 32 NOTNYHO CaMOCTaIHO KPeaTUBHO Kopuwhere pasnnumntmnx
KOMMO3MLIMOHMX TEXHWKA KAo 1 3a AlyD6OKO pasymeBakbe M CaBnafaBarbe NPaKTUYHUX U TEOPUjCKMX NPOLLECA KOju 0byxBaTajy
dopmynuncarse Mysnyke naeje, HeH PasBoj U beHy NyHY peannsaumjy y Gopmu HOTHOT 3anuca — NnapTuType.

Capp:kaj npegmera:

0Opabup TOHCKOT maTepujana 3a Komnosmumjy. OcmuwwbaBakbe ogabpaHor TOHCKOr maTepujana. YTephusarbe npasaua popmanHor
W Cagp*UHCKOT 06/1MKOBakba KOMMO3KMLMje Ha OCHOBY 04abpaHOr TOHCKOT maTepujana.

Paa Ha Komno3suumju — npeasuheHom ucnuTHOM pagy. PrHanmnsaumja pasa Ha Komnosuumju — npeasuheHom ncnuTHom paay (1).
McnuTtHuM 3axTeB

Y TOKy Age roanHe NoTpebHo je HanncaTn ABe KOMNo3uuMje y yKynHOM Tpajatby 04, HajMarbe 25 MUHYTa, MPU YeMy HUjegHa of,
KomMno3uumja He cMme ga Tpaje marbe o4 10 muHyTa.

Mcnut npse rogmHe moxe 6utn:

A) Komnosuumja 3a cumdpOHUjCKM OpKecTap y Tpajakby o4 HajMmarbe 10 MUHyTa

nnu

B) Komno3unuuja 3a KamepHM opKecTap y Tpajatby o4 Hajmarbe 10 muHyTa. KamepHu opkecTap mopa 6UTKU cacTaB/beH of Hajmarbe 9
(AeBeT) pasnMUMTUX MHCTPYMEHATa U Y HheMy MOPa YYecTBOBaTH Hajmarse 15 (neTHaecT) nssohaua.

Jluteparypa:

. Xenakis, lannis. Psappha. Paris, Salabert, 1975.

. Xenakis, lannis. Metastasis. London, Boosey & Hawkes, 1954.

. Xenakis, lannis. Achorripsis fiir 21 Spieler. Berlin, Bote & Bock, 1957.

. Xenakis, lannis. Nomos gamma. Paris, Salabert, 1968.

. Stravinsky, Igor. The Firebird. Mainz, Schott Music, 1911.

. Stravinsky, Igor. Tango. Mainz, Schott Music, 1953.

. Korwsosuh, Metap. CUMGOHUjCKM TPUNTUXOH. Y pyKonucy, 1926.

. Stravinsky, Igor. Pulcinella. London, Chester Music Ltd. 1920.

. Stravinsky, Igor. L'Histoire du Soldat Suite. London, Chester Music Ltd. 1920.

10. Stravinsky, Igor. The Rite of Spring. London, Boosey & Hawkes, 1947.

11. Jolivet, Andre. Incantations. Paris, Salabert, 1936.

12. Rimsky-Korsakov, Nikolay. Principles of Orchestration. New York, Dover Publications, Inc. 1950.
13. Berlioz, Hector. Richard Strauss: (foreward) Treatise on Instrumentation. New York, Dover Publications,
14. Kennan, Kent & Donald Grantham (contributor). The Technique of Orchestration. New Jersey, Prentice-Hall, 1996.
15. Piston, Walter. Orchestration. New York, W. W. Norton & Company, 1955.

16. O6bpagosuh, AnekcaHgap. YBog y opKecTpaumjy. beorpaa, YHuBep3autet ymetHocTu, 1978.

17. Bartok, Bela. Streichquartette I-VI. Vienna, Universal Edition 1950

18. Bartok, Bela. Musik fiir Saiteninstrumente, Schlagzeug und Celesta. Vienna, Universal Edition, 1934.
19. Bartok, Bela: 1. Konzert for piano and orchestra. Vienna, Universal Edition, 1926.

20. Bartok, Bela: 2. Konzert for piano and orchestra. Vienna, Universal Edition, 1931.

21. Debussy, Claude. La Mer. Paris, Durand, 1997.

22. Debussy, Claude. Jeux. Paris, Durand, 1988.

23. Debussy, Claude. Images (1re série). Paris, Durand, 2006.

24. Debussy, Claude. La plus que lente. Paris, Durand, 2004.

25. Ravel, Maurice. Daphnis et Chloé, ballet en un acte et trois parties. Paris, Durand, 1912.

26. Ravel, Maurice. Le Tombeau de Couperin. Paris, Durand, 1919.

27. Ravel, Maurice. Shéhérazade, Ouverture de féerie. Paris, Durand, 1920.

28. Mokparbay, Bacuamje. Ogjeumn. beorpag, Yapyere komnosutopa Jyrocnasuje, 1984.

29. Mari¢, Ljubica. Pesme prostora. Kassel, Furore Verlag, 1956.

30. Mari¢, Ljubica. Vizantijski concert. Kassel, Furore Verlag, 1959.

31. Mari¢, Ljubica. Ostinato super thema Octoicha. Kassel, Furore Verlag, 1963.

32. Paguh, OywaH. Bykosa Cpbuja. beorpaa, CAHY, 1996.

33. Paguh, filywaH. CoHarta flecTa, beorpag, CAHY, 1972.

34, Lutoslawski, Witold. Muzyka zatobna. Warsaw, Polskie Wydawnictwo Muzyczne, 1958.
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35. Lutoslawski, Witold. Jeux vénitiens. Warsaw, Polskie Wydawnictwo Muzyczne, 1961.

36. Lutoslawski, Witold. Livre pour orchestra. Warsaw, Polskie Wydawnictwo Muzyczne, 1968.
37. Tajuesuh, Mapko. YeTupu ayxoBHa cTuxa. beorpag, Yapyere komnosutopa Cpbuje, 1996.
38. ®pajt, lyamuna. Eknora 3a KamepHu opKecTap. Yapy»Kerwe komnosmTtopa Cpbuje, 2002.

39. ®pajt, Nlyamuna. Kpecosu. YapyKere komnosutopa Cpbuje, 2002.

Bbpoj yacoBa akTUBHe HacTaBe: Teopujcka HacTaBa: 1 MpaKTnyHa HacTaga: 1

MeTtoge ussohera HacTaBe:
Mpepasarba: MHAMBUAYAAHA HAcTaBa

OueHa 3Hawa (MakecumanHu 6poj noeHa 100):

MpegucnutHe obaBsese: MNoeHa - 30 3aBpLUHKN UCMINT: MNoeHa - 70

Jomahu 3apaTak 20 McnuT — yMeTHUYKM yTUCaK 35

AKTUBHOCT Yy TOKY NnpefaBama 10 McnuT — TexHMYKa peanmsaumja 35




Ctypmjckm nporpam: Komnosuumja, LOKTOPCKE aKaZeMcKe CTyanje

Hasus npegmeTa: DAKZ2 - Komnosnuyuja 2

HacraBHuum: XodmaH M. CphaH, npodecop emeputyc; Epuh b. 3opaH, pegosHu npodpecop; Munowesmh-MujaHosuh C. TaTjaHa,
penosHu npodecop; Cauh M. CBeTnaHa, BaHpegHu npodecop; Aunh M. [paluKko, goueHT; flatnHunh M. [lparaH, AOUEHT;
Monosuh b. BpaHKa, AOUEHT

CraTtyc npeamerta: o6aBesHM

Bbpoj ECNB: 15

Ycnos: MNonoxkeHa Komnosuymja 1

Unm npegmera:
CTuuatbe 3Hatba U CNoCcoBHOCTM NOTPEBHMX 3a HajBULWK HUBO NpodecnoHanHor 6aB/berba CaMOCTAIHUM YMETHUYKMM PagoMm Ha
NnoJ/by KOMNO3MLMje Kao M CTUL,akbe KoMNeTeHUMja 3a 6aB/bere NegarowKMM PagomM Ha YHUBEP3UTETCKOM HUBOY.

Ucxop npeamera:

CTy4eHT je CTeKao HajBULIN HMBO 3HaHba O CaBPEMEHO] KOMMO3MLIMOHOj MPAKCKU U O Pa3IMYUTMM CTBapanaykum ycMepernma u
noeTuKama NPUCYTHUM Yy YMETHOCTU Haller BpemeHa. Ocnocob/beH je 3a NOTNyHO CamMoCTasIHO KpeaTUBHO Kopulwherbe pasnnynTmx
KOMMO3MLIMOHMX TEXHWKA KAo 1 3a AlyD6OKO pasymeBakbe M CaBnafaBarbe NPaKTUYHUX U TEOPUjCKMX NPOLLECA KOju 0byxBaTajy
dopmynuncarse Mysnyke naeje, HeH PasBoj U beHy NyHY peannsaumjy y Gopmu HOTHOT 3anuca — NnapTuType.

Capp:kaj npegmera:

Opabup TOHCKOT maTepujana 3a Komnosmumjy. OcmuwbaBakbe 0o4abpaHor TOHCKOTr maTepujana. YTephusarbe npasaua dopmanHor
W Cagp*UHCKOT 06/1MKOBakba KOMMO3KMLMje Ha OCHOBY 04abpaHOr TOHCKOT maTepujana.

Pag, Ha Komnosuumju — npeasuheHom ncnuTHom paay. PrHanmsaumja pasa Ha KOMNo3numju - npegsuheHoOM UCMUTHOM pasdy.
McnuTtHuM 3axTeB

Y TOKy Age roanHe NoTpebHo je HanncaTn ABe KOMNo3uuMje y yKynHOM Tpajatby 04, HajMarbe 25 MUHYTa, MPU YeMy HUjegHa of,
KoMno3uumja He cMme Aa Tpaje marbe of, 10 MuHyTa.

YKONMKO je Ha NpBOj roaAnHKN n3abpaHa onunja A, Komnosmumja 3a CMUMPOHMjCKM OPKecTap, 3a UCNUT ApYyre rognHe

moryhe je nsabpatu:

A) Komnosunuujy 3a cMuMPpOHUjCKM OpKecTap Uunje Tpajarbe, Y 36Mpy ca TpajatbemM UCMUTHE KOMMNO3MLUMje ca NpBe roanHe, aaje
MUWHUMYM 04, 25 MUHyTa

nnm

b) Komnosunuujy 3a KamepHU opKecTap 4Yunje Tpajarbe, y 36Mpy ca Tpajakbem UCMUTHE KOMMO3MLUMje ca NPBe roAMHe, Aaje MUHUMYM
o4, 25 muHyTa.

KamepHu opkecTap mopa 61TK cacTaB/beH og, HajMmarbe 9 (4eBeT) pasIMUYUTUX MHCTPYMEHATA M Y HheMy MOpa Y4ecTBOBATU HajMatbe
15 (neTHaecT) n3sohaua.

YKONMKO je Ha NpBOj roanHN n3abpaHa onuuja b, Komnosumumja 3a KamepHU OpKecTap, UCMIUT Apyre rogAuHe mopa buTn
KOMMo3MLUMja 33 CUMPOHMJCKM OPKECTap Ymje Tpajarbe, y 36Mpy ca Tpajakbem UCMMTHE KOMMNO3ULMje ca NpBe roguHe, gaje
MUHUMYM 04, 25 MUHYTa.

Jluteparypa:

. Xenakis, lannis. Psappha. Paris, Salabert, 1975.

. Xenakis, lannis. Metastasis. London, Boosey & Hawkes, 1954.

. Xenakis, lannis. Achorripsis fur 21 Spieler. Berlin, Bote & Bock, 1957.

. Xenakis, lannis. Nomos gamma. Paris, Salabert, 1968.

. Stravinsky, Igor. The Firebird. Mainz, Schott Music, 1911.

. Stravinsky, Igor. Tango. Mainz, Schott Music, 1953.

. Konwosuh, MeTtap. CUMOHUjCKM TPUNTUXOH. Y pyKkonucy, 1926.

. Stravinsky, Igor. Pulcinella. London, Chester Music Ltd. 1920.

. Stravinsky, Igor. L'Histoire du Soldat Suite. London, Chester Music Ltd. 1920.

10. Stravinsky, Igor. The Rite of Spring. London, Boosey & Hawkes, 1947.

11. Jolivet, Andre. Incantations. Paris, Salabert, 1936.

12. Rimsky-Korsakov, Nikolay. Principles of Orchestration. New York, Dover Publications, Inc. 1950.

13. Berlioz, Hector. Richard Strauss: (foreward) Treatise on Instrumentation. New York, Dover Publications,
14. Kennan, Kent & Donald Grantham (contributor). The Technique of Orchestration. New Jersey, Prentice-Hall, 1996.
15. Piston, Walter. Orchestration. New York, W. W. Norton & Company, 1955.

16. O6bpagosuh, AnekcaHgap. YBog y opkecTpaunjy. beorpaa, YHusepsuteT ymetHoctn, 1978.

17. Bartok, Bela. Streichquartette I-VI. Vienna, Universal Edition 1950

18. Bartok, Bela. Musik flr Saiteninstrumente, Schlagzeug und Celesta. Vienna, Universal Edition, 1934.
19. Bartok, Bela: 1. Konzert for piano and orchestra. Vienna, Universal Edition, 1926.

20. Bartok, Bela: 2. Konzert for piano and orchestra. Vienna, Universal Edition, 1931.

21. Debussy, Claude. La Mer. Paris, Durand, 1997.

22. Debussy, Claude. Jeux. Paris, Durand, 1988.

23. Debussy, Claude. Images (1re série). Paris, Durand, 2006.

24. Debussy, Claude. La plus que lente. Paris, Durand, 2004.

25. Ravel, Maurice. Daphnis et Chloé, ballet en un acte et trois parties. Paris, Durand, 1912.

26. Ravel, Maurice. Le Tombeau de Couperin. Paris, Durand, 1919.

27. Ravel, Maurice. Shéhérazade, Ouverture de féerie. Paris, Durand, 1920.
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28. Mokparbay, Bacuamje. Ogjeumn. beorpag, Yapyere komnosutopa Jyrocnasuje, 1984.

29. Mari¢, Ljubica. Pesme prostora. Kassel, Furore Verlag, 1956.

30. Mari¢, Ljubica. Vizantijski concert. Kassel, Furore Verlag, 1959.

31. Mari¢, Ljubica. Ostinato super thema Octoicha. Kassel, Furore Verlag, 1963.

32. Paguh, filywaH. Bykoea Cpbuja. beorpag, CAHY, 1996.

33. Paguh, filywaH. CoHarta flecTa, beorpag, CAHY, 1972.

34. Lutoslawski, Witold. Muzyka zatobna. Warsaw, Polskie Wydawnictwo Muzyczne, 1958.

35. Lutoslawski, Witold. Jeux vénitiens. Warsaw, Polskie Wydawnictwo Muzyczne, 1961.

36. Lutoslawski, Witold. Livre pour orchestra. Warsaw, Polskie Wydawnictwo Muzyczne, 1968.
37. Tajuesuh, MapKo. YeTupu ayxoBHa cTuxa. beorpaga, YapyKewe komnosutopa Cpbuje, 1996.
38. ®pajt, Jlygmuna. EKnora 3a KamepHu opKecTap. Yapyere komnosutopa Cpbuje, 2002.
39. ®pajt, lygmnna. Kpecosu. Yapyxere komnosuTtopa Cpbuje, 2002.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTtasa: 1 MpakTnyHa HacTaga: 1

MeToae ussohera Hactase:
Mpeaasarba: UHAMBUAYANHA HACcTaBa

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MoeHa - 30 3aBpLIHN UCMINT: MNoeHa - 70

Oomahu 3apatak 20 McnnT — yMeTHMUYKM yTUCAK 35

AKTMBHOCT y TOKY NpejaBaa 10 NenuTt — TexHnyKa peannsaumja 35




Ctypmjckm nporpam: Komnosuumja, LOKTOPCKE aKaZeMcKe CTyanje

Hasus npeameta: DNMI1 - MeToae yMETHUYKO-UCTPAXKMBaAYKor paga 1

HacraBHuum: XodmaH M. CphaH, npodecop emeputyc; Epuh b. 3opaH, pegosHu npodpecop; Munowesmh-MujaHosuh C. TaTjaHa,
penosHu npodecop; Cauh M. CBeTnaHa, BaHpegHu npodecop; Aunh M. [paluKko, goueHT; flatnHunh M. [lparaH, AOUEHT;
Monosuh b. BpaHKa, AOUEHT

CraTtyc npeamerta: o6aBesHM

Bbpoj ECNB: 5

YcnoB: Hema

Unm npegmera:

Ln/b npeamerta je ga nonasHULMMA pasjacHU NojaM YMETHUYKOT UCTPaXKMBarba KPO3 aHaIn3y ynoTpeb/beHUX UCTPAXKUBAUKUX
MeToAa M MOCTUTHYTUX YMETHUYKMUX pe3ynTaTa, Te Aa, Y OKBUPY CaBpeMeHe YMETHOCTY, YKaXKe Ha pa3snnyunte BUAOBE UCMO/baBakba
NCTPaXkMBauKe

OUMeH3uje y CTBapanawTey M n3Bohayknum aucumnavHama. MHTepancumMnanHapHu Npuaas - Koju ce NpBeHCTBEHO 3aCHMBA Ha
nojaBama y /IMKOBHOj, A PAaMCKOj, GUIMCKO]j U NPUMEHEHO] YMETHOCTU, AM3ajHY U MY3UYKOj YMETHOCTM - UMA 3a Un/b Lnpe
obpasoBatbe cTyAeHaTa u

AONPUHOC HUXOBOM 60/bEM pasyMeBatby OTKPUBAYKOT acNeKTa YMETHOCTH.

Ucxop npeamerta:

Mo3HaBakbe NpoLLeca YMETHUYKO UCTPAXKMBAYKOr Paja o4 naeje, NPeKo KOHUenTa 1 naaHuparba dasa peannsaumje, 4o CTBaparba
aena.

OcnocobsbeHocT 3a BepbasiHy U NUcaHy aHanM3y v Tymaderse ynoTpeb/beHx MeToha U NpoLeca npy Hactajaktby YMETHUYKOT Aena.

Capp:kaj npegmera:

Mpeamet obyxsaTa: 3HAYEHE NOjMA YMETHUYKOT UCTPAXKMBaka; Pase yMeTHUYKOT paja: uaeja, KOHLENT, NaaHMparbe npoueca,
cTBapatbe Aena; AcnekTe yMETHUYKOT UCTPaXKMBatba: ®COLMjAaNHO-NONNTUYKM U UCTOPUJCKM® NMCUXONOLWKK (Nepuenumja, peuenuuja,
Urpa... ) *UHTEPKYATYPANHU, UHTEPTEKCTYAHU. MHTEPAUCLUNANHAPHU® GOPMANHO-CTPYKTYpasHU® TEXHONOLWKKN. Teme ce
napanenHo carnefasajy 13 yrnoBa pasinunTux YMETHOCTH, Te UX cTora obpahyjy ymeTHULM pasanuntux npoduna, npodecopu ca
cBa YeTnpwu dakyaTeTa YHMBEP3UTETA YMETHOCTH.

McnuTtHuM 3axTeB

CtpyyHu pag og 1800 peun umju je cagpskaj aHann3a NOeTUYKUX acrneKaTa YMETHUYKOT AeNa, Kao U NPUNPeMHUX pagu
(ncTparkmBayKor paga) Koje yTndy Ha popmuparbe yMeTHUYKeE NpaKce.

Jluteparypa:

1. BecennHosuh-XodmaH, MupjaHa Mpes my3mukum aenom, 3aBof 3a u3gaBatbe yubeHuka, beorpag 2007.

2. Aparnhesuh-LLewnh, MuneHa YmeTHocT neppopmaHca, y 360pHUK pagosa 4, Y, beorpag 2002.

3. Aparuhesuh-LWewnh, MuneHa YmeTHocT n antepHaTtuea, @Y beorpag, 1992.

4. Josuhesuh, AnekcaHapa Mo3opuiute Ha Npary HOBOT MUAeHWjyma, 360pHUK pagosa 4, dAY beorpag, 1997.

5. I'pyna aytopa J/InkosHe cBecke 1-9, YHuBep3uteT ymeTtHoctu, 1993.

6. Manauh TujaHa KpeaTMBHOCT Kao cyabuHa, y 36opHuK pagosa, ®AY Beorpag, 1999.

7. Hannula, Mika The Responsability and Freedom of Interpretation, Innovations in Art and Design, Routledge, London 2005
8. l'pyna ayTopa YHMBEpP3UTET YMETHOCTM Ka0O EKCMEPUMEHTAIHM NPOCTOP 33 YMETHUYKE, NeJarollKe 1 HayvyHe nHoBauuje,
YHuBep3uteT ymetHoctn 2002.

9. Wyeakosuh, Muwko Teopuja ymeTHWKa, y NCKyp3nBHa aHanu3a, YHMBep3uTeT ymeTHocTM 2006.

10. Wysakosuh, MuwwKo Enuctemonoruja ymeTtHocTtn, Orion art, beorpag 2008.

11. Wysakosuh, MuULIKO YMETHOCT Kao uctpaxkmsare, Orion art, beorpag 2011.

12. Parker, Andrew; Kosofsky Sedgwik, Eve Performativity and performance, English Institute, Routledge 1995

Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeTtope ussohemra HacTaBe:
[ebate

OueHa 3Haa (MakcumanHu 6poj noexHa 100):

MpegucnuTHe obasese: MNoeHa - 30 3aBpLIHN UCMINT: MNoeHa - 70

AKTMBHOCT 1 3anarakbe Ha HacTasu 30 OpbpaHa cTpyyHor paga 70




Ctypmjckm nporpam: Komnosuumja, LOKTOPCKE aKaZeMcKe CTyanje

Hasus npegmeta: DNMI2 - MeToge YyMETHUYKO UCTPAXKMBAYKOT paga 2

HacraBHuum: XodmaH M. CphaH, npodecop emeputyc; Epuh b. 3opaH, pegosHu npodpecop; Munowesmh-MujaHosuh C. TaTjaHa,
penosHu npodecop; Cauh M. CBeTnaHa, BaHpegHu npodecop; Aunh M. [paluKko, goueHT; flatnHunh M. [lparaH, AOUEHT;
Monosuh b. BpaHKa, AoueHT

CraTtyc npeamerta: o6aBesHM

Bbpoj ECNB: 5

YcnoB: Hema

Unm npegmera:

Ln/b npeamerta je ga nonasHULMMA pasjacHU NojaM YMETHUYKOT UCTPaXKMBarba KPO3 aHaIn3y ynoTpeb/beHUX UCTPAXKUBAUKUX
MeToAa M MOCTUTHYTUX YMETHUYKUX pe3ynTaTa, Te Aa, Y OKBMPY CaBpemMeHe YMETHOCTK, YKaXKe Ha pasnnunTe BUAOBE NCNO/baBatba
NCTPaXkMBauKe

OUMeH3uje y CTBapanawTey M n3Bohayknum aucumnavHama. MHTepancumMnanHapHu Npuaas - Koju ce NpBeHCTBEHO 3aCHMBA Ha
nojaBama y IMKOBHOj, A PAaMCKOj, GUIMCKO]j U NPUMEHEHO] YMETHOCTU, AM3ajHY U MY3UYKOj YMETHOCTM - UMA 3a Un/b Lnpe
obpasoBatbe cTyAeHaTa u

AONPUHOC HUXOBOM 60/bEM pasyMeBatby OTKPUBAYKOT acNeKTa YMETHOCTH.

Ucxop npeamerta:

Mo3HaBakbe NpoLLeca YMETHUYKO UCTPAXKMBAYKOr Paja o4 naeje, NPeKo KOHUenTa 1 naaHuparba dasa peannsaumje, 4o CTBaparba
aena.

OcnocobsbeHocT 3a BepbasiHy M NUcaHy aHanM3y U Tymayerse ynoTpeb/beHnx MeToaa U NpoLeca Npu HacTajakby YMETHUYKOT Aena.

Capp:kaj npegmera:

Mpeamet obyxsaTa: 3HAYEHE NOjMA YMETHUYKOT UCTPAXKMBaka; Pase yMeTHUYKOT paja: uaeja, KOHLENT, NaaHMparbe npoueca,
cTBapatbe Aena; AcnekTe YMETHUYKOr UCTPaXKMBakba: ®COLMjaNHO-NONUTUYKM U UCTOPUJCKM® MCUXONOLWKK (Nepuenumja, peuenuuja,
Urpa... ) *UHTEPKYATYPANHU, UHTEPTEKCTYAHU. MHTEPAUCLUNANHAPHU® GOPMANHO-CTPYKTYpasHU® TEXHONOLWKKN. Teme ce
napanesnHo carnefasajy 13 yraoBa pasiMunMTUX YMETHOCTH, Te UX cTora obpahyjy ymeTHULM pasanumntux npoduna, npodecopm ca
cBa YeTnpwu dakyaTeTa YHMBEP3UTETA YMETHOCTH.

McnuTtHuM 3axTeB

CtpyyHu pag og 1800 peun umju je cagpskaj aHann3a NOeTUYKUX acrneKaTa YMETHUYKOT AeNa, Kao U NPUNPeMHUX pagu
(ncTparkmBayKor paga) Koje yTndy Ha popmMmuparse yMeTHUYKE npaKce.

Jluteparypa:

1. BecennHosuh-XodmaH, MupjaHa Mpes my3mukum aenom, 3aBof 3a u3gaBatbe yubeHuka, beorpag 2007.

2. Aparnhesuh-LLewnh, MuneHa YmeTHocT neppopmaHca, y 360pHUK pagosa 4, Y, beorpag 2002.

3. Aparuhesuh-LWewnh, MuneHa YmeTHocT n antepHaTtusa, @Y beorpag, 1992.

4. Josuhesuh, AnekcaHapa Mo3opuiute Ha Npary HOBOT MUAeHWjyma, 360pHUK pagosa 4, dAY beorpag, 1997.

5. I'pyna aytopa J/InkosHe cBecke 1-9, YHuBep3uteT ymeTtHoctu, 1993.

6. Manauh TujaHa KpeaTMBHOCT Kao cyabuHa, y 360pHuK pagosa, ®AY beorpag, 1999.

7. Hannula, Mika The Responsability and Freedom of Interpretation, Innovations in Art and Design, Routledge, London 2005
8. l'pyna ayTopa YHUBEpP3nUTET YMETHOCTM Ka0O EKCMEPUMEHTA/IHM NPOCTOP 33 YMETHUYKe, NefarolKe u Hay4yHe nHoBauuje,
YHuBep3uteT ymetHoctn 2002.

9. Wyeakosuh, Muwko Teopuja ymeTHWKa, y NCKyp3nBHa aHanu3a, YHMBep3uTeT ymeTHocTM 2006.

10. Wysakosuh, MuwwKo Enuctemonoruja ymeTtHocTtn, Orion art, beorpag 2008.

11. Wysakosuh, MULIKO YMETHOCT Kao uUcTpaxkmeame, Orion art, beorpag 2011.

12. Parker, Andrew; Kosofsky Sedgwik, Eve Performativity and performance, English Institute, Routledge 1995

Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeTtope ussohemra HacTaBe:
[ebate

OueHa 3Hara (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 30 3aBpLIHN UCMINT: MNoeHa - 70

AKTMBHOCT 1 3anarakbe Ha HacTasu 30 OpbpaHa cTpyyHor paga 70




Ctypmjckm nporpam: Komnosuumja, LOKTOPCKE aKaZeMcKe CTyanje

Hasus npegmeta: DHAS1 - My3uuKu CTUA 1 3HaAYeH e — HapaTUBHE N peTopuYKe cTpatervje 1

HacraBHuum: CredpaHosuh M. AHa, pefoBHM Npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:
Mpowupusarse 1 Npoayb/bnBarbe METOLONOWKOrN OKBUPA aHAIM3e MY3UYKOT CTUIA CaBNAZAHOT HA AUMIOMCKMM aKaZeMCKUM
cTyamjama

MUcxop npeamera:
Ouekyje ce ga no 3aBpLIeTKy noxaharba HacTaBe CTYAEHTM Pacnonaxy cneumonyHUM 3HarbMMa BE3aHWM 3a NUTakba 04HOCa
MY3WYKOT CTU/1a U 3Ha4erba C 063MPOM Ha HapaTUBHE U PETOPUYKE acNeKTe HhEeroBor UCNos/baBakba

Capp:kaj npegmerta:

Yno3HaBake CTyeHaTa ca MeToA0/I0TMjama HapaTMBHE aHan3e U NOBEe3aHOCTU HapaTUBHMX NPOrpama gena ca CTUAUCTUYKUM
"nosbmMma". AHann3a KapuKa HapaTUBHOT IaHLA Ha BULIE CTUIMCTUYKMX HUMBOA, C NOCEBHMM HarnackomM Ha PeTopuYKe, TONUYKe U
MoJasiHe acnekTe My3n4Kor AMCKypca.

WcnuTHu 3axTes: 1. MuTtatbe M3 ob6asesHe antepaType 2. AHanm3a HapaTUBHMUX NPOrPama M 3HaUYEHCKUX/CTUAUCTUUKUX
KOHduUrypaumja Ha ogabpaHum npumepmnma

NuTeparypa:

1. Grabocz, Marta, "The 'Preludio’ of the Four orchestral pieces op. 12 by Béla Bartok: an Intertextual Analytical Approach", in:
Music Semiotics: A Network of Significations in Honour and Memory of Raymond Monelle, Esti Sheinberg ed., Ashgate Publishing,
Ltd., 2012, 115 ff.

2. —, "Le schéma discursif passionnel en tant que marque de maturation stylistique dans les mouvements symphoniques de
Mozart", Applied Semiotics/Samiotique appliquée, 2, 4, 1997, 69-88.

3. Stefanovié¢, Ana, "Structure, Topoi and Emotions in Beethoven's Sturm und Drang Sonatas", Kreativitat, Struktur und Emotion,
Andreas Lehman, Ariane Jessulat, Christoph Winch, eds., Kéningshausen & Neumann, 2013, 447-455.

4. —, "The Relation between Music and Text and the Concept of Musical Metaphor in French Baroque Opera", Before and after
Music. Acta Semiotica Fennica XXXVII, Vilnius/Helsinki/Imatta: International Semiotic Institute, 2010, 478-487.

5. —, "Once More on Musical Topics and Style Analysis: a Critical Examination of Agawu's Analysis of the Introduction to
Beethoven's Pathetic Sonata", Zeitschrift der Gesellschaft fiir Musiktheorie, 3/7, 2010.

6. —, "Temporal and Narrative Structures in French Baroque Opera and Dramatic Work of H. Berlioz", Music Theory and Analysis,
Beogra, FMU, 2009, no 1, 77-86.

7. Tarasti, Eero, Existential Semiotics, Bloomington: Indiana University Press, 2000.

8. Theory of Musical Semiotics, Bloomington: Indiana University Press, 1994.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

Metoge ussohera HacTase:
Mpepasara, ceMUHap, KOHCYNTaUMje, AUCKyCHuje

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpepucnutHe obasese: MoeHa - 50 3aBpLIHU UCMINT: MoeHa - 50

AKTMBHOCT Y NPaKTUYHOj HaCcTaBu 40 Ycmeru ncnut 50

MpucycTBo HacTasu 10




Ctypmjckm nporpam: Komnosuumja, LOKTOPCKE aKaZeMcKe CTyanje

Hasus npegmeta: DHAS2 - My3uuKu CTUA 1 3HaAYEHE — HapaTUBHE N PeTOpUYKe cTpaTervje 2

HacraBHuum: CredpaHosuh M. AHa, pefoBHM Npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: UcnyrweHe npeancnutHe obasese 3a npeameT My3nMUKKM CTUA U 3HaYeHE — HapaTUBHE U peTopuyKe cTpaTternje 1 (DHAS1)

LUum npeamera:
MpowurpuBarse 1 Npoayb/bnBatbe METOLONOLWKON OKBMPA aHANM3e MY3UYKOT CTU/1A CaBNAAAHON Ha AMNJIOMCKUM aKageMCKUM
cTyamjama

MUcxop npeamerta:
Ouekyje ce ga no 3aBpLIeTKy noxaharba HacTaBe CTYAEHTM Pacnonaxy cneumonyHUM 3HarbMMa BE3aHWM 3a NUTakba 04HOCa
MY3WYKOT CTU/1a U 3HaYetba € 063MPOM Ha HapaTUMBHE U PETOPUYKE acMeKTe HEroBOr UCNO/baBatba

Capp:kaj npegmerta:

YnosHaBare CTygeHaTa ca MeTo40/10rvjaMa HapaTUBHE aHaM3e M NMOBE3aHOCTM HapaTMBHMX NPOrpama Aesa ca CTUANCTUYKUM
"nosbmma". AHanM3a KapuKa HapaTMBHOT IaHL,A Ha BULIE CTUIMCTUYKUX HUBOA, C MOCEOHMM HarNackoM Ha PeTOpUYKe, TOMUYKE U
MOZa/He acneKTe my3uukor 3axTes: 1. MuTare U3 ob6aBesHe MTepaType 2. AHaAM3a HapaTUBHMX Nporpama m
3HAYEHCKUX/CTUANCTUYKUX KOHUMTypauumja Ha ogabpaHum npumepruma

Jluteparypa:

1. Grabocz, Marta, "The 'Preludio’ of the Four orchestral pieces op. 12 by Béla Bartok: an Intertextual Analytical Approach”, in:
Music Semiotics: A Network of Significations in Honour and Memory of Raymond Monelle, Esti Sheinberg ed., Ashgate Publishing,
Ltd., 2012, 115 ff.

2. —, "Le schéma discursif passionnel en tant que marque de maturation stylistique dans les mouvements symphoniques de
Mozart", Applied Semiotics/Samiotique appliquée, 2, 4, 1997, 69-88.

3. Stefanovié¢, Ana, "Structure, Topoi and Emotions in Beethoven's Sturm und Drang Sonatas", Kreativitat, Struktur und Emotion,
Andreas Lehman, Ariane Jessulat, Christoph Wiinch, eds., Kéningshausen & Neumann, 2013, 447-455.

4. —, "The Relation between Music and Text and the Concept of Musical Metaphor in French Baroque Opera", Before and after
Music. Acta Semiotica Fennica XXXVII, Vilnius/Helsinki/Imatta: International Semiotic Institute, 2010, 478-487.

5. —, "Once More on Musical Topics and Style Analysis: a Critical Examination of Agawu's Analysis of the Introduction to
Beethoven's Pathetic Sonata", Zeitschrift der Gesellschaft fur Musiktheorie, 3/7, 2010.

6. —, "Temporal and Narrative Structures in French Baroque Opera and Dramatic Work of H. Berlioz", Music Theory and Analysis,
Beogra, FMU, 20009, no 1, 77-86.

7. Tarasti, Eero, Existential Semiotics, Bloomington: Indiana University Press, 2000.

8. —, Theory of Musical Semiotics, Bloomington: Indiana University Press, 1994.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

Mertogae ussohera HacTase:
Mpepasara, ceMUHap, KOHCYNTaLMje, AUCKyCHuje

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpepucnutHe obasese: MoeHa - 50 3aBpLUIHU UCMINT: MoeHa - 50

AKTMBHOCT Yy NPAKTUYHOj HacTaBu 40 YemeHu nenut 50

MpucycTBo HacTasu 10




Ctypmjckm nporpam: Komnosuumja, LOKTOPCKE aKaZeMcKe CTyanje

Hasus npegmeta: DAOR1 - OpkecTpauuja 1

HacraBHuum: Epuh B. 3opaH, pegosHu npodecop; Munowesuh-MujaHosuh C. TaTjaHa, pegosHu npodecop; Casuh M. CeeTnaHa,
BaHpeaHu npodecop; Auuh M. [pawkKo, goueHT; laTnHunh M. OparaH, goueHT; Monosuh b. BpaHkKa, goueHT

CraTtyc npeamerta: U360opHM

Bpoj ECMNB: 5

YcnoB: Hema

LUumb npeamera:

L npeameTa je cTuuakbe 3Haka 0 OPKECTPALMOHMM CTUIOBMMA M NOCTYMNLMMA KapaKTEPUCTUYHUM 33 UCTOPUjCKe enoxe y
pa3Bojy My3uKe, 33 CaBpeMeHa Aena 33 OpPKecTap M 3a Haj3HayajHuje ayTope opKecTapcke mysuke. Mpoayb/beHo 3Hakbe U
pasymeBatbe OpKecTpauumje carnegaHe y UCTOPUJCKOM U CTUICKOM KOHTEKCTY, MMa 33 LW/b yHanpeherbe TexHWKe opKecTpuparba u
pa3Boj CTBapanavykMx CnocobHOCTU CTyAeHTa.

Ucxop npeamerta:

Of cTyZeHTa ce O4YeKyje fa CaBiaja 3Hakba M BelWwTHHe NoTpebHe 3a aHAIMTUYKO carsiefaBakbe U JOHOLWEHE 3aK/byyaka 0
OpKecTpaLmju KapaKTepMUCTUHHO]j 3a NojeAMHOr ayTopa, rpyny My3udKMUX CTBapasalia, Nnpasal, Uan CTUACKY ernoxy, Te Aa je Ta 3Harba
cnocobaH Aa NPUMEHU NpU OpKecTpuUpatrby NOro4HUX NPUMEPA, aHaIM3K U BPEAHOBakbY HOBUX Ae/1a 33 OPKecTap, KOMNOHOBakbY
OPKECTapCKMUX Ae/la U Y CONCTBEHOM Pagy ca CTYAEHTMMA.

Capp:kaj npegmera:

Mpeamet ce 6aBM aHaAM30M HauMHa Kopuiwhera MHCTPYMEHaTa, OPKECTapCKMX rpyna M OPKecTpa y LeanHu, og 6apoka go
CaBpeMeHOr CTBapanallTea, a Y KOHTEKCTY pa3Boja MHCTPYMeHaTa, M3Boh)auke TeXHUKE M NPOMeHa CTBapasiaukmnx naeja u npakce.

3aK/byyLiM JOHETM Ha OCHOBY aHA/IMTUYKOT YBUAA ¥ M3abpaHa Aesa NpuMmetbyjy Ce Ha OpKecTpuparbe oarosapajyhmx kpahumx
KOmno3suuuja.

McnuTHM 3axTeB

CTpy4HM pag 13 061acTv aHaM3e opKecTpaumje.

Jluteparypa:

1. Tchaikovsky, Pyotr: Symphony No. 4, Op. 36, Dover Publications, 1979

2. Ravel, Maurice: La valse, Durand & Cie., Paris, 1921

3. Takemitsu, Toru: Spirit Garden, Schott Japan, 2005

4. Terry, Charles Sanford: Bach's orchestra, Oxford University Press, London, 1972.

5. Wellesz, Egon: Die neue Instrumentation, Max Hesse, Berlin 1928.

6. Carse, Adam. The History of Orchestration. Dover Publications, Inc., New York, 1964.
7. 3psAkoBCKMIA, HUKonai. O6Lwmii Kypc MHCTpyMeHToBeAeHUA. My3bika, MockBa. 1976.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTaga: 1

MeTtopae ussohera Hacrase:
Mpepasatba 1 Bexkbe Mo 3a4aTMm Temama. JJUcKycuje y OKBMPY Npeaasarba 1 Bex6u. McTpaskueadkm pag ctyaeHTa. Auckycuje o
AHAIMTUYKMM W NPaKTUYHUM PaLOBMMA CTyAeHaTa.

OueHa 3Hawa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCMINT: MNoeHa - 60

AKTMBHOCT Yy TOKY NpeAaBatrba 40 M3paga cTpyyHor paga 60




Ctypmjckm nporpam: Komnosuumja, LOKTOPCKE aKaZeMcKe CTyanje

Hasus npegmeta: DAOR2 - OpkecTpauuja 2

HacraBHuum: Epuh B. 3opaH, pegosHu npodecop; Munowesuh-MujaHosuh C. TaTjaHa, pegosHu npodecop; Casuh M. CeeTnaHa,
BaHpeaHu npodecop; Auuh M. [pawkKo, goueHT; laTnHunh M. [paraH, goueHT; Monosuh b. BpaHKa, goueHT

CraTtyc npeamerta: U360opHM

Bpoj ECMNB: 5

Ycnos: Ogcnywana Opkectpaumja 1

LUumb npeamera:

Lub npeameTa je cTuUakbe 3Haka 0 OPKECTPALLMOHMM CTUIOBMMA M NMOCTYNLUMMA KapaKTEPUCTUYHUM 33 UCTOPUjCKe ernoxe y
pa3Bojy My3uKe, 33 CaBpeMeHa Aena 33 OPKecTap M 3a HajaHa4ajHMje ayTope opKecTapcke mysuke. NMpoayb/beHo 3Hakbe U
pasymeBatbe OpKecTpauumje carnegaHe y UCTOPUJCKOM U CTUICKOM KOHTEKCTY, MMa 33 LW/b yHanpeherbe TexHWKe opKecTpuparba u
pa3Boj CTBapanavykMx CNocobHOCTH CTyAeHTa.

MUcxop npeamerta:

Of cTyZeHTa ce O4YeKyje fa CaBiaja 3Hakba M BelWwTHHe NoTpebHe 3a aHAIMTUYKO carsiefaBakbe U JOHOLWEHE 3aK/byyaka 0
OPKEeCTPALMjM KapaKTePUCTMYHO] 3a NOjeAMHOT ayTopa, rPyny My3uUKMX CTBapasaLa, Npasal, Mau CTU/ICKY enoxy, Te A4a je Ta 3Hakba
cnocobaH Aa NPUMEHU NPy OpPKecTpypakrby NOro4HUX NPUMepa, aHaM3M U BPeAHOBakbY HOBMX AE/1a 33 OPKecTap, KOMNOHOBakby
OPKECTapCKMUX Ae/la U Y CONCTBEHOM Pagy ca CTYAEHTMMA.

Capp:kaj npegmera:

Mpeamet ce 6aBM aHaM30M HauMHa Kopulwherba MHCTPYMEHaTa, OPKECTapCKUX rpyma M OpKecTpa y LeanHu, og 6apoKa o
CaBpeMeHOr CTBapanallTea, a Y KOHTEKCTY pa3Boja MHCTPYMeHaTa, M3Boh)auke TeXHUKE M NPOMeHa CTBapasiaukmnx naeja u npakce.

3aK/byyLiM OHETM Ha OCHOBY aHA/IMTUYKOT YBUAA ¥ M3abpaHa Aena NpuMetbyjy Ce Ha OpKecTpuparbe ogrosapajyhunx kpahux
KOomnosuumja.

McnuTHM 3axTeB

CTpy4HM pag 13 061acTv aHaM3e opKecTpaumje.

Jluteparypa:

1. Wagner, Richard: Tristan und Isolde, Dover Publications, New York, 1973.

2. Debussy, Claude: La mer, Dover Publications, New York, 1983.

3. Wagner, Richard: Die Instrumentation der Meistersinger von Niirnberg von Richard Wagner, Deutche Verlagsactiengesellschaft,
Leipzig, 1907.

4. Manbtep, Jleo Ncaakosmnu: MHCTpymeHTOBEAEHWNE B HOTHbIX 06pa3uax. CoBeTckuit kKomnosutop, Mocksa, 1981.

5. Benpwuk, AnekcaHgp Mouceesuny: O4epKun No BONPocam OpKecTpoBbix cTuneir. CoBeTckuii kKomnosmTtop, Mockea, 1978.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTasa: 1

MeToae ussohera Hactase:
Mpepasatba 1 Bexkbe Mo 3a4aTMm Temama. JJUcKycuje y OKBMPY Npesaasarba v BexKbu. McTpaxkneadkm pag ctyaeHTa. Auckycuje o
aHaIMTUYKUM M NPaKTUYHMM PafoBMMa CTyaeHaTa.

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpepucnutHe obasese: MoeHa - 40 3aBpLIHU UCMINT: MoeHa - 60

AKTMBHOCT Y TOKY NpeAaBatba 40 M3paga cTpyyHor paga 60




Ctypmjckm nporpam: Komnosuumja, LOKTOPCKE aKaZeMcKe CTyanje

Hasus npegmeta: DAOR3 - OpkecTpauuja 3

HacraBHuum: Epuh B. 3opaH, pegosHu npodecop; Munowesuh-MujaHosuh C. TaTjaHa, pegosHu npodecop; Casuh M. CeeTnaHa,
BaHpeaHu npodecop; Auuh M. [pawkKo, goueHT; laTnHunh M. OparaH, goueHT; Monosuh b. BpaHkKa, goueHT

CraTtyc npeamerta: U360opHM

Bpoj ECMNB: 5

Ycnos: MNonoxeHa OpkecTtpaumja 2

LUumb npeamera:

L npeameTa je cTuuakbe 3Haka 0 OPKECTPALMOHMM CTUIOBMMA M NOCTYMNLMMA KapaKTEPUCTUYHUM 33 UCTOPUjCKe enoxe y
pa3Bojy My3uKe, 33 CaBpeMeHa Aena 33 OPKecTap M 3a HajaHa4ajHMje ayTope opKecTapcke mysuke. NMpoayb/beHo 3Hakbe U
pasymeBatbe OpKecTpauumje carnegaHe y UCTOPUJCKOM U CTUICKOM KOHTEKCTY, MMa 33 LW/b yHanpeherbe TexHWKe opKecTpuparba u
pa3Boj CTBapanavykMx CNOCOB6HOCTH CTyAeHTa.

MUcxop npeamerta:

Of cTyZeHTa ce O4YeKyje fa CaBiaja 3Hakba M BelWwTHHe NoTpebHe 3a aHAIMTUYKO carsiefaBakbe U JOHOLWEHE 3aK/byyaka 0
OPKEeCTPALMjM KapaKTePUCTMYHO] 3a NOjeAMHOT ayTopa, rPyny My3uUKMX CTBapasaLa, Npasal, Mau CTU/ICKY enoxy, Te Aa je Ta 3Hakba
cnocobaH Aa NPUMEHU NPy OpPKecTpypakrby NOro4HUX NPUMepa, aHaM3M U BPeAHOBakbY HOBMX AE/1a 33 OPKecTap, KOMNOHOBakby
OPKECTapCKMUX Ae/la U Y CONCTBEHOM Pagy ca CTYAEHTMMA.

Capp:kaj npegmera:

Mpeamet ce 6aBM aHaAM30M HaunHa Kopuiwhera MHCTPYMeEHaTa, OPKEeCTapCKUX rpyna U OpKecTpa y LeanHu, og 6apoka o
CaBpeMeHOr CTBapanallTea, a Y KOHTEKCTY pa3Boja MHCTPYMeHaTa, M3Boh)auke TeXHUKE M NPOMeHa CTBapasiaukmnx naeja u npakce.

3aK/byyliM OHETM Ha OCHOBY aHA/IMTUYKOT YBUAA ¥ N3abpaHa Aena Npumetbyjy Ce Ha OpKecTpuparse oarosapajyhux kpahux
KOomnosuumja.

McnuTHM 3axTeB

CTpy4HM pag 13 061acTv aHaM3e opKecTpaumje.

Jluteparypa:

1. Del Mar, Norman: Anatomy of the Orchestra, Faber&Faber, London, 1983

2. Rimsky-Korsakov, Nikolay: Principles of orchestration with musical examples, Dover Publications, New York, 1964.
3. Carse, Adam: The History of Orchestration. Dover Publications, Inc., New York, 1964.

4. 3pAaKoBcKui, HuKonai: Obwuii Kypc MHCTpyMmeHToBeaeHUA. My3bika, Mocksa. 1976.

5. Messiaen, Olivier: Turangalila Symphony, Boosey & Hawkes, London, 2000.

6. Bruhn, Siglind: Les visions d'Olivier Messiaen, Paris, Harmattan, 2008.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTaBa: 2

MeToae ussohera Hactase:
Mpepasatba M Bexkbe Mo 3a4aTm Temama. JUcKycuje y OKBMPY Npeaasarba 1 Bex6u. McTpaxusauku pag ctyaeHTa. [Auckycuvje o
aHaIMTUYKUM M NPaKTUYHMM PafoBMMa CTyaeHaTa.

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpepucnutHe obasese: MoeHa - 40 3aBpLIHU UCMINT: MoeHa - 60

AKTMBHOCT Y TOKY NpeAaBatba 40 M3paga cTpyyHor paga 60




Ctypmjckm nporpam: Komnosuumja, LOKTOPCKE aKaZeMcKe CTyanje

Hasus npegmeta: DAOR4 - OpkecTtpaunja 4

HacraBHuum: Epuh B. 3opaH, pegosHu npodecop; Munowesuh-MujaHosuh C. TaTjaHa, pegosHu npodecop; Casuh M. CeeTnaHa,
BaHpeaHu npodecop; Auuh M. [pawkKo, goueHT; latnHunh M. [paraH, goueHT; Monosuh b. BpaHka, AoUEeHT

CraTtyc npeamerta: U360opHM

Bpoj ECMNB: 5

Ycnos: Ogcnywana Opkectpaumja 3

LUumb npeamera:

L npeameTa je cTuuakbe 3Haka 0 OPKECTPALMOHMM CTUIOBMMA M NOCTYMNLMMA KapaKTEPUCTUYHUM 33 UCTOPUjCKe enoxe y
pa3Bojy My3uKe, 33 CaBpeMeHa Aena 33 OPKecTap M 3a HajaHa4ajHMje ayTope opKecTapcke mysuke. NMpoayb/beHo 3Hakbe U
pasymeBatbe OpKecTpauuje carnegaHe y UCTOPUCKOM U CTUICKOM KOHTEKCTY, MMa 33 Lu/b yHanpeherbe TeXHWKe opKecTpuparba u
pa3Boj CTBapanavykMx CnocobHOCTU CTyAeHTa.

MUcxop npeamerta:

Of cTyZeHTa ce O4YeKyje fa CaB/iaja 3Hakba M BelwTnHe NoTpebHe 3a aHaIMTUYKO carfiefaBakbe U AOHOLWeHE 3aK/byyaKka o
OPKEeCTPaLMjM KapaKTePUCTMYHO] 3a NOjeAMHOT ayTopa, rPyny My3MYKMX CTBapasaLa, Npasal, Maun CTU/ICKY enoxy, Te Aa je Ta 3Harba
cnocobaH Aa NPUMEHU NPy OpPKecTpypakrby NOro4HUX NPUMepa, aHaM3M U BPeAHOBakbY HOBMX AE/1a 33 OPKecTap, KOMNOHOBakby
OPKECTapCKMUX Ae/la U Y CONCTBEHOM Pagy ca CTYAEHTMMA.

Capp:kaj npegmera:

Mpeamet ce 6aBM aHaM30M HauMHa Kopulwhera MHCTPYMEHaTa, OPKEeCTapCKMUX Fpyna U OPKecTpa y LWesnHK, og 6apoka Ao
CaBpeMeHOr CTBapanallTea, a Y KOHTEKCTY pa3Boja MHCTPYMeHaTa, M3Bohauke TeXHUKE M NPOMEHa CTBapasauykux naeja u npakce.

3aK/byyLiM JOHETM Ha OCHOBY aHA/IMTUYKOT YBUAA ¥ M3abpaHa Aesa NpuMmetbyjy Ce Ha OpKecTpuparbe oarosapajyhmx kpahumx
KOomnosuumja.

McnuTHM 3axTeB

CTpy4HM pag 13 061acTv aHaM3e opKecTpaumje.

Jluteparypa:

1. Koechlin, Charles: Traité de I'orchestration, Max Eschig, Paris, 1928

2. Piston, Walter: Orchestration, W. W. Norton, New York, 1955.

3. Mabhler, Gustav: Symphony No. 5, C. F. Peters, Leipzig, 1904.

4. Berlioz, Hektor: Grande messe des morts, Barenreiter-Verlag, Kassel, 1978.

5. Carse, Adam. The History of Orchestration. Dover Publications, Inc., New York, 1964

6. Mari¢, Ljubica: Pesme prostora. Kassel, Furore Verlag, 1956.

7. Lutoslawski, Witold: Livre pour orchestre. Warsaw, Polskie Wydawnictwo Muzyczne, 1968.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTaBa: 2

MeTtopae ussohera Hacrase:
Mpepasatba M Bexkbe Mo 3a4aTm Temama. JUckycuje y OKBMpY Npeaasarba v Bex6u. McTpaxusauku pag ctyaeHTa. [Auckycuvje o
AHAIMTUYKMM W NPaKTUYHUM PaLOBMMA CTyAeHaTa.

OueHa 3Hawa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCMINT: MNoeHa - 60

AKTMBHOCT Yy TOKY NpeAaBatrba 40 M3paga cTpyyHor paga 60




Ctypmjckm nporpam: Komnosuumja, LOKTOPCKE aKaZeMcKe CTyanje

Hasus npegmeta: DGPE1 - MpumerseHa ectetnka 1, DUGPEL - MpumerbeHa ectetnka 1, SGPEL - NMpumereHa ecteTuKa 1

HacrasHuum: Hukonuh [l. CaHena, AoueHT

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema nocebHux ycnosa

LUumb npeamera:

Linb npeameTa je ysoherbe cTyaeHaTa LOKTOPCKUX CTYAMNja Y UCTPAXKMBAYKM PAS HA aHaN3M, TyMmadekby U pacnpasu
OUCLUUNINHAPHUX, UHTEPAUCUUNIMHAPHUX U TPAHCAMUCLMMINHAPHUX CTYAM]a O YMETHOCTM NOCPeaCTBOM YNopeaHUX U3yyaBakba
onwTe Teopuje yMETHOCTH, MpUMerbeHe ecTeTuKe, dpunosodpuje yMeTHOCTU U NOCEBHUX HayKa O YMETHOCTUMA.

Ucxop npeamera:
CyZeHTW CTMYY 3Hakba M YNO3HAjy METOAE O ANCLUNIMHAPHUM, UHTEPAUCLUUNAMHAPHUM U TPAHCAUCLMMNNMHAPHUM CTyAMjama
YMETHOCTU.

Capp:kaj npegmera:

1) Teopmje yMeTHOCTM N KYNTYpE;

2) Teopuje o cTBapakby YMETHOCTH;

3-4) MoeTuyKe Teopuje 0 NPUKa3UBakby, U3pakaBatkby, M3BOHEHY, NPOAYKLMjU, NOCTNPOAYKLMU U UCTPAXKUBaKbY Y YMETHOCTUMA;
5-6) Teopuje moaepHe, NOCTMOAEPHE U CaBpPeMeHe YMETHOCTH;

7) UHTepaUcUMNANHAPOCT U TPAHCAUCUUNINHAPHOCT CaBpeMeHe YMETHOCTH;

8) Ynora meauja y ymeTHOCTUMA: MegMjcKa, MyITUMEAM]CKa U NOCTMEAN|CKA YMETHOCT;

9) dopmanusam, peHoMmeHoONOMMja U YMETHOCTH;

10-11) Kputnuka Teopuja, KynTypa M YMETHOCT;

12) OaHocK n3mehy yMETHOCTU U HayKe;

13) OgHocK nsmehy ymeTHOCTU U NONUTUKE;

14) Yutarbe gomahumx 3aaTaka — NMMCAHU KPUTUUKM MPUKA3 TEOPMJCKOT TEKCTA Y BE3M Ca HEKOM 04, MPETX0AHO 0bpaheHnx Tema
15) Konoksujym— nucaHu Tect og, 10 nutarba U3 npeTxoaHo obpaheHnx Tema

3aBpLUHKM MCNUT — YCMEHa NpoBepa 3Hakba: Npe3eHTaumja u oabpaHa CeMMHAPCKOT pasa HanMcaHoOr TOKOM Kypca

NuTeparypa:

1. Misko Suvakovi¢, Epistemologija umetnosti, Orion Art, Beograd, 2008.

2. Migko Suvakovi¢, Ales Erjavec (eds), Figure u pokretu — Savremena zapadna estetika, filozofija i teorija umetnosti, Atoca,
Beograd, 2009.

3. Migko Suvakovié¢, Pojmovnik teorije umetnosti, Orion Art, Beograd, 2011.

4. Migko Suvakovié¢, Umetnost i politika/Savremena estetika, filozofija, teorija i umetnost u vremenu globalne tranzicije, Sluzbeni
Glasnik, Beograd, 2012.

5. Jacques Ranciere, The Politics of Aesthetics — The Distribution of the Sensible, Continuum, London, 2004.

6. Clive Cazeaux, (ed), The Continental Aesthetics Reader, Routledge, London, 2000.

7. Berys Gaut, Dominic Mclver Lopes (eds), The Routledge Companion to Aesthetics, Routledge, London, 2001.

8. Charles Harrison, Paul Wood (eds), Art in Theory 1900-2000, An Anthology of Changing Ideas, Basil Blackwell, Oxford UK,
Cambridge USA, 2003.

9. Aldo Milohni¢, Teorije savremenog teatra i performansa, Orion Art, Beograd, 2013.

10. Michael Nyman, Experimental Music — Cage and beyond, Cambridge University Press, Cambridge, 1999.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

Metope MSBOT)eH:a HacTaBe:
I'Ipe,a,aBaH:a, dHa/in3e TeKCTOoBa U UCTPa*KMUBakbe Ca NU3Paaom p,omaher 3ajaTKa.

OueHa 3Hakwa (MaKcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 70 3aBpLIHN UCMINT: MNoeHa - 30
CeMmuHap-u 40 Ycmenn ncnut 30
AKTUBHOCT Yy TOKY npefaBama 10

Konoksujym-un 20




Ctypmjckm nporpam: Komnosuumja, LOKTOPCKE aKaZeMcKe CTyanje

Hasus npegmeta: DGPE2 - NMpumereHa ecteTka 2, DUGPE2 - MpumerbeHa ecteTuka 2, SGPE2 - MNpumereHa ecteTuKa 2

HacraBHuum: Jeavh P. Hukona, BaHpegHu npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema nocebHux ycnosa

LUumb npeamera:
Linb npeameTa je ysoherbe cTyaeHaTa LOKTOPCKMX CTYAMja Y UCTPAXKMBAYKM PAL Ha aHaU3K, Tymayekby U pacnpasu
OUCLUUNINHAPHUX, UHTEPAUCUUNIMHAPHUX U TPAHCAMUCLMMIMHAPHUX O4HOCA MY3UKE, APYTUX YMETHOCTU U KYNType.

MUcxop npeamera:
CTy4EHTUN CTUYY 3Hakba U YNO3Hajy METOAE aHa/IM3e 04HOCA MY3UKE U APYTUX YMETHOCTH.

Capprkaj npeamerta:

1) AvcumnamnHe, }KaHPOBU U MOLANNTETU YMETHOCTH;

2) OpgHoc n3mehy yMETHOCTM 1 My3UKe Y aHTUYKO] U CPeaHeBEKOBHO] KyNTYpU;

3) OpHoC U3Mehy YMETHOCTU U My3UKe Y peHecaHcu 1 6apoky;

4) OaHoc n3mehy YyMETHOCTU U My3UKe Y BpeMeHY NpoCBeTUTE/bCTBA;

5) OfHOC n3mehy YMETHOCTU U My3UKE Y POMaHTU3MY;

6) OfHOC UM3MeRY YMETHOCTU U My3UKE Y MOAEPHO] U MOAEPHU3MY;

7-8) OpgHoc M3mehy yMEeTHOCTU U My3UuKe Yy aBaHrapAama M HeoaBaHrapaama;

9) OaHOC U3mehy YMETHOCTU U My3WKe Y NOCTMOAEPHU3MY;

10) OaHoc u3mehy YMETHOCTU 1 My3MKe Y BUCOKO], MAaCOBHO] MOMYapHOj KyNTypw;
11-12) OgHoc n3mehy yMETHOCTU U My3WKe Y CBETCKO]j KyNTypW;

13-14) OgHoc n3mehy yMETHOCTU M My3WKe Y CaBPEMEHO] KyNTypu;

15) Konokenjym— nucaHu Tect og, 10 nuTarba U3 npeTxoaHo obpaheHux tema
3aBpLWHM UCMIUT — YCMEHa NpoBepa 3Haka: ogbpaHa CeMUHAPCKOr paja HanNMcaHoOr TOKOM Kypca

Jluteparypa:

1. Mirjana Veselinovié, Stvaralacka prisutnost evropske avangarde u nas, Univerzitet umetnosti u Beogradu, Beograd, 1983.

2. Edward Lippman, A History of Western Musiacl Aesthetics, University of Nebraska Press, Lincoln, 1992.

3. Leppert, Richard: The Sight of Sound. Music, Representation, and the History of the Body, Berkeley, University of California Press,
1993.

4. Frederic Jameson, The Geopolitical Aesthetics. Cinema and Space in the World System, Indiana University Press, Bloomington,
1995.

5. Georgina Born, David Hesmondhalgh, Western Music and Its Others. Difference, Representation, and Appropriation in Music,
University of California Press, Berkeley, 2000.

6. John Storey, J, Cultural Theory and Popular Culture, Peking University Press, 2004.

7. Jelena Dordevic (ed), Studije kulture — Zbornik, Sluzbeni glasnik, Beograd, 2008.

8. Misko Suvakovié, Ale$ Erjavec (eds), Figure u pokretu — Savremena zapadna estetika, filozofija i teorija umetnosti, Atoca,
Beograd, 2009.

9. Misko Suvakovi¢, Pojmovnik teorije umetnosti, Orion Art, Beograd, 2011.

10. Misko Suvakovié, Umetnost i politika, Sluzbeni glasnik, Beograd, 2012.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeTtoae ussohera HacTaBe:
Mpeaasarba, aHaNM3e TEKCTOBA M UCTPaXKMBakbe ca M3pasom gomaher 3agaTka.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpPLHN UCMINT: MNoeHa - 30
CeMmuHap-u 40 Ycmenn ncnut 30
AKTMBHOCT Y TOKY NpeAaBatba 10

Konoksujym-u 20




Ctypmjckm nporpam: Komnosuumja, LOKTOPCKE aKaZeMcKe CTyanje

Hasus npeameta: DAPM1 - [pumerseHa my3umka 1

HacraBHuum: Monosuh b. BpaHKa, goueHT

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:
CTuuakbe 3Hatba U CNocobHOCTM NOTPEBHUX 3a NpodecnoHanHo baB/bere KOMNO3UTOPCKMM PAAOM Ha NOJby NO30PULLHE MY3UKe.

WUcxop npepmera:

CTy[eHT je CTeKao 3Hakba O CaBPEMEHOj KOMMO3ULIMOHO] NPAKCK U O Pa3IMYUTUM CTBapanavykMM yCMeperuma U NoeTukama
NPUCYTHUM Yy NO30PULLHOj YMETHOCTM Hawer BpemeHa. OcnocobsbeH je 33 KpeaTUBHO y4ecTBOBake Yy NO30PULLHOM NPOjeKTy buno
Kao KomnosuTop 6110 Kao An3ajHep 3BYyKa.

Capp:kaj npegmerta:

MpegmeT ce 6aBW NpYMeHEHOM (MNO30PULLHOM) MY3UKOM Kao crnieunduiHMm 06 1MKoOM My3nUYKe KOMMNo3unLmje, Koja je cacTaBHU
0,0 NO30PULLIHOT YMETHUYKOT Aena — NpojekTa. MpumerbeHa My3nKa — CBpXa M HAMeHa: y4ecTByje y ycrnocTaB/bakby aTmocoepe,
MCTMYe 3HaYajHe ApaMCKe MOMEHTe, "Nnokpuea" NnpomeHe cueHorpaduje y No3opuLlTy, yTMYe Ha EMOLIMOHA/IHW CTaTyC rneaaoua.
Mpegmet obyxBaTa yno3HaBake ca PafoM Ha aHann3u, M36opy M KOMNOHOBakY NPUMeHeHe My3uke. Takohe, y OKBUMpPY NpeameTa
0b6pahyjy ce HajaxkHUje pa3e opraHM3aLmje OBOr CTBAPANAYKOr YMHA M OArOBapa Ce Ha HajBaXKHMja NUTarba Be3aHa 3a hera. Pag
Ha My3uLM 32 NO30PULLHY NpeAacTaBy. LLTa ra YnmHK, Kojum pesom nhu? Pasrosop ca peantesbem. YNnosHaBake ca TEKCTOM Man
cueHapuom u ogpehusarse 3By4HOT NOTEHUMjana U 3BYYHOT ambujeHTa NO30PULLIHON KOMaga.

M3pasa mysuke 3a usabpaHe ges0B8e NO30pULLIHE NPesCTaBe.
McnutHu 3axTeB: KomnoHoBaHa 1 3By4HO peanunsosaHa (CD) mysuKa 3a nsabpaHe AenoBe TeKCTa NO30PULLHE NpeacTaBe.

NuTeparypa:

. Kaye, Deena & James Lebrecht. Sound and Music for the Theatre, 2nd edition. Focal Press, Boston, 2000.

. Brown, Royal. Overtones and Undertones: Reading Film Music California. University of California Press, 1994.

. Bazelon, Irwin. Knowing the Score: Notes on Film Music. Van Nostrand Reinhold, 1975.

. Brophy, Philip. The World of Sound in Film. Sidney, AFTRS Publishing, 1999.

. Bruce, Donald Graham. Bernard Herrmann: Film, Music and Narrative. Michigan, Ann Arbor, 1985.

. Burt, G. The Art of Film Music. North Eastern University Press, Boston, 1996.

. Cooke, M. A History of Film Music. Cambridge University Press, Cambridge, 2008.

. Egorova, Tatiana. Soviet Film Music: a historical survey. Amsterdam, Harwood Academic Publishing, 1997.

. Eisler, H. & T. Adorno. Composing for the Films. Athlone Press, London, 1994.

10. Kalinak, Kathryn. Settling the score: music and the classical Hollywood Film. Wisconsin, University of Wisconsin Press, 1992
11. Karlin, Fred & Rayburn. Wright On the Track: A Guide to Contemporary Film Scoring. Schirmer Books, New York, 1994.

12. Lack, Russell. 24 Frames Under: A buried history of film music. London, Quartet Books Ltd. 1997.

13. London, Kurt. Film music: A summary of the characteristic features of its history, aesthetics, technique; and possible
developments. London, Arno Press, 1970.

14. Manvell, Roger & John Huntley. The Technique of Film Music. Hastings House, London, 1975.

15. Marks, Martin Miller. Music and the silent film: contexts and case studies. New York, Oxford University Press, 1997.

16. McCarty, Clifford (ed). Film Music 1 & Film Music 2: History, Theory, Practice Garland Press. reprinted by Film Music Society,
1980.

17. Powrie, Phil and Robynn Stilwell. Changing Tunes: the Use of Pre-existing Music in Film. Aldershot, Ashgate Publishing, 2006.
18. Powrie, Phil and Robynn Stilwell. Changing Tunes: the Use of Pre-existing Music in Film. Aldershot, Ashgate Publishing, 2006.
19. Prendergast, R. M. Film Music: A Neglected Art. New York, W. W. Norton, 1992.

20. Reay, Pauline. Music in Film: Soundtracks and Synergy. Auckland, Wallflower Press, 2004.

21. Rona, Jeff. The Reel World: Scoring for Pictures. San Francisco, Backbeat Books, 2001.

OCooONOOULLDE WNER

Bpoj yacoBa akTMBHe HacTaBe: Teopujcka HacTaga: 1 MpaKkTnyHa HacTaga: 1

MeTtoae ussohera HacTaBe:
MpepaBatba: KONEKTMBHA HAcTaBa, BesiMymHa rpyne go 300

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCINT: MNoeHa - 60

Mcnut — my3umKa 3a usabpaHe genose
TeKcTa NO30pULLHE NpeacTaBe

AKTMBHOCT Yy TOKY npeaaBatba 40 60




Ctypmjckm nporpam: Komnosuumja, LOKTOPCKE aKaZeMcKe CTyanje

Hasus npegmeta: DAPM?2 - MpumerbeHa my3uKa 2

HacraBHuum: Monosuh b. BpaHKa, goueHT

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:
CTuuarbe 3Hatba U CNocoBbHOCTM NOTPEBHUX 3a NpodecnoHanHo 6aB/berE KOMNO3UTOPCKMM PAAOM Ha NoJby GUIMCKE My3HKe.

WUcxop npepmera:

CTyZeHT je CTeKao 3Harba O CaBPEMEHOj KOMMO3ULIMOHO] NPAKCK M O PAa3NNYMTUM CTBAPANAYKMM YCMeperrma 1 NoeTukama
NPUCYTHUM Y GUAMCKO] YMETHOCTM Haller BpemeHa. Ocnocob/beH je 3a KpeaTUBHO y4yecTBOBake Y GUAMCKOM NpojeKTy b1no Kao
KOMMNO3uTOp 610 Kao AM3ajHep 3BYKa.

Capp:kaj npegmerta:

Mpeamet ce 6aBn npumerbeHOM (GUAMCKOM) My3MKOM Kao cneuudruyHum 061MKOM My3nYKe KOMNO3ULIMje, Koja je cacTaBHM Aeo
duama Kao ymeTHUYKOT gena — npojekTa. MpumerbeHa My3nKa — CBpXa M HaAMeHa: yYecTByje y ycnocTas/bakby aTmocdepe, nuctuye
3HayYajHe ApaMCKe MOMEHTE, U AOMUHAHTHO yTUYe Ha EMOLUMOHANHK CTaTyc rnegaoua. Mpeamet obyxsaTta yno3HaBarbe ca pagom
Ha aHanM3u, nsbopy M KOMMNOHOBakY NpUMereHe My3UuKe. Takohe, y oOKBUPY NpeameTa 0bpahyjy ce HajBaxkHuje dpaze
opraHu3saumje oBOr CTBapanavyKor YUHa M OATOBaPa Ce Ha HajBaKHMja NWTarba Be3aHa 3a wera. Pag Ha duamckoj mysuum. LWTa ra
YMHK, Kojum pesom uhun? Pasrosop ca peauTesbeM. YNO3HaBake ca CLeHapuom v ogpehuBatbe 3By4HOT NOTEHLMjaa U 3BY4YHOT
ambujeHTa punma. Kako KomnoHoBaTH My3unKy 3a dpuam? Kojy BpcTy mysumke nucatn? Ko nssoam mysuky Koja ce Hanuwe? Koju cy
pasnosu npucycTea My3uke Ha ogpeheHom mecTy y dunamy? Kako ogabpaTv TpeHyTak Kafa My3uKa NoyYnkbe 1 3aBpLuasa’?

M3paga mysuke 3a usabpaHe genose dpuama.
McnutHu 3axTeB: KoMNoHOBaHa 1 3By4YHO peannsosaHa (CD) mysuKa 3a 3abpaHe pUAMCKe CLeHe — MHcepTe.

Jluteparypa:

1. Kaye, Deena & James Lebrecht. Sound and Music for the Theatre, 2nd edition. Focal Press, Boston, 2000.

2. Brown, Royal. Overtones and Undertones: Reading Film Music California. University of California Press, 1994.
3. Bazelon, Irwin. Knowing the Score: Notes on Film Music. Van Nostrand Reinhold, 1975.

4. Brophy, Philip. The World of Sound in Film. Sidney, AFTRS Publishing, 1999.

5. Bruce, Donald Graham. Bernard Herrmann: Film, Music and Narrative. Michigan, Ann Arbor, 1985.

6. Burt, G. The Art of Film Music. North Eastern University Press, Boston, 1996.

7. Cooke, M. A History of Film Music. Cambridge University Press, Cambridge, 2008.

8. Egorova, Tatiana. Soviet Film Music: a historical survey. Amsterdam, Harwood Academic Publishing, 1997.

9. Eisler, H. & T. Adorno. Composing for the Films. Athlone Press, London, 1994.

10. Kalinak, Kathryn. Settling the score: music and the classical Hollywood Film. Wisconsin, University of Wisconsin Press, 1992
11. Karlin, Fred & Rayburn. Wright On the Track: A Guide to Contemporary Film Scoring. Schirmer Books, New York, 1994.

12. Lack, Russell. 24 Frames Under: A buried history of film music. London, Quartet Books Ltd. 1997.

13. London, Kurt. Film music: A summary of the characteristic features of its history, aesthetics, technique; and possible
developments. London, Arno Press, 1970.

14. Manvell, Roger & John Huntley. The Technique of Film Music. Hastings House, London, 1975.

15. Marks, Martin Miller. Music and the silent film: contexts and case studies. New York, Oxford University Press, 1997.

16. McCarty, Clifford (ed). Film Music 1 & Film Music 2: History, Theory, Practice Garland Press. reprinted by Film Music Society,
1980.

17. Powrie, Phil and Robynn Stilwell. Changing Tunes: the Use of Pre-existing Music in Film. Aldershot, Ashgate Publishing, 2006.
18. Powrie, Phil and Robynn Stilwell. Changing Tunes: the Use of Pre-existing Music in Film. Aldershot, Ashgate Publishing, 2006.
19. Prendergast, R. M. Film Music: A Neglected Art. New York, W. W. Norton, 1992.

20. Reay, Pauline. Music in Film: Soundtracks and Synergy. Auckland, Wallflower Press, 2004.

21. Rona, Jeff. The Reel World: Scoring for Pictures. San Francisco, Backbeat Books, 2001.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka Hactasa: 1 MpakTnyHa HacTtasa: 1

MeToae ussohera HacTaBe:
MpepaBara: KONEKTUBHA HacTaBa, BeanyunHa rpyne go 300

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLUHW UCMINT: MNoeHa - 60
Ncnut — my3uKa 3a usabpaHe punmcke

AKTMBHOCT Yy TOKY NnpeaaBatba 40 60
CueHe, UHcepTe




Ctypmjckm nporpam: Komnosuumja, LOKTOPCKE aKaZeMcKe CTyanje

Hasus npegmeTta: DASI1 - CTyAnjcKn UcTparknBavku pasg 1

HacraBHuum: ---

CraTtyc npegmerta: o6asesHu

Bpoj ECMB: 13

Ycnos: Hema

LUumb npeamera:

CTYZAMCKM UCTPaXKMBaYKM pag, je y GyHKLMjU npunpeme 1 n3page AOKTOPCKOT YMETHUYKOT NpojeKTa y 061acTn Komnosuuuje.
Hberos uW/b je Aa NpUNpemm NPUMeHy CTeYeHUX aHaIMTUYKMX, METOL0MO0LKMX, TEOPUJCKUX MU KOMMO3ULLMOHO-TEXHUYKUX 3HAHA Y
dYHKLMjK OCTBAPMBatba HajBULIMX CTBApaiavykmx AomeTa y 061acT Teme AOKTOPCKOT YMETHUYKOT NPOjeKTa.

Ucxop npeamera:

CTyZ.eHTU CTMYY CNOCOBHOCTU peann3oBatba CONCTBEHUX YMETHUYKMX KOHLENaTa U CTUYy CNocoBHOCT NyHOT pasymeBatba
PasIMYNTUX KOMMO3ULIMOHWX NOETUKA, Haj3HAYajHUjUX CaBPEMEHUX MY3UYKUX Aea U TeopUjcKe nTepaType, Te ymejy Aa Kopucre
TO 3Hatbe Y Aa/beM YMETHUYKOM pa3Bojy. CTUYY cnOCOBHOCT NOTNYHO CAaMOCTa/IHOT yYera U peanunsaunje HajkOMNAEKCHUUX
CTBapasiaykmMX 3axTeBa, MMajy KPUTUUYKY CAMOCBECT U CMOCOOHM Cy Aa MHULMPAjY 3ajeAHUYKE NPOjeKTe, Aa PYKOBOAE 33je JHUUKUM
NPOjeKTMMA U y4ecTBYjy Y TUMCKOM pajy, AOroBapakby M OpraHu3saumju.

Capp:kaj npegmera:

dopmupa ce y cknagy ca TEMOM YMETHUYKOT NPOjeKTa CBaKOr KaHAMAaTa NojeAUHAYHO a Y 3aBUCHOCTUM Of, C/IOKEHOCTU U CTPYKTYype
npojekTa. CagpiKajeM CTy4MjCKOT UCTpaXKMBaAYKor pasa obyxsaheHa je u npunpema jaBHe npeseHTaumje LOKTOPCKOT YMETHUYKOT
npojekTa.

Jluteparypa:
1. Pa3Hu ayTopu. Cnrcak (OCHOBHE) NMTepaType CacTaBHU je Ae0 NpujaBe AOKTOPCKOT YMETHUYKOT NPOjeKTa 1 ycBaja ce 3ajegHo ca
TeMoM npojekTa. PasHn nsgasaum.

Bbpoj yacoBa aKTUBHe HacTaBe: ‘ Teopwujcka HacTasa: 0 MpaKTnyHa HacTaga: 12

MeToae ussohera Hactase:
CamocTa/iHK pag, KaHAMAaTa U KoHCyATaumje

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: ‘ MoeHa - 0 3aBpLWHN UCMINT: MoeHa - 0




Ctypmjckm nporpam: Komnosuumja, LOKTOPCKE aKaZeMcKe CTyanje

Hasus npegmeTta: DASI2 - CTyANjCKM UCTPAXKMBAYKKM pas 2

HacraBHuum: ---

CraTtyc npegmerta: o6asesHu

Bpoj ECMB: 10

Ycnos: Hema

LUumb npeamera:

CTYZAMCKM UCTPaXKMBaYKM pag, je y GyHKLMjU npunpeme 1 n3page AOKTOPCKOT YMETHUYKOT NpojeKTa y 061acTn Komnosuuuje.
Hberos uW/b je Aa NpUNpemm NPUMeHy CTeYeHUX aHaIMTUYKMX, METOL0MO0LKMX, TEOPUJCKUX MU KOMMO3ULLMOHO-TEXHUYKUX 3HAHA Y
dYHKLMjK OCTBAPMBatba HajBULIMX CTBApaiavykmx AomeTa y 061acT Teme AOKTOPCKOT YMETHUYKOT NPOjeKTa.

Ucxop npeamera:

CTyZ.eHTU CTMYY CNOCOBHOCTU peann3oBatba CONCTBEHUX YMETHUYKMX KOHLENaTa U CTUYy CNocoBHOCT NyHOT pasymeBatba
PasIMYNTUX KOMMO3ULIMOHWX NOETUKA, Haj3HAYajHUjUX CaBPEMEHUX MY3UYKUX Aea U TeopUjcKe nTepaType, Te ymejy Aa Kopucre
TO 3Hatbe Y Aa/beM YMETHUYKOM pa3Bojy. CTUYY cnOCOBHOCT NOTNYHO CAaMOCTa/IHOT yYera U peanunsaunje HajkOMNAEKCHUUX
CTBapasiaykmMX 3axTeBa, MMajy KPUTUUYKY CAMOCBECT U CMOCOOHM Cy Aa MHULMPAjY 3ajeAHUYKE NPOjeKTe, Aa PYKOBOAE 33je JHUUKUM
NPOjeKTMMA U y4ecTBYjy Y TUMCKOM pajy, AOroBapakby M OpraHu3saumju.

Capp:kaj npegmera:

dopmupa ce y cknagy ca TEMOM YMETHUYKOT NPOjeKTa CBaKOr KaHAMAaTa NojeAUHAYHO a Y 3aBUCHOCTUM Of, C/IOKEHOCTU U CTPYKTYype
npojekTa. CagpiKajeM CTy4MjCKOT UCTpaXKMBaAYKor pasa obyxsaheHa je u npunpema jaBHe npeseHTaumje LOKTOPCKOT YMETHUYKOT
npojekTa.

Jluteparypa:
1. Pa3Hu ayTopu. Cnrcak (OCHOBHE) NMTepaType CacTaBHU je Ae0 NpujaBe AOKTOPCKOT YMETHUYKOT NPOjeKTa 1 ycBaja ce 3ajegHo ca
TeMoM npojekTa. PasHn nsgasaum.

Bbpoj yacoBa aKTUBHe HacTaBe: ‘ Teopwujcka HacTasa: 0 MpaKkTnyHa HacTaea: 11

MeToae ussohera Hactase:
CamocTa/iHK pag, KaHAMAaTa U KoHCyATaumje

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: ‘ MoeHa - 0 3aBpLWHN UCMINT: MoeHa - 0




Ctypmjckm nporpam: Komnosuumja, LOKTOPCKE aKaZeMcKe CTyanje

Hasus npegmeTta: DASI3 - CTyAnjCKM UCTPaXKMBAYKKM pas 3

HacraBHuum: ---

CraTtyc npegmerta: o6asesHu

Bpoj ECMB: 20

Ycnos: Hema

LUumb npeamera:

CTYZAMCKM UCTPaXKMBaYKM pag, je y GyHKLMjU npunpeme 1 n3page AOKTOPCKOT YMETHUYKOT NpojeKTa y 061acTn Komnosuuuje.
Hberos uW/b je Aa NpUNpemm NPUMeHy CTeYeHUX aHaIMTUYKMX, METOL0MO0LKMX, TEOPUJCKUX MU KOMMO3ULLMOHO-TEXHUYKUX 3HAHA Y
dYHKLMjK OCTBAPMBatba HajBULIMX CTBApaiavykmx AomeTa y 061acT Teme AOKTOPCKOT YMETHUYKOT NPOjeKTa.

Ucxop npeamera:

CTyZ.eHTU CTMYY CNOCOBHOCTU peann3oBatba CONCTBEHUX YMETHUYKMX KOHLENaTa U CTUYy CNocoBHOCT NyHOT pasymeBatba
PasIMYNTUX KOMMO3ULIMOHWX NOETUKA, Haj3HAYajHUjUX CaBPEMEHUX MY3UYKUX Aea U TeopUjcKe nTepaType, Te ymejy Aa Kopucre
TO 3Hatbe Y Aa/beM YMETHUYKOM pa3Bojy. CTUYY cnOCOBHOCT NOTNYHO CAaMOCTa/IHOT yYera U peanunsaunje HajkOMNAEKCHUUX
CTBapasiaykmMX 3axTeBa, MMajy KPUTUUYKY CAMOCBECT U CMOCOOHM Cy Aa MHULMPAjY 3ajeAHUYKE NPOjeKTe, Aa PYKOBOAE 33je JHUUKUM
NPOjeKTMMA U y4ecTBYjy Y TUMCKOM pajy, AOroBapakby M OpraHu3saumju.

Capp:kaj npegmera:

dopmupa ce y cknagy ca TEMOM YMETHUYKOT NPOjeKTa CBaKOr KaHAMAaTa NojeAUHAYHO a Y 3aBUCHOCTUM Of, C/IOKEHOCTU U CTPYKTYype
npojekTa. CagpiKajeM CTy4MjCKOT UCTpaXKMBaAYKor pasa obyxsaheHa je u npunpema jaBHe npeseHTaumje LOKTOPCKOT YMETHUYKOT
npojekTa.

Jluteparypa:
1. Pa3Hu ayTopu. Cnrcak (OCHOBHE) NMTepaType CacTaBHU je Ae0 NpujaBe AOKTOPCKOT YMETHUYKOT NPOjeKTa 1 ycBaja ce 3ajegHo ca
TeMoM npojekTa. PasHn nsgasaum.

Bbpoj yacoBa aKTUBHe HacTaBe: ‘ Teopwujcka HacTasa: 0 MpaKkTnyHa HacTaea: 20

MeToae ussohera Hactase:
CamocTa/iHK pag, KaHAMAaTa U KoHCyATaumje

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: ‘ MoeHa - 0 3aBpLWHN UCMINT: MoeHa - 0




Ctypmjckm nporpam: Komnosuumja, LOKTOPCKE aKaZeMcKe CTyanje

Hasue npeamerta: DLTD1 - TembpoBcKa oapeheHoCT aygUTUBHOT Onarkarba — AUKTaTM Ca MHCTPYMEHaTa Be/IMKOT cMM$OHMjCKoT
opkecTtpa 1, DULTD1 - TembpoBcKa oapeheHOoCT ayguTUBHOT ONarkakba-ANKTaTU ca MHCTPYMeHaTa BEeJIMKOT CMMOHUCKOT OpKecTpa
1

HacraBHuum: KapaH M. lopaaHa, peaoBHU npodecop

CraTtyc npeamerta: U36opHM

Bbpoj ECNB: 5

YcnoB: Hema

Unm npegmera:

PasymeBarbe CBMX NapameTpa My3uke (TeMNo, KapaKkTep, Mepa, puTMmndka GpakTypa, XapMOHCKM je3unk, 061K, apTUKynaLmja,
OMHaMUWKa, aroruka... ). Passoj My3uuKor ciyxa - nepuenuuja 3syKa AyBauKMX My3UUKMX MHCTPYMEHATa y CBUM pernctuma n 6ojama
y 061my o Hajsuwmx (NnMKono dnayTa) Ao HajHUKKMX (6ac TPOMBOH, Tyba). YcnocTaB/bakbe CUCTEMA aKTUBHOT C/yLLIaHa,
LETeKTOBatba M pasymeBatkba CBMX MapameTpa My3uKe Kao U Lie/IOKYNHOr (3a4aTor) My3nYKor ToKa. Mamhetbe 3ByKa n npesoherse
My3MKe Yy HOTHY C/IMKY KOja je CBMpaHa Ha APBEHUM U IMMEHMM AyBaYKMM My3UUYKMM UHCTPYMEHATMMa M3 cacTaBa opKecTpa a tre.

Ucxop npeamera:

CnocobHOCT pasymeBatba My3uUKe CafipXKMHe Ha OCHOBY 3BYKa. Pa3BujeHa cnocobHOCT nepuenumja 3ByKa APBEHUX AYBaYKUX
WMHCTPYMeHaTa y CBUM pernctmma v 6ojama y obumy oz Hajsmnwwmnx (Nkono enayra) 4o HajHMKMX (6ac TpomboH, TyHa) y pacnoHy oa,
oKo 20X3-20. 000X3. Pa3BujeHa My3MyKa MEMOpPUja - HECMETaHO npeBoherse 3ByKa APBEHUX U IMMEHUNX AYyBaUYKUX MYy3UYKUX
WMHCTPyMeHaTa 13 cacTaBa OpPKecTpa a tre y HOTHY C/IMKY.

Caapkaj npeamera:

YnosHaBame ca peHOMeHOM 1 ocobeHoCcTMMa My3nYKor Tembpa. YKasusarbe Ha cneumduyHy 3By4HOCT, perncTpe nu HaunHe
HOTaLMja Koje cy CBOjCcTBEHe oapeheHnM AyBaYKMM MY3UUYKUM MHCTPYyMeHTUMA. CarneaaBarbe yaore Tembpa y npeno3saBarby
WAEHTUTETA AYBaYKMX MY3UUKUX MHCTPYMEHATA AN, Y LennHu, gorahaja 3By4Hor reHepucarba. TeMOPOBCKU GaKTOpU peneBaHTHU
3a nepuentuBHa npocyhueama. Mcuxonowka n NncuxodmsmnyKa CBojcTBa peneBaHTHa 3a npeuenuujy Tembpa.
MynTudyHKUMOHaNHOCT Tembpa y My3uuum.

PasBujatbe My3nuKke memopuje 1 BelwTnHe npesofhera 3anamheHor 3ByKa y HOTHY C/IMKY - 3aNMUCUBatba My3uKe/My3MUYKM SUKTAT.
YBexb6aBarbe namherba 1 3anncnBarba My3MKe Koja ce CayLla Kpo3 paj, Ha eayKaTMBHUM NpYMeprMa Kao M KoMno3uumjama Koje cy
CeNeKToBaHe U3 yMeTHUYKE My3uUKe inTepaType, a Koje cy ogabpaHe umajyhu y suay Hajbosbe 3By4He oncere, TOHCKE M TeXHUUYKe
MmoryhHOCTM 1 cneudUUHOCTM CBAKOT My3UYKOr MHCTPYMEHTa U3 cacTaBa OpKecTpa a tre.

Jluteparypa:

1. KapaH lopaaHa, CaHapa Jabuh., (2009): TembpoBcKa oapeheHocT ayanTMBHOT onakaka, PakyatTeT Mysmyke yMETHOCTH,
Beorpag,

2. Levitin Daniel J., (2006): This is your brain on music, Dutton, London

3. Padova, A. R. Santoboni & M. O. Belardinelli (2005). "Influence of timbre on emotions and recognition memory for music",
Proceedings of the Conference on Interdisciplinary Musicology Actes du Colloque interdisciplinaire de musicologie, Montreal, http:
//www. oicrm. org/doc/2005/cim05/articles/PADOVA_A_CIMO5. pdf; 22. 01. 2011, 17: 45.

4. Komnosuumje 1 AeoHULE AyBaYKUX MY3UUYKUX MHCTPYMEHATA U3 COIUCTUYKE, KAMEPHE N OPKECTApCKe My3UUKe nTepaType.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtaBa: 1

MeToae ussohera HacTase:
Mpenasarba, AMjanoLlKa MeToAa, NPaKTMYaH paa,.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLUHW UCMINT: MoeHa - 50

Konoksujym-u 40 NMucmenu ucnut 50

AKTMBHOCT Y TOKY NpeAaBatba 10




Ctypmjckm nporpam: Komnosuumja, LOKTOPCKE aKaZeMcKe CTyanje

Hasue npegmeta: DLTD2 - TembpoBcKa oapehHeHOoCT ayaUTUBHOT Onakakba — AMKTaTU ca MHCTPYMEeHaTa BEIMKOT CUMOHMjCKOT
opKkecTpa 2, DULTD2 - TembpoBcKa ogpeheHoCT ayAUTUBHOT OonaKkarba-ANKTaTU Ca MHCTPYMEHATa BEAMKOT CUMPOHKU]CKOT OpKecTpa
2

HacraBHuum: KapaH M. lopaaHa, peaoBHU npodecop

CraTtyc npeamerta: U36opHM

Bbpoj ECNB: 5

Ycnos: MonoxkeH ucnut TembpoBcKa oapehHeHOCT ayaAUTUBHOT ONaxKarba -AMKTaTU Ca UHCTPYMEHaTa BeNIMKOT cUMQOHMjCKor
opkecTpa 1

Unm npegmera:

PasymeBatbe CBMX NapaMeTpa My3uKe (TeMno, KapaKTep, Mepa, PUTMUYKA GaKTypa, XapMOHCKM je3unK, 061K, apTUKynaumja,
OVHAMMKa, aroruka... ). PasBoj myauyKor c/iyxa - nepuenumja 3ByKa ry4adyknx My3andKMx MHCTPYMEHaTa U yAapayYkuxX MHCTPyMeHaTa
ca oapeheHom BUCMHOM TOHA Yy CBMM pernctuma u 6ojama. YcnocTaB/bakbe CUCTEMA aKTUBHOT CyLlakba, AEeTEKTOBaA U
pasymeBarba CBMX NapameTpa My3uKe Kao M LeNoKyNHOT (3a4aTor) my3undkor Toka. Mamhere 3ByKa 1 npeBohere My3uKe y HOTHY
C/INKY.

Ucxop npeamera:

CnocobHOCT pasymeBarba My3uUKe CagpKMHe Ha OCHOBY 3BYKa. Pa3BujeHa cnocobHOCT nepuenumja 3ByKa ryaaqykmx Mysnykmnx
WMHCTPYMEHATa U yaapavykux MHCTpyMeHaTa ca ogpeheHoM BUCMHOM TOHa. PasBujeHa my3ndka memopuja - HecmeTaHo npesohetrbe
3BYKA Y HOTHY C/IMKY.

Caapkaj npeamera:

Yno3HaBare ca GeHoMeHOM 1 0cobeHoCTMMa My3uyKor TeMbpa. YKasumBatrbe Ha cneumnduryHy 3ByYHOCT, PEFUCTPE U HauYnHe
HOTalUMja Koje cy cBojcTBEHE ogpeheHMM AyBaYKUM MY3UYKUM UHCTPYMeHTMMa. Carnefasatbe yiore Tembpa y npeno3Bsasatby
NOEHTUTETA AyBAaYKMX MY3UYKUX MHCTPYMEHaTa UM, y LenunHK, fgorahaja 3By4HOr reHepucarba. TeMBpoBCKM GpaKTOpHU peneBaHTHU
33 nepuenTMBHa npocyhueama. Ncnxonowka u ncmxodrsnyKa CBOjCTBA peneBaHTHa 3a Npeuenuujy Tembpa.
MynTudyHKUMOHaNHOCT Tembpa y My3uuum.

Pa3sBujatbe My3nuKke memopuje 1 BelwTnHe npesoferba 3anamheHor 3ByKa y HOTHY C/IMKY - 3aNMUCUBatba My3uKe/My3MUKM SUKTAT.
YBexbaBarbe Nnamherba 1 3anNncMBakba My3uKe Koja Ce CayLla Kpo3 paj Ha eAyKaTUBHUM NPUMMEPUMA Kao M KOMNo3uLmMjama Koje cy
CenekToBaHe U3 yMeTHUYKe My3uUKe nTepaType, a Koje cy ogabpaHe umajyhu y Buay Hajbosbe 3ByUHe oncere, TOHCKE U TEXHUYKe
MoryhHOCTM 1 cneumdUYHOCTU CBaKOT MY3UYKOT MHCTPYMEHTA.

Konoksujym

3anucuBarbe 04/10MKa U3 My3UUKe iTepaType (APBEHWU AW IMMEHM AYyBaYU U NepKycuje).

3aBpLIHKU UCNnUT

3anucKBatrbe OAI0MKa U3 My3UUKe iuTepaType (ry4auku MHCTPYMEHTH, Xapda, Yenecta v roKeHWwnu).

Jluteparypa:

1. KapaH lopaaHa, CaHgpa Jabuh., (2009): TembpoBcKa oapeheHocT ayanTMBHOT onakara, PakynTeT Mysmuke yMeTHOCTH,
beorpag,

2. Levitin Daniel J., (2006): This is your brain on music, Dutton, London

3. Komnosuuuje n feoHuue AyBauknMX My3UYKUX MHCTPYMEHATa U3 CONMCTUYKE, KaMepHEe M OPKecTapcKe My3uyKe iuTepaType.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTaBa: 1

MeTtoae ussohera HacTaBe:
Mpeaasatrba, AWjasoLlKa MeToAa, NPaKTMUYaH paga,.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpPLHN UCMINT: MNoeHa - 50

Konoksujym-un 40 Mucmenun nenut 50

AKTMBHOCT Y TOKY NpeAaBatba 10




Ctypmjckm nporpam: Komnosuumja, LOKTOPCKE aKaZeMcKe CTyanje

Hasus npegmeta: DUGTP1 - TexHMKa nucarba Hay4dHor 1 Teopujckor paga, SUGTP1 - TexHMKa NMcara Hay4yHOr M TEOPUjCKOT paga

HacraBHuum: MapuHkosuh [. Corba, peaoBHu npodecop

CraTtyc npegmerta: o6asesHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:

OnwTK uns/b Kypca je Aa Nofa3HUKe yno3Ha ca MeToA0/10rMjoOM Y TEXHUKOM Hay4yHOT Paja Y KOHTEKCTY JIOKTOPCKUX CTyamja y
061acTN HayKa 0 YMETHOCTU U 06/1aCTU My3KKe U M3BOHaUYKMX YMETHOCTU, Kao U ca Kopuwherem aAurntanHux 6asa nogataka.
MocebHM UN/bEBM Kypca Cy Aia Ce NOMa3HMLM YNO3Hajy ca NOjMOM 1 TeopMjamMa 0 METOA40/10TUjU U TEXHULLM Hay4yHOr pajaa, ca
OCHOBaMa MEeTOA0/10TMje HayYHOT UCTPaXKMBakba M Aa ce 0byye Aa npumersyjy oarosapajyhe metoaonornje n TexHuKe Hay4yHor

Ucxop npeamera:

YnosHaBarbe OCHOBa MeTOA0/10TMje HayYHOT paga W NPaKTUYHO OBNajaBarbe MeToAamMa M TEXHMKaMa Hay4YHOr UCTPaXKMBama.
Mpunpema 3a u3paay ekcnavKkaumje n Teopujckor obpasnoxerba

LOKTOPCKOT YMETHUYKOT NMpPOojeKTa.

Cappkaj npegmera:

TexHWKa Nucakba TEOPUjCKOT M HAYYHOT paja je jegHocemecTpasiHu Kypc. MNogesbeH je y ABe ocHOBHe obnactu. Y npsoj,
npeasuheHo je npopahrBate TEOPUjCKO-UCTOPUCKUX TEMA, A Y APYr0j, yNO3HaBake TEXHUKE HayuyHor paga. Kypc je HamereH
CBPLEHUM CTYAEHTUMA GaKynTeTa My3MUKe YMETHOCTU KOjU TOKOM CTyAuja HUCye BUAmM y npuanum Aa ce ynosHajy ca oCHoBama
Hay4YHOMUCTPAXKMBAYKOT Pafa, HATU UMajy 036U/bHU]Er UCKYCTBA Y U3Paay TEOPUjCKUX TEKCTOBA.

CapprKaj npeameta YnHe npefasarba v gebate o cnegehum temama: MNojam MeToA0/10rMje HayYHOT M TeopujcKor paga; OgHoc
METOAa U TEXHMKA Hay4YHOT UCTPaXKMBara; MecTo TeOPUCKOT U Hay4yHOTr paZa Ha YHMUBEP3UTETY yMeTHOCTU; JuruTtanHe 6ase
nogataka y YMETHUYKOM UCTparkmBatkby; OCBPT Ha UCTOPMjAT HAyYHOT M TEOPUjCKOT paZa O YMETHOCTU; Hay4yHO UcTpaxkmBatbe;
BpcTe Hay4YHMX pafoBa M Hay4yHM TeKCT; PedepeHTHU anapaT; CTpyKTypa TeKcTa; MpujaBa fOKTOPCKOT yMETHUYKOT
npojekTa.06pasnoxKerbe 4OKTOPCKOT YMETHUYKOT NpojeKTa. U36op ncnutHor 3apatka.

Jluteparypa:

1. Muwko Wyeakoeuh, "CtaTtyc 1 dpyHKLMje Teopuje ymeTHocTH", MponoromeHa 3a aHaAMTUYKY ecTeTuKy, Hosm Caa, 1995.

2. Migko Suvakovi¢, Diskurzivna analiza, Univerzitet umetnosti, Beograd, 2006.

3. Muuwko Wysakosuh, "Aunckyp3mBHa aHanusa", y MupjaHa BecennHosuh-XodmaH (ypea.), OCTCTPYKTYPaIMCTMUKA HayKa O
my3uum (50 rogmHa Kateape 3a My3nKoiornjy u eTHomysunkonorujy dakynteta mysunuke ymetHoctu y beorpaay), COKOJ MUL—
®MY, beorpag, 1998, 27-38.

4. M. BecenuHosuh-XodpmaH, "KoHTeKkcTyanHocT mysukonorunje", y MupjaHa BecenmHosuh-XodmaH (ypea.),
MOCTCTPYKTYpaNUCTUYKa HayKa 0 My3uum (50 roamHa Kategpe 3a My3nKoorujy u eTHomysuKkonorujy ®akynteta mysuuke
ymeTHoCTU y Beorpagy), COKOJ MUL-®MY, Beorpag, 1998, 9-20.

5. Cotba MapuHkosuh, MeTofon0r1ja Hay4HOUCTPaXKMBaAYKOr pasa y My3ukonornju, Kateapa 3a mysmkonorujy, @akyatet mysumuke
ymeTHocTH, beorpaa, MaTtuua cpncka, Hosm Cag, 2008.

6. [paraH LWobajuh, Kako ce nuwwe cTpyYHW pag — NPUPYYHUK 33 CTYAEHTe YMETHUUKMX paKkynTeTa u akagemuja, 2. usg. PMY,
beorpag, 2014.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeTtoae ussohera Hacrase:
Mpepasatba, aHaNM3a ogabpaHux npumepa v aebare.

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLUHN UCMINT: MNoeHa - 50
Mucmenn Tect 25 Mucmenn pag 50
MpucycTBo HacTasu 10

Jomahu 3apatak 10

AKTUBHOCT U 3anarare 5




Ctypmjckm nporpam: Komnosuumja, LOKTOPCKE aKaZeMcKe CTyanje

Hasus npegmeta: DASK2 - YBoZ y CI0XKEHW KOHTPaNyHKT bapoka

HacraBHuum: Penanuh A. Mpepapar, pesosHu npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

YcnoB: oacnywaH ABOroAMLWHM KypC M3 KOHTpanyHKTa

LUumb npeamera:

Oborahetrbe 1 Npoayb/bMBatbe CTeHEHUX 3Haba O NOANPOHMM TeXHMKama Bapoka, ca aKLEeHTOM Ha C/IoKeHe KOMMO3ULMOHe
npouenype

Yno3HaBarbe ca HanpeaHUM cTpaTerMjama aHaanse noamboHe mysuke, HAPOUUTO y AOMEHY T3B. yC/10B/baBajyher KOHTpanyHKTa, ca
aKLeHTOM Ha Bach-ovu TexHWKy cTpeTe

Ucxop npeamera:

OBnafaBatbe aHAMTUUKUM anaTMma, HEONXOAHUM 33 NOAUGDOHY aHANU3Y CNOMNKEHWUjUX aCNEKATA KOHTPANYHKTCKUX TEXHUKA
npumernBaHnx y 6apoKHOj My3unuum, Koje 61 morie fa AonpuHecy CNOCOBHOCTU aHANUTUYKM OPUjEHTUCAHMX CTyeHaTa Aa ce base
Hay4YHUM pasom y 061acTv Teopuje KOHTPAMYHKTA UAN KPEaTUBHO OPjEeHTUCAHMX Aa CTeYeHa 3Hakba MOTry NPUMEHUTH Y
COMNCTBEHOM KOMMO3UTOPCKOM pagy

Capp:kaj npegmera:

KomnosunumoHe TexHuKe bapoKa - NpoWwnpeHn KOHLENT, KPO3 YBOZ, Y YC/I0B/bEHU KOHTPANYHKT. TexHnke nomepajyhux
KOHTpanyHkTa (TMNK): HemumuTaumoHu MK, umutaymoHu MK (ocHOBHe NOCTaBKe). cMCTeMATM3aLMja NO CTEMEHY CIOXKEHOCTHU:
jeaHocTaBHM (06HaB/bakbe paHuje NpeheHor rpaguea), CI0KEHW U NOCEOHO CNOXKEHW YHUAMMEH3NOHaNHU MK, nocebHO cnoxeHn
6u-gumeH3noHanHu MK, eKCTpeMHO coXKeHN MynTuammersmoHanHu MNK. TexHnke umutaumje: obHaB/barbe OCHOBHUX MNOCTABKU.
CnoeHu acnekTM MMMUTALMOHOT TOKA: CNeLnjasHe TEXHUKE Koje CTPYKTYpULLY MOTUBCKKN paj: MHBEp3uje, peTporpagaumje n
peTporpagHe UHBep3uje, ayrmeHTaLmje, AMMUHYLMje U Nponopuuje; MMUTaumja nomepajyhux KoHTpanyHkta (MMMK) uam TexHuKa
penaumoHux ctpeta (TPC) Knacudpuraumja no rpynama UMMK: npea u gpyra rpyna UMMK, Tpeha rpyna UMK, yeTspTa rpyna
MMIK (cBe oa asornaca fo Yetsopornaca). MNonvmopdHa nmutaumja: nonmmopdHu (NOKPETHU) NoTeHUMjan TeMaTCKor maTepujana
(Teme cnocobHe 3a popmmparbe KOMBMHOBAHWX UMUTALLMOHMX TOKOBA Y ABe Uau Bulwe rpyna UMIK (Ha npumepy nonanmopodHe
umutaumje y dyru U ayp, ATK | J. S. Bach-a). PekanuTynauuja npeheHor rpaamea

MpaKkTMYHK Aeo: aHanM3e ofabpaHux Npumepa ca HasegeHoOM npobaematukom. Moaena aHaAUTUUKKX pasoBa. KoHcynTaumje.
Mpe3eHTauuje aHanmn3a

Jluteparypa:

1. TaHees, Cepreit, MoaBUKHOM KOHTPANYHKT cTporaro nucbMa, M. M. Bensaess, fleinumrb, 1909. (ogabpaHa nornassba)

2. TaHees, Cepreit, YueHne o KaHoHe, My3ceKTop FocusaaTta, Mocksa, 1929. (ogabpaHa nornassmba)

3. boraTtbipés CeméH CeméHoBuY: [1BOMHOM KaHOH, MockBa,1947 (oaabpaHa nornassba)

4. TonuH,k0.: UcKkyccTBO KOHTpanyHKTa, N3pgatenbctso My3bika, Mocksa, 1964

5. Nepuuunh, Bnactumunp: UHCTPYMEHTANIHU KOHTPANYHKT, YHUBEP3UTET yMeTHOCTH, Beorpag, 19xx

6. Penanuh, Mpegpar: Umutaumja n KaHoHM nomepajyhmx KOHTpanyHKTa, 360pHUK "My3uyka Teopuja U aHanmsa", cTp. 88-103,
KaTeppa 3a mysunuky Teopujy ®MY, Beorpag, 2007

7. Penanuh, Mpepgpar: ACNEKTU MMUTaLMje: YBPeMEeHEHOCT (CMHXPOHM30BaAHOCT) U3/1aratba TEME U 0AroBOpPa Y PEHECAHCHO]
[YXOBHOj BOKasiHOj nonndoHujm ), Mysuuka Teopuja u aHaamsa", 6p.1/2009., ctp.96-118

8. Penanuh , Mpepgpar: Another Thing or two, on Imitationon of Movable Counterpoint, “Musical Semiotics and music Theory”, cTp.
261-277, Kateapa 3a my3suuky Teopujy PMY, beorpag, 2017

9. Penanuh, Npegapar: dyra U ayp u3 ATK |, J. C. Baxa: ga v je o 1oj cee HanucaHo ?! 36opHuK "Y yact npod. A. Jecnuha", cTp.
42-62, Kategpa 3a my3uuky Teopujy PMY y beorpaay, 2012

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnuHa Hactasa: 0

MeTtopae ussohera Hacrase:
Mpepasatba, AUCKYCUje, CAMOCTaNaH pag cTyaeHara

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 30 3aBpLUHW UCMINT: MNoeHa - 70

AKTUBHOCT y TOKY NpefaBarba 30 ceMuHap/vicnut 70




Ctypmjckm nporpam: Komnosuumja, SOKTOPCKE aKaZeMCKe CTyanje

Hasus npegmeTta: DASK1 - YBOZ y C0XKEHW KOHTPaNyHKT PeHecaHce

HacraBHuum: Penanuh A. Mpepapar, pesosHu npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

YcnoB: oacnywaH ABOroAMLWHM KypC M3 KOHTpanyHKTa

LUumb npeamera:

Ob6orahetbe 1 Npoayb/bmnBatbe cTeHEeHUX 3Haba 0 MOANPOHMM TeXHMKaMa PeHecaHce, ca aKLLeHTOM Ha C/I0XKeHe KOMMO3ULMOHe
npouenype

Yno3HaBarbe ca HanpeaHUM cTpaTerMjama aHaanse noamboHe mysunke, HAPOUUTO y AOMEHY T3B. yC/10B/baBajyher KOHTpanyHKTa

Ucxop npeamera:

OBnafaBarbe aHaIMTUUYKMM a1laTUMa, HEONXOAHUM 32 NOANGPOHY aHaNN3Y CAOMKEHWUjUX acneKkaTa KOHTPaNYyHKTCKUX TEXHUKA
NPUMEHMBAHNX Y PeHECaHCHOj My3MLM, Koje 61 morie Aa AonpuHecy cnocobHOCTM aHANUTUYKKN OPUjEHTUCAHMX CTyAeHaTa fa ce
6aBe Hay4YHWM pasom y 0bnacTu Teopmje KOHTPANYHKTA MW KPeaTUBHO OPjeHTUCAHMX Aa CTeYeHa 3Hakba MOry NPUMEHNUTU Y
COMNCTBEHOM KOMMO3UTOPCKOM pagy

Caapkaj npeamera:

KomnosunumoHe TexHUKe peHecaHce - NPOoLLIMPEHN KOHLENT, KPO3 YBOA, Y YCI0B/bEHU KOHTPaNYHKT. TexHuke nomepajyhux
KOHTpanyHkTa (TMNK): Hemmutaumonu MK, nmutaumonu MK (ocHoBHe NOCTaBKe). cMCTemMaTr3almja No CTENEHY C/I0KEHOCTU:
jeaHocTaBHM (0bHaB/batbe paHuje NpeheHor rpaamBa), CAoXKEHU 1 NocebHO cnoXKeHu yHuanmeH3noHanHu MK, nocebHo cnoxeHun
6u-gumeH3noHanHu MK, eKCTpeMHO coXKeHU MynTuaMmeHsmoHanHu MK. TexHuke umuTaumje: obHaB/bakbe OCHOBHUX NMOCTaBKM.
CNoMKeHU acnekTM MMMUTALMOHOT TOKa: MMUTaUMja nomepajyhux KoHTpanyHkTa (MMIMK) unm TexHuKa penaymormx ctpeta (TPC)
Knacudukaumja no rpynama UMMK: npsa u gpyra rpyna UMIK, tpeha rpyna UMK, uetspTta rpyna UMIMK (cee og aBornaca fo
yeTBopornaca). NoammopdHa muTaumja: nonmmopdHU (MOKPETHM) NOTEHLMjan TeMATCKOT maTepujana (Teme cnocobHe 3a
dopmurparbe KOMBUHOBAHUX UMUTALLMOHMX TOKOBA Y ABe uau Buwwe rpyna UMMK (Ha npumepy nonmmopoHor kaHoHa Non nobis
Domine, W. Byrd-a). PekanuTynauuja npeheHor rpagmnea

MpaKTMYHKU feo: aHanu3e ogabpaHux Npumepa ca HasegeHom npobaemaTukom. Mogena aHaNUTUYKKUX pagoBa. KoHcynTaumje.
Mpe3eHTaumje aHann3a

Jluteparypa:

1. TaHees, Cepreit, MoaBuKHOM KOHTPAMYHKT cTporaro nucoMa, M. M. Bensaessb, Slelinuurs, 1909. (oaabpaHa nornassba)

2. TaHees, Cepreit, YueHue o KaHoHe, My3ceKkTop lfocusaarta, Mocksa, 1929. (ogabpaHa nornassmba)

3. boraTbipés, CeméH CeméHoBuMY: [BolHOM KaHOH, MockBa,1947 (oaabpaHa nornassba)

4. Penanuh, Npegpar: UmuTaumja n KaHoHW nomepajyhux KOHTPanyHKTa, 360pHUK "My3unuyka Teopuja n aHanmsa", ctp. 88-103
KaTeppa 3a mysunuky Teopujy ®MY, Beorpag, 2007

5. Penanuh, Mpegpar: ACNeKT! UMUTaumje: yBpemereHoCT (CMHXPOHW30BaAHOCT) M3/1arakba TEME U OAFOBOPA Y PEHECAHCHO]
[YXOBHOj BOKa/iHOj nonndoHujmn ), Mysuuka Teopuja un aHanmsa", 6p.1 / 2009., ctp. 96-118

6. Penanuh , Npegapar: Another Thing or two, on Imitationon of Movable Counterpoint, “Musical Semiotics and music Theory”, cTp.
261-277, Kateapa 3a my3suuky Teopunjy PMY, beorpag, 2017

7. Penanuh, Npegpar: The Polymorphous Canon Non nobis, Domine: A Theoretical Framework of Composability in a Real Four-Part
Polyphonic Setting, Music-Theoretical studies: monographs “Musica movet: affectus, ludus, corpus”, ctp. 159-176, Kategpa 3a
Teopujcke npegmete PMY, beorpag 2019

Bpoj yacoBa akTMBHe HacTaBe: Teopujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeToae ussohera Hactase:
MNpepaBatkba, AUCKYCHje, cCamocTanaH paa cTyaeHarta

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 30 3aBpLUIHW UCANT: MNoeHa - 70

AKTMBHOCT y TOKY NpejasBara 30 ceMuHap/vcnut 70




