U3BOBAYKE YMETHOCTMH

OOKTOPCKE AKAAEMCKE CTYAUIE
TABE/JIA 5.2



Cneundukaumja npegmera

P6. LWndpa npegmeta Hasue npegmerta

1 DliB4 AHanusa atoHanHe mysuke 1

2 DZIB2 AHanu3a aToHanHe mysuke 2

3 DEVL1 Buona 1

4 DEVL2 Buona 2

5 DEVN1 Buonuna 1

6 DEVN2 Bronuna 2

7 DEVC1 Bnononueno 1

8 DEVC2 Bnononueno 2

9 DIGT1 [vTtapa 1

10 DIGT2 [ntapa 2

11 DBDI1 Ovpurosame 1

12 DBDI2 Ovpurosame 2

13 DZIB3 EnekTpoakyctuyka mysuka 1

14 DIIB1 EcTeTvKa, NoeTrKa 1 CTUANCTMKA caBpemeHa My3uke 1

15 DKIB1 EcTeTvKa, moeTrKa 1 CTUANCTMKA caBpemeHa My3uke 2

16 DBZIB5 MHTepnpeTaunja 6apokHe mysunke

17 DKIKM1 KamepHa my3uka 1

18 DKIKM?2 KamepHa my3uka 2

19 DKIKM1 KamepHa my3uka - Komnosuuunje caspemenmnx aytopa 1

20 DKIKM2 KamepHa my3uKa - Komnosuumje caBpeMeHmnx aytopa 2

21 DKGP1 KamepHa my3uka y matuyHom aHcambay 1

22 DKGP2 KamepHa my3unka y maTyHoOM aHcambay 2

23 DDKL1 Knasup 1

24 DDKL2 Knasup 2

25 DFCL1 KnapuHer 1

26 DFCL2 KnapuHert 2

27 DECB1 KoHTpabac 1

28 DECB2 KoHTpabac 2

29 DNMI1 MeToae yMeTHMYKO-UCTPaKnBayKor paga 1

30 DNMI2 MeToze YMETHUYKO UCTPaXKmnBavKor pasa 2

31 DZIB3 MeToaonorvja emnupujcknx ncTparkmsara 1

32 DZIB3 MeToaonorvja emnnMpujcknx cTparkmsara 2

33 DZIB3 Mysuka n meanin 1

34 DKIB1 Myswuka n meanin 2

35 DUGMI1 My3uyka nHTepnpeTtaumija u efleMeHT! KpeaTUBHOT NPUCTYNa My3UYKOM TeKCTy 1
36 DUGMI2 My3unyka nHTepnpeTaumja u enemeHT! KpeaTMBHOr NPUCTyNa My3UYKOM TEKCTY 2
37 DBZIB5 My3U1YKM CTUA 1 3HaYerbe — HapaTUBHE U peTopuyKe cTpaternje 1
38 DBZIB5 My3KYKM CTWUA 1 3HaYeHe — HapaTUBHE W PETOPUYKe cTpaTernje 2
39 DIIB3 [No3sHaBatbe KamepHe AnTepaType 3a aKyCTUYHE UHCTPYMEHTE U eNIEKTPOHMKY 1
40 DKIB1 [Mo3HaBatbe KamepHe uTepaType 3a aKyCTUYHE NHCTPYMEHTE U eIEKTPOHUKY 2
41 DZIB3 MonynapHa my3uka 1 - Teopuje

42 DZIB3 MonynapHa my3unKa 2 - }aHPOBMU




43 DzIB2 MpeBasunnaxkere Tewkoha y npahery HacTaBe — NCMXOOLIKN aCNEKT

44 DZIB1 MNpumereHa ectetunka 1

45 DZIB2 MNpumer-eHa ectetuka 2

46 DIIB4 Mcuxonornja mysmke

47 DZIB2 Mcuxonorunja mysmykor nssoherba

48 DIIB3 PasBoj nssohawrsa 1

49 DBzIB3 Pa3Boj nssohawrsa 2

50 DCSP1 Cono nesarve 1

51 DCSP2 Cono nesame 2

52 DZSIR1 CTyamnjcKun nctpaxunsaykm pag 1

53 DZSIR2 CTYyANiCKM UCTPaXmnBaYKku pag 2

54 DZSIR3 CTyAnjCKM NCTPaxmnBaYku pag 3

55 DKIB1 TembpoBcka oapeheHOCT ayANTUBHOT ONarkakba-AMKTaTU Ca MHCTPYMeHaTa BEUKOT
cumooHujckor opkectpa 1

56 DKIB1 TembpoBcka oapeheHOCT ayANTUBHOT ONarkakba-AMKTaTU Ca MHCTPYMeHaTa BEUKOT
cumooHMjcKor opkecTpa 2

57 DUGTP1 TexHWKa Nucarba HayYHOr M TeOPUiCKOr paja

58 DFTB1/1 TpomboH 1

59 DFTB2/1 TpomboH 2

60 DFTR1 Tpyba l

61 DFTR2 Tpyb6a 2

62 DIUD1 Ypapasmke 1

63 DIUD2 Ypapasbke 2

64 DZUP1 YMeTHUYKM npojekaTt

65 DFFG1 @arot 1

66 DFFG2 ®arot 2

67 DIiB4 PaHTasujckm 1 6anafHn NpUHUMA Y My3numn 1

68 DZIB3 ®daHTa3mMjcKM ¥ banagHu NPUHLUMN Y My3MLM 2

69 DFFL1 Pnayra 1

70 DFFL2 Pnayta 2

71 DIHF1 Xapda 1

72 DIHF2 Xapoda 2

73 DICB1 Yembano 1

74 DICB2 Yembano 2




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npeamerta: DAAAL - AHanun3a aToHanHe mysuke 1

HacraBHuum: 3aTkanuk Munow, peaosHu npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

YcnoB: Hema

LUumb npeamera:
YnosHaBarbe C enemeHTapHUM cTpaTernjama aHanm3e aToHalHe My3uKe, Hapo4MTO Y OMEHY OpraHu3aLmje TOHCKUX BUCKMHA

MUcxop npeamerta:

Ha Kpajy Kypca cTyaeHTn 6u Tpebano aa : *OBnajajy OCHOBHMM TEXHMKaMa Teopumje CKynoBa *byay y CTakby 4a NOTMYHO U
MY3MKa/IHO NpMMeHe T.C. y Kpahmum Komnosumumjama *CxsaTe 04HOC My3UYKe NOBpLUNHE U AyBUHCKE CTPYKType ¢CTeKHy
eNemMeHTapHy CnocobHOCT KPUTMUKOT NPoLIeHbMBatba aHaIMTUUKE MeToae

Capp:kaj npegmerta:

Mpobnemu opraHunsaLmje My3sn4Kor ToKa y yc10BMMa cnabsberba U nyesaBakba GyHKLUMOHANHE TOHAIHOCTU. TpaHUYHU cayvajeBum
ToHanuTeTa. MOTUBCKM OAHOCK Kao reHepaTop MeoAMJCKUX U XapMOHCKMUX KpeTatba. MNojam gybuHCKe CTPYKType y TOHaNHOj U
aTOHaNHOoj my3num. Teopuja ckynosa. CBpxa M pa3o3n HacTaHKa.

Hymepuuka HoTaumja. Mojam ckyna. CermeHTaumja. HopmanHu nopeaak n npumapHa popma. Bektop ckyna. Penauuje
cuMunapuTeTa u MHKNysuje. KomnnemeHTauumja. Komnaeke n cybkomniekc.

dopmanHe mnanKaumje (nosesaHa popma uta.). lomeTn 1 orpaHuyerba Teopuje CKynosa

Jluteparypa:

1. Cook, Nicholas, “Formal approaches to analysis”, A Guide to Musical Analysis, London & Melbourne, J. M. Dent & Sons Ltd., 1987,
116-182

2. Forte, Allen, The Structure of Atonal Music, New Haven, Yale University Press, 1972

3. Kostka, Stefan, Materials and Techniques of XX Century Music, Prentice Hall, Englewood Cliffs, New Jersey, 1990

4. Lester, Joel, Analytical Approaches to XX-century Music, Norton, New York, 1989

5. Strauss, Joseph: Introduction to Post-Tonal Theory, Prentice Hall, Upper Saddle River, New Jersey, 2000

Bpoj uacoBa akKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa Hactasa: 0

MeToae ussohera Hactase:
MpeaaBarba, AUCKYCHje, CAMOCTaNaH pag CTyaeHaTa

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 30 3aBpLUHW UCMINT: MNoeHa - 70

AKTMBHOCT y TOKY NpefasBara 30 ceMuHap/vicnut 70




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npegmeta: DAAA2 - AHann3a aToHaHe My3uKe 2

HacraBHuum: 3aTkanuk Munow, peaosHu npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

YcnoB: Hema npefMeTHUX Npeayc/ioBa, ann ce o4, CTyAeHaTa OYeKyje eleMeHTapHo no3Hasake PopToBe TeopHja CKynosa u
NPUHUMNA WeHKepujaHCKe aHanmse

LUumb npeamera:
Yno3HaBarbe ca cTpaTerMjama aHanm3se aToHa/iHe My3UKe, HAapOoUUTO Y lOMEHY OpraHM3aumje TOHCKUX BUCUHA

WUcxop npepmera:

Ha Kpajy Kypca cTyAeHTU: ®No3Hajy CnoXeHuje NocTynKe AoaekadoHCKe U cepujaiHe TEXHUKE ®MO3Hajy HAUMHE Ha KOoju ce
KOMNAEeTMpPa arperat (XpomaTcKku ToTan), Kao U GopManHe, CUHTAKCUUKe U ApamaTypluke GpyHKLMje TOr KOMNAETMParba *ycaBplLue U
npoaybe pasymeBarbe 04HOCA NOBPLUMHCKE U AyOMHCKe CTPYKTYpe ®pasymejy KOHLENT NPOo/IoHraLmje, Kao U AyropoyHe cTpaterunje
OpraHu3aumje TOHCKUX BUCUHA Y aTOHAIHOj My3UMLM ey CTakby CY Aa pa3He aHa/IMTUYKe NOCTYMKe NPUMEHEe Ha YMePeHO CIoXeHe
KOMMO3MUMje aTOHANIHOT yCMepeHa

Caapkaj npeamera:

CnoskeHuju noctynum goaekadoHcke u cepujanHe mysuke. MNpouec KomnaeTpaka arperarta, kerose GpyHkLUmje
ATOHasIHa NPOJIOHraumja

Jluteparypa:

1. Lerdahl, Fred. 1989. “Atonal Prolongational Structure”. Contemporary Music Review, Vol. 4; 65-87

2. Lester, Joel. 1989. Analytical Approaches to XX-century Music, Norton, New York

3. Pearsall, Edward. 1991. “Harmonic Progression and Prolongation in Post-Tonal Music”. Music Analysis, 10:3, 345-355

4. Straus, Joseph. 2000. Introduction to Post-Tonal Theory, Prentice Hall, Upper Saddle River, New Jersey

5. Straus, Joseph. 1987. “The Problem of Prolongation in Post-Tonal Music”, Journal of Music Theory, Vol. 31, No. 1, 1-21

6. Vaisala, Oli. 1999. “Concepts of Harmony and Prolongation in Schoenberg’s Op. 19/2”. Music Theory Spectrum, Vol. 21 No. 2.
7. Zatkalik, Milos: Strukturni slojevi i prolongacija u posttonalnoj muzici (rukopis).

8. Zatkalik, Milo$. -—--2008. “The Aggregate or Have the Notes Lost Orientation?” Muzikoloski zbornik / Musicological Annual

XLIV/2, 69-86

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeToae ussohera Hactase:
Mpenasarba, AMCKYCUje, cCamoCTanaH paj cTyaeHara.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 30 3aBpLUHW UCMINT: MNoeHa - 70

AKTMBHOCT y TOKY Npejasara 30 ceMuHap/vcnut 70




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npeamerta: DEVL1 - Buona 1

HacraBHuumu: MnaheHosuh Y. [lejaH, pegosHu npodecop; Beanykosuh M. MaHTa, BaHpegHU npodecop; MapjaHosunh M. Hematba,
BaHpeaHu npodecop; MunaHosuh C. Jbybomump, BaHpegHU npodecop

CraTtyc npeamerta: o6aBesHU

Bpoj ECMB: 12

YcnoB: Hema

LUumb npeamera:

CTy4EHTU CTUUY KOMMETEHLMjE 32 CAaMOCTaNIHO 6aB/berbe YMETHUUKO-UCTPAXKMBAYKMM PaSOM; 3Ha4ajHO NPOLUMPYjy penepToap
HAjKOMMAEKCHUjUM AeNMMa; OCTBAPYjy HajBULLIE CTaHAAPAE YMETHUYKE MHTepnpeTaumje n CTyy KomneTeHunje 3a pag Ha
YHMBEp3UTETY.

Ucxop npeamera:

[JocTtn3zarbe Hajuwmnx npodecmoHanHUX MHTepnpeTaTUBHUX CTaHAapaa. Ocnocob/beHOCT 3a capaitby U pykoBohere
WHTEPAMUCUMMNIMHAPHUM PA3BOjHUM M UCTPANKMBAYKUM YMETHUUKUM U YMETHUYKO-HAay4YHUM TUMOBMMA. Ocnocob/beHOCT 3a
capagmby Y CneumjaIMCTUYKUM UCTPAXKMBakbUMa U pyKoBOhere TUM UCTpaxkusarbuma. CnocobHOCT npunpeme u n3sohera
HacTaBe Ha YMETHUYKMM NpegMeTMMa Ha YHUBEP3UTETCKOM HUBOY.

Capp:kaj npegmera:

Mpeameta Pag Ha focTM3aky Hajseher KBaIMTETA Yy MHTEPNPETALLMjU MY3UYKUX AeNa CBUX enoxa. MNporpam ce cactoju og
obaBe3HMX Aena 1 gena Koje KaHauaat ogpehyje y gorosopy ca meHTtopom. ObaBesHa Aena rapaHTyjy *Ke/beHW HUBO CPEMHOCTU
KaHAMAaTa 32 M3Boherbe HAjCNIOKEHN]UX Aena My3udKe IuTepaType, 40K cnobogHo n3abpaHa fena 06e3behyjy xapMOHUYHK
pa3BOoj MHAMBUAYA/HUX CTBAPANAYKMX CTPEM/bEHA. [Tpes KoMKcKjom ce M3BOAE ABaA NPOrpama, jeaH Ha KOJIOKBUjyMyY M jeflaH Ha
ncnuty. Mporpame YMHe jeaH KOHLLEPT HaNMCcaH 3a BUOJY M OPKEecTap, U jefaH pecutan.

Y oKBMpy nporpama npse 1 gpyre rogmHe ob6aBesHo je nssohere jegHor oa cnepehmx KoHuepara:

b. BAPTOK, M. XMHOEMWT: "DER SCHWANENDREHER", K. NEHAEPELIKW, A. LUHUTKE,

C. TYBAUAYNUHA, B. TPAJKOBUT, U. JEBTUR, . KAHYENIN: "STYX". [pyrn KoHUepPT je no chobogHom m3bopy.

Y OKBMpY [iBa pecuTasicka nporpama (Ha NpBoj 1 Apyroj roAvHKM Nno jeaaH) mopajy 6utn nsseaeHa cnegeha aena:

1. JegHa coHaTa unm naptuta J. C baxa 3a BUOAMHY COMO MM CBUTA 3a BUONOHYeno cono J. C. baxa (4, 5. uin 6.), nssegeHa y
LennHn

2. JepHa coHaTa 3a BMOJY M KNaBMP HAcTana og, nepmMoaa POMaHTM3Ma A0 AaHac

3. JeaaH BMPTYO3HM KOMaZ, OAHOCHO COJ/I0 COHaTa UM CBUTA XumaemuTa, XoHerepa unm Perepa

4. JepHa KOMMO3MUMja ayTopa ABaLECETOr AU ABajAEeCET NPBOr BeKa

OcTana pgena Ha nporpamy ABa pecuTana cy no cnobogHom nsbopy.

Jluteparypa:

1. Bach, Johann Sebastian Svite za violoncelo (violu) solo London: Peters 1994

2. Bach, Johann Sebastian Sonate i partite za solo violinu (violu) 1996

3. Stamitz, Carl Konzert fur viola D-dur G. Henle Verlag 1987

4, Stamitz, Karl Konzert Nr. 3, in A Barenreiter 1975

5. Rolla, Alessandro Konzert Sirkorski 1985

6. Hindemith, Paul Schwanendreher Leipzig, Schott 1964

7. Enescu, George Concertpiece in F (Enoch) Masters Music Publications Inc. (MT. M1110-SET) 1908

8. Britten, Benjamin Lachrymae, op. 48, 1950. Reflexions on an song ofDowland Boosey and Hawkes 1951. 1986

9. Despi¢, Dejan Monolog izdanje autora 19921. Hoffmeister, Franz Anton 12 Viola-Etuden. (F. Schmidtner; Hermann) Sikorski,

Hamburg 1996

10. Perici¢, Vlastimir Fantasia quasi una sonata Udruzenje kompozitora 1967
11. Forsyth, Cecil Concerto g mionor Schott Music 1987

12. Walton, William Concerto in a, 1929 OUP 1958

13. Schubert, Franz Sonata arpeggione 2000

14. Schumman, Robert Fairy tales 1994

15. Glinka, Michail Sonata za violu i klavir 1994

16. Bruch, Max Romansa za violu i orkestar (klavir) 1988

17. Weber, Carl Maria von Andante i rondo ungarese Schott 1967

18. Bartok, Bela Concerto, op. posth Boosey and Hawkes 1989

19. Hindemith, Paul Fantasia Mainz, Schott 1936

20. Hoffmeister, Franz Anton Konzert fur viola D-dur G. Henle Verlag 1988
21. Brahms, Johannes Scherzo za violinu (violu) i klavir 1999




Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTtasa: 0 MpakTnyHa HacTaga: 1

MeTope ussohera HacTaBe:
MpefaBakba: MHAMBUAYANHA HACcTaBa

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHU UCAINT: MNoeHa - 40
Konoksujym 40 Ucnut 40
MpucycTBO Ha NpeaaBabMma 10

AKTMBHOCT Yy TOKY NpeAaBakba 10




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npegmeTta: DEVL2 - Buona 2

HacraBHuumu: MnaheHosuh Y. [lejaH, pegosHu npodecop; Bennykosuh M. MaHTa, BaHpeaHn npodecop; MapjaHosuh M. Hematba,
BaHpeaHu npodecop; MunaHosuh C. Jbybomump, BaHpegHU npodecop

CraTtyc npeamerta: o6aBesHU

Bpoj ECMNB: 8

Ycnos: MonoxeH ncnut Buona 1 (DEVL1)

LUumb npeamera:

CTy4EHTU CTUYY KOMMETEHLMjE 38 CAMOCTaNIHO BaB/betbe YMETHUUYKO-UCTPAXKMBAYKUM PAfOM; 3HaUYajHO NpoLINpPYjy penepToap
HAjKOMMAEKCHUjUM AeNMMa; OCTBAPYjy HajBULLIE CTaHAAPAE YMETHUYKE MHTepnpeTaumje n CTyy KomneTeHunje 3a pag Ha
YHMBEp3UTETY.

Ucxop npeamera:

[JocTtnsarbe Hajuwmnx npodecmoHanHUX MHTepnpeTaTUBHUX CTaHAapaa. Ocnocob/beHoCT 3a capaiby U pyKoBohetrbe
WHTEPAMCUMMNIMHAPHUM Pa3BOjHUM U UCTPANKMBAUKUM YMETHUUKUM U YMETHUYKO-HAaYy4YHUM TUMOBMMA. Ocnocob/beHOCT 3a
capagmby Y CneumjaIMCTUYKUM UCTPAXKMBakbUMa U pyKoBOhere TUM UCTpaxkusarbuma. CnocobHOCT npunpeme u n3sohera
HacTaBe Ha YMETHMUYKMM NpegMeTMMa Ha YHUBEP3UTETCKOM HUBOY.

Capp:kaj npegmera:

Pap Ha poctusatkby Hajseher KBanuTeTa y UHTEPNpETaLMju My3uUKKX gena cBux enoxa. Mporpam ce cactoju og o6aBe3HUx gena u
Oena Koje KaHauaat ogpehyje y aorosopy ca meHTopom. ObaBesHa fena rapaHTyjy *Ke/beHW HUBO CNPEMHOCTU KaHAMAaTa 3a
n3sohere HajCNoXKEHNUX Aena My3uUKe AuTepaType, 40K c1obogHo n3abpaHa aena 06e36ehyjy xapMOHUYHU Pa3Boj
WHAMBUAYANHUX CTBapasavykunx ctpemsbera. NMpes kKomncnjom ce n3soae ABa Nporpama, jefaH Ha KONOKBUjyMY U jeAaH Ha UCMUTY.
Mporpame 4mHe jefaH KOHLEPT HaNUCaH 3a BUOY U OPKecTap, U jefaH pecuTal.

Y oKBMpy nporpama npse 1 gpyre rogmHe ob6aBesHo je nssohere jegHor oa cnepehmx KoHuepara:

b. BAPTOK, M. XMHOEMWT: "DER SCHWANENDREHER", K. NEHAEPELIKW, A. LUHUTKE,

C. TYBAUAOYNUNHA, B. TPAJKOBUH, U. JEBTUR, I. KAHYE/IN: "STYX". lpyrv KOHUEPT je no cnobogHom u3bopy.

Y OKBMpY [iBa pecuTasicka nporpama (Ha NpBoj 1 Apyroj roAvHKM Nno jeaaH) mopajy 6utn nsseaeHa cnegeha aena:

1. JegHa coHaTa unm naptuta J. C baxa 3a BUOAMHY CONO MM CBUTA 3a BMOAoHYeno cono J. C. baxa (4, 5. uau 6.), usseaeHa y
LennHn

2. JepgHa coHaTa 3a BMOAY M KNaBup HacTana oA nepuosa pomaHTM3ama Ao gaHac

3. JepaH BUMPTYO3HM KOMAZ, OAHOCHO CONO COHATa UK CBUTa XumaemuTa, XoHerepa unu Perepa

4. JepHa KOMMNO3MUKja ayTopa ABaLECeTOr UK ABafeCceT NPBOT BEKa

OcTana pgena Ha nporpamy ABa pecuTana cy no cnobogHom nsbopy.

Jluteparypa:

. Hoffmeister, Franz Anton 12 Viola-Etuden. (F. Schmidtner; Hermann) Sikorski, Hamburg 1996
. Perici¢, Vlastimir Fantasia quasi una sonata UdruZzenje kompozitora 1967

. Forsyth, Cecil Concerto g mionor Schott Music 1987

. Walton, William Concerto in a, 1929 OUP 1958

. Schubert, Franz Sonata arpeggione 2000

. Schumman, Robert Fairy tales 1994

. Glinka, Michail Sonata za violu i klavir 1994

. Bruch, Max Romansa za violu i orkestar (klavir) 1988

. Weber, Carl Maria von Andante i rondo ungarese Schott 1967

10. Bartok, Bela Concerto, op. posth Boosey and Hawkes 1989

11. Hindemith, Paul Fantasia Mainz, Schott 1936

12. Hoffmeister, Franz Anton Konzert fur viola D-dur G. Henle Verlag 1988

13. Brahms, Johannes Scherzo za violinu (violu) i klavir 1999

14. Bach, Johann Sebastian Svite za violoncelo (violu) solo London: Peters 1994

15. Bach, Johann Sebastian Sonate i partite za solo violinu (violu) 1996

16. Stamitz, Carl Konzert fur viola D-dur G. Henle Verlag 1987

17. Stamitz, Karl Konzert Nr. 3, in A Barenreiter 1975

18. Rolla, Alessandro Konzert Sirkorski 1985

19. Hindemith, Paul Schwanendreher Leipzig, Schott 1964

20. Enescu, George Concertpiece in F (Enoch) Masters Music Publications Inc. (MT. M1110-SET) 1908
21. Britten, Benjamin Lachrymae, op. 48, 1950. Reflexions on an song ofDowland Boosey and Hawkes 1951. 1986
22. Despi¢, Dejan Monolog izdanje autora 1992
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Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTasa: 0 MpakTnyHa HacTaga: 1

MeTope ussohera HacTaBe:
MpenaBarba: UHAMBUAYANHA HAcTaBa

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHU UCAINT: MNoeHa - 40
Konoksujym 40 Ucnut 40
MpucycTBO Ha NpeaaBabMma 10

AKTMBHOCT Yy TOKY NpeAaBakba 10




Cryaujcku nporpam: M3sohauke yMeTHOCTH, OKTOPCKE akadeMcKe CcTyamje

Hasus npeamerta: DEVN1 - BuonmHa 1

HacraBHuum: Ahumocku-Kukuh C. UsaHa, peaosHu npodecop; JokaHosuh C. Mapwja, pegosHu npodecop; Makcumosuh-
BecennHos B. JacHa, pegosHu npodecop; Matujesuh-Heaemkosuh T. FlopaaHa, peaosHu npodecop; Jocudocku M. Mapko,
BaHpeaHu npodecop; Mucuta B. Mapuja, BaHpeaHu npodecop; Muxannosuh P. Jbybomup, BaHpegHu npodecop; CTokuh

Bacuswesuh U. MagneH, BaHpeaHu npodecop; LLineHrnep-Mapkosuh E. Mapuja, BaHpeaHu npodecop

CraTtyc npeamerta: o6aBesHM

Bbpoj ECMNB: 12

Ycnos: Hema

Unm npegmera:

CTy4eHTU CTUYY KOMMETeHUMje 3a CaMOCTaIHO 6aB/betbe YMETHUYKO-UCTPAXKMBAYKMM PagoM; 3Ha4YajHO NPOLIMpPYjy penepToap
HAjKOMMNAIEKCHUjUM AeMMa; OCTBapYjy HajBULLIE CTAaHAAPAE YMETHUYKE MHTEpNpeTaumje n CTUYy KoMneTeHuuje 3a pag Ha
yHUBEP3UTETY.

MUcxop npeamerta:

[Joctusarse HajBuWMX NPodeCUOHaIHUX MHTEPMPETATUBHUX CTaHAapAa. Ocnocob/beHOCT 3a capaatby U pykoBohere
UHTEPANUCUMNANHAPHUM PA3BOJHUM U UCTPAMKMBAYKUM YMETHUYKMM M YMETHUYKO-HAYYHUM TUMOBMMA. Ocnocob/beHoCT 3a
capaamby Yy CneunjaincTMUKUM UCTPaXKMBakbMMa U pykoBoherbe TUM UCTparkuBakbma. CnocobHOCT npunpeme u nssohersa
HacTaBe Ha YMETHUYKMM NpegmeTMMa Ha YHUBEP3UTETCKOM HUBOY.

Capgp:kaj npegmera:

Pag, Ha poctusatrby Hajseher KBanuTeTa y MHTEPNPETALLMjU MYy3UYKMX Aena CBUX enoxa. Mporpam ce cactoju o ob6aBesHux fena u
Lena Koje KaHauaaTt ogpehyje y Aorosopy ca meHTopom. ObaBe3Ha Aena rapaHTyjy »Ke/beHW HUBO CNPEMHOCTM KaHAUAATa 3a
nssohere HajCNoXKEHN]UX AeNA MY3UYKe IUTepaType, AOK c1oboaHOo nsabpaHa aena ob6e3behyjy XxapMOHUYHM pPa3Boj
WHAMBUAYANHUX CTBapanavykmnx ctpemsbera. lNpea komucnjom ce n3soae ABga Nporpama, jefaH Ha KONOKBUjyMY U jeaH Ha UCMUTY.
Mporpame YnHe jeaaH KOHUEPT HAaNMCaH 3a BUOJIMHY M OPKecTap, U jedaH pecuTan.

Y oKBMPY Nporpama npee u gpyre rogmHe ob6aBesHo je nsBohere jegHor oa cneaehux KoHuepata: /1. B. BETOBEH, H. MATAHUHU
(1.1 2.), ). BPAMC, M. 1. YAJKOBCKMU, A. BOPXKAK, E. IA/10, A. TNA3YHOB, J. CUBE/INIYC, BUJIEHLABCKU BP. 1, A. XAYATYPUJAH,
. LWOCTAKOBWY, C. MPOKO®DJEB, N. CTPABUHCKW, B. BAPTOK, A. BEPT.

Lpyrv KoHuepT je no cnobogHom nM3bopy.

Y OKBMpY [iBa pecuTasncKa nporpama (Ha NnpBoj u Apyroj roAuHM No jefaH) mopajy butn nsseaeHa cnegeha aena:

1. JegHa cono coHaTta uam naptuta J. C baxa, usseaeHa y LeamHu

2. JepgHa coHaTa 3a BUONMHY M KNaBup HacTana og, betoseHa o aaHac

3. JegaH BMPTYO3HU KOMas,

4. JepHa KoMno3uumMja ayTopa ABageceTor unan ABageceT NpBOr BeKa

OcTana gena Ha nporpamy Aga pecuTana cy no cnobogHom nsbopy.

Jluteparypa:

. Bach, Johann Sebastian Sonaten und Partiten fiir Violine solo New York, Peters 1948

. Beethoven, Ludwig van Sonate fiir Violine und Klavier Budapest, Edito Musica 1962

. Bpamc, MoranHec CoHatbi ana ckpunku n doptenmaHo Mocksa "Mysuka" 1977

. Debussy, Claude Sonate pour violon et piano Paris, Durand 1917

. Mpokodbes, Cepreit CoHaTba Ho. 1 gna ckpunku n doptenmaHo, cod. 80 Mockea "My3suka" 1976
. MpoKkodbes, Cepreit CoHaTba Ho. 2 ana ckpunku n ¢oprenunaHo, coy. 94 6uc Mocksa "Mysuka" 1946
. Schumann, Robert Sonaten fiir Pianoforte und Violine Op. 105 & 121 Leipzig, Peters 1968

. WocTakosuy, Amutpuii CoHaTbi gna cKpunku n optenmaHo, cod. 134 Mocksa, My3uka 1974
. Despi¢, Dejan Vinjete za violinu i klavir Op. 43 bez podataka o izdavacu 1966

10. Hofman, Srdan Pastorala za violinu solo izdanje autora 1972

11. Ivanovié, Milivoj Jugoslovenski autori, dela za violinu i klavir izdanje autora 1968

12. Munojesuh, Munoje YeTnpm umnpecuje 3a BUOANHY 1 Knasup On. 62 Yapyxere Komnosutopa Cpbuje 1979
13. Mihajlovi¢, Milan Elegija izdanje autora 1991

14. Logar, Mihovil Komadi za violinu i klavir Beograd, Prosveta 1959

15. Prokofiev, Sergej Fiinf melodien Op. 35 Krakow, PWM Edition 1954

16. Ravel, Maurice Valses Nobles et Sentimentales New York, Carl Fischer 1942

17. Wieniawski, Henryk Polonaise brillante, Op. 4 Krakow, PWM Edition 1964

18. Wieniawski, Henryk Polonaise de concert Wien, Universal 1924

19. Wieniawski, Henryk Scherzo Tarentelle Op. 16 Leipzig, Peters 1912

20. Wieniawski, Henryk Le carnaval russe, Op. 11 Mainz, Schott 1911

21. Saint Saens, Camille Introduction und Rondo capriccioso Leipzig, Peters 1973

22. Sarasate, Pablo Introduction und Tarantela Leipzig, Peters 1961

23. Ravel, Maurice Tzigane Paris, Durand 1924

24. Chausson, Ernest Poeme Op. 25 Frankfurt, Peters 1931

25. WocTtakosuy, AmuTtpuin YeTbipe npentoanm cod. 34 Mockea "Mysuka" 1953

26. Szymanowski, Karol Notturno et Tarantella Krakow, PWM Edition 1972

27. Szymanowski, Karol Chant de Roxane Krakow, PWM Edition 1972

28. Szymanowski, Karol Sonata Op. 9 Krakow, PWM Edition 1972

29. Elgar, Edward Le capricieuse Op. 17 London, British and Continental Music Agencies 1956
30. Paganini, Niccolo Capricen Op. 1 Leipzig: Peters 1930
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31

35.
36.
37.
38.

39

42.
43,
44,
45.

. Stravinsky, Igor Concerto en re Mainz, B. Schott's S6hne 1931
32.
33.
34,

Elgar, Edward Violin Concerto Op. 61 London, Novello 1910
Sibelius, Jan Violinkoncert op. 47 Berlin, Robert Lienau 1976

Vieuxtemps, Henri Violinkonzert a moll Op. 37 Nr. 5 Leipzig, Peters 1963
Mozart, Wolfgang Amadeus Violinkonzert KV 216 Wien, Universal 1968

Mozart, Wolfgang Amadeus Violinkonzert KV 218 Lepzig, Breitkopf&Hartel 1970
Mozart, Wolfgang Amadeus Violinkonzert KV 219 Mainz, Schott 1961
Wieniawski, Henryk Violinkonzert op. 14 fis moll No. 1 Leipzig, Peters 1963

Bruch, Max Violinkonzert Op. 26 g moll Frankfurt, Peters 1949

. Wieniawski, Henryk Violinkonzert op. 22 No. 2 Peters, Leipzig 1963
40.
41.

Tchaikovsky, Pyotr llyich Violinkonzert Op. 35 Lepzig. Breitkopf&Hartel 1974
Dvorak, Antonin Violinkonzert Op. 53 Lepzig, Breitkopf&Hartel 1973
Paganini, Niccolo Violinkonzert Op. 6 No. 1 Mainz, B. Schott's S6hne 1972
Mendelssohn-Bartholdy, Felix Violinkonzert Op. 64 e moll Mainz, Schott 1915
Paganini, Niccolo Violinkonzert Op. 7 No. 2 Wien, Universal 1973

Bpoj 4acoBa aKTUBHe HacTaBse:

Teopwujcka HacTaBa:

0

MpaKkTnyHa HacTaga: 1

MeTopae ussohera Hactase:
MpefaBarba: MHAMBUAYANHA HACcTaBa

OueHa 3Harwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLUHM UCMINT: MNoeHa - 40
Konoksujym 40 Nenut 40
Mpucyctso Ha npegasarbuma 10

AKTUBHOCT Yy TOKY NnpeaaBama 10




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npegmeta: DEVN2 - BuonmHa 2

HacraBHuum: Ahumocku-Kukuh C. UsaHa, peaosHu npodecop; JokaHosuh C. Mapwja, pegosHu npodecop; Makcumosuh-
BecenuHos B. JacHa, pegosHu npodecop; Matujesuh-Heaewkosuh T. FlopaaHa, peaosHu npodecop; Jocudpocku M. Mapko,
BaHpeaHu npodecop; Mucuta B. Mapuja, BaHpeaHu npodecop; Muxamnosuh P. Jbybomump, BaHpegHu npodecop; CTokuh

Bacuswesuh U. MagneH, BaHpeaHu npodecop; LLineHrnep-Mapkosuh E. Mapuja, BaHpeaHu npodecop

CraTtyc npeamerta: o6aBesHM

bpoj ECMB: 8

Ycnos: MonoxeH ucnut BuonnHa 1 (DEVN1)

Unm npegmera:

CTy4eHTU CTUYY KOMMETeHUMje 3a CaMOCTaIHO 6aB/betbe YMETHUYKO-UCTPAXKMBAYKMM PagoM; 3Ha4YajHO NPOLIMpPYjy penepToap
HAjKOMMNAIEKCHUjUM AeMMa; OCTBapYjy HajBULLIE CTAaHAAPAE YMETHUYKE MHTEpNpeTaumje n CTUYy KoMneTeHuuje 3a pag Ha
yHUBEP3UTETY.

MUcxop npeamerta:

[Joctusarse HajBuWMX NPodeCUOHaIHUX MHTEPMPETATUBHUX CTaHAapAa. Ocnocob/beHOCT 3a capaatby U pykoBohere
UHTEPANUCUMNANHAPHUM PA3BOJHUM U UCTPAMKMBAYKUM YMETHUYKMM M YMETHUYKO-HAYYHUM TUMOBMMA. Ocnocob/beHoCT 3a
capaamby Yy CneunjaiucTMUKMM UCTPaXKMBakbMMa U pyKoBohere TUM UCTpaskmMBakbma. CnocobHOCT npunpeme 1 nssohera
HacTaBe Ha YMETHUYKMM NpegmeTMMa Ha YHUBEP3UTETCKOM HUBOY.

Capgp:kaj npegmera:

Pag, Ha poctusatrby Hajseher KBanuTeTa y MHTEPNPETALLMjU MYy3UYKMX Aena CBUX enoxa. Mporpam ce cactoju og ob6aBesHux aena u
Lena Koje KaHauaaTt ogpehyje y Aorosopy ca meHTopom. ObaBe3Ha Aena rapaHTyjy »Ke/beHW HUBO CNPEMHOCTM KaHAUAATa 3a
nssohere HajCNoXKEHN]UX AeNA MY3UYKe IUTepaType, AOK c1oboaHOo nsabpaHa aena ob6e3behyjy XxapMOHUYHM pPa3Boj
WHAMBUAYANHUX CTBapasavykmnx ctpemsbera. MNpea komucnjom ce nssoae Aga Nporpama, jefaH Ha KONOKBUjyMY W jeaH Ha UCMUTY.
Mporpame YnHe jeaaH KOHUEPT HAaNMCaH 3a BUOJIMHY M OPKecTap, U jedaH pecuTan.

Y oKBMpY Nporpama npee u gpyre rogmHe ob6aBesHo je nsBoherse jegHor oa cnegehux koHueparta: /1. B. BETOBEH, H. MAFTAHUHWN, J.
BPAMC, N. N. YAJKOBCKW, A. ABOPKAK, E. NANO, A. T/TA3YHOB, J. CUBENNIYC, BUJEHLABCKU BP. 1, A. XAHYATYPUIAH, .
LLUOCTAKOBMY, C. NPOKO®JEB, U. CTPABUHCKMU, b. BAPTOK, A. BEPT.

[Lpyrv KoHuepT je no cnobogHom nM3bopy.

Y OKBMpY fiBa pecuTasicKa nporpama (Ha NpBoj 1 Apyroj roAuMHM No jeaaH) mopajy 6utn nsseaeHa cnegeha aena:

1. JegHa cono coHaTta uam naptuta J. C baxa, usseaeHa y LeamHu

2. JepgHa coHaTa 3a BUONMHY M KNaBup HacTana og, betoseHa o aaHac

3. JegaH BMPTYO3HM KOMas,

4. JepHa KOoMNo3uuMja ayTopa ABageceTor uan ABafeceT NPBOr Beka

OcTana gena Ha nporpamy Aga pecuTana cy no cnobogHom nsbopy.

Jluteparypa:

. Bach, Johann Sebastian Sonaten und Partiten fiir Violine solo New York, Peters 1948

. Beethoven, Ludwig van Sonate fiir Violine und Klavier Budapest, Edito Musica 1962

. Bpamc, MoranHec CoHatbi ana ckpunku n doptenmaHo Mocksa "Mysuka" 1977

. Debussy, Claude Sonate pour violon et piano Paris, Durand 1917

. Mpokodbes, Ceprent CoHaTba Ho. 1 gna ckpunku u doptenmaHo, cod. 80 Mocksa "Mysuka" 1976
. MpoKkodbes, Cepreit CoHaTba Ho. 2 ana ckpunku n ¢oprenunaHo, coy. 94 6uc Mocksa "Mysuka" 1946
. Schumann, Robert Sonaten fiir Pianoforte und Violine Op. 105 & 121 Leipzig, Peters 1968

. WocTakosuy, AmuTpuii CoHaTbi gna cKpunku u doptennaHo, cod. 134 Mockea, Mysuka 1974
. Despi¢, Dejan Vinjete za violinu i klavir Op. 43 bez podataka o izdavacu 1966

10. Hofman, Srdan Pastorala za violinu solo izdanje autora 1972

11. Ivanovié, Milivoj Jugoslovenski autori, dela za violinu i klavir izdanje autora 1968

12. Munojesuh, Munoje YeTnpm umnpecuje 3a BUOANHY 1 Knasup On. 62 Yapyxere Komnosutopa Cpbuje 1979
13. Mihajlovi¢, Milan Elegija izdanje autora 1991

14. Logar, Mihovil Komadi za violinu i klavir Beograd, Prosveta 1959

15. Prokofiev, Sergej Fiinf melodien Op. 35 Krakow, PWM Edition 1954

16. Ravel, Maurice Valses Nobles et Sentimentales New York, Carl Fischer 1942

17. Wieniawski, Henryk Polonaise brillante, Op. 4 Krakow, PWM Edition 1964

18. Wieniawski, Henryk Polonaise de concert Wien, Universal 1924

19. Wieniawski, Henryk Scherzo Tarentelle Op. 16 Leipzig, Peters 1912

20. Wieniawski, Henryk Le carnaval russe, Op. 11 Mainz, Schott 1911

21. Saint Saens, Camille Introduction und Rondo capriccioso Leipzig, Peters 1973

22. Sarasate, Pablo Introduction und Tarantela Leipzig, Peters 1961

23. Ravel, Maurice Tzigane Paris, Durand 1924

24. Chausson, Ernest Poeme Op. 25 Frankfurt, Peters 1931

25. WocTtakosuy, AmuTtpuin YeTbipe npentoanm cod. 34 Mockea "Mysuka" 1953

26. Szymanowski, Karol Notturno et Tarantella Krakow, PWM Edition 1972

27. Szymanowski, Karol Chant de Roxane Krakow, PWM Edition 1972

28. Szymanowski, Karol Sonata Op. 9 Krakow, PWM Edition 1972

29. Elgar, Edward Le capricieuse Op. 17 London, British and Continental Music Agencies 1956
30. Paganini, Niccolo Capricen Op. 1 Leipzig: Peters 1930

O oONOOULLE WNER




31. Stravinsky, Igor Concerto en re Mainz, B. Schott's S6hne 1931

32. Elgar, Edward Violin Concerto Op. 61 London, Novello 1910

33. Sibelius, Jan Violinkoncert op. 47 Berlin, Robert Lienau 1976

34. Vieuxtemps, Henri Violinkonzert a moll Op. 37 Nr. 5 Leipzig, Peters 1963

35. Mozart, Wolfgang Amadeus Violinkonzert KV 216 Wien, Universal 1968

36. Mozart, Wolfgang Amadeus Violinkonzert KV 218 Lepzig, Breitkopf&Hartel 1970

37. Mozart, Wolfgang Amadeus Violinkonzert KV 219 Mainz, Schott 1961

38. Wieniawski, Henryk Violinkonzert op. 14 fis moll No. 1 Leipzig, Peters 1963

39. Wieniawski, Henryk Violinkonzert op. 22 No. 2 Peters, Leipzig 1963

40. Bruch, Max Violinkonzert Op. 26 g moll Frankfurt, Peters 1949

41. Tchaikovsky, Pyotr llyich Violinkonzert Op. 35 Lepzig. Breitkopf&Hartel 1974

42. Dvorak, Antonin Violinkonzert Op. 53 Lepzig, Breitkopf&Hartel 1973

43. Paganini, Niccolo Violinkonzert Op. 6 No. 1 Mainz, B. Schott's Sohne 1972

44. Mendelssohn-Bartholdy, Felix Violinkonzert Op. 64 e moll Mainz, Schott 1915

45. Paganini, Niccolo Violinkonzert Op. 7 No. 2 Wien, Universal 1973

46. Paganini, Niccolo Violinkonzert Op. 7 No. 2 Wien, Universal 1973

47. Beethoven, Ludwig van Violinkonzert Leipzig, Breitkopf und Hartel 1977

48. Npokodbes, Cepreit Cepreesny KOHUEPT ANA CKPUMKKM pe maxkop, cod. 19 Mockea, Mysbika 1973
49. bpamc, MloraHHec KoHLepT ana CKpUNKnM pe maxop, cod. 77 Mockea, My3bika 1968
50. Npokodbes, Cepreit KoHuepT 418 CKpUMKK, cod. 63 Mocksa, My3bika 1974

51. bapTok, bena KoHuepT Ho. 1 gna ckpunkmn Mocksa, "My3uka" 1964

52. WocTtakoeuy, AmuTtpuin KoHuepT Ho. 1 ana ckpunku, cod. 99 Mockea, "Mysuka" 1956
53. WWocTtakoeuy, AmuTtpuin KoHuepT Ho. 2 ana ckpunku cod. 129 Mockea, "Mysuka" 1976

Bbpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTasa: 0 MpaKTnyHa HacTtaga: 1

MeTtoge ussohetra Hacrase:
Mpepasatba: MHAMBUAYAAHA HacTaBa

OueHa 3Hawa (MakecumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLHU UCMINT: MNoeHa - 40
Konoksujym 40 Nenut 40
MpucycTBO Ha NpeaaBarbMma 10

AKTMBHOCT Y TOKY npeaaBakba 10




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npegmeTta: DEVC1 - BuonoHyeno 1

HacraBHuum: bennh C. CaHgpa, pegosHu npodecop; boxuh [. AejaH, BaHpeaHu npodecop; hophesuh K. [iparaH, BaHpegHU
npodecop; CpeteHosuh b. CphaH, BaHpeaHW npodecop

CraTtyc npeamerta: o6aBesHU

Bpoj ECMB: 12

YcnoB: Hema

LUumb npeamera:

CTy4EHTUM CTUUY KOMMETEHLMjE 32 CaMOCTaNIHO BaB/berbe YMETHUUKO-UCTPAXKMBAYKMM PASOM; 3HaYajHO NPOLLMPYjy penepToap
HAjKOMMAEKCHUjUM AeNMMa; OCTBAPYjy HajBULLIE CTaHAApAe YMETHUUYKE NHTepnpeTaumje n CTudy KomneTeHuuje 3a pas Ha
YHMBEp3UTETY.

Ucxop npeamera:

[JocTtnsarbe Hajuwmnx npodecmoHanHUX MHTepnpeTaTUBHUX CTaHAapaa. Ocnocob/beHoCT 3a capaiby U pyKoBohetrbe
WHTEPAMUCUMMNIMHAPHUM PA3BOjHUM M UCTPANKMBAYKUM YMETHUUKUM U YMETHUYKO-HAay4YHUM TUMOBMMa. Ocnocob/beHOCT 33
capagmby Y CneumjaIMCTUYKUM UCTPAXKMBakbUMa U pyKoBOhere TUM UCTpaxkusarbuma. CnocobHOCT npunpeme u n3sohera
HacTaBe Ha YMETHUYKMM NpegMeTMMa Ha YHUBEP3UTETCKOM HUBOY.

Capp:kaj npegmera:

Pap Ha poctusatkby Hajseher KBanuTeTa y MHTEpNpeTaLmju My3UUYKUX gena cBux enoxa. MNporpam ce cactoju of o6aBe3HUx gena u
Oena Koje KaHauaat ogpehyje y aorosopy ca meHTopom. ObaBesHa fena rapaHTyjy *Ke/beHW HUBO CNPEMHOCTU KaHAMAaTa 3a
n3sohere HajCNIoXKEHNUX Aena My3ndKe uTepaType, 40K cnoboaHo usabpaHa aena 06e36ehyjy xapMOHMYHM Pa3Boj
WHAMBUAYANHUX CTBapasavykunx ctpemsbera. NMpes kKomncnjom ce n3soae ABa Nporpama, jefaH Ha KONOKBUjyMY U jeAaH Ha UCMUTY.
Mporpame YmHe jefaH KOHLEPT UAM 3HAYAjHO LIUKANYHO Ae/10 HAanNncaHo 3a BUOIOHYE IO M OPKeCTap, U jedaH pecuTtan.

Y oKBMpYy Nporpama npse 1 gpyre roguHe ob6aBesHo je nssohere jegHor oa cnegehux KoHuepata: XajgH [ ayp, YajkoBcku,
[Bopxak, LymaH, LWoctakoeuu 1 u 2, Enrap, /lano, MNpokodjes, XnHaemuT, BpuTH. Jpyrn KOHUEPT je no cnobogHom usbopy
(noyeswwu oa XajaHa Aayp, nsyses CeH CaHca n Kabanesckor)

Y OKBMpY [iBa pecuTasicka nporpama (Ha NpBoj 1 Apyroj roAvHKM Nno jeaaH) mopajy 6utn nsseaeHa cnegeha aena:

1.4, 5. unun 6, ceuta 3a BmosioH4eno cono J. C. baxa, nssegeHa y uennHu

2. JeaHa coHaTa 3a BMOIOHYE0 U KNaBup HacTana og betoseHa (y 063up aonase 3. 4. n 5.) go gaHac

3. JepaH BMPTYO3HU KOMag,

4. JepHa KOMMNO3MUKja ayTopa ABaLECeTOr UK ABafeCceT NPBOr BEKa

OcTana pgena Ha nporpamy ABa pecuTana cy no cnobogHom nsbopy.

Jluteparypa:

. Dvorak, Antonin Rondo SNKLHU, Praha 1955

. Popper, David Hungarian Rapsody IMC New York City IMC New York City 1958

. Bach, Johann Sebastian Sest svita za violonéelo solo Barenreiter 1950

. Beethoven, Ludwig van Varijacije za violoncelo i klavir Henle 1950

. Franker, F. Sonata za violoncelo i klavir Schott 1950

. Schumann, Robert Fantasti¢ni komadi za violoncelo i klavir G. Henle 1950

. Brahms, Johannes Sonata u F-duru za violoncelo i klavir opus 99 G. Henle 1950

. Brahms, Johannes Sonata u e-molu za violoncelo i klavir G. Henle 1950

. Debussy, Claude Sonata za violoncelo i klavir u d-molu G. Henle 1950

10. Haydn, Joseph Concerto for Violoncello and Orchestra D Hob. Vilb: 2 (Cello / Piano) G. Henle Verlag 1924
11. Dvorak, Antonin Koncert za violoncelo i orkestar, h-mol Leipzig, Breitkopf 1950
12. Stravinsky, Igor Italijanska svita za violoncelo i klavir Boosey and Hawkes 1934
13. Sostakovi¢, Dmitrij Sonata za violonéelo i klavir IMC, New Zork 1962

14. Cajkovski, Petar Ilji¢ Rokoko varijacije Boosey and Hawkes 1934

15. Sostakovi¢, Dmitrij Koncert za violon&elo i orkestar br. 1 Boosey and Hawkes 1950
16. Elgar, Edward Koncert za violoncelo i orkestar London, Novello 1919

17. Schubert, Franz Sonata za violoncelo i klavir "Arpedone" Barenreiter 1950

18. Beethoven, Ludwig van Sonate za violoncelo i klavir Leipzig, Peters 1962

19. Britten, Benjamin Sonata in Ce za violoncelo i klavir Boosey and Hawkes 1956
20. Boccherini, Luigi Sonata za violoncelo i klavir 1-9 Milano, Ricordi 1962

21. Lalo, Edward Koncert za violoncelo i orkestar Leipzig, Peters 1956

22. Grieg, Edward Sonata za violoncelo i klavir op. 36 Select music 1962

23. Popper, David 6 odabranih komada za violoncelo i klavir Universal Edition 1962
24. Boccherini, Luigi Sonate za violoncelo i klavir 10-19 Ricordi 1956

25. Despi¢, Dejan Siciliana Izdanje autora 1997

26. Bridge, Frank Sonata for violoncello and piano London, Boosey and Howkes 1989
27. Popper, David Hungarian Rapsody IMC New York City 1958
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Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTasa: 0 MpakTnyHa HacTaga: 1

MeToge ussohera HacraBe:
MpefaBakba: MHAMBUAYANHA HACcTaBa

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHU UCAINT: MNoeHa - 40
Konoksujym 40 Ucnut 40
MpucycTBO Ha NpeaaBabMma 10

AKTMBHOCT Yy TOKY NpeAaBakba 10




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npegmeTa: DEVC2 - BuonoHyeno 2

HacraBHuum: bennh C. CaHgpa, pegosHu npodecop; boxuh [. AejaH, BaHpeaHu npodecop; hophesuh K. [iparaH, BaHpegHU
npodecop; CpeteHosuh b. CphaH, BaHpeaHU Nnpodecop

CraTtyc npeamerta: o6aBesHU

Bpoj ECMNB: 8

Ycnos: MonoxeH ncnut Buononyeno 1 (DEVC1)

LUumb npeamera:

CTy4EHTUM CTUUY KOMMETEHLMjE 32 CaMOCTaNIHO BaB/berbe YMETHUUKO-UCTPAXKMBAYKMM PASOM; 3HaYajHO NPOLLMPYjy penepToap
HAjKOMMAEKCHUjUM AeNMMa; OCTBAPYjy HajBULLIE CTaHAApAe YMETHUUYKE nHTepnpeTaumje n CTuyy KomneTeHuuje 3a pas Ha
YHMBEp3UTETY.

Ucxop npeamera:

[JocTtnsarbe Hajuwmnx npodecmoHanHUX MHTepnpeTaTUBHUX CTaHAapaa. Ocnocob/beHoCT 3a capaiby U pyKoBohetrbe
WUHTEPAMUCUMINIMHAPHUM PA3BOjHUM M UCTPANKMBAYKUM YMETHUUKUM U YMETHUYKO-Hay4YHUM TUMOBMMA. Ocnocob/beHOCT 3a
capagmby Y CneumjaIMCTUYKUM UCTPAXKMBakbUMa U pyKoBOhere TUM UCTpaxkusarbuma. CnocobHOCT npunpeme u n3sohera
HacTaBe Ha YMETHUYKMM NpegMeTMMa Ha YHUBEP3UTETCKOM HUBOY.

Capp:kaj npegmera:

Mpeameta Pag Ha focTu3amy Hajseher KBannTeTa y MHTEpNpeTaumnju My3Myknx gena ceux enoxa. Nporpam ce cactoju og,
obaBe3HMX Aena 1 gena Koje KaHauaat ogpehyje y gorosopy ca meHTopom. ObaBesHa Aena rapaHTyjy Ke/beHW HUBO CNPEMHOCTU
KaHAMAaTa 3a u3Boherbe HAjCNIOKEHNUX Aena My3udKe nuTepaType, oK cnoboaHo n3abpaHa aena o6e3behyjy xapmoHUYHM
pa3Boj MHAMBMAYAHUX CTBAPAJIAYKMX CTPeM/berba. pea KoMUcKjom ce n3Boae ABa NPorpama, jeaH Ha KOMIOKBUjyMy U jedaH Ha
ncnuty. NMporpame YnHe jefaH KOHLEPT MK 3HAYAjHO UMKINYHO A0 HanMCaHo 3a BUOJIOHYE/I0 U OPKecTap, 1 jefaH pecuTan.

Y oKBMpYy Nporpama npse 1 gpyre roguHe ob6aBesHo je nssohere jegHor oa cnegehux KoHuepata: XajgH [ ayp, YajkoBcku,
[Bopxak, LymaH, LWoctakoeuu 1 u 2, Enrap, /lano, MNpokodjes, XnHaemuT, BpuTH. Jpyrn KOHUEPT je no cnobogHom usbopy
(noyeswwu oa XajaHa Aayp, nsyses CeH CaHca n Kabanesckor)

Y OKBMpY [iBa pecuTasicka nporpama (Ha NpBoj 1 Apyroj roAvHKM Nno jeaaH) mopajy 6utn nsseaeHa cnegeha aena:

1.4, 5. unun 6, ceuta 3a BmosioH4eno cono J. C. baxa, nssegeHa y uennHu

2. JeaHa coHaTa 3a BMOIOHYE/10 U KNaBup HacTana og betoseHa (y 063up aonase 3. 4. n 5.) go aaHac

3. JepaH BMPTYO3HU KOMag,

4. JepHa KOMMNO3MUKja ayTopa ABaLECeTOr UK ABafeCceT NPBOr BEKa

OcTana pgena Ha nporpamy ABa pecuTana cy no cnobogHom nsbopy.

Jluteparypa:

. Dvorak, Antonin Koncert za violoncelo i orkestar, h-mol Leipzig, Breitkopf 1950

. Stravinsky, Igor Italijanska svita za violoncelo i klavir Boosey and Hawkes 1934

. Sostakovi¢, Dmitrij Sonata za violonéelo i klavir IMC, New Zork 1962

. Cajkovski, Petar Ilji¢ Rokoko varijacije Boosey and Hawkes 1934

. Sostakovi¢, Dmitrij Koncert za violon&elo i orkestar br. 1 Boosey and Hawkes 1950
. Elgar, Edward Koncert za violoncelo i orkestar London, Novello 1919

. Schubert, Franz Sonata za violoncelo i klavir "Arpedone" Barenreiter 1950

. Beethoven, Ludwig van Sonate za violoncelo i klavir Leipzig, Peters 1962

. Britten, Benjamin Sonata in Ce za violoncelo i klavir Boosey and Hawkes 1956

10. Boccherini, Luigi Sonata za violoncelo i klavir 1-9 Milano, Ricordi 1962

11. Lalo, Edward Koncert za violoncelo i orkestar Leipzig, Peters 1956

12. Grieg, Edward Sonata za violoncelo i klavir op. 36 Select music 1962

13. Popper, David 6 odabranih komada za violoncelo i klavir Universal Edition 1962
14. Boccherini, Luigi Sonate za violoncelo i klavir 10-19 Ricordi 1956

15. Despi¢, Dejan Siciliana lzdanje autora 1997

16. Bridge, Frank Sonata for violoncello and piano London, Boosey and Howkes 1989
17. Popper, David Hungarian Rapsody IMC New York City 1958

18. Haydn, Joseph Concerto for Violoncello and Orchestra D Hob. VIIb: 2 (Cello / Piano) G. Henle Verlag 1924
19. Dvorak, Antonin Rondo SNKLHU, Praha 1955

20. Popper, David Hungarian Rapsody IMC New York City IMC New York City 1958
21. Bach, Johann Sebastian Sest svita za violonéelo solo Barenreiter 1950

22. Beethoven, Ludwig van Varijacije za violoncelo i klavir Henle 1950

23. Franker, F. Sonata za violoncelo i klavir Schott 1950

24. Schumann, Robert Fantasti¢ni komadi za violoncelo i klavir G. Henle 1950

25. Brahms, Johannes Sonata u F-duru za violoncelo i klavir opus 99 G. Henle 1950
26. Brahms, Johannes Sonata u e-molu za violoncelo i klavir G. Henle 1950

27. Debussy, Claude Sonata za violoncelo i klavir u d-molu G. Henle 1950
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Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTasa: 0 MpakTnyHa HacTaga: 1

MeTope ussohera HacTaBe:
MpefaBakba: MHAMBUAYANHA HACcTaBa

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHU UCAINT: MNoeHa - 40
Konoksujym 40 Ucnut 40
MpucycTBO Ha NpeaaBabMma 10

AKTMBHOCT Yy TOKY NpeAaBakba 10




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npegmeTta: DIGT1 - MMtapa 1

HacraBHuum: Orpusosuh M. Bepa, pegosHu npodecop; Townh M. CphaH, peaosHu npodecop

CraTtyc npegmerta: o6asesHu

Bpoj ECMB: 12

Ycnos: Hema nocebHux ycnosa

LUumb npeamera:

CTuuarbe KOMNEeTeHUMja 3a CAMOCTANHO BaB/berbEe YMETHUUYKO-UCTPAXKMBAUYKMM PAZIOM, LUMPEHe penepToapa KanuMTasHUM aenmma
NUTepaType 3a rmTapy, y3 NoCTM3are HajBULLMX CTaHAApPAA YMETHUYKE MHTEPNPETaLMje U CTULLaHbe KOMNETEHUN]a 33 pas Ha
yHUBEP3UTETY.

Ucxop npeamera:

[JocTu3sarbe HajBULWKNX NpodecMoHaNHMX MHTepNpeTaTUBHUX CTaHAapaa. Ocnocob/beHOCT 3a capagtby Y CNeumjaiMcTUYKUM
UCTpaXKnBarbnMa 1 pyKoBohere TMM UCTpaxkmnearbma. CnocobHOCT npunpeme n n3Bohera HacTaBe Ha YMETHUYKUMM NpegmMmeTnma
Ha YHUBEP3UTETCKOM HUBOY.

Cappkaj npegmera:
Pag, Ha foCTU3akby HAjBULWMX YMETHUYKUX KBAIMTETA Y MHTEPRpEeTaumju aMTepaType pasinumTmx enoxa nucaHe 3a yembano.
McnuTHM 3axTeB: pecuTan no n3bopy cTyaeHTa y Tpajarby 40 70 MUHYTa nporpama

Jluteparypa:

1.J. S. Bach, Lautenmusik, Hofmeister Musikverlag Leipzig, 1977.

2.J. S. Bach, The Solo Lute Works, Neil A. Kjos Music Company, CA, 1989.

3. J. S. Bach Six Unaccompanied Cello Suites Arranged For Guitar, Mel Bay Publications INC, 1998.
4. [1. Kapajuh, Mysuka J. C. baxa y 06paau 3a rutapy, LieHTap 3a paHy my3uKy PeHecaHc, beorpazg 2000
5.J. S. Bach, 3 Sonatas, SCHOTT, GA 535, 1998.

6. F. Sor, Complete Works For Guitar, Tecla Editions (B. Jeffery), 1980.

7. M. Giuliani, Complete Works For Guitar, Tecla Editions (B. Jeffery), 1982.

8. Klassiker der Gitarre I-VI, VEB Deutscher Verlag fur Musik, Leipzig

9. D. Bogdanovic, SONATA, Ed. Berben Ancona, 1979.

10. D. Bogdanovic, SONATA 2, Ed. Berben Ancona, 1988.

11. M. M. Ponce, Sonata Romantioca, SCHOTT Mainz, 1929.

12. Giulio Regondi, The Complete Works For Guitar, ed. Chanterelle S. A., ECH 415
13. A. Barrios, Complete Works for Guitar, Belwin-Mills Publishing Corp., 1972.
14. ). Manen, Fantasia Sonata, SCHOTT Mainz, GA 157

15. J. Rodrigo, Tres Piezas Espanolas, SCHOTT Mainz, GA 177

16. J. Rodrigo, Invocation et danse, ed. TECHNISONOR, Paris, 1973.

17. W. Walton, Five Bagatelles, Oxford University Press, 1974.

18. A. Jose, Sonata para guitarra, ed. Berben, Ancona, 1998.

19. A. Ginastera, Sonata, ed. Boosey&Hawkes, Inc., 1981.

20. G. Santorsola, Sonata no. 2, "'Hispanica', ed. Berben, Ancona, 1973

Bpoj yacoBa aKTUBHE HacTaBe: Teopwmjcka HacTasa: 0 MpakTnyHa HacTaBa: 1

MeToae ussohera Hactase:
Mpenasarba: UHAMBUAYANHA HAaCcTaBa

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLHN UCMINT: MNoeHa - 50

MpakTnyHa HacTaBa 20 MpakTnyaH pag 50

AKTMBHOCT Yy TOKY NpeAaBatba 30




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npegmeTta: DIGT2 - [MTtapa 2

HacraBHuum: Orpusosuh M. Bepa, pegosHu npodecop; Townh M. CphaH, pegosHu npodecop

CraTtyc npegmerta: o6asesHu

Bpoj ECMNB: 8

Ycnos: MNonoxeH ncnut Mutapa 1 (DIGT1)

LUumb npeamera:

CTuuarbe KOMNEeTeHUMja 3a CAMOCTANHO BaB/berbEe YMETHUUYKO-UCTPAXKMBAUYKMM PAZIOM, LUMPEHe penepToapa KanuMTasHUM aenmma
NUTepaType 3a rmTapy, y3 NoCTM3are HajBULLMX CTaHAApPAA YMETHUYKE MHTEPNPETaLMje U CTULLaHbe KOMNETEHUN]a 33 pas Ha
yHUBEP3UTETY.

Ucxop npeamera:

[JocTu3sarbe HajBULWKNX NpodecMoHaNHMX MHTepNpeTaTUBHUX CTaHAapaa. Ocnocob/beHOCT 3a capagtby Y CNeumjaiMcTUYKUM
UCTpaXKnBarbUMa U pykoBohere TMM UCTPaXknearbma. CnocobHOCT npunpeme 1 n3Bohera HacTaBe Ha YMETHUYKMM NpeaMmeTnma
Ha YHUBEP3UTETCKOM HUBOY.

Cappkaj npegmera:
Pag, Ha f0CTU3akby HAjBULWMX YMETHUYKUX KBAIMTETA Y MHTEPRpeTaumjyu aMtepaType pasinymTmx enoxa nucaHe 3a yembano.
McnuTHM 3axTeB: pecuTan no n3bopy cTyaeHTa y Tpajarby 40 70 MUHYTa nporpama

Jluteparypa:

1.J. S. Bach, Lautenmusik, Hofmeister Musikverlag Leipzig, 1977.

2.J. S. Bach, The Solo Lute Works, Neil A. Kjos Music Company, CA, 1989.

3. J. S. Bach Six Unaccompanied Cello Suites Arranged For Guitar, Mel Bay Publications INC, 1998.
4. [1. Kapajuh, Mysuka J. C. baxa y obpaau 3a rutapy, LieHTap 3a paHy my3uKy PeHecaHc, beorpag 2000
5.J. S. Bach, 3 Sonatas, SCHOTT, GA 535, 1998.

6. F. Sor, Complete Works For Guitar, Tecla Editions (B. Jeffery), 1980.

7. M. Giuliani, Complete Works For Guitar, Tecla Editions (B. Jeffery), 1982.

8. Klassiker der Gitarre I-VI, VEB Deutscher Verlag fur Musik, Leipzig

9. D. Bogdanovic, SONATA, Ed. Berben Ancona, 1979.

10. D. Bogdanovic, SONATA 2, Ed. Berben Ancona, 1988.

11. M. M. Ponce, Sonata Romantioca, SCHOTT Mainz, 1929.

12. Giulio Regondi, The Complete Works For Guitar, ed. Chanterelle S. A., ECH 415
13. A. Barrios, Complete Works for Guitar, Belwin-Mills Publishing Corp., 1972.
14. ). Manen, Fantasia Sonata, SCHOTT Mainz, GA 157

15. J. Rodrigo, Tres Piezas Espanolas, SCHOTT Mainz, GA 177

16. J. Rodrigo, Invocation et danse, ed. TECHNISONOR, Paris, 1973.

17. W. Walton, Five Bagatelles, Oxford University Press, 1974.

18. A. Jose, Sonata para guitarra, ed. Berben, Ancona, 1998.

19. A. Ginastera, Sonata, ed. Boosey&Hawkes, Inc., 1981.

20. G. Santorsola, Sonata no. 2, "Hispanica', ed. Berben, Ancona, 1973

Bpoj yacoBa aKTUBHE HacTaBe: Teopwmjcka HacTasa: 0 MpakTnyHa HacTaBa: 1

MeToae ussohera Hactase:
Mpenasarba: UHAMBUAYANHA HAaCcTaBa

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLHN UCMINT: MNoeHa - 50

MpakTnyHa HacTaBa 20 MpakTnyaH pag 50

AKTMBHOCT Yy TOKY NpeAaBatba 30




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npeameta: DBDI1 - upurosare 1

HacraBHuum: PagosaHosuh-BpkaHosuh P. BusbaHa, peaosHu npodecop; Cyhuh [. bojaH, peaosHM npodecop

CraTtyc npegmerta: o6asesHu

Bpoj ECMB: 17

Ycnos: Hema

LUumb npeamera:

CTyAEeHTU CTUYY KOMMEeTeHLMje 32 CamoCTanHO BaB/berbe YMETHUUKO-UCTPAXKMBAYKMM PaSOoM; 3HaYajHO NpoLLIMpYjy penepToap
HAjKOMMAEKCHUjUM AeNMMa; OCTBAPYjy HajBULLIE CTaHAAPAE YMETHUYKE MHTepnpeTaumje n CTUy KomneTeHunje 3a pag Ha
YHMBEp3UTETY.

Ucxop npeamera:

[JocTnsarbe HajBUWNX NpodecMoHanHMX MHTepPNpeTaTUBHMUX cTaHgapaa. Ocnocob/beHOCT 3a capaitby M pykoBohere
WUHTEPAMUCUMMNIMHAPHUM PA3BOjHUM M UCTPANKMBAYKUM YMETHUUKUM U YMETHUYKO-HaYy4YHUM TUMOBMMA. Ocnocob/beHOCT 3a
capaghby y cneumjaiMcTUiKMm UCTPaXkMBarbUMa U pyKkoBohere TMM UCTpaXkmMBarbMMa. CNnocobHOCT npunpeme 1 n3sohera
HacTaBe Ha YMETHUYKMM NpegMeTMMa Ha YHUBEP3UTETCKOM HUBOY.

Caaprkaj npeamera:
YcaBpluaBakbe YMETHUYKUX U TEXHUUYKUX CNOCOBHOCTM AMPUreHTa KPO3 paj, Ha MHTepnpeTaLmju IMTepaType CBUX KaHPOBa U
enoxa, Te ycaBpLUaBarbe 3Hakba 0 pagy ca aHcambamMma.

Mcnut: U3Boherbe xopcke, CUMPOHMjCKe, BOKAZIHO/MHCTPYMEHTaHE UM onepcko/6aneTcke anTepatype oarosapajyhe TexuHe (no
NPeTXoAHOj NPOLEHN KOMUCHK]e) Y Tpajatby 04 HajMatbe 60 MUHYTa.

KaHanpat nonaxe UCNUT y OKBMPY jaBHOT HACTynNa - KOHLLEPTa UK NpeacTase.

NuTeparypa:

. Bartok, Bela- Concerto for Orchestra (Boosey and Hawks, London, 1946)
. Bach, Jochan Sebastian- Magnificat (Peters, Leipzig, 1962)

. Bizet, Georges —Carmen (Peters, Leipzig, 1970)

. Brahms, Johannes-Vier Sinfonien (Universal, Wien, 1962)

. Verdi, Giusepe- Requiem (Ricordi, Milano, 1972)

. Dvorak, Antonin- Sinfonie Nr. 9 e-moll (Eulenburg, Leipzig, 1960)

. Donizetti, Gaetano- Lucia di Lammermour (Ricordi, Milano, 1974)

. Liszt, Franz- Les Prelides (Boosey and Hawks, London, 1970)

. Orf, Karl-Carmina Burana (Schott, Mainz, 1956)

10. Npokodues, Cepren- AnekcaHaap Hesckum (Myarus, Mocksa, 1946)
11. Schuller, Gunter- The Complete Conductor (Oxford, London, 1997)
12. Demaree, Moses —The Complete Conductor (Prentice, London, 1995)
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Bpoj uacoBa akKTUBHe HacTaBe: Teopwjcka HacTaBa: 0 MpakTnyHa HacTasa: 1

MeToae ussohera Hactase:
MpeaaBakba: UHAMBUAYANHA HACcTaBa

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpPLIHN UCMINT: MNoeHa - 60
MpuncycTBO Ha HacTasu 10 NcnuT-ymeTHUYKM yTUCaK 30
AKTMBHOCT Yy TOKY NpeAaBatba 10 McnuT-TexHu4Kka peanmsaumja 30

JaBHM HacTyn 20




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npegmeTta: DBDI2 - Jupurosare 2

HacraBHuum: PagosaHosuh-BpkaHosuh P. BusbaHa, peaosHu npodecop; Cyhuh [. bojaH, peaosHM npodecop

CraTtyc npegmerta: o6asesHu

Bpoj ECMB: 13

YcnoB: Hema

LUumb npeamera:

CTyAEeHTU CTUYY KOMMETEHUMje 338 CAamMOCTaNHO BaB/berbe YMETHUYKO-UCTPAXKMBAYKUM Paf0oM; 3Ha4YajHO NpoLInpyjy penepTtoap
HAjKOMMAEKCHUjUM AeNMMa; OCTBAPYjy HajBULLIE CTaHAAPAE YMETHUYKE MHTepnpeTaumje n CTUy KomneTeHunje 3a pag Ha
YHMBEp3UTETY.

Ucxop npeamera:

[JocTnsarbe HajBUWKMX NpodecMoHanHMX MHTepNpeTaTUBHUX CTaHAapaa. Ocnocob/beHOCT 3a capagtby M pyKoBohetrbe
WUHTEPAMUCUMMNIMHAPHUM PA3BOjHUM U UCTPANKMBAUKUM YMETHUYKUM U YMETHUYKO-HAaYyYHUM TUMOBMMA. Ocnocob/beHOCT 3a
capagtby Yy cneumjaincTUiKMm UCTpaXkMBarbuUMa U pykosohere TMM ncTparkuBarbuma. CnocobHocT npunpeme u nssohera
HacTaBe Ha YMETHMUYKMM NpegMeTMMa Ha YHUBEP3UTETCKOM HUBOY.

Caaprkaj npeamera:
YcaBpluaBakbe YMETHUYKUX U TEXHUUYKUX CNOCOBHOCTM AMPUreHTa KPO3 paj, Ha MHTepnpeTaLmju IMTepaType CBUX KaHPOBa U
enoxa, Te ycaBpLUaBarbe 3Haka 0 pagy ca aHcambavma.

McnuT: U3Bohetrbe xopcke, cumdoHUjcKe, BOKaAHO/MHCTPYMEHTaNHe UK onepcko/6aneTcke utepatype ogrosapajyhe TexuHe (no
NPEeTX0AHOj NPOLEHN KOMUCUjE) y Tpajakby 04 Hajmarbe 60 MUHyTa. McnuT He cme fa noapasymesa m3sBoherbe camo a cappella
nporpama. KaHgnaat nonaxke ncnuT y OKBMPY jaBHOT HAaCTyMa - KOHLepTa Uau npeacrase.

NuTeparypa:

. Respighi, Ottorino-Pinie di Roma 8Ricordi, Milano, 1964)

. PaxmarbunHoB, Ceprej- KoHuepT 3a KnaBup 1 opkectap 6p. 3 (Mysrus, Mockea, 1954)
. Sibelius, Jan —Sinfonie Nr. 2 (Eulenburg, London, 1976)

. Mahler, Gustav-Sinfonie Nr. 4 (Universal, Wien, 1956)

. Wagner, Richard-Tannhauser (Peters, Leipzig, 1942)

. Weber, Carl Maria von, Oberon (Philharmonia, Wien, 1960)

. Tschaikowsky, Peter, Sinfonien 4-6 (Peters, Leipzig, 1970)

. Strauss, Johann —Die Fledermaus (Universal, Wien, 1960)

. Strauss, Richard- Also sprach Zaratustra (Philharmonia, Wien, 1968)

10. WocTakosuy, Aumutpuj, CumdoHuja 6p. 5 (Mysrms, Mocksa, 1970)

11. Emmons, Chase-Prescriptions for Choral Exellence (Oxford, London, 2006)
12. Del Mar-Anathomy of the Orchestra (California Press, Los Angeles, 1983)
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Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HactaBa: 0 MpakTnyHa HacTaga: 1

MeTtopae ussohera Hacrase:
Mpepasarba: MHAMBUAYAAHA HacTaBa

OueHa 3Hawa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLHN UCMINT: MNoeHa - 60
MpucycTBO Ha HacTaBwm 10 NcnuT-yMeTHUYKM yTUCaK 30
AKTMBHOCT Y TOKY NpeaaBakba 10 McnuT-TexHn4ka peanumsaumja 30

JaBHM HacTyn 20




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npegmeTta: DGEM1 - EnektpoakycTtuyka mysuka 1, DUGEML1 - EnekTpoakycTnyka mysmka 1

HacraBHuum: Nlekosnh M. Bus/baHa, AOLEHT

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:

Ln/mb npeamerta je ynosHaBarbe CTygeHaTa AOKTOPCKUX CTyAuja ca TEOPUJCKUM M MCTOPMjCKMM acneKTuma pasBoja
e/1eKTPOaKyCTMUKe My3uKe. Y3 nomoh Teopujckor anapata omoryhaBa ce aHa/IMTUYKKM YBUA, Y MPOAYKTE €N1EeKTPOAKYCTUYKE MY3UKE,
a y3 nomoh gebarte 0 UCTOPUjCKUM YMHbEHMLLAMA BE3AHMM C jefiHe CTpaHe 3a TEXHO/IOLWKWN Pa3Boj, a ca Apyre 3a KOHKPeTHa
OCTBapetba e/IeKTPOAKYCTUYKe My3UKe OCTBapyje ce yBUA, HEOMNXOAaH 3a pasymeBatbe OBOT MeAuja/KaHpa, Kao U KyATYPHUX
MoZena y Kojuma ce nojassbyje 1 passuja

Ucxop npeamerta:
CaBnagaBatbe K/byYHUX TEOPUJCKUX MOCTABKM, TEPMUHOOTU]E, K/bYYHWUX TEKCTOBA U METOAO0/I0TUje NpoyYaBakba eNeKTPOaKYCTUUKe
My3UKe.

Caapkaj npeamerta:

Kypc EnekTpoakycTMyKa My3uKa noapasymesa pasmaTparbe ciegehux cagprkaja: Yeog y cTyanje eNekTpoakyCcTUUYKe My3nuke —
0co0b6eHOCTH, KOHTEKCT; Teopuje (HOBMX) Mmeamja; ucTopujaT pa3Boja — TEXHO/OTM]ja; UCTOpKMjaT pasBoja — NpoAyKLumja (npernea);
MOZEPHUCTMYKM NEpUo — NPoAyKUMja (2 4aca); nepnos TOHCKOT CTyamja (*KMBa eNeKTPOHUKA, aKy3maTuKa — 2 yaca); AUrMTaaHo
no6a (2 vaca); EnektpoaKkycTnuka mysmka y y Cpbuju

KoNoKBMjymM-1: MMCMEHe NpoBepe 3Hakba M3 NpeTxoaHo npeheHor rpagmsea.

McnuT: nucmeHmn 4eo - NMcaHy CEMMHAPCKM Paj U Herosa ycMeHa oabpaHa — ycMeHu Aeo.

NuTeparypa:

1. Collins, N., Schedel, M, and Willson, S., Electronic Music, Cambridge Introductions to Music, Cambridge Universisty Press,
Cambridge, 2013.

2. Creeber, Glen and Royston, Martin, Digital Cultures. Understanding New Media, Open University Press, McGraw Hill House,
2009.

. Hofman, Srdan, Osobenosti elektroakusticke muzike, Nota, KnjaZevac, 1995.

. Holmes, Thom, Electronic and Experimental Music, Routledge, New York, 2008.

. Kahn, Douglas, Noise, Water, Meat: A History of Sound in the Arts, MIT Press, 1999.

. Manning, Peter, Electronic and Computer Music, Oxford University Press, Oxford-New York, 2004.

. Miki¢ Vesna, Muzika u tehnokulturi, Univerzitet umetnosti, Beograd, 2004.

. Radovanovi¢, Vladan, Elektroakusticka muzika, Knjiznica Zorana Stojanovica, Sremski Karlovci, 2010.
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Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeToae ussohera Hactase:

Mpepasarba ca 4€MOHCTPaLMjama Mo 3a4aTum Temama; Juckycuje y oKBMpY npeaasarba M pagvorunua; Mpunpeme kpahux
u3nararba CTyAeHaTa y OKBMPY paamMoHuua; Micarbe ceMUHapCKor paga (noctas/barbe Teme, NPUKYN/bakbe IMTEPAType, aHains3a
NMTepaType, KOHUMNUpake CTPYKType pada, peanmsaumja paga, yCMeHo M3nararbe pasa)

OueHa 3Hawa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCMINT: MNoeHa - 60
CemuHap-u 10 Ycmeru ncnut 10
AKTMBHOCT Y TOKY NpeaaBakba 10 Mucmenun nenut 50
MpakTnyHa HacTaBa 10

Konoksujym-u 10




Cryaujcku nporpam: M3sohauke yMeTHOCTH, LOKTOPCKe akadeMcKe cTyamje

Hasus npegmeTa: DGPS1 - EcTeTnKa, NoeTUKa 1 CTUANCTUKA caBpemeHe Mmy3uKke 1, DUGPS1 - EcTeTuKa, noeTMKa U CTUIMCTUKA
caBpemeHa mysuke 1

HacrasHuuu: Monosuh-MnaheHosuh b. TujaHa, pegoBHM npodecop

CraTtyc npeamerta: U360opHM

Bpoj ECMNB: 5

YcnoB: Hema

LUumb npeamera:
MCTpaskmnBayuKM M aHANIMTUUKM Paj Ha NPUMapPHOj U CEKYHAAPHO] IMTepaTypu U3 061acTh eCTETUYKMX, NOETUYKUX U CTUAMCTUYKNX
HanMca o CaBPEMEHO] My3ULLM, U YCNOCTaB/bake HUXOBOT MHTEPAUCLMIIMHAPHOT 04HOCa

Ucxop npeamera:
Op, cTyneHTa ce o4Yekyje A3 0Baa MeTo4aMa aHaNn3e AUCKYPCa O eCTETUYKUM, MOETUYKUM U CTUAUCTUYKUM NUTakbUMa
caBpemeHe Mmy3uKe

Capp:kaj npegmera:

Mpepasatba n gebate o cnegehmum nuTarbmMma: 1-2. AHaNUTUKA U KOHTEKCTYaIHOCT MY3UKO/IOTUje KAao e/IeMEHT eCTETUYKUX,
MOETUYKMX U CTUAIUCTULKMUX Pa3MaTpatba CaBpemMeHe My3MKe U KaHPOBU MY3UKOJIOLLKOT TeKCTa; 3-4. ObjeKkTnBM3aM y My3uLm; 5-6.
OHTONOLWKM Naypanusam; 7-8. deHomeHonornja mysuke; 9-10. XepmeHeyTuuka nutama; 11-13. [pylwITBEHN YUHMOLM CaBpeMEHE
my3uke; 14. Nposepa 3Hama 1; 15. MNposepa 3Hawa 2.

Konoksujym-u: ycmeHa nposepa 3Harba U3 npeTxoaHo npeheHor rpaaumea.

CemMWHap-1: MMCMeHW pag Ha 3a4aTy Temy.

MecnuT: ycmeHn oarosop Ha ABa NuTakba M3 rpaausa.

Jluteparypa:
1. Adorno, Theodor W.: Filozofija nove muzike. Beograd: Nolit, 1968.
2. Busoni, Ferruccio: "Nacrt nove estetike glazbe", I i Il deo, Zvuk, 4, 1989. i Zvuk, 5, 1990.

3. Veselinovi¢ Hofman, Mirjana: Fragmenti o muzi¢koj postmoderni. Novi Sad: Matica srpska, 1997.

4. BecennHosuh XodmaH, MupjaHa: Npeg mysmukum genom — Orneam o mehlycobHMM Npojekunjama ecTeTuKe, NOeTUKe u
CTUAMCTMKe My3uKe 20. BeKa: jeaHa My3nKO/OLWKa BU3ypa. beorpaa: 3aBog 3a yubeHuke, 2007.

5. Byukosuh, Bojucnas: Ctygmje, eceju, Kputuke. (Pea. Bnactumup MNepuumnh). beorpaa: Honut, 1968.

6. Dalhaus, Karl: Estetika muzike, Knjizevna zajednica Novog Sada, Novi Sad, 1992.

7. Ingarden, Roman: Ontologija umetnosti. Novi Sad: Knjizevna zajednica, 1991.

8. Lissa, Zofia: Estetika glazbe (ogledi), Naprijed, Zagreb, 1977.

9. Maconie, Robin (ed): Karlheinz Stockhausen on Music — Lectures & Interviews, Marion Boyars, London, 1989.

10. Nattiez, Jean-Jacques (ed): Pierre Boulez, Orientations — Collected Writings, Harvard University Press, Cambridge Mass, 1985.
11. Popovi¢, Berislav: Muzic¢ka forma ili smisao u muzici. Clio — Kulturni centar Beograda, Beograd, 1998.

12. Stravinsky, Igor: Poetics of Music in the form of six lessons, Vintage Books, New York, 1947.

13. Filipovi¢, Filip i Savi¢, Misa (eds): John Cage — Radovi/tekstovi 1939-1979, SIC, Beograd, 1981.

14. Foht, Ivan: Savremena estetika muzike. Beograd: Nolit, 1980.

15. Schéenberg, Arnold: Style and Idea. Selected Writings, Faber, London, 1975.

16. Suvakovi¢, Misko: Diskurzivna analiza. Beograd: YHuBep3uteT ymeTtHocTH, 2006.

17. Suvakovi¢, Migko: Pojmovnik savremene umetnosti i teorije. Beograd: Orion Art, 2011.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwjcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeTtoae ussohera HacTaBe:
Mpeaasatba, aHaNM3e My3UYKMX 4eNa, M TeOpUjCcKa MHTeprpeTaumja AUCUMNANHAPHUX U MHTEPAMACLMIIMHAPHMX €CTETUYKMX,
MOETUYKMX U CTUAUCTUYKMUX TEKCTOBA O MY3ULM M YMETHOCTMMA

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 70 3aBpLIHN UCMINT: MNoeHa - 30
CeMmuHap-u 30 Ycmenn ncnut 30
AKTUBHOCT Yy TOKY npefaBama 10

Konoksujym-un 30




Cryamjcku nporpam: M3sohauke yMeTHOCTH, OKTOPCKE aKafemcKe cTyanje

Hasus npegmeTa: DGPS2 - EcTeTnKa, NOeTUKA M CTUANCTMKA caBpemeHe Mmy3uKe 2, DUGPS2 - EcTeTuKa, NnoeTUKa U CTUIMCTUKA
caBpemeHa My3uke 2

HacraBHuum: Hukonuh [l. CaHena, LOUEHT

CraTtyc npeamerta: U360opHM

Bpoj ECMNB: 5

YcnoB: Hema nocebHux npeaycnosa

LUumb npeamera:
Lnsb npeamerta je ysohere cTyAeHaTa AOKTOPCKUX U CNELMNjaIMCTUYKUX CTYAM]A Y UCTPAXKMBAYKM paj Ha aHaInU3uU, Tymadery 1
pacnpasv AUCLUMIIMHAPHUX U UHTEPAUCLUNANHAPHUX ECTETUYKUX, MOETUYKMX U CTUIUCTUYKUX CTYANja O CAaBPEMEHO] My3ULU.

Ucxop npeamera:
CyZeHTV Blafa 3HakbUMa M MeToaMa aHa/M3e AUCKYpCca eCTETUKE, MOETUKE U CTUIMCTUKE CaBPEMEHE MY3UKe.

Capp:kaj npegmerta:

Capprkaj npegmerta

1) OKo nojma caBpemeHe My3uKe U CaBpeMeHe YMETHOCTH;

2) ECTETUYKM, NOETUYKM U CTUAUCTUYKM NPUCTYNU CAaBPEMEHO] MY3ULMU;

3) OHTONOMMja My3KMKe: Npobaem aedpuHucarba Mmysndkor gena (Poman UHrapaeH, Bnagnmup JaHkenesny n MeaH dox);
4-5) AHannTMYKa ecTeTMKa, Nnparmatisam u mysuka (Poyep CkpytoH, Mutep Knsn, CtuseH [ejsuc, LleHndep PoBUHCOH);
6-7) CTpyKTypanumsam, NOCTCTPYKTypanunsam u mysuka (Knog flesn Ctpoc, YmbepTo EKo, HaH-Kak Hatuje);

8) MocTcemmonoLLKe Teopuje My3nke 1 Teopmje Tena (PonaH bapT);

9) MNcuxoaHannsa, NOAUTUKA U My3uMKa (ak SlakaH, CnaBoj *Mukek, MnageH [lonap);

10) Teopwuje gorahaja, adekta u mysuka (*un fenes, Penukc Fatapu u bpajaH Macymu);

11-12-13) MNoeTnuKka nuTarba o mysnum (Epuk Catu, LloH Keju, KapaxajHy, LUTokxayseH u MNjep bynes);

14) Yutarbe gomahumx 3agataka— MMCaHN KPUTUYKM NPUKA3 TEOPUjCKOT TEKCTA Y BE3W Ca HEKOM Of, NPeTX04HO obpaheHux Tema
15) Konokenjym— nucaHu Tect og, 10 nuTarba U3 npeTxoaHo obpaheHux tema

3aBpLUHKU MCNWUT — YyCMEHa NpoBepa 3Hakba: YCMeHa npe3eHTaumja u oabpaHa ceMMHAPCKOT pasa HanMcaHor TOKOM Kypca

Jluteparypa:

. Foht, lvan: Savremena estetika muzike, Nolit, Beograd, 1980.

. Filipovi¢, Filip i Savi¢, Misa (eds): John Cage — Radovi/tekstovi 1939-1979, SIC, Beograd, 1981.

. Nattiez, Jean-Jacques (ed): Pierre Boulez, Orientations — Collected Writings, Harvard University Press, Cambridge Mass, 1985.
. Jankelevi¢, Vladimir: Muzika i neizrecivo, Knjizevna zajednica Novog Sada, Novi Sad, 1987.

. Maconie, Robin (ed): Karlheinz Stockhausen on Music — Lectures & Interviews, Marion Boyars, London, 1989.

. Nattiez, Jean-Jacques: Music and Discourse —Toward a Semiology of Music, Princeton University Press, Princeton NJ, 1990.
. Ingarden, Roman: Ontologija umetnosti, Knjizevna zajednica Novoga Sada, Novi Sad, 1991.

. Perloff, Nancy, Art and the Everyday — Popular Entertainment and the Circle of Eric Satie, Clarendon Press, Oxford, 1991.

. Barthes, Roland: The Responsibility of Forms, University of California Press, Berkeley, 1991.

10. Kivy, Peter: The Fine Art of repetition — Essays in the philosophy of music, Cambridge University Press, Cambridge, 1993.
11. Scruton, Roger: The Aestehtics of Music, Clarendon Press, Oxford, 1997

12. Robinson, Jenefer (ed), Music and Meaning, Cornell University Press, Ithaca, 1997.

13. Zizek, Slavoj, Dolar, Mladen; Opera's Second Death, Routledge, New York, 2002.

14. Massumi, Brian (ed): A Chock to Thought — expression after Deleuze and Guattari, Routledge, London, 2002.

15. Davies, Stephen: Themes in the Philosophy of Music, Oxford University Press, Oxford, 2005.

16. Deleuze, Gilles, Guattari, Felix, Tisu¢u platoa: Kapitalizam i Sizofrenija 2, Sandorf i Mizantrop, Zagreb, 2013.
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Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeTtope ussohemra HacTaBe:
MNpepaBakba, aHaNM3e TEKCTOBA U UCTPaXKMBakbe ca M3paaom gomaher 3agatka. HaunH nposepe 3Haka: Yntarbe gomahnx
3a4aTaKa, KONOKBUjyM (TECT), CEeMUHAPCKM pag, YCcMeHa oabpaHa ceMMHapCKor paga

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpPLHU UCMINT: MNoeHa - 30
CemuHap-u 40 Ycmeru nenut 30
AKTMBHOCT Y TOKY NpeAaBatba 10

Konoksujym-un 20




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasue npegmerta: DIBM1 - UHTepnpeTaumja 6apokHe my3unKe

HacrasHuum: Monosuh . MunaH, goueHT

CraTyc npegmeTta: n3bopHu

Bpoj ECMB: 10

Ycnos: Hema

LUumb npeamera:

CTuuakbe 3Hatba O CTU/ICKM ayTEHTUYHOM M3BONHerY BapOKHE My3UKe NyTeM carnefaBarba UHTEPNPETATUBHE eCTETUKE MYy3UYKOT
6apoKa, No3HaBake KapaKTepUCTMKa BapoKHUX MHCTPYMEHATa M HUXOBUX MOTYNHOCTM, YNTakbe U pa3yMeBatbe KOHTEKCTa
MY3WYKOT TEKCTA, UCTPAXKNBAHLE MPUMAPHUX U CEKYHAAPHUX MY3UYKUX U M3BAHMY3UUYKUX N3BOPA Y LU/bY KPenparba COMNcTBEHe
MHTepnpeTauuje.

Ucxop npeamera:
MprmeHa cTe4YeHUX 3Harba Y NPAKTUYHO] MHTepRpeTaLunju 6GapokHe My3urKe

Capp:kaj npegmera:

Teopujcka HacTtaBa

OsKMB/baBatbe MHTEPECOBaHba 33 MHTepnpeTaunjy 6apokHe my3suke y 19. n 20. Beky

Pa3Boj nctopmjckm nHGopmMMcaHe My3nUKe Npakce Kao Aena my3mykor ussohawTsa y 20. Beky

KapakTepuctuke 1 pa3Boj My3MYKOTr MHCTPYMeEHTapujyma 13 goba 6apoka v erosa npuMeHa y MogepHom 4oby
EcTeTcKa M MHTepnpeTaLmjcka Hauena 6apokHe my3uke

CTuncKe oanunke 6apokHe mysuKe:

ApTuKynaumja n ¢pasmparse

Putam v Temno

OpHameHTaumja

My3unuke npakce ®PpaHuycke n Utanuje 17. n 18. BeKa Kao OKOCHULLE My3MYKOr BapoKa

My3unuke dopme 1 06anLM HapoKHe My3uKe

bapokHe urpe, pa3Boj 1 KapaKTepucTuke

[eHepanbac

Mmnposusaumja y 6apoky

bapokHa Temnepaumja 1 WTUMOBHU

Hacnehe 6apokHe My3nUyKe npaKce y KAaCHUjUM enoxama

MHTepnpeTaumja 6apokHe My3nKe 1 NOCTMOAEPHA — Ha Npenasy U3 anTepHaTUBHOT NPaBLa y MejHCTPUM
MpaKTM4YHa HacTaBa

MprmeHa cTeyeHnx MHGopMaLmja BE3aHMX 33 HTepNpeTauujy y ogabpaHum genmma v nssoamMma 3 6apokHe mysunuke
NuTepaTtype; rpynHe guckycuje Ha ogabpaHe Teme, aHann3e UCTOPUjCKMX TPAKTaTa M YaHaKa U3 MogepHe CTpyyHe antepatype
nose3aHux ca 6apoKHOM My3nKOM 1 n3BohHawTBOM HapoKkHe My3uKe

Konoksujym

Y jaHyapcKom MK anpuaCKOM UCMMTHOM POKY, CTYAEHTM NOMAXKY KONOKBUjYM KOjU NOAPa3yMeBa: peannsaumjy Mysuykor kKomaaa
u3 nepuoaa 16-18. Beka, y3 NpMMEHY OCHOBHUX MapameTapa CTUia My3uukor 6apoka, v npeseHTauujy (y nucaHoj unv sepbanHoj
dopmmn) Teme 13 061aCTU CTUICKE MHTEPNPeTaumje GapoKHe My3uKe

Nenut

MNonarakbe ncnura ce peanunsyje y BUAy jaBHe npeseHTaumje MCNUTHOT NpojekTa. MCNUTHU NpojeKaT ce cacToju oA npe3eHTaumje un
onbpaHe Teme n3 obnactu nssoherba 6apokHe My3sunke no M3bopy CTyaeHTa — yMeTHUYKe CTUCKe Npe3eHTalmnje My3uyKor aena us
nepuopa 17-18. Beka v oabpaHe npateher nnucaHor pajga Koju npeactassba npobaemaTtusaumjy n Bepbanusaumjy ogabpaHe teme.

JNluteparypa:

1. Anthony, James R. French Baroque Music from Beaujoyeulx to Rameau, Hal Leonard Corporation, New York 2003

2. Bach, Carl Philipp Emanuel. Ogled o pravoj umjetnosti sviranja klavira, Jaksa Zlatar, Zagreb 2003

3. Boquet, Pascale; Rebours Gerard. 50 Renaissance and Baroque standards with Variants, Examples and Advice for Playing and
Improvising on any Instrument, Edition Fuzeau, Bressuire 2007

4. Christensen, Jesper Boje. 18th Century Continuo Playing — A Historical Guide to the Basics, Barenreiter, Kassel 2002

5. Despi¢, Dejan; Ozgijan Petar; Perici¢ Vlastimir. Generalbas, Umetnicka akademija u Beogradu, 1969

6. Dolmetsch, Arnold. The Interpretation of the Music of the XVII and XVIII Centuries Revealed by Contemporary Evidence, Dover
Publications, London 2005

7. Donington, Robert. The Interpretation of Early Music, W. W. Norton & Company, London 1992

8. Ferguson, Howard. Keyboard interpretation from 14. to 19 century, Oxford University press, Oxford 1975

9. Handel, Georg Frideric. Continuo playing according to Handel, Clarendon press, Oxford 1995

10. Handel, Georg Frideric. Continuo playing according to Handel, Clarendon press, Oxford 1995

11. Le Huray, Peter. Authenticity in Performance: Eighteenth-Century Case Studies, Cambridge University Press, Cambridge 1990
12. Kupren, Fransoa (Francois Couperin). Umetnost sviranja na klavsenu, Studio Lirica, Beograd 2014

13. Neumann, Frederick. Ornamentation in Baroque and Post-Baroque Music, With Special Emphasis on J. S. Bach, Princeton
University Press 1983

14. Neumann, Frederick. Essays in performance practice, Ann Arbor, UMI Research Books, 1982

15. Neumann, Frederick. Performance practices of the seventeenth and eighteenth centuries, Schirmer Books, New York 1993
16. Tarling, Judy. Baroque String Playing for ingenious learners, Corda Music Publications, St. Albans, Hertfordshire, 2001




17. Quantz, Johann Joachim. On Playing the Flute, Northeastern, Lebanon 2001

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpaKTnyHa HacTaga: 1

Metope M3BOT)el'ba HacTaBe:
lpynHa HacTaBa MHTepPaKTUBHOT TUNA

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLUIHK UCMNT: MNoeHa - 50
KOJIOKBUjyM 20 Mpe3eHTauuja MCAUTHOT NPOjeKTa 50
MpncycTBO Ha HAaCTaBM U aKTUBHOCT Y TOKY 30

npeaasatba




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npegmeTta: DKKI1 - KamepHa my3uka 1, DKKI2 - KamepHa my3uka 2, SKKM1 - KamepHa my3uka

HacraBHuum: MapuHkosuh M. FopaH, pegosHu npodecop; Mesen M. Nlaguncnas, pegosHu npodecop; Nonosuh A. Jbyamuna,
penosHu npodecop; Tyuosuh W. JacHa, peaosHu npodecop; Aumutpujesuh Y. Tea, BaHpegHu npodecop; /lasuh 3. Urop, BaHpeaHU
npodecop; SloHyap I. Corba, BaHpeaHu npodecop; Cybotuh M. [ejaH, BaHpeaHun npodecop; NMonosuh M. KaTtapuHa, goLUeEHT;
CraHkoBwuh M. Hemarba, AOUEHT

CraTtyc npeamerta: U36opHM

Bbpoj ECMNB: 10

Ycnos: Hema

Unm npegmera:

CTy4eHTU CTUYY KOMMETeHUMje 3a CaMOCTaIHO 6aB/betbe YMETHUUYKO-UCTPAKMBAYKMM PagoOM; 3Ha4YajHO NPOLLMPYjy penepToap
HAjKOMMNAIEKCHUjUM AeMMa; OCTBapYjy HajBULLIE CTAaHAAPAE YMETHUYKE MHTEpNpeTaumje n CTUYy KoMneTeHuuje 3a pag Ha
yHUBEP3UTETY.

MUcxop npeamerta:

[Joctusarse HajBuwmMX NpodeCcnoHaIHUX MHTEPMPETATUBHUX CTaHA4apAa. Ocnocob/beHOCT 3a capagtby U pyKosohere
UHTEPANUCUMNANHAPHUM PA3BOJHUM U UCTPAMKMBAYKUM YMETHUYKMM M YMETHUYKO-HAYYHUM TUMOBMMA. Ocnocob/beHoCT 3a
capaamby Yy CneunjaiucTMUKMM UCTPaXknBarkbMMa U pykoBoherbe TMM UCTparkuBakbMma. CnocobHOCT npunpeme 1 nssoherba
HacTaBe Ha YMETHUYKMM NpegMeTMMa Ha YHUBEP3UTETCKOM HUBOY.

Cappkaj npegmera:

MpaKTMYHa HacTaBa NoApa3ymeBa CTYAMO3HO YNO3HaBaKE Ca Ae/IMMa Pa3IMYUTUX eNoXa, Y 3aBUCHOCTU 04, TUMa aHcamb1a u
cnocobHocTn cTyaeHaTa. CaBnagaBarbe HOTHOT TEKCTa KAMePHOT fiefla ce 04B8Mja KPOo3 CTPYKTYpaiHy aHanu3y U carnesasarbe
OCHOBHMX CTU/ICKMX OAJIMKA, LWITO A0BOAM A0 AOHOLWEHA 04J/1YKa O OCHOBHUM UHTEPNPETAaTUBHUM NapameTpuma. Y3 cariegasarbe
APTUKYNALMOHMX efleMeHaTa, peluaBajy ce nssohayku npobaemu 3ajeHUUKOT CBMPaAHa Y METPUYKOM, PUTMUYKOM U arOrMYKOM
norneny. MocebaH aKLeHaT je CTaB/beH Ha ycarialwasake TOHCKOr 6anaHca aHcamba. Y GUHanHOM cermeHTy pasa ca aHcambaom
noTpebHO je 0CTBAPUTN KOMNAKTHY TOHCKY C/IMKY KAMepHOT cacTasa, L0CAe4HOCT KOHUenuuje 1 ybea/bMBOCT My3UYKOT M3pasa.
Hajmate jeaHOM, opraHusyje ce jaBHW HACTYM, KOjuU MOXKe BUTK U Y OKBUPY KJiace.

Mpeamer je aBocemecTpanaH; UCNUTHU Nporpam obyxsaTta nssohere cnobogHor nporpama y Tpajaky o4 55 4o 60 MuHyTa.

NuTeparypa:

1. S. Rahmanjinov: Fantazija za dva klavira op. 5

2. L. van Beethoven: Klavirski trio op. 70 br. 1, Schott, 1972

3. I. Stravinski: Prica o vojniku, svita za violinu, klarinet i klavir

4. A. Dvorzak: Klavirski kvintet op. 81

5. C. Franck: Sonata za violinu i klavir A-dur

6. J. Brahms: Gudacki kvartet op. 51 br. 2

7. B. Martinu: Promenade za violinu, flautu i klavir

8. L. van Beethoven: Gudacki kvartet op. 59 br. 1, Dover Publications Inc. 1977

9. R. Schumann: Klavirski kvartet op. 47, S. F. Peters

10. C. Debussy: Sonata za violoncelo i klavir, Durand, 1988

11. D. Sostakovi¢: Klavirski trio br. 2, Sikorski 1992

12.J. S. Bach: Sonata za dve flaute i kontinuo BWV 1038, Barenreiter, 1989

13. Mozart, Wolfgang Amadeus: Sonate za klavir ¢etvororucno, Peters, 1979.

14. Beethoven, Ludwig van: Sonate za klavir i violinu, Henle, 1979.

15. Beethoven, Ludwig van: Sonate za klavir i violoncelo, Henle, 1979.

16. Debussy, Claude: Mala svita za klavir ¢etvororucno, Durand, 1973.

17. Schumann, Robert: Fantasti¢ni komadi op. 88 za klavir, violinu i violoncelo, Peters, 1982.
18. R. Schumann: Maerchenerzaehlungen za violu, klarinet i klavir Breitkopf&Hartel 1950
19. J. Ibert: Dva interludijuma za violinu, flautu i harfu, Alphonse Leduc 1949

20. A. Schnittke: Septet, Booosey & Hawkes 1988

21. C. Reinecke: Trio za klarinet, hornu i klavir op. 274, Musica Rara 1969

22. D. Sostakovi¢: Sedam pesama A. Bloka za sopran, violinu, violin¢elo i klavir op. 127 Sikorski, 1979
23. F. Mendelssohn: Andante i varijacije B-dur op. 83a za klavir ¢etvororucno, Breitkopf 1959
24. F. Poulenc: Trio za obou, fagot i klavir, Durand, 1992. Elite Edition, 1960

25. ). Brahms: Trio za klarinet, violoncelo i klavir op. 114 Edition Peters

26. Vivaldi, Antonio: Andante i alegro za flautu i fagot, Ricordi, 1980.

27. Hindemith, Paul: Dva dua za violinu i klarinet, Henle, 1979.

28. C. Debussy: En blanc et noir, svita za dva klavira, Durand 1956

29. P. Hindemith: Kleine kammermusik op. 24 br. 2 za duvacki kvintet, Schott music, 1970
30. J. Brahms: Gudacki sekstet op. 18, Breitkopf & Hartel 1982

31. M. Ravel: Spanska rapsodija za dva klavira, Editions Durand, 2008

32. S. Barber: Summer music za duvacki kvintet, G. Schirmer

33. F. Carulli: 12 romansi za dve gitare, Zimmermann Frankfurt




Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 0 MpaKTnyHa HacTaga: 1

MeTope ussohera HacTaBe:
MpeaaBatrba: rpynHa HacTaBa, BeMYMHa rpyne o 7

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLHU UCAINT:

MNoeHa - 50

MpakTnyHa HacTaBa 20 Ycmenn ncnut

50

AKTMBHOCT Yy TOKY NpeAaBakba 30




Cryamjcku nporpam: M3sohauke yMeTHOCTH, OKTOPCKE aKafemcKe cTyanje

Hasus npegmeta: DKSK1 - KamepHa My3unKa - Komno3sumunje caBpemeHmx aytopa 1, DKSK2 - KamepHa my3uka - kKomnosuumje
caBpemeHux ayTopa 2, SKSK1 - KamepHa my3uKa - Komnosuumje caBpemeHnx aytopa

HacraBsHuum: MapuHkosuh M. FopaH, peaosHu npodecop; Mesen M. Nlagucnas, pesoBHu npodecop; Tyuosuh W. JacHa, pesoBHM
npodecop; Aumutpnjesuh VY. Tea, BaHpeaHun npodecop; /lasuh 3. Urop, BaHpeaHu npodecop; J/loHuyap I'. Cora, BaHpegHU
npodecop; Cybotuh M. fejaH, BaHpeaHu npodecop; Monosuh M. KatapuHa, goueHt; CtaHkosuh M. Hemarba, JoUEHT

CraTtyc npeamerta: U36opHM

Bbpoj ECMNB: 10

Ycnos: Hema

Unm npegmera:

L npeamerta Linsb HacTaBe caBpemeHe KamepHe My3KMKe jecTe OBNafaBakbe TEXHUKOM U BeLUTMHaMa 3ajeHUYKOT CBMpPakba U
YMETHUYKOT U3paxkaBarba KPO3 yno3HaBake Ca BEOMAa Pa3HOBPCHOM CaBPeMEHOM NNTEPATYPOM, PA3NIMUYNTUM CTUICKUM
ycmepersmma y XX n XXI BeKky, HOBUM 06/1MLMMa HOTaLMje U HEKOHBEHLMOHAIHUM KOMBUHaLUMjama MHCTPYMeHaTa M rnacosa y
aHcambimma. CTyAeHTM CTUYY UCKYCTBO CBUPAHba, OAHOCHO NeBakba Y HajpasIMuUTUJUM UHCTPYMEHTAIHUM UM BOKANHO-
WHCTPYMEHTaIHUM aHcambanma. AHcambnu ynosHajy peneptoap CPprcKMX U MHOCTPAHMX CaBPEMEHMX KOMMO3UTOpPa Koju
npunagajy pasaMuynTum CTUACKUM npasumma. CTyaeHTn cTndy cnocobHocT 3a yyewhe y pagy aHcambana Kao 1 cnocobHocT 3a
neAarolWKn U KpeaTUBHM Pas y My3UYKMM LIKOIaMa, LKOaMa onTeobpasoBHOr TMNa, Meanjuma U MHCTUTYLMjaMa KynType

Ucxoa npepgmera:

CaBnafaBakbe My3NUYKMX M TEXHUUYKMX 3aXTEBA Y OAHOCY Ha YMETHUYKY IMYHOCT NOojeAMHLa, pa3Bujatbe UHAUBUAYANHUX
n3Bohaukmx moryhHocTu CTyfeHTa, CTULabe YMeTHUYKOr Camomnoy3aakba Kpo3 cBeobyxBaTHO UCTPaXKMBakbe U NPOyYaBakbe 3Harba
0 CaBPEMEHO] My3ULM U YMETHUYKOM M3pa3y. CTyAeHTU CTMYY BUCOK NPOPECMOHATHM HUBO CNOCOBHOCTM 3a peanmnsaumjy u
n3parkaBarbe CONCTBEHUX YMETHUYKMX KOHLenaTa, NpoLwmnpyjy penepToap, cnocobHu cy 3a npeysumatbe Bogehux ynoray
aHcambinMma, oBNafaBajy NO3HaBakbEM PenepToapa CaBpemeHe KamepHe My3uKe, MMajy AyOOoKo pasymeBatbe NPaKTUYHUX U
TEOPWUjCKMX CTyAMja U YyMejy A KOPUCTe TO 3Hakbe Y Aa/beM YMETHUYKOM pa3Bojy. CTMYy cnocO6HOCT NOTNYHO CAMOCTA/IHOT yYeHa
M M3BpLUaBakba KOMMNEKCHUX 3aZaTaKa, MMajy KpUTUYKY CAaMOCBECT U CNOCOBHM Cy Aa MHUUMPajy 3ajefHUYKe NpojekTe, Aa
pYKOBOZAE 3ajeAHNYKMM NPOjeKTMMA M YHECTBYjY Y TUMCKOM pajy, L0roBapakby U OpraHM3aumju.

Capp:kaj npegmera:

MpaKTMYHa HacTaBa NoApPa3ymeBa CTYAMO3HO YNO3HaBake Ca Ae/IMMa CaBpeMEeHUX ayTopa, Y 3aBUCHOCTU 04, TUMNa aHcambia u
CNocobHOCTH cTyaeHaTa. CaBnafaBarbe HOTHOT TEKCTa KaMepHOT fena ce o4Buja Kpo3 CTPYKTypasiHy aHanu3y 1 carnefasare
OCHOBHWX CTU/ICKMX OAJIMKA, LUTO OBOAM A0 AOHOLWEHA OANYKa O OCHOBHUM MHTEPNPETaTUBHUM NapameTpuma. Y npoydasaky
CaBpeMeHMX fe/la KamepHe My3unKe, CTYAeHTH Ce Cyo4aBajy U ca MpoyyYaBatbem Pa3HOBPCHMX HOBUX 061MKa HOTauuMje, Kao U HOBUX
BMA0BA O3HaYaBatba Y OKBMPY KOHBEHLMOHANHOT MY3MYKOT TeKCTa. M3Boherbe caBpeMeHor peneptoapa 3axTesa U CTYAMO3HO
npoy4Yasarbe LWMpe NoCTaB/beHNX YMETHUUYKMX KOHLLENaTa Haller BpeMeHa. Y3 carnefasatbe apTUKYIaLMOHMX efleMeHaTa,
peluaBajy ce n3Bohaukm npobnemu 3ajefHUYKOT CBMPatba Y METPUUYKOM, PUTMUYKOM M arormykom nornegy. CaBpemeHun my3unykm
n3pas YecTo nogpasymeBa KOMMINKOBAHY PUTMUYKY PaKTypy M HOBMHE y 061acTU 3BYYHUX edeKaTa, Kao U HeyoburyajeH HaumH
CBMpakba MHCTPYMEHTA UM TpeTMaHa rnaca. NocebaH akueHaT je CTaB/beH Ha ycarnallaBakbe TOHCKor 6anaHca aHcambna,
HapOUUTO Y YECTUM C/ly4ajeBUMa HeyobuyajeHe KoMBUHaLMje MHCTPYMeHaTa. 3Ha4ajaH CerMeHT paZa je ocTBapuBakbe KOHTAKTa U
capajgte ca caMMM ayTOPOM KaMepHOr Aena, Kaga To YC/0BM 4,03BO/baBajy, U Kpenpare MHTepnpeTaTMBHE KOHLENLUMje y OBOM
BMAY KpeaTusBHe MHTepakumje. Y GMHANHOM CErMeHTy pasa ca aHcamb1oM NOTPebHO je OCTBAPUTU KOMMNAKTHY TOHCKY C/UKY
KaMepHOr cacTaBa, fOCNeAHOCT KoHLenunje n ybea/bnmBoCcT My3nMYKor n3pasa. Hajmare jegHOM, opraHusyje ce jaBHM HAcTyn, Koju
MOKe BUTK 1 y OKBUPY Knace. NpeaMeT je 4BOCEMECTpanaH; UCNUTHU NPOTrPam je pecuTan y Tpajarby o4 55 fo 60 muHyTa.

Jluteparypa:

1. Schnittke, Alfred Septet za ¢embalo, flautu, dva klarineta, violinu, violu i violoncelo Unive
sal Edition 1998

2. Gubajdulina, Sofia Gudacki kvartet br. 2 Sikorski 1987

3. Mari¢, Ljubica Torzo za klavirski trio Furore 1996

4. Xenakis, Yannis Komboi Salabert 1981

5. Paert, Arvo Stabat mater za tri glasa i gudacki trio Universal Edition 1985

6. Rota, Nino Trio za violinu, flautu i klavir Ricordi 1958

7. D. Despi¢: Mancester trio za flautu, violoncelo i klavir

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTasa: 0 MpakTnyHa HacTaga: 1

MeTtope ussohera HacraBe:
Mpepasatba: rpynHa HacTaBa, BennduHa rpyne ao 7

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTtHe obasese: MNoeHa - 50 3aBpLUIHN UCMINT: MNoeHa - 50

MpakTnyHa HacTaBa 20 Ycmenn ncnnt 50

AKTMBHOCT Yy TOKY NpeaaBatba 30




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasue npeamerta: DKGP1 - KamepHa my3MKa y MaTU4HOM aHCcambny 1

HacraBHuum: MapuHkosuh M. FopaH, pegosHu npodecop; Mesen M. Nlagncnas, penosHu npodecop; Monosuh A. Jbyamuna,
penosHu npodecop; Tyuosuh W. JacHa, peaosHu npodecop; Aumutpujesuh Y. Tea, BaHpegHu npodecop; /lasuh 3. Urop, BaHpeaHU
npodecop; NloHyap I. Corba, BaHpeaHu npodecop; Cybotuh M. [ejaH, BaHpeaHun npodecop; Nonosuh M. KaTapmHa, AOLEHT;
CraHkoBwuh M. Hemarba, AOUEHT

CraTtyc npeamerta: o6aBesHM

Bbpoj ECMNB: 12

Ycnos: bpoj cTyaeHata y aHcambay je og,2 go 9

Unm npegmera:

Lnsb HacTaBe KamepHe My3uKe jecTe OB/llaaBakbe TEXHUKOM U BeLUTMHaMa 3ajeAHNYKOT CBUParba U YMETHMUYKOT U3paXKaBakba.
CTyZAeHTU CTUYY UCKYCTBO CBUParba, OAHOCHO NeBakba Y HajpasIMuUTUjUM NHCTPYMEHTATHUM UM BOKAZIHO-MHCTPYMEHTATHUM
aHcambnmma. AHcambau ynosHajy peneptoap 3Ha4YajHUX 4eNla KaMepHe iTepaType, CBUX CTUACKUX enoxa. CTyAeHTU CTuuy
CnocobHocT 3a yyewhe y pagy aHcambana Kao U CNOCOBHOCT 3a NEeAAroWKM U KPeaTUBHU pPaj y My3UUKUM LIKOaMa, LWKoaama
onwTeobpasoBHOr TMNA, MeAUUMA U MHCTUTYLMjaMa KyAType

Ucxop npeamera:

CaBnafaBakbe My3NUYKMX M TEXHUUYKMX 3aXTEBA Y OAHOCY Ha YMETHUYKY IMYHOCT NojeAMHLa, pa3Bujatbe UHAUBUAYANHUX
n3sohaukmx moryhHoCTV CTyfeHTa, CTULakbe YMETHUYKOT CaMomnoy3arba Kpo3 CBeObYXBaTHO UCTPAXKMBAHE U NPOYYaBakbe 3HaHa
o penepToapy. CTy4eHTU CTUYY BUCOK NpodecMoHaHM HUBO CMOCOBHOCTU 33 peannsaumjy u n3paxkaBarbe CONCTBEHUX YMETHUYKNX
KOHLenaTa, Npowunpyjy penepTtoap v npoaybsbyjy 3Haka y 061acTm peneptoapa, cnocobHu cy 3a npeysmmarse Bogehux yaoray
aHcambnmma, oBnagaBajy cBeobyXBaTHUM 3HatbeM penepToapa KamepHe My3unKe, UMajy AyH6OoKo pasymeBarbe NPaKTUYHUX U
TEOPWUjCKUX CTYyAMja U YMejy Aa KOPUCTE TO 3Hakbe Y Aa/beM YMETHUYKOM pa3Bojy. CTMYy cnocOBHOCT NOTNYHO CAaMOCTa/IHOT y4YeHa
W M3BpPLLABatba KOMMNIEKCHUX 334aTaKa, UMajy KPUTUYKY CAMOCBECT M CNOCOOHM Cy Aa MHULMPAjY 33jeAHMUYKe NpojeKTe, Aa
pyKoBOAe 3ajeAHUYKMM MPOjeKTUMa U y4ecTBYjy Y TUMCKOM paay, A0roBapamby M OpraHu3aumjm

Cappaj npegmera:
Teopujcka HacTaBa
/
MpaKTuyHa HacTaBa

MpaKTMYHA HacTaBa NoApPa3ymMeBa CTYAMO3HO YNO3HaBaHEe Ca Ae/IMMa Pa3InYUTUX eNoXa, Y 3aBUCHOCTU 04, TUMNa aHcambi1a u
cnocobHocTH cTyaeHaTa. CaBnagaBarbe HOTHOT TEKCTa KaMepHOT fie/la ce 0ABu1ja Kpo3 CTPYKTYpasiHy aHanu3y v carnefaBarbe
OCHOBHMX CTU/ICKMX OZJIMKA, LITO A0BOAM A0 AOHOLWEHA 04J/1YKa O OCHOBHUM UHTEPNPETAaTUBHUM NMapameTpuma. Y3 cariegaBarbe
APTUKYNALMOHNX eleMeHaTa, pellaBajy ce nssohauku npobaemm 3aje LHUYKOT CBUPaHba Y METPUYKOM, PUTMUYKOM U arormykom
norneny. MocebaH aKLeHaT je CTaB/beH Ha ycarialwasake TOHCKOr 6anaHca aHcambna. Y GUHanHOM cermeHTy pasa ca aHcambaom
noTpebHO je 0CTBAPUTM KOMNAKTHY TOHCKY C/IMKY KAMepHOT cacTasa, 0CAeAHOCT KoHUuenuuje 1 ybea/bMBOCT My3UYKOT M3pasa.
Hajmame jeaHOM, opraHu3yje ce jaBHW HACTyN, KOju MOXKe BUTU Uy OKBUPY Kiace.

Mpeamer je gBocemecTpanaH; KooKBMjym obyxsaTa nssoherse cnobogHor nporpama y Tpajary o4 35 40 40 MUHYTa, @ UCIUTHU
nporpam obyxsaTta nssohere cnobogHor nporpama y Tpajarby o4 55 40 60 muHyTa

Jlnteparypa:

. Vivaldi, Antonio: Andante i alegro za flautu i fagot, Ricordi, 1980.

. Hindemith, Paul: Dva dua za violinu i klarinet, Henle, 1979.

. Mozart, Wolfgang Amadeus: Sonate za klavir ¢etvororu¢no, Peters, 1979.

. Beethoven, Ludwig van: Sonate za klavir i violinu, Henle, 1979.

. Beethoven, Ludwig van: Sonate za klavir i violoncelo, Henle, 1979.

. Debussy, Claude: Mala svita za klavir ¢etvororuc¢no, Durand, 1973.

. Schumann, Robert: Fantasti¢ni komadi op. 88 za klavir, violinu i violoncelo, Peters, 1982.
. Leclaire, Jean-Marie: Sonata za violinu, violu i baso kontinuo, Durand, 1964

ONO UL WN B

Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTaga: 1

MeToae ussohera HacTaBe:
MNpepaBarbe — NpaKTMYHA — rpynHa (rpyne oa 2 oo 9 cryaeHara)

Mpepasatba: rpynHa HacTasa, BeNnUMHa rpyne ao 5

Bekbe: rpynHa HacTaBa, BeAMYMHa rpyne o 5

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 50 3aBpLUHN UCMINT: MNoeHa - 50

Konoksujym-un 30 Ycmenu ncnut 50

MpakTnyHa HacTaBa 20




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasue npeamerta: DKGP2 - KamepHa My3MKa y MaTU4HOM aHCambny 2

HacraBHuum: MapuHkosuh M. FopaH, pegosHu npodecop; Mesen M. Nlaguncnas, pegosHu npodecop; Nonosuh A. Jbyamuna,
penosHu npodecop; Tyuosuh W. JacHa, peaosHu npodecop; Aumutpujesuh Y. Tea, BaHpeaHu npodecop; Slasuh 3. Urop, BaHpeaHn
npodecop; SloHyap I. Corba, BaHpeaHu npodecop; Cybotuh M. [ejaH, BaHpeaHun npodecop; Monosuh M. KaTapuHa, JOLUEHT;
CraHkoBwuh M. Hemarba, AOUEHT

CraTtyc npeamerta: o6aBesHM

bpoj ECMB: 8

Ycnos: bpoj cTyaeHata y aHcambay je og,2 go 9

Unm npegmera:

Lnsb HacTaBe KamepHe My3uKe jecTe OB/llaaBakbe TEXHUKOM U BeLUTMHaMa 3ajeAHNYKOT CBUParba U YMETHMUYKOT U3paXKaBakba.
CTyZAeHTU CTUYY UCKYCTBO CBUPakba, OAHOCHO NeBakba Y HajpasIMuUTUjUM UHCTPYMEHTAIHUM MW BOKAIHO-MHCTPYMEHTATHUM
aHcambnmma. AHcambau ynosHajy peneptoap 3Ha4YajHUX 4eNla KaMepHe iTepaType, CBUX CTUACKUX enoxa. CTyAeHTU CTuuy
cnocobHocT 3a yyewhe y pagy aHcambana Kao U CNOCOBHOCT 3a NeAAroWKM U KPeaTUBHU Pad y My3UUYKMM LLUKOaMa, WKoama
onwTeobpasoBHOr TMNA, MeAUUMA U MHCTUTYLMjaMa KyAType

Ucxop npeamera:

CaBnafaBakbe My3NUYKMX M TEXHUUYKMX 3aXTEBA Y OAHOCY Ha YMETHUYKY IMYHOCT NojeAMHLa, pa3Bujatbe UHAUBUAYANHUX
n3sohaukmx moryhHoCTV CTyAeHTa, CTULakbe YMETHUYKOT CaMomnoy3arba Kpo3 CBEOOYXBATHO UCTPAXKMBakbe U NPOyYaBakbe 3Hakba
o penepToapy. CTy4eHTU CTUYY BUCOK NpodecMoHaHM HUBO CMOCOBHOCTU 33 peannsaumjy u n3paxkaBarbe CONCTBEHUX YMETHUYKNX
KOHLeMnaTa, NpoLunpyjy penepTtoap v npoaybsbyjy 3Haka y 061acTv peneptoapa, cnocobHu cy 3a npey3mmarse Bogehux ynoray
aHcambnmma, oBnagaBajy cBeobyXBaTHUM 3HatbeM penepToapa KamepHe My3unKe, UMajy AyH6OoKo pasymeBarbe NPaKTUYHUX U
TEOPWUjCKMX CTYyAMja U YMejy Aa KOPUCTE TO 3HakE Y Aa/beM YMETHUYKOM pa3Bojy. CTUYy cNOCOBHOCT MOTNYHO CAMOCTA/IHOT yYerba
W M3BpPLLABatba KOMMNIEKCHWUX 334aTaKa, UMajy KPUTUUKY CAMOCBECT M CNOCOBHM Cy la MHUUMPA]Y 3ajeAHNYKe NpojeKTe, Aa
pyKoBOAe 3ajeAHNYKMM MPOjeKTUMA U y4eCTBYjy Y TUMCKOM paay, AOroBapakby M OpraHM3aumju.

Caapkaj npeamera:

MpaKTW4Ha HacTaBa noapasymesa CTYAMO3HO YNO3HABAKE Ca Ae/IMMa PasInymUTUX ENOXa, Y 3aBUCHOCTM 04, TMNa aHcamb1a u
CNocobHOCTH cTyaeHaTa. CaBnafaBarbe HOTHOT TEKCTa KaMepHOT fena ce oBuja Kpo3 CTPYKTYpasiHy aHanu3y 1 carnefasare
OCHOBHMX CTU/ICKMX O4/IMKA, LUTO OBOAM A0 LOHOLWEHA OANYKA O OCHOBHUM MHTEPNpeTaTMBHMM NapaMeTpuma. Y3 carnesasarbe
APTUKYNALMOHNX eleMeHaTa, pellaBajy ce nssohauku npobaemm 3aje LHUYKOT CBUPaHba Y METPUYKOM, PUTMUYKOM U arormykom
norneay. NocebaH aKUEHAT je CTaB/beH Ha ycarnallaBarbe TOHCKOTr 6anaHca aHcambna. Y dMHaHOM cerMmeHTy pasa ca aHcambiom
noTpebHO je 0CTBapUTM KOMNAKTHY TOHCKY C/IMKY KaMEPHOT cacTaBa, AOCNeAHOCT KOHLUenumje 1 ybea/bMBOCT My3UYKOT U3pasa.
Hajmarbe jegHOM, opraHusyje ce jaBHM HacTyn, KOju MOXKe BUTU 1y OKBUPY Kaace.

Mpeamer je aBocemecTpanaH; KOJ0KBUjym 0byxBaTa nssohere cnoboaHor nporpama y Tpajarby og 35 g0 40 MUHYTa, @ UCNUTHU
nporpam obyxsaTta ussohemwe cnobogHor nporpama y Tpajarby oa 55 4o 60 MuHyTa

Jluteparypa:

1. Vivaldi, Antonio: Andante i alegro za flautu i fagot, Ricordi, 1980.

. Hindemith, Paul: Dva dua za violinu i klarinet, Henle, 1979.

. Mozart, Wolfgang Amadeus: Sonate za klavir ¢etvororu¢no, Peters, 1979.

. Beethoven, Ludwig van: Sonate za klavir i violinu, Henle, 1979.

. Beethoven, Ludwig van: Sonate za klavir i violoncelo, Henle, 1979.

. Debussy, Claude: Mala svita za klavir Cetvororuc¢no, Durand, 1973.

. Schumann, Robert: Fantasti¢ni komadi op. 88 za klavir, violinu i violoncelo, Peters, 1982.
. Leclaire, Jean-Marie: Sonata za violinu, violu i baso kontinuo, Durand, 1964.

PNV RWNRE
ONOUA WN

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTasa: 0 MpakTnyHa HacTaga: 1

MeTtopae ussohera Hacrase:
Mpepasatbe — NpakTUYHA — rpynHa (rpyne og 2 Ao 9 ctyaeHata)

MpenaBatkba: rpynHa HacTaBa, Be/MYMHa rpyne o 5

Beskbe: rpynHa HacTaBa, BeNMYMHa rpyne 4o 5

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpPLHN UCMINT: MNoeHa - 50

Konoksujym-un 30 Ycmenn ncnut 50

MpakTnyHa HacTaBa 20




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npeamerta: DDKL1 - Knasup 1

HacraBHuum: Bykuh M. Mapuja, pegosHu npodecop; Josnunh J. lybpaska, peaosHu npodecop; Munoweswuh P. Bnagnumup,
penosHu npodecop; NeHunh . BpaHko, peaoBHu npodecop; Pajkosunh b. Maja, peaosHu npodecop; Cepaap M. AnekcaHgap,
penoBHu npodecop; CuHaguHosmh M. [lejaH, pegoBHu npodecop; CtaHkosuh XK. Ninguja, pegosHn npodecop; Lisnjuh T.
Bnagumup, peposhu npodecop; LaHgopos C. AnekcaHaap, penosHu npodecop; Bykesba [l. /busbaHa, BaHpeaHW npodecop;
Mwutposuh C. Hatawa, BaHpeaHu npodecop; Muxajnosuh . Munow, BaHpeaHu npodecop; Masnosuh M. AnekcaHapa, BaHpeaHU
npodecop; Paguh P. HeHapg, BaHpeaHu npodecop; Ctowwh M. [ejaH, BaHpegHu npodecop; JoBaHosuh-MNeTposuh P. JeneHa,
LOLEeHT

CraTtyc npeamerta: o6aBesHM

Bpoj ECMB: 12

YcnoB: Hema

Unm npegmera:

CTyZeHTUN CTMYY KOMNETEHUMje 3a CamMOoCTaHO H6aB/betbe YMETHUYKO-UCTPAXKMBAYKMM PaZoM; 3Ha4YajHO Npowmnpyjy penepToap
HAjKOMMNAIEKCHUjUM AeNMMa; OCTBapYjy HajBULLIE CTAaH4APAE YMETHUYKE MHTEepNpeTaumje n CTUYy KoMneTeHuuje 3a pag Ha
yHUBEpP3UTETY

Ucxoa npepgmera:

JocTtnsarbe HajBUWMX NpodecMoHaNHUX MHTEPNPETATUBHUX CTaHAAPAA

Ocnocob/beHOCT 3a capagrby U pyKoBohere NHTEPAUCUMMIINHAPHUM PA3BOjHUM M UCTPAXKUBAYKMM YMETHUYKMM U YMETHUYKO-
Hay4YHUM TUMOBUMa.

Ocnocob/beHOCT 3a capagrby Y CNeumjaiMcTMYKMM UCTPAXKMBakbUMa U pyKoBOhEHE TUM UCTPaXKUBAbUMA.

CnocobHocT npunpeme u n3Bohera HacTaBe Ha YMETHUYKMM NpegMeTMMa Ha YHUBEP3UTETCKOM HUBOY

Capp:kaj npegmera:

Pap Ha gocTu3akby HajBULWNX YMETHUYKMX KBANIUTETA Y MHTEPNpeTaLmju Aena KNaBupCKe iMTepaType CBMX enoxa.
NcnuT: Pecutan cnoboaHor nporpama y Tpajarby o4, 75 MMHYTa.

Hajmame jegHOM y TOKY roanHe opraHu3yje ce jaBHM HAcTyn.

Jluteparypa:

. Scarlatti, Domenico: Sonate Il sveska, Ricordi 1981

. Bach, Johann Sebastian: Dobro temperovani klavir | sveska, Baerenreiter 1968
. Bach, Johann Sebastian: Dobro temperovani klavir Il sveska, Baerenreiter 1968
. Bach, Johann Sebastian: Partite, Baerenreiter 1950

. Haydn, Joseph: Samtliche Klaviersonaten Bd. Il, Universal 1964

. Mozart, Wolfgang Amadeus: Sonate za klavir Il sveska, Wiener edition 1988

. Beethoven, Ludwig van: Sonate za klavir Il sveska, Munhen, G. Henle Verlag 1952
. Chopin, Fryderyk: Sabrana dela Il sveska, Warsyawa, PWM 1949

. Schumann, Robert. Samtliche Klavierwerke Bd. Il, Universal 1980

10. Brahms, Johannes: Samtliche Klavier-Werke Bd. Il, Peters 1968

11. Liszt, Franz: Sabrana dela za klavir Il sveska, Leipzig, Peters 1978

12. PaxmaHuHoB, Cepreit: Mpeanan, Mysrns 1978

13. CkpjabuH, AnekcaHpap: CoHaTe 3a Knasup, Mysuka 1988

14. Beethoven, Ludwig van: Sonate za klavir | sveska, Munchen, G. Henle Verlag 1952
15. Haydn, Joseph: Samtliche Klaviersonaten Bd. Ill, Universal 1966

16. Chopin, Fryderyk: Sabrana dela za klavir IV sveska, Warszava, PWM 1949

17. Schumann, Robert: Samtliche Klavierwerke Bd. IV, Universal 1980

18. Liszt, Franz: Sabrana dela za klavir IV sveska, Leipzig, Peters 1980

19. Rahmanjinov, Sergej: Sonate za klavir, 1980

20. Prokofjev, Sergej: Sabrana dela za klavir Il sveska, 1980

21. Debussy, Claude: Suite Bergamasque, New York, Dover 1980

22. Ravel, Maurice: Kuprenov grob, Paris, Durand 1918

23. Grieg, Edward: Sonata e-moll, 1980

24. Rahmanjinov, Sergej: Varijacije na Korelijevu temu, 1980

25. Debussy, Claude: Estampe, New York, Dover 1972

26. Mendelssohn-Bartholdy, Felix: Sabrana dela | sveska, New York, Dover 1980
27. Razni autori: Antologija srpske klavirske muzike Ill sveska, Beograd: UKS 1999

O 00 NOOULLE WN B

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTtasa: 0 MpakTnyHa HacTtasa: 1

MeToae ussohera Hactase:
Mpeaasatba: UHAMBUAYANHA HACcTaBa

OueHa 3Haka (MaKcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 30 3aBpPLHN UCMINT: MNoeHa - 70

MpwucycTBo Ha NpeaasarbMma 15 Ucnut 70

AKTUBHOCT W 3anarake Ha HacTasu 15




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npegmeTa: DDKL?2 - Knasup 2

HacraBHuum: Bykuh M. Mapuja, pegosHu npodecop; Josnunh J. lybpaska, peaosHu npodecop; Munoweswuh P. Bnagnumup,
penosHu npodecop; NeHunh . BpaHko, peaoBHu npodecop; Pajkosunh b. Maja, peaosHu npodecop; Cepaap M. AnekcaHgap,
penoBHu npodecop; CuHaguHosmh M. [lejaH, pegosHu npodecop; CtaHkosuh XK. inguja, pegosHu npodecop; Lismjuh T.
Bnagumup, peposhu npodecop; LaHgopos C. AnekcaHaap, penosHu npodecop; Bykesba [l. /busbaHa, BaHpeaHW npodecop;
Mwutposuh C. Hatawa, BaHpeaHu npodecop; Muxajnosuh . Munow, BaHpeaHu npodecop; Masnosuh M. AnekcaHapa, BaHpeaHU
npodecop; Paguh P. HeHapg, BaHpeaHu npodecop; Ctowwh M. [ejaH, BaHpegHu npodecop; JoBaHosuh-MNeTposuh P. JeneHa,
LOLEeHT

CraTtyc npeamerta: o6aBesHM

Bpoj ECMNB: 8

Ycnos: MonoxeH ncnut Knasmp 1 (DDKL1)

Unm npegmera:

CTyZeHTUN CTMYY KOMNETEHUMje 3a CamMOoCTaHO H6aB/betbe YMETHUYKO-UCTPAXKMBAYKMM PaZoM; 3Ha4YajHO Npowmnpyjy penepToap
HAjKOMMNAIEKCHUjUM AeNMMa; OCTBapYjy HajBULLIE CTAaH4APAE YMETHUYKE MHTEepNpeTaumje n CTUYy KoMneTeHuuje 3a pag Ha
YHUBEpP3UTETY.

Ucxoa npepmera:

JocTtnsarbe HajBUWMX NpodecMoHaNHUX MHTEPNPETATUBHUX CTaHAAPAA

Ocnocob/beHOCT 3a capagrby U pyKoBohere NHTEPAUCUMMIINHAPHUM PA3BOjHUM M UCTPAXKUBAYKMM YMETHUYKMM U YMETHUYKO-
Hay4YHUM TUMOBUMa.

Ocnocob/beHOCT 3a capagrby Y CNeumjaiMcTMYKMM UCTPAXKMBakbUMa U pyKOBOhEHE TUM UCTPaXKUBAbUMA.

CnocobHocT npunpeme u n3Bohera HacTaBe Ha YMETHUYKMM NpegMeTMMa Ha YHUBEP3UTETCKOM HUBOY

Capp:kaj npegmera:

Pag, Ha foCTU3akby HAjBULWMX YMETHUYKMX KBAIMTETA Y MHTEpRpeTaumjy gena KnaBupcke amtepatype cBux enoxa. McnuT: Pecutan
cnobopgHor nporpama y Tpajarky of 75 MUHyTa.

Hajmame jegHOM y TOKY roanHe opraHu3yje ce jaBHM HAcTyn.

Jluteparypa:

. Scarlatti, Domenico: Sonate Il sveska, Ricordi 1981

. Bach, Johann Sebastian: Dobro temperovani klavir | sveska, Baerenreiter 1968
. Bach, Johann Sebastian: Dobro temperovani klavir Il sveska, Baerenreiter 1968
. Bach, Johann Sebastian: Partite, Baerenreiter 1950

. Haydn, Joseph: Samtliche Klaviersonaten Bd. Il, Universal 1964

. Mozart, Wolfgang Amadeus: Sonate za klavir Il sveska, Wiener edition 1988

. Beethoven, Ludwig van: Sonate za klavir Il sveska, Munhen, G. Henle Verlag 1952
. Chopin, Fryderyk: Sabrana dela Il sveska, Warsyawa, PWM 1949

. Schumann, Robert. Samtliche Klavierwerke Bd. Il, Universal 1980

10. Brahms, Johannes: Samtliche Klavier-Werke Bd. Il, Peters 1968

11. Liszt, Franz: Sabrana dela za klavir Il sveska, Leipzig, Peters 1978

12. PaxmaHuHoB, Cepreit: Mpeanan, Mysrns 1978

13. CkpjabuH, AnekcaHpap: CoHaTe 3a Knasup, Mysuka 1988

14. Beethoven, Ludwig van: Sonate za klavir | sveska, Munchen, G. Henle Verlag 1952
15. Haydn, Joseph: Samtliche Klaviersonaten Bd. Ill, Universal 1966

16. Chopin, Fryderyk: Sabrana dela za klavir IV sveska, Warszava, PWM 1949

17. Schumann, Robert: Samtliche Klavierwerke Bd. IV, Universal 1980

18. Liszt, Franz: Sabrana dela za klavir IV sveska, Leipzig, Peters 1980

19. Rahmanjinov, Sergej: Sonate za klavir, 1980

20. Prokofjev, Sergej: Sabrana dela za klavir Il sveska, 1980

21. Debussy, Claude: Suite Bergamasque, New York, Dover 1980

22. Ravel, Maurice: Kuprenov grob, Paris, Durand 1918

23. Grieg, Edward: Sonata e-moll, 1980

24. Rahmanjinov, Sergej: Varijacije na Korelijevu temu, 1980

25. Debussy, Claude: Estampe, New York, Dover 1972

26. Mendelssohn-Bartholdy, Felix: Sabrana dela | sveska, New York, Dover 1980
27. Razni autori: Antologija srpske klavirske muzike Ill sveska, Beograd: UKS 1999
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Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTtasa: 0 MpakTnyHa HacTtasa: 1

MeToae ussohera Hactase:
Mpeaasatba: UHAMBUAYANHA HACcTaBa

OueHa 3Haka (MaKkcumanHu 6poj noexHa 100):

MpeancnutHe obasese: MNoeHa - 30 3aBpPLHN UCMINT: MNoeHa - 70

MpwucycTBo Ha NpeaasarbMma 15 Ucnut 70

AKTUBHOCT W 3anarake Ha HacTasu 15




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npegmeTta: DFCL1 - KnapuHeTt 1

HacraBHuum: Monosuh J. OrkbeH, BaHpegHU npodecop

CraTtyc npegmerta: o6asesHu

Bpoj ECMB: 12

Ycnos: Hema

LUumb npeamera:

CTyAEeHTU CTUYY KOMMEeTeHLMje 32 CamoCTanHO BaB/berbe YMETHUUKO-UCTPAXKMBAYKMM PaSOoM; 3HaYajHO NpoLLIMpYjy penepToap
HAjKOMMAEKCHUjUM AeNnMa; OCTBApPYjy HajBULLIE CTaHAAPAE YMETHUYKE UHTepnpeTaumje n CTdy KomneTeHuuje 3a pag Ha
yHUBEp3UTETY

Ucxop npeamera:

[JocTnsarbe HajBUWKMX NpodecMoHanHMX MHTepNpeTaTUBHUX CTaHAapaa. Ocnocob/beHOCT 3a capagtby M pyKoBohetrbe
WMHTEPAMUCLUNANHAPHMM PA3BOjHUM U UCTPAKUBAYKUM YMETHUYKUM U YMETHUYKO-HAYYHUM

TMMOBMMa. Ocnocob/beHOCT 3a capagrby Y CreLmjancTUYKUM UCTPaKMBabMa U pyKoBohere TMM UCTpaxkusarnma. CnocobHocT
npunpeme u n3sohera HacTaBe Ha YMETHUYKMM NpegMeTUMa Ha YHUBEP3UTETCKOM HUBOY.

Cappkaj npegmera:

Pag Ha AoCTU3akby HajBULWNX YMETHUYKMX KBAZIUTETA Y MHTEPMpeTaunjy Aena nutepaTtype 3a K1apuHeT CBUX ernoxa. JaBHW HacTynu
Y KOHLLepPTHMM canama y beorpagy v apyrum rpagosuma Cpbuje. UcnutHu 3axTes: Pecutan y Tpajarby o 60 MUHyTa ca Hajmarbe
jeAHUM 3aXTEBHMM [le/I0M M KOHLLePT 3a KapuHET.

NuTeparypa:

. Bach, Johann Sebastian Trazerisione di A. Gampieri G. Rikordi 1970
. Uhl, Alfred Games et arpeges Edicija Schot 3778 1933

. Bach, Johann Sebastian Exercices journalier Alphonse Leduc 197

. Rose, Cyrille Edicija za klarinet Karl Fiser 1971

. Giampieri, Alamiro Studij za klarinet G. Ricodri Milano 1969

. Cavalini, Ernesto Trideset kaprica za klarinet G. Ricordi Milano 1965
. Jeanjan, Paul Moderne etide za klarinet A. Leduc Paris 1970

. Gabucci, Agostino 30 studija za klarinet Autor 1973

. Bitch, Marcell Ritmicke etide za klarinet A. Leduc 1974

10. Dimitrov, Sava Tehnicke etide za klarinet Muzika Sofija 1982

11. OneHuuK, MBaH 16 BMPTYO3HbIX 3TIoA0B My3bika, Mocksa 1980
12. Grgin, Ante 17 koncertnih etida za klarinet Beograd: FMU 2007.

O 0O NOOULEA WN B

Bpoj uacoBa akKTUBHe HacTaBe: Teopwjcka HacTaBa: 0 MpakTnyHa HacTasa: 1

MeToae ussohera Hactase:
MpeaaBakba: MHAMBUAYANHA HACcTaBa

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpepucnuTHe obasese: MoeHa - 40 3aBpLUIHKU UCMINT: MNoeHa - 60
MpucycTBO Ha NpefaBakbMma 10 McnuT-ymeTHUYKa peanmsaumja 30
AKTMBHOCT y TOKY NpejaBatba 10 Ncnut-TexHnyka peanmsaumja 30

JaBHM HacTyn 20




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npegmeTta: DFCL2 - KnapuHet 2

HacraBHuum: Monosuh J. OrkbeH, BaHpegHU npodecop

CraTtyc npegmerta: o6asesHu

Bpoj ECMNB: 8

Ycnos: MNonoxeH ncnut KnapuHet 1 (DFCL1)

LUumb npeamera:

CTyAEeHTU CTUYY KOMMEeTeHLMje 32 CamoCTanHO BaB/berbe YMETHUUKO-UCTPAXKMBAYKMM PaSOoM; 3HaYajHO NpoLLIMpYjy penepToap
HAjKOMMAEKCHUjUM AeNMMa; OCTBAPYjy HajBULLIE CTaHAAPAE YMETHUYKE MHTepnpeTaumje n CTUy KomneTeHunje 3a pag Ha
yHUBEp3UTETY

Ucxop npeamera:

[JocTnsarbe HajBUWKMX NpodecMoHanHMX MHTepNpeTaTUBHUX CTaHAapaa. Ocnocob/beHOCT 3a capagtby M pyKoBohetrbe
WMHTEPAMUCLUNANHAPHMUM Pa3BOjHUM U UCTPAKUBAYKMM YMETHUYKUM N YMETHUYKO-HAYYHUM

TMMOBMMa. Ocnocob/beHOCT 3a capagrby Y CreLmjancTUYKUM UCTPaKMBabMa U pyKoBohere TMM UCTpaxkusarnma. CnocobHocT
npunpeme u n3sohera HacTaBe Ha YMETHUYKMM NpegMeTUMa Ha YHUBEP3UTETCKOM HUBOY.

Cappkaj npegmera:

Pap Ha pocTnsarby HajBULWINX YMETHUYKUX KBAaAUTETa Y MHTepnpeTaumju aena nMtepaType 3a KNapuMHeT CBUX enoxa. JaBHW HacTynu
Y KOHLLepPTHMM canama y beorpagy v apyrum rpagosuma Cpbuje. UcnutHu 3axTes: Pecutan y Tpajarby o 60 MUHyTa ca Hajmarbe
jeaAHUM 3aXTEBHUM Ae/10M U KOHLLePT 3a KAapuHeT.

NuTeparypa:

1., Bach, Johann Sebastian Trazerisione di N. Gampieri G. Ricordi Milano 1970

2. Uhl, Alfred Studij za klarinet Edicija Shott 3778 1970

3. Bach, Johann Sebastian Adaptacije za klarinet od U. Delakluz E. M. Alphonse Leduc 1936
4. Rose, Cyrille Etide za klarinet Carlfischer 1934

5. Giampieri, Alamiro Studi - capricci za klarinet G. Ricordi Milano 1965

6. Bach, Johann Sebastian Studie Leipzig, Breitkopf 1983

7. Bozza, Eugene Arabesques Paris, Alphonse Leduc 1960

8. Jeanjean, Paul Etudes modernes Paris: Alphonse Leduc 1947

Bpoj uacoBa aKTUBHe HacTaBe: Teopwjcka HacTaBa: 0 MpakTnyHa HacTasa: 1

MeToae ussohera Hactase:
MpeaaBatba: UHAMBUAYANHA HACcTaBa

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MoeHa - 40 3aBpLIHKN UCMINT: MNoeHa - 60
MpucycTBO Ha NpefaBakbMma 10 McnuT-ymeTHUYKa peanmsaumja 30
AKTMBHOCT y TOKY NpejaBatba 10 Ncnut-TexHnyka peanmsaumja 30

JaBHM HacTyn 20




Cryaujcku nporpam: M3sohauke yMeTHOCTH, LOKTOPCKe akadeMcKe cTyamje

Hasue npeamerta: DECB1 - KoHTpabac 1

HacraBHuum: frepuh M. CnoboaaH, pefosHM npodecop

CraTtyc npegmerta: o6asesHu

Bpoj ECMB: 12

Ycnos: Hema

LUumb npeamera:

CTyAEeHTU CTUYY KOMMETEHUMje 38 CamMOCTaNHO BaB/berbe YMETHUYKO-UCTPAXKMBAYKUM PAS0oM; 3HAYajHO NpoLINpYjy penepToap
HAjKOMMAEKCHUjUM AeNMMa; OCTBAPYjy HajBULLIE CTaHAAPAE YMETHUYKE MHTepnpeTaumje n CTUy KomneTeHunje 3a pag Ha
YHMBEp3UTETY.

Ucxop npeamera:

[JocTtu3sarbe HajBUWNX NpodecuoHanHMX MHTepNpeTaTUBHUX CTaHgapaa. Ocnocobs/beHOCT 3a capaaby U pykoBohere
WUHTEPAMUCUMMNIMHAPHUM PA3BOjHUM M UCTPANKMBAYKUM YMETHUUKUM U YMETHUYKO-HaYy4YHUM TUMOBMMA. Ocnocob/beHOCT 3a
capagtby Yy cneumjaincTUiKMm UCTpaXkMBarbuUMa U pykosohere TMM ncTparkuBarbuma. CnocobHocT npunpeme u nssohera
HacTaBe Ha YMETHMUYKMM NpegMeTMMa Ha YHUBEP3UTETCKOM HUBOY.

Capgp:kaj npegmera:

Pap Ha poctusatkby Hajseher KBanuTeTa y UHTEPNpeTaLmMju My3uUKKX gena cBux enoxa. Mporpam ce cactoju og o6aBe3HUx gena u
Lena Koje KaHauaaTt ogpehyje y forosopy ca meHTopom. O6aBe3Ha Aena rapaHTyjy *Ke/beHU HUBO CNPEMHOCTU KaHaMAaTa 3a
n3sohere HajCNOXKEHNUX Aena My3udKe nuTepaType, 40K cnoboaHo n3abpaHa aena 06e36ehyjy xapMOHUYHM Pa3Boj
WHAMBUAYANHUX CTBApasavykmnx ctpemsbersa. Mpes kKomncnjom ce 3Boae A4Ba Nporpama, jefaH Ha KONOKBUjyMY U jeAaH Ha UCMUTY.
Mporpame YnMHe jefiaH KOHLEPT UM 3HAYajHO LUMKAMYHO AeN0 HAaNUcaHo 3a KoHTpabac 1 opKecTap, U jeAaH pecuTann.

Y oKBUMPpY Nporpama npse u gpyre roamHe ob6aBesHo je nssohere KoHuepTa 3a KoHTpabac 6p. 2, x mon, b. botecuHuja pyru
KOHLLePT je no cnobogHom nsbopy.

Y OKBMpY fiBa pecuTasicKa nporpama (Ha NpBoj U Apyroj roAuHM No jeaaH) mopajy 6utn nsseaeHa cnegeha agena:

1. Tpu cTaBa UMKAMYHOT Aena 3a cosio KoHTpabac og cnepgehux aytopa J. C. bax, X. ®puba, M. buy

2. JeaHa pomaHTU4YHa COoHaTa

3. JegHa BMpTYyO3Ha Komnosuuuja

4. JepHa KoMno3uumMja ayTopa ABageceTor uan ABageceT NPBOr Beka

OcTana gena Ha nporpamy Aga pecuTana cy no cnobogHom nsbopy.

Jluteparypa:

. Fonten Koncert LEDUC 1984

. Trovajoli, Armando Concerto Milano, RICORDI 1992

. Mortari, Virgilio Concerto Milano, RICORDI 1992

. Bottesini, Giovanni Concerto no. 2, b minor New York: IMC 1978

. Cernoivanenko Koncert 1972

. Dittersdorf, Carl Ditters von Concerto in E Major, Krebs 172 (Double Bass /Piano) Schott Music (HL. 49011028) 1989
. Schubert, Franz Sonata arpeggione PETERS 1988

. Hindemith, Paul Sonata SCHOT 1969

. Hans, Fryba Suite im alten Stil, Boosey and Hawkes, 1978

. Bach, Johann Sebastian Solo svite SCHMIDT 1973

. Epuh, 3opaH Tpwm cueHcKa npukasa usgaree aytopa 2009

. Misek, Adolf 3 SONATE SCHMIDT 1982

. Bottesini, Giovanni Concerto Nr. 3 A-Dur (Concerto di bravura) Doblinger Music Publishers 1965
. Bottesini, Giovanni Allegretto capriccio fis-moll Doblinger Music 1972

. Bottesini, Giovanni Fantaisie Sur. Somnambule Gerard Billaudot 1973

. Bottesini, Giovanni Tarantella in a minor International Music Company 1972

. Koussewitzky, Serge Concerto, Op. 3 Kalmus Edition 1976

O oo NOOUDE WNER

g W
NoOuUbdWwWNREREO

Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTasa: 0 MpakTnyHa HacTaga: 1

MeToae ussohera HacTaBe:
MNpepaBarba: MHAMBMAYANHA HacTaBa

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpegucnuTHe obasese: MNoeHa - 60 3aBpLIHN UCMINT: MNoeHa - 40
Konoksujym 40 Uenut 40
MpwucycTBo Ha NpeaasarbMma 10

AKTUBHOCT Yy TOKY NnpeaaBama 10




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasue npeamerta: DECB2 - KoHTpabac 2

HacraBHuum: frepuh M. CnoboaaH, pefosHM npodecop

CraTtyc npegmerta: o6asesHu

Bpoj ECMNB: 8

Ycnos: MNonoxeH ncnut KoHTpabac 1 (DECB1)

LUumb npeamera:

CTyAEeHTU CTUYY KOMMeTeHLMje 33 CamoCTanHO BaB/berbe YMETHUUKO-UCTPAXKMBAYKMM PafOoM; 3HaYajHO NPOLLIMPYjy penepToap
HAjKOMMAEKCHUjUM AeNMMa; OCTBAPYjy HajBULLIE CTaHAAPAE YMETHUYKE MHTepnpeTaumje n CTUy KomneTeHunje 3a pag Ha
YHMBEp3UTETY.

Ucxop npeamera:

[JocTtusarbe HajBULWNX NpodecMoHaNHMX MHTepNpeTaTUBHUX CTaHaapaa. Ocnocob/beHOCT 3a capaatby U pykoBohere
WUHTEPAMUCUMMNIMHAPHUM PA3BOjHUM M UCTPANKMBAYKUM YMETHUUKUM U YMETHUYKO-HaYy4YHUM TUMOBMMA. Ocnocob/beHOCT 3a
capagtby Yy cneumjaincTUiKMm UCTpaXkMBarbuUMa U pykosohere TMM ncTparkuBarbuma. CnocobHocT npunpeme u nssohera
HacTaBe Ha YMETHMUYKMM NpegMeTMMa Ha YHUBEP3UTETCKOM HUBOY.

Capgp:kaj npegmera:

Pap Ha poctusatkby Hajseher KBanuTeTa y UHTEPNpeTaLmMju My3uUKKX gena cBux enoxa. Mporpam ce cactoju og o6aBe3HUx gena u
Lena Koje KaHauaaTt ogpehyje y forosopy ca meHTopom. O6aBe3Ha Aena rapaHTyjy *Ke/beHU HUBO CIPEMHOCTU KaHaMAaTa 3a
n3sohere HajCNOXKEHNUX Aena My3udKe nuTepaType, 40K cnoboaHo n3abpaHa aena 06e36ehyjy xapMOHUYHM Pa3Boj
WHAMBUAYANHUX CTBApasavykmnx ctpemsbersa. Mpes kKomncnjom ce 3Boae A4Ba Nporpama, jefaH Ha KONOKBUjyMY U jeAaH Ha UCMUTY.
Mporpame YnHe jefiaH KOHLEPT UM 3HAYajHO LUMKAMYHO AeN0 HAaNUCcaHo 3a KOHTpabac 1 opKecTap, U jeaaH pecuTann.

Y oKBUMPpY Nporpama npse u gpyre roamHe ob6aBesHo je nssohere KoHuepTa 3a KoHTpabac 6p. 2, x mon, b. botecuHuja pyru
KOHLLePT je no cnobogHom nsbopy.

Y OKBMpY fBa pecuTasicKa nporpama (Ha NpBoj U Apyroj roAuHM No jeAaH) mopajy 6utn nsseaeHa cnegeha aena:

1. Tpu cTaBa UMKAMYHOT Aena 3a cosio KoHTpabac og cnepgehux aytopa J. C. bax, X. ®puba, M. buy

2. JeaHa pomaHTU4YHa COoHaTa

3. JegHa BMpTYyO3Ha Komnosuuuja

4. JegHa KoMno3uumja ayTopa ABageceTor uan ApageceT NpBOr Beka

OcTana gena Ha nporpamy Aga pecuTana cy no cnobogHom nsbopy.

Jluteparypa:

. Bach, Johann Sebastian Solo svite SCHMIDT 1973

. Eccles, Henry Sonata ZIMERMAN 1979

. Misek, Adolf 3 SONATE SCHMIDT 1982

. Dragonetti, Domenico Koncert IMC 1982

. Dittersdorf, Carl Dietters von Koncert IMC 1980

. Ivanovic, K. SJECANJE OBOD 1980

. Epuh, 3opaH Tpwm cueHcKa npuKasa usgakse aytopa 2009

. Bottesini, Giovanni Concerto Nr. 3 A-Dur (Concerto di bravura) Doblinger Music Publishers 1965
. Bottesini, Giovanni Allegretto capriccio fis-moll Doblinger Music 1972

10. Bottesini, Giovanni Fantaisie Sur. Somnambule Gerard Billaudot 1973

11. Bottesini, Giovanni Tarantella in a minor International Music Company 1972
12. Koussewitzky, Serge Concerto, Op. 3 Kalmus Edition 1976

13. Sperger, Johann Matthias Sonata D-Dur Riccordi 1975

O oo NOOUDE WNER

Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTasa: 0 MpakTnyHa HacTaga: 1

MeTtope ussohemra HacTaBe:
MNpepaBarba: MHAMBMAYANHA HacTaBa

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpegucnuTHe obasese: MNoeHa - 60 3aBpLIHN UCMINT: MNoeHa - 40
Konoksujym 40 Uenut 40
MpucycTBO Ha NpeaaBabMma 10

AKTUBHOCT Yy TOKY npefaBama 10




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npeameta: DNMI1 - MeToae yMETHUYKO-UCTPAXKMBaAYKor paga 1

HacraBHuum: XodmaH M. CphaH, npodecop emeputyc; Epuh b. 3opaH, pegosHu npodpecop; Munowesmh-MujaHosuh C. TaTjaHa,
penosHu npodecop; Casuh M. CBeTnaHa, BaHpegHu npodecop; Aunh M. paluKko, goueHT; JlaTnHunh M. [paraH, AOUEHT;
Monosuh b. BpaHKa, AOUEHT

CraTtyc npeamerta: o6aBesHM

Bbpoj ECNB: 5

YcnoB: Hema

Unm npegmera:

Ln/b npeamerta je ga nonasHULMMA pasjacHU NojaM YMETHUYKOT UCTPaXKMBarba KPO3 aHaIn3y ynoTpeb/beHUX UCTPAXKUBAUKUX
MeToAa M MOCTUTHYTUX YMETHUYKUX pe3ynTaTa, Te Aa, Y OKBMPY CaBpeMeHe YMETHOCTH, YKaXe Ha pasinynte BUA0BE UCNO/baBakba
NCTPaXkMBauKe

OUMeH3uje y CTBapanawTey M n3Bohayknum aucumnavHama. MHTepancumMnanHapHu Npuaas - Koju ce NpBeHCTBEHO 3aCHMBA Ha
nojaBama y IMKOBHOj, A PAaMCKOj, GUIMCKOj U NPUMEHEHO] YMETHOCTH, AM3ajHY U MY3UYKOj YMETHOCTM - UMA 3a Un/b LInpe
obpasoBatbe cTyAeHaTa u

AONPUHOC HUXOBOM 60/bEM pasyMeBatby OTKPUBAYKOT acNeKTa YMETHOCTH.

Ucxop npeamerta:
Mo3HaBakbe NpoLLeca YMETHUYKO UCTPAXKMBAYKOr Paja o4 naeje, NPeKo KOHLeNTa U naaHupakba ¢pasa peanusaumje, Lo CTBapakba
aena.

OcnocobsbeHocT 3a BepbasiHy 1 NUcaHy aHaM3y U Tymayerse ynoTpeb/beHnx MeToaa U NpoLeca Npu HacTajakby YMETHUYKOT Aena.

Capp:kaj npegmera:
MpegmeT 0byxBaTa: 3HaYeHE NOjMa YMETHUYKOT UCTPaXKnBaka; Pase yMETHUYKOT pasa: uaeja, KoHUEenNT, NaaHupakse npoueca,
cTBaparbe Aena; Acnekte YMETHUUYKOT UCTPasKMBakba: ®COLMjaNHO-MONUTUYKM U UCTOPUJCKM® MCUXOOLWKK (Nepuenumja, peuenumja,

Urpa... ) *UHTEPKYATYPANHU, UHTEPTEKCTYaIHU. MHTepAUCLUNANHAPHM® GOPMANHO-CTPYKTYpaHU® TEXHONOWKK. Teme ce
napanesiHo cariefasajy 13 yrioBa pas/iMinTUX YMETHOCTH, Te UX cTora obpahyjy ymeTHULM pa3nnuntmux npodunaa, npodpecopu ca
cBa YeTUpu pakyaTeTa YHMBEP3UTETA YMETHOCTMU.

McnuTHM 3axTeB

CtpyyHu pag oa 1800 peum umju je cagprkaj aHanM3a NOETUYKNX acrneKkaTa YMETHUYKOT AeNa, Kao U MPUNpPeMHUX pagHu
(ncTparkmBaykor pasa) Koje yTuuy Ha dopmuparse yMeTHUYKe npaKkce.

Jluteparypa:

1. BecennHosuh-XodmaH, MupjaHa Mpes my3mukum aenom, 3aBoZ 3a u3gaBatbe yubeHuka, beorpag 2007.

2. fOparuhesuh-LWewwnh, MuneHa YmeTHocT nepdopmaHca, y 360pHuK pagosa 4, 1Y, Beorpag 2002.

3. Aparnhesuh-LWewnh, MuneHa YmeTHocT n antepHaTtusa, @Y beorpag, 1992.

4. Josuhesuh, AnekcaHgpa Mo3opuLuTe Ha Npary HOBOr MuieHnjyma, 360pHUK pagosa 4, ®Y Beorpag 1997.

5. 'pyna aytopa J/InkosHe cBecke 1-9, YHuBep3uteT ymeTtHoctu, 1993.

6. MaHauh TujaHa KpeaTMBHOCT Kao cyabuHa, y 360pHuK pagosa, Y beorpag, 1999.

7. Hannula, Mika The Responsability and Freedom of Interpretation, Innovations in Art and Design, Routledge, London 2005
8. l'pyna aytopa YHUBEP3UTET YMETHOCTM Ka0O EKCEPUMEHTA/IHWM NPOCTOP 338 YMETHUYKE, NeJarollKe 1 HayyHe nHoBauuje,
YHuBep3utet ymetHoctn 2002.

9. Wysakosuh, Muwko Teopuja ymeTHWKa, y [NCKyp3nBHa aHanu3a, YHMBep3uTeT ymeTHocTn 2006.

10. Wysakosuh, Muwko Enucremonorunja ymetHoctu, Orion art, Beorpag 2008.

11. Wysakosuh, MuLIKO YMETHOCT Kao uctpakmame, Orion art, beorpag 2011.

12. Parker, Andrew; Kosofsky Sedgwik, Eve Performativity and performance, English Institute, Routledge 1995

Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeToae ussohera HacTaBe:
[ebate

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 30 3aBpLIHN UCMINT: MNoeHa - 70

AKTMBHOCT 1 3anarakbe Ha HacTasu 30 OpbpaHa cTpyyHor paga 70




Cryaujcku nporpam: M3sohauke yMeTHOCTH, OKTOPCKE akadeMcKe CcTyamje

Hasus npegmeta: DNMI2 - MeToge YyMETHUYKO UCTPAXKMBAYKOT paga 2

HacraBHuum: XodmaH M. CphaH, npodecop emeputyc; Epuh b. 3opaH, pegosHu npodpecop; Munowesmh-MujaHosuh C. TaTjaHa,
penosHu npodecop; Casuh M. CBeTnaHa, BaHpegHu npodecop; Aumh M. Opawko, goueHT; latnHunh M. [lparaH, AOUEHT;
Monosuh b. BpaHKa, AOUEHT

CraTtyc npeamerta: o6aBesHM

Bbpoj ECNB: 5

YcnoB: Hema

Unm npegmera:

Lln/b npeamerta je ga NoNasHULMMA pasjacHU NojaM YMETHUYKOT UCTPaXKMBakba KPo3 aHann3y ynotpeb/beHNX UCTPAKMUBAYKNX
MeToAa M MOCTUTHYTUX YMETHUYKNX pe3ynTaTa, Te Aa, Y OKBUPY CaBpeMeHe YMETHOCTH, YKaXe Ha pasainynTte BUAOBE UCNO/baBakba
NCTPaXkMBauKe

OUMeH3uje y CTBapanawTey M n3Bohayknum aucumnavHama. MHTepancumMnanHapHu Npuaas - Koju ce NpBeHCTBEHO 3aCHMBA Ha
nojaBama y JIMKOBHOj, PAaMCKOj, GUIMCKO]j U MPUMEHEHO] YMETHOCTU, AM3ajHY U MY3UYKOj YMETHOCTM - UMA 3a Un/b Lnpe
obpasoBatbe cTyAeHaTa u

AONPUHOC HUXOBOM 60/bEM pasyMeBatby OTKPUBAYKOT acNeKTa YMETHOCTH.

Ucxop npeamerta:

Mo3HaBakbe NpoLLeca YMETHUYKO UCTPAXKMBAYKOr pPaga o4 naeje, NPeKo KoHUeNnTa 1 NaaHuparba ¢pasa peanusaumje, 4O CTBapakba
aena.

OcnocobsbeHocT 3a BepbasiHy M NUcaHy aHanM3y U Tymayerse ynoTpeb/beHnx MeToaa U NpoLeca Npu HacTajakby YMETHUYKOT Aena.

Capp:kaj npegmera:

Mpeamet obyxsaTa: 3HAYEHE NOjMA YMETHUYKOT UCTPAXKMBaka; Pase yMeTHUYKOT paja: uaeja, KOHLENT, NaaHMparbe npoueca,
cTBapatbe Aena; AcnekTe YyMETHUYKOT UCTPaXKMBakba: ®COLMjaNHO-NONNTUYKM U UCTOPUJCKM® NMCUXONOLLKM (Nepuenuuja, peuenyuja,
Urpa... ) *UHTEPKYATYPANHU, UHTEPTEKCTYANHU. MHTEPAUCLUNANHAPHU® GOPMANHO-CTPYKTYpasIHU® TEXHONOLWKK. Teme ce
napanesnHo carnefasajy 13 yrnoBa pasinunTMX YMETHOCTU, Te UX cTora obpahyjy ymeTHUUM pasanumtnx npoduna, npodecopm ca
cBa YeTnpwu dakynTeta YHMBEP3UTETA YMETHOCTH.

McnuTtHuM 3axTes

CtpyyHu pag og 1800 peun umju je cagpskaj aHann3a NOeTUYKUX acrneKaTa YMETHUYKOT AeNa, Kao U NPUNPeMHUX pagu
(ncTparkmBayKor paga) Koje yTndy Ha dopmuparse yMEeTHUYKE npaKce.

Jluteparypa:

1. BecennHosuh-XodmaH, MupjaHa Mpes My3mykum aenom, 3aBof 3a u3gasarbe yLbeHuKa, beorpag 2007.

2. Aparnhesuh-LLewnh, MuneHa YmeTHocT neppopmaHca, y 360pHUK pagosa 4, Y, beorpag 2002.

3. Aparuhesuh-LWewnh, MuneHa YmeTHocT n antepHaTtusa, @Y beorpag, 1992.

4. Josuhesuh, Anekcanapa Nosopuwite Ha npary HoBOr muaeHnjyma, 36opHuK pagosa 4, ®Y beorpag, 1997.

5. I'pyna aytopa J/InkosHe cBecke 1-9, YHuBep3uteT ymeTtHoctu, 1993.

6. Manauh TujaHa KpeaTMBHOCT Kao cyabuHa, y 360pHuK pagosa, @Y beorpag, 1999.

7. Hannula, Mika The Responsability and Freedom of Interpretation, Innovations in Art and Design, Routledge, London 2005
8. l'pyna aytopa YHUBEpP3nUTET YMETHOCTM KA EKCNEPUMEHTA/IHM NPOCTOP 33 YMETHUYKe, NeAarollKe 1 Hay4yHe MHoBauuje,
YHuBep3uteT ymetHoctn 2002.

9. Wysakosuh, Muwwko Teopuja ymeTHWKa, y INCKyp3nBHa aHanu3a, YHUBep3unTeT ymeTHocTh 2006.

10. Wysakosuh, MuwwKo Enuctemonoruja ymeTtHocTtn, Orion art, beorpag 2008.

11. Wysakosuh, MuLLIKO YMETHOCT Kao uctpaxkmsare, Orion art, beorpag 2011.

12. Parker, Andrew; Kosofsky Sedgwik, Eve Performativity and performance, English Institute, Routledge 1995

Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeTtope ussohemra HacTaBe:
[ebate

OueHa 3Hara (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 30 3aBpLIHN UCMINT: MNoeHa - 70

AKTMBHOCT 1 3anarakbe Ha HacTasu 30 OpbpaHa cTpyyHor paga 70




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npegmeTta: DLEI1 - MeTogonormja emnupmjckmnx nctparkmeara 1, DULEIL - MeTogonormja eMnupmrjcknx nctTpaxkmearba 1

HacraBHuum: boryHosuh [. BnaHKa, pegosHu npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:
Yno3HaBake ca METOA0N0MMjOM UCTPaXKMBakba (KBAaHTUTAaTUBHA M KBAAUTaTUBHA) Y 061aCTM Hay4YHOT, YMETHWUYKOT U/unm
NPUMEHEHOT UCTPAXKUBAYKOT MHTEPECOBaHba CTyAeHaTa.

Ucxop npeamerta:

[a CTyAeHT no3Haje OCHOBHE METOAE U TeXHWKE Hay4HOr UCTPaXKuBarba 1 byae y cTarby Aa:

a) pasyme M aHanM3Mpa EMMNMPUJCKe HaNa3e UCTaXKMBatba APYrix ayTopa 06jaB/beHUX Y HAyHHUM YaconucMma U MoHorpadujama;
6) nnaHMpa, opraHusyje 1 peanunsyje eMnUPUjCKO UCTPaXKMBatbe (KBAHTUTAaTUBHO UM KBANIMTAaTUBHO), 06paam 1 nHTepnpetTnpa
nogaTke, Aa Hanuwe 1 NpeseHTyje u3BewTaj/paga,.

Capp:kaj npegmera:

Kypc obyxBaTta Teopujcku yBoa,y 061acT meTofonormje eMnupujcKor UCTpaXkuBakba. YNosHasarbe NocTynaka v nojMosa y
pasnnMumMTUm dhasama UCTpaXkMBakba: KOHLMNUPakbe, NAaHMpake, peanmsalmja u NpeseHTaLmja Hay4HO-UCTPAKMBAYKOT paja,
METO40M0WKM AM3ajH, TMNOBU UCTPAXKMBatba, UCTPAXKMBAYKE METOAE U TEXHUKE (KBAaHTUTAaTUBHE M KBANIUTAaTMBHE), NAaHUpatbe
NCTPaXKMBatba, KOHCTPYKLMja MEPHUX MHCTPYMEHATA, HAUYMHU peannsaunje UcTpaxkmnsarba, obpasa Hanasa (SPSS nporpam-
eNleMeHTapHM HUMBO, U360PHO), MHTEPNpPeTaLMja pesyaTaTa U TyMayere/3aK/byunBarbe, MUcarbe UCTPAXKMBAYKOT M3BeLWTaja/paaa,
npeseHTaumja. Npeaasara, ANCKYycMoOHe rpyne; KoHcynTaumje y rpyny uan nojeAnHayHo.

doKyC Ha Temama Koje Cy Y OMEHY Hay4HOr/yMeTHUYKOT/MPUMEHEHOT MHTEPECOBatba CTYAEHTa.

Konoksujym je nMCMeHM 1 cacToju ce of, 3 ecejcka NUTara y Be3n ca Temama obpaheHnm y Kibmsun banhypa u MoTkomakKa.

McnuT ce cacToju og nMcmeHor paja (NprMKasa camocTasiHO U3BeAEHOr UCTPAXKMBakba) M YCMeHe npeseHTaumje n oabpaHe Tor paga
npes rpyrnom.

Jluteparypa:

1. Phelps, R. P., Sadoff, R. H., Warburton, E. C. & Ferrara, L. (2005). A guide to research in music education. Ox

ord: The Scarecrow Press, Inc.

2. XaBesiKa, H., KyamaHosuh, b. u Monaauh, . (1998). MeToae 1 TeXHMKe COLMjaHOMCMXOIOLKMX UCTPaXKMNBarba. beorpaa;
[OpywTso ncuxonora Cpbuje.

3. Cohen, L., Manion, L. & Morrison, K. (2007). Metode istraZivanja u obrazovanju (6. izdanje). Zagreb: Slap.

4. Colwell, R. (2006) MENC Handbook of research methodologies. New York: Oxford University Press.

5. Koxkyx, Bb. n Cysuh, H. (2010). O6paaa nogataka y uctpaxusakbmma. barba flyka: YHuBep3autet y barboj Jlyum, ®unnosodeku
dakynTer.

6. byksuh. A. (1996). Hauena n3page ncMxonoLlKkux TectoBa. beorpag: 3aBoz 3a yL6eHVKe M HacTaBHA cpeacTsa.

7. Banhyp, B. U MoTKowaK, H. (2006). UcTparkmBayku pag y WwKoan. beorpaa;: LLKoAcKa Khbura.

8. Polifonia Research Working Group (2010). Research conservatoires. E

quiry, innovation and the development of artistic practice in Higher music education. Utrecht: AEC. A free electronic version
through www. polifonia-tn. org.

9. Pallant, J. (2009). SPSS. Mpupy4HUK 3a Nnpexuns/baBare. beorpag: Mukpo Khura.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwjcka HacTaBa: 2 MpakTnyHa HacTtaea: 0

MeTtope ussohera HacraBe:

MNpepaBarba M NpakTUYHa NnpumeHa. Pag opraHM30BaH y OKBUPY akLMOHe rpyne, rae je yaora HacTaBHMKa NOCTaB/beHa Ha No3nLmjy
MEHTOPCTBA U CynepBusmje y LOMEHY HayYHO UCTPAXKMBAYKOT paga cTyaeHTa; [iMcKycrMoHe rpyne n npeseHTtaumje; Pokyc Ha
Temama Koje cy y AOMEHY Hay4YHOT/YMETHUUYKOT/NPUMerEeHOT MHTepPecoBaka CTyaeHTa. Popmynauuja MHAMBUAYANHOT
MCTPaXKMBaAYKoOr HaupTa. KoHcynaTauuje y rpyny uam nojegmHadHo. bpoj ctyaeHata: go 20.

McnuT - MperneaHn pag uav HaupT eMNUPUJCKOT UCTPaXKMBakba Y 061acTU MHTepecoBakba CTyAeHTa M u3selwTaj, 5 —10 cTpaHa u
opbpaHa.

HvBO pafa Takas Aa Moxe 6UTH 06jaB/beH y (Hajmarbe) Yaconucy HaLMOHANHOT 3Havaja Uau Aa byae caonwTeH Ha HAYYHOM CKyny.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 40 3aBpLIHN UCANT: MNoeHa - 60
McTpaxkmBayKe akTUBHOCTH 20 Ycmenun ucnut 10
MpucycTeo Nnpegasarbnma 10 Mucmenn nenut 50

AKTUBHOCT Yy TOKY NnpeaaBama 10




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npegmeTta: DLEI2 - MeTogonormja emnupmjckmnx nctparkmearba 2, DULEI2 - MeTogonorvja eMnupmrjcknx nctTpaxkmearba 2

HacraBHuum: boryHosuh [. bnaHKa, pesosHu npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:
OBnapaBatbe NPUMMEHOM CTEYEHMX 3HAHba Y 06/1aCTM METOA010THUje EMMUPUJCKUX, HAYYUHUX UCTPAXKMBaHba, Y OMN0 KOM JOMEHY
MCTPaXKMBaUKOr MHTEepecoBakba (HayyHor/ yMeTHUYKOr/NpumerseHor) cTyaeHaTa.

Ucxopn npegmerta:

[a cTyaeHT 6yae y cTakby Aa cCaMoCTaiHO NiaHupa, OpraHusyje u peannsyje UHANBUAYASHE U/UAN FPYNHE UCTPaXKMBAUKe NPojeKTe
1 [a OCTBapy KPUTUUKY capafiby YHyTap CTyAeHTCKe rpyne. [la o6paamn u MHTepnpeTMpa noaatke, fia Hanulie 1 npeseHTyje
nsselwTaj/paga.

Capp:kaj npegmera:

Kypc obyxBaTta npumeHy 3Hatba y 061acT meTofon0rmje eMNUPUJCKOT UCTPaXKUBatba U Peanunsaumnjy UCTPaXKMBAYKOr 3a4aTKa.
Peanusauuja cnocTBeHOr/ CaMOCTaIHOT UCTPaXKMBakba, MPEMa yHanpes, OCMULLbEHOM NAaHY M NPUNPEMMU, Koja YK/byuyje:
MnaHupare, NpuMmeHy/npuKyn/barbe nogaTtaka, o6pagy Hanasa (SPSS nporpam-eniemMeHTapHU HUBO,), MHTEPNPEeTaLMjy pesyataTa u
Tymayerbe/3aK/byunBarbe, MUcakbe NCTPaX)MBAYKOT U3BeLlwTaja/paga, npeseHTaumja. Peanusaumja MHAMBUAYANHOT UCTPAXKMBAHA
CTYAEHTa, HA TePeHyY, NPema NPeTXoAHO KOHLMMUPAHOM HaLPTY.

McTparkmMBayuKke aKTMBHOCTY NpeaCcTaB/bajy peanunsaunjy HaupTa UCTpaXKMBakba Ha TepeHy.

McnuT ce cactoju og nucMeHor paga (Mpukasa camocTasiHO U3BEAEHOT UCTPaXKMBakba) U YCMEHE NMpe3eHTauuje u ogbpaHe Tor pasa
npea rpynom.

NuTeparypa:

1. Phelps, R. P., Sadoff, R. H., Warburton, E. C. & Ferrara, L. (2005). A guide to research in music education. Ox

ord: The Scarecrow Press, Inc.

2. XaBesnKa, H., KyamaHosuh, b. u Monaauh, . (1998). MeToae 1 TeEXHUKE COLMjaTHONCUXOIOWKNX UCTParKMBakba. beorpaa:
OpywTeo ncuxonora Cpbuje.

3. Cohen, L., Manion, L. & Morrison, K. (2007). Metode istrazivanja u obrazovanju (6. izdanje). Zagreb: Slap.

4. Colwell, R. (2006) MENC Handbook of research methodologies. New York: Oxford University Press.

5. Koxyx, B. n Cy3uh, H. (2010). Obpaaa nopataka y uctpaxmsarbmma. barba Jlyka: YHuBep3autet y barboj Jlyun, dunosodeku
dakynTer.

6. byksuh. A. (1996). Hauena uspage NCUXoNOLLKNUX TecToBa. beorpas: 3aBos 3a yLbeHMKe U HacTaBHa CpeacTBa.

7. Banhyp, B. U MoTKomak, H. (2006). UcTpaxkmBauku pag y WKonu. beorpaa;: LLIKoacKa Krbura.

8. Polifonia Research Working Group (2010). Research conservatoires. E

quiry, innovation and the development of artistic practice in Higher music education. Utrecht: AEC. A free electronic version
through www. polifonia-tn. org.

9. Pallant, J. (2009). SPSS. Mpupy4HMK 3a Npexns/baBarbe. beorpag: Mukpo Khura.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeToae ussohera Hacrase:

Mpepasarba M NpakTUYHa NpUmeHa. Pag opraHM30BaH y OKBUPY aKLMOHe rpyne, rae je yaora HacTaBHMKa NOCTaB/beHa Ha No3unumjy
MEHTOPCTBA U CynepBu3mnje y JOMEHY Hay4YHO UCTParKUBaYKor paja CcTyaeHTa; JuckycnoHe rpyne u npeseHTaumje; Pokyc Ha
Temama Koje cy y OMeHY Hay4YHOr/yMeTHUUYKOT/NpUMerbeHOT MHTEpPecoBakba CTyaeHTa. PopmMynaumja UHAMBUAYANHOT
MCTPaXKMBayKor HaupTta. KoHcynTauuje y rpyny uam nojegmHadHo. bpoj cryaeHata: go 20.

McnuT - MperneaHn pag uav HaupT eMNUPUJCKOT UCTPaXKMBakba y 061acTU MHTepecoBakba CTyAeHTa M u3selwTaj, 5 —10 cTpaHa u
onbpaHa.

HvBO pafa Takas Aa Moxe 6UTH 06jaB/beH y (Hajmarbe) Yaconucy HaLMOHANHOT 3Havaja UK Aa byae caonwTeH Ha HAYYHOM CKyny.

OueHa 3Hara (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 40 3aBpLIHN UCMINT: MNoeHa - 60
McTpaxkmBayKke akTUBHOCTH 20 Ycmenu ncnut 10
MpucycTBo Npegasakbnuma 10 Mucmenun nenut 50

AKTUBHOCT Yy TOKY npefaBama 10




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npegmeta: DLMM1 - My3uka n megmjmn 1, DULMM1 - My3suka u meauju 1, SULMM1 - My3uKka n meamjm 1

HacraBHuum: [pobHu B. MBaHa, pegosHu npodecop; KapaH M. Mapuja, npegasay BaH pagHor ogHoca

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:
Yno3HaBake CTyAeHaTa ca BUA0BMMA My3UKe Y MeanjuMma 1 HbUXoBO 0cnocob/baBatbe 3a paj, U NoHalarkbe Y Meanjuma — Kako 13a
MUKPODOHA U Kamepe TaKo U Ucnpes Hux.

MUcxop npeamera:
CTuuarbe 3Hatba U3 061acTv Teopuje meamja, CNosHaja mecta Mysuke y Meamjuma, Nno3HaBakbe pasMymMTuX BUA0Ba "umTarba"
meanja n ogpehunBarbe KpeaTMBHOr NPOCTOpPa My3uyapa y Meamjuma.

Capp:kaj npegmerta:

Teopwujcka HacTaBa

Teopuja meauja. NMpumerbeHa mysuKa. HosuHapcke dopme. TUNOBU emUCHja Ha paamjy v Tenesusnju. Mysudka gpamaTypruja.
[pamatypruja mysundke emucuje. Meamjn Kao NpocTop nonynapucakba Mysmke. YMeTHUUYKe GopMe My3nKe y Meaujuma —
pagvodoHuja, Tenesnsmjcka onepa, TeNeBU3NjCKK baneT, BUAEO AaHC, CMOT.

MpakTnyHa Hacrasa

MoBe3unBare My3unKe ca INTEPAPHUM, MOETCKUM U AOKYMEHTApPHUM cafpiKajuma. YcnocTas/barbe oagHoca nsmehy ayauTueHOr 1
BM3yeNHOr nnaHa. Bexxbe y nncarby HOBUHAPCKUX dopmu. Bexkbe y 061MKoBakby pagunjcKuUx U TeNeBUsnjcknx emucuja. Mpucyctso
CHUMarUMa emncuja y PTC-y. AHanunsa npumepa 13 gomaher u cTpaHor pagauno v TeNeBU3NjCKOr Nporpama.

CemuHapcku pag,

CUHOMCKUC 32 MY3MYKY EMUCHjY 33 PASMO U CLLEHAPMO 3a MY3UYKY EMUCH]jy 33 TeNeBU3Njy - paheHn Ha UCTy Temy.

3aBpLWHKU UcnnUT

MucmeHun ncnuT: ABa HOBMHAPCKa *KaHpa (no u3bopy), y obpaan jeaHe Teme.

YCMeHM UcnuT: nposepa 3Harba U3 oMeHa Teopuje Meamja, UCTopuje Nonyaapucakba My3uke U YMETHUYKUX 0611Ka My3nKe y
meanjuma.

NuTeparypa:

1. Makluan, Marsal: Poznavanje opstila - covekovih produzetaka, Prosveta, Beograd, 1964.
2. Eko, Umberto: Otvoreno djelo, Sarajevo, 1965

3. Fiske, DZon i Hartli, DZon: "Tumacenje televizije", RTV Teorija i praksa 39/85.

4. Novakovi¢, Slobodan: Covek, medij, Prometej, Novi Sad, 1998.

5. Kofin, Eva: "Esteti¢ki problemi televizijske muzike", RTV Teorija i praksa, 28/82.

6. Grabner, Boris: "Problemi televizijske estetike", RTV Teorija i praksa, 29/82.

7. Newcomb, Horace: Toward Television Aesthetics, Oxford Universiti Press, 1989.

8. Novakovi¢, Slobodan: Film kao metafora, Institut za film, Beograd, 1990.

9. Hukonajesuh, CHexkaHa: My3uKa kao gorahaj, Clio, beorpag, 1994.

10. Hukonajesuh, CHexaHa: EkpaH cpncke mysuke, PTC, beorpag, 2003.

11. Vartkes, Baronijan: Muzika kao primenjena umetnost, Univerzitet umetnosti, Beograd, 1981.

12. Hepa Togoposuh: HoBrHapcke popme, YHUBE3UTET ymeTHOCTH, Beorpas,

13. OywaH Cnaskosuh: bUTn HoBMHap, HayyHa Khura, beorpaga, 1988.

14. Muogpar Unuh: Tenesusnjcko HosmHapcTteo, PTC, beorpag, 2003.

15. Jannifer Barnes: Television Opera, Boydell&Brewer Ltd, 2002

16. CMHONCUCH, CLLeHapKja U KbUre CHUMatba PasHUX eMucKja U3 gomaher 1 cTpaHor TeneBmnsmjcKor nporpama

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTasa: 1 MpakTnyHa HacTtaBa: 1

MeToae ussohera HactaBe:
MpepaBara: KONEKTUBHA HacTaBa, BeanyunHa rpyne go 999

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpPLHU UCMINT: MNoeHa - 50
CemuHap-u 20 Ycmeru nenut 25
AKTMBHOCT Yy TOKY npefaBarba 10 Mucmenun nenut 25

MpakTnyHa HacTaBa 20




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npegmeTta: DLMM2 - My3uka n meamjn 2, DULMM?2 - My3uka u meauju 2, SULMM?2 - My3uKa n meamjm 2

HacraBHuum: ipobHun B. UBaHa, pegosHu npodecop; KapaH M. Mapuja, npegasay BaH pagHor ogHoca

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:
Yno3HaBake CTyAeHaTa ca BUA0BMMA My3MKe Y MeANjMMa U HbUXOBO 0CNOCO6/baBatbe 33 paj, v NOHALWakbe Y MeAnjuMa — Kako 13a
MUKPODOHA U Kamepe TaKo U Ucnpes, ux.

MUcxop npeamera:
CTuuarbe 3Hatba U3 061acTv Teopuje meamja, CNosHaja mecta Mysuke y Meamjuma, Nno3HaBakbe pasMymMTuX BUA0Ba "umTarba"
meanja n ogpehunBarbe KpeaTMBHOr NPOCTOpa My3nyapa y Meamjuma.

Capp:kaj npegmerta:

Teopuja meauja. NMpumerbeHa mysuKa. HosuHapcke dopme. TUNOBU emUCHja Ha paamjy v Tenesusnju. Mysudka gpamaTypruja.
[pamatypruja mysundke emucuje. Meamjn Kao NpocTop nonynapucarba Mysmke. YMeTHUUYKe popme mysnKe y megujuma —
pagvodoHuja, Tenesmnsmjcka onepa, TeneBu3njckn banert, BUAEO AaHC, CNoT.

MoBe3unBare My3unKe ca INTEPAPHUM, MOETCKUM U AOKYMEHTApPHUM cafpiKajuma. YcnocTas/barbe oagHoca nsmehy ayauTueHOr 1
BM3yeNHOr nnaHa. Bexxbe y nncarby HOBUHAPCKNX popmu. Bexkbe y 06/1MKoBatby paanjcKux U TeneBu3njckux emucuja. Mpucyctso
CHUMarUMa emncuja y PTC-y. AHanunsa npumepa 13 gomaher u cTpaHor pagauno v TeNeBU3NjCKOr Nporpama.

CemuHapcku pag,

CUHOMCKUC 32 MY3MYKY EMUCHjY 33 PAAMO U CLLEHAPMO 3a MY3UYKY EMUCH]y 33 TeNeBU3njy - paheHn Ha UcTy Temy.

3aBpLWHKU UcNnUT

MucmeHun ncnuT: ABa HOBMHAPCKa *KaHpa (no u3bopy), y obpaan jeaHe Teme.

YCcMeHUn cnuT: nposepa 3Hakba U3 oMeHa Teopuje Meamja, UCTopuje Nonyapucakba My3mKe U YMETHUYKUX 06/1MKa My3uKe y
meanjuma.

NuTeparypa:

1. Makluan, Marsal: Poznavanje opstila - covekovih produzetaka, Prosveta, Beograd, 1964.
2. Eko, Umberto: Otvoreno djelo, Sarajevo, 1965

3. Fiske, DZon i Hartli, DZon: "Tumacenje televizije", RTV Teorija i praksa 39/85.

4. Novakovi¢, Slobodan: Covek, medij, Prometej, Novi Sad, 1998.

5. Kofin, Eva: "Esteti¢ki problemi televizijske muzike", RTV Teorija i praksa, 28/82.

6. Grabner, Boris: "Problemi televizijske estetike", RTV Teorija i praksa, 29/82.

7. Newcomb, Horace: Toward Television Aesthetics, Oxford Universiti Press, 1989.

8. Novakovi¢, Slobodan: Film kao metafora, Institut za film, Beograd, 1990.

9. Hukonajesuh, CHexkaHa: My3uKa kao gorahaj, Clio, beorpag, 1994.

10. Hukonajesuh, CHexkaHa: EkpaH cpncke mysuke, PTC, Beorpag, 2003.

11. Vartkes, Baronijan: Muzika kao primenjena umetnost, Univerzitet umetnosti, Beograd, 1981.

12. Hepa Togoposuh: HoBrHapcke popme, YHUBE3UTET ymeTHOCTH, Beorpas,

13. OywaH Cnaskosuh: bUTn HoBMHap, HayyHa Khura, beorpaga, 1988.

14. Muogpar Unuh: Tenesusnjcko HosmHapcTeo, PTC, beorpag, 2003.

15. Jannifer Barnes: Television Opera, Boydell&Brewer Ltd, 2002

16. CMHONCUCH, CLLeHapKja U KbUre CHUMatba PasHUX eMucKja U3 gomaher 1 cTpaHor TeneBmnsmjcKor nporpama

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka Hactasa: 1 MpakTnyHa HacTtaBa: 1

MeToae ussohera HactaBe:
MpepaBara: KONEKTUBHA HacTaBa, BeanyYMHa rpyne Ao 999

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpPLHU UCMINT: MNoeHa - 50
CemuHap-u 20 Ycmeru nenut 25
AKTMBHOCT Y TOKY NpeaaBakba 10 Mucmenun nenut 25

MpakTnyHa HacTaBa 20




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npegmeta: DGMI1 - My3uyKka nHTepnpeTaumja U eNemeHT! KpeaTMBHOr NPUCTyna Mmy3mdkom Tekcty 1, DUGMIL - My3uuka
MHTepnpeTaumja n eeMeHTN KpeaTUBHOT NPUCTyNa My3MYKOM TeKcTy 1

HacrasHuuu: Monosuh-MnaheHosuh b. TujaHa, pegosHu npodecop; Boxkanuh K. 3opaH, BaHpegHU npodecop

CraTtyc npeamerta: o6aBesHU

Bpoj ECMNB: 5

YcnoB: Hema nocebHux npeaycnosa

LUumb npeamera:
OcnocobsbaBarbe CTyAeHaTa Ha M3BOHauKMM AOKTOPCKMM CTYAMCKMM NPOrpammMma 3a KpeaTMBHM NPUCTYN TyMadeky My3nMYKor
TeKcTa Kopuwherem aHaIMTUYKO-TEOPUCKOT anaparTa.

Ucxop npeamera:

Mo 3aBpLUeTKy HacTaBe U3 NpeaMeTa, 04, CTyAeHaTa Cce 0YeKyje CYLUTUHCKO pasymeBarbe MHTepaKLnje TeOPUjCKO-aHAIMTUYKOT U
n3BohHauKor y NpUCTyny My3nMUYKOM Aeny, Kao U CNOCOBHOCT MPUMeHe aHAIMTUYKKX pe3yaTaTa y Kpenpary UHAMBUAyanHe
nssohauke KoHLUenuuje.

Caap:kaj npeamerta:

Teopujcka HacTaBa. CTy4eHTM ce TOKOM paZa Ha NpeameTy YNO3Hajy ca HajBarKHUjUM Tymadyerrma GeHomeHa NojaBHOCTU
MY3MYKOT Aena y 3anucy 13 Busype teopuje, dunosoduje n ecTeTmke Mysmnke (My3mMUKM TEKCT Ka0 My3MYKO A,E/10; 3anuc Kao Komnuja
OpPUrMHaNA; NAPTUTYPa KAao MHTEHLMOHANHWN NPEAMET; 3aMnC U BPEMEHCKA CTPYKTYPa; My3MKa He NOCTOjM y NapTUTYpu), 04HOCHO,
ca 3Havajem nojase My3M4KOr NUCMa 1 ca HeonxogHowhy KpeaTMBHE My3UUYKe aHaIM3e MY3UUYKOT TEKCTA (TO jecT, cTBapanadkor
Kopuwhetrba, uMTarba M Tymaderba, 3anmnca My3nUyKor gea) Y KOHTEKCTY NojefAMHAYHOr, CAMOCBOjHOT MHTEPNPEeTaTUBHO-U3BONHauKor
recta. Ha ocHoBy cTyauja cnyyvaja, KOHKPETHUX aHaAW3a, YBUAA Y IMTEPATYPY U NUcakba CEMMHAPCKOT paja, carnesaBa ce u
npumemsyje YnTas cnektap MoryhHoCTV jefHOT TerpaTUBHOT KpeaTUBHOT M3BOHAUYKOT NMPUCTYNa My3UYKOM Ae/ly, 3aCHOBAHOT Ha
CBECTM O NOCTOjakby OHUX PENATUBHO ayTOHOMHMX cnojeBa ( "ocnoboheHnx npocTopa') My3MYKOr TEKCTa Y KOjMMa ce ynpaBo U
rpaZu CBaka cTBapanayka MHTepnpertaumja.

NuTeparypa:

1. Dalhaus, Karl, Estetika muzike, Novi Sad, 1992;

2. Ingarden, Roman, Ontologija umetnosti, Novi Sad, 1991;

3. Jankelevic, Vladimir, Muzika i neizrecivo, Novi Sad, 1987;

4. Popovi¢ Mladjenovié, Tijana, Muzicko pismo, Beograd, 1996;

5. Popovi¢ Mladjenovi¢, Tijana, Pojam i elementi 'analiticke' interpretacije, u: Mirjana Veselinovi¢-Hofman (ur.), Aspekti
interpretacije, Beograd, 1989, 135-150;

6. Popovi¢ Mladjenovi¢, Tijana, Procesi panstilistickog muzickog misljenja, Beograd, 2009;
7. Boxkanuh, 3opaH, Mysunyka ppasa, beorpaz, 2007;

8. Keller, Hermann, Phrasing and Articulation: A Contribution to a Rhetoric, London, 1965;
9. Popovi¢, Berislav, Muzi¢ka forma ili smisao u muzici, Beograd, 1998.

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

Metopae ussohera Hactase:
Mpepasatba ca 4EMOHCTpaLMjama npumeHe oarosapajyhux Tymauerba Ha ogabpaHoj cTyamju caydaja. Mucarbe cemuHapcKor paga.

OueHa 3Hawa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLUHW UCMINT: MNoeHa - 40
M3paga aHanuse 20 OabpaHa aHanuse 20
Lonacum 10 OabpaHa cemmnHapcKor paga 20
AKTUBHOCT 10

M3paga cemuHapckor paga 20




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npegmeta: DGMI2 - My3uyKa nHTEpnpeTaumja U eNemMeHTU KpeaTUBHOT NPUCTyna My3mdkom Tekcty 2, DUGMI2 - Mysuuka
WHTEpNpeTaLmja u eNeMeHTU KpeaTUBHOT NPUCTYNA MY3UYKOM TEKCTY 2

HacraBsHuuu: BykcaHosuh WU. UBaHa, aoueHT; Unuh P. UBaHa, goueHT

CraTtyc npeamerta: o6aBesHM

Bpoj ECMNB: 5

YcnoB: Hema nocebHux npeaycnosa

LUumb npeamera:
OcnocobsbaBarbe CTyaeHaTa Ha M3BOHauKMM AOKTOPCKMM CTYAMJCKMM NPOrpammMma 3a KpeaTMBHU NPUCTYN Tymauderby My3udKor
TeKcTa Kopuwherem aHaIMTUYKO-TEOPUCKOT anaparTa.

Ucxop npeamera:

CyLUTMHCKO pa3ymeBatbe MHTepaKLmje TEOPNjCKO-aHaIMTUYKOT U M3BONHaYKor y NpMCcTyny mMmysmykom geny. CnocobHocT npumeHe
aHANMTUYKNX pe3ynTaTa y Kpemparwy MHAMBUAYanHe n3Bohauke KoHuenuuje. CnocobHoCT aHannse cumetpuje y GyHKLMjU Cno3Haje
KOXePEeHTHOCTU My3MYKOr Aena. PasymeBarbe 3Ha4aja aHaIMTUYKMX padmaTpatba y npouecy dopmuparsa ocobeHe uHTepnpeTtaumje.
Yno3HaBarbe aHanTUUKe U n3sohayke npobsiemaTvKe y MHOBAaTUBHUM NpaBLUMa ABAAECETOr U ABafEeCceT NPBOT BEKa.

Cappkaj npegmera:
MpucTyn aHanusmn cumetpuje. MHoBUpatHba TpaAULMOHANHE MeTode aHanunse. Yaora v 3Havaj aHanmse cumeTpuje y 061nKoBarby
CNo3Haje 0 My3UYKOM Zeny.

HayyHun npobnemun aHanmse Mysunke nucaHe U3BaH TOHANHO-PYHKLMOHANHOT cucTema. MOTUMBCKM O4HOCK Kao reHepaTop
MEeN0AMjCKOT U XapMOHCKOT KpeTakba. IMHaMnsam n ycMepeHOCT My3MUKOr TOKa. [pojekToBarbe Luus/ba U AyropoyHe cTpaterunje
MY3UYKOT KpeTakba.

NuTeparypa:

1. Gligo, Nik$a, Pojmovni vodi¢ kroz glazbu 20. stoljeéa, Zagreb, Muzicki informativni centar KDZ, Matica, hrvatska, 1996.

2. Kostka, Stefan, Materials and Techniques of Twentieth-Century Music, New Jersey, Prentice Hall, Englewood Cliffs, 1990.

3. Lester, Joel, Approaches to Twentieth-Century Music, New York — London, W. W. Norton & Comp., 1989.

4. Strauss, Joseph, Introduction to Post-Tonal Theory, New Jersey, Prentice Hall, Englewood Cliffs, 2000.

5. Zatkalik, Milo$, '"The Aggregate or Have the Notes Lost Orientation? ", Muzikoloski zbornik / Musicological Annual XLIV/2,
Ljubljana, 2008.

6. Antokoletz, Elliot, The music of Bela Bartok, Los Angeles, University of California Press, 1984.

7. Gostuski, Dragutin, Vreme umetnosti; prilog zasnivanju ideja opste nauke o oblicima. Simetrija prostora i vremena (str. 157-222),
Beograd, Prosveta, 1968.

8. Popovi¢, Berislav, Muzi¢ka forma ili smisao u muzici, Beograd, Clio, 1998.

9. Sabo, Anica, ""'Symmetry in the MusicFlow / a proposal for classification", Milo$ Zatkalik i dr. (ed.), Zbornik Katedre za muzi¢ku
teoriju: Muzicka teorija i analiza 6, Beograd, FMU, 2008.

10. Solomon, Lary J., Symetry as a Compositional Determination, 1973, revised. 2002.

Bpoj uacoBa akKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnuHa Hactasa: 0

MeToae ussohera Hacrase:
MNpepaBara: KONIEKTUBHA HacTaBa, BeanyunHa rpyne go 999

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpPLUIHN UCMINT: MNoeHa - 40
M3papa npeseHTauMoHe Bep3unje cemrHapa 20 OpbpaHa aHanuse 20
AKTMBHOCT M 3a/1arakb€e Ha HacTaBu 10 OpbpaHa ceMMHapcKor pasaa 20
MpucycTBO Ha NpeaaBarbMma 10

CemuHapcku pag, 20




Cryaujcku nporpam: M3sohauke yMeTHOCTH, OKTOPCKE akadeMcKe CcTyamje

Hasus npegmeta: DHAS1 - My3uuKu CTUA 1 3HAYEH e — HapaTUBHE N peTopuyKe cTpatervje 1

HacraBHuum: CredpaHosuh M. AHa, pefoBHM Npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:
MpowupuBarse 1 Npoayb/buBabe METOAONOLWKON OKBMPA aHaIM3e My3MYKOT CTUIA CaBaAaHOr Ha AMMNIOMCKUM aKaZeMCKUM
cTyamjama

MUcxop npeamera:
Ouekyje ce ga no 3aBpLIeTKy noxaharba HacTaBe CTYAEHTM Pacnonaxy cneumonyHUM 3HarbMMa BE3aHWM 3a NUTakba 04HOCa
MY3WYKOT CTU/1a U 3HaYerba C 063MPOM Ha HapaTUBHE U PETOPUYKE acneKTe HEroBor UCNo/baBakba

Capp:kaj npegmerta:

Yno3HaBake CTyeHaTa ca MeToA0/I0TMjama HapaTMBHE aHan3e U NOBEe3aHOCTU HapaTUBHMX NPOrpama gena ca CTUAUCTUYKUM
"nosbmMma". AHanM3a KapuKka HapaTUBHOT 1IaHLA Ha BULLE CTUNCTUYKUX HUBOA, C NOCEOHMM HarnackomM Ha PeTopUYKe, TONUYKE U
MoJasiHe acnekTe My3n4Kor AMCKypca.

WcnuTHu 3axTes: 1. MuTtatbe M3 ob6asesHe antepaType 2. AHanm3a HapaTUBHMUX NPOrPama M 3HaUYEHCKUX/CTUAUCTUUKUX
KOHduUrypaumja Ha ogabpaHum npumepmnma

NuTeparypa:

1. Grabocz, Marta, "The 'Preludio’ of the Four orchestral pieces op. 12 by Béla Bartok: an Intertextual Analytical Approach", in:
Music Semiotics: A Network of Significations in Honour and Memory of Raymond Monelle, Esti Sheinberg ed., Ashgate Publishing,
Ltd., 2012, 115 ff.

2. —, "Le schéma discursif passionnel en tant que marque de maturation stylistique dans les mouvements symphoniques de
Mozart", Applied Semiotics/Samiotique appliquée, 2, 4, 1997, 69-88.

3. Stefanovié¢, Ana, "Structure, Topoi and Emotions in Beethoven's Sturm und Drang Sonatas", Kreativitat, Struktur und Emotion,
Andreas Lehman, Ariane Jessulat, Christoph Winch, eds., Kéningshausen & Neumann, 2013, 447-455.

4. —, "The Relation between Music and Text and the Concept of Musical Metaphor in French Baroque Opera", Before and after
Music. Acta Semiotica Fennica XXXVII, Vilnius/Helsinki/Imatta: International Semiotic Institute, 2010, 478-487.

5. —, "Once More on Musical Topics and Style Analysis: a Critical Examination of Agawu's Analysis of the Introduction to
Beethoven's Pathetic Sonata", Zeitschrift der Gesellschaft fiir Musiktheorie, 3/7, 2010.

6. —, "Temporal and Narrative Structures in French Baroque Opera and Dramatic Work of H. Berlioz", Music Theory and Analysis,
Beogra, FMU, 2009, no 1, 77-86.

7. Tarasti, Eero, Existential Semiotics, Bloomington: Indiana University Press, 2000.

8. Theory of Musical Semiotics, Bloomington: Indiana University Press, 1994.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

Metoge ussohera HacTase:
Mpepasara, ceMUHap, KOHCYNTaUMje, AUCKyCHuje

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpepucnutHe obasese: MoeHa - 50 3aBpLIHU UCMINT: MoeHa - 50

AKTMBHOCT Y NPaKTUYHOj HaCcTaBu 40 Ycmeru ncnut 50

MpucycTBo HacTasu 10




Cryamjcku nporpam: M3sohauke yMeTHOCTH, OKTOPCKE aKafemcKe cTyanje

Hasus npegmeta: DHAS2 - My3uuKuM CTUA 1 3HAYEH e — HapaTUBHE U PeTopUYKe cTpaTeruvje 2

HacraBHuum: CredpaHosuh M. AHa, pefoBHM Npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: UcnykweHe npeancnutHe obasese 3a npeameT My3MUKM CTUA U 3HaYeHe — HapaTUBHE U peTopuyKe cTpaternje 1 (DHAS1)

LUumb npeamera:
MpowurpuBarse 1 Npoayb/bnBatbe METOLONOLWKON OKBMPA aHANM3e MY3UYKOT CTU/1A CaBNAAAHON Ha AMNJIOMCKUM aKageMCKUM
cTyamjama

MUcxop npeamera:
Ouekyje ce ga no 3aBpLIeTKy Nnoxaharba HacTaBe CTYAEHTU Pacnonaxy cneuMdnyHMM 3HakbMMa BE3aHUM 3a NUTaka O4HOCA
MY3WYKOT CTU/1a U 3Ha4erba C 063MPOM Ha HapaTUBHE U PETOPUYKE acNeKTe HhEeroBor UCNos/baBakba

Capp:kaj npegmerta:

YnosHaBare CTygeHaTa ca MeTo40/10rvjaMa HapaTUBHE aHaM3e U NMOBE3aHOCTM HapaTMBHUX MPOrpama Aesa ca CTUIMCTUUYKUM
"nosbmuma". AHanM3a KapuKa HapaTMBHOT IaHLA Ha BULIE CTUIMCTUYKMX HMBOA, C NOCEBHUM Harn1ackomM Ha PETOPUYKeE, TONUYKE U
MOZa/He acneKTe my3uukor 3axTes: 1. MuTare U3 ob6aBesHe MTepaType 2. AHaAM3a HapaTUBHMX Nporpama m
3HAYEHCKUX/CTUANCTUYKUX KOHUMTypauumja Ha ogabpaHum npumepruma

Jluteparypa:

1. Grabocz, Marta, "The 'Preludio’ of the Four orchestral pieces op. 12 by Béla Bartok: an Intertextual Analytical Approach”, in:
Music Semiotics: A Network of Significations in Honour and Memory of Raymond Monelle, Esti Sheinberg ed., Ashgate Publishing,
Ltd., 2012, 115 ff.

2. —, "Le schéma discursif passionnel en tant que marque de maturation stylistique dans les mouvements symphoniques de
Mozart", Applied Semiotics/Samiotique appliquée, 2, 4, 1997, 69-88.

3. Stefanovié¢, Ana, "Structure, Topoi and Emotions in Beethoven's Sturm und Drang Sonatas", Kreativitat, Struktur und Emotion,
Andreas Lehman, Ariane Jessulat, Christoph Wiinch, eds., Kéningshausen & Neumann, 2013, 447-455.

4. —, "The Relation between Music and Text and the Concept of Musical Metaphor in French Baroque Opera", Before and after
Music. Acta Semiotica Fennica XXXVII, Vilnius/Helsinki/Imatta: International Semiotic Institute, 2010, 478-487.

5. —, "Once More on Musical Topics and Style Analysis: a Critical Examination of Agawu's Analysis of the Introduction to
Beethoven's Pathetic Sonata", Zeitschrift der Gesellschaft fur Musiktheorie, 3/7, 2010.

6. —, "Temporal and Narrative Structures in French Baroque Opera and Dramatic Work of H. Berlioz", Music Theory and Analysis,
Beogra, FMU, 2009, no 1, 77-86.

7. Tarasti, Eero, Existential Semiotics, Bloomington: Indiana University Press, 2000.

8. —, Theory of Musical Semiotics, Bloomington: Indiana University Press, 1994.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

Mertogae ussohera HacTase:
Mpepasara, ceMUHap, KOHCYNTaLMje, AUCKyCHuje

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpepucnutHe obasese: MoeHa - 50 3aBpLUIHU UCMINT: MoeHa - 50

AKTMBHOCT Yy MPAKTUYHO] HacTasu 40 YemeHu nenut 50

MpucycTBo HacTasu 10




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npeamerta: DPKL1 - [Mo3HaBakbe KamepHe auTepaType 3a aKyCTUYHE MHCTPYMEHTE U eNeKTPOHUKY 1

HacraBHuum: MapuHkosuh M. FopaH, pegosHU npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

YcnoB: Hema

LUumb npeamera:

a)YnosHaBarbe cTyAeHaTa Ha U3BOhHauknm oAceLMma CneLmjaMcTUIKMX U JOKTOPCKUX CTYAMJCKMX Mporpama ca NojMoM KamepHe
my3unke XX n XXI BeKa 3a akyCTUYHE MHCTPYMEHTE U e/IEKTPOHUKY Tj. N1EeKTPOaKYyCTUUYKE KamepHe My3uKe.

6)Yno3HaBsatbe cTyAeHaTa ca MCTOPUjaTOM U IMTePaTYPOM XKaHPa eNIeKTPOaKYCTUUYKE KamepHe My3HKe.

B)YNo3HaBarbe CTyeHaTa ca NpobaemaTMKoM/NPakTMYHUM acrnekTMMa M3Boferba eNeKTPOaKYCTUYKE KamepHe My3UKe.

r) OcnocobsbaBatrbe CTyAeHaTa 3a U3Boherbe eNekTpoaKyCcTUUKe KamepHe My3uKe.

MUcxop npeamerta:
a) MNo3HaBakbe UCTOpMjaTa U AUTepaType KaHpa eNekTPOaKYCTUUKE My3HKe.
6) CNocoBHOCT OCMMLL/baBakba U Peann3oBakba MHTEPNpeTaLmje eNeKTPOaKyCTUYKUX KaMepHUX Aena.

Capp:kaj npegmera:

Teopujcka HacTaBa

MpuKasuBarbe M aHann3Mpare npobaemaTvke MHTEPNPEeTaLmje U TEXHUYKE peann3alumje enekTpoakyCTUYKUX AeNa KPO3 TEOPUjCKM
Aeo Hactase. Teopujcku Aeo noAapasymesa npenasarba O NOjMy M UCTOPUjaTy KamepHe My3MKe 3a aKyCTUYHE UHCTPYMEHTE U
€/1IeKTPOHUKY; aHaNN3Mpakbe Pa3IMYMTUX TUNOBA €1EKTPOHCKMX AE0HMLA Y 3aBUCHOCTU OZ, NOPEK/A 3BYKOBA, HauMHa u3sBohera 1
HauyMHa 3aMMCUBakba; CBE TO Y3 CAyLLakbe pedepeHTHUX ayamo 3anuca.

MNpaKTnyHa HacTaBa

Jluteparypa:

1. Berweck, S: It worked yesterday: On (re-)performing electroacoustic music. Doctoral thesis, University of Huddersfield, 2012.
2. Keith Chapin, K., Clark, H. A. (ur.): Speaking of Music, Fordham University Press, New York, 2013.

3. Eri¢, Z.: ,,Znakovi Srdana Hofmana kao pojmovnik upotrebe Zive elektronike u procesu kreiranja realnog muzickog vremena®,
Novi Zvuk, br. 6, 1995, 97.

4. Ernst, D.: The Evolution of Electronic Music, Schrimer, London and New York, 1977.

5. Emmerson, S.: “Combining the Acoustic and the Digital: Music for Instruments and Computer or Prerecorded Sound”, The Oxford
Handbook of Computer Music, Oxford University Press, 2009.

6. Emmerson, S.: “Acoustic/Electroacoustic: The Relationship with Instruments”, Journal of New Music Research, Vol. 27, No. 1-2,
Swets&Zeitlinger, 1998.

7. Griffiths, P.: A Guide to Electronic Music, Thames and Hudson, Bath, 1979.

8. Griffiths, P.: ,,Elektronska muzika“, Delo, br. 12, decembar 1988, 73.

9. Hofman, S.: Osobenosti elektronske muzike, Nota, Knjazevac, 1995.

10. Humpert, H. U., i Radovanovi¢, V.: 40 godina elektronske glazbe, 15. muzicki bienalle, Zagreb, 1989.

11. Mead, P.: “Jonathan Harvey's Tombeau de Messiaen — A fitting tribute to a great composer”,
http://researchprofiles.herts.ac.uk/portal/files/1586146/T_de_Messiaen_Paper.pdf

12. Miki¢, V.: “Duel kao odgovor”, Novi zvuk, br. 8, 1996, 39.

13. Miki¢, V.: Muzika u tehnokulturi, Univerzitet umetnosti, Beograd, 2004.

14. Pasi¢, V.: “Mala sirena. U potrazi za smislom”, Novi zvuk, 4-5, 1994-95.

15. Popovi¢-Mladenovi¢, Tijana: Muzi¢ko pismo, Beograd, Clio, 1996.

16. Premate, Z.: Dvanaest lakih komada, Prosveta, Beograd, 1997.

17. Radovanovic, V.: ,,Elektroakusticka muzika izmedu posebnog i opsteg sveta muzike, izmedu medija i stila“, Delo, br. 12,
decembar 1998, 29.

18. Schwartz, E.: ,,Elektronska panorama“, Delo, br. 12, decembar 1998, 42.

19. Strang, G.: ,,Etika i estetika kompjuterskog komponovanja“, Delo, br. 12, decembar 1988, 81.

20. Stokhausen, K.: Cetiri kriterijuma elektronske muzike, Edicija Sum, Ni§, 1989.

21. Stokhausen, K.: “Electroacoustic Performance Practice”, Perspectives of New Music, Winter 96, Vol. 34, Issue 1, 74-106.
22. Veselinovi¢-Hofman, M.: “Funkcija tehnoloskog napretka u muzici XX veka“, Umetnost — Priroda — Tehnika, Zbornik radova,
sveska X, Esteticko drustvo Srbije, Beograd, 1996, 133.




Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeTope ussohera HacTaBe:
MpefaBarba y3 NPaKTUYHO AEMOHCTPUPakbe NpobiemaTHKe Koja ce TEOPUCKM U aHaUTUUKKM 06palyje; Bexbe ca CTyaeHTMMa.
O6anum HacTase: rpynHa HacTaBa

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHU UCANT: MNoeHa - 40
MpucycTBo Ha NpeaasarbMma 10 McnuT - nposepa 3Hara 40
TecT 40

AKTUBHOCT W 3a/1arake Ha HacTaBu 10




Cryaujcku nporpam: M3sohauke yMeTHOCTH, LOKTOPCKe akadeMcKe cTyamje

Hasus npegmeTta: DPKL2 - Mo3HaBare KamepHe anTepaType 3a aKyCTUYHE UHCTPYMEHTE U €/1eKTPOHUKY 2

HacraBHuum: MapuHkosuh M. FopaH, pegosHuU npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

YcnoB: Hema

LUumb npeamera:

a)YnosHaBarbe cTyAeHaTa Ha U3BOhHaukMm oAceLMma CneLmjaucTUYKMX U AOKTOPCKUX CTYAMJCKMX Mporpama ca NojMOM KamepHe
my3uke XX 1 XXI BeKa 3a akyCTUYHE MHCTPYMEHTE U e/IeKTPOHUKY Tj. €N1EeKTPOAKYCTUUKE KamepHe My3uKe.

6)Yno3HaBsatbe cTyAeHaTa ca MCTOPUjaTOM U INTEPaTYPOM XKaHpa e/IeKTPOaKyCTUUKE KaMepHe My3UKe.

B)YNo3HaBarbe CTyeHaTa ca NpobaemaTMKoM/NPakTMYHUM acrnekTMMa M3Boferba eNeKTPOaKYCTUYKE KamepHe My3UKe.

r) OcnocobsbaBarbe CTyAeHaTa 3a U3Boherbe enekTPoaKyCTUUKe KamepHe My3uKe.

Ucxoa npepmera:
a) No3HaBakbe NCTOpUjaTa U ANTEPATYPE KaHpa eNEeKTPOaKYCTUUKe My3HMKe.
6) CnocobHOCT ocMULLI/baBakba U Peann3oBarba UHTEpNpeTaLmje eNeKTPOAKYCTUUKMX KAMEPHUX Aena.

Capp:kaj npegmera:

MpuKasunBarbe M aHaM3Mparbe NPo6aeMaTKe MHTEPNPEeTaLMje N TEXHUYKE peasn3aumje enekTpoaKyCTMUYKMX 4ea Kpo3
NPaKTUYHK Aeo HacTase. MPaKTUYHKN AE0 OCMULL/BEH je Kao akTUBHO M3Bohere oapeheHnx Komnosmumja nam aenosa
KOMMO3WLMja Ca eNEKTPOHUKOM, O4HOCHO Kao NPaKTUYHO YNo3HaBakbe ca pasHOBPCHOM npobaemaTtnkom nssoherba
€/1eKTPOaKYCTUYKE MYy3MKeE.

Jluteparypa:

1. Berweck, S: It worked yesterday: On (re-)performing electroacoustic music. Doctoral thesis, University of Huddersfield, 2012.
2. Keith Chapin, K., Clark, H. A. (ur.): Speaking of Music, Fordham University Press, New York, 2013.

3. Eri¢, Z.: ,,Znakovi Srdana Hofmana kao pojmovnik upotrebe Zive elektronike u procesu kreiranja realnog muzi¢kog vremena®“,
Novi Zvuk, br. 6, 1995, 97.

4. Ernst, D.: The Evolution of Electronic Music, Schrimer, London and New York, 1977.

5. Emmerson, S.: “Combining the Acoustic and the Digital: Music for Instruments and Computer or Prerecorded Sound”, The Oxford
Handbook of Computer Music, Oxford University Press, 2009.

6. Emmerson, S.: “Acoustic/Electroacoustic: The Relationship with Instruments”, Journal of New Music Research, Vol. 27, No. 1-2,
Swets&Zeitlinger, 1998.

7. Griffiths, P.: A Guide to Electronic Music, Thames and Hudson, Bath, 1979.

8. Griffiths, P.: ,,Elektronska muzika“, Delo, br. 12, decembar 1988, 73.

9. Hofman, S.: Osobenosti elektronske muzike, Nota, Knjazevac, 1995.

10. Humpert, H. U., i Radovanovi¢, V.: 40 godina elektronske glazbe, 15. muzi¢ki bienalle, Zagreb, 1989.

11. Mead, P.: “Jonathan Harvey's Tombeau de Messiaen — A fitting tribute to a great composer”,
http://researchprofiles.herts.ac.uk/portal/files/1586146/T_de_Messiaen_Paper.pdf

12. Miki¢, V.: “Duel kao odgovor”, Novi zvuk, br. 8, 1996, 39.

13. Miki¢, V.: Muzika u tehnokulturi, Univerzitet umetnosti, Beograd, 2004.

14. Pasi¢, V.: “Mala sirena. U potrazi za smislom”, Novi zvuk, 4-5, 1994-95.

15. Popovi¢-Mladenovié, Tijana: Muzic¢ko pismo, Beograd, Clio, 1996.

16. Premate, Z.: Dvanaest lakih komada, Prosveta, Beograd, 1997.

17. Radovanovic, V.: ,,Elektroakusticka muzika izmedu posebnog i opsteg sveta muzike, izmedu medija i stila“, Delo, br. 12,
decembar 1998, 29.

18. Schwartz, E.: ,,Elektronska panorama“, Delo, br. 12, decembar 1998, 42.

19. Strang, G.: ,,Etika i estetika kompjuterskog komponovanja“, Delo, br. 12, decembar 1988, 81.

20. Stokhausen, K.: Cetiri kriterijuma elektronske muzike, Edicija Sum, Ni§, 1989.

21. Stokhausen, K.: “Electroacoustic Performance Practice”, Perspectives of New Music, Winter 96, Vol. 34, Issue 1, 74-106.
22. Veselinovi¢-Hofman, M.: “Funkcija tehnoloskog napretka u muzici XX veka“, Umetnost — Priroda — Tehnika, Zbornik radova,
sveska X, Esteticko drustvo Srbije, Beograd, 1996, 133.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwmjcka Hactasa: 0 MpakTnyHa HacTaBa: 2

MeTtoae ussohera HacTaBe:
pag, ca aHcambanma

OueHa 3Haka (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 30 3aBpLUIHW UCMINT: MNoeHa - 70

McnuT - nssohere 3agatmx

. 70
Komnosuumja

MpuncycTBO Ha HacTasu 30




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npegmeta: DGPML1 - MonynapHa my3unka 1 —Teopuje, DUGPM1 - NonynapHa my3uka 1 - Teopuje

HacraBHuum: Nlekosnh M. Bus/baHa, AOLEHT

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:

Lunb npeamera je ynosHaBarbe CTyAeHaTa JOKTOPCKMX CTyAMja ca PasIMuUTUM TEOPUCKMM NPUCTYNMMA NONYAApHOj My3uju 1
npakcama weHe npoaykumje, auctpnbyumje n peuenumje. CXoA4HO MHXEPEHTHO] MHTEPANCUMUNINHAPHOCTM OBUX MPAKCH,
no3HaBakbe TEOPUjCKMX MOCTaBKM NoAPa3ymeBa YBUA Y ANCKYPCE HMU3A TEOPUJCKMX U XYMAHUCTUYKUX AUCLUUNINHA.

Ucxop npeamera:
CaBnafiaBarbe K/by4YHUX TEOPUjCKUX NMOCTaBKU, TEPMUHOIOTU]E, K/bYHHUX TEKCTOBA MU METOA0/10MMja NpoyYaBarba nonynapHe
My3WuKe.

Capp:kaj npegmera:

YBog y cTyauje nonynapHe My3nKe — 0CO6EHOCTU, KOHTEKCT; YBOZA, Y CTyAuje nonynapHe mysuke — Teme; T. B. ALOpHO v nonynapHa

My3U1Ka; P. MuantoH — CTyauje nonynapHe mysuke; MonynapHa mysuKa u cynkyntype; NMonynapHa mysuka n pemmnumsam; Ctyauje
My3uyKe nHayctpuje; Meaujaumja (Bunmjamc, Hurac); MonynapHa my3auka u TexHonoruja; MonynapHa mysmka — music making
(TojH6M); MonynapHa Mmy3uKa — nonnTUKe; MonynapHa My3snKa — nybiumke.

KonoKBMjyM-u: nucmeHe npoBepe 3Hakba U3 NpeTxoaHo npeheHor rpaausa.

McnuT: nUcmeHn feo - NUCaHW CEMUHAPCKKU Paj U erosa ycmeHa oabpaHa — yCMeHu aeo.

Jluteparypa:

1. Adorno, Theodor, W., Introduction to the Sociology of Music, transl. by E. B. Ashton, Continuum, 1976.

2. Bennett, Andy, Shank, Barry and Toynbee, Jason, The Popular Music Studies Reader, London—New York, Routledge, 2006.

3. Brackett, David, Interpreting Popular Music, Berkley—Los Angeles—London, University of California Press, 2000.

4. Frith, Simon and Goodwin, Andrew (eds.), On Record, Rock, Pop, and the Written Word, London—New York, Routledge, 1990.
5. Hesmondhalgh, David and Negus, Keith (eds.), Popular Music Studies, London, Arnold—Oxford University Press, 2002.

6. Middleton, Richard, Studying Popular Music, Buckingham, Open University Press, 1990.

7. Middleton, Richard, Voicing the Popular, London—New York, Routledge, 1996.

8. Moore, Alan F. (ed.), Analyzing Popular Music, UK-USA, Cambridge University Press, 2003.

9. Negus, Keith, Popular Music in Theory, Hanover, Polity Press, Bleckwel Publishers Itd., 1996.

10. Shuker, Roy, Understanding Popular Music, London — New York, Routledge, 1994.

11. Shuker, Roy, Key Concepts in Popular Music, London — New York, Routledge, 1998.

12. Toynbee, Jason, Making Popular Music — Musicians, Creativity and Institutions, London, Arnold, 2000.
13. Miki¢, Vesna, Lica srpske muzike: neoklasicizam, Beograd, Katedra za muzikologiju, FMU, 2009.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa Hactasa: 0

MeTtopae ussohera Hacrase:

Mpepasarba ca 4EMOHCTPaLMjaMa no 3a4atum Temama; Juckycuje y oKBUpyY npeaasarba v pagmoHnua, Mpunpeme kpahmx
n3nararba CTyAeHaTa y OKBUPY paamoHuLa; NMucarbe ceMMHapCKor paga (noctas/bakbe Teme, NPUKyN/bakbe MTepaType, aHaansa
NMTepaType, KOHUMNUpake CTPYKType paga, peanvsaumja paga, yCMeHO mM3nararbe pasa)

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpPLHU UCMINT: MNoeHa - 60

Konoksujym-u 30 Ycmenn ncnut 10

AKTUBHOCT Yy TOKY npefaBama 10 Mucmenun nenut 50




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npegmeTta: DGPM2 - MonynapHa my3unka 2 — xaHposn, DUGPM2 - MonynapHa My3uKa 2 - XXaHPOBU

HacraBHuum: Nlekosnh M. Bus/baHa, AOLEHT

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:

Lunm npeamerta je ynosHaBare cTygeHaTa AOKTOPCKUX CTyAMja ca pas3IMunTUM TEOPUJCKUM NPUCTYNMMA XKaHPY, XKaHpy y
NnonyaapHoj My3uLLM U pasMaTparbe PaIMUYUTUX }KaHPOBa NOMNyapHe My3MKe U3 No/ba PasINYUTUX AUCLUNIMHA, HBUXOBO
yMpeKaBakbe ca 3a X 0COBEHUM KYNTYPHUM KOHTEKCTUMA.

Ucxop npeamera:
CaBnagasarbe K/byYHUX TEOPUjCKUX NOCTABKM, TEPMUHONOIM]E, K/bYYHUX TEKCTOBA M METOA0/10r1je NpoyyaBatba XKaHpoBa
nonynapHe mysuke.

Capp:kaj npegmera:

Kypc MonynapHa mysuKa 2 — aHpOBW Noapasymesa pasmaTpatrbe cnegehumx cagpikaja: MonyanapHa My3unKa — Teopuje KaHpa;
KaHp, ctun, Koa,; POKeHPON — APYWTBEHM KOHTEKCT; POKEHPOA — NONIMTUYKM KOHTEKCT; POKeHpon — npoaykumja; Coyn n daHK —
LPYLUTBEHO-NONIMTUYKM KOHTEKCT; Coyn 1 haHK — My3nMYKKM TeKCToBK; [INCKO — NpoayKumja, peuenumja; NMaHK — cynkyaTypa u
nuTarbe cTuna; Hosu Tanac — Hosu megmjn; Pen 1 xun-xon — TeXHO — KOHTEKCT M 0COBEHOCTM NpoAyKumje nogyKaHpoBa; MnobanHu
*KaHposu — world music

KonoKB1jym-u: nucmeHe npoBepe 3Hakba U3 NpeTxoaHo npeheHor rpaausa.

NcnuT: ncmeHn Aeo - NMCaHn CEMUHAPCKKU pag, v erosa ycmeHa oabpaHa — yCMeHMU Aeo.

Jluteparypa:

1. Adorno, Theodor, W., Introduction to the Sociology of Music, transl. by E. B. Ashton, Continuum, 1976.

2. Bennet, Andy, Cultures of Popular Music, Maidenhead, Open University Press, 2001.

3. Bennett, Andy, Shank, Barry and Toynbee, Jason, The Popular Music Studies Reader, London — New York, Routledge, 2006.

4. Bortvik, Stjuart i Moj, Ron, Popularni muzicki Zanrovi, prev. Aleksandra Cabraja i Vesna Miki¢, Beograd, Clio, 2010.

5. Brackett, David, Interpreting Popular Music, Berkley — Los Angeles — London, Universtiy of California Press, 2000.

6. Frith, Simon and Goodwin, Andrew (eds.), On Record, Rock, Pop, and the Written Word, Routledge, London —New York, 1990.
7. Hedbige, Dick, Subculture — The Meaning of Style, Routledge, London — New York, 1979.

8. Hesmondhalgh, David and Negus, Keith (eds.), Popular Music Studies, Arnold / Oxford University Press, London, 2002.

9. Middleton, Richard, Studying Popular Music, Buckingham, Open University Press, 1990.

10. Moore, Alan F. (ed.), Analyzing Popular Music, Cambridge University Press, UK-USA, 2003.

11. Negus, Keith, Music Genres and Corporate Cultures, Routledge, London-New York, 1999.

12. Shuker, Roy, Understanding Popular Music, Routledge, London — New York, 1994.

13. Shuker, Roy, Key Concepts in Popular Music, Routledge, London — New York, 1998.

14. Wicke, Peter, Rock Music. Culture, Aesthetics and Sociology, transl. by Rachel Fogg, Cambridge University Press, 1990.

Bpoj uacoBa akKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnuHa HacTtasa: 0

MeToae ussohera Hactase:

Mpenasatba ca AeMOHCTpaLMjama no 3agatmm Temama; ucKkycuje y oKBMpY npegasarba v paguoHuua, Mpunpeme kpahmx
u3fararba CTyAeHaTa y OKBUPY paanoHuLa; Micarbe ceMMHApCKOr pada (noctassbarbe Teme, NPUKYN/bakbe IMTEPaType, aHaim3a
nuTepaType, KOHUMNVpakbe CTPYKTYpe paga, peannsaumja paga, yCMeHo usiararbe paga).

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLUHN UCMINT: MNoeHa - 60

Konoksujym-un 30 Ycmeru ncnut 10

AKTUBHOCT Yy TOKY npefaBama 10 Mucmenun nenut 50




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasue npeamerta: DLPT1 - MpeBasunaxkeme Tewkoha y npahery HacTaBe — NCMXoN0LWKKM acnekT, DULPT1 - MpeBasunaxeme
Tewkoha y npahery HacTaBe — NCUXO/IOLLKM acnekT

HacrasHuuu: GoryHosuh [l. bnaHKa, peaosHu npodecop

CraTtyc npeamerta: U360opHM

Bpoj ECMNB: 5

YcnoB: Hema

LUumb npeamera:
Yno3HaBarbe €a rMaBHUM TEOPUJCKMM KOHLLENTUMA U UCTPAXKMBAYKMM HaNasnma

y 061acTv Ncuxonoruje, NCUXoNormje My3uke U apyrux 6AMCKUX AUCLMNIMHA, Koje TpeTupajy npobieme yyeHMKa y noxaharby u
npahery HacTaBe. OCHaXKMBakb€ HAaCTaBHMKA 3a Paj ca YYEHMUMMA KOjMMa je ycnes coumjanHe yckpaheHocTu, cmeTH y pasBojy,
eMOLMOHaNHNX U apyrnx npobnema notpebaH nocebaH AV UHAMBUAYANN30BAaHM HauUH pada.

Ucxoa npepmera:
1. No3HaBame pa3Boja U 0ACTyMNara y PasBojy, KA0 U OCHOBHMX NpobieMa Koja HeraTMBHO YTUYY Ha YCNELHOCT YYeHUKa

2. PazymeBatbe 3aKOHCKM feduHUCaHE U NeSaroLlKe yaore HacTaBHUKa y Nperno3HaBakby M NomMarakby yYeHMLMMma ca Telwkohama u
npobiemnma

3. PazymeBarbe M NpMMeHa CTEYEHMX NCUXO/OLKMX 3Hakba O YYEHULMMA KOju MMajy Npobieme Koju yTUYy Ha HUXOBY YCMELHOCT Y
LUIKOAIN Y CK/IOMY UHAMBUAYASHUX Hay4HUX/ NPaKTUYHUX MHTEPECOBatba CTYAEHTa.

Capp:kaj npegmera:

ba3nyHa 3Haba 13 Pa3BojHe ncuxonoruje (0CHOBHO O MOTOPUYKOM, EMOLMOHANHOM, COLMjaIHOM M MOPAIHOM Pa3Bojy);
OmeTeHoCT y pa3Bojy (BpcTe 1 KapaKTepucTuke); EMoumoHanHn npobaemu yueHuKa; CoumjanHn npobnemn yueHnka; 3aKoHCKU U
neparowkn aedbuHUCAHA yaora LWKOe M HAaCTaBHUKA Y NPeno3HaBakby U MoMaraky Aeuy OMeTeHo] y pa3Bojy; CTpec n apyru
MeANUMHCKM Npobnemu; KapakTepncTuke NopoamLEe U Kako T Npobaemu mory yTuuati Ha eduKacHOCT y4eHrKa; KomyHUKauoHe
BEWTUHe n Npobnemun y KOMyHUKaunju; MpeseHumnja npobnema; NpaHuue, ynore 1 3aliTUTa HAaCTaBHUKa Npouecy nomarama
YyYEHULMMA Ca NCUXONOWKUM U apyrMm Telwkohama; Howere ca npobaemumma cTpeca u usraparba.

McnuT ce cactoju og, NUCMeHOr pasa (MprKasa CamoCTanHo M3BeAEHOTr UCTPAXKMBakba UK HeKe Telwkohe y npahery HacTase) u
ycMmeHe npeseHTaumje u ogbpaHe Tor pasa.

Jluteparypa:

1. Jepkosuh, U. n Otosuh, M. (2010). Pa3BojHa ncuxonoruja. Hosu Cag, ®ytype nybaunkaumje.

2. Winner, E. (1996). flaposuTa gjeua: MuTtosu 1 peanHoct. [lowu Bykojesal: OcTBapetse.

3. Bogunovi¢, B. (2010). Muzicki talenat i uspesnost. Beograd: Fakultet muzicke umetnosti i Institut za pedagoska istrazivanja.
4. McPherson, G. E. (2006) The child as musician: A Handbook of musical development. Oxford: Oxford University Press.

5. Mutuh, M. - ypeanu (2011). Jeua ca cmeTHama y pa3Bojy — notpebe n noapuka, YHULED, beorpag,

Bpoj uacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

Mertogae ussohera HacTase:

Mpepnasama, AMCKycnoHe rpyne. KoHcyaTaumje y rpynm uam nojegmHavyHo. PoKyc Ha Teme Koje Ccy y JIOMEHY Hay4YHOT MPUMeHeHoT
MHTepecoBarba cTyaeHTa. Kopuwherbe pnamosa, BUAEO KNUMOBA M CTYAEHTCKMX NpPe3eHTaLmja y OKBMPY HacTaBe Kao uaycTpaumja
3a pasnuuuTe Teme. bpoj ctyaeHaTa: go 30. Kypc mory noxahatu u ctyaeHTu gpyrux GakynteTta YHUBep3uTeTa ymeTHOCTHU.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpPLHU UCMINT: MNoeHa - 60

CemuHapu 20 Ycmenu ncnut 10

AKTMBHOCT Y TOKY NpeAaBatba 20 Mucmenun nenut 50




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npegmeta: DGPE1 - MpumereHa ecteTnka 1, DUGPEL - MpumerbeHa ectetnka 1, SGPEL - NMpumereHa ecteTuKa 1

HacrasHuum: Hukonuh [l. CaHena, AoueHT

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema nocebHux ycnosa

LUumb npeamera:

Lup npeameTa je ysoherbe cTyaeHaTa LOKTOPCKUX CTYAMNja Y UCTPAXKMBAYKM Paf HA aHaAN3UM, TYMadery U pacnpasu
OUCLUUNINHAPHUX, UHTEPAUCUUNIMHAPHUX U TPAHCAMUCLMMINHAPHUX CTYAM]a O YMETHOCTM NOCPeaCTBOM YNopeaHUX U3yyaBakba
onwTe Teopuje yMETHOCTH, MpUMerbeHe ecTeTuKe, dpunosodpuje yMeTHOCTU U NOCEBHUX HayKa O YMETHOCTUMA.

Ucxop npeamera:
CyZeHTW CTMYY 3Hakba M YNO3HAjy METOAE O ANCLUNIMHAPHUM, UHTEPAUCLUUNAMHAPHUM U TPAHCAUCLMMNNMHAPHUM CTyAMjama
YMETHOCTU.

Capp:kaj npegmera:

1) Teopmje yMeTHOCTM N KYNTYpE;

2) Teopuje o cTBapakby YMETHOCTH;

3-4) NoeTuyKe Teopuje 0 NPUKa3UBakby, U3parkaBatby, M3BOHERY, MPOAYKLMjU, NOCTNPOAYKLUMIU U UCTPAKUBAHY Y YMETHOCTUMA;
5-6) Teopuje moaepHe, NOCTMOAEPHE U CaBpPeMeHe YMETHOCTH;

7) UHTepaUcUMNANHAPOCT U TPAHCAUCUUNINHAPHOCT CaBpeMeHe YMETHOCTH;

8) Ynora meauja y yMeTHOCTUMA: MeamjcKa, MyITUMeAMjCKa U NOCTMeSNjCKa YMETHOCT;

9) dopmanusam, peHoMmeHoONOMMja U YMETHOCTH;

10-11) Kputnuka Teopuja, KynTypa M YMETHOCT;

12) OaHocK n3mehy yMETHOCTU U HayKe;

13) OgHocK nsmehy ymeTHOCTU U NONUTUKE;

14) Yutarbe gomahunx 3agataka — NMCAHU KPUTUYKKN NPUKA3 TEOPUJCKOT TEKCTa Y BE3M Ca HEKOM 04, MPETX0A4HO 0bpaheHux Tema
15) Konoksujym— nucaHu Tect og, 10 nutarba U3 npeTxoaHo obpaheHnx Tema

3aBpLUHKM MCNUT — yCMEHa NpoBepa 3Hakba: Npe3eHTauuja n oabpaHa cCeMMHAPCKOT pasa HanMcaHor TOKOM Kypca

NuTeparypa:

1. Misko Suvakovi¢, Epistemologija umetnosti, Orion Art, Beograd, 2008.

2. Migko Suvakovi¢, Ales Erjavec (eds), Figure u pokretu — Savremena zapadna estetika, filozofija i teorija umetnosti, Atoca,
Beograd, 2009.

3. Migko Suvakovi¢, Pojmovnik teorije umetnosti, Orion Art, Beograd, 2011.

4. Migko Suvakovié¢, Umetnost i politika/Savremena estetika, filozofija, teorija i umetnost u vremenu globalne tranzicije, Sluzbeni
Glasnik, Beograd, 2012.

5. Jacques Ranciere, The Politics of Aesthetics — The Distribution of the Sensible, Continuum, London, 2004.

6. Clive Cazeaux, (ed), The Continental Aesthetics Reader, Routledge, London, 2000.

7. Berys Gaut, Dominic Mclver Lopes (eds), The Routledge Companion to Aesthetics, Routledge, London, 2001.

8. Charles Harrison, Paul Wood (eds), Art in Theory 1900-2000, An Anthology of Changing Ideas, Basil Blackwell, Oxford UK,
Cambridge USA, 2003.

9. Aldo Milohni¢, Teorije savremenog teatra i performansa, Orion Art, Beograd, 2013.

10. Michael Nyman, Experimental Music — Cage and beyond, Cambridge University Press, Cambridge, 1999.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

Metope MSBOT)eH:a HacTaBe:
I'Ipe,a,aBaH:a, dHa/in3e TeKCTOoBa U UCTPa*KMUBakbe Ca NU3Paaom p,omaher 3ajaTKa.

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 70 3aBpLIHN UCMINT: MNoeHa - 30
CeMmuHap-u 40 Ycmenn ncnut 30
AKTUBHOCT Yy TOKY npefaBama 10

Konoksujym-un 20




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npegmeta: DGPE2 - NMpumereHa ecteTka 2, DUGPE2 - MpumerbeHa ecteTuka 2, SGPE2 - MNpumereHa ecteTuKa 2

HacraBHuum: Jeavh P. Hukona, BaHpegHu npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema nocebHux ycnosa

LUumb npeamera:
Lup npeameTa je ysoherbe cTyaeHaTa LOKTOPCKUX CTYAMNja Y UCTPAXKMBAYKM Paf HA aHaAN3UM, TYMadery U pacnpasu
OUCLUUNINHAPHUX, UHTEPAUCUUNIMHAPHUX U TPAHCAMUCLMMIMHAPHUX O4HOCA MY3UKE, APYTUX YMETHOCTU U KYNType.

MUcxop npeamera:
CTy4EHTU CTUYY 3HaHba M YNO3Hajy METOAE aHa/M3e 0AHOCa MY3UKE U APYTUX YMETHOCTMU.

Capprkaj npeamerta:

1) AvcumnamnHe, }KaHPOBU U MOLANNTETU YMETHOCTH;

2) OpgHoc n3mehy yMETHOCTM 1 My3UKe Y aHTUYKO] U CPeaHeBEKOBHO] KyNTYpU;

3) OpHoC U3Mehy YMETHOCTU U My3UKe Y peHecaHcu 1 6apoky;

4) OaHoc U3mehy yMETHOCTU U My3UKe Y BpeMeHy NpoCBeTUTE/bCTBA;

5) OfHoOC n3mehy YMETHOCTU U My3UKE Y POMaHTU3MY;

6) OfHOC UM3MeRY YMETHOCTU U My3UKE Y MOAEPHO] U MOAEPHU3MY;

7-8) OpgHoc M3mehy yMEeTHOCTU U My3UuKe Yy aBaHrapAama M HeoaBaHrapaama;

9) OaHOC U3mehy YMETHOCTU U My3WKe Y NOCTMOAEPHU3MY;

10) OaHoc n3mehy yMETHOCTU U My3MKe Y BUCOKOj, MaCOBHO] MOMYyAapHOj KyATypu;
11-12) OgHoc n3mehy yMETHOCTU U My3WKe Y CBETCKO]j KyNTypW;

13-14) OgHoc n3mehy yMETHOCTU M My3WKe Y CaBPEMEHO] KyNTypu;

15) Konokenjym— nucaHu Tect og, 10 nuTarba U3 npeTxoaHo obpaheHux tema
3aBpLWHM UCMINT — YCMEHa NpoBepa 3Haka: ogbpaHa ceMMHAPCKOr pada HanNMcaHor TOKOM Kypca

Jluteparypa:

1. Mirjana Veselinovié, Stvaralacka prisutnost evropske avangarde u nas, Univerzitet umetnosti u Beogradu, Beograd, 1983.

2. Edward Lippman, A History of Western Musiacl Aesthetics, University of Nebraska Press, Lincoln, 1992.

3. Leppert, Richard: The Sight of Sound. Music, Representation, and the History of the Body, Berkeley, University of California Press,
1993.

4. Frederic Jameson, The Geopolitical Aesthetics. Cinema and Space in the World System, Indiana University Press, Bloomington,
1995.

5. Georgina Born, David Hesmondhalgh, Western Music and Its Others. Difference, Representation, and Appropriation in Music,
University of California Press, Berkeley, 2000.

6. John Storey, J, Cultural Theory and Popular Culture, Peking University Press, 2004.

7. Jelena Dordevic (ed), Studije kulture — Zbornik, Sluzbeni glasnik, Beograd, 2008.

8. Misko Suvakovié, Ale$ Erjavec (eds), Figure u pokretu — Savremena zapadna estetika, filozofija i teorija umetnosti, Atoca,
Beograd, 2009.

9. Misko Suvakovi¢, Pojmovnik teorije umetnosti, Orion Art, Beograd, 2011.

10. Misko Suvakovié, Umetnost i politika, Sluzbeni glasnik, Beograd, 2012.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwjcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeTtoae ussohera HacTaBe:
Mpeaasarba, aHaNM3e TEKCTOBA M UCTPaXKMBakbe ca M3pasom gomaher 3agaTka.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 70 3aBpPLHN UCMINT: MNoeHa - 30
CeMmuHap-u 40 Ycmenn ncnut 30
AKTMBHOCT Yy TOKY npefaBarba 10

Konoksujym-u 20




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npegmeta: DLPM1 - MNcuxonormja mysmke, DULPM1 - MNcuxonormja mysumke

HacraBHuum: boryHosuh [. bnaHKa, pesosHu npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:
Yno3HaBake ca [MaBHUM TEOPUJCKUM KOHLENTMMA M UCTPAXKMBAYKMM HanazmMma y 061acTi ncuxonorvje mysmke n 6anMcKux
OUCLUNINHA, UHTEPAUCUUNAMHAPHA UCTPAXKUBatba

WUcxop npepmera:

1. Mo3HaBatbe OCHOBHMX NOjMOBA, NPUHLMMA U 061aCTU M3y4aBatba NCUX0IOTUje My3UMKe.

2. PasymeBarbe 1 NpuUMeHa NCUXOOLLKMX 3Haba Y CKIOMY CONCTBEHUX HayYHUX/YMETHUYKMX/NPUMEHEHNUX MHTEPECOBatba.
3. Pa3Boj KPUTUUKOT U CTBApaa4YKor MULLI/bEHA U Pa3BOj CNOCOBHOCTM eBasyaLumje y 061aCT My3MYKO NCUXOOLIKUX TeMA.

Capp:kaj npepgmerta:

Yno3HaBake ca OCHOBHUM HayYHWM 3HarbMMa Yy 061aCTU Hajpa3BujeHUjUX Cy6aMCLMNANHA U NPUCTYNA Y NCUXOA0MUjU My3UKe:
NCUXOMETPUJCKU MPUCTYN, KOTHUTUBHA, Pa3BOjHA M CoUMjasHa U NPUMEHbEHA NCUX0I0THja My3uKe (0bpa3oBakbe, 34paB/be
My3uyapa). MpoyyaBarbe CazHakba Y JOMEHY OCHOBHUX MY3UUYKMX aKTUBHOCTU (Cyllakba, n3Boherba U KOMMNOHOBaHa U
MMMNPOBM30Bakba My3UKe) U HbUXOBUX MCUXO/OLIKUX KopeaaTa (cnocobHOCTM, MOTMBALM]a, EMOLM]A, IMYHOCTH, MOHALLAKSE,
KOMYHMKaumja).

MpepaBara, ANCKycnoHe rpyne; KoHcynTauuje y rpyny uamn nojeanHavHo; MNpeseHtaumje ctygeHaTa Ha gorosopeHe Teme. Dokyc
Ha Teme Koje Cy Y AOMEHY Hay4HOT/yMeTHUYKOT/NpUMerbeHOr MHTEpecoBakba CTyAeHarTa.

NcnuT - MperneaHn pag nav eMmnupujcko UCTpaskmneakse M n3BewwTaj, 5 —10 cTpaHa U oabpaHa

HuBo pasa TakaB Aa moke 6UTK 0bjaB/beH y (HajMarbe) Yaconucy HauMoHaNHOT 3HaYaja uau aa byae caonwTeH Ha HAy4YHOM CKyny.

Jluteparypa:

1. Pagou, K. (2010). Mcuxonorunja mysuke. beorpag: 3aBog 3a yubeHuke.

2. boryHoBuh BnaHKka (2010). My3aunyku TaneHart 1 ycnewHocT. beorpag: ®akynTeT Mysnyke ymeTHOCTU U UHCT

TYT 3a NefarowKa UCTPaXkmnBarba.

3. Popovi¢ Mladenovi¢, T., Bogunovi¢, B. & Perkovi¢, I. (2014). Interdisciplinary approach to music: Listening, performing,
composing. Belgrade: Faculty of Music.

4. Hallam, S., Cross, I. & Thaut, M.

2008). The Oxford handbook of music psychology. Oxford: Oxford University Press.

5. Juslin, P. & Sloboda, J. (2010). Music and Emotion. Theory, Research, Application. Oxford: University Press.

6. lesutnH, O. L1. (2011). My3urKa n mo3ak. 3awTo BoaMMO My3uKy. Hosu Cag;: Mcnxononmc u

CTUTYT.

7. Miell, D., MacDonald, R. & Hargreaves, D. J. (2005). Musical communication. Oxford: University Press.

8. Kemp, E. (1996): The Musical temperament. Psychology and personality of musicians. New York: Oxford University Press.
9. Sloboda J. (2004). Exploring the musical mind - cognition, emotion, ability, function. Oxford: University Press.

10. North, A. C. & Hargreaves, D. J. (2008). The social and applied psychology of music. New York: Oxford University Press.
11. McPherson, G. E. (2006). The child as musician: A handbook of musical development. Oxford: Oxford University Press.
12. Mejep, /1. b. (1986). EMouuje v 3Ha4yere y My3unuu. beorpaa: Hoaur.

Bpoj yacoBa akTMBHe HacTaBe: Teopujcka HacTaga: 1 MpakTnyHa HacTaBa: 1

MeToae ussohera Hacrase:

MNpepasarba, gncKkycnmoHe rpyne; KoHcyataumje y rpynu nnm nojeamHayvHo; NpeseHTtaumje cTtyaeHata Ha gorosopeHe teme. PoKyc
Ha Teme Koje Cy Y AOMEHY Hay4HOT/yMETHUYKOT/NMPUMEHEHOT MHTEPECOBaba CTYAEHTa.

McnuT - MperneaHn pag nav eMnmpunjcko UCTpaxkueare 1 nssewTaj, 5 —10 cTpaHa 1 ogbpaHa

HuBo pasa TakaB Aa moxe 6UTH 06jaB/beH y (Hajmatrbe) Yaconucy HaLMOHaNHOT 3HaYaja UK Aa byae caonwTeH Ha Hay4YHOM CKyny

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLUIHN UCMINT: MNoeHa - 60
CemuHapu/npeseHTtauuja 20 Ycmenn ncnut 10
MpucycTeo Nnpegasarbnma 10 Mncmenun ncnnt 50

AKTMBHOCT Yy TOKY npeaaBatba 10




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasue npeamerta: DLPI1 - MNcuxonoruja mysmykor nssohema

HacraBHuum: boryHosuh [. bnaHKa, pesosHu npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:

Yno3HaBarbe Ca TEOPUjCKMM KOHLENLMjamMa U UCTPAXKUBAYKMM HaNasnma y IOMeHY NCUXOJIOLIKNX, COLMjANHO-MCUXOOWKUX U
neparolKMX acneKkaTa BOKaaHO - MUHCTPYMEHTaNHOT M3Bohera M moryhHOCTMMA NpakTMYHe NpMmeHe y 0bpa3oBakby TaneHaTta u
npodecrmoHaHOM pa3Bojy My3udapa.

Ucxop npeamera:

1. Mo3HaBatbe OCHOBHMX NOjMOBA, NPUHLMMA M 061aCTN NCUXO/OLKMX U3yYaBarkba My3MUYKOT M3BONerba, carnesaBaHo Kpos
[LyropoYyHu pasgoj.

2. MNo3HaBae NCUXONOLWKMX, MeAaroWwKnx U CoLMjanHUX ycnoBa nssohera.

3. PasymeBarbe 1 NpuUMeHa NCUXOOLIKMUX 3aKOHUTOCTM M MPUHLMNG Y CKIOMY Hay4HUX/YMETHUYKMX/NPAKTUYHWUX MHTEPECOBaba Y
obnactv nssoherva.

4. Pa3Boj KPUTMYKOT M CTBAPANAYKOT MULL/bEHA U PA3BOj CMOCOBHOCTU eBanyaumje y SOMEHY NCUXOOLWKMX TeMa.

Capp:kaj npegmera:

MynTuamcuMnAnHapHa NepcrnexkTMBa UCTPaXKnBakba My3ndKor nssohetra - dpnno3odceka, My3anKoaoLwKa, NCUXOIOLWKa,
HeypobMONOLLKa; aHTPOMOIOLIKA, COLMOOLIKA, MEANLMHCKA. YNO3HaBakbe ca HAyYHUM 3HatbMma y 061acTu peseBaHTHUX
acneKkarta BOKa/IHO-MHCTPYMEHTaNHOT n3Bohera — YnTakbe C INCTa, CcTpaTervje Bexbara, Memopucarbe, MeHTaIHO NpeAcTaB/bakbe,
eKcnepTcKo n3Boherbe - UMNPOBM3aLIMja, eKCNPECUMBHO U3BOHEere N KOMYHUKaLMja, Yora Tena n TefiecHMx nokpeTa y
ekcnpecusHom ussohemy, Mssohere y rpynun/aHcambanma, opkectpy; Mpobnemu jaBHor HacTynara - M3sohauka aHKCMO3HOCT;
MWHA CeT, cend-Teopuje 1 pesnanjeHTHoCT, PU3MYKO N MEHTANHO 34pas/be u3Bohaua, TeXHUKE U MHTepBeHLMje 3a yHanpehere
nssohera; YuHnoum ycnewHor nssohera (NCMXONOLWKK, NeSaroLKn counjanHm); NpoLeHa ycnewHocT nssohera; Mysnyku
pa3Boj KPO3 NEPCNEKTUBY AYrOPOYHOT, }KUBOTHOT Pa3Boja; BOKaNHO-UHCTPYMEHTANHO M3BOhere Y KOHTEKCTY My3uUKe eayKalumje.
MpepaBama, ANCKYcHMoHe rpyne; KoHcyaTaumje y rpyny uam nojeanHayvHo; MNpeseHTaumje cTygeHaTa Ha gorosopeHe teme. PoKyc
Ha Teme Koje cy Y AOMeHY Hay4HOr/yMeTHUYKOT/NprMeHeHOT MHTepecoBakba CTyAeHarTa.

McnuT - MperneaHn pag nav eMnmpunjcko UCTpaxkueare 1 nssewTaj, 5 —10 cTpaHa n ogbpaHa

HuBO pafia TakaB Aa moxke 6UTK 06jaB/beH y (Hajmakbe) Yaconmucy HaLLMOHAHOT 3HaYaja UK aa byae caonwTeH Ha HayYHOM CKyny.

Jluteparypa:

1. Papouw, K. (2010). Ncuxonoruja mysuke. beorpag: 3aBog 3a yLubeHuke.

2. boryHoBuh BnaHKa (2010). My3unyku TaneHart 1 ycnewHocT. beorpag: ®akynTeT My3uyke yMeTHOCTM U MHCTUTYT 3a Nnejarowka
NCTPaXKMBatba.

3. Popovi¢ Mladenovic, T., Bogunovi¢, B. & Perkovi¢, I. (2014). Interdisciplinary approach to music: Listening, performing,
composing. Belgrade: Faculty of Music.

4. Hallam, S., Cross, I. & Thaut, M. (2008). The Oxford handbook of music psychology. Oxford: Oxford University Press.

5. Juslin, P. & Sloboda, J. (2010). Music and Emotion. Theory, Research, Application. Oxford: University Press.

6. Purncutt & McPherson (2002) (Eds.). The Science and Psychology of Music Performance. Creative Strategies for teaching and
learning. Oxford, New York: Oxford University Press.

7. Miell, D., MacDonald, R. & Hargreaves, D. J. (2005). Musical communication. Oxford: University Press.

8. Williamon, A. (2006) (Ed.), Musical Excellence. Oxford: Oxford University Press.

9. Sloboda J. (2004). Exploring the musical mind - cognition, emotion, ability, function. Oxford: University Press.

10. North, A. C. & Hargreaves, D. J. (2008). The social and applied psychology of music. New York: Oxford University Press.

11. Gembris, H. (2006). Musical development from a lifespan perspective. Frankfurt am Main: peter Lang GmbH.

12. Mak, P. (2010). Peak performance and reducing stage fright. Groningen: Research group Lifelong Learning in Musicand the Arts.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeToae ussohera Hactase:

MpenaBatkba, AMCKYCUOHE rpyne; KoHcyATaumje y rpyny uam nojeamMHayHo; NpeseHTtauuje cTyfeHaTta Ha florosopeHe Teme. Pokyc
Ha Teme Koje Cy Y AOMEeHY Hay4HOT/yMeTHUYKOr/NpYMereHOr MHTEPecoBatba CTyAeHaTa.

McnuT - MpernegHu pag uav eMnupUjcKo UCTpaknearbe U M3BewwTaj, 5 —10 cTpaHa 1 ogbpaHa

HuBo pafa Takas Aa Mmoxe 61TK 06jaBs/beH y (Hajmatkbe) Yaconmcy HaLMOHaNHOT 3HaYaja An 4a byae caonwTeH Ha Hay4HOM CKyMy.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLUIHN UCMINT: MNoeHa - 60
CemuHapu/npeseHTaumja 20 Ycmenn ncnut 10
MpucycTBo Nnpegasakbnuma 10 Mucmenun nenut 50

AKTUBHOCT Y TOKY
npepaBarba

10




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasue npeamerta: DDRI1 - Pa3Boj nssohawrtsa 1, SDRI1 - Pa3Boj n3sohawTtea 1

HacraBHuum: MeHe3nh P. Hatawa, goueHT

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:
Yno3HaBake ca NpobaemMmnma UHTepnpeTaLmje My3MYKor feN1a Y KOHTEKCTY aKTyeNHUX YMETHUYKMX CTU/I0BA U eCTETUYKMX Teopuja
op, 6apoKa oo aaHac.

MUcxop npeamera:
Mo3HaBatbe U pasymeBarbe MOryhHOCTM MHTEpNpEeTaLLMje My3UYKOT Aesa U3 gaTor neproaa. Popmuparse KPUTUUKOT MULLbEHA U
CK/IOHOCTU Ka UCTPaKMBAYKOM pasy U3 061acTi My3uykor nssohallTea.

Capp:kaj npegmerta:

Capprkaj npegmera:

1) YBog y npegmer. 2) MHTepnpeTaumja — nojam M CMUCao; MHTepnpeTaumja My3unke — obauum; UCTOPUjCKN pa3Boj. 3) Buptyosutet —
nojam, cmmcao o6amMum ncnosbaeaksa. 4) imnposusaumja y aoba 6apoka |. 5) Umnposusauuja y aoba 6apoka Il. 6) Umnposusaumja
y 8ob6a knacmumsma. 7) KoHuepTtHa KageHua — Nopeksio, CMMCao, 3Hayaj, nojaBHn 06amum. 8) Mmnposusaumja y Aob6a pomaHTM3Ma
— N03aAMHa HacTaHKa, NojaBHM 06aMuM. 9) PomaHTMYapcKa TpaHckpunuymja. 10) Bpcte n 06aMumM HOTHOT 3anumca (ayTorpad, ypTeKkcT,
WHCTPYKTUBHO M3arbe, PeAakTOpCcKo nagarse). 11) MoryhHocTM nHTepnpeTaumje sepbasiHux 03HaKa Y HOTHOM TeKcTy. 12)
HaumoHanHe WKone nMjaHM3ma - HeMaudka, pycka, GpaHLycKa M amepuyKa WKOAA — COLMjaIHO-UHTENEKTYyalHA NO33aAMHA HACTaHKa,
ocobuHe u npeacTasHuum. 13) CaBpemeHu NujaHn3am — ocobuHe U NepcneKkTUBe pasgoja.

Mpepasama. JMcKycuja y okBupy rpyne.

3axTeBM Ha KOOKBUjYMY: MUCMEHM UCNUT U3 NpeheHor rpagusa.

3axTeBu Ha UCNUTY: 2 NUTakba U3 NpeheHor rpaguea.

NuTeparypa:

1. Donington, Robert. The Interpretation of Early Music. Faber & Faber, London, 1975.

2. Brown, Clive, Roger Norrington. Classical & Romantic Performing practice, 1750-1900. Oxford UP, 2008.
3. Foht, lvan. Savremena estetika muzike - Petnaest teorijskih portreta. Nolit, 1980.

4. Hirs, E. D. Nacela tumacenja. Nolit, 1983.

5. Wobajuh AparaH (aytop, pea. n npes..). 36upKa TEKCTOBA 3a npeameTe McTopuja 1 Teopuja nnjaHnsma m Uctopuja nssohawrsa.
3. cam. nsgarbe aytopa 2012.

6. Schulenberg, David. The Keyboard Music of J. S. Bach. Routledge, 2006.

7. Wobajuh OparaH. Temesbu caBpemeHor nujaHnsma. Ceetosu, 1996.

8. Dubal, David. The Art of the Piano — Its Performers, Literature, and, Recordings. 2005.

9. Sobaiji¢ Dragan, Franc List — stvaralac i izvodaé. FMU, 2001.

10. Svestrani Glen Guld (priredila G. Gerten), Izdavacka knjiZznica Z. Stojadinovi¢a. 2005.
11. Zaslaw, Neal. Mozart's Symphonies: Context, Performance Practice, Reception. Oxford: Clarendon Press, 1991.
12. Ralph Kirkpatrick. Interpreting Bach's WTC - A Performer "s Discourse of Method. Yale Univeristy Press. 1987.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeTope ussohera HacTaBe:
Mpepnasara: KONIEKTUBHA HAcTaBa, BesiMyuHa rpyne go 300

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLUHN UCMINT: MNoeHa - 60

Konoksujym-un 20 Mucmenun nenut 60

AKTMBHOCT Yy TOKY NpeAaBatba 20




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasue npeamerta: DDRI2 - Pa3Boj nssohawrtsa 2, SDRI2 - Pa3Boj n3sohawTea 2

HacraBHuum: MeHe3nh P. Hatawa, goueHT

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:
Yno3HaBake ca NpobaemMmnma MHTepnpeTaLmje My3UYKor 4eNa Y KOHTEKCTY aKTyeNHUX YMETHUUYKMX CTU/I0BA U eCTETUYKUX Teopuja
op, 6apoKka fo aaHac.

MUcxop npeamera:
Mo3HaBatbe U pasymeBarbe MOryhHOCTM MHTEpNpEeTaLLMje My3UYKOT Aesa U3 gaTor neproaa. Popmuparse KPUTUUKOT MULLbEHA U
CK/IOHOCTU Ka UCTPaXKMBA4YKOM pady U3 061acTi My3uyKor nssohaluTsa.

Capp:kaj npegmerta:

(1-5) M3Bohauke NoeTMKe UCTAKHYTUX My3n4apa HacTane y Jo4MpY ca akTyeNHUM GpUN030PCKUM 1 eCTETUUKMM NpaBLMMa CBOT
BpemeHa — aHTUTpaguumoHanmcTu: /1. B. betoseH, ®. Jlnct, ®. By3oHu, b. bapTok, C. Mpokodjes, . N'yna. (6—13) U3sohauke
NoeTUKe UCTaKHYTUX NpeAcTaBHMKa TpaAUUMoHanHor nujaHnama W. NMagepescku, C. PaxmarbnHoB, A. TockaHuHu, A. LLHaben, B.
Xoposuu, . Ojctpax, C. Puxtep, A. b. Mukenanhenu.

3axTeBu Ha KOIOKBUjyMy: MucmeHn TecT U3 npeheHor rpaamsa.

McnuTHM 3axTeBU: yCMeHU: Npe3eHTaumja Teme Koja obpahyje nssohawteo n/mam cTBapanaliTBO UCTAaKHYTOT MHCTPYMEHTaUCTe
OAH. KOMMO3UTOPA; KOHLEPT-NpeaaBatbe (NPOrpam cauymkbeH o4 Aena ca 3aBPLHOT UCMIMTA Ha FNaBHOM NpegMeTty).

Jluteparypa:

1. Donington, Robert. The Interpretation of Early Music. Faber & Faber, London, 1975.

2. Brown, Clive, Roger Norrington. Classical & Romantic Performing practice, 1750-1900. Oxford UP, 2008.
3. Foht, lvan. Savremena estetika muzike - Petnaest teorijskih portreta. Nolit, 1980.

4. Hirs, E. D. Nacela tumacenja. Nolit, 1983.

5. Wo6ajuh AparaH (aytop, pea. n npes.). 36upKa TekcToBa 3a npeameTe Mctopuja n Teopuja nujaHnsama u Uctopuja nssohawrsa.
3. cam. nspame aytopa 2012.

6. Schulenberg, David. The Keyboard Music of J. S. Bach. Routledge, 2006.

7. Wobajuh OparaH. Temesbu caBpemeHor nujaHnsma. Ceetosu, 1996.

8. Dubal, David. The Art of the Piano — Its Performers, Literature, and, Recordings. 2005.

9. Sobaiji¢ Dragan, Franc List — stvaralac i izvoda¢. FMU, 2001.

10. Svestrani Glen Guld (priredila G. Gerten), Izdavacka knjiznica Z. Stojadinovi¢a. 2005.
11. Zaslaw, Neal. Mozart's Symphonies: Context, Performance Practice, Reception. Oxford: Clarendon Press, 1991.
12. Ralph Kirkpatrick. Interpreting Bach's WTC - A Performer "s Discourse of Method. Yale Univeristy Press. 1987.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeTope ussohera HacTaBe:
MpepnaBara: KONIEKTUBHA HAcTaBa, BesiMyunHa rpyne go 300

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpepucnutHe obasese: MoeHa - 40 3aBpLUIHU UCMINT: MNoeHa - 60

Konoksujym-un 20 Ycmeru ncnut 30

AKTMBHOCT Yy TOKY npefaBarba 20 KoHuepT-npegaBare 30




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npegmeta: DCSP1 - Cono nesarve 1

HacraBHuum: bakouesunh b. Pagmuna, npodpecop emeputyc; Unuh A. AHeTta, pegosHu npodecop; KutaHosckun H. HUKona, peaosHm
npodecop; Mujaunosuh b. Hukona, peaosHu npodecop; JosaHosuh Jb. KaTapuHa, BaHpegHu npodecop; NaHyeTtoBuh-Pagakosuh
B. Buonera, BaHpeaHu npodpecop

CraTtyc npeamerta: o6aBesHM

Bbpoj ECMNB: 12

YcnoB: Hema

Unm npegmera:

CTyZeHTU CTMYY KOMNETEHUMje 3a CaMOCTaIHO H6aB/betbe YMETHUYKO-UCTPAXKMBAYKMM PALOM; 3HAYajHO NpoLWMpYjy
penepToapHajKOMMIEKCHUUM AeNnMa; OCTBAPYjy HajBuLLE CTaHAAPAE YMETHUYKE MHTepnpeTaumje n CTUYy KomneTeHumje 3a pag,
Ha yHMUBep3uTeTy

Ucxop npeamerta:

[ocTusare HajBuWMX NPodEeCHoHaNHUX MHTEPNPETAaTUBHUX CTaHAapAa. Ocnocob/beHOCT 3a capastby M pyKoBohetrbe
WHTEPAMCUUNIMHAPHUM Pa3BOjHUM U UCTPAXKMBAYKMM YMETHUYKUM U YMETHUUYKO-HaYYHUM TUMOBUMA. Ocnocob/beHOCT 3a
capaamby Y CneunjaiucTMYKUM UCTPaXknBarbMMa U pykoBohere TUM UCTparkuBakbma. CnocobHOCT npunpeme u ussohemra
HacTaBe Ha YMETHUYKMM NpegmeTMMa Ha YHUBEP3UTETCKOM HUBOY.

Capp:kaj npegmera:

Pag, Ha poctnsatrby HajBuwer NpodecMoHaNHOT NeBaYKOr KBAIMTETA U HUBOA, KPO3 MHTEPNPETALLMjY My3nUKe IMTepaType CBUX
enoxa 13 061acTu CONNCTUYKO-OMEPCKOT, BUKANTHO-MHCTPYMEHTAIHOT M KOHLLEPTHOT NeBakba. Hajmatbe jeAHOM y TOKY roguHe
OpraHuayje ce jaBHUW HacTyn.

McnuTHM 3axTeB: nsBohere onepcke ynore npsor ¢axa - (Mo NpeTxo4Hoj NPOLEeHN KOMUCKje), 3aXTEBHE COIMCTUYKE SEOHULE
BOKA/IHO-MHCTPYMEHTAHOT Aena - ogrosapajyhe TexunHe (Mo NpeTxo4HOj NPOLEHN KOMUCUjE), UK pecuTan no cnobogHom nsbopy
y Tpajatby 04 Hajmarbe 60 MUHYTa.

Jluteparypa:

1. B. A. Mouapt: duraposa keHuaba, YapobHa dppyna, [loH LloBaHu, Tako unHe cee — lMNeTepc eguumje 1966. .

2. . DoHunueTtu: JbybasHu HanuTak, [loH Mackyane, AHa 6oneHa, Jlyunja og namepmypa, Mapwuja ctjyapg, J/lykpeunja bopuuja,
PobepTto [esepe, Khu Myka, PasopuTa, - Pukopam 2007. r.

3. B. benuHu: Kanynetn nu MoHTekmn, Hopma, Myputanu, Mupata, /la coHambyna — Pukopam 2007. r.

4. B. PocnHu: ceBusbckn bBepbepuH, Menesyra, Utannjarka y Ankupy — Pukopam 2007. .

5. B. Bepau: Auga, Atuna, ban nog mackama, [loH Kapnoc, EpHanu, @anctad, Moh cynbure, lombapau, iyusa Munep,; akber,
Habyko, OTteno, Puroneto, CumoH bokaHerpa, Tpasuata, Tpybaayp, CuumnvjaHcke sedepu — Pukopam 2007. r.

6. . NMyunHu: bBoemu, Earap, [lesojka ca sanaga, haHu Ckuku, Magam Batepdnaj, MaHoH Jlecko, Cyop aHlennka, Tabapo,
TypaHgoT, Buan — Pukopau 2007. r.

7. M. Mackaru: KaBanepuja pyctnkaHa, Mpuc — CoHsoro 2000. r.

8. L. N'yHo: ®aycT, Pomeo v Jynuja — Kanmyc 1999. r.

9. XK. buse: KapmeH — Kaamyc 1999. r.

10. P. bouto: Meducrtodene — Pukopam 1997. r.

11. C. BuHu4YkK: Ha ypaHku —agantaumja aHren Wypes 1999. r.

12. M. YajkoBcku: EBreHnje OrweruH, NMnkosa gama, JonaHta — My3suka Mocksa 1999. r.

13. bopoguH: KHe3 Urop — My3sunka Mocksa 1999. r.

Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTaga: 1

Metope MSBOT)eH:a HacTaBe:
MpepaBara: MTHANMBUAYANHA HAacTaBa

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 40 3aBpLIHN UCMINT: MNoeHa - 60
MpucycTBO - Npegasama 10 McnuUT — yMeTHUYKM yTUCaK 30
AKTMBHOCT Yy TOKY NpeJaBatba 10 McnuT — TexHMYKa peanmsaumja 30

JaBHM HacTyn 20




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npegmeta: DCSP2 - Cono nesakbe 2

HacraBHuum: bakouesunh . Pagmunna, npodpecop emeputyc; Unuh A. AHeTa, pefoBHu npodecop; KutaHosckn H. HMKona, pefoBHU
npodecop; Mujaunosuh b. Hukona, peaosHu npodecop; JosaHosuh Jb. KaTapuHa, BaHpegHu npodecop; NaHyeTtoBuh-Pagakosuh
B. Buonera, BaHpeaHu npodecop

CraTtyc npeamerta: o6aBesHM

bpoj ECMB: 8

Ycnos: MNonoxeHo Cono nesarve 1 (DCSP1)

Unm npegmera:

CTYZeHTU CTMYY KOMNETEHUMje 3a CaMOCTaNHO BaB/berbe YMETHUYKO-UCTPAXKMBAYKUM PALOM; 3HAYAjHO NpOLKpPYjy
penepToapHajKOMMIEKCHWUM AeNnMa; OCTBAPYjy HajBuLLE CTaHAAPAE YMETHUYKE MHTeprpeTalmnje n CTuuy KomneTeHumje 3a pag,
Ha yHMUBep3uTeTy

Ucxop npeamerta:

JocTusare HajBUWMX NPodECUOHANHUX MHTEPNPETATUBHMX CTaHAapAa. Ocnocob/beHOCT 3a capaatby M pyKoBohere
WHTEPAMCUUNIMHAPHUM Pa3BOjHUM U UCTPAXKMBAYKMM YMETHUYKUM U YMETHUYKO-HAYYHUM TUMOBMMA. OCcnocob/beHOCT 3a
capaamby Y CNeunjaiucTUYKUM UCTPaXknBarkbMMa U pyKoBohere TUM UCTparkuBakbMma. CnocobHoCT npunpeme u nssoherba
HacTaBe Ha YMETHUYKMM NpegmeTMMa Ha YHUBEP3UTETCKOM HUBOY.

Capp:kaj npegmera:

Pag, Ha poctnsatrby Hajsuwer npodecMoHaNHOr NEBAYKOT KBAIMTETA U HUBOA, KPO3 MHTEPNPETALLMjy My3UUKe nTepaType CBUX
enoxa 13 061acTu CONNCTUYKO-OMEPCKOT, BUKANTHO-MHCTPYMEHTAZIHOT M KOHLLEPTHOT NeBakba. Hajmatbe jeAHOM y TOKY roguHe
OpraHuayje ce jaBHUW HacTyn.

McnuTHM 3axTeB: nsBohere onepcke yiore npsor ¢axa - (Mo NpeTxo4HOj NPOLEHN KOMUCKje), 3aXTEBHE COIMCTUYKE SEOHULE
BOKA/IHO-MHCTPYMEHTAHOT Aena - ogrosapajyhe TexunHe (No NpeTxoLHOj NPOLEHN KOMUCUjE), UK pecuTan no cnobogHom nsbopy
y Tpajatby 04 Hajmarbe 60 MUHYTa.

Jluteparypa:

1. B. A. MouapT: duraposa keHnaba, YapobHa ¢ppyna, [loH LloBaHu, Tako unHe cee — MNeTepc eguumje 1966. .

2. T. JoHunuetun: JbybasHu HanuTak, [loH Mackyane, AHa 6oneHa, /lyunja og namepmypa, Mapwja ctjyapa, Jlykpeuuja bopuywuja,
PobepTto esepe, Khu Myka, PasopuTa, - Pukopam 2007. r.

3. B. benuHu: Kanynetn nu MoHTekmn, Hopma, Myputanu, Mupata, /la coHambyna — Pukopam 2007. r.

4. B. PocnHu: ceBusbckn bepbepuH, Menesyra, UtanunjaHka y Ankupy — Pukopam 2007. .

5. B. Bepau: Auga, Atuna, ban nog mackama, [loH Kapnoc, EpHaHu, @anctad, Moh cyabune, lombapaun, Jlyusa Munep,; akber,
Habyko, OTteno, Puroneto, CumoH bokaHerpa, Tpasuata, Tpybaayp, CuumnuvjaHcke seyepu — Pukopam 2007. r.

6. . NMyunHu: bBoemu, Earap, [lesojka ca sanaga, haHu Ckuku, Magam Batepdnaj, MaHoH Jlecko, Cyop aHlennka, Tabapo,
TypaHgoT, Buan — Pukopau 2007. r.

7. M. Mackaru: KaBanepuja pyctnkaHa, Mpuc — CoHsoro 2000. r.

8. L. N'yHo: ®aycTt, Pomeo v Jynuja — Kanmyc 1999. r.

9. XK. buse: KapmeH — Kaamyc 1999. r.

10. P. bouto: Meducrtodene — Pukopam 1997. r.

11. C. BuHu4YkK: Ha ypaHku —agantaumja aHren Wypes 1999. r.

12. M. YajkoBcku: EBreHnje OrweruH, NMnkosa gama, JonaHta — My3suka Mocksa 1999. r.

13. bopoguH: KHe3 Urop — My3sunka Mocksa 1999. r.

Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTaga: 1

Metope MSBOT)eH:a HacTaBe:
MpepaBara: MTHANMBUAYANHA HAacTaBa

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 40 3aBpLIHN UCMINT: MNoeHa - 60
MpucycTBO - Npegasama 10 McnuUT — yMeTHUYKM yTUCaK 30
AKTMBHOCT Yy TOKY NpeJaBatba 10 McnuT — TexHMYKa peanmsaumja 30

JaBHM HacTyn 20




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npegmeTta: DZSIR1 - CTyamMjcKn NCTpaXknBayvkm pag 1

HacraBHuum: ---

CraTtyc npegmerta: o6asesHu

Bpoj ECMB: 13

Ycnos: Hema

LUumb npeamera:

CTyLeHTU CTMYY CNOCOBHOCT 3a A0CTM3akbe HAjBULWMX CTaHA4apaa Y 061acTv n3BohalTea, Kao M cCNOCOBHOCT UCMO/baBakba
WHBEHTUBHOCTU M OPUTUHAIHOCTU UHTEpNpeTauuje.

CTyfeHTH ce ocnocob/baBajy 3a cCamocTanHO H6aB/betbe YMETHUYKO-UCTPAXKMBAYKMM PALOM M OCTBapEH e OPUTMHANMHUX YMETHUYKNX
npojekata CTyaAnjCcKM UCTPAXKMBAYKM 0ByxBaTa Nnpunpemy npegmeTa Ha CTyAMjCKOM nporpamy. tberosa ocHOBHa yiora je Boherbe U
ycMepaBarbe CTyAeHTa Y MPUMEHN CTeYEHUX 3Hatba (MHTEPNPETaTUBHUX, TEOPUjCKUX, aHAIMTUYKUX, METOL0/OLKHUX) Y LU/bY
CamoCTasiHOr:

- ycaBplUaBakba M CaMooCTBapuBatba Yy n3abpaHom noapyyjy yMeTHUYKOr paja, Npema CKI0HOCTMMA M CNocOBbHOCTMMa KaHanaaTa;
- NpoyyaBarbe MOryhHOCTM M MeToAa 3a peLlere 3ajaTtaka y3 nomoh autepaType uam fobpe ymeTHUYKe NpaKce;

- NpoyyaBarbe Npobaema 1 3aKk/byumnBarbe 0 Moryhum peliersMma Ha OCHOBY CNPOBEAEHMX UCTPAXKMBAHbA M aHANU3a.

Ucxop npegmera:

CTYLeHTUN CTMUYY BMCOK NpodecMoHaIHU HUBO CNOCOOHOCTM 33 peanunsaumjy 1 U3parkaBakbe CONCTBEHNMX YMETHUYKMX KOHLLeNaTa,
NPOLMPYjy penepToap HajKOMMNNEKCHN]UM YMETHUYKUM Aenrma 1 npoay6sbyjy 3Harba y 06n1actv peneproapa.

- OBnagaBajy cBeobyxBaTHMM 3HabEM penepToapa rMaBHor NpegmeTta, UMajy AyboKo padymeBarbe NPAKTUHHUX U TEOPUjCKUX
CTyAuja n ymejy Aa KOPUCTE TO 3Hake Y Aa/beM YMETHUYKOM Pa3Bojy.

- CTM4y cnocobHOCT NOTNYHO CAaMOCTA/IHOT y4era U U3BPLUABakba KOMMIEKCHMX 3aaTaka, MMajy KPUTUUKY CaMOCBECT U CNOCOBHM
Cy Aa UHULMPajy 3ajeAHWNYKE NPOjeKTe, 4@ PYKOBOAE 3ajeAHUYKMM MPOjEKTUMA U YYeCTBYjy Y TUMCKOM pajy, 4OroBapamy 1
opraHusaumju.

Capgp:kaj npegmera:

dopmupa ce y cknagy ca ogabpaHMm Nporpammma CBaKor NojeAMHaAYHOr KaHANAATA, FKErOBOM C/IOXKEHOWNY U CTPYKTYpOM:
- MOXKe 006yxBaTUTW 061aCTK je4HOT UAW BULIE NPEAMETA KOjU NPUNaAajy Y»Koj YMETHUYKO] ob6nacTu;

- MpMnNpema KOMMNJEKCHOT Nporpama jaBHe npeseHTauuje yMeTHUYKOTr NpojeKTa.

Jluteparypa:
1. Cnucak (oCHOBHE) NMTepaType cacTaBHU je Aeo NpujaBe LOKTOPCKOT YMETHUYKOT NPOojeKTa U ycBaja ce 3ajefHo ca TEMoM
npojekTa. Jintepatypa ceux npegmeTta. PasHu aytopu. PasHu nsgasaum.

Bpoj yacoBa akKTUBHe HacTaBe: ‘ Teopwjcka HacTaBa: 0 MpakTnyHa HacTtasa: 13

MeTtoge ussohera HacTaBe:
CamocTaniHu pag KaHaMaaTa v KoHcynTaumje

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: ‘ MoeHa - 0 3aBpLHN UCMINT: MoeHa - 0




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npegmeTta: DZSIR2 - CTyAMjCKM NCTPAXKMBAYKM pas 2

HacraBHuum: ---

CraTtyc npegmerta: o6asesHu

Bpoj ECMB: 12

Ycnos: Hema

LUumb npeamera:

CTyAEeHTM CTUYY CNOCOBHOCT 3a J0CTU3akbe HajBULWMX CTaHAapAa y obnactn nssohalutsa, Kao M cNOCOBHOCT UCMO/baBakba
WHBEHTUBHOCTM M OPUTMHANHOCTU MHTEpnpeTaumje.

CTyaeHT ce ocnocobsbaBajy 3a CaMOCTaHO H6aB/bere YMETHUYKO-UCTPAXKMBAYKUM PAZOM M OCTBAPEHE OPUTMHANTHUX YMETHUUKUX
npojekara.

CTyAMjCKM UCTPaXKMBAYKM paj je HajsuLwe y GyHKLMjU Npunpeme v n3page 3aBpLIHOr paga — YMETHUYKOT NPOjeKTa y YKoj
YMeTHUYKOj 06nacTu, ann obyxeata U Npunpemy Apyrux npeameTa Ha CTyAujcKom nporpamy. HberoBa ocHoBHa ynora je Bohere u
yCMepaBakbe CTYAEHTA Y NMPUMEHM CTEYEHMX 3Hatba (MIHTEPNPETATUBHUX, TEOPUJCKUX, aHANIUTUUKUX, METOAO0NOWKMX) Y LU/bY
CaMOCTasiHOr:

- ycaBpLuaBakba M CamMoOoCTBapMBakba y M3abpaHoM NoApyYjy YMETHUUKOT paja, Npema CKJ0HOCTUMA M CNOCOBHOCTMMA KaHAWAATa;
- npoyyaBakbe MoryhHOCTM M MeToAa 3a peluerbe 3a4aTaka y3 nomoh nutepatype uav gobpe ymeTHUYKe npaKkce;

- NpoyyaBarbe Npobaema 1 3aKk/byunBarse 0 Moryhum pelersnma Ha OCHOBY CNPOBEAEHUX UCTPaXKMBakba M aHannsa.

Ucxop npegmera:

CTyZ.eHTU CTMYY BMCOK NpodecMoHaIHU HUBO CNOCOOHOCTM 3a peasiM3aLmjy U n3paxaBarbe CONCTBEHUX YMETHUUYKUX KOHLenaTa,
NpPOoLLMpPYjy penepToap HajKOMMNAEKCHU]UM YMETHUYKUM Aenrma n npoay6bsbyjy 3Haka y obnactu peneproapa.

- OBnagaBajy cBeobyxBaTHMM 3HatbEM penepToapa rMaBHor NpegmMmeTa, UMajy Ayb6oKo pasymeBarbe NPAaKTUYHUX U TEOPUjCKUX
CTyAnja n ymejy 4a KOpUCTe TO 3Hakbe Y Aa/beM YMETHUYKOM pPa3Bojy.

- CTM4y cnocobHOCT NOTNYHO CaMOCTA/IHOT yYeHa U U3BPLUABakba KOMMNEKCHUX 3aAaTaka, MMajy KpUTUUKY CaMOCBECT U CMOCOBHM
CYy A2 MHULMPajY 3ajefHMYKe NPOjeKTe, Aa PYKOBOAE 3ajeAHNUYKMM NPOjEKTUMA U YUYeCcTBYjy Y TUMCKOM pajy, 40roBapamby v
OpraHu3aumju.

Capp:kaj npegmera:

dopmupa ce y cknagy ca ogabpaHMm NPOrpamuma CBaKor nojeamMHayHor KaHaMAaTa, HeroBoM CNoXKeHoWhyY U CTPYKTYPOM:
- MOXe 06yxBaTUTM 061aCTH jeHOT UK BULLE NPeaMeTa KOju Npunagajy y*oj yMmeTHUYKoj obnactu;

- MpMNpema KOMMJIEKCHOT NMpOrpama jaBHe npeseHTauunje yMeTHUYKOT NpojeKTa.

Jluteparypa:
1. Cnucak (ocHOBHE) NuTepaType cacTaBHU je Ae0 NpujaBe AOKTOPCKOT YMETHUYKOT NPOojeKTa 1 ycBaja ce 3aje4Ho ca TEMOM
npojekTa. J/Inutepatypa csux npegmeTa. PasHu aytopu. PasHu nspasauu.

Bpoj yacoBa aKTUBHE HacTaBe: ‘ Teopwujcka HacTasa: 0 MpakTnyHa HacTaBa: 12

MeToae ussohera Hactase:
CamocTasiHu pag KaHaMaaTa v KoHcynTauuje

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpepucnutHe obasese: ‘ MoeHa - 0 3aBpLUIHU UCMINT: MNoeHa -0




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npegmeTta: DZSIR3 - CTyAMjCKM NCTPAXKMBAYKM pas 3

HacraBHuum: ---

CraTtyc npegmerta: o6asesHu

Bpoj ECMB: 20

Ycnos: Hema

LUumb npeamera:

CTyAEeHTM CTUYY CNOCOBHOCT 3a J0CTU3akbe HajBULWMX CTaHAapAa y obnactn nssohalutsa, Kao M cNOCOBHOCT UCMO/baBakba
WHBEHTUBHOCTM M OPUTMHANHOCTU MHTEpnpeTaumje.

CTyaeHT ce ocnocobsbaBajy 3a CaMOCTaHO H6aB/bere YMETHUYKO-UCTPAXKMBAYKUM PAZOM M OCTBAPEHE OPUTMHANTHUX YMETHUUKUX
npojekara.

CTyAMjCKM UCTPaXKMBAYKM paj je HajsuLwe y GyHKLMjU Npunpeme v n3page 3aBpLIHOr paga — YMETHUYKOT NPOjeKTa y YKoj
YMeTHUYKOj 06nacTu, ann obyxeata U Npunpemy Apyrux npeameTa Ha CTyAujcKom nporpamy. HberoBa ocHoBHa ynora je Bohere u
yCMepaBakbe CTYAEHTA Y NMPUMEHM CTEYEHMX 3Hatba (MIHTEPNPETATUBHUX, TEOPUJCKUX, aHANIUTUUKUX, METOAO0NOWKMX) Y LU/bY
CaMOCTasiHOr:

- ycaBpLuaBakba M CamMoOoCTBapMBakba y M3abpaHoM NoApyYjy YMETHUUKOT paja, Npema CKJ0HOCTUMA M CNOCOBHOCTMMA KaHAWAATa;
- npoyyaBakbe MoryhHOCTM M MeToAa 3a peluerbe 3a4aTaka y3 nomoh nutepatype uav gobpe ymeTHUYKe npaKkce;

- NpoyyaBarbe Npobaema 1 3aKk/byunBarse 0 Moryhum pelersnma Ha OCHOBY CNPOBEAEHUX UCTPaXKMBakba M aHannsa.

Ucxop npegmera:

CTyZ.eHTU CTMYY BMCOK NpodecMoHaIHU HUBO CNOCOOHOCTM 3a peasiM3aLmjy U n3paxaBarbe CONCTBEHUX YMETHUUYKUX KOHLenaTa,
NpPOoLLMpPYjy penepToap HajKOMMNAEKCHU]UM YMETHUYKUM Aenrma n npoay6bsbyjy 3Haka y obnactu peneproapa.

- OBnagaBajy cBeobyxBaTHMM 3HatbEM penepToapa rMaBHor NpegmMmeTa, UMajy Ayb6oKo pasymeBarbe NPAaKTUYHUX U TEOPUjCKUX
CTyAnja n ymejy 4a KOpUCTe TO 3Hakbe Y Aa/beM YMETHUYKOM pPa3Bojy.

- CTM4y cnocobHOCT NOTNYHO CaMOCTA/IHOT yYeHa U U3BPLUABakba KOMMNEKCHUX 3aAaTaka, MMajy KpUTUUKY CaMOCBECT U CMOCOBHM
CYy A2 MHULMPajY 3ajefHMYKe NPOjeKTe, Aa PYKOBOAE 3ajeAHNUYKMM NPOjEKTUMA U YUYeCcTBYjy Y TUMCKOM pajy, 40roBapamby v
OpraHu3aumju.

Capp:kaj npegmera:

dopmupa ce y cknagy ca ogabpaHMm NPOrpamuma CBaKor nojeamMHayHor KaHaMAaTa, HeroBoM CNoXKeHoWhyY U CTPYKTYPOM:
- MOXe 06yxBaTUTM 061aCTH jeHOT UK BULLE NPeaMeTa KOju Npunagajy y*oj yMmeTHUYKoj obnactu;

- MpMNpema KOMMJIEKCHOT NMpOrpama jaBHe npeseHTauunje yMeTHUYKOT NpojeKTa.

Jluteparypa:
1. Cnucak (ocHOBHE) NuTepaType cacTaBHU je Ae0 NpujaBe AOKTOPCKOT YMETHUYKOT NPOojeKTa 1 ycBaja ce 3aje4Ho ca TEMOM
npojekTa. J/Inutepatypa csux npegmeTa. PasHu aytopu. PasHu nspasauu.

Bpoj yacoBa aKTUBHE HacTaBe: ‘ Teopwujcka HacTasa: 0 MpakTnyHa HacTaBa: 20

MeToae ussohera Hactase:
CamocTasiHu pag KaHaMaaTa v KoHcynTauuje

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpepucnutHe obasese: ‘ MoeHa - 0 3aBpLUIHU UCMINT: MNoeHa -0




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasue npeamerta: DLTD1 - TembpoBcKa oapeheHoCT aygUTUBHOT Onarkarba — AUKTaTM Ca MHCTPYMEHaTa Be/IMKOT cMM$OHMjCKoT
opkecTtpa 1, DULTD1 - TembpoBcKa oapeheHOoCT ayauTUBHOT ONarkakba-ANKTaTU Ca MHCTPYMEeHaTa BEe/IMKOT CUMPOHUCKOT OpKecTpa
1

HacraBHuum: KapaH M. lopaaHa, peaoBHU npodecop

CraTtyc npeamerta: U36opHM

Bbpoj ECNB: 5

YcnoB: Hema

Unm npegmera:

PasymeBarbe CBMX NapameTpa My3uke (TeMNo, KapaKTep, Mepa, PUTMUYKA GpaKTypa, XapMOHCKM je3unK, 06uK, apTUKynaumja,
OMHaMUWKa, aroruka... ). Passoj My3uuKor ciyxa - nepuenuuja 3syKa AyBauKMX My3UUKMX MHCTPYMEHATa y CBUM pernctuma n 6ojama
y 061my o Hajsuwmx (NnMKono dnayTa) Ao HajHUKKMX (6ac TPOMBOH, Tyba). YcnocTaB/batbe CUCTEMA aKTUBHOT C/yLIAaHa,
LEeTeKTOBatba M pasymMeBatkba CBMX MapameTpa My3uKe Kao U LeIoKYMNHOr (3a4aTor) My3n4yKor ToKka. Mamhetbe 3ByKa 1 npesoherse
My3MKe Yy HOTHY C/IMKY KOja je CBMpaHa Ha APBEHUM U IMMEHMM AyBaYKMM My3UYKMM MHCTPYMEHATMMa M3 cacTaBa opKecTpa a tre.

Ucxop npeamera:

CnocobHOCT pasymeBarba My3uUKe CagpKMHe Ha OCHOBY 3BYKa. PasBujeHa cnocobHOCT nepuenuuja 3ByKa ApBEHUX AyBavyKUX
WMHCTPYMeHaTa y CBUM pernctmma v 6ojama y obumy oz Hajsmnwwmnx (Nkono enayra) 4o HajHMKMX (6ac TpomboH, TyHa) y pacnoHy oa,
oKo 20X3-20. 000X3. Pa3BujeHa My3MyKa MeEMOpPUja - HECMEeTaHO npesoherse 3ByKa APBEHUX U IMMEHUNX AYyBaUYKUX MY3UYKUX
WMHCTPyMeHaTa 13 cacTaBa OpPKecTpa a tre y HOTHY C/IMKY.

Caapkaj npeamera:

Yno3HaBare ca GeHoOMeHOM 1 0cobeHOoCTMMa My3uYKor TeMbpa. YKasnsake Ha cneunduyHy 3By4HOCT, PperncTpe u HaunHe
HOTalUMja Koje cy cBojcTBEHE ogpeheHMM AyBaYKUM MY3UYKUM UHCTPYMeHTMMa. Carnefasatbe yiore Tembpa y npeno3Bsasatby
WAEHTUTETA AlyBaYKMX MY3UYKMUX UHCTPYMEHaTa WU, y LeNnHK, aorahaja 3sBy4Hor reHepucarba. TemOpoBCKM GakTopu peneBaHTHU
33 nepuenTMBHa npocyhueama. Ncnxonowka u ncmxodrsnyKa CBOjCTBA peneBaHTHa 3a Npeuenuujy Tembpa.
MynTudyHKUMOHaNHOCT Tembpa y My3uuum.

PasBujatbe My3nuKke memopuje 1 BelwTnHe npesofhera 3anamheHor 3ByKa y HOTHY C/IMKY - 3aNMUCUBatba My3uKe/My3MUYKM SUKTAT.
YBexb6aBarbe namherba 1 3anncrBarba My3uMKe Koja ce CAyLa Kpo3 pag Ha eayKaTMBHUM NPMMepMMa Kao M KOMNo3uumjama Koje cy
CeNeKToBaHe U3 yMeTHUYKE My3uUKe IMTepaTtype, a Koje cy ogabpaHe umajyhu y uay Hajbosbe 3ByYHe oncere, TOHCKE U TEXHWUYKE
moryhHOCTM ¥ cneumduUHOCTM CBaKOT MY3UUYKOT MHCTPYMEHTa M3 cacTaBa OpKecTpa a tre.

Jluteparypa:

1. KapaH lopaaHa, CaHapa Jabuh., (2009): TembpoBcKa oapeheHocT ayanTMBHOT onakaka, PakyatTeT Mysmyke yMETHOCTH,
Beorpag,

2. Levitin Daniel J., (2006): This is your brain on music, Dutton, London

3. Padova, A. R. Santoboni & M. O. Belardinelli (2005). "Influence of timbre on emotions and recognition memory for music",
Proceedings of the Conference on Interdisciplinary Musicology Actes du Colloque interdisciplinaire de musicologie, Montreal, http:
//www. oicrm. org/doc/2005/cim05/articles/PADOVA_A_CIMO5. pdf; 22. 01. 2011, 17: 45.

4. Komnosuumje 1 AeoHULE AyBaYKUX MY3UUYKUX MHCTPYMEHATA U3 COIUCTUYKE, KAMEPHE N OPKECTApCKe My3UUKe nTepaType.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtaBa: 1

MeToae ussohera Hactase:
Mpenasarba, AMjanoLlKa MeToAa, NPaKTMYaH paa,.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpLUHW UCMINT: MoeHa - 50

Konoksujym-u 40 NMucmenu ucnut 50

AKTMBHOCT Y TOKY NpeAaBatba 10




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasue npegmeta: DLTD2 - TembpoBcKa oapehHeHOoCT ayaUTUBHOT Onakakba — AMKTaTU ca MHCTPYMEeHaTa BEIMKOT CUMOHMjCKOT
opKkecTpa 2, DULTD2 - TembpoBcKa ogpeheHoCT ayAUTUBHOT OonaKarba-ANKTaTU Ca MHCTPYMEHATa BEAMKOT CUMPOHMjCKOT OpKecTpa
2

HacraBHuum: KapaH M. lopaaHa, peaoBHU npodecop

CraTtyc npeamerta: U36opHM

Bbpoj ECNB: 5

Ycnos: MonoxkeH ucnut TembpoBcKa oapehHeHOCT ayaAUTUBHOT ONaxKarba -AMKTaTU Ca UHCTPYMEHATa BENIMKOT CUMQOHMjCKOr
opkecTpa 1

Unm npegmera:

PasymeBarbe CBMX NapamMeTpa My3uKe (TeMNo, KapaKTep, mepa, PUTMUYKA $aKTypa, XapMOHCKM je3unK, 06uK, apTuKynaumja,
OVMHAMMKa, arorvka... ). PasBoj My3anuKor c/iyxa - nepuenumja 3ByKa ryiayknux My3amyKMxX MHCTPYMeHaTa 1 yaapadykux MHCTpymeHaTa
ca oapeheHom BUCMHOM TOHA Yy CBUM pernctuma n 6ojama. YcnocraB/batbe CUCTEMA aKTUBHOT C/yLWatba, AETEKTOBabA U
pasymeBarba CBMX NapameTpa My3uKe Kao M LeoKyNHOT (3a4aTor) my3undkor Toka. Mamherse 3ByKa 1 npesohere My3uKe y HOTHY
C/INKY.

Ucxop npeamera:

CnocobHOCT pasymeBarba My3uUKe CagpKUHe Ha OCHOBY 3BYKa. Pa3BunjeHa cnocobHOCT nepuenumja 3ByKa ryaaqykmx My3nykmnx
WMHCTPYMEHATa M yaapavykux MHCTpyMeHaTa ca ogpeheHoM BUCMHOM TOHa. PassunjeHa my3ndka memopuja - HecmeTaHo npesohetrbe
3BYKA Y HOTHY C/IMKY.

Caapkaj npeamera:

Yno3HaBare ca GeHoMeHOM 1 0cobeHoCTMMa My3uyKor TeMbpa. YKasumBatrbe Ha cneumnduryHy 3ByYHOCT, PEFUCTPE U HauYnHe
HOTaLM]ja Koje cy cBojcTBEHe ogpeheHMM AyBAYKMM MY3UYKMM UHCTPYMeHTMMa. CarnefaBatbe yiore Tembpa y npenossaBakby
NOEHTUTETA AlyBaYKMX MY3UUKUX MHCTPYMEHATa UK, y LeNnHK, aorahaja 3By4Hor reHepucarba. TemOpoBCKM GpaKkTopu peneBaHTHU
33 nepuenTMBHa npocyhueama. Ncnxonowka u ncmxodrsnyKa CBOjCTBA peneBaHTHa 3a Npeuenuujy Tembpa.
MynTudyHKUMoHanHocT Tembpa y Mysumum.

PasBujatbe My3nuKke memopuje 1 BelwTnHe npesofhera 3anamheHor 3ByKa y HOTHY C/IMKY - 3aNMUCUBatba My3uKe/My3MUYKM SUKTAT.
YBexbaBatbe Nnamherba 1 3anNncKMBakba My3uKe Koja Ce CyLla Kpo3 paj Ha eAyKaTUBHUM NPUMEPUMA Kao M KOMNOo3uMLMjaMa Koje cy
cenekToBaHe U3 yMeTHUYKEe My3nUKe nTepaType, a Koje cy ogabpaHe umajyhu y Buay Hajbosbe 3By4He oncere, TOHCKe U TEXHUYKe
MoryhHOCTM 1 cneumdUYHOCTU CBaKOT MY3UYKOT MHCTPYMEHTA.

Konoksujym

3anucuBatrbe 04/10MKa U3 My3UUKe iTepaType (APBEeHW AW IMMEHM AyBayn U nepKycuje).

3aBpLIHKU UCNnUT

3anucKBatkbe OAN0MKa U3 My3UYKe IuTepaType (ryAaukn MHCTPYMEHTH, Xxapda, Yenecta v rMoKeHLWnu).

Jluteparypa:

1. KapaH lopaaHa, CaHgpa Jabuh., (2009): TembpoBcKa oapeheHocT ayanTMBHOT onakara, PakynTeT Mysmuke yMeTHOCTH,
beorpag,

2. Levitin Daniel J., (2006): This is your brain on music, Dutton, London

3. Komnosuuuje n feoHuue AyBauknMX My3UYKUX MHCTPYMEHATa U3 CONMCTUYKE, KaMepHEe M OPKecTapcKe My3uyKe iuTepaType.

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 1 MpakTnyHa HacTtaga: 1

MeTtoae ussohera HacTaBe:
Mpeaasatrba, AWjasoLlKa MeToAa, NPaKTMUYaH paga,.

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 50 3aBpPLHN UCMINT: MNoeHa - 50

Konoksujym-un 40 Mucmenun nenut 50

AKTMBHOCT Y TOKY NpeAaBatba 10




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npegmeta: DUGTP1 - TexHMKa nucarba Hay4dHor 1 Teopujckor paga, SUGTP1 - TexHMKa NMcara Hay4yHOr M TEOPUjCKOT paga

HacraBHuum: MapuHkosuh [. Corba, peaoBHu npodecop

CraTtyc npegmerta: o6asesHu

Bpoj ECMNB: 5

Ycnos: Hema

LUumb npeamera:

OnwTK Un/b Kypca je Aa NofasHUKe yno3Ha ca MeToA40/10rMjOM M TEXHMKOM Hay4HOT paja y KOHTEKCTY AOKTOPCKUX CTyamja y
061aCTN HayKa O YMETHOCTU U 06/1aCTU My3UKe U U3BOHaUYKMX YMETHOCTU, Kao U ca Kopuwherem aurnTanHux b6asa nogartaka.
MocebHM UN/bEBM Kypca Cy Aia Ce NOMa3HMLM YNO3Hajy ca NOjMOM M1 TeopMjamMa O METOAONOMMjM U TEXHULM HAy4HOr paaa, ca
OCHOBaMa MEeTOA0/10TMje HayYHOT UCTPaXKMBakba M Aa ce 0byye Aa npumersyjy oarosapajyhe metoaonornje n TexHuKe Hay4yHor

Ucxop npeamera:

YnosHaBarbe OCHOBa MeTOA0/10TMje HayYHOT paga U NMPaKTUYHO OBAajaBartbe MeTogama U TEXHUKAaMa Hay4YHOT UCTPaXKMBakba.
Mpunpema 3a u3paay ekcnavKkaumje n Teopujckor obpasnoxerba

LOKTOPCKOT YMETHUYKOT NMpPOojeKTa.

Cappkaj npegmera:

TexHWKa Nucakba TEOPUjCKOT M HAaYYHOT Paja je jeaHocemecTpanHu Kypc. MNoaesbeH je y ase ocHoBHe obsactu. Y npsoj,
npeasuheHo je npopahrBarbe TEOPUjCKO-UCTOPUCKUX TEMA, A Y APYr0j, yNO3HaBakbe TEXHUKE HayuyHor paga. Kypc je HamereH
CBPLIEHUM CTYAEHTUMA GaKkynTeTa My3MUKe YMETHOCTU KOjU TOKOM CTyAMja HUCye BUav y Npuavum aa ce ynosHajy ca ocHoBama
Hay4YHOMUCTPAXKMBAYKOT Pafa, HATU UMAjy 036U/bHUjer UCKYCTBA Y M3PaanN TEOPUjCKUX TEKCTOBA.

CapprKaj npeameta YnHe npefasarba v gebate o cnegehum temama: MNojam MeToA0/10rMje HayYHOT M TeopujcKor paga; OgHoc
METOAA M TEXHWMKA Hay4YHOT UCTPaXKMBarba; MecTo TeOPUjCKOT U Hay4yHOr paZa Ha YHMBEP3UTETY ymeTHoCTH; AurntanHe 6ase
nogataka y YMETHUYKOM UCTparkmBatkby; OCBPT Ha UCTOPMjAT HAyYHOT M TEOPUjCKOT paZa O YMETHOCTU; Hay4yHO UcTpaxkmBatbe;
BpcTe Hay4YHMX pafoBa M Hay4yHM TEKCT; PedepeHTHM anapaT; CTpyKTypa TeKcTa; MpujaBa 4OKTOPCKOr YMETHUYKOT
npojekTa.0bpasnoxKerbe LOKTOPCKOr YMETHUYKOT NpojeKkTa. M3bop ncnutHor 3agaTka.

Jluteparypa:

1. Muwko Wyeakoeuh, "CtaTyc 1 dpyHKLMje Teopuje ymeTHocTH", MponoromeHa 3a aHaAMTUYKY ecTeTuKy, Hoeu Caa, 1995.

2. Migko Suvakovié, Diskurzivna analiza, Univerzitet umetnosti, Beograd, 2006.

3. Muuwko Wysakosuh, "Aunckyp3mBHa aHanusa", y MupjaHa BecennHosuh-XodmaH (ypea.), OCTCTPYKTYPaIMCTMUKA HayKa O
my3uum (50 rogmHa Kateape 3a My3nKoiornjy u eTHomysukonornjy ®akyntera mysmuke ymetHoctn y beorpagy), COKOJ MULL—
®MY, beorpag, 1998, 27-38.

4. M. BecenuHosuh-XodpmaH, "KoHTeKkcTyanHocT mysukonorunje", y MupjaHa BecenmHosuh-XodmaH (ypea.),
MOCTCTPYKTYPanUCTUYKa HayKa o my3uum (50 roanHa Kateape 3a My3nKoormjy n eTHomysunkonorujy dakynteta mysmnuke
ymeTHoCTU y Beorpagy), COKOJ MUL-®MY, Beorpag, 1998, 9-20.

5. Cotba MapuHkosuh, MeTofon0r1ja Hay4HOUCTPaXKMBaAYKOr pasa y My3ukonornju, Kateapa 3a mysmkonorujy, @akyatet mysumuke
ymeTHocTH, beorpaa, MaTtuua cpncka, Hosm Cag, 2008.

6. [paraH LWobajuh, Kako ce nuwwe cTpyYHW pag — NPUPYYHUK 33 CTYAEHTe YMEeTHUUKMX paKkynTeTa n akagemuja, 2. usg. @My,
beorpag, 2014.

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTtasa: 0

MeToae ussohera Hactase:
MNpepaBarba, aHannsa ogabpaHnx npumepa u aebare.

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLUHN UCMINT: MNoeHa - 50
Mucmenn Tect 25 Mucmenn pag 50
MpucycTBo HacTasu 10

Jomahu 3apatak 10

AKTUBHOCT U 3anarare 5




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npeamerta: DFTB1/1 - Tpomb6oH 1

HacraBHuum: beHunh Bb. AnekcaHgap, pefoBHu npodecop

CraTtyc npegmerta: o6asesHu

Bpoj ECMB: 12

Ycnos: Hema

LUumb npeamera:

CTyAeHTU CTUYY KOMMeTeHUMje 3a camocTanHo HaB/berbe YMETHUYKO-UCTPAXKMBAYKMM PafOoM; 3HaYajHO NpoLLIMpYjy penepToap
HAjKOMMAEKCHUjUM AeNMMa; OCTBAPYjy HajBULLIE CTaHAAPAE YMETHUYKE MHTepnpeTaumje n CTUy KomneTeHunje 3a pag Ha
yHUBEp3UTETY

Ucxop npeamera:

[ocTtusarbe HajBULWKNX NpodeCcMoHaNHMX MHTEPNPETAaTUBHUX cTaHAapAa. Ocnocob/beHOCT 3a capasby U pykoBohere
WMHTEPAMUCLUNANHAPHMM Pa3BOjHUM U UCTPAXKNBAYKMM YMETHUYKUM N YMETHUYKO-HAYYHUM

TMMOBMMa. Ocnocob/beHOCT 3a capagrby Y CreLmjancTUYKUM UCTPaKMBabMa U pyKoBohere TMM UCTpaxkusarnma. CnocobHocT
npunpeme u n3sohera HacTaBe Ha YMETHUYKMM NpegMeTUMa Ha YHUBEP3UTETCKOM HUBOY.

Capgp:kaj npegmera:
Pag Ha foCTM3akby HajBULWNX YMETHUYKMX KBANIUTETA Y MHTEPNPETALMjM Aena nuTepaType 3a TPOMBOoH ceux enoxa. Mcnut: Pecutan
cnobogHor nporpama y Tpajakby o4 60 MUHYTa. Hajmarse jeAHOM y TOKY FrOAMHE OpraHu3yje ce jaBHU HacTyn.

NuTeparypa:

. Mozart, Wolfgang Amadeus Sonata International music Company 1968

. Casterede, Jacques Sonatina Paris: Alphonse Leduc 1958

. Corelli, Archangello Sonata br. 8 New York: International music Company 1959
. Corelli, Arcangelo Sonata br. 9 Gerard Billaudot 1968

. Bonneau, Paul Capriccio Alphonse Leduce 1946

. Barta, Lubor Concertino Praha, Statni HudebniVydavatelstvi 1966

. Bozza, Eugene Ciaccona Paris, Alphonse Leduc 1967

NOoOUuhsh WNERE

Bpoj yacoBa akTUBHe HacTaBe: Teopwujcka HacTasa: 0 MpaKTnyHa HacTaga: 1

MeTtopae ussohera Hacrase:
Mpepasarba: MHAMBUAYAAHA HacTaBa

OueHa 3Hawa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLWHN UCMINT: MNoeHa - 60
MpucycTBO Ha NpeaaBarbMma 10 Ncnut-ymeTHMYKa peanmsaumja 30
AKTMBHOCT Yy TOKY npeAaBakba 10 McnnuTt-TexHnuka peanmsaumja 30

JaBHM HacTyn 20




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npeamerta: DFTB2/1 - Tpom60H 2

HacraBHuum: beHunh Bb. AnekcaHgap, pesoBHM npodecop

CraTtyc npegmerta: o6asesHu

Bpoj ECMNB: 8

Ycnos: MNonoxeH ncnut TpomboH 1 (DFTB1)

LUumb npeamera:

CTyAEeHTU CTUYY KOMMEeTeHLMje 32 CamoCTanHO BaB/berbe YMETHUUKO-UCTPAXKMBAYKMM PaSOoM; 3HaYajHO NpoLLIMpYjy penepToap
HAjKOMMNAEKCHUjUM AeNMMa; OCTBAPYjy HajBULLIE CTaHAAPAe YMETHUUYKE NHTepnpeTaumje n CTuyy KomneTeHuuje 3a pag Ha
yHUBEp3UTETY

Ucxop npeamera:

[JocTnsarbe HajBUWKMX NpodecMoHanHMX MHTepNpeTaTUBHUX CTaHAapaa. Ocnocob/beHOCT 3a capagtby M pyKoBohetrbe
WMHTEPAMUCLUNANHAPHMM PA3BOjHUM U UCTPAXKNBAYKUM YMETHUYKUM U YMETHUYKO-HAYYHUM

TMMOBMMa. Ocnocob/beHOCT 3a capagrby Y CreLmjancTUYKUM UCTPaKMBabMa U pyKoBohere TMM UCTpaxkusarnma. CnocobHocT
npunpeme u n3sohera HacTaBe Ha YMETHUYKMM NpegMeTUMa Ha YHUBEP3UTETCKOM HUBOY.

Capgp:kaj npegmera:
Pag Ha foCTM3akby HajBULWNX YMETHUYKUX KBAZIUTETA Y UHTEPNPETALNjU Aena MTepaType 3a TPOMOOH ceux enoxa. Mcnut: Pecutan
cnobogHor nporpama y Tpajakby o4 60 MUHYTa. Hajmarse jeAHOM y TOKY FrOAMHE OpraHu3yje ce jaBHW HacTyn.

NuTeparypa:

. Bozza, Eugene Ballade Paris, Alphonse Leduc 1944

. Martin, Frank Ballade Universal Edition 1941

. Wagenseil, Georg Christoph Koncert Willy Muller 1963

. Marcello, Benedetto Sonata in E minor International music Company 1961
. Perrin, Jean Introduction et Allegro Gerard Billaudot 1973

. Serly, Tibor Concerto Southern Music Publishing Company 1957

. Rabe, Folke Basta Stocholm, Edition Reimers AB 1982

. Defay, Jean Michel Deux Dances Alphonse Leduc 1954

. Nadal, Jose Estudios Stacatto Barcelona, Editorial Boileau 1970

10. Milhaud, Daruis Concertino d hiver Associated Music Publishers 1955

O 0O NOOULEA, WNBE

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTasa: 1

MeToae ussohera Hactase:
Mpenasarba: UHAMBUAYANHA HAaCcTaBa

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpepucnuTHe obasese: MoeHa - 40 3aBpLIHN UCMINT: MNoeHa - 60
MpucycTBO Ha NpeaaBarbMma 10 Ncnut-ymeTHMYKa peanmsaumja 30
AKTMBHOCT y TOKY NpejaBatba 10 Ncnut-TexHnyka peanmsaumja 30

JaBHM HacTyn 20




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasue npeamerta: DFTR1 - Tpyba 1

HacraBHuum: hophesuh P. MnageH, pesosHu npodpecop

CraTtyc npegmerta: o6asesHu

Bpoj ECMB: 12

Ycnos: Hema

LUumb npeamera:

CTyAEeHTU CTUYY KOMMETEHUMje 38 CaMOCTaNHO BaB/betbe YMETHUYKO-UCTPAXKMBAYKUM PafoM; 3Ha4YajHO NpoLInpyjy penepToap
HAjKOMMAEKCHUjUM AeNMMa; OCTBAPYjy HajBULLIE CTaHAAPAE YMETHUYKE MHTepnpeTaumje n CTUy KomneTeHunje 3a pag Ha
yHUBEp3UTETY

Ucxop npeamera:

[JocTnsarbe HajBUWKMX NpodecMoHanHMX MHTepNpeTaTUBHUX CTaHAapaa. Ocnocob/beHOCT 3a capagtby M pyKoBohetrbe
WMHTEPAMUCLUNANHAPHMM PA3BOjHUM U UCTPAKUBAYKMM YMETHUYKUM N YMETHUYKO-HAYYHUM

TMMOBMMa. Ocnocob/beHOCT 3a capagrby Y CreLmjancTUYKUM UCTPaKMBabMa U pyKoBohere TMM UCTpaxkusarnma. CnocobHocT
npunpeme n n3sohera HacTaBe Ha YMETHUYKMM NpeaMeTUMa Ha YHUBEP3UTETCKOM HUBOY.

Capgp:kaj npegmera:
Pag Ha poCTM3akby HajBULWNX YMETHUYKMX KBANIUTETA Y MHTEPNPETALMjM Aena nuTepaType 3a Tpyby ceux enoxa. Mcnut: Pecutan
cnobogHor nporpama y Tpajakby o4 75 MUHyTa. Hajmarse jeiHOM y TOKY rOAMHE OpraHu3yje ce jaBHW HacTyn.

NuTeparypa:

. Jolivet, A. Concertino Paris, Alphons Leduc 1956

. Jolivet, A. Koncert br. 2 Paris, Alphons Leduc 1960

. Bach, J. S. Brandenburski koncert br. 2 Leipzig, Peters 1977
. Tomazzi, H. Konzert Mainz, Schott 2001

. Tomazzi, H. Tryptich Mainz, Schott 2000

. Fridman, J. Solus Vienna, Universal Edition 1990

. Henze, H. W. Sonatina BueHHa, Universal Edition 1988

. Jevtié, I. Koncert br. 2 Paris, Durand 2004

. Jevti¢, I. Svita 'Kako je lep dan "Paris, Durand 1997

10. Hertel, J. Concerto No. 2 Vienna, Universal Edition 1995

O 0O NOOULEA, WNBE

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTasa: 1

MeToae ussohera Hactase:
Mpenasarba: UHAMBUAYANHA HAaCcTaBa

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpepucnuTHe obasese: MoeHa - 40 3aBpLIHN UCMINT: MNoeHa - 60
MpucycTBO Ha NpeaaBarbMma 10 Ncnut-ymeTHMYKa peanmsaumja 30
AKTMBHOCT y TOKY NpejaBatba 10 Ncnut-TexHnyka peanmsaumja 30
JaBHM HacTyn 20




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasue npeamerta: DFTR2 - Tpyba 2

HacraBHuum: hophesuh P. MnageH, pesosHu npodpecop

CraTtyc npegmerta: o6asesHu

Bpoj ECMNB: 8

Ycnos: MNonoxeH ncnut Tpyba 1 (DFTR1)

LUumb npeamera:

CTyAEeHTU CTUYY KOMMEeTeHLMje 32 CamoCTanHO BaB/berbe YMETHUUKO-UCTPAXKMBAYKMM PaSOoM; 3HaYajHO NpoLLIMpYjy penepToap
HajKOMMAEKCHUjUM AeNnMa; OCTBApPYjy HajBULLIE CTaHAAPAE YMETHUYKE MHTepnpeTaumje n CTyy KomneTeHuuje 3a pag Ha
yHUBEp3UTETY

Ucxop npeamera:

[JocTnsarbe HajBUWKMX NpodecMoHanHMX MHTepNpeTaTUBHUX CTaHAapaa. Ocnocob/beHOCT 3a capagtby M pyKoBohetrbe
WMHTEPAUCLUNANHAPHMM Pa3BOjHUM U UCTPAKUBAYKUM YMETHUYKUM N YMETHUYKO-HAYYHUM

TMMOBMMa. Ocnocob/beHOCT 3a capagrby Y CreLmjancTUYKUM UCTPaKMBabMa U pyKoBohere TMM UCTpaxkusarnma. CnocobHocT
npunpeme u n3sohera HacTaBe Ha YMETHUYKMM NpegMeTUMa Ha YHUBEP3UTETCKOM HUBOY.

Capgp:kaj npegmera:
Pag Ha poCTM3akby HajBULWNX YMETHUYKMX KBANIUTETA Y MHTEPNPETALMjM Aena nuTepaType 3a Tpyby ceux enoxa. Mcnut: Pecutan
cnobogHor nporpama y Tpajakby o4 75 MUHyTa. Hajmarse jeiHOM y TOKY rOAMHE OpraHu3yje ce jaBHW HacTyn.

NuTeparypa:

. Jolivet, A. Concertino Paris, Alphons Leduc 1956

. Jolivet, A. Koncert br. 2 Paris, Alphons Leduc 1960

. Bach, J. S. Brandenburski koncert br. 2 Leipzig, Peters 1977
. Tomazzi, H. Konzert Mainz, Schott 2001

. Tomazzi, H. Tryptich Mainz, Schott 2000

. Fridman, J. Solus Vienna, Universal Edition 1990

. Henze, H. W. Sonatina BueHHa, Universal Edition 1988

. Jevtié, I. Koncert br. 2 Paris, Durand 2004

. Jevti¢, I. Svita 'Kako je lep dan "Paris, Durand 1997

10. Hertel, J. Concerto No. 2 Vienna, Universal Edition 1995

O 0O NOOULEA, WNBE

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTasa: 1

MeToae ussohera Hactase:
Mpenasarba: UHAMBUAYANHA HAaCcTaBa

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpepucnuTHe obasese: MoeHa - 40 3aBpLIHN UCMINT: MNoeHa - 60
MpucycTBO Ha NpeaaBarbMma 10 Ncnut-ymeTHMYKa peanmsaumja 30
AKTMBHOCT y TOKY NpejaBatba 10 Ncnut-TexHnyka peanmsaumja 30
JaBHM HacTyn 20




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npeamerta: DIUD1 - Yaapasbke 1

HacraBHuum: Manaukosuh XK. CphaH, BaHpegHU npodecop

CraTtyc npegmerta: o6asesHu

Bpoj ECMB: 12

Ycnos: Hema

LUumb npeamera:

CTuuarbe KOMNEeTeHUMja 3a CAMOCTANHO BaB/berbEe YMETHUUYKO-UCTPAXKMBAUYKMM PAZIOM, LUMPEHe penepToapa KanuMTasHUM aenmma
NUTepaType 3a yAapasbKe, y3 NOCTU3ake HAjBULINX CTaHAApAa YMETHUYKE MHTepnpeTalmje U CTULAbe KOMNEeTEHUMja 33 pajs Ha
yHUBEP3UTETY.

Ucxop npeamera:

[JocTu3sarbe HajBULWKNX NpodecMoHaNHMX MHTepNpeTaTUBHUX CTaHAapaa. Ocnocob/beHOCT 3a capagtby Y CNeumjaiMcTUYKUM
UCTpaxKnBarbnMa 1 pykoBohere TMM UCTPaXknearbima. CnocobHOCT Npunpeme 1 n3Bohera HacTaBe Ha YMETHUYKUM NpesmeTMmMa
Ha YHUBEP3UTETCKOM HUBOY.

Cappkaj npegmera:

CTYLeHT HacTaB/ba KOHTUHYMPAHW pag, Ha U3rPaAtbU CONCTBEHOT MY3MYKOT je3uKa KopucTehu caB NoTeHLMjan caBpeMeHnx
KpeTarba y My3M4Kknum obnactuma. Mpouec paga nogpasymeBa TEXHUYKY U My3UUYKY Npopaay autepatype. Usrpahusarse
UHOMBUAYANHOCTU My3UYKE IMYHOCTU CTYAEHTa, Pa3ymeBatbe cagpraja u dopme KOMNO3MLMja, aHaM3y CTUNOBA KOMMO3UTOPA,
pag, Ha Pa3HOBPCHOCTU U CaAPXKajHOCTU TOHA, dpasnpatby, MHTOHALMW]WU, aPTUKYAALMjU, arOrMLM, KAO U AMHAMUYKUM
moryhHoCTMMa MHCTPyMeHTa. MoacTMYe ce yMeTHUYKA cnobosa, CamoCTaHOCT y onpeses/beHy 3a My3uUKy KoHLEenuujy u
npoHanaxewe HauMHa 3a herosy peanunsauujy. Tokom [JOKTOPCKMX aKaZeMCKUX CTyAMja HajMmarbe jeHOM ce OpraHusyje jaBHu
HacTyn 1 CTyAEeHT NpUnNpema UCNUT Ha KomMe U3BoAM peLmTan no n3bopy antepaType y3 carnacHocT npodecopa MeHTopa.

Pag Ha foCTM3akby HajBULLMX YMETHUYKMX KBAIMTETA Y MHTEPMNPETALMjM AnTepaType pasandymMTMX enoxa NncaHe 3a yaapasbKe.
McnuTHW 3axTeB: pecmTan no u3bopy CTyaeHTa y Tpajakby 40 60 MUHYTa nporpama.

Jluteparypa:

1. Jacques Delecluse, "Keiskleirana 2" 12 Studies for Snare drum - Alphonse Leduc, Paris

2. Mike Mcintosh, Jeff Queen, Nick Angelis, Chip Webster and Tyler Dempsey, "Violent Ice Cream" - Tapspace pub.
3. Casey Cangelosi, "3/13/07- Prelude" for solo snare drum - Casey Cangelosi 2007

4. Dan Heslink, "Theme and Variations" for solo Snare drum - Music for Percussion, inc. USA

5. Askell Masson, "Konzertstuck" for snare drum and orchestra - Editions-Bim. Swizerland

6. Peter Sadlo, "Cadenza" for six timpani — Zimmermann, Frankfurt am Main

7. Jean Batigne, "Caracteres" for timpani and piano - Alphonse Leduc, Paris

8. Jean Batigne, "Kik" for timpani and piano - Alphonse Leduc, Paris

9. Jean Batigne, "Va de Retro" for timpani and piano - Alphonse Leduc, Paris

10. Bruno Hartll, "JJ1" for timpani solo - Alphonse Leduc, Paris

11. Toshi Ichiyanag, "Source" marimba solo - Onagaku No. Tomo Edition, Japan

12. Volker David Kirchner, "Dybuk" solo marimba - Schott music International Maintz

13. Nebojsa Jovan Zivkovi¢, "Ultimatum" solo marimba - Musica Europea

14. Nebojsa Jovan Zivkovi¢, "Magma" solo marimba — Musica Europea

15. Winer Ruud, "Etide fur Vibrafon No2 - etida no. 1" vibrafon solo - Music Ltd. Corporation
16. Winer Ruud, "Etide fur Vibrafon No2 - etida no. 2" vibrafon solo - Music Ltd. Corporation
17. Winer Ruud, "Etide fur Vibrafon No2 - etida no. 4" vibrafon solo - Music Ltd. Corporation
18. Winer Ruud, "Etide fur Vibrafon No2 - etida no. 4" vibrafon solo - Music Ltd. Corporation.
19. Nebojsa Jovan Zivkovi¢, "Generally Spoken It's Nothing but Rytham" set - up solo - Musica Europea
20. lannis Xenakis, "Rebonds B" set - up solo - I. Xenakis Music

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTasa: 0 MpakTnyHa HacTaga: 1

Metope MSBOhel'ba HacTaBe:
MNpepaBama: MHAMBUAYANHA HacTaBa

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 50 3aBpLUHN UCMINT: MNoeHa - 50

AKTUBHOCT Yy TOKY npefaBama 50 Ucnut 50




Cryaujcku nporpam: M3sohauke yMeTHOCTH, LOKTOPCKe aKaZemcKe cTyamje

Hasus npegmeTta: DIUD2 - Yaapasoke 2

HacraBHuum: Manaukosuh XK. CphaH, BaHpeaHn npodecop

CraTtyc npegmerta: o6asesHu

Bpoj ECMNB: 8

Ycnos: MNonoxeH ncnut Yaapasbke 1

LUumb npeamera:

CTuuarbe KOMNeTeHUMja 3a CAMOCTANHO BaB/berbe YMETHUUYKO-UCTPAXKMBAUYKUM PAZIOM, LUMPEHE penepToapa KanuTaiHUM aenmma
NUTepaType 3a yAapasbKe, y3 NOCTU3ake HAjBULINX CTaHAAPAa YMETHUYKE MHTeprpeTauuje u cTuLare KoMneTeHUmMja 3a paj Ha
yHUBEP3UTETY.

Ucxop npeamera:

[JocTtnsarbe HajBUWNX NpodecMoHaiHMX MHTepNpeTaTUBHUX CTaHgapaa. Ocnocob/beHOCT 3a capaatby Y CNeumnjasiMCTUYKUM
UCTpaXKnBarbnMa 1 pyKoBohere TMM UCTpaxkmnearbma. CnocobHOCT npunpeme n n3Bohera HacTaBe Ha YMETHUYKUMM NpegmMmeTnma
Ha YHUBEP3UTETCKOM HUBOY.

Cappkaj npegmera:
Pag, Ha fOCTU3akby HAjBULWNX YMETHUYKUX KBAIMTETA Y MHTEPRpeTaumju aMtepaType pasiMymTmxX enoxa NucaHe 3a yaapasbKe.
McnuTHM 3axTeB: pecuTan no ns3bopy cTyaeHTa y Tpajarby 40 60 MUHYTa nporpama.

Jluteparypa:

1. Jacques Delecluse, "Keiskleirana 2" 12 Studies for Snare drum - Alphonse Leduc, Paris

2. Mike Mcintosh, Jeff Queen, Nick Angelis, Chip Webster and Tyler Dempsey, "Violent Ice Cream" - Tapspace pub.
3. Casey Cangelosi, "3/13/07- Prelude" for solo snare drum - Casey Cangelosi 2007

4. Dan Heslink, "Theme and Variations" for solo Snare drum - Music for Percussion, inc. USA

5. Askell Masson, "Konzertstuck" for snare drum and orchestra - Editions-Bim. Swizerland

6. Peter Sadlo, "Cadenza" for six timpani — Zimmermann, Frankfurt am Main

7. Jean Batigne, "Caracteres" for timpani and piano - Alphonse Leduc, Paris

8. Jean Batigne, "Kik" for timpani and piano - Alphonse Leduc, Paris

9. Jean Batigne, "Va de Retro" for timpani and piano - Alphonse Leduc, Paris

10. Bruno Hartll, "JJ1" for timpani solo - Alphonse Leduc, Paris

11. Nebojga Jovan Zivkovié, "Fluctus" marimba solo — Musica Europea

12. Keiko Abe, "Marimba D'amore" marimba solo - Schot Japan Company Ltd.

13. Peter Klatzow, "Dances of Eart and Fire" marimba solo -Eition Pol.

14. Yasuo Sueyoshi, "Mirage pour marimba" marimba solo -Ongaku No. Tomo Edition, Japan
15. Gerard Perotin, "Six etude for Vibraphone" No. 1 vibrafon solo - Editions Symphony Land
16. Gerard Perotin, "Six etude for Vibraphone" No 3 vibrafon solo - Editions Symphony Land
17. Gerard Perotin, "Six etude for Vibraphone" No 5 vibrafon solo - Editions Symphony Land
18. Johannes Kotschy, "Verwehendes nichts" vibrafon solo — Edition 7 Salzbzrg

19. lannis Xenakis, "Rebonds A" set - up solo - I. Xenakis Music

20. Nebojs Jovan Zivkovi¢, "Quasi una sonata" set - up i klavir - Musica Europea

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTasa: 0 MpakTnyHa HacTasa: 1

MeToae ussohera Hactase:
Mpenasarba: UHAMBUAYANHA HAaCcTaBa

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLUHN UCMINT: MNoeHa - 50

AKTMBHOCT Y TOKY NpeAaBatba 50 Uenut 50




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npegmeta: DZUP1 - YMeTHMYKM npojekaT

HacraBHuum: ---

CraTtyc npegmerta: o6asesHu

Bpoj ECMB: 40

Ycnos: Ofobpere Teme NpojekTa

LUumb npeamera:

CTyAEeHTU CTTUYY KOMMEeTeHLMje 38 CaMoCTasIHO 6aB/berbe YMETHUYKO-UCTPAXKMBAYKMM PASoM; 3HA4ajHO NpoLIMNpPYjy penepToap
HAjKOMMAEKCHUjUM AeNMMa; OCTBAPYjy HajBULLIE CTaHAAPAE YMETHUYKE MHTepnpeTaumje n CTUy KomneTeHunje 3a pag Ha
yHUBEp3UTETY

Ucxop npeamera:

[ocTr3arbe HajBuwmnx NnpodecnoHaIHUX MHTepnpeTaTUBHUX CTaHAAPAa.

Ocnocob/beHOCT 3a capaghby U pyKoBohere MHTEPAUCUMNIMHAPHUM PAaBOjHUM U UCTPAXKMBAYKUM YMETHUYKUM U YMETHUYKO-
Hay4YHUM TUMOBMMA.

Ocnocob/beHOCT 3a capagiby Y CneLmnjauCcTUYKUM UCTPaXknuBatbMmMa U pKoBOHere TUM UCTPaXKMBarbMMA.

CnocobHocT npunpeme u usBohera HacTaBe Ha YMETHUYKMM NpegMeTMMa Ha YHUBEP3UTETCKOM HUBOY.

Capp:kaj npegmera:

YMeTHMYKM NpojeKaT ce cacToju 0A jaBHe Npe3eHTalmje — KOHLEepTa, U MUCAHOr paja Koju NpeacTaB/ba pe3ynTaT UCTParkmBarba
BE3aHOT 332 TeMy YMETHUYKOT NpojekTa.

MPaKTUYHM 40 YMETHUYKOT NPOJEKTA - jaBHU KOHLLEPT, je BpegHa OpurMHaiHa MHTepnpeTaumnja yMeTHUYKOr/yMeTHUYKKX aena
BMCOKOT KBannTeTa. MIHTepnpeTaunja Tpeba Aa NoKaxe KaHANAATOBO BUCOKO BlaZatbe 0Arosapajyhom yMmeTHUYKOM TEXHUKOM U
mopa 6uTK BpeaHa jaBHOr nssohema.

KoHuenuwuja gena, metoa paga v CTBapaiaykm npoLec Mopajy 6UTM A4OKYMEHTOBaHM Yy TpajHOj penpoayKTMBHOj dopmu (0basesaH
NUCMeHu pag og, Hajmarbe 6000 peun), Ha HaUYMH KOju je pa3yM/bUB CTPpyYHbaLMma Y ogrosapajyhoj ymeTHuuKoj obnactu. Taj
nMCcMeHK pag (Tesa) mopa NOTBPAMUTM KaHAMAATOBY CNOCOBHOCT Kopulwherba 1 pasymeBarbe 04roBapajynnx UCTparkMBaukmx
MeTOoAa U AATN TYMayerbe AOKTOPCKOT YMETHUYKOT NPOjeKTa Y TEOPUjCKOM, UCTOPUCKOM U KPUTUYKOM KOHTEKCTy. ObaBesHa je
ycMmeHa oabpaHa nucaHor paga.

YMEeTHMYKM NPOojeKT, 3ajegHO ca NMCaHUM pPaZoM, NpeAcTaB/ba AONPUHOC 3HAkbY U pa3ymeBakby Y OKBUPY MOJ/ba YMETHUYKOT
UCTparkMBakba.

JNluteparypa:
1. dopmmpa ce y cknagy ca ogabpaHom TeMOM YMETHUYKOT NpojeKTa

Bpoj yacoBa akKTUBHe HacTaBe: Teopwjcka HacTaBa: 0 MpakTnyHa HacTtaea: 0

Metoge nssoherba HacTage:

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MoeHa - 0 3aBpLUHN UCINT: MoeHa - 100

OpabpaHa yMeTHUYKOT NpojeKTa 100




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npegmeTta: DFFG1 - ®aroTt 1

HacrasHuum: Jotnh 3. MBaH, goueHT

CraTtyc npegmerta: o6asesHu

Bpoj ECMB: 12

Ycnos: Hema

LUumb npeamera:

CTyAEeHTU CTUYY KOMMEeTeHLMje 32 CamoCTanHO BaB/berbe YMETHUUKO-UCTPAXKMBAYKMM PaSOoM; 3HaYajHO NpoLLIMpYjy penepToap
HAjKOMMAEKCHUjUM AeNMMa; OCTBAPYjy HajBULLIE CTaHAAPAE YMETHUYKE MHTepnpeTaumje n CTUy KomneTeHunje 3a pag Ha
yHUBEp3UTETY

Ucxop npeamera:

[JocTnsarbe HajBUWKMX NpodecMoHanHMX MHTepNpeTaTUBHUX CTaHAapaa. Ocnocob/beHOCT 3a capagtby M pyKoBohetrbe
WMHTEPAMUCLUNANHAPHMM Pa3BOjHUM U UCTPAXKNBAYKMM YMETHUYKUM N YMETHUYKO-HAYYHUM

TMMOBMMa. Ocnocob/beHOCT 3a capagrby Y CNeLujaMCTUYKUM UCTPaKMBatbMMa U pyKoBohere TUM UCTpaXkmMBartbuma. CnocobHocT
npunpeme u n3sohera HacTaBe Ha YMETHUYKMM NpegMeTUMa Ha YHUBEP3UTETCKOM HUBOY.

Cappkaj npegmera:

Pag Ha foCTM3akby HajBULWNX YMETHUYKMX KBAZIUTETA Y MHTEPMPETALMjU Aena nuTepaTtype 3a GparoT cBux enoxa. JaBHU HacTynu y
KOHLepTHUM canama y beorpaay v gpyrum rpagosuma Cpbuje. UcnnuTHu 3axTes: Pecutan y Tpajarby o4 60 MUHYTa ca Hajmarbe
jeAHMM 3aXTEBHUM Ae/10M M KOHLepT 3a daror.

NuTeparypa:

. Etler, Alvin Sonata za fagot i klavir Assoc. Mus. Publichers, N. York 1955

. Jolivet, Andre Koncert za fagot i orkestar Edit. Alphonse Leduc, Paris 1954
. Arnold, Malcolm Fantazija za fagot i klavir Faber music Lid 1977

. Devienne, Francois Koncert za fagot i orkestar Mus. Zimmermann, Frankfurt 1995
. Devienne, Francois Sonata za fagot Mus. Zimmermann, Frankfurt 1956

. Bach, J. S. Sonata da gamba Leipzig, Peters 1990

. Francaix, J. Divertisman Edit. Alphonse Leduc, Paris 1976

. Crusell, B. Concertino Schott, Mainz 1998

. Bortz, D. Monologue Universal Edition, Vienna 2007

10. Allard, M. Variations sur un theme de Paganini Durand, Paris 2003

O 0O NOOULEA WN B

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTasa: 1

MeToae ussohera Hactase:
Mpenasarba: UHAMBUAYANHA HAacTaBa

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLHN UCMINT: MNoeHa - 60
MpucycTBO Ha NpeaaBarbMma 10 Ncnut-ymeTHMYKa peanmsaumja 30
AKTMBHOCT Y TOKY npeaaBarba 10 McnnuTt-TexHnuka peanmsaumja 30

JaBHM HacTyn 20




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npegmeTta: DFFG2 - ®aroT 2

HacrasHuum: Jotnh 3. MBaH, goueHT

CraTtyc npegmerta: o6asesHu

Bpoj ECMNB: 8

Ycnos: MNonoxkeH ncnut darot 1 (DFFG1)

LUumb npeamera:

CTyAEeHTU CTUYY KOMMETEHUMje 338 CAaMOCTaNHO BaB/berbe YMETHUYKO-UCTPAXKMBAYKUM Paf0oM; 3Ha4YajHO NPOoLUNPYjy penepToap
HAjKOMMAEKCHUjUM AeNMMa; OCTBAPYjy HajBULLIE CTaHAAPAE YMETHUYKE MHTepnpeTaumje n CTUy KomneTeHunje 3a pag Ha
yHUBEp3UTETY

Ucxop npeamera:

[ocTtn3sarbe HajBUWNX NpodecuoHanHMX MHTepNpeTaTUBHUX CTaHgapaa. Ocnocob/beHOCT 3a capaiiby M pykoBohere
WMHTEPAMUCLUNANHAPHMM Pa3BOjHUM U UCTPAXKNBAYKMM YMETHUYKUM N YMETHUYKO-HAYYHUM

TMMOBMMa. Ocnocob/beHOCT 3a capagrby Y CreLmjancTUYKUM UCTPaKMBabMa U pyKoBohere TMM UCTpaxkusarnma. CnocobHocT
npunpeme u n3sohera HacTaBe Ha YMETHUYKMM NpegMeTUMa Ha YHUBEP3UTETCKOM HUBOY.

Cappkaj npegmera:

Pag Ha foCTM3akby HajBULWNX YMETHUYKMX KBAZIUTETA Y MHTEPMPETALMjU Aena nuTepaTtype 3a GparoT cBux enoxa. JaBHU HacTynu y
KOHLepTHUM canama y beorpaay v apyrum rpagosuma Cpbuje. UcnnuTHu 3axTes: Pecutan y Tpajarby o4 60 MUHYTA ca Hajmake
jeAHMM 3aXTEBHUM Ae/10M M KOHLepT 3a daror.

NuTeparypa:

. Benard, G. Sonata za fagot i klavir Ricordi 1978

. Tomasun, XeHpu KoHuepT 3a ¢aroT 1 opkectap 1977

. Crusell, Bernhard Koncertino Fazer Music Helsinki 1984
. Saens, S. Sonata za fagot i klavir Peters 1972

. Pauer, J. Konzert Boosey and Hawkes, London 2001

. Bonard, G. Sonate Salabert, Paris 1998

. Arnold, M. Fantasy Universal Edition, Vienna 2000

. Mazellie, J. Prelude et Danse Alphonse Leduc, Paris 1979
. Elgar, E. Romance Ricordi, Milano 1984

10. Berwald, F. Concert Piece Schott, Mainz 2008

O 0O NOOULEA WN B

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTasa: 1

MeToae ussohera Hactase:
Mpenasarba: UHAMBUAYANHA HAacTaBa

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpLHN UCMINT: MNoeHa - 60
MpucycTBO Ha NpeaaBarbMma 10 Ncnut-ymeTHMYKa peanmsaumja 30
AKTMBHOCT Y TOKY npeaaBarba 10 McnnuTt-TexHnuka peanmsaumja 30

JaBHM HacTyn 20




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasue npeamerta: DGFB1 - ®aHTasnjckm 1 6anagHy npuHumn y mysmum 1, DUGFB1 - daHTasujcku 1 6anagHu npuHLmMn y mysuum 1

HacraBHuum: Monosuh-MnaheHosuh B. TujaHa, pesosHU npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema nocebHux npegycnosa

LUum npeamera:

Yno3HaBae cTyaeHaTa ca peHomeHoM daHTasmje n banage, pyHKUMjoM daHTasmnjckor u GanagHOr MPUHLMNA U NPOCTOPOM
daHTacTUKe U HAPaTUBHOCTU Y My3MLM U3 BU3ype Teopuje CTBapanallTBa, NCUXO/I0rnje yMeTHOCTH, ecTEeTUMKe, HapaToaoruje,
TEeopujcKe NCUX0aHaIM3e, aHTPOMNOJIOTUje U UCTOpUje My3uKe; yBohere CTyAeHaTa y MHTepAUCLMIIMHAPHO NoJ/be aHanuse
daHTasumjckor n banagHor y mysmum.

Ucxop npeamera:

Mo 3aBpLueTKy HacTaBe U3 NpeaMeTa, 04 CTyAeHTa ce oyekyje: (1) aa oBnaga pasnMumMTUM npuctynuma daHtasmjckom n 6anagHom
dbeHomeHy y Mmy3uum; (2) na oBnaga UHTEPAUCUMNIMHAPHOM METOA0M aHanu3e, Tymayera M uHTepnpeTaumje "mysuuke
daHTacTuke" n" mysuuke HapatusHocTn"; (3) ga byae cnocobaH 3a TEOPUjCKY, UCTOPUJCKO-aHAZIUTUYKY U KPUTUUKY
npobiematmsauujy.

Capp:kaj npegmera:

CTyaeHTU ce TOKOM pafa Ha npegMeTy YNo3Hajy ca HajBaXKHUjUM TEOPUjCKUM NpUCTynnuma GaHTasnjckom u 6anagHOM NpUHLMNY,
Kao 1 paHTasMama 1 HapaTUBY, Y My3UYKOM (M LUMPE, YMETHUYKOM) CTBapakby Y LUMPOKOM AMjanasoHy og, NCUX0aHANUTUYKUX
Teopuja Ppojaa, Aanepa v JyHra go JlakaHa n Majkna Agamca, NpeKko cTyauja U3 ncuxonornje ymetHoctu MNpeapara OrbeHosuha,
"enoxe ectetmke" [laHka Mpavha, Teopuje cTBapanawTsa Munowa Unuha, nam, nokyluaja 3acHMBama jegHe dunosoduje
MMarnHapHor, To ject," TpaHcueHaeHTanHe paHTacTuke" Munbepa upaHa, nuTarba UNcenTeTa, xunse metadope, npuye m
BpemeHcKor nckyctea MNona Pukepa, npasuna ymetHoctu Mjepa bypanjea, o punosoduje" HecsecHnx npoueca” NopaoHa MNobyca
n Pemoa bogewnja 1 NCUXONOWKOT MU NCUXOAHANUTUYKOT MPUCTYNA My3MLM Kao NyTy Koju moryhe ambnemaTmsyje OHO HeCBECHO
camor 6uha y Teopunjama EHTOHMja CTopa u Muwwena Emb6epTtunja. UcTtoBpemeHo, HaBegeHM TEOPWjCKM NPUCTYNN carnenasajy ce y
obnactn mysnuke daHTasmje n Hanage KPo3 UCTOPUjy My3UKe O CPearber BEKa A0 AaHallkbMX AaHa.

Teme: 1. My3suuka paHTasmja Kao" gpyra cueHa" mysuke; 2. NpocTop Kao a priori 061uK paHTacTuKe; 3. Bpeme 1 paHTasma; Bpeme
exa 1 Nynsuja umarmHapHor; 4. banaga v teHa my3nyka NpoTOHapaTMBHA Yaypa; 5. UcnpunosenaHo Bpeme U Bpeme
npunoseaara, NPMKa3aHo 1 NPUKa3MBaYKo, NpMYa U AUCKYPC, AUJEreTCKO U MMMETUYKO, TEMNOPAHA AUCTaHLA U
nepbopmaTmBHOCT; 6. bBanaaa u cTBaparbe, 061MKOBatbE, TYMaUYeHE U OKMB/baBakbE (3aMaHOEBPONCKOT) My3UYKOT BPEMEHa; 7.
Cpeparbu BeK: banaga y mysuum; 8. PeHecaHca n 17. BeK: My3uyka paHTasuja; 9. 18. BeK: My3nyka daHTasmnja n 6anaga; 10. 19. sek:
My3M4Ka daHTasmja u 6anaga; 11. 20. Bek: paHTasmjcko n banagHo y mysuum; 12. Pedurypaumja n xetepornoce mysmyke $paHtasmje
n 6anage.

[Oomahu 3agaTtak 1: yBuA y npounTaHy anMtepatypy.

Jomahu 3apataK 2: yCMEHO U3Nararbe — aHaIMTUYKN U KPUTUYKM MPUCTYN 3a4aToj TEMM.

NcnuT: nucmenn feo — cTyamja cyyaja; yCMeHU Aeo — yCMeHa oabpaHa ctyguje.

Jluteparypa:

1. Adams, Mishael Vannoy, The Fantasy Principle: Psychoanalysis of the Imagination, New York, 2004; \

2. Abbate, Carolyn, Unsung Voices: Opera and Musical Narrative in the Nineteenth Century, Princeton, 1991;

3. Berger, Karol, Diegesis and Mimesis: The Poetic Modes and the Metter of Artistic Presentation, Journal of Musicology, 1994, 12,
407-433;

4. The Form of Chopin's "Ballade", Op. 23, 19th-Century Music, 1996, 1, 46-71;

5. Bodei, Remo, Logiques du délire: raison, affects, folie, Paris, 2002;

6. bypawje, Njep, Npasuna ymetHoctn, Hosun Caga, 2003;

7. Durand, Gilbert, Antropoloske strukture imaginarnog. Uvod u op¢u arhetipologiju, Zagreb, 1991;

8. Globus, Gordon, The Postmodern Brain, Amsterdam, 1995;

9. Grli¢, Danko, Estetika Il. Epoha estetike: XVII, XVIII i pocetak XIX stoljeca, Zagreb, 1983;

10. lli¢, Milos, Teorija i filozofija stvaralastva, Beograd, 1979;

11. Imberty, Michel, La musique creuse le temps. De Wagner a Boulez: Musique, psychologie, psychanalyse, Paris, 2005;

12. Narrative, splintered temporalities and the Unconscious in the music of the XXth Century, Bologna, 2006;

13. Klein, Michael, Chopin's Fourth Ballade as Musical Narrative, Music Theory Spectrum, 2004, 1, 23-56; Kramer, Lawrence,
Musical Narratology: A Theoretical Outline, y: Classical Music and Postmodern Knowledge, Los Angeles, 1995;

14. Lakan, Zak, Spisi (izbor), Beograd, 1983;

15. Ognjenovié, Predrag, Psiholoska teorija umetnosti, Beograd, 2003;

16. Popovi¢ Mladjenovié, Tijana, Procesi panstilistickog muzickog misljenja, Beograd, 2009;

17. Npwya o 6anagy y mysuum, Hoeu 3ByK, 30, 2007, 15-33; Pukep MNon, *Kusa metadopa, 3arped, 1981;

18. Bpeme u npuya, Hosu Cag, 1993;

19. ConctBo Kao gpyru, beorpag, 2004;

20. Samson, Jim, Extended forms: the ballades, scherzos and fantasies, y: Jim Samson (Ed.), The Cambridge Companion to Chopin,
Cambridge, 1992, 101-123;

21. Storr, Anthony, Music and the Mind, New York, 1992.




Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2 MpakTnyHa HacTasa: 0

MeTope ussohera HacTaBe:

MpenaBarba ca AeMOHCTpaLmjama npumeHe oaroeapajyhmx Tymayerba Ha ogabpaHoj cTyamnjy cayyaja. Mpunpema usnaratba:
KpWTWKa, aHannsa u npukas. Mucarbe cemmHapcKor paaa.

OueHa 3Haa (MakcumanHu 6poj noena 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHU UCMINT: MNoeHa - 40
M3nararbe un aHanunsa 30 YcmeHa oabpaHa 10
Yuewhe Ha YacoBuma 10 Mucanu pag, 30
MpountaHa nutepatypa 20




Cryaujcku nporpam: M3sohauke yMeTHOCTH, LOKTOPCKe aKaZemcKe cTyamje

Hasue npeamerta: DGFB2 - ®aHTasnjckm u 6anagHy NpUHLUMN Y My3uum 2

HacraBHuum: Monosuh-MnaheHosuh B. TujaHa, pesosHU npodecop

CraTyc npegmeTta: n3bopHu

Bpoj ECMNB: 5

Ycnos: Hema nocebHux ycnosa

LUumb npeamera:

Yno3HaBae cTyaeHaTa ca peHomeHoM daHTasuje u banase, dyHKUMjoM daHTasmnjcKor U 6anagHoOr NPUHLMMNG U NPOCTOPOM
daHTacTUKe U HAPaTUBHOCTU Y My3MLM U3 BU3ype Teopuje CTBapanallTBa, NCUXO/I0rnje yMeTHOCTH, ecTEeTUMKe, HapaToaoruje,
TEeopujcKe NCUX0aHaIM3e, aHTPOMNOJIOTUje U UCTOPUje My3nKe; yBohere CTyaeHaTa Yy MHTEPAUCUMNMHAPHO NoJbe aHau3e
daHTasmjckor n banagHor y mysmum

Ucxop npeamera:

Mo 3aBpLUETKY HacTaBe U3 NpeaMeTa, o4 CTyZleHTa ce ovekyje: (1) Aa oBnaja pasnuumMTum npuctynuma dpaHTasmjckom v 6anagHom
dbeHomeHy y Mmy3uuu; (2) fa 0BNafa UHTEPAUCUUNIMHAPHOM METOLOM aHan3e, TYMayera U MHTepnpeTaumje "Mysundke
daHTacTuke" n" mysuuke HapatusHocTn"; (3) ga byae cnocobaH 3a TEOPUjCKY, UCTOPUJCKO-aHAZIUTUYKY U KPUTUUKY
npobnematusauujy.

Capp:kaj npegmera:

Teopujcka HacTtaBa

CTyaeHTU ce TOKOM paZa Ha npegMeTy YNo3Hajy ca HajBaXKHUjUM TEOPUjCKUM NpUCTynnuma GaHTasmjckom u 6anagHOM NpUHLMNY,
Kao v ¢paHTasMama 1 HapaTUBY, Y My3UYKOM (M LLUMPE, YMETHUYKOM) CTBapakby Y LUMPOKOM AMjanasoHy o4, NCUX0aHANMUTUYKUX
Teopuja Ppojaa, Aanepa v JyHra go JlakaHa 1 Majkna Agamca, NpeKko cTyauja U3 ncuxonorunje ymetHoctu MNpeapara OribeHoBuha,
"enoxe ectetmke" [laHka Mpanha, Teopuje cTBapanawTtsa Munowa Unuha, nam, nokyluaja 3acHMBamba jegHe ¢punosoduje
MMaruHapHor, To jecT," TpaHcueHaeHTanHe paHTacTuke" Munbepa upaHa, NuTarba UNCENTETA, KUBe MeTadope, Npuye 1
BpemeHcKor UckycTtea MNona Pukepa, npasuna ymetHoctu Mjepa bypanjea, o punosoduje" HecsecHnx npoueca” NopaoHa MNobyca
1 Pemoa bBoaevja 1 NcMxonowWwKor 1 NCUX0aHAUTUYKOT MPUCTYNa My3nUM Kao NyTy Koju moryhe ambiematusyje OHO HECBECHO
camor 6uha y Teopunjama EHTOHMja CTopa u Muwena Emb6eptunja. UcTtoBpemeHo, HaBefeHM TEOPUjCKM NPUCTYNW carnenasajy ce y
obnactn mysunuke daHTasmje n 6anage Kpos UCTOPUjy My3UKe OZ Cpeatber BEKa A0 AaHALWHUX AaHA.

Teme: 1. My3suyka paHTasnja Kao "gpyra cueHa" mysuke; 2. NpocTop Kao a priori 061uK daHTacTuke; 3. Bpeme 1 paHTasma; Bpeme
exa M nynsunja umarnHapHor; 4. banaga v kbeHa My3nyKa NpoToOHapaTUBHa Yaypa; 5. UcnpunosegaHo Bpeme u Bpeme
npunoseatba, NPMKasaHo M NPUKA3NBAYKO, NpUYa U AUCKYPC, ANjereTCKO U MUMETMYKO, TEeMMOopasHa AUCTaHLA U
nepdpopmatmMBHOCT; 6. Banaga 1 cTBaparbe, 06/1MKOBakbE, TYMAUee U A0XKMB/baBatbe (3anafHOEBPONCKOr) My3nYKOr BpemeHa; 7.
Cpeatou Bek: banaga y mysuum; 8. PeHecaHca 1 17. Bek: my3ndka daHTasmja; 9. 18. Bek: Mmy3nuKa ¢aHTasuja n 6anaga; 10. 19. Bek:
My3Kn4Ka ¢aHTasmja u 6anaga; 11. 20. n 21 BeK: paHTasmnjcko 1 banagHo y mysumum; 12. Pedurypaumja u xetepornoce mysmyke
daHTasmje n banage. 13-15. Usnararba 1 AUCKYyCUje O UCMIUTHOM pPaay.

[Oomahu 3agaTtak 1: yBuA y npounTaHy anMtepatypy.

Jomahu 3aaTaK 2: yCMEHO n3narakbe — aHaMTUYKKN U KPUTUYKW NPUCTYN 334aT0j TEMMU.

NcnuT: nucmenn feo — cTyamja cyyaja; yCMeHU Aeo — yCMeHa oabpaHa ctyguje.

MpaKTM4YHa HacTaBa

Jluteparypa:

1. Abbate, Carolyn, Unsung Voices: Opera and Musical Narrative in the Nineteenth Century, Princeton, 1991;

2. Berger, Karol, Diegesis and Mimesis: The Poetic Modes and the Metter of Artistic Presentation, Journal of Musicology, 1994, 12,
407-433;

. Berger, Karol, The Form of Chopin's "Ballade", Op. 23, 19th-Century Music, 1996, 1, 46-71;

. Duncombe, Stephen, Dream: Re-imagining Progressive Politics in an Age of Fantasy, New York, 2007.

. Imberty, Michel, Les écritures du temps. Sémantique psychologiques de la musique, Paris, 1981.

. Kearney, Richard, The Wake of Imagination, New York, 1988.

. Kearney, Richard, Poetics of Imagining: Modern to Postmodern, New York, 1998.

. Klein, Michael, Chopin's Fourth Ballade as Musical Narrative, Music Theory Spectrum, 2004, 1, 23-56;

. Kramer, Lawrence, Musical Narratology: A Theoretical Outline, y: Classical Music and Postmodern Knowledge, Los Angeles, 1995;
10. Lakan, Zak, Spisi (izbor), Beograd, 1983;

11. Ognjenovié, Predrag, Psiholoska teorija umetnosti, Beograd, 2003;

12. Popovi¢ Mladjenovié, Tijana, Procesi panstilistickog muzickog misljenja, Beograd, 2009;

13. Nonosuh MnaheHosuh, TujaHa, Mpuya o 6anaam y mysmum, Hosu 3syK, 30, 2007, 15-33;

14. Popovi¢ Mladjenovic, Tijana, Improvisation as a Call for Communication, New Sound, 32, Il, 2008, 23-32.

15. Popovi¢ Mladjenovi¢, Tijana, W. A. Mozart’s Phantasie in C minor, K. 475: The Pillars of Musical Structure and Emotional
Response, Journal of Interdisciplinary Music Studies, 3, 1&2, Spring/Fall 2009, 95-117. (Co-authors: Blanka Bogunovi¢ and Ivana
Perkovic)

16. Popovi¢ Mladjenovi¢, Tijana, In Search of the Meaning of Musical Time: Before and After the Music of Messiaen’s Quatour pour
la Fin du Temps, in: L. Navickaite-Martinelli (Ed.), Acta Semiotica Fennica XXXVII — Before and After Music, Helsinki, Vilnius &
Imatra, International Semiotics Institute & Umweb Publications, 2010, 575-584.

17. Popovi¢ Mladjenovi¢, Tijana, Reminiscences about Ballad, Chopin, and Transgression, in: T. Malecka and M. Pawlowska (Eds.),
Music: Function and Value, Krakow, Akademia Muzyczna w Krakow and Musica lagellonica, 2013, 448-459.
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18. Samson, Jim, Extended forms: the ballades, scherzos and fantasies, y: Jim Samson (Ed.), The Cambridge Companion to Chopin,

Cambridge, 1992, 101-123.

Bpoj yuacoBa akTUBHe HacTaBe: Teopwujcka HacTaBa: 2

MpaKTWyHa HacTaga: 0

MeToae ussohera HacTase:

MpenaBarba ca AeMOHCTpaLujama npumeHe ogroeapajyhmx Tymaderba Ha ogabpaHoj cTyamnju cayyaja. Mpunpema usnaratba:
KpWTWKa, aHannsa u npukas. Mucarbe cemmHapcKor paaa.

Mpepasama: BenmnynHa rpyne go 300

OueHa 3Hawa (MakecumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 60 3aBpLWHU UCAINT: MNoeHa - 40
M3nararbe n aHanunsa 30 YcmeHa oabpaHa 10
Yyewhe Ha yacoBuma 10 MucaHn pag, 30
MpountaHa nutepatypa 20




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npegmeTta: DFFL1 - ®nayta 1

HacraBHuuum: JosaHosuh [. /bybuwa, peaosHu npodecop; CumoHosuh B. Muomup, pegosHu npodecop

CraTtyc npegmerta: o6asesHu

Bpoj ECMB: 12

Ycnos: Hema

LUumb npeamera:

CTyAEeHTU CTUYY KOMMeTeHLMje 33 CamoCTanHO BaB/berbe YMETHUUKO-UCTPAXKMBAYKMM PafoM; 3HaYajHO NpoLIMpYjy penepToap
HAjKOMMAEKCHUjUM AeNMMa; OCTBAPYjy HajBULLIE CTaHAAPAE YMETHUYKE MHTepnpeTaumje n CTUy KomneTeHunje 3a pag Ha
yHUBEp3UTETY

Ucxop npeamera:

[JocTtusarbe HajBULWKNX NpodecMoHaNHMX MHTepNpeTaTUBHUX CTaHaapaa. Ocnocob/beHOCT 3a capaatby U pykoBohere
WMHTEPAMUCLUNANHAPHMM Pa3BOjHUM U UCTPAXKNBAYKMM YMETHUYKUM N YMETHUYKO-HAYYHUM

TMMOBMMa. Ocnocob/beHOCT 3a capagrby Y CreLmjancTUYKUM UCTPaKMBabMa U pyKoBohere TMM UCTpaxkusarnma. CnocobHocT
npunpeme n n3sohera HacTaBe Ha YMETHUYKMM NpegMeTUMa Ha YHUBEP3UTETCKOM HUBOY.

Cappkaj npegmera:

Pag Ha foCTM3akby HajBULWNX YMETHUYKMX KBAZIUTETA Y MHTEPMPETALMjU Aena nuTepaType 3a GpayTy CBMX enoxa. JaBHM HacTynu y
KOHLepTHMM canama y beorpaay v apyrum rpagosuma Cpbuje. UcnmuTHu 3axTes: Pecutan y Tpajary og 60 MUHYTa ca Hajmake
jeAHMM 3axTEBHMM e/I0M M KoHLepT 3a dnayTy.

NuTeparypa:

. Moyse, Marcel De la sonorite, art et tehnique Paris, Alphonse Leduc 1968

. Moyse, Marcel Games et arpeges Paris, Alphonse Leduc 1933

. Moyse, Marcel Exercices journalier Paris, Alphonse Leduc 1934

. Moyse, Marcel Ecole de | "articulation Paris: Alphonse Leduc 1934

. Moyse, Marcel Etudes et excercices techniques Paris, Alphonse Leduc 1933

. Taffanel, Paul & Philippe Gaubert Methode complete de la Flute Paris, Alphonse Leduc 1958
. Ibert, J. Koncert Paris, Alphons Leduc 1934

. Nielsen, C. Koncert Dansk Music 1997

. Karg-Elert, Sigfried 30 kaprisa za flautu solo Zimmermann 1925

10. Bozza, Eugene Arabesques Paris, Alphonse Leduc 1960

11. Halffter, C. Debla za flautu solo Mainz, Schott 1980

12. Paganini, Niccolo 24 kaprisa za flautu solo Internatiopnal Music Company 1975

13. Jolivet, A. Koncert Paris, Alphons Leduc 1951

14. Bach, Carl Philipp Emanuel Sonata a-moll za flautu solo Frankfurt, Wilhelm Zimmerman 1925
15. Telemann, Georg Philip 12 fantazija za flautu solo Kassel, Barenreiter 1955

16. Bozza, Eugene Image za flautu solo Paris, Alphonse Leduc 1940

17. Jolivet, A. Chant de Linos Paris, Alphons Leduc 1953

18. Yun, Isang Garak Berlin, Bote & Book 1964

O 0O NOOULEA WN B

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTaBa: 0 MpakTnyHa HacTasa: 1

MeToae ussohera Hactase:
Mpenasarba: UHAMBUAYANHA HAaCcTaBa

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 40 3aBpLUHN UCMINT: MNoeHa - 60
MpucycTBo Ha NpeaaBarbMma 10 McnuT-ymeTHUYKa peanusaumja 30
AKTMBHOCT Yy TOKY NpeAaBatba 10 McnuT-TexHu4YKka peanmsaumja 30

JaBHM HacTyn 20




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasus npegmeTta: DFFL2 - ®nayTa 2

HacraBHuum: JosaHosuh [. /bybuwa, pesosHu npodpecop; CumoHosuh B. Muomup, pegosHu npodecop

CraTtyc npegmerta: o6asesHu

Bpoj ECMNB: 8

Ycnos: MNonoxeH ucnut ®nayra 1 (DFFL1)

LUumb npeamera:

CTyAEeHTU CTUYY KOMMETEHUMje 338 CAamMOCTaNHO BaB/berbe YMETHUYKO-UCTPAXKMBAYKUM Paf0oM; 3HaYajHO NpoLInpyjy penepToap
HAjKOMMAEKCHUjUM AeNMMa; OCTBAPYjy HajBULLIE CTaHAAPAE YMETHUYKE MHTepnpeTaumje n CTUy KomneTeHunje 3a pag Ha
yHUBEp3UTETY

Ucxop npeamera:

[JocTnsarbe HajBUWKMX NpodecMoHanHMX MHTepNpeTaTUBHUX CTaHAapaa. Ocnocob/beHOCT 3a capagtby M pyKoBohetrbe
WMHTEPAMUCLMNANHAPHMM PA3BOjHUM U UCTPAKNBAYKMM YMETHUYKUM N YMETHUYKO-HAYYHUM

TMMOBMMa. Ocnocob/beHOCT 3a capagrby Y CreLmjancTUYKUM UCTPaKMBabMa U pyKoBohere TMM UCTpaxkusarnma. CnocobHocT
npunpeme u n3sohera HacTaBe Ha YMETHUYKMM NpegMeTUMa Ha YHUBEP3UTETCKOM HUBOY.

Cappkaj npegmera:

Pag Ha foCTM3akby HajBULWNX YMETHUYKMX KBAZIUTETA Y MHTEPMPETALMjU Aena nuTepaType 3a GpayTy CBMX enoxa. JaBHM HacTynu y
KOHLepTHUM canama y beorpaay v gpyrum rpagosuma Cpbuje. UcnnuTHu 3axTes: Pecutan y Tpajarby o4 60 MUHYTa ca Hajmarbe
jeaHMM 3axTeBHMM e/10M M KoHLepT 3a dnayTa.

NuTeparypa:

. Moyse, Marcel De la sonorite, art et tehnique Paris, Alphonse Leduc 1968

. Moyse, Marcel Games et arpeges Paris, Alphonse Leduc 1933

. Moyse, Marcel Exercices journalier Paris, Alphonse Leduc 1934

. Moyse, Marcel Ecole de | "articulation Paris: Alphonse Leduc 1934

. Moyse, Marcel Etudes et excercices techniques Paris, Alphonse Leduc 1933

. Taffanel, Paul & Philippe Gaubert Methode complete de la Flute Paris, Alphonse Leduc 1958
. Debost, Michel Une simple Flute Van de Velde 1996

. Bach, Johann Sebastian Studie Leipzig, Breitkopf 1983

. Karg-Elert, Sigfried 30 kaprisa za flautu solo Zimmermann 1925

10. Bozza, Eugene Arabesques Paris, Alphonse Leduc 1960

11. Jeanjean, Paul Etudes modernes Paris: Alphonse Leduc 1947

12. Niccolo 24 kaprisa za flautu solo Internatiopnal Music Company 1975

13. Sigfrid, Karg-Elert Sonata "Appassionata" za flautu solo Zimmermann 1921

14. Bach, Carl Philipp Emanuel Sonata a-moll za flautu solo Frankfurt, Wilhelm Zimmerman 1925
15. Telemann, Georg Philip 12 fantazija za flautu solo Kassel, Barenreiter 1955

16. Bozza, Eugene Image za flautu solo Paris, Alphonse Leduc 1940

17. Ibert, Jacques Piece za flautu solo Paris: Alphonse Leduc 1936

O 0O NOOULEA WN B

Bpoj uacoBa aKTUBHe HacTaBe: Teopwjcka HactaBa: 0 MpakTnyHa HacTasa: 1

MeToae ussohera Hactase:
Mpenasarba: UHAMBUAYANHA HAaCcTaBa

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTHe obasese: MNoeHa - 40 3aBpLIHN UCMINT: MNoeHa - 60
MpucycTBO Ha NpeAaBakbMma 10 McnuT-ymeTHUYKA peanm3saumja 30
AKTMBHOCT Yy TOKY NpeAaBatba 10 McnuT-TexHu4YKka peanmsaumja 30

JaBHM HacTyn 20




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasue npeamerta: DIHF1 - Xapda 1

HacraBHuum: Hectoposcka b. /busbaHa, pegosHu npodecop; CtaHnwuh [,. MuneHa, pefoBHu npodecop

CraTtyc npegmerta: o6asesHu

Bpoj ECMB: 12

Ycnos: Hema

LUumb npeamera:

CTuuarbe KOMNEeTeHUMja 3a CAMOCTANHO BaB/berbEe YMETHUUYKO-UCTPAXKMBAUYKMM PAZIOM, LUMPEHe penepToapa KanuMTasHUM aenmma
nuTepatype 3a xapdy, y3 NOCTU3ake HajBULINX CTaHAAPAa YMETHUYKE UHTeprpeTaumje u cTulare KOMNeTeHLMja 3a pag, Ha
yHUBEP3UTETY.

Ucxop npeamera:

[JocTu3sarbe HajBULWKNX NpodecMoHaNHMX MHTepNpeTaTUBHUX CTaHAapaa. Ocnocob/beHOCT 3a capagtby Y CNeumjaiMcTUYKUM
UCTpaxxnBarbnma 1 pykoBohere TMM UcTpaxkmnsarbma. CnocobHocT npunpeme n n3sohera HacTaBe Ha YMETHUYKMM NpeaMeTMma
Ha YHUBEP3UTETCKOM HUBOY.

Cappkaj npegmera:
Pag, Ha foCTU3akby HAjBULWMX YMETHUYKUX KBAIMTETA Y MHTEPRpeTaumjyu aMTepaType pasnnumTmx enoxa nucaHe 3a xapdy. McnutHu
3axTeB: pecuTan no u3bopy cTyaeHTa y Tpajarby 40 60 MUHYTa nporpama.

Jluteparypa:

. Bach, Carl Philipp Emanuel. Sonata in G Major, Willow Hall Press, 1979

. Tournier, Marcel. Deuxieme Sonatine Op 45, Alphonse Leduc, Paris

. Caplet, Andre. Divertissements: A I'Espagnole, Durand & Cie, Paris, 1925

. Caplet, Andre. Divertissements: A la Francaise, Durand & Cie, Paris, 1925

. Liszt, Franz — Renie, Henriette. Le Rossignol, Alphonse Leduc, Paris, 1958

. Salzedo, Carlos. Scintillation, Salvi Publications, London

. Parish-Alvars, Elias. La Mandoline, Gerard Billaudot Editeur, Paris, 1977

. Schafer, R Murray. The Crown of Ariadne, Arcana Editions, Canada, 1980

. Damase, Jean Michel. Theme et Variations pour Harpe,

10. Boieldieu, Francois-Adrien. Concerto pour Harp, Ricordi, Milano, 1934

11. Francaix, Jean. Concerto pour harpe, Schott, Mainz.

12. Parish-Alvars, Elias. Concertino in D-Minor for Two Harps, op 91, Lyon & Healy Publications, 2007
13. Gradnjany, Marcel. Children Hour Suite, Durand, Paris, 1964

14. Maayani, Ami. Toccata, Israel Music Publications Ltd., Jerusalem, 1962

15. Salzedo, Carlos. Ballade, Lyra Music Company, New York

16. Tournier, Marcel. Scherzo Romantique op 38, Henry Lemoine, Paris, 1932
17. Posse, Wilhelm. Concert studies 1-7, Zimmermann, Frankfurt, 1957

18. Muegenos, Muxaunn. Bapnaunn Ha Temy MNaraHunHn, Mysbika, Mocksa, 1986
19. Rodrigo, Joaquin. Concierto Serenata, Union Musical Espanola, Madrid, 1962
20. Alwyn, William. Lyra Angelica, Concerto for harp and String orchestra, Boosey and Hawkes, London

O 00 NOULLE WN B

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTasa: 0 MpakTnyHa HacTasa: 1

MeToae ussohera Hactase:
Mpenasarba: UHAMBUAYANHA HAaCcTaBa

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLUHN UCMINT: MNoeHa - 50

KoHuepTHe npakKce, jaBHW HacTynu,

20 McnuT — yMeTHUYKM yTUCaK 25
TaKMUuera

AKTMBHOCT Y TOKY NpeAaBatba 30 McnuT — TexHMYKa peanmsaumja 25




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasue npeamerta: DIHF2 - Xapda 2

HacraBHuum: HectoposcKa b. /busbaHa, pegosHu npodecop; CraHnwuh [,. MuneHa, pefoBHu npodecop

CraTtyc npegmerta: o6asesHu

Bpoj ECMNB: 8

Ycnos: MonoxkeH ncnut Xapda 1 (DIHF1)

LUumb npeamera:

CTuuarbe KOMNEeTeHUMja 3a CAMOCTANHO BaB/berbEe YMETHUUYKO-UCTPAXKMBAUYKMM PAZIOM, LUMPEHe penepToapa KanuMTasHUM aenmma
nuTepaTtype 3a xapdy, y3 NOCTU3ake HajBULWINX CTaHAAPAA YMETHUYKE UHTEPNpeTaLnje n CTULakbe KOMMNeTeHLMja 3a pag Ha
yHUBEP3UTETY.

Ucxop npeamera:

[JocTu3sarbe HajBULWKNX NpodecMoHaNHMX MHTepNpeTaTUBHUX CTaHAapaa. Ocnocob/beHOCT 3a capagtby Y CNeumjaiMcTUYKUM
UCTpaXKnBarbUMa 1 pykoBohere TMM UCTPaXknearbma. CnocobHOCT npunpeme 1 n3Bohera HacTaBe Ha YMETHUYKMM NpeamMmeTnma
Ha YHUBEP3UTETCKOM HUBOY.

Cappkaj npegmera:
Pag, Ha foCTU3akby HAjBULWMX YMETHUYKUX KBAIMTETA Y MHTEPRpEeTaumju aMtepaType pasiMymMTmx enoxa nucaHe 3a xapdy. UcnutHm
3axTeB: pecuTan no u3bopy cTygeHTa y Tpajatby 40 60 MUHYTa nporpama.

Jluteparypa:

1. Flagello, Nicolas. Sonata for Harp, Lyra Music Company, New York, 1963

2. Krenek, Ernst. Sonata for Harp Op 150, Barenreiter, London

3. Gradnjany, Marcel. Children at play, Durand, Paris, 1929

4. Maayani, Ami. Magamat, Boosew & Hawkes, London

5. Renie, Henriette. Legende d'apres les Elfes de Leconte de Lisle, Lyra Music Company, New York
6. Parish-Alvars, Elias. La Mandoline, Gerard Billaudot Editeur, Paris, 1977

7. Posse, Wilhelm. Concert studies 1-7, Zimmermann, Frankfurt, 1957

8. Bach, Johann Sebastian. Suite No 1 BWV 996, Alphonse Leduc, Paris, 1984

9. Britten, Benjamin. Suite for Harp Op 83

10. Patterson, Paul. Spiders, Universal Editions, Vienna

11. Posse, Wilhelm. Carnival de Venice, Lyra Music Company, New York

12. Sancan, Pierre. Theme et variations pour harpe, Durand, Paris, 1975

13. Francaix, Jean. Concerto pour 2 harpes et 11 instruments a cordes, Schott, Mainz.

14. Jolivet, Andre. Concetro pour harpe, G Billaudot, Paris, 1952

15. Parish-Alvars, Elias. Concerto in E flat Major for Harp, op 98, Salvi Publications, London
16. Bax, Arnold. Fantasy Sonata, Lyra Music Company, New York, 1994

17. Dizi, Jean-Francois. Grande Sonate pour la harpe, Durand, Paris

18. Milhaud, Darius. Sonata for harp, Max Eschig

19. Holliger Heinz. Praludium, Arioso & Passacaglia, Schott

20. Caplet, André. Le Masque de la Mort Rouge, Conte Fantastique, Editions Durand, Paris, 1908

Bpoj yacoBa aKTUBHE HacTaBe: Teopwujcka HacTasa: 0 MpakTnyHa HacTasa: 1

MeToae ussohera Hactase:
Mpenasarba: UHAMBUAYANHA HAaCcTaBa

OueHa 3Haa (MaKkcumanHu 6poj noeHa 100):

MpegucnutHe obasese: MNoeHa - 50 3aBpLUHN UCMINT: MNoeHa - 50

KoHuepTHe npakKce, jaBHW HacTynu,

20 McnuT — yMeTHUYKM yTUCaK 25
TaKMUuera

AKTMBHOCT Y TOKY NpeAaBatba 30 McnuT — TexHMYKa peanmsaumja 25




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasue npeamerta: DICB1 - Yembano 1

HacrasHuum: Monosuh . MunaH, goueHT

CraTtyc npegmerta: o6asesHu

Bpoj ECMB: 12

Ycnos: Hema

LUumb npeamera:
CTuuarbe KOMNEeTeHUMja 3a CAMOCTANHO BaB/berbEe YMETHUUYKO-UCTPAXKMBAUYKMM PAZIOM, LUMPEHe penepToapa KanuMTasHUM aenmma

nn
YH

TepaType 3a 4yembano, y3 NOCTU3arbe HajBULLMX CTaHAAPAA YMETHUYKE MHTEPMPEeTaLMje U CTULAHe KOMNETEHLMja 3a paj Ha
uBepsmnTeTy.

Uc

X04, npeamera:

[JocTu3sarbe HajBULWKNX NpodecMoHaNHMX MHTepNpeTaTUBHUX CTaHAapaa. Ocnocob/beHOCT 3a capagtby Y CNeumjaiMcTUYKUM
UCTpaXKnBarbnMa 1 pyKoBohere TMM UCTpaxkmnearbma. CnocobHOCT npunpeme n n3Bohera HacTaBe Ha YMETHUYKUMM NpegmMmeTnma

Ha

YHUBEP3UTETCKOM HUBOY.

Ca

APrKaj npegmera:

Pag Ha f0CTM3akby HajBULLMX YMETHUYKMUX KBAIMTETA Y MHTEPMNPETALMjM InTepaType pasanymuTmx enoxa nucaHe 3a yembano.

McnuTHM 3axTeB: pecuTan no ns3bopy cTyaeHTa y Tpajarby 40 60 MUHYTa nporpama.

Jluteparypa:

1. Bach, Johann Sebastian: Englische Suiten, Henle Verlag, 1986

2. Bach, Johann Sebastian: Die sechs Partiten, Henle Verlag, 1979

3. Bach, Johann Sebastian: Toccaten, Henle Verlag, 1990

4. Bach, Johann Sebastian: Italianisches Konzert, Franzosische Ouverture, Vier Duette, Goldberg-Variationen, Henle Verlag, 1979
5. Couperin, Francios: Complete Keyboard Works - Series One, Dover Publications, 1988

6. Couperin, Francios: Complete Keyboard Works - Series Two, Dover Publications, 1988

7. Forqueray, Antoine: Pieces de Clavecin, Heugel & Cie, 2003

8. Francaix, Jean: L'Insectarium pour clavecin, Schott Music, 1987

9. Frescobaldi, Girolamo: Toccate e Partite dintavolatura di cimbalo... libro primo (Rom, Borboni, 1615, 21616), Barenreiter, 2010

10

. Frescobaldi, Girolamo: Il Secondo Libro di Toccate, Canzone, Versi d'Hinni, Magnificat, Gagliarde, Correnti et altre Partite (Rom,

Borboni, 1627, 21637), Barenreiter, 2013

11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24,
25.
26.
27.
28.
29.

Froberger, Johann Jakob: Keyboard and Organ Works from Copied Sources: Toccatas, Barenreiter, 2011
Grunenwald, Jean-Jacques: Variations sur un theme de Machaut, Bornemann, 1957
Kalabis, Viktor: Praeludium, Arie und Toccata, Schott Music, 1992

Kulenovi¢, Vuk: Bukolike za ¢embalo, UdruZzenje kompozitora Srbije, 1978

Ligeti, Gyorgy: Continuum for harpsichord, Schott Music, 1998

Ligeti, Gyorgy: Hungarian Rock, for Harpsichord, Schott Music, 1979

Ligeti, Gyorgy: Passacaglia ungherese, Schott Music, 1979

Scarlatti, Domenico: Sonates, Volume 1, Heugel & Cie, 1984

Scarlatti, Domenico: Sonates, Volume 2, Heugel & Cie, 1979

Scarlatti, Domenico: Sonates, Volume 3, Heugel & Cie, 1978

Scarlatti, Domenico: Sonates, Volume 4, Heugel & Cie, 1976

Scarlatti, Domenico: Sonates, Volume 5, Heugel & Cie, 1974

Scarlatti, Domenico: Sonates, Volume 6, Heugel & Cie, 1974

Scarlatti, Domenico: Sonates, Volume 7, Heugel & Cie, 1975

Scarlatti, Domenico: Sonates, Volume 8, Heugel & Cie, 1971

Scarlatti, Domenico: Sonates, Volume 9, Heugel & Cie, 1972

Scarlatti, Domenico: Sonates, Volume 10, Heugel & Cie, 1972

Scarlatti, Domenico: Sonates, Volume 11, Heugel & Cie, 1973

Tcherenin, Alexander: Suite for Harpsichord, Peters, 1966

Bpoj yacoBa akTMBHe HacTaBe: Teopwujcka HacTaBa: 0 MpaKkTnyHa HacTaga: 1

MeTtoae ussohera HacTaBe:
MNpepaBarba: MHAMBMAYANHA HacTaBa

OueHa 3Haa (MakcumanHu 6poj noeHa 100):

MpeancnutHe obasese: MNoeHa - 40 3aBpPLHU UCMINT: MNoeHa - 60
JaBHM HacTyn 20 Mcnut — cTuacka peanunsaumja 30
AKTMBHOCT 1 3anarakbe Ha HacTaBu 10 McnuT — TexHMYKa peanmsaumja 30

MpucycTBO Ha NpeaaBakbMma 10




Cryamjcku nporpam: M3sohauke yMEeTHOCTH, LOKTOPCKE aKafemcke cTyauje

Hasue npeamerta: DICB2 - Yembano 2

HacrasHuum: Monosuh . MunaH, goueHT

CraTtyc npegmerta: o6asesHu

Bpoj ECMNB: 8

Ycnos: MNonoxeH ncnut Yembano 1 (DICB1)

LUumb npeamera:

CTuuarbe KOMNEeTeHUMja 3a CAMOCTANHO BaB/berbEe YMETHUUYKO-UCTPAXKMBAUYKMM PAZIOM, LUMPEHe penepToapa KanuMTasHUM aenmma
NvTepaTtype 3a yembano, y3 NOCTU3ake HajBULWMX CTaHAAPAA YMETHUYKE UHTepMpeTaLmje 1 CTMLakbe KoMmNeTeHumja 3a pas Ha
yHUBEP3UTETY.

Ucxop npeamera:

[JocTu3sarbe HajBULWKNX NpodecMoHaNHMX MHTepNpeTaTUBHUX CTaHAapaa. Ocnocob/beHOCT 3a capagtby Y CNeumjaiMcTUYKUM
UCTpaXKnBarbnMa 1 pyKoBohere TMM UCTpaxkmnearbma. CnocobHOCT npunpeme n n3Bohera HacTaBe Ha YMETHUYKUMM NpegmMmeTnma
Ha YHUBEP3UTETCKOM HUBOY.

Cappkaj npegmera:
Pag, Ha foCTU3akby HAjBULWMX YMETHUYKUX KBAIMTETA Y MHTEPRpEeTaumju aMTepaType pasinumTmx enoxa nucaHe 3a yembano.
McnuTHM 3axTeB: pecuTan no ns3bopy cTyaeHTa y Tpajarby 40 60 MUHYTa nporpama.

Jluteparypa:

. D'Anglebert, Jean-Henry: Pieces de Clavecin, Heugel & Cie, 1976

. Bach, Johann Sebastian: Englische Suiten, Henle Verlag, 1986

. Bach, Johann Sebastian: Die sechs Partiten, Henle Verlag, 1979

. Bach, Johann Sebastian: Toccaten, Henle Verlag, 1990

. Bach, Johann Sebastian: Italianisches Konzert, Franzosische Ouverture, Vier Duette, Goldberg-Variationen, Henle Verlag, 1979
. Couperin, Francios: Complete Keyboard Works - Series One, Dover Publications, 1988

. Couperin, Francios: Complete Keyboard Works - Series Two, Dover Publications, 1988

. Forqueray, Antoine: Pieces de Clavecin, Heugel & Cie, 2003

. Francaix, Jean: L'Insectarium pour clavecin, Schott Music, 1987

10. Frescobaldi, Girolamo: Toccate e Partite dintavolatura di cimbalo... libro primo (Rom, Borboni, 1615, 21616), Barenreiter, 2010
11. Frescobaldi, Girolamo: Il Secondo Libro di Toccate, Canzone, Versi d'Hinni, Magnificat, Gagliarde, Correnti et altre Partite (Rom,
Borboni, 1627, 21637), Barenreiter, 2013

12. Froberger, Johann Jakob: Keyboard and Organ Works from Copied Sources: Toccatas, Barenreiter, 2011
13. Grunenwald, Jean-Jacques: Variations sur un theme de Machaut, Bornemann, 1957

14. Kalabis, Viktor: Praeludium, Arie und Toccata, Schott Music, 1992

15. Kulenovi¢, Vuk: Bukolike za ¢embalo, UdruZzenje kompozitora Srbije, 1978

16. Ligeti, Gyorgy: Continuum for harpsichord, Schott Music, 1998

17. Ligeti, Gyorgy: Hungarian Rock, for Harpsichord, Schott Music, 1979

18. Ligeti, Gyorgy: Passacaglia ungherese, Schott Music, 1979

19. Scarlatti, Domenico: Sonates, Volume 1, Heugel & Cie, 1984

20. Scarlatti, Domenico: Sonates, Volume 2, Heugel & Cie, 1979

21. Scarlatti, Domenico: Sonates, Volume 3, Heugel & Cie, 1978

22. Scarlatti, Domenico: Sonates, Volume 4, Heugel & Cie, 1976

23. Scarlatti, Domenico: Sonates, Volume 5, Heugel & Cie, 1974

24, Scarlatti, Domenico: Sonates, Volume 6, Heugel & Cie, 1974

25. Scarlatti, Domenico: Sonates, Volume 7, Heugel & Cie, 1975

26. Scarlatti, Domenico: Sonates, Volume 8, Heugel & Cie, 1971

27. Scarlatti, Domenico: Sonates, Volume 9, Heugel & Cie, 1972

28. Scarlatti, Domenico: Sonates, Volume 10, Heugel & Cie, 1972

29. Scarlatti, Domenico: Sonates, Volume 11, Heugel & Cie, 1973

30. Tcherenin, Alexander: Suite for Harpsichord, Peters, 1966
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O 00 NOULLE WN B

Bpoj yacoBa aKTUBHe HacTaBe: Teopwujcka HacTtasa: 0 MpakTnyHa HacTaga: 1

Metope MSBOT)eH:a HacTaBe:
I'Ipe,a,aBaH:a: MHOnBMAYyanHa HaCTaBa

OueHa 3Hakwa (MakcumanHu 6poj noeHa 100):

MpegucnuTtHe obasese: MNoeHa - 40 3aBpLUIHN UCMINT: MNoeHa - 60
JaBHM HacTyn 20 McnuT — cTuacka peanusaumja 30
AKTMBHOCT M 3a/1arakb€e Ha HacTaBu 10 McnuT — TexHMYKa peanmsaumja 30

MpucycTBO Ha NpegaBarbMma 10




